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Majors and Minors 
b, Dr L1<1r/(1 \ Ha11lt?Y, Dea 11, Profess,ona/ Education Oivi io11 

l t l'\ f u of V\ l"' n de r f u I th in gs 
t 1l .. 1t gL1 tL1gett1e1 song and da nee, 
popL0t n .. 1nd r11ovres, Berk lee and 
n1us1c and n1aJor sand n11nor s For 
b" vear(,,, Berklee has offered a vari
ety ot n1aJors that enable students 
to ~elect from a rich menu of aca
den11c and art1st1c programs w1th1n 
the d1sc1pl1ne of music Starting rn 
the fall 2010 semester, we began 
con1plement1ng our music offerings 
wrth s1 exerting options for stu
dents to pursue as minors in liberal
arts d1sc1pl1nes 

Our liberal-arts minors were 
designed so that students can select 
an area of academic interest and 
study it 1n some depth. Each minor 
consists of four classes (for a tota I 
of 10 to 12 credits depending on the 
topic), which may also be applied 
toward degree requirements where 
appropriate. Students complete a 
foundational course in the selected 
minor and then choose classes from 
a 11st of options to fulfill the require
ments. Completion of both a major 
and minor will be noted on the stu
dent's Berklee transcript. 

r;-i Berklee Todav 

ldent1fy1ng t~1e SfJecific are" c; 

for our liberal arts minors was a 
lengthy process that required us to 
think about the unique and special 
,zed aspects of a Berklee education. 
We sought to create a curriculum 
that truly partners liberal arts wrth 
a world class music education All 
minors were designed to provide a 
concentrated academic study that 
relates to artistic expression Dr. 
Camille Colatostr and Mike Mason, 
the chair and assistant chair of the 
Liberal Arts Department, respec
tively, led the work. As part of their 
process, they engaged students, 
researched offerings at other insti
tutions, and involved several faculty 
members in committee work and 
course design. 

This effort led to the creation of 
minors in Berklee's six liberal arts 
d isci pl i nes. 

1. The minor in acoustics and elec
tronics provides an opportunity 
for students interested in math
ematics and science to explore 
theories, principles, and practices 
related to the study of sound. 

2. The rr1inor 1n dr md c1llows stu 
cients to stucJy the history c nd 
literattJre of theater arts, develop 
skills in writing dram tic works, 
and explore dram tic perfor
mance though stage workshops 
and acting classes. 

3 An English minor offers three 
track options: literature, cre
ative writing, and poetry/spo
ken word/slam Students study 
language as a means of personal 
and art1st1c expression 

4. The minor 1n music and socety 
also offers three track options 
Afr1cana studies, gender stud
ies, and global studies Students 
explore how music relates to cul
tu re, hr story, polltrcs, and other 
fields by focusing on context 
and specific people, places, and 
times. 

5. The minor 1n psychology 1s a 
study of the mind and human 
perception, cognition, emotion, 
individual and social behavior, 

p r onc1l1ty, nd ir1 ·rp ·r on 
I r I 10n hips S ud nt I o 

1nv st1g t m nt I ti Ith r t 
m n ts c nci phys,olo 1c I nd 
neurolog1c I proc 

6. 1 he minor 1n v,suc I cul ur nd 
inter ct1ve med, comb,n ;)s v1su 
al- rt studies with v r1ous v1su I 
and mult1med1 orms Stud nts 
ex mine how these tools m k 
art and culture, form 1dent1ty. 
and create a digit I n rr t1ve 

The addition of these l1ber I rts 
minors to the curriculum enh nces 
the education we offer students nc 
exemplifies Berklee's commitment 
to being an institution where musi
cians advance their art and study 
the interplay between music and 
other disciplines. 

Life is full of wonderful things 
that go together, such as intellectuG I 
and artistic curiosity, creative and 
cr1t1cal thinking, distinguished fac
ulty and outstanding students, and 
maJors and minors. 

o n, o F u J t 
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From the left: Convocation speakers Tiffany Lynette Anderson, 
President Roger Brown, and Tim Nilson '96 

Another Academic Year Begins 
With events held during the last 
week of August, the college wel
comed Berklee students, faculty, and 
staff to a new academic year with 
words, music, and food. The August 
29 Entering Student Convocation & 
Concert offered the 965 incoming 
students insight into Berklee life and 
more from President Roger H. Brown, 
Senior Vice President for Academic 
Affairs/Provost Lawrence Simpson, 
Vice President for Student Affairs/ 
Dean of Students Lawrence Bethune, 
and guest speakers. 

This year's student speaker, 
Tiffany Lynette Anderson, shared her 
inspirational story of taking a decade 
to complete her undergraduate stud
ies due to financial and health issues. 
With only seven classes left to go, 
Anderson had to drop out to earn 
tuition money. For a time, she worked 
with the Harlem Gospel Choir, and 
in preparation for the group's tour of 
Nigeria, Anderson received inocula
tions that induced life-threatening 
liver problems. During her hospital
ization, Anderson reviewed her life's 
goals and accomplishments and clung 
to hope and faith rather than fear. 

, "Through the help of good doctors 
and God," Anderson said, she became 
well and was determined to finish her 
studies. Returning to Berklee years 
after leaving, Anderson said she over
came self-doubt. "It was hard to come 
back older, seven years after leaving," 
she said. "But giving up and stopping 
were not options." Last May, Anderson 
completed her degree requirements. 

After naming Berklee alumni who 
have recently topped the jazz polls 

and Billboard charts as well as those 
who have started successful entrepre
neurial companies, President Brown 
encouraged the entering class with a 
mathematical formula calculated to 
foster confidence and hard work. "If 
you were to practice just enough to 
get 1 percent better each day, over the 
course of your four years here," Brown 
said, "you will be 2,038,070.25 times 
better than you are now." 

Brown then presented Tim Nilson 
'96 with Berklee's Distinguished 
Alumni Award. Now a major-
label executive at Sony Music 
Entertainment, Nilson thanked 
Brown and others before offering his 
thoughts to the entering class. He rec
ognized his father for having encour
aged him to attend Berklee. "Thank 
your families for supporting your 
decision to come here," Nilson said. 
"It's not an obvious choice for a parent 
to make. But Berklee is the place for 
you to zero in on what you want to do 
with your music career." 

The second half of the program, 
a concert featuring 38 student musi
cians, was conceived and developed 
by Berklee's Yo Team production staff 
in just 10 days. The LyricANA Chamber 
Orchestra made its debut playing 
classical selections by composers 
Giacomo Puccini and Heitor Villa
lobos. The Berklee City Music All-Star 
Ensemble offered up foot-tapping 
r&b, Latin, and swing numbers. The 
Berklee Mixed World Ensemble played 
exotic music drawing on sounds from 
the Middle East and South America. 
Pianist Alan Benzie, the recipient of a 

Vocalist Maraina Satti (left) and conductor 
Wee Jon Lee after a performance with the 
LyricANA Chamber Orchestra 

2010 Billboard scholarship, led a jazz 
trio in two songs. 

President Brown and the adminis
tration formally welcomed the fac
ulty and staff later in the week with 
a Berklee Opening Day brunch that 
included speeches and great music by 
a range of performers, including vocal
ist Bobby McFerrin. The morning's 
theme, vocabularies, was inspired by 
the title of McFerrin's new album. 

In his opening remarks, President 
Brown recalled seeking out Dr. Tunis 
Romein, one of his former high-school 
teachers, to thank him for helping 
his students expand their vocabu
laries. "I don't think he remembered 
me that well, and I don't think many 
students ever looked him up to thank 
him," Brown said. "I think [my grati
tude] was very moving to him, and he 
thanked me for taking the time to do 
this." Brown predicted that the facul
ty's work would have lasting positive 
effects on students' lives. 

After an upbeat performance 
by the all-female a cappella quintet 
Women of the World and a humor
ous and informative discussion with 
a panel of returning students, Camille 
Colatosti, the chair of the Liberal Arts 
Department, introduced McFerrin. 
During the coming academic year, the 
10-time Grammy winner will serve 
as a visiting professor in Berklee's 
Africana Studies program. 

Taking the stage, McFerrin opened 
with a solo vocal improvisation and 
shared anecdotes that were simulta
neously poignant and humorous. He 
told the audience that he had been 
"molecularly changed" after hearing 

From the left: Faculty members Joey Blake and 
Bob Stoloff and Bobby McFerrin improvised together 
onstage at the September 3 Opening Day festivities. 

The Women of the World vocal ensemble 
performed at the Opening Day brunch. 

a performance by Miles Davis in 1972. 
"I understood improvisation for the 
first time," he said. He also related a 
story about his friend, classical cellist 
Yo-Yo Ma, visiting Botswana to "get 
some dirt in his bones." Tribal leaders 
informed Ma that music is a continu
ous thread in their daily life rather 
than being a formal performance. 
"They have no word in their vocabu
lary that suggests that music is some
how going to happen later on some
where else," McFerrin said. "[To them] 
music is here and music is now." 

McFerrin also took questions 
about his beginnings in music and his 
philosophy on teaching. A high point 
came when McFerrin invited willing 
members of the audience to join him 
onstage. What followed were spirited 
improvisations that left the crowd 
cheering loudly. 

Berklee Opening Day activities 
ended with the traditional barbecue 
at Mother's Rest Park. That brought 
students, faculty, staff, and adminis
trators together to end the day and 
begin the year. 

Fall2010 0 
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Steve Lipman Retires after Four Decades 

t r l(' \ ar" of di tingui hcd 
rvt et) Brr~ re A<;s1c,tant Vice 

Pr ., 1den ot ~t ucient Af fa I rs Stever, 
L1pn1 n et 1ed 1n Auguc,t Working 
under the tollege s three presidents 
O\ e1 the L0Ur<;e of four decades. 
L1pn1an ha~ labored tirelessly to bring 
the be<;t n1u 1c1ans to the college and 
ra ~e Berklee·s profile domestically 
a 1d 1nternat1onally 

In 1966. Lipman began his long
tin1e assoc1at1on with the college 
vvhen he enrolled as a mus1c-edu
cat1on n1aJor After his graduation 
n 1969. Lipman worked as a public
school music teacher for a year and a 
half when he got a call from Berklee 
founder Lawrence Berk. 

"Larry Berk said, 'I think you 
need to come 1n,"' Lipman recalls. 
'"Berklee 1s on an upwardly mobile 
path Our enrollment is going to 
mushroom It's going to be a world
class institution, and I think you'd 
want to be along for the ride."' So 
1n 1970, Lipman joined the staff to 
assist the dean of students in creat
ing schedules for faculty and stu
dents. Simultaneously he served as a 

Assistant Vice President of Student Affairs 
Steve Lipman retired August 31 after 40 
years of service at Berklee. 

part-time faculty member teaching 
harmony, ear training, and ensem
bles. Lipman later helped Berklee set 
up an admissions office to handle 
the increasing number of applica
tions. 

For years Lipman processed 
applications and sent acceptance 

843 Worcester Road • Natick, MA 
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I e t l r t O p r OS J) C l IV S t U cJ n t S " I t 
We. , long and c1 ting p r1od o 
identifying gr c. t tG ler1t c. r1(J We. tch 
i ng the l talent blossom c. n(J grow,'' 
he says. In the course of his work, 
Lipman sent accept, nee letters 
to such notable alumni as Kevin 
Eubanks, Melissa Etheridge, Jue. n 
Luis Guerra, Branford Marsalis, 
and Steve Vai, to name just few. 
Lipman was also instrumental 
in launching the Berklee Alumni 
Representative (BAR) program, 
which organized alumni representa
tives' v1s1ts to high schools and con
ferences. In conJunct1on with Gary 
Burton and Larry Monroe, Lipman 
launched the Berklee International 
Network (BIN) of music schools 
1n various countries Lipman also 
helped to promote awareness of 
Berklee by connecting the college 
with the Grammy 1n the Schools 
Program and by establishing the 
summer concert series Vineyard 
Vibes on Martha's Vineyard 

"Steve was my first boss," recalls 
Vice President for Student Affairs/ 
Dean of Students Larry Bethune. "I've 

t, 1d th pl sur of work1n with him 
for 40 y r nd know t,ow rn , h 
h h Ip d sh p th ct1ool throu h 
his r cru1 m n p r 1s I h rd o 
1n1c1g1n B rkl without h1n1" 

During h SY r inc t, w 
a student, L1pm n h s n m r1y 
ch nges ke pl ce "Tod y, B rkl 
studen s, re 1nteres ed 1n stud ~n 
clubs, of which th r r prob bly 
50 or 60," he s, ys "Th r 's tud ·nt 
government, student newsp p ·r, 
and two student-run record I b Is 
There's also a full complem n of 
acaden1ic offerings. There 1s f r 
more collegial environment tod y t 
Berk lee than when I was studen " 

Being in the middle of e plosive 
growth at Berklee was professionally 
fulfilling for Lipman. "I was enor 
mously fortunate," he says. "This 
is an example of being at the right 
place at the right time. It has been a 
very rewarding career. I found ,t easy 
to be passionate every single day." 

For an in-depth interview with Steve 
Lipman, visit http://www.berklee.edu/ 
bt/222/lipman.html. 



BeanTown Festival Draws 70,000 
by Liz Burg 

More than 70,000 music lovers 
flocked to Boston's South End for the 
grand finale of the 10th annual Berklee 
BeanTown Jazz Festival. Following 10 
days of performances at notable jazz 
hot spots across the hub, including the 
Berklee Performance Center. Crowds 
also lined six blocks of Columbus 
Avenue for a day of free music, street 
vendors selling food from across the 
globe, and kids' activities to celebrate 
the music of New Orleans five years 
after hurricanes Katrina and Rita. 

On September 15, guitarist Kurt 
Rosenwinkel and & Orquestra Jazz 
de Matosinhos opened the festival 
at the Berklee Performance Center 
(BPC). On successive nights, the Bad 
Plus, Paula Cole, Spajazzy, Walkin' 
Up Hip Street, and the Ayn lnserto 
Jazz Orchestra took the BPC stage. 
Other acts performed at Wally's 
Cafe, Scullers Jazz Club, and the 
Regatta bar. 

The high point of the festival 
was a full day of outdoor music on 
Columbus Avenue in Roxbury on 
Saturday, September 25. Festival 
goers braved the unseasonably hot 

sun to groove to live music from 16 
artists, including chanteuse Nona 
Hendryx, bassist Abraham Laboriel 
Sr., New Orleans-based Mardi Gras 
performers the Wild Magnolias, the 
Berklee Global Jazz Institute, Cajun 
fusion band the Boogaloo Swamis, 
Berklee Percussion Professor and 
vibraphonist Victor Mendoza, and 
Berklee Voice Professor and vocalist 
Gabrielle Goodman. 

Boston's largest and most popu
lar festival attracted the attention 
of Boston-area press such as the 
Boston Globe and the Boston Herald, 
as well as Governor Deval Patrick. 
The governor joined President 
Roger Brown on stage to address 
the crowd and praise the festival 
and the family-friendly community 
spirit it provides year after year. The 
only complaint from the crowd? The 
6:oo P.M. end time is too early. 

Liz Burg is a publicist in Berklee's 
Office of Public Information. 

Singer Nona Hendryx works the large crowd on the Target stage on September 25. 

, 

From the left: Drummer Alex Acuna, keyboardist Jetro Da Silva, bassist Abraham Laboriel 
and vocalist Rhiannon take their bows after a dynamic set of jazz and world music. 

Berklee in Umbria Program Marks 25 Years 
by Bob Blumenthal 

In many respects, little has changed 
between this summer's 25th anniver
sary session of the Berklee Summer 
School at Umbria Jazz Clinics in 
lta ly and my ti rst visit to Perugia 15 
years ago. The program's physical 
site has moved four times since its 
original location in the city's music 
conservatory, where air condition
ing is nonexistent and numerous 
sonic conflicts sent some classes into 
unused churches. The 2010 home for 
the clinic was the Ariodante Fabretti 
Elementary School, which boasted 
a spectacular view of the Umbrian 

' countryside, loads of classroom 
space, and some familiar problems. 

"No air conditioning here, 
either," recalls Professor of Guitar 
Jim Kelly, who has been a clinic gui
tar instructor for most of the pro
gram's life. "And like every one of 
the three other schools we've used 
in the recent past, we have those 
little wooden desks with a writing-

surface arm. Not the ideal seat for 
playing an instrument." 

Other than these challenges, how
ever, this year's 250 students had few 
complaints about the program. Roughly 
a third came from countries other than 
Italy for the intense 12-day program. 
With three sessions of instrumental 
and vocal instruction and theory in 
the morning, plus a pair for ensembles 
and the gospel choir each afternoon, 
students were immersed in music six 
hours a day, six days a week. Most hung 
around and jammed until sunset on 
the outdoor stage that hosted mas-
ter classes from visiting artists, includ
ing Giovanni Hidalgo and Horacio "el 
Negro" Hernandez as well as the stu
dent recitals at session's end. 

According to Berklee Assistant 
Director of Admissions Gojko Damjanic, 
half the students attend the program 
in hopes of securing one of three dozen 
awards, which this year included 11 par
tial Berklee scholarships and five full 

scholarships to the Five-Week Summer 
Performance Program. They don't have 
to look far for inspiration; several of the 
interpreters assigned to program facul
ty members are Berklee alumni. Some, 
like Stefania Rava, a vocalist who inter
preted this year for Professor Donna 
McElroy, got their start in Perugia. 

"I've been at the Umbria school for 
16 years," Rava explains, "as a student in 
1987 and '89 and then, after graduating 
from Berklee, as an interpreter. Coming 
here was like heaven. You're among 
musicians all day, then you hear the 
masters at night." 

Trumpeter David Boato, for exam
ple, won a Berklee scholarship in 1988 
and has interpreted since 1992. He 
runs a small school in his hometown of 
Moglia no and is proud that 10 of his stu
dents have won Berklee scholarships. 

On the final morning of the pro
gram, there was excitement surround
ing the announcement of the awards. 
"The people here display no envy," notes 

vocalist Alessandra Bosco, who won 
an $8,000 scholarship. "Everyone only 
wants to do their best." Bosco plans to 
attend Berklee next year. 

Eamon Dilworth, who won a 
$12,000 scholarship, turned heads with 
his impressive trumpet solos. While in 
London the Australian native saw an 
ad for the clinic in Perugia. "Studying 
at Berklee is a farfetched idea for 
Australians," he admits. "The scholar
ship alone is not enough to cover a year 
of study at an American college, but 
it gives me a great foundation when I 
audition for supplemental funds." 

Dilworth hopes to join such alumni 
as alto saxophonist Rosario Giuliani 
(who headlined his own Umbria Jazz 
concert this summer), bassist Matthew 
Garrison '92, vocalist Chiara Civello '98, 
and pianist Salvatore Bonafede '89 in 
making bigger jazz-world connections. 

Bob Blumenthal is a widely published 
author and freelance journalist. 
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Protest Song Strikes a Chord 

La t tJ111n1 ~, Ber ~lt'C alur11r1us Rer1ato 
,\ \!lone \)l1 and LLH rent s tudcr1t 
1\4\oni (1 ohen lrt'ateli a t1r 1n Col1er1's 
nati, cl l1lor11b1a L\f ter their song 
11 !\ent11 ..1 - vvh1ct1 tr an lates as "Lie" In 
pa 1 \ 1 -received nat1onw1de airplay 

on La \tv radio ,n Bogota, they touched 
,.l ~)olit1c.JI t1erve an1ong Colombians. 

"It c; a powerful comb1nat1on of 
r11u~I(. and social protest," Milone says. 
The song sampled the responses of 
venezuelan President Hugo Chavez 
to a reporter questIon1ng his state
n1ents about the late Raul Reyes, a 
former spokesperson for and adviser 
to the Revolutionary Armed Forces 
of Colombia (FARC), a Marxist guer
rilla organ1zatIon. On his radio show, 
Chavez had called for a moment of 
silence for Reyes. though he subse
quently denied making the request 
and denied his affiliation with Reyes 
and called the entire incident a lie. 

Milone and Cohen interspersed 
the dialogue between Chavez and 
the reporter with lyrics sung by 
Cohen "It's an artistic response to 
political manipulation of the truth," 

6 Berklee Today 

Monica Cohen and Renato Milone 

says Milone. "We don't want to get 
dragged into a debate about what Is 
or is not true," Cohen says. "We Just 
wanted to move people to ask ques
tions for themselves and create an 
awareness of political issues." 

The song appears on Milone's 
new album Black Tea, released in 
October (www.myspace.com/ 
blackteaspace). Hear it on Cohen's 
site at www.monicamusiccreator. 
com/music5.html. 

Tuffus' Break 
by Br r1clc1 Pik 

dltJr(ic. y t 11: o PM., ,n1ll1ons of p opl 
c cro th country lLtn It1 lo Saturday 
Nigl1t Live (or SNL), but B rkl c.1lur11 
nus TL1ffu Zimbc. bw '05 1 n't one of 
them-he's or1slc ge. Septen1b =>r 25 
was his first night s th pi n1st 1n th 
show's 10-piece house b nd. 

A Boston, MA, native, Zimbabwe 
began attending classes in Berklee's 
City Music Program (BCMP} while in 
middle school and, through the pro
gram, earned a full scholarship to the 
college He then pursued a double 
maJor In music business/management 
and film scoring While enrolled at 
Berklee, he mentored the next genera
tion of BCMP students and continued 
teaching at BCMP following gradua
tion. After Berklee, Zimbabwe moved 
to New York and earned a master's 
degree at New York UnIvers1ty 

The dec1s1on to study at NYU was 
fortuitous and ultimately led to the 
gig with the Saturday Night Live band 
Zimbabwe was referred by NYU Jazz 
studies director David Schroeder to 
Lenny Pickett, SNL's band director and a 
fellow NYU faculty member 

Tuffus Zimbabwe 105 

Zimbabwe says that, with its 
emphasis on group pie ying, BCMP 
helped prepare him for the job on 
SNL. J. Curtis Warner Jr., Berklee's 
associate vice president for educa 
tion outreach, noted Zimbabwe's 
talent when he entered BCMP at 14. 
Warner was not surprised to learn 
that Zimbabwe had become an NYU 
fellow and landed the SNL gig. "It's 
totally Tuff us," Warner says. "He's 
not finished yet-trust mel" 

Our price on new equipment are legendary, 
better th.in you \\ ill hnd 1n iln)' \.Jt.1103 \\' ether you nt:ed 
brJ ,, \vood,, 1nd or othl·r band and orlhestral instru1nent , 
gu1t.lr,, drum,. perl.us,1on, kc) ho,1r<ls and , nth , DJ 
and lighting cqu1pn1tnl pro audio )sterns, , ,tt,,are and 
rcLording iten1~. or ,1n, k.1 nd of pro es~ing, effects unit or 

..llle ,or), \ve \t got everything 

We stock over $8,000,000 in inventory 
in 3 bu1ld1ngs .ind 4 , .. arthnus(.'I ,o ou ¾•ill find 
,u,t ,1bout ,lO) thing you're looking for in to k, 
c, en hard to hnd tcn1s. \i\'e carr) ,o n1ulh gear 
that ,, (. l,1n't t, t. n begin to db,play it all. 1an a 
(. u,tomt r h,ts been unable to p,1ss ui ~ >111ething 
\.Ool \\'C "happened to hdve in the basen1ent." 

All of our sale people have decade of real world experience 
\\'ith all of tht l.1h.~-..t gear. \\t h,t\t. h\.t.n 111 hu~int.:,, ,ince 19<:- .1 d built 
our reputation nto':ltl\ bY ,vord of n1outh refer1 Jls tro1n our custon1er . 
l)ur ':IJti,ficd cu ton1trs 1rh:lude evcryone ir">n1 Jrn.1teur ,1n<l semi-pro 
le, el"' pla, t·r, to \\'orld-ll.t:s, recording .tnd h)uring profe~sil>nab,, a ,veil as 
hundn.-d, ot colleges, go\ t.rnn1ent .1gencie , and n1ilit.1ry band~. 
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Professor Dan Moretti works with young musicians living in 
Haba na Haba, Nairobi, Kenya. 

Eric Wainaina '99 sings the "Star Spangled Banner" at the home of 
Kenya's U.S. ambassador, Michel E. Ranneberger on July 4. Faculty 
members Dan Moretti and Ron Reid backed Wainaina. 

Since joining Berklee more than a 
decade ago, I've had the opportunity 
to meet, collaborate with, and help 
guide many students through their 
experiences at the college. The steady 
stream of exceptionally talented 
and motivated musicians with 
whom I have interacted daily is truly 
energizing. But what I find most awe
inspiring is to see graduates contribute 
to Berklee's educational programs 
abroad and to observe the connections 
alumni have formed with the next 
generation of Berklee students. Our 
recent programs in Nairobi and Los 
Angeles are cases in point. 

Berklee in Nairobi 
During a recent visit to Nairobi, Kenya 
this past June, a dynamic team of 
faculty, students, and alumni-led by 
Sam Skau 'go, the assistant director 
of international educational opera
tions-presented a variety of events. 

At our host institute, the 
Brookhouse International School, 
faculty members Dan Moretti and 
Ron Reid presented workshops to 
local music educators and students. 
With the help of alumni working in 
and around Nairobi, they discussed 
resources and best practices for sus
tainable music-education program
ming in the region. 

Additionally, the team provided 
music-education outreach at the 
Starehe Boys Centre and Haba na 
Haba (a local performing-arts organi
zation), with help from Berklee stu
dent Joey Guglielmo and the March to 
the Top-Africa Foundation. During the 
visit, another highlight was a perfor
mance of the "Star Spangled Banner" 

by Eric Wainaina '99 at a July 4 celebra
tion hosted by Kenya's U.S. ambassa
dor, Michel E. Ranneberger. The col
laborative nature and broad range of 
quality events presented by the team 
in Nairobi paint a compelling picture 
of the effectiveness of Berklee's Africa 
Scholars Program. 

Berklee in Los Angeles 
In August the offices of International 
Programs and Special Programs 
enlisted an array of industry profes
sionals to produce the exceptional 
Berklee in Los Angeles program "It's 
All in the Song." This unique endeavor 
offered students a series of lectures, 
masterclasses, and hands-on labs to 
enhance their skills as songwriters, 
producers, and performers. Instructors 
included Sarah Brindel!, Nancy 
Morris, Michael Farquharson, Tom 
Griesgraber '95, and Music Business/ 
Management Department Chair Don 
Gorder. Berkleemusic.com instruc-
tors and alumni David Franz '99 and 
Neil Diercks '93 rounded out the team 
of faculty. Some exceptional stu
dents and alumni-including guitar
ist Christian Hernandez '09, drummer 
Joey Lentz '10, and bassist Michael 
Manke 'cg-provided assistance. 

We greatly appreciate the support 
of our Berklee alumni Music Business/ 
Management panel, which included 
Steve Cielinski '06, Chelsea Cloud '06, 

Tatiana Ferrer '10, Nils Gums '06, and 
Joe Kara '95. Special thanks go to Tom 
Love '82 at Kawai America Corporation, 
Jim Haler at Yamaha Corporation of 
America, and Bob Morris at Fender 
Musical Instruments for supplying 
excellent equipment. We also thank 

Dr. Peter Knapp and his team at Long 
Beach City College for their tremendous 
support and hospitality. 

The Africa Scholars and Berklee 
in Los Angeles p~ograms are just two 
examples of how the college reaches 
out to graduates for expertise, profes
sional experience, and program sup
port. We send our well wishes and gra
cious thanks to all participating alumni 
for lending a hand to the college's 
international endeavors. 

Semester-Abroad Program 
For four years, Berklee has run its 
Athens, Greece, and Freiburg, Germany, 
study-abroad programs. These pro
grams' popularity and value have 
grown dramatically. As of the 2010 

spring semester, 114 Berklee students 
spent a semester abroad at our partner 
institutions in Athens and Freiburg. This 
fall 10 Berklee students are studying in 
Greece, and 16 in Germany. 

And with the assista nee of 
our Berklee International Network 
(BIN) partners, we have continually 
enhanced our semester-abroad pro
grams to provide rich musical and 
cultural experiences for students. 
Our Athens students, for example, 
recorded an album of original material 
derived from their musical studies in 
the survey course "Greece Crossroads 
of Rhythm & Sound." Led by instruc
tor and master percussionist Petros 
Kourtis, the students blended ele
ments of traditional Greek music with 
their own contemporary music styles. 
Throughout the fall semester, the 
Berklee Internet Radio Network {BIRN) 
will broadcast the album. Visit www. 
thebirn.com for additional details. 

CD jacket for a new album recorded by 
Berklee exchange students in Athens. The 
music blends Greek traditional elements 
with contemporary American music styles. 

Fall 2010 G 
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Dean of the Professional Writing 
D1v1s1on Kari Juusela released an 
album of his original compositions 
entitled Tri-Polar Order. 

Assistant Professor of MP&E Toby 
Carbone placed the songs "One 
Outrageous Love" and "I Know What 
I Want" 1n the Japanese film Michael 
Jackson Commemorated. 

In August, Professor of Brass Phil 
Wilson received the Lifetime 
Achievement Award from the 
International Trombone Association at 
the International Trombone Festival at 
the University of Texas at Austin. 

The concert band piece "Flor de 
Azahar" by Composition Chair Gregory 
Fritze was performed by Asociaci6n 
Mus1co-Cultural La Lira netting the 
group first prize at a band competi
tion 1n Valencia, Spain, in July. For the 
fourth time, music by Fritze has been 
played by the winning band. 

Associate Professor of Strings Mimi 
Rabson published string orchestra ver
sions of her original Latin songs and 
two arrangements of James Brown 
songs with String Letter Publishing. 

Joe Lovano who holds the Gary 
Burton Jazz Chair at Berklee won three I 

Jazz Journalist Assoc1at1on awards for 
his CD Folk Art, his first album of origi
nal pieces. 

Cellist and Associate Professor 
Eugene Friesen is featured on five 
recent CDs. Colorful Transitions with 
pianist Tim Ray, Steering by the Stars 
\"lith Trio Globo, Jmprov1sat1ons on 
Bach with Three Part Invention, and 
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Love Songs of the Americas with Mili 
Bermejo and the Berklee Jazz/World 
String Orchestra, and Miho: Journey 
to the Mountain with the Paul 
Winter Consort. 

Professor of Liberal Arts Bill Banfield 
contributed songs to the CD Songs 
for the Soul featuring the Mallarme 
Chamber Players and Nnenna Freelon. 
Banfield has also been commissioned 
by Sweet Honey in the Rock to write 
the music to Affirmations, a symphony 
with text written by the group. 

Music and lyrics by Associate Professor 
of Harmony Michael Wartofsky were 
featured in the first New York reading 
of Running Back, a new musical 
cowritten with award-winning play
wright Marcus Gardley. 

Professor of Harmony Kristine Adams 
recently taught vocal workshops in 
Perugia, Italy, and Bologna. She also 
recorded improvised music for voice, 
drums, and sequences in France. 

Assistant Professor of Composition 
Carmen Moral was named an honor
ary professor by the Conservatory 1n 
Lima, Peru, for her international work 
in music. 

Professor of Piano Neil Olmstead 
gave a presentation entitled "Healthy 
Instrumental Practice for the Jazz 
Pianist. Alignment 1n Motion" at the 
Performing Arts Med1c1ne Assoc1at1on 
1n Aspen, CO, in July 

Associate Professor of Harmony 
Darrell Katz arranged, conducted, 
and produced the CD A Wall Flower 
in the Amazon by the Jazz Composers 
Alliance Orchestra. The group includes 
other Berklee faculty members 

Phil Wilson (left) receives the International 
Trombone Association Llfetrme 
Achievement A ward from Don Lucas 

Associate Professor Mirek Kocandrle 
played bass on the new album Van 
Van & Cleo May by Jordan Valentine & 
the Sunday Saints The band includes 
Berklee alumni Paul Tomashefsky, 
Dave Lewis, and Paul Ahlstrand 

Assistant Professor Hey Rim Jeon, 
a pianist, together with Professor 
of Percussion Terri Lyne Carrington 
and Associate Professor of Bass John 
Lockwood performed at a Korea Day 
celebration in July. 

Assistant Chair of Music Business and 
Management John Kellogg served on 
a judging panel for the contemporary 
instrumental music contest of the 
NAACP's ACT-SO (the Afro-Academic, 
Cultural, Technological and Scientific 
Olympics) competition in Kansas City. 
Kellogg is a regular Judge on the local 
Community Auditions TV program 

Associate Professor of Strings John 
McGann performed 1n an all-star con
cert celebrating Irish music legend Joe 
Derrane 1n Fairfield, CT He played at 
Tanglewood with the group Classical 
Tangent and 1s preparing for a record 
ing of baroque music arranged for 
mandolin, mandola, octave mandolin, 
and ma ndocello 

Associate Professor of Ear Training 
Paul Del Nero has played bass with 
Mose Allison for the past 24 years The 
duo played as a trio with Professor Bob 
Gullotti (on drums) at Boston's Scullers 
Jazz Club and at the Burlington 
Discover Jazz Festival 1n Vermont. 

Professor Carolyn Wilkins released 
her book Damn Near White 1n October 
with the Un1vers1ty of M1ssour1 Press 

Hey Rim Jeon 

In June, Woodwinds Professor Wendy 
Rolfe was a guest artist nd clln1c1an 
at the International Flute Festival 1n 
Quito, Ecuador, and performed at he 
National Flute Association Convention 
1n Anaheim, California. In July, she per
formed at the Buzzards Bay Mus1cfest 
in Marion, MA. 

Assistant Professor of Guitar Kenneth 
J. Taft penned the book Developmenta 
Arpeggios for Guitar. 

Professor of Guitar Mike Ihde played 
the first live Dao Wop Show at the 
Venetian and the Palazzo Resort-Hotel 
Casino, Las Vegas. 

Professor of Voice Mili Bermejo rec
netly sang material from her Love 
Songs of the Americas CD on the Eric in 
the Evening program at WGBH-FM. 

Associate Professor of Harmony and 
gu1tar1st John Stein recently com
pleted a tour of Brazil. On tour he also 
recorded two songs for broadcast on 
the popular Jo Soares TV show. 

Professor of Guitar Jack Pezanelli is tht 
featured guitarist on Phantoms of Lovt 
by Cuban singer/songwriter Havana 
Carbo and Playing through the Blues, 
an 1nstruct1onal release by Associate 
Professor Fred Lupsius. 

Assistant Chair of Contemporary 
Wr1t1ng and Production Andrea Pejrol1 
engineered, mixed, and co-produced 
the album Us an'Them that features 
original arrangements of 16 different 
anthems written by Garry Dial, Terre 
Roche, and Richard De Rosa. 

• 

Liberal Arts Professor Michael Heyma1 
traveled to South Africa, Kenya, and 
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Uganda on a Newbury Com1cs
Berklee faculty fellowship to research 
The Anthology of World Nonsense, 
which he 1s co-editing with Kevin 
Shortsleeve 

Assistant Professor of Guitar Torno 
Fujita authored the book Playing by 
Ear and Feeltng, which has sold more 
than 17,000 copies since February. 

Professor of Voice Kathryn Wright 
conducted master classes in Beijing, 
China, during May and June at the 
China Conservatory. 

Film Scoring Professor Sheldon 
Mirowitz scored the HBO film Ra1s1ng 
Renee, which will air 1n 2011. Mirowitz 
1s currently scoring a documentary on 
MCI founder Bill McGowan for PBS. 

Associate Professor of Percussion 
Michael Mangini participated in 22 

drum cl1n1cs this summer at locations 
1n Italy, Japan, and Croatia. He also 
toured with Eddie Jobson's UKZ band. 

Professor of Piano Laszlo Gardony per
formed at the Cambridge River Festival 
with the Stan Strickland Quartet and 
at Regatta bar with the Shelley Neill 
Group. He also performed at the Bar 
Harbor Jazz Festiva I. 

Associate Professor of Composition 
Apostolos Paraskevas presented his 
new movie/ Finally Made It! at the 
lserlohn International Music Festival in 
Germany on August 17. 

Associate Professor of Songwriting 
Brad Hatfield was nominated for a 
primetime Emmy for the song "How 
Lovely to Be a Vegetable," which was 
used 1n the TV show Rescue Me and 
was cowritten by the series creator 
Peter Tolan. 

Associate Professor Suzanne Clark, a 
bassist, toured Sweden in July with 
Stambandet, a Scandinavian vocal 
ensemble directed by Professor Allen 
LeVines. 

Assistant Professor of Bass David 
Buda and Voice Instructor Andrea 
Capozzoli performed at the Blue Note 
1n New York 

Associate Professor of Piano Suzanne 
Davis penned the book Jazz Piano 
Comping for Berklee Press. Davis also 
performed at the Provincetown Jazz 
Festival with bassist John Lockwood 
and Percussion Professor Robert 
Kaufman 

Professor Mitch Seidman (guitar) 
released released the CD Triangulation. 
Live ,n Vermont with drummer Claire 
Aren1us and bassist Jamie MacDonald. 



Mere Steps from the Finish Line 

B, Da11ielle o, t"ili11(7t::"1 

For a Ber klee s tLJder1t, four years of 
ttJc.ir 1<, ar1 edLtc.at1on In n1usIc that 

la<,t<, a ltfet1111e For the college, 
fotu years has enabled Berklee to 
, aI<,e over $44 rnillion for its Giant 
teps progran1, Berklee's first-ever 

capital campaign. There are only a 
few steps left to reach its $50 mil
lion goal. 

The response has been remark
'3ble· Berklee has received 16,000 

gifts that show the value of music 
and of Berklee, which during these 
hard times has been crucial. The 
college's first priority has been 
keeping students enrolled through 
a massive increase in scholarships 
and financial aid. Without dona
tions to the capital campaign, 
Berklee would have to postpone 
its vision for the future. Giant Steps 
contributions have already begun 
to pay educational dividends. Here 
are some of the benefits so far. 

As an urban college, Berklee 
Is always short on space. The 
opening of the new building at 
7 Haviland Street in early 2010 

finally allowed breathing room 
and increased visibility for the 
Liberal Arts, Music Business/ 
Management, and Music Therapy 
departments. It is also home to 
the English as a Second Language 
program, two student publica
tions, and an Africana Studies 
room. Generous donors supported 
an endowed music therapy schol
arship and resource room and an 
office for the chair of the Liberal 
Arts department. "The building 
will change how we teach, how 
students learn, and how the facul
ty interacts," predicts Darla Hanley, 
the dean of the Professional 
Education D1v1s1on. 

Berklee students always seek 
more time and places to practice. 
One donor wanted to address this 
issue and funded go hours of addi
tional practice-room time a week. 
Since January 2010, 15 rooms in 150 

Massachusetts Avenue have been 
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open on weekends arid or1 week 
nights between 1 oo A.M. and 3 oo 
AM Add1t1onal gifts have funded a 
computerized signup system and 
an analysis of the college's use of 
practice space. Best of all, the dol 
lars have paid the salaries of stu
dents staffing the effort. 

You can't provide a great 
education without nurturing 
teachers. The Newbury Comics 
Faculty Fellowship program sup
ports creative projects. Michael 
Bierylo, an associate professor 
in the Electronic Production and 
Design Department, for example, 
immersed himself in Berlin's cut
ting-edge electronica scene; Sally 
Blazar, an associate professor in 
the Liberal Arts department, trav
eled widely exploring concepts of 
identity among cultures; Professor 
of Guitar Dave Fiuczynski recorded 
sophisticated microtonal pieces 
and paid students to perform in 
the sessions; and several faculty 
members explored new techno
logical tools to create music. 

Berklee has increased travel 
funds to enable student groups to 
play on the stages of the Kennedy 
Center, Newport Jazz Festival, the 
Hardly Strictly Bluegrass Festival, 
and elsewhere. A donation from a 
friend of the college supports tour
ing jazz musicians during this aca
demic year. In addition to gaining 
invaluable exposure and connec
tions, student musicians become 
Berklee ambassadors. "The best 
way for people to know Berklee 
is to hear our students perform," 
says Rob Hayes, the assistant vice 
president for external affairs. 

The official Giant Steps cam
paign has only $6 million to go, 
and the future is challenging and 
exciting. Over the next three to 
five years, we'll continue to work 
on our strategic plans and cultivate 
external funding to keep Berklee 
competitive. We need everyone's 
help to take the next leap forward. 

Giant Steps Donors 

Berkie Coll g of Music 1s g~al ft,/ for th gifts mad b tw n Jun 
1, 2009, ar1d May 31, 2010, that support th co/leg . All donation ar 
part of the Giant Steps capital campc11gn. 
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Sharon E. '72 and Alan J Aaronson 
Nelly and Santos Abarca 
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Dorothy and David E. Abeyta 'go 
Deborah J. Abraham 
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David Abrahams '87 
Abrams Capital LLC 
Amy and David Abrams· 
Abrams Foundation 
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Academy of Motion Picture Arts and 
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Anita and John Accardo 
Leon Achar 
Elias Achlad1ot1s '84 
Mtke Achlad1ot1s '84 
ACME Building Services Inc 
Action for Boston Community 

Development Inc 
Kimberly A and Kirby T Adkins '91 
Michele Straube and Robert W Adler 
Kimberly L. and Daniel P Agins 
Paula Agins 
AIG 
Lynette and Thomas D Aiken '63 
Tyler M Akabane '08 
Aka ma, Technologies Inc 
Jackie P and Raymond L Aktn '71 
Ronde and Douglas R Albert '77 
Alcoholics Anonymous Group 
Maher Ald,ne 
Patrick Aldous '92 
Daniel F Aldrich '84 
Nancy G Sherwood and Roger M 

Aldridge '68 
Deborah Alecson 
Marci and Brian Alegant 
Alex Apparel Group Inc 
Charles A. Alexander 
Roxanne and Michael B Alexander 75 
Shen B Alexander'79 and Miles S Alexander 
Anthony D Alfier 
Monique A Allaire 
W1ll1am E Alleman '78 
Bruce P Allen '85 
Charles D Allen '88 
De Haven H Allen '04 
Julie and J Kenneth Allen 
Stuart P Allen '02 
Rene Battle and Vincent W. Allen '79 
Elizabeth L. Allison 
Joel Allsup '77 
Jamilah E. Allwood '97 
Alnylam Pharmaceuticals 
Rachel Ellenport and Jonathan C. Altman '05 

Adrt n C Alv r z 5 
Eul Ii Alv r z 
Luis Alv r z '83" 
Rub n J Am dor '01 

K'-tie D Ar11c.1r ii '08 
D n1el G Arnendol '92 
Altnka nd Gene Amoroso 
Karen Boyle An st s10 nd Russo C 

An< stas,o '8 7 
Denise L. c. nd Steven S And rs n 
Lourdes .._i and David E Anderson 
M1re1lle Leger and Dougl, s R Anderson '78 
Linda N. Cabot and Edw rd And rcon 
Janet Frost and Eric Anderson 
Kenwood M. Anderson '93 
Kevin D. Anderson 
Sarah L. Anderson '77 
Thomas R. Anderson '87 
William A. Anderson '03 
Thomas D. Andes '85 
Linda and Michael A. Ando '77 
Kelly E. Andrews '09 
Colleen Angelou '83 
Michael A. Angelucci '88 
Anonymous 
Anonymous 
Anonymous 
Michael Appel 
Apple Computer Inc. 
Jane M. and Richard E. Appleman '72 
Ken B Araki '02 
ARAMARK Campus Services 
Beth Ballin and Manuel Araoz '76 
Laura and Ger a rd J. Arca ri '86 
Cynthia Y. and Timothy D. Archibald '79 
Carol A. Arlauskas 
Patricia Armacost 
Theodore H. Armstrong '89 
Nancy J. and David F. Arntzen 
Nathan J. Aronow '81 
ASCAP Foundation 
Ascent Venture Partners 
Don Ashworth '84 
Association of Performing Arts 
Stephanie and Prashant P. Aswani '96 
Mary Ann and Craig E. Atkins '69 
Atlantic Philanthropies 
Atrion Networking Corporation 
Randolph A. Austill '77 
Avedis Zildjian Company 
Cheryl H. Avellanet 
John D. Avery 
Avid Technology Inc. 
Axis Music 

*Board of Trustees 
•• President's Advisory Council 



Alycia K. Jastrebski and Michael Babincak '88 

Lisa H. and John H. Baboian '77 
Hillel and Liliana Bachrach 
David L. Bacon 
Kathy and Danny Baggot '82 
Joel B. Bagnal 
Alison 8. Bailey 
Robert C. Bailey '89 
Neal T. Bailin '73 
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Lawrence Barbee '87 
Chip H. Barber '87 
Barbara and John J. Barber 
Barclays Capital 
Aileen D. Barken 
Richard A. Barksdale '87 
Jan L. Seaberg-Barlow '81 and 

Brian Barlow 
Connie Barndt 
Arthur L. Barnes '94 
Barnes & Noble College Booksellers Inc. 
Deborah and Steve Barnes 
Cathy H. and Edward M. Barnett 
Michael A. Barnett '10 
Barbara A. Greco and Patrick A. Barnett 
Susan and William 8. Barnett 
Ann M. Olean and William H. Barney 
Betty T. and Reyes M. Barraza 
Francisca S. and Amauri G. Barreiro 
Alma M. and Ernesto D. Barrio 
Christopher J. Barry '91 
Susan Fenton and Michael Barry 
Joseph Bartomeo '80 
Amy E. Bartram '87 
Alec A. Bartsch '92 
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Hilary F. Bateman '08 
Barbara and Bryan Bates 
Richard L. Bates '74 
Ted G Bates 
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Aaron S Baum '88 
Joel S. Baum '74 
Leisa H Baumgartner '82 and 

Erik Baumgartner 
Baupost Group LLC 
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Vivian C. Beard** 
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Robert Beller 
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Ben E. Factor Foundation 
Ben E. King Stand by Me Foundation 
Ben Faccone Productions 
Maria and Charles Benet 
Susan Richter and Wilson H. Bent '80 
Holly J. Berens 
Greg Berger '80 
Paul R.Bergeron'79 
Marlene L. and Daniel V. Bergman '75 
Margaret and Andrew C. Bergsten '77 
Bergsten Music Cor:npany Inc. 
Susan G. and Lee E. Berk 
Katherine and Antony L. Berkeley '88 
Myer Berlow 

Murit and Mark I. Berman '78 
Lisa E. and David A. Bernacchia 
Helen and Lee L. Bernardo '70 
David J. Berndt '96 
Linda and Mark Bernfeld 
Kathleen and David Bernstein 
Ellen L. Berrahmoun '78 
Suzanne and Eric 8. Bessemer '84 
Catherine H. Lilly and Tony J. Betancourt '80 
Cynthia K. and Lawrence E. Bethune '71 
Brenda Hudson and Michael A. Bettison '92 
Deborah G. and Alan Bieri 

Michael A. Bierylo '79 
Bernardo G. Bigalli '95 
Hisako F. and Franklin S. Billings '81 
Az Bin Abd Samad '07 
Christopher D. Bintliff '96 
Joni and Graeme D. Bird '83 
Sandy and Michael 8. Bisdee '80 
Kevin J. Bishop '04 
Ralf Bjurbo 

Elizabeth E. and Douglas L. Blair 
Linda L. and Matthew C. Blaisdell '78 
Terrell L. Blakely '76 
Jeanne M. and John M. Blasberg 
Sally B. Blazar 

Linda J. '84 Bleichfeld and Richard S. 
Bleichfeld 

Jeremy D. Blietz '93 
Deborah I. Schwenk and Kevin 

Block-Schwenk 
Donna and Eric A. Blomstrom '80 
Blood, Sweat & Tears 
Aimee S. and Joseph F. Bloom 
Debra J. and Kenneth E. Bloom 
Blue Cross Blue Shield of Massachusetts 
Denise M. and Dale K. Blum '78 

Gideon Blumenthal '05 
Christopher R. Bly '08 
Bryce Blynn 
BMI 

Matthew R. Bobb '03 
Olive J. and Joseph V. Boccia '51 
Kristen and Ernie A. Boch Jr. '82* 
Christian Becher 
Nicholas J. Boettcher '06 
Karen and Anthony M. Boffa '73 
James Bogard '72 
Matthew Bogdanow '05 
Joshua S. Boggess '07 
Michele M. Spano '78 and Gary R. Boigon '81 

; 

Carolyn J. and Jeffrey A. Bolduc '82 
Stefanie C. Boles '85 and Arthur L. Boles '86 
Susan Blanchard-Bologna and 

Vincent V. Bologna '81 
Aletta and Edward Bond 
Bond Brothers Inc. 
Edward A. Bond Foundation 
David J. Bondelevitch '85 
Carnie Wilson and Robert M. Bonfiglio 'go 
Anne 8. Bonnyman 
Charles M. Vassallo '86 and Gifford Booth 
Henrietta N. Barnes and David H. Bor 

Jan Bordeleau '77 
Mark G. Borden 
Rosanna and Louis Borgatta 
Kathy and Bernard Borgida 
Karen L. and James R. Borgmann 
Bose Corporation 
Bosphorus Cymbals 
Kelsey Cleveland and Daniel P. Bosshardt '93 
Boston Celtics 
Boston Foundation 
Boston Organ & Piano 
Boston Park Plaza Hotel & Towers 
Boston Partners in Education 
Boston Properties Limited Partnership 
Boston Red Sox 
Bostonian Group 
Anders A. Bostrom '89 
Shereen Bottari 
Frederick Bouchard 
Dennis A. Boucher '96 
Iris and Jean-Leon D. Bouvet 
Marjorie G. and Richard Bouvier 
Cindy and Garman Bowers 
Neil S. Bowman '89 
Stephen E. Bowman 
Kathleen and Wayne M. Boyd '81 
Elisabeth and Thomas Boyle 

John R. Braatz '86 
Gary C. Bradford '76 
Victor P. Bragman '80 
BrainSell Technologies LLC 
Amy and Roy E. Brakeman 
Antonetta and Stephen Branca '72 

Leopold R. Brandenburg '84 
Ramonie 0. and Mark C. Brandt '84 
Kenneth W. Branham '97 
Paul L. Brazdzionis '83 

• Jeffrey J. Bredbenner 'go 
Barbara and John Brennan 
Jennifer and Darryl L. Brenzel '85 
Ross M. Bresler 
Mary A. Sherry and Michael W. Bresnan 
William Bresnan 
Candido S. Bretto '77 
Debra and Kelly Brice 
Kevin L. Briggs '84 
Erin C. and Gerard Brigham 
Fletcher Bright 
Bright City Production 
Bright Horizons Family Solutions 
Joseph 8. Brindley '08 
Rebecca M. Brinkley 
Britten Fund 
Jeanne and Dean Brizel 
Andrea and Ed S. Broadwin '81 
Lise and Kevin D. Broccard '76 
Clifford G. Brodsky '87 
Joseph G. Brogan 'og 

Ruth M. and Joseph M. Brogan '75 
Barbra Streisand and James K. Brolin 
Terry G. Bromfield 
Brooke Private Equity Advisors 
Adam R. Brooks '08 
Lydia Brooks 
Nancy W. Brooks 
Cynthia and Donald Broschard 
Robert M. Brosius 
Russell D. Brough '78 
Broughton Charitable Foundation 
Dawn and Luke E. Brouillette '80 
Donna and Allen R. Brown '75 

Lizabeth S. and Allen W. Brown '79 
Constance J. and Charles A. Brown 
Jennifer H. Brown'8o and Colin Brown 
Ruth and Dean Brown '77 
Susan Backus and Michael A. Brown** 
Linda Mason and Roger H. Brown* 
Mary and Scott Brown** 

Kathryn and Dennis J. Browning '70 
Gregory A. Bruell 
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at . ,11 1n ,1nd Robert A Bruner 
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1, and Pau1 Brusil 

ere'-,l D. ,1nd letfrey A Bryant '78 
Brigette A. Bryant 84 and Lance D Bryant '83 
auren R Buccellat and Mano Buccellat1 II 
L ,1n ,e and Ste, en W Buchele '81 

Bruce Bue lev 
Ma \ T and James J Buckley '70 

f 11en C Budlong 75 
De11dre and John Buell 
Belden L Bullock '81 
Norn1a Ma void and Timothy Bunch man 
ul an C Bunetta '01 

Roseann Bunshaft '80 
ean E Lynch Burden '85 and 

Ordway P Burden 
Noreen D and David A Burdett '81 
B,II B Burgess 

ancy and Andrew M Burglass 
Deborah and Thomas Burnett 
Elizabeth J and Robert D. Burns 
James R Burt '74 
L nda J Burton '86 and Richard H. Burton 
Barbara A and Richard L. Busenbark '78 
Allen P Bush 
Jean E Moody-Bushell '84 and 

Raymond Bushell 
Daniel F Busler '79 
L nda M and John T Butler '71 

W1ll1am J Butt '88 
Catherine and Paul Buttenw1eser** 
Cathenne and Paul Buttenwieser 

Foundation 
Evelyn and John A. Butte '75 
Eileen and James Buzzard 
Stephen R Buzzell '72 

James E Byassee 
Evelyn Byrne 
William J Byrne 
Brendan P Byrnes '04 

Annemarie S and Michael Byrnes 
Prise Ila and John H Byron '75 
Adrienne and Panfilo Cafarelli 
Beth and John Cafaro 
James P Cafferty 

Debra A. and Michael R Caffi '72 

Marsha and Robert M Cain '78 
Patric A. Ca1rd 

Lori and Steven Cairncross 
Brian J Ca i 

Eleanor and Howard Calkin 
Michelle and G. S. Callas '74 
Christopher A. Calley 31 

Dennis F. Calnan '76 
Joan and Eric Caius 

Yolanda and Gene Camarena 
Jason Can1elio '98 

Rita and Lane M. Cameron '71 

Maurice Cameron 
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Tere al lan1n1ack 
Enc Can1p 80 
Lori and Neal G Ct n1p '79 
Carolyn and Joseph C ampane11,·· 
Lori A Can1pbell '89 and Clay Campbell 
Mark E Can1pbell 
Josephine and Pietro Campolattano 
Teo Camporeale '85 
Cynthia and David Canaday 
Stephen T. Canfield '07 

Valene E Johnson and Robert L Cannady 
Richard Capalbo 
Steven Capecc1 '08 
Capital One 
David V Carbonara '85 
Kathleen M. and Charles D (arched, '73 
Dionne F. Thomas and Ga1ry Cardoza 
Montez Cardwell '89 
Laura and Michael G. Carenbauer '77 
Liza R. Carey 
Colleen T. and David Carkner 
Katherine L. and Daniel A. Carlin 
Christopher L. Carlson '09 

Paul D. Carlson '84 
Margaret and Robert W. Carlson '97 
James S. Carpenter '84 
Carol and Kenneth P. Carper '75 
Allison and Daniel N. Carracino '80 
Mary and Stevan Carrasco 
Sharon K. and Joseph F. Carrier '83 
Jennifer L. Carrillo '06 
Carol and Lee Carroll '82 

Deborah H. and Charles J. Carter '88 

Sergio J. Casas '95 
Joni Gang and Dean Case 
Martin L. Case '94 
Marilyn J. and Michael R. Cassidy '69 
Michaela and James J. Castaldi '66 
Anne Castellano 
Joanne and Harry W. Castleman '74 

Laura V. Castor 
Peggy Castoral 
Tully J. Cathey '77 
Emma Catlett-Sirchio '08 

Deborah L. Cavalier '87 
Rocco M. Cavallo 
Jonatha Ceely 
Doreen A. and Paul Cegl1a 
Rhonda Postrel and Kenneth J Cervenka '86 

C.F. Martin Guitar Co. Inc. 
Shannon and Craig R Chamberlain '91 

Raymond Chan1bers 
Steven B Chame1des '88 
Andre R Champagne 
Lois and James A Champy•* 
Tana '79 and Fred D. Chandler 
Jacqueline N and Gerard K Chaput 

Evyn S Charles '84 
Charles H Pearson Foundation 
Karen and Leonard Charles 

Lerick Charles 
Linda J Charles 

Churl :>s Music Slor, nd Studios 
Che rle Riv r V ntur s 
S,1r<1h c1nd W1ll1an1 F Ch, se '97 
Joanne Deluzio and Mdrsh, II Ch sin 
Richard P. Chasse '92 
Patricia L. and Thomes L. Chepokas '72 

Karl R. Chernak '80 

Randall 8. Chertkow '88 
Joanne Lehrer and Steven Ch1anes1 
Janet A. and Edwin K. Chin 
Michael P Chiodo '81 
Michael Chodosh '76 
Elizabeth and Michael R. Chorba '86 
David W Christensen '75 
Christos & Eva Pappas Foundation 
Chubb Group of Insurance Companies 
Richard Chung 
R J C1ccolo 
Danielle M Cioffi '08 
Mary A and Paul L Ciriello·· 
C1t1zens Bank of Massachusetts 
Brook Z Claman '91 

Andrea F and Jon C. Clardy 
Cla na nt Ltd 
Angela and Enc Clarington 
Laura and Gregory Clark 
Heather and James B Clark '96 
Jill J Clarke '85 
Sally and Alf H. Clausen '66 
Johvonne M. and John L Claybourne 'oo 
Neal T Cleary 
Kathy and David Clem* 
Rebecca and Andrew Clements 
Ann D. Clements '03 
Rebecca B. Cline '01 

Randy L. Cloutier '99 
James R. Coberly 
Charles R Cocch1aro '81 
Enc M. Coffey '05 

John E. Coffey '92 
Patricia and John W Coffey 
David S. Cohen '89 
Jack A Cohen '76 
Margaret M Zisk and Jeff D. Cohen 87 
Laurie Cohen '75 
Murry B. Cohen 
Sarah J Person and Nell L Cohen 
Int E and Ronnie I Cohen 86 
Donna H and Steven A Cohen 
Regina A and Peter L Cokk1n1as 
Camille L Colatost, 
Susan Colby 
Julie and Alan Cole 
Stephanie C and E. J Cole 
W1ll1am T Cole '04 
Linda J and Marvin H Colegrove 
Carne A and William J Colella 
Bnan R Coleman 
Nicole D Coleman '04 
Linda W1snewsk1 · · and William Collates 
Linda W1snewsk1 & W1ll1am Collates 

Family Foundation 

J m J Coll zo 7 
Su n nd Chr toph r W I I r 8 
Jos ph D Collin 
Jenn1f r nd d Coll n 73 
D n1 I N Colm n 5 
K rlos F Colon 05 
Colon, I Hond 
D v1d C Colozz, '97 
Columb1, Cons rue 10n Company 
Combined Jewish Philc n hrop1e 
Helen I ,ind D v1d Com u 
Lorene c nd P ter Come u 
Michelle P Come u '09 
Commodore Builders Corpor t1on 
Commonwealth of M ss chusetts 

Employees Chant ble Camp 1gn 
Concertech 
Kathryn Concra '06 
W. K. Condon 
Kevin A. Conn 
Stephanie and John Connaughton· 
Megan A. Connell '02 

Linda M. and Michael J. Connelly 
Kenneth A. Conner 
Paul C. Connolly '96 
Christine M. Connors 
Barbara and Lawrence Connors 
Elizabeth A. Conrad 
Roberta W. and James A. Conroy 
Kathryn M. Conway 
Lucille and Michael R. Conze 
Brett L. Cookingham '85 
George D. Cooksey '97 
Lisette Cooper 
Margaret R Lukens and Joseph L. Corkery 
Saundra Marie T. '79 and 

Michael B Corliss 
Joseph A Coron,ti '73 
Maureen C. Cortese 
Ilene L Corvini '79 and Richard H. Corv1ni '78 
Jill G Corwin 
David P. Cose! '75 
Georgia Fraleigh and Pierluigi Costa 
Laureen M. and James C. Cote '80 
PaulE.Cotugno 84 
Michael D Coughlin 
Reed Cournoyer '74 
St John Courtenay Ill '77 
Mary Jo T. Courtney 
Covidien Matching Gift Program 
Eltsa Covino '89 
Jeanine M. Cowen '96 
James C Coyle 85 
Kevin C Coyne 97 
Tim B Cozens '85 
Joann C. and Joseph Cozza 
Elizabeth R Crabtree 86 
Karen Craddock 
John D Craft '06 
Kim and Thomas Crapanzano '86 
Crystal and AleJandro Crespo '97 
Steven L. Crews '87 



Mary Lou Crimmins '95 
Jayne M. Critelli '77 
Stephen Croes 
David T. Crone '83 
Sylvia McIntyre-Crook and Larry Crook 
Carol A. and John P. Crookston '72 
Jacqueline and Wydell L. Croom 'oo 
Mark C. Cross '86 
Robert M. Cross '07 
Pamela J. Cross '89 and Timothy Cross 
Theresa and Mark K. Crutchfield 
CSC Holdings Inc. 
Cristina and Zoltan Csimma 
CSM Words and Music 
Juan C. Cuello '91 
Brinton and Jeffrey M. Culp '96 
Bill Cummisky 
Laura Cuniff 

. Linda C. and Matthew J. Cunningham 
Walter R. Cunningham '89 
Michael R. Currie '94 
Gregory T. Currier 'go 
Linda J. and John J. Curzio 167 
Nancy and Timothy H. Cushman '80 
Nina and Jordan I. Cusner '06 
Donna S. Cutler '79 
Carol Cybulska 

Carol and Edwin L. Czechowski '78 
Martin Czembor '93 
D'Addario Foundation 
Joan and John D'Addario 
William D'Agostino '89 
Winnie Dahlgren '98 
Kathryn E. Dame 

Theresa M. and Francis J. D'Amico 
Gojko I. Damjanic '95 
Dammann Fund Inc. 
Eugenie L. and Robert A. Damon 
Kevin M. D'Andrea 'oo 
D'Ventures Unlimited LLC 
Ariella and Mark Damelin 
John A. Daneluk '84 
Jennifer L. Danhausen '78 
Mary and Wayde Daniel 
Robert D. Daniels '71 
Clementine D. Dankworth 
Cleo Laine and John Dankworth 
Morphoula and Christos Daoulas 
Kether Darshan '04 
Sum1t Das '84 
Randall W Dash '87 
Jeffrey M Dashefsky 
Andrew J Davis 

Dana and Jeffrey P Davis** 
Jeffrey P Davison '82 

Robert Davoli and Eileen McDonagh 
Charitable Foundation 

Liz A. and James G. Dawson 
Jason A Dawson '05 

Helaine and Jeffrey J. Dawson '80 
Gloria and Jack P De Pietro '76 
Gerard E Deagle '59 

Deborah and Marion Dean 
Janice and Anthony T. Deblois '96 
Janet L. and Charles R. Declarke '79 
Donna and Russell S. De Filippis '75 
James M. Defrancia 

Joanne and Brad A. Degraide '75 
Brenda M. McHugh and David B. Degrand '75 
Eve E. and David A. Deitch '80 
Ingrid and Matthew Deiudicibus 
Mary and Michael A. Delaney '78 
Marianne and Tom A. Delaney '69 
Carmen and Luis Delgado 
David A. Delhomme '89 
Dell Inc. 

Edna and Nelson 0. Dellamaggiore '77 
Anthony Delmuro '82 
Margery S. and George Delellis 
Julie and Juan de Loera 
Daniel D. Deluca '91 
John Deluca 

Renee and Elliott G. de Luca '84 
Maria E. DeMaio 
Jean Demarco 
Patricia A. DeMarco 

Brandon W. Demaris '04 
Nick L. DeMayo 
Richard R. Demers 
Judith Gold and Phillip C. Deneau 
Denham Capital Management LP 
Lori Colella and Paul Deninger** 
Beth Denisch 

Kenwood M. Dennard '76 
Angela and Charles M. Denton '82 
Lee C. Denton-Smith '06 and 

Michael Denton 

Sandra and Girard Depoti '75 
Gail M. and Renato T. Derita 
Marisa T. Dery '85 

Janine B. 'De Souza '04 and Mark De Souza 
Matthew L. Detrich 
Michael R. Detweiler '95 
Joseph A. Deveau '98 

Marti and Steven Devich '63 
Ann and Pierre de Vitry 

Camille M. Devore '84 and Jerry Devore 
Susan E. and Gerard F. Diamond '89 
Diamondback Capital Management LLC 
Nylsa Rivera and Jose A. Diaz 
Dick Clark Productions 

Kristine and Robert S. Dick 'go 
Andrew J. Dickerson 
Reed Dickinson 183 
Andrew Didio '07 
Coleen C. Dieker 'og 
George L. Diez 

Judy K. and Robert Diez d'Aux 
Jennifer and Salvatore Difusco '93 
Liane A. and Steven R. Dillman '83 
Terrence M. Dillon '76 

Lauren B. Patrick Dimaio '99 and Robert 
D Dimaio '96 

Jan and William Dineen 

Kevin Diquisto '04 

Marcia J. Wytrwal '89 and John M. Dirac '86 
Robert J. Distasi '81 
Biagio A. DiTullio 

Kathleen M. and Joseph L. Diveglia '74 
James D. Dlabal '95 
Mary I. and John E. Doane '69 
Melissa and Charles Doering 
David M. Doherty '01 
Anastasia G. Dolan '87 
Kathleen and Edward Dolan 
Lisa L. and Kevin Dolan 

Keh Ii K. and Matthew J. Dolan 
Jordan J. Dollak 
David Dominik 
Talia Don 
Bessie Donald 

Jessica T. and Timothy Donohue 
Lynne M. Vadala Doran '97 and 

James A. Doran '78 
Mitzi A. Dorbu 

Eric C. Dorney '01 
Pia Parth and Camilo Dornier '81 
Maureen S. Spranza '88 and 

Jesse E. Doran 
Kenneth L. Doroshow '86 

Dorothy T. Flynn Charitable Lead Unitrust 
Andrea M. Doukas 
Dover Electric Company 

Estelle and Alan D. Dowling '77 
Glenn E. Downie 
Mayanne Downs 
Edward J. Doyle 
Rita and John F. Doyle 
Alan Drabkin 
Russell A. Drago '86 

Kallistratos Drakopoulos 
Laura J. and Michael W. Dreese* 
Mark W. Drespling '93 
Christine B. Driscoll 
Leah K. Driscoll '03 
Geri and Michael P. Driscoll '83 
Linda and George Drummey 
Jana and Michael L. Druxman '77 
OTB Touring Inc. 
Anthony Duarte '07 
Luis A. Duarte 

Catherine A. and David Dubinsky '73 
Gregory M. Dubitsky 
Kellie S. and David F. Ducharme 
James D. Duckworth '80 
Emily C. Dufresne 
Linda Dumm Rollinson '77 
Dunkin' Brands Inc. 
Li-Ya Huang '05 and David M. Dunlap '02 
Jody and Andrew Dunne 
Paul R. Duquette 'go 
Sarah Duran 
Jean-Pierre Durand 

David G. Durante '75 
Steven Durgin 
Denise and John Dusko 

Debra J. and Garrett S. Dutton 
Denise A. Lugar and Daniel A. Dyer 
Letitia N. Dyer 
William E. Dyer 

Dana K. Dysart'87 and David M. Dysart '87* 
Nancy L. Eagen 
George H. Eastman 
EBS Sweden AB 
Edgerley Family Foundation 
Sandra and Paul B. Edgerley 
Catherine Edgerly 
Jessica C. Edmunds '08 
Jonathan D. Edwards 'og 
Margot Edwards 

Joan Howell and Timothy G. Egan '82 
Carol and Joseph A. Egidio '62 
Georg 8. Egloff '86 
Benjamin J. Ehrenfeld '07 
Joan and Gary Eichhorn 
Barbara L. and Michael R. Eisenson• 
Lisa A. EI-Lakis '83 and Abdallah M. EI-Lakis 
Sue and John D. Eldert 

Susan M. and Francis R. Eldridge 
Susan and Gustav Eles 
Hope and Mark Eliasof '78 
Robb W. Ellis '88 
Deborah A. and Robert W. Ellis '80 
Darren L. Elpant 'go 
Aleta Elsayed 
Charles J. Elston 'go 
Mary Eng 
Paul H. Engle '92 
Lee and John J. Englert 
Ellen B. and Thomas J. Ennis 
Mira Eom '07 

Deborah Hiatt and Matt Epstein** 
Dagmar and Chip Epsten '77 
David W. Erhardt '98 
Nils A. Erickson '94 
Nancy and Peter J. Erving 

Kiersten and Luis F. Espaillat '94 
Peter M. Espiefs '85 
Silvana M. Espinoza 
Jack R. Evans '75 

Naomi A. Lopez '92 and Reginald Evans 
Kathryn and Robin L. Evans '77 
Hans-Georg Eversheim '80 

Richard M. Lyness '83 and Gary Ewing 
Jared A. Faber '93 
Cindy L. and Benny Faccone '78 
Erin P. and Putnam Fairbanks 
Fairhaven Capital Partners 
Pei-Chin Faison '04 
Pratak Faisupagarn '82 
Ronald Falcon '05 

Nina and William E. Falconer 
Louis Falconi '97 
Nelson D. Faler '86 
Edmond N. Fambro '82 
Carmen and Domenico Fanelli 
Gian M. Fanelli '08 
Michael W Fannon '70 
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Blan a and Gu t.1\ o Far 1~ '84 
1'ar t1nd Jdr 1es H. rd r n1er 

H I en ant t h ,1 r d ,l r n "> V\ or th 
L rra1ne and L,1v, rentc Farrell 

hn tof her J. Fa ">bender 88 
Er 111 and\ illitln1 A Fate go 
lrzabeth Boland·· and M1thael Faucher 

Leno e L Faul '>0 

lod , L Fedele 
~l 'jan L and Daniel G Feist '80 

n1ber \ G ones and Michael Felz 

Robe1 t F Fen11no 82 
~el'lder Musical Instruments 
, er ber Fa n1ilv Foundation 

oann and Roy Ferber 

l\athr\ n S Ferguson '92 

L sa M Lafrance Ferguson and 
Mark A Ferguson '88 

Stacey Ferguson 
E eanor Fernald 
Adr a Ferragamo 
Michael A Ferra1uolo '06 
Molly and Domenic J Ferrante 

Samira and Florentino Ferrer 
Susan W and John P Fiala 

El zabeth A F1calora '78 
l\r st1n L and Scott J Fichera 

Fidelity Charitable Gift Fund 
Fidelity Foundation 
F1del1ty Foundation Matching Gifts 

to Education Program 
Fidelity Investments 

Linda Fields 
Charles Figueroa 

Linda J and Richard M Fike 
John F. Filak 

Seth E F1nkelste1n 

Debra and Matthew F Finnegan '76 
Katherine J and Timothy F1oravant1 '82 

Susan M. and Ralph J Fiore 
Thomas F. F1onn1 
Annette F Fisch 
Michae, B. Fisch 

Linda M. and Albert Fischer 
Jane E. and Richard S Fischer 
Fish & Richardson PC 

Sandy and Robert B. Fisher '79 
Pau~ R. Fishman '08 

Robert J. Fitzgera Id 03 
David M. Fiuczynsk1 

Tyler J. Flaherty '06 
Lisa and Eric T. Fleisher '82 

Karen P. and Kenneth L. Fleming 

Katrina D. and William R. Fleming '03 
Theresa and David M. Flemming '81 
Ruth and Charles Fletcher 
Fletcher Spaght Inc. 

Florence V Burden Foundation 
Joshua C Florian •00 

Maria Florio 
Jose D Flors 93 
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M,1, \ ~ , nd T :)rr n S Flynn 

F-oley Hoag LLP 

J, n1e Foley '93 
Anne Fonatine 
Katherine Alfonso and Fern, ndo Fons ca 
C.ra1g R Foosaner 
Donna and James G Ford '78 
Mark R Ford 
Janine T Foret '89 

Lynn M Formica '77 
Richard J Forz1at1 '90 

Mick Foster 

Carol A and Robert J Fouch 
Christine Marshall and Robert A Fournier '79 
Leslie D Tryon and JR Fowler 

Nathan A. Fox '07 
Judith Strym1sh and Robert J Fram 

Robin L. and Myron L Frame 
Ellen J Francese 
Derek S. Frank 

Nora and Gary L. Franklin '76 
Marlo S. Franklin 

Russell Franks 
Jeffrey A. Fraser '91 
Daniel R. Fratina '07 

Jesse Frayne '06 
Linn C. Brown '72 and Richard Fredek1nd 

Frederick H. Bedford Jr. & Margaret S. 
Bedford Charitable Foundation 

Jay L. Freedman 
Sidelle Weiss and Michael Freedman 'go 
Carole and Allen A. Frey 

Brent Frey 
Enka A. Frey-Hasegawa '96 
Garret and Jeffrey K. Freymann-Weyr 'go 
BenJam1n R. Fnmmer '01 

Jason Frisco 
Michael G. Frishman '77 

Michael J. Fritz '95 
Linda and Gregory P. Fritze 

Tyrus Frolund 
Brittany A. Frompov1ch 

Alan P. Fry '98 
M.M. and Thomas W Fryer 

Laura M. and Scott M Fuchs 

Meredith Fuehrer 
Jennifer McGrath and Anthony P Fuentes '91 

Rhonda and Barrett Fuhrmann 

Robin B. and David C Fuller 
Kyler A England 'oo and Richard O Furch '99 

Edmund Fusco 

Fred Fuster 
Faust1n Gabriel '88 
Andrew K Gabrys '05 

Wendell F Gaffney 

Daniel J Gagne '81 

Lucille Gatta '76 
Vida A and Joseph A Galeota '77 
Darcy S Winer 'oo and Car Galhouse 

Gallagher Bassett Services 
Mindy S Gallagher '80 and James Gallagher 

Lon and James Gallagher 

Gcllld h r Ko ter 
T r e c.l o st r • • n d Er ri n S 1 < g 

Col tte cind M1chc.i I G<. llt1gh r 
Robert J Gt1llegos '10 

Berndrd Gc1llon '84 
Louis B. Gallucci '75 
Michael F Galvin 
Herm1n H. Gardens '85 
Justine L. Gardner 'og 
Peter Ga rd ner 
Sarah E. Gardner '87 
William T. Garner '91 
Marianne and Gary Garritan·• 

Garritan Corporation 
Linda F. and Wayne M. Gasiorek '77 

Douglas T Gately 
Marianne and William Gately 

Allyson and James Gatto 
Anne Mane and Michael D. Gazdik '71 

Kurt M Gebauer 
Tamara B Gebhardt '02 

Wilham F Gee '95 
GE Foundation 
Nanci A Gelb 

Debra R. Gelinas 
Laurie J Geltman '87 
General Saftey Services Corporation 

George H Dean Company 
Geraldine B Cunningham Associates 

Lauren Gerber 
Steven C Gerritsen '87 

Bruce D Gertz '76 
Andrew T Gervais '94 
Melanie Getchell 
Theresa and Edward Gettler 

Kerry Getz 
Laurie and Andrew P Geyer '77 

John B G1acommuz1 '84 
Melinda P Maxwell-Gibb '86 and Pat Gibb 

Michael Gibbs '63 
Patricia H and Richard Gibbs 
Susan M. and Michael E G1bl1n 88 

Gibson Guitar Corporation 
John and Peggy Gibson 

Orville M G1dd1ngs '92 
Albert W Gieseman 78 
Lori and Marc R Gilbert '78 
Kim and Enc R Giler· · 

James R G1llesp1e 62 
Anna S and Corey L Gilliam '03 

Stephen L Gilligan 77 
Joe G1ll1s 
Kane and Matthew R Gillmer '88 

Lorna C Pezanellt and Marty Gilman '68 
Manna V. and Sander L Gilman 

Hugh Gilmartin 

Roger B. Gilpin '92 
Laura Bucklan and Gene A. Giordano '72 
Lori A. and John Giorgi 

Pnsc1lle and Richard P Giroux '70 

Brian Girvan 

Valerie N. and James Given 

N ncy o ton 1nd John P v r 
K nn h A GI d ton 

r n ind W It r GI dw1n 
Myrn nd I h rd GI b r 
B h ,nn L v1n '78 nd G ry b , 

WIiiie m R GI nn '80 
M y E nd G ry W Glov1n 1 

Maxin Granovsky Glu kin nd Ir Glu k1r 

Ir Gluskln & M 1n Gr novs y 
Glusk1n Ch rite bl Found t1on 

Cheryl < nd Steven A Gluzb nd 76 
Ne. nette nd Ench A Gob I '87 
Connie Eysenck nd D1d1 r God t 
Godin Gu1t rs 

Ana and Jose A Godur '94 
Mary J. and Steven J Go tz 

M1tz1 and David S Gold 
John Goldschm1d '77 
Stefan, Traina and Mark Goldsheln 

James A. Goldstein 
Beth R. and Martin Goldstein 

Donna and Geoffrey Gompers 
Filomena and Teoton10 J Gonsalves 'So 

Steven Goodale '74 
Tami and Peter B. Goodall '77 
Diane Arnold and Dean Goodermote 

Alison and Barry Goodm n 

Eve Goodman '89 
Gabrielle A. Goodman 

Joel Goodman '84 
Carlene and Kevin D. Goodman '71 
Patricia and Michael Goodman 
Jean R. and Paul Goodman 

Jeffrey M. Good rich '80 

Michael L. Goodrick '67 
Good Search 
Gita and Madan P. Gopal 

Donald C. Gorder 
Nancy L. Weiss and Bill Gordon '75 
Gloria Metzger Gordon '81 and 

Peter Gordon '78 

Ronen Gordon 
Corinne and Jerry Gorelick 
Gorfaine/Schwartz Agency Inc. 

Amy and Norman Gorin 

Nicholas P. Gorski 
Marie-Helene and Peter C. Gotcher· 

Barbara A. and Richard M. Gottlieb 

Martha E. Pollack and Kenneth 
Gottschlich '81 

Robert Gould '08 

John F. Gow '86 

Nancy Grace '92 
Matthew D. Graff '07 
Francis W. Graham '94 
Ernestine and Homer Graham 

Gerald L. Grandmaison '59 

Sheryl and Malcolm D. Granger '77 
Melanie and Michael S. Grant '85 

Grasshopper Tree & Landscape Inc. 
Diane and David Gratzmiller 
Ulrica Hume and Michael S. Graziano '80 



• 

Greater Horizons 
Albert Green 
Jean M. Green '79 
Sande R. Green '92 
Miriam Greenbaum '08 
Andrea and Charles M. Greene 
Greene Construction Company Inc. 
Loretta and Wayne E. Greenough 
Jane P. Greenspan 
Sarah Greenwood '95 
Ruth R. Greenwood'76 and Todd Greenwood 

Curt Greer 
Thomas F. Gregory '70 
Rosalie A. and David R. Grenon 

Katrina L. Grey '95 
Selva C. and Todd Griffith 
Jonathan A. Grill '07 
Linda D. Grimes 
Gail and Grant Grissom 
Merry Grissom 
Diana and Gary Gross '75 
Pamela and David E. Grossman '79 
Thomas Gruskos '81 

Joshua C. Gruss '97 
Melissa E. and Brian J. Grzelak 
GS Security Systems Inc. 
Karen A. and Andrew R. Guarrine '75 
Cqrol R. and George K. Guenther '81 
Patricia A. and Kevin P. Guerin 
Laurence L. Guerra '80 
Jamie L. Curtis and Christopher Guest* 
Eleanor L. and Felix J. Guiffra '68 
Mary Guilfoile 
Guitabec Inc. 
Yvonne and Robert Gulick 
Sandra L. Gunderson 
Mary A. and William F. Gurley 
Gerald Gushurst 
Deborah A. and David B. Gustafson 
Patricia A. Casale* and Gary Gut 
Shawn Guthrie 
Theresa Guthrie '70 
Walter B. Guthrie '74 
Nina Wallace and Daniel Gutman 
John-Paul C. Guttwein 'oo 
Lars P. Haake '01 

Mary Kay Gray and Jamey G. Haddad '73 
Mary and Keith Hadley 
Lisa Hadsell 
John E Haegele 
Beverly A. and Richard J. Hagen 
Penny and Gary W. Haggerty '78 
Jeffrey N. Hainline '92 
Valerie P and Chris Halaby** 
Cynthia and Kevin Hale 
Sandra Kourchenko and Roberto E. Hale '96 
Haley & Aldrich Inc 
Chnst1ne and Kenneth R. Hall '80 
Mark B. Hall '79 
Kathleen and Steven E. Hall '70 
Evan Z. Haller 'oo 
Jessica L. Halton 

Dana Friedman '85 and Ariel Hameen 
Chad S. Hamill '89 
Kevin E. Hammer '99 
Douglas E. Hammond 
Herman Hampton 
Judi and David Hangen 
Darla S. Hanley 
Katherine R. Hanley '83 
Mary L. Hanley 
Hanover Insurance Group Foundation Inc. 

Doug Hansen 
Judith V. and John R. Hardin '69 
Thomas M. Hardisty '88 
Matthew J. Harmon '06 
Kerry and Sanford Harr 
Richard A. Harriman 
Louise and Michael Harris 
Reed S. Harris 
Allison and Roger M. Harris 
Susan and Todd Harris 
Sonya and Louie Harrison 
Elaine and Gary Harshman 
Patricia M. Hartford 
Emily and John E. Hartman '80 
Janet Marie Smith* and F.B. Harvey 
Meg Senuta and David C. Haselkorn 
H&S Music 
Isabel and Eric A. Hassel '78 
Darlene B. and Marvin H. Hassell 
Mary Ellen and Michael R. Hassell '73 
Rosina M. and Peter L. Hastings '84 
Joyce Brinton and Bruce M. Hauben 
Sharon and Richard Haug 
Jonathan Haun '85 
Celine F. Havard and Brent E. Havens '77 
Mark Hawk 
Gregory A. Hawkes '72 
Jennifer J. and Randall F. Hawkins 
Anne and Ian S. Hayes 
Jeffrey W. Hayes '87 
Gretchen G. Adams and Rob Hayes 
Mary B. and Robert A. Hayes 
Healthworks Fitness Centers 
Kathy-Anne and Paul Healy 
Charyl B. Hearin 
Bonnie Hebert 
G.S. Heck '78 
Chris Hein 
K.G. Heiser '71 
Helen G. Hauben Foundation 
Per-Anders Helgesson '65 
Eric J. Hellberg '75 
Hellman Family Foundation 
Kathleen Kane and Neil D. Helme '82 
Lei and William C. Hemphill '80 
Sarah M. Henderson '05 
Denise L. and Scott D. Hendrickson 
Jean Henkelmann 

Carol J. and Michael W. Hennessy 
Kevin G. Henry '79 
Chris and Larry W. Herbstritt '73 
Madeline E. Herec '08 

Jesus Hernandez 
Karen Sheffler and David E. Hero '03 
Eileen and John Herring 
William R. Herron '07 
Margarita and Tibor Hershkovich 
Carol and Stephen J. Hervatic '81 
Jennifer E. and Ian P. Hewett 

Vandy E. and Russell C. Hewett '77 
Deanna L. Hewitt '87 
Thomas M. Hickey 
Thomas W. Hickok '76 
Kim M. and Charles A. Hicks '91 
Kristine M.** and Robert F. Higgins 
Francis L. Higginson '83 
Marjorie and Elliott Hillback* 
Elliott & Marjorie Hill back Foundation 
Harsha A. and Ashok P. Hinduja 
Myra Hindus 
Ardith and Dallas E. Hinton '67 
Alan Hirschhorn '62 
Cynthia and Charles Hirschhorn* 
Meg and Gary Hirshberg 
Donald S. Hitchcock 
James A. Hitchcock 
Cindy J. and William M. Hitzig 
Chee-Ping Ho '01 
May and Lee Ho 
Donna and Don Hobbs 
Robert Hochschild 
Roger K. Hock '72 
Marie and Charles A. Hocking '84 
Katherine Hoffmann '81 and Russell A. 

Hoffmann '84 
Ann H. and Henry F. Hofmann 
Sarah Hofmann 
Steven L. Hoke '76 
Dolores and Daniel Holets 
Gail Fithian and David A. Hollender '83 
Hollister Inc. 
Marjorie E. and William A. Holodnak 
Lucile D. Holstedt '88 
Home & Auto Appraisal Bureau Inc. 
Anthony Hoover 
Richard L. Hoover '75 
Carla J. and Todd J. Hoover 
Charlotte and Robert J. Hopkins '94 
Donna and Peter F. Horan '82 
Elsa D. and David R. Hornfischer 
Christine and Timothy D. Horrigan '78 
Juliana Horton 
Lauren and Martin J. Hoski '77 
Schuyler V. Houis '06 
House of Blues Entertainment Inc. 
Christopher A. Hovan '86 
James E. Howard 
Jeffrey S. Howard 'oo 
Melissa T. Howe '91 
Christopher W. Howell 
Gale F. and Todd R. Howell 
Karen and Rob M. Howells 
Christopher J. Howerton '02 
Marjorie S. and Robert W. Howiler 'go 

Patrick J. Hoye '77 
Nancy I. '81 and Paul Hoyle '83 
Pi-Yen Chiang and Wen-Chin Hsu 
Pam and Donald Huang 
Yu Ting Huang 
Annette W. and Christjon Huddleston 

Diedre Hudson '05 
Nadine E. Woodard and Mark E. Huffman '82 

Kent Huffnagle 
Judy T. and David G. Hughes '80 
Dennis R. Hughes '87 
Sheila and Michael Hughes 
Eleanor Park and Hoyoung Huh** 
Jill Dickey and Brian M. Hull '05 
David E. Hull 
Deborah K. and Jeff S. Hull 
Julie S. and Keith L. Hull 
Gail and Peter R. Hull 
Ian C. Hul\quist '08 
Josephine N. Humphreys '02 
Kyle Hurlbut '06 
Kathleen B. Hurley 
Mary E. Hurley 
Eric B. Hurtig '84 
Linda C. and Carl M. Hussey 
Julie J. Hutchison '02 
Dawn F. and Robert A. Hutchison 
Chung Ae Kim, Jong Sub Hwang 

and Anthony Hyde '64 
Janette and Damien G. Hyde '75 
Natalie and Timothy Hyland 
Robert Hyman 
Julie A. laria '83 
IBM International Foundation 
Ellen and Syed lftikar 
iGive.com Holdings LLC 
Indian River Community Foundation 
Sylvia A. and T. Stuart lnfantine 
Anne lngard 
Francis lngari** 
Masami and Jun Inoue '97 
Takashi Inoue 
Shannon and Wayne Inouye 
Interpublic Group 
Phani loannou '03 
Kelli Leahy-lorlano and Matthew P. 

lorlano '03 
Johanna Irland '05 
Natalie S. lrrera 
Nerva B. and Hugh C. Irvine 
Darlene and Peter Irvine 
Jonathan D. lscove '97 
Keiichi Ishibashi '82 
Yuri lshitani '95 
Neal L. ltzler '91 
Chikako Iversen '98 

Tristana M. Ward '93 and Laura Ivey 
Vasily lzumchensky '96 
J. D'Addario & Company Inc. 
J. D Collins Electric 
Peter Jablonowski 
Robert C. Jackson '91 
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~ lc11re ,1nd \\ LhJel R Jacob., 80 

Trud\ \\. and Robe, t A Jacobs 81 

,ctona and Ar n1e Jacobc;,on 
l,1 lle, and ake Jacob~on 

\e11 a l. el 02 and James E Jacoby 

arena 1d Edward J. Jahn '75 
A ene 1an1ar 
BL1rdette l and Steven R James 
Jan1e., Devane\ Fuel Con1pany 
B on\J\,vn S and Gregory P Jamrok '98 
Ja11ev Fund lhantable Trust 

LeL1•1a A and Dale Janus '72 
Jan arczyk '80 
The a'y Shirley Marks Foundation 

Jazzy Diva Productions 
eftenes & Company 

Keith T Jefferson '82 

Ph lip J Jelat,s '78 
Soriana Jeleva 
Elaine A Van Horn and Amy C. Jenkins 

Gregory J Jenkins '06 
Ja1m1e E Jenkins 'go 

Karen A Koch1s-Jenn1ngs '81 and 
Charles Jennings 

Jennifer Jeske 

Jeffery L Jetton '88 
Gary J1b1han 
Alphonso Jiles '88 

Katherine H and Brian M. Jipson 
Kala Jablon 

Ingrid R Johansson 'go 

Per-Erik F Johansson '83 
John Wiley & Sons Inc. 

Victoria A Johns-Jacobson 
Bradley P Johnson '81 

Chan Johnson '91 

Charles E Johnson 

Clark D Johnson '92 

Dean Johnson '76 

Ga11 D Johnson '79 

Joshua W Johnson '04 

Kim S Johnson 

Margaret L Squires-Johnson and 
Robert Johnson 

Robert A Johnson '76 

Christine E. and William C. Johnson '81 

Major R. Johnson-Finley '06 
Anne Marie and Gerald L Johnston '71 

Debra M. and James T. Johnston 
Jonathan D. Johnston '93 

Anita M. and Lawrence E Johnston 
Patricia and Del bu rt T. Joiner '71 

Brenda S. and William G Jolliff 
Allison M. Jones 

Rebecca M. and David H. Jones 
Melinda and Jeff Jones 
Jeffrey L. Jones '8o 

Deb Herman and Jeffrey T Jones '77 
Cynthia Estes and Robert G Jones·· 

Su an and Theodore M Jone 
Archer A. Jord, n '70 
Peter Jordan '67 
Rona Jordan 

Stephen E Jounakos '76 
Joshua Jourdan '95 
Judith Larson and George Joustra 
Alison and Peter Joyce 
Claudia T and Donald D Joye 
JSJN Children's Charitable Trust 
Anne M Juris 

Kan H. Juusela '77 
W1ll1am S. Kaiser 

Jennifer and Gregory A Kalember '92 

Elisa N. and Andre1ev Kalupn1ek '94 
Li Ian M. Kane '07 
Christine Kane Stone 
Edwin M. Kania 
Kaol In Pottery 

Aggie and David Kapelman 

Joseph J. Kara '95 
Baba Karade '83 

Peter G. Karam '94 
Sallie B. and Gannon C. Kashiwa '80 
Jeannine and David Kaskoun '89 
Linda L. and Fred Katz '86 

Phoebe and James L. Katz,n '75 
Denise Kaufman 

Steven L. Kaufman 

Zuade S. Kaufman 
Sharon L. and Samual C. Kaufmann '93 
Maria and Nader Kaya! 

George T. Kazakos '92 

John J. Kearns '77 
Jane and Jim Keathley 
Julie L. Keating '81 and Dennis W. Keating '81 

Mary E. Kelly and Michael W. Keefe '73 

Colin E. Keenan '93 
Jonathan A. Keezing '82 

Stephen G. Kefalas 

Charles H. Kefover '85 
Daniel J. Keldsen '92 

Huba L. Kelemen '02 

Nathan M. Keller 'go 

Maldi Kellici '07 
Kellie Green Inter Vivos Trust 

John P. Kellogg 
Walter A. Kelly '98 

Ronel Q Kelmen '79 
Kemalian & Associates LLP 

Alexander D Kendris 
Cecilia and Richard J Kenneally '75 

Eileen and John Kennedy 
Laura D. and Sanford J. Kennedy 

Sonia Kennedy 
William S. Kenney 
Mitchell B Kent '91 
Janice M and Kevin Keough '77 

Chris Kerm1et '66 

Elizabeth H Kern 
Miguel Kertsman '86 
Nancy L and Rudolph R Kerzan 

Nicholas J Ketter 'go 
Christine Key '82 

Rachel and Isadore I Kieffer '88 
Kiley & Associates Inc 
Suzanne Hagert and Stephen Kil1ansk1 
Lorraine Kilmartin 

Charles H. Kilpatrick '75 
MarJone and Robert Kilroy 
Crystal B. and Jonathan B Kimball 81 

Carl M King 

Courtney K. King 

Jeffrey H. King '79 
Renese E. King 'go 

Roger King '95 
Brian A. Kinney '08 
Ann M. K1nos1an 
Gerard K1nzelmann 

Heather and Robert V Kirby '87 
Kenneth T Kirklen '86 
Jeffrey M. Kirn '89 
Teodros K1ros 

Sandy and David A Kirsch 

Juliet A K1rzner '70 
Da,suke K1tahara '91 

Robert P Kjellman '74 
Michael R Klatt '09 

Lots L1twack Klein and Harry Klein 78 
Gail P and Howard B Klein '84 
Jeffrey Klotz 
Pamela Kluft 

Kerry G Klungtvedt '83 

Catherine and Hiatt J. Knapp '78 
Robert E Knop '93 

Jawanza Kobie '79 
Amelia S Koch 

Susan E. Rossiter 'go and Allen D Koh 
Richard L Kohan 

Pam Kohlberg 
Mark R Kohler '82 

Douglas C Kohn 
Ko1 Inc. 

Taro Ko1ke 06 
Pamela S Hill 80 and Alex Ko1nes 
Paul V Kolb '75 

Gregory M. Koltyk '84 

Lydia Villa Komaroff and Tony Korn roff 
Paul G. Kondz1ela '70 

Matthew Kong '07 

Sandra and John Konopka 

Carmen and Joseph Konzem 
Therese Kopera 

Sheila B. and Jonathan L. Kopf 

Craig Koppel 
Clare M. and Stephen L. Korch,n 
Ed Korman '85 

Janet and John Kornreich 
John and Janet Kornreich Charitable 

Foundation Ltd. 

Charles E Koss '86 

Kevin Kostick '79 
Peter J Kountz 
Jane P. and f\J1cholas F. Kourtis 

Crystal and Vincent Kowalski 
Edward I Kozak '78 
KPMG LLP 

Daniel R Kramer '87 

Rebecca L. and Robert G. Kramer 
John R Krause 

Edward S Krautner 'go 

Timothy W Kreider '85 
Ann Kreis· and Juan Carlos Torres 

Olga and Sergey Kremenskiy 
Brandon W. Kress '09 
Martin P. Kriesher '81 

Rosalind and Howard Kroplick 

Anne Kubik and Michael Krupka 
John C Kryder 
KTS Inc. 

Jane Kubel 

Florri Aversa and Rick Kuethe '83 
Katherine Klein and Clifford Kuhn 

Adam A Kumm ins '94 

Holly and John K. Kunz '87 
Caroline Seefchak and Albert Kunze 

Suzanne A. and Joseph P. Kurey '81 

Sigrid and William E. Kuriger '69 
Ann and Ted Kurland** 

Amy and Paul M. Kurokawa '92 



Caren and Wilfred K. Kusaka '62 

Lindsay McGrath and David Kusek 

Benjamin T. Kushins '96 
Faith and Joseph M. Kuszay '78 
Dana A. '81 and Bill Kuttenkuler '85 

Amy B. Kuzio '91 
Deborah and Christopher Kwolek 

Kimberly A. Labonte '02 

Mary A. Laborde 

Alex Lacamoire '95 
Nadine and Anthony C. Lada '72 

John T. Ladone '64 

Craig A. Lagerman '76 

Carlos T. Laguana '76 
Richard C. Lake '83 

Roger Lam 

Stephen J. Lamb '97 
Marybeth Burke and Sam Lambroza 

Lori Landay 
David A. Landoni '86 

John B. Landry 

Nicholas J. Lane '76 
Maryann and Eugene L. Langdoc '58 

Peter Langella '89 
Scott M. Langill 

Sonya T. Lanier '93 

Julie Lapore 
Jane Ng-Lara and Hermann Lara '96 

, 

Joanne V. Lariccia '78 

Donna M. Larisey '94 
David J. Larson '85 
Glenda J. and Dean Larson 

Thomas E. Larson '77 
Ronnie L. Lasky 

Kyle Lassegard '04 
Deborah J. Latimer '80 
Nancy M. and Timothy L. Latimer '80 
Geoffrey F. Latta '70 

Rosie and Douglas Latte '78 
Deborah P. Lauer 'go and Derek R. Lauer '89 
Launch Pad Media Advisers PC 

I 

Susan and Timothy L. Laushey '71 
Catherine and James Lavery 

Robert N. Laviage '83 
Jeannie and Jonathan Lavine 

Margaret Morgan Lawrence 
Martha C. Lawrence 

John F Layton '85 

Marian C. and Alan Lazar 
Ryan W. Leach '05 

Mary E and James F. Leahy 
Jennifer and David M. Lebowitz '86 
James Lech 'go 
Beth A Lee 

Nellie and Edward Lee 
Elizabeth A. Lee 
Gary D. Lee 

Kathie and Larry S. Lee '78 
Thomas F Lee '62 

Judith A. Leech 

David E. Lefkowitz '94 
Bertram Lehmann '95 

Judith E. and Christopher M. Leich 

John J. Leighton '02 

Denise A. Leingang 
Janet M. and Jeffrey J. Leitzinger 

Christine and Mark Lemmo 

Janet and Richard Lempicki '78 

H F. Lenfest 
Margaret M. and Philomen P. Leonelli '75 

Geok Hoon and Yue Kong Leong 

Burton Lerner 
Kathleen and Paul Lettieri 

Opal M. Leung '01 

Michael J. Levas '80 
Michael J. Leventhal '79 
Deborah C. and Marc S. Levin 

Ellen and Martin Levine 

Randy Levine '79 

Daniel Levitin '96 
Jane B. Levitt** and James N. Levitt 

Marisa and Skye Lewin '02 

Bradley R. Lewis 
Karen M. Lewis 

Ai and Michael E. Lewis '01 

Minling and Ming-Jun Li 

Reiling and Chi-Kun Liao 

Edward J. Liberatore '98 
Liberty Hotel 

Scott P. Lichtman '87 

Caris J. Liebman '80 and David Liebman 

Sara Lawrence-Lightfoot* 

Kirstlne H. and Lee E. Lighthart 
Lori J. Liguori 

Anne G. and Thomas J. Liguori 
Kit Lilly 

Jennifer and James J. Lima 'go 
Yun-Jiuan and Fu-Kuen Lin 

Adalheidur and Benjamin B. Lincoln 'go 
lnger-Mharie and Gunnar Linden 
Erica J. Lindsay '77 
Elizabeth H. and Steven Lindsey 
Line 6 

Kandi and Jeffrey D. Lingle '95 
Robert M. Lipari '95 

Carol A. and Merritt Lipsky 
Marcia C. and Lewis C. Lipson 
Kathleen H. Lique 

Suzanne and David Lissy 
Linda Little '05 

Seth T. Little '07 

Viren K. Liu '08 
John L. Livermon '75 
Carol and Craig Livingston 

Nerida S. Rojas-Livorsi '84 and 
Leonard A. Livorsi '89 

Julia R. and Robert Lloyd 

Leslie Cohen Lobel and Adam S. Lobel '83 
Darlene Lobner 
Katie M. Locke '05 

Carmen Cuesta and Charles S. Loeb '76 
James P. Logue '84 
Frank A. Lombardo 'go 
John J. Long 

Linda and Dino Longhitano 

Rosemary and Robert Longley 

Longwood Security Services 

Efstathios C. Lentos '04 
Aaron Loo '81 

Crystal Shiell-Loomis and Patrick R. 

Loomis '92 

Candace and Dean A. Lopes '80 
Mark E. Lopes '96 

Wayne S. Lopes '76 

Sarah M. and George G. Loring 
Isabelle and Ian Loring 

Ellie and Philip Loughlin 

Laurie and Raymond L. Love '78 
Edward A. Loveall 'og 
Valerie and Andrew C. Lovegrove '84 
Judith C. and Donald H. Lovell '68 

Patricia A. Low 

Michele and David W. Lowrey '81 

Elizabeth C. Lowrey '84 

Patricia and David Lowry 

Nora Huvelle** and David Lubin 

Andrew J. Lubman '88 
Brian D. Lucas '96 
Emily and Manly W. Lucas '62 

M. K. and Steve W. Lucente '82 

Amelia Ra bade and Miguel Lucero 

Charles W. Luckenbill '89 

Lucretia Philanthropic Fund Inc. 

Samantha T. Lui '08 
Kenneth J. Lukas 'og 
Linda K. Lukas 

Karen Luks 
Lisa A. Ayoub-Lumaban 'go and 

Marcel Lumaban 

Carol and Kenneth A. Lundberg '78 

Rhonda and John Luongo 

Cathy Horn and Matthias A. Lupri '94 

Gavin N. Lurssen '91 
Lurssen Mastering LLC 

Sharon and Jon L. Luther** 

Andrew B. Luthringer '83 
Jane E. Lawless and Joseph B. Lutz 

Kim A. Lutz '87 
Winifred C. and Thomas P. Lyman 

Lyme Properties LLC 
Deborah A. and William F. Lynch 

Christian J. Lyon '88 
Patricia A. and William F. Lyons 

Eunice J. and James MacAll1ster 
Laura M. Trimarchi and Mario MacCario 

Nadjya 0. Maccow '06 

Lynette G. Gittens-Maccow '91 and 
Winston L. Maccow '82 

Kevin F. MacDonald '79 
Kathleen M. and Russell K. MacDonald '74 

Dorothy and Ronald Macina 
Kathryn B. and Neil H. MacKenzie 

Andrew R. Maclean 'og 
Tracy A. MacMath '87 

Michael MacRides 
Deborah F. and James R. MacSwain 

Jean M. and Robert F. MacSwain 

Linda and Kevin MacTaggart 
Tammy and John J. MacWilliams* 

Collins Maddox '71 
Lucas Madrazo '06 

Karyl E. and Ronald M. Maenza 

Thomas J. Maestri '71 
Linda French-Magdziak and 

Mark K. Magdziak '85 
Kerry and Michael V. Magee 

Chad E. Maggs 'og 
Jeanette and Norman A. Maguire 

Ronald 0. Mahdi '80 
Julie Mahendran 'oo 
Susan B. and John J. Mahoney 

Lori A. Mahoney 
Margaret H. and Michael J. Mahoney 

Paul G. Maiorana '73 
Monika C.Jv'aitland-Lewis 

Stephen Maitland-Lewis 
Donna and John Majoris 

Lawrence J. Maksin '79 
J.H. Maldonado 

Jeryl and Kenneth Malloy 

Kimberly W. and Jerome C. Malone 
Cynthia M. and Michael W. Malone 

Joyce E. Chestnut-Maloney and 

Robert V. Maloney 

Charlotte Villemoes and Frederick L. 

Malouf '79 
Lorraine Mammana 
Sal Mammana '06 

Suzanne and Arthur W. Manchester '72 

Jackie and George W. Mancini '82 

Carol and Jacob H. Mandel '87 

Donna L. Andrews-Maness and 
G.A. Maness '80 

Melissa Berthiaume and Francis Mann 

Jennifer A. and Kevin M. Mann 
Debra S. Mann-Morton '82 

Tristan and Martin J. Mannion 

Laurel M. and Richard C. Mannix 
Elizabeth K. and Andrew R. Mantis 
Glenda Manzi 

Yezmin and Alfred Manzur 

Marjorie L. Henderson and 
Michael W. Maples 

Theodora K. Mara '03 

John T. Marasco '84 

Carol G. and Jack H. Marburger 
Barbara 8. and Roy H. March 

March to the Top Foundation 

Elisa Gallaro and Mark A. Marchand 
Aviva L. 'go and Dovber Marchette 
Pamela and Michael Marcovitz 
Irene C. Marcus '88 
Anne P. and Paul R. Marcus 

Joe Mardin '85 
Janice M. and Steve Margolin 
Susan and Paul Marien 
Nancy C. Mano 
Tamas M. Manus '87 

Fall 2010 G 

I 



~ar f th Unicorn 

Du t,n P arl r 'o 

~,cha I J "11 o 
Poll H t1nd t--..e\ In \\aront 

~otr a l\drqu,~ 

1 hare. \\;1rr 

t' In \ 1\(1 rr en q4 

1e1tre J. M,1,"h 81 

\ 1 1c and Fred, Ic Ma r'>hall 

\ r,~ ,1nd effrev H Marshall '72 

BrL Le R Marson 

Andre\'\ Martin qb 

\ha on Broadley Martin 87 and 

Robert P Martin '87 

Margaret M and Serge G Martin '81 

Brenda Medina and Larry Mart1nell1 

Me odv and David J Martinez '05 

Parnela and Vvllllam R Marty '80 

Anthony J Marvugl10 '85 

Matthew Marvuglio '74 

Mary B Dunn Charitable Trust 

Erica and David S Mash '76 

Kathleen D Maskell '91 and Harry Maskell 

Arnold Z Mason 

Mason Management Group 

Michael C Mason 

Massachusetts Cultural Council 

MassDevelopment 

Massive Post Productions LLC 

Michael W Masson '91 

Jan ce F Mast 

Crystal E Mata 'og 

Rose and Moises Mata 

Chr sty Mathew '97 

Douglas W Mathews 

Lenore and Albert L Mathieu '75 

Raymond A Mathis '91 

Wayne P. Matsuo '86 

Marie A. Mattei-Weiland '84 

Suzanne J. and Mark L Matthews '79 

Donna Mattick and John A Mattick '80 

Shelby and Mark L Mattioli '81 

Beverly and Gary Mauck 

Roberto Kassel Mauser '05 

Carrie L. and Mark D Maxson '81 

Starr and Ronald Maxwell 

Sherry McAdams 

McCa & Almy Inc 

Trish and Stephen C McAllister '93 

Laura and Colin J. Mccaffrey 'go 

Jane D. and John T. McCall '78 

Kathryn A. McCall 

William Mccarron 

Jennifer A. and Patrick McCarthy 

McCarthy, Summers, Bobko, Wood & 
Sawyer P.A. 

Sharon M. McCarty-Morrone'8o and 

Patrick McCarty-Morrone 

Cassidy J McChrystal '03 

Cheryl A. and Edward J. McCormack 

Mary and fv'\lchael McCormack 
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Jacqueline Y , nd G,1rry C. McCr .1y 
Jennifer l Mc.Curdy 

Celia C McDermott '80 

Eileen McDonagh 

Madeleine and Frank E McDonald 172 
Dorothy and John McDonald 

Mary and Michael G McDonald 80 

Richard P McDuff '86 

John H McEwen 

Laurie A McFarlane 

Annamaria Wallstrom and 

John P McGann '81 

Susan Hehir and W1ll1am E McGoldnck '78 

Kathleen A. Maxwell and 

James McGorman 

Panc1a and Michael McGrath 

Barbara A. McGrory '83 

Ofelia and Francis McHugh 

Robert McHugh 

Ann and David M. McKay 

Jane and John McKean 

Lucy M. and Paul R. McKinley '72 

Patricia H. McK1nney'80 and Vaughn C 

McKinney '78 

Will McLain '80 

Alexander B. Mclane '78 

Barbara McLaughlin 

Mary C. and Edward R. Mclaughlin 

Shella C. McLaughlin 

Mary Ann and Allan T Mclean*• 

Kathy B. and Cameron F. Mclean '76 

Crystal C. and Christopher B McLean 

Ford E. Mclean 

Scott P. Mclean '87 

Shirley E. Mclean 

Kevin J. Mcleish 

Deborah and Bernard Mcloughlin 

Doug McNamee 

Robert D. McNeil I '71 

Paula and Jeremy McRell 

Janice W. and Gregory J. McTaggart 

Mike Megaffin 

Mark E. Me1lander 'go 

Matthew J. Me1ls '95 

Stefan Meister '83 

Will L Melick 

C1beles and William Mello 

Peter R Melnick '86 

Becky and Ph1l1p C. Mendelsohn '89 

Mitsuru and Eddie B Mendenhall '95 

Mendez & Company Inc 

Rekha T Menon 

Tania E and Joseph D Mercier 

Amy Merrill 
Debbie Davidoff and Timothy S Mescon 

Madeline and Jean Mess1h1 

Keith R Mestl '84 

Elizabeth and Ralph Metcalf 

Jeffrey M Meyer '74 

Robert A Meyer '81 

Nicole and Brian G Michaud 94 

Car I Mich I '7 
Ru :ill Mich =-I '6 
ferndndo Mich lln ' 2 

Leigh E. M1ctiI•. 

M1crosof t GIv1ng Carnpa1gn 

Kelly A and Joseph P M1esz k '75 

Mike Lull's Guitar Works Inc. 

Therese Miles Martinez <1nd 

Michael A. Miles 

Maureen and Philip E. Milford 

Marc M1lkin 

Darlene Miller 

Miller Dyer Spears Inc. 

Edward D Miller '81 

Gary M Miller 

Deborah C and Gary S Miller '82 

Ruth 8 Miller '60 and Harvey S. Miller 

Annette M and Jonathan A. Miller 

Kenneth B Miller '93 

Matthew C Miller '04 

Myron Miller 

Mary B and Robert A Miller 

Max D Miller-Loran 'og 

Kasey P Millheim 'go 

David C Milnes '02 

Catherine and John Milos 

Nancy and Gary Milton 

Maura R M1tarotonda 

Alvin C Mitchell '52 

Joan C and Bill Mitchell 

Ellen Dearborn and James Mitchell 

Kevin G Mitchell '91 

Steve J M1tnone '82 

Linda and Theo J M1tropoulos 

Michele and Dave Mittelman 

Claudius M1ttendorfer '99 

Diana Moore and Bnan P Mitton '76 

Lynn and John J Mizenko 80 

Rosalie and Mark H Modzelewski '82 

Teresa Aguayo and Frederick J Moehn 88 

Daniel W Moffatt '77 

Wayne V Mogel '68 

Beverly Mohamoud Mcdew 

Mol1dor Custom Builders Inc 

MarJone and Robin F Monahan 

Nicholas Mondello '68 

Rita and Lawrence A Monroe '69 

Denise L Montagna 

John P Montagna '94 

Diane Monteiro '06 

Monterey International Pop Music Festival 

Dennis Montgomery Ill 88 

Ricardo A Monzon '87 

Denise Wallace and Rodger Moody 

Joel S Mooney 

Charlotte R Moore '05 

Enrique Moore 83 

George B Moore 

Bonnie H. and J. H. Moore '77 

Mark F. Moore '75 

Jane Tidey-Moore and Robert B. Moore '79 

Cindy and Robert L. Moore 'go 

Dodi A nd L R Moquin 7 

Ev Mor I 

D wn ind l 12 ro Mor I 
Judith nd Jo ph Mor n 

Philip H Mor h :id 6 
Dons ,nd An hony G Mor 111 4 

Sc. ndrd I nd Lui E Mor no 

Ros ltnd nd Jos ph G Mor n 8 

Jc. cqu1 "nd D n1 JI C Morn 78 

Joseph M Morns '74 

St1muel W Morris '95 

Marlene and Gary D Morton '71 
Margaret, nd W1ll1 n1 G Mor on 

Richard A Mosc1ck1 

Elizabeth A Malone Moses nd 
Robert Moses 

Bruce E. Mott '78 

Malachi C Mott '08 

Lorraine L. and Robert T Mot 

Elany Portafekas and Roy A Mueller '86 

Sherril A. Baumhour and Patrick Muench 

Brooke Mugg1a 

Yuko and Ak1ra MugIno 

Spencer G. Mullins '84 

Ledell E. Mulvaney '78 and Don Mulvaney '78 

Pablo Munguia '97 

Phyllis and Joseph J. Murdock 

Lisa A. Murdock 

Bnan V. Murphy '76 

Bridget Murphy 

Karen Murphy 

Linnea Tober and Kevin D. Murphy '98 

Susan B. and Michael A. Murphy 

Nancy A. and Michael J. Murphy 

Judith A. and Robert J. Murphy 

Patricia Murray 

Scott Murray 

Julia M. O'Leary and Scott M. Murray 

Muffie and Stephen Murray 

Museum of New Mexico Foundation 

Music Maker School 

Music Player Network 

Virginia K. Musolino 

Pauline G. and Ronald M. Musser 

Jeanette and Fred M. Mutchler 

Greg Mutersbaugh '89 

Jeff S. Muzerolle '99 

Julia B. Myers 

Willie E Myette '93 

Daniel Nachimson '98 

Valene and Robert M. Nackoul '77 

Yoshizumi Nagamachi '91 

Andrea I. Nagel 

Michael F. Nally '86 

Judy and Allan Namery '75 

NAMM Foundation 

Andrea F. Nardone 

Barbara M. and Richard T. Nash '48 

Gary P. Nastase '67 

Albert A. Natale 

Nathaniel and Elizabeth Stevens Foundation 

National Endowment for the Arts 



National Philanthropic Trust 
Native Instruments 
Nuria Y. and Peter L. Navarro '80 
Lisa and Derek A. Navracruz '94 
Robin K. Naylor 
Neda Foundation 
Julie and Mark Negovan 
Maria N. Negri '07 
Debra L. Neher 
Mia A. Neibert '04 
William C. Neill 
Jan C. Nellen 
Hazel and Jasper Nembhard 
Shelly Nemirovsky 
Marcelle and Joseph M. Nesci 
Nancy L. Nesel 
Network for Good 
New Balance Foundation 
New Hampshire Charitable Foundation 
New Jersey Perfoming Arts Center 
Carolyn Moore Newberger and 

Eli H. Newberger 
Newbury Comics 
Donna L. Newcomb 
Cynthia S. and Mark Newham 
David A. Newman '75 
Jerelyn McNaught and Joey C. Newman '98 
Cynthia L. and Jonathan G. Newman '75 . 
Juanita and Jose J. Nichols 
Nichols & Pratt, LLP 
Rich A. Nichols '83 
Sally and Robert M. Nicholson 
Isabelle N. Nicks 
Jeffrey A. Nicolai '04 
Ann Gale and Michael J. Nicolella '85 
Elizabeth J. Nields 
Mark R. Nilsen '86 

Virg1n1a M. Thompson '93 and 
William F. Nittler '92 

Jose D. Nogueira '99 
Judith and Michael Noonan 
Michael P. Noonan '84 
StephenJ.Noonan'87 
Margaret Norcross 
Joan P. and Roderick Nordell 
North Bridge Venture Partners 
Claire and Francis H. Norton 
Mary Jane and Jeffrey S. Nottonson '86 
Benjamin D. Novak 'oo 
Michael Novitch 

Denise M Dupre and Mark Nunnelly 
Mtmi G and Robert L. Nusbaum 
Dan N uzz, '79 
Susan and Kevin O'Connor 
Barbara and Vania O'Connor 
Lindsay and Brian I. O'Donovan 
James E. O'Donovan 

Elisabeth 8. Riday and Yves Obadia '85 
Timothy J. Obetz '87 
Robert P O'Block 
Thelma and Hiram Obregon 
Lorna Telfer and Peter O'Brien 

Robin A. O'Brien '82 
Paul J. Obst '81 

James A. Odgren '75 
Office Environments of New England 
Susan and Gary Ogan 
Gregory A. Ogan '03 
Joanne and Joseph J. Ogozalek '87 
Gundula Ohngemach 
Diane Goforth and Bryan Ohning 
Akemi and Toru Okoshi '75 
OKW Fine Clothing & Gallery 
Raymond Oldham 
Adam Olenn 
Mary T. and George F. Oliver 
Susan and Raymond Oliver 
Paulina and Jorge L. Oliveras 
Tod P. Oliviere '87 
Marylu A. and Gregory 8. Olsen '86 
Cathie A. Olsky 
Eric 0. Olsson '87 
Marjorie E. O'Malley 
Omni Schools Inc. 
Fuziah Ayub-O'Neill and John P. O'Neill 
Cathy M. and William S. Onufrychuk 
Christopher D. Opperman '99 
Keith O'Quinn '73 
Stephen D. O'Remus '92 
Oristaglio Family Foundation 
Jeryl and Stephen Oristaglio** 
Luisa and Anthony Oriti 
Jay C. Ormsby '89 
Kimberly M. and Albert C. Orr 
Atli 0. Orvarsson '96 
Dionne L. Osborne '89 
Mary and Frederic G. Oshiro '72 
Ann-Beth Ostroff 
Louise D. Nezan and Michael G. O'Sullivan 
Lisa G. Feingold and Gary L. Overhultz 
0 Ya Restaurant 
William E. Ozier '78 
Rezen and Suleyman Ozmucur 
Susan M. and Jaime Pacheco 
Tess McCoy '86 and Alain Pacowski 
Edward C. Paduck '91 
Judy and Stephen G. Pagliuca 
Randi D. Adelstein and David R. Painchaud '88 
Paiste America Inc. 
Eloy R. Palacios '03 
Roger B. Pallan '01 
Andrew H. Palmer 
Richmond F. Palmer '82 

Kimberly Thompson and Panos Pa nay '94** 
Richard A. Pancani 'go 
Jonathan 8. Papkin '84 
Loren M. Parkins '80 
Elly and Russ Parks 
Joel F. Parness '77 
Barbara Henricks and Michael Parrett 
Amy L. and Michael A. Parrillo 
Kathy and Salvatore Parrino '72 
Ian M. Parsons 
Jedediah D. Parsons '88 

Partners & Simons 
Sumalee Passaretti 
Rayhan and Igor Pasternak 
Ronald C. Paszkewicz '72 
Jason L. Patera '98 
Patina Gallery Inc. 
Patricia Ann Low Trust 

Sally S. and David E. Patrick '79** 
Diane and Deval Patrick 

Charles Pattison '76 
David L. Patton 
Nancy and Robert Paulding 
Jeneen A. and Brandt C. Paulik 
Michelle and Mark M. Pawson '79 
Beverly and Stephen M. Pazuk 
Lucy and Frederick T. Pease '66 
Sara M. Tomassetti '98 and Levi N. 

Peckham '99 
Evonne K. and James F. Pedersen 
Patricia J. Pekn ik 
Jeanne and Joseph Pellizzi 
Thomas W. Pendergast '86 
Michelle V. and Mrchael P. Pendola 
Nicholas J. Pendola 
Mitchell Penna '77 
William C. Penney '82 
Mary Lou P. and Peter F. Pepe 
Luz A. Ramirez Lopez and Miguel A . 

Perez Bonilla 
Daniel R. Perez '05 
Shannon N. Pericone '99 
Douglas R. Perkins '82 
Sally L. and Mark A. Perkins 
Carol E. Perkins-Williams '76 
Adam S. Perl 
Kate and David F. Peros 
Jack A. Perricone 
Joyce and William Perrone '73 
Deborah H. Perry '76 
Elizabeth A. Perry '09 
Jeffrey J. Perry '82 
Peter & Marie-Helene Gotcher 

Foundation 
Stephane Peter 
Vaness and Griff 0. Peters '93 
Celia and Warren G. Peters 
Sean K. Petit '04 
Laura J. and Timothy J. Petracca 
Gina M. Brigida '02 and Mark J. Petrie '01 
Elena and Benedict A. Petrucci '62 
Nicholas S. Peyer '01 
Catherine and Michael Pezzano 
Davide Pezzini '03 
Pfizer Foundation 
Heidi 8. and Jeffrey S. Phaneuf 
Mark F. Phaneuf '93 
Kathleen J. and Ralph J. Phaneuf 
Jeanne and Laurence H. Phenow '75 
Brandon K. Phillips 
Mary K. Phillips 
Margaret and Richard Phillips 
Phillips-Green Foundation Inc. 

Joseph A. Pica no '74 
Mary and Ferdinand Piccuirro 
David J. Pickard '80 
John D. Pierce 
Christine and Kenneth Pierce 
Thomas Pierfy '80 
Judith L. and Steven J. Piermarini '82 
Lisa and Jeremy M. Pierorazio '02 

James Pietsch '72 
Caterina and Angelo Piga '99 
Nicholas H. Pike '77 
Nina C. Piken-Yarus '75 and Gary Yarus 
Pine Point Foundation 

Susan G. Pingleton 
Judy and Henry J. Piovesan '81 
Isabel Pisano** and Alan D. Pisano 
Rebecca A. and Dennis A. Pita '78 
Allan J. Planchard '86 
Alison L. Pl'-! nte 
Anne and David Platt 
Steven Plesnarski '06 
Betsy Keno and Thomas R. Pletscher '79 
Nancy and Brian P. Plourde '83 
Alice and Sithiporn Ploysungwan 
James S. Pluta 
Plymouth Rock Foundation 
Jane Fields and Graham Pohl 
James L. Pohlson '89 
Lima Jussara and Spiros Polemis 
Phyllis Polevoy 
Joseph A. Pol itch 
Gary S. Pond 
Kevin E. Po nth ier 
Annie and Michael J. Poolos '83 
Victoria M. Porter '82 
Renee and Brian Poulter 
Susan H. and Theodore G. Pound 
Barbara and Dennis Powell 
Ellen M. Powell '75 
Joy E. Power '89 
Courtney M. Powers '07 .. 
Lynne and Michael S. Powers '91 
Timothy A. Powers '92 
Ricardo Poza '01 
Stephen F. Pratt '96 
Elaina A. Prevett 'go 
Damir Price '93 
Jonathan H. Price '03 
Cynthia and Lester Price 
Kelley and Eric Priebe 
Prime, Buchholz & Associates Inc. 
Saverio Principini 
Gerald D. Procaccini '62 
Professional Drum Shop Inc. 
Russell E. Propert '95 
John H. Propper '98 
Martha P. and Arnold W. Proskin 
Proud Dog Records 
Tracy L. and Robert D. Provins 
Marvin A. Pryor '84 
Kerryann A. Mitchell '77 and 

Mark Przebieglec 
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l\ar, Pu 
D b )t .,lh t1n j Don.lid Pugh 

Earle Pugh • 
l\ar, PuL 1fier dnd Jo"eph Vv Pulsifer 75 

Deborah '°',lnd and David 8 Putano '79 

l\a P le '04 

P, ran11d Pr int•ng 
, 

en ()uatron1on1 77 
athe, ne R Query 72 
ather ne lanes and Mark R Quinn '82 

l\a E Rabenold 77 
l\arL Rab1now1tz 

Lvnne and Ale ander A Rad1ches '80 ., 

"Aargaret E Rafferty '03 and John E Rafferty 
Dav d P Ragonese ·go 

Bonnie Raitt 
lud1th M and W1ll1am T Raleigh 
ar n L and Neil S Ralph '72 

Julia and Orlando Ramos 
Faris Bennett and Michael Ramseur 
Jeffry Vv Rand '86 
Chr stopher L Rando '04 

Random House Inc 
K mberly S Ransom '95 
Joan K and Vann V Ransom 
Jennifer B and Michael J Rash 
Karolyn and Larry RataJczak '77 
L sa Ray 
Judy and Frank Read 

Susan and John G Reading '77 
Susan Reardon-Lacy 
Peter B Rebell '84 

Robert M Recio '92 

Reed Elsevier Inc 

Joyce Reed 74 
Lynn and Mark Reedy 
Catherine M and Alan D Reese 
David W Reffett '06 
Sara R. and Francis A. Regan 
Mary D. and Joseph L Regan 
David P Regier '88 
Stephanie Reich 
Rita Reicher 
Lois E. Reid 
Ronald I. Reid 89 

Juliette and Watson D Reid·· 
Spring and Martin C Reiss '79 
Reliable Roofing & Sheet Metal LLC 
Maria G. Resendes 

Christine M. Galvin and Ray E Rettig '75 
Julie and Stephen A. Revilak '92 

David H. Reynolds '82 

Deborah and Mike Reynolds '78 
Nancy and Thomas Reynolds 
Rita F. and William L. Reynolds 
Yang,S and Bong w. Rhim 
Erinn T. and Jason P. Rhodes•• 
Vincent N. RICCI '63 
Richard Rice 

Stephen J Rice 85 
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Kathleen chnt 1dt and John M Rich '7 
Tar.1M andJeffrcyK.R1chc1rd '1 

W1lberta and Anton R1ch<1rdson 
Diane R1c.hard5on '96 
Lela R1c.hardson 
Rosemond A Richard on '86 

Michael J R1chn1an 
Sh,on Matsushita '91 and Donald 

R1chtenburg 
Keith O Ricks '84 

April and Max A Ridgway ·go 

Helen Riess 
Steven M Riggs '03 
Robert L Righter 
Sach1 Sato '02 and Alexander P R,gopulos 
Ben net J Riley '78 
Kathleen Q and Thomas P Riley '78 
Stacy M Reed-R1near and Jeffrey D 

R1near '83 
John S. Rinehimer '71 

Teme Ring 
Doreen Ringer-Ross 
Judith Halpern and Robert C Riordan 
Howard C. Ris 
Diane E. and John H Risse '73 
Rita C. and Dale S Ritter 
Lee A. Ritter '01 

Alfa Rivard 
Eundice Rivas '98 
Rosa M. Rivera 
Margaret Ware and Harold Rives 
Julia and Francis Rizzo 
Dale M. Roadcap '81 

Rita M. and Gregg B. Robbins 
Robert H1gg1ns Foundation 
Brandon K. Roberts '91 

Sandra Park and Carmichael Roberts• 
Jonathan C. Roberts '05 
Kevin M. Roberts '81 

Bruce C. Robertson 
Theresa A and Bruce M. Robertson 
Russell L. Robertson '88 
Lorraine M. and John G Rockford 

David E. Rodenh1ser '05 
Barbara and Joe Rodnguez 
Ruth and Ruben V Rodriguez 

Stephen M Rodnguez 
Diana Rodnguez-Thompson 
Ellen G and Thomas R. Rodzen 
Margarita Edwards and Edward 8 Rogers '74 

Kathy H and Francis J Rogers '79 

Raymond E Rogers '75 
Minerva M Rohlfing '96 
Roland Corporation 

Julie Rold 
Francesca Lo Musc,o and G1ldo Romano 

, 
Romey J Romano 54 
Paul Romary 
Emma Romeu 
Annamaria and Wilfred Rondeau 
Margaret S and John L Ronna 

Ropes & Gray LLP 

Jdn t <.1nd John osborou h 
Ddv1d A Ros ' 4 
P<.1ul B Ros 
Bonn, R Ros nberg 
Gregory L Ros nberg '81 
Rhoda L., nd Ted M. Rosen blt1t t 
Anne c1nd Mich el Rosenbloom 
Carl L. Rosenblun, '71 
Savet and David L. Rosenblum 
Eric D. Rosenblum '89 
David Z. Rosenswe1g 
Laurenda L. and Adrian E. Ross '96 
Marc J Ross 'gg 

Jod1Roth 
Tracy and Michael Roth '79 
Susan and Daniel Rothenberg 
Curtis D Roush 80 
Drane and Michael E Rousseau '78 
Daniel S Rowe '05 
Kimberly M Rowe '86 and David Rowe 
Donna and Howard Rowe '63 
Carol A Rowley '78 
Rhonda and Don Royston 
Michele and Israel Rozen '96 
Shen Massey and Sh1e N Rozow 97 
Joseph J Rozum '81 

Michael Ruane 
Donna L and Richard F Rubino '62 
Peter G Ru b1ssow '80 
Lauren and Joel Rubl,n 
David E Rucks '77 
Gloria R and James R Ruden berg '88 

The Ruderman Family Foundation 
Laurie G '82 and David Rugenste,n 
Joseph A Ruggieri '91 

Karen M Ruggiero '79 
Brand, A and Raul G Ruiz 
Christopher P Rupe '98 
Gail L and Michael E Russo '84 

Daniel Rutherford 
Greta D and Tod Rutste1n 
Scott M Ryan '98 
Patrick A Sabat,n, '95 
Sab,an Inc 
Sabre Holdings Inc 
M1kala and Marc T Saccoman '96 
Lisa and John Sachs 
Julie M Sachs '08 
David L Sackman '84 

Ryan J Sackrider '97 
Joan M and Paul A Sadowski 
Ann Burks Sagan and Paul Sagan·· 
Sylvia and Champion D Saint Amand '86 
David J Sakurai 83 
Robert Salah 49 
Marcelle A Salamy Vogel 
Jason T Salinas 05 
Ann and Jack J Salley '72 
George J Sallust10 '77 
Ryan G Salter 88 
Arnold A Saltzman 
Saltzman Foundation Inc. 

M rt :in ltzm 1n 
J nn,f r L W II ll n1 n 

E S I zrn n ' 
D br E nd S h J S 11 zm in 81 
Keith rln A Brown S ltzm n ind 

St v n S I zn1 n 77 
Esth r L S m 
Jose Jdvler S m yoa E cob r 'o 
S, n Fr nclsco Found t,on 
Mich I L S n Pascu I '10 

Damion A S 1nchez '02 
Alice and Hern1 n R S nch z 
Mark A S nchez '86 

lpt 

Alice E. S nd g '76 nd Rob r E S nd 
Libby Sanderson 
Roberta J and Bnan S< ndhn 
Shelly and J mes Santan1 Ila 
Joseph M. Santerre '82 
Nadine and Luis J. Santiago '03 
Raymond Sant1s1 '54 

Deborah A. Santos 
Robin L. and Lawrence J. Sapansk1 
Aviva Sapers·· and Judith Sydney 
Rhoda and William Sapers 

Taylor J. Sappe '79 
Mary T. and Glen A. Sargent '80 

Carman A. Sarno 
Lisa A. and Jonathan T. Sarta '88 
Mikiko and Toshiaki Sato 
Eileen T. and John C. Sauer '07 

Lois and Ronald Savage '84 

Scott Sawyer '80 
Luigina J. and John F. Scalc1one '66 
Lecia A. Turcotte and Stuart Scantlebury·· 
Lynn and Tom Scerbo 
Norma and Philip Schacter 
Kathleen A. and Jeffrey A. Schaeffer 
Mark G Schafer 'og 

Anne and Steve Schafer 
Nancy J. Scharlau-Murman 'go 

Andreas Schelker 
Edwin T Schempp '87 
Sarah Schenck 
Ann G. and Timothy T. Schenck 

Laura and Casey 8. Scheuerell '74 
Lynda S Schiff '77 
Steven J. Schleider '76 
Nancy and Richard Schmalz 
Susan Schmidt Horning '72 
Jonathan D. Schmidt '07 
Julie and Martin J. Schmidt '79 
Kelli Schmidtke 
Jean and Timothy Schmit 
Susan Wharton Schmitz and 

Cameron S. Schmitz '84 

Henry E. Schniewind 'oo·· 

Barbara Klap and Daniel J. Schnyder '81 

Francine M. Schornstein 
Ron A. Schornstein 
Rosemary R. and Mitchell H. Schreiber 
Cindy Fribourgh and Richard S. Schreiber '72 
John S. Schucker '96 



Sharon and Gregory M. Schuler '99 
· Alice and George Schulman 

Mark Schulman 
Thomas S. Schunn '85 
Carol F. and David E. Schuster 
Paul Schuster 
Charles P. Schutt 
Katharine D. Schutt '03 

Schwab Charitable Fund 
Ann-Marie and Todd R. Schwartz '84 
Susan C. and Ralph L. Scicchitano '76 
Joyce and Raniero A. Scimia '50 

Jason S. Scolnick '95 
Vince Scorziello '91 
Renee and David T. Scott 

- -

Tracy A. Scrima '98 and Joseph V. Scrima '89 
Susan and Henry W. Seay 
Jessica R. Sechrist 
Ned N. Sedlak '07 
Joseph S. Seidel '91 
Joseph G. Seidman '68 
Ellen T. Seldin '85 
Glenn S. Selmi '88 
Lezl1 B. Selmon 

Cheri and Michael S. Semanick '85 
Vicky Senn 
Takesh1 Seo '06 

Juan Seoane-Seri 
Tina Serlucca 
David Sescilla '71 
Barbara J. and William Setaro 
Lisa Owens and Darryl Settles** 
Anthony E. Severo '04 
Gregory J. Sewell '88 

' Kerstin L. '89 and Jon Shaffer 
Rebecca and Steven Sha1man 
Jeff Shames• 

Michael V Shank '92 

GregoryJ.Shannon'o2 
Dorothy L. Share 

M1yuk1 Sakamoto-Sharifi '92 and 
Jamsh1ed Sharifi '85 
Christopher W Sharkey 'go 
Sarah W Sharp '97 

- -

Kathy G. Sharpless 
Margaret and Leon Sharyon 
Michael K. Shaver 
Shawmut Design and Construction 
Brian C. Shea '95 
Hannah C. Sheaffer '08 

Michael P. Sheldon '75 
Carol A. and Oscar K. Shelton 
Todd R. Shelton '89 
Andrea T. and John J. Sheridan 
David M. Sherman '94 
Jeffrey A. Sherman 
Lisa and David Sherr '67 
Joseph M. Shields 
Seiko and Yoichi Shimokawa 
Ellen Lairson and Michael J. Shinn 
Shizuka Ltd. 
Erich M. Shoemaker '02 

Elizabeth Cotnoir and Howard Shore '68* 
Ryan P. Shore '96 
Lawrence A. Shragge '77 
Barbara Silver-Shumway and 

Charles Shumway 
Shure Inc. 

Sibelius Software Inc. 
Joshua Sibelman 

Josephine A. and Frank A. Siegel 
Gerrie and Robert J. Sienkiewicz '78 
Ruth and Ronald Silberstein 
Debra J. Silverman '98 
Patricia M. and Michael Silversher 
Marilyn Silverstein 
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Maria C. Zamora 

Jennifer M. Jardine '96 and Geoffrey P. 
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Just 30, the Russian-born Gerstein is a rising star in 
the classical-music world. For the past nine years, he's 
earned his living by traveling the world giving solo recit
als, chamber concerts, and soloing on dozens of concer
tos with top orchestras on every continent. A former 
child prodigy with a high IQ and perfect pitch, Gerstein 
can't remember a time when he didn't play the piano. 
He received thorough classical training in Russia and 
discovered jazz through his parents' record collection 
at 10. Ironically, it was jazz-and assistance from for
mer Berklee faculty member Gary Burton-that lured 
Gerstein to America where, at 14, he became the young
est full-time student Berklee has ever admitted. 

"I met Kirill at a jazz festival in Saint Petersburg, 
[Russia], where he acted as my translator," Burton 
recalls. "He was a very poised, impressive young man. 
I was very surprised when I heard the tape he gave me 
of his playing. His jazz piano style was very similar to the 
solo playing of Keith Jarrett-pretty sophisticated for a 
12-year old." 

Two years later, Gerstein enrolled at Berklee. For the 
next three years, he attended the college year-round, tak
ing every course that he could to feed his voracious appe
tite for musical information. At 16, after sidelining classical 

-

nausic for jazz during his Berklee years, Gerstein returned to 
hist:lassical roots and enrolled in Manhattan School of Music. 
While he never lost his passion for jazz, he recharted a course 
that has led to widespread acclaim in the classical world. 
In addition to earning his master's degree at Manhattan, 
Gerstein has won several prestigious classical sic com-
petitions. His resume lists the Gilmore Young IX., ward, 
the Carnegie Hall Rising Star Award, and the 20 hur 
Rubinstein International Piano Master Competitron in 
Tel Aviv, the last of which provided the momentum that 
launched his career. 

Earlier this year, he received the 2010 Gilmore Artist 
Award. As he announced Gerstein as the winner of the 
$300,000 purse, Daniel R. Gustin, the director of the Irving S. 
Gilmore International Keyboard Festival, described the pia
nist as a "musical thinker and performer who will continue 
growing and who can, and we believe will, attain a career as 
a major concert pianist for the 21st century." 

Gerstein's September 16 performance of Rachmaninoff's 
Concerto No. 1 wowed the audience in Norrkoping. Their long 
and vigorous applause was only hushed when he returned to 
the piano to offer a plaintive encore. The tempo of Gerstein's 
career is moving con brio these days, and no matter what or 
where he's playing, he's always in classic form. 

, 
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spersed w1tl1 otl1er ~ubJcctc; We r11ight hav biology first 
t1our, math tl1e next, the,, ear tra1t11ng, t1istory, and piano 
lessor1s At that time I really liked n1LJSic, but didn't fir1d 
great 1nsp1rat1on from my piano teachers. But when I was 
10, I studied with a very good teacher I was chosen to go 
to a Bach compet1t1on 1n Poland 1n 1990 or 91, and I won. 

You r c i11i dearly classical music training, but 
w 
I started fiddling around with jazz on my own with the 
few jazz records my parents had. I had little access to 
jazz in Russia otherwise. I had a good ear and would 
pick things up off the records we had. When I went to 
Poland for the competition, some musicians heard me 
in a practice room playing jazz interludes in between 
classical pieces and took me to a jazz club. After that 
experience, I started going to jazz workshops in Poland 
during the summer. 

There were good outcomes from winning the Bach 
competition. The prize was an invitation to play the 
Mozart Piano Concerto No. 23 in A. It was my first time 
playing with an orchestra. With the [prize] money, I 
bought an Atari 1040 ST computer, the first one with 
a built-in MIDI interface and music programs. Another 
outcome was getting an invitation to the jazz workshops 
where I met Berklee faculty members Orville Wright, Greg 
Badolato, and Skip Hadden. There were many other stu
dents there who were also interested in jazz. So I got two 
weeks where my head was exploding with all this new 
information about jazz. 

In the fall of 1992, I was invited to one of the early jazz 
festivals in Saint Petersburg and got to hang out with 
some American jazz musicians. There were whispers that 
Gary Burton, who wasn't scheduled to play, was going to 
come by to play as a special guest. I got to translate for 
him. I had a pad of Berklee staff paper on which people 
had written well wishes to me, and I asked Gary to sign 
it. I asked if he knew Greg and Orville, and he said, "Of 
course I do; I'm the vice president at Berklee." He asked 
me to send him a recording of my playing. I did, but I nev
er heard anything back. I went to the workshop 1n Poland 
the next summer, and the Berklee faculty members asked 
me why I hadn't written back to Gary when he invited me 
to come to the Berklee Five-Week Summer [Performance] 
Program. I hadn't gotten the letters. It made me wonder 
why those letters conveniently disappeared while my 
family had been getting other mail 

After that, I communicated with Gary by fax machine 
and got the invitation to the summer program. In 1993, I 
got to attend Berklee. To me 1t was great to play 1n ensem
bles, go to the library and to Tower Records. After that I 
was given a scholarship and became a full-time student. 
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int rest d n1e. 

G, ry was on :l of my t ch rs. I would st,ow up h1 
offic , rid we would just rJI y. A lot of his ch,ng w 
done just through playing with hin1. H would n1 k 
comments but w s very economical 1n his us of words 
I thought it was wonderful th t the te, ch rs t B rkl 
played with students. At a typic I cons rv tory, th t 
doesn't happen as mLJch. In the Berklee eris mble cl ss s, 
the teacher usually played. 

I also played in Phil Wilson's [Berklee] R inbow B nd 
Phil and Gary were the most important mentors for me 
at Berklee Phil got me into playing stride piano t time 
when I was all about the music of Chick Corea and Keith 
Jarrett. That was very useful, and I still love stride piano. 

Berklee also had wonderful classical analysis cours
es, some things that weren't offered at top conservato
ries. I had semester-long classes on the string quartets 
of Bartok and Beethoven, and the early music of Arnold 
Schoenberg. I was going 1n so many different directions 
then because I was so hungry for information. 

While you were at Berklee, did you ke p up your 

During the three years I was there, classical was on the 
back burner I always hoped that I could do both jazz 
and classical playing, but I realized that I couldn't do 
both as well as I'd like to. One or the other would suffer. 
I find that even the greatest players who do both play 
one style better than the other It was important for 
me to make a choice. 

In the long run, I felt 1t would be better for me to 
study the music that was worked out with great intri
cacy and inspiration by the best minds 1n Western clas
sical music. So after three very intense and productive 
years at Berklee, I went to Manhattan School of Music. I 
had so many credits from Berklee that I was able to get 
both a bachelor's and a master's degree in four years. 
Next I went to Spain to study with Dmitri Bashkirov in 
Madrid. He's an amazing teacher from Moscow, and it 
was total 1mmers1on-more than piano lessons. 

How did winning competitions help you launch 
~ 

Winning the Rubenstein Compet1t1on opened many 
doors. But it's a step-by-step process to launch a career. 
After you win a compet1t1on, you get a certain amount 
of concert bookings. There 1s a small window to con
vert that [opportunity] into recognition for who you 
are rather than JU St as a competition winner. If you 
don't, the next year there 1s another winner and people 
book the new winner, not you. For me, things devel
oped gradually. 



-
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Did ou look for a b oiling anPnf a t ings arted 
.-;'IMLltN • , 

I'd gotten an agent just before the Rubenstein comple
tion after I played the Brahms One [Piano Concerto No. 
1] with the Zurich Ton ha lie Orchstra with [conductor] 
David Zinman. That was my debut with a major European 
orchestra and a big conductor. After that concert I had 
management in place to help me make the best of the 
opportunities resulting from the competition. I got 
American management a few years later in 2004 or 2005. 

Jud ing from he programs ou' e played his yet!.r, 
you keep a staggering amoun o m sic memorized 

Ii iw,.,.., .. '! --• 111 o ee ·t I ? 
I've played about 15 different concertos in addition to 
solo programs and a lot of chamber music this year. The 
music requires constant revisiting, maybe once a year 
maybe once every two months. The repertoire is intercon
nected in the brain. What I practice in a Brahms concerto 
I see a few months later has an effect on parts of the 
Rachmaninoff concerto. So even if I don't play a concerto 
for several months, somehow in the back of my mind it is 
still slowly developing or changing-sometimes it's dis
integrating. Sometimes I come back to a piece and say, 
"huh?" A piece may come back to me slowly or quickly. 

Are you infe ested in works by living composers as 
... -,., -- e -te e c assics' 

I am. I have recorded a new CD that has a piece written by 
Oliver Knussen on it. He is one of the great living compos
ers. I was delighted that in connection with the Gilmore 
[Artist] Award, a new piece was written for me by him. It's 
a 10-minute solo work called Ophelia's Last Dance and it's 
absolutely beautiful. Before I recorded it, I went to London 
to play it for Oli and discuss it with him. Usually you spend 
hours thinking, "What did Beethoven want when he 
wrote this marking?" To have the composer there in per
son to ask about such things was very helpful. 

People always ask me what I plan to do with the large 
sum of money that came from winning the Gilmore 
award. It's not to be spent in casinos, it's for musical pur
poses. I would like to dedicate a good portion of it to com
missioning new pieces. I'm thinking mainly about new 
solo works, but there are ideas floating about for a new 
concerto. 

Do you think conductors ·11 be open to 
p ogramm1ng somethi gas involved as a, new , 
I think now there is a certain hunger for new works. How 
many times can you cycle through the Beethoven and 
Brahms concertos? They are great masterpieces and our 
ears are accustomed to them because we have heard 
them for 120 or more years. Someone may hear a new 
piece once and say, "I don't like it, I like the Brahms con
certo." If we had heard the new piece as many times, 

, maybe reactions would be different. I think it's important 
to combine old and new in the programming. That would 
show that the new is not so unrelated to works of the 
past and that older works are fresher than one may think. 

I think orchestras would welcome the chance to show 
a great new concerto to the public. Orchestra directors 
have some practical realities to deal with, but with some 
creativity, it can be done. I think it's different for piano, 
cello, or violin than for some instruments like the guitar 
that have a smaller repertoire. At the moment, this is a 
good time for new pieces for piano, violin, or cello-if the 
pieces are good. 

As a pianist, a.re you at the point wh re your 
technique can accommod te the demands of any 

i e o I n "pl ' 
Well, technique is just like money. The more you have, the 
more ideas you have for using it. In that sense, the chal
lenges are always expanding-and that's a good thing. 
In the end it's about your musical goals, which should 
definitely be expanding. I don't work on exercises when 
I practice. I've always felt that all the material needed to 
develop technique is in the pieces I play. When I run into 
my limitations I figure out work-a rounds to get past them. 
It's a process we all go through. 

What repertoire do you feature on your upcoming 
solo lbum'/ 
It has the world premiere recording of Knussen's Ophelia's 
Last Dance sandwiched between two large 19th century 
masterpieces. This shows my belief in programming old 
and new pieces together. The disc opens with the [Robert] 
Schumann Humoreske op. 20, a wonderful piece from the 
1830s. Then the Knussen piece followed by the [Franz] 
Liszt Sonata in B minor-one of the grand works of the 
piano literature. This year is the 200th anniversary of 
Schumann's birth, 2011 is the 200th anniversary of Liszt's 
birth. The CD will be released in the U.S. and Canada on 
November g. [Visit www.allegro-music.com.] 

What do you think about releasing new 
re ord·ngs hen CDs 1e r da 1'? 
I don't think it is realistic to expect that the recording will 
be a huge money-making venture when compared to 
having an active performing career playing concerts in 
many places. For me, this is a document of what I thought 
about these pieces at a certain time, like a photograph 
of one's playing. For listeners, CDs offer artists a way to 
be present in places and times when there's no concert 
scheduled. It's a way of reaching a wider audience and it 
supports concerts. I know if I like someone's CD and I see 
that they will be playing nearby, I'll go to the concert. 

Besides making an artistic statement with a CD, the 
process of recording is very different from playing a 
live concert and interesting to play with as a perform
ing artist. The financial reward is not the key issue to 
be concerned with in making a CD. Generally, if you 
are after financial rewards, perhaps music isn't what 
you should go into. There are much more direct ways 
to make money. For me, playing the Brahms concerto 
last week with the Dresden Philharmonic and Rafael 
Frubeck de Burgos was amazing. It's something I would 
want to do anyway. I enjoy playing that piece so much 
with that conductor and orchestra in a nice concert hall 
in front of a good audience. On top of all that, I get paid 
for it. That's a nice thing! 

• 
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rhrou h yo r WOJj , do yo ltivat ri lat on h :p 
t ""-nducto g t to lay with t m aga n 
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It must be challenging to put a larg -sea e wor 
like the Rachmaninoff Concei: o No. 1 tog t ... _r 
after having only two ~ h alsa sand with an 
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It's a challenge playing a different piano In a different 
hall with a different conductor and a different atmo 
sphere among the orchestra musicians. Many things 
are so completely different that I could never play a 
performance the same way twice. Many people think 
that in jazz you come up with things on the spot, but 
in classical music you just play what's written and it's 
always the same. I compare it to someone giving a 
Shakespeare monologue. Does everyone read it the 
same way or read the same things into it? An actor 
cannot repeat a performance with the same inflections 
even if he wanted to. 

These pieces I play are living as I play them in the 
concert hall. There is a lot of room for flexibility and 
improvisation, in that you make your mind up on the 
spot and react to chance elements because of your sur
roundings or how you feel at the moment. Jazz also 
has a lot of structure; improvisations don't come out of 
thin air. Jazz artists do a lot of homework just as stand
up comedians do even if they aren't reading the jokes 
word for word. I always try to argue that the art forms 
of jazz and classical are not as far apart as people think 
they are. 

If you were to re ·sit jazz, would you be interested 
. . -- -~ ·~~-
I consider it important for any jazz artist to do both. I 
have written pieces in the past. Very often when I'm 
practicing, to take my mind off Rachmaninoff or some 
other piece, I'll start playing around with an idea, play
ing with some chords. I want to get together with Gary 
(Burton] again and maybe with his help, something will 
develop. 

I don't have ambitions in jazz, though, which is a nice 
thing. But jazz is still very much a part of me and interests 
me. I like its sound and concepts, and I like the culture of 
jazz. I'd like to take some time and revisit that part of me 
and keep developing it. Maybe I will do a project where 
classical meets jazz. Gary and I spoke a few years ago 
about having a composition where the written and the 
improvised parts were linked together. I haven't found the 
right composer or the right format for that yet, but it's 
floating around in my mind. 

1 had a wonderful conversation with Gary after he and 
Makoto Ozone recorded their 1mprov1sat1ons on classical 
pieces. Gary told me that he found learning a [Domenico] 
Scarlatti sonata incredibly difficult. He asked how classical 

uy dott11 lltl1 t1n1 w1tt1 om r1ypI ltoldtu, 
l ti ,1 t ti J) I c. y t t, 1r1 t t, c r , o o I n, o r11 I ~ n d 
vu luo Ic t~1dn Sc rl tt1 one t H 1d, ''Bu In v r h v 
topl y nylhin one, Iv nnI tit h tldor1'tf lup o" 

I r1 t t 1 l s n , t ti r Is d I ff r n c b t w r1 J z z n d 
cl, s1cdl pie yIng. BLJt th cone ptu I 1d h t In cl 
c, I n1usic v rything 1s not t d nd th r for h r ~ 1 no 
fl xibility nd chc: ng , c ncJ th t In J,izz v rythn1 Is op n 
and fr , is wrong. E ch h s 1ndividu, I ch, II ng wt, n 
you r d music the t's not your own, you n d t ct1n1cc I 
discipline nd have to intern lize it nd ind ru hful w y 
to express it. That's [the classic, I music, n's] ch II ng In 
jazz, there are other ch llenges. So while ther r d1ff r 
ences between the two styles, there are sim1I r1t1 s. 

I have a suspicion that jazz could h ve d v lop d mor 
along the lines of classical music. Jazz has become mor 
of a notated art as the music has gotten more complic t 
ed. But classical music didn't have the recording proc ss 
accompanying its historical development until 110 ye rs 
ago. There was a need to preserve classical music nd it 
became more and more a notated music and you got a 
separation between those who write the music and those 
who play 1t. The development of jazz was influenced by 
the recording process, the music could be preserved in 
other ways. 

In a way, recordings violate the concept of jazz as a 
one-time, improvised event. But people listen to [Miles 
Davis's] Kind of Blue album over and over, so in a way that 
music becomes part of a canon that has been listened to, 
adored, studied, and imitated JUSt like classical music. It's 
just that Miles Davis didn't write It down. 

Do you h ve any goals or visions for your ca~ r 10 , 
Making goals like that can be dangerous because they 
don't take into consideration the dynamics of life. But 
there are still many things to do. Most importantly, there 
is so much more repertoire to explore. Classical pianists 
are lucky to have so much. You could easily fill this room 
with things that are pretty much essential for pianists 
to play, including solo repertoire, chamber music, songs. 
For me, this amazing library of music Is one of the most 
attractive things about playing classical piano. There are 
certain pieces I'd en Joy playing with certain conductors. 
There are places I'd like to play and others that I'd like to 
play again. I'd also like to do some further Jazz studies. I'd 
like to conduct some of the classical [era] concerti from 
the keyboard. My interests are IncreasIng but my time is 
more and more packed. 

ex tinq for you? 
Both. The change of repertoire is quite consuming and of 
course the travel can be tiring. In the end, I find it exhila
rating-especially being on stage playing these pieces. 
That's the part I love. Going to the airport at 5:00 A.M. is 
Just exhausting, but you do it because that's what makes 
the lovely part possible. 

• 
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Correcting body maps in the brain can help musicians recover from 
performance injuries and set them on the course to better music making. 

By Jerald Harscher 

Jerald Harscher teaches body 
mapping classes using a skeletal 
model 

30 Berklee Today 

A Quiet Epidemic 
Multiple surveys show that a maJor1ty of mus1c1ans of 
all ages suffer quietly from pain, 1nJury, and frustrating 
technical lim1tat1ons. The New York Times has reported 
that 40 percent of conservatory students experienced 
injuries that forced them to stop playing for a time or 
even to end their careers. Closer to home, a survey con
ducted by Berklee Professor Neil Olmstead of roughly 
400 Berklee-trained musicians revealed that 78 percent 
of respondents experienced pain, numbness, or dis
comfort while practicing or performing. Additionally, 
up to three-quarters of professional musicians have 
experienced injuries from playing their instruments. 
Virtually all players of certain instruments will even
tually be affected, though guitarists and pianists are 
among the most often injured. 

Some musicians are ashamed to admit that they 
have a performance-related injury and don't acknowl
edge their problems. Others maintain the secret to 
protect their professional reputations. The tendency 
to keep silent suggests that those affected may suffer 
from emotional pain alongside physical injury. Many 
players or singers assume that other musicians don't 
struggle with performance injuries and play through 
tension and pain, hoping the problem will simply go 
away. Many just work harder hoping to become stron
ger. This heroic approach is a part of our cultural con
sciousness. After all, it's how the West was won: we 
pull our shoulders back, stick out our chests, bite our 
lips, and press on! Unfortunately, the heroic no-pain, 
no-gain, muscle-through-it approach is at best coun
terproductive. And at worst, it can lead to far more 

serious problems. 
Musicians most often experience pain and pressure 

in the muscles and mistakenly assume that the problem 
is muscular in origin. Some musicians seek solutions 
that treat the muscles in an isolated manner through 
physical therapy or gym workouts. Often these conven
tional approaches only exacerbate the problem. 

On a positive note, a growing number of contempo
rary musicians have become aware that most muscular 
pressure and tension originate with faulty movement 
patterns based on "m1smapp1ngs" 1n the brain or miscon
ceptions about their own body structure, function, and 
size. Through a process known as body mapping, these 
mismappings can be discovered and corrected When 
these mental corrections are applied to movement, prob
lems with muscular pressure and tension can be elimi
nated permanently without physical therapy, medical 
treatment, or a go-for-the burn workout regimen. 

The Scientific Basis for Body Mapping 
Everyone has a body m p. The sci ntrfic pl n t1on of 
the body map is that it is the intern Ir pr s n G t1on on 
the cortical surface of our bra iris the t gov rns II mov 
ment-including those required to pl y c n 1nstrum nt 
or sing Our personal body maps tell us bout our struc 
ture, function, and size.' Cellist William ConG ble, who 1s 
credited with the practical discovery of the body m p 
1n his teaching studio, observed that "students move 
according to how they believe they are structured, not 
according to how they are actually structured." 

The body-mapping process starts with gaining a cor 
rect understanding of our body's structure. It is worth 
noting the d1st1nct1on between a theoretical knowl
edge of anatomy and the body map It is not enough 
simply to have an abstract understanding of anatomy. 
Changes to the body map occur in part through kines
thes1a, or sensory perception 1n the muscles and con
nective tissue. This perception enables a person to 
accurately understand the anatomical structures and 
functions that enable him to correct his movements. 
The brain's neuroplast1c1ty, or ability to form new neural 
connections, enables us to change movement patterns 
and recover from inJur1es This 1s central to body map
ping and to correcting our own body map. 

About 15 years ago, as I launched my performing 
and recording career, I was among the musicians qui
etly suffering from a performance-related injury and, 
consequently, lim1tat1ons 1n my guitar playing. I went 
to a musician's medicine cl1n1c 1n Boston seeking help 
for unexplained hand weakness and an emerging loss 
of coordination. After a host of tests, my doctor was 
unable to give a d1agnos1s of my cond1t1on and sent 
me to a physical therapist, who prescribed various 
strengthening exercises I squeezed putty and lifted 
dumbbells, but my symptoms got only worse-evi
dently from the treatment itself Knowing I was dis
satisfied, the physical therapist referred me out of the 
medical system to a movement educator versed in 
somat1cs: the study of human movement. This was the 
turning point for me 

During our first lesson, the movement teacher indi
cated that I was not moving my shoulder blades (or 
scapula) My response was, "You mean my shoulder 
blades move?" Over the next week I explored the whole 
range of movements that my shoulder blades could 
make. [See the shoulder blade motion diagrams on page 
31] To my relief and amazement, as my shoulder-blade 
movement became freer, so did my hand. 

·see Dr Richard Nichols, "The Sc1ent1fic Basis for Body Mapping" 
(http //thepo1sedgu1tanst.com/about-body-mapp1ng/the-sc1ence/) 
Articles by body mapping pioneer Barbara Conable can also be found at 
http //thepo1sedgu1tanst.com/. 



Conscious Awareness 
My lack of awareness of my shoulder blades pointed to 
a functional error in my body map of my arm structure. 
Once I became aware of my misconception, I gradually 
cultivated free movements of my shoulder blades that 
were not possible before I became conscious of all the 
skeletal structures on which the movement of my hands 
and fingers depend. As a result, I became aware of ten
sions that I had not noticed before. This new awareness 
enabled me to release unwanted, counterproductive 
tension in my arms and hands and my playing became 
immediately freer and more satisfying. Once I assimi
lated the new movements into my body map, I no longer 
needed to consciously think about them. They became a 
natural part of my movement repertoire. 

When the body map is accurate and adequately 
detailed, our movements feel easy and well coordinat
ed and our music making improves. When the map is 
slightly off, movement is also off. When the map is way 
off, movement is inevitably awkward, inefficient, and 
often produces injuries. 

Many naturally free movers are not conscious of how 
accurate their maps are, but when questioned, they reveal 
a high level of detail. The opposite is also true. Many tense 
players are unconscious of their inaccurate and insuffi
ciently detailed maps. Body mapping helps tense players 
become conscious of misconceptions about their body 
structure, function, and size and enables them to correct 
the mapping errors and improve their movements. They 
can then move in harmony with their body's design as 
opposed to moving in conflict with it. 

As Mark Twain said, "It's not what we don't know 
that most harms us. It's what we know for sure that 
just ain't so!" My faulty inner conception that my 
shoulder blades couldn't move is a mismap readily 
understood by any somatic educator. It's just one of 
many common mismappings that harm musicians. 
During the next few years, I became aware of several 
other common mismappings that limited my move
ment and caused strain. Discovering and correcting 
each of them brought increasingly more m uscu la r free
dom and technical facility. Before long I could expand 
my abilities beyond their previous level. 

Through movement training, I fully recovered from 
, problems that even highly competent doctors specializ

ing in music medicine did not understand. My success 15 
years ago in recovering from a potentially career-threaten
ing condition ultimately prompted me to acquire rigor
ous training in anatomy and somatics to become a body
mapping teacher to help other musicians. 

' 
Medical Versus Movement Problems 
Anyone experiencing numbness in the arms or hands 
while playing should consult a doctor to rule out a 
medical problem. Most performance injuries, however, 
are not typically medical problems. This is borne out by 
the fact that traditional medicine is successful in help
ing musicians recover only 5 percent of the time. Since 
musicians most often suffer because of movement 
issues, it's important to assess whether our problem 
stems from movement or is a medical one. 

I recently worked with a guitarist who experienced 
numbness in his right hand. He had seen a medical 
specialist and was in a great deal of distress because 
the doctor had recommended a surgery to remove his 
first rib. Instead, we worked to accurately map his arm 
structure so that his movements included his collar
bone and the first arm joint, which is formed between 
the clavicle (or collarbone) and the sternum (or breast
bone). A month later, he was free of numbness and 
relieved to avoid an invasive surgery. [For more on 
relieving arm and hand numbness, see "Eliminating 
Arm and Hand Numbness" on page 33.] 

Musicians are particularly vulnerable to pain, injury, 
and limitation because musical training does not include 
information about body movement. Incorporating move
ment training with technique training for students and 
advanced players alike can eliminate performance injuries. 

Musicians Move for a living 
All dancers, actors, and athletes know they move for a 
living. It's obvious. But some musicians struggle with the 
idea that their living depends on movement. Still, watch
ing a video of any musician performing with the sound 
muted readily indicates that musicians indeed move for a 
living. Since these movements are often refined, precise, 
and rapid, many musicians may be more concerned with 
how not to move than with cultivating the most appro
priate and effective movement-large or small-to cre
ate the desired sound and musical result. 

Sometimes musicians believe that, as a matter of 
efficiency and control, the only body parts that should 
move in playing an instrument are those that directly 
touch the instrument. The most accomplished play
ers, however, understand that an integrated, whole
body-awareness is vital for proper technique. I recent
ly interviewed classical guitar phenomenon Jorge 
Caballero for my Virtuoso's Map Project. When I asked 
if he moves for a living, he replied, "Absolutely" and 
had a great deal to say on the matter. He added that if 
a musician does not believe that he moves for a living, 
"there are so many things about the music they just 
won't get." (To view the complete interview segments 
with Caballero, visit www.thepoisedguitarist.com.) 

The critical first step toward trouble-free and sat
isfying music making is for performers to map them
selves as movers. Some do this intuitively. Others, 
though perhaps equally talented, would benefit from 
movement training (e.g., body mapping) and move
ment awareness to access the artistic and technical 
choices of those who move well. 

A Body Mapping Class 
When I work with musicians, I observe their movement 
as I listen to them play. Perhaps a student's pinky finger 
sticks out and away from the rest of the fingers-appear
ing more like the thumb than the pinky. At the same time, 
the thumb may look as if it has been jammed into the 
strings, keys, bow, etc. Humans are gifted with an oppos
able thumb, which creates possibilities for a rich variety 
of movements in opposition to all four fingers. When a 
student does not move his thumb well, it signals map-

Shoulder Blade Motions 
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What Every Musician 
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Figure 1 The right hand, palm 
facing upward. The ulna {the 
darker of the two arm bones) is 
the axis of forearm rotation. 

Figure 3. Most musicians are 
unaware of the actual length and 
structure of the thumb and that 
its first Joint is located nearest 
the wrist 
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I c.oLtld c,1111J)ly tell l stL1cil'11t wt1at l'v obs ~rv:-.d, lJut 
tl1at wouldn't be very t1el~)fL1I lnc,t l1d, I stop nd, k stL1-
der1ts toe plain tl1e 111oven1er1t involved in lLtrning th 
hand from a pos1t1on wl1ere th p ln1 faces upward to 
a downward facing pos1t1on Often ti, reply ,s, "I c n't 
e plain it, I've never thought about that" I give the stu
dent time to think about rt as he turns the palm a few 
times to see whether any consciousness of the move 
ment emerges. The student may say, "I Just twist my 
wrist, and that moves my hand." 

We then spend a bit of time talking about what the 
word twist means to the student, but at this point the 
mismapping is confirmed. It's apparent from the stu
dent's movement, language, and gesture that he feels 
that this movement of the hand happens as a result of a 
"twist" at the wrist. Even the choice of the word twist as 
opposed to move or rotate reflects the strain that the stu
dent experiences in this simple act. 

My students review the classroom skeletal model, 
anatomical images, and video animations.** These mate
rials help students to see and understand that the hand 
is turned by the movement of the radius: one of the two 
bones of the forearm (see figure 1). I demonstrate how 
this movement of the radius occurs at the elbow, very 
far from the wrist where students may believe that the 
movement originates. Once we discover that it is not the 
wrist that "twists" but the hand that is carried by the 
rotation of the radius starting at the elbow, we have an 
aha moment. 

··ro see list of resources 1nclud1ng slides, DVD and video an1mat1ons, and books used 
1n Harscher's teaching, v1s1t http.//thepo1sedgu1tanst com. 
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Figure 2: The radius crosses over the ulna when the palm of the hand is 
turned to face downward. 
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tt1 LJlnc Is st<: bl ncJ cJo s no rnov (j h r d1u cro 
fror11 its pr :1vIous r)os1t1or1 wti n h p lrn f (j c d upw rd 
(s figur 2). I(; lso riot thc.1t t~1 uln 1s th~ 1 of ro 1 

tion on th pinky sid of th ,1rm. l'v I o foLJnd ud nt 
who h v incorr ctly me pp d orb II v d t1 r w only 
one bone in th for rn1. Th y ,1r p<: rt1culc1rly d1 ,cul to 
train until this mism pping is corr ct d. 

Invariably students rem rk th t th y f I c.l s ns of 
ease with the new movem nt v rsus th s r 1n d hc1nd 
and finger postures caused by their pr v1ous n11sconc p 
t1ons A student understands and feels the motion of th 
radius carrying the hand as it rotates round th st, tIon 
ary ulna Instead of being on track for tendonitis b Cc us 
of a m1smapped forearm rotation, the student voids 
1nJury and experiences new capability in playing. Over 
time and with follow-up, the new ease of movement c n 
be fully assimilated into playing. 

Body Mapping: Foundation for Healthy Technique 
At every stage of a mus1c1an's career, correcting a mis
mapping eliminates tensions that place limits on play-
ing. From the beg1nn1ng of tra1n1ng and throughout a 
student's developmental stages, body mapping fortifies 
the foundational aspects of technique. For instance, the 
training of basic finger and thumb movements relies on 
an accurate map of finger and thumb joints. Since joint 
movement 1s an integral part of instrumental technique, a 
player must know precisely where the Joints are and have 
all these joints included 1n his body map. 

Many musicians, for example, are completely unaware 
that the thumb has three, not two, Joints (see figure 3). 
Missing from many musicians' map 1s the joint nearest 
the wrist. Attempting to train the thumb using only two 
joints is difficult and 1nev1tably results 1n muscular ten
sion that affects tone and the fine motor coordination 
required for accuracy. Since many mus1c1ans move their 
hands for a living, mapping all the Joints 1n their true loca
tions is a priority from the outset. Establishing an accurate 
body map of joints early on makes the work of teacher 
and student more rewarding and successful. 

Refining the body map fac1l1tates improvement in 
technical areas such as developing speed and breath sup
port. Singers and players of wind instruments need to map 
all the structures that move during breathing to ensure 
that common breathing m1smapp1ngs don't limit them. 
Interpretive elements such as tone production. variance of 
timbre, dynamic shaping, voicing, and expressive grouping 
all depend on nuanced movements. All are made accessible 
to the player through refining the body map. 



An athlete or dancer expects to retire by age 40, 
but musicians expect to play for their whole lives. For 
experienced musicians, body mapping is essential 
to continued growth and sustainability of a musical 
career. Even advanced musicians are prone to devel
oping mismaps that cause technical limitations and 
chronic injuries to occur. 

The time needed to change the body map varies. 
In some cases, a complete change is evident in a week; 
sometimes it can take a month or two. Whatever the 
case, follow-up and a continuing dialogue to revisit and 
refine the new map and the new movement is required. 
Regardless of the time invested, the time spent improving 
movement is always beneficial. 

Uke the Alphabet 
In the future, musicians-like everyone else-will still 
injure themselves by falling down stairs or taking a spill on 
a bicycle, but they do not have to injure themselves from 
playing a musical instrument. Currently music training is 
not on a secure neurosomatic foundation. In the future, 
musicians will study body mapping not just because they 
are injured or in pain but because they know it will help 
them play better. At a future time, body mapping will be 
part of general music training as a primary foundation 
for technical training, musical competency, performance 
development, and a somatics-based distributive practice 
model that features optimum activity-to-rest ratios. The 
practice needs to be as fundamental to music education 
as the alphabet and numbers are to general education. 

Many sports medicine practitioners have targeted 
musicians as a lucrative client base, but the disciplines of 
sports and music are vastly different. Musicians require 
a specialized and highly nuanced training with specific 
information that medical professionals are not trained 
to provide. Musicians properly trained as body mapping 
teachers are more qualified to help musicians with their 
fine motor skills at the level of application. 

The work of musicians and performing artists has the 
power to uplift and inspire our listeners and ourselves and 
ease the emotional struggles of life. For musicians, physi
cal pain, injury, and technical limitations are obstacles 
impeding the power of the music we make. As everyone 
knows, the first step to solving a problem is to acknowl
edge its existence. If musicians are to make common 
cause and take effective action, this quiet epidemic must 
be brought into view. 

Jerald Harscher is a guitarist, composer, educator, and author of 
the forthcoming book The Poised Guitarist: What You Need to 
Know About Your Body. Visit http://thepoisedguitarist.com/. 
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In his July keynote address to the Business & Economics Society International 
Annual Conference in Athens, Greece, Professor Peter Alhadeff discussed 
music as a product of art and a by-product of commerce. 

I am honored to be in front of you today. The topic I will dis
cuss, the music trade in the new millennium, might seem 
like a digression from the usual concerns of the Business & 
Economics Society International, especially ,n these tumultu
ous times and here in Athens! 

Yet Pythagoras first explored the mathematics of sound 
here in Greece, so perhaps it is also fitting that we should 
talk about music. If you pluck a string that is two-thirds the 
length of another, you hear a tone that is a fifth higher. At 
a length of three-fourths, you hear a tone that is a fourth 
higher, and if you halve or double the string, you hear 
octaves. The simple counting numbers one, two, three, and 
four explain consonant and beautiful sounds 1n nature. 

Moreover, moving up and down in fourths and fifths from 
a starting tone produces the major pentatonic scale-argu
ably the bastion of pop music today and the building block of 
the diatonic scale. With Pythagoras and the Athenians around 
him, we began to understand music better. 

Music and Me 
Many of you in this room, I am sure, love music But I don't 
suppose that you love it as much as I do My passion for 
music drove me to change career, change country, and take a 
lot of risk. I'll explain. 

Since I was a boy, I have loved classical music And as a 
teenager, I attended concert series regularly at the Teatro 
Colon 1n Buenos Aires, Argentina, and its Mozarteum Society. 
I also attended pre-concert briefings with the preeminent 
mus1colog1st Jorge D'Urbano I will never forget his presenta
tion on Beethoven's last quartets, starting with Op 127. 

My musical heroes were Bach, Beethoven, Wagner, 
and Stravinsky, but also the Beatles, tango composer Astor 
Piazzolla, gu1tar1st Pat Metheny, and jazz composer Duke 
Ellington. I sought to learn the language of these masters, 
all of whom touched my deepest emotions. For instance, in 
my twenties, after playing classical gu1ta r for more than five 
years, I discovered 1mprov1sat1on and the blues. My budding 
interest 1n rock guitar with the Beatles expanded to include 
Pat Metheny's well-thought-out Jazz compositions and gui
tar solos 

My choice of musical heroes might be surprising to some 
of you, as 1t straddles the world of educated practitioners 
and that of artists like the Beatles who were not. But I am 
talking about the love I have for the craft of music making, 
and 1n this regard I share my affection for the Beatles with 
the best mus1c1ans on the planet 

In fact, for me good music 1s not just the prerogative 
of the privileged to make orto consume. And yet I think of 
myself as someone immersed 1n the "high culture" end of 
music, at least as practiced by ,ts top and most-recognized 
exponents 

Economics 
Before I went into music, I was an economist with a Ph.D. 
from Oxford ,n Latin American studies and a specialization 
1n Argentina I was published early and worked as a research 
fellow at the Un1vers1ty of London. I then spent some years 
1n Buenos Aires as a professor on the payroll of the Inter
American Development Bank at the Di Tella Institute, a think 
tank 1n Argentina. 



When I was 35 and after I did much soul-searching, I 
decided to embark on a music career. By then, I had given 
up on the Argentine economy. I could have had a future in 
government through my mentor Guido di Tell a, who became 
the country's foreign minister, but I reasoned I was still 
young and could change my life to finally pursue my musical 
dreams. 

I already had a daughter, and luckily my German wife, 
Seate, who was a student with me at Oxford, did not check 
out of my life! She is here today, and I cannot tell you how 
fortunate I feel. 

My plan was to make a livelihood in music. I would give it 
a try in the United States, because [the States] had the most 
developed and vibrant music market. I had heard of Berklee 
College of Music in Boston: a microcosm of the industry and 
a place where one could explore different career options. 
At the time, the college offered about 10 music majors, 
including film scoring and music production & engineering. 
Berk lee looked interesting. 

I cast a wide net, and recognized the importance of 
instrumental proficiency but was not wedded to the idea of 
playing only the guitar. This turned out to be a good thing. In 
1989, when I set out for Los Angeles with my family, I found 
out that the local branch of the American Federation of 
Musicians listed more than 200 pages of guitar players. 

I thought as an economist and used my experience in 
research to plan my moves. For instance, in Buenos Aires, 
before I left for the United States, I read Keyboard and Guitar 
Player magazines regularly and discovered a rich trade in 
musical instruments and accessories. I also found out that 
the business of music education-in music, music business, 
and music therapy-could perhaps become my safe employ
ment harbor. 

Money and Music 
To further clarify my options, I tried to identify the flow 
of revenue in the U.S. music industry as best as I could. 
Now, remember: my connection with music was aesthetic. 
Following the money trail for purposes of employment inevi
tably brought me closer to the mass-consumption market. 
Let me tell you a bit about it. 

In 1989, record labels were the cash cow of the music 
trade. On an average day, nearly $30 million was spent in 
the United States on CDs, cassettes, LPs, and music videos. 
At the time, this was double the amount spent on musical 
instruments and accessories, five times the amount that 
music publishers collected on composers' and songwriters' 
rights, and 10 times the amount of tickets sold at live-con
cert venues. 

Making music was good business in the United States, 
and it might be surprising for you to know that the com
bined annual value of the activities I've listed exceeded the 
GDP of many African and Central American countries. 

But there was more. In Los Angeles, I enrolled at the 
Guitar Institute of Technology to improve my guitar playing 
and then, in 1990, went on to Berklee in Boston. In the end, 
this ancillary market in education was the one that landed 

' me my first job in music in 1992, because Berklee started its 
own music business program. I was recruited to teach eco
nomics and statistics. That year I was lucky as well to win the 
green-card lottery. 

Nineteen ninety-two was my an nus mirabilis. The pen
dulum had swung my way. In October, I was appointed the 
Spanish editor for Recording magazine in Los Angeles, and 
produced in Boston the first edition of Recording en Espanol 
for the burgeoning Latin market in pro-audio gear. 

Between my new teaching functions and my editorial 
work for Recording, I was fully occupied. I played much less 
music, but I was happy. 

The Market for Music 
As a new professional, I knew from the data that music for 
entertainment trumped "high culture" music by far. For 
example, sales of jazz and classical records represented 
much less than 10 percent of the U.S. market. I found out 
that the same was true in the largest music economies of 
Japan, Britain, and France. 

To this day, rock, pop, r&b, hip-hop, as well as the many 
local varieties of country and folk music still dominate mar
ket sales of recorded music across the world. This continues 
to be so even in Germany, Austria, and Switzerland where 
sales of classical music are proportionally higher than any
where else. 

In addition, the record business does not regard jazz and 
classical labels as self-sufficient operations. Their funding is 
subject to commercial success trickling down from popular 
music sales. This was not a problem during the 1990s, but 
financing prestigious genres has become much harder since. 
To make matters worse, Bertelsmann (BMG), the most clas
sically inclined major label, became defunct in 2006, leaving 
only Universal, Warner, Sony, and EMI. 

Media Conglomerates 
I also realized that the media conglomerates ruled in music 
and had crowded out the labels, so the market was being 
pushed harder toward entertainment. 

A good example of this is the growing importance of the 
Walt Disney Company. Commercial success in music now 
seems correlated with Disney's top ranking as a media com
pany. Disney was the top global seller of records in 2006, 
and 2007 with its ABC series Hannah Montana, as certi-
fied by the International Federation of the Phonographic 
Industry (IFPI). 

Disney owns the ABC and ESPN networks, a number of 
film studios, parks, and resorts, the gaming company XD, 
and it sells its own merchandise. Its market power is unri
valled by any record company. This is also well understood 
by the Universal Music Group and EMI, the two major labels 
that act as distributors of Disney's music in the United States 
and Europe, respectively. 

But Disney is not the only media company vying to sign 
up musicians and conquer territory from the record labels. 
Susan Boyle's "Dreaming a Dream" was the top global seller 
of 2009 after the singer's appearance on Britain's Got Talent, 
a property of the independent media company ITV. Rupert 
Murdoch's News Corporation, the owner of Fox TV, has 
made American Idol a delirious success and has had a signifi
cant impact on recorded music sales. Fox TV has launched 
another show, Glee, and seems very interested in cherry
picking young teens and repertoire to compete with the 
major labels. Viacom Inc. has long shared similar ambitions, 
and Sumner Redstone's MTV motto, "think globally and act 
locally" could itself have been taken from the major [labels'] 
overseas manual. 

The media 
conglomerates 
are ruling in 
music and 
crowding the 
labels out, 
so that the 
market is 
being pushed 
harder towards 
entertainment. 
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Video, Branding, and Sponsorships 
ll) e tilt llll(j I So , J OJJllldl n1u I ll ·II he b, 0111 ,1,or 

llldr k ~t 011 'nlcd I he b11 tho Ml V w( fun J cf by c.1dv r 
ti 1ng 111011 .. ncJ 0111 1d "d vv1th c1n plo 10n of L1I 
l \, cl1a r1 nel . f very '-iOn ~ 11..1 d to hav It own v1cl o I t1 rs 
ch0ng "d the ch .. , .. cter of th bu 1r1 • 

fhen. during the , rly 1 os, W,1II Str el 111v tor 
pust1ed tl1e r11t1ltir11eciil. fronti~r on the PC. Th:.. valu ofw II 
knowr1 artist contrac.ls ky-rockele(i: now, expo ur wc1s 
poc,s1ble through TV. con1puter. CD-ROMs. and DVDs. Brand 
related opportun1t1es and s~Jonsorships were perceived 
as helping artists. especially after the inc.redible signings 
of Michael Jackson and Barbra Streisand In 1992 and 1993. 
Talent has since pursued such options with vigor 

During the new millennium, as the fortunes of the labels 
declined, artists began to regard branding and sponsorships 
as a matter of survIva I. 

The Collapse of Album Sales 
Recorded music, as you probably know, rs collapsing as we 
speak. Between 2000 and 2009, global revenue fell from 
$37 billion to $17 billion, an annual and catastrophic drop 
of 7 percent (see IFPI figures). This includes every recorded 
medium (1.e., track downloads to a computer, mobile music, 
and within it, ringtones and subscr1pt1ons, as well as sales of 
physical CDs). 

In the United States, for example, recorded music sales 
today are worth just over half the value they had in 1989, 
and this does not account for inflation. Recorded-music sales 
are now nearly on par with the sale of musical instruments 
and accessories. The revenue-crossover point-where music 
gear will supersede recorded media-may well happen next 
year. This is unheard-of. 

It should be obvious that, through the Internet, more 
points of access for consumers have not translated into 
a higher returned value for the labels. Music piracy is still 
rampant, and the business has not made up the losses with 
growing sales of catalog product (an idea that Wired maga
zine editor Chris Anderson promoted in his familiar "long 
tail" theory). 

Moreover, the production of music for entertainment 
has been boosted by the consumer mindset for single-track 
purchases over albums. The iPod and music piracy accelerat
ed the move to a single-song economy, while free music fur
ther devalued recorded product-even for Apple Apparently 
48 percent of the songs on iPods are illegal copies. 

The consumption shift toward single tracks has also led 
to a significant loss in the monies expended on artist devel
opment and production, which tends to d1min1sh the overall 
quality of a label's output. 

Under the circumstances, it is regrettable but under
standable that the recording industry has become more 
commercially minded. 

The end of the album era has had other consequences 
It should be remembered that an album did not Just make 
more money than singles for the label For the creator, ,twas 
generally the format of choice, because its longer time frame 
allowed more expos1t1on and a better range of expression. 
Sadly, this old standard may now have passed 

P rtlal Conclusion nd 8 rkl ' Ex mpl 
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been operating'- t f L1II c p city, maInt In1ng st dy tu 
dent base of about 4,000 students cind 600 f cul y m m 
bers. (And Boston still boasts the I rgest number o p r c p, 
ta guitarists anywhere.) 

Berklee, of course, is well regarded In h industry nd 
among aspiring musicians. Yet the economics of the pres 
ent juncture are so unusual that the paradox of high stu 
dent enrollment at a time of crisis begs for c.1 n1ore ,n depth 
exp la nation. 

First, music is a career choice over which young p ople 
agonize Once they realize that this is wh t they want to do, 
they'll pursue music almost regardless of circumstance I m 
l1v1ng proof The neat thing is that there will always be an 
interest ,n making music regardless of the particular eco 
nom,cs of the business at a given moment in time. 

Second, musIcIans have a natural curiosity about their 
craft, and they have a strong drive for learning. At Berklee 
we have many var1etIes of learning styles, and some of you 
might not consider our students real scholars. Still, they 
come to us because they want to learn at the largest 1nstItu
t1on In the world that teaches contemporary music . 

Third, passion and music go together, as you know. A 
frame of mind common to our students is that you go for
ward, as Walter Yetn1koff says, "by defeating the probabili
ties against your going forward." 

Fourth, the current Juncture is rich with entrepreneur
ial opportun1tIes. As the record-label citadel appears to 
crumble, there rs an all-around do it-yourself (DIY) atti
tude Recording, releasing a constant stream of music, and 
connecting with fans directly Is within everyone's reach. 
Coord1nat1ng all these tools may be beyond an individual 
artist's capabrl1t1es, but more limited goals can be achieved 
(however, there Is little evidence that such DIV activities 
matter much In the total revenue pie). 

Fifth, making a livelihood In music is not seen as narrow
ly as rt was previously, nor rs It as dependent on the record 
industry The other legs of the business are much steadier. 
Live music and publ1sh1ng seem to have prospered overall, 
and the business of musical gear and accessories still offers 
the greatest number of employment opportunities, by far. 
Consider the poss1b1l1t1es for instrument manufacturers, for 
the production of recording and processing software, for 
authoring pedagogical manuals or for writing for consumer 
trade magazI nes 

Sixth, if you come up with the right song, you may be set 
for life Music Is not a hamburger. It is a complex commod
ity bundled with a number of intellectual-property rights, 
1nclud1ng the rights of public performance and digital or 
physical reproduction. You or your estate can keep collecting 
over the course of a lifetime. 



-

Seventh, our students hope that the economy will recov
er, and more funding will afford more employment. Even 
Bach needed patrons before he could synthesize music into 
a new paradigm in an essentially feudal economy. 

I would contend that there is a larger truth about music 
that is illustrated in Berklee's high enrollment numbers. At a 
time when recorded-music revenue seems to have scattered 
artists' efforts and detracted from their bargaining power, 
musicians are not coming to market just because there is a 
clear expectation of financial gain. Pleasure, or utility, can be 
a powerful incentive for sellers as well as for buyers-and 
this is something hardly considered in economic theory. 

Final Thoughts 
Recorded music, the pedestal of the music trade, is being 
toppled as we speak. Media companies are rushing in where 
the old business {i.e., the TV networks) feared to tread. 
Online distribution surrendered long ago to Apple, which 
now controls the largest retail market in the business. 
Finally, the typical market exchange is not an album but a 
single track. This represents a tenfold loss in returned value. 

There has been a drastic change in the terms of the trade 
of the music business, and the consumer has been the ben
eficiary. We can no longer assume a self-propelled future 
for recorded music, as it hardly has an intrinsic marketplace 
value of its own. 

Finally, I ask that you consider th is. Could it be that the 
last stage of music development is the production of music 
for entertainment? That is where the richer countries appear 
to be heading. Where music is less commoditized, its cultural 
import is clearer, and the irony is that this is happening in 
less-developed countries. 

Professor Peter Alhadeff has taught in Berk lee's Music Business/ 
Management Department since 1992. He earned his Ph.D. from 
the University of Oxford in Latin American studies and is a 
frequent contributor to music and business publcations. This 
address is printed with permission from Business and Economics 
Society International, © Business and Economics Society 
International {B&ESI}. 

From left: Helen Kantarelis, Peter Alhadeff, and Demetri Kantarelis 
after Alhadeff delivered the keynote address to the Business & 
Economics Society International Annual Conference in Athens, Greece. 
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Thoughts from a globetrotting sideman 
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Although guitarist Dominic Miller was born In Buenos Aires, 
Argentina, he speaks with a pronounced British accent, a 
result of his many years living in England. He began playing 
guitar at about 11 and participated in a Berklee summer pro 
gram when he was 16. Miller says the level of commitment 
he saw among his fellow Berklee musicians was an eye
opener and provided a life-changing realization that pro
foundly affected his work ethic as a musician. 

After studies at London's Guildhall School of Music & 
Drama, Miller began playing in London bands and seeking 
session work. Percussionist Miles Bou Id persuaded him to 
play a free session in which producer Hugh Padgham heard 
his playing. Padgham began calling Miller for sessions, which 
led to the opportunity for Miller's guitar work to become 
an integral component of the massive worldwide hit song 
"Another Day in Paradise,, by Phil Collins. 

In the intervening years, Miller has been featured on 
more than 200 albums, including eight of his own and sev
en by Sting. Since 1990, Miller has been a member of Sting's 
band, backing him in more than 1,000 concerts across the 
globe, and has even cowritten songs with the British super
star. In July when Sting's Symphonicity tour with the London 
Philharmonic Concert Orchestra passed through Boston, 
Miller offered his observations on what it takes to attain lon
gevity as a sideman and touring musician. 

What did Hugh Padgha.m hear in your playing in J989 
. •-"" ·-- ·-- , 

He was attracted to the idea that I could go between nylon
string, acoustic, and electric guitars seamlessly. But 1t was 
more about an understanding of the big picture and under
standing the project. There is a triangle 1n session work 
between you, the artist, and the producer. You have to under
stand the dynamics amongst the three and understand your 
role. Who are you listening to: the artist or the producer~ 
Hugh and I hit 1t off really well, and he later invited me to 
play on the album Porcelain by singer Julia Fordham When 
he was producing the Phil Collins album But Seriously, he 
asked me to play on it. That was my big moment, because 
everything opened up after that. 

tar ·--Jtin with Sti ' 
Sting was looking for a guitarist, and Hugh recommended 
me. Hugh had produced many of the Police albums and 
St1ng's solo albums. So I flew to New York for the aud1t1on, 
and now 20 years later, I'm still playing with him 

Dominic Miller {Visit www dominicmiller.com). 

It mu t b gr at to play with S ng from man ta 
po 
It certainly 1s, and I treat the job with the utmost respect. I'm 
not complacent with this gig Everyone around rne thinks 
I'll always have the gig, but nothing is a given with Sting. He 
wants us to stretch the music and try new things all the time 
He doesn't want to hear the same things every night. It's 
fantastic opportunity every day for me. 

You've compared wor'king with Sting to b ng at a 

It is kind of like that. I've grown up musically with him. And 
1f I might be so bold, he's grown up with me. We're both 
interested in so many different types of music, and that's 
what this gig 1s about It's as 1f we are actors and we're 
given a scr1 pt 

D1vers1ty 1s the key It's the humor in mixing bossa nova 
with rock or country with funk or classical with jazz that's 
the gag He likes to surround himself with people who get 
that. If he asked me to play country things over something 
with a classical feel, 1t would be no good for me to tell him 
that I didn't think 1t would work After years of playing with 
so many people, I've found a home in St1ng's music, and 
he's found a gu1tar1st who 1s willing to adapt to different 
scenarios. 

Some people ask me 1f I mind being "Dominic Miller of 
St1ng's band,, Of course I don't mind that; this is arguably the 
best day Job 1n the world I am getting to play with the best 
mus1cIans around Through the university of Sting, I have 
seen world-class mus1c1ansh1p with Vinnie Colaiuta, Branford 
Marsalis, Kenny Kirkland: people who are specialists in their 
field It has all improved my musicianship. I've learned a lot 
about arranging, song form, and writing. It's an amazing 
Journey. 

Ha part of thi education tom from cow, ting ong 
with Stin 'I 
Wr1t1ng with him 1s a privilege and an education on many 
levels It's taught me compositional skills, knowing how to 
recognize when I've found an idea, and then doing some
thing with 1t lnsp1rat1on 1s one thing, but some composers 
sell themselves short by finding an idea and just repeating 
1t Sometimes you have to work backwards and complement 
that idea and find other poss1bilit1es With Sting, I've learned 
about going on a musical Journey with a simple idea and 
making something of 1t. 



[The song] "Shape of My Heart" is a good example. I had a 
guitar motif that went 'round the houses, but Sting said, "Stop 
here; let's just work with this idea." He recognized a way of mak
ing it work as a song, and I never would have done that. 

"- a•o -- l e -.... ., ' 
I think so. I've done it many different ways. When I first got 
this gig it was kind of like winning the lottery. I went a little 
crazy in ways that you might imagine. You need to look after 
yourself, because you are an instrument. You're not just using 
your fingers as you play, you are using the whole body. 

Traveling takes its toll on you. You have to pace yourself with 
diet, drinking, and more. Lack of sleep will really wear you out. 
Now, I always make sure that I get enough rest and stay reason
ably fit. I do yoga five or six days a week. That's a great tonic to 
travel. I don't drink or do drugs-I can't. I'm not saying that's the 
only way to do this, but for me it's the only way, and has been 
for many years. 

You also need to stay in touch with the project and keep 
your enthusiasm up. If you lose enthusiasm, you should just go 
home. I like to practice music when I'm on the road; I'm not here 
for any other purpose. The only music I like to practice is Bach. 
I hate doing scales, but I get around that problem by playing 
from the great bible of Bach's Sonatas and Partitas for Violin. 
Everything is there. Scales with personality and beauty, and 
there are many ways to play that music. I like to play the pieces 
very slowly-kind of taking a yoga approach. 

Touring is a very demanding environment, and you can't 
become complacent thinking you've got it together. If you do, 
you'll start screwing up. My boss deserves my best. When you 
are playing the same songs every night, it's easy to become 

bored. You have to respect the project on a daily basis and 
deconstruct your approach and playing by practicing slowly. 

The [Symphonicity] tour is pretty hard core. Once Sting gets 
out on the road, he stays out until we run out of road. That can 
be as long as two years. We've done tours where I've had two 
birthdays out on the road. 

Do you enjoy your interactions with the audience when 
PU a onstage? 

Sure, but I can't interact with the audience until I can interact 
with the band. If I can't get my message through to the band, 
there's no way I can get it through to the audience. What I do 
has to make the band sound good. If I can manage that, I can 
have a good time with the audience. The priority for me is to 
have the musicians identify with what I am doing. 

Whn e your long-te·..,._ goo.ls? 
The big picture is to play Bach without making a mistake! It's 
a hell of a goal and very difficult. I also want to improve on 
my sound. Many guitarists bypass the importance of getting 
a great sound. That's your voice. Guitar is a difficult instru
ment on which to have an identity. It will come if you play 
very purely. Eventually people will come up asking how you 
get your sound. That's the highest compliment. It's not your 
licks or vocabulary as a player. You can mimic the great play
ers, but do you have a sound? 

My goal is to improve on my sound. It's never going to 
end, and it's a struggle. I feel I'm mGre of a student now than I 
was when I was young. I've been given a one-way ticket to an 
unknown destination. I'm still on that journey. I know I'm not 
going to get there, but I love it. I'm enjoying the ride. 
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BI Allcr1 Le\1 r1es 

Anders Nyberg {left) and 
Allen LeVines 

Composition Professor Allen 
LeVines has written numerous 
works for orchestra and a 
variety of chamber ensembles 
and has a strong interest ,n 
folk songs of many cultures 

~ Berklee TnrJn" 

A Creative Approach to Folk Song Settings 

During a July concert tour of Sweden 
with Stambandet, the Scandinavian vocal 
ensemble that I direct, we had the oppor 
tun1ty to work with noted composer, 
arranger, and recording artist Anders 
Nyberg in a series of workshops. Nyberg 
is renowned in Sweden and South Africa 
for his work arranging and publishing folk 
songs from each nation. 

In 1978, Nyberg first traveled to 
South Africa with his vocal group FJedur 
during the country's apartheid era. The 
townships' traditions of singing and ,,, 

~ the role of protest and freedom songs 
-""' 

~ in ending apartheid deeply impressed 
him. He has since published several foli
os of South African songs and Swedish 
folk songs from his native province of 
Dalarna, Sweden, which is about three 
hours north of Stockholm. (For more 
details on Nyberg's recording and pub
lishing career, and his role in cowriting 
the screenplay to As in Heaven, one of 
Sweden's most successful movies, visit 
www.peaceofmusic.com). 

Born in the Middle 
"I was not drawn to folk music; I 
was born in the middle of it here in 
Dalarna," Nyberg recalls. "In Dalarna, 
the folk traditions are very strong and 
meaningful to the people." During 
his workshops, Nyberg theorized why 
Swedish music has been so well pre
served over the years. 

"Sometimes we think that in order to 
preserve an aspect of culture, you need 
to isolate it," he says. He continues: 

In the case of the province of Dalar
na, it was the opposite. The peo
ple here were so poor years ago that 
there wasn't enough work in the 
area to sustain them. Many of the 
men went to Stockholm to work, but 
Dalarna was still home to them. I 
met a guy recently on the train who 
was a seventh-generation stonema
son. His whole family was involved 
in building Stockholm with their 
hands. He comes back to Dalarna 1n 
the summer for two or three weeks 
to the old homestead, as his ancestors 
did year after year It was because of 
that migration that the cultural tra-

dit1ons of this region have been pre
served. It's not because the people 
didn't have other influences. They 
had many influences but felt what 
they had at home was beautiful and 
they wanted to preserve it. 

Through the years, Stambandet has 
performed many of Nyberg's arrange
ments I was particularly struck by his 
soph1st1cated setting of "Kr1stallen den 
fina." The group has sung other versions 
of 1t, but most rely solely on the beauty 
of the melody. Nyberg's setting 1s notable 
for its outstanding arrangement As a 
composer and arranger myself, I great-
ly enjoyed talking with him about his 
approach to this arrangement 

Nyberg 1s skillful with the vocal writ
ing to gain the maximum effect with 
out overly complicating the music. "I 
work a lot with amateur choirs," he says 
"The word amateur means 'The one 
who loves what he does.' I write a lot of 
simple things. A lot of composers don't 
enjoy writing simply, but the star I try 
to follow is simplicity. But 1n the case of 
this arrangement, I wrote 1t thinking of 
an ensemble that 1s not your basic ama
teur group. I wanted to explore ideas I 
wouldn't usually look at." 

The Arch 
An organizing feature of the piece 1s the 
bass line, which Nyberg describes as a 
"great arch" that supports the arrange
ment. The harmon1zat1on 1n the first A 
section (bars one through eight) 1s very 
straightforward For the first five bars, 
the women's voices sing the melody 1n 
unison, then the men's voices come 1n at 
bar eight. Starting 1n bar five, the vocals 
feature a div1s1on of parts as the bass line 
begins descending sometimes chromati
cally, sometimes d1aton1cally To begin 
a new harmon1zat1on of the melody 1n 
the second eight bars, Nyberg descends 
1n the bass to arrive at A minor, the sub
dominant chord The soprano and alto 
voices split into four parts and feature a 
sprinkling of seconds 1n the top voices 
The descending bass voice also becomes 
more active melodically. 

All this movement, 1nclud1ng a cre
scendo 1n bar 11, leads to a climactic point 

t the st, rt of the B s ctlon t th pie up 
to bar 17. ''Tt11s F chord 1s the big surpr1s ," 
Nyberg says. The voe, I parts sp n two 
octaves and an< ugment d tourth t bar 
17, contrasting with the op nu1g b rs of 
the piece where the melody st rts 1n uni 
son. Nyberg gradually c dds voices 1n th 
arrangement going from one to s ven 
voices by bar 17. Midwc1y through the B 
section in bar 23, he begins th1nn1ng out 
the vocal texture. "I started dropping 
voice after voice until the end, where we 
are back where we started: with unison 
in the soprano and alto voices.'' 

The B section goes to the relative 
maJor key (G major), and Nyberg explored 
the subdominant and subdominant
minor chords of the new key. "In jazz 
there is often movement to the domi
nant side, while pop and folk music move 
toward the subdominant," he says. "This 
1s a sound 111 ke." 

The Significance of Unisons 
To complete the arch design of Nyberg's 
arrangement, his bass line begins 
ascending from a C in bar 25 to the final 
unison E in the soprano and alto voices, 
spanning an octave and a third. In sum
mary, from the simplicity of a single 
note, the piece expands to an F major 
11th 1n six voices, which gradually melts 
away, ending as 1t began with one tone. 

Conceptually, Nyberg considered the 
idea of telling the song's story beginning 
with unison singing, expanding to six 
parts, and then coming home again to a 
unison "It's as 1f I feel the pain of separa
tion when the voices go from unison to 
multiple parts, and I feel joy when they 
come back together to unison at the end. 
This 1s a love song; some people say it is 
about Mary, the mother of Christ, refer
ring to the woman as Kristallen den fina,' 
or fine crystal. But I don't think it is neces
sarily about Mary, it could be any beauti
ful girl. The lyrics imply romantic love." 

This arrangement is but one of many 
and demonstrates Nyberg's skillful mas
tery of contemporary harmonic ideas, 
and his deep affection for the folk song 
trad1t1ons of Sweden. He expressed his 
hope that by publishing the arrangement 
1n Berklee today, vocal groups outside 
Sweden can enjoy it. 
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Randy Klein '71 

Bassist and vocalist Dennis Pratt of 
Newport, RI, plays with the Al Wilson 
Trio with drummer Stan Ellis '68. He is 
also working with Dr. Thomas Shaker 
on a new edition of Who's Who in 
Rhode Island Jazz, which was written 
1n 1988 by Lloyd Kaplan and Robert 
Petteruti. The authors are scouting 
for information on jazz musicians 
who were born in Rhode Island and 
who have contributed to the local jazz 
scene over the past 30 years. Contact 
Pratt at bassdp@cox.net. 

Pianist and composer Randy Klein of 
New York City has written an original 
musical titled Flambe Dreams about a 
man who dreams of becoming a great 
maitre'd Performances of the show 
will begin in New York in November. 
Klein's choral setting of the poem 
"For My People" by Margaret Walker, 
will be performed at James Madison 
University 1n April 2011. 

Arranger Frank Racette of Putnam, 
CT, was the musical director for All 
Through the Night: A Tribute to Cole 
Porter at Nick's Bar & Restaurant in 
\t\/orcester, MA. The revue featured 
four sold-out shows of Racette's 
arrangements of 50 Porter Broadway 
standards. Performers included vocalist 
Dan Burke 'oo, sound engineer Dorian 
Gatej '06 and drummer Tom Spears. 

42 Berklee Today 

Frank Racette '72 

Alan Palanker of Wellington, FL, 
was the music director for Dennis 
Lambert's show The Man behind 
the Music in Palm Springs, CA, last 
November with band mates Neil 
Stubenhaus '75 and Jeff Richman 
'75. Featured performers included 
Natalie Cole, Dave Koz, Siedah 
Garrett, the Commodores, Player, 
and Tavares. 

Composer and drummer Jeffrey 
Meyer of New York City released 
the new single "Christmas" for the 
holiday season with pianist Michael 
Pellera '76, bassist Jesse Boyd, and 
vocalist Alison Lefevre. 

Vibes player Charles Xavier of 
San Bruno, CA, and his ensemble 
released the CD Xmas Vibe, which 
brings an eclectic and creative edge 
to traditional and contemporary 
holiday songs. Visit www.myspace. 
com/thexman. 

Composer Hal Goldstein of Shohola, 
PA, won lndaba Music's Raheem 
Devaughn Remix Contest, placing 
first out of 600 entries worldwide. 
He also won a SESAC TV composers 
award for the fourth year in a row. 
His music can be heard on Fox TV, 
CBS News, 48 Hours, Dateline NBC, 
and others. 

Charles Xavier '75 

Bob Malone of West Hollywood, CA, 
released his new CD Ain't What You 
Know. Visit www.bobmalone.com. 

Drummer Chris Massey of 
Langenthal, Switzerland, toured 
Europe in a traditional 83 organ trio 
with blues guitarist Chris Duarte. 
The trio paid tribute to jazz legend 
John Coltrane in an all-Coltrane pro
gram. He also endorses Istanbul 
Agop Cymbals and teaches at the 
WIAM jazz school in Winterthur, 
Switzerland, which was founded 
by Swiss saxophonist and alum-
nus Albert Landholt. Visit www. 
myspace.com/masseychris. 

Guitarist Mark Miller of Bethlehem, 
CT, released One Lane Bridge, which 
features several guest artists, includ
ing Grammy winners David Darling 
(cello) and Ken Emerson {lap steel 
guitar). Visit www.myspace.com/ 
marklouismiller. 

Trumpeter Chaya Tinterow of 
Houston, TX, has worked steadily as 
a trumpeter, pianist, guitarist, and 
vocalist during the 32 years since he 
left Berklee. Tinterow has performed 
with the Nelson Riddle Orchestra, the 
Houston Pops Orchestra, the Theatre 
Under the Stars orchestra, and the 
Houston Ballet Orchestra. Visit www. 
myspace.com/chayati nterow. 

Saxophonist Ambrose Splescia of 
Honolulu, HI, released a new CD 
titled Pleasure Pain Dezire. Visit 
www.cdbaby.com/cd/a m brose. 

Corr1pll d by Emily Dufr n 

Frank Amsallem'84 

Trumpeter Jonathan Lax of Summit, 
NJ, performed with woodwind 
player Dave Watson at the Berwick 
Brewing Company in Berwick, PA, 
and did a solo show in Orleans, MA. 
He is the band and orchestra direc
tor at the Dr. Walter F. Robinson 
School and the Lincoln Community 
School, in Bayonne, NJ. 

Saxophonist Aaron Heick of New 
York City released his first solo CD, 
Daylight & Darkness, featuring gui
tarist Wayne Krantz '76 and others. 
Heick has worked as a sideman for 
such artists as Sting, Chaka Khan, 
Richard Bona, Barbra Streisand, and 
Paul Simon. Visit www.aaronheick. 
com. 

Composer Jan Stevens of Los 
Angeles, CA, has written music for 
ABC's hit TV show Scrubs for the 
past nine seasons. His music has 
also been featured on The Sopranos, 
Saturday Night Live, Entourage, and 
other shows. 

Composer Chris Harwood of 
Gilbertsville, KY, released his latest 
contemporary Christian CD, My Light. 
Th,e disc features all original composi
tions by Harwood and vocalist Christal 



Ronald Carter '86 

Mason. Visit www.masonharwood
project.bandcamp.com. 

Composer Mark Alan Schulz of 
Canton, OH, received an Emmy 
Award at the 41st annual event for 
his 2009 score to the documentary 
Final Edition: Journalism According to 
John S. Knight. Visit www.myspace. 
com/markalanschulz. 

Pianist Franck Amsallem of 
Brooklyn, NY, released Amsallem 
Sings, the eighth CD under his name. 
The May issue of JazzTimes maga
zine gave the disc a glowing review. 
Visit www.amsallem.com 

Singer/songwriter Ronald Carter of 
Jeffersonville, VT, released his first 

- children's CD Give Me an RRR! under 
his stage name Rockin' Ron the 
Friendly Pirate. Visit www. 
rock in ronthefriend lypi rate.com. 

Bassist Terje Gewelt of Oslo, Norway, 
released Azure, a new CD featuring 
acoustic guitarist Staffan William
Olsson, accordionist Alfred Janson, and 
special-guest vocalist Karin Krog. Visit 
www.resonant-music.com. 

alumni profile 

Johanna Grussner '96 

Balanced and in Tune 
By Mark Small 

Nine years ago, Finnish-born alumna 
Johanna Grussner was the subject of 
three New York Times stories and the 
book Seven Days of Possibilities. Af-
ter Grussner shaped up a great gospel 
choir with students from P.S. 86-a 
middle school in a hardscrabble Bronx 
neighborhood-and organized a trip 
for these students to her homeland 
for a week of concerts and cultural ex
change, it grabbed the attention of 
New York Times reporter Anemona 
Hartocollis. Times editors liked the 
story so much that Hartocollis was as
signed to follow the choir to Aland 
(pronounced OH-lahnd), a Baltic Sea 
island midway between Finland and 
Sweden where Grussner grew up and 
got her start in music. 

Resonance 
As for why the story resonated with 
so many readers, Grussner opines, 
"Usually there's a lot of sad stuff in 
the papers, but sometimes they pick 
up on a sunshine story." Hartocol
lis's first two articles chronicling the 
choir and its trip were indeed sunny. 
Times readers gravitated toward the 
tale of a blond Scandinavian woman 
teaching gospel music to inner-city 
kids with tough backgrounds and 
making them cultural ambassadors 
for a week among their peers in the 
insular Aland environment. 

"I got so many e-mails after the 
articles ran," Grussner tells me from 
across the kitchen table in her Stock
holm apartment. "I still meet people 
who read those stories. A few weeks 
ago, I met an American, and as we be
gan talking, he started putting things 
together and asked if I was the teach
er who took the Bronx kids to Finland 
nine years ago." 

The trip had a transformative ef
fect on the 24 members of the choir. 
When they went to Aland, the kids 
were about 11 and are now in their 
twenties. Grussner has been in touch 
with many of them through Face book. 
"They all say that they will never for
get the trip and that it's an extraordi
nary and beautiful memory from their 

youth," Grussner says. "One guy has 
become very religious; another is very 
serious about studying drama." Others 
have followed paths both happy and 
sad. Hartocollis has planned a follow
up story on the choir. 

Grussner originally came to Berk
lee looking for a new experience out
side Scandinavia. "After high school, I 
studied music and drama at a school 
three hours north of Stockholm as I 
tried to figure out what to do next," 
she says. "I chose to come to Berklee 
because I had a hunger to travel, learn 
about another culture, learn another 
language, and live abroad." 

In Boston, Grussner further ex
plored jazz, her primary musical in
spiration. "I knew that I wanted to be 
a singer when I came to Berklee but 
chose to major in music education," 
she says. "In Finland, it is very impor
tant to have a certificate that proves 
you've been trained in pedagogy. I've 
never regretted choosing that major." 

After graduation she moved to New 
York and began playing gigs and pur
sued her master's degree at Manhat
tan School of Music. The economic reali
ties of living in the city made the offer to 
launch a music program at P.S. 86 seem 
irresistible. In addition to her teaching, 
Grussner continued to play clubs and 
record. (To date she has released 10 al
bums and her as-yet untitled third CD 
for the Swedish Prophone Records label 
will be released by year's end.) 

After the celebrated trip to Aland 
with the Bronx choir in May 2001, 

Grussner's three-year contract at P.S. 
86 was up. For various reasons-one 
of which was the discovery that she 
and her two sisters all have a very 
a rare form of muscular dystrophy 
that may ultimately confine them to 
wheelchairs-she decided to return to 
Scandinavia. But before leaving New 
York, Grussner rode the wave of media 
interest in her saga further. 

A Change of Perspective 
"I had been contacted by writers, TV 
producers, and others wanting to do 
more with the story," Grussner re-

Johanna Griissner 

calls. "There was even a filmmaker 
who wanted to develop a screenplay 
of it and cast Gwyneth Paltrow as me. 
It felt so surreal." After her summer 
holiday in Aland, Grussner returned 
to New York. "I went back for the last 
weeks of August and was meeting 
with people and looking over con
tracts. Then 9/11 happened, and every
thing fell apart. None of this seemed 
important ~nymore. What was impor
tant to me was to begin my adult life 
in Stockholm with my future husband, 
Magnus [Danielsson], who I had met in 
Aland that summer." 

Shortly after- 9/11, Magnus flew 
to New York City with a one-way 
ticket for Johanna and helped her 
pack up and leave. They were mar
ried a short time later and bought 
a cottage on Aland. They also took 
an apartment in Stockholm. These 
days Grussner teaches at the Stock
holm music-and-arts high school So
dra Latin High School and directs 
choirs. She plays occasional jazz gigs 
in Sweden and Finland, but also per
forms often in Aland, where she is a 
bit of a celebrity. 

Grussner and her sisters moni
tor medical research and are hope
ful that in the coming years, animal 
testing of successful gene therapies 
will hold promise for them. Grussner 
is not deterred by the stiffness in her 
muscles that makes it increasing-
ly difficult to get around. The inspir
ing enthusiasm and optimism that 
she brought to P.S. 86 is sti II evident. 
Currently, she has focused her formi
dable talents for event planning on 
a future telethon in Aland. The show 
will involve famous performers in an 
effort to raise funds for research on 
muscular dystrophy. 

Grussner and her husband now 
have two young children, and she di
vides her boundless energy between 
her family and her professional pur
suits. "To me, happiness comes from 
family life, work, and having enough 
time to be by myself or with friends. 
When those three parts of life are 
balanced, I feel most in tune." 

Fall 2010 ~ 
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Steve Noonan '87 

Gu1tar1st Dave Reynolds of Newbury 
Parkt CA, earned a doctorate of 
musical arts in classical guitar from 
Shenandoah Conservatory. Currently 
he performs and tours with various 
acts Visit www.ilexstudios.com. 

The Guatemalan Association of 
Massachusetts at a special event 
celebrating the Independence Day 
of Guatemala at Boston City Hall 
Plaza recognized drummer Ricardo 
Monzon of Melrose, MA, for his 
accomplishments. 

Songwriter Steve Noonan of Orono, 
MN, penned the song "I Can Lead," 
which was showcased during the 
August 13 Minnesota Twins home 
game and has also been added to 
the rotation for future home games. 
Released In 2009, the song was 
included In the EP Noonan recorded 
at Flowers Studio in Minneapolis 
\tvith Nick Salisbury 'oo on bass. Visit 
www.stevenoonansongs.com. 

Guitarist and vocalist Marc Brown 
of Huslia, AK, was named on the bal
lot for seven Native American Music 
Awards (a.k.a. the NAMMYs) including 
the Debut Artist, Best Instrumental, 
Best Producer, Record of the Year, 
Best Rock Recording, Song of the Year, 
a_nd S~ngvvriter of the Year catego
ries. Visit www.myspace.com/ 
marcbrownthebluescrew. 
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Kurt Rosenwinkel '90 

Composer Shawn K. Clement of 
Canyon Country, CA, wrote the 
original score to the film Quantum 
Quest. The project was recorded 
at Skywalker Ranch with the San 
Francisco Symphony. The score was 
also nominated in the Best Score 
category at the Hollywood Music in 
Media Awards and was included in 
Movie Score magazine's Top 10 list of 
most anticipated film scores of 2010. 

He is currently scoring for several 
truTV programs, including Top 20 

Most Shocking and Most Daring. Visit 
www.clemistry.com. 

Saxophonist and teacher Steve Neff 
of Brookline, NH, completed his 
fifth book on jazz improvisation, 
Mastering the Major Bebop Scale & 
Sound. For the past three years, he 
has operated a popular jazz improvi
sation and saxophone video lesson 
site. Visit www.neffmusic.com. 

Guitarist, composer, and arranger Russ 
Spiegel of Brooklyn, NY, and the Russ 
Spiegel Jazz Orchestra, his 17-piece 
big band, released the CD Transplants 
Spiegel also writes a weekly blog for 
the website http:/ /earbits.com. Visit 
www.russguitar.com. 

Kevin Kliesch '92 

Singer/songwriter Eric Fontana of 
Cranston, RI, played the lead role in 
The Buddy Holly Story productions at 
the Courthouse Center for the Arts in 
West Kingston and the Park Theatre 
in Cranston. Fontana also works as a 
session musician and assistant record
ing engineer and plays In the modern 
rock band Hope Anchor. Visit www. 
myspace.com/ericfontana. 

Songwriter, composer, and producer 
Matthew Puckett of Los Angeles, 
CA, had three of his songs featured 
on the ABC show Boston Med includ
ing "Land," which he cowrote with 
Kenny Foster, "I've Been Waiting,'' 
and "Here and Now." The songs 
appear on his CD Red Flowers. Visit 
http://matthewpuckett.com. 

Guitarist Kurt Rosenwinkel of 
Lucerne, Switzerland, released the 
new album Kurt Rosenwinkel & 
OJM: Our Secret World, featuring the 
artist with the Orquestra Jazz de 
Matosinhos. Visit wv.1w. 
kurtrosenwi n kel.com. 

Bassist John Litzenberg of 
Natchitoches, LA, played bass, 
vocals, and rhythm guitar, and 
coproduced the recording $20 Tips 
Vol. 1, the latest album of blues, 
soul, and zydeco standards from 
Louisiana folk artist, bandleader, 
singer, and saxophonist Hardrick 
Rivers. Visit www.radicaldruid.com. 

K vin Kli ch of Bur n A 
orch str t d h or to th n w 
Disn y nln, 1t d film Tang/ d lnd 
work d clo ,fy w1 h 1ght t,m 
Oscar w1nnln cor11po ,, Al 1n 
Menk n Voe Ii t LI Don h y ' 
sang on th film, w~1ich , coming to 
the t rs ,n Nov mb r 

Bassist Ivan Bodi y of Brooklyn, NY, 
pl yed ,n "Th Soundtr ck of Our 
Lives'' showc se fe tur1ng song 
writers Barry Mann, J1r11my W bb, 
and Lamont Dozier On Oc ob r 
8, he was featured s soloist ,n 
Carnegie Hall in Alexander Markov's 
Rock Concerto and performed with 
members of the Rock and Roll 
Hclll of Fame, Little Anthony & the 
Imperials. Visit www.funkboy.net. 

Drummer Michael Powers of 
Wakefield, MA, plays drums and 
sings backL1p with Jandee Lee 
Porter's band in support of the 
group's new self-released CD No 
Reason to Lie. The band has opened 
for Zac Brown, Reba McEntire, Danny 
Gokey, and Jo Dee Messina. Visit 
www.jandeeleeporter.com. 

Julio R. Vargas-Vidal of Guaynabo, 
Puerto Rico, was ordained as an 
elder of the Methodist Church of 
Puerto Rico. Among his many tasks, 
he coordinates music for the church. 

Pianist Mika Pohjola of New York 
City has edited Herb Pomeroy's "Line 
Writing" course and made it avail
able as a digital download through 
Blue Music Group. Visit www. 
b I u emus i cg ro up.com. 

Guitarist Shinobu Nakamura of 
Urayasu, Japan, works as a record 
producer and has done projects for 
Nescafe TV-CM in Japan. 

Panos Panay of Watertown, MA, the 
owner of Sonicbids, was awarded 
a Mass High Tech All-Star Award in 
the Internet category. He was also 
named to the 40 Under 40 list of 
emerging business leaders in Greater 
Boston by Boston Business Journal. 



This summer, members of the 
Berklee community hit some 
high notes. After winning three 
Jazz Journalists Association acco
lades-including the Record of the 
Year, Small Ensemble of the Year, 
and Tenor Saxophonist of the Year 
awards-Joe Lovano '72 appeared 
on the August DownBeat magazine 
cover. In the poll, Berklee alumni 
were named 102 times and won in 16 

categories. Congratulations to all! 
Because we know how many 

alumni have made noteworthy 
achievements, we provide two ways 
for you to spread your news to the 
wider Berklee community. You can 
submit updates via e-mail to the 
alumniaffairs@berklee.edu mail
box, and your news will appear in 
Berklee today's Alum Notes section 
of the magazine. Or you can submit 
your news via the alumni website at 
http://alumni.berklee.edu. The site 
also keeps you informed of upcom
ing alumni events and programs as 
well as what's going on with your 
fellow alumni. 

Berklee students learn so much 
through alumni's shared stories of 
their musical journeys during their 
visits to the college. While pass-
ing through Boston, many alumni 
have taken time out of their busy 
schedules to share information and 
answer questions for the students. 

Recently, Lil John Roberts '92 (a 
drummer for Janet Jackson and Jill 
Scott as well as a member of the 
house band on The Mo'nique Show) 
stopped by while he was in Boston 
for performances with Professor of 
Ensembles Walter Beasley. Roberts 
joined along and spoke at a clinic 
packed with students. 

Adam "Schmeens" Smirnoff '99 
(the guitarist for Lettuce, Chapter 2, 

and Lady Gaga) and band mate Nigel 
Hall dropped in on a rehearsal of 

- the Berklee Reverence Gospel Choir. 
Associate Professor of Ensembles 
Dennis Montgomery Ill, who is the 
director of the choir, took time out to 
say hello. 

Louis Cato '06, Matt Carter 
'04, and Les Cleveland '05 came to 
Berklee from the Big Apple to share 

· details on making the move to New 
York. They covered topics such as 
career networking, compensation 

for gigs, the best places to live, realis
tic expectations for those working as 
music professionals, and how to bal
ance it all. 

During his summer visit to cam
pus, Tom Costanza 'go {the owner 
and CEO of Killingsworth Recording 
Company and a songwriter for Seven 
Peaks Music/Walt Disney Company) 

spoke with a group of students. After 
his clinic, he took in a Red Sox game. 

Keep an eye on this column for 
the names of the Alumni Grant 
Program winners, which will be pub
lished in the January 2011 issue of 
Berklee today. Until then, take care. 

Karen Bell, '90 
Director of Alumni Affairs 
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From the left: Andreas Fliflet (and sons), Gunnar Wenneborg, Johanna Griisner, Brian 
Hobbs, Paul Pesonen, Minna-Lisa Fema, Magnus Lindstrom, Elise Einarsdotter, Anders 
Wihk, Johnny Wingstedt, Suzanne Clark, Monika Hoffman, Mark Small, Karina Kampe, 
and Goran Bejstam attended a July 23 alumni reception in Stockholm, Sweden. 

From the left: Adam Smirnoff '99, Dennis 
Montgomery III, and Nigel Hall after a visit to 
the Berklee campus 

Tom Costanza '90 spoke with students 
about his work in Los Angeles as a 
songwriter and producer. 

2010-2011 Distinguished Alumni Awards 

We are happy to announce the launch of the 2010-2011 

Distinguished Alumni Award program celebrating alumni who 

stand out in their career, community, and beyond. All Berklee alumni 

are eligible to be nominated for this award, so be sure to send in your 

nominations by November 15. Visit http:/ /alumni.berklee.edu for 
information on how to submit your nominations. 

Atlanta 

Michael Trammel '9 5 
t4indisoul@aol.com 
Austin 

Sarah Walter Sharp '97 
sarah@sarahsharp.com 

Boston 

Jennifer Truesdale Brogan '92 
jennifertb@rcn.com 
Darcie Wicknick '01 
dwicknick@ berklee.edu 

Denver 

Doug Murphy 'go 
oneworlddm@comcast.net 
Melissa Axel '02 
berk1eeo2@melissaaxel.com 

England 

Chris Rodgers '99 
chrisrodgersmusic@googlemail.com 

Japan 

Norihiko Hibino '97 
nh@gem-impact.com 

Los Angeles 

Justine Taormina '06 
laalumni@berklee.edu 

Malaysia 

Simon Lee '07 
simon.slys@~ail.com 

Miami 

Paul Hoyle '83 
phoyle@bellsouth.net 
Chuck Mason 'go 
chuckcj 6@yahoo.com 

Minneapolis 

Mindy Gallagher '80 
ajdcreate@aol.com 
Mary Ellen Skeesick '80 
skeesickfamily@aol.com 

Nashville 

Dave Petrelli' 05 
dpetrelli@berklee.net 

New Orleans 

Suzanne Denu '02 
zandemation@yahoo.com 
Robin Kinchen '01 
songmuse@gmail.com 

New York 

Marianne Solivan '02 
jazzinmind@gmail.com 
Andrea Setaro '07 
andreacsetaro@gmail.com 

Orlando 

Jennifer Dixon 'go 
jenrdixon@gmail.com 
Rick Richbourg '78 
me@rickrichbourg.com 

Puerto Rico 

Luis Santiago '03 
luis.javier.santiago@us.army.mil 

San Francisco 

Karen Kindig 'go 
berkleealumnisf@yahoo.com 
Hermann Lara '96 
hlara@pacbell.net 

Santa Fe 

David H. Geist '85 
dge1st@berklee.net 
Michael Shorr' 02 
m1chael@m1chaelshorr.com 

Washington, DC 

Alphonso Jiles '88 
JCoolal@aol.com 
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Julta Gorychkina '96 

Producer Torbin Harding of 
Shrewsbury, MA, produced and 
released the album For Real by rap 
and spoken-word artist Asian King 
on the artist's Lo-Z Records label. The 
video for his first single, "BP Oil Rap 
(How Can You)," received 500 YouTube 
hits during its first week and is avail
able on iTunes. His previous albums 
for Lo-Z Records include Matthew 
Hopewell's Viva Psychedelia and his 
own Lamp on the Table. 

Singer/songwriter Jen Chapin of 
Brooklyn, NY, recently completed a 
tour that took her throughout New 
England and to New Brunswick, 
Nova Scotia. Visit www.jenchapin. 
com 

Composer Ian McGlynn of 
Somerville, NJ, composed the music 
for the Heineken Light "See the 
Light" trailer playing in movie the
aters across the nation. He also 
composed music for the T-Mobile 
"School Bus" national TV spot. Visit 
www.ianmcglynn.com. 

Pianist Paulo Tozzi of Sao Paulo, 
Brazil, released a CD of standards 
with the Paulo Tozzi Duo Trio featur
ing Jose Pienasola 'oo and Vinicius 
Pienasola. Visit www.myspace.com/ 
Pa u I ot oz z id u ot r i o. 

' 
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Manda Mosher '97 

Pianist Julia Gorychkina 
of Winthrop, MA, released 
TheatreWorks, an album of original 
compositions blending elements of 
classical, jazz, and ambient music 
featuring John Baboian '77, Scott 
Goulding '93, and Todd Brunel. The 
disc was recorded by Dan Cantor 
'88 of Notable Productions in 
Watertown, MA, and mixed and 
mastered at Estudio Soma in Rio de 
Janerio, Brazil. Visit www.myspace. 
com I ju Ii am a rt ha. 

Drummer Jarrod Cagwin of Vienna, 
Austria, works with Rabih Abou
Khalil, an innovator in contemporary 
oriental jazz, and with the Sezen Aksu 
group. He teaches rhythmic theory at 
schools in Frankfurt, Germany. Visit 
www.jarrodcagwin.com. 

Guitarist, composer, and arranger 
Nicolas Meier of London, the United 
Kingdom, and his band released 
their new CD Journey. He also took 
part in London's International Guitar 
Festival with his trio and will release 
a CD with his group Eclectica! in the 
fall through MGP Records. Currently 
he is recording with his metal band 
Seven7. Visit www.meiergroup.com. 

Ben Zwerin of Brooklyn, NY, and his 
band Running Still released Losing 
My Reality. He has toured with 
Claudia Acuna, Lila Downs, Nouvelle 
Vague, and Daisy Jopling. Visit www. 

benzwerin.com. 

S op~1on1 t S n 1Now II o A tori , 
NY, r I d his n w CD Th 5 ker 
011 Po i 1 or, R cord . V1s1t www 
se nnow II.con,. 

Singer/songwriter Manda Mosher of 
Los Angeles, CA, relec sed her new EP 
City of Clowns on Red Parlor Records 
and toured throughout the summer. 
Visit www.mandamosher.com. 

Drummer Joe DeRose of San Jose, 
CA, and his group Joe DeRose and 
Amici released Sounds for the Soul 
with guitarist Hristo Vitchev, bass-
1st Dan Robbins, saxophonist Dann 
Zinn, and Weber Iago on keyboards. 
Visit www.Joederosedrums.com. 

Brooke Fox of Brooklyn, NY, gave 
a reading of her new musical proj-
ect The Ballad of Rom & Julz in the 
Spiegeltent at Bard College. She also 
performed with the Above Average 
White Band at the NOAH Conference, 
an event for persons with albinism. 
Visit www.brookefox.com. 

John Propper of Nashville, TN, fin
ished his album 13 Arrows with Black 
Honey. He has begun his 10th year 
as a teacher and the music direc-
tor at Battle Ground Academy In 
Franklin, TN. Visit www.cdbaby.com/ 
blackhoney. 

Guitarist and songwriter Andre 
Kunz of Olten, Switzerland, released 
his new CD When Kingdoms Fall. 
Visit www.andrekunz.com. 

Zoran Rebrovic of Milton, MA, con
ducted the Junior SEMSBA orches
tra, comprising Junior high-school 
students from the southeast 
Massachusetts district in May 2010. 
The 70-piece youth orchestra per
formed works by Gustav Mahler, 
Nikolai Rimsky-Korsakov, George 
Handel, and others. 

Lupa Santiago of Sao Paulo, Brazil, 
was elected to the board of direc
tors of the International Association 
of Schools of Jazz. Visit www. 
I u pas a ntiago.com. 

Drun1m r M r u on f Vp ii r1t1, 
Ml, p rforn1 d ,,d t ur d w,tt 
, 70 mu le I t on C h 
Sun hin .1 B nd nd Tony Ori 1ndo 
Sutton c t1 I o b h rd on th 

lbum W /com to My World by 
r cord1n rtlst Ju tin Bl 1z r 
Sutton conducts cltn1cs nd m 
t rel ss s t such 1nstitu ion 
th Int rloch n Summ r Arts C rnp 
and the Pow r Chord Ac d my In 
Chicago. Visit www my p c com/ 
marksutton4. 

Guitarist Patrick Walters of H hf , 
Nova Scotia, Canada, rel sed s If 
titled six-song EP of instrumental 
guitar music. His song '·Midtown 
July" was reviewed 1n the April 2010 

issue of Guitar Player magazine. 
Visit www.myspace.com/ 
patrickwaltersguita r. 

Singer/songwriter Matt Cusson of 
Adams, MA 1 was featured as a singer 
on "Man in the Mirror," the Michael 
Jackson tribute tour, which is cur
rently touring Europe. Cusson's 
single "One of Those Nightsu was 
the winner of the John Lennon 
Songwriting Contest and earned 
second place in the International 
Songwriting Competition. The track 
will be released as a jazz single 
worldwide through Spectra Records. 
His song "Every Step" is included on 
the album C Notes for Haiti, all of 
whose proceeds go to support the 
Haiti Relief Fund. Visit www. 
facebook.com/mattcusson. 

Mixer Richard Furch of North 
Hollywood, CA, and eMixing.com 
opened the mixHaus Studios in Los 
Angeles. He has mixed for artists 
such as Prince, Usher, Chaka Khan, 
Katharine McPhee, and more. Visit 

• • www.em1x1ng.com. 

Bassist Yukiko Fujii of Boston, MA, 
guitarist Satoru !Nakagawa 'oo, 
drummer Kosei Fukuyama '07, and 
th,eir blues-roots-rock trio Tokyo 
Tramps won the River City Ohio 
Blues Competition 2010 and will 
compete in the International Blues 
Challenge in February 2011. Visit 
www.tokyotramps.com. 
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L.A. Newsbriefs 

Since the Jay Leno era began in 1992, 
the house band on NBC's Tonight 
Show has always had a distinct Berklee 
flavor. The first band, led by Branford 
Marsalis '80 on sax, included Jeff 
"Tain" Watts '81 on drums and Kevin 
Eubanks '79 on guitar. When Marsalis 
left, Eubanks stepped into the role of 
bandleader and brought in Marvin 
"Smitty" Smith '81 on drums, Ralph 
Moore '78 on tenor sax, and Gerry 
Etkins '76 on keyboards. 

In May 2010, after 18 years, 
Eubanks left the show. And since that 
time, a new band has been introduced 
under the leadership of renowned 
music director and bassist Rickey 
Minor. In this latest incarnation of the 
Tonight Show Band, Berklee is once 
again well represented by alumni 
Ray Monteiro , 03 on trumpet, Miguel 
Gandelman '04 on tenor sax, David 
Delhomme '89 on keyboards, and the 
team's music production manager and 
engineer Lenny Wee '08, who adds his 
magic behind the scenes. 

Monteiro and Gandelman com
prise a horn section known sim-
ply as "the Horns," which has been 
together since 2003. Prior to joining 
the Tonight Show Band, the section 
performed with some of the big
gest names in the music business, 
including Christina Aguilera, Prince, 
the Jonas Brothers, Stevie Wonder, 
Sting, James Brown, the Black Eyed 
Peas, Earth, Wind & Fire, James 
Taylor, Babyface, John Mayer '96, 
Jennifer Hudson, Patti LaBelle, Aretha 
Franklin, and Shakira. 

Alumni figured prominently in 
the recent 2010 Emmy Awards. Pablo 
Munguia '97 won for his playback 
mixing on The 52nd Annual Grammy 

~ Awards show, which was his second 
Emmy win. He was also nominated 
for his work on The 82nd Annual 
Academy Awards show. Brian Riordan 
'95 won for his work as the re-record
ing mixer on The 25th Anniversary 
Rock and Roll Hall of Fame Concert. 
He also received two nominations 
for his pre-production mixing on 
American Idol and another for his 
work on The 82nd Annual Academy 
Awards telecast. 

This year, Berklee alumni received 
a total of 11 Emmy nominations. 

Other nominees included record
ing mixer Elmo Ponsdomenech '83 
(Dexter), composers Brad Hatfield 

'75 (Rescue Me), Ramin Djawadi '98 
(Flash Forward), Lawrence Shragge 
'77 (When Love Is Not Enough: The Lois 
Wilson Story, a Hallmark Hall of Fame 
feature), and Geoff Zanelli '96 (The 
Pacific). 

The 12 Latin Grammy nomina
tions garnered by six alumni reflect 
Berklee's impact on the global music 
scene. Juan Luis Guerra '83 received 
four nominations in the Album of 
the Year, Best Tropical Album, Best 
Tropical Song, and Best Short Form 
Music Video categories. Guerra has 
previously won nine Latin Grammy 
Awards and two Gram mys. 

Tommy Torres '93 received three 
Latin Grammy nominations, two 
as producer and co-engineer in the 
Album of the Year and Record of the 
Year categories. His third nomination 
is in the Song of the Year category. 

Engineer Benny Faccone '78, who 
already has both Grammy and Latin 
Grammy wins to his credit, is nomi
nated in the Record of the Year and 
Album of the Year categories. 

Engineer Gael Hedding '05 
received his first Latin Grammy nom
ination for Best Tango Album. 

Mastering engineer Gavin 
Lurssen '91, who is already a three
time Grammy winner, received his 
first Latin Grammy nomination in 
the Best Engineered Album category. 

On the film front, Michael 
Semanick '85 served as the re-record
ing mixer on The Social Network, a 
drama that recounts the founding of 
Facebook. Semanick, who won mul
tiple Oscars for his work on the Lord 
of Rings trilogy, also has Toy Story 3 
and Alice in Wonderland on his 2010 
credit list. 

Producer Aris Archontis '02 
keeps a busy schedule in his state-
of the-art home studio in the San 
Fernando Valley. He writes and 
produces for Disney and Hollywood 
Records, and his recent credits 
include tracks for Miley Cyrus, Demi 
Lovato, Bridgit Mendler, Jordan 
Pruitt, Emily Osment, Selena Gomez, 
and the Jonas Brothers. He and his 
team wrote and produced three TV 
theme songs and two tracks that will 
appear in the new season of Hannah 
Montana Forever. 

Producer and composer Mike 
Baiardi '96 recently finished an ad 
campaign for Nike with longtime 

Alumni gathered on June 30 for a reception in Honolulu, Hawaii. (Front row, from the left): Eric 
Lagrimas '98, Ambrose Splescia '78, Gloria Metzger Cordon '81, and Peter Cordon '78. (Second row, 
from the left): Will Lydgate '07, Professor Stephen Webber, Charlie Longhi '87, and Shawn Moseley '97-

collaborator the RZA (Wu-Tang Clan). 
The RZA brought him in to produce 
the music for the spots and to add 
additional guitar, bass, synth, and 
drums. The commercials feature RZA 
in the studio remi,xing songs for each 
of Nike's five top extreme sports 
celebrities (visit www.nike.com/ 
n i keos/ p/ n ke 6/ e n_U S/vi d eo_wa 11 #). 

If you enjoy excellent jazz piano 
trios, check out the latest CD from 

Cengiz Yaltkaya '76 entitled a.k. 
steps out. HJs trio performs locally in 
Los Angeles and completed a tour 
of Turkey earlier this year. For more, 
visit www.jazzkaya.com. 

That's all for now. Stay in touch, 

Peter Gordon '78 
Director of Berklee Center in LA 
pgordon@berklee.edu 
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Matthe\V Cahoon 'oo 

Singer songwriter and multi-instru
mentalist Matthew Cahoon of 
Brookline, MA, and his pop-electron
ica project Everpresent completed 
a fifth release, Darklight (Maxi 
Single). Kenny Pappaconstantinou 
05, James Willetts 'oo, and Steve 
Catizone '94 produced and engi
neered the CD. The music video has 
been featured on Pulse TV, the CW 
Television Network, and More Music. 
Visit www.everpresent.org. 

Composer Gunnard Doboze of 
San Francisco, CA, scored The 
Last Campaign of Governor Booth 
Gardner, which was nominated 
for an Academy Award in the Best 
Documentary Short category. Visit 
www gunnarddoboze.com. 

Drummer and percussionist Peter 
Hasler of Zurich, Switzerland, 
released his second solo drumming 
CD, Drum Pictures and Stories, on the 
Swiss jazz label Altrisuoni. He owns 
a private school for drums and per
cussion. Visit www peterhasler.com. 

Jon Neufeld of Brooklyn, NY, and 
Matthew Thorton 'oo released a 
self-titled EP with their band Hawks 
&_Doves.The EP was mixed by Kevin 
Killen, who has worked with U2, 
Peter Gabriel, and Elvis Costello. Visit 
http://www.facebook com/pages/ 
Ha\~ks-And-Doves/276585989120. 

48 Berklee Today 
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Jonathan Perkins 'oo 

Composer Jonathan Perkins of New 
York City won an Emmy for best 
program or special in the Business/ 
Consumer category for his work on 
the documentary Doing Business in 
China, for which he contributed and 
mixed the music score. Visit www. 
chi nadoi ngbusi ness.com. 

Bassist Andres Dominguez of 
Maynard, MA, released the new CD 
Observance. Visit www. 
dominguezbass.com. 

Trumpeter and composer Erik 
Telford of Austin, TX, released EJT 
Music, a new iPhone app available 
for free through iTunes. The app 
includes video, news, calendar, pho
tos, and a mailing list. Visit www. 
ejtm usic.co m. 

•• 
Guitarist and composer Woohyuk 
Choi of Seoul, Korea, and bassist 
Sungwook Kim '03 released their 
first album as KC Bridge. The group 
is a neotraditional jazz quartet that 
also features Mijung Lim '03. Visit 
www.kcbridge.net. 

Singer/songwriter Monika Hoffman 
of Malmo, Sweden, released her 
new CD Monika Hoffman and the 
Scandinavian Knights, which fea
tures standards and original songs. 
Renowned Hungarian pianist Robert 
Lakatos played on the disc. Visit 
www. mon ika hoff man.com. 

Monika Hoffman '02 

Drummer Jason Smith of Kansas 
City, KS, and his band Heroes and 
Villains have been touring nation
ally to promote their new EP Plans 
in Motion. He is active in the Kansas 
City Jazz scene and operates a teach
ing stud 10. For more information, 
visit http://heroesandvillains.mu. 

Guitarist and composer Todd 
Clouser of Wayzata, MN, released 
the new jazz-groove album A Love 
Electric, featuring trumpeter Steven 
Bernstein. Clouser's recent perfor
mances include shows with Ingrid 
Jensen '89, Keb' Mo', and drummer 
Hernan Hecht. Visit www. 
toddclouser.com. 

Composer and arranger Chie 
Imaizumi of Denver, CO, released her 
second CD, A Time of New Beginnings, 
on Capri Records. It features alumni 
Scott Robinson '81 and Greg Gisbert 
'85. lmaizumi's Big Band Adventure 
was also featured on the ''Avatar 
Studio Presents" podcast. Visit www. 
thousand pictures.org. 

Jazz composer Sakiko Masuda of 
Kobe, Japan, was one of three final
ists selected in the Scrivere in Jazz 
2010 competition. She has won 
other composition awards and 
written music for the Metr,opole 
Orchestra directed by Vince 
Mendoza. Visit www.myspace.com/ 
sakikomas1uda. 

Herman "Billy" Schleifer IV '03 

Vocalist Christopher Nicholas 
of Miller Place, NY, and his band 
Ensemble Mik Nawooj had their 
song ''Great Integration" selected 
,as July's second-best soul-hip-hop
r&b record by Pirate Cat Radio. Visit 
www.myspace.com/ 
ensemblemiknawooj. 

Drummer and audio engineer 
Donovan Pyle of New York City was 
the assistant mix engineer for Carl 
Glanville on U2's 360 at the Rose 
Bowl DVD. Pyle and his band the 
Auctioneers recently performed at 
the Wanee Music Festival with the 
Allman Brothers, the Black Keys, and 
more. Visit www.myspace.com/ 
theauctioneers. 

Guitarist Adam Ross of Los Angeles, 
CA, appeared in Rihanna's music 
video for the song "Rockstar 101" 
and played guitar on her 2010 world 
tour alongside Nuno Bettencourt. 

Herman "Billy" Schleifer IV of Los 
Angeles, CA, cowrote, produced, and 
mixed "Last Ones Standing," the 
official song of the AFL Grand Final, 
which is Australia's equivalent to the 
Super Bowl. 

Bassist and composer ,Aldemar 
Valentin of San Juan, Puerto Rico, 
released his first solo recording 
Finding My Path. The album was 
recorded live in San Juan. Visit www. 
aldemarvalentin.com. 



• 

Eric French '05 

Heather Briere and Eric Pfeifer '06 
were married on August 7, 2010, in 
Boston. They live in New York City, 
where Briere works at Carnegie Hall 
and scores films, and Pfeifer works 
as a freelance audio engineer for TV 
and film. 

Candace Burnham of South 
Pasadena, CA, is an intern at the 
Department of State at the General 
Consulate of the United States in 
Ho Chi Minh City, Vietnam. She was 
recently profiled in the on line publi
cation The Comm Line. Visit http:// 
rensmicrodiplomacy.wordpress.com. 

Guitarist Alex Knutsen of Boston, 
MA, drummer Takuma Anzai '05, 
and their band Mission Hill opened 
for Bon Jovi and Kid Rock at Gillette 
Stadium on August 26. They released 
their new EP Beautiful Addiction and 

_ played at the Jason Varitek Celebrity 
Putt-Putt fund raiser. Visit www. 
myspace.com/missionhillband. 

Guitarist and songwriter Eric French 
of Cranston, RI, released his debut 

, CD, Eric French & Mr. Hyde, a dual 
release featuring acoustic and elec
tric collections of original music. 
Visit www.ericfrench.com. 

Guitarist, bassist, composer, and 
arranger Michel Gonzalez of Miami, 
FL, released his work Bienmesabe 
with Roberto Cachimuel. The pair 
creates traditional Latin-American 
songs and other compositions. Visit 
www.michelgonzalez.com. 

Guitarist Gabriel Riesco of Madrid, 
Spain, released Sculptures in Time, 
the second album by his quintet the 
Gabriel Riesco Project. Visit www. 
ga briel riescoproject.com. 

Guitarist Bryan Baker of Pasadena, 
CA, released the recording Nothing 
Falls from the Sky but You and I. He is 
currently preparing the EP Closer the 
Night for a November release. Visit 
www.bryanbakermusic.com. 

Guitarist Robert Julian of New York 
City and drummer Lucas Leto '06 
released ISLA with their Latin reg
gae-dub band El Pueblo. Visit http:// 
el pueblo.net. 

Guitarist David Reffett of Woburn, 
MA, and his band Shredding the 
Envelope released the new CD 
The Call of the Flames, which Iron 
Maiden front man Bruce Dickinson 
hailed as a "must-have album" on 
his BBC radio show. Reffett has 
appeared in Hard Rocker magazine, 
Gita, Plus magazine and is a monthly 
columnist in Guitar World magazine. 
Visit www.myspace.com/ 
shreddingtheenvelope. 

Meghan Stabile of New York City 
and her group Revive Da Live were 
profiled on the NPR blog A Blog 
Supreme/NPR Jazz, at www.npr. 
org. Visit www.myspace.com/ 
revivedalive. 

Bassist and accordionist Chris Joye 
of Chevy Chase, MD, released his 
debut album, Layers, under the mon
iker Cue. He currently teaches bass 
and guitar and is a freelance com
poser for various media. Visit http:// 
www.chrisjoyemusic.com. 

Nashville Notes 

By now, everyone has returned to 
school. For some Berklee students 
who spent their summer intern-
ing at a variety of music industry 
positions in Nashville, that means 
packing up and heading back to the 
Berklee Beach for another semester 
of ear training and harmony. For oth
ers, it marks the official start of "real 
life,, in the music industry (if there 
is such a thing). Time to parlay what 
you've learned and the connections 
you've made as an intern into a full
time, paying gig. Of course, that's 
easier said than done. 

One thing I tell every Nashville 
newcomer is that in the music 
industry everyone's path is differ
ent, even if the goa I is the same. I've 
still never met any two people who 
have gotten to the same position 
the same way. 

For recent grad Willie Caldwell 
'10, his path led him to an internship 
with Chrysalis Music Group, offering 
him high hopes for the future. For 
others, like Edwin Sims '10, writing 
is the top priority, and he planned 
months ahead of time so he could 
move to Nashville and concentrate 
on honing his craft with an eye 
toward securing a publishing deal. 
Neither approach is wrong. Certainly 
there's no right way to go a bout 
getting a foothold in the Nashville 
music scene. That's the great thing 
about Nashville. There's no predict
ing the heights some of Berklee's 
newest crop of Nashville emi-
gres such as Sarah Beatty '09, Joe 
Burmingham '09, Joey Bennet '09, 
Ashley Payette '09, Word Strickland 
'09, and others will reach. 

And as the most recent crop of 
alumni arrives in town to make its 
mark, some grizzled Nashville vet
erans continue to show that the 
Berklee alumni presence is as strong 
as ever. Luis Espaillat '94 is currently 
the musical director and bass player 
for Republic Nashville recording art
ist Sunny Sweeney. You'd think that 
job would keep his schedule pretty 
busy. But Luis's life just got a whole 
lot more complicated in the best pos
sible way; he and his wife just recent
ly adopted a brother and sister from 
Taiwan. Congrats to them both. 

Dave Petrelli 

In other news, singer and key
boardist Kira Small '93 released 
her newest album, Raise My Voice, 
on Off Row Records, featuring r&b 
studio veterans from Motown and 
Muscle Shoals. Small and her bassist 
husband, Biyan Beller '92, have been 
playing house concerts and small 
venues across the United States and 
were recently featured in a CNN. 
com story on the growing market 
for private-house concerts (visit 
www.cnn.com/2010/LIVING/06/09/ 
house.concerts/ind ex.htm I). 

Trombonist Oscar Utterstrom 
'02 just recently completed Kelly 
Clarkson's "All I Ever Wanted" tour, 
and has written the horn arrange
ments and played on Carl Broemel's 
upcoming release. Currently, 
Utterstrom is working on his sec
ond album, which features alumni 
Justin Amaral '99 on drums and 
Adam Agati '04 on guitar. This 
fall Utterstrom is touring with 
Canadian country music superstar 
Johnny Reid. 

Liz Ficalora '78 has expanded her 
music production company Ficalora 
Music Productions and teamed 
up with Reynolds Productions to 
include video electronic press kits 
for artists and songwriters, as well 
as documentaries and short films. 

Congratulations to all alumni on 
their continually expanding list of 
achievements. 

Dave Petrelli '05 

Nashville Berklee Alumni 
Chapter Leader 
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Michael Flanagan '08 

S1nger1 songwriter and guitarist 
Angela "Angie Marie" Magliocca 
and her band the Outskirts 
released their debut EP, Gotta Start 
Somewhere. Visit www. 

. . 

ang,ema r1em us1c.com. 

Guitarist Az Samad of Berkeley, CA, 
can be heard on his second acous-
tic and finger-style guitar CD, Emo 
Attack Turtle, and on Tara Linda's CD 
Tort1f la Western Serenade. He received 
his master's degree in jazz studies 
from San Jose State University and 
toured Northern California with fel
low guitarist Steve Lin. Visit www. 
sonicbids.com/azsamad. 

French saxophonist Alex Terrier 
of New York City toured Taiwan, 
Thailand, and France in September. 
He endorses P. Mauriat Saxophones. 
Visit www.alexterriermusic.com. 

Producer, songwriter, and multi
instrumentalist Michael Flanagan of 
Milton, MA, released his CD Elevator 
Music in July. His group features 
Flanagan on alto and soprano sax
ophones, Vasko Kubota on piano, 
Archie Kubota on bass, Alvin Terry 
on drums, and Neil "Mista" Letendre 
on vocals. Visit www.myspace.com/ 
mrflanaganmusic. 

Cassandra Griffith of Marshfield , 
f\t\A,recorded her debut EP, You Ain't 
Seen Noth,n' Yet, at Turning Point 
Records in Pembroke, MA. The EP 

Ber f e Toaay 

Nili Brosh '09 

contains a selection of pop and r&b 
songs, originals, and covers. Visit 
www.cassielynne.com. 

Pianist Livia Lin of Brighton, MA, 
performed Childhood Sketches, a 
series of solo piano pieces for chil
dren at the Asian Music Festival 
2010 in Tokyo, Japan. To ful-
fill requirements for her master's 
degree, she will present the concert 
"Introspective" at Tufts University 
on November 12. The program will 
include Conoscenza lnteriore for 
octet and other small ensemble and 
solo com positions. 

Guitarist Nili Brosh of Newton, MA, 
recorded a CD of original rock instru
mentals titled Through the Looking 
Glass. The disc features famed guitar
ist Andy Timmons, as well as alumnus 
Masashi Ushijima '08 (drums), Tyreek 
Jackson (bass), and Berklee students 
Josh Kwolek (bass). The album will be 
released November 16 through the 
major online distributors. Visit www. 
nilibrosh.com. 

• 
Singer/songwriter Liz Longley of 
Downingtown, PA, performed at 
the 2010 Newport Folk Festival. She 
released her new CD Hot Loose Wire, 
and was the 2010 grand prize winner 
at the International Acoustic Music 
Awards. Visit www.lizlongley.com. 

Boston News 

Gr ting fron1 th B r kl Bo on Alun1n1 
Ch pt r, th, coll horli ch;ipt r A 

cha pt r co h 1r s, w D rci -Nicol 
Wicknick '01 nd J nnif r Tru sd I 2 

would Ilk, to lnlroduc our Iv 
Tru i'.>sdal,, own J ,nnl D va Vole 

Studio c_1nd Ruby Sho s Music Publlshln 

Add1t1onc.1lly, sh host th Boston ch pl r 
of Chick Singer Night, c perforr11<.1nce s =-rt s 

for won1cn {v1s1t www ch1cks1ng rn1ght 

corn). W1ckn1ck 1s a Berkie, st ff n, n1ber 

dnd the founder of the music business con 

suiting company Ask Dc1rc1e and the Boston 

Hip-Hop Alliance. Her r&b-h1p hop p.roup 

Velvet Stylus features James A Tootle '97, 

Josh Witmer 97, Jay Prokorym 98, and 
Tony Porter 99. The group rcc.ently signed 

with the licensing agency Music Dealers. 

It's exciting to be at the hub of Berk lee's 

alumni activ1t1es We recently started an 

alumni educators forum and are working on 

organ1z1ng technology- and career-focused 

clinics In August, Truesdale and her fam-

ily hosted a fantastic barbecue, which 40 
alumni attended Earlier in the summer, 

several out of state alumni Joined Deanna 

Della Cioppa '96 at her family s restaurant 1n 

Arlington, MA, to watch Della Cioppa com

pete on Don't Forget the Lynes 

Here's what some Boston chapter 

members are doing Stuart Berk '01 has 

provided tour management for Peter Wolf 

and the J Geils Band He also plays with 

Eliot Hunt '99, Richard Gates, John Sands 

'78, and Kristin Cifelli '98 Dave Dubinsky 

'73 plays with Rico Barr & the Jump 'n Jive 

Review and Adagio Contemporary Big 

Band Steve Piermarini '82 conducts the 

Leominster Colonial Band 

In July drummer Barry Silver '97 and 

the band Switchblade Su1c1de issued the CD 

Japanese Release and opened for KISS Bassist 

and trombonist Mark Snyder '79 has released 

two albums and recorded with Brad Hatfield 

'75, and Bruce Abbott '75 

Kwatice Ezell '10 served as the rehears

al coordinator for ESPN's ESPY Awards 

show Ezell operates Carlyle Musick and 

produces celebrity shows 1n Boston and 

New Orleans Nathan Goldstein '02 served 

as a playback techn1c1an on the promo

tional tour for the TV show Glee Kathy 

Heywood 82 produced the Newburyport 

music festival on Labor Day and per

formed with her all-trombone group (that 

includes Evan Goodrow) Michelle Lewis 

03 released the CD Broken Barry Rocklin 

'85 plays piano bars and cabarets 1n Europe 
and the Caribbean. 

Dow Brain '88 and Pacey Foster are pre

serving audio of prominent Boston hip-hop 

artists Heather Rice-Fahey '83 has raised 

funds to provide musical instruments for 

children 1n Kenya Jay Ford 78 has several 

Berklee alumni teaching at his Music Maker 

School in Acton, MA Vardan Ovsepian 'oo 

recently played in South America with Peter 

Dore, 'Nicol w,c nlc '01 

Jennifer Truesdale '91 

Erskine and will teach t music cc d my 

in India. Bassis1 Jodi (Fitzpatrick) Stevens 

'97 plays with tht &obby Gadoury Trio nd 

is a contributing editor to the Guitar Video 

Channel. Debbie Sullivan '78 teaches gen 

eral music at a ~chool 1n Cambridge, MA, 

and performs regularly. And after work

ing for years on Nashville's Music Row, 

Stan Swiniarsk1 79 has Joined Berklee's 

Songwriting Department. 

The soundtrack of Twist of Fate fea

tures music by Ken Field '79 and Michael 

Bierylo 79, both of whom are members 

of the band Birdsongs of the Mesozoic. 
Andreia Pinto-Correia '02 premiered 

Alde,as, her compos1t1on for brass ensem

ble and percussion, at the Tanglewood 

Music Center in Lenox, MA. Allison Doherty 

'99 leads the band the Swells w,tr Josh 

Witmer and Jay Prokorym. 

Marisa Dery 85 operates Tamar 

Mastering 1n Somerville. Guitarist Chris 

Florio 86 has recorded Seven Possible 

Solutions featuring Hiro Honshuku 'go, 

Mike Rivard 85, and David Rosenthal '95. 

Dan Fox 92 and Crick Diefendorf '91 played 

the Cape Cod Jazz Festival with Made in 

the Shade. Shawn Meehan '01 and Eight 

to the Bar released the albu1m The Romper 

Room. Justin Oliver 01 and Soul Alley 

released the CD Public Alley 421. The band 

includes Alexandra Stoetzel '08, Louis 

Ochoa 10, and Eric Vincent '07. Todd Glacy 

'81 1s active in Maine's educationa,, yoga, 

and music scene. 

As leaders of Berklee's home chapter, 

we feel close to the college. The Office of 

Alumni Affairs has created a strong nation

al network off campus, and we appreciate 

any ways in which we can work v'1ith you! 

Best regards, 

Darcie-Nicole Wicknick '01 

Boston Alumni Chapter Cochair 



Compiled by Emily Dufresne 

Emidio Mellone '49 of Weymouth, 
MA, passed away on September 16, 

2010. He was 84. An alumnus of the 
Schillinger House (the predeces-
sor of Berklee), he served as a U.S. 
Marine and was a veteran of World 
War II. Mellone was a clarinet player 
and worked with local orchestras 
and bands. Mel lone had retired from 
his job as a printer and was a Grant 
Knight of the Knights of Columbus in 
Allston and Weymouth, MA, as well 
as a lector at Sacred Heart Parish in 
Weymouth. He leaves his daughter, 
Patricia Narcotta, and sons, Robert 
and John Mellone; his sisters, Mary 
Flynn and Jeanne Maloof and broth
ers, Raymond Mel lone and Reverend 
Vincent Mellone; seven grandchil
dren; and four great-grandchildren. 

John Jerome Slate '67 of Charleston, 
SC, died suddenly on June 27. He 
was 64. Slate was a professional 
saxophonist and music educator. 
After earning his bachelor's degree 
at Berklee, he received his master's 
degree in music education from 
Duquesne University. He taught pub
lic-school music in Pittsburgh, PA, and 
at Cornell University in Ithaca, NY. He 
was an active performer and record
ing artist until the time of his pass
ing. He leaves his wife of 25 years, 
Elizabeth Howard Slate; his son, Scott 
Slate; his daughter, Cheryl Jones; and 
two grandchildren. 

Robert Grant '73 of Bethlehem 
Township, PA, died August 15. He was 
60. Grant was a service technician 
for Sos Business Machines and was 
self-employed in many ventures. He 
is survived by his wife of 30 years, 
Patricia Kruthers; his sons, Daniel and 

1 Randy Grant; and his sisters, Terry 
and Laurie Goldstein. 

• 

Bobby Vince Paunetto '73 of Bronx, 
NY, died unexpectedly on August 10 

after a sudden illness. He was 66. 
Paunetto was a vibraphonist and 
jazz composer. During his years at 
Berklee, he studied vibes with Gary 
Burton and composition with Herb 
Pomeroy. During the course of his 
career, Paunetto released five albums 
and, in 1975, was nominated for a 

Grammy in the Latin-jazz category 
for his debut album, Paunetto's Point. 
In 1977 Paunetto was diagnosed with 
multiple sclerosis, but he continued 
to compose and record his music. His 
catalog included the albums Commit 
to Memory, Composer in Public, and 
Reconstituted. Paunetto featured top 
musicians on his recordings, includ
ing John Scofield, Abraham Laboriel 
Sr., Gary McFarland, Ronnie Cuber, 
Mongo Santamaria, Tito Puente, and 
Mike Richmond, among others. 

Hy Lockhart '75 of Randolph, MA, 
died unexpectedly on August 9. 
Lockhart served in the U.S. Navy and 
was a trumpet player for the United 
States Navy Band. Following hisser
vice, he studied at Berklee and New 
England Conservatory of Music. He 
was a skilled composer and arranger 
and a member of the Boston Jazz 
Society. Lockhart leaves five children: 
Edward Lockhart, Dr. Yvette Lockhart
Bemberry, Kenneth Lockhart, Jeffrey 
Lockhart, and Beverly Lockhart 
Hinton, as well as eight grandchil
dren and six great grandchildren. 

Michael S. Desimone '80 of 
Roslindale, MA, passed away on 
August 1. He was 48. DeSimone was 
the owner of Parkway Music Studios 
of West Roxbury and leaves his par
ents, Rudolph and Mary Desimone; 
his wife, Susan; his niece, Eva; and his 
nephew, John. 

James Dwight Duckworth '80 of 
Charlotte, NC, passed away unex
pectedly on August 19. He was 57. 
A guitarist, Duckworth played with 
high-profile artists th rough out his 
career, including Luciano Pavarotti, 
Michael Feinstein, Bernadette Peters, 
Patti Lu Pone, Rita Moreno, Joel Gray, 
Johnny Cash, Kathie Lee Gifford, 
Louie Bellson, and Bill Conti. He 
taught guitar at Davidson College, 
Catawba College, Central Piedmont, 
and Pembroke State University (now 
the University of North Carolina at 
Pembroke). He played with the Unifor 
Band, national touring musical-the
ater companies. For two decades, he 
also hosted the local-access cable TV 
show Jimmy Duckworth & Friends, 

which showcased local-area musi
cians. He is survived by his brother, 
Larry Duckworth; his sister, Jan 
Yandle; and his nephew, Chris Stegall. 

Gerdie Francisco '93 of Quezon City, 
Philippines, passed away on May 27 
after a courageous, two-year battle 
with pancreatic cancer. She was 44. 
Francisco was an active musician and 
composed the score to Lastikman 
and served as the music director for 
Wala na bang pag-ibig, two movies 
produced in the Philippines. Francisco 
was also an avid photographer. She 
leaves one brother, Reggie Francisco. 

Daniel Cho '99 of Brooklyn, NY, 
accidentally drowned in Lake 
Geneva, Switzerland, on July 6, the 
day prior to his performance with 
Regina Spektor at the Montreux 
Jazz Festival. He was 33. A sought-

after session and touring musician 
who was a cellist and keyboardist, 
Cho worked with numerous high
profi le artists, including Cold play, 
Regina Spektor, Katy Perry, and John 
Mayer, among others. He was also 
a member of the rock band Cooper, 
and worked as a correspondent for 
ESPNSoccernet to cover the Korean 
national team during the 2006 World 
Cup in Germany. He leaves his wife, 
Julia, and his daughter, Audrey. 

Vincent Maurice "Sa" Davis of 
Boston, MA, passed away sud
denly on August 25. An interna
tiona I ly renowned percussionist, 
Davis graduated from New England 
Conservatory and served on the 
Berklee an(l NEC faculties. He is sur
vived by a sister, uncle, aunt, and 
many other relatives and friends. 
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A Perugian Recipe 
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B Jc 11 1t11111c111 74 

Th ltali~1n V\ or (i s(a, pet ta tr ans 
latei;, ,te, ~1lly ,nto 'little st1oe" 
"-._1(.,tro•1or111cally speaking, scarpetta 
re1 er~ to the art of gracefully skating 
a bit of ftnel\ crusted bread around a 
p ate to ab orb the delicious finale of a 
\vonderful meal I was first introduced 
to the art of scarpetta at R1storante La 
o etta 1n Perug1a, Italy, an ancient city 

perched on a hill 1n the Umbr1a region. 
For several years I have performed and 
conducted Berklee-sponsored work
shops there as part of the Umbr1a 
Jazz Festival When invited to par
t1c1pate 1n this year's 25th anniversary 
of the Berklee in Umbria program, I 
responded, "It would be my pasta-I 
mean my pleasure-to go!" 

Other than eating and drinking 
well, my main function during the 
festival 1s to direct master classes 
and prepare student ensembles for a 
concert experience: four ensembles in 
JUSt four rehearsals. The daily balance, 
the cycle, and the symbiotic relation
ship between the intensity of work
ing with the ensembles at the school 
down the hill from the city center and 
the return trip to Ristorante La Rosetta 
for nourishment provide an important 
combination: a recipe that fuels the 
creative spirit. 

Drawing on the Senses 
When preparing the ensembles for 
the concert I drew on communication 
techniques from the Creative 
Workshop, a performance class I have 
developed and directed at Berklee 
for nearly 25 years. The fundamental 
philosophy of the workshop is to 
draw 1nsp1ration from anything 
in the universe, from alphabets to 
zodiacs In Perugia, that might be a 
plate of Trenette Al Pesto (a heavenly 
nest of pasta with a basil sauce 
scented with a fragrance that rings 
of sun-speckled fields of green). Each 
ensemble workshop has a unique set 
of ingredients: players with a range of 
abilities and instruments I relish the 
challenge of creating a special musical 
recipe with the ingredients at hand. 
How about 11 guitars? 

On the opening day of the work
shops, I waited for the arrival of my 
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first ensen1ble A trun1~)et player 
walked 1n, followed by a gu1tar1st, a 
drun1mer, two p1an1sts, another guitar
ist, a bassist, and then, to my surprise, 
a harpist slowly and carefully wheel 
1ng 1n a lovely golden colored harp 
Following her were another guitarist, a 
saxophonist, and two drummers The 
players were very 1nterest1ng 1ngred1 
ents. "Please introduce yourselves," I 
said. "Isabella," the harpist responded 
"Queen Isabella!" I thought excit-
edly, and realized that with a harpist 
named Isabella in a magical setting 
like Perugia, with its castle-like walls, 
cobbled paths and steps, sculptured 
archways, and bells tolling, we should 
try "The Coronation." It's one of my 
creative workshop pieces that uses 
story form. The approach is for musi
cians to portray the various characters 
of a story: in this case, the crowning of 
a king and queen. Isabella is the queen, 
Stefano (one of the pianists) is the 
king, and the other instrumentalists 
play the roles of villagers and singers: 
the creators of a medieval ambience, a 
perfect setting for a coronation. 

Later, during one of my many 
repasts at Ristorante La Rosetta, as I 
finished the final fragrant morsels of a 
plate of Trenette Al Pesto, I envisioned 
a new piece. As I watched my hand 
skate circles with a bit of bread around 
the plate, I imagined a scarpetta
inspired dance with a calypso-ftavored 
melody and harmony. After my last 
swipe of bread, I ran excitedly-but 
slowly-to my room to sketch "La 
Danza della Scarpetta" for my after
noon ensemble. 

"La Danza della Scarpetta" 1s a 
simple dance; it's as easy to perform 
as eating a bowl of pasta and incor
porates some age-old Italian hand 
gestures. You simply stand and imag
ine a plate in front of your nose. Take 
your right hand and bring your thumb, 
index, and middle fingertips together 
as though you're holding an ,mag, 
nary bit of bread. Whtie s1ng1ng the 
lyric scarpetta (see the musical exam 
pie above), move the hand clockwise 
around the edge of the plate For 
the repetition of the word scarpetta, 
make a counter-clockwise circle with 
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your left h<' nd. For the lyrics ,.Mmml 
Mmn1!/' sir11ply point your r1gt1t 1nde 
finger lig~1tly into your right cheek ncJ 
make a couple of little twists. Then cJo 
the same with your left index finger 
for the next "Mmm! Mmml" {see the 
musical example above). 

Ensemble members danced and 
played excitedly, and during the con
cert their performance inspired the 
audience to sing and dance. "La Danza 
della Scarpetta" was a hit. 

My student ensembles' perfor
mances were filled with a youthful 
drive and exuberance that rivaled 
the energy emanating from the 
main stage at this year's Umbria Jazz 
Festival. The JOY of working with the 
students and sharing their excite 
ment during the concert ,s hard to 
describe-as difficult, let's say, as 
describing the delights of Fr1tto dt 
Mozzarella (a dish of lightly battered 
and fried buffalo mozzarella), or 
Tagltatta di Petta d1 Pollo con Arugula 
e Pomodonni (a grilled-chicken dish) 

Some readers may wonder what 
I did with the ensemble that had 11 

guitar players. Actually, some of the 
sweetest music of my four concert 
ensembles came from the two guitar 
orchestras that consisted essentially of 
beginner-level guitarists with little or 
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~ udt nc n, nib r r m rk .. d h t th 
"cor11pos1 ion" r ;,rn1r1d d h ·m oft~, 
mu 1c of St v R 1ct1, Kin Crim on, 
or Igor Str v1nsky And th w wt h 
e rly lev I mus1c1 ns pl y1ngl 

As yot1 c, n see, th symb10 1c 

relationship of food, env1ronm n , 
nd mus,c 1s ~ re I thing for me I h r 

the food, smell the cob bl ston s, 
cind taste the mt1s1c. In the Cre t,v 
Workshop philosophy, we think of our 
selves as ''polyart,sts": th t 1s, rt1sts 
in all media. We experience all med1 
through all expressions nd senses 
such as hearing a painting, singing a 
ftower, dancing to a recipe. I employ 
this holistic approach in my new book, 
Developing your Creative Potential: 
Lessons from the Creative Workshop for 
All Artists, and invite artists of all per
suasions to participate. In the Cre tive 
Workshop, simple, organic concepts 
and language translate easily to vari
ous artistic media. As polyartists, and 
as Homo sapiens, we share a common, 
mutual medium, our being. Through 
our chosen artistic medium, we share 
our essential selves with others. For 
me, this sharing is the true beauty of 
the arts 

no experience. A unique ensemble can ~ --
produce some unique music ~ D 

For a guitar orchestra piece, I again ~ l 
drew on La Rosetta's menu for 1nsp1ra
t1on, including Lasagna Tartufo (a love
ly ensemble of layers of homemade 
pasta, local cheeses, trufftes, and 
cream sauce) and lnsalata Pescatora (a 
rich assemblage of seafood, calamari, 
shrimp, mussels, and octopus) For one 
guitar ensemble, instead of "homog
en1z1ng" the players to conform to one 
idea, I decided to create layers that 1s, 
a musical lasagna of sorts I had the 
gu,tansts display their own particular 
personality-their own ftavor, ,f you 
will-by creating a brief musical idea 
and playing ,t repeatedly, solidly, and 
with confidence We played the spicy 
mix of layers, added group vocal1za
t1ons tn a common key and tempo and 
titled the piece "African Village" The 
final performance went so well that 

Guitar Professor Jon Damian has played 
with artists including Johnny Cash. Bzll 
Fnsell, and Luciano Pavarotti. His books 
The Guitarist's Gwde to Composing and 
Improvising and The Chord Factory: 
Build Your Own Gwtar Chord Dictionary, 
have been published by Berklee Press. 
He is seeking a publisher for his latest, 
Developing Your Creative Potential: 
Lessons from the Creative Workshop for 
All Artists. 
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The Stanley Clarke Band is a triumphant return by the 
bass guitar's true innovator. In addition to exciting new 
originals, it features a new arrangement of Return to Forever 
songs such as Chick Corea's "No Mystery." Hiromi, Ruslan, & 
Ronald Bruner, Jr. are the youthful top shelf crew of players 
accompanying Clarke. 
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REF# B K2 ENTRY FORM Rules, Regulations & Prizes 
Name 1 Each entry must include (A} Completed entry form (or photocopy). All signatures must be ong1nal (8) 

Address CD contaInIng 1 song only (C) Lyne sheet (please include English translation 1f applicable). Lyrics are not 

required for instrumental category (D) Optional press kit (artist b10 with a photograph) (E) Chee or money 
City/S

t
ate/Zip/Country order for US$35 00 (US currency only). If paying by credit card, US$35.00 will be charged to your acoount 

Phone _______________ E-mail (if any)___________ All entnes must be postmarked by November 9 2010 or earher. 

Song Title ------------------------------ Mail all entnes to IAMA, 2881 E Oakland Park Blvd, Suite 414 
Songwnter(s): Ft Lauderdale FL 33306. USA 

Name of Artist (solo, duo, group, etc): 2 All songs submitted must be ongInal There must be at least an acoustic instrument (voice) 1n an song 

Website Electnc and Electronic instruments along with loops Is allowed but acoustic instruments (or voice) must be 
Payment Type OVISA OMastercard (X;heck/Money Order clearly heard In all songs submitted 

Card number 3 Contestants may enter as many songs In as many categories as desired but each entry requires a 

Exp1rat1on date (Month/Year): separate CD entry form, lync sheet and entry fee (For example: 7 song entries would cost $245 00) One 

Signature check for multiple entries/categories Is permitted. Entry fee 1s non-refundable. IAMA Is not responsible for 

Make your check or money order for US$35.00 payable to IAMA 

Check One Category Only· 
OFolk/Amencana/Roots O AAA/Alternative O Instrumental OOpen/AOG 
OCountry/Bluegrass OBest Group/Duo OBest Male Artist OBest Female Artist 

How did you hear about the IAMA? ________________ _ 

I certify that I have read understood and accept the rules & regulations of the IAMA 

Signature:, _______________ Date:. _____ _ 

(Please have a parent or guardian sign on your behalf if you are 18 years of age or 
younger) 

Mail all entries to; IAMA, 2881 E. Oakland Park Blvd, Suite 414 
Ft Lauderdale, FL 33306, USA 

PLEASE MAKE COPIES OF THIS APPLICATION FORM TO SUBMIT MORE 
ENTRIES! ENTER AS OFTEN AS YOU LIKE IN AS MANY CATEGORIES AS YOU 
\'vlSH! 

For more info, visit: www.inAcoustic.com 

late lost or damaged, misdirected, postage due, stolen or mIsappropnated entnes. 

4. This competItIon Is open to all amateur and professional musIc1ans and songwnters and anyone 

regardless of nationality or ong1n. Employees of IAMA their fam1hes, subsId1anes and affiliates are not 

eligible CDs and lyncs will not be returned. 

5 Winners will be chosen by a Blue Ribbon Judging Committee compnsed of music industry professionals 

1nclud1ng A&R managers from record labels, publishers and producers Entnes are judged equally on 

music performance, production, originality, lyncs, melody and composItIon. Songs may be In any language. 

Pnzes will be awarded jointly to all performers and wnters of the song. D1v1s1on of prizes 1s responsIb1hty of 

winners The winners release sponsors from all hab1llty regarding pnzes won Taxes are w1nntjrs• 

responsIb1hty. Entrants and their collaborators will retain full nghts to all work submitted for the competition. 

6 Winner~ will be notified by e-mail and must sign and return an affidavit confirming that winner's song 1s 

ong1nal and he/she holds rights to the song. Failure to sign and return the form w1th1n 30 days will result In 

1mmed1ate d1squahficat1on and an alternative winner will be selected. Entry constitutes permission to use 

winners names, likeness and voices for future publicity and advertising purposes without additional 

compen~atlon. Winners will be determined by January 31, 2011. After which each entrant will receive a 

winners hst by e-mail. 

7. Pnzes. Overall Grand Prize receives US$11,000.00 worth of merchandise, First Pnzes In all categones 

win USS900.00 worth of merchandise and services, runner-up prizes In all categones receive US$600.00 

worth of merchandise and services. All first prizes and runner-up winners will· rece1 ,e a track on IAMA 
comp1lat on CD which goes out to radio stations. 

8. IAMA reserves the right to extend the deadline of the competition. By subm1tt1ng an application form to 

IAMA, entrant agrees to be bound by IAMA's entry rules and regulations established herein. Please wnte 
and print dearly and neatly. 


