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Online courses at Berkleemusic.com offer alumni a great opportunity to 
polish up on their skills, expand their musical background, and keep up to 
date with evolving technologies from anywhere in the world. Online 
certificate programs and courses are available in music production, 
songwriting, theory, guitar & bass, performance, and music business. 

► Alumni get 10% off all online courses and programs 
Network with other musicians worldwide 

► Over 130 courses and certificate programs 
Flexible payment options 

rr 3erk/eemus-1'c w4S" the perfect_ th1'r19 
{()r me. I he C()UrS"e {tf. 1'rl S-e4m/es-s-/y 
wt.th wh4t I w4S" cJ01'r19. )> 

Kate Schutt 
Berkleemusic Online Student & Berklee Alumna 
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A V1 · for ri ud /Black 
Music Cultu t Be kl e 

/•1 () J f llt,/111 /J,111{11 t f t' •/( 1\1// ,,, l/11,,111,1 \t11,/1(1 

\\ 11 11 llc1l..llc \ \lt1l,l1l,I ~t111ltl-,,,, 1111t11tt\l llC!f.111 
111 11,l f.1II ,,1 '(l()(,, 111,111, ,1,,11,IL l'L1I ,1 l1a1 ,11ch ,1 

• 

JH'I 'E!1 tilt l\ Jlll .111~ l'lll'I HllJl,l,Sl'S ,1111I \\ l1,1t ,l1,111. ti 
11, 111l,I 1.1kc-,11 ll, rkll'l'. I l.11111g "11,11111" 1, , 111l' 

• 
1l1111L:, 11111 11,111 l1<nl, 1l11,,11111 ll1,1lll·11gl'', 111111-, . 
,,r,1111i,,·,. ,·l1.1rg,·,. ,·h.111g,·,. ,111,I l'11ll.1l1<1r.11i,111 

l h l I ti,,• ,1,1,1 2() 'l',ll'S, 11\lll'l1111' till' ,ll,l1ll'lllll' 
tl 11-.1111 tl1.11 1lcti11l'' ,11111r11.1l·l1L'' t11 l·,l11l·,1ti1111. 
1C'sl·,1rl·l1 •. 111,I 1x·,L1g,,g, 11.1, rl1,111g,·1I ,lr.1,ti,.111), 
.1111I tl1.11 11.1, l1l1'tl, i,1l1ll· .11 llL·rkll·1·. l l1l·l1c1l' l1is
t1111l\ll 11111,il· s111,l11·s sh1111l1l c:1.,1111111l' till' 111:1111ll• 
.111,I tltl·ir l,tlt111.1I. ,,x·1.1l. rl(1l1t1l'.II, .1111I l111111.1111stJl' 
rt.-.11·ti, 111 t,1 tl1c 1,111Ll1n, 111s i11 ,, l11L·l1 ,, c !11 c. 171c 
gl,1l1,1l Ill''' ,1t l1laL·k ,1rt1str_1 111L·l111lt.·s tl1e i11gc1111 
1n. i1111,1, ,101111, .111,I artistil' i11111,1t·t 11f till' l;isk 
]11l11ll·t.· Si11g-crs, Si,l11c, Bt.'<.·l1ct, tl1c l1l11es-b,1sc1l 

• • • 

s, 11111111 )11\l'S 11f \ \ 'illi,1111 (_ ;r.,nt Still, me \ llil'C of 
Be ;sil' S111itl1, me r.l~"C tlf ;Ulli l':111 ti.ir it1stit.--c ll)' 
811!1 \l,1rlt•), ,111,I tl1e Lle11tl1 11f 1-irtt1e 11f Paul 
R11lll'Sllll. l'heir \\ 11rk l'rcate1I me liefi1utio11 of,\ 
st} le, ,11)()Rl;1ch, ,Ulli cx1nL-eptio11 of 111u.<;ic 111,tkit1g 
mat llCL'.U11C me aestl1etic fow1<l,1tion h.1r 
\t11e1ic-.u1 ptipul,u-111usic as ,,·e kno,,· it toda)'· In• 
a,l11iti1111 tl) 1111Llersl:'.mdii1g tl1e acmal 111usic 111ak
ing, it is in1porunt to w1derscu1d me co11ditions, 
L·ttlture, a.t1d conte:,;ts tl1at black artistn• co1mects 

• 

,,itlm1 rnusic cultures global!)'· 
Berk.lee's black F.iculr,.• and alun1ni chal-

• 

lenged tl1e college fron1 me inside to l1011or 
~ ~ 

and codif)· the influence and in1pact of 
_.\fric.1n-• .\t11erica111nusicians. \Toice from out
side also joi.i1ed this challenge to upl1old the 
sacredness of black cultural traditions and 
define black standards of excellence. 

The acadenuc and curricular nussion of 
Afric-ana Studies is to pro,~de innovative, subscm-

I 

I 
I 

11, ,,1111111t,1111,1ll'o1111 11 LI'"' ,1111 1111>1 k 
11111 tl 11l11,re 11 1l1c l 1llegc 1!1,11 c,111111,1 11.c tl1 
111111I, 111L'111,1111 ,11111 ,111 t t<lc,111 • l11 11irtl:,tl, 111tl 
L11lt11r.1I ,111111,1.1tl11,1 c 1111111111g a11,l I r 1,n11111 
t1.1<li111111.1I \\l I \l11111111111,1L', ,,,,nt11.1I 1 1,1 n,111 , 
l,l11L·,. 1,11.1, 1,,111,,~I. r,' 11, tl'gg.tL', 1i11l 11111,1l, ,11111 
,,111tL·t111l<11.11'} \111c1it:,11111rl1,11111111,1L'. 'll1L c st}lc 
.111tl gl'llll'S <lt•l1t1l·1I ,111<l ,l1,11x.·1I 11111,i, ,11lt11r • gl,,11-
.111,, 1·111111L't t111g ,,1tl1i11 tl1c l1l,1l'k 111,1,11<11,1 111 ( :11l,.1 
.1111I tl1t.· (_ .. 1nhl1t,111 111 llr.1zil ,111<l li.1Lk It 11\i1il.\. 

1:r11111 tl1c 1111t,ct, llL·rkll'C l1.1, e 11rl:s.,t:1I ., c1u11-
1111t111L'11t t,1 ,l1,111111g .1 1 clc\ .1111 ,111LI 1lt,11n1 t1vc t·11r
r1L·11lu111 111 l't.111tc11111<1r,1') 111us1t.· ,111ll tl1e ltl1er,1I 
,lrts. I he c11111l1,1s1s 1111 a st1·1111g ti1u11,l.1ti1111 l1u1ll 
1111 n1lt11re a111I tl1e l1istt1') 11f 111usic ,111ll tl1e g<Jal 
,if se111li11g ctl111,1tell 11111sicia11s i11to cc1ntc1n1111r,1') 
so1·ict} arc it, kee11i11g 111tl1 Berl<lee's ti.icus cin 
1li1,crsil)· ,111d d}'l1.Jt11ic cw1-il,.1lar offeri11gs. 

c:un·e11tly, tl1e Lil1eral Arts Dcparu11ent ofter., 
four 1\fric.1na Stt1clies courses. 'fhe} include 
"Afril-at1a Srudies: 111e • ociology of Black Music 
in An1eric-an Culttrre, 1 and 2," "Tl1e Tl1eology of 
At11erican Popular Music," a.11d "Biographies it1 
Black Music: Lives a.11d Artistry.'' Discussions are 
1111denvay to create a mit1or titled "Music and 
Societ\,: Africa11a Smdies/Liberal Arts." The 

• 

111inor will link Africana srudies courses wim oilier 
coW'Ses in the Berklee cwTiculum. 

Africana Sruclies has also brought n1any visiting 
artists to catnpus, including Bobby McFerrin, 
Come! ViTest and Sweet Honey it1 me Rock, 
Maria Sclu1eider, Atniri Baraka, Stanley Clarke, 
Kendrick Oliver, 11enna Freelon, George Duke, 
TJ. Anderson, David Baker, Esperanza Spalding, 
Mint Co11clitio11, Billy Taylor, and Patrice Rushen. 
These collaborations ai1d sponsorships provided 

J h 
WIii m 

1n t111111n:cc(I nt ll 
111111 d 111(11 :tl"Sltlll tl 

11111rsl1111, I rf, n11 , , 
l 111, n, I 111 111d 

r1otl It: 
11 ll1.1ll I I 1d f'f'\'V"J 

l1111r I 1 11lt) 1I I, 11111 11t tl'i ti tli 
\Inc. n.1 St111 l1c t li rkl , 111I 
r,11 ·1I "itl, 111or • tl1 11 \0 f cult 111 1111 
1.1ri,111 1l1,1 111ns to 11l,1r 1 
11l1r1.tl') a1111r1111:11 ., t11 t at.l1111g 11111 1 
i11 tl1c c11ml 11111111. 
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1ltural nn 

lt d ll 

II be 

ll) the ,11111111c1 ,,f 111111, Ii rkl 's 11 
l1rr,tc ,i,111.11 l•tl11l,lllllll I )1 1 11111 l1111l1l1ng It 7 
I Ia,iL1111I St, ·ct ,,,11111 11. It 11111 h,,1c • ti, 11 ,I> 
crc,1lc1I i\lnc.111.1 St111l1 ·s R1K1111, ,1 111ccU11g 1111 
rcse,,rlh ,1rc-,11,itl1 ,1 ,,illc1ti11n ,,flkK>b, 11111 i 
fil111s, arttfJcts, j11um;1lo;, ,1111I an l11t mer 1t11Jn. \ 
sul1stant1al ,\fnt.':.111.J st\11lic l\rLhi, ' tl1.1t ha I 11 
clo11atecl t!J me c11llegc \\tll ,1l,11 re illC thcr . 

'lei date, -+SC> stu1le11ts have t.11.:en 1\fricina 
Srudics courses. I•rcsh111an Rhun1l.1lari IJ,1n1 s 
took me courses "'fhc ..,cx:ic>l<,ID' 1,f Hla1k ,\111 ic 
in At11erican c:ulture" and "BiogrJJ>hies in IJl.1c I,: 
JV[usic." "It was incredible t<> be able t11 track the 
evolution of black music fro1n ,\n1eric1's early 
years to me present," she says. "It', L':l~icr fiir 111e 
to be l1opeful about me state of our ,,·orl,I n<," 
and n1y generation's future after taking mat ct, ." 

The challenges of initiating srudies mat 
encompass more than the performance of me 
musical styles taught at Berklet have le1l us in ne11 
directions anti to new, vibrant partnerships. ·1·he 
vision is nov, more in tune and focused, and 
Berklee is on a pam toward a comprehensive edu
cational approach to black music culture. 

• 
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A New Kind of 
Corporate Gig 

Executive Sessions showcase musically talented execs 

Recently, the members of the band 
Six eagerly took the stage in front of 
a packed house at Berklee's Cafe 939. 
These musicians were not Berklee 
students. Instead, they are leaders of 
prominent companies in the Greater 
Boston area. The band's roster 
includes Scott Gilmour (Fidelity 
Investments), Bruce Lauterwasser 
(Raytheon Company), Walter Ogier 
(formerly of Arbios Systems Inc, 
Genetix Pharmaceuticals Inc., and 
Eligix), John Swartz (the MITRE 
Corporation), and Wendell 
Wickerham (W /E/Wickerham 
Associates LLC). 

Over the past year, the college 
has collaborated with PART
NERS+simons to host an unusual 
concert series called Executive 
Sessions at Cafe 939. Giving new 
meaning to the te1111 corporate gig, 
Executive Sessions showcases bands 
and solo performers who work by 
day as CEOs and corporate execu
tives but are also serious about 
music. Since the inception of the 
series in April 2008, 11 bands have 

performed, and more shows are 
scheduled for the summer. The 
players perfo1111 for the love of 
music rather than for extra cash. All 
proceeds from Executive Sessions go 
to Berklee's scholarship programs. 

"There is an obscure German 
poet who said that music washes 
away from the soul the dust of every
day life," notes series coproducer 
Tom Simons, the president and cre
ative director of 
PARTNERs+simons. "Truer words 
were never spoken. We are calling all 
Boston-area CEOs who have night 
jobs in bands to express their interest 
in playing a Thursday-night session 
and wash away some office dirt while 
also supporting the next generation 
of gifted musicians." 

The showcase demonstrates how 
truly beneficial a music education is 
in developing future business lead
ers, explains Executive Sessions 
coproducer and Berklee staff mem
ber Mirek Vana. "One of the main 
ideas behind the series is that being 
a musician is indeed a unique pre-

requisite for becomir1g a successful 
leader in any field," explains Vana. 
"The music education we provide 
here at Berklee gives our students 
one of the most valuable skill sets 
one can get during his or her life. 
For example, rehearsing a band 
teaches students time management, 
human resource management, 
negotiation, leadership and impro
visation, while songwriting lends 
itself to product development, 
resource management, and the abil
ity to inspire." 

As the series continues to grow, 
producers Simons and Vana have 
also added initiatives. This season 
top student singer/songwriters 
opened for the bands, often joining 
them onstage. The series will also 
feature a battle of the bands, offer 
recording opportunities, and much 
more. The Thursday evening series 
will continue in June with Tim 
Cushman '80, the owner and cele
brated chef at the O Ya restaurant. 
For more info1111ation, please visit 
www.myspace.com/ executivesessions. 

The Loomers kicked off the Executive Sessions series In Aprll 2008. French Lick drummer Wye Grousbeck Dean Goodermote plays with House 
moonlights as the CEO and co-owner of of Red and Is the chair and CEO of 
the Boston Celtics basketball team. Double-Take Software 
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Executive Sessions Performers 

The Loome1, 
' 

Tom Simons, the president/creative 
director of PARTENERS+simons 

E1-nie and the Automatics 
Ernie Boch, Jr., CEO of Boch 
Automotive Enterprises 

The Limitations 
James J anuzzi Jr. MD, associate 
director, Coronary Care Unit 

Six 
Scott Gilmour, senior vice presi
dent, Fidelity Investments 
Bruce Lauterwasser, senior man
ager, Raytheon Company 
Walter Ogier, fo1111er president 
and CEO, Arbios Systerns Inc. 
John Swartz, lead systems engi
neer, The MITRE Corporation 
Wendell Wickern1an, president 
and principal, W IE/Wicker ham 
Associates LLC 

Roll of Quarters 
Chip Rives, CEO, TRP Marketing 
Inc.; chair111an, Ad Club 

The Rockhoppers 
Giles McNamee, managing director 
ofMcNamee Lawrence & Co. LLC 

French Lick 
Wycliffe (Wye) Grousbeck, CEO 
and co-owner of the Boston Celtics 
Dave Andonian, managing paru1er, 
Dace Ventures, furrner chair/CEO 
of Affinnova Inc. 
Rick Ganong, partner, Tudor 
Ventures 
Michael Tzannes, CEO, Aware 

7 at Danny's 
Javier Marin, principal of 
Hispanic News Press, fu1111e1· CEO, 
El Planeta 

House Red 
Marc Caruso, VP of Enterprise 
Services, Data Intensity 
Dean Goodt:11note, chai1111an arid 
CEO, Double-Take software 
John Rule, director, Fuel Cell 
Development; Lilliputian Systen1s 
George Skelly, parmer, Nixon 
Peabody 

Bill King and the Divas 
Bill King, executive director, 
Beaches International Jazz Festival 

Peter Buffett 
Peter Buffet, cochair, No Vo 
Foundation 
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It' bout Rhythm, Simon S 

111 \ 1 1(11 l ,1 Illill\ \\ II 11111g ,,,11 J\\ 1 Ill I I' 11il 
"1111,111, I l 1111 1,l,1111,,11 ,,, 111, ll,1kl1 ( ,,11,,, 
,,I \111 l\ l\,111,I ,,t I II It ,, 111,,,111,·,I I 111111, 
1(1 111,1,k,1l l\,1kl,1 l',111>1111111\l ( 111111 l1 \\ 1, 
111111111,,,1,, ,l1,,1,111 • 1,,1 111 .1111,1 l,,1,·1I 11, 
ll,1kl,1 ,1111l1111, 1, ,,l'll .1, 1l1c11 11.111111,, 11l111l1 
l\11kl1·1 l'1l's1,l1·111 l'11l!1·1 l\1,1,,11111111·,l 111111, 
11111,1,l111111111111 \1111,111 "\ l1l',l\llll11I S(llll! l!l\1'' • • 
,1rr,,,, l!1·111·1,1111>11,," l\r,,,111 ,.11,I 

!'1·1111,,1,111 I )11>,1111111•111 \,,11l'1.1t1' l1r11f1·,,,11 
1.11111 I I l.1,!1!.111. \\ 1111 l1.1, l11•1·11 ,I 1111·111!11·1 11f 
\11111111', 11,11111 ,111,·1· ~llllll, 1111111·11 1!11• ,ttll!l'r 

• 
1111,1,1g1• 11>1 .1 11111·,t11111 ,1111I ,111,,, 1·r ,1·,,11111 tl1.11 
.11 111111·, 11111111l11·1! 111111 111·rf11r111,1111·c. l'l1c1r 
c1111, cr,.1111111 r,·, 1•,1lc,l S11111111', f,1,1·111,1111111 ,, i1l1 

111, 1l1111 
\ ,·111·11 S11111111 ,, .1, ,, 11rk111g 1111 h1, 1011 ·,·c t!,c 

• 
( )111 C. 'l ), 111, 111·rc11,,111111,t, l l,11l1la1I, S1e, l' 
c.;.1,l1! .• 1111! Ste, c Sl1eh.111 1·re,1t1·1I 111teresti11g 
1•tl11111·-111,111r1'1I rl1~ tl1111, ,1111I 11rcse11tl'1I rl1l'111 t11 
S11111111. l'l1e s1111g,, r1ter l'itl1er sl111t tl1e111 1!11,, 11 

' 
11r 1·.11111.' l1,1ck tl1e ne t ,la, l1a,·i11g l111ilt 1111 . ' 
tl1t'111. l1.1getl1er tl1e~· 1·,1111e u11 '"itl1 s0111\' 
1111t1,t1,1I ,1111I catcl,,· gr110,·es for tl1e 3lb11111. . ' 

1''11r tl1e s11ng "l'l1e Teacl1er," for exan1ple, 
tl1e1 settle,! 1111 ,111 11-beat \e111e11i rl1,.rJ1111 tliat 

• • 

e111~1h,1sizes 1liffere11t beats 3S it C)'cles tl1rougl1 
tlie s11ng. Tl1e C)·cle sounded like a stOf)'S jour
ne\ to _'in1011. He recalled tl13t tl1e first line 

• 

c,1111e to hi111 i11 a dre3111. He took oilier phrases 
• 111d i111ages fron1 tlie notebook of ideas he keeps. 
'i111on t3ilored his song to tlie beat, ultimate!,· 

' . 

lit 11111 r 1 I'·'' 11,1 11, l1,l11\l \l(lld1I 11 II l1,,111, 
111'11111111,11'1111, 

I l11 t,1, 11, (111 1111111111 \\ 1, l 1 <: 11l1 111 111, 
,·111, ~1111,111 ,1r1,I ( ,,1rl1111kLI ,l.1, , 111,• 
Sllll!L'I \()11~1\I 1111 I ,.11,I \ 11 11111 ,, .,, It) l1l111,I 
111\ \()Ill' ,,11l1 \111, ·, 1111111 1l1111 l11, \\,)S ltl 
l1IL·11,I ,11111111111L·," ",111111111L\t,1lc,I "I l,.1111Ltl 
It) 11l11.1,,· 111 ,1111,l1,1,111,1.111, \1,1\ 111,1.11111.' ,l 
\ l'I \ g,1111I 111, 1l1111 ,111gL'I .. 

\ \ l1L'll .1,k1·1I 11, ,l ,111111.'Ill ,1l1tllil l11, ,1111g\1111 
111g 11r111·,·,, S1111,111 ,.111I 1l1.11 ,, l11·11 .1 ,1111g 1, 1111, 
fl.1,11.'1I rl1) 1l1111 1, 11,11,111) 1l11· l'til1111t."111l11.'rl.'', 
,11111,·tl1111g 11 r1111g 1111l1 ,1 li11l', 11111,1 11f till' 11111c 
tl1cr1·', s11111,·tl1111g 11 rc111g ,1itl1 tl1c rl1) 1l1111," l1c 
,,1i1I. ()111·\' till' rll) 111111 1~ right, till' 111cl111I) 
l'11111l', al1111g. 

Si1111111 ;1ls11 t11l1I tl1l' a111lie11cc a l1it al11>ut l1i, 
so11 g-,·ri ti11 g 11;1 l1i ts. "l f )'Olt gi,·e )'<>ttrscl fa 11 i ,ci-
11! i 11\' a111l a sc·l1l'llulc, )'Ot1'll 1)rol1al1I)· 1vritc 111c1rl' 
tl1a11 if )'OU ,,,air t<Jr i11spiratio11 to co111e," Si111c1n 
sai1!. "I lio11 't like 1leacllines, bt1t eve1y ti111e I get 
one, it ,,,orks. [But] if I gi,1e it to tll)'Self, I break it." 

Si111011 also spoke about the evolutio11 of 
s011g forn1 i11 l1is 1nt1sic. "If a for111 beco111es pre
dictable, I tliink tl1e liste11er goes a,vay. I kno,,,, 
so11g for111s so ,veil. I',,e been writi11g since I 111as 
12, so I becon1e bored faster tl1a11 otl1er listen
ers. If you're bored, you've got to listen a11d be 
a,,,are." He suggested tliat explori11g symmetry 
and forn1 or a change of key could be a solution 
to boredom . 

Asked ,vhat he tliought of students drawing 
inspiratio11 fro1n older musicians, Simon 

WesFest 4 Packs L.A.'s Knitting Factory 

In time like these, fundraising events face obvious 
challenges, and expectations are not always opti
mi tic. Thi makes the success of WesFest 4 all 
the more remarkable. The February 20 concert at 
the Knitting Factory in Hollywood atuacted a 
larger audience than at previous events in the 
series. As well, the funds raised exceeded previous 
totals b)' 30 percent. 

\\'esFest concerts always feature memorable 
1nusic, but thi year the bar was raised when an all
star band featuring guitarist Allan Holdsworth, key
boardist • .\Ian Pasqua, bassist Jimmy Haslip, and 
drunm1er Chad \Vackerman headlined the show. "I 
was thrilled to be a part of this wonderful scholar
ship fundraiser," said Haslip who generously per
fc1m1eJ e\·en though he had a Yellowjackets gig the 
f1)llowing night in Boston. Othei. gieat m11sicians 
toc)k the tage that e\•ening, including Mike 
I-: ne:ill_ . B~•ID Beller '92, Marco Minnemann, Kira 
~,111.tll '93, Colin Keenan '93, Griff Peters '93, Rick 
• u ·.1lia1 i I-IandaJ, and Tamara ilvera. 

'\ \' . I' . • i ai1 annual concert series that benefits 
the -sch bu. ip fund e tablished in memory of the 

late bassist Wes Wehmiller '92, who passed a 
in 2005 at the age of 33. The award is pen 
annually to a continuing Berldee student who 
best plifies the excellence and grace 
Webroiller displayed in his m11sie and pe1Moal 
life Each year, the Webmiller scbolanbip 
ient &om the prmo year is mvited to 
onstage with the Ex•:i au. 

••11111,1111111 l ,,,,,1 I Ill I' 11111111 k111 1tl1 
1 r 111,I 1l11:11 ,I 11111111 r 11,,1111l111 tc1u11,l 111, 1 
"It I 1111'1 11111111:111. ,1111 ,11111 1l1111 1111 l,l 
111,I 11111 II 111 1,, Ill 1l1 II (>Ill ,, 11, 1l111' 1111 '' 
S1111,111 111I, "I ,t:1111111 11111 t11 lr,,111 11" 11, 
,1111111111,,I 1l1l', 1, t,,r tr 111 I rr111 1111 II 1111I 
11r,1111·11) 1111,, 111 111il1l1c ,11,1111111 ,1,111 1 1l1111 1 
1l11111· 1111r •11111." I lit: ''">lltl 1l1.111r1l,111111r1,111 
rct, 111111 1l1c 11cll 1l1.11 1 \t.:t\11111: ,l1111 1111, 111 
lltllt:1 1111· 111l1111 ... 

"11111,111 .11k111,11l1·,l 1 ,I 1l1.11 11' 11r 1l1.11,11 
l1.1r1l1.'1 t11 111: .1 ,,,111-(11 r111r 111 1,11l.11 · c1 ,, 1,,11111; 
1·!1111,\ll', l1111 "11111,11 111111l111 l'S J<I),, .1111111 ·11111 
c,111'1 l11c \111l1,1111 1,1~" 111· rl'il'rrc,l t,, 1l1c IH1<1k 
/J,,., /1 10111 /Jr,11111111 \/1111, //,, S,1111,, of ,1 
I /11111,111 (J/11c.\'.l'1011 l11 l3c1kl1;1. .11111111111, l ),1111cl 
l,l'\tt111 'H(). l,l', 111n 11,1, 11,1tc1I th,11 ,1, 111 l1,te11 
t<J 11111si1·, lc1·l'I, r1f the l1r,1111 1he11111,1l, 
tlc1pa111i11e a111I ,erc1tc1111n 111crc,1,1. "11,at'~ \\11.11 
haJJ(Jl'ns \vl1c11 )'<>u 11-r1te a ,,111g, t,111 It'~ ,1n 
acl<liction. 'fl1at's clr>1Jan1111c." 

S1,owing mat he', \OIi a<lclicte1I t<J ,c1n~~r1t1ng, 
Si1non ()ullc<l out his guitar ancl pcrfc>n11e1I t-\11 c,f 
his 11ewest creations, "()uesncJns fcJr the \ngel," 
and "Love i11 I larcl 'fi111cs," as well as the c1l1I 
favorite "Mrs. Robinson" wim I-lacl<lacl acccir111Ja
nying him on me ha<ljira, a hylJri<l tan16Clllr1nc tht: 
percussiorust created. The stancling <J1,1ncJn\ fr,i111 
tlie at1dience den1onstrated tlie joy Simon's music 

• • • 
connnues to msptre. 

-Brenda Pike is a w1·ite1·/eclito1· i11 Berklee s (Jffice 
of Cor11r11ztnications 



• The Future of the Music Business: 
Smart Phones 

Terry McBride doesn't believe all the doom 
and gloom pronounced by the big record com
panies these days. And he doesn't consider it 
depressing that 95 percent of digital music is 
now liste11ed to for &·ee; he considers it an 

• 

opportunity. 
McBride is the CEO of Nettwerk Music 

Group, the record label for such artists as 
Sarah McLachlan, Coldplay, and k-os. He sees 
the future of the music business not in down
loads, but in metadata and smart-phone appli
catio11s. During his Zafris Distinguished 
Lecture for 1'v1usic/Business Management on 
February 20, McBride shared some of these 
insights. McBride is the 16th guest lecturer in 
the series named for Berklee trustee emeritus 
James G. Zafris. 

According to McBride, the secret is not to 
try to force people to buy your song when 
they can find it in a hundred other places for 
free. "Suing consumers just created new tech
nologies that couldn't be tracked," McBride 
said. "How do you sue millions of people? 
You can't." 

Instead, McBride said, the goal should be to 
make your song easier to access and more valu
able than anything consumers can get for free. 
McBride envisions a slew of metadata added to 
each file that won't just make a song more 
searchable but would include many different 
versions of the song: a karaoke version, a clean 
version, a fan mix, etc. Nettwerk tries to add 
such value to the music it releases, but 
McBride believes that fans in the music com
munity will ultimately take on this role by 
adding what they want to hear. 

Terry McBride, CEO of Nettwerk Music Group addressed a 
group of students and faculty at the college on February 20. 

Soon consumers will access this information 
on their smart phones, McBride says. Since the 
iPhone App Store opened nine months ago, 
more than 500 million applications have been 
downloaded. And with consumers replacing 
cell phones every two years, McBride believes 
that the market for smart phone-related prod
ucts is poised to take off even more dramatical
ly. Record companies need to be part of that 

• action. 

McBride points to the music-identifying 
application Shazam as an example of what tl1e 

music business should pursue. When you 
expose your iPho11e to a song that's playing, 
Shazam identifies the so11g and provides a 
link to iTunes, where you can buy the track 
in1media tely. 

McBride envisions other music applicatio11s, 
such as a virtual valet that finds new music for 
you and "parks" it where you want it, a virtual 
maid to clean up and sort all the music files on 
your computer, and concert tickets that appear 
as just a bar code on your phone. 

McBride considers these programs social 
media rather than music applications. He 
emphasized that ultimately it's not technolo
gy that makes artists successful in the music 
business; it's the connection they make with 
listeners. 

In his address, McBride also discussed 
record companies aligning with causes that 
artists support, the clothing they wear, and so 
on to market the entire experience. But he cau
tioned that sincere interest can't be faked. 
Companies must ensure that the process is an 
"alignment of authentic causes." 

Because today's consumers mistrust advertis
ing, money spent on grass-roots outreach meth
ods is often more effective. McBride notes that 
peer-to-peer mechanisms have always been the 
best method for reaching people. 

"Neither Radiohead or U2 broke with their 
first album; they broke on their third," he said. 
"Consumers found it by grass-roots communi
cation. A band's success is based on their ability 
to get consumers to advertise for them." 

And while the big record companies might 
be sweating, McBride doesn't think the music 
business has anything to worry about. "The 
authentic [experience] of a live performance 
cannot be duplicated," he said. "It becomes an 
emotional bookmark." 

Carly Simon Visits 
by Lesley Mahoney 

During a February visit with students and faculty 
from Berklee's Music Therapy Departinent, two
time Grammy Award winner Carly Simon 
revealed that she stuttered as a child. That's diffi
cult to fathom given her poise and success as a 
singer. Simon's mother engaged Carly in song 
constantly. For example, she taught her how to 
ask for butter at the table by tapping the request 
out on her leg and singing the words. "My moth
er was a [music] therapist without even learning 
that she could be a therapist," Sin1on says. "It was 
a way of getting her daughter to talk." 

This personal connection with n1usic the1-apy 
has sparked Simon's interest in the field. During 
her visit, Simon visited classrooms and atte11ded a 
faculty presentation. "It struck me just how global 
[music therapy] is, just how much there is to 
address," Simon says. "I saw that tl1ere are 1,001 

Dr. Bacharach Sings 

• 

• 

Paula Cole '90 and Burt Bacharach share a moment during the 
March 1 concert devoted to Bacharach's music at the Berklee 
Performance Center. 

Burt Bacharach, one of America's premier 
songwriters, was honored at Berklee on March 
1 when he received an honorary doctorate 
from President Roger Brown and was then 
treated to a concert devoted entirely to his 
music. After accepting the doctoral degree, 
Bacharach said, "The only way I can say thank
you is to sing a song.'' He then doffed his doc
toral cap, robe, and hood, sat at the piano, and 
sang his hit song "Alfie" as the audience sat in 
rapt attention. 

Among the evening's highlights was the 
appearance of Grammy-winning vocalist Paula 
Cole '90, who sang five Bacharach chestnuts, 
including "The Look of Love," ''I Say a Little 
Prayer," and Walk on By." _Cole and singers 
Didi Stewart, Aubrey Logan, Denise Hudson, 
and Phillip Ferrell were backed by an orchestra 
of 44 instruments and•six background singers 
under the direction of Berklee's Yo Team, play
ing charts penned by Richard Evans, Ken 
Zambello, Joe Smith, Julius Williams, Jay 
Kennedy, and Russ Hoffman. 

The event was part of the Sovereign Bank 
Music Series at Berklee. Annually, the college 
presents a tribute to composers from the Great 
American Songbook. Previous concerts have 
paid tribute to Duke Ellington, Cole Porter, 
and Stevie Wonder. 

Carly Simon visits with Music Therapy students Chris Perry 
and Marc Davis. 

areas in which you could apply music therapy. 
There ar·e so n1any different realms." 

Suzanne Hanser, the chair of the Music 
Therapy Departlnent, ,vas thrilled wicl1 
Simon's visit. "Her i11terest in music thera
py is a natu1·al extension of her ability to 
sing Ollt what so many people feel," 
Hanser ren1a1·ks. 

-LesleJ' Mn!J01leJ' 
Writer/editor ir1 Ber.klee's Office of Con1111unications 
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Partners In Malaysia Recoqnlzed 

1·1,c l11tc111,1t11111,1l ('.11l!L·gc 11f \ l11sic (l(:()\l) i11 
1\.11,11.1 l .11r1111111, ,\ l,1l,1} si,1, lcLI l1}' lrl'nl' Sa, :1ri 'tl8, 
ti,~ 11rg,11111,1t111n \, 11rL·~i1IL·11t ,lnLI (:!:<'(), l1as l1ecn 
,1\1 ,1r1lc1l the l~r:1111! La11reate S,\ ll; (:I1,1ptcr 
\,, ,1r1I ~(108 fr11111 tl1e .-.\sia Pacih(' Bra111ls 
l<'11u111l,1tiL111 fi.1r tl1e l1est l1r.111d i11 111usic etiuc.1-
tiL111. l'lus i11111orr-.u1t Liistinctio11 place ICOJ\l in 
cl1e li111eligl1t ,1s ;:i to11 institution for co11te111po
r.11, r1111sic eLIUt':.ltion i11 cl1e regio11. Additio11all}·, . .._ . . 
lCl),\1 ha sigi1ed ,m agree111e11t ,,'1cl1 ilie 

C ~ 

l 1ni,ersit}' of\\'ol,·erl1an1pto11 u1 ilie U11ited 
Kingtlo111 to \·,ilid;:ite its bacl1elor' of n1usic (01· 
l--l.011s) in me Profe ional J\Iusic progra111. 

PAN School Draws a Crowd 

Berklee a11d ilie PAN Scl1ool of i\tiusic i11 
Tol")·o, Japan, piloted a ne,,, kind of clinic e,,ent 
as part of ilie college' semiannual visit in 
Febru;:in•. The first da11 of sessions focused on 

• • 

prepari11g for ilie Berklee auditio11 and inter-
,'ie,,· proces . A second day of sessions featured 
contemporal')' harmon~•, ear training, 1nusic 
technology, and ensemble performance classes. 
Berklee faculty members Daryl Lowery and 
George Russell Jr. and staff members Samuel 

kau '95 and Gojko Danjamic '89 presented in 
essions iliat "''ere open to ilie public. During 

me 2009-2010 tour, similar programs will be 
offered at all BIN schools. 

European Songbook Project 

The European Songbook So1,1zds of Dive1-sity: 
011gs agai11st Racistn, So11gs for· Equaliry, reached 

its clin1actic conclusion in Helsinki, Finland, 
on J\,Iarch 6. The collaboration between ilie 
Li,·erpool lnstirute for Performing Arts (Great 
Britain), J\Iusic Academy International 
(France), International J\1usic College Freiburg 
(German}·) and ilie Helsinki Pop & Jazz 
Con en•atOI)' (Finland) culminated in a final 
concert at Arabia Hall. In addition to ilie per
fom1ance, musicians from each institution 
recorded ilieir songs, which iliey will make 
a,·ailable for do\\'Ilload from ilie project's future 
,,·ebsite. This effort \\1as supported ,,'iili EU 
funding from ilie Comenius Parmersl1ips pro
gram. 

, , 

Students of from four European schools perform sonQs they composed for 
the Sounds of Diversity: Sonqs aQalnst Racism, Songs for Equality concert 
at Arabia Hall at the Helsinki Pop & Jazz Conservatory In Finland. 

Berklee Receives NAFSA Recognition 

ln a report b)' NAFSA: Association of 
I11ternational Educators, Berklee "''as an1011g 
iliree institutio11s profiled in ilie article 
"li1ternationalizing tl1e Campus 2009: Profiles 
of Success at Colleges and Universities." The 
report spotlighted institutions demonstrating 
innovatio11 in a11 international program or ini
tiati,,e. For more details, visit 
W\vw.nafsa.org/SimonAward. 

Panama Festivities 

More ilian 600 students from coU11tries 
throughout Central and Souili America attend
ed a vveek of clinics presented by faculty men1-
bers Jin1 Kelly, Jim Odgren, Neil Leonard, 
Alex Rodriguez, and Rob Jaczko during ilie 
Panama Jazz Festival. President Roger Brown 
addressed festival supporters at a Danilo Perez 
Foundation gala event, Senior Vice President 
for Institutional Advancement Debbie Bieri 
held an alumni reception, and Director of 
Admissions Damien Bracken awarded scholar
ships to four young musicians based on ilie 
auditions and interviews conducted during tl1e 
festival. For furilier details and a video docu
mentary, visit W\\'W. panama jazzfesti,1al. com. 

Seeking Scholars in Nairobi 

During me first ,veek of June, Berklee will audi
tion and intervie,v candidates for ilie Africa 
Scholars Program at ilie Brookhouse School in 
Nairobi, Kenya. Eric \i\1ainaina '02, who serves as 
ilie artistic director of ilie Brookhouse School, 
will coordinate ilie Berklee team's visit. The 
Ame-a Scholars Prograin creates opportunities for 
gifted African musicians wiiliout ilie financial 
means to stud)' at Berklee. The progran1's goals 
include increasing awareness of ilie college among 
African musicians and encouraging Berklee alum
ni fi-0111 Africa to support clus scholarship. For 
more details about ilie Berklee event in Nairobi, 
,,isit W\\rw.berklee.edu/scholarships/africa. 

• 

-

Berkl•• faculty member GeorQ• Ru11ell, Jr. works 
with a student at the PAN School of Music In Tokyo. 

More than 600 students from Cantrel and South 
America attended clinics llke the one pictured above. 
Berklee faculty members conducted a week of cllntcs 
during the Panama Jazz Festival In January. 

Berklee Clinics, Auditions, and Interview Schedule 

Tl1e follo,ving is a list of dates and locations 1>f 
upcoming Berklee ,-isits. For n1ore detail~,, i~tt the 
World Scholarship Tour \\,ebs1te at 
www.berklee.edu/wst. 

April 20-24 
International Facult;' De,·elop1nent, ProfeSS<Jr Scc,tt r'ree 
University of Strailicl}'de; Glasgo""·, Scotland 

June 1-5 
Berklee on ilie Road progr:un Heineken .T azzl-'est 
(visit prheinekenjazz.com); San Juan, Puerttl Rit·o 

June 1-5 
Afric-a Scholars Program auditions and intenie,\S 
(\\'WW.berklee.edu/scholarships/afrit'a); Nairobi, Ken}·a 

July 3-5 
Berklee clinics, auditions, and intenie,\s 
St. Petersburg Sumn1ertin1e .\1usic Festi,·al; 
St. Petersburg, Russia 

July 6-17 
Berklee on ilie Road 
UmbriaJazz Festi,·al (\\'\\-'W.wnbriajazz.com); 
Umbria, Italy. 

August 19-26 
Berklee auditions and inteniews 
KO)'O Conservatol)·; Kobe and rago}·a,Japan 

August 28-30 
Berklee auditions and intervie\\-'S 
PAN School of i\lusic; Tok)·o, Japan. 



Berklee's Helping Hands 
b)' Ma17orie O 'Malley 

New Songwriting Competition Launched 

Berklee has launched the new songwriting 
contest "Songs for Social Change," which is 
open to all Berklee students regardless of 
major. The project was made possible by a 
generous donation by Rhonda and John 
Luongo, parents of current Berklee student 
Kelsey Luongo '11. 

Rhonda is enthusiastic about the effort. 
"We believe music has the capacity to influ
ence behavior, to bring people together, a11d 
to change our society," she says. "Songs like 
'Give Peace a Chance' galvanized people to 
speak out against, and ultimately stop, the 
Vietnam War. 'We Shall Overcome' and 'He 
Ain't Heavy, He's My Brother' helped people 
gain the courage to band together to fight 
injustice and give birth to the civil-rights 
movement." 

The Songs for Social Change Songwriting 
Contest encourages Berklee's talented students 
to write about their issues of concern and pro
vides a forum for positive ideas for change. "To 
launch this project, we're providing funds to 
establish an endowed fund that will enable the 
competition to continue annually in perpetu
ity," Rhonda says. "It's important for songwrit
ers to learn to write from different perspectives 
and to try to deal with large social issues as well 
as personal experiences," Songwriting 
Deparu11ent Chair Jack Perricone says. "This 
contest, which attracted 125 entries, offers our 
songwriters such an opportunity." 

The competition will award a first prize of 
$1,000, plus $1,000 for recording expenses. 
The second prize is $500, and the third is 
$300. Based on the response from the Berklee 
student body, the initiative has drawn strong 
interest. Donations to the fund can be sent to 
Marjorie O'Malley at 1140 Boylston Street, 
Boston, MA, 02215, or made onli11e at 
www.berklee.edu/ givi11g/special_gi fts .html. 

This past September, student parents Jol1n 
and Dorothy McDonald hosted a receptio11 at 

Dorothy and John McDonald 

their beautiful home in Alamo, CA. For the 
Bay Area parents of Berklee students who 
attended, it was an opportunity to meet one 
another and hear the members of the Berklee 
Latin Jazz All-Stars, who were on their way to 
play at the Monterey Jazz Festival. The 
group's performance at the McDonald home 
impressed the attendees. The McDonalds 
offered their home that evening in support of 
Giant Steps, Berklee's first capital campaign. 

"Berklee, a flagship institution for music 
education and excellence, believes that music 
matters," Dorothy McDonald says. "We hope 
our gift can help sustain that message and 
provide scholarship opportunities for excep
tional students." Berklee is deeply grateful to 
the McDonalds for their support. 

Two New Initiatives 

Berklee students draw on loans, grants, and 
family savings to attend the college. Sadly, 
some have to leave before they complete their 
studies given a lack of financial resources. 
Despite the expansion of the college's scholar
ship fu11d this year and next, more private 
philanthropic support is clearly needed. 
Members of the Berklee community have 
stepped up to enlarge the resources available 
to our students. The Associatio11 of Faculty & 
Staff of African Descent (AFSAD) has estab
lished an endowed scholarship fund to provide 
additional support to currently enrolled 
Berklee students who work to benefit con1n1u-
11ities of African descent on and off ca111pus. 
All students are eligible to receive a scholar
ship through the fund. 

AFSAD received two leadership gifts to 
lau11ch the effort. Berklee College of Mt1sic 

The Luongo family from left to right, 
John, Kelsey '11, Devon, and Rhonda . 

• 

Berklee Professor Walter Beasley 

Trustee Ronald Crutcher, an accomplished 
cellist and the president of Wheaton College, 
built momentum with a gift, and Berklee 
Professor of Ensemble Walter Beasley, a high
ly regarded saxophonist, also contributed gen
erously to the fund. "I was a child who 
dreamed big on the East Side of El Centro, 
California," Beasley says in explaining his 
1notivation. "Had it not been for tl1e sacrifices 
of a11 extraordinary family and community, I 
would never have achieved what I have as a 
performer and educator. I'm part of a family 
who believes that each generatio11 is charged 
with making tomorrow better by providing 
opportunities today." 

Another effort launched by Berklee faculty 
and friends is the establishment of the Walter 
W. Harp Liberal Arts Music and Society 
Award. It was conceived as a tribute to Walter 
Harp, a beloved faculty member of the 
Liberal Arts Departme11t who passed away in 
2005. The Walter W. Harp award honors the 
memory of this ren1arkable teacher who spent 
29 years inspiring his students to ""'onder and 
question, seek connections between n1usic and 
other disciplines, engage in social issues, con1-
bat injustice and con1placency, and face the 
world with passio11 and con1passion. ,iVhen 
fully endowed, the fund will provide schol,1r
ships to graduating stude11ts ,vho den1onstrate 
outstanding achieven1e11t in areas relating· to 
1nusic a11d society. 

Gifts to the fu11d can be n1ade 011line at 
www.berklee.edu/gi,ring· or sent to Senior Vice 
Preside11t for I11stitutio11al Adva11cen1e11t 
Debbie Bieri at Berklee College of Music, 
1140 Boylsto11 Su·eet, Boston, MA, 02 215. 
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• 

Best,\ l1isil".tl Director cJteg-on· i11 tl1e 2009 
~ . 

li11ie11e11dent Rel':ie,, ers of Ne,,. Engl,u1d t\,vards 
f,1r his 11·11rk ,,itl1 Tl,c F,,L,·cttas 3t tl1e Tw-tle L,u1e 
Pl.1, hotise . 

• 

.\ssoci.1te Professor Da,-id cott sen,ed ,ls tlie 
guest co111l11ctor fur tl1e 1'I~U11e All-StJte Higl1 -
:chool I ,1zz hoir in l ai1um1• 

• • • 

. -\ssociJte Professor George Ga1-zone ,,,as lugl1-
ligl1teLi iI1 tlie ,\'t71' lo,·/.: Ti,11es for Ii.is saxopl1011e 
,, ork 11itl1 drunm1ers .Tiinn1)' Cobb and Rodi1ey 
Gree11; s.1.xopho1usts Ted 1 ash, Sl1em1ID Irby, IDd 
\\alter Blai1dii10-Jr.· ai1d bassist l1·ID Ta,,lor at a 

t.,. ' J 

Februai,· Tohi1 Colcrai1e tribute co11cert at tlie 
• • 

Li.t1coln Center for tlie Perfomm1g Arts. 
:\ssociate Professor Frank Cai-Iberg released tl1e 

:1lbU111 Tl,e. -l111t'lic1111 D1·e11111 in Feb1llaty. The disc 
fe:1tures saxopho1list Chris Creek '91. 

Professor Richard Grudzi.tiski recently released 
,1 l1Lf!~;1fit:)• u•itl, .1 let11.1 I01.•e-,11e11t,, ai1 iI1structio11al 
CD for salsa dIDcers, in conjunction ,v:itl1 tl1e 
.\lera,\Io,·en1ents dai1ce con1pIDy of Boston. 

"\ 'oice Deparm1ent Assistant Chair Bob Stoloff 
11Tote tlie book Bodi, Be11n· for Ad11IDce Music. 
Stoloff recent!~· ga,,e master classes IDd clinics at 
tlie Lionel Han1pto11Jazz Festi,,al in Mosco,v, ID. 

Protessor Ra)· SIDtisi published his book Be-,-k/ee 
J,1::;:: Pi11110 ,,-itli Berklee Press. 

\\ood,\inds Professor i\Iia Olson penned tl1e 
book ,1l1L1i1i,111 :, Jog11: ,,-J G11ide to Prnctice, 
Peifo1111,111ce, 1111d l11Sf!i111tio11 for Berklee Press. 

.-\ssociate Professor of Strings i\1ii1u Rabson 
pl:1~·ed four Boston-area concerts of 11e1\1 solo v:ioli.t1 
,, orks mat she con111ussio11ed fron1 professors 
_loaime Brackeen, tephen \\ 1ebber, Victor 
:\Iendoza, I\'eil Leonard, IDd \\"mston i\tlaccow, 
md _-\ssociate Professor NonnID Zocher. 

,\ssociate Professor Ken,,·ood Dennard cele
brated tlie n1usic of Jaco Pastorius in Decen1ber at 
tlie lridiun1 Jazz Club in Tel\' York Cit)'. Dennard 
also 11erfonned at ai1 inaug-ural celebration at 

~ 

\'orks Blue •• Ote. 
Prl>fessors Scott deOgbun1 ai1d John 

F u.nkhouser 11"ere iI1,ited to perfom1 \\1lli tlie 

Sisters of Swing (from the left) Gaye Tolan·Hatlleld, Ruthie 
Rlstlch, and Roberta Radley 

Tac1lie Diet1·icl1 Group at tl1e Zw·icl1 Vibrapho11e 
l<estival i.t1 s,.v:itzerlIDd. 

Associate Professor Fred Boucl1a1·d reviewed 
J azzF est Berli.t1 for D(lll•11 Be11t 1nagazine. 

Associate Professor Peter Payack is 
CID1bridge's poet populist, IDd his Cainbridge 
co11u11Uiuty poe111 project ,vas featured i.t1 tlie 
Febtllaf)' 20 editio11 of tlie Bosto11 Globe . 

Druinn1er IDd Associate Professor Marcello 
Pellitteri recently toUI·ed ,vorld,vide witli tl1e vocal 
jazz group Ne,v York Voices. He also played ,v:itli 
piaiust \i\Ten1er Gierig's Vai1 trio in Germai1y. The 
gi·otip added gt.iest soloist Paqtuto D'Ri,,era for a 
Mexico City date. 

Assistant Professor Andrea Jolu1son presented 
tlie clinic " e,v Royalty IDd i\tlai·ketiI1g Models for 
tlie Entertainn1ent lndt1stry'' at tlie Music & 
Entertainn1ent lndusny Educators Association 
confere11ce in i\tlarch. 

The Scottish ational Jazz Orchestra pre-
111.iered a piece i.t1 S,veden by Assistant Professor 
Leo BlIDco ,md U11der tlie direction of saxophonist 
Tonuny S11utli '85. 

The Sisters of Swit1g, comprising Assisr,mt 
Chair of Ear 1i:ainii1g Roberta Radley, Associate 
Professor Gaye TolID Hatfield, a.11d Ruthie Risticl1 
'91, released tlie 11ew CD J\llood l1zdigo. 

Associate Professor Suz,11u1e Clark presented 
for tlie Creative IDd Critical Thinking Progi,m1 at 
Bosto11 University i.t1 February. 

Professor Barbara Londo11 released tlie CD 
1,,[11/iseet Dir:11n1s, featuring clrw1u11er IDd Associate 
Professor Richard Kress. Associate Professor Bob 
Patton engii1eered IDd 111astered tl1e album. 

Associate Professor Apostolos Paraskevas pre
sented !us classical guitar IDd e1isen1ble composi
tions at tlie Distinguished Artist Series concert at 
Carnegie Hall's \\ 1eill Recital Hall on April 3. The 
progr-a111 also featured Assista.11t Professor 
Francisco Noya, Professor Neil Leonard, ai1d 
Associate Professor \VU1Jue Dahlgre11. 

Professor Josepl1 Coro1uti lecnired at tlie 
U1u,,ersity of Pado,,a in Ital)' in March. Coroniti is 

d,,,1l11:~1lit,11111ll11 t,,, fl {() 
/ 11,,,1111,i, l/11,,, ,,,,,/ /,/ ,, 

I \ I,, ,I Ill I 

111.1111,t 111,I \ ''" 1.1t<' 11,,,l<s ,,, S11z11111.1 \111 , 
,,·I, l'l1l l1t1 1!111,l .111111111. / /,, f/!11111111,1/1011 I Ill 
( I) t,·.1t1111·, t,·11,,\\ l.111ilt\ llll 1111>11 ,,,1111 
I ,1,k\\<11111 (11,1,,), ),,r,111 l,1.11:I (11111111 ), \111111 
l{.111,1111 (11,11111), \11.1 < >l,,,11 (ll11tc) ,11111 <,re, 
l{.tll11l.1t<> ,11111 I .,Ill"\ \l,n1r,11• (,,1 •11111,,111: ) 1{1111 
l{,1,e 11r1i1l111·e1I tl1t· .1111(1111, ,111,I ll,111 l',11t1111 c11g1 
11ccre1I 1t. 

\.,,,>L·1.1te l'r,ite,,,11 l•1,111te't,1 l,111l,lc, 11·lt·,1,l ,I 
• 

tl1e l1C\\ c:I) l//11c/ll'/l/t1 01·7,, ·, I ;,1 :!, \\1111 tf1c lldl\ 
l lar1)cr ()L1i11tet. l,111k,le, r1·lc11tl) t<>11r1:1I l',1l.111,I 
J)la,-i11g JJia1111 f1,r \lx.,1li,t J 11111 II.ill\ 

[Jr11fc,,<ir Jeff I r1c1l111,111 \\,1, c<11111111,,i,,11c1I t,, 
\l 1 ritc a liig-l1an1I ,1rr.111gc111c11t 11f tl1L R<i\ 

11ay11c, cc1111r11,itic111 "S11,111 ( :r,1t·klc" t,ir ,l 11cr
f<Jr111a11cc at l la1,:artl L:111\'cr,1n,. l•r1c1li11,1r1 ,11,,, 

• 

collaboratcJ ,\ith Sc<Jtt (;etchcll '7H 1,11 tl1c 
piece "(;ootl (:h<>\\" that a1ircarctl <>n the ( ,[) 
con1pilatior1 S011tl1 Flo1·ic/11 Rocke1·s: l)r111t'111'.!, 111 the 
Co't11b11t Zo11e. 

Ense111ble Assista11t PrcJfcss,Jr Rebecca (:l1nc 
celebratecl tlie release of her sccc1ncl alliL1111, 
E11cl1111e Di11spo1·11, at tlie lricliun1Jazz c:IL1l> i11 '\icv. 
York in J ,ll1 L13f)'• 

Associate Professor of Music Business/ 
MIDagementJeffDorenfel<l gave a presentanc>11 
011 toUiii1g in association witli Berklee \'alencia at 
Sociedad Ge11eral de Autores ,· Editores in 
Madrid, Spai.t1, i.t1 F ebn1ary. 

\Villi a grant fron1 Chan1ber i\tlusic An1erica, 
tlie Equinox Chan1ber Players conunissione<l a 
,vood\\,ind quintet titled T/1e S11ite of Fi:z.•e Se11Su11J· 
from Associate Professor Betli Denisch for ID eclu
cational otitreach at inner-city higl1 schools in St. 
Lotus, MO. 

Assistant Professor of Music Edt1cation 
Charlene Ryan released me book, B11ikli11g Strv11g 
M11sic P1vg1n111.i-: A Ha11dbook Ju,· Prese1,Jice tnztl 
N<JVice 1'vl11Sic Te11ch1:rs, published by Ro,vinan c' 
Littlefield Education. 

Chair of Music Therap)' Suzanne Hanser spoke 
at me "CrossiI1g me Corpus Callosun1: 
Neuroscience, Healing IDd tlie Arts" s,111posiun1 
sponsored by tlie Lo11g-.vood Syn1phony Orchestra 
IDd Merck & Co111pIDy. HIDser was also a 
ke)'llOte speaker at "L1tegr-ati1•e Nledici11e: The 
Past ai1d Future of Healing" in Kobe,Japan. 

Tl1e motet Be11edict11 et ~er1e1nbili.l' cornposed by 
Associate Professor Yakov GubIDov was included 
on me choral CD Stel/11 cl.el ,zostrv r11a1· mat received 
me Diapaso11 d'Or de l'Anee prize. The King's 
Chapel Cl1oir of Boston premiered GubIDovs 
n1otet Vide-,1tes n1agi stel/11111 in December 2008. 

The Re11sun fm· Skyla1-/es by Professor Marti 
Epstein was perfom1ed at tlie Longy School of 
i\tlusic in March. The Boston ConservatOf}' \Vind 
Ense1nble will premiere her concerto for English 
horn IDd wind ensemble on April 78. 

Bass Professor Bruce Gertz presented a 
weeklong series of master classes in Caracas, 
Venezuela, in Nlarch. 

• 

• 
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Faculty Profile John Kellogg 

Building a Better Music Business 
!111 S11.,a11 Gedr1ti., Li11dsa~, - . 

l'l1e digiral re,·olution an,d tl1e qtte,nda 
co11ee1~tio1 of "free'' 111u le ~\•e e 1 e 
recording i11du ti)'' ~~•recii.IJ,g ball. 8t,1t a n ti
, ated crew has ,·eL1tl!Ire.d i11to tl1e r.ubble o 
o:onst!:llet '<.! ne,~· i~"-cd1u.so . n..1 011 tfrJ.i 
Jol1.x1 '@llogg, the as t$'.IJ: el1a· · of 
M'u ~ 'l"! ~ Jag~9.1e11 Depar 1e.nt. <:i. 
Kello · pr -19aF-µ1g a ow1 e\" generation t; 

~ake tihe ad in ui d. "'tqa 11.usic u j-
).Je · a u·eTI)e don 8 01;tu.ui.tra cul-
tural i111peua ti e. 

Dnrin . 1.fs e ju, e bu io.ess, Kellog·g l1as 
eent.IDanj' ~ es. Befq_re comiJ1 . to Berkl e m 

"""06 h e r 11early-cb.re dc:_cades,,a an ente -
taiJunent lawye11, 1ielping musici~1 · such as" tl1e· 

'Jays and r y . \\'ocalisr Gerald' eve11: decipher 
Q mple ecord:in6-co11 ·acts and.,secur adequate 
c lJJ.pens.atib11. .c;uQgg;w.as al · fonnep.y a vocalist 
· the funkli:..,&b band, Cameo., so he as also seeru 
tl1e. mdustry fr0m:the. ai;tisll's-~rspeca.ve. "FI 
beli es ma a.J.Ilusician's art should be recognized 
as one of our:, n~0L1's n1ost lucrative and far-reach
mg exp_pns. 

Bl!ltfueMP3 generap. 1 has n:aosfopned the 
nan:u;e 0£ cl1e roduct. Eby; i,giJ, i:eco sales are 
doWl1 and me tta___&tio!),al cash so , u.~e ip.italbum, 
appeai:s to iba.ve 1 'elded to the sii;igle. "When th . 
iQirlus was based o rec.ord -sales, albums were 
tl1e dri,ving force, and on an albl1rtl,_ wim 12 c5 

m0re cuts, more ,ii hrs- o]dg , songwriters, ~tl 
publishei:s were gettiug .,..,aid fot tli.eir songs," 
Kellogg: says. "But w.im 1e advent o digifal 
music, most people are only buying singles. That 
eliminates earnings for all moseother songs." 

'WJJ.ll U ).$ ~ 11-rr· tl1:3J · CW ~~ 

e . . ;Lr -~ -_.., ,,,,'. V '(t;!f 
l . Rec d co-~ariy .-ii,, • 

tralliti:QD. . as mPaJ · <.ip t ,,.__ 
. . . t "'"" ay, as ' 

a --..adv u l}.ll de "''"'a 
• 

c6.on o wha tl e used to be, and tl1at ·eopar- : 
dizes 1·ev ma 011ce offered successful ar:osts :. 
creative freedom. 

'Tlus is11' the first..tirne tl1e ir1dustry has been a 
sit1gles business," Kellogg says. "We're really just 
going back to where v.re were in me fifties and six
ties." . e i;iotes, mougl1, tl1at me industry as a 

"whole ap ears to be stro11g. "More 1nusic is being 
co11surned-iliough.no necessarily bought--and 

"-1-'·stened to tl1an eve befpre. The .iopusrry isn't 
veE, · t,'s jusu transitioning, ' he says. 

fu tb.,e 111idsr of ma n;.a11si . 0n, ellogg ,5ug
gests, prospects will be b · gh i£ .p,ew zysteJTIS" are 
put in place to ,moneti,z,e. t:he ,,ar;ious uses o usio 
in me digital WG>i;l,d. J;;l:ta~ the. p.ricijy art ma 
keeps n1 si lawyer , lobb : sts-, and econo · sts 
at night. 

ellogg looks to histo!ijl'cas e,, o dei: · \herhe 
m e "finaucialttroub es rnig t some~ow 
ben,efi,t me ustc;induso;y. "Wlhe11 peo le get mei 
blu,es, tli.e r@; going to look; for music .. L look 13 
au what haeyened · 1 me. De ression era. Peo 1 
couldn.'t affor:dmusic, anti at's wl;i:eniradio 
became brg. In tli.e same a'y, today mey tum to 
free L;itemet charmels to pr~view and fisten to 
music. Musicians I).eed to target mose outlets and 

• 

• • ,, 

Musi Business/Manageme'n . Departr:ne 
Assistant Chair John Kellogg • • • t 

•· . .. ' - .... ' . , 
• 

meir potential to Continue-1:he'tnusic and help 
build meir careers dm-ing this market downturn." 

For today's musicians, m challenge is to find 
"!'ways to explpit me currer1t n1usical boom into 

financial oppprtunicy: .. J;'hese issues ai·e center rage 
in Berklee's music business classrooms. The 
deparunent is undergoing a curriculum review 
wim an eye ,toward tre11gtl enit1g tracks in e-com-
1nerce, manufactm-in , an,d entrepceneurship. 

The econo1ny may be traveling, thro~h its , . 
own vall of me shad w of debt, b t-to!Kellocth-' 

. . . ' ' 
the _orecas eed nC>t be-all gl0om and oon1. In 
m e dark tirnes,1}e~gg says mat.Berklee can be 

eaco11. . e __ eall .,are a l · ' _g ligl1t o· _1 tl1e hill 
ili ~usi •industry-goes and·ar .j.n a osi-

ti9,[! to · de.it · to the new realm where we can 
. . . j 

really find way; to maker-chis . e music econom 
-1Work-no matter whatJoqn, t may tak .' 

Sz1San Gedutis !Linds'ay · a· eelance. write1' and wood
wind layer. She 'Jnd her bz1Sban.d, Stephe11, 1-ecently 
released theiY.debut CD, The Lindsays: Live at tl1e 
Church of · e Pilgriµiage . 
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Tierney Sutto11 '87 has carved out he1· own 
niche among the ma11y jazz singers who inter
pret classics from the Great American 
Songbook. Pa.rt of what distinguishes her 
readings of cl1estnuts like "Paper Moon," "Cry 
Me a River," and "Skylark" is the musical 
overhaul she and fellow members of the 
Tierney Sutton Band perform on every num
ber in their repertoire. Together with pianist 
Christian Jacob, drummer Ray Brinker, and 
bassists Trey Henry and Kevin Axt, Sutton 
deconstructs each tune, stripping away every
thing but the melody a11d lyrics, but even 
those may be subject to slight alterations. 
Then they rebuild each song from the ground 
up, devising customized bass lines and drum 
grooves, metric modulations, and dramatic 
reharmonizations to fit their concept of the 
tune and the larger theme of the album. The 
result is an alluring and contemporary take on 
the songs that never loses sight of the jazz tra
dition. 

For its latest CD, Desi1"e, the band chose 11 
tunes with lyrics supporting a theme that chal
lenges the wisdom of society's tendency to 
place a higher premium on material goods, 
sensuality, and celebrity than on the quest for 
things that go beyond material life. The spiri
tual quest is summarized in the closing cut, the 
gem "Skylark." Johnny Mercer's lyrics draw on 
images of nature-a meadow in the mist; a 
valley green with spring, shadows and rain; 
and mystical music in the night. As the protag
onist, Sutton asks: 

Oh skylark 
I don't know if you can find these things 
But my heart is riding on your wings 
So if you see them a1zywhere 
Won't you lead me there? 

Sutton is the anti-diva. She regards her 
voice as another instrument in the band. And 
while she is the band's focal point on stage, 
she's a team player and couldn't be justly 
accused of being a prima donna. This is evi
denced by the fact that she recently incorpo
rated her band, a move that made each mem
ber an equal partner in the finances as well as 
in the music. "It was easy to make the decision 
to incorporate," Sutton told me at her Los 
Angeles home. "I'd been playing with these 
guys for 10 years by then, and the level of 
commitment and honor that I'd seen in them 
made me feel I'd be stupid not to do it." 

The band has now been together for 15 
years and released eight albums. Its unity of 

purpose and dedication to tl1e ideal of serving 
the music and harnessing timeless classics to 
say so1nething fresh has earned the band criti
cal acclaim, two Grammy nominations, and 
devoted fans around the world. The band does 
around 90 dates each year and has played at 
such prestigious American venues as Carnegie 
Hall, the Hollywood Bowl, and Lincoln 
Center as well as at jazz festivals and concert 
halls in other countries. 

In conversation, Sutton is bright and has a 
quick and gently ironic sense of humor. She 
also reveals a deep spiritual side informed by 
her Baha'i faith (which emphasizes the spiritu
al unity of all mankind). Sutton and her band 
have a lot to say musically and philosophically, 
and jazz is the chosen messenger. 

How did you start out in music? 

I sang in choirs at school, but singing didn't feel 
like a necessity or a calling to me until I discov
ered jazz. Before that, I didn't feel there was 
anything I was going to do that the world would 
care about or need. 

What kind of music did you listen to growing up? 

Looking back, I had kind of a jazz bent from the 
beginning. I remember listening to Steely Dan, 
Stevie Wonder, and other artists whose music 
had jazz elements, but I didn't know why I liked 
that music. -

When were you formally introduced to jazz? 

I had a sUD1IDer job at a country club in 
Wisconsin, and a restaurant nearby had a jazz 
trio with a singer/pianist named Mary Jaye. To 
me, the music was a revelation; I loved the 
group's vibe and feel and what they were doing 
with the songs. It was like hearing a language 
that was familiar to me somehow but that no 
one around me had really spoken. I'd heard 
snippets of jazz from time to time, but I didn't 
realize that there was a group of people that 
played this music. 

Did this experience make you seek out Berklee? 

After I finished my degree in Russian language 
and literature at Wesleyan, I applied to Berklee. 
Unfortunately I only stayed for a few semesters 
because I becaine ill and had to leave school. 
But it was an important time for me to focus 
and decide what I was going to do. Mili 
Ber111ejo was my vocal teacher, and Iain still in 
touch withJan Shapiro [the Vocal Depa1u11ent 
chair]. At the same time, I studied privately with 
[saxophonist] Jerry Bergonzi. The first playi11g 

• 

experiences I had were with faculty members and 
those experiences were pivotal in my getting out 
there a11d singing. 

Back then did you consider doing something dif
ferent with the repertoire you sang? 

I don't think that my versions were terribly cre
ative at that time. For me, everything was new, 
and I loved it all. Just singing something like 
"Let's Fall in Love" and scatting a chorus was as 
creative as it needed to be for me because it was 
all so new. 

From 1984 to 1994, I was sort of a jazz monk. 
All I listened to or read about was jazz. I couldn't 
get enough of it. The instrumentalists I met were 
very influential on me. They looked at things the 
way I did. Even though I didn't have the skills 
then to keep up with them, I heard the music the 
way they heard it. I wanted to approach singing 
like an instrutnentalist. I was wary of working on 
songs or vocal technique by listening to other 
singers. I listened to Miles Davis, Chet Baker, 
and John Coltrane. I found that as a vocalist, if 
you inlitate a great instrumentalist who has great 
tone and good time, it will improve your vocal 
technique. If you try to copy a Miles solo, your 
brain knows you will never sound like that. But 
the closer you get to it, the cleaner your sound 
will be. 

Why did you make Los Angeles your home base 
rather than New York, where there is a much 
larger jazz community? 

When I was living in Boston, I sometimes went 
to New York, where I heard a lot of good music 
and went to jain sessions. Around that time, I was 
diagnosed with multiple sclerosis and I was too 
sick to do much. I had profound fatigue, numb
ness, and sight problen1s. This went on for about 
two years But it's been a long time now since I 
had any symptoms. 

Back then the doctors told me I needed to be 
happy and do what my heart told me to do with 
my life. I felt that if I committed myself to a dif
ferent life path where I was serious about what I 
was doing, I'd feel better. Movir1g to Los Angeles 
was part of that. While I was going to Berklee, I 
was11't pursuing a professional career ir1 a serious 
way. Boston was great and there were a lot of 
good players at Berklee, but there weren't 
enough places to work. I knew I had to n1ove to 
New York or L.A. 

I have been a Baha'i sir1ce I was abot1t 18, and 
m 1992 I we11t to the Baha'i World Conference. I 
met [Los Angeles arra11ger and film composer] 
Bob Alcivar. He was startir1g a vocal jazz group ir1 
the tradition of Singers Unlimited. I caine out to 
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, 1s1r, rel1e;1rse, ;111Li Lil) son1e recordi11gs ,,;ti, his 
11e,, 1:,'TL)U~) . .\ l)· 111ind ,,·a · ope11ed to tl1e q~ali~, 
L1f tl1e jazz 111usici:111s il1 L . Tl1e)' , ere mirs~, to 
~1la)· j;1zz, l1ecause 1110 ·t of tl1en1 ,,,ere doil1g_ s~s
s1c111s fL1r albw11s ai1d T\' sho,,'s to 1nake a li,'ll1g 
a11d me,· Liidi1 't get 111,Ul)' cl1ai1ces to play jazz. 
Tl1ere ,~·ere11 't nl;lll\' jazz smgers ill L.A. at mat 
ti111e. 1 felt I ,,·as lll;usual ill tl1at scene, ai1d me 
i11strw11e11talists en1braced me. So I decided to 
reloc-ateil11993. 

\\'hen I arri,,ed, I co1mected ,,rim 1nusiciat1s 
at1Li ,,·as lured as a teacher at1d foU11d a niche for 
,,,hat I did. I l1aru1 't felt tl1at tl1e doors ,,,ould 
open mat ,,,a)' m e,,, York. I found mat ,vhen I 
called people il1 L.A. for a pick'Up bat1d, e,,en me 
!Om person on me list ,vould read me n1usic 
fla,,·lessl,· . .\Iusiciat1s here do all ~es of different 
projects ·at1d tr)' to sen 1e tl1e product. That aes
metic of L.A n1usiciai1s is a big part of my band. 
The pla)'ers here are not out to sho,v off. They 
are mere to sen,e me music. I fow1d me ,vork 
emic here ,·ef)' arrr-acti,,e. It ,vas a really good 
place for n1e to build a bat1d. I got luch.')', 

You have played with the same musicians for 15 
years. How did the band evolve? 

I met [drunm1er] Ra)' Brinker at1d [bassist] Trey 
Henn· ,,,hen I ,,·as ,risit:ing L.A. m 1992 at1d 
he:1rd. men1 pla)mg ,,rim Jack Sheldon's big band. 
\\'hen J first Started \\'Orkmg ,lrim n1usiciat1s, J 
learned mat I shouldn't just take my favorite bass 
pla)·er ,md put hui1 ,,im nl)' fa11orit~ drummer., 
I'd find a musiciat1 I liked at1cl ask him "'ho he d 
like to ,,·ork \\1m m a rh,rmm section. After -
n1eeano-Ra,· at1d Tre,, I asked mem \\1ho we 

b . . ' 

should get for a piatlist, at1d me)' suggested 
ChnstianJacob. \\'hen ,,·e needed at1omer bass 
pla)·er, tl1e)' suggested Ke rin fil1:. The relation
ship bet\,·ee11 rh)rilirn section pla)•ers i il1tin1ate; 

till'\ l1.11l' 1,1 l1l l,1lkl'1I 111 I 1L,1l11L·1I 1!1.111111 ltlL 
,, ,111!1! lie l'.l'll'I rl till' 11111,1L 1,111, 11l I l' 11.111111 
,,,11k111g 1,1gl·tl1e1 

The prim ry commitment of your band mem
bers Is to your gigs. That's unusual In the 
jazz field, where a lot of players do many 
freelance projects. 

Ir tllL' ~'l.1)' i,, Ill) l1;111tl 11,ctl Ill Ne,,· ,_c1rk, 
till'\ 'ti lie ,,c1rki11g· ,, 1tl1 all ki11tl, cil clillcrc11t 1,111 

111a;crs. l3cL·a11sL' tl1C)' .1re l1erc, ,,c',c l1.1tl_ t1_111c 
t<> l'rcatc :111LI ()Crl·tilatc tl1is 11rc1cl11ct tl1at ,, its 
t11,·11 tl1i11g. 'l'l1at's l1cca11sc tl1erc are fe,,,cr 
<>()(1<)rtt111ities tt> J)l:1)' jazz i11 L.1\. fc>r tl1c111. 

I tl1i11k e1·er,•011e ,vas cc1111111ittecl early 011. 
1'11e,, 111acle t<)t;gl1 Llecisio11s 11ot to ca11cel out of 
111,, gigs 11•l1c11 s0111etl1i11g else payi11g big 111oney 
c,1;,,~ alo11g. \ \'e incorporatecl i11 2004 or 2005. 
\ \le started cioi11g a lot of road ,vork, a11d I ,va11t-

L • 

ed tl1e gu)'S to kt101,, eve1ytlUI1g tl1at ,,,as going 
011 ,1~tl1 tl1e fi11ances a11d be il1 011 it. AI1d I 
,va11ted to get a raise [laughs]. Tl1at's sometlUI1g 
\'OU ca11 do ,vl1e11 you',,e built up years of tn1st. 
• 

How did the band's recording career begin? 

\\Te did Ollf first record, I11t1°od11ci11g Tie-171ey 
S11tto11, u1 1995, but it was11't released tu1til 1999. 
We recorded tl1e ,vhole tiling ill about fotlf 
hours. I got p11eumonia right after mat and did
n't smg for wee n1onms. The group stuff ,vas 
great, but Christiat1 ,vasn't l1appy witl1 his 
accon1pai1yu1g on son1e of me duos at1d asked 
111e 11ot to put tl1en1 on me record. In me period 
m bet\Veen tl1e sessio11 and me release, I got 
married ai1d had n1y son Ryan. My husbat1d 
kept telling me I needed to finish me record. I 
went mto me studio wim at1oilier piatlist 11an1ed 
Mike Lang and recorded five songs mat e11ded 
up on me record. 

V\The11 n1y son was a newborn, I got a call 
from a gt1y ill Europe ,vho had gotte11 a demo I 
made ,vhen I lived m Bosto11 fro111 [drunm1er] 
Joe La Barbera. He was lookmg for a Sil1ger for 
his label. I told hii11 about tl1e albw11, at1d he 
released it m 1999. 

I sang m me Thelonious Monk Vocal 
Competitio11 later mat year at1d at1 A&R guy 
fro1n Verve heard me at1d reconlnlended me to 
Bob Woods, tl1e head of Telarc. He had heard 
me 011 a record b)' guitarrist Thom Rotella ai1d 
,,,anted to sign 111e. I don't believe mat mere is 
one big break anyone gets. It's me SlllTI of all me 
relationships you have at1d all me work you do. 
The rl111e1·icn11 Idol me11tality is dopey to me at1d 
I don't mink it's conduci,,e to happil1ess or 
depm of career. All 1ny work developed from a 
recommendation fron1 some musician I had 
worked wim. If )'OU build a career mat way, 
you're safe. _ 

• 

The rr nqtments of th tun s In your reper
tolr are o h rmonlc lly rich H v you ever 
contemplated doing n lbum with blq b nd or 
orche tr 7 

\\L' 1lrcl ,I llllllltl ,11 ( ,1111 · 'il' 11111\111111ltl 
:-,.;L\\ ,,,,k l',111, ,1 IL\\ \l,IIS .I,,, ( 1111 Ii.Ill 11111 
tll',l1etl ,,111 'L'\l'r.,I ,,t 1H11 ,111.111gc111e11r 1,,, 1l1c 
1>1cl1L',t1.1 \ltL1,1.1r,I. 111.111\ ,,t 1l1t· 111(1111, 1, ,,I 

• 

tl1e ,,rcl1L·st1.1 tl1.111kl'1I ,,,, \,t\111g rl1.11 11 1,.1 tl1 
11111,t 111ll'rc,1111g 11111,1c 1l1L\ '1111!.1,c,I 111 ,1 "l11ll. 
( :11r1,t1;111 1111tlcr,t.111t I, h, 1,, tc > , >rl l1c,t 1 .1 te I 111 •11 
erl1•. \ \'c'<I like t<> tic, .1 rl'c11r1li11g 111 <1,ll.111,,1.i 
tic1;, ,, itl1 [,1rra11gcr,j J,1h1111} \l.1r11ll"I, !~111 
l l1)l111.1n, a11cl S.1111111} '\/L',t1cc1. 

Have you begun to think about future recording 
projects? 

\Ve have mree or f()Uf lliffcrl'llt 1tlc.1, fiir 
records, and 1'111 al,va}'S th1nk1ng J!)1>11t thc,11. I 
saw ai1 An1erican ,\tlastcrs tlc1c111nc11t;1l) <>11 
Jero111e Robbins and got so111e 1cleas. \ \'c h,1,c 
recorded half of a prayer project basctl <)n tlru111 
and bass grooves mat we in11}rov1sc ,,,·er. \\'e'll 
see what happens . 

Your albums are somewhat unusual for the jazz 
field in that many have overall themes, even 
philosophical themes. 

I really Like halring an organizi11g concept. . 
There are too 1nat1y songs and too many possi
bilities, so I'111 always lookmg for something to 
help me sift ilirough all me i11formation. ,\1ost 
of me albU1Tis have men1es. Our first record was 
titled Uns11ng He1-oes and draw 011 instrlllnental 

d " "D L " d pieces like "Recor ame, oru1a ee, an 
"Joy Spring" mat are not usually sung. I found 
good lyrics to a lot of men,. Anomer album, 
Bl11e i11 G,-ee1i, ,vas a tribute to Bili Evans. 
Dn1ici11g i11 the Dn,-k was a tribute to_ Frank . 
Smarra. 011 the Othe-1· Side had happiness as its 
men1e. For mi band, we wat1t to 111ake a philo
sophical taten1ent as well as a musical one. 

on the Desire album, are the spoken verses in 
the intro to ''It's Only a Paper Moon'' and before 
the last song, ''Skylark,'' from Baha'i writings? 

Yes. They come from Baha'u'llah's book The 
Hidder1 Wo-1·d.s, which he says is a distillation of 
core spiritual ideas. There are n1at1y pimy state
n1ents mere about 1naterialism and me true 
nature of me hun1at1 soul, ,vhat we are, and 
,vhat ,ve yearn for. In researchuig me texts, I 
can1e to like me cadence of mese particular 
readu1gs. There was a symmeny mat worked to 
use mem as bookends on me record. 

For n1e, me record is about materialism and 
me soul's desire. There is sort of journey in 
me rest of me songs on me CD, wim lyrics 
mat touch on earthbound mings and me battle 
we go mrough m mis world. We fall m love 



• 

with someone who breaks our l1eart, we want 
thi11gs that that aren't really good fo1· us or are 
purely n1aterial, a11d we becon1e disillusioned. 
The11 we see things from a higher perspective. 
In the end, if we're successful, our desires get 
higl1er and higher and 1nore refu1ed. 
Eventually we desire son1ethi11g outside of our
selves a11d outside the mru1dane. 

To 1ne, "Skylark" is a spiritual song. A poet 
friend of rnii1e poillted out that the iinagery ill 
"Skylark" is identical to iinagery of the Persian 
mystical poets. They wrote about the lover and 
the beloved and the skylark that is the messenger 
of God that gives humanity the message about 
their higl1er 11ature. It was logical to end the 
albwn with it. 

Have any of your experiences put you in touch 
with the emotional effect of your music on audi
ences? 

A few different thmgs over the years have kept 
me goillg ill a big way. When you do this kmd of 
music, you are not ill the mamstream and you 
sometimes wonder if you are putting all this 
effort illto somethmg that isn't of service. About 
five years ago, after a tour, a man sent an e-mail 
about how his son had been killed two years 
before and that our concert was the first experi
ence of joy he'd had Sillce his son's death. 
Another letter we got six months ago was from 
someone who said he'd been contemplating sui
cide. He heard a track of ours on the radio and 
bought tickets to our show. He went to the show 
illStead of committing suicide. We were playmg 
the music from the "Happy'' album [On the 
Other Side]. It somehow spoke to hiin and saved 
his life. When you hear stuff like that, who cares 
if nobody knows who we are? 

Enjoymg what we do so much sometimes 
makes me wonder if we are beillg selfish and if 
this is an honorable way to spend our lives. 
There are thmgs that need to happen ill this 
world. We have AIDS, orphans, and starvation 
out there. There is a Baha'i writing that basically 
says there is nothmg ill the world that's more 
conducive to happmess than feeling that you 
have been of service to your fellow man. 

Sometimes you wonder if what you are doillg 
has a purpose. Sure, it's great for the band ar1d 
we really enjoy it, but is it of service to anyone 
besides us? But at critical junctures, we've gotten 
these little gifts from people who tell us that the 
1nusic really helped. For me, there is no greater 
satisfaction tha11 that. j 

Members of the Tierney Sutton Band from the left: pianist Christian Jacob '86, drummer Ray Brinker, Sutton, and 
bassists Trey Henry and Kevin Axt 

"Among the fust jazz vocalists I saw live was 
Betty Carter," says singer Tierney Sutton. ''I 
was twisted after that." Carter's adventurous 
style and U1Uque talent for makmg each song 
her own was a good startmg poiI1t for Sutto11. 

But ill a departure from Carter's n1odel, 
Sutton views herself as just anoth@r m@mber of 
the band rather than the mam event. The 
Tierney Sutton Band iI1clud©S pianist Christian 
Jacob, drummer Ray Brinker, and bassists Trey 
Henry and Kevin Axt (the bassists often alter
nate gigs but play together on some tracks ill 
the studio). Over the past 15 years, the four vet
eran players have accompanied Sutton with a 
dedication to the act that is rare ill the jazz 
industry. 

Although the band's repertoire comprises 
primarily standards, the arrangements it creates 
collaboratively are anything but standard. Each 
song is fastidiously crafted with consideration 
for the tempo, groove, harmonization, dynam
ics, ar1d instrumentation that best portrays the 
concept of the tw1e. Often the mood they cre
ate iinbues the lyric with an entirely different 
meanmg. The bar1d has turned, for example, 
the Harold Arlen-Ted Koehler song "Get 
Happy'' upside down as the opener of its On the 
Other Side album. As the disc b(lgms, dark, low 
bass 11otes and piano voiciI1gs chug along to a 
ponderous drum groove. But ill a reprise 11ear 
the clos(l of the album, the sarne tw1e is ren
dered witl1 a buoyant gospel feel . 

"It's Only a Paper Moon" opens the group~ 
11ew album, Desire, with chiinmg fu1ger cym
bals, slow, upward glissandi on the bass, and 
ligl1t brushwork underpirum1g Sutton's recita
tio11 of a few lines fro1n a Baha'i sacred text 
before the vocalist smgs the melody. In style 
and sensibility, it's a far cry from familiar ver
sions by Ella Fitzgerald and Nat Kmg Cole, but 
the Sutton band's totally unpretentious n1ysticaJ 
setting prompts liste11ers to rethiiik the lyrics. 

When asked about how theiI· song· con
cepts develop,Jacob replies, "Usually one of 
us will l1ave an idea for wl1e1·e we sl1ould start. 

' 

Tierney may have a tempo ill mind that fits 
the lyrics, Ray may have an idea for a groove, 
Kevin or Trey may have a bass line. After we 
get the basic id@a, the real work starts." The 
harmony is Jacob's territory. "Christian always 
makes sure that we understanrl the chord-scale 
relationships to the m@lody and that we all 
agr@e on the chord changes before w@ venture 
forward," says Axt. 

They vary the illStrum@ntation, perforrniiig 
some songs as duets for voice and bass, voice 
and drums, voice and piano, and in various trio 
combmatio11s. Band members carefully consid
er each musical decision. "Christian has said 
that when you arrange, your goal should be to 
serve the soul of the song," says Sutton. 'W(l all 
share that philosophy. When W(l find an unusu
al way to do a song, @veryone has to agree that 
it's not unusual just for the sake of being unusu
al. Wh@11 we did the slow version of 'Get 
Happy,' I was uncomfortable at first b@cause I 
wasn't sure of what it meant. By the time we 
recorded it, I knew exactly what it mear1t." 

While each of the band members is highly 
virtuosic, this band isn't about chops. "We 
can't play for self-aggrandizement," says 
Briiiker. "Th(l playmg has to be @goless ill a11 
effort to raise the song to a lugher level. 
When this band plays, it's a spiritual a11d med
itative experience and puts you ill an enti1·ely 
different frame of mind." 

While the band's repertoire co11sists of car·e
fully fasluoned arrar1gements, unprovisatio11 
arid the jazz aestl1etic ai·e at the core. 'We've 
worked hai·d to define ourselves as a band," says 
Axt. "Tl1e 1nusic we do is 1·efined, but it's still 
very spontaneous. The highest con1pliinent ,ve 
hear after a concert is '"'he11 someo11e conies up 
and says, 'I don't 1·eally like jazz, but I love ,vhat 
you do."' 

Fo1· r1z01·e i1if01111ati011 nnd to11r dnteJ~ vi.i-it 

U>'lllW. tie111ey.rz1tt011.CO'fll 
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Wicked F\Jn 

( )1 l'I till' }),tst 1ll'l,t1ll', ~ll'}llll'l1 ( )rl'l1\ll' 'l)() 11.1, 
11,,1 ll·,l .1, till' 111t1,1l 1ltrl'l't111, 11111,tl' ,1t))l't,1,11r, 
.111~111g,·1. l'\lllljl(lSl'l ()f llll'llll'l1t;tl 111\ISll' .lllll l·1111 
,lt1l·t,11 .111,l le, l111.1r,l1,t 1111 11t1111l't'\lt1, l11g-l1-11r11fill' 
llr,1.tll,1.11 111t1,1l·;1l,. 1'1111,l' ,l1l111, 111l·lt11ll' tJc'A', fl<'A' 

• Ho111111• ll•c 111/,l l',11r,, l,·,·1111c (J,. Ill ,\t.100/..· L 'p. 
.111ll 11 1t/..·c,/. J'l1t1~ f.1r. h1~ ,, 11rl 11itl1 c111111111ser ,11111 
1, nl·t,t Stl·11l1l'11 Sl·l111 arr, 1111 till' · l<.111)· 
\11 .1r,l 1111111111g 11111s11::1l 11 i'c/..·c,I l1as l1ee11 ,1 l1igl1- • 

11 ,ttl'r 111,1rl 111 his l,treer. <. )re11111s 11·:is 011l111;1r1l i11 
l 11, \11g·eles i11 2()()() fi.1r tl1e sl11.1,,·'s first re:11li11g-s 

C C 

.1, ,, ell .1, tl1e ,, 11rlsho11s, c1ut-11f-to1111 pre,,ie,1·s, 
rl·,1s11111,. ,11111, ti11,1ll)·, tl1e 1111e11i11g 011 Broall,,•a)' 
1111 (, )1·t11l1er 3(), 2003. <.)rer1111s ,,·orke<l elbo,1• to 
ell11111 11itl1 Scl111·,1rtz ,,,icing 1·0 ,11 ,11T,u1ge1ne11ts 
,u11I lal1l1reLl ,,it!, fello,1 ,tlw1U1us Alex Laca111oire 
·9~ 11e11r1u1g i11ci<le11tal n1usic, w1del'Scoru1g, ,Uld 
rl11 -th111 sectio11 cl1arts . 

• 

'u1ce \ \ 'icke1i ope11ed, Ore11111S l1as conducted 
cow1tle pertorn1,u1ce of tl1e sho,1• at tl1e 
c;ersh,1ii1 Theater u1 e,,, York. As tl1e sho,v's 
111usic supenisor, he curre11tl)· o,•ersees eigl1t con1-
p:uues of 11 ,c/.:ed pl;i)ii,g ,,,orld,vide, iI1cluding 
foreign-lai1guage productio11S u1 Japan ai1d 
(;ernlID)'· He e1•en coproduced tl1e Germai1 cast 
recording. "People ask if I get bored after ,,,orking 
on 11 ,c/..·etl for 1une )'ears," Oret11us says, "but it's 
thrilling to hear me music mat ,ve \\'TOte and 
;JIT.mged bemg perforn1ed." 

Oremus l1as become adept at mwtitasking. He 
,,·;is ill1·ol,·ed ,,,it!, ,--lz•e1111e Q, ,4.// Shook Up, and 
If ,eked Sll11Wtaneousl}'· "All mree ,,,ere bemg 
de,·eloped Sill1wtaneousl)' o,•er me course of mree 
)'ear-s," Orem us Sa) . "It \\•as crazy busy. Aven11e Q 
and ff,rked 11•ent up on Broad1¥a)' a few n1onilis 
apm.''. --1/1 IJook Up didn't have a long rw1 on 
Broad,,·a)' but i still performed \\,idely. Oremus 
continues to act as me 111usic supen,isor for me 
Broad,,·a)\ London, ai1d national tourmg con1pa
nie of me wee-time Tony Award-,vinnmg 
.--lz·e1111t' Q, ,,·hile ffrcked continues to offer ne,.,, 

. ' opporturunes. 
Ore111us \\'as a film scormg major at Berklee 

bur after graduatii1g gra\,itated to n1usical meater 
after accepting a gig as a piailist ar a dumer me
ater. That led to otl1er meater sho,.,,s, SW1U11er 
stock productions, ai1d, wtimately, productio11 
\,·or~hops ill Ne,,• York Cit)'• "A fe,,, high-profile 
off-Broad,, 3)' sho,,·s law1ched tlm1gs for me," 
()re111us S3} . "I \\'aS illl'ol,·ed ill me creation of a 
ne,, n1usic-il, The Tfrld P1111)1, \\rntte11 by Andre,.,, 
Lippa. 'l\'orkmg 1\,iti, Jun, cleaning up me ,,ocaJ 
p;m:., , as a life-altermg e;,,-perience. It told 111e 
,,·hJt I showd be domg." 

l)re111u-,, first n1et me legendary Stephen 
S(h,, am after 1\ orking on The ur;ld Pa,ry, and 

till'\ l)l'g,111 ,, <11l111g t<1gctl1cr 1111 I I 11/..·c,I. "\111111111 
1111· ,,1111l' 11111e, l ,1.1, l11r1·tl I<> lie tl1c 11111,1r 1hll'l 
t<1r f<1r till' ,cl·1111tl 11,1t11111al t<1t1r 111 Rc,11 1<11 .1 lc11 
1111111th,," ( )rc11111, ,,1~ ,. "'! ·11at ,, ,1, tl1e lir,t l11g 
,111111 I 1:,1'(1t t11 1!,1 ,11111 ,vas tl1e l1igge,t sl111,, i11 1l1e 
l'<ltllltf) at tl1e ti111c. 'f'l1c fir!>t sl1t111 l arra11getl 
11111sil' fc1r ,,,as tic/..·, tic/..· ... 800111.' 'l 'l1at's a 111t1siL,1I 
Jt111atl1a11 l,:11-se11 111·11te l1cf<1re Rc,11." 

l11 a1lliiti<111 to l1is c)11gc)it1g ,vork ,r,i1l1 11 'icJ:c(I 
;Jilli, I,'{'////{' Q, ()ren1t1s l1eg,111 \V()rki11g on me 
111usic to 9 to 5: T/J{' ,\l11.fil1II for 1vllicl1 Dolly 
P,1rto11 ,,ri·ote tl1e songs. "I ca111e 011 after a reacl
u1g ;1 )'em· age)," l1e sa)'S. "Tl1ey ,vere still fmding 
tl1e sow1d of me sl101v stylistically. I did a11 
a1,,111ge111ent of me ope1ung 11un1ber '9 to 5' tl1at 
me)' liked, so I ,.,,as askecl to co1ne 011board. 1 
asse111bled a tea111 tl1at mcl11ded Alex Laca111oire. 
He 1\'TOte tl1e d,U1ce arra11ge111e11ts ai1d so111e u1ci
de11tal 111usic and orcl1estrations. 'li\Te are a good 
tea111 creatively." The show opened April 7 ,vim 
Oremus co11ductii1g me 19-piece orcl1estra and 
playmg keyboards. 

\Vl1en asked wl1at's next, Ore11111s says, "I do11't 
look too far u1to tl1e future. !'111 l1elpmg to devel
op a couple 1nore sl1ows. As 1011g as mere are 
shO\'IS mat I think are really cool and mat I can 
bru1g son1etlm1g to, I ,vill keep domg it. This l1as 
twned illto ai1 a111aw1g journey." 

New Heights 

So far, 2009 has bee11 a very good year for Alex 
Lacamoire '95. He's currently me musical direc
tor, conductor, ai1d keyboardist for tl1e hit musical 
111 the Heights and is also credited as an arrai1ger 
ai1d orchestrator of me music. On February 8, he 
,von a Grainn1y for his role coproduciI1g me 
sl10,.,,'s origmal Broadway cast albun1. A monm 
later, 111 the Heights 1narked its one-year anniver
sary 011 Broad,.,,ay. A one-year rw1 is significai1t ill 
me meater \\10rld. "These are tough times on 
Broad\\1ay," Laca111oire told me ill lus office at me 
Richard Rogers Theatre. "About 13 sho,vs closed 
m Jai1uaT)'• Every one mat opened last year when 
In the Heigl1ts opened l1as folded. I never forget 
mat I an1 livmg me drean1." 

Eve11 Mti1 co11sun1el'S' n1oney bemg tight, 111 

the Heig!Jts is packing m audiences. There ,vas a 
ful1 l1ouse on a rece11t Wedi1esday night when I 
sa,v me sho,,,. This poignant story about ,vhat 
"home" really n1eans is set m a Latii1 11eighbor
hood iI1 me 'li\TashiI1gton Heights sectio11 of New 
York Cit)'• The 111usic alternates between salsa, 
merengue, hip-hop, and ballads featurmg solo and 
vocal ensen1bles and lots of dancmg. Laqunoire 
sits perched on me conductor's stool ill me pit 
1\riti, his head at floor level so he can cue bot!, me 
sillgers ai1d me 12-piece pit band. He also plays 

lL1l>1>.1r<I .1t 1,1111,11, 111,111t, I lie 11111 ll I 1 11 ,lit 
fcrL'ltt 1111111 .111\ tl1111g Ll,1• 1111'1! l1L,11 1111 
llr<>,11111.11 ( 1111,c11111·11tl1. tl11• 1lc1111,gr.111l111 1,t 111 • 
,!11111 '., l.111, 1, 1111!1 " l l1crc .1rl l'tcl11 \ ,1r 11111 ~111, 
111111 l111111 tl1c 11111·, .111,I H(J \1,1r 11111 ll 111 11 
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It 1va, [,at·;11111>1re', le1l1<>,1r1I ,kill, .11111 
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arr:111gi11g ,1l1ilit1es tl1at <>11enecl 1ll>1>r, f,1r 111111 1111 
Br<iatlway. "I <>r1g111all; v..intctl t<> l>ec,,111e ,1 J 111 

11ia11ist," he says. "13ut l lear11e<I alter I lcft 
Bcrklcc that I tlitln 't l1ave tl1e ch<111, f,,r that l{11t 
I k11e\V l l1acl a g<J<><I ear, C<Jt1ltl rcacl v.cll, 111,11, 
groo,,e Stu ff, ancl tra11s1J<JSC <Jn the spc>t." 
Toward me e11d of hi~ Bcrklcc StltClics, 
Lacan1oire worked at the Boston C<Jnscn,at<>I) 
as an acco1npanist for 111usical thcatcr singers 
a11d served as tl1e assistant 111L1sic direct<Jr f<>r the 
conservatory's production of P1pp1t1. 1\ later /<>IJ 
as an audition pianist at me I Iuntington 
Theatre Company ultimately led to work as an 
audition pianist ill New York. There, Broa(lv.a; 
composer Stephen Schwartz (Godspell, P1pp1t1, 
Wicked, The Br1ke'J0 's Wife) heard him play. 

"He took n1y card and later askecl me to be 
associate music director for his show ri,&rki,11; mat 
was goillg to e,v l-Iaven," Lacan1oire recalls. 
"Then he reco1nmended n1e to his son Scott 
Sch,vanz, who directed B11t Boy, anll to tephen 
Oren1us, who was music director for ~Vicked dur
illg its workshop phase." Oren1us and Lacainoire 
,vrote rl1ymrn section arrangen1ents for chwarr.l's 
hit show Wicked. Oremus later hired Lac-ainoire 
to conduct Wicked when he got too busy. 

A friend recommended Lacan1oire to co1npos
er Lin-Manuel Miranda to be me n1usic director 
for his new production In the Heights. Lacamoire's 
Latin heritage (bot!, his parents are Cuban) was a 
plus for creating me show's arrange111ents. "I'd 
never written a salsa chart before, but I'd heard it 
all n1y life" Lacamoire says. "Instinctively I wrote 
horn Imes mat adhere to me clave. 1\1aybe it's Lil 
my blood." 

Despite conducting l,1 the Heights eight times 
weekly, Lacamoire made tin1e to collaborate 
1,vitl, Oren1us 011 arrangen1ents for Dolly 
Parton's n1usic for 9 to 5. Lacamoire feels 
blessed. "Everyilimg has co111e to me, I haven't 
really had to hustle," he says. "I don't have a 
long-term plan. I'm just trymg to do only me 
mi11gs mat bring n1e joy." 

Bass Designs 

Projection designer Zachary Borovay '95 has been 
a key behmd-tl1e-scenes guy for several Broadway 
shows ai1d omer kinds of productions. The use of 
computer teclll1ology for projectioru is a hot 
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growth area in the tl1eater world, and Borovay is 
at tl1e forefront of the field. He worked on the 
Broadway productions of Rock of Ages, A Catei'ed 
Affai1', and Xa1zaaz1,, and created designs for the 
11ational touring company of Les Mise1'ables and 
many other types of productions in Las Vegas, 
Philadelphia, Boston, Los Angeles, and Utrecht, 
Holland. 

A clip on !us website explains how a projec
tion designer adds a multimedia layer to the 
stage scenery with video and/or slides (see 
www.borovay.com). The images are applied to 
the scenery and the lighting to enhance the story. 
He describes it as scenery made wim light. If a 
story line takes place in various locations, projec
tion can instantly transfo1111 the scenery. The 
evocative montages Borovay created for the 
Broadway show A Catei·ed Affair came from stock 
photos of me Bronx in me 1950s. His job involves 
more than finding pictures and creating video, 
though. He ties me imagery to the physical set 
and lighting, ultimately increasing the impact of 
the story me actors are telling onstage. 

The multitalented Borovay smdied classical 
bass at New England Conservatory before trans
ferring to Berklee to burnish his electric bass skills 
as a performance major. The confluence of his 
interests and upbringing led to his current work. 
"I grew up on Long Island, and my father was a 
scenic designer on Broadway," Borovay says. 
''When I wasn't practicing my bass, I was helping 
my dad build scenery and hanging out in the the
ater. I've always been interested in computer art 
and video too. After graduating fro1n Berklee, I 
came to New York City to be a musician and took 
graphic design jobs to pay the rent." 

Borovay had hopes of taking the bass chair in a 
Broadway pit orchestra but also dreamed of being 
a theatrical designer. "I had been working days 
wim computer video, when I went to see a musi
cal revival of the Rocky Horror Picture Show. There 
was some video design in the show, and at that 
moment, it crystallized in my head that I could 
take my knowledge of harmony and melody and 
rhymm, me meatrical experience I'd had with my 
dad, and my knowledge of video, ai1d fuse them 
all together." 

He went to work for the firm Batwin and 
Robin Productions working on a variety of pro
jection projects before furthering his craft with 
Wendall Harrington, often referred to as the 
godmother of projection design. After a few 
years, he began getting calls to work on !us own. 

Borovay is very busy in tl1e projection design 
field and was instrumental in getting me union 
to represent projection designers as it does other 
technical professionals in the theater business. 
But l1e still minks about playing bass in the pit. 
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"I was on the sublists of bassists when Rock of 
Ages was off Broadway," he says. "I still hope to 
live out my fantasy of playing in a pit orchestra 
for just one night." 

That Feeling up Your Back 

Among the coU11tless Berklee allllTini that have 
lived out Borovay's dream of being a pit orchestra 
player are woodwind players Sal Spicola '71 and 
Anders Bostrom '89. Over the past decade, both 
have worked steadily for various top productions. 
For several years, Spicola played in a solo saxo
phone spot in the production of Miss Saig01z. He 
currently subs for me show Billy Elliot. 

Bostrom has played flute, piccolo, and recorder 
for Shrek: The Mztsical since it opened in 
November 2008. Before mat, he held a woodwind 
chair for Tarza1z and Bombay Dreams. He 
explained mat the path to gaining a permanent 
chair involved six years of subwork on The Li01z 
Ki1zg. "It took a long time before I got my own 
chair in a show," Bostrom says. "It is a privilege to 
be here. You have to sound great every night; you 
need to be at me top of your game all the time." 

Before coming to Broadway, Bostrom and 
Spicola were both touring jazz musicians and 
found me opportunity for great-paying, steady 
work wim a pension appealing. But so too have 
many other musicians. Bostrom estimates mat 
mere are 400 musicians working steadily on 
Broadway, and each has a list of five subs to cover 
when they can't make it. "Competition today is 
very tough for reed players," Spicola says. "There 
are grads here fromJuilliard, Peabody 
Conservatory, and elsewhere who really play their 
instrun1ents. Some have doctorates in perfor
mance ai1d play flute, oboe, and clarinet as if each 
was meir primary instrun1ent. It's a mrill to play 
with musicians tlus good. It gives you that feeling 
up your back." 

Fringe Benefits 

Brooke Fox '98 was a songwriting major at 
Berklee and moved to Nashville after graduat
ing. "I spent two years mere, but it was hard to 
get around because I'm legally blind," Fox says 
over lunch at a Brooklyn diner. Due to albinism, 
Fox is visually impaired and doesn't drive. Born 
me energy of New York and its public-trans
portatio11 system seemed like a better fit for Fox. 
Berklee alunmus and friend Joe Drymala '98 
offered to rent her a room in his Brooklyn 
apartment, and Fox made the move. "I was still 
in the singer/so11gwriter world wl1en I got to 
New York," sl1e says. "Joe was a playwrig·ht ai1d 
opened me theater world up to me. I hadn't 
anticipated that." Currently, White Noise, a sl1ow 
for which Drymala wrote tl1e n1usic ai1d lyrics, is 

in development in New Orleans preparing to 
open on Broadway in Septe1nber. 

Through networking with theater profession
als, Fox met her future husband, Kurt Gellersted, 
a fellow musician. Gellersted, Fox, and cowriter 
Will Brun1ley began writing a musical called Pztnk 
in 2002. As mey worked at developing the show, a 
friend suggested they enter it into the New York 
International Fringe Festival, an annual event for 
emerging theater talent that features 200 compa
nies for 16 days of performances in Lower 
Manhattan. "I thought Punk was too grand and 
serious for mat festival," says Fox. "Fringe is more 
about comedy, so we thought about entering 
Williamsburg! The Mztsical, which was just a con
cept at the time." 

The story is based on a range of comedic char
acters Gellersted, Fox, and Brun1ley had observed 
in their diverse Brooklyn neighborhood, 
Williamsburg. They submitted one song and a 20-
page script in February and learned in May that 
the festival wanted to stage their show July 15. For 
Fox and company it was a golden opportunity to 
get their work in front of movers and shakers in 
the theater business. They worked feverishly to 
finish writing the script and songs, assemble a cast 
of 14, hire a set designer, and more. 

"We flew by me seats of our pants," Fox says. 
"We raised money from friends and investors and 
used our credit cards. It ended up costing about 
$15,000." Fox and Gellersted played guitar and 
keyboards parts and hired a bass player and drunl
mer for their satirical rock score that included tra

ditional Jewish sounds as well as a nod to the 
blues, Queen, and Gwen Stefani. So111ehow, 
everytlung can1e together, and the show really 
connected with audiences and critics. 

"It was me hit of the festival," says Fox. 
"We got 30 or 40 reviews including· reviews in 
me New York Post a11d Var·iety. It ~,as u·eated 
like an off-Broadway show." This step is just 
me beginning of the process mat sho\.,TS follo\.V 
enroute to Broadway. It g·enera!l3, takes several 
years. Fox and her tean1 are still working on 
me show. They are planni11g a CD release 
party for the cast recording tl1is spri11g· (visit 
www.williamsbw·gthen1usical.com). 

Fox is still new to me scene and is keeping· 
tlu11gs going on several fro11ts. She a11d her 
cowriters plan to showcase songs fro111 P11nk at 
the New York Theater Ba1·n soo11. And Fox's 
song· "O City" is part of acu·ess Eden 
Espi11osa's 011e-,von1an show lvle mat "viii play 
at Joe's Pt1b i11 Ne,v York a11d me Ford 
An1phimeatre in Los Ai1geles. 

"Yot1 l1ave to keep the 11101ne11mm g·oing," 
sl1e says. "011ce you',,e do11e everytlung· it takes 
to get one sl1ow up, yot1 kno,v you're going· to 
get asked, 'vVl1at else do yot1 ha,,e?'" 
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by Mark Small 

l )11 ,1 ,, .1n11 ,111Ll l111111iLI L .(1111~1:111,1 ,1ftcr11<1l111, 
11111"1L· thcr.111i"t S111,11111c l)cn11 'l)2 is ,, ith a11 
c1gl1t-) L',1f-L)lll 1),1t1t'11t 11,1111ell l)arrcn i11siLle 
( :l11lllrc11's L lt1~11it.1! 1J1 Nt·,, ()rlca11s. Darrc11 is • 
reL·c1,111g n, ll tre,1011c11ts ·ii1111lt:.111t'o11sl,·. l•'or the 

' . 
tir-.t, l),11Te11 ,, ear~ ,1 111,1sk ,111LI ml1ales 111edic-atio11 
t,1 l1el11 i11crease l1is l11ng l'.t{1acit)· that's bee11 
ll1111111isl1ell b, L,,tic fil1rosis. For tl1e other treat-

• • 

111ent aLl11unisterell l1)' De1111, lie l1as il pilir of 
lln1J11sticks in his hmLls. De11u 's ·ession helps 
kee11 ) Llung Darren's spin ts u11 as he goes 
tl1rl1ugl1 tl1e regi1ne11 that l1as beco111e too regular 
.1 11,rrt of l1is life. Darre11 hopes to be a drummer 
sL1111edJ)', so Denu l1as brought an Afric-.m hand 
Llnm1 ,, i tl1 her. he e:\.-pl,1ins its origms a.J1d tech-
111que, J11d the)' pla)' a fe,,, rudin1e11tary rl1)'tluns 
L'Jll-and-response st)·le. De11u pats her drun1, 
Darre11 taps his sticks on the n1attress of his bed. 
Denu 's n111sic therap)· session n1akes the half-l1our 
Darren has spent coru1ected to a n1achme fly by. 
She 11·a,·es goodbye and pro1nises the),'ll get 
together again soon. 

. .\s ,ve lea,•e Darren, it becomes ob,rious from 
the greetings Denu recei,,es walking tlrrough the 
l1alls drw11 in ha11d, a guitar slung over her back, 
that she's n1ade a lot of frie11ds an1ong the 111ed
ical per.,oru1el and patients during her five years 
on the staff. "Tl1ere are 01uy two of us who pro-
1ide n1usic-al tl1er-ap)' in tlus hospital," sl1e tells 
1ne. "E1·e0· kid responds to music; the)?re musi
c-al beings. B11t there's no \\'ay for two of us to 
reach e,·en· kid in here." 

• 

\ \'itl1 tlus in nlind, Denu took steps to 
touch 1nore children \\1.th music b)' launching 
'',\lelodies for Nola's Childre11" last )'ear. It's a 

11:, t> ltc,yo i-1-arsalis '89 plays a Christmas concert at Children's 
, csi,•tal ,n fr\l.?w Orleans. 

• 

l~e1·k lee's ~1 l t111111 i gr,111 t reci t)i e11 t"i .1 r·c 111:1 ki 11 g :1 t Ii t 1·, 1 c 11 • 

i11 tl1ei1· C()t11111t111itics 11,1ti<)tl\viclc. 

L'<lilL'l'rt Jilli eLIUt'Jtio11.1l ~cries tl1at brings 111 a 
,·ariet} of l{1cal 111usicia11s tl1 perfc1r111 f<>r 
patic11ts a11LI their fa111ilies e1'Cf)' otl1er \Veck i11 
the l1c1s11ital's a11tlitorit1111. lro111bo11ist Deltca}O 
]I larsalis '89 \\'JS the i111petu for the ide,1. 
"Delfea)'O approached 111e anti said, 'l'd lo,·e to 
bri11g 'on1e n1usici1111s in,"' Denu says. "I le hacl 
received n1oney to <lo outreach a11d wa11te<l to 
play l1ere. ow, l1e co1nes once a month anti 
prolrides a fu11, educational progra111. He talks 
about me n1usic tl1ey perforn1 ancl passes out 
percussion instrun1ents so the kids ca11 play 
along. He even lets tl1e1n try his l1orn." Seeing 
tl1e positive effect of Delfeayo's efforts, Denu 
sought funding to develop a regular series. She 
applied for a11d received a 2009 Berklee A!Ulllill 
Grant as well as funding fro111 the ew Orleans 
Association of the Arts and ASCAP. The 1no11ey 
has enabled her to brmg ill a range of musicians 
twice a n1onth. 

"The kids staying here need to see a perfor
n1ance for relaxatio11 and escapis1n," Denu says. 
"It's good for tl1e1n j11st to be \\rim their families . 
B11t it's also an opportunity for us to educate 
the111 about different musical styles. L1 New 
Orleans, there's such a musical gumbo of Cajun, 
zydeco, jazz, blues, and pop, it would be a shame 
not to teach the kids and n1aybe mspire them to 
search for tlus music when they go back home." 

Denu looks for special n111sicians for the 
series. "This is not yot1r standard gig," she says. 
"I need artists who can relate to the kids at their 
level and realize that they \\1.ll be playing for peo
ple l\rith different abilities and disabilities. I'm 
asking a lot 1nore of men1, but everyo11e has 
given me a rate that's lower tha11 what they would 
1101111all)' get. Afterwards I get e-n1ails from the 
acts, manking n1e and sa)ring they'd like to con1e 
back. This benefits the musicians as well. If we 
can gi,,e the patients a11d their tanulies sometlung 
positive in contrast to the bad news that many 
hear fron1 the hospital, we've clone sometlung 
good. I'n1 grateful to Berklee for helping me to 
get tlus series happenmg." 

Empowering Youth 

On me walls flanking the stairwa}' leading up to 
Ron Carbo's Soul Kitchen Studio, a nwnber of 
framed gold and platinun1 records that hang 
alongside oilier n1usic illdustry awards. The wall 

tcst1fie, t1> ( .• 1rli11', ,11c·c•c~, ,Is ,I ,1111l1r, e11g1nt:er 

a111l 11rcicl11ccr. ( <>\eri11g the re,t 111 tl1c 11 .,II .1r 
cc>unrlcss ,1gi1at11res J111I \\c.:11 \\"tsh ·s lrr,111 l•>r ~ 
c,f pe<111le, incl11tl1ng tl1e 111an;·}, ,11th l1c l1Js 111 11 
t<>red in the Stullttl thrr111gh hi'i \'i1t1th J>11\\Cr 
lrutiao1-·e. Carbc1, \\ 110 l11-cs rn ( l1111, ,11, ,\\S, ,~ tl1c 
executive <lirt:ctor of tht: R1J11 ( .• 1rl11i l•11un1L1t11111 
and its Youth Po\\"t:r I111t1ao1-·e that c,1111scs .1t-n,k 
)'Ottth bet1veen 12 and 18 to the arts Ii;• te.1chi11g 
music tecl111ology. 

Carbo's program takes 1n kicl-; frcim har1l-luck 
fa1nilies. Povert} is widespread m \ Lssi~si11pi, an1I 
some of the }·outh in Carbo's prcigram arc being 
raised by siblmgs or grandparent~ licc-au.,e cine cir 
both parents are in jail. 

"Kids whose parents are int':lrcerated are at a 
huge disadvantage," Carbo tells n1e. "I take a lcJt 
of them illto the program. Son1e ha1-·e r:l\,\, talent. 
But if a kid doesn't have much talent but has the 
\\rill to really work at it, I can't turn hi1n away. 
Kids whose parents are mcarcerated havi: felt il 
lot of rejection already. If a kid just l.In't sing but 
wants to be in me program, I'U put him behi11d 
the board or have hi111 set up nlics. I tr) to work 
mth then1, and they feel valued." 

Carbo understands what it's like to have a 
rough start in life. I--Ie grew up in the proJe<.:ts 1n 

ew Orleans and was raised by his mother and 
grandmother. After he heard the e\\ Orie-ans 
Syn1phony Orchestra, he \\"·anted to pl,l} and took 
up bass, clarinet, and tro1nbone. Carbo attended 
the san1e high school as tl1e i\Iarsalis brothers, 
Harry CorulickJr., and Terrence Blanchard and 
srudied in fi1n1 scoring and music production and 
engmeerillg at Berklee. To augment what his 
fainily could afford for tuition, he jomed the v .S. 
Marine Corps Resen·es. 

His first protessional studio job ,vas \\'Lill 
Maurice Starr's House of Hits Recording Studio 
ill Boston. Just as he began working \.\-ith acts 
such as New Kids on the Block, Lad}" Soul, 
Phajja, and 011 a few n101-1.e soundtracks, Carbo's 
marine unit was activated for me first Iraq \Var. 
He returned \\rim commendations and resumed 
engmeerillg for many high-profile clients. He 
later worked as a copyist for \\r}'Ilton i\larsalis 
and conducted the trumpeter's music for the 
ballet Griot 1VroJ lo1·k. 

Carbo's sru<lio and home are siruated on a 
peaceful two-acre propert)· ii1 Clmton, .\IS, a 
• 
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Suzanne Denu '02 Ron Carbo '90 Laurie Cohen '75 

suburb of Jackson. With the alurruu grant money 
Carbo received, he will mre other i.t1structors ai1d 
purchase additional music productio11 equipn1e11t. 
Carbo's program offers the youth betwee11 three 
months and a year of tech mstruction. "When I 
bring kids up to the studio, tl1ey look around ai1d 
say, 'You live m a rich neighborhood. I want to do 
what you do.' But I tell them I 1nade it out of the 
projects m New Orleans because I worked hard 
and they need to pay their dues too." 

A fo1111er student Carbo ran mto rece11tly told 
rum he was graduatii1g as a music major fro1n 
Jackson State Cormnwuty College. "A few of the 
kids fron1 1ny program are domg really well. One 
is a successful DJ m Atlanta, others are mdepen
dent mp-hop artists. They're working at their 
music. Most i.tnportantly, tl1ey're not on drugs or 
mvolved with cri.tne." 

Magic Door 

The proposal submitted by alunmi grant recipi
ent Laurie Cohen '7 5 was strikmgly different 
from the others. Her method of outreach has 
brought many positive effects for both gifted 
amateur orchestral musiciai1s and audiences m 
her northern California locale. Cohen's creative 
prograinming of concert music has also mformed 
her audiences about some little-knowi1 aspects of 
people and places m California. 

Cohen has a rich educational background. In 
addition to studymg jazz guitar at Berklee dur
mg the 1970s, she earned a master's degree m 
counseling psychology and worked for years as a 
marriage and family therapist before decidmg to 
further her music education. "I wanted to 
change careers from psychotherapy and become 
a high-school music teacher," Cohen says. "But 
the first courses I took at San Francisco State 
University were m conducting. As soon as I 
stepped onto the podiwn, I knew that conduct
ing was what I wanted to do with my life." 

Cohen took private conducting mstruction 
from Urs Leonhardt Sterner, the director of the 
San Francisco Music Community Center 
Orchestra. Cohen served for a time as the 
ensemble's assistant conductor before establish
mg her own group. "It was like walking througl1 
a magic door when I entered the orchestral 
world," she says. "I knew I was too old to launch 
a professional conducting career, so I started a 
community orchestra." 

In Marin County, Cohen first assembled a 15-
piece string orchestra m 2000. Today her Mill 
Valley Philliarmonic (MVP) orchestra nwnbers 
55 players raJ11ging m age fro1n 15 to 75 that 
come &om all walks of life. Al1d i11 addition to 
choosi11g repertoire a11cl conducting, Cohen han
dles all the orcl1estra's business (b11dgets, audi
tio11S, bookings). The endeavor offers Cohen ilie 

cl1ance to blend two of her passions. "I've always 
had an i.t1terest m amateur 1nusic making, and 
I've also been ve1y mvolved in co1nmunity activi
ties," she says. "There are so mai1y talented peo
ple who are acco1nplisl1ed professionals m other 
fields but are very dedicated to music and want a 
chance to play." 

Cohen has hired professional soloists and 
composers to create an experience iliat is inspir
mg to the orchestra as well as ilie audience. In 
2003, Col1en started prograinming themes for 
the MVP's concerts to educate the audience 
about the n1usic they play. For a recent themed 
series about teachers, Cohen programmed ilie 
Brahms Acadenzic Festival Overture and taught the 
audience about the stude11t drinking songs 
embedded m ilie work. Gustav Holst's The Pla1zets 
taught the order of the planets. Allother notable 
theme had Cohen delving mto the orchestral 
music commissioned through tl1e New Deal dur
mg the Depressio11 as part of the Works Progress 
Admmistration (WPA) prograin. 

"The audiences are wild about tlus aspect of 
our programs," Cohen says. "The msights help 
them to listen in a different way." Her choice of 
venues brmgs music to places other than typical 
concert halls. 'We played our WPA concerts at 
the original Treasure Island exhibition hall and 
the San Francisco Zoo because both were built 
through the WPA." 

The goals of the orchestra are to provide 
free public concerts to people in their own 
communities and increase awareness of 
California's historical legacy. "Allytlung that 
brings the audience closer to the orchestra 
makes for a better comn1unity," Cohen says. "It 
unites the listeners and the players." Under 
Cohen's direction, the orchestra is performing 
at a high musical level. "It helps to dispel pre
conceived notions many people have about a 
squeaky old community orchestra. The feed
back we're getting is that people consider tlus a 
tren1endous gift to the community." 

Original Motivation 

Over the past three decades, Joe Smyth '79 has 
become widely known for bei.t1g· a founding 
1nen1ber ai1d the drurmner for the award-wi.ilning 
country band Sawyer Brown. The group has l1ad 
more than 20 top-IO hits, sold m excess of 6 mil
lion records, and co11tinues to fill are11as across 
America and m Europe. In addition to lus coun
tty 1nusic pursuits, S1nyth is also a classically 
tramed percussionist. After gi·adt1atii1g from 
Berklee, he earned a 1naster's degree i11 percus
sio11 ai1d con1position at tl1e U1uversity of Mian1i. 

S111yth is a dedicated fa1nily 1nai1 a11d an 
i.t1volved 111e1nber of ms com1nunity m tl1e sub
urbs of Nasl1ville. Ii1 2005 l1e a11d fellow percus
sio11ists Todd Lo11do11 '87 a11d Scot Corey for111ed 

The Matrix Trio from the left: Todd London '87, Joe 
Smyth '79, and Scot Corey 

the Matrix Percussion Trio. "When we talked 
about fo111ti11g tlus group, ,ve discussed playmg at 
arts festivals and the like," he says. "But all three 
of us are teachers and feel very strongly about 
educatio11. So it felt natural for us to go out and 
do school performances and prese11tations.'' 

The trio me1nbers are mmdful of the cuts to 
or elimmation of public-school music programs, 
so they have directed efforts toward underserved 
youth iI1 eletnentary and middle schools hoping 
to inspire so1ne to take up an mstruinent. Tl1ey 
decided early on to seek fundmg to 1nake ilie 
program available at no charge to schools. In 
addition to the Berklee grant, ilie gi·oup has 
received support from the Zildjian Fanuly 
Opportwuty Fw1d and the 1nusician's wuon per
fo1111ance trust fund to defray expenses. Tms sea
son, out of the 25 dates the group n1ade available, 
iliey have only four open dates for the fall. 

"I clunk we've got 2 5 schools clamoring for 
those fow· spots," says Smyth. "With the econo-
1ny being like it is and the belt-tightening all the 
schools are domg, tl1ey're pretty starved for pro
grams to come m. "I'm sure we'll become even 
more sought-after." 

I rece11tly caught the trio's presentation at 
the Harris-Hillman Special Education School 
in Nashville. They played an array of percus
sion instruments, including steel drums, tim
bales, congas, agog6 bells, a drum set, a cuica, 
and even spoons a11d buckets. The n1usic 
ranged fro1n Brazilian grooves to reggae to 
Jamaican songs to movie theme so11gs. At other 
schools, Sn1yth says the progran1 features more 
dialogue. Their "We Are the World: Percussion 
around the Globe" presentation showcases 
American n1usic styles and n1usic from Africa, 
Asia, the Middle East, a11d Sot1th America. The 
disct1ssio11 centers on ho,v certain percussion 
i11struments developed as a result of slavery, 
oppression, and co11quest. 

Of the satisfactio11 Smyth derives from tlus 
work wiili young people, he says, "For 27 years, 
I've had a great livelihood with Sa,vyer Brown. 
It's bee11 a great life. We',,e traveled the world 
ai1d will contii1ue to do so, but I ,vanted to get 
back m touch ,vitl1 what origi11ally got n1e mto 
playmg 1nusic. Seve11 yeru·s ago, I star1:ed teacm11g 
at a private scl1ool. I love worki.t1g ,vim kids. You 
sl1ould11't just die after an1assi11g all tlus ki10,,,l
edge. So eve1y day, I g·et to dole it out i11 big 
ladlefuls, ai1d I lo,,e tl1at. When a kid conies up 
after a [Man·i."'I'. Tl·io] scl100I co11cert a11d says, 'I 
really liked that, and yot1 ki10,1•, I ,.v,mt to play 
percussion too,' it's ,,ef)' precious to 1ne." :J 

Fo1·_f,111/1e1· i11fo111111tio11 01· 1111 rip plicr1tio11 fo1· 
Be1·klee'.r 2009-2()10 n/11111,zi g1·1111t-s, z,/,.it 
l1ttp:I I n/1111111 i.!Jet ·/.·lee. ed11f..g1·1111 ts.htt11 I. 
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faculty members Matt Glaser, John McGann, and Dave Hollender 

\ \ l1,1t 1111,1ge, s11ri11g· tl1 111i11ll ,, l1e11 ) lltt tl1i11k l1f 
l'(lt11111, 111t1sil·? Cl1,1 l1l1\ l1:1ts, 11oi11tell l1lll)ts, a11LI 
~11t1r,~ ·, l.1ir 11ilell l1ig·l1 ;,11ll lt111g l:tC)' go,,'l1s? 
\ \ l1.1te, er ,·l1t1r assl1ciatio11s, tl1e,•'re bot111li to tie 

• 

~11.111eLI ,It l~:1st i1artiall)' ll)' tl,e ge11re's gollie11 
, e,1rs ,, l1e11 tl1e Gra11Ll C.)le Op1)' reig11ed 
~u11re111e a11tl cou11t1)·-pop crosso,·er s011gs l1ad a 
Llistineti,·e n, ang tl1:1t set tl1e111 apart fro111 otl1er 
ru11e · i11 tl1e 1op -+O. 

1\' o,1·ad:1) ', 111:UJ1so·e:u11 counO)' m1d pop ger1res 
o,·erlap each otl,er 1nore tl1m1 e,1er. For perfo1,ners 
tl1is 111ea11 crosso,,er pote11tial md a cl1m1ce for 
broader appe:tl. 1\11 fu1e :u1d ,,,ell, but tl1at leaves 
lo,·ers of old-school cow10y• ha,ru,g to dig deeper 
to fuld me em'th,· sensibilit\• mat likely dre,v me1n 

• • 

to me genre. 
"n1·ent)' or 30 )'e(U'S ago, tlus notion of creati.i,g 

COW10)' Stars tl1e \l"a)' \l'e 110\1' a·eate pop Stars dicu1't 
e.\ist," Sa) Berklee alun111us m,d i\tlississippi 11ative 
Charlie i\'orshm11 '06 o er me phone fron, 
Nash,ille, ,,,here he's n1ade his ho111e Sill Ce leaVlllg 
Boston. i\orshmn's band KingBilly is tl1e subject of 
an upcornmg realit)' series filn,ed for me Great 
American Counny' (GAC) cable network. "vVhe11 
art and con1111erce mtersected, it had a profound 
effect on counny, 1nusic, n1ainl)' because tl1e labels 
in,·ol,•ed found success marketing to me 15- to 24-
}'ear-old den1ographic. I clunk mat speaks volwnes 
to me mcreased popularit)' of An1ericana m1d blue
grass h)1brids; folks are hw1gr)' for it. They're react
mg to me sil1cerit)' of me older styles." 

Indeed, left-of-center te1111s like roots music, alt
counny·, and Americana like!)' rese111ble so1nemmg 
111uch closer to )'Our i.imer template for counoy 
111usic, but )'Ou're not gomg to hear mese genres on 
cormnercial radio. The fans have spoken, l1owever, 
and e,·en ,,-imout radio's help mese new varietals 
(,,·hich often ble11d coffeehouse folk ,vitl1 eleme11ts 
of bluegrass) are suddenl)' conm1ercially viable. 

"\\'jtl,m me \'aSt tapeS0)7 of country music, 
bluegrass m,d all of its offshoots are mought of as 
bemg le s con1111ercial elen1e11ts," says String 
Depa1011ent Chair i\1att Glaser. "Yet oddl)' enough 
it's from mose idioms mat me 1no t conm1ercially 
successful people ill Nashville ha,,e emerged. 
Thu1gs ha,·e come full circle; what 11,as originally a 
,·el'}' noncommercial, modest, folk-based offshoot 
uf counny· music has now produced people consid
ered to be at me pi.imacle of me field. It's one of 
those mteresting turnarounds." 

/1) 1 (..,'/.11·i.,tr1J1/111 .J,1/111 /11·,11·)1 

• 

(~ou11t1-y ~111d A111 •t;Ccltlcl 111usi st ~1r · 111 >r · vi il>l" 
tl1~111 c ct~ ~1t B 1~kJ c, a f~1 ulty 111 ~n1l> rs W<lrk t< d C>v l 11 
"1 ped~1gogy for styl ~ taugl1t pri1na1~i)y by aural traditi< 11. 

\ 11'&. 1: i>r1>fc,,11r S1c11l1e11 \ \'cl1l1L'I L'<111L·t1r,. 
"\111r1,1, 1111ttltl ,1rg11e tl1.1t 1l1c () ll1r11/1c1; I I /,c,·c /11 
/11011? ,111111tl1r,1L·k 1, tlcfi11itel) 11(>1 ,1 tr11t· l1lt1cgra,, 
rt'l.(>rtl, l111t it s11ltl 1) 111illi1111 c<111ics, ,11111 )'<Jt1 it1,1 
l';.111 't ig·1111re tl1a1," lie s;I)'~. "It l1ri1lgell a g;111 <>f 

• 
,1cL·cssil1ilit\ a11ll <>11c11ctl 1111 11c,1• <l<1ors l<1 :i l1t1ge 
attllic11ee. \\'l1atc,·er \'<>tt ,1•a11t tc1 L".111 t.l1c111, tl1csc 

• 

11c1,• h,·l1rills are clefi11itel)1 cliv<1rccLI ti·o111 c<1111111er-
cial ra~lici. () B1-otl1c1· a11Ll artists ickel (:reek, Bela 
I•leck, a11cl t\liso11 Krauss, s11lltle11ly 111adc bl11egrass 

I . <l " appear )'Ow1g, 11p, an sex11• 

Slow-Cooked Embrace 

Berklee l1as kept pace ,vitl1 tl1ese cl1anges by adcling 
bm1jo m1d mandolin to its list of pri11ci1)al u1stru-
1ne11ts. "I do11't \VaI1t to oversell me changes-m-me
cw·1iculw11 pait of tlus, because tl1ey've bee11 quite 
1nodest," cautions Glaser. "Tl1ere',,e bee11 a few 
additio11al courses added m1d tl1e abilit)I to accept 
bm1jo md 111m1dolin players, but overall me u1r
riculwn at Berklee remams su1ular to what it's 
al,vays been: flexible and able to 1natcl1 chmging 
tides. So tlus is just 011e of n1any m1portmt ne,v 
trends ill music mat me college has striven to rep
resent. We've consistently tried to have a string 
deparonent mat's w1like mat of a conservatory. At 
Berklee, stri.J1g players cm, study all kmds of music, 
,vl1ereas at a co11servatory, you really can study only 
classical music. We're very prot1d of tl1at," he s,1ys. 

Berklee's slow-cooked e111brace of counoy 
music styles begm back il1 me nud-1970s, ,vhe11 
guitar professor i\tlike Ihde pioneered me school's 
first cow1oy e11semble, Flat Rats & Sail Cats, a 
group mat has sii1ce perfom1ed 102 consecutive 
se,nesters a11d given rise to so1ne fomudable tal
e11t, illCludillg National Bluegrass Banjo chan1pion 
Hiro Arita '89, Marc Muller '83 (who's played 
pedal steel ,vitl1 Sha1ua T11,aill), ational Finger 
Style Guitar champio11 Pete Huttlinger '84, and 
bluesy mama Susai1 Tedesclu '91. 

Tl1e_ ensemble's steady success demo11strates a 
co11sistent curiosit)' about coU11try 111t1sic on behalf 
of me stt1dent body for more mm 30 )'ears, but 
Ihde clearly recalls haVlllg to cultivate mose il1ter
ests on me DL. "In me seventies, Berklee was 
very n1uch a jazz school. Eve11 rock players 
,veren't gettmg treated like 'real' musicians," he 
says. "CounO)' music was esse11tially nonexistent 
on can1pus. There were no ense1nbles, classes, or 
labs 111here it was offered, ai1d if ai1y of me faculty 
played counoy, mey kept it a ecret. That's all 
chmged now, but ill me seventies I was kmd of 
fl)'ll1g under me radar, leadii1g my e11semble and 
teaching me Country Guitar Styles Lab mat used 
my book of me same name," he adds. Ihde's book 
was a ground-breakmg departure amid me col
lege's ongoing flurry of jazz mmuals. 

• 

"111.,1 11,,111"' ,,r·,i11, 1,,1111i11, 11111 11' ,t1ll 1t111,(c, • 
• 

11111 11c<>1>lc ,1,111 .1rg111111( <lllLe tl1c) 't:<' tit• cl1,,11s 
tll\<1I\L'1l 111 11!.1\ 111g 11," lie ,.1\s. 'It's 11,,t ,I l,1111111111 
11() l<><>tl1 g11y, l1.111g111g !Jill ()11 till' 1~11tl1 \I\ ,,,I, 1, 

,t ti:.1c·l1cr ha, .,1,\,1\' l1ec11 c,, ,11,," 111~ st111li:11t, 
• 

\I 11,11 el,e 1, <>lit there \1111 11 \ g1>ttL11 ,I little e.1 11:r 
\ Ve're s1:c1ng 1111,rt: st111le11ts c11111111g l1eri: \\ttl1 tl1c 
illea <1f r<1ssil1I} 11111'\11111g tl1e,L Sl) le, ,1111111,1L. It\ 
11ot c<111,iclerecl l1ack"'<><><ls 111us1c .lll}llt<>re" 

Boston: The Bluegrass Epicenter? 

1\J1omcr way of 1neast1ring stt1tlc11t er1tht1s1.1s111 f,,r 
cow1oy lies i11 me contint1ecl succe~s ,if 13erl.Jee's 
annual spri11g break rilgri111age tc> Na~l1\1lle, J.11 
eve11t mat Liberal t\.rts Prc>fess<>r Pat P,1tos,1n 
begm, as an i11fon11al get-togcmer 111ore man 2(l 
years ago. "Thanks to Stephen \ Vebber, evef) tr11> 
has surpassed me previous one, eve11 when I 
mought mat woulcl be in1possible," Pattisc>n ~a,·\. 
"Stephen ratcheted me trip up ,vhen he J<1i11e<l I 5 
years ago and mtroduced me whole J\llP&f<: 
emphasis. A lot of ren1arkable folks m Nash\1lle 
strongly support me trip md share meir expertise 
ai1d lvisdom 11,im me students." 

Sil1ce men it's becon1e 011e of me hottest tick
ets 011 campus. vVim only 120 slots available, a 
lottery selects me luck), travelers. ashville's 
large Berklee alumni con1n1uruty participates in 
hosting me trip, \Vhich culminates \\'lm me entire 
group sitting in on an all-star recordillg session. 
Last year, Vince Gill topped me bill; tlus year it 
was Delbert McClmton. 

Glaser's pomt about Berklee's modest curricu
lum chmges is all me more soiking when you con
sider me m1pact, which has spawned a local music 
scene he characterizes as "on fire." 

"Boston has beco1ne me epicenter of an an1az
mg scene," Glaser says. "Some of me best yow1g 
mmdolin md banjo players m me world are now 
srudymg at Berklee. These kids have m, mcredibly 
high bar set m meir rnmd for ,vhat's required of 
me,n. They really strive to play meir mscruments 
\vim me uonost techruc-al perfection at all tempos 
md ill all keys. They play around me clock, assume 
mat mey should be able to improvise in a variety 
of styles, md have very highly developed listenmg 
skills. But even beyond Berklee, four of me 
An1erican Grmd ational Fiddle champions are 
now living ill me Boston area; it's meir base of 
operations. They didn't go to Berklee, but as pro
fessional musicians mey've discovered mat 
Boston is really me place to be. I always tell peo
ple it's so bizarre mat tlus city has become me 
Texas contest-style fiddling epicenter of me 
United States. You'd think it'd be Austin or 
Dallas, but it's actually here." 



Mike Ihde From the left: Stephen Webber and Pat Pattison Mark Slmos 

It's not nearly as big a stretch as one might assume to 
include bluegrass and related hybrids in a curriculum that 
built its reputation by incubating jazz dynamos. 

But even before the college added banjo and 
1nai1dolii1, it was cultivating acoustic string talen~ 
that's gone on to achieve faine on the outskirts of 
bluegrass: fiddlers Casey Driessen '00 and Carrie 
Rodriguez '00, cellist Rusl1ad Eggleston '01, man
dolinistJoe Walsh '07, singer Natalie Maines '95, 
songwritii1g teain Gillian Welch '92 ai1d Dave 
Rawlings '92, ai1d bai1jo player Chris Pandolfi '03-
just to naine a fe~,. 

Developing Bluegrass Pedagogy 

And if the Gramn1ys are indicative of mass con
sciousness, it would appear that the mainstream 
has begun to discern the difference between hard 
work and a hayride: Alison Krauss and Robert 
Plant's An1ericana tour de force &isiizg Saizd 
took home all five awards for which it was nomi
nated this year (including the Album of the Year 
award) and also happens to be chock-full of 
Berl<lee alumni contributions, from mastering 
engineers Gavin Lurssen '91 and Vanessa Parr 
'04 to drummer Jay Bellerose '87. While &isiizg 
Saizd isn't a bluegrass disc, it incorporates 
numerous virtuosic string styles and qualifies as 
roots-based An1ericana through and through, 
with a beguiling southern gothic twist. Simple 
pickin' and grinnin'? No way. 

"There is no 'simple music,"' says Professor 
Dave Hollender, an accomplished bassist and five
string banjo player who also leads Berl<lee's blue
grass ensemble. "You can't learn to properly play 
bluegrass instruments in three months, six 
months, or a year. I liken it to the skills required 
to play classical compositions. I'm troubled by the 
lack of understanding of what bluegrass really is. 
0 Brother isn't really bluegrass, and what Alison 
Krauss does isn't really bluegrass. But if these pop 
hybrids get people interested in investigating fur
ther, that's fantastic." 

True bluegrass is a gritty, rustic musical sport 
requiring an instrumental mastery that many 11on
musicians find surprising. That said, it's not nearly 
as big a stretch as one might assume to include 
bluegrass and related hybrids in a curriculum that 
built its reputation by incubating jazz dynamos. 

"A lot of the early commercial country music 
was l1eavily influenced by jazz," Glaser asserts. 
"The great guitar players that ended up on many 
of tl1ose records were essentially great jazz men, so 
there's a real natural connection betwee11 Berklee's 
jazz history and some aspects of cow1try music." 
Ai1d Glaser sl1ould know. He's spent his career 
straddli11g tl1e two ge11res. He's tl1e ringleader of 
the Bosto11-based group the Wayfaring Stra11gers 

and did graduate studies 011 co11trolled improvisa
tio11 in Texas contest-style fiddling. 

When Berklee President Roger Brown delivered 
the keynote address to the International Bluegrass 
Music Association last fall, he outlined parallels 
between bluegrass and bebop, tracing boili back to a 
shared birthplace and tiine (visit www.berklee.edu/ 
news/213/president-brown-goes-blue-grass). But 
while jazz went on to become intellectualized and 
widely studied, bluegrass remained w1derground. 
Ostensibly, this is what's allowed ignorance to fester: 
a basic lack of understanding and a missing lii1guis
tic component with which to explain the inherent 
complexities of bluegrass. 

"There's great knowledge and musical depili to 
[bluegrass and traditional music] styles, but they're 
lacking a verbal component," Glaser says. "People 
look down their noses simply because the guys wear 
cowboy hats and say 'I dwmo, I just play the tune 
this way.' Meanwhile, they're playing someiliing 
that's like Bach. If Bach said, 'I dwmo, here's my 
music,' it would still be worthy of study, right?" 

Spurred by the surge of interest, Glaser will 
devote the remainder of his Berl<lee career to fur
ther broadening these areas of study. Now in his 
28ili year at the college, he will step down as me 
chair of the String Depa1 u11ent to become a faculty 
member focused solely on teaching overlooked 
styles of American music. 

"There really isn't a pedagogy wiili which to 
teach iliese string-jazz improv styles," says Glaser. 
"And that's the essential ming I'm interested in 
helping the college develop: ways to codify and 
explicate the techniques and improvisational styles 
of music beyond that of jazz.'' Hollender agrees, 
saying, "Jazz pedagogy has already been highly 
developed, but there are comparable levels of musi
cal integrity in these other styles, and yet they don't 
have the verbal architecture. VIrtUosity as it relates 
to jazz has always been there. Our goal is not neces
sarily to cra!lk out bluegrass players, but rather to 
help create a new breed of adventuresome musician 
that can apply these learned strengilis to idioms 
outside of bluegrass.'' 

Ai1oilier sure sign of shifting attitudes at the col
lege was the appointment of Mark Sinios to tl1e 
Songwriting Depar u11ent, a develop1nent that 
Glaser characterizes as testainent to the school's 
growing recogrutio11 of the legitiinacy of bluegrass 
and other roots and roots-derived musical idio1ns. 
Simos, wl10 has pe1med four tunes recorded by 
Alison Krauss a11d U11io11 Station, has ai1 affi11ity for 
old-tiine, Celtic and bluegrass styles that's evide11ced 
11ot only by his various recordi11gs ai1d outside pro-

jects but also by his having launched the 
Appalachian Old-Time Ensemble, which popu
lates by word of mouth. Even so, Sinios is will
ing to put his musical preferences aside to ensure 
that students are flexible and adaptable, prepared 
for a wide array of musical scenarios. 

"Most young 'neo-trad' players in these vari
ous roots styles are composing instrumental 
tunes and songs drawing on iliese traditions," 
says Simos. "I see an increasing number of them 
in my songwriting classes. As a songwriting 
teacher, I like to draw on great song exainples 
from these traditions just as I draw on any other 
styles, old and new," he says. "I try not to prose
lytize for the particular styles of music I'm most 
fanmiar with; I hope my students feel free to 
bring in music in any style. Yet I do think some 
knowledge of these traditions is essential if one is 
to be culturally informed about the sources of 
co11temporary popular music. The Beatles lis
tened to Buddy Holly, who listened to Bill 
Monroe;Jerry Garcia began as a bluegrass banjo 
player; Bob Dylan was steeped in folk-music 
models and repertoire. To innovate as a writer 
and artist, you sometiines need to reach back 
further and deeper to source material that gives 
your music a distinctive edge, a connection to 
the wellsprings.'' 

Those that still firmly believe bluegrass ai1d 
folk-rock weren't meant to be bedfellows won't 
likely see clear to the positive inipact of changing 
perceptions both inside and outside the Berklee 
commwuty. But eradicating ingrained stereo
types isn't son1eiliing that happens overnight. 

Associate String Professor John McGann 
sums it up nicely. "I don't believe in the ghet
toization of styles," he says. "And I think there's 
a danger in this notion of haphazardly atten1pt
ing musical hybrids because all too often, the 
players have no vocabulary in the style they're 
atten1pting to assinrnate. B11t tl1e positive side of 
all this is that when so111etllll1g· becomes a main
strean1 cultural breaktlu·ough, it often provides a 
gateway that leads people deeper, perhaps asking· 
themselves, "\Nl10 do my heroes worship?' Tl1ey 
cai1 trace the lii1eage back, and so1ne of the1n 
,vo11't like what they find. B11t it's in1po11:,u1t to 
try to put this n1usic u1to a l1isto1ica1 co11te,'-'t, a11d 
I firmly believe tl1at i.i1 tl1e e11d, music can do 110 

evil, 01ily g·ood.'' ~ 

Ch1'istopl1er· Jol1n Ti·eaC)' is a fo1111e1· Bosto11 
I-Ieralcl '11'111,,ic C'l·itic 1vl10 operates a11 indie p1tbliciry1 
fi1"'!1i. Co1ztact l1i111 at 1vl1izzboo111®co111ca.,t.1iet. °' 0 
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Your E r nd Your H 

by Chrl ti n J cob '86 

I ,11 tl11, ll·,,1)111)11 1111 ,IJlJlr1l,ll·l1 1,1 rL·l1.1n111lt111 
111g. ) '111 g, llllg \\ ()I J.. \\ ,ti, ,111 11l,l _I ,l)l,llll''l' ,, Ill~ 
t1tll·1! '\\..,1t1llll)(1." I g·t•11t·1.1ll, 1l11 .1 rt·l1.1r1111l111 .1 

• 
ti,)11111 'l'\l'I,11 ,tl'J''· 11) ,11,1,, tilt' 1\l111le Jlr11t·t·,,, 
I', l' rL't·11r1ll•,I ,1ll,1 Jl1.11111 ,·t·t,11111, 11f tl1t· t1111t· 
1!1lt·11111t·11ti11g l',1t·l1 ,t,1ge (l1,te11 Ill tilt' l''\,111111lt·s 
.It ,, ,, ,, .l1er\..lt·e .t'll\L l1t/2()4,'lt·ss1111.l1t111l). l;irst, 
l1,tt·11 t1) t''\.1111Jlle I, 11h1t·l11s" \J...11111111(1" 11l,1)e1I 
,, 1tl1 .1 l1,1,1t, 1li,1t11111t· l1.1n1111111,~1ti11n. I e t, listt'Il 
t11 C'l..111111le 5 t11 l1t·,1r tl1e ti11al 11r111l11t't. \s 11·e g·,1 
tl1r1111gl1 tl1e sre1ls 111 l1et11 ee11, listt'tl t11 tl1e 11111si
t';ll e'\,1t1111lt·s 11f e,1t·l1 \lnC. ]'111 g11ing t\l l1re,1\.. 
,l1l1111 tl1e tt111t· t11 tc.lur-bar 11l1r.1ses t11 e:1.11lai11 tll)' 
tlle,1,. J'l1t· 11111sit· ,11111e,1rs 1111 11age 21, a111I the 
t·l11lrLI t·l1,111ges h.ir eacl1 ste11 are liste,l al101·e 011e 
,11111tl1er 11,·er each l1,1r. • 

Step One: Structure 

111 the tirst ste11, 1 ,·reared a rune strucrure b)' 
han111111izing tl1e tl1ree sectio11s in three differe11t 

~ 

ke)'S (liste11 to ex,1111ple 2). Each 111odulation 
1110,·es up a 111ajor tlurd. The chords used for 
tlus tirst tep are the san1e as mose used in me 
l1asic diatonic l1an11onization of tl1e n1elody 
heard in exa1111)le 1. I sin1ply restated the melody 
using the identical fw1ctio11s of tl1e basic harn10-
1u2,;.1tio11 in the ke) of E, -flat, a11d C. To bal
ance the rune artistic-ally, I added eight bars after 
the stateme11t in the mird key (C n1ajor) in bar 
32. This enabled me to insert tl1e donunant 
chord (B7) to set up the return to me top of me 
rune in E 1najor. The material fron1 these eight 
bars pro,-ided a perfect i11troduction for me rune 
that I used in step four. 

Step Two: Emotional Intent and Balance 

1\t letter ,.\, in bars 9 to 12 of me second step, I 
used ~·hat I call an "e111otional intent," a surprise 
chord i11 bar 12 (listen to exrunple 3). Your own 
artistic taste \\ill dictate l1ow subtle or far out 
mis chord choice should be. I decided to ,nake it 
s,,·eet and subtle, which is in keeping with the 
ge11eral atmosphere of the rune. In ba1· 11, me 
surprise chord is a donunant chord (G#7 or Ab7, 
,,·hich is the dominant of me Ob chord mat fol
lo,,·s in bar 12). It \\'as a matter of preference to 
1nake it a sus -l chord instead of a straight donu-
11ant se,·enth. 

In approachi11g bars 13 to 16, I thought about 
root n1otion and substituted a D chord for me A 
chord i11 bar 13 of me basic ha1111onization. 
Hence, the Ob u1 bar 12 resolves up by a half
step to tl1e D chord in bar 13. I didn't n1ake 
other cl1anges to bars 13 to 16 to preserve a 
se11se of balance in the rune. This gives time for 
things to resoJ,,e naturally. 

In the next B section, in bars 17 to 20, I start
ed 1\·orking backvvard from bar 20. In mat bar, I 
emplo)·ed ai1other en1otional i11tent: me A-7 (see 
bar 20). This time, instead of using the donu
nant chord in the approach, I used parallel har
n1ony CB•-7 moves up in parallel motion to A-7). , 

~ 

I lit· ll~ ~ 1, tilt' rt·l.1tc,I 111111,1r tl11lr1l t<11rt,1111111l-
111g t11 tl1e !)• l l1c1r,l (tl1t· I\ 1 l111r1I 111 tl1L 11r1gi11.1l 
l1.1r11111111,.1t11111), 111.1\..111g tl11, .1 ,1111)11111 tr,111,1ti1111 . 
I l1\..1·11 tl11s 11le,1 .111111lt·1·11le1l t111111 tilt' ,,1111e 111 
l1,1r I~ ,11111 11se ,111 I• ., (tl1e rel,111,e 11111111r 11f tl1e 
\~ 11r I cl11lr1I 111 tl1e 11r1g111.1I l1ar111111111,1t11111). I 

,, 1111l11 1·l1arat·teri1e tl11s as .1 ~light e11111ti1111,1l 
111te11t. It als11 L' 11a111ls tl1c s1>11t1ll 11f 11,1r,1llel l1.1r 
1111111,·, l1eL--;111se all L·l111r,ls i11 l1a1'S 17 t11 2() arc 

• 

111i1111r-sc,•e11tl1 cl1ortls. \ \'11rking liat·kwartl 111 
tl1is sccti(111 ,,·as ve11' useft1l. 

111 tl1e 11ext f1111r liars, 21 Ltl 24, the 1>11ly 
cl1a11ge fro111 tl1c origi11al l1a1111011izatio11 l1a1111c11s 
i11 bar 2 3. ! like tl1e s01111d of 11-\' root 111otio11, 
so 1 substitutecl a Bb-7 for tlie Ob l1ere. 

For tl1e sectio11 i11 C 1najor (bars 25 to 32), I 
usetl a pedal point 011 a G i11 bass under tl1e C 
cl1ord i11 bar 25 and 111aintai11ed it for four 
bars. In bar 27, the G works well under me F 
cl1ord, setti11g up me expectation tl1at it would 
resolve to tl1e tonic, or C cl1ord. As we 
approach me end of tl1e fonn, I wanted to 
build some tension, so I changed me C chord 
of tl1e original l1arn1onization to an upper-
tructure E triad over tl1e G pedal. 

For the second half of mis section (bars 29 to 
32), I made no changes to me original har
monies to allow me natural rune to 1-vind down 
after me tension created in bar 28. 

Step Three: Harmonic Rhythm and 
Displacements 

For mis pass, I concentrated on creating a bal
ance ii1 the hannonic rhytl,m of 1ny cl1ord 
changes (listen to exan1ple 4). To create balance, 
I needed a chord change on bar 10, so I dis
placed me A chord mat occurred in bar 11 in 
me original, using it earlier and fillii1g bar 11 
with an Fll-7 (the nunor chord related to me A 
chord). After introducing me Fll-7 in bar 11, I 
decided to revisit it in bar 14, substiruting it for 
me Cij-7 of me original. 

At the key change to N for bars 17 to 24, I 
displaced me F-7 that was u1 bar 17 in me origi-
11al to bar 18. By t1sing a C in me bass of tl1e N 
chord in bar 17, me bass notes move in fifths in 
bars 17 to 19. 

For the second phrase of mis section, I dis
placed me F-7 fro1n bar 22 in the second step to 
bar 2 3 and followed mat wim a Bb-7 011 beat 
two. The O chord u1 bar 22 is a sin1ple chro
matic approacl1 to me F-7 in bar 23. 

As we go to tl1e key of C in the C section for 
bars 25 to 32, I stayed wim me idea of a bass 
pedal used at mis place in step two a11d added a 
new chord: a C-dimirushed triad above me G 
pedal in bar 26. I fotmd mis chord by experi
n1enting wim voice-leading or U1ter111elodic 
motions (see me sidebar "Christan Jacob's 
Rules" on page 21). 

For me second phrase of mis section (bars 29 
to 32), while belllg nundful of me pace of har-

r 

Chrl ti n J cob 

lll<llltC ,lc,clt111111c11t I', t 1111, I 111 111 7 
111.11 tell 1111 11 '.It ,,11t· r,t 111r \() 111 t 11 t\\ 1 tu ti, 
thir,l l1c,1t. I tillc,l 111 I, .1t 1111 • 1tl1 1 I> 7 (r •lJt 
t·1I t<> till' 1: 111 l1.1r 2'1). 

Step Four: More Dlspl cements and Harmonic 
and Root-Motion Techniques 

)'cir thL li11.1l ,tt11, I 1111l1,l1e1I 111) 1t1tr111l111t11,11 
(t,1ken fr,1111 l1,11"i .12 111 11J). ( lver .1 (~ l1.1 s I' cl.,I, 
I alter11.1tc1I l1ctwcc11 B• .1n1l i\ t11111er-tr\;lt11re 
triads c>vc1 the 11cclal .1n1I ti11i,l1t:1I tl1c 111tr11 \\ 1tl1 
a BI l (l,<J) tltsJ>latecl I>) a liar .. I 1,i~ \< 1ici11g 1I 1, 
L1ses an u111>er-struc:t11rL th11r1l. 

For tl1c fi11al l1ar1n11111z,1ti1111 11f the,\- ec
tio11 111clucly, I 1>lat·c1l th11rcls 11n even· l1e,1t (11,-

• 

ten to exa11111lc 5). l used 11arallel struttt1rcs 1n 
bar 9 wim a scatteretl rc111t 11111ti1,n ancl then 11-
V, or circle of fi~hs l1ass-n<>te 11111ti11n, in liars 
10 to 11. In bar 13, a trit<>nc leap l>ctwccn the 
D and G~7 chords continues the scattered 
root-n1otion idea. I displaced the 1'1t7 <>f ste11 
three in bar 14 by a beat, preccdmg it wim an 1: 
augme11ted chord that moves upwarcl b}· a h,1lf
step. On beats two and three of mat b-ar and the 
next, me roots move in fifths. 

In bars 17 to 20, the root motion beco1nes 
more melodic. There are displacements of me 
NIC to beat two of bar 17 a11d the F-7 to be-at two 
of bar 18. I precede these changes with a nu.x of 
related chords and root motions. Bars 21 to 24 arc 
notable for additional displacen1ents, a11d tlie circle 
of fifth-root motio11S appear in bars 23 to 2-t. 

Beginning in section C in bars 25 to 28, I 
used a displacement of me C/G chord in bar 25 
and broke up me G bass pedal pattern mat ,vas 
used in bar 26 of step mree. The pedal resumes 
u1 bar 27. For me final phrase of me n1elod}·, 
bars 29 to 32, I employed displaceme11ts in bars 
29 and 30 and chromatic-root motion mat I had 
pre,riously avoided. The chro1natic line adds 
new life. In bar 31, I used a II-V approach for 
me final root progression before arriving at me 
C pedal in bars 32 to 38. 

I could have provided 1nore info1111ation 
about me reasons for each chord choice in step 
four, but given space lurutations, mis is all the 
detail I can offer. The sidebar on my reha11110-
nization rules and tools gi,,es extra insight into 
my thinking. The rehannonization used in step 
four c-an be heard on me version of "Akatonbo" 
mat appears my latest CD, CIJristi,111 Jaco!, Trio: 
Live in Japan. I hope me ideas presented here 
are helpful as you create your music. §I 

Christia11 Jacob is the pia11ist i11 the Tie171ey 
Szttton B11nd, a11d has pe1fo1"111ed with a11d 
arranged fo1· sttch a1-tists as Flo,·a P1t1-in1 tlnd 
Ai1-to J,.,101·ei1·a, fo.lay11a1·1I Fe1g,1so11, and Bill 
Hol1na11. He is Jeatzt1·ed 011 eight aib11-n1s 11·itl1 
Tin-,zey S11tt01z a11d has 1·eleased fi1.;e CDs 1111der 
his 011l11 11a-n1e. !-'isit 111ura•.ch1-isti,1rijacob.c0111. 

• 



Musical Examples • 

To hear the 1nusical examples for ''Akatonbo," visit www.berklee.edu/bt/204/lesson.html. 

2 Akatonbo 

ob F-7 ob Eb7 Ab 

Akatonbo by Kosaku Yan1ada ob F-7 sb.7 Eb7 Ab 

(Red Dragonfly) rehannonized by 
ob Gb 0b.7 Eb7 Ab Christian Jacob F-7 

Intro: (step 4 only) Eb.7 ob e1 B7 G7 Gb F-7 sb1 Eb7sus Ab 

Step I E 

Step 2 E 

Step 3 E 

0 Step 4 Eadd2 

• 

~ 

• 

A 

D 

D 

D 

Ab 

F-7 

Abie 

sb.7 

17 

0b1e 

Gadd2 

Abie 

Dadd2 

eij.7 

eij.1 

fij.7 

0b1e Abte 

j 

A 

Aadd2 E/Gij 

JO 

Gij.7 E7sus F+ fij.7 eij.7 

• 

/4 

F-7 

Abie E Gb F-7 

• 

/8 

sb1e 

5 

eij.7 

A 

A 

A 

A 

/5 

ob 

6 

A 

A 

fij.7 

fij. 7 

II 

ob 

sb.7 

sb.7 

sb.7 

/9 

Abte 

87sus 

B7 

87 

87 

87 

Eb7sus 

0b1e 

7 

Gij7sus 

Gij7,us 

Gij7sus 

/6 

E 

E 

E 

E 

C7sus 

• 

B 13(b9) 

8 

E 

ob 

ob 

ob 

• 

12 

Ab 

A-7 

A-7 

A-7 

• 

20 

21 

e 

elG 

etG 

~ eiAb 

F 

F 

sbie 

• 

• 

eiG 

• 

F E-7 

• 

F 

A-7 

A-7 

30 

Abie 

• 

35 

,, --

e+/G 

e+iE 

26 

D-7 

sbie 

• 

36 

Eb 

A-7 

A-7 

Ab 

31 

F 

F 

F 

F 

23 

Abie 

37 

F 

FIG 

FIG 

eiG 

27 

D7 

G7 

G7 

G7 

G7 

DIG G7sus 

e 

e 

• 

31 

B 7(b9) 

B 7(b9) 

B 1(b9) 

sb1e 

• 

38 

• 

24 

e 

E/G 

EiG 

E/G 

• 

28 

33 

B IJ(b9) 

• 

39 

Christian Jacob's Rules ... and Tools 

I. Rules 
1. Deharmonize the tune first. Try not to start with a busy 
harmonic progression. Break down the tune to its raw form. 
Beginning with a specific idea for a part of the tune is fine. 
Often, a specific idea for a reharmonization may lead to 
other ideas . 

2. Pay attention to root motion. Strong root motion more 
than individual chord choices is the foundation of good rehar· 
monization. 

3. Try working backward through the tune. Inspiration for one 
section may work in an earlier one. 

4. Let your ear and your heart lead you to the right chords. 
Set up the emotional intent of the reharmonization according 
to the feeling you want to create. 

II. Tools 
1. Emotional intent: the use a "surprise" chord at a specific place. 

2. Displacements: the placing of a chord from a preceding step in 
a close but different location than it appeared previously. 

3. Harmonic relations between chords: I classify them as A. 11-V 
chains (related dominants); B. parallel harmonic structures 
that don't belong to a specific key; C. modal harmony; D. inter
melodic motions derived from experimenting with voice lead
ing options. A chromatic or diatonic relationship between two 
chords will lead you discover a third one. 

4. Passing chords: explore chord family relationships find 
chord choices from the root motion sequence. 

5. Upper structure triads and bass pedal points. 

Remember that your ear is the final judge. Never settle for 
something you don't really like, even in the middle steps of 
the reharmonization process. 

• 
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1974 
.':L,opl1oni t Do11 Da,,is of 
.\ l:mchester, l'\TH, released tl1e CDs 
Tl,e ,1Iic1v.scopic eptet: Lo/13,e1• Leaps 111 
on Cuneifon11 Records and Dni•is 
,::~ Dele,111/t on Del,rad 1\Iusic. He 
te:1cl1es at tl1e i.\1anchester 

on1munit)T 1\ Iusic chool and me 
High i.\'Io,,mg chool, born of ,vhicl1 
are located in Ne,,, Han1pshire. Visit 
\l'\l'\\'.01) pace.convdonalddod. 

Guitarist and son~'riter John 
Hamn1ond of Ne,v York City 
en1barked on his annual tour of 
German)' in 1\Iarch and streamed 
e,·eral of his li,,e gigs on me 

Li,·e creaming Hamn1ondCast 
channel. The tour marked 
Hammo11d's 23rd appearance at 
.\1u ikmesse in Frankfurt. Visit 
\\'\\'\l'.johnhammond.com. 

1975 
\

7ocalist and drummer Jack Evans 
ofK.atonah, N, and his band 
Re,·erend Zen recei,,ed a nomina
tion from To1·011to &·clztSii•e n1aga
zine for best song. The group's 
B,,d .-Jttitztde CD ,,,as nominated for 
best international adult contempo
raf)· song at mis )'ear's Canadian 
a,, ards and ,,·on song of the )'ear at 
Spain's Effig), Awards. \'isit 
'''°"''·-re,·erendzenmusic.com. 

Brad Hatfield of \\ 7esrn•ood, 1\1A, 
".,~ recentl,· hired as me co-com-

• 

po~er of the FX tele,rision series 
Res,11e ,'\le. He also served as the co-

Bill McCormick '75 

arra11ger, conductor, and pianist on 
Susan Werner's new CD Classics. 

Co1nposer Bill McConnick of 
Stan1ford, CT, composed me n1usic 
for me CD To Be Contin11ed. The 
disc's eigl1t tracks feature guitarist 
Ken Hatfield '7 5 backed by bassist 
Hans Gla\\,ischnig '92 and percus
sionists Ste,,e Kroon and Dan Weiss. 
Visit W\\1\\ 1.n1pubmusic.co1n. 

KeyboardistJolm Novello of Valley 
'\Tillage, CA, released B3 Soi,l in 
conjunction \\,iili me No Go label 
a11d u Groove Records. B3 Soztl 
,vas coproduced by multiplatinum 
son~rriter and producer Andy 
Goldmark. The disc's first single, 
"F eelin' me Beat," was released in 
March. 

Guitarist Chuck Loeb of Hilton 
Head Isla11d, SC, released Between 2 
Worlds on tl1e Heads Up 
L1ter11atio11al label. Saxophonist 
Eric Marienthal '79 was a guest 
soloist and Loeb's wife, Carmen, 
a11d daughter, LizZ)', provide back
ground vocals on the disc. Visit 
WW\v.chuckloeb.com. 

1977 
Funk-fusion guitarist Dean Brown 
of San Diego, CA, released JV!odern 
Techniqztes for the Elem·ic G11ita1'-ist, 
an instructional DVD mat demon
strates two-handed rhythmic inde
pende11ce, developing rhythm pat
terns \\r:ith a variety of grooves, and 
more. Visit 
www.myspace.convdeanbrown. 

Dean Brown '77 

Joe Lopez of Nliller Place, 1 r, 
plays i11 a jazz trio anll is active 1n 
his local music scene. I le is recc)rd
i11g a CD of n1usic written b1· Ste1e 
Subject and also teaching. 

Flutist Amy Thropp of Duluth, 
GA, serves as me choir director for 
the congregation Beth Shalom in 
Dun,voody, GA. She also works as 
the VP of marketing at me 
Integrated Technology Group. 

Producer and multi-insrrun1entalist 
Anilio11y Resta of vVestford, MA, 
released The Critically Flffgotte-r1 Demos 
of Satztrn under me artist nan1e Aja.x 
Ray O'Vaque. The CD is available on 
eMusic, iTtmes, and Amawn.com . 
Visit www.anilionyjresta.com. 

DrUI11IDer David S. Young of Decatur, 
GA, published his first book, Skin·, 
Raps, & Poems jiff the School Coz,nsek»·, 
,vim Marco Products publishing. He is 
a school counselor in suburban Atlanta. 
Visit www.marcoproducts.conv 
skitsrapspoems.htrn!. 

Guitarist Michael Cassidy of Canoga 
Park, CA, independently released me 
12-track concept album A Lone 
Mzttant} Sanic Salvatian and also \l'TOte 
and produced all songs and recorded 
guitars, bass, vocals, and keyboard 
tracks. Ronnie Ciago '77 played 
drums and percussion. V!Sit 
www.rnichaelcassidy.org. 
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Southwest Scene 

Here in Austin, a lot of musical 
excite1nent l1appens surroU11dii1g tl1e 
aru1ual Saum by Soutl1west (SXSW) 
Music and Media Conference each 
Mai·ch. At me end of tllis year's con
fere11ce, Berklee hosted its fourili 
aI111Ual party in COI1I1ectio11 wim 
SXSW Tl1eMarcl1 20 bash featured 
performances by rising bands and 
solo artists, including Berklee stu
dents and alU1Illl Kid:Nap:Kin, 
Melissa Ferrick, Annie Lynch and me 
Beekeepers, Volunteers, me Hollow 
Sound, Aaron Sinclair, SuperVolcano, 
me Motion Sick, and Ma'ayan 
Castel. Giveaways at me reception 
included SanDisk Sansa MP3 players, 
a Berkleemusic.com online course, 
and copies of me new compilation 
CD Do171z Sessi01is 6 on me Berklee 
student label Heavy Rotation 
Records. The event provided an 
opportunity to hear lots of good 
music and to network. 

Austin alU1Illl have been busy in 
recent monilis wim a variety of musi
cal projects. Kevin Cochran, '96 
began his 1 Om season as an audio 

Guitarist Craig Cullinan of EI 
Cajon, CA, worked wim tile pro
gressive rock band Animation led 
by Eric Charles '80. He is current
ly pursuing a bachelor's degree in 
history from San Diego State and 
will graduate in May 2009. 

Jon Eeg-Henriksen of Oslo, 
Norway, is tile chairman of 
Samspill International Music 
Network, an organization of world 
musicians in Norway. 

Composer and arranger Rich 
Adams of Nashville, TN, arranged 
and orchestrated a violin concerto 
for violinist Stefan Petrescu. The 
work was performed in concert by 
tile Black Sea Philharmonic 
Orchestra in Costanza, Romania, 
and was subsequently recorded for 
tile CD Music f,·onz Middle Te111zessee 
State U11iversit:y. Adams is earning 
his doctorate in composition at tile 
University of Memphis. Visit 
http:/ /richardscottadams.com. 

Trumpeter Mark Buselli of 
Indianapolis, IN, is the director of 
jazz studies at Ball State University 
in Indiana. His group the Buselli 
Wallarab Jazz Orchestra just 
released its sixth recording on tl1e 
Owl Studios label. 

e11gineer for tl1e A1tsti11 City Linzits 
show on PBS. CochraI1 has worked 
wim R.EM., me Foo Fighters,Jolm 
Mayer, Nick Lowe, Calexico, and 
omers. Last year, Cochran scored 
original music for aJuneteenm docu
me11tary. 

Bukka Allen '91 has recently com
pleted recording projects wim 
Charlie Robison, Robert Earl Keen, 
and tl1e Flatlanders. Bukka is me co
owner of me busy production house 
Screen Door Music, where he writes 
and records music for film and televi
sion in addition to producing various 
artists, including an albU1TI wim 
Canadian actress Jill Hennessy. 
Allen's solo albU1TI Coizjidante show
cases his talent as a writer, perfo1111er, 
and producer. When he isn't in me 
studio, Allen tours wim tile BoDeans, 
alongside fellow alumnus and bassist 
Eric Holden '99 of Los Angeles. 

Mark Abemamy '99 is recording a 
gospel-Americana collection of l 9tll
century pioneer hynms. The project 
brings togetller noted Austin alU1Tis 
Warren Hood '04 on fiddle, Sarah 

Guitarist and singer Paul Sciaba of 
Wakefield, MA, has released a solo 
acoustic album titled Impressions. 
He plays in tile Boston area with 
tile trio Cool Change. Visit 
www.coolchangemusic.com. 

Drurnn1er Chris DeRosa of New 
York City joined pop-dance diva 
Nadia Ali in support of her new 
albU1TI Love Story. The pre-release 
single debuted on me Billboard 
charts at nU1Tiber 38. DeRosa also 
freelances wim songwriters Monica 
Allison and Amanda Ray and works 
wim his own jazz quartet Monkfish. 
Visit www.chrisderosa.com. 

Paul Sclaba '83 

Sharp '97, Bukka Alle11, aI1d engineer 
Andre Moran. Allen is featured on 
accordion, Harmnond B3 and har
moniU1TI. Local legend Lloyd Maines 
(steel guitarist and Grammy-winning 
producer of tile Dixie Chicks' Honie 
CD) also makes an appearance. The 
a!bU1TI is slated for a surnn1er release. 

Percussionist Mike Meadows 
'98 and his band Porter Davis are 
completing an album witll produc
er Gurf Morlix. Meadows also per
forms witll Colin Gilmore and 
Juno Award winner Ray 
Bonneville. Additionally, Meadows 
and creative partner Eric Holland 
have developed tile Black Swan, a 
custom-built, multifunction per
cussion instrument. For more 
information, visit www. 
tlleblackswandrum.com. 

Anomer fanliliar face around 
Austin is Berklee Guitar Departn1ent 
Professor Bruce Saunders. He bal
ances his time between Austin, 
Boston, and New York City and, in 
recent monms, Spain, touring wim 
me Bruce Saunders Trio. He also 

Saxophonist Anmony Grant of 
Cambridge, MA, performed wim 
First Class Band for me 2009 presi
dential inaugural celebration held in 
Boston. Visit www.firstclassband.com. 

Arranger and producer Rob 
Ma tiles of Greenwich, CT, served 
as tile music director for tile 
January 18 opening inaugural con
cert for President Barack Obama at 
tile Lincoln Memorial in 
Washington, D.C. Performers 
included Bono, Beyonce Knowles, 
Stevie Wonder, Bruce Springsteen, 
Josh Graban, and many otllers. 

Trumpeter Chris Kase of Madrid, 
Spain, released Ode, his fifili CD as 
a leader. Kase is a professor of jazz 
trumpet and improvisation at 
Musikene, a music conservatory in 
San Sebastian, Spain. Visit 
www.chriskase.com. 

SaxophonistJohn Scarpulla of 
Hunti11gton, NY, served as tile 
musical director fo1· tile Lo11g 
Island Music Hall of Fan1e A,vards, 
wl1ere he conducted, arra11ged, and 
performed witll Run-DMC a11d 
Chuck D, Kenny Vance, tile 
Tokens and n1ore. He also released 
Eve1")1body Get Dow11 ,vitll l1is ba11d 
Fu11k Filharn1onik. Visit 
www.johnscarpulla.con1. 

Sarah Sharp '97 

performs locally wim Elias 
Haslanger, 3 Jazz Collective, and 
TaITieca Jones. 

Dave Madden is recording two 
albU1Tis: Open-Eyed and B1·oken Wuie. 
Madden describes Open-Eyed as fully 
produced, professionally recorded, 
clean, and edgy. In contrast, he says 
Brokeiz Wide will be raw, gritty, 
imperfect, and hU1Tian-sounding. 

That's me news from tile Saum. 

-Sa1·ah Sharp '97, 
Berklee Austin Chapter Coordinator 

Anthony Grant '84 

Robert Tarchara of Taunton, i\1A, 
celebrated tile 20tll anniversary of 
Stoughton Music Center, a retail 
store and music school he fow1ded. 
Tarchara has published books on 
guitar and arrang·ing for Minstrel 
Press and Santorella Publications. 
Visit www.stoughtonmusic.com. 

Guitarist Kevin Kastning· of 
Groto11, MA, released tile CD 
Pat·abola witll fello,v gc1itarist 
Sa11dor Szabo. The pair plays 12-
su·i11g baritone, I 2-stri11g al to, a11d 
six-su·ing bass-barito11e guitars on 
Kasu1ing's I I con1positions. "\lisit 
W>vw.kevi11kasu1i11g·.com. 
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11,,111111,t·, ,11111 ,1,1.11\l r,•l·1111c11t,. 
( )11 J!,,(1111.1r, I t'i, 11111rt' tl1,111 

-j-{) .1!11111111, t,ll'\1lt,. ,t,1tt, ,lilt! ,t11-
1ic11t .1111l1.1,s,1,l11r, ,1ttt·n,lc,l ,111 
,1[11111111 ll'll'jl\1\111 111 1<.lrlllltll, 
('.111,1,la, .1r till' l)r,1kc I ltitel. 
1 ·11r,111gl1,111t tl1c rt1t1111, c1111, er-

• 
,,111t111s ,,1r1etl fr,1111 rc111i11is-
Cl'lll'c, ,,f tl1e 11ltl Li.i,, ,, ith Joe 
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Se,11, '(1I a11ti I)arr,1 f:<',1tt111 '6 
• • 

tL1 the l,1test career pl1rsuit of 
• '11,1l1 ,'ch~·artz, ,, l10 j11. t co111-
11leted his Berklee studies i11 
Dece111ber 2008. 

\lark Ca11111bell, Berklee' 
,1s ociate ,ice pre ide11t for 
e11rolln1ent, ,,·:.is in Toronto to 
intenie,,· a11d audition rodent 

.11111!1, ,1111 11111 111, 11,I tl1c 1,, l' 
11,,11 "It II I tc111l11 ,,, 1111, 1l1, 
Jljljllll\111111\ I<> lllll'l 111,111\ 11f 
(11111l1111111111,1111 ()111.111,1," Ill' 
,.1,, 'I !1,·11 l'lll'I 'I .1111I ,111l111,1 
1,111 t,,1 l\L'I kll'l' 1, ,,1111.1 ,,,111,." 

\\,11 k \111.111, t·,l11,11 ,,t IJ,·11:I,, 
to,l,r\', tr,1, t·l,·tl tl11 ,,11gl1 1l1,· 
\1111tl1 111 I L'l1r11.1r\, 111L'L't111g ,, 11l1 
,1!11111111 111 .1,l1, 1l!L·; ( 'l111t1111, 
\ l \, ,11111 11·,, l )rlc.111, l11r !11, 
,1,11, ,1l11111t .1!11111111 gr,111t ,, 111 
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11t·r, (st'C 11,1gc I (1). \l1111g tilt' 
,,,1,, l1l' 111ct 1,itl1 gr1)ll\ls 111" 
Bcrklcc alt1111n1 111 asl1, ,lit• a111I 

c,, (.)rlca11s (see tl1e 11l1c1tos 
l1el11,, ). ! le re1>c>rts tl1at 011r 
s11uther11 alt111111i are clc1i11g great 
tl1ings i11 tl1eir careers. 

l)n i\tarcl1 24, 2009, Laurie 
Col1en '7 5 :111d orihiko Hibi110 
'97 becan1e tl1e first recipients of 
tl1e 2009 distinguisl1ed alu1ru1i 
a~'ards 1u1der the 11e,,, alu1nni 
nonu11atio11 process. The pre
sentations ~'ere 111ade during a 
reception held in tande111 ,vith 
the Game Developers 
Confere11ce in San Francisco. 

\I,, r ,,, 1112 1I tl1111111111 , 1 
\ \1, 11.1, l Sc11111111 k 'H , , l1,, 
lt:lll\L"ll ,1 l1.1111t,I (11\ll ,,I 1l1 
l,1I! 2tl!lH ,,,,,, ,,t l/11J..l1, to,l,11, 111 
\\ l11t l1 l11, 11111(11 ljlJll'.llt.:ll I 1111: 
t,,,,., ,1,,1,. II 1,111 1111,,r,I l11~ 
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111t,•111t ,1, ,,,11 r,111 1 •,11I rt ,,11l111 
,It \\\\\\ 11, I kl,t· ,,l11/ 111/2()2/ 
l Ill l'l ,1,11 l1t111I 

1•111 .111 (l\11 .1l11111111 ,,l111 ,Ill' 
SCI, Ill!{ till'lr lllllllllllllltlCS 111 
1,1111111s 11,1ys tl1r11t1gl1 tl1c11 
111t1s1L-, tl1c 2()() 11 2(1 I() ,1111111111 
gr,111t :11111lic-.1ti!111s Jre 111111 av.111 
,1l1lc f11r cl!111 nlc1,1tl ,lt htt11:// 
a I 1111111 i. l1erklee.ccl ti/ gr,111 ts. I, 11111. 
\ \'e lc1c1k 111rwar1I tc1 rc,1tl111g 
:1l111uL yc111r i11cretlil1le 11r11jects. 

Tl1at's it for now. J\1ake s11rc 
to cl1eck out the alu11111i website 
at l1ttp://alun111i.berklee.edu/ t<> 
get the details 011 what' happen
i11g in your local alu11mi chapter 
and for updates on the college. 

Until next ti111e, 

-Koren Bell '90 
Director of AlUiruu Affairs 

Nashville nexus: from the left: Kira Small '93, Bryan Beller '92, Annie 
Clements '03, Greq Becker '95, Mark Small '73, Joe Smyth '79, Joe 
Doyle '87, Lisa (Bradley) Doyle '88, and Dave Petrelli '05 

From the left: Bert Cotton '89, Carol Evans '83, Jennifer Atkins and Victor 
Atkins '90 pictured on Bourbon Street after an alumni qatherlnq In 
February In New Orleans. 

From the left: Michael Semanlck '85, Norlhlko Hlblno '97, and Laurie Cohen 
75 were honored at a Mart:h 24 reception In San Francisco. 

~ 

Julie Mahendrann '00 and WIiliam Hare pictured at the 
February 16 alumni recpetlon In Toronto, Canada. 
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Guitarist a11d co111poser Dario 
Sarace110 of Wa ppi11gers Falls, NY, 
released tl1e CD Dai··io & the Clea1·, 
witl1 guest musicia11s Mark Ega11 
ai1d Mike D'Agosti110. Visit 
www.n1yspace.co11vdariomeclear. 

Composer Sl1awi1 Cle111e11t of 
Cwyo11 Cow1uy, CA, is scori11g 
tl1e 3-D, CGI sci-fi fil111 Q11a11tzt111 
Q1test. Ii1 April, Cle111e11t ,vill 
record his score at George Lucas's 
S~valker Ranch wim a11 82-piece 
orchestra. The movie will pre1niere 
i11 meaters later tl1is year. 

Guitarist Derek Davidowicl1 of 
Hopatcong, NJ, released me 
recording T/;e Sk)' Is Falliizg wim 
lus band Days before Tomorrow. 
Tl1e i11depende11t release was pro
duced by Ron Nevison. Visit 
\.\rww.daysbeforeto111orrow.com. 

Ai1ders Bosu·o111 of Vero11a, NJ, is 
playing flute, piccolo, and recorder 
for me Broad,vay productio11 of 
Sl11·ek. 

Guitarist Micl1ael Crutcher of 
Lowell, MA, a11d his band Trick 
Bag are writi11g a11d recording· orig
inal 111usic tl1at pays u·ibute to me 
fu11ky 111usic of New Orleans. 
Crutcl1er also teaches 50 private 
stude11ts per week. 

Con1poser and songwriter Douglas 
Clarke DeAI1gelis of Los Ai1geles, 
CA, operates DeAI1g·elis Music 
l11c., a 111usic supervisio11 co111pany. 
He also co-owi1s Messy Music, a 
publishi11g co111pa11y that licenses 
music for fil111, television, and 
video gan1es, "''im Kevin Haskins. 

Guitarist Philip DiTullio of 
Milford, MA, is me fow1der of me 
Schillinger Society a11d is a leading 
autl1ority on me Schillinger System 
of Musical Compositio11. He also 
presented at me Kharkiv Jazz 
Festival in me Ukraine, me birm
place of Joseph Schilli11ger. 

Co111poser Gernot Wolfga11g of 
Los Ai1geles, CA, was co1111nis
sio11ed by tl1e Verdel1r Trio a11d 
Micl1iga11 State U11iversity to co111-
pose tl1e work Sketch Book. The 
Verdl1er Trio will tour a11d perform 
me piece tl1rougl1 May. The ew 
York classical radio statio11 WQXR 
96.3 FM broadcasted a perfor
n1a11ce of tl1e piece i11 Marcl1. Visit 
www.ger11otwolfga11g.com. 

Pia11ist a11d guitarist Nick Bomleny 
of Wi11der111ere, FL, orga11ized a 
special show to benefit Toys for 
Tots ,vitl1 l1is group Switch a11d an 
all-star li11eup of local 111usicia11s, 
i11cluding blues guitarist Pat 
Travers and vocalist Chris 
Kirkpatrick of 'N Sync. Visit 
www.iloveswitch.com. 

Dru111111er and engi11eer Geoff 
Chase of Watertown, MA, has 
co111pleted work 011 tl1e first 
Axemw1kee CD, Sidewalk Maiy, 
which was featured on me SIR
IUS/XM show "Dave Marsh Kicks 
out me Jams." Chase has also 
played drums and e11gineered 

KingBilly held court at Warner Bros., as did 
Grammy-nominated composer and fiddler 
Casey Driessen '00 and bassist Matt Mangano 
'00. All generously shared their experiences 
with the stude11ts. Otl1er pro1ninent alumni 
featured throughout the week included 
Sony/ATV songwriter Greg Becker '95, enter
tainment attorney Brian Casper '96, a1.1d Luke 
Gilfeather, the manager of the historic RCA 
Studio B on Music Row. 

• 

Jennifer Dixon '90 

recordi11gs by tl1e British psyche
delic ba11d Sendelica titled Live at 
the K11itti11g Factoiy and 
Ii··a11satla1ztic U11cle1·gi·ozt1zd. Visit 
www.myspace.convgchase67. 

Jennifer R. Dixon of Orlando, FL, 
was promoted to a senior associate 
at the law firm Lowndes, Drosdick, 
Doster Ka11tor & Reed, P.A. Her 
work involves appellate law, intel
lectual property, real estate, land 
use and property rigl1ts litigation, 
and sports and entertainment law. 

In January 2005, I left Berklee, packed every
thing I owned into my 1998 Nissan Altima, 
and headed to Nashville. I was beginning an 
internship with a music publishing co1npany, 
laW1ching what I hoped would be a long and 
prosperous career in the music business. I 
was nervous, excited, and had absolutely no 
idea what I was doing.Just a few months ear
lier, I had debated the merits of Sta}ring close 
to home in New England or making the big 
move out to Los Angeles. But then I took 
part in the annual Berklee sp~g break trip 
to Nashville spearheaded by faculty me1nbers 
Pat Pattison and Stephen Webber. As a sure 
sign I am getting older faster than I care to 
think about, this year's event marked my fifth 
time participating as an alumnus. 

By week's end, students and faculty alike 
had showed signs of fatigue, b11t the Alunmi 
Showcase at the local hot spot 12m & Porter 
changed all that. The group was treated to 
three hours of phenon1enal music fro1n tal
ented Berklee alumni who have made 
Nashville their ho1ne. It was a great way to 
end the week and a perfect send-off for the 
students. Perfom1ers included Jesse Ter·ry 
'04, Natalie Prass '05, James Ferrell, Larissa 
Maestro '04, Dillon Dixon '91, Emily 
Shackelton '07,Justin Bethune '07,Jenn 
Bostic '08, Caitlin Nicol-Thomas '07, 
Natalie Stovall '04, Dave Petrelli '05, Charlie 
Hutto '06, Carley Tanchon '08, Adam 
Ollendorff '07, Eric Massey '06, Steve 
Sinatra '06, and Megan James '07. 

Professor Pat Pattison (front row, rlqht) and his young charges revel at 
the alumni showcase at Nashville's Tin Anqel. 

During the week of March 16, more than 
100 students arrived in Music City, where 
they received an introduction to the music 
business that few others get to experience. 
Over the course of five days, panels, semi
nars, and tours featured some of the biggest 
names in the industry, including Gary Burr, 
Beth Nielsen Chapman, Marcus Hummon, 
Pam Tillis, Ricky Skaggs, Mike Reid, and 
Kathy Mattea. 

StlWentS had the opportunity to meet and 
learr, from alumni who have made their mark 
m many plJ11S of the Nashville scene. Alumnus 

Cbap.llWl 'OS and his band TeaM 
11l ~ined the students upon 

ihe m Root a popular local 
.advice from 
ilomon 'OS, Kazun 

lie Worsham 
band 

Alumni have made news beyond spring 
break as well. The previously mentioned 
Megan James recently secured her first cut 
as a professional songwriter-and what a 
cut it is! Cowritten by James, ''Shine'' is 
slated to be Jo Dee Messina's first single off 
her new album. Rachel Hoffman '05, 
Nashville director of the Music Playl1ouse 
LLC recently perfon11ed in the organiza
tion's fourth annual children's concert. The 

organizatio11 provides and promotes early
childhood music education. Also perform
i11g was Eve Fleishman '05, who works in 
children's music and recently released her 
first solo album of jazz-folk-pop songs 
titled Peace or Drama. No1nad Ovunc '04, 
Joseph S. Smith '05, Sarah Johnson '05, 
and Charlie Worsham are also featured on 
the disc. Songwriter Jesse Te1·ry released 
l1is debut albun1, Tl1e R11nne1·, on April 12. 
It features a cast of outstwdi11g siden1e11. 
He has started touring regionally to get tl1e 
word out about tl1e disc. 

Congratulations to all our al11nmi for 
their continued success and to all me stu
dents wl10 chose Nashville over Jan1aica for • 

their spring break. Kudos as well to Pattison, 
Webber, and the rest ot· the fucult)• f1)r n1ak
ing it through anomer spring break trip! 

-Dave Petn:lli '0> 
Nashville Berklee Alun111i (~hapter Lelllier 25 
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, · 111gerl~Lltlh'l11·1ter l,aur.1 Sierse111a of 
C ' 

(;rl'l'11 fielLi. ,\ l. \., recorLieLi tl1e CD 
l,1/011 ~,-,,,c Bl1c/..-J.·11t,·1·, l1er tlurLi i11de-
11e11Lient rele,1se. Produ(·ed b)· Ja)· 
l-lL1,,1:u1.i,111 :u1Li 111.1stered b,· Jeff 

• • 

L111tL)n, tile albw11 feamres T. La,>itz, 
1"ick F,1lk '06, ,\l:u-celo \ \'oloski '07, 
~·are Con1p, Bruce J. LeBl<u1c, a.11d 
.\.last.1ir .\loock ai1d facWt}' 111en1bers 
\ licl1ael F,u-quharson and Eugene 
Friese11. \ 'isit ,1,1'\1,.Jaurasiersen1a.com. 

. Jazz guitarist Juan Ca1nacho of 
.\ 1adrid, pain, released Ln est1·nte
gi,1 def tie111po (Tl1e St1·nteg:,1 of Ti111e). 
'\'isit ,1,1,1·.jua.11can1acho.es. 

Guitarist a.11d son~vriter Doug 
E111ef)· of Cape Elizabetll, 1E, reis
sued t\l'O albwns tllat he recorded in 
tile 1990s: UkialJ a.11d Do11g E111e1)'· 
Alunuu Tom SnO\I' '91 (pia.110) a.11d 
_Jason St. Pierre '91 (saxophone) 
appear on tl1e latter disc. Visit 
,,,1,1'.nl)'Space.conv dougemef)m1usic. 

Trun1peter 1'larc Chillemi of Soutll 
Portland, .\1E, joined me group 
Orchestra Baobab (fro1n Dakar) 
onstage for sold-out sho,,,s at the 
Somen,ille Theatre and Higher 
Ground in Burlington, ,'T 
Chillen1i current!)' performs wiili 
tile traditional Cuban sextet Prin10 
Cubano. '\'isit 
,,,,'W.m)'Space.convmarcchillemi. 

dom 

\ ,11111 111 1l1, l \. \11111 ll.111,I 
l lll!!;11l lltll, ll11,l1.111,111 It) ,.1!11l' fll'l' 
,1<1111, 1!1.11111.1111 \\l',lL'llll'I' t 1k, 1111 
g1 .1111,·,I ,11cl1 ,1, l1,1L0 l1111µ tel 11111,1,· 
,)11tl 11r,1,11,111g ,)11 111,111111)\'lll 
I )111111µ 111, 14 111()11111 tll'Jll111 llll'lll 111 
lr,ltJ, ll11,·l1.111.111 111L'l 111.111) lr.1111, 
111111 l,11 l' 11111,1,· 11111 .ire ,1f1 .11,I 1,1 
11!.1) t)I' l'I L'l1 '1,tl'll \() II lll'l'Cl\l\l' 11I 
,li.:.11h tl1re,11, lr11111 i.:,1re1111,t,. \ \'l1e11 
13t1L·l1.111a11 ri.:t11r11i.:tl l11J111e l<> Rl111tle 
lsl,111tl i11 late 1>l'L't11l1er 2(l(lH, lie 
l1,1tl ,1 11e\1 11i.:rs11i.:t·ti,·l' 1111 life i11 tl1e 
ll11itecl Statl'~. 

"lrac1 ,, as a stark t't111trast l<l 
,vl1at \\'C cx11erie11cc i11 tl1e \\'est," 
Bt1L·l1a11an s,1,,s. ",\s a ,vl1ole, tl1c 

• 

lraqis l1a,,c ,1 s0111ewl1at sect1lar 
societ\' a11d jt1st \\>a11t to live tl1eir • • 
lives. But jil1aclists fro111 otl1er 
couna·ies l1a,,e co111e mere to fight 
a11d in1pose their ,ri.e,1rs." 

Bucl1<111an e11listed in tl1e U.S. 
Arn1y ju t before co1npleting l1is 
degree i11 jazz con1position. "I 
la1e~, it would be tough to pay my 
student loa11s ~rhile lau11chi11g a 
career in jazz," Bucha11an says. 
"From [professors] Ken Pullig, 
Dick Lowell, and Bill Seisin, ~rho 
had all served in me military, I 
heard mat 1nilitary band experience 
l1ad bee11 l1elpful to a lot of jazz 
111usicians. After a recruiter told 111e 
mat me arn1y offered a $65,000 
college loan repa~ent plan for a 
iliree-year enlistrne11t, I signed up. 
A month after graduatio11, I was in 
boot can1p." 

GuitaristJolm Scott Eva.11s of 
Doraville, GA, is featured in tile latest 
issue of Finge1'Style Gttita1° magazine. 
His song "Cascadia" from his latest 
CD, Above the S1111, ,vas inclt1ded in 
tile Master's Workshop section of tile 
n1agazine. The CD is available on 
iTunes. This year, Evans will tour tile 
United States a.11d Japai1. Visit 
~rww.johnscott eva.11s.co111. 

Engu1eer Brian Vibberts of Los 
Angeles, CA, mixed tile Chick Corea 
and Gary Burton double CD The New 
C1J1stal Sile11ce, which was nonlinated 
for tlrree Grai1m1y A~rards and won 
me Granuny in tile Best Jazz 
Instrw11ental Albwn category. 
,1ibberts has nuxed an upcoming 
release for Chick Corea and John 
McLaughlin's Five Peace Band. 

f'l'om the l<tft lly 8uchaNn , unl<Mn tfl<ld Ir I hool 
tH<h«, nd M Jor 1,-, I Mn p H•rtllnq ~ tM<h« me<i. 

treech.....u tl\.10 hour drtv Iron, llld to Tlk,tt to lleer 
Buclle n' mu le and m,,t tomPoW!'. To hq,r II p.rfot-
menc•. vi It www berk,...edu/bt/20,4/ !um_p,olllel html 

\ ,i.:r,.1t1le 11.1,,1,t ,11111 t11111111>,l'r, 
HttL·l1,111,111 c,11l11ri.:tl I .. 11111, r,itk, .1111I 
1,111 st} Ii.:, ,11 l{erkli.:e ,111tl ,,11rki.:1l 11111 
re1:,Tt1larl~ al ,l !:,')'Ill t<> st,l} lit. 
( :1J11,e,111e11tl), lie ,,·:1, ri.:,1\I} 1111 tl1e 
rig11r, 1lf l1asic trai11111g ;111tl the \r111l'1I 
l~circes Scl11Jc1l 11( 1\ lt1sic. \ltcr lin1sl1 
i11g l1c1tl1 11rc1gran1s, lie ~·as slati11ne1I 
for sc1•c11 111c111tl1, i11 (;cr111a11y licf<ire 
goi11g to lraq in Se11tc111l1er 20()7. 

"Ken Pt1llig, ~'110 servetl i11 
Vien1a1n, l1ad tole! 1ne, 'Kcc11 yc1ur 
l1ead do\vn, your ears 011en, anti yt1t1r 
n1outll shut, a11d you'll get tllrough.' 
Ai1d tl1at's what I did." Tl1ougl1 
Bucl1anan wasn't it1 a cor11bat UJ1it, 
tl1ere ,vere scary n1on1ents. During a 
J tu1e 2 008 concert tour of Iraqi 
promces, a bon1b exploded behind 
Bucha.11a11's vehicle in 1~ikrit. "Luckily, 
no 011e got seriously hurt," he recall . 
"i\1ajor General Bertling told us after 
me concert tllat we were taking sniper 
fire cl1roughout cl1e show. It was a 
renunder tllat we were in a con1bat 
zone. The oilier stops on me tour 

. " were pretty qwet . 
Buchanat1's conm1ander tapped hin1 

to \vrite an original piece for tile ba.11d 
to play on tile tour. He wrote a nonet 
for tile instrw11e11tation featured on tile 
Miles Davis Bi11h of the Cool albwn 

Bassist Iva11 Bodle)' of Brooklyn, 
NY, played me Creative Coalition 
2009 Ii1augural Ball wiili Sa111 
Moore, Elvis Costello, a11d Sti11g. 
He also perfor111ed in me house 
band at me Keru1edy Center wiili 
his ba11d Cracked Ice at an event 
honoring the late comedian George 
Carlin. Bodley serves as tile n1usic 
director for San1 Moore. 

Saxophonist Rudresh K Mahantllappa 
of Brookl)rn, NY, released two CDs, 
Kinsmen and Apti, botll of which 
received favorable reviews in The New 
Yorker and Rolling Stme magazine. VtSit 
www.rudreshm.com. 

' 

(tr111111xt. 11,1111l,c111 , Ir 11tl111,1111, 
t11l1.1, ,1lt,1,111,l l11r11,111 · ,1 c, 111111,,, 
11.1,,, .111111lr11r11,) I lie \ 11 111111111 
\111rk tnl ·1l "IJ1c11 \ 1111 • t.'11 \1r1 re" 
("\\'clc11111r i1.1ck") j><•Mr 11 ·,I 
IJ11t h,111,111', 111111rcs,11111, ,,f life 111 Ir HJ 
It 111cl1ulc1l ,11lt ,,111.11111lc111Lt11,11 t,l ,1 
L,11 IJ<11r1l11ng, \l111,llc I• 1,tcr11 11111 IL 1I 
clc111r11t,, ,111 .1n111 L,11lct1Le, ,111,I 1 
h I ,·,..-1 .. 

C [()111,ltll 1ann,11111,1tJ<lll Ill ,111 . 
Huchan,111 anti tht: l1.1r11I 11l.1,e1I l11r 

jlr<1vincial lca<lc1' ,inti tht: fir,t l.11 I) 
cif !rat], l1ut 1ine 11f tht: IJ11ch,111.111', 
1ntJre 111cn1c>ral1lc ac,111,1111t.111ccs w,1s 
a teacher fr1J111 Balad "'l l1t: ~'11) 

tlrc>ve three or f(1ur h1Jur... 11~er 1\,1n
gerous roads tc1 'l iknt t11 hear 11s 
play," Buchanan says. "fie went \.\-'1)' 

out 011 a li111b just t<1 hear 111usi(·. 
After tile concert, he gr,1bl1cd the 
general's translator s<J he t·citt!d talk 
to me. He'd never met anyone "hci , 

had \vritten music before, ,1nd it \.\-a, 
a big tiling for him." 

During do~-nti1ne in IraLJ, 
Bucha11an completed coursework for 
a master's degree in eclucation at me 
Touro University International 
online school. fter his discharge 
from me army this June, he hopes 
to enter Brown Universit)·'s Urban 
Education Policy program. 

Bassist Jesse Stern of Los Angeles, 
CA, backed Sly Stone during a 
recent tour. The band also features 
Sly's daughter Novena and Stace; 
Lamo11t Sydnor. Stern has also 
worked as a freelance bassist, pro
ducer, and so11gwriter and recent!)' 
opened for Celine Dion. He also 
completed producing and CO\.\Titing 
Lottnge Theory, Vol.], a lounge-chill
electronica project released in 
March. 
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1993 
Earl J 0l1nso11 Jr. of Inglewood, CA, 
released his new CD J,tiC)'• Visit 
www.earljolmso11jr.com. 

Composer and arranger Philip H. 
Manos of Tarza11a, CA, worked on 
the CDs See MJ, Face a11d C/11'ist1nas 
Is ... by Mark Masri, a11d The 
Lights of Dece11zbe1· by Amy Sky. 
Manos and producer David Foster 
co-arranged a duet with Olivia 
Newton-Jolm. Visit www.philsphil
harmonic.com. 

Pianist Greg Steiner of Ft. 
Lauderdale, FL, owns and oper
ates Q Station, a full-service pro
duction con1pa11y for film, televi
sion, radio, and music. He pro
duced and directed his first fea
ture-length comedy and mystery 
film Bu1npi1zg off B111'1-on location 
in South Florida. Aaron 
Fulkerson '93 provided an origi
nal orchestral score for the film. 
Visit www.q-station.com. 

Tristana Ward '93 

Vocalist Tristana Ward of Los 
Angeles, CA, released her debut 
CD, Dreamla1zd: So1zgs for 
Sleepyheads Big and Small. The 
album is a collection of beloved 
children's songs. Visit www. 
tristanaward.com. 

1994 
Saxophonist Richard D' Abreu of 
Richmond, VA, released his latest 
CD, Jazz in the Spirit. The lead
off single is a contemporary vocal 
jazz adaptation of "Look and 
Live," a classic hymn penned in 
1887 by William A. Odgen. Visit 
www.jazzinthespirit.com. 

Bassist and trombonist Leon D. 
Rawlings of Washington, D.C., is 
tl1e music director and founder of 
76 Degrees West Band, a funk-jazz 
group. The single "School Boy 
Crush" from the band's forthco1n
i11g self-titled album reached num
ber one on Washington, D.C.-area 
radio. Visit 
www 2 .airplaydirect.com/music/ 
bands/253 85/index.php. 

Singer/so11gwriter Jessica Will of 
Los Angeles, CA, released tl1e CD 
Edges of My Solititde a11d a 1nusic 
video produced by Henri Yonet 
'91. Visit www.jessicawill.com. 

1995 
Jason T. Buckingham of 
Westminster, CO, was selected as 
the Colorado represe11tative in 
Sc/Joo! Ba11d a11d Or·c/JeStl'a 1naga
zine's "50 Directors Who Make a 
Difference" poll. He is the director 
of bands at Northgleru1 High 
School in Northglenn, CO. 

"Swiss Chris" Flueck of 
Neuendorf, Switzerland, served as 
the drummer a11d musical director 
for John Legend's recent tour. He 
has also recorded and/or per
formed with Kanye West, Chuck 
D, Run-DMC, WyclefJean, and 
Billy Cobham. Visit 
www.myspace.com/ 
swisschristhemanonthedrums. 

Drummer Shinya Miyamoto of 
Astoria, NY, completed a tour of 
Japan with the Glory Gospel 
Singers as the group's drummer 
and producer. The cast iI1cluded 
Nadine Ford '07 and Nichelle 
Mungo '97. Visit 
www.shinyamiyamoto.com. 

Bassist Stefan Redtenbacher of 
Hollycombe, England, released his 
latest funk opus, Hausmusik, with 
the group Redtenbacher's 
Funkestra. The band is mastering 
its fourth album, Concubine 
Chronicles-Live at British Grove. 
Visit www.stefanredtenbacher.com. 

Saxophonist Ada Rovatti of New 
York City released her new CD 
Green Factor, which blends jazz and 
Celtic styles. Rovatti is joined by 
George Colligan, Janek Gwizdala 
'00, Obed Calvaire, Christian 
Howes and special guests Randy 
Brecker, Adam Rogers, and Ivan 
Goff. Visit www.adarovatti.com. 

1997 
Guitarist Justin Ballard of Quincy, 
MA, and his band Debris were 
nominated for best rock act and 
best hard-core and metal act at the 
Worcester Music Awards. Visit 
www.debrisband.com. 

Singer/so11gwriter Manda Mosher 
of Los Angeles, CA, released 
Everythi1zg Yozt Need on tl1e i11die 
roots label Red Parlor Records. 
Visit www.111anda1nosl1er.co1n. 
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Barry Silver of North Attleboro, MA, 
is the chief technology officer at 
Security Lock Distributors. He also 
plays drums with Jennifer Mmuto and 
the Boston-based rock band 
Switchblade Suicide. The band plans 
to record its second album in June. 
Visit www.switchbladesuicide.com. 

Saxophonist Jerome Sabbagh of 
Brooklyn, NY, released 01ze Two 
Three on the Bee Jazz label. 
Sabbagh is joined by Ben Street on 
bass and Rodney Green on drums. 
The CD is Sabbagh's iliird album 
as a leader. For more information 
visit www.jeromesabbagh.com. 

Jerome Sabbagh '98 

1999 
Theresa Jones- Bailey of Woodland 
Hills, CA, sang background vocals on 
Jennifer Hudson's recent tour, which 
included appearances on several 
national TV broadcasts.Jones-Bailey 
sang backgrounds on Anastacia's new 
CD Heavy Rotation, and her song 
''Victory'' was recorded by teen 
gospel artist Spensha Baker. 

David Lockeretz of Long Beach, 
CA, launched a networking site to 
connect music teachers with inter
ested students. Visit www. 
findmymusicteacher.com. 

2000 

Engineer John Can1pbell of Garden 
Grove, CA, works as a freelai1ce 
sound engineer, educator, and con
sultant in Soutl1ern Califonua. He is 
m his sixth year as a senior audio 
technician ai1d music 1nixer at the 
Crystal Catl1edral. 

Drummer J.L. Claybour11e of,i\Test 
Hartford, CT, recorded an acoustic 
AI11erica11a albun1 ,vith Mike Greca 
a11d l1ip-hop drun1 tracks for 
E11e111y Co11cept. Visit 
,vww. n1yspace. co111/jlclaybour11e. 
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Laura V~cchlon• '00 
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h\1,tcLI 11, ('l1ri, ls,1ak. \'isit 
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,, ,, ,, .1111 l1rl',·t1<1 ILis111 tisiL· .l·L1111. 
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,'111g·er/s\111g,, riter Laur,1 
\ ·eL·cl1iL111e of ()Ill c;reen,1·icl1, CT, 
rele,1seLi her sopl10111ore albu111, 
Gi,·I 111 tl•c B,111,I, 111ixed b)' 
111ulti-Gra111n1,· t\,,·ard 11'i11ner Ji1n 

• • 

,'cott. 'l1e 11.is placed four songs 011 
l'l\.'T's dra111a ,1·•i11g G1,1ce and 
,,·rote, recorded, a11d taped a video 
i11 pi red b)· 1\lahalia .Jackson and 
Dr. 1\larti11 Luther King Jr. \Tisit 
''"'"''·laura ,m usic.con1. 

2001 

inger/song,,rriter Lola Danza of 
Brookl)'11, ', ga,,e a master class 
on jazz in1provisation at Endicott 
College in i\larch. Visit 

''"'"''. loladanza .con1. 

Pianist He)' Rim Jeon of 
omerville, i\1A, released o/Jo11a 

Lis,, P11zzle, featuring drummers 
Terri L)'11e Carrington '83 and 
Richie Bar hay, saxophonist Dave 
Liebman, and bassistJames Genus. 
\'isit 11'\1rw.jazzjeon.com. 

Hey Rim Jeon '01 
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Mellssq.Axel '02 

Dr1.1111111er/composer Rick 
La11d,.vel1r of Brookline, NIA, is 
featured 011 Ta1nandua's CD 
Eter11al A11teate1· of t/Je U11iver'Se, 
alo11g 11rithJoe Co11ley '02 and 
Brant Grieshaber '98. La11dwehr 
al o plays ,vith tl1e Daniel Ben11ett 
Group and endorses Vic Firth 
products. Visit 
\1/\.vw.rickland\vehr.con1. 

Singer/song,vriter Erika Luckett of 
El Prado, M, was featured on the 
show A1t of the S01zg. The show is 
hosted by Michael Shorr '02 and 
ca11 be streamed at 
Wllrw.artofthesong.org/tune
in/shows/show-209. 

2003 
Guitarist B.J. Block of Vancouver, 
British Columbia, Canada, placed 
the songs "Mersey Beat" and "The 
Twilight Drive-In" with a Boston
based music licensing company. 
The songs are from Block's most 
recent CD, Glittei"bail. Visit 
www.myspace.com/bjblockmusic. 

Singer/song,vriter Lauren Flaherty 
of Boston, NIA, released her 
sophomore albun1, You Don't Know 
Me, featuring collaborations with 
Ryan McCormack '03, Lindsay 
Gardner '05, and Jeni Magana '08. 
\Tisit www.laurenflaherty.com. 
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2004 
\ 11111111,t I \1l1.1 \c1lle11 111 
l\l'(l,111(111 ,~L',llll, ( \, L11111tl1t,I tilt' 
1·1111111,111\ Sl1111t ()11lc1 ~tr111g, ,,1111 
1{1;111 l,c;1tl1 '()). Sl1l11t ()r1lc1 
St 1111g, llfl er, 11r,1fc,,11111.1 I I; 1111, 
1lt1L·c1! .111(1 .1rr,111gc\l ,t, 111g traLk, 
f!1r rcc(1r,l111g,. \~,it "" "· 
,l1!1rt<1r1lc r,tr111 g,.c< 1111. 

c;11it:1rist i--:than Bro,11 (lf Nt:\\l{)ll, 
J\111\, sig11ell with Mag11a (:;1rta 
liccorcls a11LI rclcasctl 011t of· 
Ol1/i1•io11, !,is <lcbut i11stru111c11tal 
alb11111. c;uest artists 011 the CD 
inclt1de George Lynch, Greg 
Howe, Joe Scu1np, anti Mike 
Ma11gini. It was 1nixecl and 111as
tered in E11gland by producer 
Cl1ris Tsangarides. Brosh perfor1ns 
in tl1e Greater Boston area with 
Angels of Babylon. Visit 
,\TW\,v.myspace.convethanbrosh. 

Singer/so11g,vriter Mare Wakefield 
of ashville, TN, released 
I1·onwootl and has toured the United 
States, Germany, and Holland in 
support of the album. Visit 
www.marewakefield.com. 

Guitarist obuki Takamen of 
Jersey City, NJ, released the new 
CD Frorn Now On. It features 
Hiroshi Kanda (piano), Bryan 
Beninghove (tenor sax), Toshiyuki 
Tanahashi (bass) and Makoto 
Kikuchi (drums). Visit www. 
nobukitakamen.con1. 

Alexandra Velez of Miami Beach, FL, 
is the assistant manager for the studio 
the Hit Factory Criteria Miami. 

2005 
Guitarist Patrick Dugan of 
Naperville, IL, released Wheels of 
Time with his band Harlan Flo 
featuring P.J. Dalton '05. The CD 
was produced by Berklee faculty 
member Marty Walsh for Fuzz 
Junker Records. Visit www. 
harlanflo.com. 

Multi-instrumentalist, singer, and 
song,vriter Mariana Iranzi of 
Buenos Aires, Argentina, released 
her debut album for children 
titled Adventztra Collage. It fea-
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Ethen Bro,h '04 

t111c, I ,,,11 ,, 111 .1 r 111g 111 t\ I· 
\" 1 , , t ,, ,, ,, . 111. 1 r 1 ,1 11 . 1 1 r , 1 1111 L ' , 111 

13,1,,1,t I· ,11cr.1111.1 '-.11,1l,l1r1g ,,t 
13,1,t1111, \I\, 11crt,,r111L<I ,It tl1c 
\\"l11tc I lc1t1,c \\Ith \tc,1 · \\',111,lcr 
111 J, cl1rt1,1r;. , 

Dru1111ncr l\l1kc StJv1t1 ,if 
BrcJol<linc, l \, 1, ct1rrcntl} rin 
tour \\ith Va11guarcl rcc11r!l1ng 
artists the 1\ltcrnatc Rc,ute,. 

Jazz Pianist t\n<ler~ Vcrccll1 <>f 
Boston, MA, released the (:D 
titled ]1tst Aheftd featuring his trt<> 
playing jazz standards an<l cJr1g1nal 
material. Bassist Blake ,\11.arquez '05 
also perforn1s on the <lisc. Visit 
www.ander jazz.coin. 

Marlana lranzl '05 

2006 

Vocalist and TV host Dessy 
Dobreva of Astoria, NY, toured the 
United States and Canada to cele
brate the national independence 
day of her native Bulgaria. Visit 
www.myspace.com/dessydobreva. 

Drummer Elisa Logotheris of 
Richmond, VA, toured with American 
Joo/ runner-up David Archuleta. Visit 
www.myspace.com/ eliaslogothetis 1. 

(Continued on page 30) 
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Despite the typical California 
sunslu11e that 1nakes the winter 
montl1s in Los Angeles so enjoy
able, some dark clouds have 
e1nerged on the economic front. 
Everyone is affected in some way, 
and the timing is tough for recent 
grads beginning their job search. 
Staying connected is key. 

And with the economic down
turn in mind, it was great to see 
such a huge turnout at our annual 
Los Angeles Alunmi Brunch in 
January. More than 250 alunmi 
attended the event ii1 Santa Monica, 
and the room was full of energy and 
conversation. In his address to the 
crowd, President Roger Brown 
gave an overview of the college's 
plans for the future. Networking 
was the theme of the day, and the 
event was a great success. 

In late January, Berklee faculty 
songwriting guru Pat Pattison pre
sented the master class "Rewriting 
Your Song" at Sanctum Sound 
Studios in West Los Angeles 
Pattison was joined by Grammy
nominated songwriter Steve Seskin 
(rim McGraw and Kenny 

FRED LIPSIUS 

Chesney) as they used alUil1ni song 
submissions to demonstrate how to 
solve the small imperfections that 
distract the listener and let the air 
escape from a song's tires. This 
session was held in one of 
Sanctum's tracking rooms, an ideal 
setting for this kind of event. 

Sanctum Sound Studios may be 
familiar to readers who know of the 
Boston location. Alunmi Leo 
Mellace '91 and Steve Catiwne '94 
recently expanded operations to the 
West Coast, and their Los Angeles 
facility was featured in the February 
issue of Mix magazine. Since open
ing their new studios Mellace and 
Catiwne have taken on interesting 
projects, such as a recording by 
Israeli-born songwriting and record
ing artist Ma'ayan Castel '04. Her 
new EP is entitled Walk on Water, 
and her touring schedule illCluded a 
perfo1111ance at the Berklee/Heavy 
Rotation Records party at South by 
Southwest in Austin, Texas. For 
more info1111ation on Castel, visit 
www.myspace.com/maayancastel. 
To learn more about Sanctum, 
check out www.sanctumsound.com. 

PLAYING THROUGH THE BLUES 
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advance music 

(32-PAGES W /CD) $ 17.95 

Available for: 

ALTO SAX (14900), TENOR SAX (14901 ), 

TRUMPET (14902), FLUTE (14904), 

GUITAR (14906), VIOLIN (14907) 

Other editions for clarinet and trombone are in preparation. 

WAYNE J. NAUS 

ADVANCED HARMONIC 
CONCEPTS 
• ORDER No. 11226 
(104-PAGES W /CD) $ 29.95 

BOB STOLOFF 

BODY BEATS 
• ORDER No. 13287 
(108-PAGES) $ 22.95 

Available through your favorite music dealer 
or contact 
advance music 
www.advancemusic.com • mail@advancemusic.com 

In late February, WesFest 4 
proved to be the most successful 
West Coast-based fundraiser to 
date. This was an evening of cele
bration and great music. (fo read 
more about the event, see page 4 
of this issue.) Special kudos go to 
the alUil1ni who contributed their 
considerable talents onstage, 
including Bryan Beller '92, Kira 
Small '93, Griff Peters '93, Lance 
Konnerth '93, Mark Flynn '93, 
Colin Keenan '93, Theresa 
Flanunio '08, Kurt Ozan, Chris 
Broome '08, Scot Gilman '80, 
Kristian Habenicht '05, Melinda 
Colaizzi '04, Andrea Whaley '04, 
Major "Choir Boy" Johnson '06, 
and Danny Morris. Thanks to the 
perforrners for making WesFest 4 
such a memorable event. 

Known as the Green Room, a 
new series of alunmi networking 
mixers began in late March at the 
Cat & Fiddle pub ill Hollywood. 
Led by Los Angeles Berklee Alunmi 
Chapter Coordinator Justine 
Taomuno '06, these events are great 
opportunities for alunmi to meet, 
greet, chill, and chat. li you're new 
to Los Angeles, check out the 
Green Room. 

Amanda Mosher '97 released her 
much anticipated album Everything 
You Need on April 7. She won a 2006 
L.A Music Award in the Rock 
Single of the Year category for her 
song "Mr. Maddness." Good luck 
with the new disc Manda. 

In the world of production, Mike 
Baiardi '96 co-wrote and produced a 
tune for the indie movie Sunshine 
Cleaning (Alan Arkin, Amy Adams). 
The tune "Intro (Stay Here)" is fea
tured in the film and on the sound
track. Baiardi's remix of the Jay Z 
tune "99 Problems" is featured in 
the upcoming remake of the movie 
The Taking of Pelham 123. Baiardi 
also worked with RZA (Wu-Tang 
Clan and Kill Bill soundtrack) on the 

MANDA M&Sl){R 
.....,..,..,. . .,.,--. 
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Manda Mosher '97 

score to the Japanese animated movie 
Afro Samui·ai: Resurrection (Samuel L. 
Jackson, Lucy Liu). 

The soundtrack to the 2008 hit 
in die film Juno was mixed by Oren 
Hadar '02 and was nominated for a 
Grammy in the Compilation 
Soundtrack category. The sound
track has hit number one on the 
Billboard charts and is approaching 
platinum-level sales. 

Among this year's Grammy win
ners was mastering engmeer Gavin 
Lurssen '91 for his work on Album of 
the Year Raising Sand by Robert Plant 
and Alison Krauss. This was Lurssen's 
third win following honors for his 
work on the 2002 Album of the Year 
0 Brother, Where Art Thou? and the 
2004 Historical Album Martin Scorsese 
Preseizts the Blues. 

The Fox Network has ordered two 
more seasons of the animated comedy 
The Simpsons. This fall the show will 
begm its 21st season, and Alf Clausen 
'66 will mark his 20th season as the 
show's composer. It's a remarkable 
achievement, not only ill terms of 
Clausen's longevity but also because 
he uses a live orchestra, despite their 
rarity in television music. 

That's all for now. Stay in touch. 

-Peter Gordoiz '78 
Director, Berklee Center ill 
Los Angeles 

From the left: Kristian Habenicht, Chris Broome, Danny Morris, 
Steffi Willis, Theresa Flaminio onstage at the WesFest 09 concert 

From the left: Angela Johnson, Melinda Colalzzl, 
Jenn Oberle at the January Alumnl Brunch 
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Nobukl Takamen'04 
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l)et.1cl1111e11t l,1l1el. Pia11ist 1\licl1ael 
(.; ,1 I, 111 '() 5 a lsl1 ,,.l1rked 011 tl1e pro
Jt'l't. \ !Sit 
,, ,, ,, .111)·s11,1 ce .co111/ ada111 l1ri cl1. 

Da,·id Scl1111idt of Gle11 Rock, l], 
,,·~1s 11a111eli tl1e ,,;ce preside11t of 
cop)Tigl1t ad111i11i tratio11 for Oil)' 
,\lusic Entertai11111ent. He is respo11-
sil1I for all fJcets of cop),rigl1t 
lice11sing for eacl1 of On)''s U.S. 
label . 

i11ger/son~,,riter Jo11elle \Tette of 
'l1er111a11 Oaks, CA, released her 
t\\'O EPs: r 'ette a11d TT011de1·/11st. Her 
s011gs ha,,e ,,,011 se,,eral a,vard 011 
GarageBand.co111, i11cluding best 
female ,,ocals and best mood in 
alter11ati1•e pop. \Tisit \VW\V. 

• ,·etten1us1 c.com. 

2008 

hota akan1a of Boston, MA, is 
me producer and n1usical director 
for me Berklee \Tideo Gan1e 
Orche tra, '"'hich consists of a 40-
piece cha111ber orchestra, 40-voice 
choir, and five-piece rock band. 
\ 'isi t ''"'""'· ''go-online.org. 

Bassist Daniel Ori of ew York City 
recei,·ed me ASCAP Young Jazz 
Composers Award. Visit 
''''"''.m)'Spa ce. conll dani elori. 

• 

Th, f 11, th Uptown tudio 
Or h tra, dlr ct d by Mir k 

Koc ndrl and K 1th Murr y, 
will comm morat th 40th 
ann,v r ary of th famous 

Woodstock Music f'est,v I . 
The directors are extend1nq 
an invitation to writers and 

performers-especially to 
those who attended the 
famed festival-to submit 

scores, demos, and ideas to 

help us celebrate this unique· 
ly American cultural and 

l"Q(Jsical milestone. 

The goal of this newly 

formed ensemble is to pro· 

vide an outlet for up-and-
• coming composers, 

arrangers, and performers 

from the Berk lee community 
and beyond to provide fur· 

ther educational and profes· 

sional musical experience. 

For more information, visit 

www.uptownstudioorchestra.org 

or contact Mirek Kocandrle 
via e-mail at 

mkocandrle@berklee.edu 

or leave a phone message at 
617·747-8247. 
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:_imress, CHARLEs 
. , 'tX, died 

is-. He was ~
f:81ees from both 
England 

dmoved to Las 
~eel a musical 

2006. He is survived by 
en1iugton Werner, and 

-.., Luke Werner. 
A.DENSMORE}R. '68 of 

mittlTI, NH, died December 22. 
was 63. From 1964 to 1968, 

P.r, ,, re served in the U.S. Navy. 
More recently, he played trombone 
and was the arranger and band
leader fur the band Amandus. He 
f!!l'ViF!ji! his 'Wife,Janet 

OnJanuary 16, CHET CAHILL '75 
of Alford, MA, died after battling 
cancer. He was 54. An accomplished 
bassist, Cahill was a member of 
Orchestra Luna in the 1970s and 
many other rock bands. He cofound
ed the Great Barrington Jazz Quartet 
in 1999. Until his passing he served 
as the manager of community pro
grams at Bard College at Simon's 
Rocle. He leaves his wife, Billie Best. 

SETI-i LIEF '06 of Boston, MA, 
passed away December 15. He was 
48. For years he worked on Wall 
Street but changed his focus and 
enrolled in Berklee in 2001 to hone 
his guitar and saxophone skills. 

PAUL DOSIER '90 of Sebastopol, 
CA, died of a stroke onJanuary 17. 
He was 42. Dosier was a dedicated 
tuba player and was best known for 
his work with the Dixieland band 
Made in the Shade. 

RICHARD '86 of 
Bµrbank, CA, died after suffering an 
aortlc aneurysm on January 11. He 
was 45. After majoring in MP&E at 
Berklee, he worked for 
Bunim/Murray Productions and 2C 
Media editing for television. 

i e to volunteer for 
ice of Admissions? 

• r 
e to 
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e are assembling a team of alumni 
d the next leaders of the glob

teers will interview prospective 
r conferences, and 

ALUM NOTES INFORMATION FORM 

ADDRESS 

CITY STATE ZIP 

COUNTRY PHONE 

-THIS IS A i'.1 £\V ADDRESS YOUR E-1\•tAIL ADDRESS----------

LAST YEAR YOU ATTENDED BERKLEE --DID YOU RECEIVE A DEGREE? DIPLOi\lA? 

Please give details of the 1zewwo11hy 11iilesto11es that )'Olt would like the Berklee 
co11111z1i1zit), to k11ow abo11t. P1·i1zt or type (11Se a separate sheet if 11ecessa1y). Photos s11itable 

for pz1blicatio11 are welco11te. 

SEND 1\lE INFORi\lA'l'ION ON BFCO,\llNG A BERKLFE C\REER NFT\\'ORt,..: \D\'ISER 

Please se11d this fo1-111, along 1vitb an)' publicity, clippi11gs, photos, CDs, or ite111s oj"i11tere.11 to: 
Berklee tod11y, Berklee College of J\1Iusic, 1140 Boylston Street, Boston, 1\ 11\ O~~ 15-3693. 

Send e-n1ail ennies to: nisn1all@berklee.edu or edufi·esne@berklee.edu. \ljsit ,,~v,,,.berklee.edu/bt/. 
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I asked him what he had done. ''Sometimes in a case 
like this, you need a neutral third party to step in," 
[Betts] said modestly. ''Let's call it an intervention." 



• 

With a 10. ?o/o average 
price decrease, you 
could save even more 
with Liberty Mutual. 

0 

And with Group Savings 
Plus~ Berklee College 
of Music alumni can get 
more from their car and 
home insurance. 

CAR 

HOME 

This organization receives financial support for allowing Liberty Mutual to offer this auto and home insurance program. 

' 

' 

Coverage provided and underwritten byLlberty Mutual Insurance Company, 175 Berkeley Slreet, Boston, MA. A consumer report from a consumer reporting agency and/or a motor vehicle report on all drivers listed on your policy may be obtained. 
©2008 Liberty Mutual Insurance Company. All Rights Reserved. Liberty Mutual is an Equal Housing Insurer. 
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Name: 

Address: 

City /State/Zip /Country: 

Phone: E-mail (if any): 

Song Title: 

Payment type (check one): 0 VISA 0 Mastercard 0 Check/Money Order 
Card number: Expiration: 

Signature: 

Make your check or money order for $35.00 payable to: USA Songwriting Competition 

Check One Category Only 

.) Pop ) Rock/Alternative _) Country O R&B 

_) Jazz O Hip-Hop/Rap Children O World 

0 Gospel/Inspirational O Folk O Latin O Instrumental 

0 Dance/Electronica O Novelty/Comedy O Lyrics Only 

Collaborators/Band name (if any): 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: REFERENCE #BK2 

Mail all entries to: USA Songwriting Competition, 2881 E. Oakland Park Blvd, Suite 414, Ft Lauderdale, FL 33306, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rules & Regulations: 4. This competition is open to all amateur and professional 
1. Each entry must include: (A) Completed entry form (or photocopy). songwriters and anyone regardless of nationality or origin. 
All signatures must be ong1nal. (8) CD or Audio Cassette(s) containing Employees of USA Songwriting Competition, their families, 
1 song only, 5 minutes or less 1n length. Lyrics Only category do not subsidiaries and affiliates are not eligible. Cassettes, CDs 
require audio CD or cassette. (Q Lyric sheet (please include English and lyrics will not be returned. 
translation if applicable). Lyrics are not required for instrumental 5. Winners will be chosen by a Blue Ribbon Judging 
category. (D) Check or money order for US$35.oo (US currency only). Committee comprised of music industry professionals 
If paying by credrt card, US$35.oo will be charged to your account including A&R managers from record labels, publishers 
All entries must be postmarked by May 29, 2009 or earlier. and producers. Songs are Judged equally on originality, 
2. All songs submitted must be original. lyrics, melody and composition. Songs may be in any 
3. Contestants may enter as many songs in as many categories as language. Quality of performance and production will not 
desired but each entry requires a separate cassette or CD, entry form, be considered. Prizes will be awarded jointly to all authors 
lyric sheet and entry fee. One check for multiple entries/categories of any song. Division of prizes is responsibility of winners. 
1s permitted. Entry fee 1s non-refundable. USA Songwriting Competition The winners release sponsors from all liability regarding 
is not responsible for late, lost or damaged, misdirected, postage prizes won. Taxes are winners' responsibility. Entrants and 
due, stolen or misappropriated entnes. their collaborators will retain full rights to all work submitted 

For more information visit: 
www.songwriting.net 

for the competition. 
6. Winners will be notified by mail and must sign and return 
an affidavit 

• 

..:.cous TIC 

GlllTAR 

Pl tlnum Spon,or 

SONY. 

• c1an 
-11111,nl••M•ly!lfll 

' 

lll-llli-1111 

() 
() 

SONOM 
,V I R E 

i~tellitouch 
J l t'..J 

nib, 

OVER 
LOUD 

AUDIO TOOLS 

• I 
MUSICIAN 

cakewalk 
"' Aofe,_,d 

tanaGer 
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PLEASE MAKE COPIES OF 
APPLICATION FOAM TO S 
MORE ENTRIES! ENTER AS 
AS YOU LIKE IN AS MANY 
CA TEGOAES AS YOU WISH! 

confirming that winner's song is or1g1nal and he/she 
holds rights to the song Failure to sign and re m the 
form within 30 days will result 1n im ed,ate 
disqualification and an alternative winner will be s 
Entry constitutes permission to use winners' names, 
likeness and voices for future publicity and ad rt1s1ng 
purposes without additional compensation 
Winners will be determined by November 16, 2009, after 
which each entrant will receive a winners list by e-mail 
7. Prizes: Overall Grand Prize winner will rece ve 
US$50,ooo worth of cash, merchandise and ,vices 

Overall 2nd Prize winner will receive $9,000 rth of 
pnzes, Overall 3rd Prize winner will receive $6,5 worth 
of prizes, 1st Pnze winners in each of the 15 cafegories 
will each receive $2,200 worth of prizes, 20 H 
Mention winners will each receive $350 worth of pnzes 
PLEASE WRITE OR PRINT CLEARLY & NEAnY 


