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l\,1kl l' ,t, lllJ.:\ l ,II t.,, l'lltllll~ Ill Llllllillll~ 
t111l,·11t ,\,ltllLllll It till' ltt Ill 111 (llt\tl1111: \ll' 

1l1, It, tlit t1ltt11111,111~1111l11tl111, l1,._1k,1t ,1tr\ 
1><>ltllll.tl 11l,.1 l\111111 t Ill 11111 t ,l,,1,lt 11111> .,,, 
111, ,11.111,, (II I><. ,I ,11111,11111,1, { )11, ltllllll<II\Llll 
,,t ,,,11 ,11,11,·µ, 11111,I,,·, ,1,11,l11tt111g 1111htu111, .111,l 
1111,·1, ll II, I,,, ,., l'l\ ,111gl,· ,~, I kl,·,· ·'l'l'ltl ,11\I 111 
111, I'·'''· Ill' 1111ht11111,·,l .111,l lllll'l'\ll'\\lll 1>111~ 
11111,, ,,·,·k111g ,, l111L1r,l1q1 ,,11111<1rt 

I ,1,t >l'.\I, (1,(l<)(l 11,·11111, ,l\ttlltltllll'll, tl1.11, (l(lll 
1,1, tl1, 1111111l>L·t ,,I ·'l'l'li,-.111ts 11 ,. ,tlllltt1,111L'll 111 
~(l(l~ \11,ht1,111 ll'.\111, \ll'lll l(I ,11,!1111,ll'l'' .1, 
\tl,,.1, R.11,,1.1, .111,l l'.111.1111.1 lll 11,lllll' .1 f,·,, 
.111,I ~~ \111l·r1,.111 ,·1t1l'' I ,11•11rl't1,1tL' Ult' f,1l·11lt) 
111l 111l1l'I 1111,1 11.11 L' l1,·li1e,I ti, ,l,1 tl1i,. SL1111,• 11,•11 
111,· 11.11 ,. ,1,kc,i. "l,11 't tl11, Jlflll'L''-' rc,111) ,•111c11-
''' l '" \ l1 .111,,1 c1 1s tl1.1t ,, l11lc till' 11r\1t·css L,111 lie 
,·,1,11,, 1111 l1,·l11, 11, g·ct th,· rigl1t ,tt1llt•11r:, tt1 
l~crkl,·l'. 11, .1l1slllt1tcl1 11t1rtl1 llt1i11g. l'l1e 11c11· . -
,111,ht1L111 11t1ltL') l1,1s 111.tLle tl1e .1,l111issio11s (lfOCl'SS 
111t1rc ,clc,·t11 e ,111,l ngl,rl1t1s. Lt's ,1 ,,·a)' to 111,1ke 
stir,· th.it c, en stulle11t ,, l1t1 c11rolls :it Berklcc 

• 

11,1, tl1c ,1~)□ n1lit' ,t11,I creati,i~· relltiireti to l1e • 
,t1L'l't.'-...,fi.tl l1cre. 

lt, 111tercsti11g that, Lies~1ite all tl1e cl1aos in 
tl1c el"l.lnL1111), tl1e 11un1L1er of a~1plic:1tio11s to 
l~erklce fl1r 11e:\1: f.111 11,1s 30 percent lugher thar1 
tl1L)Se reL·ei,·ed !,1st )'e,1r. \ \'e',,e debated 11vhy 
111tire ,rude11ts 11011 appl)' to Berklee that1 ever 
l1efL)re. lt could be our auclitio11 progra111 tl1at 
re.1ches ot1t to people all o,·er the ,,,orld, or it 
Ct)ulLi l1e the 11e11-s th,1t ,,·e l,a,·e 111ore scl1olarship 
111t111e~· a1·ai.l.1ble. \ \ 'hate,·er the reasons, it's good 
ne,,·~ th.1t ,, e sl1ould celebrate. 

n 

\\, 'it' 11111111111111 tlit:ll Ill 111111( llllLllll' 
,1111lt111, ,,11,111 111 I,,, 11111111 I( \\111111' l..111 
111.111 tl1t'lt 111 tl t,,, 1,,11 ,1 •11 I It<' 11111111,c, ,,I 
, 1 11, IL' 1 , t, 11 11, , 11 I 1 ( 1 , I , , 1 1 , , , 111 , 111 , 1 I c, , I 11 r , , , 11 , 
,k,11, tlllll,l' 11.1, ,ltl ll'.l\['11, .lllll 1111' 1111111l1LI 
11l.1t·i11g 111111 \11,111g111g I ,11111 \1 I ,Ill 'Ill' 11 11.1, 
llllll,l\l'1I. \, \It II, llllllt l'llll 1111!' \lltlll 111 ,IIC 
11l,1v111g 1>111 ,,t I l,111111,111 I ,1111l ,1.1rt111g 1l11t·l ti\ 
,, 1111 I l.1111111111 II .11111 I l.11111,1111 Ill l'11,l1.1l,l1 
tilt' 11111,t lit .1111,111,· 11 ,·11ll, tl11111gl1, 1, 111 l,11 tr.1111 
111g, \\ llt'll' ,111 .1,ttllllltli11g 2() jll,1, JlCll'L'lll 111 
tl11, ,,·.11', L'tltl'r111g L'L1,, 11L1rc1l 111111 1.-.,, 
li·,1111111g I\'. 1·111, i, ,111 g1111tl Ill'\\,, ,lllll I tl1111k 

it 111tliL·,1tc, 1l1.1t tl1c ,111Ll1t1t111 11r11L'l'S' 11.1, l1cl1)c1I 
11s (i11tl \'L'l') ,111al1fic1I, vc11 t,1lt·11tc,I ,t11tlc11ts 
11 lit) l1,1,c, Cf)' gtic1tl l\1rs, :1111(111g c1tl1l·r sk,11,. 

\\'c l1a1·e .ii~<) L'rcatL'1l :111 a1lvi,i11g 1)r(1gra111 
fc1r all e11tcri11g Stt1tlc11ts. ucliLi()llil1g, i11tcr 
,,ic11•i11g, a11tl atl,,isi11g :ire 1>rc1l1al1ly tl1c 111ost 
i111i1ort:111t 11arts <>four strJtcg·ic pl a 11. \ Ve dccitl­
e1I 11ot to l1,111e the Stulle11 t bc1lly grc1w llu t to 
li111it tl,c nu1nbcr of stt1tlc11ts wl10 co111e to 
BerkJee. \\ 1e pick then1 111ore careful]), ancl 
invest i11 ad,,isi11g tl1e111 wl1en tl1e)' get l1erc to 
111ake the cw·riculu111 more 1nanageable, help 
witl1 the social adjusanent, a11d help the1n con-
11ect with otl1er people. \i\Te l1ave 63 peer advis­
ers wl10 put their hearts and souls into this 
effort. Entering students tell me that the advis­
ing progran1 l1as been very l1elpful. 

Rece11tly, we launcl,ed Giant Steps, Berklee's 
capital ca1npaig11, with t!,e goal to raise $50 n1il­
lion. 'iVe're a little less that1 half.vay through 
the ca111paign, and vve've already raised 1nore 

love the power of music 

are going to be music educators 
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want to shape the future of music 

would not be able to come to Berklee without a scholarship 
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111111,1111 c 11111 111r111I 111 I\ rklL ( 11 Ill 1, 
11,,,g, 1111, { 111,1, 11111' tilt II 1kl \ ,1 11(11 
l,llllllll, l 11,1111!111, 11111 ,,,11111 Lit »1I 
lit·, J..I, 111111 ll, 11111, a,,,I 11H ,,c 

I l1L ,1l11,,t· ,~ , 1,r, I 1,, 1 , ,, ,,I 1 111 c,t 111 
l11II,· •<··~ 1,11 •11111, 111111111, I >c 1111 111 1111 ,,, 
,1.111>r1,l1ll'111~ 11111l1l\\1,lc .111111111 111 l111,, \11111 
1l1l' ,1111lt·111 l,1,111 111.1rJ..l·t,;, ''t' 1 11J1 ,I,.,,, 
L'11111ll111L111 t.,rg~t 111 t,I)()() 11111 11t 1i11, 1111•, 
l.1,1 I.ill I 1111,ll,11,•111i1111111 ,1111111 , 111,,,I l1J 
111lfL',l\l'll -tl lll!llCllt 11\CI till' l'll!\lllll'i 
Sc11tc111l1c1's fig11rcs. ~,> t:1r 11c feel \l:T) ''I''' 
111i,t1L al11111t 13crklct:11111',il·,t11111's "1111cr c 1111.:s• 
tcr. !11 s11111c ";1~-,. th1, i, ,111 i11,l1t,1t111 111.11, 
tlcs1)itc tl1c statL 11! tl1c L'c11r1,1111}, 11erl1.111 ,,11,11 
,,c cl<> at Bcrklcc ts t1111c111L an,I 1111\\crt,,I 
c11ol1gh that j)C<>j)le ,1111 c1111tin11c 111 eek,,~ ,,111. 

M1ist i1111)<>rt.1nt, ,vc ntLtl t11 kcc1> the 11 ,rig 
tcr11111ic,v 11f 2(), 5(), c,·c11 l()(J 1car, fr,1111 111,,,. 

• 

During the l 930s, l lan.artl 111111lc111c11tc1l 111cr11-
basccl acitnissions, the L: n,,·ersin• 1 if <~hil-.1g1, 
created its great l)<><Jks curril·11lur11, .1ncl \'ale 
built its architecturally stt11111i11g la\\, sch111,I. 
Berklee has enorn1ous <>l11)<>rt11niues a11tl 11 c .ire 
absolutely clistinctive. Sc1 lluri11g thi~ clci,, 11turn, 
we are obliged to work even harder t11 rcali,e 
our potential. 

'ii\Tithot1t hard times, 111usici.1ns \,\,CJulJ 11cver 
l1ave created the blues. \\'ho knc,v,·s vvhat 111usil· 
n1ight con1e out of this period? 

You can make a difference. Support Berklee by answering their call. Make music happen! 

, 
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Encore Gala Raises over 
$1.3 million for BCMP 

by Bevei'/y Tiyoiz 

From the left: John Connaughton, Roger 
Brown, and Steve Barnes. Connaughton and 
Barnes represent Bain Capital, the principal 
lead sponsor of the Encore Gala. 

The Berklee West 
African Drum and 
Dance Ensemble led a 
procession at the start 
of the festivities. 

From the left: Javier Rosario, Latoria Boyd, Apollo Payton, and Jessica 
Johnson of the 13-piece Berklee City Music SYSTEM 5 Ensemble that per­
formed in the City Music room. 

On Saturday, October 25, 2008, at 
the Boston Park Plaza Hotel & 
Towers, n1ore than 800 guests were 
on hand for Berklee College of 
Music's 14th Annual Encore Gala, 
which raised an unprecedented sum 
for the Berklee City Music Program 
(BCMP). The program is a strategic 
initiative to engage musically talent­
ed sixth- through 12th-graders in a 
yearlong music education program. 

Despite the economic downturn, 
this year the event raised more than 
$1.3 million-a record amount for 
the Encore Gala. Partygoers dined 
and danced to the sounds of more 
than 150 faculty, alumni, and student 
musicians performing Latin jazz, 
rock, reggae, big band, world, r&b, 
bluegrass, hip-hop, and world music. 
Special-guest perforrners included 
two celebrated Berklee alunmae; 
Grammy Award-winning vocalist 
Paula Cole '90 and Tony Award 
nominee Elisabeth Withers '94, and 

Emarcy Records artist, guitarist 
Julian Lage. Tl1e Berklee City Music 
SYSTEM 5 (or SUil1iller Youth 
Scholarship for Excellence in Music) 
Ensemble-featurir1g program par­
ticipants from Dorchester, Roxbury, 
South Boston, Hyde Park, and areas 
of Boston-also perforrr1ed. 

The live and sile11t auctions 
offered great prizes, including spe­
cial Red Sox ticket packages; trips 
to the Panama Jazz Festival and 
the Heineken JazzFest in Puerto 
Rico, and the annual Grammy and 
American Music awards broad­
casts; an opportunity to attend a 
scoring session for The Simpsoizs; 
and an array of outstandi11g musi­
cal equipment. 

The Encore Gala was sponsored 
by Bain Capital Children's Charity. 
The event's colead sponsors were 
Blue Cross Blue Shield of 
Massachusetts, Fidelity Investments, 
and Subaru of New England. Gala 

cochairs included Teresa Koster and 
Berklee trustees Elliott Hillback and 
Carmicl1ael Roberts. 

BCMP is a life-changing experi­
ence that has benefited thousands of 
talented teens and helped them 
jump-start their education by incor­
porating the excitement of college 
during their middle-school and 
high-school years. Since its incep­
tion in 1992, BCMP has provided 
thousands of inner-city teens with 
access to a free music education. 
The program offers high-quality 
music instruction and mentoring to 
underserved students from Boston 
and other Berklee City Music 
Network sites across the country. 
BCMP compo11ents include a 
Saturday preparatory program, sum­
n1er study, and full-tuition scholar­
ships to earn bachelor of music 
degrees at Berklee. For info1111ation 
on donating to BCMP, visit 
www.berklee.edu/ givir1g. 

From the left: Bill Holodnak, Roger Brown, Luis Alvarez, 
and Encore Gala cochalr Elliott Hillback 

Paula Cole '90 was the featured In the Starlight Finale, Elisabeth 
performer for the Berklee Showcase. Withers '94 took the spotlight. 

Special Thanks to our sponsors 

Principal Lead Spoizsor 
Bain Capital Children's Charity Ltd. 

Colead Sponsors 
Bl11e Cross Blue Shield of 
Massachusetts 
Fidelity Investments 
Subaru of New E11gland 

Platinum Sponsors 
Abrams Capital LLC 

Education 
Newbury Comics 
Carmichael Roberts and Sandra Park 

Superstar Ball1·001n Sponsors 
Charlesbank Capital Partners 
Elliott and Marjorie Hillback 
J. Robert Scott Executive Search 

Nightclub Sponsors 
Acade1nic Risk Resources & 
Insura11ce LLC 
Ascent Venture Para1ers 
Barnes & Noble College 
Booksellers 
Bo11d Brothers Inc. 
Charles River Ventures 
Citizens Bank 
Lori and Peter Co1neau 
Gallagher Koster InsUI·ance 
Agency 
Helen H. Haube11 Fou11dation 
Lee Munder Capital Group 
Longwood Sec11rity Senrices Inc. 
McCall & Aln1y 
Miller Dyer Spears I11c. 
State Street Corporation 
Sto11yfield Farn1 Yogurt 

S1a1·lig-l1t J:.'i,111/e Spo11,ro1· 

Mr. an(i Mr,, La-...vre11ce J. Sapanski "' 0 
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r e Val ncia Plan Unveiled 

I 111 ( ll 1111 I I , 'IX) , ll Ill L\{11I 111\1111111 ,, "l' 1111, 
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1111111111,1 ll·•"'l1,r11111111111,1,1111·111111111 11111,11 
,111,1<,I i.,1 1111.;l,111111111,. 111,· 11,,, l.111lt1,. l\1·1l..l1·1· 
\ d,1111.1, ,, ,1l11·,l1ill1l 1,, ''l'lll 111 (111 

111,,11l1111 I 1,lllli'l'll ( .11111''· ,,t till' g,·11l'i,lhl.\l ,,t 
\ 1l,1111.1. 1,,l,I ., l,\11,llll ,,,,,,,1 tl1.1t ,1 l\1·1l..l1·1 11111 
1·1lllll'lllll<>l ,ll1 11111'11 ,1 ]111<1] 111l1 ,1•1, L' ,\, ,I Jll'lf1'l I 
11111111!1·1111·111111 \,111·111·1.1, ( 'it, 11! 1l1c \11-.., ,1111I 
\11,·111·,·,. ,1111l .1, .1111·,l111~1111111.11 .111,I 1·11l1111~1l 1·11111, 111 
l..1•1']ll11L! ,, 1111 1l11· 1·1t\, r1·111,1l11,1t11H1 ,111,l 1\', r,•. e1111•r­
g1·111·1·, 111111 1l11· ,, 11rl,I ,1,1g1· 

"l11 ~()()-. I, 1,111•1I 1-\crl..l,·,._ ,,111 ,, l1.11 1t 11 ,1, ,1ll 

.1lx1111, .111,I I L!,1t 1c1, 1",1'tt1·1I l1, tl11· c11erg, tl1er1-," ... - . ... . 
,.111I I 1r1·,1,l1•111 ( :.111111,. "\ \ t' .ire ,1t tl11· 1·rc1. srci:11I, cif 
111.111\ ,litl,·r,·1111·11lt11re, !,ere 111 \ ·.1le111·1.1, .1111I it\; t·lear 
t11 111e tl1,1t 11 l' h.1, c 11111t·l1 tc1 ,,1, lei eat·h c1tl1cr i11 

• 

:,,11.1111,l1, Ill l-<'11gli,l1, .1111I Ill lllllSIC." 
111 l11, :11ltlress, l3crklt·e Presicle11t R11g·er 11. 

l-\r,11111,.111!, "[\\'itl1 its] 11:1tt1ral l1e:111t}', s1111erl1 cli-
111,1te, 11r11g1·e~$i1 c 11c1l1tiL--:.1I le:11lcrsl1ip, :11l1·entt1re­
,,1111e ,1rt·!11tc1·tt1re, .11111 !1erir-.1g·e c1f 111usic eclucatiott, -
[\ ·.1lc11ci:1] re11rese11ts :1 11e1·fect 11lace tc1 create a 
11111s11·:1! 'l1otl111use • i11 ,, luc11 to bring togetl1er n1usi-

- C 

Cl,111~ frc1111 ,1I! o,·er me ll't)rlcl." 
BrL1,, 11 also citetl Berklee's star al1111111i QuinC)' 

Jl111es, .\rif ,\ l:11·lli11, :111d Tosl1iko Aki)'O hi as pri111e 
e,:111111les of t11e college's long-!1eld practice of 
usi11g 111usic to "transcend barriers of culru1·e, ge11-
1ler, 1,mguage, religion, r,1ce, and ideo!Og)'-" Tl1e 
11r.1ctice n1ade Berklee me natural cl1oice for t11is 
i11ternatio11:1! partnersl1ip. 

The Envelope Please 

The tional Aaldei,ty of Recording Ans and 
Scienas nominated 22 Beddee alumni and ODP. &oiL 
ty member fur :. totd of 29 Gramm tbi!; year. 
The nominees were reoogni1-ed fur their ovlSblludmg 
contributiom auoss spectrum of 1111,sial fields, 
including pop, rock, np, alno:i .,.,live, jan, I erin, (Xllffl-

lJJ, polka, · , eragi--x,i.ig, ara,n,ging, md 
romposing. To date. Berlc:l,,e alumni M"- .colk.ttvel; 
won a total of 162 Grammy .wards. 

John Mayer '98, who pe,roi,,;ed vmh B.B. King 
dwing the 1V spr.cial ~ G,owm:.y · 
lfJIICert live!-Count.dm»n tlJ .Jl.fvnr~ Biggd 
w-a. no1ninated fur five awards this year, 
nonumtions in the &-st Pop 0011 
Perfonnance category and the Pop 
Collaboraoon with ocals cakgCXy for bis 
:\licia Ke. : . Other 1nultipl 
.l\ndre\\ Dawson '01, who 

111\1 of the \t-ar 111 the 
.:-ulbu11 Ut fur his Lil 

on Llnat 1i albmn TIN, c.,.,.. 1l1; 
h 1,\. noo1inated m the Bcstjilr. 

4-U Solo c-ategory md JD 

;tnu t l taJ bum C3tq(Oi}' ~ 
'. re J ... .J with Chick Cotta. 

I Ill \ 1I 11, 1111 ,,,, 111111( Ill ,,,!1,I I !.)Iii Ill 
1111,,l ,it l.111,l 11, II 111, ( "' ,,t 111, \11 .111,l 
..,, I I 11 l I ' ' >I l 'I I, I l 1 I ..., ( ' \ I 'I " I l I l I' t I 111 I .111 I\ I l Ill l 

' .. 
111,· ,1 I llt t Ill l '' .,, tll''-ll'lll I I ,,, { llll ',I I 111 ''I''·, 

!111,·,1 \{111111.! .11,l11ll'l t,, \11t<lll ( ,,Ill I.I \lllil, t,1 
,,·1 I' lt,·1 I..I .,., lllllljlll', 11111,11 ,1I I l'lJ1111 l 111l 111, 111 111 
Ill ll.!11),il II ,I\ 

• 
l{l'I 1..1,·,· \ .1l,·1111,1 \\ ill !, )l 11, ()fl 111,t 1111 \ 1(}11 111 

1·,11111111,111g 11111,11· ltll 11h11 .11111 ,hg1t.1I llll'1l1.,, 
I l'l'lll'(l1111.!, l!l,111.11 11111,1(' l111,1111·,,. ,111,I 11111,1, .,I ti ,I 

' . 
cht11111, 111,hgc11,111, 1,1 S11,1111, tl1 · ,\ l1ll1lle I• ,1,t, .111,I 
\fr11-;1. "[l3erkll'l' \',1le111·1,1J ,1,11il,I 11r<111111tc tl1e 
f11111r1', k11<111 le<lgc, .111,l l·11l1,·,ic111 11! ,11c1et)," ,,11,I 
S(; \I; l1re,1<le11t 'lt:<l<I)· l3a11t1,1a, 11 l1<1, 111111 tl1c 
.1,,i,ta11t·e <lf l3erklce 13c>ar,111f'ln.1,tee, 111c111l)cr 
l.1,is \l,~1re1., t·l1a11111ic111ctl tl1e 11r<ijcct :111,I l)r<111ght 
sc;1\J<', 13erllee, a111I \\1le11t·ia c1fticial, t<>gctl1cr. 
B:111tist1 saicl tl1e 11e1v C(Jllege ,,,ill create "a li11k 
l1et1vee11 \'ale11cia .1n1I S11ai11 1vitl1 me .S.1\., l111t 
111c1re in1po1t111tl)', ,~,itl1 lci,,ers of c1iltt1re tl1rc111gl1-
ci11t tl1e 111orlll." 

Tl1ro11gl1out Spain ;md Lati11 1-\t11eric-,1, SC;AE 
has createcl a 11etwork of n111lti-use ccl11catio11al 
and ,vorkspaces kno,V11 as ARTeria Multiespacios. 
These ,vorkspaces u1clucle meaters, recordiI1g stu­
clios, ai1d postproductio11 facilities for SGAE 
n1en1bers. As Berklee Vale11cia is co11structed over 
me nell.'t three years, Berklee ai1d SGAE will col­
laborate on a series of high-level music senunars 
to be offered mrougl1out tl1e entire ARTeria net­
work for botl1 SGAE n1en1bers and 111usicians 
fi-0111 tl1e ge11eral public. 

Following perfom1ai1ces at me a1mounce-

• • • 

Bop 
Lovano' 
BigBa .... ,.._ 
'?7 for 
'97fur . 

A renderlnq by architect Anton G rel Abril of ARTerl 
Valencia, the future homt to Btrkl•• V !encl 

111c11t ,ere,1111111 111 tl1L t<1JJ l3trklt:, st111lc11t 
e11,e111l,le ( ;r,1111> \l11,1t,1I 13,rklci: \,ile11111 111,I 
,1<l<lre,,c, 111 \',1le11,1,111 \l,11,,r R.11,1 ll.1rl11·r.1, 

• • 

13r<11,1o11, l3,1u11,1.1, .111,I ( ,.111111,, 1t ,~.,., 11111L t,, l.11 
tl1c '}111l1<il1c fir,t ,1,111c ,,f tl1c 11c11 l,111l1hr1 ,. 
C ;atl1cr111g .1r<,1111cl .1 l11gh teLl1, l'lt:x1gl,1, let 1cr11, 
tl1c fci11r leacler, a11cl ,1rL·h1teL'l ( ;,1rt1,1 \1,r,I 
clc1Jrcs,ctl a large st<>11<.: th.it illu111111atc<I .1 h,,I,, 
gra1Jl1ic 11r<1jccti<>n <>f lhc lil11l<l1r1g. 

Cc11111Jlcting the clay\ fest1viues "as J 1x:rl!>r 
n1a11ce by c;ramJ11y-winn1ng 11br.11>h<>lll\t ,11)(1 /(Jf 

111cr Berklee E.xeL-urive Vice lJrcs1clc11t ( ;af\ 8L1rt<i11 
• 

and a gro11p co111prisi11g S1Jai1ish alLu11111 1)111,, ( )rr1 
'92 (piano) and Yict<>r /\ lcrlo '91 (b-.1ss) :incl 
Mexican-born dnm1111er ,\ntonic1 Sanche, '97 (!if 
me Pat Meme11y Group). 

The buzz of extraordinary goocl feeling an(! 
e.,xcitement about me 11e1,v music cc>llegc was i111rx>'>­
sible to 1111ss. As me new tower rises ai1d ~tut!ents 
begin to arrive fron1 arouncl me world, meir cc,llec­
tive effect on me city and on me global 1111.blC 
u1dustry will, no doubt, create a buzz of its c1wn. 



Connecting 
by Ada111 Ole11-11 

Berklee President Roger Brown (right) chats with students at 
a gathering for mentors and students. 

Two years ago, the college instituted the 
Community Mentor Program to match stu­
dents with well-established, nonmusic profes­
sionals eager to share their expertise and guid­
ance with these students. The program offers 
students a perspective on life outside Berklee's 
music community and gives mentors a look at 
the Berklee experience from the student's point 
of view. At a November gathering at the 
Belmont, MA, home of volunteer program 
coordinator Jane Levitt, it was apparent from 
the lively interactions between these new, 
cross-generational friends that the program has 
enriched the lives of mentors and mentees. 

Berklee's mentors include doctors, lawyers, 
bankers, and businessmen who are also mem­
bers of the board of trustees, the president's 
advisory council, alumni parents, and other 
college supporters. The 28 participating stu­
dents come from states, countries, and socioe­
conomic backgrounds different from those of 
their mentors. They meet for career advice 
and to celebrate holidays in a family setting, a 
practice that's been helpful to students far 
from home. Because one-third of program 
participants are international students, these 
associations offer a deeper immersion in 
American culture that helps acclimate and 
welcome them. 

The mentorship program was designed with 
ample flexibility. Together with Levitt, Joanne 
Whitaker, the board liaison for Berklee 
President Roger Brown's office, matches stu­
dents with their mentors. Then relationships 
grow organically. Some relationships become 
more social than professional, forging bonds 
between students and mentor families. Other 
mentorships are career oriented, where men­
tors take an active role in a student's profes­
sional development. These mentors advise stu­
dents and often employ their own professional 
networks to l1elp boost a student's career to the 
next level. 

Student 1Jrogram participants are generally 
freshmen and sophomores who maintain a 
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Neara Russel and Greg Winter 

mininlum GPA of 2.5. They are encouraged to 
meet their mentors regularly and invite them 
to performances. Mentors also attend two 
annual events where program participants 
come together to share experiences. The 
recent dinner gathering at Levitt's home was 
such an event. In his remarks, President Brown 
emphasized the importance of the lessons to be 
learned from the mentorship program. "Keep 
your appointments," Brown counseled the stu­
dents. "If you say you're going to be some­
where, make sure you show up. Reliability is a 
trait you're going to need if you're going to 
have a successful career." 

Greg Wmter serves as a mentor to song­
writer and presidential scholar Neara Russell. 
Regarding his work with the young Wisconsin 
native, Winter says, "I just helped pull out her 
vision, she's doing all the work." But Russell 
says that Wmter's role is larger than her men­
tor lets on. "He's amazing," Russell says. "He 
had a business plan together for me in, like, 
five minutes, and he's got a lot of great ideas 
for how I can break through to the next level." 

Winter's ideas include laying out deadlines 
for releasing a CD and contracting with a 
manag·ement company. He has also contacted 
professionals in the entertainment industry on 
Russell's behalf. He hopes to see Russell in an 
opening spot on a national tour next summer. 

Other mentorships are more social in 
nature. Matt Epstein and his wife, Deborah 
Hiatt, have enjoyed their second year with 
Alexis Juliard, a vocal performance student 
from Paris, France. The couple has two 
teenage children who admire Juliard, and the 
Berklee student is a frequent dinner guest at 
the Epstein-Hiatt l1ome. Last March, Juliard 
returned the favor by meeting· the family at a 
favorite restaura11t in Paris. 

"I l1ave to take it on faith that he's a musi­
cian," Hiatt jokes. "I've 11ever eve11 heard hi111 
hun1 a bar!" Witl1 a mentors' co11cert plai111ed 
for April 2009, Hiatt will soo11 get her cl1a11ce 
to see a11d hear l1is tale11t for herself. 

Simon, Guest, Willis 
Join Berklee Board 

In December 2008, Berklee College of Music 
Board of Trustees Chair Jeff Shames atlllounced 
the appointment of artist Paul Simon; director, 
actor, and musician Christopher Guest; and Marc 
Willis '85, the president and CEO of the Soulsville 
Foundation, to the Berklee College of Music 
Board ofTrustees. 

"The additions of Paul, Chris, and Marc 
augment our board's capacity across the spec­
trum of education, songwriting, performance, 
and film," says Berklee President Roger H. 
Brown. "We believe we have a board of 
trustees poised to help Berklee be a nexus of 
musical creativity in the 21st century." 

Through their participation as board members, 
Simon, Guest, and Willis look forward to future 
interactions wim students and faculty. Simon and 
Guest have each received honorary doctor of 
music degrees from me college, and Willis is a 
Berklee graduate wim a degree in film scoring. 

Over me course of a career as a solo artist and 
with Simoa and Garfunkel, Paul Simon has 
received numerol!IS awards and honors. To date, he 
has netted 12 Grammy Awards, a Gran1IDy 
Lifetime Acmevement Award, and me Library of 
Congress Gershwin Prize for Popular Song, to 
name a few. Simon has also beea inducted into me 
S0agwriters Hall of Fame and me Rock and Roll 
Hall of Fame. Simon's philanthropic work includes 
me cofounding of the Children's Health Fund, 
which donates and staffi mobile medical vans mat 
deliver healm care to inGigent child.ten throughout 
the United States. He has also raised millions of 
d0llars for such causes as me Nature Conservancy, 
me Fund for Imprisoned Children in South Africa, 
and Autism Speaks. 

Christopher Guest is a writer, director, actor, 
musician, and composer. His began ms career 
writing for National Lampoon magazine and con­
tributing to me National Lampoon Radio Hour. 
He recorded five albums, three of which were 
nominated for Grammys. His television credits 
include The TV Shuw, The Chevy Chase Special, 
and The Lily Tomlin Shuw (fo_r wmch he received 
an Emmy Award). Guest was also a writer, direc­
tor, and cast member for Saturday Night Live. He 
directed the films liYaiting for Gujfman, Al11wst 
Heroes, Best in Shuw, and A Mighty Wind. The 
latter wo11 Granlffiy awards for Guest and his 
costars E1,1gene Levy and Michael McKean. 
Guest l1as also acted in more than a dozen films, 
including This Is Spinal Tap. 

Marc Wtllis is me president and CEO of me 
Soulsville Foundation, me nonprofit parent com­
pany mat operates the Stax Museum of ArneriC111 
Soul Music, Stax Music Academy, and the 
Soulsville Charter School. Earlier in ms career, 
Willis taught at Indiai1a University-Purdue 
University, and LeMoyne-O"'ren College. He also 
served as a technical adviser and developer at me 
computer music-based ~'Ofuv-are company 
Cakewalk. Willis is a freela11ce composer, song­
writer, 1nedia producer, at1li <le~igner. 

-Nick Balkin 
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International Faculty Outreach and Exchanges 

! 'Iii, 11,1,t ( ),,t1>l1cr, l1,1ssist :11111 \ss1>t'iate 
l1r,1f,·ss,1r 11f <.. '.,111tc11111,>rar~ \ \'riti11g :11111 
l1 r,1,l11t't1,111 R,111 Rci,l le,l a gr111111 11f Bcrklce 
,t111le11t"i ,111,l t:1c11ll'\ 111c111l1ers to tl1e ~008 
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lr111i,la,l & ·1t1l1,1g11 Steel11:111 ,l:1zz l•'esti,·al. 
\)11ri11g its ,·isit, tl1e gro1111-i11cl111li11g trt1111-
petcr ,111,l Berk.lee Profess1>r Ke11 (:e1,·e11ka, 
,ir11111111er ,111,l •\,ssista11t Cl1:.1ir of E11se111ble • 
Se,111 Skeete, , ,1,,,1Jist :.1n,i Presi1ie11tial Scl1olar 

1,1,ii,1 \ \'asl1i11gto11, sru,ient pia11ist \rt1ju11g 
J1111g, a111i te11or s:Lxopho11ist Leo11 Cotter­
,1J)pe,1reLI ,1t festi,·al co11certs ai1d ga,·e ,,,ork­
sl11)~1s for l1igl1 school-le,·el 111usicians. Tl1is 
e:xcl1a11ge OJ)porrunil:)' adcled a significai1t 11e,,, 
tl}rn:.1111ic to the educatio11al co111po11e11t of tl1e 
festi,·al ,11111 pro,;ded Berk.lee facull:)· 1nen1bers 
J111i srudent "'ritl1 a11 opporrunil:)1 for cult1U·al 
,111d 111t1sical i111n1ersio11. For 111ore infor111ation, 
,;sit ''"''''.trinidadtobagosteelpa11jazz.co111. 

Ii1 l:ite o,•e111ber, ai1d ill another l1e1nisphere, 
Berk.lee facull:)' 111e111bers Elena Lucas, Joseph 
Smitl1, and Julius\ \~lliams presented a ,veek of 
111aster classes ru1d concerts at the Mosco,,., 
Consen·atOf)'. The , eek.long eve11t included lec­
tures 011 film scori.i1g and conte111ponlf)' han11ony 
ai1d rh)1nll1 in orchestral compositio11s. Berk:lee 
looks fon,,ard to a ,risit ill 2010 fro1n professors 
fron1 the i\1osco,,, Consen,atory. 

Berklee International Network News 

Berk.lee continuall)· stri,·es to remain tl1e global 
leader in conten1porary 1nusic education. Last 
, o,•en1ber ,,,e sent tl1e cutti11g-edge Berklee 
Turntable Quartet to our Berklee L1ternatio11al 

eC\\'ork (Bil\T) partners at cl1e Helsinki Pop & 
Jazz Con ervatOf)'. During the ,veeklong ,risit 
to Fi1i..land, facull:)· men1bers Stephen \Vebber 
and Brian "Ra)·dar" Ellis, cellist Keith 
Dickerhofe and dru1ru11er and \'Ocalist R)1an 
, ra,·a presented clinic , t11rnablis111 n1aster 
classe~, ,u1d perfo1n1,111ces. Special tha11ks go to 
,\lark Frederic, Gro,·er Knight, .Tack 
O'Do11nell, and Gregg Stein at Nu111ark, 
,\1esis, and Ak.ai for sponsoring the e,,ent, sup­
pJ,;ng the quartet ~,jth the 11e~rest gear, and 
helpu1g to 111ake this e,·ent a huge success. 

Herklee's }1a1 titers in Europe ha,,e also been 
l)US) ,, itl1 a special collaboratio11 titled "The 
Euro})~an Songbook." The Helsinki Pop & 

, 

From the left: Moscow Conservatory faculty members Faradj Karaev and 
Anatoly Levin with Berklee faculty members Julius WIiiiams and Elena 
Lucas durlnq a November visit to Moscow 

Jazz Co11ser,,atO[}', l11stitutio11e11 Jazz & Rock 
Scl1ule11 Freibt1rg in Ger111an}', Music ca1lemy 
l11ter11atio11al i11 Fra11ce, a11d the Liverpool 
I11stit11te of Perfor111i11g Arts i11 England have 
provided st11de11ts a11d fact1lty 111e111bers ,.,,,ith 
cl1e opportunity to collaboratively compose, 
record, a11d produce 11e~, n1usic through a 
eries of e,1e11ts. Tl1e sessions have allowed par­

ticipa11ts to better understand tl1eir cult11ral 
differences and expand social a11d entrepre­
neurial skills i11 a11 experie11tial learni11g e11vi­
ronment. This year's so11gbook the111e is 
"Against Racis111." 

Panama Jazz Festival 

L1 mid-Jru1uary, Berk:lee sent a teai11 of five fucul-
1:)' members and four stude11ts to the Panan1a Jazz 
Festival. The facull:), 111en1bers included saxo­
phonist Jim Odgre11, Guitar Professor Jim Kelly, 
Chair of Music Productio11 and E11gineering Rob 
Jaczko, Associate Professor of Music Synthesis 
Neil Leo11ard, a11d Associate Professor of Music 
Productio11 & Engit1eeri11g Alex Rodriguez. 
Presidential Scl1olar recipient and saxophonist 
_Jal1aziel Arrocha, fonnerly a srudent ill the 
Danilo Perez Foundation educational program, 
led a Berk:lee srude11t quartet that included pianist 
Julian Shore, bassist Shinichiro Sabtino, and 
dnnnn1er Jonathan Pinso11. Tl1e group conduct­
ed clinics, auditio11s and il1tenrie,vs, perfor­
n1ances, and an alrunrti eve11t during cl1e week. 

Berklee in Dublin 

Berklee has ,,,orked ,,,ith our BIN partners at 
the Newpark Music Ce11tre a11d the Dubli11 
Institute of Technology to present a ne~, 
Berklee on tl1e Road progran1 eve11t in Dublin, 
Irela11d, titled "Tl1e Art of I111pro,risation." In , 

this ot1treach to the Eire Island, Berk:lee has 
created its first-e,,er ~,orkshop that focuses 
purel}' on improvisatio11. The event takes place 
April 13-17, 2009. Details are available at 
VIT\\'W. berklee.edu. 

, 

From the left. Celllst Keith Olck•rhofe, B•rklee Prol•ssor 
Stephen Webber, Instructor Brian "R yder" CIiis, nd 

drummer/vocalist Ryen Neva of the Berklee Turntable 
Quartet performed et Helsinki Pop,J•iz Conserv•tory In 
Finland In November 2008 

Berklee Clinics, Auditions, and Interview Schedule 

l'l1e follo,,ing IS tl1c ,cl1cLll1lc lc,r l~crklt.: 'Lillll 
1

, 1ul1 
rions, ,11111 u1tcn-1c~, \11th re11re,c11tat1\c, .1t c1t1r Ill 
11a1u1er scl1c><JI~ a111l either i11tcn1,1u,,n,1I l,1L,1t1,,11,. 

January 27-31, 2009 
Ai11eric-an School cif \ lc1Jem \ Iu,1c, P,1ri,, f•ra111t: 

February 13-15 
Grant .L\1acE,,·a..11 (:oUcgc, Edn1ont<>n, (~an,1cla 

February 16-17 
Toro11to, Cai,ada (for infon11atic>n, "isit 
\Vv,rw.berklee.edu/~·st) 

February 19-24 
St. i\Iichael, BarbaJos (,isit ,1,1,1.berklcc.e<lu/\\-,t) 

February 23-25 
KO}'O Co11sen':.ltOI)', Kobe, Japm 

February 26-March 1 
PA!~ School of,\ lusic, tt)!...1·0, .T Jf)a11 

March 2-4 
L'Aula of the Co11sen·atori de! Liceu, B,1rcelc>n:.1, Spain 

March 5-13 
International College of ,\Iusic, Kuala Lurr1pur, 
i\ Iala} -sia 

April 13-17 
Berklee 011 the Road progran1, "Tl1e • .\rt of 
In1pro,;sation," Dublil1, Irel:.1n1l 

June 10-13 
Perfo1111ers Collecti,·e, Gurgao11, Hal)·,111a, Indra 



Berklee's Helping Hands 
by Maryorie O 'Malley 

Giant Steps on Track 

As this issue goes to press, in the first capital 
campaign launched by the college, Berklee has 
raised $33 million toward its $50 million 
fundraising goal. The campaign's name, Giant 
Steps, acknowledges John Coltrane's ground­
breaking composition of the same name and 
conveys the scope of the ambition of the cam­
paign. The financial support from Giant Steps 
will set Berklee on a course to accept appli­
cants-regardless of need-from among the 
best young musicians in the world and educate 
them in an environment that prepares them to 
become future leaders of the global music com­
munity. The goal of the campaign is to raise 
$15 million for scholarships, $20 million for 
improved facilities, and $15 million for innova-

' uve programs. 
Given the turmoil in the economy, it's hum­

bling to see the overwhelming generosity of 
Berklee community members who have 
stepped forward. Several Berklee parents have 
agreed to join Berklee's Giant Steps parent 
committee, which includes many generous 
donors to the campaign. They meet with 
President Roger Brown and Giant Steps staff 
to raise awareness of the campaign and to seek 
gifts for it. 

The William E. Simon Foundation has 
made a transfo1111ative gift to the Giant Steps 
campaign. A trustee of the foundation is a par­
ent of a Berklee student. The Simon founda­
tion honors the life and work of William E. 
Simon, a former U.S. Secretary of the 
Treasury, distinguished statesman, entrepre­
neur, banker, philanthropist, and author. 
Berklee is honored by the support of the 
Simon foundation. 

Johnson Challenge Met 

Five years ago, the West Palm Beach, 
FL-based Johnson Scholarship Foundation 
1nade an audacious challenge to Berklee. As the 
single largest supporter of the Berklee City 
Music Program (BCMP), it wanted to reduce 
its programmatic support for the college while 
also challenging Berklee to establish an 
endowed fund for Berklee scholarship support 
for graduates of BCMP. The foundation stipu­
lated that Berklee needed to raise $2.9 million 
to receive matcl1ing funds from the foundatio11. 
In recognition that the college has successfully 
met this challenge, Berklee received the fi11al 

The Bond family from left to right, Clifford, 
Ed, Samantha, Anthony, Aletta, and Thomas 

payment on December 19, 2008, from the 
Johnson Scholarship Foundation. This ensures 
that for years to come Berklee can award 11 
full-tuition scholarships for BCMP graduates. 

"We are appreciative of the Johnson 
Scholarship Foundation's incredible support 
through the years," President Roger Brown 
says, "and we would absolutely not be in a posi­
tion to launch a national rollout of 12 partner 
sites or expand our Boston-based services with­
out their pioneering support." While other 
donors were hesitant to risk being the "first 
dollar in," the Johnson Foundation has invested 
in every element of BCMP. The Johnson 
Foundation's funding has allowed the college to 
encourage other donors to build robust sup­
port, and Berklee is grateful for its partnership 
in this endeavor. 

Involved Parents 

After their son transferred to Berklee from 
another college in New England, Ed and Aletta 
Bond recognized the change immediately. The 
signs were clear: outstanding grades and a 
renewed work ethic, which included forsaking 
Saturday evenings with family and friends to 
ensure that a composition project was perfect. 
But there was more. For the first time since he 
entered college, their son was engaged, excited, 
and challenged. 

The Bonds embraced the transformation and 
have augmented their annual fund gift by sup­
porting Berklee' Encore Gala. They invited 
their other cl1ildren and several friends to tl1e 
October event for a nigl1t of music by Berklee 
students and faculty. 

In early 2008, Jean a11d Ti111otl1y Scl1n1it 
established the Timothy B. Schmit Endowed 

' 

Involved parents: 
Berklee supporters 
Jeffrey and Janet 
Leitzinger are the par· 
ents of Berklee student 
Henry Leitzinger. 

(From the left): Malcolm 

Macleod of the Johnson 
Scholarship Foundation, 

BCMP students Ashley 
Rodriques, Tuffus Zimbabwe, 

Adonis Martin, and Emily 

Johnson, and President 
Roger Brown at the 2004 

Encore Gala 

Scholarship for talented Berklee bass guitar 
majors. Schmit is the bassist for the Eagles, and 
his vocals are a key ingredient in the signature 
sound of the band. The Eagles continue to tour 
and a record successfully and recently received 
multiple Grammy nominations for their latest 
CD, Long Road out of Eden. 

The Schmits decided to support Berklee fol­
lowing their son's experience at Berklee's Five­
Week-SUilllller-Performance Program in 2007. 
They said he returned home with a new focus 
on music and a goal to study music in college. 
Mindful of how the economy has affected 
opportunities for college students, the Schmits 
decided to offer some assistance. "I hope this 
scholarship will help students to continue their 
studies at Berklee," Jean says. 

Jeffrey and Janet Leitzinger are the parents 
of first-semester student Henry Leitzinger, a 
pianist and composer who transferred to 
Berklee from a Los Angeles-based college. As is 
often the case with new Berklee parents, the 
Leitzingers knew little about Berklee before 
their son arrived at tl1e colleg·e. Tevertheless, 
they now strongly believe that part of being a 
member of an educational community includes 
supporting it, and they have n1ade a generous 
commim1ent to Berklee. 

"Based upon our brief acqt1aintance with the 
school, we are greatly i111pressed by tl1e quality 
of the p1·ogra1n and its people," Jeffrey 11otes. 
"Our so11 l1as found a ho1ne at Berklee, ai1d om· 
support for the college is ou1· affir1natio11 of his 
choice." Berklee is l101101·ed to welcon1e the 
Leitzi11g·e1·s i11to ot11· co111n11u1ity, and we thank 
the1n for their ge11erous support. 
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,111,l \~s,1L'i,1tc l1r11fl·ss,1r ,\ l;1rg-.1ret 1~hilli11s (l1as­
,,,,111). ,ll'l'{llllJ);ltlil',l lerL'lll'l' 13l:111L·l1:1r,l ;111,l his 
LJ11i11tl'I 111 tl1c li, c i1crfl1r111:111L'C of.~ Tt,lc ~,­
(;o,/'.,· I I 'ill(.~ Rc1111ic111 _fi11· lv1t1·-i11,1). 111 
Se11tc111l1l'r 2()08, La J:<'itte :11111 Pl1illii1s also 1)ar­
t1l·1i1,1teJ 111 thl' l)irs,111 l<'esti,·al of 
( '.,111tl'11111L1r.1 I"}' ii lusic. 

\..~s,1ci,1te Professor of Pia110 Brt1ce K,1tz 
rclcaseli tl1e c:D Lii·c! ,1t tl•c Fi,·t:/1.11 a11d toure,i 
,, itl1 l1is l1an,l tl1rougl1 {_)ctober 2008. t\.i1d i11 • 
l)eL·e111ber ;111,I Jan11an· 200,', Katz toured ,,,ith 

• • 

(; reg-g-:\11111,111 a 11,i Friends. 
• L 

'l'l1e Jo.\i111e Brackee11 Qt1i11tet, featuri11g 
Pi:11111 Professor Br-.1ckeen, Professor Greg 
()sll)' (alto sax), Ra11d)' Brecker (tru111pet), 
Eddie (;0111ez (b;1ss), and d,1111 Cruz (dru111s), 
lll;1~·ed for a ,,·eek at Dizz)1 's Club Coca-Cola in 
0/ e,, \'ork Cit\'. 

• 

. -\ssoci,1te Professor of Guitar Laure11 
P;1ssarelli released three 11e,v songs digital!)' 
;111d, in October 200 , l1osted Lindsey 
Bucki11ghan1 's Berk.lee clinic. 

Al Kooper's 11e,,, CD release TVhite Chocolate 
feature professors Bob Doezen1a, Jeff Sto11t, 
Dm·l Lo,,·en·, and Larr\' Firu1 as ~,ell as Sra,x ses-

• • • 

sion n1en Ste,·e Cropper a11d Duck Durm ai1d Lnte 
l1rrc1' «·itl, Dtn•id Lettei111a11 drummer Anto11 Fig. 

Stri11g Departn1ent Associate Professor Jol111 
il1cGann pla)•ed t\\'O sho~1s ,,,ith Classical 
Ta11gent, featuri11g 111en1bers of the Boston 

}'!11phon)' Orchestra at Syinpho11y Hall, i11 tl1e 
F;1n1il}' Concert series. He also appeared witl1 
.-\ssista11t Professor atalie Haas 111 Daro! 
. .\nger's Republic of Strings concert at Bel111ont 
High School. 

Guitar Professor Jon Dan1ia11 co111posed and 
perforn1ed the score for the filn1 l111ita5J,011. He 
also pla)·ed on the F1111 01,t of Life CD by April 
H;1ll '93, along ,,·ith Assista11t Professor Mark 
Poniato,,,ski (bass) and Har111ony Departn1ent 
Chair Joe :\1ulholland (piano). 

In 1 To,·e111ber, Professor "\Va)'11e aus played 
a tru111pet solo re11dition of the national 
;1nthen1 for a special Veterans Day tribute at 
rhe TD Bank orth Garde11 before a Boston 
Brui11s gan1e. 

Piano Depa1 u11ent Assistant Professor 
Lt:011.1rdo Bla11co released the CD Afi7·ca 
L.1t111,1, ,1hich ,,,as mixed b)' Associate Professor 

Assistant Professor Leo Blanco 

Aleja11dro Rodriguez and n1asterecl by Associate 
Professor .Jonatl1a11 \tVyi1er, bot!, of the MP&E 
Depa ru11e11 t. 

Assista11t Professor Ainy Merrill of the 
Liberal Arts Departn1e11t gave a talk on politi­
cal tl1eatre a11d, in ovember, presented a11 
excerpt from her 11e,v 111usical Silve1· Spoon at 
the a11nual 111eeti11g of the Associatio11 for 
Hu111a11ist Sociology. 

Piano Ii1structor Car111e11 Staaf released tl1e 
CD Refiectio11, featuri11g jazz-, classical-, and 
Latin-influenced origi11als. In December, her 
ba11d toured the West Coast. 

Associate Professor Fred Lipsius authored 
Playing tl11·011gl1 the B/11es, a11 ii1tern1ediate-level 
jazz reading book and CD in eight different 
instrumental editio11s. Visit 
W\1/\V. fred li psi us. con1. 

In Georgia, Associate Professor Apostolos 
Par-aske,,as pre11liered The Feast, a new co11certo for 
four guitars ai1d orchestra witl1 the 'L111talus Guinrr 
Quartet ai1d the Albany Syi11phony Orchestra. 

Assistant Professor David Newsa111 and his 
group the Back Bay Guitar Trio released tl1eir 
second CD, Tl1e Jo1rrn.ey, and ,vere featured in 
the Boston Globe. 

Guitar Professor Jol111 Baboian perforn1ed 
,vith jazz vocalist Datevik Hovanesia11 at 
Dizzy's Club Coca-Cola for the Jazz at 
Lincoln !:e11ter series. They also performecl 
at the 70th an11iversary celebratio11 of jazz i11 
Ar111enia. 

Associate Professor of Liberal Arts Fred 
Bouchard wrote about the 44th an11t1al Berli11 
Jazz Festival for Dow1z Beat n1agazi11e. 

Professor Yu1Tuko Mats11oka released To 
Every Tl1i11g Tl,ere Is a eason, a CD of her 
arrangen,ents ai1cl con1positions, with help 
from Instructor Christine Fawson (voice, tru111-

, 

llLtl, \,,,1,1.1Jt• l',,,te, ,,r l>,1,1,I 111,,1111. , ,,11 
(,,11rl'), \,,1,1,1111 l11,,ll ,,, ( ,.1rl \l1 \r1!1111 
l~r,,,, ttl (,.1,,,,1l11,11e). ,111,I \I I', I· l.11 ,rlr, 1111.:111 
lier, \I.irk \\t·,,tl. 11,11.1111.111 \\111t:1, ,111,I K 11 

• • 

I 11111l1,1ll. 11111ft·,,,,r I ),l\l' \ \ct •ert l1,1t 1!1e 
( :1 )', \()\ L'I 11l1t1t11 

\111,1111 l{cc,,r,I, 1 ele.1,L·1l .1 Ill''' re, ,,r,l111g ,,I 
l1r,1,, ,111,I ,irg.111 11111,1L c11t1tlc,I I 11,l,,1,1v,111g /,,,cc 
111• \,.,,,l·1,1te l)rc,IL·,,,,r I ,.1rr1 !~ell, ,~l11cl1 I· 1 

• 

t,1rc, f;1c11lt1 111e111l1cr, he11 l'11ll1g (t11111111L·t) 
:111LI (;reg l;r,t,e (t11l1,1). 

111 l)cce111lier, \ss1,t.111t llr,1lc,,,1r ,,r \\,1,1l 
BL1si11es,/1Y\a11:1ge111ent [J,1111 here11,k} rc1c1,e,I 
lier 111aster's (legree 10 tech11c1l1,g1 111,1n,1ge111c11t 
fro,11 the Universit} cif \ laf)la11,I. 

1\ssociate PrcJfesscir <1f l'ercL1ss11J11 \like 
Mangini a\JfJCare<l in .r..;e,•c11 fiii11llcr.r, a <lc,,11 
n1e11tary aboLit 111aster 1lrun1111ers 11:,, ,l1rect,,r 
Jolin\ Va Iker. 

111 Ja11uary, t\ssociate PrcJtcss<1r (;alirielle 
Goodn1a11 releasetl the book an,1 c<>1n11an1c>n C:I) 
titled Vocr,I l111p1··0,1iJ·11tio11-J{1:::,:::,, Gospel, {/tit! R&B. 

Assistant Professor To,110 f<'ujita has lieen 
recording tracks vvith \Viii Lee, Steve (;a<ltl, 
a11d Bernard Purdie. In Dece111ber 2008, he 
also published a rhyth111 guitar instrucrio11al 
DVD in Japa11. 

Guitar Deparu11e11t Associate Professor 
David Gil111ore received a grant fro1n Cl1a111ber 
Music AI11erica to create a new jazz work. 

For the 12th year, Jazz Co111position 
Depar u11e11t Professor Bill Scism \Vas reelecte<l 
to executive boarcl of the Merrimack Valley 
Musicians, Local 300 of the An1erican 
Feder,1tion of Musicia11s. 

Professor Mitch Seid111an is booking 111usic 
for the Fourth Annual Grafton Fine Arts & 
Music Festival and is a men1ber of the Local 
Cl1ltural Cou11cil affiliate of the MassachL1setts 
Cultural Council. 

Associate Professor Lori Landa}' publishe<l 
"Havi11g but ot Holding: Consumerism & 
Co111n1odification i11 Second Life" in the 
]01t1'11al of Vi1-r11al ~Vorlds Resea1·ch. 

In Septen1ber, professors Kathryn \Vright 
(voice) a11d \Ve11dy Rolfe (fll1te) performed the 
song cycle 011e B/a:::,i11g Gla11ce by Associate 
Professor Beth Denisch at the University of 
Glasgow, Scotla11d, as part of the 17th An11ual 
Confere11ce of tl1e \Von1en's HistOI)' etwork. 

Music Synthesis Interim Chair eiJ 
Leo11ard and artist Maria Magdalena Can1pos­
Po11s were con1nlissioned by Philagrafika to 
create music and a multimedia installation to 
celebrate the re11ovation of the Paul Robeso11 
House in West Philadelphia. 

In Ja11uary 2008, Assistant Professor of 
Music Synthesis Steve MacLean released the 
CD Frog B11g Gttitar Cor1ipttte1·. 



La onroe: A Geometrically Good Deal 

At1yone who passes by Lany Moru-oe's Berklee 
office before 9:00 AM. will !1ear hin1 practicing 
tl1e saxopl1one. During his folll· decades at Berklee, 
Mo11Ioe, tile vice president for academic affairs at 
Berklee Vale11cia (Berklees future siste1· college iI1 
Spain) has won1 nlllnerous hats. But first and fore­
n1ost, he's an alto saxophonist. "I come in at 7:30 
every day, except SU11day, and I practice," he says. 
"I don't do it because I think tllat Herbie Hai1cock 
is goillg to call, but because it's 011e tiling ill life 
tllat has been a constant for n1e. Virtually notlling 
I believed about life, trutll, art, beauty, love, war, 
politics, or relationships has remained tile saine. 
But tile alto saxophone is tile saine every day. To 
n1e, it represents tile only geometrically good deal 
you can make in life. If you work hard and practice 
hard, you get better." 

As a grade-school student in rural Vermont, 
Monroe, took up tile clarinet and, later, tile alto 
saxophone. From tile start, he dreained ofbecom­
illg a jazz musiciai1. "I'm tile one jazz musician 
who raves about tile support he got from his par­
ents," Monroe says. "My fatller was not a musi­
cian, but he loved jazz and was perfectly happy 
about 1ne becommg a jazz musician. He had a 
tremendous record collection of tile jazz greats 
from tile swiI1g era. It provided me witll an aware­
ness of tile music and was vital to my musical 
growtll. I was also fortunate to find a good wood­
wind teacher witll an affinity for jazz in our town." 

Still, tllere was a divide between Monroe and 
his jazz aspirations. "I had a very difficult period 
after graduating from high school," he says. "I'd 
known about Berklee since I was a kid, but tllere 
was no mo11ey for me to go to college. I didn't feel 
I could just sit around, so I took a job in a small­
town woodworking factory." Feeling he was goillg 
nowhere, Monroe arranged to audition for a mili­
tary band. His plan was to serve four years, eani 
his GI benefits, and attend Berklee. He was devas­
tated when weak sight-reading skills sank his audi­
tion. He practiced hard and, tlrree montlls later, 
auditioned again. Witll advice from tile recruiter 
and mentoring from a clarinet-playing sergeant, 
Monroe's reading improved, and he was in. 

In 1962, after four years in tile U.S. Air Force, 
Monroe enrolled at Berklee. During his senior 
year, he was offered a job teaching a full class load. 
After earning his degree, Monroe served as a full­
time Berklee faculty member tlrroughout tile 
1970s and 1980s, a period of growtll at tile college 
tllat enabled Monroe to make significant contribu­
tio11s. To this day, his work at tile college still gives 
hin1 11umerous opportunities to play saxopho11e 
wi tl1 various jazz greats. 

Early on, Berklee President and foU11der 
Lawrence Berk and oilier aruninistrators noted 
Mo11Ioe's abilities and stro11g work ethic. Tl1ey 
pro1noted him to head tl1e Perfonna11ce an.cl Ear 
Training depa1u11ents ai1d to produce Berklee 
concerts sin1ultaneously. In 1985, togetller witl1 
for1ner executive vice president Gary Burto11, 

• 

Monroe established tile Berklee On tile Road 
prograin ai1d prese11ted clinics ai1d perfor111ances 
witll Berklee faculty 1ne1nbers ill}apan, SpaiI1, 
Italy, Ger111any, Argentina, Greece, Puerto Rico, 
and elsewl1ere. 

"The 011 tile Road prograin was Berklee's first 
illternational outreach," Monroe says. 'We gave 
scholarships everywhere we went, and tile pro­
grain co11tinues to this day." In 1992, Monroe 
became tile first dean of Berklee's Performance 
Divisio11. He soon recognized tllat he needed to 
strike a balance between his on-cainpus duties and 
his travels. Berklee's former president Lee Eliot 
Berk and Monroe concluded tllat Monroe could 
best serve as vice preside11t for tile new office of 
international prograins and develop Berklee's 
international network of contemporaiy music 
schools. Monroe established parmerships witll 
schools in Paris, Atllens, Barcelona, Tokyo, Tel 
Aviv, Dublin, Seoul, Kuala Lumpur, Mexico City, 
and oilier cities. Today, 14 schools participate ill 
credit-transfer prograins tllat enable students to 
complete tlleir education at Berklee. 

Since being appointed as tile vice president for 
academic affairs ofBerklee Valencia, Monroe has 
nurtured a parmership between Berklee; tile 
Sociedad General de Autores y Editores (tile lead­
ing Spanish creative property rights organization); 
and tile government of Valencia, Spain, to create 
tile European branch school. "In 2012 we will 
finally have an offshore 
cainpus ill a beautiful, 
new 27-story building ill 
Valencia," Monroe says. 
"We have a very good 
parmership. In some 
ways, it's what many 
schools want; private 
industry and government 
aligning to support an 
educational institution." 

Moru·oe oversees tile 
development of facilities 
and a Berklee-designed 
curriculum for U11der­
graduate and graduate 
degrees in writing for 
integrated media, global 
music business, electronic 
production and design, 
symphonic band studies, 
and Mediterraneai1 
music. Berklee Vale11cia 
will accommodate 1,000 
students ai1d reserve 200 
seats for Berklee Bosto11 
stude11ts who would like 
to study abroad. 

Berklee Valencia will 
help fulfill Berklee's strat­
egy to be educatio11ally 
influe11tial in tile global 

• 

VP for Academic Affairs/Berklee Valencia Larry Monroe 

music community. For students from Europe, 
Africa, Soutll America, and tile Middle East, 
Berklee Valencia will provide educational opportu­
nities not easily accessible in tllese regions. Given 
Monroe's begirulings ill rural Vermont and tile 
opportunity he received, this aspect of tile venture 
resonates deeply witll him. A military recruiter 
extended a helpillg hand to him when his 1nusical 
dreains were evaporating·. That break becan1e tile 
gateway for Monroe's career as a jazz musician and 
educator. "The guy saved my life," Monroe says. 
"He gave me a break. Often ill Inusic, someone's 
gotta give you a break. I always think of tllat." 
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\11,11n1te, .11111 I s,11111111. l 11• 1111,1 111e it ,,·as a 11r<1-
g1,1111 ,, 11,·rt· }·1111 st1.11i} ,,;111 d1e l1est 1111.1sici,111s a111i 
o·et ,1 l1td1• 11111111·,· t11 li,·e 1111. l s,1i1i I 1li1l11 't 11•a11t t11 
~ . 
01.1 l1,11·I.. t11 s,·!111<.11 an,'l1111re aft-er stu<l,1.11g i11 .::-- . . '--

\l 111i j J11, IJ,1ris, ,u11i Berklee, l just 11•J11te1l to go out 
.111ll 11!:t}'· l {:1! sai,1 I sl11)u!1i cl1eck it (1t1t. So 1 tli1i. • 
l'l1e llC,llliine fi.)r a111)li1,1tio11s ,,,as d1e 11e."1.1: 1\1011day, 

Sl) I gllt 111,· 111ate1ials i11. 
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Weren't your Berklee friends Massimo Biolcati 
and Ferenc Nemeth accepted that year too? 

Yea!,. lt's fwm,• because Massi1110 played 011 111y 
• 

au11itio11 tape, ai1d I played on his. 

Did trumpeter Terence Blanchard listen to the 
tapes to pick the students? 

Herbie Hancock liste11ed to my tape, but I do11't 
kt1011' ,vh)'· A teacher fro111 USC [the University 
of outhen1 California] \\•as to liste11 to the guitar 
pla}·ers. He picked four or five, but l1e clid not 
pick n1e. Herbie Sa\\' the list, and asked, "\i\lhat 
about the guitar player I heard?" Tl1e teacl1er 
said, "Yeah, he's good, but he's not that srrong 
rh)rthniicall}'·" Herbie said, " o, you gotta be 
kiddit1g n1e." Herbie was me one who saved n1e. 

At the Monk Institute, what did you focus on? 

There \\'asn 't an)' i.t1srruction on cl1ord scales or 
things like that. It was n1ore about how to devel­
op )·our own ,,oice and personality, the n1usic 
business, and what to do aft-er you left the school. 
It \\'as 111ore about \\•hat you do11't learn in n1usic 
school that 111ost have to learn on the road. 
Ha,111g people like Herbie, \Vayne horter, 
Terence Blanchard, and Keru1y Barro11 teaching 
us \\'as perfect. They told us how to get out there 
and not to be afraid to tr)' different things. 

Since Terence hired you play with him early on, 
you got out there right away. 

I ,,·a. pla)-ii1g ",jm hin1 before me progran1 was 

1n r I l 111 tl1rtL 1 11 11 1i1c \ l,n1k It llllll , 
111111!111111 tilt: ,111,I \l lt, I 111((1,,11\111 1tl1 
Irr 111 I, ,1111,111'11lr1, r, 1, l1t. 111 ,1t 11, 11, 
11 I I 11111 Ill' 11141 111 \\1(1.. 11,I \\ 1111 l11111 

You played percu 
qultar nd becam 
mu th v r pr 
you. 

Ion befor you picked up the 
awar of harmony I t r Th t 

nted a whole new world for 

It 11111\.. 1111 ,l \I 111I, le,,, 1· 111.11 I 1,11rl1I 11 t 111111, 
1111111111, I •l1\I lljl 111111111.1 l111111,11111 1,,111, 
l..,·r11111.1111,111F ,11111111111111~. 11,1111• 1,1 g,1 
t'\l'l\tl1111~ 1,1 \\(JI\.. till' \1,11 I 11111 II 
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In terms of harmony, you jump d Into the de p 
end of the pool when you started playing with 
Herbie Hancock and Wayne Short r. 

( )11 111.111, I l..111111. 111.11111g 111111 I l1"rl11e L'\l'r) 

111~!11 .111,I l1c.11111g 111,, 111t·111g, 11.,~ 1 l1.111gt·tl 111~ 
• 

,lJ)J1r11.11·l1 111 Ill} 111,1r11111c111. I 111111'1 tl1111I.. ,,I 1111· 
g111t.1r 1l1c ,:11111· ,,.t), 1·,11e1·i:1il) 11l1c11 I 111.1) 111 
1ri11~ ,, l1ere 1i1ere', :1 1111111 l1,1r1111111) t11 ,,111rl.. 
,, i1i1. 1\ I} 1·11111·c11t 1s getti11g 1·l11~er 111 111,11111. I 
t..·1111111 l11r Ill}'Self as I 111:iy li11es. 

Some of the music you played last night was a 
mixture of tunes with complex chord progres­
sions and open vamps. 

So111e 11f tl1e tu11cs, like " ct1.1al Proc>l'' a11cl 
"S11cak Like a (:l,ild," l1ave tliffic1.1lt cl1ortl pro­
g·ressio11s. ()tl1crs so111cti111es so11nd like d1erc 
are no cl1ords. \Ve playetl 1ny tu11e "Seve11 
1ee11s," a11cl it's just a va111[), lt c,111 be wl1atever 
yo1.1 ,,,ai1t it to be. 011e of n1y favorite parts of 
d1e sl1ow is 1-Ierbie's piai10 solo. It's co111pletely 

■ 
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differe11t every tiJ11e. Hearing !um bttild his solo 
from scratch each 1iight is a great lea11U11g expe­
rie11ce for 111e . 

You played some things that were atmospheric 
and textural, some lines with the bass, others 
with the piano, as well as singing and comping. 
Your approach to his music is quite varied. 

I cry to l1ear what I cai1 do and where I can fit 
i11. It's always a decision I make in the n1ome11t, 
not before or after. 011ce I feel it, I have to play 
it. \Vhen I don't feel it, I just leave space. It's a 
challenge. Herbie knows how hard it is for both 
piano and guitar to play l1am1ony at d1e sa111e 
time. I love doing d1at with hi111 because he 
gives me room, son1e space to grab. He's always 
suggesti11g stuff. My con1ping is getting better 
just by liste1U11g to hi1n a11d seeing what I c,1n do 
to l1elp the n11.1sic ai1d the ,nusicia.ns sotu1d bet­
ter. If I feel like l'1n gettii1g i.t1 somebody's way 
or there's 110 need for n1e to play, l'U stop. 

You get many different sounds and textures 
from your guitar from electronic effects and 
natural effects produced by tapping, or putting 
paper in between the guitar strings. Did you 
start doing the natural effects in Benin? 

No, actually, I started doing that when I was in 
Paris. I re1non1ber being in n1y studio tryiJ1g to 
find so1netlii11g to keep 1ne excited about the 
insrru111ent. I started using paper, co111bs, and 
plastic bags to n1ake clifferent sotu1ds. Paper 
\\'Orks best. Every ti111e I use the paper, it affects 

1, I I I 1 111c I I t r I 1 1 rt 11 , t I I r 11, I 
1tl1 rh I , 1r l 1n tn1111l 111 11,I 111t r 1 
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I'd h rd th t you don't use pick nd pl y with 
your flnq r lmost • clu lvely. But I t nigh 
you pl y d with pick quit bit. Do you Ilk• o 
ml,; It up? 

I ,,,II 11l.11 ,I l,11 111111 ,\ Jll< I..,' Jltl 1.1111 1l1 11 I 
111.11 1111 ,1,,I s11111 rs \I ,1, I lcli I le1l,1 ', 11111 1, 
111·c,I, rl111111 L'tlll 11 111,1tt• 1l1.111 11 '"'''", I" 
t 1.111111111111· 11111k ,11111, ,111,I I 111.,·,I 1 I''' k t,,r 
I 11.11 1~111 \I, lit I\ I 111.,, ,1 ,,1111, If ,1111•,11 ·, l)llllt I ,t 
1'111 1111 tl1L cll·111 ,, 111 ,1, ,,11,11,, I .1111,11 11111 
\11111 1111 l111g1·1~ 

After the people at Blue Note records he rd 
your work on Terence Blanchard's Bounce nd 
Flow albums, did they decide to slqn you? 
1\1·t11;1llv, l3r111·c l.111111\all ltl1e 11r ·,1111.111 ,,I I \11 

• 

/\tl11,1c,J:111 :tll{i c:1,1~,11,, L .. "i.l i1c.1r,I Ill( 111 
'lc1r<)Ill(l ()11 tl1c ,e111111i ()r tl11r1i gig I 111,l}l<i 
,vitl1 'lcrc11cc. I le ,aili, "\1a11, I 1111111,1 l,1,c tc 1 

hear \Vi1at yc111 w1J11i1i ti<> 1111 ) c111r <1w11 " I le 
co1.1ltli1't (i11li hi, l111,i11c,, car,1, ~<> l11r<>li111crl 
Nlicl1acl c:usc1111a gave l11C h1, cart!, ,11111 I ,e,11 
thc111 n1y tlc111<>. I 1ii1in't l1ear l1at·I.. t11r a le\\. 
years. I 111ovc(i tl> C\\ Y1>rk i11 21)()~ ,11111 I ,aw 
tl1e111 t\,vice, l>ut nothi11g. I liit..ln't \,\,Jnt l<> 1111~h 
it; L figure<l 111aybe d1ey lli1ln't 111..e the 1lc11111. 
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The11 in 2005 or 2006, I received a phc1ne call 
[fron1 Blue Note]. I heard later on frc>111 'fere11ce 
that Bruce wa11ted to sign 1ne rigl1t away, but 
somebody tole! hi111 he shot1ld wait until I got 
more experie11ce with Terence. I guess that's 
,vhat happened. 

On his Flow CD, Terence gave you lots of room 
to express yourself. 

Oh yeah, plenty of room for my playing a11J 
co111positio11s,-everythii1g. I'n1 very lucl..-y. 
Terence has been great to me as ,1 perso11, and 
he's a great bandleader. 

Did Blue Note give you direction for the type of 
music it wanted on Karibu? 

No. That's what I love about the label. As a 
yo1.1ng artist, I expected that they ,vould tell 
111e what to do. But they didn't, which was 
perfect, because I clidn't want to do son1ething 
I did11't feel. We didn't really talk about it. 
They asked me what I wanted to do, I said I 
would love to have Herbie and Wayne play, 
a11d they said great. 

Was your tune "Light and Dark'' written with 
Herbie's style in mind? 

I wrote three sections with Herbie and \Vayne 
both in nund, but I clidn't want to sound like I 
took 011e solo, Herbie ai1omer, and then Wayne. 
I wanted a piece where we soloed fron1 me 
beginning, and you don't even hear the head that 



111ucl1. I'111 tl1e 011.ly 011e playii1g· tl1e l1ead. It e11ded 
up by beu1g me lo11gest take 011 tl1e albu111. 

Do you have ideas about what you'll do on your 
next Blue Note album? 

I feel like I'111 goi11g naturally in tl1e directio11 
of lo11ger, i111provised pieces witl1 1ny writi11g. 
The 11ew ones 111ay 11ot be as exte11ded as 
"Ligl1t a11d Dark." Tl1e Africa11 ele111e11ts and 
tl1e voice will always be tl1ere, but ]1ar111011ical­
ly I'111 goi11g a bit deeper. 

Sometimes you sing with lyrics, and other times 
you use wordless vocals, which has prompted 
some to categorize you as a world-music artist. 
How would you prefer to be known? 

Perso11ally, I feel like I'1n 1nore of a jazz artist 
wim so111e differe11t talents. Tl1ere are jazz 
players fro111 Cuba a11d elsewhere wl10 bru1g 
tl1eir own ii1fluences to tl1e 1nusic. I approach 
me 1nusic witl1 a jazz attitude; eve1ything is 
based on impro,risatio11. Eve11 me tunes I sing 
are never me same, because I'd get bored just 
doillg me same tl1lllg. I do11't ki1ow what people 
consider world n1usic to be. It's a big category. 
I'1n just a 111usician tryi11g to fu1d my way, and 
!'111 definitely ii1 deep on me improvisatio11 
side. So call it jazz. 

Is improvisation the link between traditional 
African music and jazz for you? 

African musicians i111provise all me time, from 
me percussionists to me Sillgers. That's what I 
tl,mk of as jazz. It's not only about me harmony; 
it's tl1e way you approach me music. To me, me 
griots ill Africa are jazz musicians because mey 
unprovise all me tirne to announce me kmg. 

It must feel great for you to be touring with an 
artist as established as Herbie and being intro­
duced to his audience. 

Every night he gives me a spot to unprovise, to 
just play someilimg by myself. He trusts what 
!'111 doillg, and he is helpillg me just as he was 
helped by Miles. Herbie has do11e so many 
styles, tangents of jazz, mat different generations 
love him for different CDs. The show we did 
last night had everyilimg from "Cha111eleon" 
tl1at most people want to l1ear to "Actual Proof 
and "Speak Like a Child." He always finds a way 
to brillg everybody ill. You may not like every 
piece, but mere will probably be songs you're 
gomg to like no matter what. 

In the future, do you see yourself as an artist 
who, like Herbie, goes through different style 
periods? 

I ilimk so. As I said, I get bored doillg me same 
tl,ii,g. I need sometl,ii,g mat keeps me excited 
and takes me to a zo11e where I don't really know 
what's goillg to happen. Herbie ai1d Miles have 
always been true to me music, no rnatter what 
style tl1ey were playi11g. I don't know wl1at I'll be 
dou1g a few years from now, but I la1ow for sure 
it's goi11g to be differe11t. For me music to keep 
growu1g, we need to be growmg too. I've been 
writiJ1g a lot lately. I'111 111ixmg classical 111usic 
witl1 jazz and African music. Now, 111y writiJ1g is 
going i.11 mat direction, but I can't say wl1ere it 
will go to1norrow. J 

T,·nnscribetl by 1\1nrk S111nll nnd 
Bob Bn11gb,,,n11 '78 
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()n October 8, before a capacil)' cro,vd at tl1e 
Berklee Perfon11al1ce Ce11ter (BPC), President 
Roger Bro,111 eAl)lained tl1e roots of Berklee's 
good formne il1 secwi.i1g a ,veeklo11g reside11cy 
,,idi pop uperstai· John iVIayer. According to 
Bro,1'11, l:1te one night 1ayer sent die president a 
te.\.1: 111essage askii1g about pa)'lllg a ,,isit to 
Berklee. "John ,,,ai1ted to come to Berklee alld 
,,·ork ,,1tl1 stude11t son~1,nters 011 developillg 
dieir ,,,ritmg," Bro,-111 rec-alls. "I asked wl1en l1e 
11·ai1ted to do it, and l1e said, 'Next week."' Ar 
Bro,1'11' behest, a tea.in of facull)' and staff 1nen1-
bers quickl)' set up an itmera111 for Mayer diat 
included ,isits to classes taught by his former 
teachers, me BPC clinic, ,,,orkshops ,,,idi so11g-
11nrers, :111d sessions ill ,,,hich i\1ayer produced 
de1110s of songs b)' tl1ree stude11t so11g>1,nters. 

Songwriting Workshop 

\\'riti11g Di,ision Departme11t Dean KariJuusela 
a11d S011g>1ntmg Deparn11ent faculty handpicked 
11 stude11r song>1nters and tl1eir ,,,ork as me focus 
of l\1a)·er's residen9 1• During his first meetmg 
,,idi tl1e group, l\1a)1er told die class, "I googled 
)'OU and 11·e11t to )'Our l\1)•Space pages to check 
)'OU our before I c-ai11e here. S0111e of you are 
doil1g reall)' great mings." 

?lla)·er men rec-ailed me padi diat led llilll to 
son~,rinng. "I caine to Berklee ,,,antmg to be me 
best gtiitllr pla)·er an)"'·here," i\ layer said. "But 
after a little 11 hile, I had all epiphan)', I decided 
di:1r I ,, anted ro n1ake die kmd of music n1)' 
fne11LL ;\t Berklee 11rould listen to at night ,,,hen 
die)' 11 ere nred of ,1·orkii1g at n1usic all da)'· Tl1at 
yuc-,r eel lle listenable has taken n1e on me best 
(\)Urse Ol llf:. life and illtO ong>1'ntmg." 

Mayer tl1en illvited tl1e pa.!1:icipants to play 
dieu· best or 11ewest songs. L1 response to each 
student's work, he offered encourage111e11t, asked 
ql1estions, a11d tossed out ml1sical ideas. "\;Vhy did 
you choose to go to tl1e 11iinor-IV chord so 
soo11?" he asked Keppie Coutts. "I mink you 
should save diat, make it ai1 eve11t mat conies 
w1expectedly a little later." Endiused, he told 
Aliso11 Rapetti tl1at her song "Amelia" was "as 
good as anyming on die TV series Gi·ey's 
A11atw11y," (whose episodes regularly feature new 
a.!1:ists' ml1sic). m providing feedback to Lee 
i\!Ioretti, Mayer saicl he tl1ought lier tune ,vas 
totally "radio-ready in ten11s of its n1usicality." 
After Liz Longley sa11g, Mayer ren1a1·ked diat her 
so11g didn't sound like a radio lut. "But mat's not a 
criticis111," he added. "This is more of all a.rt song. 
An albwn needs son1e of bodi. I give n1y reco1·d 
co111pan)' a.ii album 11Titl1 wee so11gs for radio ai1d 
odiers diat·say what I wai1t and tl1at I'll look for­
ward to playi11g live." 

i\1ayer liste11ed ill ten tly to e,1cl1 so11g; gave die 
writers ideas about structure, l1a11nony, and lyrics; 
a11d tips about ho,v he develops his 111aterial. 

"I was astounded at l1ow fearless diese stu­
dents are," Mayer rernarked after me week was 
over. "As a frie11cl of mme saicl so well, vvhe11 
you're startmg to really tap illto a creative process 
for tl1e first tin1e, 'You do11't know what you don't 
kno,,,.' That makes for ucl1 great wi-itmg. vVhen 
everyone went around tl1e room ai1d played meir 
songs, I 11ras bowled over at ho111 effortless it was 
for die111 to play songs diey hadn't firrished or l1ad 
11,ntten just days before. No ego, no mhi]:>itio11s. 
Just an astoundu1g fluency ill con1posillg and 
expressillg tl1eir ideas. It ,vas shockmg to 1ne per-

sonally because to be quite honest, I've stoppecl 
doillg mat-w1tiJ meetmg die students, diat is." 

Mayer ended die first session, which ran four 
hours, by jamnii11g 011 die blues IITidi faculty 
me1nber-and i\1ayer's fonner guitar mstructor­
To1no Fujita. The duo followed vvidi 1Vl.ayer 
sil1ging his song "Gravity" and illvitmg die crowcl 
to joill m ,vim background vocals. An astonished 
Fujita recounted tl1at die next 111orning his e-rnail 
mbox was stuffed IITidi messages from fat1S in his 
native Japal1 ,vho had already seen die jan1 diat 
had already bee11 postedon You Tube (,-isit 
ww.v.yol1tube.com/watch?v= U-MAYC-+kl SY). 

Come Back to Class 

The next day, Mayer paid a visit to die traditional 
gospel ensemble led by Associate Professor 
Dennis iVI011tgon1ery. \Vhen Mayer vvanted to 
play guic1r mtl1 tl1e group, io11tgon1eT)' shifted 
gears and called son1e r&b tunes. Aside from dis­
cussmg specifics IITi di die bassist and guitari t, 
iVIayer gave ,U1 ilnpron1ptu cliluC diat touched on 
various topics. Later mat afternoon, he dropped 
illtO Livingsto11 Taylor's "Stage Performance 
Techniq11es" class for all mfon11,1l discussion IITi di 
anomer of his fonner teacl1ers on ubjects diat 
mcluded guitar playmg, live performance, and 
n1usic busil1ess. Taylor brought out his acoustic 
guitar and prevailed on Mayer to play a few 
mings. Afterward, Mayer stuck around to talk 
,vim stude11ts. 

Anticipation was high for Mayer's nudweek 
clinic ill BPC mat was ope11 to me entire Berklee 
conm1uruty. Hours before it began, a fu1e of stu­
dents stretched around me buildu1g and down 

• 



MARK SMALL PHIL FARNSWORTH 

Dennis Montgomery Ill Invited John Mayer 
to sit In with his ensemble and give an 
informal clinic. 

From the left: Kepple Coutts, Mayer, Mike 
Aljadeff, and Jonathan Carr recorded song 
demos together in the studio. 

Mayer studio session attendees, front row, left to 
right: Mike Aljadeff, Stoddard Blackall, Will Wells, 
Tomo Fujita, All Rapetti. Back row: Jack Perricone, 
Kepple Coutts, John Mayer, Erica Elbert, Liz 
Longley, and Lee Moretti. 

During a clinic at the Berklee Performance Center, 
Mayer Invited Assistant Professor Tomo Fujita 
onstage to play the blues 

Boylston Street. The patient waiters hoped to be 
among the lucky 1,200 tl1e hall can accommodate. 
After President Brown's introduction, Mayer took 
center stage and told the crowd that the theme for 
his clinic was turning the information they receive 
from teachers in their classes into inspiration. He 
told the students to find a way to take the techni­
cal and theoretical ideas and apply them in a per­
sonal way. Mayer also advised students to establish 
specific goals for their projects and recordings. 
"Define your expectations," he advised. "Is your 
recording one that will sell 50,000 records or a 
million? I know people who have sold 2 million 
records but were not satisfied because they hadn't 
defined their goal well enough to know if they'd 
reached it." He also said artists should never kid 
themselves into thinking that they are smarter 
than those they are trying to reach. ''You'll find 
out that the public is smarter than you every 
time," he emphasized. 

Throughout the two-hour session, Mayer 
shared anecdotes and kernels of knowledge and 
answered questions from the audience with the 
wit, timing, and delivery of a stand-up comic. He 
also played solo versions of his songs 'Waiting on 
the World to Change," "Stop This Train," 
"Gravity," and an as-yet unfinished song. 
Additionally, he invited Fujita to join him onstage 
again to play the blues. After the clinic concluded, 
Mayer stayed for quite a while signing CDs, gui­
tars, and T-shirts and chatting with students. 

Final Project 

The next morning, Mayer was at Mix One 
Studios (a few blocks from Berklee) sitting next 
to engineer Ted Paduck (an assistant professor 
of MP&E) to produce demos for Keppie 
Coutts,Jonathan Carr, and Mike Aljadeff, three 
songwriter,<; from the workshops Mayer con­
ducted earlier in the week. For these three stu­
dents, having the opportunity to work with 
Mayer on their songs was the chance of a life­
time. And those whose material was not chosen 
for the demo sessions were also involved 
throughout the recording process. "My song 
wasn't chosen, but all of us felt blessed to be 
part of tlus," Ali Rapetti recounts. "We learned 
so mucl1 just bei11g mere. In me sessions, it felt 
in a way like my song was being worked on. 
Through tlus experie11ce, all tl1e songwriters 
formed bonds mat I know will last for years." 

First up was Australian-born Keppie Coutts 
who sat in me studio alone singing ai1d playing 
acoustic guitar on l1er ballad 'Waiting for tl1e 
Avalancl1e." Mayer guided her until she got a per-

formance he felt had me right energy and emo­
tio11. Coutts came into tl1e control room for me 
playback. As mey liste11ed, Mayer told her, "I've 
never heard anyone finish a phrase me way you 
do--beautiful." 

Earlier in me week, Mayer and Coutts decid­
ed mat a string quartet was me right instrun1en­
tation for her song. After staying up most of me 
night before the session to write me arrange­
ment, Songwriting Department Chair Jack 
Perricone rehearsed me parts wim me Boston 
String Quartet, a local ensemble mat includes 
Berklee student violinist Anastasia Sukllopara. 
After me group played me chart a few times 
wim me track, Coutts and Mayer asked for 
some conceptual changes to me arrangement. 
Perricone took out a pencil and eraser and 
quickly reworked me parts. The quartet men 
got a take that pleased everyone. Afterward, 
Perricone confided mat while he was a jingle 
writer in New York he learned me skill of com­
pletely changing an arrangement on me fly 
while the studio clock is ticking. 

Next up was Glaswegian piaiust/si.r1ger 
Jonaman Carr, whose song "The Joke's on Me" 
called for a rhymm section comprising student 
bassist Chris Brown, drunlmer Massi.mo 
Buonaimo, organist Dane Farnsworm, and Carr 
playing acoustic piano. Mayer worked up a hip­
hop beat for the song on his drun1 machi.r1e. The 
rhymm section locked into me groove, and by me 
mird pass me group had a take that felt right. 
Curious to see whemer the group could do one 
more take wimout pressure, Mayer said, "You got 
it. But I want you to play one more. Thiilk of mis 
as your victory lap." Afterward, Mayer broke out 
his electric guitar and recorded a few tracks. 

"When I wrote mat song," says Carr, "I had in 
mmd to make the instrun1ental section sound a bit 
classical ai1d have violin play me melody. When 
John put his guitar parts on it, me song went in a 
different direction. We were able to be very hon­
est wim each other as he tried different tlru1gs. He 
was great so tasteful. He really took me so11g to 
a new level." 

During the last day of Mayer's residency, me 
artist worked on Mike Aljadeff's so11g "Chicago." 
Aljadeff played acoustic guitar, along wim 
Farnsworm (orgm), Browi1 (bass), and renowi1ed 
Nashville studio drununer Eddie Bayer. It was a 
bit of good fortune mat Bayer, who has played on 
10,000 so11gs during his career, l1appe11ed to be at 
Berklee doi.r1g clinics for me MP&E, Percussio11, 
and Songwritii1g depa1-one11ts. Professor Pat 
Pattison invited Bayer to play 011 me session, a11d 
he signed on e11musiastically. 

"I have been a huge John Mayer fan since I 
was about 13," says Aljadeff. "One of me best 
mings about all mis was having John explain his 
mought processes on some of his best tunes and 
help me apply mem in my song." Aljadeff over­
dubbed additional rhymm guitars, including 
Mayer's suggestion of a percussive track created 
by miking an unamplified solid-body electric gui­
tar. After Aljadeff did his vocals, Mayer sang back­
grounds and played guitar on me song. 

Parting Shot 

"After my session, we turned off me lights and lis­
tened back to all tlrree songs," says Aljadeff. "John 
spoke to us from me heart. He gave each of us an 
Olympus LC 10 recorder so mat whenever an 
idea comes, we can record it on me fly. He told us 
that he had gotten a lot out of mis experience too 
and mat we will hear our influence in me songs 
mat will be on his new recording. He said mis 
week allowed him to revisit me mings mat 
inspired him to go into songwriting." 

"As a producer, musician, and person, John is 
direct, inclusive, open-mmded, humble, smart as 
hell, generous, and hilarious," Coutts says. "He 
made us feel like mere is a bridge mat links what 
we're doing now to me vast world of possibilities 
in music. That's cool in my book." 

''John said he wanted to show us me transition 
from writing me song to me studio production," 
said Carr. "He chose tlrree very contrasting so11gs, 
and mey turned out better man any of us had 
hoped. We'll always treasure mis experience." 

After completing me week, Mayer gave his 
take on me experience. "I mink me best way to 
describe it is mat I had n1y gutters cleaned cre­
atively," Mayer said. "Every record mat you make, 
every hit song you l1ave, every successful e.xperi­
ence mat you have sort of leaves an e1notional 
residue. Witnessing mese kids access meir creative 
side me way mey did was a reset for me. There's 
no ladder we cfu11b as creators. We're never better 
tl1ru1 sitting do,vn in front of our instrun1e11t and 
reachii1g for ,vhat we ,vant to say ,vitl1 total aban­
don. The process stays me san1e, eve11 if me ,,vorld 
arow1d it d1ru1g·es. I l1ad forgotte11 it, and I p1·oba­
bly will agaiI1 at so111e poi.r1t. 

'Wl1e11 I cfunbed i.r1to 111y car ,u1d l1eaded out 
of town mat Friday nigl1t, I ,,,as overwhelmed. I 
listened to tl1e so11gs ,ve'd 1·eco1·ded about 10 
times, ai1d I \\,as proud, sad, a11d e.xcited. Proud of 
me kids, sad tl1at I'1n 10 )Tears re1noved &0111 me 
experience of being at Berklee, ru1d excited at me 
idea tl1at if tl1ese ,vtiters and perfo1n1ers ,vill be 
amo11g· tl1ose making tl1e 11f!A't g-eneratio11 of 
records, tl1e future of 111usic ,vill be brigl1t." J 
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by Paul D. Lehrman and Mark Small 

It has become a cliche that the evolution of 
modern telecommunications-from the tele­
graph to the telephone to satellites to the 
Web-has increasingly brought people closer 
together. Many activities that were once possi­
ble only when individuals were in relatively 
close physical proximity to one another have 
now entered the virtual realm. Today, people 
can engage in various pursuits, or a remarkable 
simulacrum of them, whether they breathe the 
same oxygen or are thousands of miles apart. 

Educational instruction has been a pa1"t of 
this transformation. A few decades ago, "dis­
tance learning" meant correspondence courses 
in drawing or radio repair into which you 
enrolled by mailing off a matchbook cover. At 
that time, schools claimed to be able to teach 
you to play the piano, but the results were 
patchy at best. (Early-20th-century avant-garde 
composer George Antheil tried to market his 
visual piano-instruction system "See-Note" and 
lost his shirt.) 

But with the interactivity of the Web, musi­
cal instruction now has new possibilities, and 
Berklee's online music school 
Berkleemusic.com exemplifies this trend. 
Today, for example, Berklee Keyboard Method by 
Berklee Piano Department chair emeFitus Paul 
Schmeling is taught through Berklee's success­
ful online school. In 2006 the University 
Continuing Education Association (UCEA) 
named Schmeling's course as the best online 
college course. And Schmeling's class is just 
one among a range of offerings in perfor­
mance; music theory, l1a1111ony, and ear train­
J.ll,g; music business; arranging; songwriting; 
and.music production that have been taught to 
mon J3erkleemusic.com 20,000 students 
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say that if you don't hear what students hear 
through the same speakers in the same room, 
it's difficult to judge how well their perfor­
mance on assignments in miking instruments, 
editing, synthesizing, processing, and mixing 
music. But increasingly, the idea of distance 
education in the audio world l1as gained accep­
tance, and according to at least one practition­
er, it can be quite valuable. 

Creating New Avenues of Learning 

Over the past 28 years, Andy Edelstein has 
been a member of Berklee's Music Production 
and Engineering Department as well as a 
music producer and engineer. He spent a cou­
ple of years at Columbia University and earned 
an electrical engineering degree at 
Massachusetts fustitute of Technology. If a11y­
one can claim the label "old school," it is 
Edelstein. Over the past five years, however, 
he's also helped develop the tools of this gener­
ation of music producers, such as courses in 
Pro Tools and other software for 
Berkleemusic.com. In addition to writing the 
curriculum, Edelstein also teaches courses at 
the online school. 

For the uninitiated, online education may 
seem less rigorous than courses in the physical 
world. But Berkleemusic.com's curriculum is 
no quick-and-dirty, -get-you-up-and-rwming 
overview. Courses last 12 weeks, and cost 
$ I ,000 or, if a student wants to earn college 
credit at Berklee or another institution, $1,200. 
That's about 30 times longer and twice as 
much money as a similar in-person course in a 
Digidesign training center. Students ar!;! 
expected to devote several hours a week to 
their coursework. 

''I was skeptical at first,'' says Edelstein. ''I 
thought, 'How can you do this and not be in 
the room wit:1,. [students]?' But I'm a convert. I 
now think that o,nline courses in some ways are 
c.on~d~ tb,att;conventional courses, 

r9 that 

time with the tools." 
Berklee's online teachers and students find 

tl1emselves using all the tools that the Web has 
to offer, and that works to the courses' advan­
tage. "I'll do an [onliae] 'office hour,' but 
rather than have students come in and talk to 
me individually," Edelstein says, "it's a multi­
user live-chat session, and that session is 
logged so that students can return to it any­
time. And we continue discussions interactively 
offline. Comments stay online, and everyone 
has a chance to pipe in. We'.re sharing links, 
blogging, uploading files, and we hope to have 
live split-screen video soon." 

Virtual media offer benefits for student 
interaction and more effective learning as well. 
"For today's students, online communities are 
their baseline as muoh as real com1nunities," he 
says. ''Tl1ey bond in ilie class: iliey help each 
other out in areas where they 11eed to. They're 
sometimes less self-conscious than they would 
be in a class in front of ilie teacher." 

Sharing large audio files, of course, requires 
fa,t pipes. "We use DtgiDelivery, which is very 
fast," Edelstein says, "but it's not an exercise 
you want to try with a dial-up coru1ection. 
Even DSL is a little slow. With a cable 
Internet connectio11, a 500-megabyte file will 
be finished by the time you get back from 
lunch. But we also keep tl1e sessions that stu­
de11ts upload short: typically they'll do one 
minute of fo11r tracks. When they do a final 
mix, we may l1ave iliem submit it on MP3. We 
tetl them to try different settings and use the 
lowest rate that sounds good to them. That's 
an educational process in itself." 

A typical class l1as as n1anJ7 as 20 students, a 
volumi that is difficult to accommodate in the 
real world. "It's tough to provide a teaching 
studio or lab that can accommodate large num­
bers of people," Edelstein 11otes, ''but there are 
a plethora of off-site resour<·es that students 
ca11 use, like thei own setups at hon1e. 
Another challenge in a conventional claSSt'GQm 
is that a student can be prese11t ph)rsicall).\ ~ 
not really be there; it can happen that ~\'t: ~''""-' 
little o nothi1 g out of the e',pcrience. 

• 
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\11,1r,li11g 1,, St11l11 , I'' r r 111 11 t<> LI 
,1ssig11111c11ts 1r l1cl11l11l 1111 ,It I ,I t twc, I v I 
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onli11c, sl1e l1as alstl acllletl a list t1f l1c1oks fclr 
su1111lc111cntal reatiing. 

,.'ltl• tl•c \'r.11J), .111,I 11tltt'r,. 111 2()() 7 , StllljlL' 
rt·ll•,t,l'll 11,•r \lt•l111t <.. 'l ), 811·,1J.·111,11, l?,•c11, ;\t1cl 111 
.1tl(ltt1,111 ll1 1,11rs11ing l1t•r ,·;1rct'r .is ,1 Stll\1 ,1rtist, 
\>\ cr tl1, JlJst 1.,, 11) c;1rs ~l1e l1,1s t,111gl1l (111li11c 
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Stol11e belic,,cs that <1nli11e teacl1ing c11al1lcs 
l1er to focus on the progress of i11dividual stu­
dents. "111 ,1 classroo111 setting '"'itl1 a large 
group, l'n1 11ot able to check to n1ake sure that 

a ,1111lc11t st•1111c11cc .1 111el,,1l} .111,I 11111111 11t lat •r 
1t a1>11car, 1111 tl1c ,cr1:e11 111 ca( 11 111;cr, r •,,,! !1,r 
tl1c1r i11p11t <>r s1111f>I}' 1,i I,· sharc1l," lie , ......... 
.,.I.here ;1r1,; 111.\tl}' 11e\\ 1lirc1.:ti(111s f,,r ICll1111,l\1g}' 
tcJ g11 i11 this arc.1." 

Stolpe s;t}'S th,,t 11111si1· 11.:1111~ it elf 111 1,111,n • 
i11structi<ltl. "Sc1n1c JlC<>Jllc have ,1 l1ar1l t1111e 
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What Is Berkleemusic.com? 

u1 the earl)· days of tl1e college, 
Berklee offered e,,er-al uccessful 
corresponde11ce courses in n1usic 
theo11' and arrangii1g to students in 
far-flung location . So, about a 
decade ago, v'ice President for 
Berklee i\1edia Dave Kusek 
approached Lee Eliot Berk, 
Berklee' former president, and Gary 
Bunon, the fonner executive vice 
president, about extending educa­
tional opportunities to n1usicians 
who couldn't attend Berklee. Kusek's 
idea ,vas to update the co11cept by 
n1aking Berk.lee curriculum available 

~ 

through the Internet. Berk and 
Burton g-ave the green light to 
Kusek; Debbie Cavalier, the dean of 
continuing education; a technical 
tean1; ai1d various Berklee faculty 
n1embers to create the online cur­
riculwn. In April of 2002, the first 
\\'eb courses went live. 

l\1an)' of the initial course offer­
ings "·ere based on books pub­
lished b,· the re,,italized Berklee 

• 

Press i..Inprint. Since then, 
Berkleemusic.con1 has greatly 
ex11anded its curriculum to include 
sul'..·h disciplines as music theory 
a11d har1no11)\ n1usic business, 

. . . 
arr,1ngi11g, son~T1nng, music pro-
dl1t'tio11, vocal and instrumental 
1n,:tr,.ction, music education, and 

''The freedom to study or teach using a laptop at any hour of the day from 
any location is a huge factor in Berkleemusic.com's appeal.'' 

111ore. Six years later, 
Berkleen1usic.con1 offers 90 courses 
ar1d l1as taught a total of 20,000 
students fron1 arow1d the world. 
Last year, continuing education 
enrolln1ent reached 10,000. Each 
course runs for 12 weeks and 
requires students to devote six to 
eight hours of work per week on 
assignments. Three kinds of 
acl1ievement certificates are award­
ed to those completing between 
three and 12 courses. Additio11ally, 
Berkleemusic.com credits are 
accepted at Berklee and hundreds 
of other institutions. 

Over the past six years, 
Berkleemusic.com has becon1e rec­
ognized as the world.'s largest and 
most successful online music school. 
''We intend to continue growing the 
progran1," Cavalier says. "We feel 
that we've barely scratched the sur­
face with the development of pro­
gran1s and the number of students 
taking courses. Recently, we've 
added courses in voice, percussion, 
and video-game audio." 

Currently, there are 100 
Berkleemusic.com instructors drawn 
from the ranks of the Berklee faculty 
and alunmi as well as from the n1usic 
industry. Faculty resumes feature 
diverse credits, i..I1cluding writing 

-Debbie Cavalier, dean of continuing education 

songs for Grammy Award-winning 
albwns, negotiating multimillion­
dollar contracts for entertairm1ent 
industry clients, e11gineering n1ajor 
recordings, performing with some of 
the industry's top artists, and more. 

A majority of the 
Berkleemusic.com students are 
between the ages of 3 5 and 5 5 and 
hail from all parts of the world. "A 
lot of our students have full-time 
jobs and families and have always 
wanted to attend Berklee," Cavalier 
says. "That's not possible for then, 
now, but they find our courses and 
certificate progran1s fit beautifully 
into their lives. For both students 
and faculty, the freedom to study or 
teach using a laptop at any hour of 
the day fron1 any location is a huge 
factor in Berkleemusic.com's 
appeal." 

Depending on the subject matter, 
the lessons nlight feature audio mes­
sages, video clips of the instructor, 
MP3 lessons, interactive diagrams, 
Flash anin1ation, discussion forwns 
on which all clas members weigh 
in, assigt1Illents that are uploaded 
after completion for grading, and a 
final summary by the instructor. 
Each teacher also schedules a weekly 
"office hour" as an online chat ses­
sion in which class n1embers partici-
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pate. ''The different time 2<1nes 
make it a challenge ti1r teachers t<> 
schedule chat times," Cavalier sa,:s, 

-"but the diversit) in each cc1urse sel'• 
tion makes for mteresting con\·ers:i­
tions. The chats are arcl1ive<l ~c1 stu­
dents who couldn't partic.ipate in 
real ti1ne can see what was said. 
There are also forun1s on threade1i 
discussion boards where the stuJents 
can keep the dialogue gc>ing 
throughout the course. In the song­
writing classes especiall}·, there is a 
lot of dialogue benveen class mem­
bers." All of these ele1nents con­
tribute to a sense of communit}' 
among students ai1d teachers even 
though they may never n1eet in per­
son. 

Cavalier emphasizes that the 
online rnodel complements rather 
than replaces hun1an expertise. 
"When we started this initiative, 
some people worried that teachers 
would be replaced by technolOg)'," 
Cavalier says. ''But 
Berkleemusic.com would never 
work without the faculty. o mat­
ter how cool all the interactive fea­
tures of a course might be, we've 
always kno\\-n that what matters 
most to our students is the interac­
tion with the instructors and their 
evaluation of the students' work." 



''Everybody needs an edge these days, and we are doing 
our best to help people figure out what that means for 
them through Berkleemusic.com.''-Dave Kusek, vice · 
president for Berklee media, Berkleemusic.com 

imagining how music can be taught online," 
Stolpe says. "But tl1ere is so much about music 
courses iliat fits well witl1 online learning. It's 
amazing to be able to study whenever a11d wher­
ever you want. A lot of ilie value of taking any 
music class is ilie 1nome11tum it gives to continue 
practicing your art outside ilie classroo1n." 

And while some argue tl1at 
Berkleemusic.com's courses are expensive, Stolpe 
has a different perspective. "For a course iliat 
17.lllS 12 weeks, it works out to be around $75 per 
week," she says. "That's about what you'd pay for 
a private lesson on an instrument. I tell my stu­
dents to think of our sessions like private 
lessons." 

Virtual Vocals 

While skeptics doubt iliat an online course in 
vocal instruction can be successful, Anne 
Peckham is a believer. A professor in Berklee's 
Voice Department and auilior of Tl1e 
Co1ztenzporary Singe1': Elements of Vocal Technique, 
Peckham has taught vocal technique in ilie tradi­
tional teaching studio environment for years and 
recently auiliored "Vocal Technique 101" for 
Berklemusic.co1n. 

The course uses video demonstrations, ani­
mated illustrations, and sing-along tracks wiili 
rhyilirn section accompaniment to teach students 
how to develop accurate intonation, sing melodic 
embellishments and simple ha1111onies, improve 
breaili control, and care for ilie voice. 
Additionally, Peckham's course addresses warm­
up routines, performance anxiety, moveme11t on 
stage, and the use of microphones. 

"Putting ilie material togeilier was a tremen­
dous challenge," Peckham says. "The song 
choices for assignments had to be original com­
positions or public-domain songs so ilie students 
could download and print iliem out for ilieir 
studies. I tried to create interesting and contem­
porary-sounding arrangements of songs to 
appeal to ilie type of student iliat is typically 
drawn to Berklee. Developing a variety of rele­
vant and useful material for tlie online environ­
ment kept me on my toes. It is very different 
ilian ilie traditional classroo1n. 

"There is a set of basic technical skills based 
on breaili support and tone projection iliat 
everyone needs. Learning to si11g with good 
intonation, healiliy tone quality, and coordiI1ated 
breaili support takes time. Incorporating iliese 
skills into songs wiili lyrics is another challenge. 
Singers do mis by performing ilie songs in their 
weekly assignment and by listening to and com­
menting on ilieir classmates' performances as 
well. The need for drill and practice for true 
command of vocal technique is a perfect match 
for the infinite patience of the computer." 

From the Road to You 

John Czajkowski .is a 1998 graduate of Berklee's 
' ~ partment and, 

• 

concert touring i11dustry. Czajkowski has 
worked as a tour manager, tour accountant, 
production manager, and road n1anager for sucl1 
major artists as Bruce Sprmgstee11, Sha11ia 
Twain, Ringo Starr, tlie Strokes, and others. 

Czajkowski and Berklee Associate Professor 
Jeff Dorenfeld co-auiliored ilie 
Berkleen1usic.com course "Concert Touring." 
Also a UCEA award winner, ilie course covers 
the preparation and logistics involved in develop­
ing, budgeti11g, executing mdividual perfor-
1nances and full-blown tours, and alternate rev­
enue streams for touring musicians. Additionally, 
ilie course instructs on terms, concepts, and key 
players and ilieir roles in ilie touring industry. 
Czajkowski teaches ilie class as he travels ilie 
world, which is anotlier benefit of ilie online 
mstruction model. Czajkowski gave his mput for 
mis article, for example, from ilie United 
Kingdom, where he was amid a yearlong tour 
wiili ilie band Oasis. 

"One of ilie coolest tliings about iliis course is 
the fact iliat I'm actually on tour while teachmg 
a course on concert tourmg," Czajkowski says. 
"So it's not all textbooks and academia, I'm shar­
ing my day-to-day-experiences wiili ilie class. 
That makes every section iliat I teach unique, 
because we're working in real time." 

While developing ilie cou,rse material, 
Dorenfeld and Czajkowski spent a lot of time 
finding ways to make ilie course fun and infor­
mative. "We wrote volumes of text and came up 
witl1 some ideas, but the real delight came when 
we saw the treatment tl1at Berkleemusic.com and 
course developer Boriana J eleva applied to iliat 
material. 

"Jeff decided to film his 'Keep It Live' panel 
discussions at Betklee and intersperse ilie footage 
iliroughout ilie course," Czajkowski says. ''This 
allows stl!!dents to watch rndustry leaders dis­
cussmg many topics touched on within ilie 
course material. Now tliat a majority of people 
use broadband connections, it's been, great to be 
able to use rich content in. a business course.'' 

Anoilier feature of Czajkowski's corrrse is iliat 
his work has taken him to places where he cai1 
meet his online students. ''I've treated a few choice 
students to a show and a tour of ilie venue I'm 
workiI1g at," he says. "That's something you won't 
get in a traditional classroom setting." 

"The 1nusic industry is moving increasmgly 
online and going digital," says Berklee Associate 
Vice President for Berklee Med!ia Dave Kusek. 
"We're leading ilie way m music educatio11 via 
ilie Internet to provide iliousands of alumni and 
oilier music professionals with ilie latest infor­
mation and competitive advantage. Everybody 
needs an edge tllese days, and we are doing our 
best to help people figure out what tllat means 
for them through Berkleemusic.com." §JI 

Paul D. Lehrman is a consulting editor at Mix 
magazine and teaches music technology at Tufts 
University. 
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Andy Edelstein 

Andrea Stolpe 

From the left: Jeff Dorenfeld and John Czajkowski 

Ann Peckham 
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by A ociat Professor Mitch H uper 

, tl,L· 111.111.1g111g 11,1rt11L r <it ., II , 1nl1 · 1111l1lt 11 
Ill(! \L'llt\lll' (\\\\\\,llllS()(llllll(ll'\l.l 111) \\ 1l1 µ1111.11 
•111,1 \\11 ( ;,l\1llt1t·l... I ,111111ftl'll. 1·<l l1, rl'.lllc1. 
.111 l s\\tll..:11t, t111 \\,I\, 111 l1r111µ 1 1 1, ll'~,1\, 1111lll' 
lilfl"l ti, 1111() till'll 111.11111g .lllll \I 11t111g. S11111l' ,111 
l'l'lll'- ,ll'l' 111ll'l'l''t,1I 1111!1 111 till' l11·,t \\,I\ 111 till' . . 
f.1,tt·,t 1·e,11lt,. \ l) rt·s11(111,l· l11 tl1i, l..i111I 111' tl1i11l.. 
111µ 1, .1!1, :I)'-till' ,.lllll': tlll'l'l' :ll'l' 1111 ,l111rtl'll~. 
l',1t1l'lll'l' .111tl llHlg IX'1111ll, 11f ,n11l) ,111tl .1l1,11r11111H1 
.1rl' l'l'lJt1irL'll. \, .1n.1n1H11111 :1 L'l1t·l1l' l"<1111cs tt1 
11111111. "(,11\11l ..:l111r1I, t\lllll' 1111l111sc 11·!11111•;1it." 

\/1 <i'oo,l,l•o1·,/\. l/111,111,1<" of·c;1,1t,11· I oicc-
1 c,1,/111,1!., I 0l11111c.1 I i rl'llrl',l'lll .1 , :1st l1ar1111111ic: 
l"l's1111rt'l' .111tl rl'fl'rl'lll'l' g·11i1ll' f11r :Ill)' 11111sit·i:111, 
1·111111111,t·r. 11r :1rra11g-l'r ,, 1111 is '"illi11<T t1> 1111t i11 . "' 
tl1c t1111l'. \1l111ittl'1ll1, tl1l' 11111·clt1· 111' tl1c 1lcsiu11 . . ~ 

:11111 l,1) 1111t 111a) ,L'l'111 111111 ielil)· at first (sel' 
e1,111111le I), l111t s11111l' e111l11ratic111 elf tl1e louic· 
.11111 11l1il11s1111l1) l1el1inti it sl1011l1l 1rie\1l 1vorci1-• 
,, l1ile res11lts. · 

l'l1e t-irst t11·111ol11111es co11t,1i11 e1•e11• tl1ree­
:1111i f11ur-11art c\1orti possible i11 the ke~•s of C 

. ' . 
111a111r, (, 111elotiic 111i11or, ,111d C l1ar111011ic 
111i1111r . ..-\11 tl1e 11 ork of tiguri11g· the111 out and 
11rga11izing tl1e111 l1as bee11 do11c. You just 11eed 
t11 tart 11la)·i11g ,,,irn me 111aterial. There is 011e 
c:11 eat: there's 110 )'Ste111 of pedagog1, or 
i11structio11 in,·o],,ed. Tl1ere are 110 paO"e nu111-o 
l1ers, a11d tl1ere is 110 recor11111ended order for 
stt1d11ng the 111aterial. . ~ 

_ 'elf-disco1'e0· is a11 integi·al pai·t of 111eaning-
tul lea1ni11g, so enjO)' tl1e process. If )'OU work 
,,-irn this 111aterial for a ,,,Jule, you i11evitabl)' dis­
co,·er tl1at )'Our nlistakes lead to tl1e 1nost i11ter­
esring 111usical outco1nes. Prepare yourself co 
recognize tl1ese important 111on1e11ts, a11d to take 
ad,·a11tage of rnen1 ,1•l1en tl1ey arise. 

The Order of Things 

\\ lule \l'Orking ,,rim tl1ese materials last swm11er 
' I pla)•ed alternating-consta11t-structure seve11rn 

cl1ords in drop 2 a11d 4 voicii1gs (see exan1ple 2). 
I twnbled on a 11,ay to create me illusion mat 
chords, ,vim roots 1110,riI1g in thirds and siA1:hs 
(0·cles 3 and 6), seen1ed to have more motio11 
tl1:111 me)· actual])' do (see examples 3A to 3C). 

After mo,ri.ng tl1rough tl1e full chron1atic 
C)·cle as an exercise, I limited n1ovement to 
on!)' four major ke)' centers wirn rnese eight 
cl1ords: Db and Fm, Al and Cn1, Eb and Gm, Bb 
and J?n1. At mat point, I decided mat me pro­
gression needed to 111ove a,vay fro1n constant 
structures, so I e>.-peri111ented witl1 ho,v a11d 
,, hen to break me pattern. Since tl1e chord 
q~alitie I used alternated between 1najor a11d 
n1'.n~r, me logic~! place to escape was on me 
nun chord, ,,,L11cl1 I treated as a Iln1i117 to 
1nodulate to a ne11 ke)' (see exan1ple 4). 

T~e progression still see1ned too 1011g, so I 
:1) t It 111 half usi11g me Cnllil 7 as me pi,,ot c11ord 
tor a 111odulation to Bb. Bue I 1nade me nustake 
t)f pl:t)ing an E~nin 7 after Cmin 7, ,,,hich led 1ne 
to c-adence back in Db. This g,clic idea appealed 
to :11e. Text, I began working 11rirn oilier chord 
t}'f)es (see example 5). I also tried pla)rii1g me 
11rog.,.css1pn 11•hile Sta)-ing diatonic to me key of 

I)• 111.11111 I <l1,lt1'1 lil..l' till' ,,,111111 tll till' 111(11'1(\ 
'1(111 ))'111,11~, I 111~, \•7, ('ntlll' lll'l,111,l' till 
1lt1111111.111t ( l11111l .1, l11ll1111t·,I 111 1111· ll,l(l111g 
t1llll' l·l1<11 <I. S11 I 1rt111·nl:ll 111 thl' ell 1g111.1I, 11111111 
l'.llll'l1l'l'\ l1,1t·k IJlll I I . 

It', ,1111111 111L·11t11111i11g 111.11 ;JIIL'I ,,1111c \l',11, tit 
11·11rki11g 111111 tht·sc 1oit· ·-lea<li,1!,: 111,1tL·r1,1.I,, 1111 
e11tirc ,t·11,L· of 111usi ·;11 :1rcl1itccturc 11,1, l1l'c11 · 
:1ffe1·tt·ll. I 'l'l' 11c\1 J)attcr11, ;111ll rl'l:1t11111,l1i11, :11111 
1111>rt· rc:11lil) ret·1>g11i.,.,c tl1cir i11tl'gral i1111)11rt:111i·l' 
tl1r11ugl11111t a l'1111111ositi1111. 'I 'hi, skill i~11 't ,1i111c­
tl1i11g I tril'1l l<> lcar11. 
. 1:11111,.111)', l l1cgn11 t<> lc>clk for 11cw 1vays t<> 
111c111·1111r:1tc tl1c itlea 11f tl1ir1ls tl1r1iL1gl1ciL1t tl1c 
cxcrc·isc l1c)111111l si1111>l)' 11si11g tl1c r111>t 11111Lic1n cif 
C)'Cles 3 a111l 6. 1-\J11c111g tl1c 1>attcr11s I cx11lc1rc1l 
,~,ere kc)' cc11tcrs scparatc1l l>y rnirtls a111l 111clo1lic 
h·ag111ents cl1at 11secl i11tcrvals of tl1ircls. S0011 a 
tt1nc fon11ed, a11cl tl1e i1lea of a tl1rec-1>art, 24-bar 
f?n11 evol ed. To fu '.tl1er sl1a pe tl1e 11iecc, it was 
ume to ope11 111yself to i11spiratio11. 

Easier Done Than Said 

Fo: 111e, tl1-is is ,vl1ere tl1e process gets a bit mys­
terious. My fatl1er played tl1e pia110 a11d lovecl 
jazz, so I grew up l1eari11g a lot of Bil] Evans, Art 
Tatum, Osca1· Peterson, Bud Powell, a11d otl1ers. 
One of tl1e earliest bop runes I recall hea1ing 
was "Bow1ci11' wirn Bud." 

S0111e ti111e ago, I rediscovered this Buel 
Po111ell tune a11d e11joyed figuring out tl1e voic­
ii1gs 011 tl1e break section. For me, me subtle dif­
fere11ce betwee11 me voice-led sound of me 
dimi1ushed chord, or inverted secondary donu-
11a11t, a11d me rnore typical circle of fifths root 
111otion ii1 me cade11ces fro111 D7 to Gm and G7 
to Cn1 is q1w1tessential Bud Powell. 

I also started thinking about Chick Corea's 
tw1e "Bud Powell." Corea 's signature is evident 
in me Latin section of me extended bridge, 
,vhere a Phrygian-sotu1ding pedal creates a 
momentary suspensio11 of me 1nore typical 
?ebop har11~onic la11guag·e preceding· and follow­
u1g 1t, for11ung a11 18-bar bridg·e. 

L1 Corea's tune, I 11oted tl1at rarner tl1a11 
adhere to typical 32-bar AABA form, he allows 
~us 1nusical ideas co flo\,v ii1 a 111ore organic fash­
ion. The result is a six-1neasure pedal section 
tl1at offers a respite between me tricky bop 
melody line and fast-111oviI1g cl1anges o.n eirner 
side of it. 

-~er revisiting rnese tw1es, I decided to try 
wnung a Bud Po11rell-style tune. I called it 
"Drop Kick" (exan1ple 8). I dedicated it Berklee 
Pia110 J?eparu11ent Assistant Cl1air To11y 
Gen11am, a longtin1e frie11d and 111entor. In me 
tune, I incorpcirated my ideas 11ri.rn constant 
structtires and drop 2 and 4 voicings. 

Let's look at tl1e seco11d and third occurre11ces 
of me drop 2 a11d 4 voicii1gs and me chord syi11-
bols used 111 rnese sections. L1 measure 5 of me 
A section (see exa111ple 6), me chord symbols 
n1ay seem cU111berson1e, but I ii1cluded rnen1 as a 
renU11der to n1ysel f to pla)' rnose specific voic­
mgs. The n1elody notes also outline these 
~ha11ges,_ ~UC l left me symbols in me chart, hop­
mg to elicit future ideas for arranging and 

Mitch H uper 
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Example 1, Mr. Goodchord's Voice-leadinq Chart 

i1nprovisii1g. On me top staff, si111plified chor1l 
syi11bols for soloing are 11otated. 

In measure 17 of me last A section (see 
exa111ple 7), me rnird occurrence of clrop 2 and 
4 voicings reverses the root 111otion by using 
cycle 6. With me use of two hybrid chor1ls 
(called triad-over-bass 11ote, or TBN I a11d Il 
cl1ords, i11 tl1e voice-leading books), I added a 
bit of nuance a11d color. These can also be 
viewed as incomplete seve11tl1 chords because 
of me n1issi11g rnird. 

This lesson is an effort co share son1e of me 
processes involved in me long-term absorption 
of 1naterials and tl1e influe11ce rney exert on 
your con1position and i1nprovisation. For those 
who feel overwhel1ned by me amount of work 
i11volved co learn this material, realize that you 
have me rest of yo11r life to explore, refine, and 
liberate your music fro111 me confines of your 
head and heart. Enjoy the self-teaching 
process, and get started now! j 

l\llitch Ha1tper"S is nn Associate P1·ofes;·or of· Co1·e 
C1trricitltt'fft 1i12d Pe1fontza1zce St11dies. He and 
P1·ofessor Mick Good1-ick will p1·ese1zt S1tn111ze1· 
wo1·kshops on the Mr Goodcho1·d 1tt1tte1·i1tls with 
mtphnsis on voice-leaclirzg, rhythm, cornposition, 
and improvisation. Visit u•ww.rtz1·gooclcho1·d.co11z 
for cletails. 
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Musical Examples 

To l1ea1· two versions of ''D1·op Kick," a11d otl1er exainples below, visit www.berklee.edu/bt/203/lesson.html . 

Exan1ple 2 

• 
• 

Drop 2 and 4 voicing technique: voices two a11d four i11 1nea­
sure one are dropped dowi1 a11 octave in measure two. 

Exa111ple 3B 

D•rvt;7 Fmin7 Abrvt;7 Cntln7 E•rvt;7 Gmin7 B•rvt;7 Dmin7 

Drop 2 and 4 co11stant structure 7th chords, voice-led 
through a no11-diato11ic cycle 3. 

• ~ • ~ 

~ 
~ 

~ •-• :::j;: 
b: • 

: L.- • 

D•rvt;7 Fmin7 Alrvt;7 Cn1in7 Ebrvt;7 Gn1in7 8brvt;7 Dn,n7 
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Drop 2 and 4 constant structure 7th chords 1noving in cycle 3, 
then cadences in C 

Example 6 

Solos: ( FMi'1 g!I 
• 

~ ~ 1 '"t-b:. . 
A,1t.hl1) \· Sl,1(~11) 

(\) 
o,.,.t!! A.._.1(,0\)/S 

' • • 

~ 
Measures 5 and 6 of "Drop Kick" showing specific chord 
symbols for the drop 2 and 4 voicings 

Example 8 
Med-Up Swing J = 100 

Drop Kick 
(for Tony G) 

Intro (Piano Solo) 

~•i1~~ Fl~!) Si,Mi1 E,1~ fMi1 &o1 Ei,Mi1 

Mitch Haupers 
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AP pedal ~ Piano solo version 
by Tony Germain at 
www.berklee.edu/ 
bt/203/lesson.html 
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Exa1nple 3A 

Dbrvt;7 Fmin7 A•rvt;7 Cmin7 E1rvt;7 G min7 B•rvt;7 Dm,n7 

Typical 4-way close, constant slructure 7th chords voice-led through 
a non-diatonic cycle 3. 

Exa1nple 3C 
• 

~ 
--

cu ~ -. b. -
; - -

Dbrvt;7 Fn,n7 Alrvt;7 Cmin7 E•rvt;7 Gmin7 B,rvt;1 Dmin7 

iil L .. L .:: .. 
Ci : :l 

•• -
Arpeggiation of tl1e drop 2 and 4 co11stant structure 7th 
cl1ords voice-led in cycle 3 

Exa1nple 5 
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The root progression used in exan1ple 4 substitutes augmented major 
7 and nuJ1or-major 7 chords for major 7 and nunor 7 chord types 

Example 7 

~~':=j 
r J j h3 I i hj J i &~ < . 

b~ v• 

Ab/DI FMWS> ~,....1 Ei,Mi1 

of.I, b· 
l ~ • ~ v• 

Measures 17 of "Drop Kick" utilize hybrid chords for the 
Drop 2 and 4 voicings 

pag~ 2-Drop Kick 
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Co111po ·er Roger Aldridge of 
()l11e}', .t'.1D, ~111d Todd \ 7a11 Gelder 
' 3 l1a,·e tea111ed up to for111 B-
\ \ '()B, :1 10-piece conte111porary 
111u ic ensen1ble. The e11se111ble 
llra,,·s 011 a range of 111usical styles 
~111d feature original con1positions 
b) Aldridge and Jack \Valrath '68. 
\ 1 it ''"'"''.an1c.11et. 

Con1poser Charles J\1yrnit of Forest 
Hills, ', published l1is seventh 
book, Getti11g ,"\ {11 A ct Togetl1e1·, a 
g11ide for the cabaret si11ger. In May 
he composed 'Tl1en1e for the 23rd 
Ce11tu11•" to be perforn1ed by the 
Fi,·e To\\-nS College concert band, 
and he i no\\' con1pleting course­
,,-ork for his doctoral degree in 

• • compos1non. 

Producer Philip Palon1bo of 
Pro,idence, RI, is a professor at 
Rhode lsla11d College. He copro­
duced Hope Rndio essio11S for 
Ronnie Earl a11d tl1e Broadcasters 
on con,, Plain Records. It features 

• 

Duke Robillard and Berk.lee faculty 
n1en1ber Da,·e Limina. 

1973 
Trun1peter Da,-:id Dubins.l1· of 
C~helm~ford, J\1A, is featured 011 the 
c:D TJ.,is Is It ,,-im the bai1d Rico Barr 
, the .Tun1p 'n' Ji,·e Review. The disc 
is .1 .nlable at CD Bab)'· Dubinsk)1 

David Dubinsky '73 

sen,es as the vice president of educa­
tio11 ai1d outreach on the board of me 
Boston Syrnpl1ony/Pops Volunteer 
Organizatio11. 

Drunu11er Patrick Kurdy of Boise, 
ID, is the president of the Ida110 Jazz 
Society. Established to pro111ote tl1e 
art of jazz in Idaho, the society pro­
vides colleg·e scholarships for young 
jazz n1usiciai1s. This year, me society 
is celebrating its 20th anniversary. 
Visit www.idahojazzsociety.org. 

In October keyboardiscJolm ovello 
of orth Hollywood, CA, held a 
release Part)' for N(JVe/la's BJ mtl CD 
at me Jazz Alley in Seattle, WA. N(JVe/lo 
BJ So11l also features saxophonist Eric 
Marienmal '79, bassist Melvin Davis, 
and drunm1er Raymo11d Griffin. Visit 
\V1Vl\'.keysnovello.con1. . 

1975 
Jack Evans ofKato11al1, , and his 
band Revere11d Ze11 were fi11alists 
a11d senufi11alists in so11g contests in 
Paris, Fra11ce; the U11ited Kingdon1; 
and Australia. Visit WW\V. 

reverendzenmusic.co111. 

1977 
Singer/songwriter Charles Hiesta11d 
of Seattle, WA, released his fourth 
CD, Mosaic, witl1 his band Identity 
Crisis. Hiesta11d's songs and Jean 
Mishler's vocals blend jazz, pop, 
and classical styles. Visit 
www.1n osaictl1ecd .co 111. 

Guitarist Willian1 Fitzhugh of 
Henderso11ville, T , publisl1ed his 
book Classical Gititttr for the Steel 
St1·ing G11itnrist for Hal Leonard 
Corp. publications. 

1979 
Pia11ist Gail Jhonso11 of Van uys, 
CA, released the CD Pearls, a col­
lection of smooth-jazz and co11te1n­
porary con1positio11s, on the 

uGroove record label. Visit 
www.gailjhonson.con1. 

Cellist and bass guitarist Cliff 
Latshaw of Cheyenne, WY, intro­
duced me itewalker Bass Guitar 

Tube Prean1p fcJr ewl>a\\tc>nc Inc., 
an electronics n1a11ufacturing t·,>rn1)a-
11y fow1ded by Latshaw in 20(H. \'is1t 
www.11itew,tlkerpreamp.cc>n1. 

Trumpeter Jona man La.x of Sun1n11t, 
NJ, perfom1s with me Herald 
Tru111pet Ensen1ble and Mirandola 
Fanfare Trwnpets at renaissance and 
meclieva1 fairs. Lax teaches in~tru-
1nental n1usic and leads several 
ensen1bles at me Dr. vValter F. 
Robinson School ai1d me Lincoln 
Comrnwuty School in Bayonne, J. 

Arra11ger and producer Frank 
Macchia of Burbank, CA, released 
the 11ew CD Sa.:r:ololi,ipalooza. Visit 
,vww.frankmacchia.net. 

Guitarist Ti Muntarbhorn of orth 
Hollywood, C participated in 
neuroscienti ts' and psychologists' 
first long-tern, study on the effects 
of intensive 111editation training on 
attention, cognitive perforn1ance, 
emotion regulation, and health. 
Visit w.vw.katijazz.com. 

Gall Jhonson '79 



Miami Soundings by Paul Hoyle '83 

Welcon1e to the first column to 
report on news from the Berklee 
Miami Alrunni Chapter. 

First, I'd like to give an overview 
of the scene here. As in other large 
cities, opportruuties abonnd in 
Miami for music work in many pop­
ular styles and genres. As a produc­
er-I recently finished albums for 
Lovell and Rebeli6n Chicana-I 
know a bit about working in the 
Miami music scene. Producers are 
expected to be multi-instrU111ental­
ists with solid keyboard skills and 
who know how to get optimal 
results with the vocalists who hi1:e 
us. We have to be con1fortable 
recording in nnlikely places and in 
home smdios, flexible enough to 
work with established artists, and 
humble enough to work with up­
and-coming ones. That new artist 
with a small budget might just be 
your ride to the top. 

Now let's review what some of 
our South Florida alrunni have 
worked on lately as producers, com­
posers, performers, and teachers. 

Antliony J. Resta of Westford, MA, 
cowrote "To tlie Stars" witli the 
band Cohesive. The song won in 
the Los Angeles Music Awards' 
Adult Alternative category. Resta's 
song "Love Is a Twisted 
Melancholy Disease" reached 
number 24 on ReverbNation's 
alternative chart. 

Drummer Bill Spoke of 
Hollywood, CA, plays witli blues­
rock band Burning Wagon. 

Chromatic harmonica player Adam 
Glasser of London, England, 
released the album Free at First. 
Visit www.myspace.com/ 
adamglasser. 

Saxophonist Donald Harrison of 
New Orleans, LA, released tlie CD 
The Chosen. The disc features cur­
rent Berklee students Victor Gould 
(piano), Max Moran (bass), and 
Joseph Dyson (drums). 

Drumn1er and composer Jeff 
"Tain" Watts of Brooklyn, NY, 
released WATTS, a sociopolitical 
concept album that feamres 
Branford Marsalis '80, tru1npeter 
Terence Blanchard, and bassist 
Christian McBride. Visit 
www.chambersoftai11.com. 

A.t1gelo Milli '99 wrote the score 
to the new Hollywood feature Seven 
Pounds. The film's director, Gabriele 
Muccino sought the right sonnd for 
his film, so he borrowed his broth­
er's iPod and discovered some of 
Milli's early-indie compositions. He 
then hired Milli, who delivered a 
dramatic score for a 60-piece 
orchestra and choir. 

Emil Temeltas '9 5 won the Best 
Music Award in Miami's 48-Hour 
Film Project for his score to The 
Ai't of Roadkill. Saxophonist Luis 
Disla '83 finished his Latin-jazz 
album The Prophecy witli percus­
sionist Alex Acuiia, bassist 
Abraham Laboriel '72, drummer 
Steve Gadd, guitarist Leo 
Quintero '83, and pianist Jorge 
Luis Sosa. Chuck Mason '90 engi­
neered Journey of the Refugee, tlie 
latest CD by Sonido Batido at his 
studio tlie Groove Factory in 
nortli Miami. 

Joel Someillan '93 has written 
and produced songs for Chayanne, 
Gloria Estefan, and Thalia. He has 

Guitarist and composer Chris 
Hough of Draper, UT, released his 
debut CD, Tztrn for the West, which 
features his trio playing 10 original 
jazz compositions. Visit 
www.chrishoughband.com. 

Violinist Benjamin Smeal! of 
Green Bay, WI, currently plays 
violin witli Mariachi Estrella. He 
wrote a metliod book on improvi­
sation for students at the early­
instruction level. 

Saxophonist Jody Espina of 
Savannah, GA, released tlie two­
DVD set The Music of George 
Gai--zoiie & the Triadic Chi"omatic 
Appi'oach. It is a comprehensive, 
intimate portrait of tlie legendary 
tenor man a.nd jazz educator. 
Espina is also tlie president of 
JodyJazz Inc. Visit 
www.jodyjazz.com. 

John Howell of Chicago, IL, is a 
popular talk show host for 
Chicago's WIND 560 statio11. 
Previously he appeared on 
WUSN-FM and has been a host 
a11d an interviewer of political and 
1nusical guests. 

also written children's songs for the 
Dora the &plorer TV show.Jose 
Gonzalez '84 is scoring movies for 
HBO, Hallmark Movie Channel, 
Lifetime, the Discovery Channel, 
Discovery Kids, and others. 

Gustavo Celis '94 is engineer­
ing tlie new Shakira album. Lasim 
Richards '02 is tlie trombonist for 
Locos por Juana. The band was 
nominated for a 2009 Grammy. 
Richards has also played witli 
Ludacris, Chaka Khan, 
Timbaland, Queen Latifah, and 
otliers. Zach Ziskin '93 discovered 
and produced Hilary McRae, tlie 
first emerging artist signed to tlie 
Starbucks Hear Music label. 
Songwriter John Sampson '82 has 
written more tlian 300 tunes. 

Lucian Wtllia1ns '71 plays gui­
tar and sings witli Lew Willie & 
tlie Snapdragons. He also pro­
duces demos and teaches guitar, 
piano, and voice. Jeffrey Crespo 
'96 and Raul Ramirez are record­
ing a CD of music for relaxation. 
Elsa Marina Cruz '96 has been 

Don Breitliaupt of Ontario, Canada, 
received his second consecutive 
SOCAN award for his theme and 
nnderscore for 6teeii, which airs on 
the Cartoon Network. He produced 
and cowrote "Every Time It Snows" 
for Blue Note Records artist Marc 
Jordan. And for the fifth consecutive 
year, Breithaupt was nominated in 
the Canadian Smooth Jazz Awards' 
Keyboardist/Pianist of the Year cate­
gory. Visit www.monkeyhouse.com. 

Ray DiVirgilio of Newark, NJ, 
teaches instrun1ental music for 
Nortlieastern Music Publicatio11s 
and plays gigs on guitar and clar­
inet in Philadelphia. 

Bassist Thomas Boyce of Reno, 
Nv, and his band tlie Famous 
Wannabes were voted Austin City 
Limits Music Festival's top band 
fro1n Nevada. The band penned 
"Government Fools," a nonparti­
sa11 song released before tlie 2008 
preside11tial election. 

David Peterson of Oak Park, IL, 
received !us registered piano techiu­
cian status witli tlie Pia110 Techiucians 
Guild and l1as establisl1ed lus O\,\IJl 

pia110-trum1g business ill Clucago. 
Visit www.peterso11pia11oservice.co1n. 

Paul Hoyle '83 

writing songs tliat convey a posi­
tive message about life and family. 
Zania Sala '05 works for MTV 
Latin America and is finishing her 
album witli producers Dan Warner 
and Lee Levin. Ivan Valles '05 is 
producing a CD by harpist Victor 
Espinola tliat mixes new-age, chill­
out, and world music. Cellist 
Alexander Zhiroff played on tlie 

. 
proiect. 

That's all for now. 
-Paul Ruyle '83 
Miami Chapter Leader 

Chris Hough '82 

Singer/son~·iter Julie Kinscheck 
of Billerica, MA, released Grace 
wit/1 Jazz 011 Top, which is airing 011 
radio stations in tl1e U11ited 
Kingdom, Australia, and tlie 
Caribbean. The disc was produced 
by Berklee staff n1e111ber Ralph 
Ki11scl1eck and featt1res faculty 
1nen1be1·s Joe Galeota (percussion) 
a11d Jin1 Peterso11 (gc1itar). 

(Co11ti111ted 011 pag·e 2 5) 
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:11·ail,1l1le 1i11 tl1e site. 
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atldition, 2 009 111arks tl1e 2 Otl1 
aiuu1•ersa.11 of )'OUr alw1uu 111ag.:i­
zine, Be,·klee tocft1)'· Ir1.July, 1vatcl1 
for tl1e aiuuversaf)' isst1e to arrive 
m }'om· mailbox. 
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·\lt1111ni c:11a11ter's 11,1rl) will 1,1le 
11l:ice. \ \'e ', c featt1re1I 11l1(>l(1, tr11111 
sc1111c alt111111i e c111s l1el1>w. 

'li1 lc,1r11 111c>re al111t1l t111c(1111ing 
evc11ts i11 y<Jt1r cl1,111tcr :1111I 11c11 s 
abc>ut fellow alt111111i i11 y<1t1r cha11-
ter, visit tl,e alt111111i website 
01ttJ1://alun111i.berklec.cclu). Ancl t<J 
stay apptisecl of aU alu11uu l1appcn­
ings, keep yow· profile in tlie 
online alunuu clirectory upclate<l. 
Tl1at's it for no1v. Take care, 

- Kn1-e11 Bell 
Director of A!tmuu Affairs 

From the left: Chris Daum (current student), Ashley Alexander '08, 
Cassandra Griffith '08 and Eytan Nicholson (student) at the Boston 
Alumni Chapter holiday party In December 2008. 

From the left: Teresa Spivey, Isabelle Merheje '04, Kevin Williams '04, Angela 
Johnson·Swan '05, and Jeriel Johnson 'OS at the Los Angeles alumni holiday party 

Kyle James Hauser '07 was among those who 
performed for the crowd at the Denver Alumni 
Chapter holiday party. 

, 

• 

Clockwise from the front: Adam Velez '86, William Sims '87, an unidentified 
woman, Ana Berdlcta·Oreskovlc, Daddo Oreskovlc '04, and Boris Strepackl '02 
enjoyed a dinner toqether at the Chicago alumni holiday party • 
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Singer/so11gwiiter Pete Buchwald of 
Arvada, CO, released llis new cllil­
dren's CD Get 011 t/Je Bz,s. His work 
,vith video creator Bear Cahill on 
T/Je Boop/es was featw·ed in a Telly 
Award-wiiulll1g episode. 

Trip Young of Malibu, CA, was 
rece11tly appointed the executive 
director of special projects at 
Immerge11t i11 Los Angeles, CA. 

Composer Mitchell Clymai1 of 
Jerusalem, Israel, runs Muso 
Productions Ltd. and recently com­
pleted automated dialog replace­
ment (A.DR) work for the new HBO 
series T/Je Ni1ztlJ, written and direct­
ed by David Milch (of NYPD Blzte). 
He also did A.DR work on the BBC­
HBO mini series House of Saddanz 
and the feature film The Deal and is 
scoring an aninlated series. Visit 
www.musoproductions.com. 

Robert Lehm= of Stonehain, MA, 
is the chair of the New England 
Institute of Art's Audio Media and 
Technology prograin, which recently 
celebrated its 10th anniversary. Visit 
www.artinstitutes.edu/boston. 

Pianist a11d composer Doug 
Hammer of Lyru1, MA, released 
Baby Music 1 a11d Baby MzLSic 2, 
which feature 78-ininute piano 
i1nprovisations created for tl1e birm 
of ms cl1ildren. Ha111111er also 
released Noel, a solo-piano 
Chrisnnas CD. Visit 
www.dougl1ammer.11et. 

Composer ai1d songwriter John 
Alexander of Roselle, NJ, released 
S01igF1'an1-e S01zgw,itei''s Toolkit, a set of 
music composition software tools to 
enable file sharing ainong musicians. 
Visit www.tanageraudioworks.com. 

Drununer and recordii1g engineer 
Geoff Chase of Watertown, MA, 
engineered the debut CD Sidewalk 
Ma1y by ms all-instrun1ental rock 
band Axemunkee. Visit 
www.myspace.com/ gchase67. 

Bassist Elise MacDonald of 
Ipswich, NH, is me director of 
Studio 99 in Nashua, a music-edu­
cation studio and art space for 
events in Nashua's Millyard 
District. Visit 
www.studio99nashua.com. 

'11, Dave Retnelli 

Brian Brodeu1· of Montclair, NJ, 
and ms co1npany NewYorkDVD 
worked on tl1e encoding and 
aumoring of Pl1ish's live double 
DVD Wal1iztt C1"eek, which debuted 
at nu1nber 011e 011 Billboard's Top 
Music Video cl1art. Brodeur also 
worked on J olu1 Davis's Marshfielcl 
To17zado enl1a11ced CD, wmch 
ra11ked at number one on 
Amazon.com. Visit www. 
bria11brodeur.co1n. 

Drummer Anders Mogensen of 
Copenhagen, Denmark, Rudresh 
Mahanthappa '92, and Kasper 
Tranberg '92 recorded the CD Real 
People. 

1993 
Piailist, producer, and songwriter 
Barry D. of Valley Streain, NY, was 
nominated for a 2009 Stellar Award 
for ms acclainled project Bmz to Play. 

Hilary Ann Feldman of Wheeling, 
IL, released her debut CD, Taki1zg 
Flig/Jt, wmch was named the 2008 
Cabaret/Folk CD of me Year by 
Caba1·et Scenes magazine. Visit 
www.hilaryannfeldman.com. 

Arranger and producer Paul Hoyle 
of Mia1ni, FL, arranged and pro­
duced a11 album for Berklee alu1nna 
Lovell Fra11k._ He also produced 
albu1ns for Rebelfon Cmcana, 
Maria Esther, a11d A.my Carol 
Webb, among omers. In 2004, 
Hoyle wo11 a Lati11 Grammy with 
Cuban singer Albita and in 2007 
was 11ominated for his work on 
Luisa Maria Guell's tango album. 

1994 
Saxophonist Richard D'Abreu of 
Richmond, VA, released the single 
"Look and Live" from ms upcom­
ing CD Jazz iii the Spirit, which is 
on the independent New 
York-based label BONE 
Entertainment. Visit www. 
boneen tertainmen t.com. 

Singer/songwriter Lisa Donahey of 
Van Nuys, CA, released her debut 
CD, Lisa Do1zahey: She's Got It 
Cove1'ed. The album is a compila­
tion of Donahey's interpretations 
of classic songs. Keyboardists 
Pamik Desai '94 and Chris Gestrin 
'9 5 played on me disc. Visit 
www.lisadonahey.com. 

• 

e wint:ell111ontbs in Nashville are 
~ and d~ht:dreary, but lately 

Fiddler Casey Driessen '00 recently 
toured Beijing, G11angzhou, F oshan, and 
Donggµan, Chin11, with Abigail Washburn & 
the Sparrow Quartet. The group features 
Driessen (fiddle), Bela Fleck (banjo), Ben 
Sallee (vocals and cello), and Abigail 
Washburn (banjo and vocals). The group's 
tour culminated in a show for the 2008 
Olympi~. 
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Shortly after relocating from Nashville to 
Oeveland, OH, singer/songwriter Laura 
Clapp '01 beg;u:i singing background vocals 
for British artist Howard Jones. Oapp joined 
JoneS on b.4,_,~, er tour of tlte United 

, p~~ 9-J: his 25tli ~ary 
· md on ~Japan~e t0ur, 

,Sfl'9"e~ sbP,ws in 

Dave Petrelli 'OS 

Liz Ficalora '78 just completed me 
drum method book How to Write a Fast and 
Eary Drum Chart and constructed a corre­
sponding website titled www.easydrwn­
chart.com just for drummers. 

Drummer and percussionist Joe Smyth 
and his trio the Mattix Percussion 11-io 
rec:dved a Berklee Alumni Grant to con­
tbiue their perfo1·1nances in Nashville n1et­

ropolitan area schools. And for the 2008 
holiday season, Smyth's othet· bat1d (;1 lit-
1ile1.kn wn outfit called SaW)'er Brov.'n) 
released its second Christn1as CD. 

B t wishes to all for a very hai)PY and 
healthy 2009. 

--DIIW Prt,'l:lli 
.. 1..1... 1,,mn. rhont1.1r r ,~•1,lt-"T 
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LI a Donahey '94 

1995 
S.1 \l11l1\l111st lt:llllrliss \, er} tif 
l~rll\lll, 11, , '\, rele,1sctl B1·i,lg-i11({ tl•c . ' ' 
(;,,p: fi,p-liop _7,,:.:., I of. I. 111 ,1liLli-
t1()11 tll ,, t1rling 011 l1is l1\1'11 111t1sic, 

C 

\, er} l1,1s 111:l} eLI cir recorLietl ,,·itl1 
\.111, \ \1nel1ot1se, Leela ]a111es, loss 

• • • 

,'to11e, .\ lt1s Def, Pat i\lo11al1a11, and 
L,1t11,'11 l lill, a111011g-otl1er artist . 

• C 

\ 1si t ''"'"' .teodross:1,·e1,'.co111. • 

(~011111oser Go11zalo Grau of il,·er 
,'pring, 01D, ,,,as 110111inated for his 
second alsa albun1, F1·11te1·0 
.,Iode1110, i11 tl1e Best Tropical Lati11 
Albun1 c~1tego11· at tl1e 51st Annual 
Gra1n111,· a,,·ards. Botli tlie Atla11ta 

• 

)'111pho11)' a11d tlie Clucago 
)'111pho11)' orcl1estras commis­
ioned )'111phonic con1positions by 

Grau. \ 'isi t ,1'\1'\v. go11zal og1:a u. com. 

Ronald Lok hing 1 g of Ho11g 
Kong is tlie founder and president 
of tlie Baron School of Music, tlie 
first professional pop-classical 
music school in Hong Kong. He 
also O\\'□S a production company 
called Baron Productio11s and 
Artists .i\fanagement Co. Ltd. Visit 
,1'\\'\\'. bsm.con1.hk. 

Composer Enul Temeltas of Mianu 
hores, FL, 11•on tlie Best Music 

,\11•ard at tlie -+8-Hour Film Project 
for his core in tlie n101rie The A11 of 
Roadkill. \'isit 
\\'\\'\\'.enul tern el tas.com. 

In ..?006, singer/songwriter and pianist 
Chrisn, Zarlengo of Boston, MA, . ~ 

opened tlie Children's 1usic Center 
ofJm11aica Plain to offer group and 
pri,·ate music classes for )'Oung cl1il­
dren he also released Little Vi111wso, 
an mteracti1·e children's DVD. Visit 
11 '\I,,·. Ii ttl e,-irtuoso.com. 

Making Connection 

l11 ,1,l,ht1()11 \() 111, t1tlL'' .,, ,.,,, ,,1\() 
11111)111,t, \),\111lll',lllL'I, .111,I L"l)lllj)(l,l'I, 
\ l1µ1.1L·I /c,11111 ·•>H L~111 111111 ,11111 
g"L'11ltl, Ill till' !1,t. j"]11, jlcl,t [1\I, ill' 
11,1, ,L-IL·t·tc1\ l1, tl1c 1111111 I). ,11111 

• • 

( :atl1cri11c I: ,\ l,1L· \rtl1t1r l•1111111\,1ti1111 
lll rL'L"ei, l' ,, 5()0,()0() :l\\';lr(I, lre­
ljlll'lltl}' L,1llell tl1e "gc11it1s gra11t." 
'['lie fc1t1111\:1tic111 citecl Ze,11111, as a 
111usicia11 a11cl co1111111ser 1vl1c1 is 
"reest:.1l1lisl1it1g tl1e artistic, ct1ltural, 
,111cl sc)cial n--.1llitio11 of jazz ,vlulc cre­
atii1g :u1 e11tirel)' 11e\11 jazz l,u1guage 
for tl1e..? 1st ce11tury." 

Tlus prestigiot1s award tu1ller­
scores tl1e frtt.itfuh1ess of tl1e decade 
for Ze11on sit1ce he graduated fro111 

~ 

Berklee. In 2001 l1e ear11ed lus 111as-
•ter's degree fro111 tl1e Mmu1attan 
School of Music and has recorded 
fotu· albU111s as a leader ( thi·ee of 
whiel1-Ce1·er,1011inl, Jibnrv, and 
A111nke were issued on tlie Mm:salis 
Music ill1prit1t). As a vital member of 
tlie New York jazz scene, Zenon has 
recorded m1d perfonned MW a large 
m1d itnpressive roster of jazz artists 
mat i.t1cludes David Sanchez, Charlie 
Haden, Danilo Perez, Bobby 
Hutcl1erson, tlie Mingus Big Band, 
Antonio Sanchez, and Steve 
Coleman, to naJTie a few. He is also a 
founding member of tlie San 
Francisco Jazz Collective and l1as 
worked on tlie Collective's projects 
alo11gsideJoe Lovano, Dave Douglas, 
Brian Blade, andJosl1ua Redman, 
aJTiong otliers. 

While growing up in Santurce, a 
poor section of Sa11 Juan, Puerto 
Rico, Ze11on became di·awn to 
music. "That area would be consid­
ered a [housing] project in tlie 
States," Zenon says. "I lived mere 
until I was 12 or 13." By tlie age of 
11, Zenon became illterested ill 
music and, until he was 17, pursued 
classical studies at Escuela Libre de 
Musica. He says piano was first 
choice for his principal instrument, 
but because he arrived late to enroll, 
all tlie spots for piano students were 
filled. Ironically, alto saxophone was 
his third choice. It wasn't until 
Zenon was 15 tliat he-was illtro-

• 
duced to jazz tlirough friends. A 
local university radio station aired 
jazz shows fro1n National Public 
Radio, and Zenon began turung in. 

"I taped shows like Jazz Set and 
bought a Charlie Parker compilation 

Alto saxophonist Miquel Zenon '98 

and tl1e Miles Davis '58 sessio11S," says 
Ze11011. "vVhe11 I began listening, I 
didi1't !mow m1ytliing about it11provisa­
tion or tlieory. I just tried to grasp 
tliings on 111y own by transcribing and 
playing Mill people." Ze11on received 
a scholm:ship at tlie Puerto Rico 
Heineken Jazz Festival to attend 
Berklee, where he became more 
deeply ill1mersed ill jazz. 

"I had a couple tlru1gs togetlier 
when I got tliere," he says. "I met stu­
dents from all over tlie world, and 
most of tliem were more advanced 
tlian I was. It was a big inspiration to 
interact and play every day MW otliers 
my age who had a lot to show 1ne. I 
leaJTied an incredible amount from Bill 
Pierce, who was my n1ain saxopho11e 
instructor, and fro1n Hal Crook, Ed 
Ton1assi, and oilier Berklee teamers." 

After ear11ing his degree, Zenon 
accepted a scholarship for graduate 
work ill perfo1111ance at MaJ1hattan 
Smool of Music. He also began to 
explore con1position. "I took son1e 
composition and analysis courses Mill 
a couple of great teachers who really 
opened up 1ny nund to a lot of 
tliings," he says. "I was writing a little 
bit after Berklee, but when I got to 
MaJ1hattan, I started pushing it, 111ak­
ing it a part of my routine to write a 
little bit every day." 

Zenon's composmg skills and his 
virtuosity on tlie saxophone have 
brought hit11 acclaitn an1ong oilier 
n1usicians, critics tliroughout tlie 
country, and foundations. In April 
2008, me John Sin1on Guggenheitn 
Memorial Foundation awarded hitn a 
fellowship to write a jazz composition 
based on folkloric pler1a n1l1Sic from 

l111c1t,1 1{1,,1 \1111111 I) l 1111 r, 11 
111 • 1.,u: < ,.,II 111 \\ ,, , k, 111 

• 
\,\f)I k ,~.,,, /'/171,1 t,,t I I'' I, 111111 
111tl111lc~ l'tl,1111.: 11 r 11 11111 1111\ ,, ,I 
I t,, rl'Lll\ ,,j II jll lllllfl' 

/r111111\ 111111111 · 1,1 11,I ,,I cl 111 111 
t>f tr.1,lr1i1111.1l I 11111 \111 111 111 11111 11 
1,itl1 t1111t ·111JJ<>r,1r J,1,, 11,1 I 11 tl1 
art1,t ', t.1ll111g l,1111. ll11t lit t ,111,l t, ,r 
11111,t, Ze11,111 ,, .11,11111l.1}t.:r \o\l11, 
cxpl11re, the 111l1~1t,1I r1>11ts ,,t l11 
11at1vc t•>l1ntf) t•> ,1111I t,,l,,r ,1111I 
lhn1cn,1<>11 t11 hi, t<>I11Jl<>~1ti,,11 . 
"'l'hosc <>f the nt.:\.\. g1.:11crati11n 111 
l,ati11 Jaz, pl.iycl"', .1rcn 't tryi11g t11 
make instn11111.:nt.1I <l,111t1.: 111u,1c \o\ 1th 
s0111e jazz cle111e11ts," he ,a}~-"'I he 
1nusic cc>n1cs n1c1rc fr<>111 J,1,z tha11 
Latin <lance an<l fc>ll<lciric 111tt~ic:. It', 
111ore about fu1<ling a t>alantt.: 
between tl1e t1v<> tlian trying tc> n1:1kc 
one <lonunate the <>mer." 

Regarding his plans f<>r the 
MacArtliur grant n1onc}, Zcn,,n has a 
couple of ideas. I le hopes to bring 1n 
various artists for free jazz concert~ 1n 
outlymg parts of Puerto Rico. I le 
also wants to research connections 
between various Latin A.t11erican an<l 
African musical styles. I-le seeb to 
explore tlie effect of colonization on 
tribes and people tliat were trans­

planted to various parts of tlie 
Americas where tliey createJ new 
music and culture. 

"I'n1 really interested in me si1ru­
larities in the folkloric 1nusic of these 
countrie ," Zenon says. "You fine! 
music from Puerto Rico mat's sinular 
to music from Belize, Peru, or 
Ecuador, while tlieir oilier tyles of 
1nusic are very different. I want to 
visit countries ill Latin America an<l 
Africa to record music and talk MW 
111usicians to see what elements can 
be traced back to Africa. I want to see 
how tlie music expanded on our con­
tinent. This is a massive project, 
sometliing I've been thinking about 
tor a while." 

\Vhen asked about his long-ter111 
career plans, Zenon says mat tlie 
n1ost important ming is not to get 
too comfortable. "I don't want to get 
stuck doillg tlie saJTie tliings over and 
over, just doillg what works. For me, 
it's all about finding new tliings to <lo, 
new challenges. I want to keep mov­
ing and gro\\ring. As long as I'm 
doing tliat, I'm gonna feel like I'm 
doing well." 



Producer Scott Burton of Beverly 
Hills, CA, nuxes a11d produces 
music for natio11al ad ca1npaig11s 
for Zales, the Florida Citrus 
Miracle ca111paign, a11d Hyundai 
Motor An1erica. S/1oot magazine 
selected three spots on whicl1 
BUJ·to11 worked for its bia1mual 
issue tl1at features the top 10 picks 
for music and soUJ1d. Visit 
www. pri1nalscrea1nmusic. con1. 

Erik Steigen of Los Angeles, CA, is 
the director of publisl1ing and royal­
ties at Provident Fii1ancial 
Ma11age1nent. He was part of the 
A&R teain for the Barack Obaina 
presidential campaign album Yes We 
Ca1z: Voices of a Gi0asS1'oots Move1ne1zt. 

PACO CHARLIN 

virx1h□ da sllva johnathan blake 

Paco Charlin '97 

1997 
Guitarist Justin Ballard of Quincy, 
MA, and his band Debris (featur­
ing Bryan Bayles '98), released 
their new album Operation Bostar. 
Visit www.myspace.com/debrisma. 

Bassist Paco Charlin of Pontevedra, 
Spain, has released the CD Visi01is 
featurmg nme origmals performed by 
Charlin's jazz qumtet. Visit 
www.freecodejazzrecords.com. 

Composer and guitarist Jorge 
Fara!! of Tucan, Argentina, wrote a 
two-movement piece for solo gui­
tar that was recorded by Pablo 
Gonzales J azey and publisl1ed by 
tl1e National Endowment for ilie 
Arts-Argentina. The folio Guitarra 
Tucuma1za is a compilation of 
pieces written by composers from 
tl1e province of Tucuman. 

Sound editor Stephen Parise of 
Norm Hollywood, CA, has worked 
on n1usic for various television 
sl1ows on VI-Il and tl1e History 
Cl1annel, i11cl11ding Rock of Love, 
Dogfights, and Battle 360. He also 
worked on Life wit/1out People, whicl1 
was 11omiJ1ated for an E1nn1y Award 
u1 the Sound Editing for Nonfictio11 
Progra1n1ni11g category. 

Brant Grieshaber '9B 

Saxophonist and clarinetist Anat 
Cohen of New York City released 
a new CD titled Notes fi"onz the 
Village on Anzic Records. Visit 
www.anatcohen.com. 

Sherwood "Chuck" Doud of San 
Francisco, CA, is the head of 
Music at Sony PlayStation. His 
departn1ent ma11ages the creative, 
production, technical, and business 
aspects of video-game music for 
Sony's first-party titles. 

Brant Grieshaber of Boston, MA, 
and his progressive rock group Ra 
Quintet released the five-song EP 
The Begi1z1zing on ilie Bennett 
Alliance label. Grieshaber endorses 
Godill Guitars and JazzKat ampli­
fiers and has published The 
Ultimate Guita1'ist's Survival Guide. 
Visit www.rbrantg.com. 

Saxophonist Alon Farber of Sava, 
Israel, and his group ilie Alon 
Farber Hagiga Sextet released 
Optimistic View, the group's second 
CD on the Spanish label Fresh 
Sound. The music was composed 
by Alon Farber and arranged by 
Dani Benedikt '98 and Farber. 
Visit www.hagiga.com. 

Gerard Salonga of Muntinlupa City, 
Philippmes, is the music director of 
FILharmoniKA, a professional 
chamber orchestra ill Manila. On 
Christmas Eve 2008, he was the 
guest conductor for the Hong Kong 
Pllilharmonic Orchestra, accompa­
nying sillger/so11gwriter Lee-Hom 
Wang '99. 

Jerome Sabbagh of Brooklyn, NY, 
released T/1e Bar Next Door witl1 
tl1eJerome Sabbagh Trio. Visit 
www.myspace.com/jeron1esabbagh. 

Bassist Guido Farusi Stewart of 
Madrid, Spam, is the bassist for tl1e 
1nusical A11.a Frank: Un Ca1zto a la 
Vic/a, and for the Periferica Big 
Band ai1d the jazz ja1n sessions at 
Cafe Zanzibar ai1d Cafe Las Tablas 
m Madrid. He also plays with 
Cuban sii1ger Isbel Noa ai1d Spanish 
sii1ger Naiin Tl101nas. Visit 
www.myspace.com/guidofarusi. 

1999 
Leo Blanco of Roxbury, MA, 
released the new CD Africa Latina 
on the Ayva Music label. Visit 
www.leoblanco.com. 

MandolinistJoseph Brent of New 
York City released Point of 
Departure, his debut CD featuring 
duets with Julliard harp instructor 
Bridget Kibbey. He headlined the 
Montreal conve11tion of ilie 
Classical Mandolin Society of 
America convention and has per­
formed with the Tanglewood fel­
lows ill a celebration of Elliot 
Carter's centennial concert. Visit 
www.josephbrent.com. 

Trumpeter and composer Avishai 
Cohen of Brooklyn, NY, released 
Flood on Anzic Records. Flood is the 
second album in Cohen's Big Rain 
trilogy and ilie follow-up to the 
critically acclaimed After the Big 
Rain. He also released Seven, a 
iliree-hour soundtrack that is part 
of an art installation at the former 
New York Times Building. 

Jim Magoon of Manchester, NH, 
is touring with Recycled 
Percussion, the nation's largest 
tourillg drumming act, which has 
brought "power percussion" and 
"junk rock" illto the ma.illstream. 
The group is currently one of the 
most in-demand half-time enter­
tainment acts for the NBA and the 
NFL and one of the most heavily 
booked college acts. Visit 
www.recycledpercussion.com. 

Angelo Milli of Mia.mi Beach, FL, 
composed the score for the feature 
film Seve1z Pounds starrillg Will 
Snuth. The film was released in 
December 2008. 

Sean Noonan '99 

Angelo Milli '99 

Sean Noonan of Norm Easton, 
MA, released Boxing Dreams with 
his band Brewed by Noon. The 
multilingual album includes 
"Courage," a tribute to Rocky 
Marciano, the lightweight-boxing 
champion from Brockton, MA. 

Josh Preston ofNashville, TN, 
released his CD Exit Sounds, his third 
full-lengili album released on his own 
Me and the Machine Records. Visit 
www.joshpreston.squarespace.com. 

Makeba Riddick of Randallstown, 
MD, is a co-writer of "Live Your 
Life" with C.J. Harris, J. Snlith, 
and B.D. Mihai. Recorded by T.I. 
and Riharina, it appears on the 
album Paper Trai1z. It was a num­
ber-one hit single on the Billboard 
Hot I 00 chart. 

2000 

GuitaristJason Diana of 
Altamonte Spri11gs, FL, and his 
band Rabbits with Glasses recent­
ly opened for Toadies at ilie 
House of Blues and finished a 
video for tl1e title track of the 
group's Switchi1zg off the Trees EP. 

Co1nposer and sound designer 
Haddon Givens Kin1e of Atlai1ta, 
GA, received the Ta1u1e 
Foundation's 2008 Ta1u1e A,\rard 
for outsta11di11g acl1ieveme11t in the 
arts. The Ii1depende11t Revie,vers 
of Ne,v E11glai1d also g·a,,e hi1n rv,,o 
a,vards for outstanding soUJ1d 
desig11 and con1position for his 
work on tl1eatrical prod11ctio11s. 
Kime has created scores a11d so1u1d 
desig11s for 111any regio11al and off­
B road,,,ay productions. 
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l3:.1ssist l)aniel (~ortion of Los 
\.i1geles, C..\, pla~·s bass 011 tl1ree 
tr.1cks for cott \ \reiland's solo 
recor1i H,,p P.l' i11 G,1/os/;es, 11•hicl1 
,, as released i11 To11en1ber 200 . 

2001 

Guituri t \ 1adimir asileski Cetkar 
of e,,, \ork Cit)', is feamred as 
con1poser, guitarist, and singer on 
tl1e D rre rr1itl ei1e1· E11d. Visit 
11 1'\11.,,Jadimircetkar.com. 

Ha11s Hafner of Berlin, Gern1any, 
co1nposed music for several 
episodes of Ein Fall ft11· Zwei, one 
me longest-runni11g crime shows 
in Germany. He has also scored 
the feature-length filn1 Step11ica 
and several commercials and 
mu] timedia projects. Visit 
11'\l'\\1.han hafner.de. 

Producer Matt)' "Trwnp" Harris of 
Jan1aica Plain, MA, was named me 
hip-hop and R&B producer of me 
)'ear at me 2008 Boston Music 
A\\1ards. He has \\10rked wim Fat Joe, 
AZ, Ra)' Diamonds, Staine, and om­
ers. \'isit W\1'\\ 1.n1yspace.com/n1at­
t)trumpproductions. 

Guitari t Lage Lund of Brooklyn, 
J\', released En1·1J, So11gs on Criss 

Cross Jazz. It feamres drun1IDer 
Kendrick Scott '03. Visit 

• • 
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: i ngcr/s1111~1•ri tcr 1\ 1a 'a)'a 11 c:astel 
of Bosto11, 1\1lt\, relcasetl I 17r,II.: 011 

11 ,,re,·, lier debut allJ11111 produced 
b,, Leo 1ellace '92. 111 October, 
Castel perfor1ned l1er 111aterial at 
lier CD release party at Harpers 
I•erf)' i11 Allsto11, MA. Visit 
, "''" v.1 ,1 ys pace. co 1n/ n1 a aya11 caste I. 

Pianist/so11~,riter Corrinne May 
of Los Ai1geles released her CD 
Ben11tif,1I Seed 011 tl1e \i\Tar11er Music 
Singapore label. Tl1e disc was cer­
tified plati.I1um in Singapore. 
Richard Furcl1 '99 served as tl1e 
engineer for me album's string 
ensen1ble sessions. Visit 
www.n1yspace.com/corrinne1nay. 

Tron1bonist Lasim Richards of 
Mianu, FL, cun·ently performs wim 
Locos por Juana. The group has been 
nominated for a 2009 Latii1 Grammy 
A,vard in me Best Larin Rock or 
Alternative Album category. 

Curt Mychael of West Bend, vVI, 
released his debut album Sketches in 
Time and is perfomung mroughout 
me country. Visit 
www.curtmychael.com. 

Singer/songwriter Puman1 Murdock 
of Benicia, Cl\ released me CD 
Fiction, an acoustic album mat blends 
folk and ew Orleans styles and fea­
tures several Berklee alunmi. Visit 
http://cdbaby.convcd/pmurdock. 

Dong Hoon Woo of Songpa-Gu, 
Korea, was hired as me dep11ty 
manager at KTF, a music-business 
tean1 in Seoul. He l1andles digital 
licensing issues, database n1anage­
n1ent, and co11cert fi.1nding, He also 
completed an internship at 
Universal Music Publishing Group 
and worked in me ABC Radio 
Music department. 
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(:l1ic l111ai,,11111i, a c111111111,cr, 
arr:111gcr, a11tl c1111<luct<1r, 11f 
l)c1111er, c:c), ,vas C()l1111lissi<)t)e(I l1, 
tl1c l•alc11naires, tl1e .S. 1\ir l•c1rce 
t\cadc111y Ba11d, to write the 11iecc 
"Sl1ari11g the l<rectlon1." l~ast fall 
tl1e ba11cl 1Jre1niercd the so11g at the 
Mo11terey Jazz Festival witl1 
l1naizumi co11d11cti11g. Visit 
,vww. mousa 11d pict11res.org . 

Drw1uner Luis Javier Santiago Sierra 
of Sa.11 Juan, Puerto Rico, was pro-
111oted to chief warrant officer 2 as a 
U.S. An11y bandn1aster ,vitl1 tl1e 
Puerto Rico ational Guard. He 
composed five so11gs for me 28tl1 
An11y Ba.11d's recording Rectte-J'dos y 
Ti·adicion and was me disc's producer 
and percussio11ist. Uziel Colon '03, 
Francisco Kiko Hurtado '89, and 
Alfredo Hurtado '89 \\1ere featured 
011 me recording. Visit 
www.myspace.com/luisjaviersantiago. 

2004 
Producer Joel Dean of ew York 
City produced Shayna Zaid's debut 
EP, Azt Fait. Zaid's songs have been 
featured on The Yozt1zg and the Restless 
a.11d oilier productions. Visit 
www.myspace.com(J ayDeaselMusic 

Kristian Habenicht of Los Angeles, 
Cf\ Mason Razavi '06, and Daniel 
Jayo have launched a website for 
online video 1nusic lessons called 
halfStepup.co1n. The constantly 
expanding site is a library of lessons 
and articles for musicians at all levels. 
Visit www.halistepup.con1. 

Michael Kreher of Soum Hadley, 
MA, is me producer and Mason 
Taylor is a men1ber of me band 
a'tris, which WOil me AirPlay 
Direct All Things Digital contest 
in me alternative-rock category. 
The band's video reached nun1ber 
one on me FameCast site. 

, 

Corrinne May '02 

(:l1r1s ()11111,t <1f ~<1111er11lle, \1 \, 
was h,rell as 111,1rket1ng 111,111.1gcr ,11 
1>crc11ss1<>n S11ft"\\,1re. I le "'a' 11rc\1 
11usly tl1c 1na11ager <>f \\'eli ,t<>rcs .11 

ewhL1ry c:11111,cs. 

'fru111pcter c:hrist1an Scc>tt <>f '\/e"' 
York C:ity release<! the new live (,I) 
ancl DVI) C'hr1J-r1r1r1 .',cot!· /,11•e r1t 
Newport and, in ()ctc>hcr ancl 

ove111ber, headlined a t11ur 111 
Europe and the United States. I le 
also appears in me Jo11athan 
Den1me film Rr1chei Gettin,r,; ,i!arr,eti. 

2005 
Con1poser David Bickel of Andover, 
MA, wrote eight songs for Digital 
Juice Inc., a world leader in royalty 
free music for filmmakers. l-Ie worked 
on mree volumes for Worship 
StackTraxx. Visit 
,vww.digitaljuices.com/products/ 
product_ volumes.asp?pvid=2 2. 

Since June 2008, drummer Brent 
Marquez of Mentor, OH, has been 
on tour in me United States, 
Canada, and Japan wim the Glenn 
Miller Orchestra. Visit www. 
glennmillerorchestra.com. 

(Contintted on page 30) 

Chie Imaizumi '03 with members of the U.S. 
Air Force Academy Band 
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Last year closed out ill gra11d 
style with a11 alumni l1oliday party 
that attracted more tl1an 250 
guests. The unique layout of the 
Rive Gauche Cafe ill Sl1erman 
Oaks provided a wonderful holi­
day settmg, and the wide range of 
alumni generations made for a 
fur1 event (see the accompanying 
photos). Special tl1a11ks to pianist, 
vocalist, and songwriter Bob 
Malone '87, who performed holi­
day music with a distinctly New 
Orlea11s flavor. Malo11e is an indie 
artist who blends blues, jazz, rag­
ti1ne, and boogie-woogie ill great 
style, with a nod to such artists as 
Dr. John, Tom Wajts, and Leon 
Russell. For more illformation on 
Malone, check out his website at 
www.bobmalone.com. 

As of this writing in early 
January, the 2009 schedule of Los 
Angeles events has already begun. 
The annual alumni brunch always 
attracts more than 200 guests, 
and this year's event at the 
Fairmont Miramar Hotel in Santa 
Monica will be no exception. 
President Roger Brown will 
speak, and as usual, a large con­
tingent of faculty and staff from 

Boston attendil1g the Wi11ter 
NAMM Show will be on l1and. 

On January 25, Berklee faculty 
songwriting gllill Pat Pattison 
will present a master class at 
Sa11ctwn L.A. Soru1d Studios ill 
Sar1ta Mo1uca. This session will 
exa1ru11e the lyrics of local L.A. 
songwriters and will focus 011 tl1e 
process of rewriting· and polishil1g 
one's writing. 

On February 26, the Allan 
Holdsworth/ Ala11 Pasqua Group 
featuring Chad Wackerman and 
Jimmy Haslip, a supergroup of 
four legends from the jazz-fusion 
music scene, will play at the 
Knittmg Factory in Los Angeles. 
They will headlille WesFest 4, an 
annual concert to benefit the Wes 
Wehnuller Endowed Scholarship 
at Berklee. The scholarship furld 
honors Wes Wehnuller '92, a 
highly accomplished bassist, ath­
lete, and photographer who died 
of thyroid cancer ill January 2 00 5. 
Established by the Wehnuller 
family and friends, the Wes 
Wehnul.Jer Endowed Scholarship 
is awarded annually to a continu­
ing student at Berklee who best 
exemplifies the excellence and 

grace tl1at Wehnuller demonstrated 
as a bassist and as a human being. 
To date, the WesFest co11cert 
series has raised more than 
$32,000 for the furld. This year's 
event pronuses to be another 
me1norable musical evenmg. For 
details, turn to page 30 of this 
issue, and for ticket information, 
send 1ne an e-mail at 
pgordon@berklee.edu. 

In the world of film music, the 
soundtrack to When Nietzsche Wept, 
composed by Sharon Farber '97, has 
been released. A review by Mikael 
Carlsson of MovieScore Merna 
refers to the "ll11illensely beautiful 
orchestral score by the hugely talent­
ed Sharon Farber." To hear excerpts, 
visit www.moviescoremerua. 
com/nietzsche.html. 

After relocating from New 
York City to Los Angeles, Jon 
Dowling '95 is busy rehearsillg 
with his new band. The group has 
upcommg performances sched­
uled in support of Dowlillg's 
recent radio hit "Out of the 
Dark." In late 2008, the Sillgle 
made a strong showing on New 
MztSic Weekly magazille's AC/Hot 
AC Chart and is in the company 

........ 

of new releases by such artists as 
John Mayer '98, Chris Brown, and 
Josh Groban. "Out of the Dark" 
also showed i1npressively on ilie 
AC/Hot AC Ii1die and Top 40 
Indie charts. 

Congratulations to the alunmi and 
faculty members who netted 29 2009 
GranID1y Award nommations (see rre­
lated story on page 4). Good luck on 
February 8! 

That's all for now. Stay ill touch. 

-Peter Gordon '78 
Director, Berklee Center m 
Los Angeles 

Shots from the December 2008 holiday 
party at the Rive Gauche Cafe 

From the left: Phyllis Osman '90, Michael Contreras '81, 
Meg Mitchell '03, and Femke Weidema '07 

Bob Malone '87 

James Saez '93, Peter Gordon '78, Joe Rozum '81, 
and Oamlr Price '93 
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Shantell Oqden 'OS 

,·11.1111ell <. )g,lc11 1lf 1 .1,11, illc, 1·1 , 
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rL·le,1,L'll 1l1e l)l'\\ c:t), f j ;,re,· tl11·011,v;l1 
,'\ to11c. \ 'isi t '' "' ,, .s 11,111 te I ls111 tisi c .11 ct. 

( ;tt.itans1 ( ;c,lrgi S,trcsk; <lf Skopje, 
\ l,1L~tlll11i,1, relc,1sc1i .1 /)'1111 .1 {)'1111, l1is 
tl11rll ,1ll1t1111 <1f 01;g-in,1J 111t1Si<·. Last ,·e,u· • • 

l1is qt1artct ~ierh:lr111etl at tl1e 111bria 
Ja1..1. l•'L-sti,·aJ, tl1c B,tlka11ic \ \ru1do,vs 
r'esti,-:11 u1 'erllia, ,u1d tl1e Cluso11e _Jazz 
l•'esti, :11 u1 lcu,·. He l1,1s also recorded 

• 

111llSi<· for a <locw11e11Cu}'· 

2006 

mger/so11g"11'riter Luc-a Cai-pe11ter of 
Jerse,· l1ore, P released me CD T/1e 

• • 

Pi..1·el,1tl'd P,1tl, featwmg w·elien 
Bud)Tiek '06, i\Iatt Takoa Pryor '06, 
Benn)' 1\ppleb)' 'O , E11liJ)' Huslander 
'09, and Carl)' perber '06. \lisit 
''"'"''.111)~pace.com/luc-ascarpe11ter. 

Lauren i\Iartin of Mer-airie, LA, ,vill 
deli,·er me presenratio11 "Music 
Therap)' m End-of-Life Care" at this 
s1)ring's ationaJ Associatio11 of Socia] 
\\'orkers rate Conference m 
Louisiana. 

\ 'ioli11ist Christopl1er Vuk of 
Cainbridge, i\1A, directs me Boston 
String Quartet. The group kicked off 
a nme-Cit)• tour 11rim a Concert mat 
pre11uered "Lost m Boston," an orig­
inal song \.\'ntten for strii1g quartet 
and rock band b}' BerkJee student 
1 eara Russell. The quartet \.\1as 
jomed b)' Russell \\rim fellow students 
Reben Cainer and Loru1 Ha),eS for 
me performance. 
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I ,,11, 1 ,, \\Ill k1111• <lll 111,• 11.111,I', Sl'( 111111 
t1ill l,11g1l1 .1ll111111 
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( ,1111.111,1 I·, ('(Ill\ I I.ill 111 I Ill 1,111, 
\ \, 111.11, le.ill g111t.11 111111 tl1l' 111111 
111g ,·,111111.1111 l,11 1l1c 11111,tl,11 ·"l'''''.I!. 
• l,1•,,/..·c11111_g. l l1l' l1l111 11J'l't1t·1I 111 S,111 
l•1,11111,l·11.1111I ,,,II 11.11cl 1,1 ,, ttllL'' 
tl1r,111gl11l11t tl1L' ll111tL'll St,ltL''· \'i,11 
l11 t1,://11 II \1.111~ Sjl,ll'L' .L'(lllll 
lrL·1lli\ l1,1ll11111,1L·. 
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c:()111)11l~Cr \'i1t1ll:1i l,i,1111111 (Jf l ,()', 
\11g·clcs, (:, \, SL'tirctl tl1e tl1c:1t,;L•al 
1111Jti1,11 11iL·tt1rc fil111 I ,\'95, ,vl1icl1 
llJlc11c1I i11 tl1c:1ters tl1r1it1gl111t1t · li.1i,va11 
i11 111·c111l1cr. \~sit,,,,, v . 
) 'll ll 1h I j 1-.; 111 () t(). C() 111. 

Ci:111 i\ lt·(::1rcl1)' of BrookJyi1, NY, 
sc1,•cs as tl1e assisc111t co11dt1ctor for 
me 111usit-al J,, t/1e J-leigl1tj·, wl1ich l1as 
,vo11 four 1011y 1-\,,,arcls. Alex 
Laca111oire '96 is me sl101v's 111,m1 co11-
d11ctor. 

Luci.ti10 Mow1ai·i of Rosario, 
Argentii1a, released his first aJbwn, 
C11fd11 Libi-e. Visit 
'"''"''·elasticsound.co111. 

Guic1r, ba11jo, and 111ai1dolm player 
Charlie Worsl1a111 of ash\,iJJe, TN, 
a11d !us band KingBilly completed 
meir first, self-titled aJbun1. The telelri­
sio11 chaimel Great Arnericai1 Country 
docwnented tl1e process for tl1e new 
series Ki11gBilly. 

2008 

Micl1ael Cesraro of New York City 
was hired as a co11tract adnmustrator at 
Genesis etworks Inc. m ew York 
City. 

Kelly HaechJer of Dubai, U1uted Ar-ab 
E11urates, works as an eve11t coordina­
tor for Live Nation Middle East at me 
Live ario11 office m Dubai. 

Pianist Ryan McBride of Jersey City, 
NJ, toured \.\ritl1 singers Adan1 Pascal 
and Larry Edoff, wl10 released me CD 
Bli11di11g Light. i\1cB1;de is also an 
accon1panist at me Steffi ossen 
School of Dance m \Vhite Plains, NY, 
and operates a private teaching practice. 
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Please call or e-mail for a free con ultation. 

Tl1e Law Office of Maja C:l1c>'>e 
315 Bleecker Street, SL1ite 382 

ewYork, 10014 
E-n1ail: n1chose@mclawofficcs.co1n 
T: 917 374 0057; F: 212 675 6330 
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Compiled by Emily Dufresne 

EDWARD PEt'RuCCI '55 of 
Providence, RI, passed away 
September 17, 2008. He was 85. 
As a guitarist, Petrucci perfor 111ed 
extensively throughout the East 
Coast and taught lessons in 
Providence and Cranston, RI, 
before retiring. A World War II 
veteran, Petrucci served in the 
European Theater and perfon11ed 
with the Shep Fields Orchestra in 
Le Havre, France. He leaves two 
sisters and several nieces and 
nephews. 

FREDERICK R. H1NEs '60 of 
Haverhill, MA, passed away on 
October 4. He was 80. A Korean 
War veteran, Hines worked until 
retirement at Hewlett-Packard 
Development Company. An 
accomplished musician, he sang 
and played bass guitar in bands in 
the New York and New England 
areas. He is survived b,y his wife of 
S4 years.Joyce; three daughters; 
and six ,grandchildren. 

WJµ,JAM D. Ll.J'IH '64 of Fort 
die 24at the 

san 
• .m se -

• 

Richard Ehrman '84 

long illness. He was 55. Manning 
toured with the group the Hues 
Corporation, which released the 
hit ''Rock the Boat'' and earned 
two platinum records for his studio 
work with Mr. Mister. He also 
worked at Universal Studios on 
several hit movies and was pursu­
ing a Ph.D. in psychology. 

RICHARD EHRMAN '84 of 
Cambridge, MA passed away of a 
sudden heart attack on November 
19. He was 51. Eh11nan earned 
his bachelor's degree in profes­
sional music and served as 
Berklee's concert office manager 
fur 25 years. He was an integral 

ember of Berklee's Concert 
perations/Special Programs 
epart111ent. A respected practi-

'oner of the Feldenkrais Method, 
ug4t awareness 

:>?:'i>' ement classes for 
O·....., ce Division 
clilty leader of the 

s club. 
was a member of the 

.Nii,can Drum and Dance 
~ :tlie ton Vilbge 

ollected and 
ffustl"Wil.ents 

t1erc;upsion, 
· , balafon, and 
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Would you like to volunteer for 
Berklee's Office of Admissions? 

• 

As the new alumni representative and student ambassador 
coordinator in Berklee's Office of Admissions, I would like to 
invite alumni to become part of the new Alumni 
Representative Program. We are assembling a team of alumni 
volunteers to help the college find the next leaders of tbe glob­
al music community. Our volunteers will interview prospective 
students, attend college fairs and educator conferences, and 
participate in various music industry events. 

We are accepting applications from domestic and interna­
tional alumni representatives and plan to assign at least two 
representatives in key areas. 

For more info11nation on volunteer­
ing for the Office of Admissions, contact 
me at 1-800-Berklee (1-800-237-5533), 
or send an e-mail to 
rbarnes2@berklee.edu. 
I look forward to hearing from you. 

-Rhundalari Barnes '07 
Alumni Admissions Representative 
and Student Ambassador Coordinator 
Office of Admissions 
Berklee College of Music 

Rhundalarl Barnes '07 

ALUM NOTES INFORMATION FORM 

ADDRESS 

CITY STATE ZIP 

COUNTRY PHONE 

-THIS IS A NE\V ADDRESS YOUR E-J\iAIL ADDRESS-----------

LAST YEAR YOU ATTENDED BERKLEE -- DID YOU RECEIVE A DEGREE? DIPLO,\lA? 

Please give details of the newswo1~hy 111Jlesto11.es that J'01t wo11ld like the Berklee 
cor,im11nity to k11ow abottt. Print or type (11se a sepa1·ate sheet if 11ecessa1y). Photos sititnble 
for p11blication are welco1,,e. 

SEND J\1£ INFORJ\·tA'l"ION Oi-,1 BECONIING A BERKLEE CAREER NFT\V<)RK ADVISER 

Please send this fo1711, nlo11g 1vit/; a1,y publicity, clippi11gs, photos, CDs, or ite111s of i11t,•rest to: 
Berklee todny, Berklee College of tvlusic, 11-10 Boylston Street, Boston, i\li\ 01115-3693. 

Send e-n1ail ennies to: n1sn1all@berklee.edu or edufresne@berklee.edu. \T,sit "~'~v.berklee.edu/bt/. 



''Music was a lifeboat on a deep dark angry ocean, 

to me. Without it, I would have drowned." 



■ 

■ ■ 

■ 

Online courses at Berkleemusic.com offer alumni a great opportunity to 
polish up on their skills, expand their musical background, and keep up to 
date with evolving technologies from anywhere in the world. Online 
certificate programs and courses are available in music production, 
songwriting, theory, guitar & bass, performance, and music business. 

► Alumni get 10% off all online courses and programs 
► Network with other musicians worldwide 
► Over 130 courses and certificate programs 
► Flexible payment options 

(( Berk./eemus1c w4S f_he perfecf_ f_h1'r,9 

f()r me. 1 he C()urse p·f_ 1'r, Se4m/ess/y 
w1.f_h wh4f_ I w4S c/()1YJ'3. )> 

Kate Schutt 
Berkleemusic Online Student & Berklee Alumna 
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rr1l1t1or1z1I Sor1c1wr1tir1c1 
Cor11pet1t1or1 

ompetition 

• • 
Name: 

Address: 

City/State/Zip/Country: 

Phone: E-mail (if any): 

Song Title: 

Payment type (check one): 0 VISA 0 Mastercard 

Card number. Expiration: 

Signature: 

Make your check or money order for S35.oo payable to: USA Songwriting Competition 

Check One Category Only 

0 Check/Money Order 

0 Pop O Rock/Alternative O Country R&B 

0 Jazz O Hip-Hop/Rap :::> Children O World 

0 Gospel/Inspirational O Folk :::> Latin O Instrumental 

0 Dance/Electronic, 0 Novelty/Comedy O Lyrics Only 

Collaborators/Band name (if any): 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: REFERENCE #BK2 

Mail all entries to: USA Songwriting Competition, 2881 E. Oakland Park Blvd, Suite 414, Ft Lauderdale, FL 33306, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rules & Regulations: 4. This competition JS open to all amateur and professional 
1. Each entry must 1ndude (A) Completed entry form (or photocopy). songwnters and anyone regardless of nationality or ongin. 
All signatures must be angina!. (8) CD or Audio Cassette(s) containing Employees of USA Songwriting Competition, their families, 
, song only, 5 minutes or less in length. Lynes On~ category do not subsidiaries and affiliates are not eligible. Cassettes, CDs 
require audio CD or cassette (q Lyne sheet (please indude English and ~rics will not be returned. 
translation 1f applicable). Lynes are not required for instrumental 5. Winners will be chosen by a Blue Ribbon Judging 
category. (D) Checlc or money order for USS35.oo (US currency on~)- Committee comprised of music industry profesSJonals 
If pay,ng by credit card, US$35.oo will be charged to your account. 1nclud1ng A&R managers from record labels, publishers 
All entries must be postmarked by May 29, 2009 or earlier. and producers. Songs are Judged equally on ong1nal1ty, 
2. All songs submitted must be ong1nal lyrics, melody and composit1on. Songs may be in any 
l Contestants may ente< as many songs in as many categories as language Quality of performance and production will not 
desired but each entry requires a separate cassette or CD, entry form, be conSJdered. Pnzes will be awarded Jointly to all authors 
lyric sheet and entry fee. One check for multiple entnes/categones of any song. DiviSJon of prizes is responsibility of winners. 
,s perm,tted. Entry fee~ non-refundable. USA Songwrting Cornpetttion The winners release sponsors from all liability regarding 
JS not responsible for late, lost or damaged, misdirected, postage prizes won. Taxes are winners' responsibility. Entrants and 
due stolen or misappropnated entries. the<r collaborators will retain full rights to all work submitted 

for the compet1t1on. 

For more information visit: :~:;~:twill be notified by mail and must sign and return 

www.songwriting.net 
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Super~s 
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PLEASE MAKE COPIES OF 
APPUCA TION FORM TO S 
MORE ENTRIES! ENTER AS OFTEN 
AS YOU LIKE IN AS MANY 
CA TEGONCS AS YOU WISH! 

confirming that winner's song IS onginal and he/sh• 
holds rights to the song. Failure to sign and re m the 
form within 30 days will result 1n 1m ,d ,te 
disqualification and an a~ernativew,nnerwill bes :l<d 
Entry constitutes permission to use winners' :.~ 
likeness and voices for future publioty and ad ,t;s ng 
purposes without additional compensation. 
Winners will be determined by November 16. 200<), ,l\er 
which each entrant will receive a winners list by e--ma L 
7 Prizes· Overall Grand Prize winner wdl rece,,, 
USS50,ooo worth of cash, merchand1Se and 
Overall 2nd Pnze winner will rece,ve S9,ooo 
pnzes, Overall 3rd Prizewinner will receive S6,5 worth 
of pnzes, 1st Pnze winners 1n each of the 15 car.go, es 
will each receive $2,200 worth of pnzes, 20 H orabl• 
Mention winners will each receive S350 worth of pmes 
PLEASE WRITE OR PRINT CLEARLY & NEATLY 


