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Ber lee Colleqe of 1us1c Bookstore --~--~--
h l IP / /bt 1,, bks1ore con1/b s1ore/con1tnt 

j 

Why Wait! 
tart 'bopping. ·o,,! 

0 11ems I Sub101a1 

Berklee College of Music Bookstore 

BUY USED- SAVE 25¾ We have more used l)OOkS than ever bet0<e' eome 1n today and 

gel yours ,,t11\e supplies last'" 

CASH FOR eooKS! COME IN TODAY\! 
WhY wait until i,nals ,,~I-? 1? We are 10()1,.1ng {Of many l)OOks 
already and y,;11 give you up 10 50' . ot the selling pnce {Of your 

l)OOks" 

Place orders today for holiday dellveryll 
Orders placed alter Dee \6th"''" not be Quarenteed {Of t,o11daY 
delivery Place your Ofde!S todaY to insure they "''" amve 1n 11me" 
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Faculty that In par 
/•1 / I t I , 

,,,1 till ()Ifill ,,t \l11l,111tl \tt,11 ,l111111g 
Ill jllllll~ 11111 lffl'l(lll' !tlllit1 1, 1\llL 1>f <'111 lllt\ l 

IIIIJ'•'ll,llll ll''l'l'll,1l,1l1t1t·,, ,lllll 11', ,,111' Ill' !,Ill' 
lflllll 'Lll1>11,l1 \, ,111111,1111111,,11, l\111..11·1• 
.1ttr.11t, t1·.1ch111~ 1.111,!1,l.111•, f111111 .111,111111 tilt 
11,11!,l. 1·11111r,,1·c,, t,,, 1,1111111g 1111· la111l11 1, 11~­
, ,,,,11, ,11111 1111, ,!, 1·, 1111,111 tr,1111 t.1t 11lt1, ,11h11111i,­
tr.11, ,r, .111tl ,,1111·1 ,·,111,·g,· l,•,11!,·r-11111 .1, 11t•ll .1, 
111]'111111111111111,,• ,1111,1,lt· tilt' ,·,,11,·gt·. 1111, \t'.11 
11 L' 11.11 ,· !11r1·,l l,1111 11t·11 ti.111 111111· t.1t·11l11 111t•111 

• 

Garrett Kenehan 

I )r ( ;,1rrett 1'.e11eh,111 111i11s tis ,ls ,l ti.1ll-ti111t• 
,1,,1,t;111t 11r11!t·s,11r t'f 111.1tl1t•111,1tit-s. Dr. l-..e11el1,111 
t·11111e, t11 11, ti,1111 <..'..1lift1n1i.1, ,, !,ere he t·ar11t•ti a 
H.S 111 11111,i,· rt'('l.1r,li11~ ti·11111 tl1e ll11i, ersit\ 11f - . 
S11t1then1 <..:al1ft1n11.1. L11s \11geles. He alsl1 
h11l1is ,1 B .. \. ,111,i \l.S. i11111,1tl1e111atit-s ti-11111 
('.c1l1ft1n11,1 Pt1l1-tecl1r1ic State llni,·ersit1· :.111ti a 

• • 

IJl1.l). in 111,1me111,1tit'S etilll'.ltion fro111 me 
l'111,·ersit1· 11f C;,1lift1mia, Da,is. \ \ 'im l1is foc11s 
1111 tl1e rei,1tio11sl1ip bet11 een n1athen1atics ,mtl • 
111t1sic, l)r. Keneh;,111 h,1s se,·eral research inter­
ests th,1t i11clude i11,·estig-ati11g me 1-ibratio11 
1nodes of tl1e rri 1itar .u1ti exai1uni11g me 111atl1e-B- ~ 

111atics ot· electronic S\'Ilmesis n1etl1ods. He is 
• 

also interested in applied and ad,·anced mame-
111,1tit-s, including business and techrucal applica­
tio11s. Tlus f.111 he 11111 teach "Concepts of 
.\lame111:1tics" ai1d l1elp de,·elop a rich curricu­
lu111 iI1 n1usic md 1name111atics. 

Rekha Menon 

Dr. Rekha 1'Ie11on joins us as a full-tin1e profes-

,1,1 ,,t ,11 I 111 1, 11 I ~I,, I'll 1\ l'll I, I 11!1 I) 111 ,,111 
I,, ,,,,1,,, 1111c1111, 1.,11,111, 11111111lt1111· tr,,111 \1,111 
l 1111,1 11, ,,t 1 'r,, \1,1l ('.:\l, '\ ), l\111gl1.11111,,11, 

• 

. ,11,I ,111• 11111,1111c111l, ,t'I\L"1l .,, .1 t1·1111r,·,l .1 ,,,, 1 
• 

. 11, 111,1t,·,,,1r ,1f 11t l11,t111\ 1111l1t 1·1111 \11, 
i)l'l'•''1111,11t ·1t \l' \, ll11tt.1l,1 llr \11·11,,1111.1, 
.1111l1,11t·1l 1111111t·r,,11, .1rt1, I,·, ,111,I tl1r1l l11111l,. 
1111, t.,11, l l.11111111,11 1111·,, '"111 1111l1l1,l1 hl'r 111,1,t 

1 ,·1·,·111 l11111~. :,c,/11,11,•c, /c,tl 1tt1.-., of l'oit 
( '0/0111,1/1.,111. l ll·r ,1r1·,1, 11f l'\jll'rt1,1· 1111 l111ll' 
l111li.111, \,1.111, ,111,l ,·,111tl'11111,1r,1f} 1·11lt11r,· ,111tl ,1rt. 
Sl1t· i, ,1 11r,1t·11t·i11g .1rt1,t ,111tl ,1 t·L1,s1cal 1l.111cl'r 
,11111 l1as SL'I eral L·,hil1iti11ns ,1111l 11t·rli1n11a11t·cs 111 
lier cretlit. Sl,c IS ,l fl't'it1ie11t (lf a f.'11lbngl1t tcl­
l(l\lSl1i11 i11 art histOI)', me l)rl'Sl'l1cr ,\wartl, a111l 
tl1e R11ss l•cll<1\\'Sl1ip. Sl1e will tcacl1 varil>t1s art 
l1ist(1r,· sun•ev classes a111I the 11c,v cou r;e 

• • 

"(;lol1:1l Pers11ecti1•es i11 P<1stn101len1 t\rt.'' 
i\ le11011 \1111 also l1elp tievelo11 a11 art histllf)' cur­
riculun1 mat expru1ds be)'ond \ Vestc111 art a111l 
a.rt of tl,e late-20tl1 ru1d early-21st centuries. 

Greg Osby 

Greg Osby joins us as a full-time professor in 
me E11se1nble Deparanent. Bor11 and raised 
i11 St. Lo11is, MO, Mr. Osby began his profes­
sional 1nusic career i11 197 5 after private stud­
ies in me clarinet, flute, and alto saxophone. 
He co11ti11ued his studies at Howard 
University and Berklee. Osby has performed 
,vim artists as varied as Herbie Hancock, 
Dizzy Gillespie, Jack DeJohnette, a11d many 
more. In I 985 Mr. Osby joined DeJohnette's 
innovative group Special Edition. In 1990, 
Osby signed with Blue Note Records and has 

• 

love the power of music 

are going to be music educators 

want to score films 

want to shape the future of music 

would not be able to come to Berklee without a scholarship 

-

111 r ttir,I 11 I 1 I I I r I r 111 
tlit: 1111I 1,t 111 tr t 1111 tl1 l1n 111 
g,1111111,111, \Ir.< l 11 111 k t1..l1 ,I 1111111 rou 
11111 ll 1J t:, ,I t:1 Ill I 11111 lllJIII Ir\ 11r 
\I 111g lfll' llll)lll>\I ,11111111] llltllt I I J ll 

l111111c 1111g 1l1rc.11l 

Sus n Rogers 

th 

\11 .111 R,,gLr ,,,111s 11 1 ., 11111 t11111 •JLt te 
11r11fes,r1r 111 tl1c ,\II'~ I• l>c11 r1111 111. \I 
Rr,gcr, i, li11i,hi11g ht•r cl,1r.:t11r,1tc Ill ' r rt 
111c11t,1l 11s~l.'l1c1lr1i0 .11 tl1c f{cl1.1\1<111r.il 
'\/e11rr,st·1e11tl lr,1111i11g l'rc1gr.1111 .111cl 1s ,I tcl­
l()W at tht: (,l.'11tre ti,r l11tcr1f1-.c111l111 tr} 
Rescarrl1 111 \lu,1r.:, \l1:1l1.1 an,I 'lcl·l111r1l1,g .It 
McC;,11•., ~l'h11l1t·h \tl1<111l r1f \111sit·. \ls. 
Rcigers 1s J n1e111l1cr r,t thc 1\l11s1t l'ercc1111,111 
ancl (:ogniti<in l.al1r1rat<>l)" .inti st111l1c,; 11111lcr 
rcnow11cll rs,·ch<>aC{lttstic1an [)r. Ste11hc11 
McA<lan1s anti Cl1gnitivc ps,·t:h11l11gist .1n1l 
best-selling author Dr. 0Jn1el J. l,cvit111 '8(), 

Her research intcrcsts 1nclu<ll' auclit<>l)' sh,,rt­
ter1n t11en1ory and cognitive <liffere11ces 
between musicians an<l nl111music1ans. 

In a professional 1nusic career that sr1,1ns 
more than 20 )'ears, 1\ls. Rogers prc1<l11ce1l, 
engineered, and mixed albums for Prince, 
David Byrne, Barenaked Ladies, Geggy 'Iah, 
Edie Brickell, and n1any more. 

Tlus fall, we have also brought on 12 part­
time members. We welcome all mese new 
men1bers to me faculty and to our acatiemic 
community. Their diverse scholarly and profes­
sional backgrounds \\-ill inspire our students and 
broaden meir educational experience. 

You can make a difference. Support Berklee by answering their call. Make music happen! 

• 



"Now's the Time," President Roqer H. Brown 
told the gathering of faculty and staff during the 
Opening Day ceremony, Introducing the theme 
for Berklee's 200B-2009 academic year. 

Joe Mulholland, chair of the Harmony Department 
Interviews legendary music scholar and composer 
Gunther Schuller (left). Schuller discussed his associa­
tion with Duke Ellington among many other topics. 

Derek Sivers '91, founder of CD 
Baby, outlined the six things he 
wishes he had known as a Berklee 
freshman. 

''Now's the Time'' 

Opening Day and Convocation Ceremonies bring Gunther Schuller and Derek Sivers '91 to Campus 

by Lesley Mahoney and Ma1'k Small 

A sense of immediacy penneated the 
morning of Berklee's third annual 
Opening Day ceremonies. This year's 
theme ''Now's the Time," named 
after the Charlie Parker classic-pro­
vided the right message and music to 
inspire faculty and staff gathered in 
the Hynes Convention Center. 
'We're here today to celebrate and 
strengthen this community," said 
Lawrence Simpson, senior vice presi­
dent for academic affairs and provost, 
"to prepare ourselves for the upcom­
ing academic year, to create the condi­
tions in which all of our students will 
be able to do their best work to 
become their best selves." Simpson 
also highlighted the past year'.5 mile­
stones, including the launch of the $50 
million Giant Steps capital campaign 
and the expansion of the Berklee City 
Music Network. 

Berklee President Roger H. Brown 
used the theme to urge the college 
community to consider its deeper pur­
pose, asking, "Now is the time for 
what?" While extolling the virtues of 
serving the legacy and history of the 
college, creating a great workplace, 

fulfilling the comprehensive strategic 
plan, and focusing on students, Brown 
noted that each of these worthy mis­
sions is but a means to an end. "In my 
mind ... our ultimate purpose at 
Berklee ... [is] to create the condi-
tions under which some kind of 
miraculous, unpredictable creativity 
can occur," Brown told the audience. 

That's just what has happened for 
first-year student Taylor Gordon and 
senior Gianpaolo Eleria, each of 
whom shared their Berklee stories. 
The same is true for Margot Edwards, 
publicist in the Office of Public 
Info1111ation, and for Professor of 
Ensemble Carolyn Wilkins, who 
together traveled to Ghana and South 
Africa to audition students for the 
newly launched Africa Scholars 
Program. Wilkins called the trip "the 
most profound and humbling experi­
ence I've ever had." Wilkins said she 
had never met a group of students so 
hungry for an opportunity. 

Music Technology Dean Stephen 
Croes paid tribute to the late MP&E 
professor Wayne Wadhams as some­
one who embodied the deeper pur-

F'rom the left: Phillip F'errell, Denise Hudson, and Jonathan Carr. With her soulful rendition of "Everything 
Must Change," Hudson brought the audience to Its feet during the September 5 convocation concert. 
F'errell and Carr also drew vigorous applause for their solo numbers. 

pose described by President Brown in 
his Opening Day ceremony com­
ments. Croes spoke of Wadhams's 
leadership in developing Berklee's 
MP&E major that became a model to 
be emulated by other institutions 
around the world. (See page 31) 

The morning program ended with 
words and wisdom fro1n scholar, 
composer, conductor, and French 
horn player Gunther Schuller. In an 
interview with Harmony Department 
Chair Joe Mulholland, Schuller dis­
cussed his advocacy of marrying jazz 
and classical music. He also urged 
students to be the shepherds of their 
own education. "Absorb, have your 
ears totally open, be completely 
receptive to any talented person who 
comes into your life," Schuller said. 
''You have to open those floodgates 
very wide and take in everything you 
possibly can." 

The Entering Student 
Convocation and concert were the 
culminating events of the day. Most 
of the entering class packed the 
Berklee Performance Center for the 
concert and a welcome from speakers 
representing the adininistration, fac­
ulty, students, and alumni. 

Vice President for Student Affairs 
and Dean of Students Lawrence 
Bethune told the new matriculants, 
"H people where you come from con­
sidered you different because you 
spent all your time listening to and 
playing music, welcome hon1e. We're 
all like you here." 

President Brown told the crowd, 
"The Berklee curriculum has been 
carefully crafted over the last 63 
years. It may not always make sense 
to you, but it works and has produced 
162 Gran1IDy wins, 47 percent of the 
Thelonious Monk Fellowslup win­
ners, and 11mnerous top music educa-

tors, business leaders, film and gaine 
composers, and more. Someday in 
some unexpected way, you'll use the 
skills you learned here." 

Distinguished almnni speaker 
Derek Sivers '91 and founder of CD 
Baby shared six things he wished he 
had known his first day at Berklee. In 
short, he advised the students: (1) 
Focus, disconnect, and don't get dis­
tracted. Stay in the shed. (2) Push 
yourself to do more than is required. 
(3) Teache ".an present info1111ation, 
but you have to teach yourself. ( 4) 
Lean1 from your own heroes, not just 
those of your teachers. (5) Innovation 
is needed more than imitation. Don't 
get stuck in the past. ( 6) When you 
finish your Berklee studies, becon1e 
valuable to the world. 

Berklee's Yo Team produced a 
memorable concert showcasing 24 
student singers and instrumentalists 
in a program ranging from Benny 
Goodman's "Flying Home" to Aretha 
Franklin's "Spirit in the Dark." 
Among the many standouts were 
Denise Hudson's soulful version of 
"Everything Must Change," and 
Jonathan Carr's sophisticated vocaliz­
ing on "The Meaning of the Blues." 
Phillip F erreil rendered Eric Benet's 
'When You Think of Me," beginning 
in a rich baritone before soaring to 
his upper register. Notable inst1u­
me11talists included pianist Mananu 
Morita (who roused the crowd ,vith 
her version of Chick Corea's 
"Ain1ai1do's Rhun1ba"), alto sa.\'.o­
pho11.ist Dan Puccio, trun1pete1· 
LiI1Sey McDonald, bassist Shaun 
Munday, and guitarist Josh Connelly. 
The curtain closed, ai1d the ne,v aca­
demic year ope11ed. 

Lesley Mahoney is fl 1mite1· and editm' in 
Be1-klee '.r Office of Cm-t111111nicati(J11s. 
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I a1n Mark BeanTown 2008 

\ \ 111 Ii, \ \ I 1111, 1,,1, 11111, ( \Ill\ II 1t11>11 ,,t 111, 
1,, k ll I\, 11\ l,,,111 I 1 1, ll\ 111>11111,,.,1 \\l'llt t>\l 
s,1111,l 1,. s, 1,1,11tl1 1:. , 11,1, ,,,,t.,1111.u1,,, 11 ,1H1 
,·,11 1,11 ti,, 111,·,11,11 1,,11111 •111, •,11 r1t,·,I I i:•><•11 
111 1>11111 ,,I 11, ll 111,l lt~l11111,1,,.,1 1111111.1t11111.1l 111,I 
11,, 11 I tl,111 ,t,l\\11,lt, ,,!111, ll\'11111' l,·,11,,1li:,1 •1, t,1 

• 
.Ill 111,1\ 11l ,1 llll'lllj)(ll ll\ J,17 ,1, I,·, 111111,,l.1, 111gl1t', 
J..1,k,,11 ,1,,,,, .11 lll'1kl,·,, ( 11111 <ll•> l,.11111,·,I 1111,·,· 
.11·11,1, 11,1111 llt'1 kl,·,, ,111,l,111 11111 I 111,·l,_l.11 
!',·, •l.1111111 1',·,·,,r,I, ll ·l,1r,· .111 ,·111!111,1.1,111 ,111,li,·11,,', 
111.1111,1, \\,111.11111 \l,1r11.1,111,I I ,g,·11, I ,·lx"1I,·, .111,I 
[1.1,,1,t I 1, 111111 <lll I l.111 1,·,1111,·11 !1.111,I, ,l11r111g 11,·1 l1n 
111.111,·,·, ,,I 111,·11 ,111g111,1I ,,,,.,.,.,, ,, l11,·l1 .trl' l,-.1111r,·1I 1111 
till' L11,·,1 J.1, R,·, l'l.111,111 ,li,c, ( ,,111111011 ( ;,r,1111,I. 

I r1,l,1, 111i:ht', l{,·rl..1,·,· l1t·rf11r111a11,·t· (:c111cr ,·1111 
• 

,·crt .11111,, ,·,I .1 c·,111,1,·1t) ,·r,,,, ,I t11 L' 11t·r1c11,·,· 1l1c 1'1, 
1111,·t .111,l c, ,,1, 111i: ,n I,·, ,,fr,, 11 11rc1111t·r fc111.1lc • • 

1lr11111111c1 , ( '111,I, 131,1,·J..111,111 •~tl .111,I lt:rri l,111c 
. . 

( ',1n·111gt1111 ',' ,. 1<'111,·cc J.'ric· _l.1,·J..s1i11, l11ist 11f tl1c 
/'11, 111 tf,c 1:,,c11111,I!. ra1li1i ~h,1,, 1111 \ \'(;BJ l-l<',\ l, 
rc111,1rkc,I tl1,1t ,1 ,·t·il111g ,lri11 11e,1r his 111ic ,, 0111d 
t11r11 t() ste,1111 l)l\l'l' Blacl111,1n's a11,I c:arri11gt1111's 

L 

[1.111,l, g't1t r11lli11g. I Lis ,111i11 11rt11·etl t1rt1~1l1etic. Botl1 
c11~e111l1lcs t·:.1111e t,1 pla~· ,, itl1 11t111ost prep,11,1tio11, 
,cri1111s11ess, ,111d ,,·,1n11tl1. 

Blat·ki11,1n l,1sl1e,l i11cisi,·el~· ,,'itl, her in-tl,e-pocket 
gn111~1 . .'i,le111enJ.D .• \lien (te11or s,1,,), Carlto11 • 
l lc1l111es (ke~·l10arL-ls), and George i\ 1itd1ell (bass) 
111.1,le space fur guest guit.mst Da,,id Giln1ore 
(Bl,1cki11a.11 's fu1111er class111ate), ,,,110 etdied Ii.is ,Va)' 
i11to tl,e banl-l's steel~• set. Bl,1ckman 's hard quii1tet 

t><•lt 11,,I 11,ll ,11l1,,l l1l11ts 111,I 111111111, 11,,I 11111~ 
{t l I ,ii,t11111\ ',!11 \ 11 

( 111111 •t,,11,,ll,1,,I 1111,, •1.1111,,t ,111111111,, 
111, ,,,,1111,1,1t1,111, 1l1,1t 11.11111 ,c,I 111, l,,11111,I tl>I( 
11111,1,.11111t1lli1-:l'llil ,,I 11, I 11.111,I I,,,, 111,,,1 
111111111! tl1, g1,,1q1 ,1,1, k,,lu,.11,I ,t.11, l'.1t1111' 
l',1,11,11 .111,I ( ,l't I \II, 11, \\ 11,1 \\Ill k,·,I 11,111,I Ill 
µl,,,c 1,11·1111,111,,· 1·.111111tl1l't ', '111,·, .111,I till' 
11.111,I', ,11,·1,111 g11Hl\l' ( .111111µ1111111l.11,,I ,1111 
llll'l lll)!. 11111, tilt 1111gl111t1t, l,·111t111g .111,I Slll g111g 
111 t.111,lc111,,1tl111.1,,1,1 \l,1tl (;,1,11,,111 .1, tl1c ,ct 
l1l11,,11111c1l ,, 1tl1 g1 ,1t·L· ,111,I l11g1l·. 

S1.1111l1111t t1111c, ,, crc 1l1c I .c,1111111/,\ ll·( ·,11 t,1l'\ 
• 

,·l1c,t1111t ",\ l1,·l1cllc," 11l1li1111cl~· rcl1:1r111111111c1l 111 
c 11lc1rc s11l1tlc rcl.1t1c111,1I L·c111111lc:--1t1c, 111111lic1I 111 
till' ,,,ri,·s. l{11~l,c11 s llJlll' "S~sl,," C()l11j)()Sl'(I lcir 

• 

\ \',1111c Sl11111:cr, 1v:1s :1 l1alla1I ~l1c11vca~c ll>r 'l1t1l'i..l' 
• 

l111st111a s a I l-c111 l1r:1ci11g te11<1r sa.:,.:. • l11.111111l'tcr 
_lasc111 l lu11ter :11111 s:1,x1111l1011ist P11st111a 1lcftl)' 11a,-i­
g,1teLI Carri11gtc111's s",irli11g set, fi1i11g tlie scns<JI)' 
i111agi11atio11 above l{t1sl1c11's glc1wi.11g kcyboartl 
11aLls ,111ll Alle11 's gi,11111 pia110 glissa11di. 

"\ \Te ,vere clisappoi11ted to !,ave to cancel so111e 
co11certs d11e to tl,e weatl,er," saicl festival produc­
er La,vre11ce Sii11pso11, "but tl1ere may l1ave been a 
silver WUJ1g ii, tl1ose 011UJ1ous clouds. ext year's 
eve11t will co11tai11 so1ne weatl1er-proof eleme11ts 
a.11d bring even 111ore excite111e11t to tl1e festival." 

Fred B011c/1m"d is n fi"eelDr1ce jo11111nlist n11d n Berklee 
foc11ff), 111er11be-1'. 

Drummer Cindy Bl ckm n nd qult•rl•t D vld Cltmo,.. 

Keyboardist Patrice Rushen Drummer Terri Lyne Carrlnqton 

Gretsch and Hearst Foundations Give to Berklee 
Gretsch Foundation Endows Scholarship 

On .-\.ugust 11, Berklee celebrated tl,e 125tl, anniver­
~' of me Gretsdi Con1pany, one of me world's 
best-kno,\'Il guitar and clrun1 n1akers. Members of tl,e 
Berklee conununity packed tl,e Berklee Perfom1ance 
Center for a pecial Gretsdi clinic featurii1g Jim 
Pettit, o,vner of tl,e Memphis Drum Shop, and jazz 
guitarist and composer Bob Sabellico, who has played 
on sessions wit!, Bela Fleck,Jaco Pastorius, and 
Phoebe Snow, an1ong many omers. 

Prior to me clinic, President Fred W Gretsdi, me 
fourth-generation descendant of company founder 
Friedrid, Gretsdi, and Joe Carducci, Gretsch's guitar 
111arkering n1anager, provided an account of tl,e con,­
pan)'' colorful history. 

,\.ugust 11 also marked tl,e 1 OOtl, anniversary of 
tl,e birtli of legendary Gretsch Co1npany guitar clini­
cian and n1arkeriI1g n1anager Jimmie Webster. 
Accordingly tl,e Gretsdi Foundation has endowed a 
sd1olarship at Berk.lee in \Vebster's nai.11e. A guitarist, 
in,·entor, and r11arketer, \Vebster guided Gretsch in 
an era of explosi,·e growth and popularity beginning 
in tlie 1940s and extending tlirough tl,e 1960s. The 
Gretsdi sdiolarship ",ill suppon an outstanding sru­
dent 1najoring in n1usic business. 

"\ \ e are deep!,· l1onored b)' tl,e association wit!, 

me Gretsch Compan)', and grateful for me opportu­
ru~ to assist a desening srudent in our major," says 
I (.ln C'rurder, chair of Berklee's .i\1usic Business/ 
l\,.1,,:1~ement Depai u11ent. "Gretsch products are 

known tliroughout tl,e world for quality, and mat's 
what we snive for at Berklee. This gift will help us 
to atUact me best and brightest." 

William Randolph Hearst Foundation 

Berklee is proud to have received a $100,000 gift 
from tl,e Hearst Foundation to establish me 
William Randolph Hearst Endowed Sdiolarship 
Fund at Berklee. It provides sdiolarship support 
for juniors and seniors of tl,e Music Technology 
Division who excel academically and who have 
demonstrated financial need. The Music 
Technology Division includes tl,e Music 
Production & Engineering and Music Synmesis 
depa1 u11ents, where advancements in technology 
and production styles are constantly evolving. The 
scholarship will recognize and reward smdents 
who actively connibute to such advancements and 
mereby help to enhance and enrid, n1usic tlirough 
tlie technologies at tl,e heart of n1usic production 
and music synmesis in me future. 

"This sdiolarship fund will be a significant 
help in assisting our srudents to achieve tl,eir 
career goals and set new standards of excellence in 
advancing tl,e field of n1usic technology," says 
Stephen Cr~, dean of Berklee's Music 
Technology Division. 'We are grateful to me 
Hearst Foundation for making this generous gift 
and providing deserving students a strong acade­
nuc foundation for meir professional lives." 

• 

From the left: Assistant Chair of Music Buslness/Man1Q1nient John KelloQQ. 
Dean of Professional Education Darla Hanley, Gntsch CcN,ip■ i'l\f P•••tll■nt F'r ■d 

Gretsch, and Bertdee Prwsldent Roq1r Bl own 

Gretsch cllnlclans Bob Sabellico (qultar) and Jim Pettit (drums) wwrw 
Joined by faculty bassist Winston Maccow for a BPC cllnlc nee. 



BCJO and McCoy Tyner Join Forces in Montreal 
b)r Rob Hayes 

After a cha11ce 111eeti11g betwee11 Berk.lee 
admit1istrators ai1d Scott Southard, tl1e director 
of Inter11atio11al Music Network (IMN), the 
booki11g age11ts for jazz pianist McCoy Tyner, 
me Berk.lee Co11certJazz Orchesu·a (BCJO) 
got the opportunity of a lifetime, BCJO was 
i11vited to perforn1 witl1 the piano lege11d at 
Mo11treal's inter11atio11al jazz festival. Fast-ris­
ing trun1peter Cl1ristian Scott '05 (who is also 
booked by lMN) joined Tyi1er a11d BCJO as a 
guest soloist on Tyi1er's challe11ging big-band 
charts for me July 3 progra1n. 

The Montreal festival is an eve11t mat all 
lovers of jazz and travel should see. Tl1e festi­
val producers' attention to detail is remarkable 
and Montreal's urban setting is simply spectac­
ular. The venue for mis meeting of jazz youm 
and jazz history is the beautiful Theatre Jean­
Duceppe, i11 me city's Place des Arts, hon1e to 
several concert halls. 

The chance to play wim an artist ofTyi1er's 
stature-and in such a location-co1nes but 
rarely, particularly for players at me begii111i11g 
of meir careers. Each of the BCJO 1nembers 
were mindful and showed appreciation, 

respect, a11d professio11alis111 011 a11d off tl1e 
ba11dstand. 

The day before me sl1ow, wl1en Tyi1er 
arrived for the two-hour rehearsal, tl1e ba11d 
applauded warn1ly. Tyner a11d BCJO co11ductor 
and Professor of Jazz Co111positio11 Greg 
Hopkins put tl1eir heads togetl1er, looked over 
me n1usic, and lat1ghed like a couple of pirates. 
Tyner was i11 a good mood. After going 
tlu·ough two tu11es, he co1npli1nented me ba11d. 

Tl1e followmg mor11i11g during the sound 
check at the Tl1eatre Jea11-Duceppe, tl1ere was 
me usual chaos backstage, but you se11sed mat 
everyone ki1ew where to be a11d what to do. 
Guest soloist Christian Scott saw tl1e 1nusic for 
me first time at sound check. But nu1nerous 
phone conversations wim Hopkins and more 
man a year of playing various dates with Tyner 
had prepared him for me challenging concert. 

On the night of me show, there were, of 
course, butterflies-son1e of mem quite active, 
in fact! BCJO opened wim "The Time Has 
Come, me Walrus Said" by Mike Gibbs '63 
and "Seven plus Five" by Noriaki Mori '07. 
The capacity crowd received born enmusiasti-

Greg Hopkins (left) and McCoy Tyner consult on the music at the sound check. 

Christian Scott 'OS delivers the goods with McCoy Tyner and the BCJO. 

' 

cally. The11 Tyi1er walked from the wings and 
took his place at the piano. The set of his big­
ba11d music was a tour de force. Tl1e pia110 
giant alternated between ornamenting and dri­
ving the young band that was playing far 
beyond its members' years. Scott provided a 
focus and sass that brought the music to anoth­
er level, a11d Hopkins conducted witl1 verve 
and surprisi11g vertical leaps. His young 
charges 11avigated me demanding music in 
lockstep with Tyner by keeping one eye on 
Hopkins and one on the charts. 

After a well-deserved encore, hugs, and 
ha11dshakes, band members lined up at Tyner's 
dressing room wim meir backstage passes for 
him to sign. He expressed his pleasure with the 
show, and genuine wa1111th passed between the 
master and me journeyinan players. 

Outside TheatreJean-Duceppe it was a 
beautiful night, and Montreal looked like a sort 
of paradise. On the long bus ride home to 
Boston the 11ext day, the students of the BCJO 
had time to savor their experience playing at a 
major jazz festival with one of me genre's most 
revered figures. 
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· global groove 

1 Tl. z'. · (>( Bt·1·klt·t·: l11tc·1·1111tio1111l P1·o~e;1·11111 
• 

111111,111, ,,.11,, .l1'l·c,, 1,, t1.1,cl ,111,l ll·cl111,,h1 •~ 
l1ll11, 11, 1,, ,, l'll'lll" till' ,,,,,l1l .,, ,111.1111·1 1l1,111 ll 
r,.1ll1 1,. \, 11111 ,,11, tc.1I ,1111111 'l'l'111111gl~ 1·1111 
11 11·1 . ,,111 .l1'l·c·,, 111 ,liftl'll·111 c11lt11r ·, .111,l 11111,11· 
~1 11,,, 111 lc'.I)'' .111,l !1<111111I,. \ 111111k l1111k ,ll ,1l1111111i 
• • 

1111 tlic· ,111rl1I ,1,1g·c• .11111,1, .I gl111111,l' 11111' till' 
l1r1..-.1,ltl1 111 lrt .11,, it,· .111,I ,11c·l·l''-' l1l·i11g .tl l11l'I t·1l 
!,, tl1,· gl11l1.1l l~1·rklc·c• l 1111111111111'\. 

• • 
111 1l1i, tll''' ( ,l11l1.1l ( ;r1111, ,. 111l1111111, ,, t" ,11111 

l1gl11 11t·,,, .1lx111t l{l'rklt·t·, t' tt'111ll'1I 1·1111111111111t} 
,1n11111ll till',, 11rl1l. \ \ L' 1•111,111r.1g'I.' .1]11111111 t11 t'1111-
tnl111tl' t11 till' t·11l1111111 t,, t' 111,1ili11g 111li.1n11:1til111 

• • 
,1lll111t t'll'llt'> .111ll .1t't: 111111lisl1111c11ts t11 Jas11n 
( .,1111cl111 ,1t J1',.1111l'li11 l1crlJcc.c1!11. 

Africa Scholars Proqram 

·1'h1~ 11ast Ju11e, Berklee p,1i1! its f1rsr fc.11,11al 
recn11011ent ,·isit ttl tl1e African 1·011ti11e11t. 
ll111ler me 1lirecti1111 11f Presi<le11t Rc.1ger Bro,1'11, 
1·11l!ege 1ic11a1m1ents 1ie,·eloped tl1e Africa 
Scl1c.1lars Pr11gr-J111 to identif)· top r-ale11t ii1 
.¼ica, offer tl1e best ca11didate a "full ride" 
scl111larsl1ip, ,m1i bri11g Berklee to a 11>ider audi­
e11ce i11 mis regio11 of tl1e ,vorld . 

• \ te,lr11 co111prisi11g Alichael Sha,,er, me assis­
t.mt director of intematio11al adi1ussion ; Ro11 
S,ll'Jgt', me cl1air of me E11 en1ble Departn1e11t; 

aroJ,,, \ \,.ilkins, a professor in me Ensen1ble 
• 

Depara11e11t; Joe Galeoc1, an associate professor 
u1 me Ense111ble Dep,l1 u11ent; ai1d publicist 
,\largot Ed,,·ards traveled to me U1uversity of 
1\.ccra in Ghai1a ,u1d me University ot·K\\,aZulu-
1 actl in Durban to audition and u1tenriew 
pro pecti,·e smde11ts. The next visit to me African 
continent is planned for me sprmg of 2009. For 
111ore intom1ation, visit 
11 ttp:/ /\\'IV\\'. berklee. edu/ scholarshi psi africa. 

BIN Summit in Freiburq 

In .Tul1·, repre encati,,es from me 15 n1ember 
schools of me Berklee International Network 
(BIN) met at me lnstitutionenJazz & Rock 
Schulen in Freiburg, Germany, for me biennial 
BIN Swnrnit. Discussion centered on me new 
progran1IDing mat each pal U1er illStitution will 
offer as ~,elJ as me programnwg Berklee will 
offer to nern,ork parmers. Among Berklee's new 
illitiati,·es are international study-abroad pro­
grams ill Amens, Greece, and Freiburg, 
German)', and me International Faculty 
Outreach and Exchange program. Berklee 
re,·ealed plans for BIRN 5, a fifth channel for 
BIN pa1 uiers on me Berklee Internet Radio 

Tern·ork (BIRN). Programming \\rill illClude 
n1usic, ne\\·s, and illfo1111ation from around me 
,,·orld generated b1• me Office of International 
Programs for broadcast to 12 countries ill as 
man:· language . To learn about subnutting 
material to BIRN 5, ,>isit 
\\ ,,·11·.berklee.net/ip/birn5 .hunl. Visit 
http://,,~~·.thebim.com to listen to all five 
BlR1 charu1els . 

Representatives from Berkl•• and all 15 BIN member schools who qathered 
at the lnstltutlonen Jazz & Rock Schulen In Frelburq, Germany, for the 
biennial BIN Summit meetlnq. 

On July 13, the MassAve Project appeared at the North Sea 
Jazz Festival In Rotterdam. The qroup's members (from the left) 
are Evgeny Lebedev, Nlkolay Molseenko, Jeffrey VIiianueva, 
David Ginyard, and lakov Kremensky, who met at Berklee. 

Music Festivals 

Summer is prime season for music festivals 
around me world. In Europe last summer, me 
Montreu.xJazz, UmbriaJazz, and Norm Sea Jazz 
festivals featured dozens of Berklee alumni per­
fonners. Some of me highlig·hts illcluded appear­
ances by such risillg stars as The MassAve Project, 
Chiara Civello '98, Anat Cohen '96, and Lionel 
Loueke '00 as well as established artists like Ingrid 
Jensen '89 and Roy Hargrove '89. For a con1plete 
list of me alumni perfon11ers at mese festivals, 
visit www.berklee.edu/ip. 

Berklee will paru1er wim me Danilo Perez 
Foundation for me sixth annual Panan1aJazz 
Festival mat\\rill nu1January 12 tlrroughJanuary 
1 7, 2 009. It will mclude concerts by several n1ajor 
Latin-jazz artists and a Berklee student band. 
Additionally, Berklee \\rill send a team of faculty 
n1e111bers and students to present clinics and mas­
ter classes ill a range of subjects and conduct audi­
tions and mterviews for iliose seeking admission 
to Berklee. 

The Office of International Programs posts 
updated news and info1111ation about its progran1s 
online. For 1nore mfo1111ation, visit 
http://www.berklee.edu/mternationa.Vnews.hunl. 

In January 2009, Berkie• and the Danilo Perez 
Foundation will partner for the sixth annual 
Panama Jazz Festival In Panama City. 

BIN Clinic, Audition, and Interview Schedule 

The following is me schedule of vi,it, l>} Bcrklec 
represe11tatives to BIN pa1 uier ~chools fcir n1aster 
classes and concerts and to conduct sruclent aucli­
tions and illtenriews. 

October 27 to November 2, 2008 
Newpark Music Centre, Dublin, Ireland 

November 3 to November 7 
Helsinki Pop &Jazz Conservatory, Helsinki, 
Finland 

November 3 to November 7 
Seoul Jazz Acaden1y, Seoul, Korea 

December 7 to December 11 
Philippos Nakas ConservatOI)', Amens, Greece 

December 13 to December 17 
International College of Nlusic, Kuala Lumpur, 
Malaysia 

January 3 to January 11, 2009 
Jazz and Rock Schulen, Freiburg, Ge1111a11y 

January 12th to January 17 
Panama Jazz Festi,,al, Panama City, Pa11ama 

January 23 to January 25 
Koyo Conservatory, Kobe,Japa11 

January 26 to February 1 
PAN School of Music,ToJ...yo, Japan 

January 27 to January 31 
American School of Modern Music, Paris, France 
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\ ,,,,·1,1tl (>r1>tl·,,,,1 <ll ( ,1111·11 ',,11 [)1I 11,l·,1 .111,I 
I .1~ l'r,,ll·,,,,rJ<ll' \,111tl'trl' \ll'rl· 111 l~1q1l'1, 
I ,II\\ ,Ill, 111 \11g,1,t 1111 l'lll\l'l'l1', .1111! l'l1111l'S ,It till' 

' 
(\1(11 (; ·,1<11l' 11111,11·, ·l11x1l. \)1!;11,1,1 rl'll'11tl, 

' 

n.:lt,ISl'l' till' ('I) / 1ll/Ll'/•111g \ {L11 ,lllll 11,1, 111,l\ll' 
' 1l1rtc 111,u,1L·ti,111,1! \)\ ·1 ),. 

( '.l,11111cti,t ,111LI s,11<..'i,1tl' l1r11fl·~,11r 11.tn, 
• 

Sk,,!cr tc,1111c1I 1111 ,,itl1 11ert·11ssi,111 Pn1fl..'~,l1r 1•11 
, ·,,i11ll1111 (111 tl1e 11t·,,· c:1) Jrl'o cJ,,(·s. 

'S( '1,ltl' l1 nift•<;,'()r 11f c;1ut:ar ,\ like lhtlc 1111b­
l1sl1 11 l'/.•e ; ; , BooJ..:: , i, l,1i-k.,·, Ti-icl:s ,111,I 
li·,l,11iq11cs E1•t·1_1' G11it,11irt Sl101dtl 10101!', ,11tl1 ,u1 
,1l"t'11n111,u1~·ing D\ 'D. \ 'isit ,,,.,_,,.,_,._11ukeil1de.co111. 

S.1.~1111l1or1ist anll tJ1se111l1le Depart111ent 
Profe,"or (~reg ()sb,· released 9 Lc1.•eLr, l1is first 

~ . 
recor1-!ing 1111 !us ltu1er Circle ivlusic label. 

li1 ,\l;.11·, Professors Bob Doeze111a, Jeff tout, 
• • 

mil Daf}·I Lo,, e11· toured Spain "'~m tl1e b,u1d Al 
K11011er '.l.!1d tl1e Fwu..1• Facul~·-

Liberal Arts Professor Peter G,u·dner g,1,1e a • 
series of ,1·orksl1ops at Enderw1 Colleges in tl1e 
Plulippi.t1es. 

\ \ 'ood,1'U1ds Associate Professor Fred Li psi us 
publisl1ed a book ai1d CD titled Pl11_yi11g t!J1-011g!J t!Je 
8/11es ,,,jm 1\d1°.l.l1ce i\Iusic. 

1\ssistJ11t Professor of'\Toice Carolyn 
Leonl1art-Escoffen' headli.t1ed at me Ne"'' 

• 

Ha,·en Jazz Festi,•al and released tlie 11e,v CD If 
D1·e,1111,r C0111e Ti-i1e. 

Assistant Piano Professor Leo Blanco and !us 
oio perfon11ed at tl1e Ke1med)' Center's 
.\1illenniwn rage for an ongoing n1u ic revue of 
'\ 'enezuelan performers. 

tring Department Associate Professor Jolm 
.\1cGann and his group the Boston Edge played at 
tl1e ICO TS Irish Music & Arts Festival in Cai1to11, 
1'L.-\.1'1cGann l1as also been conunissioned to 
11rrite for Childsplay, a 30-piece string orchestra. 

Ham1ony Professor Danny Harrington has 
beco1ne a perfornung artist for tl1e Vandoren 
Company and uses me company's saxophone 
moumpieces and reeds exdusively. 

ubb Zero Entertainment, me production 
co1npan)' headed b)' Assistant Professor of 
Harn1on)' Alonw Harris, produced three tracks 
for Soum Korean pop star Hyori Lee. 

Professor Bruno Raberq 

Associate Professor of Percussion Kenwood Dennard 

Associate Professor of Percussion Kenwood 
Dennard received a lifet:iJ11e aclueven1e11t award at 
the KoSA Internatio11al percussion "''orkshops last 
swruner and toured Italy ~tl1 me Gil Evans 
Orchestra. 

Associate Professor and guitarist Giovanni 
Molto1u and his quai1:et released me new CD 3. 
The group includes faculty men1bers Greg 
Hopkins, Fernando Huergo, and Bob Ta1nagni. 

Associate Professor of Percussion i\!Iike 
i\llangiiu toured Australia, C,mada, and me United 
States gim1g drum clirucs. He l1as been featured 
in D,,z,111,/Jead, Dr1,1r1sce11e, Bate1·a D,·1,11tt, and Roadie 
C1·ew magazines and on Supernova TV 

Associate Professor of Percussion Jamey 
Haddad performed "'rim Yo-Yo Ma and me 
Boston S)m1phony Orchestra and toured Eg)rpt 
and Lebanon. In A11gust he toured ~m Paul 
Simon and ended me sununer at me Drw11 
FantaS)' Can1p in Cleveland, OH. 

Associate Professor Prince Charles Alexander 
gave a n1usic production senunar at tlie Literary 
Cafe and Poetry Lounge in Miami and a beat­
making senunar at Boston's Camp Harbor View. 
Alexai1der is part of Mayor Menino's Hip Hop 
Round table. 

Piano Professor Laszlo Gardon)' perfonned at 
New York's Blue ote Jazz Club ~m his oio, 
toured New England and ew Jersey, and played 
a solo spot at me WC. Handy Festi11al in Muscle 
Shoals, AL. 

Assistant Professor Matt Jenson produced a 
DVD for his band Acid Reggae Xperience in 
Mun1bai, India. He also ,,,orked on K-Project 
blending Ii1dian classical 111usic ~m reggae. 

Associate Professor of Guitar Jon \i\'heatley 
released two new CDs: The Natttre ofThing.r and 
F ifiy-F ifiy. 

f"rom th• lel A ••ocl te Prof ,,or J m•y H dd d. c1111,t Y Yo M , •nd 
Mich •I W rd BerQem n 99 

\.,,1)( 1.11(' l',,,t ''" J,,111111.111 I t,,ll.111(1 I tl1, 
l<>1111111,t1 111 rt· 1,lt·111c t.,r 1111• ll,,,1,,11 ll.1<lr1c 
I• 11,1111l>ll .111tl 11111 l>t 1l1c IL,11111 ,I l•111111• ,er t,11 
1l1c "\lrrl tl1t ( 1111111,1,11" ,1r1e~ ,111l1t L 1111 1 11, 
(>I lc1111c,,c1 .11 ( 11.111.1111><11,(,1 I lit· l 1111Lr 111 ,,t 
lcx,1-. I r(>111IH>1ll' ( 111>11 11 ill 11 •1 l1>r111 I l,,ll.111,1' 

11111,11 l<1r tl1c "st11 ( ,,1ill'I"\-( <>Jlll'lt Sr11t'\. 
• 

l~.1,,1,t ar1tl I· 11,c111l1l1 (>r(>lt,,1>1 l\r1111,, l{.1lu r!,( 
rclc.1,c1I tl1c 11c11 tl,i1tl1lc-,1ll111111 ( 'I) /.1/i/111c1. 

Ral)crg ,tntl \.,,(1c1.1tc 11r(1tc,,r1r <>f ( ,t11t.1r ~, ,n11 
Z<>cher t)erfi1n11ctl 1>11 13rr1<1kc \t>llcn11.111 ·, 1c1r1r1I 
ing f•1r1c I l_,.l,111cs. 

Berklec faculty 111c111l1cr, B,111 \ \'i11tcr, \lcl1,,.1 
l lc1wc, Barbara L,afinc, l)c,1n \n1lcr.,,11, "-..111(!r.1 
K<)tt, l~icl1artl Fla11ag;1n, antlJ<>n l"rnn tr111rc(I \I.Ith 
tl1e Boston Pc)p~ E.\j)la11aclc ()rchc~tra t<> 1>rc~cnt .1 

Leo11arcl Bernstein trilJute anti a Br1,1n St1ikc, 
J\tlitchell progran1. 

sociate Professor I Iennan I fa111pt<>n recc,r1I• 
eel rus seconcl albw11, , ight ,\ list 8/11es, an<l trav­
eled to Uganda to assist in provicling health <."arc 
a11d n1usic at can1ps for the displaced. 

Guitar Professor David Fiuczynski tc)ured \I.1th 
Hironu Uehara and appeared on her ne"" CD 
Bryand Str1ndr1rd. I-Ie also performed for me Jack 
Jolmso11 documentary filn1ed in Paris an<l at the 
Panan1a Drw11 Festi,,al in Russia. 

Piano Professor Marc Rossi released the new 
CD Hidde-,·11Vla11dala, and recorded a two-piano 
disc ~m jazz rustorian/piailist Lems Porter. 

Assistant Professor of Percussion Mikael 
Ringquist perforn1ed La Pasio11 Seg1in San ,\la1°cos 
mm Orquesta La Pasi611 at me Holland Festival 
in An1sterdam for a perfor111ance broadcast live on 
Dutch TV 

Professor Peter Alhadeff published his paper 
"U.S. Music Industry Statistics: A Reappraisal" in 
tlvo peer-reviewed journals: The l11tm1atio1zai 
Jo1,11zai of Econ01nics and B1isi1·1ess Research and The 
Jo111·nai of the Mttsic & Entertairrnient l11d1tstry 
Ec/.11cators Association. Alhadeff also spoke at me 
Business & Econorrucs Society International in 
Lugano, S~tzerland. 

Associate Professor Adi Yeshaya produced and 
arranged n1usic for me CDs Baby's First Beethu1.1e11, 
Classical Christnzas, and Pia110 Cbristma.r, and 
arranged songs for Whitney Housto11, Roberta 
Flack, and Arema Franklin. 

Woodwinds Professor \Vendy Rolfe studied 
choro improvisation and co111position at me 
Festi,1al de Musica in Ourinhos, Brazil; performed 
at tlie Buzzards Bay MusicFest in Marion, MA; 
and at a flute convention in Quito, Ecuador. She 
is featured on The Rio S011atas of].S. Bach CD, 
which received a five-star review from Choir· & 
Orga11 magazine. 

Associate Professor David Howard spent tliree 
weeks in Italy performing ~m an Italian jazz trio 
and teaching in Soverato and Catanzaro. 
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etro Da Silva: 

by Susa1i Gedutis Li1idsay 

Believe it or not, life-changing thi11gs can l1ap­
pen at the supermarket, That's where a cl1a11ce 
meeting witl1 old friends pro1npted Professor 
Jetro Da Silva and his wife to found a church 
in East Greenwich, Rhode Island, The deci­
sion ultimately propelled them dowi1 a road 
that led Jetro to a graduate studies program at 
Andover Newton Theological Seminary, This 
September, Da Silva began his final year of 
ilieological studies. In May 2009, he'll graduate 
with a n1aster of arts degree, Meanwhile, he 
continues to teacl1 in Berklee's Ensemble 
Department, tour as the keyboardist for 
Whitney Houston's band, develop his own 
online n1usic school, and minister to his con­
gregation at International Fanuly Tabernacle 
Church, an Anlerican Baptist-affiliated multi­
cultural Pentecostal congregation, 

Born in Meier, Rio de Janeiro, Brazil, Da 
Silva played his first gig at 12 years old at a 
local Baptist church after only a monili of 
piano lessons, By 14, he knew he wanted to 
become a musician, With a full scholarship, he 
pursued classical studies at Rio's Escola 
Nacional de Musica, and he performed with 
many renowned Brazilian artists before coming 
to Berklee where he studied music production 
and engineering. 

Since 2001, Da Silva has taught in the 
Contemporary Writing Division and the 
Ensemble Department. His diverse course load 
includes a contemporary urban music writing 
class, an accompaniment workshop, and a jazz 
trio ensemble, In his classes, Da Silva considers 
his primary role to be mat of a mentor to stu­
dents, and he often shares lessons learned dur­
ing his career working with such artists as 
Earth, Wmd & Fire, Chaka Khan, Bonnie 
Raitt, Stevie Wonder, and many others, 

"I try to boost me students so tliey will be 
equipped to go ilirough what I went ilirough," 
he says. "I stress tliat if you get a call to work 
wit!, Gladys Knight, someone has recognized 
your talent; you don't need to audition while 
you are playing. Just play what's needed for the 
gig. As botl, a mentor and as a minister, I 
always consider what my mindset should be, 
The word minister means to serve, and I do 
tliat onstage as well. My job is to please tlie 
singer, to make tlie singer comfortable, and to 
listen to the music director. These are all 
forms of serving.'' 

Marrying Music and Ministry 

Da Silva believes tliat both ministry and music 
require co1npassion. "As a musician, you are 
exposed to so 1nany human experiences," he 
says, "You 1nigl1t play a fw1eral in the morning, 
a bar n1itzvah in tl1e afternoon, a11d tl1e11 a club 
i11 tl1e evening. To succeed, you need to be able 
to liste11-11ot just to tl1e music but to your fel-

entor, Sideman, Shepherd 

low musicia11s as well, Being a musician will 
also teach you about compromise. On a tliree­
or six-month tour, you're on tlie bus more tlian 
you're on stage, If I have to choose betwee11 
being wit!, a tliorny virtuoso or son1eone who 
can get tlie parts right, is easy to work with, 
and can be developed, I choose the latter," 

Da Silva says tliat many of tlie broad concepts 
he teacl1es at Berklee also apply to his ministry. 
Just as a musician must communicate well with 
his or her fellow musicians in a band, so must a 
church leader know his congregants to properly 
shepherd them, ''You can't lead if you don't 
know your community," he says, "You have to 
put your ego aside and listen to folks and under­
stand their needs. When you do that onstage, 
magical moments can happen," 

Thus, in class, his emphasis is on tlie devel­
opment of botl, musical and interpersonal 
skills, "My goal is to see my students form 
bands outside of my classes. I want to help 
develop human beings who know how to be 
witli other human beings." 

"Music is a language tliat words cannot 
speak," he continues. "You can say so much 
witl, music tliat can't be said in words. As 
musicians, we are in a privileged position to be 
able to impart great ideas and demonstrate 
tlirough our music what compassion and com­
munication can do. As 
a musician, I feel a 
responsibility to serve 
and share all ilia t I 
have learned. Born 
music and ministry 
allow me to do tliat." 

Da Silva's interest in 
personal growtli was 
anotlier motivation to 
seek additional educa­
tion while continuing 
to teach. "I asked 
myself, 'How can I 
help people be good 
students if I am 11ot 
one myself'?" Since his 
first gig in Brazil as a 
preteen, church music 
has held a special place 
iI1 his heart. Hence, his 
master's thesis will 
focus on the music of 
the Old Testan1ent. His 
ultimate goal is to 
bring some of this 
early music back into 
co11temporary worship 
alongside Wester11 
n1usic, His role model 
is Israel's King David, 
who pen11ed tlie psalms 

' 

Professor Jetro Da Sliva 

of tlie Old Testament, "He was a leader, a sol­
dier, and a musician who built his own instru­
ments. I want to be me King David of our day, 
exploring technology, theology, and music. We 
live in a time when we need to be involved in 
many areas. My goal is to lead by example in 
all of my pursuits." 

Szisan Gedzttis Lindsay is a fjeelance writer and editor 
and faculty member at Bridg.water State College. 
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,1 as t111 a1iLi rt11i11i11g, :111Li I Lieclared tl1at as 111)' 
• 111:l)(lr. 
"l'liere ,,·as a test to get i1ito tl1e progi-;.1111, but 

it ,1as11't as liartl as I',,e l1e~1rd it is 110,v. Du1·i1ig • 
111,· first ,·e:1r i11 .\lPL-E, I \1ad :1 professor ,vl10 
,,-,;s telli,~g-111e lie didn't tl1ir1k I'd 1nake it u1 tl1is 
tielLl; lie ,~·:is bare!)' passi11g me. I mought about it 
anLi said to n1, elt~ "I'll slio,11 lun1." ill tlie e11d, I 
got tl1rougl1 i~ a11d l1ad so111e gi·eat teacl1ers alo1ig 
tlie ,,·a,· like \ \'a,'11e \ \'adl1a111s, ,,,ho gave 111e a lot 

• • 

of g-reat infon11atio11. 
C 

After you left Berklee, how did you get your 
first break? 

I c-J111e back to me Bay Area and looked up all of 
me studios in me pl1onebook, a11d mere were 
real],, onJ,, about four. I took my reswiie to 
Fa11~5'' ·tudios, tl1e Record Plant [Studios], 
I-I,·de · treet Studios, a11d anomer smaller studio 
c.tlled tarlight Sow1d. No 01ie had a job for a 
kid just out of school. Eventually Hyde Street 

tudios told 111e mat if I ,vouJd ,vork for free as a 
runner, tl1e),' d trade ,ne studio rui1e to record niy 
o,vn projects. rn addition to n1aking rw1s for 
sand,1--iches, drwn heads, or guitar stru1gs and 
cleanmg up me studio after sessions, I got to 
"'atch me engmeers ,vork and see how mey did 
ilimgs. I also got to n1eet musicians like Marty 
Balin, Grace Slick, Rorulie Mo1itrose, and otl1ers 
fron1 me Ba)' Area ,vho had been big m me six­
ties. I did mat for about a year a11d a half m addi­
tion to a day job I'd taken to pay my rent. 

E,·ef)' n1onm, I'd n1ake an appoinm1ent to 
see me managers at me two big studios, me 
Record Plant and Fa11tasy, to let men1 know 
"·hat I'd bee11 \\1orking 011 and mat I still want­
ed to \\·ork mere. After about a year and a half, 
I o-ot a call from Fantasy and \\1as told mey had b . 

n1·0 positions open. I got an appointrne11t wim 
Ro)' Segal, me studio head. He looked at n1y 
resume and said, "This says you went to 
Berklee. Do ,·ou la10\\' Do11 Pulu e?" I told hi111 

• 

J <lid. He said the1,'d kno\\'11 each oilier working 
at CB~ m Ne,v York. He said, "I'm going to 
call hi111 rig-ht 110\11 and ask him about you." He 

C 
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Jlll'l..l·1l 11111111 11l11111c ,111111,1IIL·1l 1)1111 \l1c1 
1l1c, 1.1ll..c1l, l1c 11llc1 c1l 1111· .1 11111 .1, 1l1c t,1111· 
l"t!Jl\ .1,,1,t.llll l'Ilg111l'l'I. 

Working at Fantasy must have felt like a big 
step up for you. 
It ,1·,1~. l'l1c1· l1:1(I a l1ig 1a1:,, L\lt:1l11g, ,11 I g11t t11 
l1stc11 t(J all 0tl1i~ grc:1t 11111,11· :1, 1 111:11lc 1·1111ic, 
<if tl1c r,v(1-trat·I... 111astcrs. l•:11c11tt1all)·, I l1cca111c 
a st:1ff 111c111l1er a11tl g<Jl tt) c11gi11ccr <Jr 111ix 
rct·11r<li11gs l1y Fretltl)' (:11lc, B<1l1!1y Mcl;erri11, 
i\ lr. Big, (;etirge j\1\raz, 'fcitld l~lllltlgren, J<)C . 
Satria11i, E11 \logue, I(: l la111111er, :11111 a l<Jt <>I 
c1tl1ers. 

One of 11iy big O[Jport1111itics was tl1e 
cl1:1nce to ,vork ,vitl1 [111ovie director] David 
Lyi1cl1. I 11iixecl a song by Micl1ael Jackso1i for 
l1i111, a11cl ,ve liit it off really well. The 11ext 
tl1i11g I ki1e,v, he wa11ted 1ne to work witl1 l1i111 
on IiL,i11 Peaks. 

Was this the opportunity that led to your work 
in films? 

I did bom alb11111 work and film renuxi11g for a 
fe,v years before n1aking· me switch. Wl1e11 I 
,vorked at Fa11tasy, tl1ey had a film studio 
upstairs and a 111usic studio do\\'llstairs. I 111ost­
ly did records, but once in a while I would 
record ADR [auton1ated dialogue replace-
111ent] a11d Foley sound effects. In me early 
1990s, I got a11 offer for a job in Los AI1geles 
recordi11g Foley, and it paid twice as much 
n1oney as I was n1aking. At tl1at point, me 
record busmess had sl0\\7ed, so I mought I'd 
take me job at MGM. 

I went to give 111y notice at Fa11tasy and 
told Roy mat I was going to L.A. Apparently, 
son1e sound editorial people had told Roy iliey 
mought I'd be good at mixi11g for films. So he 
said to 111e, "Look, I don't want you to go to 
L.A. I mink you should start learnmg to mix 
for filn1s here." I told him tl1at it was foreigi1 
to 111e, I'd never done it. He told n1e to tlu11k 
it over. Someone gave 111e tl1e number of a g,1y 
who worked at Disney, and I called hi111 to talk 
about nu,xing for fil1ns. He told me tl1at if me 
people at Fa11tasy were going to teach n1e how 
to do mat, I sl1ould stay tl1ere. It would be a 
lot harder to n1ake me ju111p to 1mxing for 
filn1s if I was livii1g in L.A. I told Roy mat I'd 
try it, a11d I passed on me offer at MGM. 

Was the shift from recording and mixing 
albums to mixing films a big transition? 

The biggest clung was g·oing fron1 doing a 
nvo-speaker stereo nux to five speakers a11d 
surround sound. I had a lot to learn. The peo­
ple at Fanta5y gave my .nan1e to a few young 
directors who gave nie a shot. After a little 
while, it started to feel more natural to me. I 
was ii1 over n1y head, but I was learning. If 
son1eone asked n1e to do son1etlu11g I knew I 
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rr111 1 
l(lllltl11'1 11,,. I \ ,,11111111,1 1~11 tllt:111 I llllll,111'1 
,I,, 11 I tl11l11't 1,,1111 I<> 11111111 111 .111,I 1f1cn c1 1 11 
.11111 li11111 !'ti \Ll'l1 'I'}' t,,kl <>11 ,,,,, 11111111 .111,I 
g1111<1\\ll 111 fl.1111c, I ll'lt 11111(' \1.1 ,111 1111 ,11lc 
I ,111lc 111 little, I ,1.11 tL,I l1·.1111111g 1l1,,111 JlL 1L r 
11l.1cc111c11l, ,1111111111l.11ellll'lll, ,11111111,,1 111 
11111,11-, 1l1al1,g11l', ,111tl ,1,111111 l'llc1t, ,,, 1,,, tl1 ·r 
t11 111:11..c :1 ,1·c11t·. I lie f1r,1 fil111 I 1111,L·tl ,,,1 111 
11)<) I, a 13r;111l1a11 111<>\IL t,1llc1I /•:rpo11111·. 

Who was the director to give you what you'd 
consider to be the first real break? 

It was l)av11I l,ync·h. l \\a, 11r1g111.1II} callc1I t<> 
\V<Jrk <>Il '[11.1111 / 1e11l.:.1, l111t then thc 11c,,11lc \\ h,, 
hire tl1e rc111ixer\ t<J1>k 111c cJff ,,, tliat ~,1111c1,nc 
n1orc ex1Jericncetl C<Jultl <1<1 1t. l)a\ Ill t<>lll thcn1 
lie wa1itecl nic. I le toc1k a hig c·hancc 1>n 111c, 
a11cl it tur11ecl out t<J bc a bla,t. \.\'e h,1\I t,J 

record four or five song~ in the ,tucli,i f<>r ,1 
bane! scene in the filni, ancl I rec<Jrclctl the 
ba11d for a few days. David ca111c i11 anll ~aitl he 
wanted the crew to l1ave s011ie fun and rcc<Jrtl 
a song. We spent a clay writing ancl rcc<>r<l1ng 
a song ,vim David singing. It never went any­
where, but it was a lot of fun. 

After that, did things really open up? 

No it took mree or four monms, so I continued 
' 

recording music at Fantasy. Then David Fincher 
called 111e to do his fil1n Seven. I die! a temp lllL"< 
and a few predubs for it witl1 Ren Klyce, who is 
his sound director. Ren and I hit it off. \Vorking 
wim people who were close to me directors is 
what started to open doors for 1i1e. A picture 
editor I'd met named Dylan Tichenor recom­
n1ended 1ne to Paul Tho11ias Anderson, anomer 
director. PauJ came up to 1neet 111e and have 
lunch. A little while later, he sent a rough cut of 
his second fil111, Boogie Night.s, for nie to look at. 
We did a ten1p nux on it, and he wanted me to 
nux it, but mat didn't happen because of my 
scheduJe. I wasn't an mdependent yet. I was still 
working for Fantasy and w,1s committed to 
some projects wim jazz producer Todd Barkan. 
At mat tin1e, bom sides of me -busmess were 
percolaruig for n1e. 

I was building relationships wim producers 
as well as ,vim oilier n1ixers and sound design­
ers. I mixed Ed Wood for Ti1n Burton at 
Fa11tasy. Then, sometime i11 1996, I got a 
phone call from Francis Ford Coppola's office. 
They wanted me to do a n1L"< for iliem on me 
film Jack. They were offermg nie about iliree 
tin1es the hourly rate that I was making on 
staff at Fantasy. I started minking about leav­
ing Fantasy and beconung an mdependent 
engineer. I had a few thmgs lined up, so I 
made me break. Some mings fell through iru­
tially, so I filled the schedule i.n wim records. 
Eventually, I became friends wim some up­
and-conung directors and other mixers who 
were young and starting out like I was. I also 



"W'th techno ogy eve h'ng ·s supposed to be qu'cker 

and eas·er
1 
but somet·mes the m·xes take onger 

because they1re more comp ex. Mov·es are gett·ng 

more sound and spec·a -effect or·ented. 11 

got a call fron1 Skywalker SoU11d, and they 
began to book things for 111e. 

What do you think made people want to hire 
you? 

It's all about vibe i11 the studio. In addition to 
what I did with a mix, I tl1ir1k the fact that I 
was quiet, 11ot too vocal about things but 
would give suggestions whe11 I felt it was 
appropriate, helped to create a good working 
at111osphere. Even in the mixing stage, you 
want to make tl1ings comfortable for the direc­
tor and give tl1em what they need. 

Has any particular movie been a high point 
among all those you've done? 

It's hard to sir1gle out one. I look back and 
think the Lo1"d of the Ri1zgs trilogy was fun, 
Tl1e1"e Will Be Blood was great, and mixing with 
Tom Johnson for Swee1zey Todd was special. 
More than the actual movie, it's really the 
experience of working together creatively with 
the director, the other mixers, and sound 
designers that makes things special. As a team, 
we figure out what will work best for the audi­
ence. It's like working with a band when things 
click, because you know where the other play­
ers are gorng. Sometimes it's not whether you 
worked on a great film, but that you had a 
great time doing it that makes the experience 
stand out. Not everyone loved the movie 
Magizolia, but working on it with Paul Thomas 
Anderson was a blast. 

Movies are an avenue of escape for people and 
can take them to a new place. 

That's the main goal. People want an outlet. 
The beauty of the arts is that you offer some­
one a little chance for escape. But we all know 
it's a business too. The studios have to make 
money so they can make more movies, and 
people need to go to the movies so we can 
keep making them. 

At this point in your career as a freelancer, do 
you still have to hustle for work? 

I've been lucky in the past years, and I get a lot 
of calls. Early on, it was me calling everyone. 
First you have no jobs, then you have a few, 
then as you hustle, you have too many. Soon 
people stop calling you because they thrnk you 
are too busy or too expensive. So you have to 
start calling them agarn to tell the1n that even 
though you have a couple of Oscars, you're 
still available and affordable. 

Has success allowed you to be more selective 
about the projects you take on? 

Yes, you can be selective, but tl1en you n1ay 
miss so1ne opportu11ities. So111e people have 
said, "You work on good movies all the ti1ne." I 

can look back and say I've made some good 
choices and so1ne bad ones. The beauty of bad 
cl1oices is no one really knows! When the 
offers are coming in, you don't know if the 
movie will be successful or not. I worked o , a 
filn1 that I really loved called Stranger Tha1z 
Fictio1z, but it didn't do anything. You never 
know. I have a pretty good group of directors I 
work with that are repeat clients. The list 
mcludes Marc Forster, David Fincher, Paul { 
Thomas Anderson, Tim Burton, Clint 
Eastwood, Peter Jackson, and others. 

r 
Most people think of the movie business being 
primarily in Hollywood, but you get to live and 
work in Northern California and travel for sotne 
projects. 

I went to New Zealand to work with Pete 
Jackson on Lord of the Ri1zgs and to London 
with Tim Burton. I've been to New York, 
Brazil, and Ireland. It is fun. I have a famil 
now, so sometimes that's difficult. Some direc 
tors will brrng my family out for a couple ~f 
weeks because the mixes are taking longer 
these days; they're mo,re complicated. 

l 
Why are they taking longer? 

With technology everything is supposed to~be 
quicker and easier, but sometimes the mixes 
take longer because they're more complex. l 
Movies are getting more sound and special­
effect oriented. 

What aspect of the work you do would you 
say you enjoy the most? ~ 
In films as m songs, you want people to feel 
the emotion. A film brings the music and the 
soundscape together to create an emotional 
response. You could have an actor crying on 
the screen, but to give the scene more impact, 
you need the music and sound effects that sup­
port the actor's performance. All of these ele­
ments together are what make movies a power­
ful experience. 

We balance the sound effects and dialogue, 
and that affects the audience's experience. It's 
best when our work seems rnvisible. When 
someone goes to the movie and laughs or cries 
or is just entertarned, it's not just the sound, the 
visual effects, or the performance of the 
actors-it's the whole package. I've enjoyed 
being ir1 the theater witl1 1ny kids watchrng 
movies I've worked 011 like Wall-E or Ratatoztille 
and hearrng all me kids in there laughir1g and 
having fun. I feel a n1ovie should get so111e en10-
tion out of you or provoke you to for1n an opir1-
ion about a subject-whetl1er you agree witl1 
me pornt of view of me filrn or not. Basically, 
movies are really like ca1npfire stories. Hu111a11s 
like tellrng stories to 011e a11otl1er. ~ co 
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111.1) ir1g 11,IL•11 g·.1111,•, 11 h1le tl1c11 11,11c11t, fret 
tl1.1t 11·, ,111 ,, ht1g,· 1,.1,t,· ,it t11,,,·. 1~11t 1r ,1 
1111111g lll'r,1111 ,1,11irt', t11 ,1 t'.ll"L't'r i11 tl1c g:1111111g 
;,,,l11,tt), ,111 th,1t ti111c s11t·11t 111igl1t lie 11 t•l1 
'\ll'l1 t .1 ft,·r ,111. \ i,lt'tl g-.1111cs 11.11 t' lict·11111c tl1c 
l111ttt·,t 1·,i,11111,itlit, i11 tl1c c11tcrt,1i11111c11t 
111,lt1~tr\. In tl1t· l 111ite1l ,'t'.1tcs last ,·car, sales 1if . . 
111IL·11 g--.1111es t11t,1le,I ~ 18 l1illi1111 a11,I ,1 1111,111-, 

11111g 3,' l1illi1i11 ,, t1rl,l1vi1le. 
Pri1'e11 aterl11iuse(:ti1111ers 11re1li1·ts e1·e11 greater 
g·r1111 th i11 the c,1111i11g }'ears. Rece11tl)· elec­
tr1i11i1· g-,1111e s,1les surpassed re1·e11t1es for 111usic 
(~Ds, 111111-ie box-11ffice receipts, a11d D\1D 
s,1les. The gro,vi11g de111a11d for 11deo ga111es 
l1,1s l1ro11g-ht ne¥· de,,elopers i11to t!1e 1narket-

• 

place, ,1long ,viili opporru.11.ities tor lucrative 
careers for t!1ose i11vol,·ed i11 all facets of ga111e 
de,·elop111e11t and production. • 

'ince t!1e l 970s, t!1e evolution of sophisti­
ca teti g-.1111e co11soles has offered developers 
e.:panded po sibilities for creating elaborate 
tOf)' lines, spectacular graphics, and high­

fidelin· sounda-acks. These elen1ents have 
• 

co1nbined to gi,,e tl,e current generation of 
g:1n1es tren1e11dous appeal. Ai1d while technol­
oro· tor ilie audio portion of games was 011ce 
li11uted to sin1ple syniliesizer tones, iliat's now 
a t!,ing of ilie past. ,Vh.ile n1any game scores 
still feature syniliesizer tracks, a growing num­
ber feature big-budget orchestral scores 
recorded wit!, pristine sound quality. 
Reno11'l1ed film composers Ho,vard Shore '69, 
Harl"}' Gregson-\Villiams,John Debney, and 
oiliers have scored gan1es. All mese factors 
ha,•e ele,'ated ilie art and business of game 
n1usic to a new level. 

"Some of ilie people I'd worked wit!, in 
tele,rision and ilie movie industry started to 
\\-Tite for video ga1nes five years ago," says 
Dan Carlin, chair of Berklee's Film Scoring 
Deparm1ent. "I had visions of tl,en1 writing 
for sometl,ing like Pong or solitaire games, but 
ilien ilie n1usic turned out to be a great ming. 
These gu)'S weren't falling off ilie n1rnip 
truck; me)' were leading me new wave." 

1111· 111,le,11rL'.11I 111tcrt",I 111 clt·l·tr,1111, 
g.1111L'' .111,I tl1L'ir 111t1,1L· 11.1, 111<1,c,I l1e1,111tl tilt' 
< 

llllllll' ellll'l t,lilllllelll l
0 1'11lel t1i till' l"<llll'CI t 

l1,111. c:.1111c 1·,11111111,er 11·1i11, ,111·!1 .1, 1<11111111 
1:1ll.1ri1·11 11r tl1c ll11itcll St,1tc,, 11lill() 
Lle111,1tst1 tifJ:111:111, a11LI 1itl1ers 11,1,·e L0 1i1111ectc1l 
1lirl'ctl}· 11 itl1 at1Llic11ccs tl1r11t1gh li,·c 11crfiir-
111a11ccs <lf tl1cir 1·i1lc1i-ga111c 111t1sic. \'i1le1J 
(~a111cs l,i,·e, a lugl,I)' SllC('CSSfL1l 111t1lti111ecli:1 
c1i11cert a tt ractio11 crea tc1l a 11cl 11rocl ti eccl l1y 
1·0111~1osers lallarico a11LI Jack \ Vall, l1as 
brot1gl1t ,ricleo-ga111e 111t1sic (\vitl1 sy11cl1ronizc<l 
footage fro111 classic a11d 11e\.1' ga1nes) to sucl1 
ve11ues as the Hollywood Bowl a11cl Lo11do11's 
Roy'al Festi,,,11 Hall, to 11ame 011ly t'lvo. 
Perfor111a11ces feature revered ense1nbles, 
includi11g t!1e Balti111ore Syi11phony, 
vVasl1ingto11's Natio11al Sympho11y Orchestra, 
t!1e Utah Syn1phony, ilie Royal Scottish 
National Orcl1estra, a11d peer organizatio11s in 
Sout!1 Atnerica, Eu1·ope, and Asia. The 
groundbreaking Eminence Syn1pl1011y 
Orchestra of Syd11ey, Australia, has made co11-
certs of video-ga1ne and anime n1usic its call­
ing card. By offering perforn1ances of video­
gaine music, several oilier orchestras whose 
program consists of primarily classical reper­
toire and occasional film n1usic concerts now 
draw large young audiences. 

Special Considerations 

For composers whose trade is writing com­
pelling music to accompany visuals, iliere are 
special considerations iliat 1nake writi11g for 
video games much different from writing 
underscore for a 1novie. A fil1n has a linear 
story li11e ,.,vjt!, an ebb and flow of emotions 
dictated by ilie plot. After me composer 
understands ilie flow, he writes music to sup­
port ilie emotion and actio11 on ilie screen. 
The interactive nature of games means iliat as 
me player navigates tl,rough tl,e game, scenes 
change unpredictably. Hence ilie music has to 
be flexible and interactive as well. 

"The score has to make sense and have 
smooili segues iliat take keys and ten1pos into 
consideration," says Carlin. "When a player does 

by fflark Small 

,<1111,tl1111g 111 111, ~.1111 ·. rl1c 11,u,11 11.1, 1,, I,< 1111< 
t,111111rkl1 1.1k, .1 ILlt 1111111\1tl1 1l1e 11 tH,11 It' 11,,1 
Irle ,vr1t111~ t,ll f1lr11 .. 1 t111111}(1str 11.1 t,, tl1111k 
11111cl1 <lrtt,·rc11tly 1,1 ,v11tl' 111t<.'1,1111v1· 11111,1< ." 
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Unique Sklll Set 

( )nc ,if tl1t 1·111111ic1,er, ,vh,, h.1, li1c11 ,111L 

:1t C<>n1p1i,111g 111tcr,1c:t1vc 11111,11 1, l,c11n1e 
i\l1i11re '83. Si11ce the J<J7!J, ,vhen he 1v.1, 111 
higl1 sch1J1il, \lri1>re h.1, licen tune1I 111t,1111le,, 
ga111e~, anti a, ga111es ev1il\.ctl, lie watche1I ,v1tl1 
great i11tercst. "l t1se1l t<> 11l,1y the tcxt-li,1,c,I 
ga111e Et11pi1·e that ha<l 11ri 111u,1c," he rcc,111,. 
"Sp11ce lt1i•r1clers l1a1l tone-ge11eratcll ,c11re,, .1n1I 
,\~yst, a puzzle ga111e, had an clcctrrin1c \t,irc 
that create<l a great 1noo<l." 

For 20 years, Moore has co1np<J\c1l fr,r 
fil1n, TV, ai1d commercials, an<l a <lecallc agri 
l1e brought video-game composing int<J h1~ 
repertoire as well. One of his first score~ was 
written for 011tcast by ilie French game pub­
lisher Infogrames Entertainment. The con1pa­
ny sought a Hollywood film composer, anti 
Moore got ilie nod to write a sweeping score 
wit!, 80 instrumentalists and a 24-voice choir . 
He has since scored such titles as Di-rty f-/11ny, 
Drago1ishard, The War of the Ring, an<l Wi:.:.a1·d.r 
of the Coast in addition to composing for films, 
Tv, and Webisodes. 

"I see video games as a fascinating compo­
sitional puzzle," says Moore. "It's fun for me 
to help figure out me puzzle wit!, ilie design­
ers and come up 1ovim interesting musical solu­
tions. For instance, games have multiple end­
ings, and you have variations for when ilie 
player wins or loses. Each ending has to fit 
wit!1 all of ilie oilier music as if it was a linear 
piece. This requires a unique skill set." 

Composers are callee! on to create seamless 
loops for ilie various game states or situations. 
Often, a composer creates a-acks iliat are unique, 
independent pieces of music representing an ele­
ment in ilie gan1e. They 1nay play individually or 
be layered to support ilie gan1e state following 
ilie player's actions. The a-acks can fade in or out, 
be muted, or all play togeilier when ilie action 
calls for climactic music. 

\ 



Yideo games are now fhe bi99esf money earner in fhe 
enferlainmen+. indusfry and offer composers of' · 
inferacfiue music opporlunifies in fhe bur9.eonin9 fie/ 

A Solid Opportunity 

After studying jazz composition at Berklee, 
another successful game composer, Nori 
Hibino '97 of Tokyo, got into the business 
upon his return to Japan. At the time, the 
PlayStation 2 (PS2) game console was being 
developed, and Hibino found that few Japanese 
musicians were enthused about working in the 
video-game industry. Young and hungry for 
work that involved writing music, Hibino took 
a job at Konami Digital Entertainment, a lead­
ing Japanese game developer and publisher. "I 
actually joined Konami because thoy were able 
to buy all the gear I would need to write 
music," he confesses. "I just couldn't afford it 
on my own. I was unaware that their Metal 
Gear Solid game series was already famous all 
around the world. I woi:ked continuously on 
that se.ies after I started with Konami." 

The audio quality and music on PS2 games 
was a key feature, and the compa0y assigned 
Hibino to collaborate with film com12oser 
Harry Gregson-Williams for the music to the 
Metal Gear Solid games. "I started learning 
about the audio side of the gaming system, 
including programming, mixing, voice-over, 
and sound effects," says Hibino. "I ended up 
making all the cue sheets for the game, giving 
directions to Harry, and composing the 
remaining music after receiving his completed 
songs." 

Since then, Hibino has enjoyed many career 
highlights in game music. "I would say that my 
most exciting work so far was creating tne 
theme song for Metal Gear Solid 3, titled 'Snake 
Eater,'" he says. Hibino has also contributed to 
the Zone of the Enders game series and, more 
recently, to Ninja Blade. 

The music from Metal Gear Solid has been 
played numerous times at perfor111ances by 
Video Games Live, Play! A Videogame 
Symphony, and the Eminence Symphony 
Orchestra. Hibino even served as the conduc­
tor of a 15-minute medley for the Metal Gear 
20th Anniversary: Metal Gear Music Collection 
soundtrack. 

"Recently, I've been working with my music 

production team, GEM Impact, and we fin­
ished Metal Gear Solid 4: Guns of the Patriots 
and an anime series called Blass,·eiter. Next year 
our music will be featured in what is predicted 
to be a blockbuster Microsoft title. These are 
exciting times, and we have a lot of great pro­
jects in the works." 

New Challenges 

Those in the business of composing for games 
have noted the special challenges of the work. 
"A composer friend once told ·me that 
approaching a new game is like seeing a big 
black mountain lying ahead of you," Hibino 
says. "First of all, the schedule is usually very 
tight, and we never know if we can finish 
everything on time. Also, both the team and 
the fans set the quality standard, and you have 
to go beyond. You can't do the same thing over 
and over. 

"Communication with the producer is the 
best help here, because this person will tell you 
what needs to be accomplished and may give 
hints for new ideas. Sometimes you have to fig­
ure out what the goal is by yourself. That's really 
challenging especially on projects where large 
numbers of people are involved who may say dif­
ferent things. Sometimes you need to 1ight for 
your ideas. That's really hard!" 

Moore is mindful of a major consideration 
for game composers that isn't an issue in writ­
ing for film: game music is heard repeatedly. 
''The average game has about· 40 hours of 
game play and about one hour of music," he 
says. "Composers spend a lot of time thinking 
of how to make the music as interesting as pos­
sible for repeated listenings.'' 

Composer Michael Sweet '90, who has done 
extensive work in the interactive music field, 
notes things that don't have solutions yet. 
"There are problems that we need to solv:e tech­
nically," Sweet says. "For instance, if you've 

recorded an orchestral score and put it into a 
game, it's very difficult to make the score speed 
up in real time if, let's say, the figure on the 
screen starts running. These are difficult things 
to overcome. As the technology gets more 
robust, things we fight with now will be solved." 

Sweet says that writing interactive scores 
involves notation difficulties as well. "Notating 
an interactive score has its challenges," he says. 
"Currently, there are just a few symbols tradi­
tionally used to indicate a jump back or forward 
to another section. In a large adaptive score, you 
might be jumping to places that are hard to fol­
low because they can change each time the game 
is played. We do it now by writing directions on 
the page, but we need to develop notation that 
would allow another composer to understand 
your interactive score.'' 

Open Ears 

Over the 63-year history of Berklee, adminis­
trators have kept an eye on music industry 
trends and an open ear to what students want 
to learn. That process guided them to offer 
electric guitar as a principal instrument, devel­
op music synthesis an songwriting as majors, 
and to add turntablism courses and more to the 
curriculum. The prominence of video games in 
the entertainment marketplace and the 
groundswell of interest among Berklee students 
has prompted the college to develop new 
courses on interactive music composition and 
writing for video games. 

Jeanine Cowen, Berklee's assistant vice pres­
ident for curriculum, developed and teaches 
the course "Music and Sound Production for 
Games.'' She also created the course 
"Introduction to Game Audio," which she 
teaches for Berkleemusic.com, the college's 
online school (visit www.berkleen1usic.com). 
Film Scoring Chair Dan Carlin, Cowen, and 
others believed that it was time for Berklee to 
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1,llci 111111c t1.i111111g 111111 1.1ct11c 11111,1c . 
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"l,c 1 kllc ,1u,lc·11t t,,1111ccl .1111lt11 •,1111t· c 11111 
111 tl1c l.111111 2()()"' 111tl1 l-l ,111clt·11t,," ,.1,, 
( 11 !111. "I,, tilt' l'l1ll 11t tl1,· ,,11111~ l'111l'Slt'l, 
tl1,r, 11c1, l(l(l ,1111lt·11t, 111 tl1c clt1l1, l ,1,t 
,11r11lt' 11 c l111,tt·1I ,1, er, ,11,·cl·,,f11l jl,\lll'I 111, 
c·11,,11>11 .111cl 11111l..,l1c1111111!1 l>,111! l 111,1,11, till' 
11r,·,11l,·11t 1>1 t ;,1111,· \1111111 ',·11111rk (;1111,1 
((; \ (, ), .111,I ,,11111111,cr, ('l1t1t ll,1j,1k1.111, 
!111111111 1:1ll,1r1,·11, .111cl 'c1r1l11k11 l lil1i1111. l'l1crL" 

1, .1 l11t 11! 111tcrc,t 111 tl11~ are,1 ,1111c111g ,111r ~t11-
1lc111,. ,11 I,, ,·11t 111 tl1e .11i111111istr-.1ti1111, a11,i ,, e 
g11t r11ll111g 1111 th1,. 
' . 

"l1 .111I l 111s1111 i, ,1~sisti11g 11s i11 the ,le,·elo11-
111e11t ,if 11ur curri ulu111," s,11'S C~,1rli11. "\ \'e are 

• 

,·11ll.1l111r,1ting ,, ith tl1c lca,lers 11f tl1is n10,·e-
111e11t t11 n1,1ke sure,, e get it right. Tl1e people 
111 this i11,l11str,· are real!,, ,,,illi11g to l1clp. The)' 

• • 

.1i111reciate tl1e fact tl1at ,,·e are listeni11g to 
tl1e111 a11Li u·eati11g tl1e in,iusrn· 11ritl1 respect." 

C • 

l~l,is f.ill, ,,·eet bec-.1111e a Berklee fucult)1 

111e111ber and sr-,1rted teaching a sectio11 of 
Co,,,e11's course "?llusic and Sound Productio11 
for G,1111es" as ,,,ell as a ne11' offeri11g he de,,el­
opeti, "li1u·oduction to mteractive J\1usic" (see 
tll sid b:1r "Interacti,·e Ed11cation"). The Filn1 • 

cori11g Deparm1ent pla11s to co11struct an 
i11ter-acti1·e 111usic lab tl1at ,,rill house ,,,orksta­
tions outfitted ,,ritll a J\Iac, a PC, and a key­
bo:1rd ,,·here students can \.11ork 011 projects. 

l'ltin1atel}·, tile i11tro courses 11'111 be open to 
all interested students, but otl1er cow·ses tllat 
are lab cla ses ,,-ill be limited to filn1 scoring 
n1:1jors. Carli11 and his staff plan to offer com­
prel1e11 i,·e training to equip students. "We Mll 
teach 11'fiting for all kinds of interactive 
n1edia," Carlin Sa)' . "This 11'1!! be a major new 
focus here. It's ,,,here tile ,vork is, so we have 
an obligation to our students to prepare tllen1 
to make a li,ring." 

The con1pe11sation in music writing for 
ga111es can be pretty attracti,,e, says Lennie 
~1oore, ,,,ho taught pioneering 1'1deo-game 
composing courses at me University of 
California, Los Angeles, and a current faculty 
men1ber at tile University of Soutllern 
California. "In ,rideo games, tile average is 
about 1,000 to $1,200 per minute of finished 
music," he sa)'S. "Some of tile orchestral com­
posers get more. On tile lo,,, end, a composer 
nught get $500 per n1inute. Calculating fees 
based on me number of minutes of music 
needed has been a standard, but some people 
make deals tllat have a ,,rider range of perks, 
,,ritll back-end bonuses like tllose a film com­
poser might get. It's still a young industry, and 
notlung is set in stone." 

-Dan Carlin, chair of Film 5cor1n9 

The Future 

''Ill til(lSl' 11!1,1 11.11,·11'1 t,1ll,11\L1l till' 11)111,llll tt.1-
ll'l(lll\ 111 till' ,1,IL011 g.1111L' 1111111,11\, rl1l' 

• 

111ll \',l\l'\l lll(L'l l'St 111 g,lllll'\ ,lllll till' ll'\'l lllll 
till'\ gl'lll'l',l\l' 111,1\ l'(lllll' ,ls ,1 \lll Jlll\l, rtll \\\ 

fl11 tl111,c ,, l1t1 l1.1, e l1ec11 111111!1 c1l 111 g.1111111g. 
\11,l, \ l.11 t111 °11(1 1, a11 \\ t>& 1: gr.11ll1.1t · ,, 1111 

111 et: tl1e 11,1,t It·,, ) e.1r ... l1,1, ,, 11rkc1l .1, ..,111111tl 
1lc~ig11cr l11r g,1111c,. I Ii, re,11111e li,t, t·retlit.., li1r 
~111111tl tle~ig11 f11r tl1e ga111es. l11·/101·11f, I lcll,'.!,11tc. 

l,011,/011, ;111,l 111c1rc. Si11c1: 2007, 1\1artin l1as l>ce11 
tl1c lea,! st111ntl ,lcsig11cr fc1r tl11: ga111c clc1•clc1111:r 
Sticker Pt111ch Pr11cl11ctic>ns locatccl i11 Seattle, 
\ \'asl1i11gto11, a11cl is ,vorki11g 011 so1111cl effects 
for an open-,vorld ga111e for PlayStation 3 titled 
/11fi1111011.s . 

. "If ga111i11g 11,as still i11 me era of St1per 
inte11do or Sega Genesis, I'd be surprised at 

me level of success gan1es l1ave today," 1\llartin 
sa)'S. " o,v tllat 11re l1ave PlayStatio11 3, Xbox 
360, 11•ii, and 11ext-generation PC garning 
where designers create sometlui1g very interac­
tive witll rich story-telling, graplucs, a11d 
sound, I'n1 not surprised. Games are almost 
like i.t1te1·active movies. Atnericans-despite our 
reputation for being couch potatoes-ha,,e 
allvays been interactive. We wa11t to get our 
hands into something, and tllis aspect of games 
l1as drawn many people in. 

"Films can get n1ore meaning across and 
1nake you think, while a game gets you 
involved. Gaming is still a new art form, and 
no one knows where it can or will go yet. 
There is sometl1ing about n1ovies that can 
make us laugh out loud and tllen cry a few 
minutes later. I'm waiting for tile day when a 
game will be able to make us do tllat." 

m Japan, Hibino hopes to bring his game-
111usic fans into purely musical territory. He 
established the record label GEM Factory and 
has ope11ed a music club in Tokyo called 
Vanilla Mood. "The club is a place for young 
cats to gatller and play and where I can find 
good n1usicians for recording projects," 
Hibino says. "We don't have a video-game­
related event yet, but I'd like to do that some­
day. I'm trying to open up new possibilities all 
-L . '' u1e ume. 

Michael Sweet hopes for tile day when game 
composers will achieve tile kind of recognition 
tllat major film composers have attained. "There 
are a lot of great composers writing for games, but 
tllere is no one yet who has tile name recognition 
of someone like [film composer] John v\Tilliams," 
says Sweet. "I hope 11,e'll see composers from 
Berklee go on to do some great tilings tllat will 
rum me industry on its head." l 

-

rtom Ille left: AalOClett, P1ul9•- Mlclwlel Swfft 
and ntm Scorlnq Chair Den Car11n 

Interactive Education 
When Berklee administrators decided 

rses in interactive music, they enl 
ca 11poser music 
11118 of Berklee's MP&E program 
Barlcltie this fall, Sweet"tllled as a f 
.Auclobrain, a company that has er 
Interacti sound desig 
~. Virgin Mobile USA, and 1hr 
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With a 10. 7°/o average 
price decrease, you 
could save even more 
with Liberty Mutual. 

And with Group Savings 
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more from their car and 
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\\ l1ilL' 111 rL'L'L'tlt \L'.11' 11,cr,111 ('l) ,.,le, 11,1,L' t-.11 
tL'l"L'LI, 111l1,1L' 111Lll1,t1, t1·c11LI ,, ,1tL·l1L'l~ 11,1,·c 111ltiL'L'LI 
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.Ill llfltll'J... 111 ,1 11rC\l(lll~I) !cs~ ~l!,'llifiL,lllt L';1ll'!,'1:ll')': 
L·l11ILlrL·11 \ 11111,it·. I3L·n, L'l'l1 2()06 ,111Ll 2()()-, fLlr 
C .111111lc, '.\1clsL'll s()llllLlSL,lll re1)()1-n; s,,les of chil­
LlrL'll \ ( 'l)~ 111L'rL'clSL'Ll 38 lll'rL·c11t, ti-tlt11 12.3 111il­
l1L111 tL) l - .1 1111llitlll. 

\.,,,ell, l1ig·l1-11rLlfi.le :1rtists ·uc·l1 as 1-1,e)' 
\lig-l1t Be (~1a11ts, B,1re11,1keci Lacues, :111d i\ledeski 

' 
\ l.1rtin ,·- \ \ 'ooLi l1:1,·e am,1cted 111edia attentio11 
,1itl1 rece11t releases. Tl1ese artists' creations for 
tl1e cl1ildren 's 111,u-ket l1a,·e been top sellers a11d ii1 
SLl111e L,1ses l1a,·e eclipseLi sale of the ba11ds' adult­
Ll1;e11ted albw11s. Childre11's artists are scu1:ing to 
-110,1· up at the top of tl1e sales d1arts for ,ill 
lllllSic. ' of tlu ,,-ritii1g, the Laurie Berkner 
B:md, a cluldren 's group n1ade popular on tl1e • 
clulclre11's cJble tele,-isio11 statio11 OGGIN, is 
the nw11ber 13 top seller on An1azon.con1. 11 tlus 
article, Berklee alunuu a11d other e>..-perrs share 
thougl1ts about the ge11re, ,vriting good kids' 
songs, ai1d gettmg that music out to the public. 

Why Children's Music? 

As folk 1nusic icon \Voody Gutl1rie 011ce said, 
"fud' music is a.Il}' n1usic that kids like." A 
popular pare11ting blog on About.com, defines 
cruldren 's music a bit 111ore precisely: 

• an)' music created for the enjoyinent of 
the 11oung; 

• music that is appropriate ii1 then1e a11d 
lIDguage for the young; 

• music that teaches or remforces a skill, a 
life lesson, or builds neural path""1ays; a11d 

• music that allo,\1S kids to assert indepen­
dence in their choices. 

Current research on 1nusic and the brai11 
underscores the i1nporta.I1ce of cruldren's 
music. Findings illdicate that e>..-posure to 
music in illfancy and early childhood sen 1es 
)'Oung children ~•ell in acadenucs-particularly 
ill n1ath and languages. m the fir t years of 
life, "11e,\· neural connections are fonnmg 
more rapidly than at an)' other tin1e ill our 
li,·es, and durillg our childhood year , the 
brain starts to prune these connections, retam-
1ng on!)· the most in1portant and n1ost ofte11 
used ones," ""Ti tes Daniel Le,,i tin '80 in rus 
• \'1'71.• Jo,·k Tir11es bestseller This Is J'(.)111· Bi·ain 011 

., I11sic. 
Throughout rustOf)', music has been a tool to 

reuuorce learnmg, ""'hether to pass do,\'Il the oral 
tradit1011s of culture or teach a child the alpha-
I •c:t. , , 'hen set to music, ideas and lessons are 

by Juli P mp1n II 

There has never been a better time to get into the children's music field. 

111(lrc c,1,il\ al1,<1rllL'LI, ret,1i11ctl, .111LI rcL·alletl. 
• 

lt 111:1J...cs sc11se, Ll1e11, t(l i11tr<ltlt1ce chilLlre11 
tll 111t1siL' :is earl)' :1s 11(1ssil1lc ~·hile the 11e11ral 
c·<11111eL.·tiL)11s are reall)' firi11g. C:l1iltlrc11's so11gs 
gi,·c )'<lt111gstcrs ex110s11re to l1<1tl1 111t1sic a11<l 
111essages; teacl1i11g or reinforci11g skills or 
lesso11s ,,,l1ile l1uilcli11g 11eural patl1ways; 
enco11ragi11g n1ove111e11t, rl1)1C.11111, a11d n1otor 
skills; pro111oting co11ficle11ce, self-esteen1, an<l 
social bondi11g; a11d perhaps setti11g tl1e to11e 
for fi.1ture 111usical tastes a11d 111usicality. 

"Tl1e neural co1111ections made duri11g the 
first )'ears of life become tl1e basis for our 
w1derstar1di11g of tnusic," says Levitin, "a11d 
ulti1nately tl1e basis for ""'hat we like in n1usic, 
,vhat music 1noves us, a11d !1ow it moves us." 
An early introduction to 111usic can also help 
avoid what Levitin calls our cultural "perfor­
n1ar1ce cl1as111." v,'hile n1usic and music making 
flow freely ill tl1e daily lives of people in other 
world cultures, Westerners tend to sit back and 
leave music to the professionals. We partici­
pate as listeners ratl1er tl1an music makers. 
Trus divide discourages parents-who may say, 
for example, mat they can't carry a tune-from 
being musical mth their children in daily life. 

"I thmk most children actually make up 
songs before someone tells them, 'Oh, you're 
not a songwriter,"' says Berklee President 
Roger H. Browi1, who as the CEO of Bright 
Horizons produced several albums of chil­
dren's n1usic. "I think it's such an in1portant 
part of how children grow and develop that we 
need to do everything we can to encourage 
parents to feel free to be amateu.r n1usicians 
and not worry about beii1g tone-deaf or forget­
ting the lyrics or making up new ones. Music 
is a very powerful tool." 

Live co11certs by children's artists and par­
ent-child music progran1s teach basic n1usic 
and movement concepts while e11couraging 
children and parents to make music together 
in class and at home. "1'1usic gives babies and 
toddlers an avenue to interact mth other peo­
ple on a level that is not just verbal," says Sara 
Wheeler '91, song'\\rriter and creator of Baby 
v\Tiggle, a popular infa11t-toddler music pro­
gran1 at the Boston Center for the Arts (BCA). 
v\Tith help from Mariana Iranzi '05 and Caitlin 
Conneally '04, ,Vheeler teaches parent-child 
music classes at BCA . 

After ha\,ing her first child ii1 2005, Wheeler 
began writing children's so11gs and developillg 
her progran1.-She ""'anted to give her daughter a 
developmental leg up mth a quality music pro­
gram. "I ha,1e friends from Smtzerland whose 

three )C:11 <>ILi L,111 .1lrt,11l~ ,11 ·.1k \,\,ell 111 tl1rcc 
l,111g1.1,1ge,," '·'}'' \\'l1eeler "( l11l1lrL·11 rn 111,!1,1 ,1rl' 
cr)11sL,1ntl, l1,tl'11111g t,i vc1, a1l,.111te<I r11t1 rt t1,111g 
1111crc)t1111es ,ln(I gett111g 1t. f, x11<1,111g Ll11l,lrer1 ,It ,1 
)'<1ung age t<> l.1ngt1.1ge .11111 111t1s1c ca11 ,inl) 
cxpancl what tl1ey ¼1ll l1e alile t<> re11eat ,1n<I ex11e­
rience later in lift:." 

Crafting Children's Songs 

Famed chil<lren'5 artist anti~['\' per,r1nal1t} 
Shari Lems 011cc said that she ¼r<>te frlr krcl, 
but wa fully aware that parents wert: l1sten1ng 
too. 011e reason mat children's music stars 11ast 
and present are so popular "''ith both ch1lclrt:n 
a11d parents is that they write music that can lit: 
appreciated by both age group . Their songs 
are as well crafted and intelligent as tht:}' may 
be lighthearted, quirky, or even silly, but not 
"dumbed down." 

Artists such as Ilene Altman '91 and Steve 
Equi '92 (a.k.a. Leeny and Steve) drew on classic 
music from their childhood, illCluding t:Ulles fron1 
the TV shows Sesame Street, The !vl1tppet Sh011.•, 
and Schoolho1ise Rock, as mspiration for the songs 
on their 2008 debut CD, Be ice. 

''We talked about the music we loved when we 
were kids and why we still loved it," says Altman. 
"Those songs were well crafted Mth catchy hooks 
and featured outstanding musician hip. The lyrics 
were clever, funny, S\Veet, and educational-often 
siinultaneously. The 1nusic was ,vritten for and 
directed specifically to kids Mthout ever talking 
down to them. It also appealed to adults. Good 
songs are good songs 110 1natter the musical genre 
or lyrical content." 

Under the moniker Debbie and Friends, 
Berklee's Dean of Continuing Education 
Debbie Cavalier '87 released a cruldren's album 
titled Story Songs a11d Si1ig Aiongs. The di e's 
music was illfo1111ed by her 2 5-year career m 
music education and publishing and past work 
mth children's musical icons mcluding Shari 
Lems, Buffalo Bob S1ruth, and Sesame Street's 
Bob McGrath. 

Cavalier's albun1 features perfor111ances by 
15 Berklee players IDd won a coveted Parents' 
Choice Award. She paillts her songs from a 
cross-cultural palette of musical styles and 
introduces young listeners to a multi-hued 
array of melodies, ha1n1onies, and rhythms 
while simultaneously teaching key developmen­
tal messages. To Cavalier, there is a bit of sci­
ence to the art of making children's music . 

"I write the songs we smg, and before they 
see the light of day, I run them though a 10-
point kid-tested checklist and do rewrites 
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Debbie Cavalller '87 Eve Fleishman '04 (left) and Mare Wakefield 'OS Sara Wheeler '95 Ilene Altman '91 Steve Equl '92 

accordingly," she says. Evolved tlu-ough 
Ca, 1alier's study of music by great children's 
artists past a11d present, me checklist iI1cludes 
me child development a11d music production 
considerations listed below. 

• A vocal rai1ge fron1 middle C to G a per­
fect fifm above is preferable. 

• Melodic illtervals must be easy for chil­
dren to sing and should move step-wise 
or ill mmor mirds and avoid tritones. 

• Tempos should be determmed based on a 
child's restiI1g heartbeat of 90 beats to 120 
beats per mmute. Wl1ile adults may per­
ceive a song as up-tempo, a young child 
may hear it as only mediun1 tempo. 

• Age-appropriate skills should be co11si­
ered. A five-year-old understands me con­
cept of opposites and can rhyme, but a 
typical two-year-old can't. But two-year­
olds can make me "Itsy Bitsy Spider" go 
up me waterspout wim ilieir fingers. 

• Language and vocabulary must be appro­
priate for me targeted age group. 

• Messages of me songs may have a moral 
or be nonsensical. Born have a place in 
children's music. 

• Encouraging participation from start to 
finish is me aim of children's music. 
Songs should include singing and move­
ment parts for listeners to perform 
tlu-oughout. 

• Song and recordillg quality should adhere 
to me same high standards of any oilier 
genre. 

• Arrangements should illClude hooks, sur­
prises, and memorable moments. The 
songs should have an ebb and flow, and 
me illstrun1entation should be interesting 
and appropriate. 

• Diverse styles illcludillg pop, rock, swing, 
folk, and show tunes are typically repre­
sented on children's albums. 

"The true test," says Cavalier, "is ill me actual 
sharing of songs wim children. They are brutally 
and beautifully honest. If iliey don't like your song, 
you'll know right away. If mey connect wim your 
music, you'll know mat right away too." 

Marketing Children's Music 

If your songs pass muster wim me discriminat­
ing toddler set, you're only halfway ready to sell 
CDs. "Children's music is one of me only genres 
where me end user doesn't make me buying 
decision," notes Regina Kelland, a veteran chil­
dren's music marketing expert m Los Angeles. 
"Artists need to create something mat parents 
will like also." 

Tl1e current young a11d hip generation of 
parents has eniliusiastically snapped up concert 
tickets and CDs from the new generation of 

''The true test is in the actual sharing of songs with 

children. They are brutally and beautifully honest.'' 

-Debbie Cavalier '87 

artists whose "kindie rock" music has gained 
media attention for its "grown up" illdie vibe. 

Despite me media attention given to such 
artists as Dan Zanes of me Del Fuegos and 
Laurie Berkner, born of whom gained superstar 
status through regular appearances on chil­
dren's cable television networks, it's still a 
tough market out mere for independent artists. 
They face fierce competition from other new 
artists and perennials like Raffi for me record 
retailer's shelf space. 

"Sales-wise, it's tougher for new artists now, 
and harder to break into me market," says 
Kelland. "More and more people are gettmg 
into children's music. There are also people who 
have been doing it for years whose CDs are still 
selling. Children's music is evergreen. Shelf 
space for audio has eiilier shrunk or remailled 
me same." 

There are, however, distribution opportuni­
ties in niche markets. The distributor Wide-Eye 
Kids specializes in artists whose songs contain 
healmy messages for children, and meir CDs 
land in such places as Wl1ole Foods stores. 
Nashville's Eve & Mare (Eve Fleishman '04 and 
Mare Wakefield '05) have been touted as 
"nature-oriented children's music artists." 
Themes about nature, animals, and life's daily 
adventures are prominently featured on meir 
2007 release Daddy's Moo1zlight Alligator Boat 
Ride. "We've had our music used ill kids' yoga 
classes across me nation," says Fleishman. "We 
explore me senses and help kids get in touch 
wim meir surroundings and meir bodies." 

The enterprising Paige Stroman '87 has 
released a new CD, Christmas Lullabies to Create 
Me1nories, which will be available at more man 
170 malls mis Christmas as part of a baby's first 
Christmas photo package. Her first disc, 
Lullabies to Celebrate Mother and Child, was 
recently illCluded in a Madison & Mulholland's 
Ultimate Gift Bag for celebrities. The bags were 
given to Oscar nominees at a pre-Oscar party at 
me Haven, a mansion in Beverly Hills. 

Interaction and Accessibility 

Childre11's music is all about interactio11. A clul­
dren's music artist needs a website a11d materials 
mat are clear, fun, and i11teractive. On Cavalier's 
Debbie and Friends website, visitors ca11 listen 
to tracks, pri11t out coloring pages, play ga1nes, 
and watcl1 live a11d ani1nated music videos. 

In concert, songs should offer opportunities for 
kids to get mto me act. After me show, artists 
should spend time wim children and parents from 
me audience. Kids view me artist as a superstar, 
and pare11ts often feel me same way. Bemg accessi­
ble to me consumers of your music builds fan rela­
tionships and boosts CD sales, mailing list mclu­
sion, and word-of-mourn promotion. Parents of 
little fans will not only buy a CD for meir children 
but also buy iliem as gifts for oiliers•~especially 
when me artist is available to talk wim iliem and 
sign CDs. 

Parents m Boston's Urban Music Togeilier class 
taught by Christy Zarlengo '95 were so taken by 
me fun and excitement ilieir children experienced 
in a live music class mat mey teained up wim 
Zarlengo to create a "virtual music class" for kids 
to enjoy at home. The result is Little Virtztoso: 
Music's Everywhere, an illteractive music DVD/CD 
for children ranging ill age . om illfancy to five 
years. Zarle11go and Adam Wmkler '93 collaborat­
ed on me DVD. 

Anomer important aspect of marketing chil­
dren's music is CD cover design, which should 
be creative and engaging. "The music may be 
terrific, but wimout me right cover art and title, 
me music will never get heard," says Wide-Eye 
Kids' principal and executive producer Peter 
Farber. "If your CD is sellillg m a store like 
Wl1ole Foods Market where counter space is at 
a premium, your CD is sitting m a two-tier, six­
by-eight-illCh display amidst 20 oilier CDs, you 
have about one second to grab mat moilier's 
attention." 

Regardless of me competition, mere has 
never been a better time to get into me chil­
dren's music field. More parents have tuned into 
me burgeo1ung kids' concert scene, and all me 
n1edia attention paid to mass-marketed super­
stars translates into growing opportunities for 
independent childre11's n1usic artists. "Getting 
kids' music in front of parents ar1d eA'POsi11g 
iliem to me depm a11d breadm of ,vhat is avail­
able is a good ming for all of us," says Kelland. 
"More quality kids' 111usic out mere raises me 
,vater level for eve111011e." 

J11lie Pa111pi11ella is a fi·eela11ce 1v1-iter, 111othet· of a fo111-­

yea1·-old 1111isicfa11, a11d tl1e 1vife of Paz,/ Pa111pi,1ella 
'90, t/Je g,1ita1·/,t Joi· tl1e c/Ji/d1·e11 '.r ba11d SteveS011gs. 
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,111g tilt' ,1111g c111rt·,·tl, tilt' 11t·,t 11111t·. 111,tc.111, I 
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,, 11111,111,11,111, ti11LI 111, ,t·II rL'j1c,1t111g tl1c ,,1111c 
1111,1,ikt· ,, 11!1 11crl1.111, ,1 t'c,, ,11l,l1tit111.1l ,, rti11g 
111>tL'' I ,,t111l,l ,lt1ggt·1ll) ret11r11 tti tl1c l1cgi11-
11111g .111,I ,111g tl1c ,t111g .1g,1111. \\'l1c11 l gtit tti 
tilt' 11ftc11Ll111g 111c,1,11re, l ,, tltllll still si11g it 

' ' 
111t·11rrel·tl,. \ tc,1L·l1er tif 111i11e c,1l lc,l tl1is ft1r111 

• 

()r 11r,ll'tll'l' "11crfl'l'ti11g· )'lllll' 111ist,1kes." 
l11 tlrller t,1 111-:.it·tice ,1 11ieL·e of 111t1sic effec-

t1, et,,, 11t1 11,1, e t,1 l1re,1k it Llti,,11 a111i a11al\'Zl' tl1e 
• • • 

l':.lt1sc 1if \'l111r 111ist:1kes. ls tl1e ~1rol1le111 ,,'itl1 tl1e 
• 

111tcl1? l, tl1e prt1bler11 i11 tl1e rl1)-tl1111? ls ,,,ortl 
11r,111t111ciatit1n causi11g )'Oll to 111ake a 111istake? ,, 
tl1t1ughcti.1I ,111al)'Sis of tl1e proble111 can l1elp )'OU 
,1,·oid si11til:.1r 11tistakes Lil me fi.tture. 

Troubleshooting 

Ha,·e )'OU e,·er heard so111eone singu1g alo11g ,,-itl1 
!tis or lier f,1,·01ite s011g, minking it ,vas soundii1g 
gre,1t onl)' to be e:\-posed as hopeless!)' off key tl1e 
i11stJ_nt tl1e recording ,vas turned off? Learning 
tl1e 111elod)· of a 011g pitch b)' pitcl1 ,vimout me 
origu1al recording l1elps distii1guish fact fron1 
fa11taS)' ,,·l1ere )'Our sii1gu1g is concer11ed. '\Vhen 
)'OU c-an sing a song a c-appella a.11d sound great, 
)'OU kno,,, )'OU ',re reall)· got it. 

Let's uppose )'OU are lear11ing tl1e classic 
.¼ican-Ainerican spiritual "S,,-i11g Lo,v, Sweet 
Chariot" ( ee example 1 ). Let's say tl1at you 
h:.1,·e problems ,,,im me phrase at bar 13 "Tell 
all of nl)' frie11ds I'm a-comin' too." Eve11, ti111e 
)'OU si11g this ection, )'OU stun1ble 011 me same 
11ote. To detern1ine ,,,hemer your 1nistake 
con1es fron1 a11 incorrect understandi11g of me 
111elod)·, start at me beginni11g of me phrase 
and sing me pitches ,,,imout rh)rthm, using me 
S)·llable "ah" (see exan1ple 2). Singing me pas­
sage out in mis fashion helps you focus 011 me 
flo,,· of me melod)'· After )'OU sing it tl1rot1gh, 
check )'Our pitch against me piano to e11sure 
mat )'OU ',•e sung me notes Correctly. 

If )'OU breezed mrough me problem area b)' 
usmg this n1emod, go back and sing me passage in 
tin1e \\,jm me l)'TICS. If )10U can now smg it to your 
satisfaction, ,·ou n1a,· ha,'e fixed ,,our ntistake. 

• • • 

Practicing the Rhythm 

If tl11ngs still do11 't sound right "'hen you sing 
me passage, )'OUr problem ma)' be rh)rthnuc. 
T[) counting out loud and clapping me 
rh)-tlim of me problem passage (see example 
~ ). Thi~ e11sures mat )'OU understand hO\\' me 
rh)·thm should go when me song is stripped of 
1t, 1nelod)· and l)Tics. Text, retur11 to me pas­
sage and s111g tt slo,,·l)·, counting n1entally as 
\ OU ,i11g. ?\lake sure mat its rh,rthm is me . ' . 

• 

• 

l,/11111/) ,:•/11 t/11 I t/ 11· /Ill /11,/), 1/11• I / 1) 1/1111. )'(I/II /Ill Jf/1/l/r)I/, (]} r/,, 
I) I /(I 1/11•11111•/,·1•1 1//'1' ,,, 1/11 / (Ill( 11/ 111•1·111/1 Ill 1·1·1 ,11·1, 

by Associate Professor Carolyn Wilkins 

,.1111c ,1, tlit· rl1,tl1111 \<>ti ,l.11111c1l It tl1c 1l1)tl1111 
1, l11rrcll l111t 1l1c 11,1,,.1gc ,till ,11111111, \111111g, 
1l1t·rc 1, ,111,11l1,·r .1re,1 111 111, L',t1g.1tt' 

Practicing the lyrics 

Sti111t·t1111c, a 11:1,,:1gc ,<11111tl, li11c <111 "al1" li11t, 
1111L'l' l~Til·, are a1l,lc,l, i1 f.111, ,111art. l11 tl1c,c 
i11,t,111ccs, I ti11,I it l1el11fi.1l t<J 111~1L·ticc cl1,111ti11g tl1c 
,, tir,ls ,in a si11glc 11citc, kcc1>i11g Ill)' t<i11g11c a11tl 
ja,,· as rel.txe,1 as 11,1ssil1le. "l'l1is 111ctl1c1tl force, 111e 
t<J c<J11siLler 111)' breatl1i11g. De> l have c11ol1gl1 air 
tc1 g·ct tl1rougl1 eacl1 11l1rasc? \ \'11erc arc tl1e logi­
c:11 ]Jlaces to t.1kc a IJreatl,? Ho\v c-,111 l presef\1C 
tl1e 111essage of tl,c s011g ,111<l still l1avc e11ot1gh air 
to get tlirot1gl1 tl1e phrase? 

So111eti111es tl1e proble111 is not ii, articulati11g 
me !)•1:ics but ill re1ne111beri.J1g tl1e111. I like to 
111emorize lyrics b)' sayii1g me111 as mough l \Vere 
speaki11g to a frie11d. Son1eti111es I practice sayi11g 
mem ,vim differe11t rl1)rtl1111s, as tl1ough tl1ey are 
lyiics of a rap so11g or a 1011g run-011 se11tence. 

smger J kno,v conu1uts l)'liCS to 111e111ory by 
,vritii,g me111 out 10 runes. If this n1emod ,-vorks 
for )'Ou, go for it. You can practice lyrics "''hile 
you wasl1 me disl1es, do tl1e laundry, whatever. 
Tl1e more deeply you can iinprint me words m 
)'Olli' braii1, tl1e better me odds mat, under me 
stress of a.11 in1portant perfonnance, you "rill sing 
tl1e111 properly. 

Intonation Problems 

If you have ,vorked on me above elen1ents of your 
so11g and tlm1gs still sotrnd off-key, you need to 
work on mtonation. Here are wee areas to trou­
blesl,oot for intonatio11 problems. 

1. ln1ie-1· hearing. Son1etiines people sing out 
of tune because mey do l10t have me correct pitch 
in tl1eir "111ll1d's ear." Thougl1 mey 111ay have a 
rough idea of me shape of me phrase m question, 
meir grasp of specific pitches is not sufficiently 
clear. 

While seated at a pia110, identify me problen1 
11ote or 11otes and play tl1e111 several tiines, allo,v­
ii,g tl1e piano tone to die away before you strike 
tl1e key agaii1. e>rt, sii1g me note m an unforced 
n1aruier \\-imout d)'lla11ucs or voe-al eA'Pressio11. If 
tl1e pitch js !ugh a11d yot1 can sing it easily in rw1e 
during a regular ,,ocal ,varn1-up, sing it an octave 
lo,ver at first to a,,oid tirii1g )'Ot1rself. The pU1-pose 
l1ere is to clearly get me soU11d of tl,e pitch in 
your ear. 

Once you Ca.tl smg me problen, note success­
full)1, sing me passage a few 11otes before it in me 
same relaxed n1armer and out of tempo. Once you 

• 
can sing this part of me passage i.J1 tune, continue 
to add notes until you have sung ,ill notes in me 
phrase in tune and effortlessly. 

2. Physical tension. Ai1omer conu11on cause 
of intonation problems is physical tension. 

l'1,11lllL tl1 · 11,1 ,., C Ill 11111 111)11 Ill 11111111,I I 

111111"()1 1)11 tilt t,·111!1,11 Ill \11111 11 ,k 111,1111111 
1)1,c, 111111 l.tlL 1,\1,t 11111, .1 •11111.1,l I>,, 11111 
,l11111l1lcr, l111111 l1l \\c ,,lte11 111 • ,,11t ,,f 11111c 111 
tl1,i,c ,cL11,111, ,,f ,1 ,,,11g \1l1c1c \\l' ,ire 1111, 1 
e1111it1<111.1ll1 111vc,tc1I \\ 11l1,111t l1t·111, .1,1,11e ,,t 

• 

1t, vie 1igl11c11 111i 11l11,1l .111} ,111,I 111L111,1ll1. 
II )<111 ,ire l1,1l11111,1111 tc11,c, 1l11 ,1rct1l1e, ,,r 

\\ar111-1111 cxcrL1,c, ,It tl1c l1cg11111111~ ,,f 111111 
11rat·ticc ,c,,1,111. \, )<Ill l1cc11111c 1111,rc ,1v\,1rt· ,,t 
yo11r IJ<><I}', 1t l1ct11111e, ca,1cr t,, 11,,t1ct: ,111,I 
cli111i11::1tc intr111at1r111 11r11l1lc111, L,111,c,I l1) 11l11, 
ical tc11,i<J11. 

3. Breath t1111t111get1ze11t, \, }'<111 \111g tl1c 
tr<)ubleso111c 11assagc, 111<>nit<1r }·<>11r l1rc,1tl1. !),, 
you ql1eeze Oltt the tail e11tl <1f tl1c J)hra,t· "1tl1 
your last bit of air? Notes sung \\1thr111t f11ll 
breath s11pport have a tcn<lenC)· t<> l1c unstJlilc 
111 tl1e excite111ent of perfor111a11cc, it 1s cas} tr, 
forget to fully support your tone, es1)cc1allj 1n 
long phrases. But if you con~cic>usly plan }'<>ur 
breams during practice tin,e, you will be far 
111ore likely to stay on key during a concert. 

Final Checklist 

vVl1en yot1 si11g new 111aterial with a ban<I f<>r 
me first ti111e, me full instru111entation can 
111ake even me most fan,iliar melo<ly soun<l 
different. Before your first run-through with 
me band, ask yourself mese question : 

• Is me song in me best kl')' for m}' voice? 
• Have I mastered me song' 111elody, 
rhythm, a11d lyrics a11d memorized men,? 
• Am I totally co111fortable wim me me -
sage, inte11t, and attitude of 1ny song? 
If you can honestly answer yes to mese key 

questio11s, you are ready to go to a band rehearsal 
to prepare to sing your song before an audience. ~ 

Vocalist/pianist Ca1-r;~y,1 T,,V,fki1zs is a11 associate f»rJfessm· 
i11 Berklee} E1,ser11ble Departmetit. She has petfm711ed 
throttghoztt 0'1-th a11d Soztth Ar11e1ica a11d 1·eleased fo11r 
CDs. Vtsit U"WW.carolyrrwilkir1.i-.cm1t. This lesso11 was 
excerpted fiwn he,· Be1·klee Press book Tips for Singers. 



Musical Examples 

Example I: 

Swing Low, Sweet Chariot 
African-An1erican Spiritual 

• 
• 

S\ving knv, S\Veet char - i - ol_ Com in1 for ID car-ry ,re horre. Swing 

Fine 

• 
• 

----------· • 

low. sweet char - i - ot. _ com- in' for ID car - ry ,re hom:. If 

• ------ '-
you get tl1ere _ be - fore I do._ Com in' for 1D car - ry rre horre. Tell 

D.S. al Fine 

• 

all of my friends rm_ a com in' too._ Com in' for to car-ry me horre. 

Continue Your Studies Online 
www.berkleemusic.com 

Online courses at Berkleemusic.com offer alumni a great opportunity 
to polish up on their skills, expand their musical background, and keep 
up to date with evolving technologies from anywhere in the world. 
College-credit certificate programs and online courses are available in 
areas of study including music production, songwriting, theory, 
guitar, performance, and music business. 

► Network With Other Musicians Worldwide 
► Over 75 Courses And Certificate Programs 
► Flexible Payment Options 

(( . 
Berk/eet11US"1C wt;S the perfect_ 

th1'r19 for Me. The Course f,·t ,·,.,, 

Se4111/ess/y w,·th wh4t I wt;S tlo1·r19. )J 

Kate Schutt 
Berkleemusic Online Student 
Berklee Alumna 

Example 2 Pitch exercise (ah) 

Freely 

··-

Ah 

Example 3 Rhythm exercise (clap) 

II i ) IJ J J J 

Example 4 Lyric exercise ( chant) 

Tell all of my friends 

rkleemusic.com 

• 

Ah 

3 

J J J J ll 

3 

I'm_ a - com 

• 

J. 

• 

. ' Ill 

Ji 

!Do. 

• 

J. 

CX) 

0 
0 
N 

II 
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Tnu11perer To11)' cod,,,ell of Las \Tegas, 
J\: published the n1ethod book Big 

&n,,/ C/,1..,siw· ,vith Hal Leonard. He also 
111J11ufacrures a lii1e of handi11ade U1ID1-
pets J11d flugelhoms ,vitl1 his compan)' 
cod\,-ell U A Trun1pets. 

lwldcrafted bf 
yScodw 

Tony Scodwell '62 

Bassist Gene Perla of Easton, PA, 
con1pleted a 10-\\'eek, 13-counrry 
tour of Europe in support of his 
ne\\· album Bill's Waltz. The CD, 
released September 9, 2008, is a 
tribute to Bill E,,ans and features 
the late El,rin Jones and Don Alias, 
and the famed NDR Bigband. Visit 
,, ,\'\\'. per la .org/bills\\'al tz. 

~ie S ofHastings--on-Hudson, 1'.TY, 
released his ne\-1' CD N(lll' TVas the Trtne 
on Highl Tote Records. The album fea­
tures Hanie S in an intimate duo setting 
,,ith pianist Kenn)' Barron. \ rISit 
\ ,1,1·.han ies.com. 

Guitarist Gabriel Hizer of Hicko1y, 
T I, 1·etired after 25 years in law 
practice to devote himself to n1usic 
full time. Hizer has relocated to the 

asl1ville area to pursue his per­
for11ung and so11~vriti11g career 
U11der the stage 11a111e Ke11 Price. 
Visit \\T\\TW.111yspace.conv ga beluzer. 

Saxophonist/composer Joe Lovano of 
ew Wmdsor, NY, released 

Synzpl1011ica, his 20th albU111 for the 
Blue Note Records label. The 
orchestral project was take11 largely 
fron1 concert pe1fom1ances with the 
WDR Radio Big Bar1d and Orchestra 
in Cologi1e, Gennany, and was 
arranged and conducted by Michael 
Abene. Visit www.joelovano.com. 

1973 
Keyboardist John Novello of North 
Holl)TWOod, CA, launched the web­
site W\\TW.jazzkeyboardlessons.com, 
a new online ke)rboard instruction 
site where visitors can access 
instructional material a11d register 
for private lessons. 

• 

Klmo WIiiiams '76 

1974 
Composer, producer, and e11gineer 
i\1aurice Gai11e11 of San Pedro, CA, 
released 7 Co11ti·11e11ts: Global Ja711s. It 
features a cast of 38 111usicia11s who 
delivered perforn1ances from all 
seven co11tinents via the I11ternet. 
He also has a successful studio and, 
over the past four years, has 1nas­
tered 90 CDs for Starbucks. Visit 

, , 

www.maur1cegamen.con1. 

John Han1mond of New York City 
continues to record Ham111011dCast, 
his radio show. He does interviews 
and postproduction for the how 
while touring the world and 
uploads the111 to the radio station. 
Visit http:/ /feeds.feed burner.con-ii 
jonl1a1nn1011dcast. 

Guitarist Ken Hatfield of Astoria, 
NY, released a new book and CD 
project E11tdes f01· Solo G11itar· i11 24 
Keys. It i desigi1ed to take guitarists 
011 an exploratio11 of all of tl1e 1najor 
and nlinor keys of the harmonic sys­
ten1. Visit ,vww.kenhatfield.con1. 

1975 
Ste,,e Levy of Arlington, i\1A, plays 
traditional Irish 111usic at variou 
pub sessions in the Greater Boston 
area on tenor banjo, bouzouki, and 
n1andolin. He continues to teach 
privately and plays guitar for 
singer/son~iter Abbie Barrett. 

• 

Hal Goldstein of Shc)hc)la, P,\, wcJn 
mree SESAC l~V performance 
awards for his work in the S}'Tld1cat­
ed TV category for The ,\.Iot1tel 
T,,Villia'ft1s Shau', ,\.Ia111y, and Teerz 
Kids News. This is the second year 
in which he has won. \'isit 
,vww.sesac.convnews/filmrv.aspx. 

,i\Tayne aus of Boston, i\1A, 
released a CD titled Boni 011 the 
Road featuring perfomances by his 
group Big Band Express from the 
1970s and 1980s. Alunmi on the 
disc include Roy 01..."Utani, Ken 
Cervenka, Matt Simone, Rick 
Stepto11, Peter Cirelli, Mark Pinto, 
John O'Gallagher, Rob cheps, 
Donny McCaslin, Andy Bear, Mike 
Dooner, and Nlike Zavarella. 

Mallet percussio1ustJerry Tachoir 
of Henderson, T , released The 
Jerry Tachoir G1·011p: Ti·ai•els on Avita 
Jazz. Tachoir and his wife, Marlene, 
a composer and pianist, penned the 
original compositions that feature 
various gue t musicians. Visit 
www.tachoir.co1n. 

Wayne Naus '76 



Chicago Connections by Sabina Lilly '9 I 

Greetings fron1 Chicago, where 
the Chicago Berklee Alumni 
Cl1apter is roundii1g out a success­
ful year of hosting events and 
making connections. It all started 
early this year, wl1en folks from 
the Berklee Office of Alunmi 
Affairs met with me, Michael 
Kranicke '90, Steve Nixon '02, 
Will Sims '87, and Grazyna 
Auguscik '92. Durillg a working 
(ai1d nostalgic) lunch in January, 
we laid out a plan to illcrease eve11t 
participation and 11etworking 
among the nearly 400 Chicago­
area Berklee alumni. 

On April 23, we held our first 
gatherillg at Katerina's, an eclectic 
live-music venue where many 
alumni perform regularly. 
Spannmg different generations and 
musical genres, more than 40 
Berkleeites mixed and mingled 
until the wee hours. On July 15, 
we held our second event, a show­
case at the Elbo Room. Thanks to 

Composer/bassist Kimo Williams 
of Chicago, IL, and Kimotion, his 
symphonic big band rock ensem­
ble, performed at the Hue Festival 
ill Hue, Vietnam, ill June. Williams 
is the executive director of the 
United States Vietnam Arts 
Program, International 
Collaborations through Art. Visit 
www.kimotion.org. 

1977 
Guitarist Bill Frisell of Seattle, WA, 
received the Jazz J oumalists 
Association's 2008 Guitarist of the 
Year award. Visit www.billfusell.com. 

Guitarist Hal Lester of Indian 
Wells, CA, created the graphics for 
Dave Tucciarone's new CD Time. 
Lester was also interviewed by 
Patty Caruso on the Valley Views 
program and for a cover story in 
Palm Spri1igs Life magazine. 

Pianist and composer Keith 
Williams of San Francisco, CA, and 
Berklee faculty member Phil 
Morrison composed a song featured 
at the Beijillg Olympic Games. 
"Beijing Olympics Hao Yumg 
(Good Luck)" was one of the songs 
selected durmg the four-year com­
petition for pieces tl1at reflect "the 
unique cultural background and 
humanism of Beijillg and Chma." 
Visit www.phi1morrisontrio.con1. 

the alumni who came out, and 
thailks to the Hue, Starcandy, 
Mike Dangeroux, Carol Williams, 
and Harlan Flo for the great 

• music. 
We are thrilled to aJ1llounce 

our next event, which takes place 
on Tuesday, October 21, at the 
new National Academy of 
Recording Arts and Sciences 
(NARAS) office in downtown 
Chicago. Made possible through 
the efforts of steerillg committee 
member Michael Kranicke and 
NARAS Chicago Chapter Vice 
President Larry Sturm '79, this is a 
unique opportunity to learn more 
about the Grammy Awards from 
those representing the only 
NARAS office in the Midwest. As 
we strive to enlarge our communi­
ty network, we're extending invita­
tions to Berklee alumni and to 
established illdustry members in 
Chicago. To close out 2008, we 
will hold a holiday party on 

1979 
Drummer, composer, and arranger 
Bobby Sanabria of New York City 
won the Jazz Journalists Association's 
2008 Latin Jazz Album of the Year 
award for his CD Big Band Urban 
Folktales. He was also honored as the 
first Latino to receive the Martin 
Luther KmgJr. Livmg the Dreain 
Mentor Award from the Manhattan 
Country School. 

Harry Miller of New York City is a 
member of the Smillerstein Trio 
featuring bassist Harvie S '70. 
Miller also teaches in the New 
York City area. Visit www. 
harrymillermusic.com. 

Scott Robinson of Teaneck, NJ, 
received the 2 008 Jazz Journalists 
Association's Player of Instruments 
Rare in Jazz award for his work 
with reeds, brass, and antiques. 

Vocalist and arranger Camille 
Schmidt De Vore of New York City 
released her second CD, Dream in 
Color, a collection of traditional 
hymns and gospel tunes arranged 
in the jazz style. She is pursuing a 
master's degree in jazz voice at the 
Manhattan School of Music. Visit 
www.camilledevore.com. 

Sunday, December 7. It will con­
tinue our theme of bringing 
Berklee alumni together with ~ey 
illdustry members and others ill a 
relaxed, festive atmosphere. 

In addition to ongoillg perfor­
mance and networking opportuni­
ties, many alumni have expressed a 
desire for a broader onlille pres­
ence for local members. We are 
explorillg ways to accomplish that 
goal in 2 009. 

We send a big thank-you to 
everyone who has helped make 
2008 a great year for the Chicago 
Berklee Alumni Chapter. And at 
upcommg events, we hope to see 
more Chicago-area alumni. Keep 
ill touch! 

-Sabina Lilly '91, Chicago Berklee 
Alumni Chapter Leader 

Classical guitarist Marcia Feldman 
of Dedham, MA, released the CD 
Between the Worlds. The disc was 
created for Carleton-Willard 
Village hospice to provide comfort 
for those nearing the end of their 
lives and for their families. Visit 
www.marciafeldman.biz. 

Steven Johannessen of Cashiers, 
NC, mounted an exhibition titled 
"Middle of Nowhere" at the 
Bascom, a center for the visual arts 
in Highlands, NC. His exhibit fea­
tures a collection of digitally creat­
ed landscape images underscored 
with music. Visit www.middle­
ofnowhere.com. 

Musician and producer Paul G. 
Kohler of Ridgeland, SC, is the 
founder and president of Art of 
Life Records LLC, an independent 
jazz record label. Created in 2000, 
it specializes in releasing new mod­
ern jazz recordings and in reissumg 
out-of print recordings. Visit 
www.artofliferecords.com. 

Jazz saxophonist Curtis Haywood 
of Wheatley Heights, NY, 
released his new self-titled CD on 
Smooth Sound Records. 
Visit www.curtishaywood.con1. 

Sabina LIiiy '91 

Steven Johannessen 

Carlos Merriweather of Goshen, 
IN, signed a national book pub­
lishing agreement in April. His 
book Co1isitmine Desi1-e will be 
released in Noven1ber. As a follo,v­
up to the book, Merriweather will 
create an album and is seeking pos­
itive songs to include on the CD. 
Visit ww.v.recordsongs.us. 

Guitarist Scott Schroe11 of 
Alpharetta, GA, recently began 
teachmg at the Georgia Academy of 
Music. Ug·ly Radio Rebellion, his 
F1·ailk Zappa tribute band, con1pleted 
ai1 18-sho,,.,, 4,000-nule tour ,'lith 
former Zappa front man Ike Willis. 
Visit www.t1gl),radiorebellion.com. 

(Continited on page 2 5) 
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l l1l Ill 1, \ 1 Jl, till 1111 '' ,,, 1 •lit 

11ll tl1v1l , tr, 11, 11l·,1 l11t't ,, 1II 

1r,>1111,I It 11111,1 l>t t 111' I lit· t l.1,, 

111 '()J,.: !1,1, J, gllll l<l llt[!<>ll.ltt 11, 
' 

\\ II tl11,,1,gl1 tilt 111II, ,,t ll,,\..I, ', 

R,111,111!,,1 111,,,, ,,,,,,1 ,,1,1 ,l.11 ' 

\, \ tl\l 111,l\ 11,1\ t' I t'.ltl 111 

'stlllllll I,.:()(), 1,stll t>f /~,1~-/t1 

1,1. ), till' ( ,1,1111 \tt'J'' l,\Jllt,ll l,llll-

11,11g11 ,, I 1tl ,11111 1111111111g. It ~ ( 1\1 

11.1, (' tJlll'Slll 111, ,tl'II l\ll tilt' l ,llll­

,,.11g11,, 1,1t ,, ,, ,, .1,,·r\..lt·t•.t·,111, 

g,, 111g <.. ,1,111tSt,·11, fl.1,l1 l11r ,1 
• 
\ ttlttl II\ Cl, ll'\\ 11! ( ;l,llll ~t,•11,' 

g't1,1l, 1 tl1111\.. I t111 'II .1g1·t'e tl1,1t 
' ' 
l{t·r\..l,,,,' h1t11rt' 11,11111 1, t\llltt' 

l11igl1t. \ '111 g·l,111 tl1,1t ,11 111,111, Ill ' . . 
tile ,1111111111 l'lllllllllllllt\ .ire ()11 

• 

l111.1rtl. <.. )11 l1el1,1lf 11f the st11tle11~. 

,, t' tl1.111k ,·11u! 
• 

\ l,111~ ,1111111111 t·re,1tetl Cllliltlr­

t11111t1es f11r 11111s1t· 111:1k.i11g tl1is 

,11111111er. ( )11 tl1e tirst ,\ lo11da,· of 
• 

e, e1! 1111111tl1 :1t cl1e 'utti11g 

R1111111, Berk.lee~, ~e,, \'ork 

.\.lu11111i 'h:1l1ter fe:1tures ,·arious 

1111111111 111 I sl1, 1,1, 1st I It 11 

111,,11111 1111 11111,tt ,, ,lt(llt,ltt·,I 1,1 

,1,l1flltllll 'l'lllt ),1111111, 1
,\\ 

• 

,,11\.. t<>l11111\llltt\, ,111,I l<>lllt' (lift 

,lllll t·111,11 till,!,,,,, .111,I ,t 

I <ltl 't (' llllt'lt',(t·1J 111 J1l'I ft ll ll\1111:, 

l(llll,lt t J.11111t· ( :.11.1111t·ll,1 ,11 

J,111\lt'([I 1,1 llllt'[!,1 I,\ lllt'I l.1 t 11111 I 11 
• 

ll,1,t,111, 111,1111 .1!11111111 .1rt1,t, 

,,,•r,• ft'.1t11rt•tl 111,111 ,1rr.11 11f frt't' 

Slll\111\l'I' l'(lllll'tt, 11,1,tt·tl 111 
• 

l{t•r\..lt·t· \111111111 111 (:l11l',1g11 
' 

e111111 t·tl 11erf11r111111g ,111 ,1.1gt· .it 

tilt' 1:111(1 1'1111111 1l11r111g 1l1e t·l1.111-

ter', ,1l1111111i ,1111111.:ase i11 11111. 
• • 

111 se1er,1I l11t·at11111s tl1is ,11111-

111er, l~erklee l111ste1I al1111111i 

ret•e11ti(Jl1S f11r 111'111) (lf (JUr 

i11ter11ati1111al alu11111i. During tl1c 

last ,,eek tlf 1\ la,·, all111111i ,,•ere 
• 

in,-ireJ to gatl1er ()11 se,•eral 

occasio11s in Spai11 (i11 Barcelona 

anJ 1\ladrid). On Jul)' Fo11rtl1, 

alu11111i i11 Ger111a11)' gathered at 

cl1e l11stitutio11en Jazz & Rock 

Schulen i11 Freiburg. 011.Jul)' 31, 

,1111111111 r11l1 I ,I 11 1!11 \\ 11111 

J ,111,l,,,1, 1!,111 r 111111 l\1,kl~ Ill 

1lt111, \\ 11,1 11,· (lllllJ>I, 1111' 1111 II 

J ,,,1,l,111 1,.1,L,I ,1111111lt'I 1111 111 

,11111, 

\\t 111\t f't'\ll\ttl I~(] •1.1111 

,lllJllrt,llHlll\ f,11 tile 1 ()()K ,!()() 11 

\111111111 < ,, ,1111 l'r,1~•1 .1111. 

\tlllll\lllll'lllt'll{\ 11f lilt' l(l,llll 

ret1111e111, \11ll l1e 111rl1lr,l1c,I i111l1t• 

11t· t 1,,1,e ,it 1l1e 111.1g.11111t·. 
' 

\, al\1,1)·,, 1l1ere', .1 g1e.1t 1le.1I 

l1.11111e11111g 111tl1111 tl1e ller\..lee 

cli11111111111t), Iii ,t,1) 1q1 1,i ,l.1te 

1111 13erklee 11e11, ,1111l e1e11t,, 

rea(I )'llltr l]lt,1rterl) 1,,l1e, 11!' 

8!'1·/,:l<'c tot/11)1, c11111e llltl l(J al11111 

11i e1•e11ts l,o~tecl i11 Y<>lrr area, 
• 

anti ,·isit tl1c all111111i "'el1sitl! 

(11 ttJl://a I 11111 n i. berlJce.etl 11 ). 

-1'J1at's all for 110w. -1:1kc care, 

and e11jO)' tl1e fall. 

-Kn,·e-11 Bell 
Director of Alt111u1i Affairs 

Alex Lacamolre '95 Is 
Berklee's first alumnus 
to receive a Tony 
Award. He was lauded 
for Best Orchestrations 
for the Broadway show 
In the HeJghts. 

From the left: Dan Balley '91, Robert Yasenka '94, and Fernando Curiel 
'04 perform at the Denver Alumni Chapter jam on May 19 at Dazzle 
Restaurant and Lounge. 

From the left: John Reading '77, Peter Gregory '84, Denver Chapter coleader 
Melissa Axel '02, James Jacoby, Harry Olsson '04 and Denver Chapter coleader 
Doug Murphy '90 enjoy the May alumni gathering. 

President Roger H. Brown with alumna 
Anqela Johnson-Swan '05 who returned 
to campus last summer to share tales of 
her musical journey. She has worked as 
guitarist In the house band MTV's Rock 
the Cradle and for will.I.am of the Black 
Eyed Peas, and recorded with Macy Gray 
and many others. 

Zili Misik, an ,eight-member, ail-woman band made up primarily of Berklee 
alumni and students, was one of the many alumni bands that performed for 
Berklee's free summer concert series. 
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,\la!) Ellen Skeesick 'liO 
slccesiclcfanlilv@a,,I c,,m 

l)a, e Petrelli '05 
Jpetrelli@bcrlJce.net 

DaVJJ Geist '99 
dge1st@bcrlJec.net 

Li a Hearns '96 
lheams@bcrlJee.net 

J c1m1fcr Dixon '90 
j,tixon@bcrldce.net 

Ruben An1aJ11r 'O I 
ramador@berldce.net 

K.ircn Kindig '90 
L:lcindig@bcrldee.net 

Christian Lundhohn '96 
llundholm@berldce.net 
Martin FabriCJUS '96 
mfubncius41berldee.net 

Alphonso Jiles ' 
ajiles@berldee.net 
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Sergeant First Class Robert G. 
Beai1 of Medford, MA, l1as been 
named as the seruor 11oncon11nis­
sioned officer of tl1e year fro1n 
a1no11g tl1e 72 reserve con1ponent 
Army Bai1ds iI1 the U11ited States, 
Puerto Rico, and Guam. He cur­
re11tly serves in the 215 th Ar1ny 

atio11al Guard Band i11 Fall River. 

Robert Bean '86 

Saxophonist Tommy Smith of 
Larkhall, Scotland, won the presti­
gious BBC Heart of Jazz award. He 
will jom legendary bassist Arild 
Anderson and Italian drummer Paolo 
Vmaccia at ilie Purcell Room m 

Londo11 to n1ai·k ilie release of ilieir 
new ECM reco1·cfu1g, Bellroille. Visit 
www.to1nmysmiili.co.uk. 

DrumJner Chris DiGirolan10 of 
Forest Hills, NY, owns and operates 
the public relatio11s company Two 
for tl1e Show Media iI1 New York 
City. He has created ca1npaigi1s for 
Ellis Marsalis, Jolm Abercrombie, 
Bobby Sanabria, and others. Visit 
www.twofortheshowmeclia.com. 

Producer Michael Dinallo of 
Salem, MA, produced Eddie Loves 
Yozt So by soul lege11d Eddie Floyd 
for Stax Records. The albwn con­
tains new recordings of songs from 
his Stax and Falcons recording 
years, including pieces he wrote for 
other artists. Visit 
www.myspace.co1n/michaeldinallo. 

Piaiust/vocalist Randy Heddon of 
Santa Fe, NM, released the CD 
Classic Kzttz fo1" Co1zteinporary Katz 
featurmg fresh takes on 10 standards 
from the Great American Songbook. 
Visit www.randyheddon.com. 

Acker Bros. ba11d guitarist Victor 
Acker of Weymouth, MA, and 
Da11a Acker '88 of West Roxbury 
released the CD Wigged Out! on 
the Moder11 Artists label. The 
funky collectio11 co11tains 10 com­
positio11s and is available at 
www.cdbaby.com/cd/ackerbros3. 

Guitarist Torbe11 Waldorff of 
Mal1no, Sweden, released his new 
CD Afterbzt1'11, feau1ring fellow 
alunmus and saxopl1onist Don11y 
McCaslin '88. Visit 
www.waldorff.com. 

Composer and educator Philip 
DiTullio of Medford, MA, 
reformed the Schillinger Society to 
pro1note the teachings of Josepl1 
Schilli11ger. He also teaches the 
Schillmger System of Musical 
Composition for tl1e Practical 
Schillinger online scl100I. 

Saxophonist Tony Kofi of Gayto11 
Crescent, England, won i11 the Best 
Instrumentalist category at the 
2008 BBC Jazz Awards. 

Summer is now just a memory, and for a few 
displaced Northerners like me, the autumn 
horizon is a reason for excitement about the 
possibility of playoff baseball at Boston's 
Fenway Park. Most here in Nash Vegas, how­
ever, are excited about football. 

''Innocence to Lose," w:hioh were featured 
during the show. 

But there is an additional buzz arolllld 
town this fall, because Nashvilles Belmont 
University hosted one of the presidential 
debates on October 7. Local-area Berklee 
alwns not involved in the massive preparation 
for the debate have managed to keep busy. 

On September 5,Josh Preston was the 
opening act for the Nashville Shakespeare 
Festival's perfor111ance of Coriolanus in support 
of his recent release Exit Saunds on his own 
indie label Me and the Machine Records. 

Juliana Hatfield '90 

Singer/songwriter Juliana Hatfield 
of Cambridge, MA, published her 
1nemoir Wl1e1z I G,,ow Up i11 
September with the Wiley compa­
ny. The book chro11icles her career 
and her experiences onstage and 
off. Sl1e also recently released her 
new album How to Walk Away. Visit 
www.julianahatfield.com. 

Drummer exuaordinaire Nick Buda '96 
recently appeared on Late Shuw with David 
Letterman oocking Randy Houser. After 
returning from a European tour to support 
her new album, l1rmwood, Mare Wakefield '04, 
along with her husband, Nomad Ovunc, '04 
have er11h-Mked on a trek through the 
Northeast Stops include Boston for an 
appearance on WUMB-FM as well as perfor­
mances in Cambridge, MA, New York, 
Vennont, and Pennsylvania. 

Ofrrow Records recording artist Kira Small 
'93 has offered her single "I Will Raise My 
Voice" as a free download on her website 
(www.kirasmall.com). The song features leg­
endary Muscle Shoals keyboardist Clayton 
Ivey. The Hammond organ and Leslie cabinet 
that Ivey used during Small's session are the 
very same instruments that were used at 
Muscle Shoals Sound during the famed 
rhythm section's heyday. 

Muscle Shoals keyboardist Clayton Ivey and Kira Small '93 

In Septetnber, Nola Sheppard '97 
embarked on a xnini-tour with her duo Jim 
and ola. Her Somerville, MA, show marks 
her first perfonnance in the Boston area since 
heppard left Berklee for Nashville almost 10 

years ago. 
Recently, fims of~ Ru/ World may 

hM!"i handiwork of producer and 
~g,neer Overton '03. He engineered 

J 1-ldin'9 t1aclcs " ade" and 

Jesse Frayne '06 played with the East 
Nashville-based, Wtldcard Family Revi~ at 
Evanstucky Hellbilly Hoedown ill in 
Evansville, IN. 

Guitllrist Chris Cottros '92 presented 
product demonstrations for TC Electronic at 
the Summer NAMM conference and MIAC 
in Toronto with Laura Clapp '01, who is TC's 
vocal product demonstrator. 

The Matrix Percussion Trio, featuring Joe 
Smyth, has recently completed a 2007-2008 
series of school perfor111ances in greater 
Nashville-area schools. The trio has played 33 
concerts at 31 schools, with a combined total 
of more than 12,000 students in the audience. 
Their presentation ''We Are the World: 

Percussion around the Globe" showcases me 
music of diverse world cultures and illustrates 
how certain percussion music and instruments 
developed as a result of slavery, oppression, 
and conquest. 

Carley Martin '07 has taken a position 
in the Media, Artist Relations and Creative 
Services Department at Universal Music 
Group Nashville. At UMG, Martin works 
wim major artist~ on publicity, photo and 
video shoots, television mterviews, and CD 
release parties. Good luck to Martin, and 
congrats to all of our Berklee alun1ni who 
are making waves in the Nashville 1nt1sic 
co1nmunity! 

-Dave Petrelli 
Nashville Berklee Alunmi Chapter Lealler 
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1991 
\ I.irk R I• l1lrL·,I ,,[ I',\ k1,1, 1k, l,·,·l.111,l, 
l.11111, l1c,I .1 1,,.,, ,,,1!111,· 11111,1, ,, 111111,111\. 
It l'\Hlll1111,·, till' \'\llll'\.'lll'-11! ,,,,,·11 
',\l\11\'\.' \\ 1tl1 111,· 'IX'l'li. 111,111111111111, 
t,·,'lll1,1,·k, ,111,l ,l1,t11!111n,,11 1)(1,,1!11hn,·, 
11! th,· l11t,·111,·t. \rn,ts !:\'-'t !1.1I! tl1,· 11n1 
,-c,•1I, tn 1111 c, ,·r~ 11111 .. ·l1,1~c. ,111,l tl1c~ 
11,,11 ,1111! k,·t·11 ,1ll 11g·hts t,1 tl1c1r 11111,i,-. 
\ 1,1 \ \I \\ \\ .1i1g1t1L'l'll\\LSll' .l\1111. 

R,1,,1~t .1111! ,·11111~1,1scr B,·t,e} 
:tc11l1,·11s ,1f l l11ll}"' 0111!, (:. \ (,1.k.a. 
('111111tt'SS B 11f l l11ll},vt10,i). l1osts :111 
lnter11et r,1,li11 st:1ti1111, ,,·ebsite, a111i 
l1l11g-(),/,/ 1,·,,,c O!,sc.,:,·f,I, ,,·l1icl1 fea-, 
n1re o,i1i-111etere,I co111positions a11d 
s11ngs fr11111 all ge11res. \'isit 
,, ,,,, .01iLiti111eobsess d.co111. 

h..1rl Ar.u1jo oflni.ng, CA, publisl1ed 
G11it,11· B11,ld_i•: B/11epri11t fa,· Hot G11it111· 
and Cool C/101-dr, C\vo instructional 
books for Los Ai1geles's Professional 
;\lusic Ii1stitute. Hal Leo11ard pub­
lishes AraJ1jo's books, ii1clucfu1g the 
111del}' acclaimed G11itn1° G111·11 series. 
Aranjo is also the founder and direc­
tor of co11tent for GuitarU.com, ai1 
online educational site for guitarists 
ai1d instructors. 

Bassist and composer B1yan Beller of 
ash,rille, 1N, released his second 

solo album, T/11111ks i11 ,.J.dva11ce, and 
the D'\'D To otl1i11g on his Onion 
Bo)' Records label. The CD features 
perfom1ances by guitarist Mike 
Keneall)' and drummer Marco 

1innemaI1n, as ,veil as Berklee alun1-
ni drummer Joe Travers '92, guitarists 
Griff Peters '93 and Chris Cottros 
'92, md singer/song<vriter Kira Small 
'93. Visit 111\\TW.bryanbeller.com. 

Aildre,v Ger 111ain of Woodland 
Hills, CA, is the founder, director, 
and creator of musical content for 
the Life-Skills Music rnstitute 
(LS IT). Founded in 2008, LSMI's 
nonprofit mission is to iinprove the 
health of )'Oung children b)' using 
musical creations to de,1elop life 
skills and strengthen families. 

1 993 
Piartist i\1ika Pohjola of Iew York 
Ciq· released Two foi· the Rond in 
collaboration \\rith 11ocalist Jill 
'\\ralsh. The duo performs classics 
b) Cole Porter, Dmitri Tiomkin, 
and EJ,;s Costello. '\7isit 
\\ ,'11.nlikapohjola.com/twofortheroad. 

Traditions Old and New 

l1·t111111l'll'r IJ,1rr, l),111icli,111 11:1, 1t1,t 
rc1t1r11cll fr11111 ;1 rc,·<1rtli11g se~si<111. 
I 11~ 1ll·,1·ri111il111 (1! tl1c aftl'l'lllll111 
1111i11ts t111 tl1l' cl1,1ll,•11gcs tl1at sca­
st111cll st11,li11 11111sicia11s f;1c,· ,lail)' i11 
till' ,·1111ti1111all)' e,•t1l1·i11g 11111sic 
i11,l11str,· a11tl tl1e 11·a,·s tl1e,• 111cct 

• • • 

cl1allc11ges. 
"l just lliLI a ji11glc for a pain relief 

111cLlica tio11," s;t)'S Danielia11. "Tl1ey 
,,,ere going for a ·i.\.1:ies soul \ribe 
,,1tl1 tl1e 11111sic. Tl1e sa.x player a11d I 
kt10,11 that style u1 ide out m1d we 

• 

,¥ere gi,'1.11g it to tl1e111, but tl1e e11gi-
11eer kept sayii1g it didn't so1md 
rigl1t. \,\le eve11 layered the sax over 
tl1e n1usic like they used to do back 
the11. It soU11ded good, but I knew 
~l1at w,1s 11/I'ong. Ii1 tl1e sixties, you'd 
l1ave a four-piece hon1 section to get 
a full soU11d. Also, a lot of current 
engineers have grown up on hip­
hop; all they la1ow are co111puter 
sounds. Many times I work witb 
people who are recording live horns 
for the first rinle." That's where 
Danielim's finesse and wealth of 
e},.perience comes in. "Sometin1es, 
you have to convince rappers or 
engineers that what you're doing is 
cool," he says. 

Since he left Berklee in 1982, 
Danielian has been busy as a trum­

peter, arranger, producer, and com­
poser. He has played on more than 
300 recordings working with such 
pop artists as J ailles Taylor, Ricky 
Martin, Billy Joel, Lenny Kravitz, 
Queen Latifah, Bruce Sprmgsteen, 
and more as well as with jazz artists 
Paquito D'Rivera, Illinois Jacquet, 
David Samuels, and Branford 
Marsalis to name a few (visit 
W\\rw.barrydaillelian.com for more 
information). He's also toured 
extensively with Barbra Streisand, 
Tower of Power, and Blood, Sweat 
ai1d Tears and has played nume1·ous 
Broadway shows (frorn Pa1tl Simon's 
ill-fated Capmttffl to Spa1nalot), and 
recorded two CDs of original mate­
rial. His latest effort, Paradigm 
Shift, will be released this fall. 

Given his diverse tastes and abili­
ty to play many styles, Danielim's 
own recordings end up bemg pretty 
eclectic. His musical i.nterests run 
from hard funk to salsa to bebop and 
beyond. "Paradigr,1 Shift has every­
thing fron1 Herbie Hmcock-style 

Session trumpeter Barry Danielian '82 

funk, to influences fron1 Senegal and 
Morocco," he says. "I even have an 
oud player on it. 1'111 stretchmg out 
more as a player on this 011e too." 

His first solo CD, CO'fnmon 
Gr·oitnd, taught hiin lessons about the 
climate of the record mdustry. "I 
took it aroU11d to lots of labels, and 
clearly everybody liked it," he says. 
"But because it was funky and had 
world-beat vibes as well as traces of 
hip-hop and jazz, they all pretty 
much said, 'We don't know how to 
market this.' That was sad. My 
friends told n1e to just put it out 
n1yself, which I did. I consider it a 
success because it sold enough for 
n1e to finance Paradigm." 

Danielian's greatest accon1plish­
ment may be surviving the transi­
tions in the music business over the 
years. He credits his longevity in 
the biz to his education at Berklee 
and advice he got from a classn1ate 
in the early eighties. "One of the 
best things that ever happened to 
me, musically speaking, was meet­
ing Branford Marsalis at Berklee," 
Danielian says. "He was really 
helpful, telling me about players I 
hadn't listened to yet, like Clifford 
Brown and Fats Navarro. There's a 
line of essential trumpet players 
that starts with Louis Armstrong 
and runs up through \i\Tynton 
Marsalis. Maybe the n1ost in1por­
tant thing I've learned as a musi­
cian is that if you don't learn 'the 
tradition,' it will be apparent in 
your playing. Hearing me play, 
Branford could tell that I hadn't 

111,e,t1g,1te,I tl1c 11l,I , l1,,.,l 11l 1, 
er,. I le ,1lv.,1 tr· c,1,' ,111 ,,11, 
<111 \11111' l1,1111e,,11rk!'" 

• 

l).1111el1.111 .1, 111,11 1111 111.1 1111 
v..,1, 1lr1,e11 h11111e v.l1e11 lie tltl ·s 1111 
1, .111tlit11111e(I t,,r .1l,.1 11.1111 l•,1,11 • 
• 

jl,1l1111cr1. "( ,,.1, 1r11111c <0 11 111 .11 .1 
,,!,en I ,1111l1uc111e1I ti1r ,~ll,l1 •. \ l,,t ,,t 
<>thcr ~rt11·, \vc,ul<I 11l.1} t,,r 111111 ,111(1 
the; \verc g1><>ll, l1ut :,.11t1 L<>tiltl 111st 
hear that the tlu1le, <luJ11't k1111" ,111~-
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th111g al><>t1t (,ul1,1n 11111'>ll. Sc, tl1 1 
(lidn't get the gig." 

\\ 1hile he j., ,m a<:c>u,uc 1nstn11ne11 
t:1li~t with deep res1Jcct f<>r the v,inc 111s 
traditions in tru111pct playing, 
Danielian isn't fighting t<J tum l>aLk 
the clock. He continues t<> get hirccl 
because he finds 1-vays to make what 
he does fit into new m11Sic.-al trJ(h­

tions. Aware that technolc>gy isn't 
gomg away and has forever changt:<l 
the way music is recorded, Danielian 
has embraced it to remam viablt: as a 
studio musician. "We have to deal 
with that," he says. "There\; no going 
back to the old days when a bunch of 
people played together live in the stu­
dio." To speed the leammg curve, he 
built a home studio about 10 years 
ago where he now does a fair amount 
of session work. It's also where he 
recorded his first solo album. 

While the current scene for free­
lance musicians in ew York is prob­
ably tougher than ever, Danielian 
urges young players not to lose heart. 
"The new music-hip-hop especial­
ly-is usually made by guys who only 
know about machmes," he says. 
"rnstead of getting frustrated, learn 
as much as you can about how the 
new guys are making records. l've 
played for Jay-Z, and I know )"OU can 
talk him mto domg interesting stuff 
with horns. Once you get to speak 
their lmguage and show them that 
some of the things you want to do 
will make their records sound even 
cooler, you'll get the gig. While you 
can't go back to yesterday, you can 
definitely be a working musician 
today. It involves just taking the time 
to learn the old rules-and the new 
ones too." 

Petn· Gerstenzang '77 is a fi·eelance 
1n1tsician, wi·iter and hztmo1·ist. His 
articles have appeared in The New 
York Times and Rolling Stone. 

• 



Jonathan Dowling '95 

1994 
Producer and composer Fuat 
Abdullah of Ankara, Turkey, has 
taught music business and manage­
ment at Istanbul Tecluucal University 
and, in 2003, produced his first 
Turkish number-one hit single "Sen 
Iste" by Turkish singer Ajda Pekkan. 
In the spring, he will return to the 
United States to release an album 
titled Death of the E1ztert.1Jine-J, Visit 
www.fuatabdullah.com. 

Guitarist "Metal" Mike Chlasciak 
of North Arlington, NJ, played 
with Skid Row's Sebastian Bach on 
the "Live, Raw and Uncut" sum­
mer 2008 Poison tour. Metal Mike 
also appears on two new Halford 
DVD releases: Live at Rock in Rio, 
2001 and Crucible Wo1-ld Tour. Visit 
www.metalnuke.net. 

Singer/songwriter Jose Condo of 
Brooklyn, NY, is featured on 
Putumayo P1"esents: Cafi Cubano. 
The collection features a roster of 
noteworthy musicians who record 
and perfo11n Cuban music in 
Havana and elsewhere. 

Anthony Genugnani of Belleville, 
NJ, has opened his third franchise 
of Allstar Music Academy. He con­
tinues to perfo1111 and tour, recent­
ly with alumna Lisa Palleschi '01 
and Ola Onabule. Visit 
www.myspace.com/agguitar. 

Drummer Ric Roccapriore of Los 
Angeles, CA, opened the Back Beat 
Room, a live drum tracking room 
in Van Nuys. For the past two 
years, he has toured with Sophie B. 
Hawkins and is scheduled to go on 
the road with seventies Latin rock 
band Malo. Visit www.ricrocc.com. 

1995 
Si11ger, songwriter, and pianist 
Jonathan Dowling of Los Angeles, 
CA, released his CD T,-ials & 
T,·ibulatio1zs in September. 
Produced by John Degrazio, the 
disc is available nationally at Best 
Buy, the si11gle is titled "Out of the 
Dark." Visit www.jondowli11g.com. 

Composer and arranger Alex 
Lacamoire won the 2008 Tony 
Award i11 the Best Orchestrations 
category for I1z the Heights. 

Pianist Joshua DiStefano of 
Elizabethtown, KY, released 
Baghdad Blues, written and record­
ed during his yearlong deployment 
in Iraq. The CD is a musical diary 
of the war as seen ilirough the eyes 
of a soldier. A portion of the prof­
its will be donated to the Wounded 
Warrior Project. Visit 
www.myspace.com/ 
joshdistefanoquartet. 

Songwriter Beto Hale of Los 
Angeles, CA, signed a song pub­
lishing deal with Pacific Latin 
Copyright Inc., the leading Latin 
music publisher in the United 
States. Visit www.betohale.com. 

Composer and guitarist Chester 
Harlan of Paris, France, released 
the recording 8VB in collaboration 
with bassist, composer, and 
arranger Bruno Migliari. 

Singer/songwriter Rachel Panay of 
New York City achieved her fiftll 
charting single on Billboard maga­
zine's Hot Dance Club Play charts 
with the song "Repeat 
Performance." Her first full-length 
album, Back to Love, includes jazz 
and ballad versions of her most 
popular club tracks. Visit 
www.myspace.com/rachelpanay. 

1997 
Singer/songwriter Ernie Halter of 
Newark, NJ, hit number 22 on the 
iTunes Rock Album charts and num­
ber 98 on the iT unes Overall Album 
charts with his new recording Starting 
Over, which was released digitally in 
July via Rock Ridge Music. Visit 
www.erniehalter.com. 

Bassist Jeff Novak of North 
Hollywood, CA, completed his 
master of music degree in jazz 
studies at the University of Nortl1 
Texas. He has toured as bassist for 

a production of Harlem starring 
Engelbert Humperdinck by ilie 
Kennedy Center for the 
Performing Arts. He also opened 
West Coast Music Acade1ny in 
Santa Clarita, CA. Visit 
www.jeffnovack.com. 

Saxophonist and bassist Enuly 
Weber of Los Angeles, CA, was 
recently appointed director of 
operations at Immediate Music, 
Hollywood's preenunent source for 
original cinematic orchestral scores 
for major studio film trailers, TV 
programs, and the advertising 
industry. 

Singer/songwriter Doug Wynne of 
Salisbury, MA, released Anothe1' 
Life, a full-length CD of alternative 
pop-rock on his label Brief 
Eternity. The disc is available on 
iTunes and Amazon.com. 

Clarinetist Anat Cohen of New 
York City received ilie Jazz 
Journalists Association's 2008 
Clarinetist of ilie Year award. Visit 
www.anatcohen.com. 

Bassist Billy Jones of Los Angeles, 
CA, released his EP Occulta Veritas 
with his newly formed alt-rock 
band Killed by Design, featuring 
drummer David Spreng, '98 and 
singer Kyle Spicer. The EP was 
mixed by Ken Andrews and pro­
duced by David Spreng. Visit 
www.myspace.com/killedbydesign. 

1 999 
Drnn1mer Max Mac Veety of 
Sheffield, MA, plays with Crown 
City Rockers, featuring Kat Ouano 
'97, Raashan Allmad, and Ad Etha. 
The band has received backing from 
the Jim Beam Stuff Inside campaign. 
Visit www.thestuffinside.com. 

Doug Wynne '97 

Emily Weber '97 

Guitarist Peter Rom of Vienna, 
Austria, and his trio have released 
Starstruck, a collection of 12 origi­
nal compositions iliat blend jazz, 
rock, and groove influences. Visit 
www.peterrom.com. 

2000 

Jazz pianist Eduardo Elia of Cordoba, 
Argentina, released his debut CD, 
Callado. The disc spotlights modern 
jazz originals and standards for quar­
tet, trio, and solo piano. Visit 
www.n1yspace.com/eduardoelia. 

Singer, songwriter, and violinist 
Carrie Rodriguez of Brooklyn, 
NY, released 1. ,r sophomore 
CD, She Ain't Me, and is 
currently on a national tour. Visit 
www.myspace.com/carrielrodriguez. 

2001 

Producer and engineer James 
Elson of Portland, ME, is the co­
owner of Acadia Recording 
Company, where he masters and 
remasters records in a range of 
musical genres. Visit www. 
acadiarecording.com. 

Opal Leung of Jamaica Plain, MA, 
is in her second year as a Ph.D. 
candidate in organization studies at 
the Carroll School of Management 
at Boston College. Her research 
interests are organizational hwnor, 
technology, adult development, 
identity, and positive org·anization­
al behavior. 

Percy Rosales of Philadelphia, PA, 
graduated fron1 Drexel University's 
LeBow Colleg·e of Business with a 
n1aster's degree in busi11ess adn1i11-
• • 
1straoon. 
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Eduardo Ella '00 

(~01111Jc>ser, :1rr-.111ger, a11d guit.1rist 
]ulit> ,'a11till:111 of tuu1, 'ide, ~ 

• • 

rele:1secl El Bosq11c ,le /,, .'\ J,.,1,01-i,1 
(,,·l1icl1 tr,111slates as Tl1c Fo1-e.,1 ~f­
.'\11'111011'). Tl1e CD featlll·es 15 origi-
11:tl co~positio11 perfon11ed b)' a 
septet.\ 'isit ,, '"''-iuliosru1tillru1.co1n. 

Neil a11tos of Lo,vell, i\1A, 
released l1is debut D titled RSG-
1 a part of l1is Random So11g 
Ge11e!'ator project. antos ,vrote 
a11d perfor111ed all of tlie so11gs. 
The CD is a ailable at CD Baby. 

Co111 po er, perfor111er, a11d educa­
tor, ern1an chauss of Los 
Angeles, CA, developed an 
ad,,anced rock guitar course on 
shredding techniques for tlie 

ational Guitar v\Torkshop's online 
school. He has ,,rritten articles for 

1el Ba)' Publications and teaches 
at Berklee. Visit \\T\\T\v.gennanschauss. 
con1. 

Pianist Michael Schnud of 
Holl)"''ood, CA, released T/1e 
Ho1ise We B1tilt. Described as a 
"heartfelt trek tlirough divorce­
land," it features tlie song "Forget 
You" mat ,,,as heard on NBC's 
Black Do1111el~ys. Visit 
\\T\\1\V.nukeschnud.co1n. 

\'ocalistJulie Mahendran of 
Toronto, Canada, spent tlie past 
)'ear producing her second CD 
titled Loveligl1t, a follow up to her 
debut CD Nevei· T¥itho11t l'o11. The 
disc features her original songs and 
classics b)' Cind)' Lauper, Annie 
Lennox, and Bob .i\1arley. The 
music rra,1erses jazz, pop, and soul 
territon.·. It is available at iTunes 

• 

and oilier online locations. Visit 
''"'"'·m)rspace.com/juliemahendran. 

( ,,11tJ"'lrl'11,l11ll 111111L1d 
\ 1, l I ' ( ,l 1111111\, \\ ,11 ,,1 t lllll I l11~ 
Ill\\ 11111 IL ti 111 l\\ ( ,l1111 Ill 
Rlit 111l it 1 '111 ll\ l 1111,t t \,l,11111>11.1! 
,!,,,,,, 11111 t.1k J>l.ltl ,II\ 111,111 
1l1l,lll I ,,I 1l1l 111\\L I l'l1111t ll' •11111 
\ 1,11 \\\\\I ,l ,l) 1l1.1t I I,,,,~ Ill ill·. 

~1111.:L'l ,1111g1111ll'I \ IL·l,,,.1 \,t·I 111 
' I )c11, t'l, ( '( ), 1 clc:1,l·1l l1L'I 1lcl111t 

I• 11, / 1111,·. Sl1L' ,1!,(1c(111111\111IL'(I l1cr 
I I) .. R. I ll,ll1'" IS,lJlJlllllllllll'lll l(l (11'1111 

Rc,ct, ,1 L'11111111l.1111111 tl1,11 (111111 
l~L'L'11r1l111g~ L"l"L':llL'1l 111 l1L·11clit ,1111 
111,1111 L·lt.1rc. \'i,it ,, ,v,1,111111l1i.11c1. 

Jesse (;:1llagl1cr (>f \11tlt>,1cr, 1\ \1\, 
S:1111 (:(>l1c11 '02, :111tl Jcrc111)' 13lack 
'()2 tif tl1c l>:111tl 1\~1(illc> Su11sl1i11c 
rcleasetl Sl,,1/l 1 oisc Upo11 011 tl1e 
l 1eatilcss I lert>es lal1el. 1~1,is is tl1c 
b:111ti's tl1ircl su1clio albt1111, ,.vl1icl1 ,vas 
co1Jroclt1cecl b)' Qt1e11tin Stolzft1s. 
\'isit ,, '"v.a1Jollosw1shi.J1e.co111. 

Jessica Le,')' of Zuricl1, 
S,,,itzerland, joi11ed Radio S,viss 
Classic i11 Bern, Switzerla11d, as a 
PR a1fd pro111otio11 appoi11tee. 
Radio S,viss Classic is a classical 
music progratn of SRG SSR. Visit 
111W\v. rad i os,vissclassi c. cl1. 

Guitarist/co111poser Hiroya 
Tsukan1oto of Astoria, NY, and his 
group Ii1teroceanico released tl1eir 
tlurd CD Whe,,·e t/1e River Shiizes. The 
group u1cludes Mru-ca Gon1ez '01 
(,,ocals), Moto Fukushinia '01 (bass), 
Dan Brantigrui '01 (flugelhom), and 
Franco Piru1a '00 (drun1s). Visit 
WW\v.hiro),atsukrunoto.co1n. 

Tron1bonist Oscar Utterstr6111 of 
ashville, TN, released Home, his 

ne,v CD recorded at Big World 
Studios i11 ashville. It was copro­
duced by Dani Amendola '92. Visit 
WW\v.oscarutterstrom.com. 

2003 
KiZZ)' Getrouw of Rotterdam, 
Holla11d, has appeared on VHl 
and as an entertainment reporter 
011 XY TV and C 8. She has per­
for111ed witli tl1e Bo Winiker 
Orchestra and witli actress Glenn 
Close and was a celebrity judge 
and MC at tlie Miss Boston 2008 
beauty competition. Visit 
www.kizzym11sic.com. 

Film composer JJ Lee of Los 
Angeles, CA, was natned a, com­
poser fello"' by tlie Sundance 
Institute and BMI and spe11t tliree 
"'eeks at Sundance, UT. She a11d 
Chris Lord wrote tlie tlieme for 
tlie ABC show At the Movies . 
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i'l'i111c, ,11111 (:I) l~.1l1, . 
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(:l1ri, 11a11Llc1lli (1f a,h, 01lle, 'IN, 
a11LI l1is IJlllltl tl1c l11!:1111ciu, 
Su·i11gtlL1~tcr~ rcleasctl tl1eir ,clf-titlcll 
seco11tl all)Lllll on me SLtgar I Jill 
lal)cl. 1~1,e ba11cl was ncJ111inatecl i11 
tl1e 2008 li1tcrnatio11al Bluegrass 
i\tlttSic wa1·ds' u1strt1111ental 
Group of tl1e Year category. 
Visit \\T\\T\v.tl1estringdusters.com. 

Cl1ris Roberts of Stockton Springs, 
ME, founded Barkwheats, an 
orga1uc dog biscuit compa11y. His 
products 11se local ingredients as 
well as e11vironme11tally friendly 
packagi11g and busi11ess practices. 
Visit www.barkwheats.co1n. 

Con1poser obuko Toda of Tokyo, 
Japan, contributed to tlie Nletal 
Gear Solid 4 Gztns of the Patriots 
video gan1e soundtrack for Konami 
Digital Entertainn1ent. Visit 
www.filmscore.jp. 

2004 
Composer Paul Csige of Kamuela, 
HI, contributed an original score 
to tlie short film VoJ•ages, which 
received tlie MauiFEST Hawaii 
Aloha Visionary Filmn1akers 
Award. Voyages "'ill be shown at 
various Hawaiian film festivals. 
Visit www.jazzalleytv.con1. 

Pianist ial Djuliarso of Forest 
Hills, NY, and his group tlie Nial 
Djuliarso Quartet won tlie first 
annual International Competition 
for Emerging Jazz Con1bos held at 
Yoshi's jazz club in Sa11 Francisco 
in May. Visit W\\rw.myspace.com/ 
nialdjuliarso. 

Vasco Hexel of London, England, 
teaches a variety of film composi­
tion courses at tlie Royal College 
of Music in London. 

Guitarist Dadd6 Oreskovich of 
Chicago, IL, released The Other Side, 
a CD of instrun1ental guitar compo­
sitions in tlie metal-progressive rock 
style. Visit "':vw.ddomusic.com. 

• 

Kizzy Getrouw '03 

Singer/,c1nf_rwr1tcr \,\,ire \\'.1keticl1I 
of ashvillc, 'J' , relca,ell 
f,,or,u•oocf, a c<JL111tr;·-ti11ge1l 1J1>1> 
album produced by husl,an(I ,111(1 
Berklee alu1nnus, <>111atl ( )v11nc 
'04. Visit www.111arewaketielcl.cc111>. 

2005 
Guitarist Angela Johnson-Swan <Jf 
Los Angeles, CA, is currently tlie 
guitarist for will.i .a1n of me Black 
Eyed Peas and me rhytlirn guitarist 
in tlie house band for 1VITV's Rock 
the Cradle. Visit www.myspace.com/ 
angelajs,van. 

Singer/songvvriter Mary Lobb of 
Rochester, JY, released her debut 
album, Finding Hrmte, in 
September. Her international band 
includes Berklee students Kazuyo 
Kariya, Mananu, Claire Finley, 
Marcelo Arevalo. Visit 
W\vw.myspace.com/ 
maryelizabetlilobb. 

Vocalist Kamaria Ousley of 
Brooklyn, , is starring in The 
Wiz, which is staged by tlie Belasco 
Theatre Company in San 
Francisco, CA. She also serves as 
tlie show's musical director. 

Con1poser, arranger, and guitarist 
Ken Suzuki of Boston, .i\1A, 
released his new CD Electro 
Sy,rtphony II. He also served as tlie 
producer, mixer, and mastering 
engineer for tlie album. Visit 
www.kensuzuki.com. 

2006 

Singer/songvvriter Cameron Lister 
of West Hollywood, CA, released 

(Co1itin1ted on page 30) 
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Prior to 1980, the two principal 
n1ajors at Berklee were perfonnance 
and arranging. The college had a 
tradition of hiring outsta11ding 
arranging faculty 1ne1nbers with sig­
nificant professional credits. With 
the subseque11t emergence of such 
popular n1ajors as Jilin scoring, 
MP&E, music synthesis, and music 
business/management, it's possible 
to overlook the ongoing presence of 
arrai1ging at Berklee. 

I was reminded of this by a 
recent Los A1zgeles Ti11zes review of 
the upcoming Michael Feinsteii1 
recording T/1e SiTtatl"a Project. In the 
same Studio A at Capitol Records 
where Sinatra recorded many of his 
legendary performances, Feinstein 
recorded a set of classic pop stan­
dards with a live studio band. Tl1e 
Nelson Riddle style charts for this 
session, which the reviewer writes 
was "as close to being at a Sinatra 
date as you'll get," were written and 
conducted by award-winning 
arranger and Berklee faculty mem­
ber Bill Elliott. The tradition is alive 
and well. 

Have you seen the concert DVD 
Whe1-e the Light Is: John May" Live 
in Los A1zgeles? In a December 2007 
performance fihned at the Nokia 
Theatre, Mayer '98 perfonns three 
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sets: a siI1ger/so11gwriter-style 
acoustic opener, a bluesy trio set, 
and then a full-bai1d pop set, featur­
ing Bob Reynolds '00 011 tenor sax 
and Brad Mason '95 trumpet. The 
entire concert is iinpressive, but the 
trio set with Steve Jordan on drums 
and Pino Palladino on bass is an 
eye-opening showcase for Mayer's 
co11siderable guitar skills. 

Congratulations to this year's 
alumni Emmy nomiI1ees: composers 
Joey Newman '98 (Little People, Big 
W01-ld) and Alf Clause11 '66 (T/1e 
Simps01zs), sound effects editor David 
Van Slyke '82 (CSI: C1'ime Sce1ze 
I1zvestigati01z), rerecording mixer 
Elmo Ponsdomenech '83 (Dexte?'), 
preproduction package mixer Brian 
Riordan '95 (A11ierican Idol, finale 
show), sounds effects editor Stephen 
Parise '97 (Life aft" People), and Pro 
Tools mixer Pablo Munguia '97 
(Super Bowl XLII's Halftime Show). 
Good luck to all. 

Recently, I had the good fortune 
to attend the Grammy Foundation 
Stany Night gala salute to renowned 
producer Sir George Marrin. An 
outstanding array of artists, includ­
ing Burt Bacharach, Jeff Beck, Dave 
Grusin, Michael McDonald, and 
Tom Jones, performed songs associ­
ated with Sir George. Led by pro-

ducer David Foster, the house band 
featured Michael Thornpson '75 
and Tariqh Akoni '91 on guitars, 
and Neil Stubenhaus '75 on bass. 
The Berklee connection was also in 
evidence as the Gran1my student 
jazz ensemble performed, led by 
lead trumpeter and current Berklee 
student Billy Buss. 

Stubenhaus has also been busy 
serving as the musical director and 
bassist for the Yamaha Groove All 
Stars shows in Frankfurt, Mexico 
City, and Guadalajara. His recent 
recording sessions include the 
movies Se1ni-Pro and Tropic Thu1zder, 
and he was part of a project in 
Rome for Italian singer/songwriter 
Gigi D'Alessio, along with Michael 
Thompson and drun1mer John ''JR" 
Robinson '7 5. 

Already it's been a busy 2008 for 
JR. He has done numerous perfor­
mances in Mexico as a member of 
the Yamaha Groove All Stars, he 
was featured on the PBS Special 
David Foste?' & Fnmds, rejomed the 
legendary band Rufus at the Las 
Vegas City of Lights Jazz Festival, 
perfo1111ed with Qnincy Jones live 
at Montreux, and was part of the 
ASCAP Qnincy Jones tribute in 
New York. In addition, his latest 
recording credits include the scores 

With KORE 2, Native Instruments re-defines 
the workstation concept. 

Now for the first time great accessibility 
and endless sounds can seamlessly in­

tegrate in a computer-based production 
environment. 

KORE 2 comes with the best sound 
engines from Native Instruments, giv­
ing you everything from studio-quality 

sampled instruments to classic and 
modern synthesizer sounds - instantly 

searchable and tweakable via the KORE 
Browser, pre-assigned Macro Knobs, 
and Sound Morphing. 

Available with a high professional touch­
sensitive controller or now as software 

only, KORE 2 can be expanded with 
downloadable KORE SOUNDPACKS . 

Or get the best soundpacks in the new 
KORE ELECTRONIC EXPERIENCE boxed 
collection. 

www. n a ti ve-instru ments. co m/ko re 2 

(!II NATIVE INSTRUMENTS 

TH[ fUTURE or SOUNO 

Jason Joseph '02 

for movies Semi-Pro, What Happ= 
in Vegas, Dark St1-eets, 27 D1-esses, 
The Love Guru, and Tropic Thunde?'. 
As if that weren't enough, the band 
Native Son that JR coleads with 
Michael Thompson will record its 
first album in November live at the 
Baked Potato club in North 
Hollywood. 

Also on the studio front, bassist 
Chris Chaney '91 recently finished 
work on Meet Glm Campbell, a new 
CD by the ppp-country star that 
also features Vmnie Co]aiuta '7 5 on 
drums. Among Chaney's other 
recent credits are the upcommg 
CD by American Idol winner David 
Cook, the new CD by Dutch pop­
country artist Ilse DeLange, and 
the score to the movie The Marc 
Pease &perimce, a session that also 
included JR Robinson on drums. 

Singer/songwriter Colin Keenan 
'94, Rick Mussallam, and their band 
Mother Eff released their debut 
CD, Are We Fam011S Yet? The disc 
was produced by Erich Gobel '88 
and features Mike Keneally on gui­
tars and keyboards, bassist Bryan 
Beller '92, drun1mer Joe Travers '91, 
guitarist Mike Olekshy, and key­
boardistJ eff Babko. For more, 
check out www.myspace.conll 
mothereffmusic. 

If you like r&b in the style of 
John Legend, Luther Vandross, 
and Seal, chances are you'll enjoy 
the 11ew EP Oitt of My Mi11d: Side 
A by J aso11 Joseph '02. 011e 
reviewe1-,VTote, "%at a fantastic 
voice! Top-11otch vocals, songs, 
productio11." The SL\'.-song set is 
available on iTunes. For 111ore, 
visit w-vw.jasonjosepl1.con1. 

That~ all for no,v. Stay m touch. 

-Pete1· Go1·do11 '7 8 
D1i·-ect0'1; Be,·klee Ce11tet· i11 Los • .J.11gele.r 
pgo1·do11@be1·klee. ed 11 

<X) 
0 
0 
N 



Q; 
Q; -

30 

••• 

Johnny Tr•dent '07 

Zeltla Montes '07 received received the Jerry 
Goldsmith Award from composer Bruce 
Broughton In July. 

his second CD, Ope11 Liai·. Visit 
''"'"''· nl)'Spa ce.com/ cameronlister. 

Drumn1er Tom Rosiak of Ne\v 
York City is the touring drumn1er 
and percussionist in the upcoming 
off-Broad\vay tour of Revol1ttio1i: 

went, Da11ce, Rock & Roll. He is 
joined by Berklee alumni Ryan 
Alfred '04, \\rho is the show's musi­
cal director and bassist, and gui­
tarist Andre,,, Brady. Visit 
\\'\\'\\'. ton1roslak.com. 

i\1eghan tabile of ew York City is 
the founder and manager of Revive 
Da Li,1e, a n1anagement and book­
ing company. She launched a six­
month series that presents live per­
forn1ances ,,,jth a collaboration of 
jazz musicians, bands, and hip-hop 
artists. \'isit \\'\\rw.revivedalive.com. 

2007 
Composer Zeltia Montes of 
i\ladrid, Spain, received the Jerry 
Goldsmith Award in the Best 
Young Composer category at the 
I\' International Fil1n Music 
Conference "CitV of Ubeda" in 

• 

'-pain. She also received the Jerry 
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,1 l'l't()l(illl~ .1,,,,1.1111 (111 !{Ill)\ 2()()"' 
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\11.1 l 1,,1 l1111till11 ,,f \ll~lllll, ,\1,\, 
.111tl lier l1.111ll l,.1t111a g.1, l' 1!1c1r 
lll·l111t 11crf,1r111:111t·c al 13crl-.lcc's 
rt'l'L'lll l,:1ti11 c:,,lttlrl' \ \ 1cek ret·e11-
tic111 f11r l~c1s:1 )J:1s~ll~. \'isit 
\\ \I "II, ( :l tll / :1111 llSi l'. Cll 111. 

Su1gcr, so11g,,,riter, .u1cl 111ulti-i11str1.1-
111e111::1list Joluu1,, 'lreclent of 
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Calal1:1s,1s, ' \, releasecl lus debut 
C:D, 8/,,ck i 11 '1.,ite, 1u1der tl,e 
111011iker \ V,tlk Forever. Trede11t 
,,Tote, producecl, ai1d pla),ed ,ill 
insUlll11ents 011 tl1e CD's 13 songs. 
\'isit ,,1'\\'W.n1)1Space.co1n/walkforever. 

2008 

Jeff Miles of San Diego, CA, was 
11ained the winner of the 2008 
Gibson Mo11treuxJazz Guitar 
Competition in July . 

• 

Jeff MIies '08 

Bassist Wal.id Zairi of Somerville, 
MA, and his award-winning band 
Atlas Soul released Mabroztka, their 
tlurd CD. Atlas Soul celebrates Afro­
i\1editerranean culture and rhythm 
heavily spiced with jazz and funk. 
Visit www.atlas-soul.com. 
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A Friend • 1n Need 
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,, 1111 lier .1111,1t '11r ~trct:I 11,1 k \ 
lt:,1111 111 l\1,1,,kl, ll, llfl ,111,I l<llll 
111. ,111gl1/,1111g1111tc1 Kell 
l\11tl1.111,111 '(JI, ,,,tt I ,I ,111.111 
111,1l1t l11,1i11 lllfllf'} I lit• 11,1 t fc\1 

11111111!1, 11,1,t l111111gl1t 1111lc­
st,111c, 111 k.cllv', rL·r111cr\ ,ts 

• 
,,ell ,1s s11r11c 1cl.111,t·s. 'I l1t: 
11111111 111it1,1lly left her 1111.1l1lc t<> 
s11cak, st.11111, 11r w.1lk, ,111ll ,lit 
c 1Jerie11cc1I c1111,ta11t ,ert1g11. 

It's IJec11 six 111c1n1l1s s111t·c 1l1c 
accille11t, a11cl l\.elly ha, r11nllc 
re111arkable l)r<Jgrcss. IJ11t sc,1nc 
obstacles 11ersist: she ren1ains 
unable to (!rive, take 11ulJlic 

• transportat1011, use a co11111uter, 
work, or perforn1. 1-hrough it 
all, she ha re1naincd steadfast 
in her determination to recover 
and rerurn to her music, and 
even l1ockey-with a heln1et. 

SCAP recently l1osted a 
benefit for Kelly at the Knitting 
Factory in New York City 011 
September 10 to help defray her 
medical bills. The event drew 
talented acts including members 
of Fountains of Wayne, Nada 

Kelly Buchanan '01 

Surf, ,tn(I tl1c clc1:t1·,,11it·•1><>f> 
tlu<> ,Vlcas11re \n all-st.,r 11.1111I 
alsc> pcrfc>r111cd s<>nl:{s fr1>111 
Kelly's nc\\' self-titlc1I (,IJ 

• 

release. 1\ll llrc,cec<ls \\ent 
directly tc> her rcccivcry· f11ncl. 

To rea<l Kell}'s hf'>than1I 
accow,t of the accident .inti her 
recovery, visit http:/ /W\\\\'. 

annierock.co1n/hockeylctter.h tn1I. 
For more information on her 
CD or to purchase a cc,p}, visit 
www.kellybuchanan.com. 

The Westland Avenue Garage 

Just around the corner from Berklee! 
Mass Avenue & Westland @ Whole Foocts® 

Da 
• 

I I y 
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Pa r k 1ng 

24 hour I $300 
Daytime I $195 

Overnight I $130 

Cati 617 .437 .1577 
westtandavenuegarage.com 



Fina I 
Cadence 

F'RANClsL. 'S6of 
Brockton, June 10, 2008. 
He was 78. Born in Kingston, MA, 
Gallerani studied drums and percus­
sion at Berklee. For most of his life, 
he was a professional drummer and 
wa:; a n\eDlber Musicians Local 
#281 p)aying with with Billy 
~ of Brockton and St2n 
Specm~ of Brookline, and many 
bands in the New England area. He 
leaves .rife, Elsie "Sonia"; four 
da1lgb.1:ers; and four grandchildren. 

RlcKY S. WEBSTER '74 of 
Topsfield, MA, died July 28 ofhrain 
cancer. He was 53. Websl'er attend­
ed Berklee and Boston University 
and was an accomplished pianist 
He leaves his mother Rosemary 
Webster. 

AME'S BELANGER '75 ofNew 
:~1n.n CT, died~ 1 fl · 

loo,g, 'th Mariim·'"~ .~ 
' ... 

Wayne W11dh11ms 

Society meetings and played for 
silent movies at the New Haven 
Paramount Theater. Among his 
many early accomplishments, he 
arranged and sang the main theine 
f the Candid Camera 1V show 
d (lid several NBC spons spe.,, 

. · g a y,e;u-o:ff to tour 
· th · d the Fifth Estate, 
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

1\il)'<>11e ,visl1i11g t<> take classes i11 tl1e s11ri11g· 
2()()9 se111ester ,viii lie c1H1sitlere<I <lll a s11ace­
a,·ailal1le liasis. (:1H1tal·t tl1e ()ffice <>I. tl1e 
l{eg·istrar <Jr visit 11·1v,v.l1erklee.11et/re :111<1 elil·k 

' 
1111 tl1e l{etL1r11i11g StL1,le11t li11k ftir 111c1re i11ft>r-, 

111:1ti<H1. l{eg·istr:1ti<J11 tc>r tl1e s11ri11g se111ester 
' -

l1eg·i11s <111 N1>,,e111l1er I J, J(J(J8, cL1sses l1egi11 
<lll la11t1a1,' J(J. . ' 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 

/ 

CITY STATE ---~z~,.-----

COUNTRY PHONE 

-THIS IS A NE\V ADDRESS YOUR £.i\,lAIL ADDRESS----------

LAST YEAR YOU ATTENDED BERKLEE --DID YOU RECEIVE A DEGREE? DIPLOi\1A? 

Please give details of the newwoi-thy 11tilesto1zes t/1at yozt woztld like the Be1·klee 
co-mmunity to know abo11t. Prin.t or type (11se a separate sheet if 11ecessary). Photos s11itable 
for publication are welconte. 

SEND ,\-lE lNFORi\·IATION ON BECOi\•IING A BERKLEE CAREER NET\VORK ADVISER 

Please se11d this fon1t, n/011g wit/1 n1ry publicity, clippi11gs, photos, CDs, or ite111s of i11te-rest to: 
Berklee today, Berklee College of Music, 11 +O Boylston Street, Boston, J\'1A 022 I 5-3693. 

Send e-111ail ei1nies to: 1nsmall@berklee.edu or edufresne@berklee.edu. Visit ,,~,~v.berklee.edu/bt/. 
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Tt1e Soundtrack of Civilization 

l'l1ll11\\lllf lljl 1111 l11, llL''' ,L·ll111g ll<111k /711.1 /, 10111 
ll1,1i11 ,111 \/11,1,, 11ct1r11,llL'llt1,t ,1111111111,1t·1,111 
I ),111,l·I I ~,1n11 ·~(), 11.1, 11e1111L'll /7,c I I [}1·/,l 111 ,·,, 

.',,, 1;1: J /1J,l' tl•c \ I 1.,1, ,/ fl ;1r11 ( ,r,rt,,I I /11•1r,111 

\ n r. l L'\ 1t111, ;1111l11t11111, 11t•,1 1l1L'''' 11<1,111l.1t ·, 
1l1.tt si, t'.llL'g,11iL·, 11f ,1111g, frrt'llll,11111, Jll~, l'11111 
11111:, l...1111,, ll·tlg·t', rL•lig·1,111, ,111ll l11, L' ,1111g, sl1a11l·1I 
tl1t: l11st11r. ,if !111111,111 L'I\ il11~1ti,111. " \., l{t:rklt·t• 
l'L'<'l''L', ,, t' t,tkt· 11111s1c ~i 1r gr.tntt:tl 111 ,,111· sc11~1-, 
litt'.lllSt' 1111111· 11f 11, 11e1·1I t11 l1e t11l,I l111,1 i111p11r­
t.111t 11 ts," l .e,1tJ11s,1111111 a t'\'1.-i:11t 11h11111· i11ter-
1ie,1 "\ \ e ', e ,1ll 1ledi1.-;1ted 1>11r Ii, t:s t11 it i11 1111e 
,, .11 ,,r ,11111tl1er." 

\ l11sic1,111s l1a, l' l1111g l1cl1c, t:ll tl1:1t, thr11ugh-
1111t l1ur11,111 l1isto~, 111usic l1a bee11 i11111ort-.1nt i11 
tl1e lla~·-tl,-ll,1~· li,es 11f 11eo11le ,u·ow1d the ,,,oriel. 
l l,111 e,·er, Le,·irii1 bol1ll, ,leclares tl1at 111usic a111I 

• 

so11gs i11 p.irticular l1a,·e been 111ore i111po1't'ant • 
historic-.ill) th:111 111a11)· st1 l)ect. l-Ie n1e11tions 
Gern1:u.1 scie11tist Nicl1ola ona1·d'· disco,,ery of 
a 110110\\ eli n1a111n1oth tu k \\,jm l1oles drilled in 
it, a prin1iti, e fl11te dating back to the Ice ge 
(son1e 37,000 )·ears ago). Hence, a 111usic;tl 
u1strUI11e11t is ctrrre11tl)· regarded as one ot· the 
1110 t ad,-:u1ced tools of its tin1e. Throughout !us 
book, Le,-iti11 illustrates tl1at music is n1ore tha11 
111ere entertau1n1ent. He proposes that it has 
been the n1eans for creating bonds in societies, 
for co11,·e)mg and prese1,wg knowledge, and 
for the e1notional de,·elopn1e11t of hun1ai1 
beings. Histo1-ic-all}·, n1usic l1as been a sootlm1g 
baln1 in tin1es of sorro1\· as well as a rallying cry 
in ti1nes ot· ,,·ar. For Le,ritin, 1nusic is 11otlung 
short of "the soundtrack of ci,,ilization." 

,\.11vone \\'ho \\"dilts to understand hun1a.i1 
• 

11ature, the i.t1ter,1ction bet\veen brain and cul­
ture, bet\1·eet1 evolution and society, l1as to 
take a close look at the role n1usic has held in 
the li,·es of hmnans, at the "'ay that 111usic and 
people co-evol,·ed. l 

At first glance, it seen1s a lofty 11otion that 
0111)· six t)'Pes of so11gs could be so sigiuficai1t, b11t 
Le,-iri11 ably supports his theories with research 
he conducted at McGill University's Laboratory 
tor ;\1usical Perception, Cogi1ition, and Expertise, 
his deep f.uniliarity with many gerrres of music, 
and his conversations with top artists and scien­
tists of our rime. 

The follo"'ring excerpt provides a cursory 
o,·en-ie"'" of Le\':itin's justification for 11.is choice 
of si..x songs and their in1portai1ce u1 terms of 
e,·olution, natural selection, hwnan adaptation, 
ai1d so form. 

Kno\\•ledge songs developed as an efficie11t way 
to encode, preserve, and tra.t1S11tit infonnation. As 
earl:, or protohu111ans left the shelter of the savan­
nah, ex1)0sing tl1emselves to predators, the drive 
t<l\1·ard friendship allo\\·ed for us to navigate corn­
plex soc·ial a11d mterpersonal exchanges. Comfort 
s1,11gs helped reassure infants and others that "'e 
\\·ere nearb}; ancl the>' helped to pick us out of peri-
,, f·, < ,f sadne~s b) re1nincling us that others too had 

.;.,,~ It ,Jc! ,it1J reco\·ered. 

• 

• 

.J<>, ,,,nb" !1<.'1:f,111 ,1,, Jlfc 11111 ,,I ,111r ,,,111 111<1-
11,111,11 ,1.1tc,, ,1g11.1l111g 11, 1l1,1 ',111,11111l u lllhcr 1 
1111,111,,• 1111tl1~,k ,,r 1l1c ,,.,, , s 1<111111 l1M11l ,111,I ,l1cl 
tcr rc,11ur,,,., ,·111,1chl·1111 .1I lkH1,1 .1 S<Kt.ttl'<I ,,1111 
1,,, f11l ,111~>111~ h,·l1i..·,I 1 ·1nh1rtL ''') a, .1 1!'11.11 1111 
11i.1tl' ,clcct11111 Rt•li1,>i<111 un,I 11, ,1,r1!{' st't"\L'<l t1, 
l11111l ,1111111al r1111.1l, u1111 'i}. tl't11, ,,t l>1•li,·f, .1111! 11lt1-
111,1ccl1 l1el11,·1I t11 ,, ,tc111at1.1:e ,111ll ,,K·1,1h1t• fcchnir, 
11f l11>Jll' ,1111I f.111l1. 

lflov i, ,ic,,t·tl 11Jrr,1\,l)· a, r<1111an11, l,1vc, tl1en 
1t i, 11n1b,1l1l) 11111 a cc1r11cr.t11nc i11 tl1c t·rcat11111 ,,f 
l11u11.u1 11aturt'. But l11ve 111 il'i larger ,c11,c- tl1c 
s,, ec11i11g, selfless cc11n11ua11c111 t<> a11c>tl1er 1,cr.1111, 
group l>r idea-is the 1no5t in1111>rta11t cc>n1er,tc111c 
of a ci,1.lizccl societ).2 

011e of the book's 1no t fusci11ati11g features 
is tl1e lir1kage betwee11 brain cl1e1nicals pro­
cluced b)' certain types of songs and tl1e bo<ly's 
Jlh)rsical reaction. 111 the chapter on joy so11gs, 
for exa111ple, Le\':itin det,1ils how levels of sero­
to11i11, a neurotra11smitter associated with regu­
latio11 of our 111oods, increases whe11 we liste11 to 
"pleasant n1usic."3 He notes that differe11t 1nusi­
cal genres cause different neurochemical activi­
ty. For i11stance, techno 1nusic u1creases a range 
of b1·ain chemicals associated with improving 
i111n1une functio11. 

Mu•I I n and neurotclentl t O n el L•vlt n ' O 

l1,111,I 1,11l1c lilt' ,,t I,, , 1 11,l 1n11t11~II 
c11 1111.: 1l1 11 ,111<111111111r111 11 tl1tlcl1 11 ' 

( 11111g th 1l111I,, 1 t' 1I r111111111 t1I rn 1 1 1 
.111 "l11111c t I m,1I," I :\tt1111.1J1 l111I 1111t 1t 
111111 ~ < l1tt11 .. 11lt tu f 1n r1t 1n r11\1 1, tl1 11 111 
,,,, ,i l'll l,111 11 l t 1 , I Is 1111 ,r ti 
Llll1lll1>11, tll,111 I.Ill~. ( '" (jll 11 I , "\ be 
111c,,:11rc 11111 111111c t<i u tl1r,111 ,ti 1,11g 111,11 
1l1a111111c 1l1:1t 111111c, thr,,11gl1 J> c,,,, •r, I l11111a1 
Jr<.: 1ILl'Jll} ,1ffr ·t ·,I Ii ]11\C .,,,,, , \\h11 h 11 u, 
liunc,I 111c1n,,ncs ,,t 1l1c 11111 m.1n•"'' 11! 1,1rt11 ul,r 
tllllC ,,r C\J)1.•ricn1.:c Ill ()tlr 11\ ·s. I SCJ\(I 111.,., v.e 
rcs11<>111I t,i tl1e .1111r>t111t 111 h,,,,~ t) ,1111I c ,re 

artist has 11111 int<i his 111usic .1r11l 1t 111 • ., , • 
l,c,itin avers. 

l)uru1g the JJh1inc 1ntcnll"\\, \.\ht·11 I C\lt111 \.\,1 
as.lc<l abc,ut tl1e su<.:ces~ <>f 0111c er 1ntc111111 ,r '1 
111usic-wh1ch 1norc 1l1~cem1ng li,tc11 rs 111.1} 
l)elieve lacks <lepth l,L'\itin \\ ,1, li1r~FJ,·ing. 111 
the pop-music inJustl), there arc pertc,n11er, 
"'hose n1usic ts considere1l C<Jrp<>ratc an,! c,,n­
trivecl. But for some of tl1cse JJerf1im1e~. 1t is 
honest and represents w·ho the, are. 1 hL'}' n11ght 
not be deep thinkers or deeply n1u~ic.-al peci11lc. 
What you hear is who the; are, so it's an hone5t 
signal fron1 then1." 

Levitin's book offers a different \'antage 
point for musicians to ,·iew themset,,es an<l 

''We believe a message that comes to zts throztgh song mo1·e 

tha12 one that comes through speech. ''-Daniel Levitin, 

azttho1· ofThe World in Six Songs 

In the section on co1nfort songs, Levitin notes 
tl1at sad people tum to dolorous rather than 
happy n1usic for uplift. Our brains are tricked 
into producing the tranquilizii1g hom1one pro­
lactin as a respo11Se to the "safe or in1aginary sor­
ro\v induced by tl1e 111usic, ai1d me prolactin then 
turns around our 1nood."4 Levitin says that sor­
row has an evolutionary purpose in helping us 
conserve energy and reo1ient our priorities after a 

• 

traumaoc event. 
Writi11g about the significance of knowledge 

songs, Levitin states that many cultures have 
telegrapl1ed warnings of dai1ger or me strength 
of meir armies tl1ro11gh drumn1ing, group 
vocalizu1g, bagpipe tunes, and n1ore. As w·ell, 
all cultures have rhynung counting so11gs th.at 
teach cl1ildren number systems and chanti11g 
so11gs mat teacl1 them to coordinate move­
ments together (e.g., "Patty Cake" and jun1p­
i11g-rope so11gs). Childre11's songs train n1emo-
11' ai1d were precursors to ballads and epics that 
trans1nit ai1d preserve historical data mat are 
1nuch more easily memorized in so11g for1n 
ramer than as prose. 

Levitin devotes the book's final chapter to the 
en1otional in1pact ancl e,,olutionary effects ot· love 
songs. "It was love songs and the feelings of love 
that created me social structure in which we 
bring up children. Men and wo1nen fo11n pair-

their drive to create and pertorm n1usic. He 
also offers reasons for wh,· music connects 

• 

wim virtually all people on ma11)· le,·els. s 
bom a passionate 1nusician and scientist, he 
offers sound explanations for me entiuring an<l 
unde11i.able power that 1nusic has carrie<l 
mrough the ages. ''I "'anted to con,·e)· the 
enthusias1n and excitement I ha,·e for "'hat 1s 
going on in ITI)' corner of the research world," 
he says. "I want people to gain a better appre­
ciation for what n1usic and me brain are and 
how they come together. It's in1portant to be 
able to look arounti the world and appreciate 
me tremendous effect 1nru.ic has had." · 

• 

Foomotes 
I. lac,'itin, Daniel]. The ~rwid in .)L\' Sa,,~ fl,n:: tl•t' 
,\l11J-ir11i Br,1i11 ,rrute,i H111m1n ,\,1t111l! . . 'c,, \i,rlc 
D\1ttt1n, 2008, 2-3. 
2. Ibi1i., 2-+1 
3. lbi<l., 99 
.+. Thid., 13 :l 
5. fb1<l., 2 3 () 
6. Thid., 2i0 
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---------------------------------------------------------------------------detach here----------------------------------------------------------------------------

REF#BK2 ENTRY FORM 
Name: -----------------------

d dress: ----------------------
City/ St ate/Zip/Country ______________ _ 
Phone: ________ E-mail (if any) ______ _ 
Song Title: ___________________ _ 
Songwriter(s): __________________ _ 

Name of Artist (solo, duo, group. etc): ________ _ 
Website: ----------------------
Payment Type: VISA Mastercard Check/Money Order 

Card number: ---------------------Expiration date (Month/Year): ---
Signature: ______________ _ 

Make your check or money order for US$35.00 payable to: IAMA 

Check One Category Only: 

Folk/Americana/Roots 
Open/AOG 
Best Male Artist 

MN Alternative 
Country/Bluegrass 
Best Female Artist 

Instrumental 
Best Group/Duo 

How did you hear about the IAMA? ------------
1 certify that I have read, understood and accept the rules & 

regulations of the IAMA. 

Rules & Regulations 
1. Each entry must include: (A) Completed entry form (or photocopy) All signatures must 
be original. (B) CD containing 1 song only. (C) Lyric sheet (please include English transla­
tion if applicable). Lyrics are not required for instrumental category. (D) Optional press kit 
(artist bio with a photograph). (E) Check or money order for US$35 00 (US currency 
only). If paying by credit card, US$35.00 will be charged to your account All entries must 
be postmarked by November 10, 2008 or earlier. 
2. Mail all entries to: IAMA, 2881 E. Oakland Park Blvd, Suite 414, Ft Lauderdale, FL 
33306, USA. All songs submitted must be original. There must be at least an acoustic 
instrument (voice) in any song. Electric and Electronic instruments, along with loops 1s 
allowed but acoustic instruments (or voice) must be clearly heard 1n all songs submitted 
3. Contestants may enter as many songs in as many categories as desired but each entry 
requires a separate CD, entry form, lyric sheet and entry fee (For example· 7 song entries 
would cost $245.00). One check for multiple entries/categories is permitted Entry fee is 
non-refundable. IAMA is not responsible for late, lost or damaged, misdirected, postage 
due, stolen or misappropriated entries. 
4. This competition is open to all amateur and professional musicians and songwriters 
and anyone regardless of nationality or origin. Employees of IAMA, their families, sub­
sidiaries and affiliates are not eligible. CDs and lyrics will not be returned. 
5. Winners will be chosen by a Blue Ribbon Judging Committee comprised of music 
industry professionals including A&R managers from record labels, publishers and pro­
ducers. Entries are judged equally on music performance, production, originality, lyrics, 
melody and composition. Songs may be in any language. Prizes will be awarded Jointly to 
all performers and writers of the song. Division of prizes is responsibility of winners. The 
winners release sponsors from all liability regarding prizes won. Taxes are winners' 
responsibility. Entrants and their collaborators will retain full rights to all work submitted for 
the competition. 

,,, __ Signature: ____________ Date: _____ _ 

(Please have a parent or guardian sign on your behalf if you are 18 
ears of age or younger) 

6. Winners will be notified by e-mail and must sign and return an affidavit confirming that 
winner's song is original and he/she holds rights to the song. Failure to sign and return 
the form within 30 days will result in immediate disqualification and an alternative winner 
will be selected. Entry constitutes permission to use winners names, likeness and voices 
for future publicity and advertising purposes without additional compensation Winners will 
be determined by January 30, 2009. After which each entrant will receive a winners list by 

'Acoustic Open Genre, also known as A. 0 G, which is open to any genre in the 
acoustic style such as World, Flamenco, Pop, etc. 

Mail all entries to: IAMA, 2881 E. Oakland Park Blvd, Suite 414, 
Ft Lauderdale, FL 33306, USA 

PLEASE MAKE COPIES OF THIS APPLICATION FORM TO SUBMIT MORE 
ENTRIES1 ENTER AS OFTEN AS YOU LIKE IN AS MANY CATEGORIES AS 

OU WISHI 

. For more information, Visit: www.inAcoustic.com 

e-mail. 
7. Prizes: Overall Grand Prize receives US$10,000.00 worth of merchandise, First Prizes 
in all categories win US$700.00 worth of merchandise and seN1ces, runner-up prizes in 
all categories receive US$500.00 worth of merchandise and services. All first prizes and 
runner-up winners will receive a track on JAMA compilation CD which goes out to radio 
stations. 
8. JAMA reserves the right to extend the deadline of the competition. By submitting an 
application form to JAMA, entrant agrees to be bound by IAMA's entry rules and regula­
tions established herein. Please write and print clearly and neatly . 

-

• 


