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Steps Tow rd the Future 
I) I) I., I \ /11\,11. I I,, /'1111,/, 111 /ti/ 1,,,1,11,11011,1/ l,lt•,111,, 1111 ,,, 

ll1,t11 \ 1,11,1, 111:t1h ,, .1 ,111 t,1t1gl11 11·1 l11gl1I~ ,,r,,ti­
r1c111 11.1,,1,1, 1l111111111cr, 1,i.1111,1. ~'\11t.1r1,t, t11.1111-
l'l'l1·1 .. 1111! 1•cr1·t1,,i,1111,1. g1·1·1, 1111 i11 till' 11t1 111 
( '111•!,1'.l, \\ 111111 1, l1 ll',tll'(' 111 till' ,l1,11!1 )\\ ,it 
ll,1,t,111. l l,11111· 111 .1 L1rgl' 1111111igr.111t 111111t1L1t1,111, 
( ·11l'l,l'.I ,t111ggll·, 1111111111,l·~. crttltl\ t1·1111l1lL•1I 
,1·!111,1I,, ,1111I ,I L11·k 111111l1,. It\ ,I ll1tii1·11lt 11LIL'L' Ill 
l1L·li1·11· 111 111111. 1lrL-;1111,. NL·1 L'rtllL'll·ss, 11111,11· 11r11 
\ 11!1•11 ;I Sl'IISI' 111 l111111', 111111111,L', ,11111 .IL't'llllljll1,l1-
llll'lll f11r _111,111 ,11111111, sil1l111~"'-"( ;r,111111g 1111, tll) 
t,1111111 111 l'll 11111,iL'," l1l' S;I)"'· "It\\ JSll 't Sllllll'tl1i11g 
11 c Jlll'kt•1I 1111, it 11 a, alrca1l) i11 tis." 

I )11e 111 ,1 l,1tL' st,1rt i11 Sl'h1111l ,1t1LI a la11gt1age 
l1,11111•r, J11,1n \\ ,1s ll(lt l'\.Jlt'l'tl'tl tl) l'()lllflll'tl' lugl1 
s1·l11x1l, l111t lie 11l'.rst•1·t•rt·1l, 111,1ki11g 11111sic !us 
.11·1•1111c t11 s11c1.'l'.ss. J'l1e reali1.1tit1n 11f l1is drea111s 
lit·g-.111 111tl1 l11s i111lt1L·ti1111 u1to t11c Berk.lee (:it}· 
\ 111,iL· llr11~rr..1111 (8,\ l(:IJ). 111e c1u·1iculun1 of 

• 
B.\ \( :IJ 1s 1lesig11ed to 11urtt1re tlie t.1lent of )'Oun~ 
11111sici,1ns ti11111 i1mer-cit}· 11eighborl1001ls. Juai1 
l,1ter recei1·e1l a sch11l,1rslup to atte111l Berk.lee's 
l•i,·e-\ \'eek S1u1u11er Perfo1111.u1ce ProgrJ111 and 
llistinguished hi111self e11ough to wi11 a full­
tuitil)n scl1t1larship to stt1d)' n1usic educ-atio11 at 
Berklee. ex, spring, Ju.111 1-1>ill becon1e tlie first 
111e111ber of !us large ex,ended fu1IB)' to graduate 
fron1 college. 

~ 

Juan l1as alread,· recorded five albums in !us - -
ho1ne stuLiio, a-11d l1e conducts l1is cl1t1rch 
choirs a11d bantl a11d assists l1is teacl1ers in 
Berklee's Saturda)' School progra1n. He has 
ex-presse1i a11 interest in teaching "like Berklee 

tv.11l1cr,." \, .1 11111,1t c,1111,111,r, 111.111 ,,1!! 1,,11, 11 
• 

1111 11,1·, 11! 111111,11 c,I, 111 )<>1111g Jll'<111lc I Its 
11<1Jll' (,1111l llltkll'l"',) 1, 1l1.1t 111, l' Jll'lll'llll' \\111 
111,111rt· ,11l1er \ ,11111g 11t·,111ll· t11 t,111,,,, i11 111, 
!1111t,tL'll,. 

\s lllL'l11111·rs ,,t tl1e llL·rkl1·1· 1·,,111111111111\, \.I l'. .1rt 
• 

111 till' l'll\l,lllll' j)(\Sl\11)11 (II Sl'l'.ttlg 11,1,,i<lll;ltl ,111 
1lc11ts l1kt• )11.111 l1l11ss<1t11 l1t·f11re <1111 C\'l'.S. I h.11 '.., - . 
\I'll)' tl1L' t·11llegc Llet·i1lctl ltl la11t1l·l1 ( ;i,1111 Stc11s, 
11t1r tirst-e1l'.r L'.IJlit,11 t~1111p,1igi1. \\'c 11.1,·c set a 
!,"I.la I 11f 1~1isi11g 5() 111illi<111 l1l'.twee11 11c1,v .11111 J11ne 
20 I I t11 i11crcasc scl111larsl1i11 su11111Jrt, cx11ancl 
llcrklee'.~ t,11111111s t~c:ilities, a111I f1lster till'. ki11cl <>f 
i1111t11•atio11 t11at has l>ec11 tlie hall111ark 11f Berklec's 
s11cccss ft>r 63 )'ears. (Sec 11agcs 14 tc1 17 for n1c1rc 
()11 the c;i,u1t Steps C',llllJJaign.) 

1 ,U11 11leasetl to re11ort tliat as of press t:ii11e, we 
h.1,•e rnisetl 111ore tlian $28 1rullio11. Eve1yone cru1 
take part in tlus can1paigi1 tlirough fi11ancial wcl 
oilier kinds of support. vVe have been fomu1ate 
to receive so1ne generous contributions from 
friends of tlie college who never studied here and 
are not professional musicians. They sin1ply 
understand tlie valt1e of l1elpiI1g young people 
receive a 111usic education. Mwy of tliese friends 
became involved wit!, tlie campaigi1 after an 
introduction to tlie college. OpeniI1g tlie doors of 
tlie Berklee con1munity to such individuals is an 
iinporta11t component of our campaigi1. 

The growi.t1g number of Berklee alumni con­
tributing to tlie college is a11 important factor 
for major donors a.11d foundations as tliey con-

~11ler g1,111~ I l1e 1111,,11111 ,,f 111 gift gi, ,, 11} 
.1111111111 .11 • 11111 11 111111,,rt.1111 a tl1c t , t 11111 111 
1111 r .1 ·111g 111111111 r ,,t 111111111 ,,,.,. 1, 111g 11 l 111 
1l1e1r ,11111.1 111.1tt·1 ( > er tl1c I' 1 1 1J1r • e 1n;, 
,,c',c 11 c11 11l1:,1,c1l t,1 • .1 l<,'i Jltr1·c11t 111Lr 1 
111 till 1111111l1cr ,,t .1111111111 111,1k111g 1l1111Jtlt111 . I,, 
L'lll1111r.1g1: ger1er,1,;1ty .1111,111g ,111r .,l,1111111, I· r111 
l311t·h Jr 'H2 h,1,; 1111llc11gc1I .1n1I 1-111111111111111c 1,, 
l·l1,1llcngL' .1111111111 t,, ,11111H1M tl1c r,,llcgc ,1t "l1Jt 
c"·er 11:vl'.I thl'.\' t.111 (,11111 t,,1 1111,rc 111l1,r111.1t11111 

• 

<in l31>1·h.Jr, a111I the l'rr11c IJ,"l1Jr. (.l1.1llcngc, 
set: p.igl'., 26 .1n,I 2H). Sin11l.1rly, 111.11,,r .1111111111 
1!111111r,; arc 1111prc,;sc1l "hc11 the}' he,1r .11111111 tl1c 
fina11t·ial st1J>ll<1rt <>f fJt'ltlty ,1n1I 'it,1ff 1111:111IJ<!rs. 
\\'c arc 11lcascll tl1at, <>vcr the 11ast three ye.1r,, 
givi11g hy <Jur faculty an1I st;1ff has i11tre,1sc1l l1}' 
86 percc11 t. 

I)arcnts t<><J have given alx>ve ,1111l lie}·11n1l 
tlieir ai1nual tuitic>n bills. In fact, they h,l'-'l: l>C1:t1 
so111e of our n11Jst gencrr>us cl11n11rs t1, sch11larshi11 
funds, including tlie Berklce l<'und. I l>elit.-vc tl,1, 
outpouring stems fro1n the fact that JJ,1rent, ,cc 
tlie passion tlieir sons and daughte("!, have for 
n1usic and understand tlie role tlie cr>llcgc is pl.I}'• 
ing in helping tlien1 focus that drive. 

The Giant Steps goals for increasing scholar­
ships, expanding fucilities, and fostenng innov·a­
tion will directly affect ton1orrows musicians. 
Offering your financial support and introducing 
tlie college to otliers who can join wit!, us tci 
strengthen tlie Berklee experience will ensure tlic 
success of Giant Steps. 



Four of the five honorees sat In with the student band at the May 9 commencement concert. Left picture: Graduating senior Rebecca Muir was Joined 
by honoree Steve Wlnwood for a duet on his hit song "Roll with It." Rosa Passos (center) a sang bossa nova she cowrote titled "Verao." Phillip Balley 
(right) sang the Earth Wind & Fire hit "Reasons." Howard Shore (not pictured) conducted music he composed for the film Naked Lunch. 

International Stars Celebrate 
with the Class of 2008 

For the 840 graduates and other 
attendees, Berklee's commencement 
concert and baccalaureate ceremony 
were once again an unforgettable 
event. Also feted during the festivities 
at Boston University's Agganis Arena 
were this year's honorees: Brazilian 
bossa 11ova sensation Rosa Passos, 
Philip Bailey and Maurice White of 
Earth Wmd & Fire, rock superstar 
Steve Wmwood, and Oscar-winning 
film composer Howard Shore. 

At the May 9 tribute concert pro­
duced by Berklee's Yo Team, 
Professor Ken Zambello, the musical 
director, armounced that the 88 
singers and instrumentalists on hand 
constituted the largest talent pool 
ever assembled for the event. 
(Berklee faculty members and stu­
dents from Boston Conservatory of 
Music swelled the ranks.) 

The show opened with an 
overview of the diverse musical output 
of the five honorees. A student vocal 

octet kicked things off, trading melody 
and harmony lines over the funky 
backbeat of Earth, Wmd & Fire's 
"Sing a Song" before turning the 
spotlight over to Ryan Pinkston who 
sang the EW&F chestnut 
"September." The focus then went to 
Latin grooves with "Ladeira da 
Preguica" and "Samurai," two songs 
recorded by Rossa Passos, Next, the 
full forces of the orchestra were under 
the baton of student conductor Fred 
Smith for Howard Shore's suite from 
the movie score for The AviatO'/'. Steve 
Wmwood's music followed with 
Rebecca Muir singing the lead on 
'While You See a Chance." Owen 
McGreehan and Amy Heidemarm 
took turns singing "I'm a Man" and 
"Ginlme Some Lovin'," a sample of 
Wmwood's early hits with the Spencer 
Davis Group. 

Four of the honorees made cameo 
appearances onstage. Rossa Passos 
sang her introspective bossa nova 

From the left: Honorary doctor of music reclpents Steve Wlnwood, Rosa Passos, Philip Balley, and Maurice 
White, Berklee President Roqer Brown, and doctorate recipient Howard Shore. 

''Verao," and Howard Shore conduct­
ed a suite from his score to Naked 
Lzt1zch. Wmwood came out for an 
energetic duet with graduating senior 
Rebecca Muir on his hit "Roll with 
It." Philip Bailey's trademark falsetto 
elicited roars of approval from the 
crowd when he sang the EW&F hit 
"Reasons." The show ended with all 
student vocalists onstage for 
Wmwood's "Higher Love." 

The next morning, President 
Roger H. Brown presented honorary 
degrees to Bailey, White, Wmwood, 
Shore, and Passos. Bailey delivered 
the commencement address, and 
began by thanking Maurice White 
for bringing him into the Earth, 
Wmd & Fire fanlily. He stressed the 
importance of the countless musi­
cians, teachers, mentors, role models, 
friends, and fanlily who have influ­
enced him. 'Why do I feel the need 
to mention all these people on this 
occasion? It's because of a lesson I 
learned a long time ago that I'll 11ever 
forget. I pass it on to you in hopes 
that you too will never forget that 
none of us-no matter how intelli­
gent, or talented, or creative, or well 
connected--tever makes it all by him­
self. Each of us stands on the shoul­
ders of great men and women who 
have walked before us." 

Bailey also offered these words of 
advice: "Never lose your creativity. 
Never lose your exciteme11t. Never 
lose your pure love for n1usic. Years 
from now, wherever life 1nay have 
take11 you, whatever you may be 
doing for a living, you'll still be hear­
ing the n1usic. I pray that you will 
always take the gift of n1usic witl1 you 
as a professional, as a part-tii11e prac-

titioner, or as a full-time enthusiast. 
Don't take your ability to hear what 
others can't for granted." 

Film composer and Berklee alum­
nus Howard Shore '68, a three-time 
Academy Award winner for his scores 
for the LO'i·d of the Ri1zgs trilogy, refer­
enced an idea of director Ingmar 
Bergman that movies convey illusion 
when will and intellect are cast aside 
to make way for the imagination. 
"Music works in the same fashion," 
he said. "There is no other art form 
that has so much in common with 
film as music. Both affect our emo­
tions directly, not via the intellect." 

Multi-instrumentalist Steve 
Wmwood, who has ii1spired countless 
musicians over the course of his four­
decade career, said, "I would never 
have thought that I would be part of 
Berklee's class of 2008 at the age of 
60," alluding to his approaching May 
12 birthday. After expressing gratitude 
to the Berklee community for the 
honor he received and praising the 
students who performed in the tribute 
concert, Wmwood said, "Berklee, you 
are a light. Keep on shinii1g." 

As regards the makeup of this 
year's graduates, women constituted 
31 percent of this year's graduating 
class. Inte1national students fro1n 54 
different countries (the greatest pro­
portio11s of which were fron1 South 
Korea andJapai1) comprised 30 per­
ce11t of the class. Ai11erican graduates 
hailed fron1 4 7 different states, ,vith 
the largest representations co11ling 
fron1 Massacl1usetts, ew York, and 
Califonua. As tl1e cere1nony co11clud­
ed, tl1e graduates left the Ag-gaius 
Arena with a detennination to n1ake 
tl1eir 111ark 011 the music world. 

a:, 
0 
0 
N 
~ 

"" E 
E 
:, 

V) 



4 

e 1ng Out African 
Rt tlltl, l\l1kll l111111l1l1l1t \l11t1'-1l1,,l.11, 
1'1,, I 1111 I,, l1til,l1111: 1111!1t11111 .11111111111,,l\l lllll{\ Ill 
\lt1.1, (,111111, 111,I I 111l,.111, s,,111l1 \1111, 
I st ,l,lt,I t1l 111,I 11111,ll·ll 111 lll1l..lt·l l'11,1lllllt l',1gl1 
l I l\1,11111 ll1ll 111, \llll, I 111,l.1 \\.,,,,11, till l!lll\lllll 
Ill ,1k111g 1,r,,g1,1111 1, 111tt·111ll1l t,11 11,l' .1,1Jrllll''' 
,1l11111\ tilt 1·111l1·l!t 11111111g \ltll ll1 lllllSll1,lllS, 111\ll\l\l' 
tl11 1111111l1L'l ,,1 \lr11111 ,t111IL·11t, .tt Ile, l..l1·e .. 1111I 1,r,1 
11111t1· ., ,11:111111.11111·1ilt11r,1I l'\1l1.111l!l' • • 

I 'J11 1111{1,l{l\ l' 11fll'l llJlJllll\\1111\ll'\ l1ll \ltll~lll 
11111,111.111, ,,1,,, l.111.. till' litl.111l't,ll llll'.lll\ lll ,ttlll\ ,1l 
ll1·rl..l1·l' ,,11 .1 hill 11,111 , 1'.11 ,1·l111L1r,l1111 tl1,1t L'(l\ l't, 
tttttl<lll, r1111111, ,lllli \)(,.tr1I. \ 111,11·1.111, ,, 1111 .1111l1t111111·1l 
111 \ti1(·,.1 ,, 111 ,11,11 111· 1'(111,1ll1·r1•1l l11r 1,tl1l'r ,1·l111l.1r­
,!1111, tl1.1t l~erkl1·1· ,1,, ,1r1I, .1, 11,1rt 11f its \ \ 11rl1l 
S1·h11l.1rsl111, l\1t1r, ,, 1111·!1, ,~,rs 11111rc tl1,111 4() i11ter11:1-
t11111,1l 1·1t11·,. 

( '111111111,111g R1111 S:1,·;1g·e, cl,air 11f tl1e 1''11se111l1le 
l )1•11,1 rt, 11L'l1 t: ( '.,1 rt ,I) 11 \ \ 1lki 11s, 11r11tess11r 11f c11scn1-
l, le,: J11e (;,1Je11t,1, .1ss11ci:1t1· 11rc1t'ess11r 11f 11erc11ssior1; 
,1111I \ l1cl1;1el Sl1,1, er, ;1ssist,111t 1lire1·tt)r of a1l111-is­
s11111~. 111ten1;1ti1111:1I re1·n1it111e11t, tl1e Berklee te:1111 
1·1111liu1·te1I tl1e inten·ie,1'S an1l auditio11s i11 ccr·.1 • 
;1111! [)11rl1a11 i11 ]u11e . 

• 

S11111e l111~1efuls L':lt11e ti-0111 regio11s of Gl1a11a and 
S1111tl1 . .\.friL'3 11e • .1r tl1e auditio11 sites, but 111,u1y t1--av­
ele1I l011g 1list.u1ces fro111 Can1eroon, Etluopia, Ivory 
Coast, Liberia, 'll loz.1n1bique, Tigeria, and 
Zi111bab,,e. ln tot.ii, n1ore tl1an 100 musiciai1s tun1ed 
out at bot!, sites, ,,,hid, tu1fortw1atel)' 111e,mt tl1ere 
,vas a gre;iter 1·olw11e tl1an tl1ere ,vas tinle to accom­
n101iate. \ \ 'hile me tea.in took several \Valk-ins, a fe\v 
,,· re turned ,l\\OJ)' ai1d left only ,,rim me hope mat 
Berklee ,,·ould return to tl1e area for future at1ditions. 

"l ha,·e bee11 on se,,eral a11dition trips for 
Berklee," s-.tid Professor \i\Tilkins, "but for me, mis 

cholars 
t1111 [fl \111, 1 \\ 1, l11 f.11 1l1l 111,, I 111{\11' !>Ill 

l111<lllf>l1.ill, ,,11, ll 1111, .111,I ,,,111111 ill, \\ 11.11 
,t.111,I, (l\ll 111111\ 111111,l 1, l1,111 111111 ,,, tl1,, l 111111 
{lf)l1111g \Ill\' 1111 till 11111~>llllllll\ l<l I 1)111l 1,1 
llt, kll·l ( l111tl .1 I·,\ 11! till !'<'''I'll ,, l 111 tr,I 11.11I 
llt'\l'l ,t11,lil·1I 1<11111.,ll, ,,,111 .I ll,lllll'I Ill IL.1111l<I 
11111.11I 11111,11, l111t tl11·11 11111111.1111111 .1111I r.1,, t.1lc11t 
\ll'rl' l' t1.11111h11.111 I ,1111il1I l.1,l' t,, 'll' ,l·11·1.1I 111 
t l1l·,e ,, ,111,IL't I 1il \ 111111g lll'l 111l c l 11111c t11 l~1·rklt·l' " 

11111,l' .1111ltt1<111111g ,11·re fr111111.111L·1I \.\,1lk, 111 
l1IL', .1ge gT111111,, ,111ll 11111,1t·,1I .1l1il1t1c,. I l1c1 
11L1ye1I .11;1rict) <11 St)•lc,, 111l·l111li11g l1l11c,, 1,111, 

111111, g11s11cl, .111ll ( ;1,,111ai,111 l11gl1hlc .1111I l1111lile 
,n lcs. ( )11e 1'(ll,1li,t l1:111 llc1I ,1 ,1r i11 l11, 1111111c 

• 

1·111111t11• ;1111I 111111 li,•c~ i11 a rcfi.1gec c.,111111 in 
(~l1;111.1, ,,,l1ile a1111tl1er is tl1c rcig,1i11g (;l1a11ai:111 
11<111 i1l11l. Se11cr.1l j)l:l)'Ctl s111·11 tr,1tlitio11al inst11.1-
111c11ts as c[i,·111/1c, so,e;o, /,:irli, a11<l 111/1i1·11 l(Y''''.'fll't' 
1~v1111,r1;u•c. 1'11c )'<Jt111g 111a11 who 11laye1l 111!,i,,1 l1a1l 
u--.1,1ele<l ,vitl1 l1is 111otl1cr 1,200 n,jles by bus ti·on1 
1V',1r-to111 Zit11bab,ve. 

Nu11u1a Sa1--ah Bein '08, who is in Gl1ana for 
tl1e sunu11er stuclyii1g 111edici11aJ l1orticulture, 
l1elped f,1cilitate tl1e auditio11s it, Accra by escort­
it1g 1nusicians to tl1e intervic,v ai1cl a11dition 
roo1ns. "It's a really l1umblit1g experie11ce to see 
mese people wl10 WaJ1t it so badly mat mey'U 
drive l1ere from igeria eve11 if tl1ere is only a 
ligl1t cha11ce mey can at1dition for a scholarship," 

Bein said. "People here are so grateful for every­
thit1g mey have, it p11ts you in your place very 
quickly, and 111akes you 11ot take what you have 
for granted." 

Piaiust Tandi Ntuli, who caine from Cape 
Town to audition in Durban, sumn1ed up me 
ainbitions of many. ''When I was in high school, 

Faculty mem!Mrs Ron Savaqe (left) •nd C rolyn WIikins t•I<• ti,.,. 
out from th• •udltlons In Chana to play with a loc I music! n. 

it ,vas tlie tlre:1111 11f every r1111'>1t1,1n I k11ew t1, 
COITIC t() 13erklee. '['lit: c1r1111rt11nJl) 1l11 ·,11 't l(JlllC 
every <lay, so it's really cxc1ti11g. I want tr> st11<I} 
overseas, but it wo11lcl he fina11l·1ally 11111)(1,,1!1lc 
witl1out a scholarship. '[ 'his w<>ul<l l>e a ht1gc 
opportwuty anti l woulcl n1ake me 1n<>,t <>f rt." 

She explainccl further, "[Berkleej ha, g<><>tl 
fuciljties a11d network:it1g [opportunities]. It\ me 
whole package and has a focus c>n me billiiness 
side of 1nusic." Son1e of me audition candidates 
got a head start on me networking for which 
Berklee is well known. Musicians fron1 different 
countries took me opportunity to connect wim 
one anomer. They jammed before a11<l after me 
auditions, exchanged contact info11r1ation, and 
even made plans to get togemer to play again. 

-Margot Edwards 

Berklee and Essence Partner in Hip-hop Contest 
Fi,·e teen musicians were named me winners in me 
mird 'Elke Back me Music Hip-Hop Song.vriting 
Contest spon ored by &·e,zce n1agazine and Berklee. 
The grmd-prize winnersJeruufer ''Nesi" Chianesi of 
Crmston, RI, and.Tustin ''Jae Guttah" McGibbon of 
Breinigs-.ille, PA, received full scholarships (coveriI1g 
tuition, room, and board) to attend Berklee's 2008 
Fi,,e-\ \reek Swnmer Perfom1ance Program in 
Boston. The second-place winner, Nyles ''Wimess" 
Houston of Brockton, MA, received a mition-only 
cholarship to me sumn1er program. Three runners­

up recei,·ed a scholarship to take a course of meir 
choice at Berklee' online e.ttension school, 
Berkleen1usic.co1n. 

.Additionally, Chianesi, McGibbon, and Houston 
ha,·e been in,ited b)· Boston 11ayor Thomas M. 
:\1enino to perfom1 at me 2008 Peace Hip-Hop 
Fe ti,-al at Boston's City Hall Plaza, on August 2. 

"1'111 so excited," aid grand-prize winner Jennifer 
Chia.Tlesi. "There aren't many females who are really 
successful doing hip-hop right now, so it feels good 
to be noticed for mis. I'm looking forward to lean1-
ing e,·el)1:llllg I can about me music indUSl:r)'." 

'The ,,inners were chose11 from submissions of 
on~, Titers ben,·een me ages of 15 and 19 from all 

i 

over me United States. In a first round of judg­
ing, a group of Berklee students and &sence staff 
held listening sessions in Boston and New York to 
choose 10 finalists. 

The five winners were selected from me group 
of finalists by a judging panel comprising hip-hop 
celebrities Yo-Yo, Pete Rock, and Roxanne 
Shante; Berklee MP&E Departn1ent Professor 
Prince Charles Alexander, Songwriting 
Department Professor Pat Pattison, and 
Berkleen1usic.com Music Production faculty 
member Mike Hamilton; and Berklee student 
Da'Raya Wilson, who was a 2006 contest winner. 
The judges gave highest marks to songwriters 
whose pieces featured clever, innovative lyrics and 
mat conveyed a positive message as well as excel­
lent melody a!'ld composition. 

The contest was developed as an extension of 
me &nice Take Back me Music Campaign, 
which promotes balance in mainstreain hip-hop's 
messages. Berklee becarne involved to offer me 
winning songwriters educational opportunities to 
further develop meir talents. 

Angela Burt-Murray, me editor in cliief of 
&mce, says, "The contest not only maintains me 

spirit of &nzce's Take Back me Music campaign, 
but continues to provide a unique platfu1111 for a 
new generation of talent mat is poised to take hip­
hop to new levels." 

-A/Jen Biish '89 

l'Mrtlme ...... pr1a winner Justin "J11 
Guttah'' Mc:Glllbon perfannlnq at Bwtu.1's 2007 
Pe1c1 Hip-Hap F'■stlval 

• 



Panel Takes Up Digital Licensing 
by Jonies Sulliva12 

"When indoor plwnbit1g first became widely avail­
able in the United States, homeowners 1nust have 
bee11 thrilled by tl1e prospect of water-however 
much you 11eeded-sudde1tly available at the twist 
of a faucet. 

For music lovers, a sinular abundru1ce might 
soon be upon us: any so11g, ru1ytin1e, anywhere, 
for a nommal montltly subscription fee. 

That's tl1e forecast fro1n a growing nwnber of 
music industry analysts, who believe that the digi­
tal phenon1enon has sparked a mass movement 
away from the concept of owning recordmgs of 
your favorite music, toward a new model of 
instant, all-e11compassing access. At "Envisioning 
21st-Century Music Business Models," a lively 
panel discussion sponsored by Berklee's Music 
Business/Management Department and 
Professio11al Education Division, about a dozen 
industry experts convened to debate the pros and 
cons of music's rapidly changing delivery syste1ns. 

For musicians, the situation creates an Ullre­
solved dilemma. vVhile many independents have 
found new ways to reach an audience, it's not 
always clear how they will get paid. 

After opening remarks by Marybeth Peters, 
the U.S. register of copyrights, on the changing 
nature of copyright law, the panel waded into the 
murky swamp of tl1e issues at hand. Does a cre­
ative work have value if you can't put your finger 
on it? Do record co1npanies have a future ill a 
world in which physical product is no longer 
desired? And if every working artist is part of an 
eno1111ous pool of contributors who draw from a 
collective income, who will admmister those pay­
ments, and how? 

Dave Kusek, the vice president of Berklee 
Media and coauthor of The Fut:ure of Music, began 
by outlming the concept of music flowing like 
water. He acknowledged that this utopian vision 
for music delivery faces many obstacles before it 
can become a reality. But just a few years ago, he 
was thrown out of record company offices for 
raising the prospect; now, he says, they're illcreas­
illgly willmg to listen. 

Albhy Galuten '68, a longtime songwriter and 
producer (with 18 nwnber-one Sillgles) who is 
nov! vice president of digital media strategy at 
Sony Corporation of America, said that the 

U.S. Reqlster of Copyrlqhts Marybeth Peters 

biggest proble1n the industry faces is sociological. 
"When younger generatio11s view music as "free" 
and don't feel guilty about taking it without pay­
ing, the cultw·e needs to establish "some new 
mechanism where the creative arts are funded." 

Several pai1elists described aspects of the busi­
ness it1 which musicians l1ave discovered new rev­
enue streams. Jennifer Lmk, a Berklee graduate 
who is now an executive at tl1e ad-supported digi­
tal download service SpiralFrog, explained how 
downloads might work somethmg like radio: 
see1nmgly free to the conswner but supported by 
coffilnercial advertising. 

Eric Giler of Groove Mobile reported that his 
con1pany has found that young people-the same 
people who believe that music should be free­
are perfectly willmg to pay for ringtones and 
video for their cell phones when conve11ience is a 
factor. And Gregg Latterman, founder of Aware, 
a grass-roots scouting affiliate of Colwnbia 
Records that discovered John Mayer and Guster, 
an1ong others, discussed how film, television, and 
ad placements have superseded record sales as 
critical illcome for many of his artists. 

Singer Brandi Carlile, Latterman said, has sold 
250,000 records without realizing a ditne in royal­
ty money. But promment exposure on Grr:y~ 
Anatomy has earned her a steady stream of illcome 
ill the fo1111 of sync licenses, "And that goes 
directly into her pocket," Latte1111ru1 said. "It's 
cool to watch these checks come in." 

With such a growing nwnber of revenue 
options, artists will need some sort of w1iversal 
licensillg agreement to collect on their behalf, said 
Susan Butler, who covers legal issues for Billboard 
magazine. She says it's a potential quagmire. The 
European Coilllllission hasn't even gotten past 
arguing about where to hold its meetings to dis­
cuss such a model. 

"These concepts," said Butler, "are not easy foii 
anybody to understand." That, the panelists 
agreed, is a major part of the problem. Galuten 
joked that he doesn't want to have to become a 
"network operator" ill order to illtegrate all the 
sources of music (such as cell phones, portable 
players, and home entertamment systems) that he 
owns. 

But while this brave new world can be over­
whelmmg to contemplate, some old-schoolers 
continue to succeed. Newbury Comics cofounder 
Mike Dreese said that his company posted bigger 
sales last year than the year before, partly because 
of an increased focus on online sales of physical 
product. The Newbury Comics of the world, he 
said, exist to offer an alternative to big-box behe­
moths, such as Wal-Mart, which stock only those 
titles that sell in quantity. 

And accordmg to others such as Berklee stu­
dent Kenny Czadzeck, the talent buyer at Cafe 
939, the forces for ownership of physical record­
illgs remain compellit1g. "It's hard to say [music] is 
beillg devalued across the board," said. 
"Autograph seekers at gigs will still buy vit1yl, l1e 
said, because "you cru1't sigi.1 a file." 

James S11llivan is a freelance writer: 
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'-111, l.111 (11"\lll\l)L't), .1,\1,1 \ \ .1,l1111gt1111 (\ l)L",11,), 
.1111I \l1LllaL·I !1.1l111.1 (111.11111). 1·11L' 11c,t ,la), 1l1c 
gr,11111, 1,1tl'Ll r.1,l111 ,t.1t11111 \ \ ll( ~() I;,\ I fl1r .1 
l1, l' 111 ,t111l111 11L·rfi1r111.1nL·l' .1111I i11tcn Il'\\. 

The Berkie• Blue Note Ensemble 200B (from the left): Melissa Aldana, Den Pugech, BIii 
Pierce, Nadia Washington, Jeongllm Yang, and Michael Palma (Jeremy Sinclair Is not pictured) 

111r,I, 11f ,I ,l1ftL'rL'llt St\ l1soc fc.1tl1cr, tl1L' Stlltle11t 
• 

,tn11g !1,1111l l )r. \ l.1gi1i,·, 11erf11n11i:1I i11 
\ \ ~.1,!1111!,-r\Llll, !)( '., ,IS ,,~1rt 11f tl,c Ken11i:1l)' c:e11tcr's 
l'.1111~,:n·.1t11f) Pr111c1·t 1111 \ l,1)' 22. l'l1e si."X-piec:e 
g1·,1u11, c1111s1~ti11g 11f licidlers Be11 Po,,·ell .u11I 
l)w11,u1 \ \ 'ickel, guit.1rists J 011 osin a111i t\.dan1 • 
lressler (,, l10 1lot1bles c1n b.mjo), 111andolirust Eric 
R11hertso11, ,u11i ba sist Da11 Carpel, pla) a S)IIl­
tl1e ·is 11f st)·les mat tot1ch 011 pop, bluegrass, 
Celtic. Django Reiiu1.irdt-st)'le jazz, ,u1d n1ore. 
Duru1g me trip, tl1e bai1d also recorded a one­
l1our special for, '/\l Radio's Real Jazz 70 ch=el 
at. ':\1's ·rudios ill\ \'aslm1gton. 

"\ \ 'e hope mese performa11ce md broadcast 
opportu1uties gi,,e our srude11ts a good feel for nvo 
in1pon-.u1t aspects of me successful t11usicim's life," 
S3) - Rob Ha)·es, Berklee' assist3Jlt ,rice president 
for public iiiformation. "Pla)ring on mese stages 
,u1d ill tl1ese studios ,,,J1ere so n1my of meir heroes 
l1a,-e performed is a tlirill mey don't forget." 

(From the left): Ben Powell, Duncan Wicke!, Dan Carpel, Eric Robertson, Jonathan Sosln, and Adam 
Tressler of Dr. Magpie onstage at the Kennedy Center In Washington, DC. 

Continue Your Studies Online 
www.berkleemusic.com 

Online courses at Berkleemusic.com offer alumni a great opportunity 
to polish up on their skills, expand their musical background, and keep 
up to date with evolving technologies from anywhere in the world. 
College-credit certificate programs and online courses are available in 
areas of study including music production, songwriting, theory, 

guitar, performance, and music business. 

Network With Other Musicians Worldwide 
Over 75 Courses And Certificate Programs 
Flexible Payment Options -
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Giant Steps and Milestones 

On April 26, frie11ds of Berklee gatl1ered at me 
lr1terC011tine11tal Hotel 011 Boston's waterfront 
for me official laW1ch of Giai1t Steps, Berklee's 
rece11tly aimow1ced capital cainpaigr1. lr1 his 
remarks, Preside11t Roger H. Brown told me 
audie11ce, "Tlus is me first capital cainpaigr1 me 
college has ever W1de1-take11." Brown detailed 
tl1at me cainpaigr1 title was borrowed fro1n tl1e 
fainous song "Giant Steps" by jazz legend John 
Coltrane and mat it represe11ts a nulestone in 
Berklee's development as an institutio11. 
"Coltrane's song is really a jazz etude," Brown 
said. "If you can improvise on it, it's a milestone 
in your development as a musician." 

Berklee trustees and Giant Steps campaign 
cochairsJohn Cormaughton and Mike Dreese 
told me guests how mey came to be involved 
wim me campaign. "I have been a mentor, a 
guest lecturer, and [a] trustee at Berklee," said 

Omer speakers ir1cluded Board of Trustees 
Chair Jeff Sha1nes, faculty member Lori Landay, 
ai1d soo11-to-be graduates Amy Heidemaru1 and 
Kundayi Musinanu. Heide111ann a11d Musinanu 
told me audience about me role of scholarships 
i11 helpir1g mem earn meir degrees. "Only 
tl1rough my scl1olarship l1as tlus become a reali­
ty," said Heidemann. Musinanu recalled his 
arrival at Berklee from his hometown of Harare, 
Zimbabwe, wim 01uy $12 in his pocket and how 
me scholarship office helped meet his needs. 
"Four years later, I am still here enjoying me 
educational experience and realizing my dream 
because of generous contributions made to 
Berklee," he said. 

Before introducing me featured musical 
artists, President Brown told me audience mat 
he has now been at Berklee's helm for four years 
and explained why he is passionate about Berklee 

and me possibilities of me cam­
paign for me future of me col­
lege. "Berklee gives access to a 

~ college education to students who 
• 
'.: nught not omerwise aspire to it," 
~ 

~ Brown said. "Berklee helps make 
Boston a great city. No city has a 
school like Berklee mat is dedi­
cated to jazz, blues, Latin, gospel, 
hip-hop, and electronica. As well, 
Berklee has had a global impact. 
Jazz-based music is America's 
contribution to world culture, 
and Berklee is me one music col­
lege devoted to it." 

Brown men introduced drum­
mer Terri Lyne Carrington and 
her quartet. They played an 
abstract version of me Beatles Giant Steps Campaign cochalrs and Berklee trustees John Connaughton (left) and 

Mike Dreese revealed the $50 million fundraising goal for Berklee's capital campaign. 
tune "Michelle," an original 

penned by faculty guitarist Tim Miller, and 
Carrington's odd-time arrangement of Coltrane's 
"Giant Steps." Following Carrington's perfor­
mance, Grammy-winning piaiust Michel Camilo 
gave fiery solo renditions of mree original songs, 
including his trademark tune "Caribe," which 
was recorded by Dizzy Gillespie. The wildly 
enmusiastic audience gave me pianist standing 
ovations after each number. 

Dreese. "I'm cochairing tlus campaign in part 
because I have been aroW1d me college for so 
long and know me great mings it has accom­
plished on a shoestring and what possibilities lie 
ahead. Most importantly, I am motivated to 
financially support me college and work on 
behalf of me students." 

Connaughton spoke about me plans for me 
funds me campaign will generate. "We expect to 
raise $15 million for scholarships, $15 million 
for facilities and $10 million to support innova­
tion," said Connaughton. "Our original plan was 
to raise $40 nullion by JW1e 1, 2011. But like all 
institutions, our list of needs and dreams exceeds 
$40 nullion." 

According to Connaughton, me college decid­
ed to increase me goal to $50 million after contri­
butions from early donors topped $27.5 million. 
"The cainpaign leadership firmly believes tlus 
early generosity will allow us to accomplish even 
more on our list to realize Berklee's vision of 
becoming me world's leading institute of contem­
porary music," he said. "The board of trustees, 
Mike, and I feel we can take a 'Giant Step' and 
raise me goal to $50 million. This is a tremendous 
feat for Berklee. We are particularly grateful to me 
early donors and mank mem for meir ge11erosity. I 
l1ope you will all help us spread me word." 

Following me event, guests left me 
InterContinental wim a picture of what it will take 
to reach me cainpaign's goals by 2011 and help 
fund Berklee's progress for me 21st century. 

Featured performers: pianist Michel Camilo (left) and drummer 
Terri Lyne Carrington. Camilo has created a Berklee scholarship 
for students from his native Dominican Republic. 
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S-~llCl,ltt' Pr11less11r )11!111 Stei11 tl)lU't'J 13r.11jl i11 
• 

J1u1c .11111 ,, ill rt'le.1~e l1is nc,, ( 'D, E11cYJ1111tt·1poi11t, 
1111 the\ \'h,1li11g 'i~- S11t1111I label u1 ,-\t1gust. 

\tsist.u1t Pr116 s11r Pa111 Keret1sk.,• ,,·as it1dt1ct-
• 

l'll int11 E11sil1111 Pi 1";1u, tl1e 1I1te1natio11a1 I lo11or 
,'licie~- for Professio11s Ul 1echi1olog)', 

The ,·,1c:tl group S)ncopation, teaturing 
1I1structt1r Clm ·ti11e F,11,·son ;u1d ociate • 
l)rote;sor D,1,-iti Thome Scott, released tl1e ne,v 
CD I I &,,,lt.,fi,I ]011. 

Tl1e tl,u1tJ ) TI1pl1011)' Ord1estl'J perfom1ed 
tl1e 11rcl1estl',u piece H,111.rl'I ,,,rd G1-etel by Associate 
Profe or L,un· Bell m i\ Iardi . 

• 

Pi:1J10 Professor Laszlo G.1rdon)' released the 
CD titled Dig Deep ,,rith !us trio tl1at mdudes 
.-\ssociate Professor John Lod,,,ood (bass) at1d 
AssistJJlt Charr \oron Isr.1el (dnm1s). 

The so11g "Berl.u1 \\Tall" by Guitar Professor 
Jon Firu1 ,,,as used m the fi.ln1 Refrtse11ik. Professor 
Joe anterre (bass) at1d Associate Professor David 
DiCenso (drums) pla),ed on the track as ,veil. 

Ensen1ble Professor Carolyn \•Vt.lku1s pub­
lished the ne,,, book Tips fo1· Si11ge-1-s: Pe1fo-1111i11g, 
• ..J11ditio11i11g 1111d Re/.1ea1-si11g \.\'1th Berklee Press. 

ociate Professor Jeff Dorenfeld and John 
Czajko,1,ski '98 recei,,ed the 2008 Best Onlme 
College Course A\.\rard fro1n the University of 
Continumg Education Association for their 
Berkleen1usic.con1 Concert Touring course. 

In ,\la)', i\lusic Production and Engineermg 
.-\ssociate Professor Prmce Charles Alexande1· pre­
sented n1usic technology lectures at Ash1at1d High 

diool m Ashland, i\11A. 
Assistant Profes or of Voice Didi Ste,vart at1d 

smger ,\ 1~· Balin of Jefferson Airplat1e at1d 
Jefferso11 Srarship ope11ed for the band America at 
the \\'ODS Oldies Sumn1er Concert Series June 
14 at Boston's Hatch Sl1ell. 

.,\ssociate Professor Charlie Sorre11to released 
the ne\.\ CD S011·e11to: .4.// I Eve-,· Wanted, featuring 
011gs he \.\Tote and performs. 

Bass Professor Bruce Gertz celebrated the 
release of his ne\.\· CD, Reptili1111 F1111t11Sies, \.\'1tl1 a 
concert at Scullers m April. 

Ii11'1ardi, Guitar Professor John Baboiat1 per­
fom1ed at the Cape Town International Jazz 
Feso,al m South Afric-a at1d gave ,,,orkshops at1d 
perfonnat1ces at tl1e Uni,·ersit)' of Cape Town. 

,\s~l)ciate Professor Gaye Tolan Hatfield wrote 

Associate Professor Gaye Tolan Hatfield (right) and actor 
Matthew Broderick after the premiere of Finding Amanda at the 
Trlbeca Film Festival. Hatfield wrote and sang music for the film. 

seve1--.tl pieces for the fi.ln1 Fi11di11g A11111nd11 (star­
ru1g i\1att11e,v Broderick a11d Brittany Snow). 
Assistat1t Professor Sl1aro11 Broad1ey-Martii1 sang 
,,rith Hatfield on the sow1dtrack. 

Music Therapy Chair Suz,11u1e Hanser pre­
se11ted se11unars at the Hat'"\,ard Medical School 
at1d at Ku1gs College Lo11don School of Medicme. 
Hanser also served as a co11tributing author for 
the book I Hope T/1ey .KJ1mv: The Essenti11l Ha1zdhook 
011 Alz/1eir11e1·'s Dise11se 1111d C11re. 

In May, Liberal Arts Professor Peter Gardner 
lectured at a confere11ce sponsored by the S,viss 
Association for Interculttiral Education at 
Fribourg U1uversity m S,vitzerland. 

Bassist and Assistat1t Professor Le1my 
Stallworth is touring Europe and Asia ,vith jazz 
saxopho1ust Kenny Garrett. Stall,vorth ,vill also 
perfom1 ,vith Roy Hargrove, RH Factor at1d 
bassist Ron Carter u1 Paris. 

Music Education Professor Peter Cokkinias 
produced and directed Berklee's recent concert 
tribute to Paul Whiten1at1. He ,vili also mark his 
29tl1 season as the 111usic director and conductor 
of the Metrowest Syi11pho11y Orchestra. 

Ii1 May, piat1.ist and Associate Professor Bruce 
Katz perfo1111ed at the New Orleans _Jazz & 
Heritage Festival with John Han1IDond. He also 
played at the Puerto Escondido Bll1es Festival m 
Mexico and at the Blues Fow1dation's Blues Music 
Awards m Twuca, MS. 

Brass Professor Tiger Okoshi released his ne,v 
CD, Tige-1· Okoshi P/11ys Standar-ds, u1 Japan on the 
A-60 jazz label. Okoshi also received an award 
from the Japan Society of Boston for his efforts to 
further relations bet1veen the U.S. and Japan. 
Actor Richard Gere was the event's keynote 
speaker. 

Professor Osc-ar Stagnaro and Associate 
Professor Rick DiMuzio performed on the new 
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1l111·1t1>1 l,11 tl11· 1111111 \111111.11<,r,111111 I 111 \rt, 
< · \\11,11 l•c,t1,,1I 

I 1l1c1,1l \rt, l'111fl·,,11r,_l,1,l11l1 ( 11r1>11111 .11111 
l'e1c1 ( ;,1r1l11cr 11rc,i:111c,l .1 ,Lr1L, 111 lt·1111rc, 111,I 
1111rk,l11111, .it J.,~~.1l1,11 l.11 '\:cl1r11 111~cr,1t\ ,111,I 
\1111t) Ll111vcr,1ty 111 '\Jew l)cll11, l11tl1.1, 

1\.,,c1c1.1te l'r,1lc,,,1r J )Jrrcll r..lt/ rell,l\l'l' I Ill' 
11e,v (:I) '[l;c .• .. ;,,,,,c 'fh,11,rt, c111 ( .• 11IL11ci: J.111 
l{ccc>rtls f1:att1ri11g Kati', grl)llf) the .r ,1/ / 
C:t>lllf)<>,crs lliancc ()rcl1cstr~1. ·1 he gr11ttJ) rcce11t­
ly 1)crfc>1111etl with s,LXl>f)hc1n1st ( )liver l,,1kc. 

1-\ssociate Prc>fcssc>r Jo11atha11 Badey I !,,ll,1ncl 
Mil be the cc>111poser in ri:siclence fi,r die 
2008-2009 eason of the Dallas Syn111h1111y 
Orcl1estra. The Dallas Black f)a11cc '['hcatrc will 
perfom1 P,-i111r1,y 1vlm1erttl!'rrts, a ballet the gr<>u11 
co1nmissio11ed from J lolland. 

Ensemble Professor Larry \Vats<>n rclcasecl l11s 
11ew CD, Ar11eric1111 Fr11it u•ith ,ifricr1r1 Rootr featur­
mg numerous alunmi. Two songs fron1 the disc 
were used m Before They Die!, a documentary on 
the survivors of the Tulsa race riot. 

In March, Assistant Professor Mikael RingtJuist 
toured Italy perfomung Osvaldo Golijov's Lt, 
Pasion Seg1i11 Sar, !Vlarcos. In April Ringquist per­
fom1ed Ravi Shankar's Conce-rto for Sit11r ll'lth 
Shankar's daughter Anoushka Shankar playmg 
sitar m Litt1eton, MA 

Voice Instructor Christiane Karam was an1ong 
the 20 smgers chosen to \vork with Bobby 
McFerrm at a professional trarrtu1g workshop and 
perfon11ance at Carnegie Hall m May. 

WoodWU1ds Professor Wendy Rolfe has been 
playmg with the Handel and Haydn Society, 
Boston Baroque Orchestra, at1d Boston Cecilia 
and Cat1tata Smgers. 

Bass Professor Dave Clark performed with the 
Annen Donelian Trio at Joe-al venues m May. 

Associate Professor Apostolos Paraskevas 



Newhu Comics Facul Fellowship Grants: 
Sharpening the Cutting Edge 

by Susan Gedutis Lindsay 

Associate Professor Lori Landay of the Liberal 
Arts Department and Professor Neil Leonard of 
the Music Synthesis Deparu11ent have been 
named as the first recipients of the Newbmy 
Comics Faculty Fellowship grant. Berklee Trustee 
Mike Dreese, CEO ofNewbmy Comics, gave a 
$1 million gift to the college that will in part fund 
fellowships to be awarded annually in support of 
innovative faculty projects. The fellowships are 
offered across the board rather than tied to a disci­
pline of study or musical genre. The goal is to fos­
ter faculty projects that transcend traditional 
boundaries and explore new ideas in creative ways, 
bringing to light all kinds of faculty endeavors. 

For her part, Landay will explore virtual online 
environments in an effort to stake out possibilities 
for the music industry and musicians of the future. 
Leonard will make three multimedia presenta­
tions, two in Italy and one in Ge1111any. 

Lori Landay: Traveling to Multimedia's Edge 

Landay will use the grant to kick-start her upcom­
ing sabbatical project, "Sharpening the Cutting 
Edge: What's New in New Media?" The work is 
an extension of her varied efforts to help faculty 
integrate technology into the classroom since she 
joined Berklee in 2001. Landay will use the fellow­
ship to explore new media from a musical perspec­
tive, identifying opportunities for the music indus­
try, musicians, and music educators. 

While her primary research interests involve 
media and cultural studies, Landay is also fascinat­
ed by virtual 3-D worlds such as the websites 
Second Life, Active Worlds, and There.corn. 
These animated environments enable people to 
interact socially, express themselves creatively, fly, 
play games, shop, build things, establish business­
es, share music and video, and learn collaboratively 
in a new educational context 

Landay believes that these virtual environments 
provide enormous opportunity for music and 

Professor Nell Leonerd plays Into I cluster of church bells 

music educatio11. "The text-based model of online 
learning may at some point be eclipsed by simulat­
ed classrooms in a virtual world," she says. 
"Instead of meeting with classmates from around 
the world in a chat room, the meeting would take 
place in simulation with students and teachers 
interacting with one another's online characters, 
known as 'avatars! Instead of sharing music 
through a social networking site like MySpace, 
fans might gather in a virtual club. Rather than 
using the iTunes Store interface, consumers could 
go to a virtual store, walk though aisles, look at 
album covers, and simulate the experience of 
going to a bricks-and-mortar record store. 

"This fellowship gives me the opportunity to 
step outside my usual area of focus, to look at how 
the music industry and education might use the 
virtual world," Landay says. Several colleges and 
universities have begun to build online extensions 
in places like SecondLife.corn. And though 
Berklee has developed an online presence with 
Berkleernusic.corn, the college has yet to explore 
learning and perfor111ance opportunities in online 
virtual communities. Landay will further explore 
these possibilities and draft a report to help 
Berklee decision makers determine whether the 
college should investigate the area further. 

Neil Leonard: Virtualizing Bricks and Mortar 

While Landay explores how to bring music into a 
virtual environment, Neil Leonard is doing the 
opposite by bringing virtual music into real envi­
ronments. Leonard's work began in Italy in May 
with a site-specific sound installation in the 
medieval city of Padova. The piece uscir ad ascoltar 
le stelle ... , was perfo1111ed as part of a citywide 
music festival called the Giomata dell'Ascolta (or 
Listening Day). Leonard's piece was unveiled at 
the entrance of the Santa Maria dei Servi Church, 
in the midst of a 400-rneter installation in the por­
ticos of Padova's historic district, along via Roma, 
the city's central artery. 

As listeners entered the church for Sunday 
Mass, they experienced a sound-collage broadcast 
from three speakers arranged as an audio triptych. 
The piece required that Leonard and his collabo­
rator, composer Professor Maura Capuzw of 
Venice Conservatory, develop 10 hours of continu­
ous, nonrepeating sound. With the aid of comput­
er processing, the two extracted, exaggerated, and 
juxtaposed aspects of sacred and ritual sounds from 
around the world to create a sonic statement. 

Titled &ho Resonance & Mmiory, the second 
phase of Leonard's project is an installation 
developed in conjunction with Italian choreogra­
pher Gabriella Riccio and video artist Alia 
Scalvino. The work was performed in a small vil­
lage on the side of Mount Vesuvius, Napoli, in 
late May. It was based on a surround-sound col­
lage of recordings of an outdoor 1nodern art 
piece constructed from a cluster of weathered 
church bells by Italian conceptual artistJannis 

• 

Associate Professor Lori Landay 

Kounellis, at La Marrana, the private estate for 
environmental art in La Spezia. Rather than pre­
senting the installation on a traditional stage, the 
three artists perfo11ned simultaneously in the 
passageway of a historic building. Leonard's pre­
recorded processed sounds and live saxophone 
playing accompanied Riccio's movement and 
Scalvino's live video creating an echoing conver­
sation that explored tl1e work's themes. 

"Unlike a traditional piece with a beginning, 
middle, and end, this piece has no fixed point for 
the audience to focus on," Leonard says. ''We're 
seeking to create something conducive to contem­
plating this site a beautiful village on the side of 
an active volcano." Later this summer, Leonard 
and his collaborators will perfo1111 &ho Resonance 
& Mmiory at the national Italian theater triennial 
in Napoli, Napoli Teatro Festival Italia. 

In July, the third phase of the project brings 
Leonard to Germany to codirect a multimedia 
perfo1u1ance ensemble at the Folkwang 
Hochschule in Essen. He will work with visual 
artists and computer musicians to enable his saxo­
phone and computers to produce a live feed that 
will be "played" by kinetic sculptures equipped 
with light pens that will draw video images in 
response to the musical perfo11nance. The sculp­
tures were created by Professor Claudius 
Lazzeroni. 

Newbmy Comics Faculty Fellowship will con­
tinue to promote the experimental, forward-look­
ing work various faculty members have long pur­
sued. "Berklee is a school of contemporary music, 
and contemporary musicians of all eras have col­
laborated with dancers, writers, visual artists, and 
architects," says Leonard. "I feel what I am doing 
is consistent witli that tradition." 

S11San Gedutis Lindsay ir a fi·eelance 1vriter ar1d 
editor and an adj1tnct rnitsic fae11lty 1r1,mtbe1· at 
B1'idgewate1· State College. SJ1e pla_ys bariton,e saxo­
phone wit}J the Stag·e Door Car1tee11 big barid led I')' 
Roge1· Ga1r1ache '77. 
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A strong work ethic, diverse ta ents, and a 
I I I , 
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they make have enab ed two generations 
of the Labor·e fami y to thrive in the music industry. 

It's 11ot uncommon for the tradition of studying 
music at Berklee to link generations of families 
together. Abraham Laboriel Senior '72 and his 
sons Abe Jr. '93 and Mateo '03 stand out among 
Berklee's notable legacy families. 

Since his arrival in Los Angeles in 197 6, 
Abraham has left an indelible mark on the music 
industry by adding his uniquely personal touch to 
more than 4,000 recordings during his four 
decades as one of the busiest studio bassists Los 
Angeles has ever produced. 

Best known as a drummer, Abe Jr. plays various 
instruments, including bass, and is a gifted vocal­
ist (to hear his duet with Mylene Farmer at an 
arena gig in Paris, visit 
www.youtube.com/watch?v=FspTcShOONM). But 
despite his abundant musical talents, it's his 
extraordinary skills as a drummer that have 
earned him the opportunity to play on hundreds 
of recordings by top artists and to tour with 
many of the industry's brightest lights, including 
Sting, Paul McCartney, Eric Clapton, k.d. Lang, 
Seal, and others. 

The youngest of the trio graduated from 
Berklee's MP&E program just five years ago, but 
Mateo has already developed an enviable resume, 
which lists credits as a songwriter, producer, and 
programmer for such names as Quincy Jones, 
Jamie Foxx, and Ashlee Simpson, and has made 
contributions to major motion picture sound­
tracks. Mateo has also supplied bass, guitar, and 
keyboard tracks to various studio projects. 

Genesis 

Growing up in Mexico City, Mexico, in the 
1950s, Abraham started playing guitar at the age 
of six under the tutelage of his father, who was 
also a musician. Abraham's older brother was a 
member of Mexico's first major pop band, Los 
Traviesos, and recordings from American publish­
ers hoping for Spanish-language covers of 
American hits were sent regularly to the Laboriel 
home. "The records were of all different styles, 
from Buck Owens to Lambert, Hendricks, and 
Ross," Abraham says. "As I played along with 
them, my tastes in music became very open, and I 
fell completely in love with American music." 
The Laboriel-Berklee nexus can be traced to the 
late 1960s, when Abraham Sr. convinced his par­
ents to let him pursue musical studies at Berklee 
after completing two years at Instituto 
Polytechnico Nacional studying aeronautical 
engineering. While living in Boston, Abraham 
spotted Lyn, his future wife, from his dorm wiI1-
dow on the fifth floor of Berklee's 1140 Boylston 
Street buildi.J1g as she greeted students outside cl1e 
Newman Center at Saint Clement's Church 
across me street. Now a pediatrician, Lyn was 
cl1en a medical student at Boston University. 

by Mark Sma '73 

At Berklee, Abraham's principal instrument 
was guitar. But after discovering that he had an 
aptitude for bass guitar in 1971, he played me 
instrument in all his ensembles until he graduated 
the following year. The September after Abraham 
received his degree in jazz composition, Berklee 
faculty member Herb Pomeroy recommended 
him as me bassist for a show pairing Johnny 
Mathis and Count Basie. Mathis liked Abraham's 
playing and hired the young bassist to back him in 
concerts around the world. Between 1972 and 
1974, in addition to working with Mathis, 
Laboriel made recordmgs wim Gary Burton, Ella 
Fitzgerald, and others. During mat time, 
Abraham and Lyn had married, Abe Jr. was born, 
and the couple relocated to Cleveland, Ohio, for 
Lyn's medical internship. 

The Lure of the West 

\Vim his wife putting in more man 100 hours a 
week as an intern, Abraham decided to devote his 
time to taking care of Abe Jr., who was then two 
years old. "I pretty much put my musical activities 
on hold for two years and had the great privilege 
of spending that time raising him," Abraham says. 
In 197 5, Abraham accepted an offer from Henry 
Mancini to come to Los Angeles to play on his 
Symphonic Soul album. During those sessions, 
Abraham met studio players that included gui­
tarist Lee Ritenour, drummer Harvey Mason, and 
keyboardist Joe Sample. They told Abraham mat 
if he moved to Los Angeles he would find plenty 
of work. But Lyn had one more year of residency 
to complete before mey could relocate. The stu­
dio scene was constantly attracting musicians, and 
other great bassists had begun to make a na.me for 
themselves before Abraham arrived in 1976. "By 
me time I got there, Lee had started working wim 
Anthony Jackson, Harvey had Louis Johnson, and 
Joe Sample had Pops Popwell," Abraham says. 
"So I spent the next two years wondering what I 
was going to do. Still, momentum took hold, and 
"little by little, gigs started picking up." 

In 197 6, Abraham played on only a few big 
album sessions, but things accelerated rapidly 
soon after. Abraham began fielding calls to n1ake 
albums with me Pointer Siste1·s, George Benson, 
me Marihattan Transfer, Barbra Streisai1d, ar1d 
dozens more. The rest truly is history, as 
Abrahan1 says. Son1e 4,000 sessions later, l1e has 
seen me business change conside1·ably, but his 
phone keeps on ringi11g. 

"Everyming is changing, but I've been real!)' 
blessed mat the people wl10 call me are really 
enmused about n1y tale11t," Abrahan1 says. "These 
days I get to do a mix of jingles, films, a11d albun1 
sessions. There is no steady diet of one kind of 
work like mere used to be." 
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l)c~111tc l1,1\ 111g ,1 l1llS~ 11111s1c t·,1rccr, 
\l1ral1,1111 tlt'\ er !{1st s1gl1t {lf l1is r{1lc as ,1 l1l1S-

• 
li,111tl ,111tl F.1tl1cr. \s is rc,1tlil,· C\'itlc11t·ctl b,· tl1e . ' 

n111 tl1e l,,1l111rit·l sil1li11~rs ;lt1ll tl1eir fatl1cr l1a(l 
tl11ri11g tl1t· 11!1{1tt1 sl1(1t1t a11tl i11tcn·ie,\'S for tl1is 
st11n'. tl1c 111c111bers of tl1e Lal1oriel fa111il,, enjoy . ' . 
1111c ,111c1thcr's c:on1t1at1)' ,111tl l1a,,e profou11d lo\1e 
,111tl rcs~1el·t f(1r eacl1 otl1er. l1ral1a111 Sr. 
tlescril1ed tl1e tin1e a fc,,· )'ears ago \Vl1en Lyi1 
,, as l1ost1italizetl for sever,1I \Veeks 1vitl1 life­
tl1reate11ing con1plications after surgery. 

br-.1h,1111, be Jr., and lateo dropped e,,ery- • 
tl1i11g to take alternate shifts row1d ilie clock at 

C 

ilie hospir-al so a Fa1nily 111en1ber ,vould co11-
sr-.1nt1,, be at l1er side as she reco,,ered. 

All iliree Laboriels sa,, tl1at n1usic ,vas co11-
• 

·tantl)' in ilie air at hon1e. "The record collec-
tion ,,,as iliick ,,,itl1 e,,erything: classical, jazz, 
rock, folk, and eilinic music," says . be Jr. "We 
Ii tened all ilie tin1e. Our n1oilier brought hon,e 
such tlu11gs as ilie Bulg-ari,m Won1en's Choir 
,,,hen ilie)' ,vere ne,11." Abraha111 Sr. adds, "Lyn 
,,·as a great co11tralto singer. She had great 
training and e:..-posed our children to very high­
quality classical n1usic. Once she took iliem to 
see [opera singer] Joan Suilierland perfo1111." 

There was a lot of jamming in ilie house 
too. "I started hitting pots and pans at two or 
iliree," says Abe Jr. "When I was four, J an1ey 
Haddad gave n1e a little drun1 set, and I started 
to pla)' ,,,iili n1y failier. I learned fron1 playing 
for ID)' dad ilia t withit1 a bar iliere is a lope and 
)'OU can n1anipulate iliat. I ren1ember being 
)'Oung and him asking me to play someiliing on 
ilie drun1s for him. After I'd been grooving for 
five minutes, and he tapped me on ilie shoulder 
and said, 'That was a good bar.' I'd played all 
tlus ruff, and he singled out just one bar iliat 
felt good! This started a dialogue, and I realized 
iliat iliere ,vere subtleties I had to be aware of 
in a groo,,e." 

Abraham sometimes took his young sons to 
studio sessions. Consequently, boili Mateo and 
Abe Jr. becan1e ,,ery comfortable in a studio 
environment. Abe Jr. would talk to ilie players. 
"i\1)' dad \\'as playing wiili drun1mers like Steve 
Gadd and Jeff Porcaro," Abe Jr. says. "I'd pick 
ilieir brains to find out how iliey iliought about 
time and where iliey placed iliings. 

"Abe 1\•ould ask Jim Keltner and oiliers 
about wh)' a song felt one way at a certain 
moment and a different way in anomer," says 
. .\brahan1. "The}' 111ould just start shari11g all 
kmds of iliings witl, him. Botl, Abe and Mateo 
seemed to ask ilie right questions. I remember 

\Vl1c11 fl lateo w,1s really yl11111g, l1c cn111c tc> tl1e 
stl1llic1 a11tl ,vas 1vatcl1ing a gt1y worki11g C>tl 
sottntl effects for a 111ovie. I le ,v::is 1111tti11g i11 
g1111sl1ots, a11(! Mateo toll! l1i111 th:it tl1ey 
weren't in syi1c," l1r::il1a111 says wiili a laugh. 
"Bt1t l1e actually let me place a few of ilicn1," 
Mateo acids. 

Altl1ot1gh tl1ere were ple11ry of i11dicators, it 
111as l1ardly a forego11e co11clusio11 iliat boili 
Laboriel broiliers would study music and pur­
sue careers in me business. Mateo, who is 
seven years yow1ger ilian Abe Jr., says, "For a 
long tin1e, I asked myself if I wanted to 
becon1e a musician just because my failier and 
broilier were doing it or if it was right for my 
life. I picked up guitar in high school, but had 
played piano, French horn, and saxophone 
before mat. I went to college first for a11iliro­
pology, but while I was studying academic sub­
jects, I realized iliat I really missed music. I 
had been using ilie recording gear we had 
around ilie home and started n1aking beats. 
That started a fire in me, and I knew I wanted 
to learn how to shape sound. I transferred to 
Berklee after two years at ilie oilier school and 
majored in MP&E." 

For Abe Jr., Berklee was his first choice for 
college, but he still had to decide on a major. "I 
got my degree in music synmesis," he says. "I 
was a drunl set player, but I wasn't iliat interest­
ed in me curriculwn for drunl perfo1111ance 
n1ajors. Music synmesis really excited me from a 
production standpoint, and I learned a lot. It 
was a great experience all around. The Music 
Synm departn1ent was very cutting edge, and 
mere was a lot to dig into." 

No Coattails 

Wlule Abe Jr. was still a Berklee student, he 
got to work wiili his fa mer as me rhytl,n1 sec­
tion for records by saxophonist Justo Almario 
'71, singer Dianne Reeves, and oiliers. Despite 
iliat introduction and Abraham's reputation, 
boili Abe Jr. and Mateo have not sin1ply rid­
den meir failier's coattails into ilie business. 
They had to build reputations based on ilieir 
own unique abilities. 

"When I moved back to L.A. after Berklee, 
• 

I started playing around town wiili Tribal 
Tech," Abe Jr. recalls. "At one of ilieir gigs, 
someone mentioned mat Steve Vai was audi­
tioning drunlmers. I learned mat ilie auditions 
were closed, but I went down anyway to ask if 
I could audition. They said no. I asked if I 
could hang out and, if someone did.Q't show, 

111ayl)e I ('(1t1l(I t.1ke the 'l)'>I I ~.111c,I ,1r,111n1I, 
a11(! after five <>r six h<>11r,, ,,1111c<111e 1!1,l11'1 
~how. I was allc>we1l tc> ()lay, ,1n1l I ·r11lc1I 1111 
getting the gig. At that 11<>1nt, I (!11l11't 11l.1y 
cloulJ!e bass clrums ,1r ()1l1I t1111es, an<I !'1I ncvcr 
sung while playing dr11n1s. Steve w;1nte1I 111c t,1 
do all that. I learne(I ljUite a bit 1lc>ing th.it gig. 

"Every gig I've gc>tten si11cc can be tracc1l 
back to my work wiili Vai. vVe were <>n thc 
road, and a band called Eleven wa~ c>pcn1ng 
for us. They were friencls wiili Seal and rec­
ommended me to him when he was loc,k1ng 
for a drun1mer. I ended up joining his bane!. 
When Seal's tour got to L.A., it was ilie first 
time he had playecl here, and a lot of produc­
ers came to ilie show. When Seal playecl 
Satztrday Night Live, tons of people saw iliat 
show. I tarted getting called for sessions as a 
result. The exposure helped a lot." 

Wiili his own reputation now fit 111ly estab­
lished, Abe. Jr. gets calls from producers want­
ing to pair him witl, his failier. The word is 
out iliat ilie two have a wuque understanding 
of rhytl,m and groove and feel time ilie same 
way. In a rhytl,mic sense, ilie effect might be 
compared to me homogenous blend iliat 
vocalists from ilie san1e family can achieve. 
"Abe and I have done a lot of sessions togeili­
er," says Abraham. "We get calls to be ilie 
rhytl,m section, and mat's really fun." Mateo 
adds, "Their lockup is like a heartbeat." 

Abe Jr. recounts a time when a young pro­
ducer asked him to play boili bass and drum 
parts for a recording. Preferring interaction 
wiili oilier players to overdubbing, Abe Jr. 
asked wimout explanation if he could bring his 
dad to ilie session. "I guess me guy was 
unaware mat n1y famer was a musician and 
figured I wanted n1y dad mere for moral sup­
port or someiliing," Abe Jr. says. "He said it 
was OK for him to be iliere. Once we started 
playing togeilier, he understood how much 
better his tracks were going to turn out." 

In addition to ilie occasional session, 
Abraham and Abe Jr. also play in a group 
called me Jazz Ministry mat is led by key­
boardist and studio mainstay Greg Matlueson. 
The band also features studio guitar superstar 
Michael Landau. Whenever meir busy sched­
ules align, mey book a gig at Los Angeles's 
famed jazz club me Baked Potato and pack ilie 
place. The band has also released a live record 
(visit W\vw.gregmatlueson.com). 
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Beat Making 

While Mateo plays several instruments, he 
found his way into the business via hip-hop 
based on his ability to create catchy beats. 
"One of the first gigs I got after I left Berk.lee 
was working with Jamie Foxx," Mateo says. "I 
had been back in L.A. for a few months when I 
went to see producer Bill Maxwell, a family 
friend. He is big in the gospel music commu­
nity, and I played him some of my beats, seek­
ing his advice on whether the quality was high 
enough and if he had ideas for what I should 
do next. He said, 'I dig this stuff, but I don't 
know the hip-hop world very well.' He took 
me to meet Jamie Foxx. I played him my beat 
CD, and he started freaking out and put me 
together with a writer named Tank. We 
cowrote the song 'Unpredictable' that Jamie 
recorded. Jamie and I worked together at his 
home studio creating all kinds of stuff for 
about a year. Through him, I met other peo­
ple, including Raphael Saadiq." 

Another step forward for Mateo was the 
opportunity to work with Quincy Jones on the 
compilation CD We All Love Ennio Morricone, 
featuring the music of Italian film composer 
Ennio Morricone. 

"When that came up, I had done a few pro­
jects, but I was still pretty young in the game," 
Mateo says. "I got a call from Quincy, and he 
said he'd been hearing things about me from 
Jerry Hey [studio trumpet player/producer], 
who told him I was the kid to call for pro­
gramming. He asked me to help him on the 
Morricone project. I went to the studio, and 
there were Quincy, Jerry Hey, and Rod 
Temperton. The musicians on the sessions 
included Herbie Hancock, Patti Austin, Vmnie 
Colaiuta, Neil Stubenhaus, [and] PaulJacksonJr. 
These were people I'd grown up around, but 
to be working with them was a different expe­
rience. I set up the rhythmic bed for the cut 
'The Good, the Bad, and the Ugly' and did the 
vocals as well." 

Since Abraham Sr. entered the studio scene, 
the process of recording music has changed. 
When he recorded tracks during the 1980s for 
Al Jarreau, the Manhattan Transfer, Lionel 
Richie, and James Ingram, groups of musicia.ns 
played together in the studio. These days his 
sons have far less interaction with other musi­
cians in the studio. 

Abe J r.'s entrance on the scene represents a 
bridge, of sorts, to this new era in recording. "I 
came in on the end of the time when groups 

played together in the studio," says Abe Jr. 
"After Pro Tools became an industry standard, 
everyone wanted more control, so they would 
record the drums at a different time. It got to 
the point where I'd play on a record but never 
play live with the other musicians. It has gone 
even further now; I don't even go to a big stu­
dio. Mateo and I engineer our own sessions, 
record the drums in our little studio, and then 
send the files back. Many times I never even 
get to shake hands with the artist or producer." 

Sacred Bovine Studio 

In their small studio in Burbank, Abe Jr. and 
Mateo now work together. They haven't official­
ly fo1111ed a production company yet, but the 
studio enables them to pool their production, 
songwriting, and instrumental skills. They com­
plement each other's musical interests, creating a 
broad spectrum for the work they can undertake. 
"Even though we're from the same family, we're 
from different musical worlds," says Abe Jr. "I 
come from rock 'n' roll and pop, Mateo is the 
hip-hop and r&b guy. The two of us play off of 
each other. Eventually, we want to become a 
production team. 

"We call our place Sacred Bovine Studio-in 
other words, 'Holy cow, we have a studio!' 
We've been there for a few years and have made 
a few records and done a couple of songs for the 
movies Shrek m and Brat. We are trying to find 
artists and develop things. We've got good mate­
rial, great management, and access. It is really 
about finding the right artists at this point." 

Earlier this year, the pair did production 
work at Sacred Bovine Studio for Ashlee 
Simpson's song "Little Miss Obsessive." "I was 
asked to play drums on it," Abe Jr. says. "There 
was a lot of info on the track that hadn't been 
sorted. We took it and redid guitars and bass, 
reprogrammed the main drum track and I 
played on top of that. We cleaned up the tune 
but kept the heart that was already in it." 

When Abe Jr., the road warrior of the family, 
gets called for a tour, the brothers' work gets put 
on hold. For the past few months, he has been 
alternating tours with McCartney and Eric 
Clapton. "There were shows with Paul in May 
in Liverpool and Kiev," Abe Jr. says. "I went ou.t 
with Clapton in June, and in July there are some 
dates in Quebec and elsewhere with Paul. Ii1 
August I will play in Europe and Scandii1avia 
with Eric. I get to juggle my heroes." 

For Abraha1n Sr., passing on a music tradi­
tio11 to his cluldren is enormously satisfying. 

I J J 
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"I feel like I am walking on clouds seeing my 
kids pursue music careers," says Abraham. 
"After Abe did his first recording with Paul 
McCartney, Paul invited our whole family to 
come to the studio and listen to three or four 
mixes that were Paul's favorites. Abe was excit­
ed to tell me that he and Paul were singing 
together on the same mic. Everything sounded 
great, and I got a bit emotional. I asked Paul to 
forgive me; I didn't want to take anything away 
from his moment. I told him I was sitting in 
the exact place I was in 20 years before when 
Abe told me during a session I was doing with 
Terry Bozzio that he had decided he wanted to 
become a studio musician. It hit me that I was 
in the same place, but now I was listening to 
Abe playing on a Paul McCartney album. It 
was a great moment." 

The Laboriel Ideal 

While each of the three Laboriels has a differ­
ent skill set and musical interests, they share a 
lot of common ground. They get excited about 
some of the same musical ideas. And that 
translates into a unique sound in the music: 
Mateo says that some of the recordings they've 
worked on together have a certain feel because 
they are family. While the Laboriels have no 
concrete plans at present, Abe Jr. says all three 
are open to the possibility of making a record­
ing together. "Every so often, my sons will call 
me to their studio to put a bass part down on 
something they have written. We've started to 
accumulate a bunch of ideas." 

For now, they continue to be in high 
demand to apply their expertise to various 
musical projects. "When Mateo and Abe work 
on other people's music, those people realize 
they have been helped by a team that has a 
special gift," Abraham says proudly. 

"I think what a lot of people hear is that we 
really care about the music we work on," adds 
Mateo. "A lot of people will take a job just to 
make some money, but if you put your heart 
into it, you get back tenfold." 

"We are hopii1g to be part of a legacy of 
n1usicians who care about what they play," adds 
Abraham Sr. "We've sl1own the people who 
hire us tl1at we aren't there to jt1st take the 
money a11d run." 

"I think that's why we g·et as 1nucl1 work as 
we do," says Abe Jr. "We don't la10\\, l1ow to do 
it any other way." j 
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Scholarships 
Are C riti ca I 

Gordon Au 
After graduating from UC 
Berkeley and working in Japan, 
Gordon came to Berklee to pur­
sue his lifelong passion of music. 
A jazz composition major, he is 

the recipient of the World Scholarship and 
the Herb Pomeroy, Clark Terry, and Art Farmer 
Awards for composition and performance. He 
was recently selected to join the prestigious 
Thelonious Monk Institute of Jazz. 

Keppie Coutts 
Before attending Berklee, 
Keppie studied law and politics 
in her native Australia, while still 
performing and recording exten­
sively. Now at Berklee, Keppie 

founded the Global Students Network, result­
ing in a position in Cultural Music 
Programming at Berklee. As well as winning 
the CAC Songwriting Competition and 
Performing Songwriter Competition, she is 
also working on the Songs of Conscience pro­
ject with faculty member Mark Simos, teach­
ing privately, and performing around Boston. 

Daniel Dfaz 
Twenty-three-year-old _ music 
business/management major 
Daniel Dfaz of Mexico City, 
Mexico, was awarded the Fourth 
Annual BMI Foundation Latin 

Scholarship in 2007. The songwriter also 
serves as president of the Latin American 
Music and Business Club, helped develop the 
relationship between Berklee and the Latin 
Recording Academy, and works to promote 
the creation of new internships and job 
opportunities for Latin American students in 
the Latin music industry. 

Madi Diaz 
Paul Green School of Rock alum­
na Madi Diaz, who first made 
waves in the nationally released 
documentary Rock School, has 
brought her aspirations to 

Berklee to major in songwriting. The 
Philadelphia, Pennsylvania native began her 
music career at age five, and continues now 

Were it not for the vision of Lawrence and Alma Berk to provide scholarship support to Quincy 
Jones, Arif Mardin, Toshiko Akiyoshi, and many others in the college's formative years, Berklee 
would not be the internationally recognized college it is today. 

Berklee's character is found in its students. We look for students with high music potential, who 
are passionate, committed, and open to new musical ideas and cultures. Berklee attracts the 
most creative music students in the world, who know that no other music college or institution 
offers such a rich diversity of people, music, and programs. · 

Remarkable students are at Berklee because of our $15 million scholarship program. Some of 
these students would not be here without this financial assistance. Scholarship support to enroll 
the best young musicians in the world is critical to Berklee's future success. 

at Berklee as she performs and records her 
debut album. Madi opened for Linda 
Ronstadt at the 2007 Newport Folk Festival. 

Steve Dzialowski 
Music business major and aspiring 
producer Steve Dzialowski of 
Brussels, Belgium has successfully 
managed more than 25 recording 
sessions-10 with full orchestra­

while at Berklee. His film scoring collaboration 
with Lucas Vidal, Chimera, incorporated five 
schools, an 88-piece orchestra, a 50-voice 
women's chorus, and 40 Berklee students work­
ing on the recording and production. 

Lawrence Fields 
Born in St. Louis, Missouri, pianist 
Lawrence Fields arrived at Berklee 
almost entirely self-taught. He has 
since worked or played with 
Nicholas Payton, Jeff "Tain" Watts 

'81, drummer Rodney Green, and 2005 
Thelonious Monk Guitar Competition winner 
and Berklee alumnus Lage Lund. Lawrence 
recently recorded with clarinetist Alvin Batiste, 
with Branford Marsalis producing, for Batiste's 
self-titled CD on the Marsalis Music label. 

Maeve Gilchrist 
Harpist and voice major Maeve 
Gilchrist was born in Edinburgh, 
Scotland. She began playing 
piano at 7 and soon picked up 
the clarsach (Celtic harp). Maeve 

studied at the City of Edinburgh Music School 
before winning a scholarship to Berklee. She 
has played and recorded with artists including 
Matt Glaser, Kathy Mattea, Meshell 
Ndegeocello, and Jamey Haddad, and has per­
formed in countries around the world. 

Alex Han 
Alex Han, a saxophonist from 
Scottsdale, Arizona, is the recipi­
ent of the Michel Camilo 
Presidential Scholarship. Since 
arriving at Berklee, he has per­

formed on Berklee stages with Cachao, 
Marcus Miller, and Paquito D'Rivera, and per­
formed at Lincoln Center with Miller in a trib-

t 
C 

" IE 

ute to Miles Davis. Alex has also performed 
alongside jazz greats like Joe Lovano, Slide 
Hampton, Nicholas Payton, George Benson, 
and James Moody at various festivals, includ­
ing Montreux and North Sea. 

Jake Hertzog 
Champaign, Illinois, native Jake 
Hertzog won the Montreux Jazz 
Festival Guitar Competition in 
2006, and has performed with 
artists including Glenn Wilson, 

Steve Anderson, Juan Turros, and Cecil 
Bridgewater. He recently released his third 
album-a live disc titled Expressions-and is 
featured on two Jazz Revelation Records CDs, 
Ars Nova and The New Old School. 

Julian Lage 
Nineteen-year-old guitar principal 
Julian Lage of Santa Rosa, 
California, is part of the artist's 
diploma program in performance 
at Berklee. As a member of Gary 

Burton's Generations group, Julian acted not 
only as a performer, but also contributed origi­
nal compositions for the tour and two successful 
CDs. He's currently spending his time at Berklee 
working on compositions for a new album. 

Tiwa Savage 
Born in Nigeria and raised in 
London, professional music 
major Tiwa Savage is an r&b/soul 
singer known for her electric per­
formances. Before coming to 
Berklee, she spent years honing 

her stage presence as a background vocalist 
for George Michael, Mary J. Blige, Chaka 
Khan, Kelly Clarkson, Sheila E, and others. 
Tiwa has also shared stages with the likes of 
Sting, Destiny's Child, Black Eyed Peas, and 
Robbie Williams. 



B r I ' mJ) 1 h m t thr1v1n communi y f mu I I n n 
v1hr nt B y nd F nw y n I hborh d Th urb n I ion 1 

~ rol1r r11 wl11 h mph ,z r I w rid p rl ~ nd m k h n Ir tty our 

Wit 11 14 o r1 d ,1r1d m nv I s d prop • B rkl ts n t bit h d pr n In our 
r1 1 l1borhooli, Btit w l1ou JU t 20 p re nt of th stud nt body, book ud,os round 
lock, us cl ssrooms for p re nt of Vdll bl hour • nd chedul our ta mon h In 

,1dv nee. Tr mer1dous tl1in ~ hav t, n ac ompl1sh d 1n humbl urround1n , bu now I 
th time to er 'Jte n w faciliti s th tar worthy of th t I nt of our tudents nd f uhy 

With the upport of th city and n 1ghborhood community, Berkl I comm1tt d to m 
,ng its current and future facility needs through acquisition c1nd d v lopm nt of prop rty In 
our 1mm · diate neighborhood. We will create a cohesive cc1mpus 
environment with academic facilities within a central cor • and continue to b ood 
neighbor to the surrounding community. 

The campus we envision includes a prominent music business center to hous the coll ge' 
largest major, an expanded presence for liberal arts, s1gn1ficantly 
more housing, and purpose-built facilities to renew our highly integrated music 
technology program. Our campus community is an ideal environment to remember and 
research the contributions of seminal jazz and popular music creators, and a contemporary 
music archive is a part of our campus plan. 
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Berklee in Valencia Fund 
Music Therapy Research Fund 
Music Technology Research Fund 
Music Business Research Fund 
Music and Culture Research Fund 
Endowed Professorship 
Faculty Innovation Fund 
City Music Fund 

f:11rJ(Jwerl Vis1t1nq Tr,acl,er Fur,cJ 
~Jetwc;rf V1s1t1r1rJ Artl',I ft1r1cl 
f r1rlr)wr•cl R1>CJ1 Jrial Sc l1olcJrsl1i1J f L111cJ 

• 

$2,000,000 
$1,000,000 
$1,000,000 
$1,000,000 

$500,000 
$2,000,000 
$1,000,000 

$800,000 
$250,000 

$1,000,000 

• 
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by Bobby Bor q '88 

m m ,r-r of b nd, s 
hip to prev nt legal 

t gr·ound rules rly in your 

l\l·tn~ .1 111r111ll<'r <)f ,I l1,11111 i, 11<1t 11111t·l1 liiffrrl.'1\l 
• 

h"l)t\1 \)l.'111g a 1111:111lx·r 11f ,1 11n1~ s1(111,1l s1x)rts 
tc,1r11. \<111'rc 11,111. cif .1 ~>n.11111 <1f i11lii,i,l11.1ls 11111tt'li 
i11 tl1e purs1ut l1t .1 l'()J11111cln g-,1.11, ,, l1ere e,1t·h 11rr­
sc1n 11la): ,I 11nilllll' ,1nd u1tcgr,1l 11,1rt i11 ,1chie,-i11g a 
<ircJ.111. \t le.1st i11 cl1t: 1n, cl,e 111ottc1 is " \11 ft1r 

• 

l1nr ,m,l. l111e ti:.lr .ill." 
But u11lik cl,e sports ,, c.1rld, \\'l1ere J)rofes­

si,1nal t ,1111s e:1..pect )·01111g ,1thletes to 111eet 
e\.tre111el) l1igh st-.111d,1rds before drafti11g play­
ers. )·ou11g b,mds often forn1 simpl)' because 
tl1e 111e111bers ..1re friends ,,·ho share n1usical 
tastes. lT11fortunatel,·, mis comn1on denonuna-

• 

tor is not enough to create a successful ba11d. 
~ 

Personalit)· differe11ces as ,,,ell as opposing 
,-ie,,·· of ho,v b11siness and legal 1natters should • 
be handled e,·entual!)' rear cl,eir ugl)' heads. 
The re ult: a band n1a)' call it quits, kick out a 
n1ember unfair!,·, suffer setbacks because of me 

• 

group' re,·ol,-ing lineup, or become entangled 
in an 011going legal battle among members. 
But if a band establishes strong criteria for 
choosing its members and drafts a band mem­
bership agreement up front, it can preempt 
such unfortunate and potentially costly squab­
bles. ,.\I.] band members n1ust be on me same 
page and read)· to work as a unit. Aliliough 
pla1111g music should be fun, a serious band is 
a business, and it should ne,,er be regarded as 
an}'ffiing less. 

Choosing Band Members 

. .\t first, ""'hen all band members are excited and 
eager to get iliings rolling, character flaws and 
differences of opinion are often overlooked. But if 
problems are ignored "\\>ith cl,e intention of 
addressing cl,em later, cl,ey may come back to bite 
)·ou. So it's crucial to consider bod, cl,e personali­
ties and goals of cl,e people "",jcl, whom you're 
about to get in\·oJ,,ed. Do sob)' using a person­
alit)' questionnaire and a time line of goals, 

A personalit)1 checklist may help you spot 
underl)-ing problems among band members and 
determine whecl,er you should proceed togeilier 
in cl,e music business. Include all issues you 
believe are crucial to the band's long-te1111 success, 
from lo)ralty to addiction. That'.s not to say you 
should present iliese questions to potential band 
members cl,e moment \'OU meet. Wait until 

• 

)'OU'\·e jammed together and have decided to 
mo,·e cl,e relationship forn·ard. As you interview 
potential b:u1dmat , here are some sample ques­
tions to a'ik. 

nd financi I problems down th road. 

• If tl1t' l1.111cl 1s ~till tu1sigt1Cli i11 tl1rer) c;1r~, 
\',(ltt!ti ) 11t1 rc111a111 a 111c111l>cr? 

• \re )·tiu ,, illing to l1t1l<l ;l ~1~1rt ti111e r.1tl1cr 
tl11u1 a full-ti111c jo\1 to kee11 ,·011r schctlulc 
flcxil1le? 

• If cl,e l1ai1<l ticcides tl1at it is 11ecessarv, -....-oulJ 
• 

)'OU relocate to anocl,er city? 
• Are you open to ex'Periine11ting wicl, ancVor 

changiI1g )'Our visual in1age? 
• Do }'OU drink, s1noke, or do drugs? 
• Could you drop e,,etything to go out on cl,e 

road for se,reral weeks at a time? 
• , Vould you object to traveling cross-country 

in a small passenger van and sharing a hotel 
room wicl, oilier band n1embers wiili little 
compensation? 

• If your significant otl1er asked you to choose 
between staying in cl,e relationship and stay­
ing in cl,e band, which would you choose? 

• If you could be in cl,e ultimate band, would 
iliat band be your own solo project? 

Although cl,ese questions are intense enough 
to scare off potential band members, trust cl,at it 
will scare off only iliose musicians wicl, whom 
you should never partner. Remember, no matter 
how sinular a potential member's tastes in music 
may be or how cool he looks, different and con­
flicting personalities will inevitably create prob­
lems. The last ming you want is to fire someone, 
have son1eone quit, or have the band break up 
after you've spent monilis or years building your 
band from the ground u.p . 

Goals and Time Line 

Another meiliod to ensure that your band is com­
posed of me right members is to agree on a time 
line for the bands goals. This time line identifies 
what me group intends to achieve over a specific 
period of time (usually six moncl,s to a year). It 
also helps to identify problems concerning com­
mionent, dedication, and career strategy. If you 
don't uncover these problems up front, a band is 
quite likely to firil. Here's a sample time line for a 
one-year period: 

• 

Months One to Three 

• Rent a rehearsal studio and meet four times 
a week. 

• Write 20 songs and hone the band,i sound 
and direction. 

• Demo the ~ compootions IUld get feed­
back. 

• Define the band\ image and meet wttb a 
fashion consultant. 

Months Four to Six 

• ( r1.:.1tc ,l 11,11111 jlrc kit, 111 l111li11g 11r,,t • 
s111nal 1111111,1. 

• l l1rc ,1 \vrlJ111,1,tcr t<> 1le-.igi1a11r,,ficss1u111I 
,vcl1sitc. 

• Book live 11erti1n11;111,· !S ,111<1 er ,It l111z1 
l<x:all} l1cliire c.xr>;111cli11g i11t, 1 , ,tl1cr tern to-

• nes. 
• Assign 1>r<1n1<1n<111,1l rc.,1><>r1sil,il1ti1.-s t11 e:1c-h 

n1e1nl>er. 

Months Seven to Nine 

• Hire a son~vriting coach antV<)r fine! 
prducer. 

• Pay to professionall)· recor<l cl,c best S<>ngs. 
• Manufacture CDs and bwd merchandise. 
• Sell CDs and merchandise at sho~-., and (>n 

personal and community websites. 

Months 10 to 12 

• Attend and showcase at networking C<>nfer­
ences and conventions. 

• Enter songwriting competitions. 
• Contact music libraries and music supervisors 

who can place your music in films or T\Z 
• Seek a music business consultant's ad\.-ice o 

career direction. 

Remember, cl,e point is to ensure iliat a barid 
shares similar goals and strategies and that all 
members agree on how they intend to acco 
these goals. Surely, new opportunities \\rill pr 
iliemselves and goals will evolve, but at least 
can be derived from core, agreed-upon prin · 

Band MemNrshfp AQreements 

Once all of your members are in place and its 
established that everyone shares similar goals, yo 
need to draft a written agreement iliat defines cl,e 
terms of your business and legal relationship. A 
band membership agreement compels a band to 
deal with important issues befure become 
problems. The teffllS of cl,e -,reemen ould 
include language that stipulates cl,e following: 

• how income, such as that earned from 
record royalties, music publishing, concerts, 
merchandising, and so , will be divided; 

• how cl,e band will make decisions (by unan­
mous or by 1D0jorityvote, for example); 

• when and w ther me rs are required to 
inves monerm cl,e 

• if a band m 
s~o'1 

up, how his 
up (such as 



Without a written agreement, state partnership laws may 
ultimately dictate issues of band control or profit allocation. 

• who owns or controls the rights to the band 
name and its continued use; 

• the guidelines for hiring and firing band 
members; 

• which responsibilities and services are 
expected of each band member; 

• how disputes will be resolved (in a court of 
law or out of court); 

• whether a unanimous or a majority vote will 
determine decisions and how terms of the 
agreement can be amended; and 

• whether the negligence of one member 
legally affects the others. 

Legal Documents 

Bands have some common excuses for not cre­
ating a preliminary band membership agree­
ment. One is that they simply don't have the 
money for attorneys' fees in the early stages of 
their career. Although it's best to have an 
attorney draft such an agreement, several 
resources, including the websites Lega]Zoom 
(www.legalz.oom.com) and Nolo (www.nolo.com) 
offer adequate and inexpensive for111 agreements. 
Alternatively, a band can simply draft a deal 
memo on a plain sheet of paper, then bring it 
to an attorney to create a more forrnal docu­
ment when the group has the money. 

Second, bands often fail to create preliminary 
membership agreements because they believe that 
an agreement isn't necessary at the beginning 
stages of their careers when they haven't made 
money. But if a band has aspirations of one day 
procuring a record or a publishing deal, such 
shortsightedness can cause serious problems later. 

While an agreement won't prevent a band 
from breaking up or running into conflicts, it 
can define members' desires and perspectives 
from the outset of the band relationship. 
Without a written agreement, state partnership 
laws may U'ltimately dictate issues regarding 
band control or allocation of profits. As soon as 
two or more people (such as a band) come 
together and are willing to share in the profits 
and losses of their business, they .are already 
recognized as a legal par U1t:tship. State partner­
ship laws vary, but if a band does not have a 
written agreement that stipulates anyth.ing to 
the contrary, all members may be preswned tro 
have (I) an equal right to the profits and finan,­
cial losses of the band, (2) an equal say in ma.ks 
ing decisions, (3) the right to use the band name 
should they decide to leave the group, anq (4) 
liability for the other member's negligence 
while conducting business. And the list goes on, 

Though most groups are usually fair in 
wanting to share in the profits and losses equal­
ly, sometimes members will want to break up 
the relationship based on their individual feel­
ings. The earlier these issues can be addressed 
in a written agreement, the better off everyone 
will be in the long run. 

So whether you're in a band that has just 
fo1111t:d or in a group thats already on the verge 
of signing your first record deal, if you don't have 
a band membership agreement, schedule a meet­
ing and create one. An attorney is recommended, 
but one is not always necessary in the early stages 
of your career, as long as everyone understands 
the agreement's terms. 

Key Members or Minority Partners? 

Members of a band do not always agree to 
share equally concerning control over their 
business or profits. One member may believe 
that he deserves greater compensation than 
others because he has done the bulk of the 
work. Sometimes the founder, the lead singer, 
or the main songwriter is the only member 
who owns the rights to the band name or who 
controls the vote and has the final word in 
making business decisions. 

Im fact, should the band progress to sigriing 
with a record company, the label may even 
view these individuals as the group's ''key 
members," those most important to the func­
tioning of the band. In some instances, a non­
key member or "minor:ity parrner" may not 
even be sigµed to the initial recording agree­
lllfnt. If you're not a signatory, the benefit is 
that you can walk. away without any financial 
or recording obligation to your record compa­
ny. As a minority paruier, you have the free­
dom to leave and start your own group. Your 
status doesn't negate your original band mem­
bership agreement. Ther~may be a clause in 
your band agreement, for example, that says 
you have the right to quit the band if you're 
unhappy, but not in die middie of a tour when 
the band can incur a loss as a result. 

Conclusion 

Success is something m,os bands pream of. But 
without laying the pro'pe ground,,work from the 
outset, the dream can tum J.mto a.nightmare. If 
y©ur goal is to succeed in the music business, 
approach your band like a business. Before your 
band makes it big, discu~~ and work through as 
many issues as possible to avo:id ruining friend­
ships and legal and finamc,a:I proble1ns later. 

' 

Bobby Borg is the author ofThe Musician's 
Handbook Revised published by Billboard Books. 
This article was exce1pted a1id edited f,·0111 the 
2008 edition. A dru111111er, Borg has worked e:1.·tm­
sively as a toz11-ing and reco1·di11g artist and is n 
music bttsiness consztltant Joi· artists and labels. 
V,sit www.bobbyborg.co111. 
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by Professor Scott McCormick 

I .11h111tl' 11111,1L' ti1L·1111,t, ,, 1111 l,111 ,tL'll l1,1Lk fr1H11 
\\ l1,1t till'\ 11,1, l' ll'.lrlll'll .1111l l·,,1111111c 1lll1Sll' fr11111 ,1 
lrL·,11 }ll'l lll'l'(I\ l' tl1,1t 1, ,1·11,11,ttl' fr1llll tl1c ') S\L'111 
tl1L'\ 11.1, L' liL'l'll t,111gl1t. l11 l11, l11111k I /7,co,,• of· 
/',•ol,·111,1!. li111,1l1t\, J11,L'l1l1 \,1,,cr 11fti.:1, .1 frL·sl1, 
11111411L\ .11111 , ,1l11.1l1lc llL'l }lL'l'ti, L' 1111 tl1c rclati1>11-
,l,111, 111 t,111.1111111,1L·. 111, ,11111n1.1L·l1 i11s11irc1l 111c t11 
11111k ,It rl1,1l1111s 111 ,1 11c,1 11·:1,·. 

• • 

l11 I 1)l)l), ,, l1L·11 I first t,111g-l1t Bcrllcc's \ \'riti11g 
' Slill, L'\>t1rsc, l 11 ,1s 1;_1rccLI t11 c :1111i11c tl1c st11JL'-

tt1rL' 11f rl1,·tl1111iL-1111r-.1ti1111 s11 tl1at l L·t1ul1l tca1·l1 it. 
l ,, L't1t l1.1~-k 111 s411:1rc 1111c an1l rc-exa111i11eJ rl1)rtl1-
1111c 1111r-.1tiL111:1l 11r.1L·tit·cs si1cciall)' tl1e in1agi11a1")1 

llr i111isil1lc l1Jr li11e t·1111ce11t. l'l1e pri11ciple of tl1e 
i111agi11:1f) l1ar lu1c is tl1at 1111e sl1oulLI be able to 
Llr.1,, .1 l1:1r lu1e u1 tl1e tTiiJdle of a 111easure of 4/4 
111eter tl1at Ji,iLie · it Ulto t\1'0 bars of 2/4. Tlus 
111akcs tl1e n1usic easier to w1dersr-and for tl1ose 
reaLiing-it. 

' 
i\l)' first 11bsefl•ation ,vas tl1at mere ,vere quite 

a fe,,· co111111onl)' used patten1s mat do 11ot folio,.,. 
me i111agin:lf)' bar line rule. t first, I identified 
tliese rh)-tl111uc patten1s as exceptio11s to me 
in1,1gu1:lr)' bar line co11cept. Eventuall)' I aban­
doned tlus approach a.11d defu1ed tlie111 as accept­
able four-beat patterns. Tlus led to defining all 
011e-and n,,o-beat patterns as ,,,ell. These pat­
terns are sl1011'I1 m exan1ples 1, 2, a.11d 3. 

ill addition, me m1aginary bar line co11cept is 
mco111plete for me 11otation of SLxtee11tli-11ote pat­
terns. \ \'itli i,xree11tlis, ,ve need to sl1ow me 
begu,rung of each beat. ill effect, we need wee 
m1aginaJ")' bar lines. (For a den1onstration of tlus 
prmciple, see me last bar of exa.111ple 7 .) Because 
of me linutations of me m1aginary bar w1e con­
cept, I suppleme11ted it witli t\VO aspects of n1usic 
notation: a defuution of me essential one-, t\Vo-, 
and four-beat rhytlu:nic vocabulary and me five 
la)'OUt patterns mat are discussed below. 

I also realized mat me disoibution of tliese 
patten1S v.•as consiste11t witli current studies of 
hun1an perceptio11: ,ve perceive mfonnation m 
chunks r-atlier man m small bits. There are paral­
lels beru·ee11 reading n1usic and reading words. 
\ \'e don't see mdi,ridual letters; ratlier, we group 
letters mto chunks of mfonnation and see words. 
Adept n1usic sight readers perceive groups of 
characters and not me mdilridual characters.* The 
graphics of music notation are strucrured to 1nalte 
tliese chunks of illfonnation easily accessible to 
me music reader. 

The One-, Two-, and Four-Beat Rhythmic 
Vocabulary 

Altliough me design pru1ciples e>..l)lored here are 
applicable to all n1eters, tlus discussion is wnited 
ro me most common of all tin1e signarures: 4/4. 

'F,,r more on this topic, see the section "Grouping and Srructural 

Pen"t'1,ti,,n" m "Cogruaon and ,\lotor Execution in Piano Sight­

Rc;i<11ng-\ Rc,1t'\, of Literature" b)' Brenda \\'risten, Update: 

1_..,,uan.: 1, oj.Re.,eurrh n, .\Jusic &111amon. FalV \\Tinter 2008, pp. 

..,_,. ' http//digitalcommons.unl.edu/cgilvie,,·content.cgi> 

cl I 0(1 &c.:>nte, :t;musicfacpub ). 

' ' ' ' ' 
• 
' ' ' 
' • 
' • 
' 
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1111, 1,ll',l ,·,111 Ill' ,lJlJlhl'(' !() ,1ll I l1, 11111111· \,lilll',, 
l111t tl1L' ,111,1llc,t rll)'tl11111L· \ ,1lt1c I t1,c l1l'1 · 1, 11r1 
111,1ril) tl1c cigl1tl1 111>te. 

l{.1tl1er tl1a11 t1,c the 1cr111 1·l1t111k, I 11,e 1l1e 
tc1111s 1111c-l1c:1t, rn11-l1eat, a111I f<->t1r-l>eat patter11,. 
I alsc1 tl1i11k 1>f tl1c111 as rl1ytl1111ic "\vc1r1ls" C<1111-
11risi11g l1et1vcc11 c111c a11cl fi1•e 111t1sic cl1aractcr,. 
1,irst ,vc'll clcfi11e a11cl cxa111i11e tl1e rl1ytl1111ic wc>r1ls 
11r !)attc111s, a11cl tl1e11 wt:'11 sec tl1c five ways Ll1at 
tl1C)' :1rc 1list1·ibutt:cl in a 111easurc. 

l'l1e five 011c-bcat JJattcr11s arc showi1 in exa111-
JJle I. 1~1,e first tl1ree JJa ttcn1s co11sist of 011e syi11-
bol. l vriew a bea111ed pair of cightl1 11otes as a su1-
gle lrisual syi11bol. Tl1e fot1rtl1 ancl fifth patterns 
consist of t\Vo separate 111usical cl1aracters. 

Tl,e l O ruro-beat patten1s are sl1owi1 m exru11-
ple 2. The first mree patten,s consist of one con-
11ected lrisual syinbol, whereas me remammg pat­
ren1s C0l1SiSt of t\VO or mree lllUSiC characters mat 
me reader 1nust learn to combille UltO a rhytlu:nic 
,vord. otice tl1e characteristics of each t\Vo-beat 
patte111. Beat t\VO eitlier happens on a note mat is 
beamed fron1 tl1e prelrious eightli note or has a 
11ote mat is sustai11ed tlirough beat t\Vo. This 
n1eans mat mere is no n1usic character happenmg 
011 me second beat. 

The four-beat patterns are shown m exam­
ple 3. I define tliese patterns as commonly 
accepted rhytlm1 patterns in which beat wee 
occurs iI1 empty space. There is no music char­
acter lrisible on beat wee. 

Unlike me one- and t\Vo-beat patterns, four­
beat patterns have me possibility of substitutions. 
ill example 4, quarter notes m me tlurd, fourth, 
and fifth four-beat patterns can be replaced by 
any of me oilier one-beat patterns. 

The Five Layout Structures 

There are only five ways mat tliese one-, t\Vo-, 
and four-beat patterns can be arranged ma Sillgle 
bar of 4/4. These possibilities are shown m exam­
ple 5. Ties have no role m me way me one-, two-, 
and four-beat rhytlirn patterns are laid out ill a 
measure. The prunary musical mformation is 
expressed m me rhytlirn patterns tlien,selves. Ties 
are secondary m mat tliey modify me sound 
e>..l)ressed by me basic rhytlirn patten1S. A note 
witli an accidental represents a smular situation. 
The letter na.ine of me note (a D, for example) is 
me prm1ary uuom1ation; me accidental is sec-
011dary because it modifies me prm1ary mforn,a-

• 

oon. 

Diagramming a Tune 

Exaniple 6 fearures me tune "Paper Doll" mat has 
been diagranm1ed to show mat each measure 
demonstrates me layouts sl1own u1 exan1ple 5. 
Good sight readers unconsciously group musical 
characters illto'tlie rhytliriuc words defined by me 
rectangles ill tlus exa.inple. Music readillg is about 
con1prehending organized groups of notes, not 
about reading mdilridual m~ic characters . 

' . ' ' " 

The R suits of Structuring Rhythmic Not tlon 

\11 llllJl<)rt,1111 lx·11 ·fit ()r ()l~,1111,111µ rh~tl111111 
111fc1n11,111c>11 1ntc1 tl1c five rl1~1l111111 l.1vc,11t ,1r111 

• • 

t11re, ,h<1W11 111 ·xJ11111lc 'i 1, tl1,1t till' J)(",1l1IL• 
11t1111l1cr c,f rl1yth11111 11,1ttcrn, 1, ,1!(11111< ,l11tly· 
re1lt1t·e<L ·1 he 11,1ttcr11, ,hciwn 111 c ,11111>lc 7 ,1re 
c<>11,1clere1l l1a<I n<>lJt1c>11 Ii •c,111,e thL}' v1c)l.1tL the 
i111agi11ary l1ar l111e rtdc. '111 · rhytl11111l cl1,1ra< tcr, 
art: 11<>l arra11ge<I 1n <>ne c,f the five ,ltl ·111,11,le l.1y 
out 11atten1s. /\II such f<>n11at1<,ns ,,re el11111n,1tc1l 
fro1n accCJJtal>le rhythinic nc,tl1t1<111, leaving .1 
s111aller nuinber <>f Visual 11attem, f<>r the rea<ler 

' to rccogn11,e. 
If we want tc> bec<>111c Ouent sight rea<ler., we 

have to train ourselves t<> rcc<>6TJ11.r,e an1I 1>erfc1n11 
me basic one-, tw<>-, and f<>ur-hcat rhythn11c 
words. Awareness of tlus rhythmic v1Jcabulary an<l 
me five layout patterns is absolutely essential in 
me process of writing music. I like me metaph<>r 
of containers: eacl1 bar must have me <>ne-, tw<>-, 
and four-beat containers arranged properly (as 1n 
example 5) and filled witli valid rhytlirruc vocabu­
lary. If you fail ro arrange rhytlu:nic mfonnation 
m tlus mariner, me result may be severely Aawed 
rhytlu:nic notation. 

To test tlus tlieory, choose any standard tune 

m 4/4 wd draw rectangles around me one-, two-, 
and four-beat patterns. I predict mar you will find 
mat me notated music follows me guidelines out­
lined here witliout exception. You will also proba­
bly find sixteentli-note wd oiplet patterns, which 
haven't been discussed here. But tliey fit mto tlus 
tli eo ry as well. 

Conclusion 

The rhytlu:nic tlieory presented here is aJ1 exten­
sion and elaboration of me original imaginary bar 
line concept. It defines me one-, t\Vo-, wd four­
beat patterns and shows me five ways tliey can be 
arranged m a bar. Mwy of 111y students have 
reported mat approaching music witli tlus per­
spective significantly improved tlieir skill m botli 
reading and notating music. 

Scott McC<Jrmick is a professw i1i Berklee's Hamumy 
Departrtzent. He has writte11 the MusicGamesOne 
software program that teaches music fi,ndamentals in 
a video-game frmnat. 
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Musical Examples 

Example I: One-beat patterns 

I l I 

Example 2: Two-beat patterns 

• 

2 2 2 2 2 2 

:=i -:i • • 

tJ 
2 2 2 2 

Example 3: Four-beat patterns 

• • 

4 4 4 4 

A 

:iii •• -:i :J 

• 4 4 4 

Example 4: Four-beat patterns with substitutions 

Original pattern. Same pattern but with other one-beat patterns on beat four. 

• • • • 

Original pattern. Same panern but with other one-beat patterns on beat one . 

• • • • 

Original pattern. Same pattern but with other one-beat patterns on beats one and/or four. 

A 

Example 5: The five layout structures 

Examples 

1 1 1 I I I 
Examples 

I I 2 I 
Examples 

2 I I 2 

Examples • 

~ • 
' 

2 2 2 
Examples 

4 

1 I 1 1 1 1 

2 I 1 2 

I 1 2 I I 

-

I . 
. • ' 

2 2 2 

• 

4 4 

/6 

Example 6 

2 1 I 

4 

1- -
2 I 

• 
• 

2 

2 

2 

2 

1 

2 1 I 2 

2 2 

• 

2 4 

I 

• -
2 2 

Example 7: Bad ryhrhmic notation and corrected version 

• 

Corrected: 

2 I I 2 

Bad: 

• • 

Corrected: 

2 1 1 1 I 2 I 

2 

• 

4 

2 2 

' 
I 

2 

• 

• 

2 

I 

2 

2 

I 1 

~ 
4/ 

I 

• 

2 

2 

2 

1 

I 
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1n.u11peter Toil)' Scod,vell of Las 
\ eg.1 , . : released a play-alo11g 
n1etl1od book ,vim Hal Leonard pub­
lishing tl1at uses selections fro111 his 
big-band CD Ln;e i11 t/1e St11dio. The 
book, along ,,rim a CD and solo trai1-

L 

scriprions, ,,rill be available narion,vide. 

Trumpeter Mike Price of Tokyo, 
Japan, and saxophonist Bobby 
Ricketts '81 of Copenhage11, 
Denmark, performed togemer at 
Tol1ro's popular jazz club B Flat. 

Con1poser Charles Mynut of Forest 
Hills, NY, published his sevenm 
book, Getti11g ,1Iy Act Togethe1·, a 
guide for me cabaret singer. He 
also con1posed "Then1e for me 
1 3rd Century" performed by me 
Fi,·e To,vns College concert band 
in 1'.1a)'· M)rnlit is pursuing a doc­
toral degree in composition. 

Composer and arranger Russell 
Dean \'ines of ,,'hire Plains, NY, 
\\Tote Co111posi11g Digital A111sic for 
D111111111es, a step-b)r-step guide to 
creating digital music. He currently 
sen·es as tl1e chief security adviser 
for me Gomam Technology Group 
and lS a columnist for me online 
~tlin0n of me Tf'i1/l St1·eet Jo11171a/ 
.,p,l fheSrreet.con1. 

1973 
Si11ger and pianist Max DiFaz of 
Quincy, MA, plays for Royal 
Caribbean Cruise Lines in me east­
er11 and western Caribbean. He has 
perfonned exte11sively mroughout 
me United States. Visit www.maxd­
ifaz.co1n. 

Keyboardist John Novello of orm 
Hollywood, CA, recently opened 
me personal recording facility 
Studio 2B3 to outside clients. The 
studio offers services mat include 
me use of his custonuzed keyboards 
and his production, arranging, 
recording, songwriting, composi­
tion, drum programnung, nuxing, 
and n1astering skills. Visit 
,,7'"rw.keysnovello.con1. 

B.J. Snowden of Billerica, MA, 
wrote mree so11gs for me Daisuke 
Matsuzaka Mi1Sic Fi-om the Mo111zd 
CD. Recently, she perfor1ned in 
Europe ~m her son Andres 
Wilson '04 on guitar. Visit 
www.myspace.com/bjs11owden. 

1974 
Composer Stuart Balcomb of 
Venice, CA, has four tracks from 

• 
his G1-avity & Grace CD and two 
additional pieces featured in me 
film The A1oses Code. Visit www. 
stuartbalcon1b.com. 

Saxophonist Rick Britto of ew 
Bedford, MA, released Trine Politics 
~m Ji1n Robitaille and Chris 
Poudrier. The CD's original co111-
positions and improvrisations repre­
sent a synmesis of Britta's musical 
influences. 

1977 
Guitarist Lou Tourtellot '77 of 
Wakefield, MA, has completed a 
recording of 15 standards titled 
Notes to Self. He also contributed 
tracks to me CD Better Days by 
singer/songwriter Valentine, and 
performed wim me multimedia 
production Throztgh the Doors: A 
Tribitte to Ji1r1 Morrison. 

Lou Tourtellot '77' 

Great Performances producer David Horn '78 

Ken Field of Cambridge, MA, and his 
band me Revolutiunmy Snake Ensemhie 
were selected in me May 19 i5.5Ue of 
me New Yorker as me ightlife Pick of 
me Week for me group's performance 
at Club Drom in ew York. The 
group's new CD, Forked Tongz1e, was 
released in May. VISit www.revolution­
arysnameensemble.org. 

Producer David Hom of Port 
Wasrungton, NY, has been promot­
ed to executive producer of Great 
Perfor1r1ances. He will oversee me 
development and production of me 
award-~g PBS series, me 
longest-running perfor 111ance arts 

series on televrision. 

Mark Sinko of San Antonio, TX, 
operates Salmon Peak Recording 
Studio and recorded strings for me 
new Tower of Power album. He is 
currently finishing his own album. 
VISit www.saln1onpeak.com. 

Pianist Enul Vtklicky of Prague, 
Czech Republic, released Ballads & 
More ~m me Enul Vtklicky Trio. 
Visit www.viklicky.com. 

1979 
Guitarist Dave Askren of Los Angeles, 
CA, released me CD Trio Nzzevo +, a 
collection of acoustic Latin jazz featur­
ing Eddie Resto on bass and Walter 
Rodriguez and Ramon Banda on per­
cussion. VISit www.daveaskren.com. 
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Chaka Khan 

ENTER YOUR SONGS AND HAVE YOUR MUSIC HEARD BY THE MUSIC 
INDUSTRY'S TOP PROFESSIONALS. 20 categories and 62 winners! 

' IN CASH AND PRIZES 

McCoy Tyner KT Tunstall Ray Davies 
The Kinks 

ISC JUDGES INCLUDE: 

Tom Waits Rob Thomas 
Matchbox 20 

ADDITIONAL JUDGES INCLUDE: John Scofield• Robert Smith (The Cure)• Neil Finn (Crowded House)• Angelique Kidjo • 
Buckcherry • Loretta Lynn• T-Pain • John Mayall• Jerry Lee Lewis• Craig Morgan• Darryl McDaniels (Run DMC) • Michael W. 
Smith • Chris Hillman (The Byrds) • Mario • James Cotton • Black Francis (The Pixies) • Youssou N'Dour • DJ Tiesto • Paul Van 
Dyk • Monte Lipman (President, Universal Records) • Mitchell Cohen (VP of A&R, Verve Music Group) • Jon Pikus (Director of 
A&R, MySpace Records) • Kim Buie (VP of A&R, Lost Highway) • Amy Doyle (Sr. VP of Music and Talent, MTV) and many more. 

Berklee c:akewalk ~ 
~ -P•••••'• C6.-,t-· 
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COJ J &;E Of MUSIC 

Drummer Pascoal Meirelles of Rio 
de Janeiro, Brazil, recorded his 
seventh solo album, A T,-ibute to 
Art Blakey, with several notable 
Brazilian jazz artists. 

Tim Sublette of Smithville, MO, 
released his solo CD Mi1zor Details 
in March. The CD contains a col­
lection of guitar solos arranged by 
Sublette and three original tunes. 
Contact jbsublette@aol.com. 

Tnn Cushman of Nashua, NH, owns 
the sushi restaurant O Ya, which won 
Best of Boston Sushi and Best of 
Boston New Restaurant awards. Visit 
www.oyarestaurantboston.com. 

Keyboardist/producer Paula 
Gallitano of Los Angeles, CA, 
cowrote and produced two songs for 
Self Portrait by vocalist Lalah 
Hathaway on Stax Records. Gallitano 
writes and produces music for film 
and Tv. Visit 
www.paulagallitano.com. 

Five-string bass guitarist David 
Hughes of Glyndon, MD, plays 
with Jazz Caravan, which just 
released its CD No Boundaries. 
Hughes also plays in the electric 
rock-pop duo Lyle and Dave. Visit 

• www.Jazzvan.com. 

Drummer Todd Isler of BrookJyn, 
NY, performs with the Chill 
Factor with composer/band leader 

Jenny Hill. The Chill Factor CD 
spotlights Brazilian maracatu, 
samba, African, and jazz grooves. 
Visit http://jennyhilljazz.com. 

Composer and keyboardist Michael 
Johnson of Portsmouth, RI, and the 
MSD Quintet released their debut 
CD, Drive1z. Yellowjackets bassist 
Jimmy Haslip produced the disc and 
Russell Ferrante played keyboards 
and cowrote the title track. The disc 
is available at CD Baby. 

Singer/songwriter Aimee Mann of 
Los Angeles, CA, released her sev­
enth solo CD,®#%&! Smilers, in 
June, which features 13 original 
songs. Mann's summer tour included 
a stop at the Bonnaroo Music and 
Arts Festival. Visit 

• www.anneemann.com. 

Anthony Resta of Westford, MA, 
owns Studio Bopnique Musique and 
recently worked with Del Marquis of 
the Scissor Sisters, Colby Grant, 
Chiki, Starr Faithfull, and Brandon 
Lepere. Visit www.myspace.com/ 
bopniquemusique. 

Drummer Chris DeRosa of New 
York City is freelancing with pop 
band Ariosol, reggae group the Deep 
Down, and the 12-piece gospel-reg­
gae band the Ultimate Symphony. 

Composer Michael Nickolas of 
Marlborough, MA, has licensed a 

SONGWRITINGCOMPETITION.COM 

portion of one of his compositions 
for use in the documentary film 
First Wave: A1z U1ifi.ltered Story, 
produced in part by the University 
of Wisconsin-Madison. 

Drummer Richard Day of London, 
England, is a high-school drum 
instructor and church musician. En 
Fuego, the Latin-jazz group with 
which he plays, performed at the 
Hitchin Festival in July. 

Drummer Alun Harries of Middlesex, 
England, released Back to Front, a 
CD recorded for his degree project 
at the Academy of Contemporary 
Music. Visit www.geocities.com/ 
alunharriesdrum. 

Arnon Palty '85 

Amon Palty of Tel Aviv, Israel, 
recently received his Ph.D. with dis­
tinction from Bar-Ilan University for 
his reseai·ch on jazz ha1111ony. 

Julie Klnscheck '86 

Tracy Ferrie of Marstons Mills, 
MA, played at the February 
Station Nightclub Fire Benefit 
concert in Rhode Island sharing 
the bill with Tom Scholz and 
Gary Pihl of Boston. Visit 
www.friesenfx.com. 

Guitarist Kevin Kastning of 
Groton, MA, released Parallel 
Crossings with Sandor Szabo. The 
disc's compositions feature duets 
for 12-string extended baritone 
guitars, an instrument he invented 
in cooperation \,,ith Santa Cruz 
Guitar Con1pany. Visit 
WW\v.ke,r:inkastning.co1n. 

Singer/songwriter Julie Kinscheck 
of Billerica, NIA, released the CD 
G1·ace wit!J Jazz on Top and is per­
forn1ing throughout e,v England. 
Visit \V\V\V. julieksings.con1. 

(Contin11ed on page 2 5) 
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It\ I, Cll ,1111 tl1.1t 1 1111·1,111 1, 
,1,ntl11111,,11,.11111 ,1,1111,, ,11111 ,,1 
.1g1 1 \\1 ',l •11ttl1111,1,111,1 l1c1l­
l1.11k 1111 till llllll,l'lll ll'l 11111!1,1 
1,,, Ill 1l11, \'11!1111111, ,,1 \1111(11\lll' 1,1 
,111ill l,11 1l11 l,1111l'l'i1 ,11 \'()\11 1,,1.11 
.1!11111111 1 h,111tc1 1·, t·111', 

( 1111g·r,1t11l,1tt1111, t,1 ,111r 11c,, c,t 
< 

.1!11111111, tilt 1·L1,, 11! 2()()H, \\ l111·!1 1, 
, '4H ,tr, 111g 1 \ \ L' L'111·1111n1gt· 

' ' 
Herklcc ,1111111111 t·l1.111tt·~ ,1t·r(1,, 
tllL' L'111111tn t11 kt·i:11 ,111 l'~ c 11ut for 
tl1L·,c 11L''' t:1t·c, a111l t;1l1:111',, .11111 
l1cl11 ,, L'lL·11111c tl1c111 111t11 tl1e 
Bcrklct· ,1!11111111 t·111111111111it1· . 

• 

l'he t'n11c Bot·h Jr. (:]1:1lle11ge 
,, ,1, ,1 tre111e11tlo11s success. }:<' r11ic 
B11t·l1 Jr.·, 2, the Cl<'() of Boch 

• 

\uto11111ti,·e E11terprises, offered 
~ ~o.ooo i11111:1tcl1u1g-fun<ls if 2,000 

~ 

11111111111!,111111·,l 1,1 1!11· 1,r1 kit· 
!•1111,I, ,,!11111 Lll,lll'' ,1l1,1L11 l1q1, t,11 
,1111lt·111-., Ill 11l'l'\I (l•,11 lll!lll' <111 
1,,11l1J1., ,11: 11,1g1• '<1 t,11 111, 111,1t1lc) 
\ltc, , t·tc1, 111g 2,(l'i(l ,l,111,1111111, .1, 
,,t \ l.1, 21l(lH, 11crklct· 11,1, ,11111,1,,1:,I 
tl1at !,,T\1,11. ( )11 l1t·l1,1lf 111 1111· ,111,lc,11,, 
,, t' tl1,111k .111 ,, 1111 111,1,lc gt·11cr1111, 
,l1111,1ti1111,. \ \ itl11111t 1111r 111.1111 

• 

,1111111 n 1 11111111~, rc,1cl1 i 11g l~c1cl1 ·, 
111att·l1i11g-gr.1111 f,T\lal 1vc111ltl 11c1t l1a, c 
l1cc11 11c1s~il1lc. Lf )'Clll l1a,•e11 't )'Ct 
t!o11atc1l :111,i ,,·c111ltl like tc1, ,1~it 
, , "' "1•. l1erkl ee. eel ti/ gi11.n g/(~ i,u1 tS tCjJS 
flash/ to 111a ke a gi ti:. 

\ \'e ,,,oulcl also like to tl1,ulk 
e1·e1yone ,,,ho 11b11uttecl a propos,tl 
for tl1e 2008-2009 AlU11l1U G11u1t 
progi11111. lt1 epte111ber 2008, grai1t 
recipie11ts ,,>ill be notified and the 

r1 ,1dt 111.1,IL 111il1l11 1>111111.111,111 
t.11111, t,11 tl11 I )1,1111 •111,l1c,I 
\111111111 \\1,11,I L<llllllllll l!l llt\klt 
Ill\ 1,1 till' .1111111111 \\L'l1,111 l'lt.t\ 
t.1kc 11111c 111, ·11,I 111 , 11111 11,1111111.1 
11<111 !111111 l,11 ,lit .11111111111, V<lll 
11,1111,1 like 111 ,cc r '<.Jl!(llltt·1l l1} 
tl,c t·11llcgc. 

'Iii ,ta 1 LIJl t<l tl.1tc 1i11 .1111111111 
C\1e11t, ,11111 <Jthcr 11cw,, v1,1t tl1c 
alt111111i 11 cl1~itc 
(11 tq1://a I tt 11111 i .1,c rlJcc.c1I 11 ). l11 
clo ing, for the cla,s of 2008, I 
look fonvard to ~ccing you joi11 
yoL1r local alu1111u cl1aptcr~. 11til 
the11, take care! 

-Kt,,·e-11 Bell 
Director of A11t11mi Affairs 

Sonqwrlter Jen Chapin '95 and Associate Professor Mlrek 
Kocandrle at the sound check for Pop/Rock Live! Chapin was 
the special alumni quest artist for the show, which 

from the left: Rudy Appoldt '96, Roman Wutzl '95, Barbara 
Wehrli '93, and Stefan Meister '83 were amonq the attendees 
at an April 13 alumni reception In Zurich, Switzerland. 

Kocandrle directs every March. 

From the left: New Mexico Berklee Alumni Chapter Leader 
David Geist '99, Lisa Strout of the New Mexico FIim Office, 
Berklee President Emeritus Lee Eliot Berk and his wife, 
Susan G. Berk, attended the New Mexico Music and FIim 
Commission Collaborative In March. 

Vocalist Daniel Diaz '07 performs onstaqe with a Berklee stu· 
dent band at the Jazzlz Bistro durlnQ the Latin Showcase In 
Hollywood, Florida, In April. 

L 

From the left: London-based alumni Sebastlaan de Krom '97, Mons 
Ekstrom '99, Chris Rodqers '99, Rastko Raslc '96, and Sarah 
Dawson '97 qathered for an April 20 alumni reception at Georqe IV 
Pub on Chlswlck HIQh Road In London. 

In April, nearly 40 Chlcaqo alumni qathered for a reception at the 
restaurant Katerina's In Chlcaqo. From the left: Michael Kranlcke 
'90, Steve Nixon '02, Katerina (owner of Katerina's) and Chlcaqo 
Berklee Alumni Chapter Leader Sabina LIiiy '91. 
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Fritz Renold '87 and Helen Savarl-Renold 

Debbie Cavalier ofv\Tatertowi1 
MA, released Sto1y S01zgs a11.d Siizg 
Aloizgs, the debut CD of her chil­
dren's music project Debbie and 
Friends. She plays in the Greater 
Bosto11 area and is the dear1 of 
Continuing Education at Berklee. 
Visit ww.v.debbieandfriends.net. 

Producer and multi-ir1strumentalist 
Jeff Michne of ew York City pro­
duced singer/songwriter Kelleigh 
McKenzie's debut CD, Chances. 
Fellow alumnus Scott Petito con­
tributed acoustic and electric bass 
and engineered the recording. Visit 
www.kelleighmckenzie.com. 

Producer a11d guitaristJa111es 
Miksche of Madison, WI, works 
with tl1ree music publishing co111-
paJues. His music is also bei11g used 
by Howcast Media, a11 011lii1e site 
devoted to l1ow-to videos. 

Jazz co111poser ai1d bai1dleader Fritz 
Re11old of Scho11e11verd, Switzerland 
and his wife Helen Savaii-Renold 
released tl1e CD Cube, featuring a 
suite tl1ey cowrote based on the pas­
sio11 of Jesus Clmst. The musiciai1s 
featured indude Miroslav Vitous, 
Adan1 NussbaU111, Randy Brecker, 
To1nmy Smith '86, Do1my McCaslir1 
'88, J arnshied Sharifi '85, and otl1ers. 
Visit www.sl1anti-music.com. 

Guitarist Todd Grubbs ofTan1pa, 
FL, released his guitar instru.men­
tal CD Time, Space aizd the Electi'ic. 
He also played on and produced 
the Red Door CD by 3 Green 
Windows. Visit 
www.toddgrubbs.com. 

Dana McCoy of New York City is 
producing Pillowfight Theatre 
Festival, featUiing works by 10 
female playwiights. McCoy's tragi­
comic musical Cube Rat is about an 
artist trapped in a corporate cubicle. 
Visit www.danamccoy.com. 

Ethno111usicologist Frederick 
Moehi1 of New York City was 
awarded the Howard Fou11datio11 
Fellowship for 2008-2009 from 
Browi1 U11iversity. Tl1e fellowship 
is one of 11 $25,000 awards that 
are distributed to artists in tl1e 
fields of music, playwriting, and 
theater. 

Guitarist a11d composer Torbe11 
Waldorff of Malmo, Sweden, 
released his second CD, Afterburii, 
on ArtistShare i11 April. Recorded 
in New York, it features origi11al 
compositions and a piece written 
by Maria Schneider arranged by 
Waldorff for jazz quartet. 

Producer Victor Acker of South 
Weymouth, MA, produced the psy­
chedelic pop tribute Johniiy Cake 
and Moon Pies by the group 
Marmalade Army, which is avail­
able at CD Baby. 

Film composer Patrick Griffin of 
Burbank, CA, released Voices fro1n 
Beyoiid with his iliree siblings. The 
project commemorates the tragic 
loss of their sister Julie Jensen. A 
portion of the proceeds will go to 
domestic abuse charities. Visit 
http:/ /www.oursisterjulie.com. 

Summer in Nashville is certain to bring two 
things: humidity and Berklee Alumni. Each 
year at this time, many graduates (and yet-to­
be-grads) make their way to Nashvegas to 
make their mark on Music City. Some come 
fur summer internships, others to continue 
inroads made during spring break, and still 
others arrive with little more than a earful of 
clothes and a head full of dreams. 

Jesse Frayne '06 perfu1111ed with the band 
Wildcard Family Revival at the pt:estigiotlS Big 
Bad Nashville punk festival in June. 

Producer an.d engineer Jason Latham .'06 
recorded demos for Bill Champlin (a singer 
and keyboat:dist for Chicago) and did all 

Dave Petrelli 

--------------------

• 

Co111poser and producer Ron Carbo 
of Clinton, MS, works with under­
served youth in the Jackson, MS, area 
teaclwg productio11, recording, 
songwritiJ1g, and keyboard skills u1 
his studio Soul Kitchen. 

Neil Goldberg ofHastings-on­
Hudson, NY, and alumnus Dave 
Fraser '91 launched the sampling 
company Heavyocity Media Inc. 
Their debut product, EVOLVE, is a 
virtual instrun1ent ruruwg U1 the 
Native Ii1strun1ents KONTAKT 2 
player desigr1ed for drainatic film, Tv, 
and game composers as well as sound 
designers. Visit www.heavyocity.com. 

Songwriter and guitaiist Sara 
v\Theeler of Boston, MA, released 
Building Blocks with her group Little 
Groove, featuru1g fellow alunmi 
Caitlin Conneal]y '04 and Mariana 
lranzi '05. v\Theeler also created 
Baby Wiggle, a music-education cur­
riculU111 for toddlers and babies. Visit 
http:/ /babywiggle.com. 

Our contingent, the Berklee Nashville 
Al11mni Chapter, continually grows and makes 
its marlc on the local comm11nity. The 

ashville Area Junior Chamber of Commerce 
recently held the ninth annual New 

the overdubs on Champlin's forthcoming 
solo album. In the process, Latham worked 
with other members of Chicago, including 
vocalist Peter Cetera, and guitarists Bruce 
Gaitsch and Keith Howlan, and Christian 
artist Michael English. 

Brian Casper '96 joined the law firm of 
Adams & Reese as an associate in the fit 111's 

litigation practice group. He has represent­
ed clients in a variety of cases, including 
patent, trademark, and copyright infringe­
ment, industrial espionage, and civil rights. 

presentatio11 "We Are the World: Percussion 
around the Globe" showc-ases the music of 
diverse cultures. 

e Ragin' Cajun Crawfish Boil at 
Greer Stadium. Many alwnni showed up to 
help 1'2ise money fur the Nashville Sounds 
Rl:':ading Oub and other local-area charities. 

A few wttks \arer, th011sands of country 
"luusic fans from Wolind the globe descended 
on tbe city i>r the 2008 CMA Music Fe$1:ival. 
The.~ "Fan Fair," as it's called by~ 

fw d;ie clwu:e to interact Mth 
. higg$t mu-s. An4;~ 

. tbeihro~ 
bve · 

i:wind 

Eve Fleishman '05, a certified yoga instruc­
tor, has developed the yoga workshop ''Yoga 
fur Singers'' with instructor Judith E. Carman. 

Singer/songwriter Josh Preston '99 has 
eJeasediffis tbtrd fµll-length album, &it 
'wndr, and the Machine Records, a 
gij~ ed. 

c!iic:•Jssion nio 1 a group 
#1Yth '79, comple~d a series 

in Nashville--area schools 
2;000 students. The trio's 

I(.,,"; 

Caitlin Nichol-Thomas '07 has returned 
from performing overseas and is preparing to 
release her first album inJuly. 

Isabeau Miller '06 has joined PR and 
marketing company Aristoxnedia as the 
company's new media coordinator. Miller 
and fellow Berklee alum Jonathan Peterson 
'06 are engaged to be 1narried in October 
2009. Congratulations and best wishes to 
the happy couple! 

That'!; all for now. Have a great sturuner. 

-Dave Petre/Ji 
Nashville Berklee Alunuu ChaJ)ter Leader 
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1994 
NikL1lai (;roz11i, of Pro,,idence, RI, 
released T,11,/c Feet: Tl.,e .1I,1/.:i11g fl11d 
L'11111,1/..·111g o_f·,, B11tld/.,i_,, 11!011/.: 011 
Ri,·erl1ead Books. lt det,1ils l1is 
Lleparn1re fron1 Berklee, tra,,els to 
l11Llia, and que t to becon1e a 
Tibeta11 Buddllist 111onk. Tl1e book 
,,·as re,,ie,,•ed i11 tl1e eu• } 01·k Ti111es 
Book Re,,ie,,,, a11d he ,,,as featured 
on T/.,i_.-.-l111e1-ic,111 Life ,,ritl1 his wife, 
aurnor Danielle Trussoni. 

Nikolai Grozni '94 

Bassist Reube11 Rogers of 
Springfield, NJ, released his debut 
solo project, T/1e Things I A111. He 
can be heard on me recent Charles 
Llo}·d Quartet CD Rnbo de N11be. 
\ 'isit \\"\\'11/.reubenrogers.com. 

nd Rock 'n' Roll 
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tl1t· ,,,1rl,l', t,111 ,t·ll111g I l,111,l.1 
,lc,1lcr,l1111, 1,, 11 l1ig-l1 11crli1r111111g 
l11) cit.I 1le,1lcrsl1111s, a 11,11r 111 Sl-1<111 

1IL•,1lcrsl1i11s, '1 l•crrari-i\ l:iserati 
llcalersl1i11, a11cl a St1l1:1rt1 tlistril1t1-
ll1rsl1i11, tl1e l1t1si11ess t111clersta11tl­
.1l1I, t,1kcs 111<1st l1f Bt1ch's attc11-

• 

tio11. After l1<1t1rs, 110\\'C\'er, l1c 
li,•es ()Ut the )'Outl1ful fantasy of 
111a1·i11g guitar \\'ith a rocki11g bantl 
i11 front of l1oards of 111usic fa11s at 
cool ,•e11ues. His ba11d Er11ie a11cl 
the uto111atics is a ix-piece 
blt1es-rock outfit sl1owcasi11g a 
li11eup of ,,etera11 111usicians mat 
includes guitarist Barry Goudreau 

'llnd d1-ummer Sib Hasl1ian (for­
n1e1-ly members of Boston), saxo­
pho11ist Micl1ael A.i1tu11es (of John 
Cafferty and me Be,1ver Brow11 
Band), bassist Tim Arcl1ibald '79 
(RTZ a11d New Ma11), and key­
boardist Brian Maes '80 (RTZ). 

"If you add up tl1e number of 
records tl1at me guys in my band 
l1ave sold wirn me oilier groups 
rney've been in, it totals 3 5 nlil­
lion," Boch says. "These guys are 
seasoned pros, and I'm honored to 
be witl1 rnem." 

Since Boch formed me group in 
2006, he and his crew have opened 
for B.B. King, Ke1my Wayne 
Shepherd, Los Lobos, Godsmack, 
Extreme, J olm Sebastian, Chuck 
Berry, and oilier artists at various 
festivals and concert halls around 

ew England, including me 
Berklee Perfo1111ance Center. 

Alrnougl1 two generations of me 
Boch family worked in me car 
business, Boch didn't grow up wirn 
his sights set on me job he current­
ly holds. Durii1g his yourn in me 
AM-radio era, pop mt1sic caugl1t 
Boch's ear and he picked up me 
guitar. Through WBCN, Boston's 
premier FM station in me sixties 
and seventies, Boch was exposed to 
great guitar playi11g on recordings 
by Led Zeppelin., Cream, Jeff Beck, 
and orners. "After I heard Jeff's 
Wired and Blow by Blow albums, I 
went back to check out Beck-Ola 
and Tn1th. That was, good stuff!" 
he says. 

"1hen it came rin1e for college, 
Boch's fanlily supported his deci­
sion to study music. ""1hen I grad­
uated from high school in me 

Boch Automotive Enterprises CEO Ernie Boch Jr. 

1970s, me pri1ne rate was 21 per­
ce11t, and it was a tough time in the 
car business," Boch says. "I didn't 
know what I wanted to do. My 
farner's busi11ess was successful, but 
norni.I1g like it is now. I liked me 
idea of being a musician, so I 
applied to Berklee and got accepted. 
Once I got mere, I found out mat it 
was way beyond 1ne, but I stuck it 
out and graduated." 

After leaving Berklee, Boch got 
in touch wirn me difficulties of mak­
ing a living as a perfot 111er. Reality 
hit one night after he heard Dizzy 
Gillespie play at a club in Harvard 
Square. "That show was a big deal," 
Boch says. "I saw Bill Cosby in me 
audience. Afterwards, I was standing 
mere when me club owner paid 
Dizzy. I rnought it was sad to see 
what mis guy, one of me architects 
of bebop, was getti11g. After mat I 
figured I could try to make a nlillion 
bucks playing music or I could make 
a nlillion bucks and tlien play music. 
I chose me latter." 

Boch started selling cars at his 
farner's dealershlp in me nlid-l 980s. 
Eve11tually he was given a manage-

Ernie Boch Jr., qultarlst 
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l1el11 '\I 111,,111 ,11 • 11tl1cr .1l11111111 r,, 
g11c t•> tl1c lr,llcg •'s ,1111111.1I t11r1<l 
11, 11ff1:r111g 111,11 11111g gift 1,, tl1 • 
c,,111:gL. I lc .11,11 rc1.:cr1tl) 11lc1I •c1I 

I n11ll11111 tr, tl1c < ,1,1111 S1c11, 
(:a111tal ( . .111111,11gr1 \Vl1c11 
l'rcs1tlc11t I3rr1\\n 11rcse11tc1I 1l1 
initi,11 La11111,1ig11 g11,1I <>I -\-() 1111l­
l1<1n t1J the trti,tees, f. r111e f,.1lkc1I 
"I saitl I th<>ught rt w.1~ t·rat}," 
Boch says. "R<>ger t<1ltl 111e he telt 
the bc>ard c<>uld raise a flig (ler­
centage <>f that. <>\.\., I can't 
believe hc>w n1uch he c<1nvince<I 
me to give, but I believe in this." 

princi1Jle l>y which B<>ch <>11er­
ates in all of his endea.,,ors is that <>f 
eeking out people "he> p<>sscss 

strengrns he lacks. "I believe a key 
to success is surrounding y<>urself 
with the best people," he sa}·s. "I 
learned mat by osmosis thrc>ugh 
my farner. I'm not me sharpest 
knife in me drawer around here, 
and I'1n not the best player in my 
band. At Berk.lee, I'd get wirn these 
great musicians who didn't have 1t 
togerner to make a de1no or deal 
wirn a club owner to get paid, and 
I'd take care of ilia t part." 

His philosophy is working, and 
Boch is taking care of business on all 
fronts. Business is booming at Boch 
Auton1otive Enterprises, and after a 
15-year hiatus fron1 pla}ring profes­
sionally, Boch straps on his Telecaster 
pretty frequently. So far in 2008, me 
band he rnought would play six gigs a 
year has 60 choice dates on me calen­
dar. The group's first CD, Luu• 
&pel1ati01ir, was rele-ased in July (visit 
www.emieandrneautomatics.com). 

Boch maintains his passion for 
born cars and music and exhibits 
me enrnusiasm of a ;:oung Berldee 
student when me discussion turns 
to guitar players. His tastes run to 
jazz, country, and rock pickers. 
"Mike Stern is my favorite," he 
says. "I used to take lessons wirn 
him when he came tlirough town. 
Barry Goudreau, who was tlie 
original guitarist for me group 
Boston, is a member of my band. 
For me, it doesn't get any better 
man ilia t." 



Boris Berlin '95 

1995 
Vocalist Boris Berlin of New York 
City released his solo debut, Zero 
Gravity. Visit 
www.borisberlin.com. 

Composer Caroline Wegener of 
Berlin, Germany, released her first 
albwn of songs titled So1zgs betwee1z 
t/1e Lines through CD Baby. It was 
recorded and mastered at Ufo 
Studios by Jens Reule '95. 

Emmy Award-winning composer 
Camara Kambon of Los Angeles, 
CA, scored the Oscar-nominated 
short film La Corona. Kambon also 
heads Influx Entertainment, a Los 
Angeles production company. 

Saxophonist Dimitris Tsakas of 
Athens, Greece, -is featured on the 
25th anniversary edition of the 
Blade Run1zer soundtrack by com­
poser Vangelis. The triple-CD 
release includes a disc of new 
recordings, including "Dimitri's 
Bar," which was named for Tsakas. 

Sh1'rks 
FABRIC I US 
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Martin fabrlclus '96 

Pianist Ryan Burns of Seahurst, WA, 
finished HarryBu McCage, a jazz-rock 
project with Pearl Jam drummer 
Matt Cameron. Tour dates included 
the Bonaroo Music and Arts Festival. 
Visit www.ryanburnsmusic.com. 

Martin Fabricius of Copenhagen, 
Den1nark, released !us debut 
albun1, Wl1en S/1arks Bite. Visit 
www.marti11fabricius.eu. 

Producer Stefan Held of Brooklyn, 
NY, produced Dorian Spe11cer's 
11ew CD, Sto1ze to Stone, at his stu­
dio. Visit www.stefa11l1eld.com. 

Guitarist Manfred Jw1ker of 
Konstanz, Germany, released 
Ete17zally: Music bJ, Charlie Chapli1z 
with upright bass player German 
Klaiber. The disc features 11 
Chaplin originals in an intimate 
chamber-jazz setting. Visit 
www.manfredjunker.com. 

Drwnmer Eduardo Lopes of Cascais, 
Portugal, heads the undergraduate 
music studies program at the , 
University of Evora. The program 
offers the first jazz performance 
degree from a Portuguese w1iversity. 

Eduardo Lopes '96 

Guitarist Nicolas Meier of London, 
England, released his sixth albwn as 
the leader of the Nicolas Meier 
Group. He recently played at the 
London International Guitar Festival. 
VISit www.meiergroup.com. 

Drwnmer Michael Petrucci of 
Boston, MA, works with King of 
Salem, Library, the New 
Cartographers, and Jonny Rogers. 
He also cowrote music and played 
tracks for the soundtrack for Bony 
Lil's Distraction. And since 2004, 
Petrucci has drummed for Blue 
Man Group. 

Bassist Stefan Redtenbacher of 
London, England, recently released 
Redtenbacher~ Funkestra: Hausrnusik. 
Visit www.stefanredtenbacher.com. 

1997 
Christopher Bartel of Boone, NC, 
has completed his Ph.D. at King's 
College at the University of 
London a11d is an assistant profes-

sor of philosophy at Appalachia11 
State University in North 
Carolina. He is researching philo­
sophical theories on the perception 
of music. 

Songwriter Brian Do11ovan of Los 
Angeles, CA, handles multimedia 
technology for Barry Manilow's 
live performances. His most recent 
CD, Mugzt Point, is available at his 
website www.briandonovan.com. 

Vocalist Nichelle Mungo of 
Brighton, MA, won the Boston 
Urban Music Award in the Best 
R&B Vocalist category. This is 
Mungo's tlurd consecutive win of 
the title. 

Composer Ted Speaker of 
Nashville, TN, recently composed 
the score for Lynn Shelton's sec­
ond feature film, My Effortless 
Brillia1zce, starring Harvey Danger 
frontman Sean Nelson. Various 
film festivals across the United 
States have featured screenings of 
the film, including South by 
Southwest and IFF Boston. In the 
fall of 2008, the film will air on the 
Independent Film Channel. 

Trumpet player Frank Toddy 
Wmfrey of Los Angeles, CA, has 
worked with Japanese artists Misa 
and Yazawa E., and contributed to 
the CD Global Warnii1zg with the 
group Jazz Crusaders. 

Composer, pianist, and vocalist 
Clarice Assad of New York City 
released the new CD Love, All That 
It Is with her trio, which includes 
fellow alumnus Julien Augier '02. 
Visit http:/ /www.clariceassad.com. 

Singer/songwriter Demirhan 
Baylan of Istanbul, Turkey, 
released his eighth album, April 1st 
Fools Day Present. Visit 
www.demirhanbaylan.net. 

Vocalist Karina Kampe of 
Stockholm, Sweden, and guitarist 
Patric Skog '98 released their 
debut album, As Silent as Daw1z 
Came, with the crossover jazz trio 
Three Small Giants. The album 
includes both original n1aterial and 
standards and can be purchased at 
www.threesmallgiants.com. 

David Lockeretz of Long Beach, 
CA, has written two educatio11al 
books: Erin Go Bass, a collectio11 of 
Irish n1usic transcribed for bass clef 
instrume11ts, and Jazz Attitltdes, 50 
etudes based on the chord progres­
sions of jazz standards. His ba11d 

South Bay Blues Authority released 
its second CD, Respect. 

Bassist Billy Jones of Los Angeles, 
CA, David Spreng '98, and the 
band Killed by Design released 
their first EP, Occztlta Veritas. It was 
produced by Spreng. Visit 
www.myspace.co1n/killedbydesign. 

Soren Sorensen of Brooklyn, NY, 
and Brian Mechlowicz '98 con­
tributed original songs to the 
soundtrack for the film Ten More 
Good Years, which premiered on the 
Sundance Channel in June. The 
soundtrack also included contribu­
tions by Brooke Fox '98 and Dan 
Nachimson '98. 

Alto saxophonist Miguel Zenon of 
New York City released his third 
Marsalis Music album, Awake, in 
April. 

1999 
Mixer, producer, and engineer 
Richard Furch of Los Angeles, 
CA, did mixes for the Chaka Than 
CD Fztnk This, which won two 
Grammys. Furch has also done 
mixes for Ruben Studdard, the 
Pussycat Dolls, Christina Milian, 
and Lindsay Lohan. Visit 

• • 

www.em1xing.com. 

Trombonist and composer Nick 
Vayenas of New York City recently 
released Synesthesia, his new CD 
featuring Kendrick Scott '03 and 
Patrick Cornelius '00. Recently, 
Vayenas has also toured with singer 
Michael Buble. 

Michael Ward-Bergeman of 
Walthamstow, England, has been 
commissioned to write a new work 
for Dawn Upshaw by the Terezin 
Chamber Music Foundation. It 
will premiere at Carnegie Hall's 
Zankel Hall on November 2, 2008. 
Ward-Bergeman continues to play 
with his group the Groanbox Boys. 
Visit www.groanboxboys.con1. 

2000 

Composer Elik Alvarez of 
Pasadena, CA, wrote the score for 
the filn1 La Vi1gen Neg,·a sta1·ring 
Carmen Maura and Angelica 
Aragon. Alvarez and Freddy 
Sheinfeld 'O 1 scored the documen­
tary Wl1e1·e I Staizd: The Hank 
G1·eensp1tn Sto1y. 

CX) 
0 
0 
N 
~ 

"' E 
E 
::, 
Vl 



, 

>-
• "' -c 

" -., ., -
"' ~ • Cl) 

28 

• 
ets 

e uring Mik St rn 

lfJCO l!ll 
HUl!Allll 

, Alto ftltl1l111 °" SACO 
-~ lfl.!.1~ic4N 

When • tormldeble Jan quertlt 
Hk1 tht Ytllowjackttl convene, 
In tht 1tudlCl with • hlgh-ehllllY 
gultlr vlrtuoeo 11kt Mike Stem, 
th, multlng l'IICllon wlll bt I 

alngular event- on, th1t'1 llktly 
to Cl'lltl ,om,thlng entirely RI'# 

on th• J■u l1ndac1p1. LlfKyclt, 
th• first Yellowjlckltl rteonflng 
In 15 years to feltul9 • gultlr 
player, lllu1tr1tn tht kind of 
energy Ind Cl'IIIIYe brllll1nc1 
1h11 r■,ultl when five talented 
pley1r1 pool their lndlvldu1I 
talents •• 1ongwrlter1 end 
mu1lcl1n1 and merge Into 1n 
entity th1t'1 far gr■1ttr then the 
1um of ltl perts. 

Yellowjackets ind Mlkt Ste, 11 On Tour (uni"• notad otherwl11): 
816-4 Yoslll'1 - San Francisco, CA 
819-10 Yoahl'1-01kl1nd, CA 
8/11 Kuumbwa Jazz Ctnttr- Santa Cruz, CA 
8113-17 Ctt1llna Bar & Grill - Loa Angelff, CA 
9119 Manchelttr Cr1ft1rnen's Gulld - Pittsburgh, PA 
9/20 Blackrock Center for the Arts (YeUowjlcklla only)- Gennantown, MD 
10/3 One World Tllttttr-Austin, TX 
1 OU Boulder Theettr - Boulder, CO 

I lr 11111111 r J I < IJ\ l1,1l1n1 , I \ 1 
rk,11, 1 1 tree-

I 111, ,1, 11111111 I 111,I I'' I\ Ill 11111 ll 

111,tr1111,,1 I l1 l11 r l•11,I ,I ti,, k 
t,,, Kl\ !11 11,,, ,,,1, \ll,11111 I, l', 

1111I \1,l, (,re,, 

\11,l1.111 I l,1111, ,,t ...,,11111,(, ,,, . ,, I 

l,,1111 I 11 l0 ,l11.1 \l.1111,·, (',,lltg( 111 
tl1, \ 1,11.1I .1111I I'll t,1n11111g \11, 111 
J.1111.111.1 Ill' .1l,1111l1f,1n11, r 1CT1l.11I\ 
.1111I \\(ltk, .,, ., lll'lf(l1111.111ll' \(l,\tl1 t,,1 
tl1c ll'lc, 1,11111 'l'I IL'' R1,111_1!, ",1,11, \ ,,,1 
,, ,111 111,,1i,1t l'.t1i111/11111 l1.1cl,1·.111l1.1rr1~ 

I )r1.1111111c1 ,11111 ,1Hl!,l'\\,lltl'1 l1c1c1 
I l.1,lcr 111 %11r1t·l1, S\\,11,crl.111cl, 
rclc.1,c1I the c:t) /)1111111 \/11111, ., Lili 

lccti1111 <if I() 11<111-r11ck ,<>11g,, 11l.1yc1I 
<>11 acotrstic a11tl clcctrc)111c tln1111s. I le 
alsci lc::icls LJctcr 11::islcr's ivlci11k 
l~cvival a11cl f<Jt1nclccl a JJL1l1lish1ng 
co111pany, 'upc11110L1sc Prciclucticins. 
Visit \VWW.fJCterl1aslcr.co1n. 

Alfo11so El Panar11efi.o of Brockton, 
MA, appears in Ln Epoca: The 
Pr1lladi11111 Er¥1, a feature-length docu­
n1e11tary fili11 that focuses on Latin 
1nusic a11d da11ce du.ring the 
Pa.Uadiwn Ballroom's heyday between 
1950 ancl 1972. Visit www.lae­
pocafili11.co1n. 

SaxophonistJaleel Shaw of Paterson, 
NJ, released his new CD, Opt&nism, 
on Changu Records. The CD fea­
tures Lage Lund '00, Jeremy Pelt '98, 
and Johnathan Blake. Shaw was non1-
inated for a Jazz Journalist 
Association award. 

Drummer George Shepherd of 
ewport Beach, CA, larmched 

www.drum.com, a social network and 
prenuer clrununing resource featuring 
reviews, interviews, and lessons from 
Berklee alumni and top indusoy pro­
fessionals. 

2001 

Con1poser Ariel Blumenthal of Los 
Angeles, CA, created a multifaceted 
production con1bining his original 
music and a sophisticated Meyer 
Sormd system embedded into the 
architecture of New York City's 
Plaza Hotel. The $1 million, seven­
month project includes recordings 
from 73 musicians. Visit 
www.arielablumenthal.com. 

Producer and guitarist Willian1 
Barnes of Birnungham, AL, operates 
Southword Entertainment, a studio 
specializing in pedal steel, dobro, 
mandolin, and fiddle tracks. He 
teaches and performs regularly. Visit 
www.myspace.con1f 
williambarnesmusic. 

' 

I 

JalHI Shaw ·oo 

(;L1itaristJ,1s<in [)1ana c>f \1t,1n111ntc 
Spri11~, 1:L, ancl his f,ancl Ral1l,1t, 
with (;lasses, fl>aturing l,cc [{1ttcr '()I, 
played at Sunf'est 1n Wl..,t l'alr11 
Beach. rlliey shared the IJill with the 
Black Crowes, Finger ~·teven, anti the 
Mighty Mighty Bci~tones. 

Singer/ ongwriter Emi Jarv1 of YcJrk, 
England, cowrote and recorcled 
vocals for two tracks on the Fro-tn 
Within CD by trance musician Jon 
O'Bir. VISit www.emijarvi.com. 

John Sacca of Miami, FL, recently 
completed a master's degree in music 
education. He is a band director in 
the Miami-Dade County Public 
Schools and plays percussion with 
various groups in South Florida. 

Christina Watson Utterstrom of 
Nashville, 1N, released her second 
vocal jazz CD, A F/uwer Tntly Blz,e, in 
May. The disc features her husband, 
Oscar Utterstrom '02 (trombone, 
horn charts), pianist Pat Coil, and 
saxophonist Jeff Coffin. VISit 
www.christinawatson.com. 

Darcie Wicknick of Allston, MA, 
and the group Velvet Stylus, fea­
turing James Auburn (Tootle) '97, 
Tony Porter '99 and Jay Prokorym 
'98, won in the Best R&B Group 
category at the Boston Urban 
Music Awards. 

2002 

Ari Pizer of Philadelphia, PA, 
received the Outstanding 
Achievement Award in Music 
Therapy from the Depai u11ent of 
Music Education and Therapy in 
the Boyer College of Music and 
Dance at Temple University. 

(Contin11ed on page 30) 



It should come as no surprise that 
teclu1ology co11tinues to have a pro­
foU11d in1pact on the recording 
ii1dusny. It has changed the land­
scape of film and televisio11 scorii1g 
and sustainable career success is 
depe11dent on the ability to adapt. 

The recent experience of ses­
sion singer Randy Cre11shaw '83 is 
an example of the iinportance of 
teclu1ology in music. He was one of 
eight Los Angeles-area artists cho­
sen to form the "Sound Effects 
Choir," ai1 e11semble that was fea­
tured 011 the Academy Awards two 
years ago. The choir performed a 
two-and-a-half minute cue of sound 
effects for a 1nedley of short clips 
frorn Oscar-winning movies. This 
niche has grown, and Crenshaw's 
vocal sound effects and hybrid 
hU!Ilan/anin1al sounds have since 
been featured in the movies Happy 
Feet and J1ul,ia1za Jmzes a1ul, the 
Ki1zgdom of the Crystal Skull. His 
other recent vocal credits include 
You Dmz 't Mess with the 'Zohan, 
Hm1:mz Hea1'-s a Who!, CSI: Miami, 

ai1d Two a1zd a Half Men. It's an 
unconventio11al path for a musician 
who arrived at Berklee as a classical­
ly trained trumpet player and wl10 
1najored in arranging. 

Songwriter Emily Shackelton 
'07, wrote "Dream Big," which was 
one of the top-ten winners of the 
A1ne1ica1z Id-01 song co11test. The 
song was performed dilling the 
American Idol finale by this season's 
winner, David Cook, and inrmedi­
ately becai11e among the top most­
downloaded songs on iTunes. 

Carol Weisman '80 recently won 
the Canadian Smooth Jazz A!bU!Il 
of the Year award. Other winners 
include Michael Buble, Diana Krall, 
and Lee Ritenour. For more details, 
visit www.carolwelsman.com. 

Composer Lennie Moore '80 
is at work on an episodic Web 
series of The Watchmen (featurmg 
two hours of live orchestra music) 
and a video game for game pub­
lisher Wizards of ilie Coast and 
has contributed additional music 
for ilie Chronicles of Nanzia: Prince 

Caspian video game, which is in 
stores 110w. He also teaches com­
posi11g tecluuques for video 
games at ilie University of 
Souiliern Califor11ia's Tl1or11ton 
School of Music and at ilie 
UCLA extension school program. 

ASCAP a11d BMI recently hon­
ored ilieir 1nost successful film and 
television composers, and once 
agam, Berklee alUil1ni were pronu­
nent. ASCAP Awards we11t to Alan 
Silvestri '70 for Beowulf, Geoff 
Zanelli '96 for Disturbia, and 
Michael Levme '76 for Cold Case. 
BMI Awards were presented to Bill 
Brown '91 for CSI: NY, David 
Schwartz '74 for Rules of 
Engagement, Danny Pelfrey '7 5 for 
Guiding Light, Jan Stevens '81 for 
Samantha Who?, David 
Torkanowsky '76 for State of Mind, 
and Matt Koskenmaki '99 for The 
Ultimate Fighter and Hell's Kitchen. 

In oilier film- and TV-music 
news, Joey Newman '98 will soon 
begin his fourili season scoring 
Little People, Big World for the 

' 

Carol Weisman '80 

Learning Channel. He has also 
added Survivi1zg the Filthy Rich, 
which will air on the CW Network 
in ilie fall, and anoilier cable net­
work reality show scheduled for ilie 
fall season.Joel Goodman '84 
scored ilie critically acclam1ed mdie 
documentary Cmmantine's Sword. 
He also continues to compose orig­
inal music for selected episodes of 
ilie PBS series The Ammcan 
Expmence. 

Berklee also has a strong contin­
gent of Los Angeles-based alUil1ni 
on ilie toUiing circuit. Steve Fekete 
'96, Steve Ferlazw '87, and Jim 
McGorman '95 continue to tour 
ilie world wiili Avril Lavigne. Dave 
Wood '95 just completed a world 
tour as ilie music director for 
Hilary Duff. His oilier recent cred­
its include playmg lead guitar for 
Taylor Hicks and Noral1Jones. 

D[UIIlll1er Joshua Zeigler '03 
has been selected to tour wiili 
'80s synili-pop band Naked Eyes 
for a 20-date tour this summer m 
Norili and Souili America. Naked 
Eyes is known for sucl1 hits as 
"Always Son1etl1ing There to 
Remmd Me" and "Pronuses, 
Pronuses." The group will sup­
port Belinda Carlisle, A Flock of 
Seagulls, Dead or Alive, and ilie 
Human League. For n1ore details, 
visit http:/ /rege11erationtour.com. 

If straigl1t-al1ead jazz is your 
ilimg, cl1eck outAlntost Real, featur­
ii1g piaiust Cengiz Yaltkaya '76 and 
guitai·istJoe Gaeta '75, ,vith a 
ca1neo appearance by vocalist Cath)' 
Segal-Garcia '74. Visit 
http:/ /WvV\-v.rl1on1bus1·eco1·ds.com/ 
ai1istsl 7.11011#207. 

Tl1at's all for no,v. Sta}' i11 touch. 

-Pete1· Go1·do11 '7 8 
Director, Bei-klee Ce11te-r i11 Los ,..J.11g·e/es 
pg·o1·do11@be1·k/ee. ed11 
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• 
,1111111, .111,I Jt111g \ l111 h.1111 '11- t111 
gt111.11 I IL· 1, L't11rt·111 l, .1 11rt1fc,,11r 
,11 l)1111~,l1111 l 111, t·r,11, 111 h11rc,1. • • 

R,1L·l1t·I Slt,11111,1 t1f l~11rl1.111k, (:.. \. 
rl'L't'I\ L'1i l1L'r _11111, l)tit·t11r 1IL'b'Tl'l' 
ln1111 S1it1d1,1 L'Stl'l11 1 ,\\\ Sl-11()(11 i11 
l .11s \i1g"L·lcs 111 \ l,1~. Sl1a11ir11 l1as 
tlfll'Jll'Ll l),1tr111111s l,a,v (;TTlllJl, 11·llicl1 
11r11,11le~ l'<Jtmsel 1111 lcg.11 rigl1ts a111l 
.l~ISl::\11l'C \\ itl1 l'll~l~nght regisn-.1tio11. 

Hlromi Uehara '03 

2003 
Pi3.Iust Hiro1ni Uehara of 
Brookl)'TI, ', released her latest 
CD, Be_)'o11d Sta11da1·d, feamring 
guitarist and Berklee faculty men1-
ber Da,•e FiuCZ)'TISki. Hiro1ni 's 
group Sonicbloom includes dru1n­
n1er .,\1arri11 '\'alihora '02. Visit 
,, '""'''· hiron1in1usi c. coin. 

2004 
Kristin Bid\\•ell of cottsdale, AZ, 
,,·orks as a consultant for McKay 
Conant Hoo,·er Inc., an acoustical 
and audio,-isual consulting firm. 
'\ 'isir \\"\\'\\'.n1chinc.com. 

~1nger/son~·riter Briana Cash of 
..\.n1esbu~·, .\L.\, released tile CD 
-Ill 1 T 1 ;, 11t in .?\1a)'· It has recei, 1ed 
,1i111l:1~· on 1 Tel\· England's radio 
,canon 92., The River. The disc is 
a, .11lable through CD Bab)'· 

I 

\l1t r 111L1.:11111 11 tl11 l\1.:1 kl1c 1 ,1111 
fl\lil I I 1l1 Ill l)() 1 , J I I \ 1111<.I ,,I 
( 1111 I,,,. II, 111,I I, 111 \I 111111111 
"().\ lllll Jlllll(til lttllltl, 

\1111!<1, <111('\llllli, 111\1 '1111111',( 
\111!1 t'' \ \ 1!,,,11 111 l\111, 11\ I, \I\, 
It It 1st,! l11k .111,l \1111111I 1111l1 111, 
11.111,I \11,11,, \\ 11,,,11 l 1111· 
\ \ 1tt·1, I lie 11,11111 111t l111l1·, \,1.1 
\ l1·1 '()~. I (l\l',I ( )t l1.111,1 '(l I, .111,I 
I 111,1,111 ~t·111l11111 '(l<1 \ 1,11 
\\\\II .111111 t'',\\ 1l,1111 l'lllll 

2005 
( '1, ,1.11 1\ l:1rit· (:al1lcr1111 (1f S.111tc1 

• 

l)11111i11g·1i, l)11111i11ic:111 J.lc11t1l1lit·, 
11,1~ l1cc11 1111111i11:1tctl t1,,icc f11r tl1c 
(:assa111lra ,\,1·arcls as si11gcr c1f tl1c 
\'L'ar, tlllL'C f11r l)i:1ri11 l,il1rc 1,•c1111a11 
• 

11f tl1c }'L'a r. Sl1c l1as 11crfor111eti for 
tl1e l8(:flelc111t1n(IO tclc11c1vcla 
Pc<',1,los. ~jc11os. 

Jazz gt1itarist Ai1Lly (~abf)rS of 
Brookl}'l1, NY, releasecl l1is cleb11t 
(~D. Co11str111t, i11 May. Visit 
\\T\Vl\1• a11dyga b rysn1 us i c. co 111. 

Pl1illip I-Jill of Peacl1tree City, GA, 
recei,•ed l1is Juris Doctor and MBA 
fron1 Mercer Uni,,ersity's \i\Talter F. 
George School of Law a11d tile 
Euge11e W Stetso11 Scl1ool of 
Business i11 May. He ,vill practice 
in Los Angeles. 

Singer/songwriter Ge11evieve 
Lopez of Colorado Springs, CO, 
released l1er debut album, In Oztr 
Ho1,se, feamring 10 original pop­
folk songs sl1e co-arranged and 
coproduced in Los Angeles. Visit 
1vww.n1yspace.com/genevievelopez. 

Bassist Rodrigo Tenjo of West 
Newton, MA, is tourii1g wiili alum­
nus Alfonso Espriella '01 to pro1note 
Espriella's CD I'l'azos de Ser. The 
albU111 aired on Colombian radio, 
and tile video "En Brazos" is playing 
011 MTV Larin America. Visit 
\\TWW.111yspace.convaJfo11soespriella. 

Vocalist Cristal Marie 'OS 

\1111, \1r,,ll1,,tl\1,1,11, I\ 
I( 111,111 /' 1111pr,I "/"Tit • f, 1111r111 
1111.: \11,I t \trltlli 111,,, 11111 \ 11 
Ill 1l, \l.1r1111, ()) 11,1,1111111111 1 
ll1, 111 \I 111p1t1 '(I I le 11 ,, 11lt 1 ~•I 
711,tf-1 l,~l11. 1111, I 11111111•111 
l11,,1l1t·1 I 11, \t111.:lli, 1,11,11 .l I) 

11l11llllSl \lilt· 1{11, kl, '()(,, .11111 
llt·1 kl1·t• f.11 ,ii,, lllt'lllll; '' I• 111 
I 1111kl11111,1•1, .11111 I l.1 dl.1, .11111 111l111 
\l,11.1,111 \ 1,111,,,,1 .1111lt1 1.1,,.1,1111 

S111gL·r/,,111g,,111L'1 hr, ,t.1 )111111µ, 
1il \ll,11111, \ 1 \, 1 cl1·,1,t·1I l1t·1 11c\\, 
c:I), ,\'1011,·,, 111 i\l.1;. l'rtlll' ·,I, 1111111 
lier (;I) rclc,1,c ,l111\,\, \\.C111 111 
l1 r111ct·t S1111IL·, .1 111i1111r1ili1 111.:1111,11 
1.:11 t11 l1cl11i11g t·l11l1lrc11. \'i,1t 
,v,1 \\.', 111 }'' 11,1 cc.1·11111/k 1-y, l,1 ye>,, 11 g,. 

2006 

Saxc11Jl11Jnisl M ikc 'ft1ckcr c>f 
Mctlfortl, MA, is touri11g this ~L1111-
111er \\.ritl1 Blue ote rccorcling 
artist [{obi11 McKclle '99. Visit 
\VW\o\ 1• tuckerjazz.con1. 

2007 
Drun1111er ]011 Sar11a of Brewster, 
NY, performed wiili Band from 
TV 011 tl1is year's An1erican Idol 
Gives Back show. Tl1e group 
i11cludes Greg Grunberg, Hugh 
Laurie, Teri Hatcher, Ja111es 
Dento11, Bob Gui11ey, Bonnie 
Son1erville, and Jesse Spencer. 
Visit www.bandfron1tv.org. 

Songwriter Emily Shackelton of 
Nasl1ville, TN, wrote "Dream 
Big," tile s011g sw1g by American 
Idol winner David Cook during tile 
show's season finale. It \\1as tile sec­
ond n1ost downloaded so11g on 
iTunes following tile shovv. 

Krysta Youngs 'OS 
• 

Dlstlnqul h d Alum Nomln Ion 

Du Octob r 15 

I f l I t11 
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<I , ,t1r 111 11 1 
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,I r. 111 1 11,l11l 1t lrir 
llcrkl"·•,• llt 1111 111 11 (1 

\111111111 \" 1r1I 111 
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tl1c clct.111 .1s w ·II th 
11,11111n 111,,11 l11r111 l,111 
l1l' li1t111,l ,,11l1nt ,11 tl1 
al11111ni w·cl1 tt • .It 
htq1//al11111111.I rkl . ·,111. 

\,\'c l111>k f,,rw,1r,I t11 
rct·erv111g }'<111r n111111n.1~ 
tlC)l1, Ill '>11J)ll()ft ,,t 1,,,1 
,1lt1111ni W!>rlclw11lc. 

Emily Shakelton 'OS 

P, oducer Rutt lAwlt 'M 
,_eh,d the dlltlrtllUf heel 
elumnl ... ,11 et the 2007 
tnt..in. St!Mlo::t C-.tlon. 



-

nal 
Cadence 

ENT) EMERsoN '4S of 
died April 9, 2008. 

6. he began playing 
a drlld and, after graduat­
higb school in Newport, 

Boston to study at 
known as Schillinger 
day-¢ throughout 
gwithtb.e 

b in 
~ daughters 
:ughter. 

SON '46 of 
died on Febrwny 

ii9 82. Richardson briefly 
· · ~Houseand 

her of die Marlborough 
:~· locals of the 

· on. Richardson was 
id War II vet 

tJ.S. 

Nancy Wilson, Carlos Santana, 
and Ella Fitzgerald during these 
artists' appearances in Rio. He 
recorded several albums under his 
own name, including Magic 
Moment and Carioca, which were 
released internationally by 
Columbia Records. His mastery of 
an array of musical styles~from 
jazz to Briizilian folk to funk­
earned him a reputation as one of 
Rio's-top trumpeters. 

THOMAS MYERS '74 of 
Northampton, MA, died on March 
11 after liver transplant surgery. 
He was S4. A gifted keyboardist, 
singer, and songwriter, he was a 
member of the Elevators, a group 
signed to Arista Records during 
the 1980s. He later wrote music 
£ I , commercials, and music 
· ran~. He leaves his com anion, 

e;ryl Dellec 
OSHUAS f 
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Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

:\.11~·ci11e ,,·isl1i11g· t<> take classes i11 tl1e spri11g 
20()9 se111ester ,,·ill l)e cc>11siclerecl c,11 a SJlace­
a,·aila Ille basis. C:c>11tact tl1e Off-ice cif tl1e 
Registrar or ,·isit ,1·,1,v.berklee.11et/re a11ci click 

C 

011 tl1e Ret11r11i11g· St11cle11t li11k for 111<>re i11for-
111atici11. Reg·isn·atio11 for tl1e spri11g· se111ester 

~ C 

l>egi11s 011 ~o,·e111l)er 12, 1008, classes l)egi11 
C C 

011 Ta11l1a1,· 20. 
• • 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 

CITY STATE ZIP 

COUNTRY PHONE 

-THIS IS A NEW ADDRESS YOUR E-MAIL ADDRESS----------

LAST YEAR YOU ATTENDED BERKLEE -- DID YOU RECEIVE A DEGREE? DIPLOi\lA? 

Please give details of the newsworthy 111-ilestones that yott wottld like the Be1·klee 

c01tt1tiu11ity to kn!YW abo1tt. Print or type (zise a separate sheet if necessa1y). Photos s1titable 
for p1;blication are welc01ne. 

-SEND 1\,tE INFOR,\1ATION ON BEC01\IING A BER KLEE CAREER NET\VORK ADVISER 

Please senrl this fo1·11i, a/011g 1vith a1,y p11blicil)•, clippi11.gs, photos, CDs, or ite111s of interest to: 

Berklee tot!11y, Berklee College of i\1usic, 1140 Boylston Street, Boston, i\•lt\ 02~ 15-3693. 

Send e-,nail entries to: n1sn1all®berklee.edn. Visit '"'"'v.berklee.edn/br/. 
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Coming Around Again 

111 11)1)4, I 11\L'l l_l!ll,lll'' t111.1,l111.1111,1l111k11, 111, 
\\ 1IL', \ l,11·1.1111,L', ,11111 thl'll 111l.1111 ,1111 ( l111,tl,lll .,, 
1l1c1 ,11·111 L'1l ,11 I 11g.111 \111l\1rt !1·11111 1i1L·11 ,, .,r t11111 
11,111\L'l.111111111'11 ,11111., lg11.1t'l', (111111 l-.11111111 .,, 
lg11.1L\.' R, a11g·11111.1) l1a1l L\1111e t11 K11,t1111 111 .1tt1'11,I 
I~ ·rll<.·e 1111 ., 1:11ll111gl11 , -l111l.1r.l1111. l'l1t· l,1~t leg 
111 tl1e1r j1111111c1 l1.111 l1t't'11 rel,1111 L'I\ t·,1s1 ,1, tilt'\ 

• • • • 

Ile,, fu.1111 ., n:h.1g t·,111111 1111 ,111 ,1i'1111rt rtu111·:1)' i11 
/,11rc t11 tl1e t:1n11.11' ,1t l,11g.111. ·1 ·1,e stclt')' 11f tl1e 
1lifli<.'Ult fir-st lei:-fui111 R,, :11111:i r11 Z1ire, 11111,·e,·er, 

' \.\ ,is rt'\ e.UL'ti ll) meir 01'1:'li ) l'l relie,·etl f..tt'L'S, 
1111n1 el11tl1i11g, :u1tl t.1tte1·ed sh11es. lg11:1ce's 1l11ce-
11 hite le:1tl1er s11e,tkers t11u1-l1e1I l .S. soil beari11g 
the ,lirt ,u1tl St':ll''S 11f a l1anc1111J1g exodus ti·11n1 
R11 :111ti;1 1111 fuot. 

"I 11·:1lke,i l ()0 ki.l0111eters i11 these sl1oes," l1e 
told 111e. , 11•e 1iro1•e to Berklee, l1e described 
tl1e ordeal of tl1ous:u1ds of R1.1•:111dIDs, botl1 H11tu 
,111d Tutsi, 11·ho fled, steppi11g o,,er bodies, dodg­
u1g sniper fire, riski11g e1•el')'thi.ng to escape tl1e • 
111:lSS;JCre of te11s of thousru1ds of meir COuntry-
111e11 to fu1d refuge u1 Z3ire. . t tl1e tii11e, 
1\ 1ariaiu1e ,,·as pregnIDt, IDd meir second clilld, 
Ouistopl1er, 11•ould soo11 be bon1 in Bosto11. 

I 11·:lS in1pressed mat despite me holes, scrapes, 
and scars gaiI1ed along me 11'3)', tl1ose sneakers ru1d 
the n1ai1 11-earing me111 still held tog·etl1er so111e­
ho11•. Finnl)' on An1eric-an soil, Ignace and his 
fa11lli)' had just stepped into a 11ew life. 

At Berklee and Beyond 

I recentl)' found myself 1vonderu1g wl1at l1ad 
happened to Ignace and his fan1ily during me 
dozen )'ears since I last sa,,, hii11. Searching on 
Google and 1'1),Space, I foUI1d hii11. 'When I 
spoke ,vith hin1 after all mese years had passed, 
Ignace recounted his life since he'd left Berklee. 
He had battled ,,,im post-traun1atic stress, aban­
doned his music, and seen the birth of lus mird 
and fourth children before entering me next 
phase of hi life: a return to n1usic, and whole-
11e s, 11,i ti, a ne,v nussion in life. 

In R11·anda, Ignace had been a working musi­
cian, a singer-son~rriter and keyboard player. 
Lacking fo1111al training, he learned guitar on his 
011n; pla),ed 11-ith local n1usiciai1s; and studied the 
jazz, funk, and soul n1asters. At Berklee, Ignace 
plunged into his studies, hUI1gry to acquire n1usi­
cal proficie1191 and an understanding of n1usic 
meoI)·-He 11'as also eager to forget the haunting 
men1ories of the genocide he'd wimessed. 

But mere weeks into his first sen1ester, me 
shock of his e>..-periences beg-an to resurface, col­
oring his son~rriting and testing his ability to 
keep up 11-im his studies. Posto aun1atic stress 
can1e upon hin1 gradually and subtly. "I didn't 
realize 11·hat \\·as happening until it was too late," 
I~1;1ce told 111e. -

He persisted at Berklee, ,\rriting and produc-
in~ s, ng ,,·it!, the help of Piano Professor i\1arc 

1{11,,1. 1 lL· l1l'g,111 11rL'Sl't1l111g let·t11rc, ,11111 11c1 t,u 
111,1,,l.l's 1111.·all), 11't'111111ti11g i,i, c,11cr1t·11r~·, 
tl1r1111gl1 l,i, 1111,si,-. 

"\ \ 'l1c11 I ~t;1rtc1I 1.1'1·it111g ,<1111:,~ l1,1ck i11 
R11 ,111Ll:1, I 11 r11le :1l1<111t l11vc a111I 11e.1cc 111,t 
l'llt<.'rlai11i11g 11111sic," he rec<JllllLs, "1\ftcr tile \V,11', 
1 l1eg-.111 t11 c,11ress tl1 · a11gcr, fear, :1111I ag1>11y tl1.1t 
l l1a1l g1111e tl1rc111gl1." 

lg,1,1ce c-,111ietl a li.,11 cc>urse ltiatl at Berk.Ice-a 
C 

require111c11t f11r 111ai11tai11ir1g his l•11ll11igl1t schol-
arsl1i11 :tntl stt1dc11t ,risa-l>ut it bcc-,une incrcas­
i11gl)' 1.liffic11lt to keep pat·c. "1'1,e mtemal con­
flict l ,,,as c>..-pcrienci11g sta rtcd to in1pact 111y pas­
sio11 for 11111sic s0011 after 111y arrival i11 Boston," 
l1e S:l)'S. "B11t it took 111e two yea1·s to fi11ally real­
ize tl1at s0111etlw1g i11sicle 1ne l1ad died despite 
111)' pl1)1sica1 survival." After tl1e 11w11ber of his 
creclit l10111-s d1vi.I1dled, l1e lost lus visa. Faced 
1vitl1 tl1e probability of l1aving to rett1r11 to 
R,vai1da, Ignace fow1d assistai1ce tl1rougl1 a 
cl1urch l1e ai1d Marirume atte11ded a11d decided to 
reloc-ate tl1e fanuly to Canada witl1 refugee sta­
tus. Ii, late 1996, Ignace said goodbye to Boston 
and, for a tiine, to his dreat11s of pursuing a 
musical career. 

"I ca1ne to Canada as a way to start over, to 
see if I could regain n1y stre11gth," he says. "I 
kept writing songs but avoided getting involved 
11,itl1 rnusic professionally. 011 ai1d off, I tried to 
put together a few projects, but I realized I had 
lost the ability to write any kind of happy, irtspir­
ing n1usic." 

Ignace had always believed that music should 
enlighten, inspire, and n1ake people feel good, 
but me 111usic he wrote was suffused with dark-
11ess. At one point, he went for four years wim­
out touching an instrument or writing songs. 

"It hurt me to realize mat all I had left after 
the war could be SUI1U11arized by mis simple 
staten1ent: 'I saw a lot of irmocent people getting 
killed for nothing. The world seems to have 
n1oved on, but I at11 stuck with mese horrible 
n1emories.' That's not son1ething you eat1 sing 
about on a Friday night in a club or at some­
body's wedding. 

"War had tainted me way I saw me world," 
he says. "Contrary to me general belief mat 
singing helps one heal by letting it all out, in n1y 
case it just ren1inded me mat I had lost the abili­
ty to inspire and to e11tertain ilirough music." 

The Call of Music 

\Vhile his music career was on hold, life went 
on and he focused on his fanuly. His experi­
ence as a radio DJ and entertainment reporter 
in Rwanda helped him land a job as a program 
coordinator at a co1nn1unity radio station in 
Ontario. He aiso worked at a bank for a brief 
time. Igi.1ace and Marianne added two n1ore 
daughters to me family: Victoria and Vestine. 
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ti111e l1e t11n1e1l 14, tic ¼.1, 1t1.;l1111g t11 11l,1y "1tl1 
l>antl. \r1111111l the ,J111e tir11e, l(l,;·car <>111\itt1,r11 
c11n,incctl l1er fatl1er t<J liu, a 1ln1111 k,t liy 11r,1111i, 
ing that she \vo11l1l prat1:it·e J.111,·. '1\r.1t<1r1.1 l1cl1I 1111 
lier enll <>f the ll,lrf_rai11," sa,·, 11:,rnat:c. "Sl1 · w.1ntc1I 
to be a 1lru111111er f11r her IJn1ther." 

1'hat jJro1111JtcJ (:hrist<11>her, 12, t<> tr.ltic tlie 
keyboard fc>r at1 electric bass. inc-year-< ,1,1 
Vestine St.'lrte<l lc-anw1g chc>rli 11rc,1:,rrcssi< ins < ,n tl1e 
keyboard ru1d, a short tune later, l>eg-a11 sin1:,TJ11g 
lead. ~TT,ey calle<l mcn1selves the Nlagic:al Bunch. 

By July 2007, ilirough mcir fumer's tutelage 
ancl hours of <laily practice, me ki<ls wt:re 11la;111g a 
blend of Afrieat1-inspired jazz, soul, an<l 1x1p. 
They felt the urge to transfon11 tht: ml.l.'>ical exer­
cises mey practiced mto songs and started C<>writ­
ing with their father. 

Once again, Ignace beg-an to hear music calling 
l1ID1. "I realized the kids had something special 
and it was now up to n1e to support mem ru1<l 
keep teaching mem. I felt very proud an<l ha<l 
found a new sense of purpose." 

While the children lmow few details of the war 
in Rwanda, meir so11gs reach deep into Ignace 's 
well of experience, aclmo,vledging past and pre­
sent conflicts and offering n1essages of hope and 
empower 111ent. 

"Some of me songs that I helped mem write 
still carry traces of past experiences," Ignace sa1'S. 

"However, I am now more mindful of the need to 
make the message of hope me central focus." 

In July, a year after meir first gig, the Magical 
Bunch appeared at me Ottawa Jazz F rival. The 
group also has a tour planned to raise funds for 
Afueat1 relief organizations like SOS Children's 
Villages, and the Cainbridge, Massachusetts-based 
organization Mapendo. At 15, Christian. has 
already set his sights on Berklee. 

As Ignace talks about me Magical Bunch, its 
evident mat working wim his children has helped 
hin1 feel whole ag-aiI1. "Music never dies," he says. 
"The whole tin1e I thought I had lost it, it was 
developing in silence perhaps to allow me to 
find the right channel for it. I have regained me 
ability to work on my own material. Now I can 
see so111e of my music spre-ading ilirough my kids, 
becon1ing meir own. I mie:ht not have fullv been - - . 
able to escape from n1y past, but me music in me 
has finally found a way out." 

]11/ie Pt111zpit1elk1 is a ft-eela11ce uritl?I· and lives in 
Shi:,·fey, lv/A. To check u11t the 1\lt1gical B11nch, i•isit 
www.1n:yspace.crnnlthm111gicalbtnu:h. 



,Go CD-83686 / SACD-63686 
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.Y/l'UtAll/HOl.ll 

Hiromi and her supergroup (Dave "Fuze" Fiuczynski, bassist 
Tony Grey and drummer Martin Valihora) put a unique spin on 
tunes such as "I Got Rhythm", "My Favorite Things" and even 

Jett Beck's "Led Boots." 

Hiromi On Tour: 

7 /22-27 Blue Note - New York, NY 

8/6 Vadsohallen - Vadso, Norway 

8/7 

8/8 

8/9 

8/24 

8/30 

Palmehaven, Britannia Hotel - Trondheim, Norway 

Garasjen - Hemnesberget, Norway 

Festiviteten - Haugesund, Norway 

Toyama Jazz Meeting - Toyama, Japan 

Tokyo Jazz Festival - Tokyo, Japan 
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With a 10. 7°/o average 
price decrease, you 
could save even more 
with Liberty Mutual. 

And with Group Savings 
Plus~ Berklee College 
of Mus·ic alumni can get 
more from their car and 
home insurance. 
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• Th s organ12ation receNes financial support for allowing Liberty Mutual to offer this auto and home insurance program. 
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Coverage provided and underwntten ~Liberty Mutual Insurance Company, 175 Berkeley Street, Boston, MA. A consumer report from a consumer reporting agency and/or a motor vehicle report on all drivers listed on your policy may be obtained. 
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