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Internship : Gat way to a Music Career 

\, I I\, 1 lll'l ,111,I, Ill '-.1, 11!1, 11 I I, 11111' 11111 
',,.,I I ,l,1111,ll 111.11111 Ill jl\11111111,111,,· .1111! 
11111,1, ,,111, 111,111 ,,, k111!! 1,1 1111,I, r,1.111,I 11,111 
tl1, 1111,1111·,, 11111111,11 l1t 111111 111, ltlllll''t 111 
,,,11,,,111111µ. 1 l,1111\l! ,l't (\lit 1111 I,,, \11µ,·I,·, 
111.),1111111, :1111 \, .1 11,1111, 111,1111 111 1{,·rkl,•,·', 
I,,, \tl!,!l I,·, l11tlt11,l1111 l1111µr.1111, tl1c ,1111,·g,· 
111,111,l,·,1111111 \\ 1tl1 .l ,,1.1,,· 1,1 111,·. ,·,l11,.1tt(\11.II 
.111,l 11,·111,1rl111µ 11111111rt11111t1,·, 1l1r1111µl1 ,c1111 
,,,,kl, 11111k,l11111,, .111,I 1,111 gr,·,11111t,·r11,l1111, 
.1t '\,,rtl1'-.11r \1,·,11.1 ,111,I '\;i:11 1111,· ( '111c111.1. 

"l I,, l 11, \11µcl,·, l111,·r11,l1111 11r11gr,1111 
,.,,,.,.,1,,1 .1111 ,,t 1111 ,•,11,·,·1,11i1111,,'' I lerri11g 
,t.11,·,I "\, 11,II, .It L'IL'f) 111,l11str~ f1111,·t11111, 
.1rt1,1 ,111111 ,·,1,i: .. 111,l 11111,1,· 1111,er !'1 ,. l1ce11 t11 
111 I .. \ .. ,,1111,·,111,• fr,1111 l~crllcc ,, ,1s tl1erc. 
1{,·rlle,• t, ,1 111,11,,r ti.1r,·e 111 tlie l,. \. 11111sit· 
,,·e11c, e1 t'f) ,111,· l1erc l11,111, tl1e c11llege." 

\-. ;\tl 1lltl't11, l lerri11g i11111ressetl lus s11~1eni­
,,1rs S\) tlllll'h tl1,1t tl1e1· ,,fl-cretl l1i111 ;I ftill-ti111e 

• 

1x1s1ti,111 ,1t '-s11rtl1 St.1r ,1, tl1e c1·eati,·e cle11aranc11t 
L'1)11r,l111,11,1r, J11,I l,e 1111,, sui1e1,ises BerkJee 
111tem, lu111selt: "8,tSeLI 011 1111· rece11t S\1itch fron1 

• 

L .. \. i11ten1 to i11ten1slup supen-isor fur North 
Star \ le,lia, I c-;u1 s,1~· mat out of all tl1e sd1ools l 
ha, e i11ten -ie,, eLI stt11le11ts fro111, BerkJee co11sis­
re11tl~· h,1s me stro11gest C'Jl1tiidates." Herring 
rerx1rts tl1at c'Olleagues fro111 omer con1panies i11 
LtlS :\ncreles h,1,·c si11iilarl1· QTeat tlun2'S to SJ\' t" .t'I b . 

;1lx1ut BerkJee ir1ten1s. "BerkJee students 111ake me 
l1esr ir1ten1s," he s.i~-s si1npl)'· 

\ \ lt;1t 111akes BerkJee i11terns so st1ccessful? 
:\ccording to Herring, the)' 
u11der~ta111i \1·h;1t a11 internsl1ip is 
JI! about a11d l1a,·e gre;1t attitt1des 

~ 

and ,1 genui11e i11terest i11 1nusic. 
~ 

(),·er tl1e }'ears, hundreds of stu-
de11ts h;11·e gotte11 inter11ships 
througl1 BerkJee's Office of 

~ 

Experie11tial Learning (OEL) 
progra1ns, me11 landed jobs and 
e,·en t.1ken on inter11s of their 
,i,1·11. E;1ch se1nesrer, 30 percent 
to 50 percent of all students ,vho 
i11rern for acaden1ic credit say 
tl1e}· h;11 e been offered a job or 
a11other internship follo\1111g 
tl1eir internship e;\-perience. 

h1 1999 me Office of 
E:\-perie11tial Lean1mg ,,,;1s created 
tll centralize inten1ships for acacle-
1nic credit at BerkJee. Durmg me 
J 9<)9-~000 ac-ade11uc }·ear, just 13 
~tt1denr;, mten1ed for ac-adenuc 
cre,lir through me Office of 

~ 

l:-.x})er1ential Leanung. B)' con-
rr;1. t, duri11g tl1e ~006- )007 ac-ad­
er111c ~·ear, 31-+ students participat­
ed ir1 OFL \ c. ·1}e1iential progr-a111s . 
. \nd mi, }·ear, (.)f.L is 011 track to 
see e,·e11Lhigher 11wnbers. 

\1111 ,1111le111, l1.11t 1 1111•!11 1111 111 tlit. 111111,11 
l,111\ l ,,t lllll 111,11111, ! )11111)!{ 111, 11,t, 111,11111 ,ll 
l 1111t·1,.1I \\11,11 l111l,l1,l1111g, l•1l11,1r<I•• \l,1r.1lt: 
'(l(,, 111.11lt·<I 11,, c, l111111g ,, 11.11 111,1111 ,t111le111, 
l1,11t ,.1111 ,,,er tl1c 1,·,11,: "It 1,111.11 t,11 l'\l'I'\--
11111' t11 1!11 ,II\ 11lll'l'l1'-111jl" 

!11111,11 L'11,I, 111ter11,l1111, 11,tll' l11111111l ,t 1111-
ri,1111,111 11f .1 llt·rklcl' L'1l11,,111,111, l1e1,111,1· ,111-
11,·111, r,111 .111111} ,, 11.11 1111'} le,1111 111 ,·l,1,, 111 111,· 
re,11 1111rl,l. l l1t·~ .1!,11 f11s1er 111111111 t,1111 r,·I.1 
111111,!1111, 1111!1 Jll'1111IL' 111 1l1L·ir liel,I 11f L l11111e 
,11111 ,le, el1111 gre,1tcr 11r<1fc,,11111,1l f11c11,. \1111 ,1, 
till' i111l11,t1'} cl1:111ge,, 111usici,111s h.11 c l1c1·11111e 
like s111all l1t1si11esscs. Stt1tlc11ts tl1us 11cc1l 111 
le,1r11 l1c1,v t11 l1e c11rre11re11eurial a111l tci su1111c1rt 
tl1c111sel1·es 11rc1fessic111all), a111l rl1at n1eans 
gai11i11g ,111 t1n1lerst,1n1ling of tl1c !)usi11ess c>f 
11111sic, regardless of 011e's 111ajor. Fr<i1n the clis­
ci11li11es of 1n11sit' busi11ess/111a11agen1e11t to fil111 
scori11g a11d perfor111a11ce, inter11shi11s are a 
critical piece of a stt1de11t's career development 
a11d, freque11tl)·, a gate\vay to a career i11 111usic. 

To elate, n1ore tl1a11 2,000 orga11iza tio11 
have posted i11tern hip opporttu1ities in 
Berklee's database. Internships benefit tl1e 
sponsoring site by providi11g help \\'1tl1 pro­
jects, allowing for n1e11torsl1ip a11d net1vorking 1 
fostering 11e"'' talent, a11d deter111ining "''hemer 
tl1e i11ter11 is a good fit for per1nanent hire. 
College alunmi wl10 ha,,e recently sponsored 
Berklee mterns include con1poser/music editor 

l11 •11~, l1a11, I' 11 \ 'J n 111111 
l111111 l l ·,1 I IS, 111 I 1LI 'I' t1l ( JI 1,1111 11 '')\ 
•JI I ,11 < •l"', l,11111111 r ShJ 11 ( I 111 111' • 

J.1 ,,11 I 1( 1111, lie '11 ,,1 Z1l1l11 11, 1(111111•1 c1 
I{, ,111 '-.l1111 '11(,, \,!1 I 11\ l{tJ '11G (I \ ( \( 1, 

• 
c;,le < l,11,1,·11 ,111 '•1•1 ,,t 11111c IJ} l1 1.:11 1(!111~ 
~1111l1,,, ',1111.111 l)c\',,rc ·112 ,,fl>1\1tl \ 111 r11 
l'r,11l11Lt1,,11,, lcr,1 J,11111 1111 ·112 ,,f L ,,11 
\111Lr11,1, \',111.:ric I 1>\CI\ '11 ,,ftl1 I l¼ < >111 

• 
111 \.1IL11c I 11,el,, J,1ck \l,11111111 • 1,t ·,1 

• • 
S,11t·ll1tc l{.11l1,1, l>,1\ • l'ett1gre\, '•11 ,11111 
\l,1ll11r) Z11111l1,1L·l1 1,t \\,1r11c1 ( l1.11111cll \111 1c, 
\l,11 I C\,l\\ '()'i 1,f I l'l'lfll.1) ,\111 It', .11111 
(,,1111ecll 11,innJ '1)7 ,,t S.1111.:t11111 S1,11111I. ·1 l11 1 
just ,1 tJ,1rt1.1l 11,t 111 tl1L .1111111111 \I 11•1 ,ire 
i11\11l,c<I. \\1.: are gr,tlLl11I t,,r tl1e s1111111,rt ,111,I 
c11tht1sias111 <JI the h11111lrc1ls 11f 1,tl1er ,1111111111 

• • • • 
11;1rt1c1pat111g 1n 1111r 11rogra111s. 

Berklcc's ()l<'l l,1L1l1t,1tcs li,c a<.:,11le11111· 
cretlit-bearii1g progran1s· lntr111lu<:t1,r} 
Internships, .\1aj<Jr-Spcc1fic Intcrn,hi11s, the 
Los 1\i1geles lnter11sh111 I>rc1gra111, tl1e S11111111er 
Internship Progran1 in l,1J11tlr1n, an1l Sen.ice 
Lear11ing. 1'hrough the I ar1et)· 11f 11r11gr;1n1s, 
srude11ts are eligible to intern i11 tl1c Cit}' ,,f 
their cl1oice mroughout the \\ oriel. \'isi r 
w;vw.berklee.e<lu/oel to learn 111ore al1<1ut 
these progran1s. For 1nore i11for1nati1Jn c,r t11 
sponsor a Berklee intern, please contact n1e 
directly at (617) 747-2180 orb)· e-n1ail at 
dgelinas@berklee.edu. 

love the power of music 

are going to be music educators 

want to score films 

want to shape the future of music 

would not be able to come to Berklee without a scholarship 

You can make a difference. Support Berklee by answering their call. Make music happen! 

• 
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Cafe 939 at Berklee Opens 

011 April 2, Berklee officially opened 
Cafe 939, a state-of-the-art, all-ages, 
student-run music venue and coffee­
house, which offers emerging student, 
alumni, and other musical acts an inti­
mate, personal performance space. 
Located at 939 Boylsto11 Street, oppo­
site Boston's Hynes Convention 
Ce11ter, Cafe 939 hopes to attract 
musiciai1s and music fans from all 
walks of life. While most music rooms 
clainl a specific musical niche, Cafe 
939 will embrace nearly all styles, 
ranging from rock, jazz, folk, and 
world music to bluegrass, hip-hop, 
electronica, avant-garde, and beyond. 

"It doesn't matter if you play the 
saw, accordion, or electric sitar, as long 
as you're good, this could be the room 
for you," says Jacqueline Indrisano, 
event manager for Cafe 939. 'We 
want this to be a place where all are 
welcome and anything can happen." 

The 200-person capacity venue is 
equipped with professio11al PA and 
lighting systems, video and DVD 
capabilities, ai1d flexible seating to 
accommodate a variety of perfor­
mances. Berklee music business/man­
agement majors handle the booking, 
marketing, and publicity of all shows. 
Other students work as ushers, box­
office clerks, and stagehands. 

In addition to being a student-run 
entity, Cafe 939 sets itself apart from 
other music venues and defines itself 
as a 1nusical endeavor in other ways. 
In partnership with Marsalis Music, 
the record label founded by Branford 
Marsalis '80, Cafe 939 will present 
Marsalis Berklee Jams periodically 
during the college's academic semes­
ters. Marsalis conceived the national 
initiative to provide meaningful inter­
action between established musical 
acts and dedicated student musicians. 
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On April 2, Cafe 939 opened in a historic building at 939 Boylston 
Street in Boston, opposite the Hynes Convention Center. A 
Massachusetts Cultural Facilities Fund grant of $200,000 aided 
Berklee in the renovation project. 

The prograin will consist of mini­
reside11cies that i.i1clude classroo1n 
i.i1teraction and culminate in perfor­
mance/jam sessio11s in which the vis­
iting band follows its openii1g set by 
inviting student musicians 011 stage to 
play in subsequent sets. 

On April 2, and April 3, the 
Miguel Zen611 Quartet served as the 
iI1augural musical act and law1ched 
the Marsalis Berklee Jams series. 
During the day, Zen6n's quartet pre­
se11ted master classes ope11 01uy to 
Berklee students. At 8:00 PM. on 
both nights, the ven11e opened to the 
public for performances by the quar­
t~t and jam sessions with top students. 
The quartet's visit to Cafe 939 coiI1-
cides with the April 1 release of 
Zen6ns third Marsalis Music albwn, 
Awake. 

Regular evening programming 
will be booked Wednesday throug·h 

Sunday. FeaturiI1g up-and-comi.i1g 
stude11t perfonners, the New Brew, a 
free lunchtime concert series, is cur­
rently runni:'g Tuesdays and 
Tl1ursdays from 1 :00 P.M. to 2 :00 
P.M., and a weekly jazz brunch is 
plaimed for tl1e s=er. Se11d book-
. . . . 
mgmqwnes to 
93 9booking@berklee.edu. 

The coffeehouse sectio11 of Cafe 
939 offers a menu that includes a 
variety of coffees, teas, sandwiches, 
salads, pastries, a11d more. It is open 
from 7:30 A.M. to 9:00 P.M. Monday 
and Tuesday; from 7:30 A.M. to 
11 :00 P.M. Wednesday througl1 
Friday; from 10:30AM. to 11:00 
P.M. on Saturday; and from 10:30 
A.M. to 9:00 P.M. on Sunday. 

Berklee is grateful for a 
Massachusetts Cultural Facilities 
Fw1d (MCFF) grant of $200,000 that 
aided in the transfom1ation of the 
historically sigiuficant Boylsto11 
Street buildmg into Cafe 939. The 
MCFF gra11ts are available to 
Massachusetts no11profit cultural 
orgaiuzations w1derta.kiI1g buildmg 

• • • projects to u1crease tounsm, create 
new jobs, and e>._'Pai1d arts and cultur­
al activities in the state. 

Cafe 939's coffeehouse Is open dally. It features large, comfortable sofas and 
chairs as well as a history room whose walls are covered with old photos and 
materials chronicling the college's past. The menu Includes a variety of coffees, 
teas, sandwiches, salads, and pastries . 

On April 2 and April 3, saxophionist Miguel Zenon and 
his quartet launched the Marsalis Berklee Jams series. 

"As a no11-alcoholic ,,enue, Cafe 
93 9 welco111es n1usic lovers of all ag·es 
and will give Berklee stude11ts an 
opportunity to share thei.i· 1nusic ,,rith 
the world," says P1·eside11t Rog·er 
Brown. "As ,vell, ow· stude11ts ,vl10 
book a11d 111a11ag·e tl1e roon1 ,vill g·et a 
cl1a11ce to lea111 tl1e skills 11eeded to 
create tl1e gi·eat live-n1usic enues for 
the 11 e>._'t g·e11 er:1 ti on." 

• • 
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Berkl • 1c1an Donate Files to OLPC ln1tiat1ve 
1; ,kll l1,11lt, 11 ,1111, I 111ti,111,, 111,I 1!11111111111,, 
1,•11,,I, 11!111111.'lLllll 111,l,11 1111 1111,11, 1,1,,,,111, 
µ1,,1, 1,,,l,,1111l 111,11 ,111111,llil,1111,,1,,111, ()11, 
I q11,11• I' ·1 ( l1il,I (( )I I'( ) c·,h1, 1111,11ii111111111,, 
I 111'( 1, l lll>lljll1>lll 1111111.11111111111111',11117llltll1111.11 
I 'I I l\ 1 l I l ·, l I l I I, I I l 11 11 l I I l \ l I l >j 11111.( l l l I 1111 I I L'S \ \ II I 1 , I''' 
l 111!1 ,1, ,1g11, ,I l.1j>l1 'I'll 11111•111, 1 ,·,11111111,·,l \\ 1111 l'tl11 
, 1111111.tl ,,,,,,, 11\ ,111,I ll'lL''' 1,1 thl' 1111,·111,·1 I hl' \() 
l.1j•l••11\ 11111,111c 11,,1 11lll'il.l((' .111,I ,11111h,,1111111, l'll,1111,· 
, l11',lrl'11 1,,, 1\'.11,· ,111,I ,11.11\' 11111,1,, 1li .1,, 111g'>,, 1,I,·, ,, 

' 
l'Ll'>tlll,1l ,Ii 111,·,, .111,I .1,!1!1111111,11 Lll'.111\l' ll'S(lllll'l'' 
,1111111, ,,1111 ,,111,·1 ,111rl,l,111I,·. 

\111111111 11·,1111 cl1e 1{,·rkl,·,· \ 111,1,· S, 11tl1,·,1, ,l,·11,111 
111,·111, 111,·l111l111g ,·l,·,·tr1H11, 11111,1,· ,1111,·1,t,1r ll 1· •~,1. 
tl1,· 111t,·r11.1t1,111.1I ( ·,111111,I I )e, ,·l,111t·1 ,·1111111111111n, \ I 
\11,h11, l)1g1,le,1g11, .111,I tl1,· ( )11,·11 l1,1tl1 \ \11,1,· g·1,11'11 
11.1, ,· ,·1,l1,·,·t1, ,·l1 ,l,111,1r,·,l 11111r,· 111,111 (1,)()(l ,,1111111,·,1 

• 

.111,l ,, 11tl1,·,11,·,l ,111111,I, ti1r \() L111r1111,. l3crl..l,·t· 
,!1111,11,·,l !(1 ,,,l11111e, ,,111t.1111i11g 2,-+()(l ,,11111,I s,111111lt·s 
1l1,11 ,, er,· ,·rt\llt'<I ,111,l l'l.'t'\>r,le,I ,1, er tilt' i1,1st 2ll ~-e,1rs 
\,, r;erklt·e ,n1,lt•11t'>. 1 ·11e SllllllllS i11t·l11,le etl111it· 
111,t1,1111e11t'> ( ,, 111g:1,, ,li,lg'l.'ri,l,1<1s, si c-,11"$, ~'<.J11g~. ,u1,I 
k,111111\1.1,); ,1rt·l1esu·:.1I ,111,I 11,111 1111Lsic i11su,1111c11t 
,,11111,I,; , ,1t-;.1! s,11111,ls (scre,1111s, ,,·l1istles, 111,111tl1 11,111s, 
,111,l s111g111g); ,111i111,1l sc1u11tls. perct1ssion 11,1ises, ,u1cl a 
, ,1r1c~ ,1t· ,1d1er i111agi11,1ti,·e Slllllllls 11rotlucell b)· S)11-
tl1e,iLers. Berk.lee's.\ lusic S~11d1esis clep,utr11ent 
,1ltu1uu Cl)11oil)t1te,l an atltlitio11al 1,450 sa111ples. 

"1'11e <..)LPC l1w11,uuc-a1i,u1 iiutiati,·e i11spired 
• 111u.~ici,ms to t-lo11;1te d1eir solll1d collectio11s to me 

chilll1·e11 of d1e ,,·orld," sa, • Professor Richa1·d 
Bl1ui,u1g-er, ,,·110 solicited and ct11-;.1ted d1e entiJ·e 
,trclu,·e ,u1d do11atio11. "B)· pro,1ding eAtraordii1a0' 
access to d1e resottrces to p!a)', nu,x, o-ansform, inu­
c-ate, ,u1d create sounds, sow1d effects, 111usic, and 
,1ullio ,1n ,,,orks, dus donatio11 ,,ill enable chilclre11 

,11111 ( l l 1111,111 1,, I, 1111 1lw,11111111 ll 11111 tl1111,I 
111,I 1,, I, 1111 dw,111 1!1,111~ 1,,s 1111I 111,11 1,,,,1,1 
111, l ,1111111, Jilli llllS lllll ,l,,11.11,,I Ill ( ll I'(. 

11111 ,\ll 11111111,1,(I 1,1.11!,,111111111,·111111,1,1111 
1111,l,1 111, ( ll Ill\( ( (lllllllllllS \111il111111111 
l 1,,11,,· .. ( l,1 l(ll\S 111, ti!,, ,1,11 l11111//111k1 
l.q11,111111c ~•> '>111111,I ,.111111ll,) 

\11g111,·111111g l1c1 kl,·l·'s l'1111t11'11111, 111 ,11, 1111H l 
111.111 1, 1(l(l ,111111,I cllt·,1,, l1ll111 lil11.111t·, .. 11111 
lllsllllllll'lll,11 s,llll!llt'', '111Jll lllL'llll1t•r, 11J till' \IIHl1l 
11 I(ll' ( ·,111111(! ,lt'\l'l<>JlL'I l<lll\111111111\. ( :,11111111 IS., 
,,1t111,I 1l,·,1g·11, 11111,1l' ,, 11tl1l's1,, .111cl ,1!,'11,1I 11r11t·t·,, 
111g ,~ ,tc111 tl1,1t 11r11, ille, tl1c l'11gi11l' ti1r 11111,1l tr1 
rt111 <ll1 tl1e \() l,111t<lJl. 111 .1,ltlit11111, ( )11e11 l',1tl1 
\ lt1,1l' ,1,,e111\1lell a g,·<11111 <ll IS ,111lli1111111,1ci.111,, 
\\ 1111 ()\ er tl1e l'(llll'Sl' ()r tl,ree tl:11·, l'l'l',lll'll \ S() 

• 

,,11111)lc~ ~i:,r lll111atic111 tll tl1e ( )I ,IJ(: 11rc>1cct. 
,\ !-. \t1clic1 a11tl Digi,Iesif,TTl (11,111s ,ir 1\11,I 

· lt..'cl111cil<>ITT'), llo11atc<I a ( ;c11cral i\ 11 l) I (( ;1\ l) -. 
sa11111le set tl1at 1vill st11111c111: tl1c 11la)'l>ack c1f a l1t1gc 
c<1llec:tic>n <>f fi·cc classical a11cl IJl>lltilar 111t1sical 
a1·1-;.111g·e111c11ts a11cl cl1ilclre11's s011gs fi·o1n XC)s 
\ \ 'eb l1ro,vser ,u1cl od1cr XC) 111usic activities. 

\ \',ilter Be11cler, me prcsicle11t of sofu,,are/co11-
te11t ,u1d die duef operatio11s officer of OLPC, 
a)'S, "Ceatio11 of 111usic ai1d sou11cls is a11 i111portant 

acti,,j~, 011 d1e XO laptop, becat1se it allo1vs cl1il­
dre11 to e,,press d1e111selves ai1d sl1are so111edw1g 
bod1 fw1 ,u1d ftmd,U11e11tal ,vid1 omers. Music is a 
wuversal langt.1age d1at evel),one across all borders 
ai1d lai1guages can enjoy ,u1d appreciate." 

The XO co111puter is a pote11t lea1ning tool 
built eApressly for childre11 li,,i.t1g in son1e of d1e 
,vorld's n1ost ren1ote areas. The laptop was 
desigi1ed collaboratively by experts fro111 acade­
rnia, me arts, busii1ess, atld me open-source COl11-

Spring Break with Dr. Ricky Skaggs 
For me~ !st )·ear, professors Pat Pattiso11 and 
'tephe.r1 \ \'ebber took busloads of Berl<lee srudents to 
~ash,ille duri11g me ,\larch spring break for at1 up­
close look at,\ Iusic Cit}'. The itinerary included panel 
discussions '"id, Gran1111)•-,vi.nning producers, per­
fom1ers, ai1d s011g.,-riters, ii1cluding Mike Reid, GJI)' 
Burr.Janis Ian,Jon '\'ezner, Kaili)' Mattea, and Kyle 
Lehning; tours ofNasl1,ille's best sruclios; and discus­
sions '"id, 111usic industr)' leaders. The srudents also 
obsen·ed a recording session '",jd, COlllltr)' star Vmce 
Gill ai1d a group of .i\.-list session players. 

On ,\larch 18, me Berl<lee contingent was an1ong 
mousands in attendance at me famed Grand Ole 
Opl)· for a sho'"' mat included a set b)' cormtr)' and 
bluegrass legend RicJ...1· Skaggs and his group 
K.e.r1rucl1· ThlU1der. Short!)' after taking his bo'"'S, 
Skaggs, a 13-time Grat11111)' .t\,1•ard winner, remrned 
,,id, Berk.lee Se1lior '\ 'ice President for Academic 
,\ffairs La,,Tence Sin1pson as well as Pattison, 
\\ebber, and Berklee Tru teeJeffDa,is all clad in 
:ic.-ademic robes-for an honorary degree p1·esentation 
to Skaggs. In besto'"-ing me award, Simpson lauded 
,'kaggs' accomplislune11ts, sa)mg, "Fe'"' artists in any 

An1erican music genre have reached me heights 
Ricky has. He has played on some 300 recordings, 
includii1g 1nore m,m 30 tmder his own nan1e, and 
established his O'\\'Il record label." Simpson also 
read tributes to Skaggs fron1 cotmtty singer Marty 
Sruart and banjo innovator Earl Scruggs. 

After receiving his ho11orary degree, Skaggs 
said, "Thank you for gi,ring this wo11derful honor 
to a guy fro111 eastern Ke11rucky wl10 started out 
playing 111ai1dolin as a five-)rear-old. I never 
clreai11ed mat I would be sta11dii1g here wim an 
award fro111 such a prestigious school as Berklee 
College of Music. I mrulk God, and I mank you 
very n1uch." 

F ollo'"'lllg me prese11tatio11 Skaggs stayed for a 
pri,,ate question-and-ai1swer session wim Berklee 
srudents d1at lasted for 111ore man an hour and a 
half. Lea,'lllg Nashville wim meir own rewards, 
me srudent:s retun1ed to Bosto11 wim a clearer pic­
ture of Nashville's professional options. 

-/.,,Jit:,i Dwb11 

A class of school chlldrtn In Kaharlat, lndl , works toq1th1r 
on XO laptops conn1ct1d via a mesh n,twork. 

1111111itics t() lie a ne,1l1lc, l<J\\-C()\t, Jl<)\\l'.f·l'll1l !Lilt, 
:111<1 LIL1ral1le 111achinc w1tl1 "'·h1cl1 11.1t1<>11, r>t tl11: 
c111t:rging wc>rlcl c,111 lc:111fr(>g <lcca<lcs <>f lle1clr,11 
111e11t a11cl tra11~fc>n11 mt: C()lltt:nt ancl (]LI,ilit)' ,,t 
chilclre11's leami11g. 

icholas egrop<>11tt: ancl c>d,1:r<, fr,1111 tl1c 
J\IIIT Media Laboratory createcl ()l,P(: t<> (le'>lf,'11, 
111a11ufact1u·e, ai1cl distribute laJJt<)p cc)1nputer<, mat 
are inexpe1,sive (at a co t of al)C)ut I ()0 !JCr ttnit) 
so mat every child can have access t<> li1<1\1le<lge 
and 111odem educatio11al avenues. "The X() la11t<>ps 
are 1,1gged, open source, and so e11ergy efficient 
mat mey cai1 be powered n1ant1ally by a child. 
Mesh networking gives n1ultiple machines 
Internet access fron1 a single connection. To learn 
111ore about me project, visit ww.v.laptop.org. 

From the left: Professors Pat Pattison and Stephen Webber, 
Sharon White Skaqqs, Dr. Ricky Skaqqs, Berklee Senior V.P. 
Lawrence Simpson, and Berklee Trustee Jeff Davis 
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The Wehmiller Legacy 

Tl1e third a1111ua1 WesFest co11cert was !1eld on 
Februaiy 25 at Paladii1o's in Tarza11a, CA. Tl1e 
WesFest a1111ual co11cert is a fundraiser tl1at 11ot 
01uy brings tog·emer a co1ru11wuty of great 111usi­
cians and fi.ie11ds but also raises 111011ey for me 
v\Tes Wehnuller E11dowed Scl1olarsh.ip at 
Berklee. The scl1olarsh.ip is awai·ded each year to 
a bass player who best exemplifies tl1e wuque 
111usicality and spu·it of Wel11ruller, for1ner 
bassist for Dw·an Duran a11d otl1ers. Wehmiller 
was a ren1arkable tale11t, who m 2005 died of 
tl1yroid ca11ce1· at me age of 3 3. Each year, 1nany 
of !us fi.ie11ds reconnect to celebrate !us 1nemo1y. 
Judging by tlus year's respo11se at Paladino's, it 
seems mat "\i\TesFest 3 was me best yet. 

The music was fa11tastic, me performers were 
011 top of meir game, and me productio11 was 
impressive. Momer Eff, an all-star ensemble mat 
includes Colii1 Keena11 '93 and Griff Peters '93, 
opened me show and set h.igh expectations for a 

• 

great everung. 
Led by Berklee Professor Da1111y Morris, 

Dani1y Mo and me Exciters featuring me 2007 
recipient of me Wes Wehiruller Endowed 
Scholarsh.ip, Claire Finley, performed wim 

Melii1da Colaizzi '04 (vocals), Kristia11 
Habenicht '05 a11d Rick Musallam (guitars), a11d 
Joe Travers (drw11s). Tl1e set by forn1er Frank 
Zappa guitarist Mike Keneally was a1nazing. His 
ba11d featured bassist Brya11 Beller '92, who pro­
duced me eve11t a11d sha1·ed e1ncee duties wim 
Stacey Ferguson. Kira Small '93 perfom1ed a 
tight set fro1n her latest CD, Love i1i a Da1igerous 
World. The music co1nbines soumern soul a11d 
r&b wim a bit of Nashville in me 1nix. Sn1all's 
ba11d featured Dave Cowan '90 on drwns. Tl1e 
l1eadliner, renowned gospel/r&b bassist Andrew 
Gouche, delivered a11 inspired closmg set, leav­
ing ma11y fellow performers quite content 11ot to 
have to follow h.is performance. 

Witl1 me help of event sponsorships from 
Epifaiu Custom Sound, Mike Lull Custom 
Guitars, Fender Musical Instrwnents 
Corporatio11, and D'Addario & Compa11y, 
WesFest 3 raised more man $10,000 for me Wes 
Wehnuller Scholarship fund. WesF est producer 
Bryan Beller '92 has already begun pla111ung for 
WesFest 4, which will take place in early 2009. 

-Pete1' Gordon 

• 

From the left: Guest artist Andrew Gouche, Berklee stu­
dent Claire Finley, and Professor Danny Morris. Finley was 
the winner of the 2DD7 Wes Wehmiller Scholarship and 
performed at WesFest 3. 

WesFest producer and performer 
Bryan Beller '92 

LaPorta Jazz Educator Award Presented to Donald Cantwell 

011January 9, at the 35th Annual 
International Association for Jazz Education 
(IAJE) Conference in Toronto, Donald 
Cantwell received the second Berklee/IAJE 
John LaPorta Jazz Educator of the Year 
Award. Over the course of his 1011g and distin­
guished education career, the now-retired 
music director helped build one of the nation's 
best music programs ill the "\i\Thitesboro 
Central School District in New York. 

During his 3 3-year tenure at "\i\Th.itesboro, 
Cantwell directed an award-winnillg n1usic 
program and taught numerous students who 
have gone on to careers of distmction as per­
formers and educators. Among them are Mark 
Kellogg, a trombonist with the Rochester 
Philhar111onic Orchestra and faculty member 
at East1nan School of Music; Dr. David Blask, 
a trun1peter with the Central New York Jazz 
Orchestra; and Dr. Michael Hewitt, the chair 
of music education at the University of 
Maryland School of Music. 

Cantwell invited many jazz greats to per-

form with his students, including such Berklee 
faculty members as John LaPorta, Herb 
Pomeroy, Gary Burton, Pl1il Wilson, a11d oth­
ers. For more than 40 years, Cantwell has 
been an active member ofNAJE/IAJE a11d has 
beer1 recognized for lus accomplishments as a 
jazz educator at the elementary, seco11dary, and 
collegiate levels. 

Underwritte11 in part by Berklee, the Jolm 
LaPorta Jazz Educator of tl1e Year Award was 
created to recognize an outstandillg illterna­
tional high-school educator with five or 1nore 
years of classroon1 experience who represe11ts 
the highest sta11dards of teaching and whose 
results ill the classroon1 have brought distinc­
tion to an institution a11d students. The award 
i11cludes a $5,000 ho11orariU1n, a package of 
equipment a11d music for the recipient's school 
music progran1, a11d an ii1vitation to speak 
before the Berklee student body at a major 
assen1bly. 

Tl1e award is 11a111ecl ii1 111e1nory of jazz 
educatio11 pioneer Jol111 LaPorta, wl1ose pro-

From left: IAJE President Chuck Owen, Donald Cantwell, and 
Berklee Senior Vice President for Academic Affairs Lawrence 
Simpson 

fessional life i11cluded stints as a sa,xophonist 
,1nd clari11etist ~rith Woody I-Iermai1, Cha1·les 
i\ilingus, and Leruue Trista110 as ,,,ell as a 30-
year teachi11g ca1·eer at Berklee. CXJ 
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1 , 11 , 1 'll I' l t t , u phc,lli th 
:-,;it\ j\10 ll l >Jl lllll ll l1LI Ill l-Ull 

1111 I 1ll1ar,I I IJlk-1011 111l,rat lll 
I l1Jt' , 1tlcr1t tr,1111 1l1 t1tll ut h1 f l1n1 
ILLt111 it l trkl c I hl \ \11,1L 1111 1n 1n 
I 1 111 ttll•n I I n111111111 1th ( lt t11111 111 • 

j l 1c k tt 11 , th 111 r 1ti, 1 r t11 th h tr 

11,I< lll,,t\\1111 1 \1u it (,101111, a 1n,1t ll 
10 l t1 kit .1 1l11 , tar's~"• ,t tor tl1 .J 111 ,. 
Z 1fn ,.Jr. 1)1 t111g,.11,hctl l tn1re for 1u 1 
IJ11s1n ,~1 -•11na 111c11t cr1e . I hrolt hout h1 
011e11 ton, c rs 1t1c.111 "1th 1 u 1c 
llu,111t l.111.1gc111c11t l cJ>arttn nt Int ri111 
<. h.11r .John K ·ll11gg, it "a appar nt that 
,lc,11it tht· , cars hl·' l1,gg d ,tt n1ajor lab 1 , 
Ria kst1111t h.is kc11t the s11irit l>f hi roots. 
l'rt·, 111L1sl,. Blitt·k ·tone \\l>rked at Zo1nba Lab I 
( ,r111111 llur1ng 1t tr.an 1tion front a startup to 
tht ,, 11rlti's l.irgcst i11dei1endent record label. 

I he llist·u il>n b g-.an \\ ith Blackston 
l1;1t·kg-r11unll 11la) i11g th , iolin, viola, and trwn­
J>l't t11 his first eriou · look at th 1nusic bu i-
11es~ ,, orki11g .1: a roadie for queeze. ''I was 
11art 11f .111 indu ·tr) that a really e citing," he 
aid. "l lean1ed to ta}' up for da !'' 

He later pursued hi arti tic interests cor­
ing tiln1 · "·ith his i ter. But when a Hollywood 
st·oring job "ent ·our, he enrolled in law 
school. "\\'e fli11ped a coin, and I lost," he • 
joked. c;etting serious, he said he 11ever could 

h \ ll h ii'\' d 
l h110I 

h th t 

tcr Jl>l • B n p 
tic 11 at Z 111h d1 r bu tn 
fl 11 • h1 h h 1d 1n ol d 1d nh 

11p11urtl1n1t1 n I 1 1ng th m H 
llUt "11rk111g p n1 , nd I r 
Ba1.:k..,tr t Bo • ' , nd Bntn 
IJl.1lk~tti11 11n1 m th p 1d nt of 
Z11n1hil Mu I Publt htn nd h 
sl1l·h a Ltnkin P rk d ln 
200 , h m d to m r/ h ppell 

Blackston fi Id d qu t1 m th udi 
on rang of topt . Wh n d ht 

the n1ajor lab I h to o r th 
he repli d, " h fact th t th t qu t1 n 
peaks olun1e . " H ted that th m JO nil 

ha e good CD di tribution hann Is and n 
gi,, arti ts om fin cial upport. But 'th 
the rel vance of the big I bel 1n doubt, 
Blackstone advised, ''Try to do a hort-tc::1111 
deal." Another member of th audi nc d 
whether entering a publi hing d al was till a 
good idea. He responded that publi hing 
industry executives know everyon and can 
n1ake introductions. '' huge part of this hole 
thing is relationships," he noted. 

One audience member wondered whether 
download cards indicate that labels still cling to 
the old tangible world, with which Blackstone 

Zafrl1 l1ctur1r 
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thriving "Th 
than ," he 
~lackstone goal 
thrive. "I want 

th 
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and aeaung," he d. In 
era, "we have hi" ran 
can't; think about this withmtt p••mg 

Visiting Artists Explore Soul Music Traditions 
Berk.lee rece11tl}· brougl1t three ,risiting artists 
to tl1e ca111pus as a part of tl1e Africa11a Studies 
series ":-\. \'ear i11 oul i\1usic Traditio11s." The 
college ,,·elco111ed S)'I1tl1 pio11eer George Duke, 
funk-bass ico11 Boots,· Colli11s, and I 0-time 

• 

Gram111}' ,,iru1er Bobb)' i\1cFerri11. "I \\1a11ted 

George Duke was on campus January 28 to January 31 for a 
series of events, Including the sold-out performance "Restore 
Your Soul: George Duke In Concert." 

to have tl1is generation of you11g· people ,.,,,it-
11ess an artist of his genius a11d stature," 
Professor William Banfield said of Mcferrin. 
Ba11field, the progra111 director, stated that tl1e 
o,,erarchi11g theme for tl1e year is restori11g the 
soul and explori11g the soul of tl1e industry and 

Bootsy Collins visited on February 7 for an electric bass 
master class featuring Berklee's P·Funk Ensemble. 
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the artist's voice. Launched in 2006, Berklee's 
Africana Studies initiative brings together both 
academic and performa11ce events to create a 
year of black history program11ung that exam­
ines black 111usic and African An1erican cultural 
co11tributions. 

Bobby Mcferrin (left) presented a clinic titled "The Soul of 
Singing" on March 5, presenting rehearsed and improvised 
pieces and Inviting students to Join him onstaqe. 



Berklee's Helping Hands 

by Ma1jorie O 'Malley 

Berklee BeanTown Jazz Festival 2008 

Tl1e Berklee Bea11TownJazz Festival, a free, 
all-day co11cert in the South End, has created a 
buzz that extends well beyond Boston. In 
September 2007, some of today's l1ottest jazz 
performers arrived in Bosto11 to fi11d n1ore tha11 

, 70,000 music lovers e11thusiastically en1bracing 
their sound. The college is proud to produce 
this uniquely Boston event, which is being dis­
covered by a growi11g number of n1usic enthu­
siasts each year. 

Target, Dunkin' Donuts, Sovereign Bank, 
and other contributors will support this year's 
eve11t, which ru11s betwee11 September 25 and 
September 27, 2008. Their generous backing 
will help Berklee build BeanTown i11to one of 
the finest festivals in the country. The college 
is grateful for its corporate spo11sors' generous 
support, without which this eve11t would not be 
possible. Parents, alu1nni, prospective students, 
and music lovers contemplating a visit to 
Boston should mark their calendars to join the 
entire Berklee community at this fall's Berklee 
Bean Town Jazz Festival. Visit www.beantown­
jazzfestival.com for details. 

Fundraising Challenge Finds a Champion 

The intersection of a compelling, time-sensi­
tive need with the application of resources cre­
ates partnerships that work. Berklee is in the 
home stretch of its five-year challenge grant 
with the Theodore R. and Vivian M. Johnson 
Scholarship Foundation. The challenge is to 
raise $1.2 million by November 2008 in order 
to receive funds from the Johnson Foundation. 
Berklee has met its fundraising goals for each 
of the four preceding years, but the fifth-year 
goal is by far the most challenging. Once 
monies have been raised, they will create a 
fund that awards 11 full-tuition scholarships 
annually to economically disadvantaged young 
people completing the Berklee City Music 
Program. 

With his generous donation, Michael 
Brown, a member of the Berklee Presidential 
Advisory Council, has helped the college to 

From the left: Payton Haley, Phillip Ferrell, Marta Lauria, Bob Stoloff (seat­
ed) Marjorie O'Malley, Amy Heidemann, Carolyn WIikins, Maurice Cameron, 
and Joaquin Garcia. O'Malley presented the Livingston Taylor Scholarship to 
student Joachin Garcia In Dallas, Texas, hometown of donors Hicks and Vicki 
Morgan whose gift made the scholarship award possible. 

fulfill its part i11 tl1e Johnson Foundation's chal­
lenge. We appreciate Browi1's w1wavering sup­
port for tl1e talented you11g 111usicia11s enrolled 
in tl1e Berklee City Music Program. To join 
Brown in fulfilling tlus cl1allenge, contact me at 
momalley@berklee.edu. 

Bill Holodnak Honors Jazz Great Frank Morgan 

Tl1e after110011 of March 27, 2007, was filled 
with poig11ant moments whe11 bebop legend 
and saxophone g·reat Frank Morgan performed 

Frank Morgan 

in tl1e David 
~ 

:,, Frie11d z 
< 
u Recital Hall < 
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~ 
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before a rapt 
crowd. 
Recognizing 
Morgan's 
advanced age 
and recent 
health prob­
lems, the 
audience 
seemed to 
sense that 
this perfor­
mance might 
be the last 

• 
opporturuty 
to hear 

Morgan's sweet, soulful sound. As a result, it 
savored every note he played and hw1g on every 
word spoken that afternoon. Sadly, Morgan 
passed away nine months later on December 
14, 2007, at the age of 73. 

Morgan's contributions to music were signif­
icant. Starting out as a teenager in jazz clubs in 
Los Angeles backing Billie Holiday, among 
many others, Morgan later became a major 
player on the bop scene. His personal struggles 
forced a 30-year hiatus from touring and per­
forming; and for other performers, that might 
have been the end of the story. But remarkably, 
after three decades in and out of jail, Morgan 
revived his career and enjoyed great musical 
reviews domestically and abroad. 

Berklee trustee Bill Holodnak, who has a 
deep love for jazz and an encyclopedic knowl­
edge of the genre, admired Morgan and his 
music. Last year, Holodnak brought both 
Morgan and best-selling author Michael 
Connelly to Berklee for the March 27 event. 
The billing was apt; Connelly l1ad incorporated 
Morgan's tnusic into the setting of his 2007 
novel The Ove1'look. 

Holodnak and Connelly have since gener­
ously created an endowed fund at Berklee in 
Frank Morga11's 11ame that will award scl1olar­
sl1ips a1mually to talented students. Berklee is 
honored to have featured Morga11 at tl1e col­
lege, and his legacy will live 011 tl1rougl1 the 
music of Berklee students. Special tl1anks go to 
Holodnak and Co1111elly for 111aki11g tl1is 
e11dowed fu11d possible. 
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1~11,11111 r,'\: li 11,1111I Heant11,111 11erf1)r111e1l ,11 
tilt' 't•,1 1:11gla11LI Jl,1tri11ts' 1111st S1111cr 811,1 I 
11,1rt~ 111 tJl111e11i . l1t·ant11,, 11 ,,·as tl1e 11111~· 
H11st1111-.1re,1 l1.111LI feat11re1I a111i i11cl111les fac11l­
t,· 111e111l1er~ K.,1re11 (:,1rr, (~l1risti11e 1:.,1,vson, 

• 

a 11LI Sc11tt "};1 ru 1 li. 
,\,s1>ci,1te Professor Sal DiFusco relcasctl 

tl1e r1e,1· C:D I ;,,1isl1i11g ,11,:,t. \1sit ''"''"'''· 
s;1 ldifusc11.c11111. 

:\ssoci,1te Professor postolo Paraske,·as 
\lerfor111e1I l1is tl1ird guitar co11certo, La111c11t 
_fo1· tl,c B,1/J..·,111s, ,It tl1e \T Guit:.lr \1irn1osos 
,\l11sic Festi,·al i11 Sai11t Petersb11rg, R11ssia. 
P,1raske,·,1s ,1lso released tl1e CD Po11'1·aits, • 
,, l1icl1 fe,1t11res t11·0 of his 01·igi11al co111posi-

• U"/\. T d' " d " I " t1ons, 1-.. ;1 1r a11 a,·e tor)'· 
:\ssist:1nt l)rofessor Fra11cisco Noya rece11t­

l)· co11d11cted tl1e Russica ~Iusica Antigua 
Cl1:1n1ber Pla)'ers at the Capella M11sic Hall in 
',tint Petersburg, Russia. 

:\ssociate Professor Laure11 Pas arelli 
released se,·eral 11e,,, digital singles 011 CD 
Bab)· a11d iTu11es, i11cludi11g "Bellab),e," "Time 
to Groo,·e," a11d "All the iiTords." 

Professor Jon Da111ia11 released his second 
• 

book, Tl,e Cl101·d Farto1J1: B11i/d Yo111· Ow11 
G11it,11· C/101·d Dictio11a1J1, ,,,hich was published 
b,· Berk.lee Press. 

• 

:\ssista11t Professor ii'i.11ston Macco,\r par­
ticipated in cli11ics i11 Boston with dru1nn1er 
a11d Berk.lee .,\Ju111nus John Blackwell. 

:\ssociate Professor John McGa11n present­
ed tl1e co11cert i\Iandolin J\1adness 2 at tl1e 
Berk.lee Perfor111ance Center. The concert fea­
tured facult)· 111en1bers Dave Hollender, Casey 

cheuerell, a11d Jin1 Kell)', Berklee staff me111-
ber Oisi11 1'1cAule)', and an assortn1e11t of 
alun1ni and students. 

:-\ssociate Professor Ke,1111 1\1cCluske)' will 
tour Cost:1 Rica this June offeri11g 111aster 
classes a11d perforn1ances ~1ith top student 
~1erfor1ners from .Jazz Revelation Records. _Jazz 
Re,·elation has also completed the 11e~1 CD 
Co,11111011 G1·01111d. 

,\ssista11t Professor i\Iimi Rabso11 has pub­
lished se,·eral articles in Tee,, St1·i11gs magazine. 

. \ss1~tant Professor i\1ark Shilanslc\, released 
• 

tl1e CD Joi11 the C/11!1 fean1ring both original 
con1positio11s and Latin-jazz arrange111ents of 
standards and popular songs. The CD fearures 
faculn· n1en1bers Eric B,·ers, Fernando 

• • 

From the left: Faculty members Karen Carr, Scott Tarulll, and 
Christine Fawson and their band Beantown performed for the 
New England Patriots at a post-Superbowl party In Phoenix. 

H11ergo, Bertram Lel1n1an11, Ernesto Diaz, as 
,,,ell as se,1eral al111nni a11d Gra1n111y A,vard 
,v111ners Jay Ashby a11d Ki111 Nazaria11. 

Assistant Professor Carolyi1 Leonl1art­
Escoffery released tl1e CD If D1·ea1,1s Cor11e 
Ti·,,e and ,,,ill continue l1er 12-year te11ure 
,vith Steely Dan as a backup si11ger on the 
band's su111111er 2 008 tour. 

I11structor Sergio Bellotti performed at the 
AMM sl10,v in California a11d presented 

cli11ics i11 Italy with saxophonist Rocco 
Ve11trella. 

Assistant Professor Chris Buono released a tell.'t:­
book titled ivl-Ai,dio fm· t/1e Rec01-di11g G11ita1·ist. 

Percussio11 Professor Ed Saindon ,viii pre­
sent a cli11ic at the Vie11na Conservatory of 
Music and play at tl1e Vie11na jazz club Porgy 
& Bess in May. Saindon's latest CD, Dept/1 of 
Er,,otion, l1as received natio11al and i11terna­
tional radio play. 

In J\llarch the book Silve1· Spoon by Assista11t 
Professor Amy Merrill ~,as read at the York 
Theatre Co1npa11y in e,v York as part of its 
Develop111ental Reading Series. 

Professor Bruce Gertz released a CD titled 
Reptilia11 F1111tasies, featuring faculty trun1peter 
Ken Cervenka. \lisit www.brucegertz.con1. 

The Be-Bop Guitars-~ 1hich features fac11l­
C)' men1bers John Baboian, Larry Bai one, 
Garrison Fewell, John Marasco, John Wilkins, 
Jerry Seeco, Rici, Greenblatt, Ron Mahdi, and 
Jo11 Hazilla-released the 11e,v CD F1·eshly 
P11inted BJ11es. Visit ~"•v.bebopguitars.con1. 

Assistant Professor Marlon Sa11nders sa11g 
"That's How You Know" 011 the Academy 
Awards telecast and in the n1ovie Enchanted . 

Associate Professor Ja11e Miller writes arti­
cles for Aco11stic G11ita1· magazine and the web­
sites ~,,vw.acousticgui tar.coin and ,11'1/W. 

. . 
gu1 tarsess1ons.com. 

[l1 (lll·,,111 .l(ll' S.1l)ll'l I~ ( l)llljllC ~•I !11, 11111 !I 
l11111k \11111 <:I), /i11l',[_fl \ty/1' I 1111/..· II,,,, I 111,r t,,1 
11crklee 1'1 c,, 

111,trll(l()I \1,ltl) \\,11,1, ,1rr.111g~11, jllll 
1lt11·c<I, ,1111I 1>lc1\t·1l gt11t,11 1111 tl1c s1111g" I lit 
l;r,c11(! !ti \lr11,1,'' \\.htll1 \\,1, 1<>\~r11tc11 li\ 

,1lt111111t1, StL'Vc I crl·hcr. 
\s,!>ci,1tc f>r<ifc,,<1r St11,11111e (,l.1rk 1·11111 

11lctc<I tl1c certificat111n [lf!>cc,, .1, .111 111,trttl 
t<)r c>r tai chi :1111I 111gc111g. 

1\s,ista11t JJrc1fcssc1r ,\l,kael R111g11t11,t 
recently 11crfc>r111c<I (),1,al<lc1 (;c>l11<11, 's 1.,, 
Pr1sio11 ,<;c,e;1i11 ,\'1111 ,1111,·ros at 'cw Y!>rk'~ 
Li11coln C:e11tcr. 

1\ssista11t Professor Daniela Schachter J>.ir­
ticipatell as a pia110 fac11lty 111en1ber at Bett} 
Carter's Jazz t\head, a con11Josers' anti 11cr­
for111ers' workshop, in \\'ashingt<Jn, 0.(:. 

Professor Karen \·Vacks was the key11!Jte 
speaker at the Brown Bag Presentation fcJr the 
Adolescent Development & ParticiJJaticJn Unit 
at UNICEF i11 e\v York City. 

Associate Professor Richie I Iart will soon 
release two new CD , Silent Coni1e1·s11t1011s an<l 
Ole/ School Ne1i• School. Visit www. 
richiel1a rtj azz.co1n. 

Assista11t Professor Torno Fujita rece11tly 
toured Japan ,vith the Taka11ori iida ew York 
Po,ver Trio and releasecl the new gt1itar instruc­
tio11al DVD ",vlore" ,4cce/e1·11te Yo1t1· G1tit11r 
Playing . 

Bass Department Chair Rich pple,nan 
released a CD with the Sandy Prager Trio 
ti tied BeJ1ond B01·ders . 

Assistant Professor Andrea Pejrolo released 
the book and D\TD titled Aco11stic a11d ,\.!!DI 
Or·chestratio11 fo1· the Conter11po1·ary Cor11pose1· for 
Focal Press. 

Associate Professor David Scott ancl 
Assista11t Professor John Arcaro performed 
with the Civic Syi11phony Orchestra of Bosto11 
to raise fw1ds for Parkinson's disease research. 
Scott's vocal jazz qui11tet Vocalogy also toured 
the East Coast. 

Last fall, Professor Robert Doezen1a played 
in New York, Czech Republic, and Japan with 
Al Kooper and tl1e Funky Faculty fearuring 
faculty fellow n1e1nbers, Jeff Stout, Daryl 
Lowery, Larry Finn, and Jesse Williams. 

In April the Jazz Compo er Alliance 
Orchestra, fea curing con1poser/saxophonist 
Oliver Lake, will perform original works by 
faculty composers Darrell Katz, Bob 
Pilkington, and Norm Zocher at the Arsenal 
Ce11ter for the Arts. Visit www. 
jazzcomposersalliance.org. 



Mark alker: Grammy Style 
b_y S11sa1z Gedzttis Li1zdsaJ' 

Percussio11 Deparunent Professor Mark Walker 
freque11tly tells !us Berklee students, "If you 1"eally 
want to lean1 a style, write a song i.J1 iliat style." 
That's lus approacl1, and based 011 ilie outcome of 
tl1e 2008 Grainmy Awai·ds, it's !1ai·d not to trust 
hm1. This year, Walker received 11onunations for 
two projects to which he contributed. He played 
drums and wrote a tune for Fzt12k Ia11go by ilie 
Paquito D'Rivera Qumtet, which won ill ilie Best 
LatmJazz Albmn category. The second nomma­
tion i.J1 ilie Best Instrmnental Composition cate­
gory was for his tune "Deep Six" on Orego11's 
albmn J, 000 Kikn1zetei'S. 

Born ill Chicag·o, Walker has been drmnmmg 
Sillce cluldhood. When he was barely out of high 
school, he played professional gigs. He soon 
becaine a sougl1t-after session drmnmer and per­
cussionist, and by ilie 1990s, he e1nbarked on a 
long stmt w:iili woodwmd virtuoso Paquito 
D'Rivera. In 1995 he moved to New York and 
played w:iili a long list of greats iliat illCludes Lyle 
Mays, Dave Sainuels, Andy Narell, Michel 
Canulo, Eliane Elias, David Liebman, Diane 
Schuur, Michael Brecker, Dizzy Gillespie, 
Sainmy Davis Jr., and many oiliers. In 2001 he 
joilled ilie Berklee faculty, and recently he was 
promoted to tl1e rank of full professor. 

On D'Rivera's Grammy-wmnillg CD Fu1zk 
Ia1zgo, Walker set ilie groove for D'Rivera wiili 
fellow Berklee professor Oscar Stagnaro on 
bass, Diego Urcola '90 011 trumpet and valve 
trombone, Alon Yavnai '94 on piano, and a 
powerful lineup of special guests. D'Rivera 
describes one guest, percussionist Pernell 
Saturnina '95, as ilie "greatest ill ilie world, 
because you don't notice him. But when he's 
not playing, you notice." Stagnaro's son Paulo 
Stagnaro, a current Berklee student who is also 
a percussionist, guests on the album's arrange­
me11t of John Coltrane's "Giant Steps," played 
ill the Peruvian Jestejo rhythm. 

Tl1e Fu1zk Tango album was an independent 
release, markmg a new business approach by 
Latin master D'Rivera. According to Walker, 
D'Rivera covered productio11 expenses for the 
album, but the quilltet's core members record­
ed on spec, with the promise of a portion of 
monies earned fron1 sales at live shows. Walker 
says iliat the album has been a huge success 
and far more lucrative for hi1n ilian had he 
simply gotten a flat fee for the sessio11s. 

Eacl1 ba11d member contributed tunes to the 
album. Walker penned "What About Tl1at," a 
saml)a/baio tune writte11 while on tour usi11g 
his laptop workstation. D'Rivera provided 
e11couragen1e11t a11d suggestio11s alo11g ilie way 
and road-tested Walker's ideas duri11g a 
Ca11adian to11r last year. 

In additio11 to l1is work witl1 D'Rivera, for 
1nore tl1a11 a decade Walker l1as been tl1e 
dru1nmer for tl1e grouJ) Orego11. For tl1e past 
30 years, tl1e group l1as successfully merged 

jazz, classical, world music, a11d folk elements 
in its groU11dbreakmg soU11d. Walker's tune 
"Deep Six" was ilie opening u·ack 011 ilie 
band's 1,000 Kilo11zete1's album. 

Orego11 is 11ot new to ilie world of ilie 
Graminys; ilie group was nommated four times ill 
previous years. "Deep Six'' was ilie first tune 
Walker l1ad ever written for ilie band, and he 
expresses deep gratitude to his colleague and 
mentor ill tl1e band, guitarist Ralph Towner, for 
illCludillg it on ilie disc. Its appearance ill ilie final 
track list meant a lot to Walker, who has profound 
respect for Towner's composillg abilities. As ilie 
band worked on mate1-ial for albU111, Walker pro­
posed nU111erous ideas. But, he says, "The stuff I 
played for Ralph didn't knock him out." Walker 
presented "Deep Six" ill ilie late stages of record­
illg, and to his surprise, Towner loved ilie tune, 
which is based on a 6/8 Afro-Cuban rhyilim. 

Walker's latest endeavors illclude writmg a 
book for Berklee Press iliat is tentatively titled 
Wo1,fd Jazz D1,ztm11zi1zg. In it, he hopes to present 
ilie common ground he has found between ilie 
widely divergent musical worlds of D'Rivera and 
Oregon. "If you're illterested ill world drum­
mmg, you need to have ilie ability to express 
yourself ill ilie traditional styles-but also be fully 
able to go ill and out of ilie tradition when you 
n€ed to," he says. "Ultimately, it's about beillg 
able to express yourself ill any kmd of music." 

Walker is careful to drive these points home 
wiili his drum students at Berklee. He tells 
iliem to really dig into ilie 
material. "For drummers, 
knowmg the music well 
makes it easier to play ilie 
drum part. If iliey are 
lear1ung a particular tune, 
I tell them to be able to 
sing the melody, learn a 
little about the chords, 
and then start playing ilie 
tune in different ways on 
ilie drum set. 

"Everythmg I teach 
comes from my professional 
experience," Walker says. "I 
teach music-not just 
drums." While 1nuch of his 
teachmg covers ilie basics 
of drum techiuque, rudi­
ments, ru1d tm1e-keepiI1g 
patterns, he places special 
empl1asis on leanung ilie 
1nusic, 11ot just ilie technical 
skills of drun111U11g. 

At tl1is year's Gra1111ny 
Awards cere111011y, Walker 
fou11d it i11spiri11g to see 
such artists as Doris Day, 
Burt Bacharacl1, and the 
late jazz dru111111er Max 

• 

Professor Mark Walker 

Roach awarded Lifetime Achievement awards. 
"Seeing that just made me want to work harder 
at what I love to do," he says. "And it makes 
me want to encourage my students to work 
hard. I tell them, 'You'r€ .1ext, so be prepared. 
I'll be iliere wiili my camera."' 

To hear Walker's playmg, visit 
www.myspace.com/walkermark61. 

Susan Gedzttis Lindsay is the editor ofThe Future 
of Music by David Kusek and Gerd Leonhard and 
How to Get a Job ill the Music and Recording 
Industry by Keith Hatschek and Kristen Schifo. 
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muszc terrzto 

"I like the idea that music is a large river, like the 
Amazon, tl1at brancl1es out into smaller strea1ns 
that go tl1rough the whole country," says vocalist 
Luciana Souza. Given the trajectory of her career 
in music, tl1e metaphor of a river is fitting. Souza's 
course has followed several diverge11t n1usical 
tributaries that l1ave taken her through territory 
she probably never imagined she would encounter 
while growing up in Brazil. The journey has bee11 
as exciting as it has been unpredictable. Since her 
start iI1 music as a teenage jingle singer in Sao 
Paulo, she's transcended the boundaries of style 
and genre and has performed and recorded with 
such diverse artists as Herbie Hancock, Paul 
Simon, John Patitucci, Hermeto Pascoal, the Los 
Angeles Guitar Quartet, Fred Hersch, Osvaldo 
Golijov, and dozens more. On a given night she 
might be singing in a club with a lone guitarist 
accompanying her or in larger venues with jazz 
ensembles ranging from a trio to jazz orchestra or 
in prestigious concert halls with the New York 
Philharmonic, the Atlanta Symphony Orchestra 
and Chorus, the Boston Symphony, or Hollywood 
Bowl orchestras, to name a few. 

At the age of 18, Souza came to Berklee to 
study jazz composition. Until that time, she'd 
sung by ear and sought formal training to master 
the written language of music. After graduati11g, 
she earned a master's degree from New England 
Conservatory (NEC) and joined Berklee's Ear 
Training department faculty, where she worked 
for three years. Like many ambitious musicians, 
Souza produced her first record, An A1zswe1" to 
Your Silence, herself. She has since issued discs that 
delve into Brazilian songs, jazz standards, and 
original settings of poetry by Pablo Neruda and 
Elizabeth Bishop. To date, her recordings have 
earned her three Grammy Award nominations. 

In 1996 contemporary classical composer 
Osvaldo Golijov heard her voice and invited her 
to sing the concert and recorded premieres of his 
cantata Ocea11a and La Pasi611 Seg;un Sa11 Ma1-cos 
(The Passion According to St. Mark). The world­
wide embrace of these works offered Souza addi­
tional opportunities in the classical field, includ­
ing an opportunity to tour with the New York 
Phill1ar1nonic, a featured spot on the Los Angeles 
Guitar Quartet's B1-azil CD, and an American tour 
witl1 the group. 

In 2006, Souza ma1·ried producer and bassist 
Larry Klein. He produced her 2007 recording T!1e 
New Bossa Nova, l1er first for Verve/Universal Jazz 
France. Klei11 also produced Herbie Hancock's 
la test CD, Rive1-: Tl1e Jo11i Lette1"s, for wl1ich Souza 
sa11g theJ011i Mitcl1ell cl1estnut "Ainelia." After 
tl1e disc wo11 AJbun1 of the Year l1011ors at tl1is 
year's Grammy Awards, Sot1za and Klei11 appeared 
with Ha11cock 011 various televisio11 sl1ows. 

At the time of this writing, Souza had per­
formed l1er ow11 music in San Francisco, San 
Diego, a11d Los Angeles, and was gearing up to 
perform Golijov's Pasi611 in Italy and sing with 
Paul Simon for a five-night stretch in New York. 

And this year holds opportunities for Souza to 
break new ground. In additio11 to preparing to 
record her eighth albu1n in November, she and 
Klein are also preparing for the birili of a child in 
the su1nmer. I caugl1t up witl1 the elegant and 
ever-upbeat Souza in New York in between an 
appearance on The View with Hancock and 
rehearsals with Simon. 

Your parents were involved in the first wave of 

popularity of bossa nova, so understandably, you 

have deep roots in Brazilian music. 

I do. My father worked in a jingle house in Sao 
Paulo where he and my mother wrote jingles day 
i11 and day out to make a living. My dad also sang 
the background vocals with Antonio Carlos Jobim 
and Joao Gilbert 011 the origmal recording of 
"Chega de Saudade," the song that is credited 
with being the start of bossa nova. There was 
always music in our house. My dad played guitar 
constantly, and at dinnertime he'd put on all kinds 
of records he'd borrow from tl1e radio station that 
was next to !us studio. 

I spent the first 18 years of my life in Brazil. 
We have a very musical culture there, very rhyth­
mic. The language has a certain rhythm and even 
the way people walk is rhythmic. These things 
stay with you. My parents knew that I liked to 
sing and noticed that at a young age I could sing 
in tune. I went to the studio with n1y father and 
started singing on jingles when they needed a 
child's voice. By the time I was 15, I was doi11g 
sessions at six or seven major studios around Sao 
Paulo. I learned to sing harmony a11d blend by 
working with some really great musicians there. 

Geography figures prominently in my n1usical 
development. When I was 18, I ca1ne to Boston to 
study at Berklee ai1d later went to ew England 
Conservato1y. After that I lived i11 New York, and 
110w I live in Los Ai1geles. Each place has bee11 
educational, but I didn't realize ho,v n1uch I'd 
learned just being around 1ny parents and the 
1nusicians that came to our house i11 Brazil. 

Did you. come to Berklee specifically to h.one 

written-music skills? 

Yes. AJl of tl1e siI1g111g I did iI1 Brazil '"'as by ear. I 
tlrulk if I l1ad jt1st stayed iI1 Brazil, I ,vould !,ave felt 
liI11ited 1nusically. My brother Edua1·do, who stt1died 
film scormg· at Berklee, told 111e ,,,he11 I ,ve11t to 
Berklee tl1at I sl1ould11't jtlSt stud)' su1g111g, so I 
majored iI1 jazz co111positio11. It ,vas g1·eat to stt1dy the 
1nt1sic of ElliI1g1:011 a11d 1\'l·ite big-b,u1d chai1:S. I had 
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l·l.1,,c, ,, 11l1 .1,,1g11111L·11t, t\l tr;111,l·ril1c st1lc1,. I ,1 ;1, 
' 

lt1l·l..., t\1 !1.1, c l1l'l'll .1t l1crl...ll'l' 11 l1c11 tl1crl' 11·;1, Sll 
11\lll'il l'll\[1[1;\SIS \111 J;\//. 

I IL';1r11l'li 1!1c ,, r1ttt·11 l.111g·11;1gc sci I l'c111lll 
' ' 

t·\111111111111L\1tc lJlltl·l...l) ,111cl cffcc·ti1 cl) ,, itl1 c1tl1cr 
11111,1l·1;111,. Ste, c l'rcis~cr, Beil, Stc1lc1ff, I la! 
(_ 'r\Jt1l, ,111ll c1tl1er teacl1ers I l1,1cl ,,·ere at tl1e tc1p 
tif tl1eir fc1r111 .111\I 1cr,· ge11erous i11 sl1ari11g ,,,I1at . ' ' 
tile) l11e,1. I,, ;IS ,1 re:11 spo11ge t<.1r tl1e ki101,,l-
l'tlg·c l ,, .1s getti11g ,111cl fc1u11d tl1e Berk.lee e11,·i-

, ' ' 
rc111111e11t l1e,1ltl1)· ancl exciting. I 11•e11t to 1 EC 
for 111}· 111,1ster's degree, and mat ,,,as g·reat too. 
It 11 ,1s ,1 11111cl1 111aller scl100I, a11d I ,,,as 11'l·iting 
string 411artets-1·el')' differe11t fron1 tlie tl1i~1gs I 
11 rote at Berk.lee. 

When did it become clear to you that you would 

become primarily a jazz musician? 

[L,1ughs.] 1'111 till deciding if I ,viii be a jazz 
n1usicia11, I'n1 still de,,eloping. I',,e fow1d people 
stri1i11g for excellence in jazz as i11 classical 
n1usic. In1pro,risation involves a sophisticated 
language, intuition, fearlessness, a11d a devotio11 
to tlie histOI')' of tlie n1usic to find ,vhat your 
contributio11 ,,rill be. E,1e11 if I a111 singing back­
ground in pop n1usic, I still bring tl1a t spirit of 
stri,--ing mat I found in jazz ,vim n1e. As I look 
,it tlie different musicians I ,,1ork \vim, most of 
tl1e111 ha,•e it too. The great classical musicians 
mat I',•e been fortunate to ,vork "rim, like con­
ductor Robert pano, have it as well. E,,en 
tliough tlie)' are not jazz musicians, tliey are 
impro,risers too. They prepare so much. Like a 
jazz n1usician "'ho memorizes tlie changes, 
looks at tlie n1elod)1 and form, and checks out 
oilier recordings of tlie piece, tliese n1usicians 
ask tliemsel,1es what tliey can say or contribute 
to me music. Son1eone like Spano-who n1ay 
ha,·e pla}·ed a particular S)'Tl1phony lots of 
tin1es-still asks himself, "How an1 I going to 
do it \\itli tliese 111usicians in mis hall?" Even 
tliough he deals \\'1lli ,vritten music, mere is still 
tlie mon1ent. 

You say you are still developing. How so? 

I still stud)' and cake 11ocal lessons and coaching­
me san1e tliings I ,,,as ,,,orking on 20 years ago. 
I'm also ,,Tiring a lot of songs ,,itli n1y husband, 
LaIT)', and mat feels a bit like going to school. 
He's much more e).l)erienced \\Titing lyrics in 
English man I am. I'n1 al,,,a)1S stud)ring tlie \\'Orks 
of poets. In tlie past, it \\'as Elizabetli Bishop and 
Pablo" T~da; DO\\' it's E.E. Cun1ffiings, \-''illiam 
Butler \'eats, and Gar)· Sn)1der, a poet \\'ho lives in 
San Francisco. 

How did your first recording, An Answer to 

Your Silence, come about? 

111rc1cl11c·ccl Ill}' lirst all1u111 Jll)'~clf at 1311,eJa, 
IRccc1rcli11gj Stt1(li() ot1tsicle of l3clstcin. [Bcrklec 
.'\ssista11t Pr(>fcssorj 1\'l:1rk \ \1essel c11gi11eerccl the 
rec·or<I. I brot1gl1t so111e 111t1 icia11s up !i-()111 Ne,v 
\'ork a11(I [sa.,\'.opl1011ist] c:;.eorge c:;.arzo11e, wl10 I'd 
stt1(liecl 1\itl1 at Berklee, to play 011 it. I e11<led ttp 
lice11si11g tl1at albu111 to Mike Mainieri a11d NYC 
Records. Even tl1ough tl1e recorcl didn't real I)' go 
a11Y'\1l1ere, coru1ecting ,,ritl1 Mike's label i11 New 
York ope11ed tl1i11gs up for me, and eve1ythi11g 
sort of started fro1n tl1ere. 

I ,vrote a lot of stra11ge, complex, and dense 
tl1i11gs for tl1at first album. It was good to get 
mat 011t of 1ny syste111. I star·ted out writi11g 
11ritl1 polychords and hybrids mat were so 
tliick; 110\\' I'1n barely usi11g triads. 

It must have been quite a different experience 

to sing Osvaldo Golijov's new classical music 

in some of the world's major concert halls. 

It was a11d still is sometliing very different for 
me. So1netimes I'll walk out onstage and mink, 
"vVhat am I doing here? There are so 111any 
oilier singers tliey could have called for mis, 
yet tliey called n1e." I'n1 going \\rim Osvaldo to 
Europe for son1e concerts in a few weeks. 
That n1usic demands more power a11d expres­
sion tlia11 tlie soft singing I usually do. vVhen I 
get l1ome from New York, I \11111 start calibrat­
ing my instrw11ent for tliose concerts. 

Has Golijov written any new pieces that fea­

ture you, or are you primarily performing his 

Pasion and Oceana? 

It's usually tliose two. We would love to do 
sometl1ing new, but he has gotten very busy 
witli tons of comn1issions. He's really one of 
tlie hottest names i11 classical n1usic right no,v. 
I enjoy doing tliese pieces periodically. The 
last tin1e \\1e did tl1is music was at Lincoln 
Center in New York in August of 2007. As 

\\'1ill any pieces I re\isit, tlirough living each 
day differently, I feel I become a different per­
son. So I try to figure out how to approach tlie 
n1usic again. I see so n1uch deptli i11 mis 
n1usic. I start studying tlie score; familiarizing 
myself "llritli tlie notes, words, and phrasing; 
tliinking of what I will be singing about before 
I ever vocalize. Then I start to sing and mink 
of what I want to say witli it. 

/() 

How did the opportunity to pr•ml r Goll)ov's 

pieces open up avenues to the classlc I world 
for you? 

lt's l)ce11 111,, cx11cr1c11cc 111 111L1s1c tl1,11 ,,r1L 
tl1i11g leacls tr> a111,tl1cr. I 111ct Rr,licrt '-,11a11,, 
thro11gl1 tl1is a11cl \Vas tn\ 1tc(I t!> sing 111t1s1t· 1,1 
1vla11t1cl cle l•'alla in c:entr,11 !Jar!... ,In(! clsc 
wl1crc with Bra,.ilian C!Jtl!luctr>r Rr,l>ert<> 
Mincz11k. I've alsci (i1Jnc a l1it ,if th111gs \~Ith 
the Los f\i1geles IJhilharn1c1n1c thrr>ttgh 111;· 
connection to Os,•aldc>. 

Your New Bossa Nova album contains primarily 

love songs. How did you choose the material? 

Larry and I wa11ted to do an albu,n 111th h1111 
producing. We had recently n1et and hccr>me 
romantic. I told Larry tliat I wanted to do a 
recording of music by great songwriters like 
James -raylor, Joni Mitchell, Randy Newman, 
Leonard Cohen, and otliers. I wanted to take 
songs by otliers and n1ake tliem 1ny own. \\'e 
had so many to choose from. Larry told me to 
sit down witli a guitar and sing tliem, and 
whatever songs felt natural witli my voice in 
tliat setting we'd record. After tliat, ,ve macle 
den1os at hon1e, \vim Lari')' playing bass and 
Larry Koonse playing guitar. From tlie 25 or 
30 we demoed, ,ve made tlie choice of 12 and 
son1e bonus cuts. We weren't trying to make a 
record \\'1ill a love tlieme; it just turned out 
tliat way. 

How did James Taylor end up singing with you 

on his song ''Never Die Young'' on that album? 

That was a drean1. I've been Ii tening to him 
since I ,vas a child. James had heard me ing 
Golijov's Pasi611 at Tanglewood \\'1ill tlie 
Boston Symphony Orchestra and came back 
afterward to say hello to tlie performers. 
vVhen we planned me album, I told Larry mat 
I ,vanted to see if we could get Jaine to sing, 
and he tliought we should go for it. Larry had 
played \\rim James, and he made a call, but we 
did11't get an answer back. I'd met someone 
who was a personal assistant to James, and we 
n1ade anotlier inquiry. Coincidentally, James 
was going to be in ew York as ,ve were fin­
ishing recording. \Ve got confirmation only 
tlie day before tlie session. We had recorded 
tlie rhythn1 section tracks, and men James and 
I added our parts later. He walked in and lis­
tened as I recorded my guide vocals, and said, 
"I get mis, it floats and it's really mellow." 
vVhen we sang and I heard mat voice, I kept 
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looki11g at the engineers in the booth in disbe­
lief. James sang absolutely i11 tune and added 
so much. He was done in just a few minutes. 

Tell me about your series of concerts with Paul 

Simon in April. 

The Brooklyn Acaderny of Music is having a 
three-week retrospective of Paul's career called 
"Love in Hard Times." The first week will fea­
ture the music from his Broadway show The 
Cape11za1z. I sing the second week in a program 
he is calling "Under African Skies," covering 
the music from his W"acela1id and R/1yt/111t of the 
Sai1zts albums. Others who will participate that 
week are Brazilian singer Milton Nascimento, 
David Byrne, Hugh Masekela, African singer 
Kaissa, percussionist and Berklee faculty mem­
ber Jamey Haddad, as well as Steve Gadd and 
Paul's whole band. I will sing three songs by 
myself and a duet with Paul. I'm also going to 
play some percussion. We will do the show for 
five nights. The third program is titled 
"American Tunes." 

In December [2007], someone from his 
office called me asking if I could sing with him 
for a week during the retrospective. I'd 11ever 
met Paul, so someone probably recommended 
me. The next time I went to New York for 
concert, I had a meeting with him. We talked 
for a bit, and then I asked him what he'd been 
writing lately. He got out a guitar and sang me 
two of his new songs. They are different from 
what he has done recently. They were very 
open harmonically and had unusual form. He 
told me that he always writes the music first. 
I'd always thought he would write the lyrics 
first, that he was a man of words. But he told 
me l1e just sings wordless melodies until he 
finds a vowel that leads him to the words. So 
he comes from the direction of the sound 
more tha11 the thougl1t. 

How do you manage your schedule with so 

many different projects going? 

Actually, I don't work as much as people seem 
to think. Maybe I'1n just very loud wl1en I do 
so1nethi11g! I'm lucky that I get to do exactly 
what I want. The chances I've l1ad to work 
with my fatl1er at first; then Da11ilo Perez, 
John Patitucci, Osvaldo Golijov; and now 
Herbie Hancock and Paul Simo11, have bee11 
periodic but co11siste11t and have propelled 111e 
forward. 

' 

From the left: Matthew Greif, 
John Dearman, Luciana Souza, 
Scott Tenant, and Bill Kanenqiser. 
Souza toured and recorded the 
Brazil album with the Los 
Angeles Guitar Quartet 

People have this illusion I am touri11g con­
stantly. I love what I do, but I'm not the kind 
of singer who wants to be onstage every 
night, going on the road 320 days per year. 
I'm a homebody, I love cooking, knitting, and 
entertaining. Now that I am remarried, I have 
an opportunity to develop a part of my life 
that needs feeding. I need to do these things 
to do the si11ging well. Being on the road is a 
really hard thing to balance for anybody, but 
especially for a woman like me who would be 
perfectly happy being a housewife. Still, I do 
love the stage. Being out there gives a chance 
to show your soul. I get to learn about myself, 
about love, fear, a11d feelings I didn't know 
were there. Being onstage is an enormous 
privilege. 

What are you working on currently? 

Studying Bach's Goldberg Variations became 
an obsession for me a while back, and now I'm 
writing music with a lot of counterpoint. I will 
record my next album iI1 November, and I'm 
writing songs for that now. The material is 
groove oriented, back to the Brazilian thing, 
but faster and stronger. I plan to finish writing 
by August, look at what I have, and then select 
the best pieces. The album will come out in 
April 2009. 

I am also expecting a child in the summer. 
After the baby is born, I will take some time 
off. I'll make the record in November and go 
back out to tour in April of 2009. Maybe the 
baby will be a good traveler and we can go 
together. 

What would you tell a young singer who wants 

to develop as diverse a musical palette as 
yours? 

My best advice would be to follow wherever 
their muse is leading at the mornent. That may 
be to the music of a particular artist or poetry. 
I'd say really dive in and explore the music or 
words and fi11d wl1at is 111ost honest about it. I 
have survived for a while. So many musicians 
have a short mon1e11t and then leave. It's as if 
I'm walki11g along and the work co111es and 
goes. I say hello to it and the11 goodbye and 
keep on walki11g. Son1eti1nes tl1ere are exciti11g 
projects a11d great mornents, and other times 
it's just the work you do. I always try to be 
ho11est, a11d I thi11k tl1at's wl1at people look for 
wl1e11 tl1ey call 111e. 

When Osvaldo Golijov or Maria Schneider 
calls me, they want to hear the humariity and 
frailty of tl1e voice, not something perfect. I 
have a voice that could sound like I'm from any 
country. I could sound Indian or Brazilian, I 
could sound like a child or an older person. So 
I would recommend that a young singer 
explore what they have to offer without model­
i11g themselves too much after other singers. 

When I came to the States and to Berklee, I 
wa11ted to sing like Ella Fitzgerald. I wanted to 
swing that hard and be as free as I imagined 
she was. She had a childlike spirit and happi­
ness in her voice as well ;s depth. I never got 
close to doing the things that she was able to 
do with her voice, but what I loved most about 
her was her honesty. What came out of her 
throat didn't sound fake. It's the same with 
James Taylor, Paul Siinon, Joni Mitchell, or 
Randy Newman. You hear these people and 
know that nobody else could do what they do. 

Singers are paid or rewarded for being 
themselves. I'd tell young singers to learn from 
others but constantly look at the aspects that 
make them unique and develop those. Singers 
also need to work on ear training, do research, 
and find what instrumentation allows their 

• 

voice to come across. 

In a way, you have lived part of the American 

dream by coming to this country and reaching 

the career heights you have. 

You couldn't have said it better. What I've 
been able to experience with all of the differe11t 
kinds of music I've done couldn't l1ave hap­
pened in Brazil. It says so 111uch about the 
opportunities I've been given. I am grateful 
every day that I ca11 n1ake a living singing·. As 
an in1migra11t, I think I cot1ld be cleaniI1g· hotel 
rooms. I used to clean houses and work as a 
waiu·ess in coffee shops around Berklee "'hen I 
was a student. Now, I'n1 doing exactly what I 
wa11t to do. I have d11al citizenship, and as an 
American citizen, I vote, pay ta..\'.es, a11d feel 
tl1at I am participati11g a11d conu·ibuting to 
society. I've been lucl.'Y to ,vork on so 111,Ul)' 
i11teresti11g projects. Whether it ,vas a perfor­
ma11ce on a television sho,v tl1at ,vent 011t for 
1nillions to see or a gig· i11 a sn1all clt1b i11 
Brooklyi1 tl1at ,viii 11ever con1e out 011 a record, 
I',,e l1ad g·reat experie11ces and gotte11 pusl1ed 
to places I l1ad11't bee11 before. ;]I 
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Beyonce and Beyond 

\ftcr Sllltl1·111g lllllSll l111s111css ,lilt! s1111r11r1t111' 
.11 13crklcc, \l,1kcl1.1 l{11l1l1Lk '1>1> l1L,11lc1I 11, 'c11 
\'l>rk tri l.1u11cl1 her t·,1rccr It 11,1, .1 ,1r11kc 11f 
l11ck 11hc11 ,he ra11 111tcJ 1ctcra11 ,c,11~"1r1tcr 
C:t1rti, RicharLlsr>11, \\ l1cJ rcL·c>g11i,c1I her gift 11,r 
scJ11gwriting anti l1ega11 cc,11r1t111g 111th her 
'fhrtJugl1 furtl1er nct1v11rk1ng, \\cJrtl s1ire,11I 111 
rc·b and t1rhan 11111s1c circles that R1tl1l1t·k h,1tl 
erious chops as a sc>11~1r1tcr, singer, anti 11rr,­

ducer. Max (;oussc, sc111c>r 1·1cc pres1clcnt c,f 
A&R at Epic Records, helpctl place her sr111g, 
in projects by Je1111ifer Lc>peL anti 82 K. In 
2002, Riddick signet! 1vith Batl Bc1y \.1usic 
Publishing/Ei\ill 1\/lusic Publishing ancl has 
since gotten her songs cut by uch artists as 
Ja11etJackson, Toni Braxton, LeToya l,uckett, 
and Jessica in1pson, to 11a111e a fc,v. She 
co,vrote five so11gs I ith Beyonce for her blc>ck­
buster B'clay album, including the number-one 
hit "Deja Vu." Other credits include "Do 
'\i\That You Do" by Katharine lcPhee anti "If 
It's Lovin' That You \,\'ant" by Rihanna. 

To,,, living in Los Angeles, Ridclick keeps a 
bt1sy schedule in the studio. he is frequently 
called on to create the n1elody and lyrics for an 
existing track. "Once I hear the beat and the 
music, I ask myself what it n1akes me feel," she 
says. "Then I start to see things and begin 
,vriting then, in song form. As I've honed n1y 
craft, I',,e come up 1vith a formula I like for 

. . ,, 
wr1ong songs. 

'\Vorking rurectly ,vith the artist is a plus, 
because it increases the chances that the result­
ing song ,,rill make the album. Ridruck has 
learned how to n1ake these sessions productive. 
"I've done this with so n1an\' artists now that I 

• 

kno,v how to sit witl, tliem and find out what 
tliey are think:ii1g and wai1t to say," she says. 
"You have to really consider tlieir ideas. They 
1vill have to sing tl,e song e,•ery night and have 
to be comfortable that it represents them. In 
most cases, I end up becoming friends with 
them after the sessions. Personality is key to 
being a good cowriter. Talent is probably 60 per­
cent of it; the rest is being liked and sociable." 

ot\vithstanding her notable collaborations, 
Ridruck often works on her own. " lost of tl,e 
rime, I write by myself," she says. "I'm self-con­
tained and prerty quick. I'll block out eight hours 
in the sruruo and come out witli two songs fully 
arranged witl, vocals and backgrounds, mixed and 
ready to go to tlie label that night." 
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Greg Becker '95 Makeba Riddick '99 

Riddick is a prodigious writer with a grow­
it1g catalog. "People don't believe it when a 
writer clain1s to have Wl·itten 1,000 songs," she 
says. "But when you're writmg multiple songs 
m a day, over the course of a year, you produce 
a lot. Some so11gs may 11ever be heard, but 
they are part of your legacy. These days I con­
centrate on tl1e quality of the songs more tha11 
the quantity. I could write three so11gs per day, 
but I'd rather try to write something once a 
mo11th that has hit potential." 

More Than Words 

Durmg one of Professor Pat Pattison's 
Nashville sprmg break trips with Berklee stu­
dents, Greg Becker '95 resolved to relocate to 
the Music City after graduation. It was the 
rigl1t move. He is currently signed as a writer 
to Sony/ ATV; and his successes mclude three 
songs on two hit albums by Rascal Flatts; 
"That's Where It Is" on Carrie Underwood's 
Sonze Heai'"tS CD; a song in the movie Flicka; 
and cuts by LeAnn Rimes, Chris Cagle, 
George Canyon, and others. 

"I realized that I didn't have to be the guy 
onstage to have a music career," Becker says. 
"Bemg a songwriter offers a chance for a more 
normal home life. In Nashville you can almost 
have a nine-to-five job where you write all day 
and then go home." That's an important con­
sideration for Becker and his wife, who just 
had their first child. 

Becker can attest that there's no such thmg 
as overnight success. It took four or five years 
before he got enough cuts and sufficient 
mcome to become a full-time songwriter. 
Despite signing publishing deals with Warner 
Chappell Music and Almo/Irving, he contm­
ued to work at Home Depot on nights and 
weekends to pay the bills and keep weekdays 
open for songwritmg appomtments. He jeop­
ardized his job at Home Depot the day he 
wrote "Words I Couldn't Say" with songwriter 
Tammi Kidd and celebrated English producer 
Steve Robson. 

"My boss wasn't happy, because I was sup­
posed be there to unload a truckload of 
shrubs," Becker says. "I called to say I'd come 
in that afternoon. Then it was eve1ung, and the 
song still wasn't done. I called back to say I 
needed more time. Finally, when I called at 
mid1light, they said, 'Don't bother coming in.' 
I felt bad about breaking a commitment, but I 
knew tl1is was an opportunity I couldn't 1niss." 
The song ultin1ately became Becker's third 
major-label cut after Rascal Flatts included it 
on the group's platinum-selling Me aizcl My 
Gang CD, which propelled Becker's career to 
11ew l1eights. 

Becker is pri1narily la1own as a11 expert lyri­
cist a11d top-li11er, or melody writer. He's 
become a go-to-guy for a11 edgy or deep lyric. 

"I feel the cou11try-1nusic gen1·e is tl1e c1·eme de 
la cre1ne for lyric writmg 11ow," he says. "This 
doesn't go for everything in country, but over­
all I feel the lyrics of the songs on the charts 
are very well thought-out. A lot of very real 
sce11arios make it into those songs." 

Becker likes a song to be fully polished 
before it's recorded. After that, he lets it go. "I 
look over everything until I feel it makes se11se 
from A to Z," he says. "But I've never atte11ded 
the master sessions when my song is being cut. 
It might be hard to keep quiet. On one of my 
first cuts, the artist or producer took out the 
pre-chorus. The band was making it t/;eir song, 
and I have to honor that. It would have bee11 
hard to sit there as they cut out four bars of 
music and lyrics. You have to remember that 
it's just a song. You'll write thousands of them 
in a career." 

Ready for Prime Time 

Before January 2007, Eve Nelson '86 had a 
thriving career in New York writmg jingles 
and songs, creating tracks, and producing vari­
ous artists in her Long Island recording studio. 
After reaching a milestone birthday, she 
reassessed her life and decided that, despite her 
success, she needed a change. 

"I figured out that I was hiding in the 
Hamptons," Nelson confesses. "Even if you're 
domg well, you can still get to the point where 
you feel burned out. A friend of mme, [song­
writer] Michelle Lewis, told me it was time for 
me to come to Los Angeles. I wanted to focus 
on songwriting because that's my first love. So 
I came here with a scaled-doW11 Pro Tools rig 
expecting to stay for two months. But I've 
found this place to be buzzing with energy and 
talent. Now I'm planning to buy a home with a 
built-in studio and stay here." 

After her arrival, Nelson's West Coast col­
leagues facilitated mtroductions that ultimately 
led Nelson to Sylvia Webster, the creative 
music services director at ABC TV, who lis­
tened to her music. A week later when 1nusic 
supervisor Dawn Soler asked Webster to sug­
gest a writer who could quickly write songs for 
the series Sa1na1ztha Who?, Webster recom­
mended Nelson. 

"They contracted me to write six songs for 
specific scenes in the show," says Nelso11. 
"They were looking for songs tl1at had a Euro­
cafe feel and Brazilian underto11es. Lyrically, 
the so11gs had to support the n1ai11 character, a 
woman who has lost her me1nory. I wrote 
them i11 about eight days a11d sang most of 
them myself. Tl1ey loved everything and co11-
tracted n1e to write 10 or 11 1nore." 

Tl1e floodgates begai1 ope1llllg for Nelso11, 
and she was asked to Wl·ite so11gs for Geizei·al 
Hospital a11d otl1er shows. To l1elp with tl1e work­
load, Nelso11 l1as tapped a nt1n1ber of young, 

A Nashville Writing 
Appointment 

For songwriting collaborators, the practice of scl1ed­
uling appointments has beco1ne an e11during 
Nasl1ville tradition. Many music publishing houses 
on Music Row have writing rooms where songwrit­
ing teams gather with guitars, keyboards, notebooks, 
laptops, and mmi-recording devices to work out ideas 
for new songs. The art of this process was evident 
during a session with veteran songwriters Joe Doyle 
'87 and Dillon Dixon '91. Over the years, they have 
written several great tunes, and the duo understands 
tl1e value of collaborati11g. 

Doyle has had a lot of success, including the num­
ber-one hit ''I11 Pictures" recorded by Alabama. 
Kenny Rogers, Reba McEntire, Joe Diffie, Luke 
Bryan, Dan Seals, Jason Aldean, and many others 
have recorded his songs. He's currently signed to 
Amylase Entertainment. Dixon, also signed to 
Amylase, scored his first cut wiili country icon 
George Jones and landed tracks in six motion pic­
tures. Josh Gracin and Rodney Atkins have recently 
recorded his songs. 

"When a writing appointment begins, you just 
visit," says Dixon as he picks up his guitar. "As you 
talk, you try to find out where your cowriter is at iliat 
day. Sometimes everyone's creativity starts fl.owmg, 
and ideas are flying all around ilie room. Oilier days 
I figure I'm going to be ilie one domg most of the 
driving." 

Doyle pulls out his notebook of ideas for lyrics 
and titles. "If I'm walking in ilie woods and some­
thing strikes me as a song idea, I write it down. If it's 
not a hook, it may be ai1 idea for a story line." 

Doyle and Dixon approach writing differently, 
hence iliey're a go match. Dixon likes to start wiili 
a musical idea and see where it goes. During the 
cowriting session, Doyle starts wiili a concept. He 
throws out a lyric ilieme, and Dixon starts to impro­
vise chords and a melody, imagining a story line. But 
Doyle isn't feeling it and throws out another line 
wiili ilie word shadows. Dixon offers a scenario. Doyle 
says, ''Maybe" and then begins to explain his idea 
more fully. They discuss possibilities of ilie shadow 
metaphor. Could it be a shadow cast on ilie barroon1 
wall by a neon light, or is ilie character afraid of 
shadows more ilian the real iliing? Dixon says, "I've 
never written a song about shadows, so let's roll wiili 
this." They consult All Music Guide online to check 
for titles using ilie word shadows. ''You never want 
anyone to think you ripped off your idea fron1 some­
one else," says Doyle. 

Ultimately, iliey move on to oilier concepts. And 
according to Doyle, iliis is all part of ilie process. 
''Sometin1es you'll land on someiliing after going 
ilirough a handful of ideas," he explains. Dixon 
prefers to complete a song m one sitti11g whenever 
possible, but Doyle likes to live wiili ilie music and 
lyrics a bit and work on them at hon1e. 

''We usually take two or iliree sessions to com­
plete a song," Dixon says. ''I can ilirow out music-al 
ideas all day long, but Joe likes to work systematical­
ly. He doesn't just write a song for ilie sake ot· con1-
ing up wiili someiliing iliat day." And before leaving 
a session, iliey book anoilier appoinnnent. 
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Tom Snow '69 Eve Nelson '86 
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cc11111Jlc1e1I sc111g·s for L'g~l' Bctf')1 :111LI licc11se1I a 111aster fro111 lier catalog for 
. l111c1·ic,1 :,· F111111icst l lo111c I 7,lcos, t<l 11a111c a fc,v. Tl1e s011gs sl1e protl11cc go i11t<> 
.\B(:'s 11111sic lillrHI')', 1vl1icl1 111ea11s tl1e)' ,viii )rieltl royalties 1vl1e11 reusecl for otl1er 
11rc1jects at tl1e 11et11•ork. "1-l1is is exciti11g, ancl l feel I a111 ve111 1nucl1 i11 tl1e 1nusic 
b11si11ess tl1rougl1 tele,-ision. I'111 on fire in tl1e se11se tl1at I love every 111i11ute of tl1e 
,vork l 'n1 doi11g l1ere." 

Snow Chills 

To111 110,,, '69 cl1,1ts 1vitl1 111e i11 tl1e li,ri11g roo111 of tl1e exquisite home l1e a11cl his 
,,-ife 1\Ia11•Belle built in me l1ills a fe,v 111iles back fro111 tl1e l1arbor in Sai1ta 
Barbara, California. S1101v, 60, shared perspective on l1is spectacular 30-plus-year 
career as a mega-l1it maker 111riti11g for Bo11nie Raitt, De11iece Willia1ns, Sele11a, 
KenI1)' Loggins, t!1e Poi11;e1· Sisters, Ray Cl1arles, Dolly Parto11, Dia11a Ross, 
Peabo Br,1so11, a11d dozens 1nore. (Visit 1V11'>v.berklee.edu/bt/12 l/to1nsnow.hanl to • 

read about Sno,,,'s extensive credits and career l1ighligl1ts.) Despite bei11g largely 
retired no,,,, 11e1v opportw1ities co11ti11ue to crop up. Son1e old songs fro111 l1is vast 
catalog are deliveri11g u1 u11e>..'j)ected ways. 

"TI,,o years ago, me so11g 'Thunder i11 My Heart' mat I ,vrote a11d recorded in 
tl1e se,,e11ties 1vit!1 Leo Sayer was remixed b)' DJ Mack a11d e11tered me cl1arts at 
nun1ber 011e in Britain," Snow says. "He made it a11 eight-mint1te club song mat 
,,,as big i11 E11gland, Holland, a11d Germai1y. It ,vas a trip to have a song I 1vrote 26 
years ago becon1e a hit agai11. This can1e out of me blue, but stuff like mat hap­
pens all t!1e time. 1'111 always getting requests to license 1ny songs for films, video 

d . )) 
games, an r111gto11es. 

Additio11ally, Footloose, me musical l1e co,vrote tl1at was a l1it on Broadway in 
1998, is still going strong. "It had a long rw1 in me \i\Test End in London, mree 
)'Cars in Scandinavia, two years in Italy mrougl1 2005, and [110w] runs i11Japan and 
Australia. It will come to t!1e Gra11ada Theater in Sa11ta Barbara next year," S110"\\' 
says. The show is also a111ong me top mree or four n1usicals rented for high­
scl100I and comn1u11ity-meater productions. 

After a four-year hiatus, S11ow has recently gotte11 back i11to ,,,riti11g. "I'd been 
driving do""rn to L.A. regularly and was mentori11g a young writer. When mat did-
11't ""'ork out, I felt I'd l1ad e11ough of me music bt1si11ess and all mat goes on in it. 
I figured I'd WI·itten e11ough and gave 1nyself permissio11 to stop. The11, last year, I 
started archiving my n1usic, collecting e,,e11r reel-to-reel, DAT [digital audio tape], 
and cassette tape and putti11g me music into Pro Tools. I found son1e great songs 
I'd forgotten about because mey 11ever weni: anywhere. The11 I began fooli11g 
arow1d "\\'lm t!1e 11e""' version of Pro Tools. One mi11g led to anomer, and I created 
son1eming wim a house beat. Pretty soon, I had a tt111e. I'n1 writing tl1ings 110,,, 
mat I 11ever would have dared to write for me co1nn1ercial world. I've become 
interested in electronic music and chill-out. I found a gt1y "\\'lm a studio do,vn by 
me beach. After I get some 111usic togetl1er here, I put it on a Fire Wire drive and 
go over mere to record a singer and do a nlix. 

"I'n1 also not collaborating anyn1ore. I don't have to deal wim anyone else in 
me room, and I'm e11joying mat. I am O')ri11g to find n1y OWl1 lyric voice, avoid me 
usual cliches, and ,vrite about subject 111atter tl1at's not me typical stuff." 

Sno,v is enjoying "\\'l'iting wimout me pressu1·e he had before to come up wim 
hits. "All I need to do is write someming fresh mat I like," he says. "I can 1nake 
m)' 0"\\'11 records or put mings 011 a ,,,ebsite. You 11ever know what can happen 
,vhen you put stuff out mere. That's me fun part of me business mat has gotten 
me excited about writing again." J 

-
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I 11 I l/11-. 11 l1t·11 ·~11, 11r, 1g1 <·,,i1 l'-r,11·k 11,11111 
\ I 111111,>11 ,l l1<·1!11ll·,l ,1 1•1111111<·,111 t,111r t,1 ,1111-
11,1rt 11, 11l 11 .111111111, lt·~ l1l1,1r,l1,t \ 1.11k 1'ell1 
11,,,t<'1l .1111l·,,,1g<' 1111 till' l11tl'l"tll't ,J1111g tl1,1t 
1l1l' !1.111,! 11 ,11111! 11,it t1111r tlit· l 111tt·1I St,ltl'' 
l1l'c,111,l' 111 ,1 l.1t·k 111 rl'<'111-.I t·,111111,111~ ,11111111rt. 
1:,1,1, 11f till' l1,1111I 11,1rl1I,, l<lt· i11111e1l f,1rl'l'S t11 
1,1i,t· 11111rt· tl1,111 $(1(1,(1()(), ,, h11·l1 l'11,1l1letl till' 
!1,111<! t,1 11111lt·rt,1kl' 1t, !,1rgest N11rtl1 \111l'ric.111 -
t,111r ,1111'l' 11)\J 1. S11IL'l' tl1e11, ,\l;1rillit111 l1as l1ee11 
.1l1ll· 111 t1111r ,1111I rl'l'11r1! ,e,·l·r,1I 111,ire ti111es as a 
rt·s11lt 11f ,l11·c.-r f,111 s11111111rt. l'l1i, 11assi1111ate, 
gr,1ss-r1111Ls ~11111111rt l1as e11,1l1lt:ll i\larillio11 t11 
,tt.'fl 1111t,11lt: tl1e l'1111, e11ti1111al 11111sit: i111lus~· 
.111J h111I its 111111 11,1th. 

l'l1c ke,· fJctllf i11 i\larillion 's tor,· ~·as tl1e 
• • 

l11tcr11et. 1'11e sag.1 re11rese11ts 011e of tl1e first 
11111ller11 ex;111111les 11f "cro11·t-l funcling" ,-ia the 
\\'el1, a l1ottt1n1-11~1 strate~- ,,·l1ereb}' fa11s a11d 
cust11111ers 1lri,·e J11ti tlirect 11111sic 111arkets. 
Se,·eral 11111sic sen·ices l1a,·e 110,1• e1nerged to 
l1ri11g-tl1is itlea into ne,,· territories. In this arti-

, . 
cle. l '11 o,· to sl1ed Jig-ht 011 a fe,1• cro,vd-fu11tl-. ' 
ing eftorts. But tlo11 't assun1e that this discus-
~ion pai11ts :1 con1plete picture. Tl1ese offeri11gs 
are fluid Jnd t-l)'l1an1ic, a11d the)' 111ay look quite 
different i11 3 111atter of 111ontl1s. 

Cro,,·d fundi11g-is related to "cro,vd sourc-
~ 

i11g," ,,·hich takes a job traditio11ally perforn1ed 
b)' a desig,1ated ag·ent (usually a11 en1ployee or a 
record label) ar1d outsources it to an Ul1defined 
group of people in the for111 of an open call. 
Crov.·d funding has been en1ployed for a variety 
of purposes: tor disaster relief, citizen jotrr11al­
isn1, political carnpaigi1s, a11d now, for artists 
seeking support fron1 fans. Cro~,d funding can 
replace 111ore traditional techniques, such as 
appl)mg for specialized grants, with a n1ore 
csasual approach based on crov.,d participatio11. 

The Internet, of course, has brought cl1e 
cro~·d-funding d)'llan1ic to a wl1ole new level, 
pro,·iding nev.·, strean1li11ed approacl1es to 
quickl)' iniitate the co-op 1nodel for low-level 

,1r 1111111l·,l1.1tl' tll'l'1I, (i.e., ,11,,1,tcr rtl1et, 11,1,cl 
l'\JJt•11,t·,, lt·g,11 ft'l''• .1111I ,,, 1111). 1•111 1111, rl'.t­
,,111, 1l1l' tl·r111 l,111 llt·,l·r1l1l' till' ,Ill 11f 111l,1r111.1ll1 
gl·11cr,1t111g .1111I llistr1l111t111g 11111,I,, 11,11,111\ 
,111l111c, l11· gr111111, 111 Jll'c111lt.' f,11 ,11cc1f1t· ,11ci,1I, 
111:r,,111,1I, t.'11tt·rtai11111t·11t-r1:l,11e1I, ,1r 11tl1cr 1111r 
1111ses, ,1s i11 tl1c l''1se 11f \lar1lli1111. I 1lcscril1c 
this ki111I 11f c·r111,1l-ti.111tli11g as "arts 11atr11nagc 
!,,. tht· 111:lSSCS." 

• 

• 

\ l1r11atl rar1ge of 11111sit· i111l11st1)' artists 11;1,•e 
11setl tl1e a111Jr11at·l1 to l1)11ass 1111,sic 1Jul1lisl1ing 
c1111111a11ics a11d gc> <liret·tl)' to their ta11s, whc1 i11 
t11r11 ha,•e becc1111e in,·est1Jrs as well ,ts liste11ers. 
Se,·eral notable n1usic services l1ave en1ergetl 
based 011 tl1e crowd-fu11di11g co11cept. \Vhat 
folio,,, is a brief look at cl1ree of these initia­
ti,•es: ArtistSl1are, Sellaband (SAB), a11d 
Slicethepie. 

Micro-funding 

Since 2002, ArtistShare has enabled fa11s to 
finance artist projects i11 excl1ange for access to 
a11 artist's ~,ork. Brian Camelio, a professional 
111usician a11d co111puter prograffilner, founded 
the site in response to the threat of digital 
piracy a11d the inadequacy of digital rights 
n1a11agen1ent for n1usic. 

ArtistShare uses niicro-payn,ents to allow 
the general public to directly finance and in 
so111e cases gain access to extra n1aterial by an 
artist. The artist determines the tiers of fan 
involve1nent and attacl1es a cost to eacl1. With 
a dozen or more projects by various 
ArtistSl1are artists Ul1der way at a11y given tin1e, 
n1usic fans, patrons of the arts, and creative 
process junkies gain a11 unprecedented window 
i11to cl1e act of creatio11. 

Participating artists raise funding for 
recording projects by offering fa11s special 
i11teractivity options, such as cl1e opportunity 
to download scores in process or to watch a 
recording sessio11. An ArtistShare "participant 
offer," for example, is similar to buying tickets 
to a live show; fans purchase incrementally 
priced packages that offer a glin1pse of tl1e 
artist's work in progress, pre-release privileges, 
and, i11 some cases, credit on the fi11al packag­
i11g or Web page. 

ArtistShare uses radio for customer conver­
sation a11d input. Web-based audio files run 
fr;.Qm a 1nusic player that enables artists to 

are their thoughts on the 011going project 

.111,I 11r,1,11lc ,,tl1l:1 c,111t •111 th 11 1 1111 111 IJI 
tr> tl1c 1111l1l1l. 

• 11\\ 111 Its I tl11c1r, \rt1 tSl1Jr I l111111 t 

.1rtists wh,, l11,c ,,,11111111c ( ,r 1111111, 11u111111J 
tillll', .1111! tl1rec c;r:,111111}' ,lY, 1r1l. 111 0( l,) Ill 

l·11111r11,,cr .111,l l1.1n,I leJ1lcr \I rta S l111c11I r 
l11:t·a111c 1l1c fir,t ,trti It<>.,.,,,,, (.;r,111111) \\1tl1 
,111 all111rr1 1li.,tril,11tc1l • tl11,1\cl\ 1)\Cr the 

• 
I111er11ct 11} \rti,t\l1,1rc. She 1 ccci\ ~,I l1111r 
nr11ni11,1t111ns fi,r htr .1ll1ur11 r~·o,1,1·1 t 111 rl,e 
(,'111"tlt11 a111I y,1111 ,n the 13cst l,;1rgc J,11.1 
f<'nsc111l1le \11111111 l',\tcg<>I)', Stl111e11ler's 2(l{J7 

all>un1 .'·iky BJ11e w,1s n1>111i11,1tc1I fr,r ., ( ,n1r111r1) 
this year. ( )ther artists 11n tl1e ,\rt1stSl1.1rc 
ba11dwago11 include 'Ire} \nastasi,i, l)J111l1> 
Perez, .Ji111 I !all, and 1'.atc ~cl1utt. 

A Risk-Free Record Label 

In late 2006, Sellaban<l was launchc<l I>}' a 
n1usic-loving business major an<I rwc, cx­
Sony/BMG Europe execs. It allows f.1ns 
(dubbed "believers") to invest l O each u11til 
the goal of $50,000 is reache<l. The 5 ,0()() 
believers provide funding for the band to 
record an album with professional producers 
and studios. Both parties earn monc} when it 
is released. At the mo111ent, 6,355 artists are <Jn 
SAB, and believers have funded si.x completed 
albums. To date, more than 6,000 bands ha,·c 
uploaded tracks to SAB, and 1.3 n1illion has 
bee11 invested in these artists' work, according 
to Pin1 Betist, one of the site's co-founders. t\ 
total of 11 acts have hit the 50,000 thresholcl 
enabling them to create an album through 
Sella band. 

SAB's artists are diverse and far flung. So far 
the D11tcl1 nu-metal band emesea and 
Hawaiian singer-songwriter Cubworld have 
reached the $50,000 mark. Four other artists 
are about to enter the studio: Second Person 
of the United Kingdom, Clemence of France, 
Lily of the United States and Maitreya of 1 ew 
Zeala11d. Not bad for a company that's about a 
year and half old. 

SAB CDs that have reached the necessary 
threshold are sold through parmerships with 
Amazon. An1azon, the Orchard, and Heineken 
Netherlands will sponsor SAB's first concert tour 
in 2008. Amazon will also help other bands hit 
the magic $50,000 level. Any band that reaches 
the 30,000 mark will get an investment of 
$1,000 from Arnazon to help it alo11g. 

Most SAB users are happy with the results. 
But those bands that have reached the 50,000 
goal did not just sit back and hope fans would 

on board. From the start, they attracted 
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believer-investors. Tl1ey tapped people who 
came to their live shows, those they met at 
parties, and fans who had added then1 to their 
MySpace or Facebook pages. It's likely that all 
the bands an1ong tl1e top 500 followed a simi­
lar plan. 

Tl1e model, which favors the artist and 
believers over SAB, breaks down this way: 

• Of the worldwide CD album profits that 
are ge11erated, 50 percent go to the artist 
and 50 percent of profits are shared 
among believers. 

• Ad revenue from the entire site is split 
evenly between SAB, the artists who have 
recorded an album, and believers. 

• After 12 months the artists get complete 
ownership of the masters. If they want to 
sign with a label, they can take their songs 
with them. SAB only sells the songs for an 
additional 12 months. 

• Each believer gets a limited-edition CD 
for every $10 he invests. 

By deferring the cost and effort of talent 
scouting to a crowd of music lovers, SAB puts 
powerful marketing and production tools in 
the hands of those with a personal interest in 
the music. 

The Music Stock Market 

Similar in philosophy to Sellaband though 
more con1plex, Slicethepie creates a n1arket­
place for the tradi11g, promotion, financing, 
and discovery of new bands. Slicethepie turns 
the standard online music store model upside 
down by paying users for tl1eir musical acu­
men. Tl1e company is set up as a kind of finan­
cial intermediary. For eacl1 review tl1at they 
write, users are paid a s1nall fee based on l1ow 

urately each review reflects the co1nmunity's 
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taste. I11 addition, users ca11 invest in ba11ds 
they believe will n1ake it, sl1aring i11 profits 
fron1 album sales 011 tl1e site. 

Once registered, yot1 can shuffle tl1roug·l1 
the so11gs on the site by clicki11g the player's 
Play Next Track li11k or browse by genre. 
When you hear a song tl1at "has legs," as the 
saying goes, anotl1er link allows you to add it 
to your watch list. Then, if yot1 want to invest 
in the ba11d later, you can do so at a discount. 

According to Slicethepie, these capabilities 
"turn every music fan into a record label." The 
site's Scout Roon1 allows people to review 
artist tracks. Scouts don't ki1ow tl1e identity of 
the artist tl1ey review and rate. Reviews are 
1nultiplied a11d averaged out, and the 20 best 
artists go on to the Showcase. Scouts act as 
A&R personnel and earn about 10 cents per 
review, a11d they can earn up to 50 cents per 
review (with each listen taking about three 
1ninutes). If a11 artist is bougl1t out by a record 
label (which l1appe11ed to tl1e band Gilkicker 
after being featured on Slicethepie), scouts a11d 
others involved be11efit fron1 the transaction. 

After three weeks, the win11er of tl1e 
Showcase is guara11teed about $30,000. 
Investors get a free copy of tl1e completed CD, 
backstage access, ai1d some cocreation oppor­
tunities to becon1e more deeply involved in the 
artist's work, but this is not required by the 

• 
artlst. 

Slicethepie's approach is a cool alternative 
to tl1e traditional n1etl1od of impressing and 
then becomi11g beholden to a few !1ead guys at 
a label. The great thi11g about tl1ese tools and 
online services is tl1at tl1ey put the power 
squarely in the hands of a.rtists a11d fans, mak­
i11g for a sort of meritocracy. 

Slicethepie will soon becon1e i11volved witl1 
Facebook and otl1er social-networking applica­
tions. And the Scout community will set up 
fa11tasy leagues a11d a virtual trading league 
tl1at awards casl1 prizes. 

Empowering Bands through Fans 

The common thread all three se1-vices is tl1e 
creatio11 of a com1ntmity of n1usic fans wl10 ca11 
fina11ce a11d co11tribute to artist dev~op111ent. 

I 

I I 
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Sellaband is essentially an 011line record label 
that l1olcls initial publislling rights and 
i11cludes other traditional resa·aints 011 the 
copyrigl1t duri11g the first year. Fans or believ­
ers take all the risk, 1naking it a risk-free 
record label. Tl1e dow11side is tl1at tl1e finan­
cial retur11s are potentially IO times lower than 
on Slicethepie. Sellaband is essentially an 
advertising model rather than a strict revenue 
1nodel. Further, with Sellaba11d you get to see 
tl1e ba11ds and tl1e bands' 11a1nes, which instills 
an emotional connectio11. Slicethepie, !1owev­
er, enforces a sort of 11eutrality througl1 
anonymity of the artist. 

Other notable cro~funding services 
include CASH Music (cofounded by former 
Throwing Muses fro11t wo1nan Kristin Hersh) 
and Fundable. Visit www.crowdfunding.com 
for others. Of course, with the right set up 
and creative i11sti11cts, an artist can take direct 
control of the crowdfunding dynan1ic as si11ger 
Jill Sobule is currently doing. Her web site 
www.jillsnewrecord.com portrays a playful 
approach to turning fans into fui1ders. Surely, 
many other artists will follow her lead. 

Today's co11sun1ers are no longer passive 
recipients of brand messages. They've becon1e 
active participants i11 cocreating me brands 
and bands tl1ey love. This is one more reaso11 
for artists to build a community arou11d meir 
product and service experience at their sites. 
It's a wormwl1ile invesm1ent toward buildi110-::, 

customers-mat is, believers-who ,viii be 
mere for tl1e 1011g haul. ~ 

Pete1· Spel/111n11 is tl1e di1·ecto1· of Be1·klee '.r Ca1·ee1· 
Develop111e1zt Ce1zte1· nt Be1·k/ee n11cl the a11tl101· ~f· 
seve1·nl b11si11ess-b11 ildi11g bookJ· fo1· 11111,1·icin11s. 
Visit w1vw.111bsolzttio11-r.co111. 
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by Songwriting Department Chair Jack Perricone 

l,le,1, t;_ir .1 ,(111g L':111 L'l1111e ti·(1111 111a11,· st1t1rL·es. l • • 

,, rlire .1 1,111 Slltlg, "lt l)t1es11't (;et 1\J1,· Better • • 

l'h,111 l'l1is," l1.1seLl t111 tl1e title, ,,·l1iL·l1 c·,1111e to 
111c l1eL':tt1se tif ,1 l1a~111)· acciL-le11t. l'Ll seen tl1c 
111t1,ic. ls Goo,/ ,1.,· lt Get..,·, sr-.1rri11g J,1c:k l icl1olso11, 
,111Ll i11,1L'L'ur.1tel,· re111e111bereL-I ilie title ,is "It 

• 

Dl1es11 't (;et .-\i1,· Better Tha11 This"-a title 
• 

tl1at's ,1s l,.,TOO<l as it g-ets! Begi1u1i11g-tl1e so11g,,Tit-,._ ... .... .... \..' 

i11g proce~s ,,iili ,1 title often pro111pts a ,v1iter to 
co11sider tl1e circw11sta11ce or conte:(t ill ,,,llicl1 
tl1e title pl1r.1se sl1ould occw·. L1 tlli case, I began 
tlli1iling-of ele111ents tl1at 111ake a ro111antic rela-

• 
tiL1nship ,,·ork. I n1ade a list of elen1e11ts-"ilie 
touch of )'Our l1ai1d," "ilie snlile on )'om· face," 
"ilie ,,·,1n1ling glo,,· ben,,een us ,,,J1e11 ,,,e first 
e111br.1ce"-tl1at led naturill)' to tl1e title, ,..,lu1:h is 
;ilso ilie concludii1g line. 

ong iliat use iliis tech11ique, called "list 
so11gs," ;ire ofte11 ,•erse/refrai11 so11gs ,,,l1ere 
tl1e ,·erse culn1inates i11 tl1e title, pro,ri11g 011ce 
agai11 iliat function determines form. The list 

• 
song has man)' precede11ts, especially in tl1e 
111aterial fron1 ilie Great An1erican Songbook. 

011gs ,,rim cl1oruses such as "These Foolish 
Thi11gs," "As Ti111e Goes B1,," and Dave 
Frishberg's terrific song "Peel Me a Grape" 
resemble ,·erse/refraii1 songs. This style of 
so11g repeats me A sectio11 and invariably has 
a contrasti11g B section or bridge (what jazz 
n1usicians often refer to as "me channel"). 
Tl1e song is in AABA for1n. 

Smee ilie song ~,as 111eant to be kmd of seAy, I 
cho e to use blues mflecred music. Even ilie 
form of ilie A section reflects ilie blues. It's 12 
bars m lengili, but ilie harmonic progression is 
different from iliac of a standard blues. The 
marn n1oti,·e of ilie A section (see bar 1) is har­
n1onized ~,jili ilie Lnaj7 cl1ord. I repeated ilie 
n1ori,·e m bar t\\'O 2, but harn1onized it ,viili tl1e 
17 chord iliat has a closer association ~riili tl1e 
blues. For ilie 11ext phrase (bars 3 and -1-), I chose 
to e:-.1:end me one-bar phrase to two bars, vaf)' 
ilie n1elod)·, and hannonize it ,,rim ilie flat-VII7, 
a chord mat adds freshness to ilie music. I fol­
lo,,·ed ilie m·o-bar phrase ,,rim a four-measure 
phrase mat ends on ilie iinportant word kiss. 
\\'iili a so11g de,·eloped fron1 a title, ilie song­
,,Titer ki10~ s ,, here he or she is gomg, and m 
tlus case, I ,,·as able to set up tl1e title ,,-irn a per­
fect rh,n1e bem·een me ~'ords kiss and this. The 

• 

n1elodic phrase ends on me do~Tibeat of me 
mrrd bar of a four-bar ham1onic phrase, allo,,,_ 
i.J.1g born me ,·oc-alist and me listener to brearne. 
Ir also pemlitted n1e to ,,Tire a figure ill me 

, 

arra11ge111e11t tl1at beca111c i11tri11sic to tl1c ·011g 
(see liars 7 a11cl 8). 

l real!)· lo,,e tl1e leist1rcl)' ,,0ay tl1e pl1rascs 
tmfolcl ill tl1e sectio11. 1:.0110,vi11g tl1e lyrics, tl1ey 
go as follo,vs: 011e bar, 011e b,u·, two bars, four bars, 
,111d four bars. Tl1e plu-asii1g gives a vocalist tl1e 
cl1,mce to 11a11.,1te ilie l)TTIC ill ai1 tml1mi.ied fush­
io11-a rarit)' ill toda}1's fraJ1tic world. Tl1e l1anno­
Il)' of b,u· 9 ,vaiTaJ1ts co11u11ent. Aliliough tl1e 
V7 A' cl1ord could easily hai1.1101lize tl1e melody of 
tl1e e11tii·e plu-ase, I cl1ose to t1se tl1e sub-"\TN on 
ilie tlm·d beat of ilie measure because of ilie tri­
to11e relationsllip iliat occm-s bem,ee11 ilie n1elody 
ai1d tl1e bass. This dissonance highligl1ts ilie 
piquai1cy of ilie lyric. 

Tl1e lyric of tl1e seco11d ,,erse co11tii1ues ,vitl1 a 
list of atuactive ite111s but slips m some additio11al 
mfonnation Mili ilie line "I've had a taste of l1ell 
and lo11ged for heave1uy bliss." The cl1oice of ilie 
~rord bliss n1alces ai1otl1er perfect rl1yi11e Mili this m 
ilie title. Tl1e line is ilie kmd a writer suives for to 
add depili to a song. I ar11 al,vays a"''are of title 
place111ent and settii1g. In tllis so11g, placement is 
110 proble1n, bec-a11se tl1e title is naturall1, high­
lighted each time it appears at ilie end of ilie A 
sectio11. I strove to malce ilie 111elody of ilie title 
line ha,1e a stro11g hook ,viili a bluesy quality. I also 
made sure tl1e melody moved m an upward direc­
tion m agreeme11t Mili ilie positive feew1gs I tried 
to generate ,viili n1y lyric (see bars 9 to 11). 

The B or bridge sectio11 of an MBA song 
must contrast musically ,vitl1 ilie A section, and 
ilie lyric needs to provide a new perspective on ilie 
subject. Though it contrasts, a B sectio11 still needs 
to sound like it belo11gs to ilie song. The potential 
problem of creating contrast ,vhile retalllll1g smu­
larity often n1alces writing a bridge a chille11ge ai1d 
a 1najor stUJ11bling block for son1e ~rriters. The 
bridge of tllis song contrasts Mili ilie A section ill 
several ,,,ays. It begins on ilie IV chord illStead of 
ilie I chord tl1at begins ilie A section. As ,vell, its 
rhytlu!1 and n1elodic contour are 1nore straightfor­
ward. Co1nprismg a pair of mro-bar phrases ai1d a 
four-bar phrase, tl1e phrase structure is more wli­
fo11.11 and predictable. The 111elody of ilie A sec­
tion has very low and high 11otes, covermg a range 
of an octave and a sixth, while tl1e melody of ilie B 
ection sits 111amly il1 ilie 11liddle of tl1e vocalist's 

range. The bridge lyric addresses ilie first tii11e a 
romantic connection ,..,as 111ade and conveys ilie 
mtensity of iliat connection (at least from ilie 
sii1ger's perspective). 

The bridge also contarns ilie literary device 
known as "anaphora," where ilie first iliree phras-

c~ l1egi11 ,\.ith the \\!Jrtl <i11c (()nc l<xik , <,11c 
11-ight ... , a11tl <>tlc 1i111c ... ). \\'h} ll<ic, the l>11<lg · 
\.\'it!, all thc~c c<>ntra,ting llc, 1cc, ,till \<ll1n1l like 1t 
is \Jart of tl1e ful>ric <>f tlic ,<>11g' J l1cl1c,c 1t', 
because it stays in ilic sa111e kc;, LL\c~ han11,i111c, 
tl1at were heartl before (alili<>Ltgh 1x>s,1l>l; 1n a 1ltf­
fere11t or(ler), and ilie pomt of ,1c\.\-<>f tl1c lync 
(direct aclclress) doesn't cl1ange. 

Tl1e B section also leads s1n<>oilil} t<> ilic ili1r1l 
ai1d final verse by decelerating tlic 111elc>cl1c 
rl1ytlun (see bars 21 to 22) and lJ}' ending <>n an 
tmstable harmony, £7, ilie sub-"\'7/1, and <>n tlic 
UJ1Stable 111elody note b, ilie fotirili cale degree 
il1 ilie key of P. This note asks for resolution and 
iliat resolutio11 is fow1d m ilie first n1easure of ilie 
next A section (see bar 2 3) on ilie note G, ilie 
tllird scale degree m ilie key of £b. 

The final verse gro,vs m mtensity wd exuber­
ance boili musically (note ilie octave displace-
1nents m bars 27 and 28) and lyrically. In a way, 
ilie line "'Cause ,ve got son1emm' iliey ill want 
and can't resist" brags about ,vhat a tenific mmg 
ilie si.J.1ger and his subject have rogeilier. The title 
is set up tllis tin1e Mili two m1perfect rhyTI1es Mili 
words togethe-1· and bettei·· and 1·esist and kiss. I cho e 
to ignore tllis ilTIPerfection because ilie lyric said 
exactly ,..,hat I wanted to say. 

I hope you enjoy ilie song as much as I enjoyed 
writii1g it and writing about it. 

Jack Perricorze is the chai1· of Berk lee~ S011gwriti11g 
Depa11'nte11t. His sor1gs have appea1·ed on the pop, 
co1tntly arid 1·&b cha11J· a11d have been 1·ec01·ded by 
Lozt I?trwls, Jerry Btttln; KT Oslin, .rlngela Bofill, 
and ma11y othn-s. 



It Doesn't Get A1zy Better Than This 
Words and music 
by Jack Perricone 

Motive I Motive 1 rcharmoniized 
0 E•n,aj7 E'9sus E'9 

,cal line • 
unds 8vb 

The touch of your hand, the smile on your face, the 
look • makes me 1n ,vcak 1n knees; A eyes my your 

Motive 1 varied, extended 
ob9 D'9sus ob9 

7 

II 

D'9sus 

,varm - 1ng glo,v be - t,veen us ,vhen \\'C first cm - brace; We 
,vhiff of your col - ogne casts a spell 0 - ver me; I've 

E'C2) E'9sus E'7 
A•maj7 cb10• 

(high melody vs. 2) ..J 

kno,v lhal this IS meant to be each time \Ve kiss._ 
had a taste of hell and longed for hea ven - ly bliss 

Gm7 C7(>9) F7 B 7(>5) 

(arrangement figure: stems do,vn) (tritone: melody and chord) 
~ 

r 
Be - Lieve me, dar Lin, It 

Fm7 

3 3 

does n't get a ny bet - ter than this 

E' 13 ob13 cb13 B' 13 11 ~b 13 
' ob13 E' 13 C~ I J 

-

- 7 (arrangement figure) 

The_ 

[!}Abmaj7 C'ID' 0•13 E•maj7 
E•9sus E'9 

One look __ was all it took;_ One night nev-er felt __ so right;_ 

Words and music by Jack Perricone © 1998 
All rights reserved. 

Continue Your Studies Online 
www.berkleemusic.com 

Online courses at Berkleemusic.com offer alumni a great opportunity 
to polish up on their skills, expand their musical background, and keep 
up to date with evolving technologies from anywhere in the world. 
College-credit certificate programs and online courses are available in 
areas of study including music production, songwriting, theory, 
guitar, performance, and music business. 

► Network With Other Musicians Worldwide 

► Over 75 Courses And Certificate Programs 
► Flexible Payment Options 

(( 

Berk./eet11us-1·c w0 the perfect 
th1'119 r ()f" Me. r he CQVl"S" e r,·t ,·11 
Sec;t11/es-s/y w,-th whci I wc;S c:/()1·119. J) 

Kate Schutt 
Berkleemusic Online Student 
Berklee Alumna 

• 

2 

A•maj7 c•10• ob 13 Gm7 C 13 
• 

One time was not e - nough_ for Jove this 

melody resolves 
E'9sus 

A 
' ' 

' 
::! ,. 

~ 
'Jc .. • 

' 
do II a - gain, lel's do it once more 

25 D•9sus ob9 D'9sus ob13 

if the ,vorld ob - jects, ,vell then le l's sho,v lhem the door! 

9ctave displacement 
A•n,aj7 B/C~ Gm7 G n17 

27 

,ve got some.thin' they all want __ and can't __ re - sisL __ 

Fm7 

3 3 

,ve're to - ge Lher, it does-n't get a - ny bet - ter than th. I IS,_ 

B'7+ Fm7 cb9 Fm7 35 

3 3 3 

\ve're to - ge-lher dar Lin' It does- n't get a - ny bet 

37 E' 13 ob13 cb13 ob13 E' 13 
> > > 

, 

rkleemusic.com 

unstable melody 
and chord 

9 

fine. So 

! :3j 

And 

'Cau~e 

C 7(>5) 

When 

\Vhen 

ter than this._ 

a:, 
0 
0 
N 
C' 
C: 
~ 

a. 
VI 
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Gene Perla of Easto11, PA, a11d l1is 
band the Fi11e \ \'i11e Trio recorded 
the group's tlurd al bu 111, B1·illin11t 
Ci,·cles, i11 i\Iexico for release i11 
200 . Perla is a 111usic business pro­
fessor at tl1e r e,,, School 
lT11i,·ersit)' i11 e,,, York Cit)' a11d at 
Lehigl1 Uni,•ersit)' in Pennsylvania. 
He current!}' sen·es as the president 
of Pi\1 Records a11d Plug Records 
and O\\'IlS C)·ber T et 
Co111111w1ica tio11s. 

Tl,e Si111pso11s con1poser Alf Clausen 
of Can}'On Countr)', CA, recently 
reached a career 1rulestone. As of 
Februa[)' 1, 2008, Clausen has coin­
posed 25,000 takes for the popular 
a11imated series. 

Bob Resetar '75 

Pianist/composer Da11 Tudor of 
Cape Coral, FL, released tl1e solo 
CD ]0J,fi1I D1·en111s, wl1icl1 is cur­
re11tl)' being broadcast on tl1e 
C.A.R.E. Cl1aiu1el in 1nore tl1a11 
200 l1ospitals nationwide. He serves 
on the board of directors of 
Audubon of Soutl1west Florida and 
l1as been published in Ti111es of the 
Isln11d n1agazi11e. 

Saxopl1onist a11d con1poser Crispi11 
Cioe of Westport, CT, and his band 
Cracked Ice (~1hich includes bassist 
Ivan Bodley '92) released the CD 
S011/ Noi1·. Cioe also cofo1111ded tl1e 
Upto,¥11 Hor11s and has played \.Vith 
the Rolling Stones, Ray Charles, 
Aretha Franklin, and Ja1nes Brown. 

Songwriter and guitarisr Micl1ael 
Hayd11, of \!iJ1e)rard Have11, MA, 
performs frequently around 
Martha's Vi11eyard. Visit 
~rww.nuchaelhaydnn1v.con1. 

1973 
Trumpeter and co1nposer Brian 
Groder of New York City released 
To1·q11e, a collection of 14 original 
con1positions and i111provisatio11s 
with me111ber of the legendary 
San1 Ri,,ers Trio. Dow11 Bent n1aga­
zine named the CD an1ong the 
best of 2 007. 

Composer Michael Gandolfi '79 

1974 
Composer Stuart Balcomb of 
Ve11ice, CA, is worki11g 011 two doc­
umentaries, one of which features 
Deepak Cl1opra. He l1as also devel­
oped 36 ~,ebisodes for Disney. Visit 
~rww.stuartbalco111b.com. 

Doug Leess of New Canaan, CT, 
has bee11 na111ed the head of theory 
at the Suzuki Music School of 
Westport, CT. He is also leader of 
the popular local band the 
Wingnuts. 

1975 
Co111poser and keyboardist Brad 
Hatfield of Westwood, MA, orches­
trated tl1e song "Bri11g Then1 
Ho111e" witl1 collaborator Jeff 
Meegan. Tl1e song was performed 
by conductor Jeff Tyzik and the 
Rochester Pl1ilhar1nonic Orchestra, 
along with a chorus of 200 high­
school stude11ts. He recently 
accon1pa11ied vocalist Rebecca 
Parris on the Natio11al Public 
Radio program Marian 
McPa1·tla11d's Pia110 Jazz, and is 
recordi11g a 11ew CD with Parris in 
Ne~, York. 

Con1poser Rob Resetar produced 
the ne~, DVD, S01tthe1~n A1·izo1za 
Travele1·. Resetar filmed and scored 
the ,vordless travelog. Visit 
www.resetar.co1n. 

Nathan Arnold Worsley of 
Tarboro, NC, composed, per­
forn1ed, and recorded the acoustic 
guitar track for the documentary 
The Heart of the People, an oral hi -
tory of Tarboro. Jeremy Dean cre­
ated the filn1, \.vhich is available on 
DVD. 

1977 
Guitarist Jamie Glaser of Lehi UT, 
released his first solo CD since 
1990, NI1isic for Pets and People. Tivo 
dollars from every purchase will be 
donated to animal rescue. 

Brian Groder '75 
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New York News by Lisa Hea1rns '96 
• 

The Berklee New York Alun1ni 
Chapter kicked off the year with a 
new regular event, the New York 
Alumni Circle at the Cutting 
Room on Monday, February 4. 
The event was orga11ized and 
hosted by alun111us Jaime 
Garamella '06. The show culmi­
nated with a group of alumni 
singer/so11gwriters perfor1ning 
original songs in a Nashville-style 
circle, sharing the stage and their 
extraordinary talent with fellow 
alumni and the general public. 
The performers included N.Y. 
Songwriter's Forum Chair Brooke 
Fox '98, recent alumna Katie 
Locke '06, singer/songwriter 
Jonathan Neufeld '00 and 
Garamella. Celtic harpist and 
singer/songwriter Maeve 

witl1 her u11ique singing and l1arp 
style on original and traditional 
songs. Stay tuned for more i11for­
mation on the mo11tl1ly N.Y. 
Alu1nni Circle events that are 
generously hosted by the Cutting 
Room. (Tl1e club is jointly owned 
by alumnus Steve Walters and 
actor Chris Noth.) These eve11ts 
will feature 1nany differe11t styles 
of music, including jazz, rock, and 
rap. To be co11sidered for a per­
formance at a future event, co11-
tactJaime Garamella at 
jaimegaramella@yahoo.com. 

questions &·om alumni about tax 

preparation for music professionals. 
Finally, the Berklee New York 

Alu1nni Chapter planning tean1 
needs committed volunteers who 
are interested in planning events 
and sharing their expertise. We 
love to see our chapter planning 
team grow and encourage your 
participation. If you're serious 
about getting involved in planning 
events, contact Lisa Hearns at 
lhearns@berklee.net, or call 
Berklee's NY Chapter hotline at 
(877) 423-7553 For more infor-

Gilchrist '06 wowed the audience 

From the left: Jeff Meegan, Jeff Tyzlk, and 
Brad Hatfield '75 

Drummer Elizabeth Ficalora of 
Franklin, TN, released the book 
How to Write a Fast and Easy Drum 
Chart, a 12-step guide to writing 
drum charts for cover songs and 
original material. It's based on a 
method Ficalora has used profes­
sionally for 30 years. Visit 
www.easydrumchart.com. 

Saxophonist Ken Field of 
Cambridge, MA, and his street­
beat brass band the Revolutionary 
S11ake Ensemble performed at the 
2008 New Year's Eve celebration 
on the Boston Com1non. 

Coin poser/pianist Emil Viklicky of 
Prague, Czech Republic, released 
Ballads & Mo1-e with the Emil 
Viklicky Trio. Visit 
www.viklicky.com. 

In other chapater news, on 
Tuesday, March 4, the annual tax 
preparatio11 seminar for musicians 
took place at the New York Hilton 
Hotel. Associate Professor Ma.rtin 
Dennehy traveled from Boston to 
share his knowledge and answer 

1979 
Richard Paul Clark of Canon City, 
CO, and his progressive jazz-pop 
concept band Novena Boy released 
their debut CD, Tales f,-om the 
Burning Edge. 

The Gardeiz of Cosmic Speculation, an 
orchestral work by composer 
Michael Gandolfi of Cambridge, 
MA, is the title cut for a new 
Telarc CD featuring conductor 
Robert Spano and the Atlanta 
Symphony Orchestra.Visit 
www.michaelgandolfi.com. 

Guitarist Matt Backer of London, 
England, won the New Music 
Award for Adult Contemporary 
New Artist of the Year. Visit 
www.mattbacker.com. 

Anthony Resta of Westford, MA, 
owns Studio Bop11ique Musique, 
where he recorded and mixed 
"Hollywood," the new theme song 
for Americaiz Idol. 

Composer Frank Macchia of 
Burbank, CA, was 11ominated for a 
Gra1nmy i11 the Best Inst1·ume11tal 
Arrangeme11t category for his ver­
sio11 of the folk so11g "Black Is the 
Color of My True Love's I-lair." 

• • • • 
matlon on upcommg events, VISit 
Berklee's alumni website at 
www.alumni.berklee.edu. 

-Lisa Heanis, New York Alumni 
Chapter Leader 

The song appears on Macchia's 
Emotio1zs CD. 

Composer and guitarist Jamie 
Begian of New York City was 
recently promoted to the role of 
coordinator of jazz studies at 
Western Connecticut State 
University. He continues to per­
form actively in the New York jazz 
scene with his band the Jamie 
Begian Big Band and as a member 
of the PULSE Composer 
Federation. Visit 
www.jamiebegian.com. 

Karen Cooper of Rockville, MD, 
earned JD and MSW degrees and 
works as a federal regulator of clin­
ical research in Washington, D.C. 
A pianist, Copper previously spent 
14 years performing around the 
Washington, D.C. Metro area. 

Rick Koval of Pearl River, NY, 
wrote, arranged, a11d perforn1ed 
music for his 11ew CD, La1zd of tl1e 
F1·ee, with guest artist the Noyles. 

Co111poser Jeanne Ricks of 
Yo11kers, NY, recorded a11 i11stru­
me11tal guitar work titled "Sin1ple 
Pleasure" tl1at was featured 011 tl1e 
CD The Weatl1er Chan1zel Pr·ese11tr: 
Best of Smoot/1 Jazz. Tl1e compila­
tion CD 1·ece11tly reacl1ed 1111111ber 
011e 011 Billboard 111ag·azi11e's Top 
Co11te111porary Jazz cl1art. 

Lisa Hearns 

Violinist Benjamin Smeal! of 
Green Bay, \\Ii, plays in 
SongCycleS, a group that performs 
original music and covers in 
English and Spanish. He performs 
with his two sons, Joseph and 
Arthur. Visit www.songcycles.net. 

Lisa El-Lakis of Waltham, MA, is 
a certified music therapist at the 
Fernald Center in Waltham, MA. 
In addition to her job duties, aru1u­
ally she coconducts a chorus of 
developn1entally disabled adults. 

Guitarist Pete Huttlinger of 
Nashville, TN, played a solo set to 
a sold-out audience at the 
Stern/Pe1·l111an Auditorium at 
Carnegie Hall onJai1uary 12, 
opening for the Beatles tribute 
ba11d 1964. 

Scott Scl1roe11 of Alpl1a1·etta, GA, 
teacl1es at tl1e Georg·ia Academ)' of 
l\1usic a11d at l\111sic a11d f\.rt in 
Alpl1aretta, as ,vell as a fou1·-,,'eek 
so11g,vri ti11g· course at EnlOf)' 
Colleg·e. He also perforn1s a11d 
to11rs ,vitl1 l1is Frank Zappa trib11te 
bai1d Ugly Radio Rel1ellio11. \1isit 
''"''"'· ugl)TJ·a di ore be I Ii on .co 111. 

(Co11ti1111ed 011 png·e 2 5) 
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,111, ,., , ,1111 I ,11111r,·11.1tc l l,c ,·It,,, I , ,t 
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,·:1ri,111s :1l1111111i e1·c11ts cacl1 ,•car. 
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111tl1 ,111,lc11t, I l1c1 ,,.1111 ,111111,11 

.11,· l1c,11111g lr1111111111 
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~l1l1<1t 111c a11 c-111ail at 

kl1cll < l1crllcc.c,l11. Ll11til 11c\t 

ti 111c, take ca re! 

- /v,1·"'' 8t'II 
Director of 1-\lt111111i f\ffairs 

Alumnus Warren Johnson '02 (far right) mixes sound for 
Ashlee Simpson and brought members of her entourage 
to Berklee for a visit. From the left: Poet, George 
Robertson (of lnterScope Records), guitarist Ray Brady, 
faculty member Kenwood Dennard '76, and Johnson 

Grammy-winning engineer 
Andrew Dawson '01 gave 
a presentation to MP&E 
students on February 21. 

From the left: Carlos Fermin '00, Associate 
Professor Steve Wilkes, and David Perez '90 
met at the February 13 alumni dinner In 
Orlando, Fl. 

On February 26, President Roger Brown addressed alumni 
members of the Berklee faculty and staff at the annual alum­
ni luncheon. 

On March 4, Associate Professor Martin Dennehy (with glass· 
es) gave a seminar on tax preparation for musicians. 

On February 21, the alumni panel "Success after Berklee" took 
place. From the left: Assistant Professor Jeff Ramsey '90, Joy 
Daniels '07, Black Student Union President Kenneth DaVon, 
Lynne Flddmont 'B4, Lenora Helm 'B2, and Professor Jetro Da 
Sliva '95 

Indonesian alumni met with President Roger Brown at the Sultan Hotel 
in Jakarta on March B. Back row, left to right: Rezky lchwan, Leonard 
Krlstlanto, Ricky Llonardl, Bernard Soetarman, Nial Djullarso, Tauflq 
S., Angga Tarmlzl, Stefen Thiele, Eramono Soekaryo, Klnolus Thenara, 
and Doddy Sukaman. Front row: Cynthia Krlstianto, Lia Sundah 
Suntoso, Roger Brown, Meidl Ratnasarl, and Rita Agustina Sllalahl. 

I 



Con1poser Susan Botti of Aim 
Arbor, MI, premiered l1er work U11 
Bacio at Zankel Hall in Carnegie 
Hall 011 February 14. In celebra­
tio11 of its 90tl1 Aiu1iversa1y, me 
Manhatta11 School of Music con1-
missio11ed me piece. Members of 
me school's Zero Gravity group 
preforn1ed me work. 

PauJo Ca111argo of Sao Paulo, 
Brazil, recorded keyboard, pro­
gran1ming, and vocals on 01zde 
B1,ilhe11i Os Ol/10s Seus, me first solo 
album by Ferna11da Takai, me lead 
singer of tl1e Brazilian band Pato 
Fu. It was named best Brazilian 
pop album of 2007 by me critics 
association of APCA. Visit 
http:/ /ferna11datakai. world press. 
com/disco. 

Vocalist Marlon Sau11ders of New 
York City performed at me 80m 
Aimual Academy Awards singing 
me 11ominated song "That's How 
You Know" mat was featured in 
me Disney motion picture 
E1zc/1a1zted. 

Micl1ael Puwal of Madison, TN, 
has bee11 writing, producing, and 
engi11eering reco1-ds a11d perform­
i11g witl1 various touri11g acts 
mroughout tl1e U11ited States a11d 
Europe. Six of tl1e songs he's 
worked on have bee11 11umber-011e 
hits, a11d 12 omers have 1nade it 
i11to tl1e top te11 of tl1e Billboa1-d 
charts. 

Joe Scopa of Boston, MA, and me 
Bosto11-based counuy band Digger 
Dawg were recently i11vited to per­
for1n for tl1e U.S. troops in Iraq, 
Kuwait, a11d Saudi Arabia. Digger 
Dawg also features Justi11 Bemune 
'07, Dustin "Cooper" Jensen '07, 
Caitlin Nicol-Tho1nas '07, and 
current Berklee stude11ts Jenn 
Bostic a11d Roston Kirk. 

Jason Vogel of New York City was 
named a partner at me law firm of 
Kilpatrick Stockton LLP. His prac­
tice focuses on international trade­
mark and copyright law, and he has 
counseled leading companies in me 
entertainment and media industries. 
Prior to entering law school, Vogel 
worked as an independent recording 
engineer and record producer. 

Deboral1 Adams of 
Nashville, TN, was 
awarded an l1onor­
a ble 1ne11tio11 i11 me 
a1111ual poeuy con­
test of tl1e 
Va11derbilt 
U11iversity Medical 
Center magazine 
HoztSe 01'ga1z. Ai1d 
for me 11 m year in 
a row, she also per­
for1ned at tl1e 

Trevor Watkis '89 

Frank Browi1 I11ternational 
Songwriters Festival. 

Arranger Chuck Butler of Sewell, 
NJ, is me music director of 
Monster Tracks Original Music in 
Pl1iladelphia and has composed 
music for former presidential can­
didate Rudy Giulia11i. 

Pia11ist Doug Hammer of Lynn, 
MA, released his debut CD Solace, 
a collectio11 of solo piano works. 
He also ow11s and operates 
Dreamworld Productions. Visit 
www.doughammer.net. 

John Nixon of Grosse Pointe Park, 
MI, a11d his band 7and5 released 
meir second album, Tradi1zg Sto1'ies, 
a unique blend of lush electro and 
contemporary new age tunes. 

ong with lie Worsham '06, Jesse 
~m '04i Rachel Loy '05, Dillon Dixon 
'91, James Ferrell, Larissa Maestro '04, and 
Chaille Hutto 106. A new addition to this 
ear's schedule included a look into the 

geoning Ull.derground acoustic move­
ent in Nashw.lle~th producer/engineer 

asen Le · g '94, and fiddler Casey 
iess.ett ' th have received Grammy 

• • 

~ up of what other Nashville 
.~~- ~µp to, Oaitlfu NicoJ .. Tb s '07, 

•-¥\~and acoustic guitar' e 
Dave Petreln 

Powell Randolph ofV1rginia Beach, 
VA, togemer wim Brent Havens '79, 
Dan Clemens '89, and Zebra lead 
vocalist Rai1dy Jackson, play me 
music of Led Zeppelin wim orches­
tras around me country. Visit 
www.memusicofledzeppelin.com. 

Pianist Bob Villwock of Grass 
Valley, CA, is featured on Lorraine 
Gervais's CD A World Apart. He 
plays wim me Perry Mills Project 
and wim me Steely Dan tribute 
band Steelin Dan and runs a web­
site for musicians at www. . . . 
1mproV1se1nus1c.com. 

Trevor Watkis of Hackney, 
London, released his debut CD 
St1·aigl1t Al1ead ... Ride fo1' Tone.' 
and will embark on his first tour as 
a leader in 2008. Joining him are 
fellow alumni Darren Barrett '90 

San ~ggei: Da.wg, has-embarked 
o · Iraq, and & ,,y,•, • 

s. Liz, . 
• 

recently perfo1111ed for the 11th year at the 
Frank Brown International Songwriters 
Festival in the Florida-Alabama Gulf Shores. 
Her song "The Love That Once Lived 
Were'' received an honorable mention in tl1e 
Vanderbilt University Medical Center n1aga­
zfnet annual poetry contest. And finally, 
Casey Driessen is recording a new solo 

wn and touring with Abigail ashbum 
·ot :vocals), Bela Fleck (banjo), and Ben 

et (cello, vocals) as the patTO Quartet. 
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\ ~<-)c:1list .·\.t11,· Bol) E11g-ell1ardt of 
• C 

Lt)S .-\.t1geles, CA, releaseti ,Vot 
C 

Go,111,1 Be P,·ctr,•, her first olo 
:1lbu111. Tl1e Liisc ,,·as produced b)· 
Bob ,\l.ilo11e ' 8 a11d features 13 of 
Engell1:1rLit's origi11al songs. "\'isit 
,1 "' '\1'. co Id foot .11e t. 

J .i,,ier Girotto of Ro111e, Ital)', a11d 
!,is group Girotto, Biondini & 
'il,·estri Ensen1ble released a self­
titled CD. "\'isit 

• • • 
''"'1'"11'. J a,1 erg1rotto.co111. 

Guitarist/con1poser Kurt 
Rose11,vi.nkel of Lucer11e, 

,,;tzerland, released me ne,,, 
album Tl1e Re111ed_v: Live flt the 
1 7llflge T n11g11f/1·d. Tl1e tvvo-disc 
albun1 has been released 011 
:\rtistShare. Visit''""'"· 
l"Ultrose11\\'111kel. co n1. 

Kurt Rosenwinkel '90 

Addiction ,,1 , 1111.: ,,,,,,, •..,, 

\\ 11,lt· tlltll ,Ill 111,lll\ l.1111t11t111 • 
t 11,· l 1111 l'lll lllll l'lt.11111 \ 111 t Ill' 
11111,it l111,111L'''• 11t l1t·r, 11.11 L' t 11111 
lllllll'll ti, ·111,t·l,l', t11 l111(l111g ,l \\,l\ 
Ill 111.1kt' .1 g11 tll It I ,,, \11gt·lt·, 
,t11tlttl 11.1,,1,t ( '1111, ( '11;\lll'\ ,, ,1 
L.1,t' 111 11111111. ~till 11111) 111 111, tl11r 
tit·,. ( '11,111 ·1 ·., rt·,11111l' 11,t, 11,,rlll 
tt111r, .is ,1 111t·111l1l'r c1I \l,1111, 
\lt1r1ssL'ttl''s l1:111tl :111LI l:111l''s 

• 

\llLlictiL111 ,1, 11 l'II a, ,l·,,icl11, ,1 i1l1 
sc1111l' 1)f tl1e 111tl11,t1) •., l<lfl :1rtists, 
fll"lltlt,cer,, a11<.I L'llt11111isers fclr 
:1lllt1111,, fil,11 sctlres, a11tl I itlecl 
g-:1111es like G11itr11· fle,·o. 
C 

R:1isetl i11 ?I lari,, (:011n~', 11<1rtl1 
of S:111 l-<ra11cisc<1, Cl1a11e}' 11ickcll 
up tl,e bass 11•!1en he ,,,a 12 a11ll, 
111u icall)' speaki11g, ju111ped i11to 
the deep e11d of tl1e pool i111111elli­
ately. "l11 junior l1igl1, I l1ad a 
frie11d ,,,110 pla)1ed drun1s a11d ,vas 
into progressive rock ba11ds like 
Yes, Genesis, a11d Rusl1," he says. 
"Ai1otl1er &·ie11d, Greg Halda11 
['89], pla)red guitar, o I got me 

• bass chair by default. \i\Te played 
togetl1er ilirougl1out l1igl1 school 
w1til I went to Berklee." It was 
Halda11 \\1ho e11rolled at Be1·klee 
first a11d co11vinced Cha11ey mat lie 
sl1ould come along too. (Haldan 
now operates 111 tl1e Pocket Studio 
ii, Forestville, Califor11ia.) 

At Berklee, Chaney studied a 
variety of bass styles wiili Whit 
Bro\\rne, Greg Mooter, and Joe 
Sa11tere and took ense111bles wiili 
Professor Ed Tomassi, ,vhom 
Cl1aney recalls as "on fire, really 
passio11ate about music." After 
Berklee, Chaney ended up in Los 
Angeles i11 1991 and began playing 
at me fan1ed L.A. jazz club me 
Baked Potato and at me Dragonfly 
in Hollywood. As a 1nember of me 
house band at Dragonfly, Chaney 
and co111pa11y backed a variety of 
su1gers a11d played a range of 
material fron1 r&b to jazz stan­
dards to songs by Soundgarden. "I 
like all styles; if it's good, I like it," 
he says. It was me perfect appren­
ticeship for a ft1ture studio 1naven. 

In 1995, word reached him that 
tl1e ilien-unknO\\'n Ala11is 
Morissette band \\'as auditioning 
bassists. "It \\'as a fluke mat I even 
got into me band," l1e recalls. "On 
CTI)' \\ 1ay to me audition, I stopped 
by her n1a11ager's office a11d got me 
tape of mree songs she \\'anted us 
to play. Before I went in, I sat wiili 
111y bass in me fro11t seat of me car 
wiili me neck ticki11g out me door 
and learned me parts. I got called 

11.tl k 1111 I ~Clllll1I .111,l1tl(III, ,11111 tl1 II 
sill' llll ~t,I 111 1111 till •1 •.'' 

1 )111111111t·1 l,111111 I I 111 k111s (11 l1 1 
LIIIIL'l1tl\ 111.11, 1111111l1l I 11f) I 1gl11 I ) 
11.1, .11,1, 111 1111.: 11.11111 ( 11,llll I .111,I 

• 
I l.111k111s l>l'l,lllll 11111,1L,1i Lc111111.1,l1 
,111111(11111 ·ti .1 r11ck ,,111(1 rl11tl1111 Sl'L 
11(111 "l.11 l,11 (llll'lll'(I 111\ l} . ., \I) till' 
tii>L'I'· 111i11L·rf11I r<>l'k ,li11111111cr," 
( :l1:111c) ,:l)""· " \l,1111, st,1rte,l c111t 111.t} 
111g cl11l1s, l111t ,l,c g<)t .1 1111,, g1>111g 
11rett) earl)· after l1cr ,111glc 11,1, 111Lke1I 
lll) I>)"-.!{()(..).,\ l're11 li-<1111 \I I'\' 11,1, 
at 11ur sec1111cl ~l1ll11 c1f tl1e cl till t(>ttr." 
Cl,ane)' was <l11llc1artl 1lur111g 
1\ lorissctte's 111eteoric rise tr> fa111e as 
she 1ve11t fron, 11la)ri11g clulls tc1 tl1e­
a ters to stall i11111s aro11ncl me 11 <>rltl. 
U11til 200 I, l,e playe<l w1ili 
1\llorissette's banll ai1ll tna<lc fottr 
records wi tl1 her. 

After se,,en years, tl1ough, 
Cl1a11e)' sought a change. I-le pro­
duced a11 albt1m for Ben T.1ylor (the 
son of Ja111es Taylor and Carly 
Simo11) a11d playecl on rock sessions 
wit!, To111n1y Lee, Ai1dre1,1,, \i\T.K., 
a11d others. In 2003, Stephen 
Perki11s, the drun1mer for Jane's 
Addiction, reco111mended Chaney 
wl1en me band needed a bass play­
er. Because Chaney was finishing a 
tour wiili Ben Taylor, he did11't go 

Chris Chaney 

\'ear. l <lc1n't 1,1,ant tl> lie the k1111I c,t 
• 

llad who 1s gone ,111 the ti111e." 
The trans1ti<>n ha5 gc>nc well, 

and Chane} has reccirtlctl 111th ,1 
range of artists-inclull1ng R<,I> 
Zon1bie, Shi11e<lown, Shakira, 

elly Furtado, Celine D,cin, ( ,len 
Can1pbell, Anna Nalick, Sarah 
Bareilles, and Gavin DeGra11-
and has pla,·ed on scores for the 

''Before I went in, I sat with my bass in the 
front seat of the car with the neck sticking 
out the door and learned the parts.'' 

tl1rough an at1dition process and 
had only one day to rehearse. 
"Perry Farrell [tl1e band's singer] 
called a11d said, 'Just tell n1e you're 
going to co111e in and nflil it."' 
Cha11ey says. "I learned the tunes i11 
the van going to gigs ,vim Ben. 
The Jane's Addiction tour started 
wiili a string of a summer fe ti,,als 
in England at 80,000-seat venues. I 
was me 11ew guy, so mere was a lot 
of pressure." I11deed, Chaney did 
nail it, and ended up staying with 
me band for two and a half years. 

111 2005, Chaney decided to to11r 
less, spend 111ore ti111e ,vim his wife 
and two children, and concentrate 
011 getting studio work i11 Los 
Angeles. "It was hard to develop 
work in town when I \\'as gone so 
n1uch," he ays. "These days I'll do 
short tours wiili [guitarists] Michael 
Landau or Robben Ford, but they 
only go out for iliree or four weeks. 
Now that I have a family, I don't 
,vant to do a tour mat lasts for a 

mo\,i.es D,·il/bit Tn_y/01·, 30(), The 
-I-O-Yef/1·-0ld r 'irgi11, ri,1tch111e11, 
Doon-tsdf/y, and more. For Chane,·, 
me ,vork is challenging, eclectic, 
and has put hin1 together"" ith 
n1,1ny industry icons. 

"I re1ne1nber listening to lU} 
dad's LP of The fVtz/l b, Pink Flo,·d, 
but never in1agine(I I'd \\'Ork \vim 
Bob Ezrin, mat album's producer," 
he says. "I've gotten to 1,1ork wiili 
so111e of !TI}' heroes, including 
drummer \rmnie Colaiuta ['7 5] 
and John Robinson ['7 5] and pro­
ducer Don \i\!as." 

Chaney continues to culti,·ate 
side projects, including the band 
Taylor Hawkins & the Coattail 
Riders. Like n1anv 1nusicians for , 

whom practicing is almost an 
addiction, Chaney constantly 
works at bettering his pla,'ing. "I 
consider myself a lifer in music," 
he a,·s. "I'll be stud,'i11g some 
aspect of it a little bit for m,· whole 
life, because it is never-ending." 



Alex Clements '92 

Marc Clullemi of South Portland, 
ME, currently performs with sev­
eral groups in the greater Portland 
area, includi11g Primo Cubano. He 
also works as an employme11t spe­
cialist and business de,,eloper at 
Costa! Enterprises Inc. 

Spencer Seidel of Kinnelon, NJ, cre­
ated the software for the Ulti11zate 
Gztita1' C!101'd R-ai1ze1'. The program 
interactively quizzes students and 
teaches the fretboard by ear instead 
of sight. He also developed the 
Ultimate Guita1· Ea1' T,,ai1ze1'. 

Bryan Beller of Nashville, TN, 
produced WesFest 3, an annual 
concert to benefit the Wes 
Wehmiller Memorial Endowed 
Scholarship at Berklee, as well as 
the DVD release of WesFest 2, a 
live recording benefiting the schol­
arship. Beller also tours with his 
band Demklok and is recording his 
second solo album. 

Pianist and composer Alex 
Clements of Las Vegas, N\l, 
released his second CD, Waiti1zg 
fo1' You. He is performing in the 
Cirque du Soleil show O at the 
Bellagio Hotel in Las Vegas. Visit 
www.alexclements.com. 

From the left: slbllnqs Avlshl Cohen '99, Anat 
Cohen '98, and Yuval Cohen '95 

Dru1nn1er Jua11jo Orti of Tenerife, 
Spair1, released Suite de la Amistad, 
recorded live at the Te11erife 
Auditorium in 2006 witl1 his brotl1-
er Polo Orti '90, Gary Burton '62, 
Victor Merlo '91, and tl1e Te11erife 
Syrnpl1ony Orchestra. 

1 994 
Guitarist "Metal Mike" Chlasciak 
of North Arlington, NY, joined the 
cast of Ttilki1zg Metal, a TV pro- · 
gram on FUSE Networks. 
Cl1alsciak's last CD, A1zgel Dow1z, 
debuted at number 162 011 the 
Billboard 200 chart a11d features 
perfor1nances by Axl Rose of Guns 
N' Roses. 

1995 
Alto saxophonist Yuval Cohen of 
Brooklyn, NY, and his siblings 
Anat Cohen '98 (alto sax) and 
Avishai Cohen '99 (trumpet) of the 
band 3 Cohens released their sec­
ond CD, B1,aid. Visit 
www.3cohens.com. 

Steve Earnhart of Los Angeles, 
CA, is a freelance musician in the 
Los Angeles a.rea and also works as 
a comic book writer and publisher. 

Ian McGlynn of Somerville, NJ, 
released his new EP, Diamo1zds, 
which is available on iTunes. Visit 
www.ianmcglynn.com. 

Dave Pelman of Los Angeles, CA, 
recently formed DP Music 
Production, a music library and 
custom scoring service for film, 
television, and advertising. 
Recently, his cornpany entered into 
an exclusive partnership with Lions 
Gate Entertainment. 

Lisa Hearns of Staten Island, NY, 
was awarded a grant fron1 the 
Council on the Arts and Humanities 
of Staten Island to present a tribute 
to Billy Strayhorn and Ella 
Fitzgerald in the s=er of 2008 at 
the Staten Islai1d Botanical Garden. 
Visit www.lisahearns.com. 

Composer Vmcent Gillioz of 
Burbank, CA, has had four of 11.is 
film scores released by Spheris 

, 

Records. The score to L'Ecan won 
the silver medal in the Best In1pact 
of Music in a Feature Filn1 category 
at the 2008 Park City Film Music 
Festival. Both Pray for Mo1'1zing a.11d 
God's Waiting List also won awards. 
Visit www.vincentgillioz.com. 

Bobby Stapf of Los Angeles, CA, 
composed tl1e music and is the 
musical director for Beave1'qztest! 
T!1e Musical, a show tl1at ru11s at 
the Sacred Fools Theater u11til 
May 3. Berklee alumni in tl1e band 
i11clude Brian Robbi11s '95, Lydia 
Veilleux '04, and Steve Riley '04. 
Visit www.bobbystapf.com. 

1997 
Ayala Asherov of Colurnbia, SC, 
released her debut CD, C1'ossi1zg the 
Rive1', 011 the the Hed Arzi label 
a11d on CD Baby. The disc con­
tains all origi11al songs performed 
in Hebrew by Asherov. Visit 
www.ayalaasherov.com. 

Bassist Paco Charlin of 
Po11tevedra, Spain, has released the 
CD Natzt1'e's Soztizd for the Free 
Code Jazz Records label. The disc 
features Charlin with his quintet 
performing nine original pieces. 

Guitarist Brian Donovan of 
Valencia, CA, released his first solo 
CD Mztgzt Point through Binca 
Music. Visit 
www.briandonovan.com. 

Chris Harper of Clapham, 
Barbados, produces the popular 
Cool Jazz Series. He has also 
worked to increase accessibility for 
students who wish to attend 
Berklee and has created audition 
workshops in Barbados. 

Wendy Roy of Boston, MA, pub­
lished You Klzow Yozt '1·e a Gla11z­
Gi,a1zola Girl If ... The book speaks 
to women who live orga11ically and 
celebrates their stylish, sometimes 
eccentric, holistic lifestyle. Visit 
www.glamgranola.com. 

Gerard Salonga of Muntinlupa City, 
Philippines, conducted the Peace 
Philliannonic for the 13th ASEAN 
Slin1mit 2007 gala. He ser;res as the 
music director a11d conductor of the 
chamber/studio orchestra 
FILMhanniniKA and wrote n1usic 
for the first 3-D animated feature 
films made in tl1e Philippines. 

Alto saxophonist Miguel Zenon of 
New York City released his tlurd 
CD, Awake, on Marsalis M11sic. He 
was also nan1ed the best 11ew artist 
of tl1e year i11 tl1e 2006 JazzTi1nes 
Critics Poll. 

, 

Lettuce features Erick Coomes '99, Sam Kininqer 
'95, Adam Smirnoff '99, Adam Deitch '98, Ryan 
Zoidis '99, Eric Krasno, and Neal Evans 

1999 
Erick Coomes '99, Sam Kininger '95, 
Adarn Smimoff'99, Adam Deitch 
'98, Ryan Zoidis '99, Eric Krasno, 
and Neal Evans of the group Lettuce 
have released a the CD Rage, a trib­
ute to the greats of funk music. 

Drummer and songwriter Keith 
Harris of Chicago, IL, has written 
songs for Chris Brown, Black Eyed 
Peas, and Mary J. Blige, and pro­
duced recordings by Jully Black, 
Gi11uwine, Fergie, Michael 
Jackson, and Whitney Houston. 

K Ishibashi, of Brooklyn, NY, and his 
band Juniper One released their self­
titled CD that features Mocha 
Ishibashi '02 and Pat Dougherty '01. 
K ai1d Mocha, who met at Berklee, 
were recently married. Songs from 
ilie disc can be heard in sports video 
gan1es such as Pa1'adise Bzt1'1zo1tt, 
1VJadde1z NFL '08, and in ilie film 
B1,oke1z Wi1zdows. 

Songwriter and vocalist Alma 
Micic of Bronx, NY, released her 
second CD, Tl1e Ho1t1'S, featuring· 
Montenegrin melodies, traditio11al 
gospel, standards, and origi11al 

Alma Miele '99 
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so11g·s. l1e is backed b)' a quintet 
that includes guitarist Rale Micic 
'99 \\'ho produced the albun1. 

:\ Iauree11 :\ lurph)' of ash,rille, TN, 
released her debut EP, r17o11 't Wait 
• ..J1·01111d, on It Is \\'hat It Is Music. 
\ 'isit \\'\\,\'.m)·space.com/ 
n1aureenmurph)1.com. 

,\jda n)·der of Cambridge, .i\1A, 
and her band Black Fortress of 
Opiun1 released their self-titled 
debut albun1 in 1'1arch. Tl1e disc 
,,,as produced by .i\Iartin Bisi. Visit 
''"'"''· b la ckfortressofopiun1. con1. 

Eric \\'irsi11g of Harrisburg, PA, 
transcribed the TAB book of fusio11 
guitarist Greg Ho\\ 1e's 1993 
Shrapnel Records release 
l11t1·0Jpectio11. \ 'isi t 
\\,,,, .gregho\\'e.con1. 

2000 

:\Iar10 Calandrelli of\ Tenosa, Italy . , 
has toured ~·ith \ 7alentina .i\Ie)' and 
recent!)· recei,·ed his first Aquarian 

endorsement. In July of 2007, he 
received an a\\,ard fro1n the Italian 
Rotary Club chapter for outsta11d­
ing n1usicia11shi p. 

Pa trick Charles of \i\Toodla11d Hills, 
CA, perforn1s ,vitl1 tl1e Patrick 
Charles Makandel Group, ,vhich 
was recently featured on the 
upco1ning CD by jazz hip-hop 

Maureen Murphy '99 

artist An1ber Ojeda. Visit 
W\V\v.myspace.com/soleiljazz. 

Film composer Gu1mard Doboze 
of San Fra11cisco, CA, ,,rrote the 
score for lt·o11 Ladies of Libe1·ia, 
which pre111iered at tl1e Toronto 
Fil1n Festival. Visit \\l\\rw.gun11ard­
doboze.co111. 

Si11ger/so11~rriter Kyler E11gland 
of ortl1 Hollywood, CA, made 
!Vl11sic Co1111ection n1agazi11e's list 
Hot 100 Unsigned Artists of 2007. 
She has released several records on 
her own label. Visit 
\\l\\rw.111yspa ce. convkylerengland. 

Filn1 scorer Sea11 iVIcMahon of 
Sa11ta Monica, CA, published F1·orn 
t/1e Class1·00111 to the Sco1·ing Stage, a 
book that discusses the early-stage 
career challenges for film co1n­
posers. Visit www. 
filmn1usicjobguide.con1. 

Singer/son~rriter Victoria (Da\ritt) 
Vox of Balti111ore, MD, released 
the albu1n Cha1,1eleo11 that features 
her ukulele a11d guitar playing on 

Eric Wlnlnq '99 

I~ c1r1g111,1l ,c111g, I lie 1lt t \\,I 

11r11llt1ce1I l1} \like l,11,111tt11<> '()(), 
,111tl (.l1.1rl1e i>,1x..,<1n '()I 11l,t}·e1I 
tlr11111,. \'i,1t \\ \\ \.\. \ 1ct11r1,1v<>X.t<>111. 

2001 

JJia11ist f>h1li1JJJi11c l)t1t·l1,1tc,1u <>f 
\'ien11a, , \u,tria, anti ( ;111.1 
Schwartz '02 rcleasctl the (:I) /11 

the Zo11e, which al..,rJ featt1rcs ,ax<i­
tJl1onist a11cl Berklee facult) 111et11-
ber George c;arzcJne. 'l'he cli..,c 
co11tains eight original c<Jmfl<>si­
tio11s. Visit www.cluchateatt.at. 

2002 

Guitarist Kevi11 De\·ogel of 
aucalean de Juarez, 1\ilexico, is an 

active touri11g sideman. He per­
forn1ed at Live Earth at \.Vembley 
Stadium in London with Gogol 
Bordello. 

Composer Pieter Schlosser of 
\t\Toodland Hills, CA, ,vrote the 
w1derscore for Despe1·ate 
Ho11sro•i11es. For nearly four years, 
he l1as worked with Steve 
Jablonsk.')'. Visit 

. 
,vww. paaxmus1c.com. 

(Continzted on page 30) 
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Held in Santa Mo11ica, CA, 111 
Ja11uary 2008, the Los Ai1geles 
Alunmi Brunch was a huge suc­
cess. President Roger Brow11 was 
on hand and prese11ted a11 
overview of tl1e state of the col­
lege a11d 1nore. Tl1e eve11t always 
has an upbeat feel, but this yea1·'s 
install111ent featured 1nore i11ter­
action and networking amo11g 
alunmi tha11 i11 previous years. 

The Academy Awards telecast 
employs a house orchestra that 
traditionally comprises 
Hollywood's most elite musicians. 
This year's ense1nble was no 
exception. It featured such session 
veterans as trombonist Dick Nash 
'48 (who recently turned 80), 
bassist Neil Stubenhaus '7 5, and 
drummer Harvey Mason '68. 

The 35th Aimual Annie 
Awards were rece11tly announced, 
and Alf Clausen '66 was once 
again a winner for his music in 
T/1e Si11ipso1zs episode "Yokel 
Chords." It's worth 11oting that 
Clausen reached a monumental 

1nilestone: he recorded scoring 
session take 11umber 25,000 for 
tl1e show. Clause11 has enjoyed a 
re1narkable 19-season ru11 with 
the popular series. 

Ore11 Hadar '02 111ixed the 
score for the 2007 111die hit 1novie 
Jzt1io. Hadar has been busy this 
year; l1e produced the EP Like 
Wate1· for Elizaveta and engi­
neered and mixed two other 
albums. He also had songwriting 
success after cowriting six so11gs 
on three albums, and he com­
posed extensively for the MTV 
show Next. 

Matthew Hager '91 recently 
finished mixing the song "Cry 
Baby Cry" for Duran Duran's 
upcoming album Red Carpet 
Massacre, which was produced by 
Timbaland and Justin 
Timberlake. Hager also engi­
neered the album's new single 
"Falling Down." He is currently 
working on a new disc by Mindi 
Abair '91 for Concord Records. 
Abair's last album debuted at 

® 

Music Instruments & Pro Audio 

ales Engineer 

number one on Billboard's co11-
te111porary jazz chart, and her last 
two singles (both of whicl1 were 
written by Hager) reacl1ed nu1n­
ber one 011 the Radio & Records 
charts. For more info, visit www. 
myspace.com/mattl1ewhager. 

The 2007 Hollywood Post 
Allia11ce Awards were a1u1ow1ced 
late last year, and sound designer 
David Va11 Slyke '93 wo11 for his 
work on the CSJ episode "Living 
Doll." 

After a busy year on the road 
as the musical director for the 
successful Josh Groban tour, 
Tariqh Akoni '91 has recently 
been appoi11ted as the head of the 
Guitar Departme11t at the Los 
Angeles Music Academy. In wl1at 
he describes as a major step for­
ward, Akorii assumes a leadership 
role in a growing program that 
also includes Philip Bynoe '81 
and Steve Billman '83 as mem­
bers of the Bass Department fac­
ulty, and Jeff Richman '76 on the 
Guitar Department faculty. 

Sweetwater has an immediate opening on our award-winning sales force. We are seeking an individual with a strong 
background in audio and high professional standards. Your responsibilities would include building and maintaining 
long-term relationships with Sweetwater clients, selling pro audio equipment to the professional, educational, and 
consumer market, and staying on the cutting edge of product knowledge and current technology. If you love a 
challenge, are passionate about gear, and enjoy selling, visit our online career center today! 

Successful candidates must 
possess the following skills: 

• A firm understanding of and passion 
for audio and music technology 

• Excellent communication skills, both written and verbal 
• Highly motivated team player with a great work ethic 
• Professional and principled approach to business 
• A strong will to succeed and commitment to excellence 
• An orientation and desire toward a long-term career 

Excellent Benefits & Perks: 
• Best income potential in the industry 
• 401 (k), profit-sharing program, 

health & dental insurance 
• On-site health club, 

restaurant, hair stylist, 
and more 

• Employee purchase plan 
(buy gear at cost!) 

• A whole lot more ... 

''Sweetwater has been an invaluable 
extension of my Berklee education.'' 

- Paul Rowan, Sweetwater Sales Engineer and Berklee Grad 

• 

In other news from the road, 
Steve Fekete '96 is playing lead 
guitar with Avril Lavigne on her 
current tour, and Warren Johnson 
'02 is mixing sound for the Ashlee 
Simpson tour. 

Peter· Goi'don '7 8 
pgo1'do1i@be1"klee.11.et 

From the left: Joe Greenier '04, Justine Taormino '06, Daniel 
Zimmerman '04, President Roger Brown, Leanne Summers 
'88, and Christoph Bull '89 at the January alumni brunch 

David Van Slyke '93 

Matthew Hager '91 and Mindi Abair '91 co 
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Esperanza Spaldlnq 'O 

1{111 \11lit'l,(lll ()t [l11ghltlll, \I.\, -
L'\llllJlll'tL'(i 111, t!t·l111t (:l), l,11/11/1/, 
,11tl1 l11, [1,111,I ,'IL1,, \ lt>tit1n l)ri,·l'r. 
\ 1,1t ,, ,1 ,1.111}·,11.1l'e.L't111v 
,lt1,1111t1tit111tl1;, l'r. 

l;llt·11 l,111;e Llf l~e11tt111, \ \ ':\, lea tis 
tl1e a 11tiit1 tea 111 tl1a t l1as ere a red 
,t11111tl effects, ,·tiit'es, a11ti 111usic for 
tl1e g,1111e D1;1g,v11. i.f!,"l', :1 g-,1111e de,·el­
tljletl l1~· Bio\\ 'are Corpor-..1tio11. 

Dr1u11111er b:.e11tu;ck cott of Ne,,· 
\ork Cit\· is tl1e fow1der of\ \'orld 

• 

Culture ~lusic a11d ,,·.1s recent!,· fea-
• 

rw·etl 011 tl1e ,\Io11tere,· Jazz Festi,·al 
• 

.-Otl1 :\nrii,·e1:;an· Tour. 
• 

2004 
R}·,u1 1\h11a1io of Ros,1•ell, GA, 
law1ched a site to help clie11ts choose 
arrai1gers, 111usicians, a11d singers to 
de,·elop tl1eir ju1gles. \'isit ''"\1\V. 
ju1glesforcommercials.co111. 

Paul Csige ofKan1uela, HI, debuted 
T ~1•11ger, a mi.xed-111edia piece per­
tormed b,, me Kai11uela Plullian11onic . ' 
f:eitwing Csige's orchestral score and 
an b}· Herb Ka,,,ainue Kane. VJSit 
,, ", "' ·· pauJcsi ge.con1. 

Kenichi Doa11ii ofBrookl)TJ1 NY ' ' 
released his first albw11 Ch1·011icle 

' ' featurii1g Donn,, i\1cCaslin '88 . ' 

\l1,1,,l11tl, I 11k11 1111111, 111,I \11 
11,,llll' 11, I\ 1il1l,lt tlll (I),~,,., 

"1\11\\11,1111,1 \ lltlll 11, I I\ ,,t \ ltH 1.1. 
\, 1,IL.l\L,I /,'/1,,!•1{1, I ( I) ,,I t•ll 'i 

1111 lt•lllj1(1,1t1,111, fl lllllllll' 
( h11,1,11111, I ( '1g11l ·11,. \ l.11111, II 

\1,,,11, ·11-l. \1,,11.1,l < )1,11 '!ll, ,111,I 
ll k I ilk '(),, 

1',,lit'II \l,l.1111,,I tll l,11,1111,,. 
( )111,lllll, \\ltlll' ,I II.Ilk t,11 ,\ 
ll11,I,, ,-1,t·1 .,,I, ,111111,11µ11 lc.11111111g 
(,t'tll'l\l' ( ltllll\t'\ ,l,1111g llllll' ()\Cl,. 

' ' 

( '(lllljltlSl'I \11,.11l{1l11111 l l.11L1, 
l,1~1t'I, 11,111 tilt' l:lt'\l ( )r1g111.1l \ l1>t11111 
111t·t11rl' S1111111ltr:1t·k ,1,1 .1r1I .111tl tl1e 
\ l11t1111h111t·e ( ;,11.1 \,1.1rtl at tl1c 
\ l(l(llllhllll'l' l11tL'1'11,lli(l11:li l;il111 
l<t•,ti,·,11 ft1r l1i~ ~L'l>re t11 tl1e til111 Ror11l 
to I 1,101-:,•. l le alst1 c<11111)<)Sctl tl1c 
SCllrt' ~i.1r 11 i·.,1 8,111!.· _<.:;to,,•, ,,·l1icl1 \V\111 
,1 2()07 \l~lllc111,· i\,,·:irtl. 

• 

Co11111L1ser a11cl arr,111ger 1\ Iicl1ael 
'lel1ii of Burb,11,k, C.1-\, <lcb11tecl l1is 
11e,,· rock 0~1era, To11yr1 & r111i,•: 

' . 
Tl1c Rock Opc1·r1, i11 Portla11d, OR, 
011 F ebrt1a r)' 21. \'isi t 
,, '"''.111icl1aelteoli.co111. 

2005 
Singer/so11g,,TJiter L1grid Ge1·des of 
Bost011, NIA, released T/;e Elem·ic 
Collectio11, l1er debut albw11 featuring 
eigl1t neosoul n-acks tl1at she ,vrote 
a11d produced. 

Piaiust and composer Ro111ain Collm 
of 1 e11, York City con1pleted lus 
studies at tl1e Thelo1uous Monk 
Institute, and has recoorded tl1e 
albwn T/;e Rli·e 1111d Fall of Pipok11/;11. 

Bassist a11d ,,ocalist Esperai1za 
Spalding of Boston, MA, has record­
ed her eponyr11ous debut albw11 for 
Heads Up Incen1atio11al for a 1'1ay 
20 release. Spaldu1g was backed by 
an array of top players u1cluding 
Nii16 Josele (flamenco guitar), 
Associate Professor Ja111ey Haddad 
(percussion), Horacio "El egro" 
Hen1ai1dez (drwns), Leo Genovese 
'04 (pia110), Donald Harri 011 '81 

(Back row, from left) Students and alumni Rene Del Fierro and Leonard Washlngt~n '06, (front 
row) Jennah Bell, Paris Strother, Denise Barbarita '93, and Kyrie Stern performed at the JP 
Unplugged Series at the Loring-Greenough House in Jamaica Plain, MA, on February 9. 

I 

• 
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Paul Csige '04 

L rs o rl nd 
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1 , 1111 11 ,I , cccl11111 
111,I t,,r111 1 t 1 11111 
111t111I, r, 1 4 111,I 
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111.11 l1t: ,,11l,l •r 111, 
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l1,,111 111 tr, 11,I 111 111 
I t1klcc t,11111111111111 

\l.111111, 11111,, , 
Charlie M rlano 
Lilttlcher Str. #34 
50674 Kotn, Germany 

I· 111.111 
cmarl nor. t-onllne.de 

Charlie Marl no !It 

The Romain Collin Trio (from the left) Joe 
Sanders, Zach Harmon, and Romain Collln '05 
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Cadence 

iled by Emily Dufresne 

I-LEGRO '46 of 
~wn. MAt died at his home 

b~r 28, 2007. He was 86. A 
WatertoWn resident, he 
iano for 3ome of the big­

top names, ,including 
w, Glenn Miller, and 

:'Petty. During the 1960s, he 
,..,..,· theo~ at Berk:lee 

at society functions 
ghoutthe 

, egro also served as 
:e 'd o \he Historical 

of ,....,.. d was the 
the .. ,,.,,,. n based 

lub. 
, Roger and 

c 'ldren and 
• 

59. After studying at Berklee and 
engineering at Stevens Institute of 
Technology, he traveled extensively 
through Europe, India, and Nepal 
and worked as a mortgage special­
ist at MSI in North Haven and 
National City Mortgage. Miller 
was a gourmet chef and had an 
avid interest in a diverse variety of 
music. He leaves his wife of 30 
years, Pamela, three children, and 
two grandchildren. 

DANA ROBINSON CALKIN '75 of 
Brookline, NH, passed away 
December 13, after battling a debili­
tating illness, surrounded by mem­
bers of his family at the Community 
Hospice House in Merrimack. He 
WllS 56. After Calkin attended 
Berkee, he worked for Epic 
Enterprises in Ayer, owned a conve­
nience store in fitzwilliaro, and 

d for Ox-Bow Construction 
· e leaves two sons, 

',_: ,,:s .. ' 
IJ GooI:JAK '7 6 of 
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• 
rea m1ss1on 

If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 
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ALUM NOTES INFORMATION FORM 

ADDRESS 

CITY STATE ZIP 

COUNTRY PHONE 

-THIS IS A NE\V ADDRESS YOUR E-1\IAIL ADDRESS-----------

LAST YEAR YOU ATTENDED BERKLEE -- DID YOU RECEIVE A DEGREE? DIPLOi\lA? 

Please give details of the 1zewswo11:hy 11zilesto11es that yo11. 1vo11/d like the Be1·klee 
co11z11zu1zit)• to k,zow abo11.t. Prin.t or t)•pe (11se a separate sheet if 11ece,:,a1)~-Photos st1itable 

for p11blicatio11. are welco11ie . 

- SEND i\lE INFOR1\1Al'ION Ol\ 1 BECOi\llNG A BERKLEE CAREER NET\\'ORk AD\'ISER 

Please se11d this fo1·111, a/011g zvith any publicil)•, clippings, pl.,otos, CDs, or ite111s of i11t,·1rst to: 
Berl.lee todfl)', Berklee College oflvlusic, I 1-\0 Bo),lston Street, Boston, L<\ 02215-36Q3. 

Send e-,nnil entries to: 1ns1nall@berklee.edu. \'isit ""v,v.berklee.edu/bt/. 
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customized, skinnable storef rant for direct to fan sales 
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Create 
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Your Own 
Categories 

Built • ,n Mu . 
s1c Pia Yer 

Display L . 
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Albums T-Shlrts DVD 

,_;> I of 12 ,) 

:::1 BuyCO 

O, 1. There Is a Tree 

2. The Clean Edge of Change lyrics 
3. A Map of Shadows 

i---=:;._~:.;..:•~ .. -=;:....;-"---------~'~ 
5. Two Toasts 

6. Where You Been L#cs 
7. Blsaslts and Butter Lyrics 
s. A Mean Kind of Justice 
9. Le.Ives llool Brup (T!\ey Just let Go 

. atrdlnl"KBy-· •• I 4 o ' o 

11. one w«nan and a Stlct,tel 
12. lazarus 

1 lc. Th""' Me a Une 
14. Bonus Trad<: Dont Posh Send 

Carrie Newcomer 

"" 11lllia lltems 
I!!;° 526.97 

The Geography of Light 

PRE-oRDER STARTING JANUARY 12. See "Buy 1 Get 1 Half Off" special offer 
by clicking over to the ne•t product. Delivery by street dat" of February 
12. 
The Geography of Ught, the latest Rounder recordin!! from folk-roots artist 
Carrie Newcomer, is a resonant soundtrack for a world that is both sacred and 
ordinary. Newcomer sin!!' about ,erious sub ects with clarlt and el 
and a healthy measure of 
Austin Statesman has call 
resonates with Appalachia 
Light combines piano, violl 
vocal textures with Newc 
vocals. The result Is an e. 
In all of rur lives. 

Album Q!Jotes: 
"1 lCJYe Carrie Newcomer~ 
her and in doing so she s 
Geography of light, is full 
YOCals, and the song ' 
and beauty.• 
• Mary Chopin Caq,enter 

"He.irtbre.iklnsly perfect 
fallen madly for ihis one. 
- Barbaw Kingsolver 
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t<.BN O 8 7b1<l 014 b 

Jazz lmprovi ation: 
I 

Pia\ an\ 111,t1 u111!.'nt v111th 
n1Clf '-' ,p,1nt.in, 1t\ and fe<'llnq 
l .irn to r I.,, .ind 1,,1 your 
mu,,t.1I 1d ,.:,, tlo1v 

I BN· 0-87639-021-1 

New World Drumming 
Featuring 
Pablo Pena "Pablitodrum" 

Bring ,wrld rhythms and sounds 
into your drum set playing Learn 
d1tterent ways to play drum set in 
\-\orld music settings. a standard 
"1t in d percussion section, a kit 

alone, and a 1t e,panded by 
,vorld percussion instruments. 

ISBN:0-87639-078-5 
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Book S9.95 

NMAIU11C 

WRITING 
10;·,-; t 

Book S14 95 

The Chord Factory 
By Jon Damian 

Build and explore thousands of 
chords! All levels and styles of 
chord explorers will enJoy 
embarking on this fascinating and 
fun look at chords and harmony, 
as you build your own guitar 
chord dictionary 

ISBN: 0-87639-075-0 

Berklee Jazz Guitar 
Chord Dictionary 
By Rick Peckham 

Master the chords used in jazz Over 
one hundred jazz chord forms. from 
bas,c 7th chords with all standard 
tension substitutions and alterations 
to guide tone chords to triads over 
bass notes. 

ISBN: 0-87639-079-3 

Poeular Lyric 
Writing: 

O Steps to Effective 
S or ttc 111 ,g 
By Andrea Stolpe 

Write songs that sell' Hit song­
writerieducator Andrea Stolpe 
shares time-tested tools of 
commerc,al songwriting 

ISBN· 0-87639-052-1 

DVD S1Q Q', 

DVDS19.95 

DVDS24.95 
VIDEO $24.95 

Ti ~for ~in gen 

Book/CO S19.95 

B IC Af o- ub n 
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1\frr1 l ul, n 11,u,1(. <l\ 11, ~ tt 1 
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d, m,111,1,,,t!.', the p,1ll rn, 
.1nci 111,t1,11TH'nt, thtlt lorm n, 
bl:'.lllrlQ ht'1H t 

I BN O 87 6 9 030 0 

Jazz Improvisation: 
'>t 1rt111q 0111 1tl1 
M,1t Vil 0L'Vl'iUJlllll'lll 

Featt1r1ng Ed Tomassi 

LC'arn lC'Lhn,quc~ for 
creating graceful solo from 
a two , thrC'e , or four note 
riff or rnotrve Add depth 
and variety by str1ng1ng 
several motives together 

ISBN: 0-87639-032-7 

Turntable Technique: 
The Art of tl1e DJ 
Featuring 
Stephen Webber 

Learn about basic equipment 
set-up, beat matching, 
creative m,xing skills, and 
scratching techniques like 
cutting, stabs, crabs. and 
flares. 

ISBN: 0-87639-038-6 
ISBN: 0-87639-039-4 

Tips for Singers 
Performing, Aud1t1oning, 
and Rehearsing 
By Carolyn Wilkins 

Learn the secrets to a successful 
singing career' An indispensable 
complement to technique books. 
Learn to develop stage presence, 
read lead sheets, ace auditions, 
rehearse your band, and more. 

ISBN: 0-87639-089-0 

DVDS1'19'> 

DVDS19.95 

DVl:>$19.95 

Book/CD $19.95 

Beginning Ear Training .\ JOB 
By Gilson Schachnik 

Play by ear' This book 
introduces the core skills of ear 
training. Step by step, you will 
learn to use solfege to help you 
internalize the music you hear 
and then easily transpose 
melodies to different keys. 

Book/CO $14.95 ISBN: 0-87639-081-5 Book S27.95 

Book 

Music Notation: 
Preparing Scores and Parts 
By Matthew Nicholl and 

' Richard Grudzinski 
~ \"" ~ 

J -,: , ·"' ✓ \ \\._ :1" Get your music ready for pro-
~ ..a.~ ..... 

., 1 ., "': fessional performance and 
• •• ' ,... · ~ \"' recording. Learn the industry's 

$16.95 

. \ requirements for scores and parts. 
Improve your music's legibility and 
express your ideas clearly. 

ISBN: 0-87639-074-2 Book $24.95 
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ISBN O 87639 OJI 0 

Kenwood D nn rd: 
lilt lt11l11 ,, "' 
[)1 IITllll r 

Find tht 1 r1qht rJroovt~ for 11ny 
\C\\IOn or pl'rformJnte with on~ 
of lhl' industry', n,o,t 
,n denhlnrJ drumn1t;>r<:. 

ISBN: 0-87639-022-X 

The Ultimate Practice 
Guide for Vocalists 
Featuring 
Donna McElroy 

Learn to use the whole body 
to become the best singer 
you can be. Includes simple 
everyday exercises to increase 
vocal strength and endurance 

ISBN: 0-87639-035-1 

DVD\ 1'1 'I 

DVDS24 9S 

DYDS19.95 

J zz Gu, r 
T chniqu 

F lllJl lfllJ R1 k ► 1 11,1 

• n,1 , ur •1 t lh I V 
JI I 0 V 1 I ty I n w 

I In tr d I ul t I 111 
y ,rpl,vnJ 

IC,BN O lllliJ'I 111·1 l 

tiv J zz 
lmprovi t1on 
for Drum S t 
Fi .ilt1rrn<J YL1ror1 I .r ,,,1 

ln1pr v '\e n ,re r 1t v I ( tr 

t,~lpy1u~ r ,,11tv1 
1mpr v , r Cr 1te n ,. 

n I lyn trn1 

H J mp1n J 

ISBN O 876J9 08J 1 

Vocal Technique: 
) 

\, 

Featuring 
Anne Peckhdm 

JI 

f 

G.i,n te(hnrcdl Jnd e~pre~11 
command of your vo,ce wh1 
avo,d,ng 1n1ur1es and 
maxrm,z,ng your vocal 
potent,.il 

ISBN· 0-87639-026-2 

Fingerstyle Funk Bass Lir·.::"="~--___!~ 
By Joe Santerre THE 

The Future of Music: 
Man1'1:.s f· I -:i 

Learn the art of creating a solid 
fingerstyle funk bass groove. 
Whether you are an aspiring or 
seasoned bass player, this book will 
help you learn many of the bass 
lines and styles found in your 
favorite funk tunes, and inspire you 
to experiment with your own 

ISBN: 0-87639-076-9 

How to Get a Job in 
the Music Industry 
2nd Edition 
By Keith Hatschek 

Practical strategies will help you 
to prepare for and land your 
dream job. Find job prospects, 
develop a killer resume, ace 
interviews, learn to network. Top 
pros in the music industry share 
what skills job candidates must 
posssess. 
ISBN: 0-87639-072-6 

Writer, Producer, 
Engineer: A Handbook 
for Creating Contempo­
rary Commercial Music 
By Michael Farquharson 

Make money writing music! 
Writers of commercial music are 
more 1n demand than ever 
before. Learn the multifaceted 
skillset contemporary writers 
need to succeed 

ISBN: 0-87639-053-X 

-------- Music R1:. olut1J 1 
FUTURE 
OF 

By David Kusek and 
Gerd Leonhard 

MllSIC > 
Discover the top-10 truths about 
the music business of the future 
and how you can benefit from 
the explosion ,n d,g,tal music, 
today and tomorrow 

Book S16.95 ISBN: 0-87639-059-9 

Producing in the Ho, 
Studio with Pro Too 
3rd Ed1t1on 
By David Franz 
Create exceptional music 1n 
the home or commercial 
studio using Pro Tools A 
complete explanation of the 
entire production process, 
from 1n1t1al song demo to 
final master Updated for 7 : 

Book/DVD-ROl\&39.95 ISBN: 0-87639-080-7 

CCI Music for New Medi 
Composing for V1deogarr 
Web Sites, Presentatio1 
and other Interactive Iii 
By Paul Hoffert 

• 

Learn to write eftectively for the~ 
new forms, mastering the device! 
sounds, and techniques for 
supporting stories and respondin1 
to user actions. 

Book/~OM S24.95 ISBN: 0-87639-064-5 


