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The State of the College 
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~(ll ~ 1!1.1111.1, 111f1)11111·1l .1ll 11f,111r 1111rk 11,,·1 1!11· 
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111·1!1,11), tilt' 11111,t l,1r-r1·,11·l1111g 1l1:1·i,ic111 11,1, 

l)t'l'll 1,1 ,111111111111 .11111 11111·r11t·11 t'\ t'1, 1·11lleg·t• 
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,1111)11,-.1111. l,1,t ) e,11, tl1c 11r11t't'SS i1111>1, e,1 a 
111t,1I 1114,, -- ,\))))!1t·,111ts. \ \'e 11,11 e ,1ls11 lir11it1·1I 
t11t,1I c11r11ll111c11t .It Berlle1· t11 4,0t)t) 1111-ca111-
1111, ,111,lt·111, .. 111,l .1~ ,1 rcs11lt, ,, e 11:11 e bec11111c 
f,1r 11111re ~elect11 e al111ut ,, 1111111 ,, e a1l111it. 
\ \ l11le i11 tl1e 11,1st Berklce ,11l111itte1I r1111gl1!)· 
- . 11crce11t 11f :11111li1·a11ts, it 111111· accepts abo11t 
, , 11er1·e11t. 

\s ,, c l1a1·e 111a1le tl1e ,1utlitio11 process 
11111rc i11tc11si,·e, ,, e l1a,·e also enjO)'ed a dra-
111atie e,pansio11 i11 schol,1rsl1ip support. O,,er. 
tl1e past four )·ears, ,,·e l1ave doubled total 
scl111larship a,,·ards fro111 9.5 111illio11 to 111ore 
tl1an 19 111illio11 per )'ear. 1-1,is a11101111t 
i11clu1les preside11tial scl1olarsl1ips that co,,er 
11ot 01111· tuitio11 but also roo111 a11d board for 

• 

outsta11ding stude11ts ,,cith demo11strated 
• 

ti11anci:1l 11eed. 
Tl1e den,ographics of the college l1ave 

changed as ,,,ell. Korea no,,, surpasses Japan as 
tl1e 11un1ber-011e source of i11ternatio11al stu
de11ts atte11di11g Berklee. Latin America no,,, 
has 111ore stude11ts represented than does 
\ \'estern Europe. The numbers of ,vomen, 
African 1\.rnericans, Latinos, Asians, and 

Tati,·e J\.rnericans attending Berk.lee l1ave 
reached all-ti111e highs. Most encouragi11g is 
that o,•er the past nvo years entering-student 
ensen1ble ratings as 111ell as place111ent in 
ad,·anced harmony and ear training have 
i111pro,·ed rremendously as Berk.lee has limited 
the size of the student body. 

As ,,,e ha,·e i11,1ested more in selecting ou.r 
stude11ts, 11re have also invested in students 

· once the1· arri, 1e. V.Te created a ne,v advisory 
program for enteri11g students that involves 
both upper-semester peer advisers and facu!t:), 
n1embers. Students have given resoundingly 
positi,,e feedback about this effort. 

Through our Curriculum Revie11r Initiati,,e, 
me college has reached out to alumni as well as 
to facult)', students, and oilier stakeholders to 
ensure that ,vhen students arrive, our curriculum 
is a strong and appropriate for me evolving 
n1usic ir1dustr}' as possible. The first year of 
inquzj• 1,-je]ded 20 recommendations, including 
such proposals as adding a master's degree and 
integrating me teaching of jazz harmony and tra

ditional ham1on1•. 
The 11·orld of n1us1c is more global than 

e,·er, and I belie,,e it is particularl 11 important 

t,11 ,1rtl1 \111l·11t.111 ,t11,ll·11t, ,,, gl't ,,11t ,111,I 
g.1111 l'\Jl(lS\lll' t,, 11tlll'l )l,11 lS ,11 till' \\(111,1 l,1 
tl1,1t 1'1111, Ill' 11,l\l' (11',lll'I' .1,1111!1 .1111,1.111 
1)1111111t11111t1 111 \1l1e11,, ( ;1,c1L' ~t111lt·11t, 
11·11111t tl1,111l1r 11r11g1,1111 1, .1 l1fc 1·l1.111g111g 
t''\)ll'l'lL'tlt'I'. \ \ 1t 11 1 t, r1cl1 1 l.1,,11·.1 I l11,1,11), 1 t, 
,il1r,111t l11lk 11111,11· 11.11l11i,111,, ,11111 ,111 act111· 
111gl11l1fe 111tl1 111.111) 11crf11r111,111cc 11111111r111111 
tie,, •\tl11·11, !,a~ 11r111e1I tl1c 11crfe1·t ,itc l11r thi, 
cff11r1. 1\ l.1111 ~lt11le11t, l1a1•c cve11 l1c1·c1111c first 

• 

1·,111 111:l)'er~ i11 tl1e cl11l1s 11f 1\tl1c11~. 
\\'care c1111~i1lcri11g a 1111!11 11111vc 1111·re,1tc a 

1,000-stutlcnt t·ar111111s ir1 \'alcr1cia, S11ai11, l<l 1lra-
111atit·all)' ell.71:11111 stu<lc11ts' 011tior1s for ~t1.11ly 
al1roacl 11rogr.1111s. 'l'l1c 11rovi11cial govcrn111e11t of 
\'ale11cia a11cl Socictlad Ge11eral <le 1\utores )' 
Eclitores (S(;t\E), tl1e leacli11g royalty orga11iza
tio11 i11 Spair1, l1ave i111citecl Berklce to ope11 tlus 
c.1n1p11s witl1 stro11g collaboratio11 fro111 eacl1 
p,lrt)'. The Facility \.vould cor1ce11trate on 111usic 
teclu,ology ai1cl 111usic business, enabling Berklee 
stude11ts from teclu1ology-inte11sive 111ajors to 
study abroad, and tl1e progra111 woulcl attract stu
dents fron1 tl1rougl1011t Europe, Latii1 An1erica, 
Nortl1 Africa, ai1d the Middle East to tlus cross
roads of n1usic. 

We also continue to help students pursue 
careers in n1usic, a core value daring to me 
founding of tl1e college and a central goal of for
mer President Lany Berk. Ir1ternships are a 
prii11e source of employi11e11t opportunity and 
help refine students' knowledge and aspiratio11s. 
I am deligl1ted to report mat we ha,,e drainatical
ly e).'Panded our offerings with a reside11tial 
internship opportunity ir1 Los Angeles, one com
ing soo11 in London. Over the past two years 
we've seen a 74 percent increase in the 11un1ber 
of students pursuing internships and a large per
centage of mese internships resulting in job 
offers for stude11ts. 

Our number-one priority is me expansion of 
our Boston campus. To that end, we have 
expanded our library, created a new coffeehouse 
called Cafe 939 wim a 200-capacity perforn1ance 
venue, renovated our percussio11 deparm1ent 
classrooms, expanded our counseling center, and 
consolidated our entire inforn1ation teclu1ology 
departn1ent in one location. We have aggressive
ly investigated me purchase of additional space 
to house students; in1prove faculty office spaces; 
create new classrooms and practice rooms; and 
build a fitness facility and student center. We 
have purchased or leased three new nudsized 
facilities in 2007 and are considering other loca
tions for expansion in 2008. 

In me meantime, we have e).'Panded our 
Live Well program, which allows students to 
exercise at local gyn1s and take dance, yoga, and 
n1artial arts classes. Many of our students not 
only are excellent musicians but also have athlet
ic and oilier abilities, and these efforts help sus-

President Roqer H. Brown 

tai11 their health ,1n1I wcll-l1c111g C\.Cn ,1, thcy 
111ai11 ta in 111an iaca I 11ract1ce ,t11cl 11c rti 1r111 ,111cc 
scl1cclules. Since 20()5, 11art1c111,1t11111 111 1hcsc 
cff11rts has grown l1y 111orc than ~()() 11crcent 

']'he l1ighly s11ccessful Bcrklcc (,1ty \111s1c 
Progra111 (BCNIP) reaches as11iring y<>ting 
111t1sicians in in11cr cities where r1111s1c c1luc.1 
tion isn't readily availal1le. \ \'c have 1lcvelc>pc1I 
the PULSE n1usic method, a digital musit 
curriculum tl1at enables partner sch,1cil~ in l,c>s 
Angeles, Seattle, JVlemphis, Philadelphia, 
Spri11gfield, MA, and \.Vashington, D.C., tci 
deliver me sa111e successful experience we have 
pio11eered in Boston. More man 25 BCMP 
students currently attend the college on full 
scl1olarship. As our parmers implement me 
curriculum in 1nultiple locations, we expect 
that 11u111ber to increase. BCMP has enabled 
alun1ni to use n1usic in an engaging way and 
n1ake a difference in young people's lives. 
Virtually e,,ery program involves alumni who 
teach or administer the program. 

Finally, over the past year our online exten
sion scl1ool, Berklee1nusic.com, has grown 
rapidly, serving musicians who can't attend me 
college in person. Last year more than 6,000 
students took an online course. Rick 
Peckham's Guitar Chords 101 course won an 
award for best ne\.v online course in America. 
vVe also approved the transfer of up to six 
credits of 011line study as elective credits at the 
college and achieved accreditation from the 
01·ganization that accredits the n1ain college. 

Perhaps n1ost exciting is that students teU us 
they see me results of all this hard work. In 2002 
we co11ducted a student satisfaction survey, and 
in 2007 we repeated it. We have een strong 
improvements in virtually every category. Our 
largest gains were in me categories of "student 
centeredness," "campus support services," and 
"registration effectiveness." These ratings reflect 
success in our efforts to improve the student 
experience at Berk.lee. 

While baskir1g in me glow of our New 
England sports franchises (the Red Sox, the 
Patriots, and the Celtics), we intend to ensure 
that Berk.lee is as ambitious and successful in our 
pursuits as they are in theirs. 
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Encore Gala Exceeds 
Expectations 

by Beverly Tryon 

As a critical funding source for 
Berklee City Music Program schol
arships, Berklee's 13tl1 Annual 
Encore Gala raised a record $1.3 
million mis year. Held October 20, 
2007, at me Boston Park Plaza 
Hotel & Towers, me event featured 
1nore man 150 musicians, a live 
auction, and an entertaining way 
for me event's 900-plus guests to 
help fund a Berklee education for 
underserved urban teens. 

Thanks to lead sponsorship from 
Blue Cross Blue Shield of 
Massachusetts and colead sponsor 
Bain Capital LLC, gala cochairs 
Elliott Hillback, Teresa Koster, 
Isabel Pisano, and Carmichael 
Roberts, as well as many oilier ge11-
erous donors, me musical extrava
ganza exceeded expectations. 

Live auction bidders vied for 
trips to me Sundance Film Festival 

From the left: Cleve Killingsworth, president and CEO 
of gala sponsor Blue Cross Blue Shield of 
Massachusetts, Lisa Killingsworth, Daren Shentow, 
Linda Mason; and Berklee President Roger Brown. 

and Puerto Rico Jazz Festival and 
tickets to cl1e 50m Annual Grammy 
Awards and T/1e To1zigl1t Show with 
Jay Leno as special guests of band
leader Kevin Eubanks '79. In a bid
ding showdown, two guests went 
head-to-head for a private one
hour home concert by Berklee pro
fessor Livingston Taylor. 
Ultimately, Taylor agreed to do a 
show for each of me top bidders, 
netting $25,000 per performance. 

Berklee trustee Janet Marie 
Smim and me Boston Red Sox 
Foundation provided anoilier auc
tion highlight: four Green Monster 
seats at Fenway Park and me 
opportunity to ilirow me first pitch 
at game seven of me American 
League Championship Series. 

After dinner, Berklee musicians 
and special guests kept everyone 
grooving in seven unique nightclub 

settings mat reflected Berklee's 
strong international influence, wim 
sounds ranging from salsa and 
Motown to jazz, folk, and blues. 
The evening concluded wim a 
midnight blues breakfast for mose 
who didn't want me night to end. 

The City Music Room show
cased me incredible talent of me 
Berklee City Music All-Stars, giv-
. . 
mg guests an opportwuty to see 
firsiliand how meir contributions 
benefit promising students from 
Dorchester, Roxbury, Chelsea, 
Jamaica Plain, and Hyde Park. To 
date, me Berklee City Music 
Program has provided assista11ce to 
more man 1,300 underprivileged 
teens to pursue meir musical and 
academic aspirations and prepare 
for a college education ilirough 
scholarship and mentoring oppor
tul1JtJes. 

Seated (left to right): Deborah and Steve Barnes, Andrew and Melora Balson, and 
Anita Bekensteln. Standing (left to right): Judy and Steve Pagliuca, Stephanie and 
John Connaughton, and Josh Bekensteln of Bain Capital Children's Charity. 

Student musicians perform In the World Folk Music Room. More than 
150 musicians, Including bluesman James Mongomery and jazz pianist 
Michel Camilo, performed throughout the evening. 

More than 900 quests filled 
the grand ballroom for din· 
ner and music by Berklee 
City Music musicians. 

Dancers kicked up their heels in seven themed nightclub 
settings featuring a range of music. 

Encore Gala 2007 Supporters 

Principal Lead sponsor 
Blue Cross Blue Shield of 
Massachusetts 

Colead sponso1· 
Bain Capital Children's Charity Ltd. 

Plati1zum ,po1zso1•s 
Abrams Capital LLC 

Education 
Bright Horizons Family Solutions Inc. 
Newbury Comics 

Sztpe1•sta1· Ballt·oo11z Sponso1·s 
BNY Mellon Wealm Ma11agen1ent 
Charlesbank Capital Partners 
Dunkin' Brands 
Elliott and Marjorie Hillback 
J. Robert Scott Executive Search 

Nigl1tclztb Sponsors 
Academic Risk Resources & 

Insurance LLC 
Ascent Venture Partners 
Barnes & Noble Colleg·e 

Booksellers 
Charles River Ventures 
Citize11s Bank 
Lori and Peter Comeau 
Koster Insurance AgenCJ' 
Leig·h Michl 
Lee Munder Capital Grot1p 
Lo11gwood Security Senrices Inc. 
McCall & Aln1y 
Miller· Dyer Spears Inc. 
Carmichael Roberts and Sandra Park 
Stonyfield Far111 Yogurt 

Bl11es Bi·eakfast Sponso1· 
i\i{r, and Mrs. La"''rence _T. Sapa11 ki 

co 
0 
0 
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11,11111n,1te,I ti.ir tl1e Best l,,1ti11 Rock or ,\.lte111ati1·e 
\1!111111 ,111 :ir,i f,1r ,\'o li,~l' E,p,1,1·0. 

l;11·e-n111e C~r.11111111· 1\-i.1mer J11l111 ,\la,·er '98 
• • • 

re,·e11 e,i .I 11011u11atio11 in tl1e Best ,\lale Pop\ 'oc-al 
Perf,1n11,m,·e c.,1tegur, fur tl1e track "Belief' 011 Tl1e 

~ . 
I ill,1ge St'.SJ-io11s. • 

Ho11rard Sl1ore 
'68, a four-tune 
Gr<u1m1}' v.rin
ner, got tl1e 110d 
in tlie Best 
Score 
Soundtrack 
Albun1 for 
.i\tlotion Picture, 
Tele,r:ision or 
Otl1er Visual 
1ledia category 

!11r / /,, 
I>, f>,11 r, ,I 
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'72 \,\,l~ ll(llll-
lllalell i11 tl1e 

Bcst.fa77 l11strw11c11t:1I AIIJtu11, l11cli,rillual or 
C~rotl[) c-.1tego~, for N(L.-: l)11cts Ln•c ,,1 Di-:;,:,_y :.-C'/11/1 

C0<.~1-Coln. Jeff Lorber '71 is notTU11atcd for Best 
• 

Conte111por<l.l')' Jazz t\lb1u11 for I-le I-Lr1cl 11 lint, 
,,·lule Tien1C)' utto11 '87 and tl1e Ticn1ey Sutto11 
B,U1ll (featw·u1g Clmstia11 Jacob '86) received a 
no111.U1ation u1 tlie Best Jazz Vocal t\lb11111 category 
fur o,, tl;e Ot/;e1· Side. And tl1e Bobby Sanabria Big 
Ba11d, featuring Bobby Sai1abria '79, was non1.U1at
ed u1 tl1e category of Best Latii1 Jazz Album for 
Big Bn11d U1-ba11 Folktales. 

Tl1e Berklee faculty contii1ues to ii11press, tlus 
year collecting four 110111.U1ations. The Paquito 
D'Rivera Quintet (featuring Associate Professor 
Mark Walker, Professor Oscar Stagnaro, alumni 
Diego Urcola '90, Pernell Saturnino '95, and 
Alo11 Yavnai '95), has been 110111inated for tlie Best 
Latii1 Jazz Album award for F1tnk Tll:ngo. Walker 
also received a nonlination in tlie Best 
Ii1strurnental Con1position category for "Deep 
Six" from 1000 Kilmnetei-s by tlie group Orego11. 

Juan Luis Guerra Wins Big in Vegas 
.,\t tlie o,·ember 8, 2007, Latin Grammy Awards 
festi,-ities in Las\ eg-as, tropical music superstar Juan 
Lui Guerra ' 2 v.'as tlie runa\va)' favorite. Guerra 
took home m·e trophies for his latest recording La 
Un•e de ,1li C01ww11, wluch won tlie Album of tlie 
Ye-ar, ong of tile Year, Record of tlie Year, and Best 
~lerengue Album awards. The title track also took 
tlie top spot in tlie Best Tropical Song category. 
.>\dditionall)', tlie albwn v.•on tlie Best Engineered 
:\.!bum av.·ard for its engineering team of Allan 
Leschhom, Luis J\lan ilia, Ronnie Torres, and n1as
tering engineer Adan1 A)'an. In his ,,arious accepta.11ce 
peech , Guerra, a born-again Christian, tlianked 

_Tesu Christ and dedicated tlie av.,ards to his v.r:ife and 
t1,·o children. Guerra closed tlie show b)· singing his 
hit "The \'o)'age" ,,itli his bacl.'Up group 440 and 
guest drumn1er Sheila E. 

The rught before tlie av.•ards ceremon}', Guerra 
,,·as honored ,,-itli the Latin Recording Acade1n)·'s 

2007 Person of tile Year award in recognition of 
his career and lifetime achievements. In addi
tion to his numerous musical successes, Guerra 
is known for his hun1anitarian efforts in his 
native Dominican Republic, where he estab
lished tile Juan Luis Guerra Foundation. The 
orgaruzation has built hospitals and oilier facili
ties and helped poor children in need of 1ned
ical care. Pana1nanian 111usic star Rueben Blades 
made tile presentation to Guerra. Accepting tile 
award, Guerra said, "I want to dedicate this 
award to tile Dominican Republic." 
Referencing the destruction ,vrought on tile 
Dominican Republic by tropical storm Noel 
just a few day prior, he continued, "In recent 
da)'S, we've had some difficult mon1ents, but we 
are a strong and courageous people." 

Ths trip to Las Vegas brings Guerra's total 
number of Latin Gramn1ys to nine. 

\ •Klltt l'r,1lt~••1 ,,t '.'-.1r111 I 11 11 I r1 111 
1111111111.ltt,l 111 ti, l 11 ,,,, ,,t lit 1 
\11111111 t,1r ( ,r r,,1, I, tlit l1 111' \\111tt1 ( '"' ,,11 

I lie l1111lt· 1,1111,I <.>1111tll, 111thul111 1,,1 
l,,l1111g 't) I 111,I I ,.1r1111111 ·11(,, 1 11,,11111111 ,I 111 

till' lll,t ( l.1,,11.11 ( !ti fl\ll \11111111 ( 11, ''" t,11 
1 '·"',. ..... ,,,,,, ,,,, ,,,,. 1 l'K,I•'\' "' 7,,,,,,, ,,,,,,,,,(, 

I·1.111k \l.111111.1 'H() I~ ll1ll1111l.llltl t,,, 11,~t 
l11,tn1111c11t.1I \rr,11t!,(lllll'llt t,,, "lll.11 k I 111, 
( :<1l,1r ,,I \1~ I rl1<. I 11\<. ', I l.11r" J'l rl,,r111l1l 11\ tl1c 
J>r,lgtll' ( )rll1c,tr,1 ,111 \la1rl11.1', r.,110/111111. 

·1\.1,() llllll' ( ,rallllll} \.\lllllCr, ',!(.\ '\'.11 ·7•111.1, 
J!f.1111 l1cc11 11()111111,ltl'(l r,,r tl1e llc,t I{,, k 
l11,tr11111c11tal J>erl,,n11.111ce ,l\.\,1r,l li1r ,.. I h · 
1\tt1tu1le S<i11g," frc1111 111, 2()()7 ,l11l1l1lc .rll,11111 
,\'01111,I 'fl1cr111c1, I of. I t~ / I 

In the (Jr<>tl11cti<in, n<>ncl.is,1<.al ficl<l, twc1 t1111c 
c;ra111my \.\in11er Ja\()n l,chn,ng '1)4 \\,l\ n,11111 
11atecl in tlie Best J~ngincere,I \lliL1111, c,11 
Classical categc1ry ft>r hi~ wcirk <>n i 1/.:to1 !v"t111<1 

JI. c;oo<l luck to all on Fel>ruary I 0. 

Juan Luis Guerra '82 

• 



Christopher Guest Plays it Straight at Berklee 
' 

''We want to do this in a way that we don't end up 
the subject matter of Chris's next film," joked Vice 
President for Academic Affairs and International 
Programs Larry Monroe at the start of a recent 
visit to the college by satirist Christopher Guest. 
During his two days on campus, Guest received an 
honorary degree and participated in a pair of clin
ics and a concert of his n1usic at the Berklee 
Performance Center (BPC). 

Monroe's playful concen1 was not unfounded. 
Some of Guest's most fumous movies, This Is 
Spi110l Tap and A Mighty Wi1ui, parody clueless 
musicians. Yet the films also show a hearty amount 
of sympathy for them, owing to Guest's lifelong 
involvement with music. 

Though best known as an actor and film direc
tor, Guest's current project is making an instru
mental CD with his friend, alumnus David 
Nichtem '71. The album is a serious musical 
effort that's not as unusual for Guest as it might 
seem. Before appearing in This Is Spinal Tap, Guest 
worked as a musician for nearly 20 years. He 
attended the High School of Music & Art in New 
York and toured with Michael McKean's band 
Lenny & the Squigtones. Guest told the Berklee 
audience that the Squigtones tour provided much 
of the material for Spinal Tap. 

Guest quickly lowered expectations for the 
comedy quotient of the clinics. "One thing I've 
never done is stand-up comedy," he said. "I don't 
even know any jokes." But true to for 111, he 
answered questions with his characteristic dead
pan humor. In discussing his work, Guest told 
the Berklee audience that making the 2006 film 
For Your Consideration was a real challenge. "In 
making parodies, we have to pull back from real
ity; it's too stupid or too sad," he said. He also 
shared an anecdote that he has not incorporated 

into his films. Guest recalled a meeting during 
which he delivered a pitch for his first movie, 
and a studio executive fell asleep. Startled awake 
a few moments later, the exec blurted out, 

"Great, let's do it!" 
In awarding Guest the honorary degree, 

President Roger Brown cited his work as an actor 
and director of seven films, and his 2003 Gr=y 
Award for the title track for A Mighty Wi1ui. "I've 
been very fortunate. I get to make films, make 
music in films, and play stadiums wearing a wig," 
Guest said as he accepted the degree. "Wow, this 
is really difficult to believe. Thank you so much; 
this is an amazing honor." 

Reflecting the fact that Guest's career has 
blended film and music, the BPC concert began 
with clips from Guest's movies before transitioning 
into live performances mid-song. Berklee students 
sang the leads on most songs, while Guest played 
guitar and mandolin or just looked on apprecia
tively at the student and faculty musicians. 

The set was interspersed with video footage 
of famous musicians congratulating Guest on 
receiving the honorary doctorate. Steve Vai 
warned him that he wasn't a real doctor and 
advised him not to "operate on anything but a 
G-string." Elvis Costello played Guest's "Penny 
for Your Thoughts" and said Guest has "the soul 
and ear of an artist, but considerably more wit." 
Aerosmith bassist Tom Hamilton recalled an 
occasion when his band opened for Spinal Tap. 
"We all got completely wasted and destroyed a 
hotel room," Hanulton said. "Cops came and 
arrested Nigel [Guest's Spinal Tap persona] and 
took him to jail for destroying the room-he's 
not going to see this, is he?" 

-Brenda Pike 

Christopher Guest (holding guitar) sings with Berklee student and faculty 
musicians during his tribute concert on December 1. 

From the left: President Roger Brown, Christopher Guest, and 
Berklee Board of Trustees member Ernie Boch Jr. 

High School Jazz Festival Turns 40 

The Berklee High School Jazz Festival, the old
est and largest competition of its kind in the 
United States, will celebrate its 40th artniversary 
on February 9 at the Hynes Convention Center, 
900 Boylston Street in Boston. Throughout the 
course of the day (between 9:00 A.M. and 5 :30 
P.M.), more than 3,000 students and 200 bands 
will compete for tuition scholarships totaling 
$17 5 ,000-the largest amount awarded in the 
history of the festival. 

Vice President for Student Affairs and Dean 
of Students Lawrence Bethune has been 
involved in each of the festivals over the past 
four decades. "I've watched this festival grow 
and evolve into an amazing day of music, edu
cation, socializing, and partnering," Bethune 
says. "When former President Lee Eliot Berk 
started the festival in 1968, he knew that we 
would be providing a service to the music edu
cation community by offering a chance for 
high-school students and their band directors to 
produce the best music they can and interact 
with the Berklee faculty and students." 

In addition to the competition, several 
Berklee student groups will present concerts, 
including tlle Berklee Salsa Ensemble, Berklee 
Tower of Power Ensemble, cile Berklee 
Rainbow Band, and Berklee Concert Jazz 
Orchestra directed by faculty men1bers 
Bernardo Hernandez, Wayne Naus, Phil 
Wilson, and Greg Hopkins, respectively. 
Clinics by alumnus John Blackwell '95 (for
merly Prince's drummer) and Teri Lyne 
Carrington (tlle current drummer for Herbie 
Hancock) will be held frorn 2:00 P.M. to 4:00 
P.M. Award and scholarship winners will be 
announced at 6:00 P.M. All events are free and 

open to cile public. 
"Roger Brown, Berklee's current president, 

is a strong supporter of this festival," says 
Becilune. "He's challenged us to reacl1 n1ore 
music stud en ts a11d 111ake tllis tlle best possible 
experience for tl1e participants. This is an 
important event tllat has toucl1ed and 
improved cile 111usical lives of tllousands of 
young people." 
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Berklee's Helping Hands 

by Marjorie O 'Malley 

Celebrating Sylvia Zunz and Music of the Great 
American Songbook 

On September 30, 2007, friends and family of 
Sylvia and Lyonel ZU11z filled the renowned 
Rainbow Room in New York's Rockefeller Plaza 
for a tribute to Lyonel's late wife, Sylvia. Vocalist 
Judy Scott performed some of the music Sylvia 
loved from the Great American Songbook. Lyonel 
recalled the importance of the music for the 
Zunzes during joyful and challenging days. Lyo11el 
established an endowed fund at Berklee to provide 
scholarship support for aspiring young vocalists 
who are interested in performing and perpetuating 
music of the Great American Songbook. Thanks 
to his generosity and that of his friends and family, 
the fund now exceeds $200,000. 

The first recipient of the Sylvia Zunz 
Endowed Scholarship, seventh-semester vocal
ist Jennifer Hirsh, sang two songs at the event, 
demonstrating how youthful talent can perpet
uate beloved musical styles. Berklee is deeply 
grateful to Lyonel Zunz and his family for the 
scholarship support this fund offers to young 
vocalists at Berklee. 

Berklee student Jennifer Hirsh, first recipient of the Sylvia Zunz 
Endowed Scholarship, and Lyonel Zunz 

Parents Invest in Berklee 

Robert and Sally Nicholson, parents of fourth
semester student Johnny Nicholson, have also 
invested in Berklee. "We believe Berklee College 
of Music is offering Johnny an opportunity to 
maxinlize his music skills and business acumen 
while working with top professionals and fellow 
musicians of extraordinary talent and promise," 
says Sally Nicholson. "We're privileged to part
ner with Berklee for their goal of remaining the 
premier contemporary music college in America. 
We can help by pledging to ensure the quality of 
the Berklee community for the duration of 
Johnny's college years and the longer term. 
Johnny will be able to call upon his Berklee co11-
tacts for the rest of his career in music. It's a small 
gift witl1 great benefits for everyone." 

When l(evin Neilson, son of Jim and Vicki 
Neilson, enrolled at Berklee, his parents knew that 
the college would become a central philantliropic 
coll1ITlltment. Like many parents, the Neilsons 

expected to do11ate to the college whe11 their son 
graduated. But a visit from Berklee Major Gifts 
Officer Giimy Fordham '80, who explained some 
of the fur-reachii1g goals of the college, provided 
the impetus for the Neilsons to make their first 
generous donation to Berklee. 

"A fundraisi11g campaign is a huge undertak
ing for Berklee," Vicki notes, "and we are 
tlu·illed to be one of the bricks that collectively 
forms the steps supporting this upcoming 
endeavor. To this end, we want to make an ini
tial commitment of $50,000, over a five-year 
period beginning ill 2008." We warmly 
embrace the Neilsons' participation. 

Diana Hirsh candidly admits that she was 
nervous about sending her child from 
California to Boston-and to Berklee. With 
many other conventional educational options 
available to their daughter, the Hirshes allowed 
Jennifer to attend her first-choice school but 
kept a wary eye on the education she received. 

Skepticism evolved into enthusiasm as the 
Hirshes became familiar with the rigors of a 
Berklee education, the friendships their daugh
ter has made here, and the performance oppor
tunities she has enjoyed. Last fall alone, 
Jennifer performed ill the Sillgers Showcase 
Concert, a concert featurillg the work of 
Christopher Guest, a jazz brunch hosted by 
Lyonel Zunz ill Manhattan, and more. As 
Jennifer looks toward graduation in May and 
life after Berklee, the Hirshes have expressed 
their gratitude by making a generous donation 
that will offer other talented musicians the 
opportunity to thrive at Berklee. 

Return on Investment 

Entrepreneur, philantliropist, and music lover 
Gary Eichhorn is accustomed to listening to many 
ideas and determmmg which can create a strong 
return on investment. He and his wife,Joan, cre
ated the Music & Youth Initiative to offer music 
education and mentoring to underserved youth. 
They have partnered with the Boys & Girls Clubs 
of America, the YMCA, and Berklee to open 
tliree clubhouses in the Greater Boston commu
nities in Lawrence, Dorchester, and Allston
Brighton to bring after-school music programs to 
these neighborhoods. 

Good investments create partnerships bene
ficial to all sides. Recognizing that the Berklee 
City Music Program (BCMP) provides a natur
al progression for clubhouse members who 
want to pursue a music education, the 
Eichhorns established a fund at Berklee to pro
vide scholarship support for a clubhouse mem
ber to participate in Berklee's Five-Week 
Summer Performance Program. Graduates of 
BCMP co1npete for scholarships to continue at 
Berklee. The Eichhorns' gift provides a great 
return on investment by creati11g educatio11al 
opportunities for young people with a passion 
for making music. We are grateful to the 
Eichhorns and look forward to a long a11d pro
ductive relationship with tl1em. 
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rl'l'l'lltl, tlllll'l'J II itl1 tl1e 'lurtle 1s13n1I Qt1artet 

• 

(l'lQ) ,111ti !:,TUitJrist Leo K11ttke for TIQ's 
\ \ i11ter S11lstice t11t11·. 

.\ssL1ciate Professor Bill Elliott ,,,rote 
,1rr,1nge111e11ts of fil111 111t1 ic fo1· tl1e tele,'ised 

' 
1·011cert .1Jo,•ies Rork· on Dece111be1· 7. Elliott 
3rr,1nged tl1e tracks ''Some,,,here O,,er tl1e 

' 
R3i11bo,,·" for Be,·011ce a11d "\ \ 11ite Cl1ristn1aS:' 

• 

for To11,· Be11nett . 
• 

. ·sociate Profe sor Kris Adan1s opened for 
jazz ·inger 'heila .Jordan i11 October at tl1e 
1\cto11 ]3ZZ C.ife a11d did a11 011-air i11te1,rie,v 

• 

,1·itl1 her 011 \\1C -F I. 
Guitar Professor Jon Da1niai1 published T/Je 

Cl,01·d F,1cto111: B11ild ]0111· 011111 G11ita1· CIJ01·d 
Dictio,111111 ,,,jtJi Berklee Press/Hal Leo11ard. 
Da111ian is also seeki11g guitars and keyboards 
in pla)·able conditio11 for students at tlte Leko] 
i\Iaten,,'a chool in Haiti, ,vhere he \11111 serve 
as a n1usic curriculun1 co11sultant in February. 

• .\ssista11t Professor Alla Ela11a Cohen 
released her book Pe1fect Pitc/J fo1° Yo11 published 
b)' Len Rhodes i\1Iusic. It presents Cohen's sys
ten1 for de,,eloping pitch recognition a11d 
recall. "\'isit ''"'T\\'.lenrhodesn1usic.com. 

Professor Jetro Da Silva performed at tlte 
Li,·e & Loud concert in Kuala Lu111pur, 
?\1ala}· ia, as \\'ltitne)' Houston's keyboardist. 
Da il,·a \\'as also recently ordained as a 111inis
ter and is a graduate student at Ai1dover 
1 e,,rron Theological School. 

Percussionist md Associate Professor Mark 
\'i'alker appears on tlte CD 1000 Ki.lometei-s by tlte 
group Oregon. The CD earned two Gramm)' 
nonlinations, including one in tlte Best 
Insmnnental Composition category for tlte track 
"Deep Six," \\'hich \Valker penned. Walker also 
pla)'ed on Paquito D'R.i,,era's CD F11nk 1a11go, 
,,·hich earned a Latin Gran1my nonlination. 

Associate Professor i\1ichael Bierylo mixed 
tlte core for tile documentary film Traces of the 
T,·ade, \\'hich ~rill be included at this year's 
Sundance Film Festi,,al. 

Professor Scott McC0111lick released a new 
piece of music software in ovember titled 
.,I1tsicGtl'lnesOne published by his software compa
n)' Musical Hearing. The program uses a ,11deo
game fo1111at to teach music tlteory fundamentals. 

Professor Donna McElroy 

Voice Professor Do1111a McElroy released a 
11e,v CD titled F~y to Fo1·ei•er featuri11g a nli,x of 
sta11dards a11d origi11al so11gs. 

sociate Professor Jol111 Stei11 performed at 
Sct1llers Jazz Club in ove1nber to celebrate 
tl1e re-release of l1is CD G1·ee11 St1'eet. 

Co11te1npora11r Writing and Production 
lt1 n-uctor i11a Ott received a grant fron1 tlte 
Rl1ode Isla11d State Council on tile Arts for 

. . . 
111us1c co1npos1non. 

Voice Professor Lisa Thorson perfom1ed 
JazzArtSigi1s, a multimedia, it1teractive, and 
improvisational jazz piece in Philadelphia at tlte 
li1dependence Starts Here festi,,al in oven1ber. 

Assistant Professor Peter Payack has recent
ly received tlte first-e,,er Poet Populist award 
for tile city of Cambridge, Massachusetts. 

Bass Professor Bruce Gertz released his 
book Let~ Play RhJ1th111 in B• and E• editions. 

Music Business/Management Departn1ent 
Assista11t Chair John Kellogg appeared on two 
panels at tile Future of Music Policy Sumntit in 
Washington, D.C., in Septe111ber and 111oderat
ed a panel for tlte annual Black Entertainment 
md Sports La~'Yers Association Conference in 
Ca11cun, Mexico. Kellogg was also tile featured 
guest speaker for tlte Bandier Program Lecture 
Series at Syracuse University and produced a 
biweekly radio comn1entary on music business 
for 106.9 FM in Syracuse. 

Associate Professor David Thome Scott and 
Assistat1t Professor Mark Shilansky released tlte 
CD Dyad and toured Massachusetts, Nebraska, 
Iowa, i\1issouri, md Kansas to promote tlte albun1. 

Associate Professor John McGann appeared 
in No,rember at tlte l\TYU Skirball Center to 
honor tile National Endowment for tile Arts' 

ational Heritage Fellowship award winners. 
Associate Professor August Watters released 

tlte CD Sip a little New \\ritll tile New E11gland 
Mandolin Ensemble. Watters has also per
formed witll classical mandolinist Carlo Aonzo. 

Music Syntllesis Profes or Richard 

Tony B•nnett (lelt) •nd .t.,1ocl to Prol•ttor BIii lllott 

131111l.111gc1 11r1.1111c1L·1l l11, l<111111,,,111,,,1 
11•11,\'01111,l(.)11c.,1 111 '-..1.·,1111. '-..,,11tl1 K,,rc,1. 111,I 1~ 
t·c111111let111g ,l l1c1,1k l,11 \II I l'1e, . 111 1 .11 ,, ,I 
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13r;1,, ln,tr11ctc11 Rc,11\1111 \111, "-111111.· .1 
trc1111licine 1.·li111ci~11 f1>r tl1e 2(J(JH \1111111.rc~ l,111 , . 
17c,tival ,1nll \Vtll 11,1t ~() ,ch,1,11, 111 \1c111terc\ 
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c:c)Llllty t() wcirk \\Ith ',(\!(lent,, 11Clll1Jf1;1tc 11.1111! 
111cn1l1cr,, anll tcacl1 at the ,t1111111er J;I// t;11r111 

t\ssist.-int Pr11fcs,c>r ,\litch Sc11l111an 111,t}c<I .111<1 
proviclecl co111n1c11tary <>n guitar, f1,n11erl} ''"" ne<I 
by c;corgc Bcnsc>n, \Vcs ,vl1Jntgc>n1cr,, an1I C ,ra11t 
Green for the Skii1ncr Auction <Jf r·inc <\-ltL~Jcal 
li1strwne11ts in Boston in ()ctc>l>cr 2()()7. 

Chair of the Ear "[raining Deparu11cnt ~tevc 
Prosser is co111pleting a book and CD pacL1gc 
titled lntei-vallic &11· Trai11ir1g tltat foc.1.1Ses <Jn tltc 
acquisitio11 of intervals in a non tonal context. 

Percussion Instructor Sergio Bellotti jo1netl 
acclaimed percussionist Alessanclra Bellc)ni in 
tile n1usical Tarantella (Spide1· Dltnce) for tllrec 
nights in December at Manhattan's Theater for 
tile Ne,v City. Bellotti will tour tlte East and 
West Coasts in January and February witlt tlte 
group Spajazzy. 

Liberal Arts Professor Pat Pattison recently 
presented songvvriting eminars in Los Angeles, 

asl1ville, Austin, Toronto, Vancouver, 
Australia, and ew Zealand. 

Associate Professor Lauren Passarelli com
pleted her 13tlt tour with her Beatles cover 
band All Togetlter Now. Passarelli has also 
released six new singles witlt tlte group Two 
Tru, featuring Cindy Brown '82, and Bass 
Professor Danny Morris. 

Assistant Professor David Limina played 
piano and Ham111ond Organ on tlte recent CD 
release, Hope Radio, witlt Ronnie Earl & tlte 
Broadcasters. Litnina also co11tributed to tile 
CD by Lori McKeru1a titled Bitte11:own. 

The Albany record label has devoted a series 
to tlte \\'Orks of Associate Professor of 
Composition Larry Bell, who has received tile 
Ro1ne Prize and Charles Ives Scholarship, and 
fellowships from tlte Guggenhei111 md 
Rockefeller Foundations. 

Ensemble Assistat1t Professor Orlando Aruan 
Ortiz performed witll \rVallace Roney ill '81 on 
me CD Notes on Cam;as by Arturo Stable. 

Assistant Professor Steve MacLean released 
a double CD titled Bridges. The discs contain 
20 original pieces featuring MacLean on guitar 
and electronics. 

Professor and percussionist Steve Wilkes rel
leased tile CD Peop/.e in the Sun featuring nine 
songs cowritten md sung by his wife Ginny 
Fordham '80. VJSit www.fordhamwilkes.com. 
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Paul Schmeling: Thriving Online 
by Pete1· Gerstenza11g '77 

Pianist Paul Schn1eli11g's music career has 
spaimed the Birth of the Cool era to the pre
sent. Since his own studies at Berklee in 1959, 
he's witnessed a dramatic metamorphosis in the 
college a11d in music educatio11 as a whole. For 
decades, Berklee's Pia110 Department chair 
emeritus imparted the nuts and bolts of piano 
technique, harmony, and ear training primarily 
witl1 traditional tools: the piano and a chalk
board. Unlike many of his generation who 
haven't embraced technology, Schmeling is 
thriving in an age where the PC is king. 
Berklee Keyboard Method, one of four courses 
he teaches at Berkleemusic.com, is a popular 
offering and was named America's best online 
college course for 2006 by the University 
Continuing Education Association. 

"This sort of high-tech correspondence teach
ing I'm doing these days is amazing to me," says 
Schmeling, who still teaches in the brick-and
mortar Berklee environment two days a week. "I 
have students from all over the world studying 
with me." As a famous long-haired band from the 
'60s put it, it's been somewhat of a "long, strange 
trip" for Schmeling. A teacher since 1961, he 
remembers when Berklee had no competition in 
the jazz education field and was disparaged by 
conservatories for deigning to teach jazz. Yet 
now, when many schools offer jazz programs, 
Schmeling sees online coursework as an impor
ta.11t new component in the evolution of music 
education. 

"For people at other schools, folks who are 
too far away to study with us, or those who just 
want to improve their playing, reading, or 
arranging skills, these online classes are me 
wave of the future," says Schmeling. "As the 
technology improves, we keep updating our 
classes to fit people's musical needs. Unlike the 
correspondence courses of old when it took 
forever to hear back from your teacher, my 
students and I have instant communication." 

Schmeling's computer conversion happened 
casually, almost by accident. As he began to 
think about retirement a few years ago, he met 
with Berklee's former executive vice president 
Gary Burton, who suggested that Schmeling 
consider teaching online courses to keep a 
hand in things. Intrigued, Schmeling began 
mulling over his potential contribution 
through Berkleemusic.com. "My idea was to 
help students who were planning on attending 
Berklee to reach the proper level in their play
ing and music theory knowledge. So we 
designed a 12-week course to bring those stu
dents up to speed." 

To Scl1melin.g's delight, his courses have 
taken off. He considers the online approach 
particularly effective for certai11 kinds of stu
dents. "They need to be self-motivated si11ce 
they are not actually in a class wl1ere a teacl1er 
can lean on them," he says. There's a "what a 

world" chuckle in !us voice wl1en he describes 
the futuristic teaching method where a student 
e-mails him an MP3 of his keyboard playing 
for critique. Overall, Schmeling is ho11ored by 
the reception his online courses have gotten. 
"One of tl1e beauties of all this is that the peo
ple who take these courses are really interested 
in improving their reading and playing or they 
wouldn't bother." 

Schmeling's students feel as positive about 
their online interaction as he does. One of his 
virtual pupils, Deborah Cochrane, is enthusias
tic about Schmeling's help in advancing her 
keyboard skills. "Paul's guidance and under
standing make the online experience very 
rewarding," Cochrane says. "He's always will
ing to give tips on our weekly assignments, and 
his knowledge and input are helping me to be 
a more confident musician. He keeps my 
thoughts ticking like a metronome." 

In addition to Schmeling's multifaceted 
teaching, he is a highly regarded pianist who 
has backed such jazz artists as Art Farmer, 
Clark Terry, Carol Sloane, Slide Hampton, and 
Ernestine Anderson. During the 1980s, he 
released a handful of albums as a leader and 
has played on recordings with saxophonist 
Dick Johnson, trombonist Phil Wilson, singer 
Rebecca Parris, and the late Herb Pomeroy. 
(Schmeling was the trumpeter's favorite 
pianist.) Additionally, Schmeling has worked in 
Boston's theaters. "I played and conducted for 
the Boston run of You're a 
Good Man, Charlie Brown 
in 1968," Schmeling 
recalls. "That was a great 
experience. Amazingly, the 
gig lasted a full year-a 
good run for any musi
cian. I bought my first 
house with what I made 
from that show. I also 
played with the touring 
company of Sesa'ffte Street 
doing the music of [com
poser] Joe Raposo." 

\i\Then asked what the 
future holds for this 
award-winning pioneer of 
online music instruction, 
Schmeling has it pretty 
well figured out. "I think 
I'm nearing tl1e end of my 
classroom teaching," he 
says. "I've been doing it 
for 47 years, so I believe 
I've pretty much said wh.at 
needed to be said. But I'll 
certai11ly keep teaching 
online. I've come a long 
way fron1 being a student 
here myself i11 tl1e 1950s 
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Piano Department Chair Emeritus Paul 
Schmeling 

to teaching online students in South America 
or Japa.11. Teaching online takes up 20 hours a 
week, and that's just about right. The idea that 
I can get up in the morning, shuffle down the 
hallway in my slippers, and begin teaching 
suits me just fine at this point in my life." 

Peter Gerstenzang '77 is 1,p-freelance musician, 
writer, and hztmorist. His articles have appeai"ed 
in the New York Times, Rolling Stone, and 
other publications. 
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By Mark Small 



Derek Sivers never set out to become the largest 
distributor of independent music in the world. Back 
in 1997, he simply wanted a way to sell his own CD 
from his website, which few artists were able to do 
at that time. Then a full-time musician, Sivers 
agreed to help a few of his friends sell their CDs 
through 11.is site. Soon word spread, and other 
artists approached him about carrying their CDs on 
tl1e site. By 1998, Sivers had brought 100 artists 
into the fold and hired an employee to help him 
handle the volume. As the number of artists releas
ing independent CDs exploded, Sivers realized that 
there was a large, unserved clientele out tl1ere. He 
quit performing and created a musician-friendly 
Internet distribution service that turned prevailing 
music-business practices upside down. 

In contrast to traditional record labels and dis
tributors that have always paid meager artist roy
alties, CD Baby has a relatively unique goal: to 
maxinuze an artist's take. After an artist pays a $3 5 
setup fee to get a title into the system, a page is 
launched on the CD Baby website with album art, 
artist bio, and sound clips. Then, for a flat $4 fee 
per mailing, CD Baby bags and ships each disc 
purchased via the Internet to any location in the 
world. If the artist sets a price of $15 per disc, he 
nets $11 per sale. If a disc sells 1,000 copies (a fig
ure that would get you dropped from most record 
labels), CD Baby pays the artist $11,000. 

Ten years after launching the business from his 
bedroom in Woodstock, New York, Sivers now 
employs 100 people at the large CD Baby ware
house complex in Portland, Oregon, which holds 
a nullion-plus CDs by more than 200,000 indie 
artists. In addition to physical sales, the CD Baby 
catalog is available for download through iTunes 
and 150 other digital distributors. Sivers also 
offers other musician services such as Host Baby 
(Web hosting for musicians) and Promo Baby 
(basic promotion services) as well as Film Baby 
(distribution for independent filmmakers). In the 
future, he plans to further expand on CD Baby 
with branch offices across the globe to serve local 
musicians in their home countries. 

From the grass roots to the elite, the music 
industry has taken notice of Sivers, who has 
rejected lucrative offers to sell his company and 
declined payments to give preferential placement 
of an artist's disc on the site. It's never been about 
the money for Sivers; it's always been about help
ing musicians. This ethos prompted Esquire maga
zine to dub him "one of the last music-business 
folk heroes." 

As·we talked during an early-December stroll 
on the beach near his Southern California home, 
Sivers told me he doesn't lament his decision to 
stop playing and producing his own songs and 
devote himself to constantly refining his compa
ny's systems. "The interesting thing is that it feels 
like I am making more music than ever," he says. 
"That's because I'm helping everybody else sell 
their music, which enables them to make more. 
I'm in the background, but tl1is feels as creative as 
anything I've ever done." 

How did you get started In music? 

I was a musician fro1n the age of six. At 14 I knew 
that music was all I wanted to do. I had no other 
interests or l1obbies. I entered Berklee as a guitarist 
but came out an "everytlung guy." I was a profes
sional n1usic major and loved studyii1g l1ar1nony, ear 
training, composition, piano, songwriting, voice, 

music synthesis, ai1d production. My focus becaine 
putting it all together and making my own music 
1nore than becoming a skill€d guitarist. 

Did you take any music business classes at 
Berklee? 

I did, but there were only a few at the time. Rob 
Rose had a music business class that changed my 
career. He told us to read the book Positioning 
[Positio1zing: The Battie for Your Mind by Al Ries 
and Jack Trout.] It has nothing to do with music. 
It's about finding a specific niche in the market
place a11d owning it rather than trying to be 
everytlung to everyone. Rob told us to think 
about positioning ourselves in the marketplace. 
Some of the most successful grads I've seen com
ing out of Berklee have done this. Those who 
become specialists make a name for themselves. 
There are also many Berklee musicia.I1S who have a 
broad base of skills and do a lot of different things. 
I've met some rock stars that didn't have real musical 
knowledge. They got where they were by being in 
the right place at the right time singing a song that 
people liked. When people didn't want to hear that 
song anymore, they had no legs to stand on for a 
career in music. One of my favorite things about 
Berklee is that you can get a broad base of musical 
knowledge that becomes your security. You can 
1nake a living in music for decades if you know how 
to do a lot of things. 

After you left Berklee, how did your career 
unfold? 

Things grew out of something that happened in a 
songwriting class. Mark Fried from BMI was a 
guest speaker. As he walked into the class, I heard 
him say to the teacher, "I tnvught we were going to 
eat first." She said, "No, I thought you'd already 
eaten." It was a three-hour class, so I ran out to the 
pay phone and ordered four large pizzas from 
Supreme and had them delivered. When they 
arrived, Fried said to me, "I owe you one, kid!" 

When I told him I wanted to move to New 
York after graduation, he told me to send him my 
resume and he'd get me a job. I did, and soon I 
got a call in my do1111 room from someone at 
Warner/Chappell Music publishing asking if I 
could start the following Monday. I took a job for 
$20,000 a year working in their tape room. It was 
a great way to understand things inside of the 
music industry that you can't get from reading 
books. I highly recommend that any graduating 
student who needs a day job get one on the 
receiving end of music. It was enlightening to 
work at a record label where everyone was send
ing their music saying it's good and they think it 
will sell. It cha11ges the way you approach others 
with your music once you've been on the receiv
i11g end. 

For the next few years, Fried introduced me to 
people and gave n1e advice on n1y music. All it 
took was one kind gesture. We have ren1ained 
friends for years. As I look back 011 my career, I 
see that big opportunities ust1,1lly come fron1 
someo11e you ki1ow. 

What contributed to your decision to found a 
company that is a champion for independent 
musicians? 
I was 1naki11g n1y living· as a full-time n1usician. I 
lived i11 Woodstock, e,v York, i11 a ho11se I'd 
boug·ht from what I earned touri11g, playing on 
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11tl1l'r Jll'1111ll·', rl'l'11r1I,, .11111 ,, r1ti11g f(1r I'\' 11r11-
Jl'L't,. 11l11l11't 11t·c1I 11r ,,,111t t11 start a l111sincss. 
\t tl1at t1111l', 11.1, 11.11 1li1l11 't c\.ist, :111li it ,,,as 
h,1r1! t11 ~·ct ,1 1.:rt·1l1t-l'c1r1.l 111t·rc:ha11t .ll't'c>t111t. l 

• 
g-1.1t 1111c t11 sell 111, 11,, 11 (:Ds a11ll tl1c11 a fc,,· • • 

fr1e11ti, ,1:;lc1.I if l 1·11t1l1I hel~1 tl1e111 sell tl1cirs. 
l'l1e,· st.1rtc1l telli11g-tl1eir frien1ls, a111I s0011 l . -
,, ,1s getti11g· calls fr11111 11eople 1 di1l11 't ki10,,,. 

\ \ ncn I realized that it ,,•as l1eco111i11g a 
l1t1si11ess, 1 1leci<le1i to take a utopia11 approacla, 
l1ccause 1 di1i11 't care if it earned 111one)'· I 
thotight of four tl1i11gs for disn·ibution tl1at 
,,oulli be real!)' in1porta11t from a 111usician's 
11oi11t of \'lC\\'. The)' becan1e me D A of CD 
Bab)·· Fir·t, 1nusicians ,,,a11t to be paid eve[)' 
,, eek in tead of once a ,,ear or never, as was me 

• 

case ,,·itli oilier distributors. Second, tliey need 
tl1e 11an1es and addresses of everyone who buys 
tlieir 111usic, because tliose are tlieir custon1ers, 
not me label's or me store's. Third, mere 
should be no paid placen1ent so mat artists 
,vim 1nore 111one)' con1e up first in a site search. 
Paid placement puts tliose ,vho can't afford it at 
a disad, 1antage. Fourth, no one should be 
kicked out for not selling enough. If son1eo11e 
''':lllts to put out obscure or weird music and 
only one copy sells e,,ery iliree years, me per
fect distributor ,1,ould keep it in me system. 
These days, a lot of tliese tl1ings have becon1e 
standard policy, but just 10 years ago, no dis
mbutors ,vere doing tliem. 

When you hear that CD Baby has changed the 
music business, what goes through your mind? 

I love me fact mat my four ideals seem to be 
taken for granted by oilier con1panies now. 
Most online con1panies pay meir artists weekly 
or monml)' and ,von't kick you out for not sell
ing. In me 10 years since I started CD Baby, 
mere have been dozens of imitators. Son1e 
have even taken me wording off of our site [for 
use on tlieir site]. It feels good to have created 
a business model mat helps musicians. Before 
tl1is, people weren't designing systen1s to help 

. . 
n1us1c1ans. 

In me music business, everyone says, "We're 
all about me n1usic; \\'e love music." The 
industr)· lo,•es music as a product, but not me 
musicians. For me, CD Baby is all about me 
n1usicians. I ha,·e companies call mat ask us to 
send a list of our 10 or 20 best records. 

But \\'e \\'On 't; \\1e refuse to play favorites. It's 
like music school. You have to treat everyone 
equal!)' because it's all about development, 

Left to rlqht CO Baby ,tell member, Chrlt Robley, llnd1ey Collln1, 
and Cralq Hennecke In the el1les of th• Portlend w rehouse com• 
pl•• that houses more th n one million co, by Independent rtl t 

gr11,, i11g, :ltlll lc:1r11i11g. S11111cc111c cc111l1l ,c111l 11, 
tl1rcc l1a1.l all1t1111s :11111 tl1c11 scncl a fc111rtl1 tl1at 
is a111azi11g. lt ,vc1t1lcl lie ,vrc111g t11 sl1t1t tl1c 
1lc1c1r toc1 early fc1r tl1,1t 11ersc111. 1 try to create 
:111 e11,•ir1>11111c11t like a 11111sic scl1ool, ,vl1erc 
e,,eryo11e is encot1raged to be tl1e l)est they ca11 
be at ,vl1ate, 1er stage tl1cy're at. "fl1at's me dif
fere11ce benvce11 bei11g all about tl1e mttsician 
ratl1er tl1a11 tl1e 111t1sic. 

You've had people offer to buy your company 
but you've never taken the deal. How come? 

I did11't get i11to tl1is for tl1e 1no11ey, so I'n1 not 
going to get out of it for tl1e 111011ey. That was 
11ever tl1e poi11t for n1e. L1 me dot-com boom, 
you sa,,,, people start a business witli good 
inte11tions, but me i11vestors wa11ted bigger 
returns, so owners began to compromise tlieir 
original intentio11s and started mildly screwing 
people. Once mat happens, tliey have to shut 
do,VI1 because people la1ow tliey are getting 
screwed, or me owner sells me business and 
becon1es nuserable because what started as a 
golden egg tur11ed into a rotten egg. To me it's 
failure when what you set out to create 
becomes corrupted-even if you are making a 
lot of 1noney. 

It's me same witli a n1usical career. There 
are some people ,vho feel tliey have to do 
whatever pays, and it makes tliem miserable. 
People ca.n tell when what you're doing isn't 
your forte. The ming you want to do me ITIOSt 
is what you do best. If you are doing so111e
tliing you love and you're great at, people will 
love being around you, and me money seen1s 
to come. Whe11 you make calculated decisions 
to try to make more 1noney, you fail. To n1e, 
CD Baby imn1ediately felt like my unique 
offering to me world. There are people who 
can write a better song or play guitar better 
man me, but no one could do CD Baby better 
man n1e. 

Are some of your artists selling lots of CDs? 

We pay out about a million dollars a week. 
This goes directly to independent musicians 
for tlieir sales ilirough cdbaby.com and 150 
digital retailors mat have our catalog. That 
includes Apple iTunes, Rhapsody, apster, and 
even walmart.com. It's a little-known fact mat 
CD Baby has me largest digital distribution 
catalog in me world. 

Surprisingly, most of me money goes to 
places you wouldn't expect; it's not going to 
pop it1gers. It may be to someone doing a 

gc1,11 ·I reccir1l tci l1c11cfit tl1c ,,,lcltcr 111 lr,111 ,,r 
t1,111g l11p hc11111111,1c tc1 tc,1cl1 11111lt111l11.1t111r1 
\Ve have a w11n1,111 11.1111ecl I· 1lecn <)11111r1 \\-11,, 1 
a ,ailc1r and 11nl) \\rtte, ,,1ng, .1lic111t ,,11l111g. 
Sailc>rs cverr'vl1ere \\-,Int her 11111,1c \he', gc>t 
lier 11ichc. 

Sc>111e c>f the 111r1,t grateful ,1rt1,t, we hJ\e 
arc those whc> usecl t<> lie c>n a l11g laliel ,11111 ,ire 
now cloing everything the111selves. 'I he; 
appreciate l>cing directly in t<>uch \\tth their 
fan . Grant-Lee Phillips ,vas 1n (;ra11t l,ce 
Buffalo on v\1arner Brc>s. I le \\-as cine ,if <>ur 
first na1ne artists. His manager told us that 
selling I 0,000 records through us earnecl h1111 
n1ore money than he got fron1 selling a half
nullion records with \ Varner . 

What I love about this business n1oclel 1s 
mat someone can be a success selling l ,000 
CDs. That can pay all of your expen es. Son1e 
people put out a few CDs per year, and if they 
can make $10,000 doing that, tliey are 1naking 
a living in music if tliey add in teaching and 
gigs. There are a lot of surprise ales. Some 
people figure when tliey put an album on CD 
Baby, just tlieir friends will buy it. Then tliey 
find in me first week or two mat tliey've sold 
two i11 me Netlierlands, three in Japan, and 
five in me United States to people tliey've 
never heard of. By starting mis as a favor for 
my friends, I accidentally created a place mat 
is a destination for people to shop. I never 
expected mat. It wasn't n1eant to be a store, I 
was rurtning the back-end processing. On me 
side, it was an online store where all tliese 
artists could be found. People started coming 
back and browsing for music tliey'd never 
heard before. 

I hear that these days you primarily write 
code and develop systems for the CD Baby 
site. Were you always computer savvy? 

ever. I started by n1aking a simple website 
doing basic HTML. As me site gre\v, I made it 
into a database-driven website because I couldn't 
keep making each individual page. I couldn't 
afford to hire a progranm1er, so I bought a book 
on program..ung and learned it. I heard a quote 
by a jazz musician who said mat if you can learn 
music, you can learn anytl,ing. 

How much time do you spend at CD Baby 
headquarters in Portland, Oregon? 

People are amazed when tliey find out mat I 
haven't been to me office in nine montlis and 



Singer/songwriter and CD Baby client Teri Untalan '90: "My 
CDs have sold to people in Japan, Norway, Italy, the Czech 
Republic, and elsewhere that I would never have been able to 
reach on my own." 

only call in for about 30 minutes per month. I 
have a laptop life now. I can be anywhere and 
stay in touch. It's not like I am out partying all 
the time, though. My friends still say I'm a 
workaholic. All I want to do is program and 
invent things for the business. After I come up 
with something and design it, I hand it off to 
the people who will run it. Then I turn my 
attention to the next thing. 

I stay involved in the tech stuff. It feels sim
ilar to songwriting to me in that you get an 
idea for something that doesn't yet exist, and 
you sit down and work at it until it does exist. 
For instance, last week we overhauled the way 
we handle all incoming e-mail. I wrote a sys
tem that sends all incoming e-mails to a data
base where they are categorized. All of the e
mails are joined in the database to specific 
clients, albums, customers, and invoices. Now 
we can pull up a client's file and get the whole 
history and see which employees responded. 

Are you operating on the assumption that the 
CD will remain an important format? 

Yes, but you can tell that CDs will go away 
someday. Our physical CD sales are 35 percent 
l1igher than they were at this time last year. 
Te11 perce11t of music fans buy all of their 
music as digital files, while 90 percent still get 
their music on CD. It surprises me when I 
hear a musicia11 say, "I'm not going to make 
CDs anymore; I'm going to be digital only." It 
makes me want to ask, "Are you at the point in 
your career wl1ere you can sl1ut out 90 percent 
of your audience?" It's still worth it to make a 
CD. Artists l1ave so much more sales potential 
if tl1ey have both formats available. 

Can you describe your plans for growing the 
company internationally? 

I envision international branches of the com
pany that will allow a musician in Japan to sign 
up with CD Baby online in Japanese, then mail 
his or her CDs to our person in Tokyo. A day 
later, the disc is up on the site. Someone in 
Brazil reads about it on the site in Portuguese, 
hears the album, likes it, and orders it. We 
plan to have local warehouses in various loca
tions that ship internationally, just like we do 
in Portland. 

I realized that I could have someone be CD 
Baby Italy working out of a bedroom in 
Florence and, likewise, CD Baby Japan from a 
bedroom in Osaka. Dozens of countries could 
have a person representing CD Baby, Host 
Baby, and Promo Baby for their country in the 
local language. It would be a cool job for a 
musician who wants a day job helping local 
musicians get their music out there. Mychal
lenge is to set up a system that allows dozens 
of people from around the world to represent 
their local music market in their own lan
guages while working from home. To me that's 
inspiring. We've started in England as a central 
point for Europe. We will establish others in 
Asia and maybe one in Australia. This will 
make it easier for musicians in those regions to 
ship their CDs to a central place. 

How has the music business changed over the 
decade since you began operating CD Baby? 

For years success in the music business was like 
a one-inch bull's-eye on a target. You had to 
hit it dead center with universal appeal or your 
arrow fell to the ground and you had nothing. 
Now we're in a world of niches. The target has 
become 100 feet wide, so it's pretty easy to hit 
something. The tricky part is that there's no 
center anymore; everyone has gone to the 
edges. If you are trying to shoot for the cente1· 
and have a giant hit, there is nothi11g there. 
People are making a moody acoustic record or 
a complex jazz record or a11 angry, aggi·essive 
hip-hop record. 

RegiI1a Spektor was an artist wl10 started out 
on CD Baby. Her 1nusic was pretty no11nal, 
piano-based singer/songwi-iter n1aterial. Her 
records did OK, but then l1er n1usic started g·et
ting weirder. The lyi·ics got strange, a11d she sta11:
ed playu1g piano witl1 011e hru1d a11d luttii1g· a 
drumstick on tl1e piano be11cl1 witl1 the otl1er. Tl1e 
weirder she got, tl1e more people beca111e inter
ested, and that record sold tl1ousa11ds of copies. 

JJ 
I 

This got the attention of Wainer Bros., who 
signed her to a big contract because they saw that 
she had the confidence to be herself. The world is 
a big, tluck attention fog. If you try to be every
thing to everybody, you won't get through the 
fog. Well rounded doesn't cut through; you have 
to be sharply defined. In the age of You Tube, 
MySpace, and niche websites, you need to turn up 
the volume on what is unique about yourself. 

What's the most important lesson you've 
learned through all of this that you would like 
to share? 

The hardest lesson I've learned is that you 
have to work at what's exciting to you. The 
things that excite you rp.ost and keep you 
awake long after you should have gone to bed 
and then make you jump out of bed early are 
what you should be doing as much as possi
ble. For years I listened to people who were 
telling me the things I should do. Most of the 
time I just took their word because I thought 
they were smarter than me. I'd slump my 
shoulders and say, "OK, I guess I'll do that 
even though it's not exciting to me." I've 
learned that whatever part of the business I 
hate doing, there will be someone out there 
who loves doing that. 

I've met too many people who got into 
music because they loved playing drums, but 
well-meaning people tell them they need to 
read some huge book about the business of 
music and negotiating contracts, cross-collater
alization, and points on the agreement. Feeling 
guilty, tl1ey try to go through it but find it bor
ing. Then they start copyrighting all of their 
songs and trademark tl1eir name ru1d set up an 
LLC. Someone else says they need to have a 
website, so they try to lean1 HTML, but son1e
one else says they need to l1ave flash on the 
site. Then they try to learn flash. The truth is 
that while all of those thi11gs are importa11t, 
notlling is more important than n1ai11tai11ing 
your full excitement for \\,hat you are doing. If 
you lose your e11tl1usiasm along tl1e ,vay, thi11gs 
will fail no n1atter how flashy yotrr site is or if 
your bar1d na111e is trade1narked. Pay close 
attention to the con1pass i11 your gut. Do the 
work that's 111ost exciti11g to you, because that's 

what you will do best. "II 
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l listt)I"}' is rife ,,rith tales of cra,,eli11g 111usicians 
1110,"i11g fro111 ,rillage to ,rillage and country to 
cou11tl"}' maki11g a li,wg pla)ring 111usic. Tl1e age
t1ld profession has pla)•ed an in1portant part i11 
the cultural life of man)' societie , and an air of 
roma11ce ha al,,1a)'S surrounded the vagabo11d 
lifest)·le of its practitioners. Fron1 tl1e wanderi11g 
n1usicians of the pre-Cliristian era to the trouba
dours and minnesingers of Europe in the Middle 
,\.ges to jazz, folk, classical, a11d rock n1usicians of 
our da)', the lure of the road has been a consta.nt 
e,·en if the logistics of moving about have 
changed co11siderably. Like musicians of bygone 
erJs ,,,ho ,,,alked or rode beasts of burden to 
courts, country fairs, and town squares carrying 
meir instrun1ents on meir backs; modern touring 
musicians, conveyed by vans, buses, trains, and 
planes to clubs and arenas still find more joy in 
me destination man in me journey. 

Tra,,el in me post-9/11 era poses its own 
unique set of challenges and, when added to the 
realities of sleeping in a different place each 
night, eating fron1 an ever-changing n1enu, and 
being far fron1 loved ones, me rigors of the road 
multipl)'· But me opportunity to get paid for 
pla)ring their o,,rn style of music in front of 
appreciati,•e audiences in far-flung places is 
enough to 1nake today's road warriors soldier on 
and to entice new recruits every day. 

Getting There 

!-,1ost of mose I queried about life as a touring 
musician ha,,e experienced best- and worst-case 
scenarios on me road. As he began carvi.I1g out a 
place for himself in me jazz world, saxophonist 
Bob Re)nolds '00 found getting started to be 
rough dUC)'. "I spent years dogging it in vans and 
cars; sharing hotel rooms; and sleeping on couch
es, floors, and guest room of ardent fan ," he 
recalls. "I',•e dri,·en all o,,er pain multiple tin1es in 
cargo ,·ans and been up and do~rn me East Coast 
of me lT.S. in a Dodge Cara,•an packed ~rim five 
gu)·~ and all of our gear going to gigs where I was 
me leader. ' In 2 007, \\1hen Reynolds signed on as a 

me111ber of John Mayer's touring band for 150 
1ugl1ts 011 me road, it was like gou1g fron1 rags to 
riches. Reynolds is quick to 11ote, however, mat 
me n1usical eA-perience is not determu1ed by me 
acconu11odations of me tour. "There have been 
innun1erable amazing mon1ents [on to1rr] for me 
born n1usically and personally," he says. "I've had 
soulful n1usical experiences born in a basement 
club in Madrid u1 fro11t of 30 people and in front 
of tens of mousands at Madison quare Garde11 
or Giants Stadium. Each has made me aware of 
how powerful music can be." 

In many cases, getting to me gig is much of 
the battle. Gary Burton often tells musician 
hopefuls that the few hours of perfornung for 
an audience onstage are me best part of a 
musician's day. It's almost unanimous mat air 
travel is no fun anymore-unless, like percus
sionist Taku Hirano '95, you tour with an act 
like Fleetwood Mac, wruch on its recent tour 
used a chartered jet. 

Jazz guitarist/con1poser John Scofield '73 
has been on the road for 30 years leading his 
own groups and has performed as a sideman 
with such jazz a.rtists as Miles Davis, Gary 
Burto11, Medeski, Martin & Wood, and others. 
Typically touring 200 days a year, Scofield con
fesse that the travel can be tedious and 
exhausting. "So many times you have to play 
until late at night and men be in me hotel 
lobby really early for a ride to me airport," he 
says. "Then you nught l1ave to catch two 
flights mat get you to me gig just in time to 
play. There is also overnight travel on buses 
wim bunks. 'l'hat n1ay actually be me best way 
to go." 

Bassist Annie Clen1ents '03 has toured with 
several country groups and is currently in the 
lineup of platinum-selling cou11try act 
Sugarland. Clements is the daughter of gui
tarist Cranston Clements, who played with Dr. 
John, Boz Scaggs, Maria Muldaur, and others, 
so she had no romantic illusions about road 
work when she began touring. Before joining 

• 

Sugarland, Clements did van tours with up
a11d-con1ing bands Sons of William and the 
Theresa Andersson Group. For these gigs, 
playing bass was only one aspect of her 106. "I 
was in charge of n1erchandisc for Theresa and 
would have to spend at least an hour after each 
gig hocking merch while me crowds were 
drinking at the bar," Clements recalls. " ot 
exactly party city, but I didn't nund. The trade
off was mat I never had to drive the van. Sons 
of Willian1 often opened for recording artist 
Marc Broussard, who had his own bus. 
So1netimes we'd ride with mem, because as a 
trio, we didn't take up much space. Those 
times were great, but there was also plenty of 
crasrung at frie11ds' and relatives' house along 
the way." 

Beyond Burgers 

Whemer playing with a name act or wim an 
up-and-conung band, staying healthy while 
covering a lot of miles between gigs is always a 
challenge. "Eating well on the road can be 
hard-even when you really try," Scofield 
observes. "Restaurant food contains more fat 
and oil in it man you'd cook with at home. But 
the cuisine in Europe-where I work half the 
time-is a level higher man ours in Anlerica. 
The promoters usually make an effort to feed 
11s at good restaurants. In Italy they take pride 
in giving me musicians a great meal." 

For Dave vVood '95, who just completed a 
world tour as the n1usic director for Hilary 
Duff and has toured as the lead guitarist with 
Taylor Hicks and others, says, "After the show, 
I pretty much eat from me tliree main food 
groups: Subway, pizza, and cookies. I'm a veg
etarian, so it can be challenging in certain 
cities; but often there have been incredible 
choices." 

During two years of pre-Sugarland tours 
where she toured Anlerica's Deep South, 
Clements, also a vegetarian, struggled to find 
the right food. "It's very difficult to eat well on 



a budget and find healthy foods at truck stops 
and bars," she says. "I got lucky when I got the 
Sugarland gig because half of the band mem
bers are vegetarian and the bus is stocked with 
organic foods; that's highly unusual." 

Reynolds found that even when touring 
with John Mayer, the food offerings vary. 
"Sometimes we have traveling catering and a 
stocked bus, and other times the venue gives 
us money to buy food or provides a meal," he 
says. "The rest of the time it's up to us to 
hunt and gather. On highway drives, Wendy's 
and Subway trump McDonald's, Burger King, 
and Taco Bell. I look for salads, soups, and 
chicken in suburbia and Japanese food in 
decent-sized cities. When traveling abroad, 
it's all about local cuisine. Pa amb tomaquet 
torrado and tortilla Espanol are my favorites 
in Spain." 

Hirano>-who for the past five years has 
toured with Fleetwood Mac, Lionel Richie, 
Bette Midler, Utada Hikaru, Stevie Nicks, 
Giorgia, and Lindsey Buckingham-pl¥1s 
ahead to maintain the diet to which he's accus
tomed. "I travel with food supplements, pro
tein powders, and travel blenders," he says. "I 
put some foresight into the length of the drive 
we have ahead of us. The dressing room and 
tour catering are good sources for fruit, pro
tein bars, and juices to take back to the hotel 
room or on the tour bus after the gig in case 
there will be difficulty getting a decent break
fast before the lobby call. If the outlook is dire, 
I rely on stuff I pilfered from the gig." 

Pilates and Pools 

In addition to eating well, getting sufficie11t 
exercise is an issue for touri11g musicians. 
Several of the players I spoke with stick to a11 
exercise regi1nen tl1at i11cludes joggi11g, yoga, 
pilates, a11d more. A year ago, Cle111ents says, 
she took up jogging because "it's free, a11d you 
ca11 do it anywhere." Scofield says l1e used to 
jog but had to stop because of his knees. "Ii1 

Europe you won't usually find exercise rooms 
in the hotels like you will in America," he says. 
"When I'm over there, I walk like crazy. It can 
be fun if I'm in a great city where there's a lot 
to see." 

Hirano makes a concerted effort to stay in 
shape. "I do weight training in the gyn1, run, 
and do yoga and pilates," he says. "I adapt to 
whatever environment I'm in. It can be a chal
lenge in Europe where many hotels don't have 
gyn1s. If that's the case, I go for a run or jump 
rope somewhere on the hotel grounds." 

Bassist and songwriter Lee Alexander '93, 
who since 2002 has toured the world with 
Norah Jones, says, "I was terrible about exer
cising on the road for years, but recently I 
found a way to do it and not dread it: I bought 
a bike and stuck it under the bus. Now I com
bine sightseeing with exercise. Some places, 
like Denver, Colorado, have amazing bike 
trails throughout the city." Alexander also 
seeks out the hotel pool when there is one. 
"Swimming is the ultimate because you don't 
get all sweaty," he says. "Clean clothes are a 
precious commodity on the road!" 

Laptop Lifeline 

With the advent of the Internet and other 
developments in telecommunications, staying 
in touch with family and loved ones while trav
eling the world has become a lot easier. 
"Communicating from the road has really 
changed since I started touring i11 the seve11-
ties," says Scofield. "In Europe, we used to 
have an operator put calls through to the U.S. 
for us, and that was really expensive in hotels. 
We were se11ding a lot 1nore postcards i11 iliose 
days. Now with the Ii1ter11et and i11ternational 
cell phones, I ca11 be i11 constant contact witl1 
l1ome. My wife is n1y business 111a11ager, and 
we're in touch every day." 

"Commu11icatio11 is key," says Hira110. "As 
difficult as it is to leave our loved ones bel1i11d, 
it's always l1arder for tl1e111. We go off a11d 

become consumed with our work and seeing 
and experiencing new things while they contin
ue on with their routines. E-mail, text messag
ing, and video chats are great options that are 
convenient and cost-effe , ·ve. I make a con
certed effort to talk to my wife daily, and we 
try to go no more than four weeks at a time 
without seeing each other. That may mean 
booking a flight for her to join me in London 
or Tokyo. She may visit me several times over 
the course of a tour." 

"My laptop goes everywhere with me," says 
Reynolds. "Fortunately Wi-Fi is nearly ubiqui
tous these days. Cell phones, e-mail, and video 
chat are valuable amenities. I credit my wife, 
Nora, with making life-on the road ai1d off
extraordinarily easy. We've had lots of practice 
spending time apart, because she's a dancer 
who also tours and sometimes dances in operas 
that take her to places for a month at a time. 
It's always great to come home to each other. 
Absence does make the heart grow fonder." 

Saving Their Axes 

In the post-9/11 era, getting valuable instru
ments onboard a plane is a lot harder than it 
used to be. "I carry my guitar in a gig bag and 
always get it onboard," says Scofield. "It's not 
that easy these days, and sometimes I have to 
really fight to get it aboard. I've been lucky, 
though. I've never lost an instrument or had 
one seriously damaged," 

Reyr1olds has11't been as fortunate. "I've had 
two saxopl1ones damaged because I had to 
check tl1em," he says. "Wl1e11 you l1ave multi
ple instrume11ts and are 011ly allowed l:\vo 
carry-on iten1s, son1etl1i11g's g·ot to be checked." 
AI1d i11strun1ents do11't just get dan1aged in bag
gage check. "011ce I g·ot n1y saxopl1one out of 
the case 20 111i11utes before a sl10,v and fow1d I 
couldn't g·et a sow1d out of it," Re)Tilolds 
recalls, "A careless belln1a11 at the l1otel 1nust 
have dropped it off the lt1ggag·e cart. The sa,x 
was be11t i11 ilie 1niddle and e,,ery ke)' and pad 
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\I .1, 1111,.1l1g11t 11. ll \1,1, Ill' II I, 11111111,,1l1lt· l(l 11l.11 
tilt ,1111\1 111,11 111gl1l. I \\ ,1, 111111111.lll' Ill 11.11 l' tilt' 
1,,11,,,1111g 11.11 1111 .11111 111111111 ,l g11111I 1 l'Jl,111 ,111111 
111 \\11\1,lllkl'l" 

\11111l1t 1 11igl11111.11t· 'll'll,11111 1, lll'lllg ,1t·I.. (111 ,1 
,111111 ,l.11 1111 ,11111 ll'l',lll, gl'lt111g 111111111111,1111111g 
.111,I 11.1, 111g 111 g·11 1111,1.,gL' .111111 ·')· 11111 .1, tl1e ~'') 
111g g11l''·" l'l1l' ,11,1,, 11111,t g11 1111." 

Part Time? 

\\,1111 1111,1<>111e tl1e life 11f 11111r111g 11111sici.111s ll) lie :,, . 
tille,1 111111 tht· e'.t'1te111e11t 11f, 1siti11g 11l:1ces 
tl1t'\ ·, e 11e1 er l1L•e11 ,111,l 111eeri 11g t·ool i1eo11le 
.1fi:er tl1e ,11,1,,. f:<'t1r s111c1ller ,1crs, rl1e rc:1lir-,· is • 

• 

11fte11 tl1ffere11t. " s F.1r ,1s 11,1rt),j11g 011 tl1c rc>atl is 
t·1111eer11ctl, t111lcss, ou 're 011 a bus it' 1'Cr\' diffi-

• • 

t·ult," ~'') .· Cle111e11ts. "\'ou 'II 11robabl)' be loading 
11t1t or ,ertl111g t1i1 ,11111 gerti11g read)' to rake rur11s 
,lr11·1ng tl1rougl1 me 11ighr ro tl1e next to,vi1. Ir's 
1111t e'-,1cri, co11duci,·e ro tl1ro,,,j11g-do,vi1. Ir's 

• • 
l1,1rtl ,, ork!" 

\ccordi11g ro Re)'l1olds, "lr' 111ore abot1t 
:i1e11Lli11g tin1e ,, itl1 tl1e people ou're on tl1e 
roa,I ,, ith or frie11d and fan1il)' ,,,ho n1ay attend 
a sho,,·. I',·e )'et to ha,•e an)'One fan1ous looki11g 
f11r 1ne after a ho11•. If )'Ou're luck)r-11•hich I 

11.111· llL'l'II 1111· lll(lll·,1 jll"<lllll' ,Ill' till' (ll\\', 
) 1111'1 c 11 ,11 k111g ,111,I 11 .11 cl111g 1111!1 " 

\ \11,t \ l"ll'l ,111 l<llll"lllg 11111',l\l.lll', 11.11 e llll'lll<I 
1.1l1lt· l11gl1l1gl11, Ill ll'l,111. \ \ (l(l(I '·')' 111.11 ()11 111, 
111111, l1L•', ,L·t·11 111.111) 1·11111 11l.11·e, ,11111 111c1 grc.11 
11c1111le. 1~111 l1L' 1111te, 1l1a1 111, rc1·c111 gig 1111rl..111g 
111th 1111,111 l)11fl 11:1, .1!,11 re11111re1I 11111,e 1111 111111 
111 ,11·1 like 11rc1fe,,i1111:1I,. "l lil:11·) 1, 11111ler,1ge, ,,1 
11 e .111 11:111 tc> re,11et·t 1l1at i11 ter111, 11f ,1fter-,l11111 
11:1rt}·i11g," l1e ~ays. "lt'~ i11111c1rta111 le> 111ai11t.1111 a 
11rc1fessic111:1l attit11clc i11 e,,er)' ~itu:11ic111 l1ec:111,e 
11eo11le are al11'a)'S ,,,:1tcl1i11g )'CJll. S(1111e c,f the111 
,,,ill l1e l1iri11g )'OLI lJack for tl1e 11ext leg cJf tl1e 
tot1r or rcco111111c11cli11g yc1t1 for a11otl1er toL1r." 

lexa11der say , "1'11e itlea of touring-es1Je
ci:1II)' ,,,lien 011're young and jL1st starti11g out
i tl1at it's ,,ery gla111oroL1s. 1d mere certai11I)' 
are n10111e11ts where yot1 say, '\ o,v, a111 1 reall)' 
doi11g mis and getti11g paid?'" 

Highlights 

For cofield, so111e of tl1e n1a11y tot1ri11g l1igh
ligl1ts i11clude a nigl1t in Min11eapolis ,vhen 
Herbie Hancock walked into tl1e club and sat in 
for a set ,vim cofield's band or run11ing i11to 
otl1er traveling 111usicia11s such as Wayi1e Shorter 

Ill \1111' ,11 111 Ill 111111 11 1111 ,111 1 Ill 111111 I 1 
1•1-r, .111 ,, 11 ,.,,, 1,,1,1 111 ,,111111 111 1,111,,I ,11 11 
111 11,1, 111,1 2 • "I lie 111,111 1111 111,!1·,I \\ 1tl1e1 
1{11111111111l1J,11<1 11.1,1111111 .J,.!111 \\1 I Ill •hli11' 
gr,11111 \l1.1k11. I 1111-( 1111 II. I lc1l,11: I l 1111 '" k' 
I lc.11ll111111l'r,, ,111111l1e ( ,c,,r 'l I >11kt 111111 
(,,1!111.1111 g111u11 tl1.11 I 1,1, ,~ 111, · lie 111 1II, "\111111 
1L1)·, 11e'1I 11,11el 11111111.1tl 11l.111c\ I ,,,t t,, 111 
111111 .111111 tl1,1,e 11e1111le f11r .1 1111111111 (, 11111, 1,, 
,11e111I tl1,1t 111t1ch t1111e l1.1r1g1111.( 11111 1111l1 tl1e111 
,,a, 1111l,cl1e1.1l1le." 

I l1ra11c1 h,1, e111<>}'e1l ,11th l11gl1 11,1tcr 111,1rk, ,1 
(Jlayi11g the S1111er 131,1,111,1,11l1 "i1c11c "\'.1c~,. 11Lr 
fc1r1111ng 11 ith Stevie \ \'c,ntlcr at tl1e \11111111 
']'heater, l1ang1ng c111t 111th )11111111-l',1ge. 11hr, 
11aitl a ,,is1t tc, the clre,s1ng r,11,111 1n l.11n1l,111 .1fter 
a 1''lcet1voo1I \ lac shc,11, anti attentl111g ,1 1>,1rt1 
thrown l1y 301111 c:a11111l,cll 1n (Jar1, f11ll,1111111.( ,I 
\ Viii tney l louston cc111t·crt. 

'fhro11gh me year'i, Scc,fiel<l ,a}, he', ex11er1-
encecl "scary· Rights, m1ssetl gigs, t·c,ncerts 
abruptly e11<le<l by ricJts, anti illness c1n the rc,a1I, 
b11t son1eho1,, you get tl1rc>ugh 1t." ·raking the 
high as well as the lo,v points 1n str1<le has ever 
been part and parcel of the "' c>rk <>f the tc1ur1ng 

• • 
n1us1c1an. 



Libe 
Mutual® 

Extra savings on auto and 
home insurance 
with a special group discount 

Help when you need it 
with 24/7 Enhanced Emergency Roadside 
Assistance* and 24-hour claims service 

A multi-policy discount on your home 
when you insure both your car and home 
through Group Savings Plus 

These are just some of the benefits of the Group Savings 

Plus program for Berklee College of Music Alumni. 

So call us right now for a FREE rate quote on auto and 

home insurance. 

Get more. Save more. 

Contact us today to find out 
just how much more. 

Call 1-S00-835-0894, go to 
www.libertymutual.com/lm/berkleeaa 
or visit a Liberty Mutual office near you. 

Please mention group #110337. 

*Emergency Roadside Assistance Service applies to auto policyholders and is provided by Cross Country Motor Club of Boston, Inc., Boston, MA or through Cross Country Motor Club of California, Inc., Boston, NIA. 
Coverage provided and underwritten by Libeny Mutual Insurance Company, 175 Berkeley Street, Boston, MA. A consumer report from a consumer reponing agen y and/or a n1otor vehicle repon on all driven. listed 
on your policy may be obtained. ©2007 Libeny Mutual Insurance Company. All Rights Reserved. 

This organization receives financial suppon for allowing Libeny Mutual to offer this auto and home insurance program. 

Liberty Mutual is an Equal Housing Insurer. GSP-MA 7-07 
CX) 

0 
0 
N 



• 

• 

By Susan Lindsay 

l~ef-._)re she c:1111e tt) Berklee a fe,,· )'ears ago, 
Sl)Il~\ riti11g Del)art111ent 111ajor Saral1 
lollerson l,ali stutiieli at a college 111usic scl1ool 
in l1er 11Jti,·e c;eorgi:1 a11d ~·as dissatisfied \\'itl1 

~ 

her edul':1tio11al experience. At1 :ispiring· 
singer/song-,·riter i11 :1 classicall)• oriented pro
gr:1111, Tollerso11 ~·:u1ted n1ore. E"·e11,rhi11g 
cl1:t11ged ,vhe11 sl1e crossed patlts witlt an old 
friend ,\·ho st11died s011~Titing at Berklee. He 
tolli her about tlte "tools" he ,,,as learning. 
"l'hat changed m ong'\\Titing tren1endously 
after just the fe da I spent aronnd lurn, '' 
Tollerson . I realized how much he knew 
and that I needed to con1e up here." Now in 
her final semesters at Berklee, Tollerson says 
that her songwriring has steadily progressed. 

Tollerson is the kind of student for which 
the DepatUiient was designed 
more 1f1◄n O yees ago. Department faculty 
lhelnbf:1s ttc0g,a£C that its 150-plus songwrit

llJIIWS share a common goal: self-expres-
. The department's mission is to give sro

dencs "tools not rules," offering songwriting 
llCChniques that open doors to expression, not 
dictates that might hamper creativity. This 
"toolbox" is tlte buzz~rord at tlte heart of tlte 
ongwriting Depart111ent's approach-ai1d a 

concept tltat has been continually refined over 
tlte departtnent's two-decade history. 

Though tlte department formally began in 
1986, son~Tiring at Berklee really started 
more than 30 years ago, tltanks to tlte efforts 
of a srodent-teacher team and, in particular, to 
the fon\'ard-looking efforts of late faculty 
men1ber Ton)r Tei.xeira. In tlte early 1970s, Jon 
_,\ldrich '7--1-(tlten a srode11t, now an associate 
professor) told Teixeira tltat tlte school's prima
f)" focus on jazz should be expanded to include 

. . 
a pop son~\TJOng course. 

"Ton}" ,\·altzed 1ne up to Preside11t Larl")' 
Berk'~ office," Sa)·s .,\Id rich, "a11d said, 'This 

S 1.~011 Ge1lutis Li11dsdv is ,, 111 tlJ-it' u•1·ite1·/edito1· a,zd 
1$ t/1, u11tbu1· ujSee \'ou at the Hall: Boston's 
Gt,lden Era of Irish .\1usic and Dance. 

' , 

st11de11t l1as a gooti idea. I tl1i11k ,,.,e cot1lcl do a 
great job on this togetl1er."' After l1eari11g tl1eir 

• proposal, Berk gave tl1e111 tl1e gree11 light. 
Teixeira and Aldricl1 offered tlte first song

writing course u1 1973, wluch a11al)rzed suc
cessful s011gs i11 a variety of st}·les. Less tl1an 10 
srodents sig11ed up, bt1t word spread quickly, 
and additional sections were added i11 subse
qtient se111esters as srodents sl1ared tl1eir suc
cesses. In tlte early days of tlte progra1n, sro
de11ts wrote songs tltat ended up 011 tlte PBS 
sl1ow Zoar,, and elsewhere. To help tltese first 
Berk:lee so11gwriters get exposure for tlteir 
songs, Teixeira, Aldrich, and fellow stude11t 
Doug Leess '74 began organizing songwriting 
sl1owcases tltat attracted standing roo1n-only 
audiences. 

In 197 5, Pat Pattison can1e to Berklee to 
teach English and poetry. Noting srodents' 
interest i11 songwriting, he proposed a course 
tltat used literary criticism techniques to ana
lyze tlte lyrics of such artists as Paul Simon, 
Joni Mitchell, Steely Dan, and Leo11ard 
Cohen. "The course becan1e so popular tltat it 
quickly expanded to several sections each 
semester," says Professor Pattiso.n. "Who knew 
tltat tlte tools of literary criticism would work? 
This really opened tlte wl1ole arena in song
writing." Soon Pattison developed a second 

Professor Pat Pattison 

-

lyric-writing Cl)Ur\e, a11<l it t<)<)k <>ff a~ well. 
By the early 1980s, St)ngwriting ha<l attract 

ell increasing interest an1<>ng Berklec'\ ~tutlc11t 
body. President Lee Eli<>t Berk invitetl l'att1~<,n 
to his office and asked whether son~riting 
offered viable career OjJtio11s. "I liecl and ~aill 
yes," Pattison says, chuckling. Under Berk'\ 
direction, Pattiso11 orga11ized a com1nittee that 
included Aldricl1, Ted Pease, and Rob Rose. 
For more tltan a year, the four worked to cre
ate a new department and major built on the 
foundation established over tlte previous 
decade by Pattison's and Aldrich's n1usic-cen
tered courses. 

In 1986, following a national search, 
Songwriting Department Chair Jack Perricone 
came onboard to help develop tlte curriculum 
for tlte new major: tlte first college-level so11g
writing major in tlte world. Perricone, who has 
a master's degree in composition frotn Indiana 
University, had worked in tlte music publishing 
industry in New York and cowrote songs, 
including tlte 197 5 David Geddes hit "Run, 
Joey, Run" as well as songs for Angela Bofill 
and Lou Rawls. Expanding tlte curriculum, 
Perricone helped develop tlte "Business of 
Songwriting" and "Survey of Popular Song 
Styles" courses and design tlte first MIDI 
Home Recording Srodio lab facility. 

Today, tlte major includes 15 courses, cov
ering topics in song con1position, l}Tic writing, 
survey of popular song styles, song demo pro
ductio11 tl1e business of songwriting, 
singer/songwriter workshop and arranging for 
tlte songwriter. In its writing classes, tlte 
department focuses less on determining what 
will be commercially popular and n1ore on 
craft. "We try to move things away from tlte 
intuitive approach and n1ore toward tlte craft 
of songwriting," Pattison says. "Getti11g better 
isn't a matter of simply writing n1ore songs; it's 
a matter of having more tools." 

After two decades, tlte curriculum continues 
to evolve as it n1eets its goal of preparing sro
dents for tlte demands of tlte music industry 
following graduation. Consequently, no stylis-
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Songwriting Chair Jack Perricone (left) and Associate 
Professor Jon Aldrich. "The tools that we teach are gen· 
eral enough to be applied to many styles," says 
Perricone. 

tic boundaries are placed on students; they are 
encouraged to write in the styles most mean
ingful to them. "The most important thing is 
not constraining the stude11ts so that they feel 
handcuffed creatively," Perricone says. "That 
means teaching these tools and techniques 
within a larger scope, not locking them into 
writing a country or hip-hop song. Usually 
students gravitate towards a particular style 
and don't feel authentic in others. The tools 
that we teach are general enough to be applied 
to many styles." 

According to Pattison, analysis of successful 
songs remains central to the process of teach
ing songwriting. "We aren't trying to figure 
out what the writer intended, but what makes 
the song work," he says. In songwriting cours
es, students are encouraged to study the rela
tionship between music and words and how 
every element of a good song supports the 
writer's central intent. Students, for example, 
observe how different sorts of phrasing create 
a feeling. By noting specific techniques, they 
acquire tools to express the emotional content 
of their material. 

Berklee's tool-based approach is unique in 
the world of songwriting, and as a result, the 
many songwriting books and online courses 
penned by Songwriting Department faculty 
over the past two decades have become go-to 
resources for aspiring songwriters within and 
outside Berklee (see "From the Toolkit'' side
bar to the right). 

To supplement classroom learning, the 
Songwriting Depart111ent invites working pro
fessionals to talk with the students. Over the 
years, the department has hosted clinics with 
such diverse writers as Barry Manilow, 
Richard Marx, Billy Joel, Beth Nielsen 
Chapman, Mike Reid, Barry Eastman, Patty 
Larkin, and John Mayer. During these visits, 
faculty and students learn what it's like to 
work in the trenches. 

Perricone strongly encourages students to 
get in front of an audience. Even if students 
don't think that they are great performers, 
playing publicly is an important way to expose 
their songs and build a career. "While they 
may be barely eking out a living performing i11 
addition to teaching guitar, voice, or songwrit-

The department's mission is to give students 
' 

''tools not rules,'' o ering son ,,,,riting 
techniques that open doors to expression. 

ing, all of these things add up to paying the 
rent and staying with music while they're wait
ing to be noticed." 

Perricone notes that students don't simply 
graduate with a major from the Songwriting 
Department; they are a product of Berklee as a 
whole. "We aim to provide students with the 
skills needed to play well, write in various 
styles, and notate music so that others have no 
problem understanding their intent. They 
need to be professional and qualified as players 
and-today more than ever-qualified in 
music technology." 

Teamwork and collaboration are important 
aspects of songwriting, and students develop 
relationships cemented during perfo1111ance 
workshops where they play their songs for one 
another. Often these friendships become the 
basis of a professional network. 

"I see camaraderie among students in 
other majors, but I'm guessing there's none 
closer than songwriting majors," Aldrich says. 
"They get to know each other from being in 
classes and hearing each other's songs-which 
are probably vignettes about their love lives. 
A lot of them follow one another to Nashville 
or some other music center, working and 
writing together and helping each other up 

, 

the ladder of success." 
Success has indeed come to many such 

alumni. Berklee-educated songwriters are 
staff wri.ters at numerous music publishers 
and frequently dominate songwriting compe
titions. An impressive number have estab
lished careers in Nashville, Los Angeles, and 
elsewhere, including Gillian Welch '92, Greg 
Becker '95, Dillon Dixon '91, Jesse Terry '04, 
(country), Stacy Allyn Baker '04 (r&b), 
Makeba Riddick '99 (hip-hop), John Mayer 
'98, Juliana Hatfield '90, and Melissa Ferrick 
'90 (alternative folk-rock). 

Perricone takes pride in the departn1ent's 
collective successes. "I am proud that we've 
stayed buoyant for the last 22 years," he says. 
"Berklee was the first to offer a college-level 
major in songwritiI1g. We've had stude11ts and 
successful alunmi tellii1g us that the curriculum 
gave them what they needed to learn. It's great 
to hear that what we've taught has brougl1t 

positive results in their lives." ~ 

From the Toolkit 

Here are some notable songwriting publications by 
Berklee facitlty members: 

Perricone, Jack. Melody in Songwriting. Berklee 
Press. 

Pattison, Pat. Writing Be_tter Lyrics. Writer's 
Digest Books. 

Pattison, Pat. Songwriting: Essential Guide to 
Rhyming. Berklee Press. 

Pattison, Pat. Songwriting: Essential Guide to Lyric 
Form and Struttwre. Berklee Press. 

Feist, Jonathan, and Jimmy K.achulis. Berklee in 
the Pocket: Essential Songwriter. Berklee Press. 

Kachulis, Jimmy. Songwriter's Workshop: Melody. 
Berklee Press. 

K.achulis, Jimmy. So1igwriter's Workshop: Harmony. 
Berklee Press. 

Stevens, John, Jr. The Songs of John Lennon: The 
Beatles Years. Berklee Press. 

• 
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A creative approach to rhythm 
adds life to the phrasing of improvised lines. 

by Professor Ed Saindon '76 

\l,111) 111111rl1, i,cr, \\'llrk c111 lie, elo11i11g rl1eir 
111111rc1, 1,~11ic1n.1l skill~ 11ri111:1rii)' ll)' ex11lt1ri11g 
1ecl1111que~ rel,1teli tll nllte selectio11. \\'11ile 
11,1te 1.-h,1ice~, le,·el ot· l1ar111onic so1)l1isticatio11, 
a11J tecl1nical fat·ilin· contribute "reatI,, to a 

. b • • 

11l~1)·er's o, erall Sl1u11J a11d ,·oice, rl1)'tl11n is a11 
often o,·erlookeci con111011e11t in tl1i> stud)' of 
in1pro,·isatio11. R11)'1:h111 is usually last on me 
list ot· priorities of a pla) 1er seeking to de, 1elop 
an identifiable personal St)'le, }'et tl1e world of 
rh)'t11n1 offers i111provisers a11d co111posers 
111an)· t1ntapped possibilities. 

~lore often ma11 11ot, i1nprovisers resort to 
pla:-ing li11es n1ade up predon1ina11tly of 
eighm notes. Additionally, when a player 
lacks a,v:1re11ess of phr:1sing and/or chooses 
phrase lengths mat are repetitive and con
stricted b)' me chord progression, his lines 
tend to be n1onoto11ous, predictable, a11d 
he1nn1ed in by tl1e bar lines. Considering 
rh)'t11n1ic phrasing offers me improviser free
don1 from the bar line. The goal of tl1is arti
cle is to help )'Oll integrate concepts of rhyili-
1nic phrasing into your playing so mat i11tro
ducing r111rth1nic variety becomes part of your 
natural vocabulary in me improvisational or 

• 
con1pos1ng process. 

Furmer, Viorking on rhyili111ic concepts 
i1npro,·es your ti1ne feel, ability to hear lo11ger 
phrases, and overall sense of forn1. And better 
tin1e feel he! ps you l1ear 1nore interesting 
rh,rth1ns mat float o, 1er me bar lines without , 

• • restr1cuon. 
The tern1 1·hytl1111ic ph1·asi11g refers to a 

grouping of notes or rhyilimic unit based on a 
specific rh 11:l1111ic pulse such as eigl1th notes, 
triplets, or sixteenth notes. Depending on me 
tin1e signature, rh)Tffin1ic pulse, a11d rhythmic 
unit, me phrasing generally crosses me bar 
li11e and obscures the overall se11se of ti1ne. 

\'ou can use se,·eral techniques to create a 
rh)-rhrnic unit. As shown in the exan1ples 011 
page 1 1, me rl1)'tl1mic unit is sl1a1Jed mrough 
the tise c>f accents, rests, partial subdivision, 
a11J pitch. I11 .ill me examples, me initial 
rh\ t11111ic unit ~·ill be i11dicated wim a brack-

• 

et. Expressic>n. such as "triplets phrased in 

fc1t1r" a11cl "triplets groupecl in fcJur" are i111er
cha11g-e;1ble; botl1 are correct. 

~ 

1~11e tern1 cycle i11dicates tl1e ti111e it takes 
for a rl1)rth111ic unit to pli1y fro111 begi11ni11g to 
end a11d begin again 011 tl1e doW11beat of a 
succeedi11g 1neasure. For exan1ple, eighm 
11otes p11rased in four i11 3/4 time require two 
111easures before tl1e rhyilimic u11i t begi11s 
agai11 011 tl1e dow11beat of me third measure. 
This two-measure cycle will consist of iliree 
units of eigl1th 11otes phrased in groups of 
four (see exa1nple l 011 page 21). 

Working with Rhythmic Phrasing 

Try in1provising using tl1e r'1yilims of me vari
ous musical exa1nples. At first, try playing me 
rhyilin1s using a specific scale. The 1nore you 
practice and hear iliese rhythn1ic groupings, 
me more iliey will naturally appear in your 
in1provisations. The ultimate goal is to play 
iliese rh,,mmic units over me chord progres
sion of a composition. 

The improviser is also encouraged to learn to 
start a rhythmic groupi11g· on any beat or on any 
partial of any pulse in me measure as opposed to 
always begitming me cycle on beat one. As an 
improviser, you should always know wl1ere you 
are in tl1e fom, of me song and where beat one 
• • 

1s m every measure. 
In addition, n1ove freely between various 

rhythmic units based on rhythmic pulses such as 
eighm notes, triplets, and sixteenm 11otes wim
out necessarily con1pleting me cycle of each 
rhythnuc unit. 

The musical exa111ples illustrate several ideas 
to develop rhytlunic phrasing. Exan1ples 2 
through 4 show one-111easure cycles of eighm 
notes phrased iJ1 three in 3/4 ti1ne wim accented 
notes, rests, and rhythinic subdivisions. 
Examples 5 ai1d 5a show a three-1neasure cycle 
of eighm 11otes phrased in three in 4/4. 
Exainples 6 ai1d )a show a four-measure cycle 
using triplets phrased in four in 4/4. Example 7 
l1as a five-measure g 1cle of triplets phrased in 
five i11 4/4. Exan1ple 8 is anomer five-n1easure 
cycle e1nploying sixteenm notes phrased in five 
in 4/4. Example 9 is a five-measure cycle of 

-

c1ua11er-111)tc trl()lcts pl,ra,ecl i11 fi\·e i11 4/4. 
"I<:n1dc" l'<J111l1111cs sc>ntc 11! tht· rl1\ th1111L 

• 
ideas d1scussecl alJcivc (sec cx.1111plc 11)). "I h · c1r-
clecl numl1ers tnllicatc the 11uml1cr <>f n,,tcs 
and/or rest-, in each rh11.run1l' grr>1111111g. "l'l1c 
piece begins, for examJ)le, "1th triplets r1hra e1I 
in four (a one-n1easure g·cle). i\1casurc t~<, 
begins wim triplets phrased 11, live (J fi,c-n1e;1-
sure cycle), and so form. 

I encourage you to create y(>ur o"n \ana 
tio11s based on me concept of rh)'th1n1c 11hras
ing. While mis article includes a rand(>IU sam
pling of rhythmic units wim ,·anous pulses tn 
3/4 and 4/4, oilier possibilities would include 
me use of different titne signatures, 
polyrhythms, and rhyiliinic units wim tw<) tc> 
seven notes. Ai1 in-depm treannent of mis sul>
ject c-an be found in my book &ploratio11 i,z 
RlJJtbnt, Vol11r,-1e 1, Rhyth111ic Phrm·111g 111 
l1nprov isatiO'n. 

P,·ofessor Ed Sai1zdon is an active clinicia11 a11d an 
edito,·for the Per,·1,s,ive Arts Society's r,zagazine 
Percussive otes. HiJ· l,ztest reco1·di1zg, Depm of 
Emotion, is a qz1a1-ret 01,tingfeatitring SaindO'tz 
011 i•ibes, piano, and 111ari1nba a11d Dai•e Lieln11an 
011 sop1·a110 sa.Y. Visit 1l'1JJ7JJ. ecb-ai11don.co11z. 
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Examples of Rhythmic Phrasing 
• 

Eighth notes phrased in four in 3/4 time Five-1neasure cycle of triplets phrased in five in 4/4 with pitches and rests 

• I( if 

,--;--, ,--;--, ,--;--, r-~ ~ r-S--, r-S--, ,--;--, ,--;......., ~Ii' ~1~ ~~~ ~!~ 
i ~ i ~ ~ ~ ~ ~ ' - -,re. 

(Brackets indicate the rhythmic \llUt.) 
- _.--S \ \ i~ \ ~! ~1 ~! 

~ -~ 
B ;. ;. 

;;; ;;i 
4 

Examples 2 through 4 sl1ow ideas for phrasing eighth notes in three in 3/4. Five-measure cycle with sixtee11tl1 notes phrased in five in 4/4 

Rhythm unit with accents With accents and pitches 

= 
,.. ,.. 

With rests With rests and pitches Five-measure cycle of quarter-note triplets phrased in five in 4/4 
,.. 

• 
\ \ . \ \ • \ 

. \ ' - ' ;. 
~ 

' • ' ' 
l1'C. 

With partial subdivision, rests With pitches 
\ . 

I -. 
= 
4 ' 

Three-measure cycle of eighth notes phrased in three in 4/4 with rests r- ;--, r- ;-, r- ;--, r- ;--, ,.._ -, ,-- ; _, r-- ; -, r-- . .:-, r- ; --, ,.._ -, ,-- ; _, r-- ; --, 

;;; ~ 'If. 'ii ' :. ~ = :,; ~ 
• 

II I( I( V 
r-- ; r-- __, r-- ; ,.._ ; r-- ,--; __, ,.._ S-, ,.._ :-, r- ;-, - --, r- -, -, ,-- -, -, r- ---, -, 

- ;;; ~ 
I 

~ ; ; 

With pitches 
4 

8) 
,-- ; -, r-- ; --, r-- ;-, r- s --, r-- s -, r-- ; -, 

(j) 
\ r-- -, r- ; -, ,.._ . :--, r- ; --, \ ,--;__,,__S--,,--;-,,.._S-, .-S-, r--;-, r-S-, ,--;__, 

Four-measure cycle using triplets phrased in four in 4/4 with rests 
~ • -. • • • • - . 1b 

\ r-- ; -, r- ; --, r-- -, r- ; --, - \ r-- -, r- ; -, ,-- ; __, ,.._ ; -, I ,-- S---, ,.._ ; -, ,-- ; -, ,.._ -, 

= - ~ r-S--, r-\--, ,-;-, r-S--. r-~--. r-S--, r- ;--, r- ;--, r- ; --, .-S--, .-~--, ,-;--, 
Jj! ~ ~ JJ 

'f!F 
;;; ;;; ;;; 

~ ~ ~ 
• • . .. .. - . .. - ... .. .. -,1c. 

With pitches 

*Circled 11un1bers indicate the nun1ber of notes ancl/or rests in eacl1 rhyth-
• • 

lf4. 
nuc groupmg. 

All musical exan1ples by Ed Sai11don ©2007 
All rights reserved. 
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1'.e~1Joarlii tJoe Boccia of Bever!)', 
1\L.\, continues to perfonn actively 
ai1d J1;1s recorded ai1 album of n1ovie 
tl1emes and standards. 

Ba ist Gene Perla of Easto11, PA, is 
nlixing me album Bill's T¼ltz featur
ing me late El,ii1Jo11es and me NDR 
Big Band. His group me Fine Wme 
Trio toured 1e,xico in December in 
support of meir album 11Ia:ico &p,·ess. 
\'isit \\'\\'\v.perla.org. 

Gordon icholson, Ph.D., of Le 
;\1ont-Pelerin, S,,riczerland, presented 
his research on me creati,1e experi
e11ce of composing at me 10m 
European Conference on Creativit)' 
and Innovation. icholson has played 
piano \\rim me Danish Radio Big 
Band and Canadian jazz artists Rob 
;\1cConnell and Guido Basso. 

Guitarist Thom Rotella of Los 
.Angeles, CA, released me jazz CD 
011t of the B/1,es \\rim me Thom 
Rotella 4--tet on his label Four-Bar 
~1usic. Rotella has performed and 
recorded \\rim man)' top artists and 
,,Titten music for numerous TV 

L 

sho,, ·. \ 1sit ~'\\.'W. monrrorella.com. 

• 

Marc Silver of Fort Wayi1e, IN, has 
been appointed as me co-op advertis
ing and n1edia manager for 
Sweenvater Sow1d. Previously Silver 
,.vorked as a perforn1er and teacher 
and penned tl1e book Contmtporary 
G11itnr l111Jrrvvisation. 

1 973 
KeyboardistJolu1 ovello of Norm 
Hollywood, CA, has released me 
four-song EP B3 Sm1l mat has 
received 111ore man 300,000 MP3 
plays since its online release. Visit 
www.n1yspace.convnoveUob3soul. 

1974 
Composer Stuart Balcomb of 
Venice, CA, wrote music for me 
Peter Sterios's yoga DVD Gravity & 
G,-nce. Among me nwnerous films 
he has scored is The Ore, a film by 
Balcomb's son Sam mat aired on Sci 
Fi, me United Kingdom's science 
fictio11 charmel. Balcomb also pub
lishes TheSCJ'enmOnline.com, an 
online arts magazine. 

• 

1 975 
\i\Ttlliain Pfluger, ofVmeyard Haven, 
MA, had his classical guitar composi
tion "Horsen1an's Pastorale" incl11ded 
in a compilation book entitled Guitar 
Intro 3, The Repertoire Book published 
by Chanterelle Publishing. 

Thom Rotella '72 

Jii11 Katzin of Litchfield, CT, plays 
locally as a bassist and works days as a 
computer progran1mer. Prior to 1982, 
he perfom1ed as a violinist ,\,im top 
artists u1 me ew York jazz scene. 

Ai1dy Weis of Monterey, CA, per
fonned as the drummer \\rim me 16-
piece Monterey All-Stars group that 
presented the finale for the 50th 
Monterey Jazz Festival in September 
2007. 

Pianist Michael Pellera released the 
CD Playin' Piano, featuring 14 songs 
composed by Jeffrey Meyer '74. 

Jazz and flamenco guitarist Eddie 
Reyes of Los Angeles, CA, released 
a CD titled Gztitaristry and 
received a positive review in 
JnzzTir11es magazine. 

Composer Frank Warren of West 
Roxbury, MA, attended me premiere 
of his solo marimba work Meditation 
performed by n1arin1ba player Fwnito 

unoya in October. 

1977 
Guitarist Gerry Beaudoin of 
Walthain, MA, played mm Jay Geils 
(formerly of the fained Jay Geils 
Band) for a live DVD recording that 
honors Geils for his contributions to 
American music. 

Bill Bishop of Soumbridge, i'vu\, 
became the principal of SouthlJridgc 
High School. Pre\,iously Bishop 
served for 26 years as Southbridge•~ 
music coordinator ai1d took scho<>I 
bands on concert tours tlrroughout 
All1erica and Europe. 

Keyboardist Gary Bflli1otte of 
Durhain, C, has released his fourili 
jazz CD, Manic !vlimients. Among me 
artists featured on me disc are sa.xo
phonists Gregg Gelb '78 and Glenn 
Ingrain '7 4 and the Durhain 
Childrens Choir. Visit www.gary
bfW1otte.com. 

Jack Evans ofKatonah, JY, received 
a 2007 ASCAP Plus Award for his 
work as songwriter and lyricist for the 
band Reverend Zen and tlrree song 
no111inations in the 2007 Los Allgeles 
Music Awards' Best Song category. To 
date, Evans has netted 29 songwriting 
awards. 

1979 
Dflli11ffier . Glenn Davis of 
T\\'ll1Sburg, OH, released his debut 
CD, A Differnit View, mth his q11ar
tet. Davis teaches music in the 
Cleveland Metropolitan School 
District and perfom1S regularly m the 
Cleveland area. Visit www.glenndavis-

• music.com. 



New York News by Lisa Hearns '96 

generously donated their rime and 
support durmg 2007 and Berklee's 
Altllnni Affairs office for its contin
ued support of our events. 

• 

The New York Alunuu Chapter had 
a busy fall ai1d hosted several great 
events. 011 SU11day, October 7, 2007, 
Berklee alU1nni fro1n across the 
conntry joir1ed New York altllnni at 
the alU1nni bfU11ch held m conjnnc
tion with the AES Convention at the 
Radisson Hotel Martinique m New 
York. On Saturday, October 20, the 
Ace of Clubs ir1 New York held the 
first Berklee Alnnmi/Heavy Rotatio11 
Records CMJ Music Mai·athon 
showcase. Adnussion was free and 
open to the public. Participating 
alnnmi performers mcluded 
Elizabeth Ziman '04 (Elizabeth & 
the Catapult), Igmar Thomas '06 
(Igmar Thomas & the Cypher), 
edibleRed, Via Audio, and 
Kid:Nap:Kin. Complimentary copies 
of Heavy Rotation Records CDs fea-

turir1g Berklee student musiciar1s 
were distributed as well. On 
December 17, New York altllnni cel
ebrated the holidays at the annual 
New York Alunuu Holiday Social at 
tl1e East Village Yacht Club. 

On behalf of the Berklee New 
York Altllnni Chapter, I would like 
to thank Ren Collms-who stepped 
dowr1 ir1January as the assistant 
coordinator for the New York 
Berklee Altllnni Chapter-for all her 
hard work. Several years ago, Collms 
began volnnteermg for the altllnni 
chapter, and m 2005, she became an 
official assistant coordinator. Collms 
has added so much to the chapter by 
giving so freely of her creativity, 
rime, professionalism, and comnut
ment. I'd also like to express my 
thanks to the altllnni who have so 

If you are mterested m plannmg 
eve11ts or sharmg your expertise m a 
particular area, we encourage your 
participation. Get m touch with me 
at llieams@berklee.net, or call 
Berklee's New York Altllnni Chapter 
hotlme at (877) 423-7553. And for 
more mformation on upcommg 
altllnni events, visit Berklee's altllnni 
website at www.altllnni.berklee.edu. 
Best wishes for the year ahead. 

I 

Ed Friedland '79 

Bassist Ed Friedland of Austin, 
TX, has released the instructional 
DVD Jazz Upright Bass published 
by Hal Leonard. Friedland also 
published the Hal Leonard Electric 
Bass Met/1od and other mstruction 
books covering various bass styles. 
Visit www.edfriedland.com. 

For 25 years, guitarist Tim 
Sublette of Smithville, MO, has 
operated Smithville Music provid
ing instru1nental instruction and 
selli11g and repairing instn11nents. 
Sublette a11d his business were 
rece11tly profilecl in several area 
newspapers. 

Saxophonist Scott Robmson of 
Teaneck, NJ, received the Player of 
the Year award in the Instruments 
Rare in Jazz category from ilie Jazz 
Journalists Association for his work 
on contrabass and C-melody saxo
phones and other nnusual reed 
. 
mstruments. 

Kathleen Downey of Petersham, 
MA, is a music therapist at a state
run facility in Central 
Massachusetts. She has developed 
innovative programnung for 
patients suffering with Alzheimer's 
disease and other conditions. 

Bob Ross of New York City is work
mg as an audio engineer and musi
cian, and is a road-cycling enthusiast. 

A track from the album The Chill 
Facto1' by saxopl1onist Jenny Hill of 
Brooklyn, NY, was featured 011 tl1e 
CD in the September 2007 issue of 
Jazziz magazine. Her ba11d, wl1icl1 
i11cludes Todd Isler '90 (dr111ns) 
a11d Curtis Fowlkes (tro111bo11e), 
will play a CD release co11cert at 
the Blue Note 011 January 28. Visit 
www. je1u1yhi 11 jazz.con1. 

-Lisa Hearns, New York Altllnni 
Chapter Leader 

Composer Don Breithaupt of Bolton, 
Ontario, and Anthony Vanderburgh, 
his partner at DNA Music 
Productions, were honored at the 
SOCAN Awards m Toronto for their 
music for the hit animated series 
6teen. Visit www.monkeyhouse.com. 

Composer Joel Goodman of 
Calabasas, CA, wrote the score to 
the mdependent film Caiivas that 
made its theatrical debut m October. 
Goodman has scored 80 docU1Tien
taries, and his music has been fea
tured on many television networks. 
Visit www.joelgoodman.com. 

Guitarist Peter Huttlinger of 
Nashville, TN, played on Da11.ci1ig 
with the Stars and The Toizight Show 
with Jay Leiio in Noven1ber 2007 
backing LeAnn Rimes, and he 
played a solo set at Carneg·ie Hall's 
Zankel Hall on January 12. He also 
issued the CD Fii·st Ligl1t: A Pete1' 
Huttli11.ge1' Ch1°istnias. 

Ger11ot Reetz of Berlin, Gern1a11y, 
produced The Lati11. Hor'11s Clitb CD 
that ble11ds Colo1nbia11, Mexica11, 
Cuba11 a11d Ve11ez11ela11 traditional 
111usic witl1 jazz a11d classical influ
e11ces. He also works as a pia11ist 
a11d recording engi11eer for tl1e 
Bose11do1·fer pia110 co111pa11y. Visit: 
www. 011e-wor I d-11111sic. co 111. 

Lisa Hearns 

Stephat1ie and Arthur Boles of 
Hamden, CT, and the Tapestry 
Worship Jazz Ensemble, which they 
direct, released their first CD, 
liitei'71Joveii, m September 2007. The 
group blends Larin-jazz, gospel, and 
contemporary Christian music. Visit 

• 
www.tapestryJazz.com. 

Lionel Jones of Fayetteville, GA, 
released the CD Papa Jones, which 
was nominated in the category of 
Best Instrun1ental Gospel CD of 
the Year at the 2008 Stellar 
Awards. Jones also performed at 
the Gospel SuperFest ir1 Atlanta 
and at Bobby Jo11es Music Camp m 
Hollywood, FL. Visit 
www.lioneljones.com. 

Piaiust Barry Rocklm of Revere, MA, 
is perfomung· at Pers Resort m 

OJ'\\fay duru1g F ebruaf)' and at 
Soprai1os Piano Bai· m Aruba ir1 April. 

Chris Florio of Roslinda]e, NIA, 
released a 11e,,, CD of orig111al 111usic 
011 Passion Records. Tl1e track 
"Caravag·gio's Trip to Mardi Gras" 
features facttlt), 111e1nber Peter 
Cokkinias playir1g· 11111e claru1et parts. 
Visit ,V\\1'V. passionrecords.con1. 

(Co11ti1111ecl 011 pr1g·e 2 5) 
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S111t't' 111, last t·,1!1111111, "t.' ·,·e 
l,11111t·l1e,l 111t,1 ,1 ne,,· ,·e,1r, ,111,I i11 

• 

le,, 1:ngl,111d, l)l,I \l,1n \ \'i.11ter 
l1,1~ 11\;ltle l11s 11rese11ce felt. r 
,, ,111t tt) till \'t)tl in t)11 st)111e 11ote-

• 

,, t)rtl1, e11d-t)f-tl1e-,·ear a lunu1i 
• • 

,1cti, ities. 111 Septe111l1er, ,,·e 
re,,e,, et! nearl)·l 00 proposals for 
tl1e 200"'-200' 1\lu111ni Grant 
Progr-Jn1. After n1uch co11 idera
tit)ll, tl1e re,-ie,1· con1111irtee 
''" ,1rdeti grants to tl1e follo,1ri11g 
10 alu11u1i: 

• Da,-id Bickel '05, 
La,1Te11ce ,\lu ic Clubl1ouse; 

•Jeff Da,-i on' 1, B\'PC 
Circle of Gi,ring i\Iusic 
Outreach Progra111; 

•Gregg Gelb '79, Heart of 
Carolina Jazz ocien, and 

• 

• T azz Orcl1estra; 
•Raju Gurung '88, \Vestern-
St)·le 111u ic chool i11 epal 

• Iichael Hai1ulton '95, 
i\1usic outreach to high 
chool students; 

• Benjie Kushin '96, Art & 
Soul 1usic Studios; 

• Koriana Le,vi '06, 
Hamilton-Garrett Music 
and ,\rts Academy; 

• Kell)• Rile)' '86, Soundrean1 
i\1usic Services; 

• i\ Iichael Trammel '9 5, High 
chool Jamz LLC; and 

•Jeffre)' Young '89, The 
African-American 
Leadership Institute. 

Derails on iliese proposals can 
be found on cl1e alumni "'ebsite 
(,risit http://alunmi.berklee.edu). 
Applications for ilie 2008-2009 
Alunuu Grant Program \\rill be 
a,·ailable online in April 2008. 

Also during Septen1ber 7007, 
Rob Le\\ri ' 94 visited ilie cam
pus for ilie 2007 Entering 

tudent Convocation to receive 
a Distinguished Alumni Award 

► z 
z 

" 

.111,l \1t·l,,1111t· 1l1,· t'llt1·1111g I l.1,s, 
I fl ,I 1.,tt'I ',,,, (1) t l1t' I ,llll)lllS, 
J l'\\ '' 111,11lt•1,1t11I ,I ,·Ii,,,, '' ,ti, 
1"c1111,·t l1 "11,1111 I .11 t'" I , 1!11,1111 I, 
(le,,,,,, tl,c 11111,it.11 ,l11e, 1,11 1111 
I ,11111111,I,) l)11r111g ti,,· ,l1111t, 

' l• ,!1111111,I, ,,.1, gr, t·11 ,1 ,le,11111 
(11111 l11r till' Ill'\\ lll\ll''-l' ,.. ( .)lt' 
\ 111,tt' 1111~.1l11 f.lt't' 1•,11111111,ls." 

• 

( )11 ( )t·t11l1e1 1 "', 1!1t• \ l11,it 
l)11,111e,s l1t·11art111e11t 111>,te,I 
a1111tl1t·r ,t1t·t·e,,f11l "l•,·e11i11g ,, itl, 
1:11tt·t•11re11et1~" J)a11el. l~.:rklee 
a 11111u1i e11 t1·e11re11et1 r~ ,,,ere r.:11r.:
~e11tl'll l1)' Ste, e \ \'alter '78, ,vll(l 
C()-()\\11S tl1e c:t1tti11g Rc>t)lll, a 
~)ll~111l~1r cl11l1 i11 e"' York. 'l,l1e 
11e;,,,t da)', 111,111)' ,1lw11ni gatl1ereli at 
tl1e \\'est E11d I-louse Bo, & 

• 

Girl lt1b to lean1 abo11t beco111-
i.t1g a clul.house n1entor. Berklee 
l1as partnered ,vitl1 tl1e Music a11d 
Youtl1 Initiati,,e to sponsor 111usic 
clubhouses tl1at are dedicated 
spaces "'l1ere )'Oung people can 

• create music. 
Later i11 October, tl1e college 

prese11ted it first-ever Berk.lee 
1\lumni/Hea,1 1 Rotation Records 

ho\\•case at ilie College Music 
.Jour11al 2007 Music Maratl1on, 

e\\' York's largest aru1ual music 
fe rival. The sho,vcase featured 
five alumni acts: lgtnar Tho1nas 
& ilie Cypher, edibleRed, Via 
Audio, Elizabeili & ilie 
Catapult, and Kid:Nap:Kin. It 
"'as a fantastic show. Check out 
ilie photos at 
http://\\rww.berklee.edu/news/ 
2007 /l l/cmj/cmj_gallery.html. 

l-1.tl It \11111, 111111, t 1111r 111 1111 
11 ,,, I) Jl,lllllll'lll fll, 1111/t.'11 
llt'1 ll1·e·, 111 t ,,, c, ,1111111111 1,, 
I 'lllllllll 1111 l '11\lllllll'I 2(1 ,111,I 
l l l1l'll \\l'll' II\<) 11.,,, 111 

• 

llll fl'lltlill· 11111,11 ft".11111111 • .1111111 
llllS \1,kt· 1-1.,,.1111 'H 111 ( 111!1 
ll'l•lf, l'r,ift·,,111 I ).11111, \l11rri,. 

• 

\,,ist.1111 l'r11fl•,,,1r l-l.!111 \1.111111 
.111\I l11s 1a11 gr111111, .1111! , 1s1t 111g 
artist 13r\ ,111 13.:11.:r '1)2. I h,, \-\111 

• 

l1et·1>111.: ,111 ,11111l1,1l l,1ll e,·e11t. 
L11 L).:ce111!1.:r tl1e :1lt1111111 cl1,111 

ters ()f 13c>ston, l,t)s \11gel.:s, a11ll 
e,v Yc>rk l1elcl l l1ilicla) S<1c1als 

wl1ere alt111111i g.1tl1erecl t11 rcl·<1n-
11cct, net1vork, a11cl offer 011e 
a11other well wish.:s for ilic h<>li
days. e tt Dece111 ber, other 
alunmi cl1apters will l1ost holiday 
partie as well. \,Ve have so111e 
incredi.ble tl1ings in store for the 
alu1m1.i conu11unity, so visit ilie 
alw1mi website to lean1 about 

• • upcomu1g events 1n your area. 
011ce again, I'd like to iliank 

you for supporting ilie alun1ni 
events held by your chapters. I 
also want to iliank you for your 
support of ilie 2007-2008 Ernie 
Boch challenge. Your gifts are 
n1aki11g ilie difference by help
ing many talented and deserving 
stude11t musicians who would 
not oilierwise have access to all 
iliat Berk.lee offers. That' it for 
now. See you in ilie spring. 

-Ka,·en Bell 
Director of 1\lu.mni Affairs 

From the left: Rob Lewis '94 moder· 
ates a discussion with Kenneth 
"Babyface" Edmonds at Berklee. 

F'rom the left: Lenny Stallworth, John 
Repuccl, and Timothy Swarbrlck '64 
at the first annual bass reunion 

F'rom the left: Bass Deppartment Chair Rich 
Appleman and bass reunion quest artist 
Bryan Beller '92 
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1\1,le chi d11,11 '84 
016 926()19 

( laud,,, 7.angh,en '!)3 
39-JJ'i-688-5 Ill 

. ,,nh1ko I l1l11n1) '{J7 
R 1-90-3842-862 'i 
nh@gc1n-1m1lllct com 

Cathenne (,oldW)n '79 
Cathcrine@soundanla.org 

Mindy Gallagher '80 
(763) 540-0001 
ajdcreate@aolcom 
Mary Ellen Skeesick '80 
(952) 448-1898 
skees.ickfamily@aol .. -wn 

Dave Petrelli 'OS 
(617) 970-9626 
berkleealumniOh 

Lisa Hearns '96 
lheams@bedclee.aet 
Ren Collins '02 
rcollins@berklee.net 

Jennifer Dimn '90 
jennna-.dnm law.owu 

Ruben Amador '01 
rubjavtlhoanail.com 

Karen Kindig '90 
(877) 423-7556, en 106 
kkindig@~rkltt Di,t 

Chrisriar, J ,mdholm '96 
(454) 295-3083 
Manin Fabric:ua '96 
(453) 583-1679 



Guitarist and coin poser, David Joel 
(Miller) of PluJadelplua, PA, 
released the recordit1g Tl1e David 
Joel Q11a1"tet: Spi1-al Sky, featuri11g 
all origillal elecu·ic-jazz composi
tions. Visit www.davidjoel.net. 

Kevin Kasu1U1g of Groto11, MA, per
forms ill a guitar duo with Hungaria11 
guitarist Sandor Szabo 011 the CD 
Res01ia1ice. They play 12-strmg bari
tone guitars designed by Kasoung 
and built by Santa Cruz Guitar 
Compa11y. Visit 
W\\rw.kevinkasoung.con1. 

Producer/songwriter Eve Nelson 
of Valley Village, CA, has been 
workmg with the ABC network 
writing songs for the new show 
Sa11za1ztl1a Wl10? She has also sung 
many of the cues. Visit 
www.evenelson.com. 

Film composer Gaute Storaas of 
Nesoddtangen, Norway, has been 
writing scores for full-length and 
short films in Norway. 

Chuck Butler of Philadelphia, PA, 
created the music for the PBS 
show Healthy Flavo1's, the score 
for the independent film 
Revelatio1z, and music for several 
advertising campaigns. Visit 
www.monstertracks.com. 

Keyboardist Paulo "Lulu" 
Ca1nargo of Sao Paulo, Brazil, 
released the albu1n Daqui p1-o fi1tzt1'0 
with the Brazilian pop-rock ba11d 
Pato Fu. Visit www.patofu.com.br. 

Guitarist Mordy Ferber of 
E11glewood, NJ, filn1ed a DVD for 
Mel Bay Publications titled Make 
tl1e Tt,1,11.e Yozt1' Best F1-ie1zd. He also 
completed a recording of music for 
nylon-string guitar and strit1g 
orchestra. 

Pianist Kathy Touin of London, 
England, released Soliloqu)' Delztxe, 
a CD of classical a11d original piano 
works. The disc is a follow-up to 
her Butte1fiy Bo1zes album. Visit 
www.kathietouin.com. 

Saxophonist Ole Mathisen of New 
York City released the album Cl1i1zese 
Ho1-oscope, which features a 12-part 
suite based on the anm1al characters 
of the Chinese Zodiac. Visit 
www.myspace.com/ olemathisen. 

Trevor Watkiss of London, 
England, is a freelance pianist, 
composer, arranger, and teacher. 
His music has been used in movies, 

Retr.elli 

Kathy Touin '87 

TV, radio, and theater, and his 
work has taken him to many loca
tions iliroughout the world. 

Elise MacDonald of Wilton, NH, 
is the director of music at High 
Mowing School in Wilton, NH, a 
private high school with 120 stu
dents, half of whom are involved ill 

• music. 

Drummer Avi Sills of Santa 
Monica, CA, and his group Naked 
Rhythm performed at functions 
such as Sting's birthday party and 
a fundraiser for Richard Branson's 
Moroccan children's fund. Visit 
www.nakedrhythm.com. 

Dru1nmer Chris Tibaldi of 
Lindenhurst,' NY, is a drum 
i11structor and session musician in 
the greater New York area. He 
l1as endorsed Sabian, Vic Firth, 
GMS Drum Company, and Evans 
products. Visit 
www.myspace.com/christibaldi. 

Bassist Aaron Bazzone of 
Highlands, CA, played on the trip
hop album, Enjae. The CD and its 
positive reviews can be found at 
http://cdbaby.com/enjae. 

Stephen Buckman of Newton, 
MA, wrote music for the docu
mentary film The Times Were 
Never So Bad: The Life of Andre 
Dubus and "Paragon's Theme" for 
a comic book website. Visit 
www.buckoproductions.com. 

Drummer Michael Powers of 
Cainbridge, MA, is playmg and 
recordmg with the local groups 
Catalyst and Stardust and for various 
musical theater productions ill 
Boston. Visit www.myspace.com/ 
funkysillgmgdrummer. 

Deirdre Schaneman of Colorado 
Springs, CO, is a resident artist at the 
Busilless of Art Center ill MaIUtOU 
Springs, CO, workmg as a glassblower 
and jewelry designer. V1Sit 
www.deirdreschaneman.blogspot.com. 

, all df'1t 
tting; 

lose 

Christopher Guest. Giles has also produced 
several artists a,nd placed numerous songs 
in the Internet's first-ever television series 
titled Quarterlift. Additionally, Giles has 
teamed up with best-selling author and 
Flayboy playmate Jenny McCarthy for pro
~cts-<to educate and assist the fainilies of 
children with autism. 

Association's Hallman Award for out
standing service to the songwriting com
munity, ana Caitlin Nicol-Thomas '07 
who has begun working as the office man
ager at the famous Tracking Room studio 
and song promoter for Dale Morris 
Publishing Group. 

·v; Nashville 
P6 11 ing 

• 

ent.sat 

• 

Fiddler Casey Driessen '00 is currently 
playing gigs with Abigail Washburn & the 
Sparrow Q~et (featuring Bela Fleck and 

.\Ben.Jiollee), well as Frank Vignola, 
~ell S O'Brien, and his own 

, the Col ls. 
n Barken '77 and his partner Leigh 

bins x:ecen.tly opened Thirteen Degrees 
· a,.r · · · ty in the Nashville 

of, ~~. e two will soon 
y syndicated radio 

ifildio ~ek~, which hits 
tine's Day. Drawing 
ccess at placing songs 

will be a two-
...,..,-'l'g current songs 
· ous soap stars and 
~e. 

t AdantS '95, who 
see Songwriters' 

Congratulations to all for your personal 
and professional achievements in 2007. I 
look forward to seeing or hearing from you 
at dpetrelli@berklee.net throughout 2008 . 
That's all for now. 

-Dgve Petn:lli 
Nashville Berklee Alumni Chapter Leader 

From the ltft: Caltlln Nlc:ol·Thomu '07 and Wynonna Judd 
a, 
0 
0 
• 



>
"' "O 
0 -., ., 

26 

Peter Nu baum '92 (rlqht) and mhdnQ part· 
nor John Cook 

l)r11111111er (;_1r, BetlS()ll l)f c:l)t'.1ti, 
• 

(' \, is L'<111111leti11g a (:0 ,,·itl1 l1is 
e ~1eri111e11tal l1a11Ll l<'arstu. l le also 
re,1cl1es 111usic anti sells 111t1sical 
111stru111e11ts for cl1ilLire11 011 l1is 
,, el1:ite ,,.,,,.,,,·.111usicforkids.co111. 

Peter ~u bau111 of Los At1geles, 
C:\, ,1·011 a 200 En1111\1 ,,,ard in 

• 

the C)t1tst,1nding ou11d i\Iixi11g for 
a Co111eLi,· or Dra111a eries cate-

• 

gOJ"\' for l1is ,,,ork on C1·11bs. 
~ . 
p;u ·bau111 has n1ixed for other 
popular T\T sho,, 1s, tl1e n1ovie 
G,11·de11 t,rte, and more. 

Guitarist ,\lark ,,311 Bork of 
Bre,,·ster, i\1A, plays ,,rith local acts, 
including the Grab Brothers B311d, 
Buzzards Ba)'OU Cajun & Zydeco 
Dance Band, the So1ners-Frost 
Band, Carol \\ 1yeth, and Lou 
Columbo. 

1993 
Engineer and bassist Sal Gnolfo of 
1'1ontclair, NJ, plays v.rith the bands 
Atomic Brother and Scratcher. He 
pla)'ed bass and engineered for the 
Atomic Brother CD See Me Con,in' 
and for the single "Push" by King 
Hell. \'isit www.atomicbrother.com. 

Composer and guitarist Kenny Frey 
of Richmond, VA, completed the 
1nusic for the independent feature 
film, Ti111e a11d Tide, his second col
laboration v.rith director and pro
ducer i\1.ichael Can 1aines. Vi it 
v.'\1'W.kennyfrey.com. 

Philip i\1anos of ashville, TN, 
arranged, orchestrated, and conducted 
three songs on Olivia Newton John's 
CJ11-istJ11as T¥zsh CD. He also arranged 
the CD See }\~v Face b)' Canadian 
singer/son~Titer i\ilark Masri and 
music b)· Deanna Dellacioppa '96, 
Beau Black, and Diana Salvatore. Visit 
''"'''·-philsphilharmonic.com. 

L 

M sterer's Touch 1,) \/,,,'- • -

\ll!ll1l111g t,, 111.1,tt·1111g l'll 'llltel 
(,1,111 I 111,,t·11, Jll'(IJllt· 111 111, l11lt' 
tll ,, ,,rk 11,1 li 1,, 111111l111 tl1t• 11.tl'k 
J.:l(lllll\l 11! tl1t· lllll',ll 1111!11,tl\ 
• 
" '1,ll(l(I\ '''l'l' ((l l ,ll l' .1!,,,111 111.1, 

.. I tt·r111g l't1g111t'l'I ,, 1,r,,t·11 '·'), 
"l\11t llll\\ l'\ e1, ,111e ,, ,1111, Ill hJl!l\\ 
,, l1,1t ,,e tl1111l-. \II 111 tl1e 111,1,tt·1 
111g 111111,e, I k.1111,, 11f .1rL' tl11111g 
,,ell l1eca1,,e 11111re 11111,1c ,, l1e111g 
111.1tle ,1nLI L·<111st1111eLI 1111\.1 tl1,111 
e, er l1ef11re. r',er)'tl1i11g )<ltl l1e:1r 
11:1, l1ce11 111astereLI. lt1s1t· 11eeLI~ 
tl1at l)r<iccss t<l l1ccc>111e reaLI)' for 
tl1e 111:1 rket." 

Lursse11 is a111ong a s111all, 
exclusi,,e grot1p of 111a teri11g engi
o1eers ,vl10 add tl1e fi11isl1i11g tot1cl1-
es to top albt1n1s and sou11dtracks 
before CDs are 111anufactured a11<l 
released to the pt1blic. Tl1ey set 
the o,,erall ,,olume level of a 
recordi11g; correct the bala11ce 
bet\veen the right a11d left sides; 
add reverb, EQ, and other pro
cessing; and are the last people in 
the production seque11ce to affect a 
recording's sotmd quality. 

"For son1e projects, the sched
ules are so tight and the producers 
so busy that an albu1n nught go to 
the stores before the producer ever 
hears what you did," says Lurssen. 
"For high-profile records, there's 
110 time to se11d it back for addi
tional tweaking. You have to get it 
rigl1t the first time." 

And indeed, Lurssen has a repu
tatio11 for doing just that. 
Consequently, he's gained the trust 
of 1nany top producers who have 
called on him to work on albun1s by 
such artists as Jackson Browne, 
James Taylor, Leo Kottke, Bad 
Religion, Green Day, P.O.D., blink-
182, Ben Harper, Elvis Costello, 
Quincy Jones, and scores of others 
(see www.lurssenmastering.con1 for 
a list of his credits). 

In 2001, when the National 
Academy of Recording Arts and 
Scie11ces first recognized mastering 
engineers for work in the AJbun1 
of the Year category, Lurssen was 
the first mastering engineer to 
receive a Grammy. That award 
\\ 1as for mastering T Bone 
Burnett's production of the sound
track for the film O Brother, Whe,·e 
A1-t Tho11? Lurssen collected a sec
ond award for mastering Martin 
Sco1-sese Prese11ts the Bl11es: A /<;[11sical 
Jo11niey, the best historical albun1 
of 2003. 

"\Vhen I got the first Gran1Il1y, 
people asked if I was going to raise 

111\ I'' 11, s," I 111 It l I 1111, 
\11 ,,ltlll I 111,t' \ 11.ttl<:111,g 111,I 

llll,llllll1'fltl 1, 11 \\.I'> (11 'll ti, I 

C ,1,1111111, ,l,,t• 11'1 111.111 ,c 111 , 1l11e I 
• 

.1,,1g11 t,, ,,11,11 I ,It,." 
1{111 lil't·,11111111 ,1 111.1,1c1111g c11 1 

11t·er "·'' 1,, 1111 111t·.111, .1 l1tcl,111, 
1lr ·.1111 I,,, I 11r,,<:11. 111 J1111e ,,t t •/t/ I, 

• 

"' 1tl1 111, 1ILgrt·c 111 111111 str,1111g 111 
11,111<1, lie left 111, 11,1rc11t,' l1c,111c 111 
\ \'a~l1i11gt1111, I) ( '.., f11r J ,,,s 
1\11gclcs. "I \\,111tc<I t<l get 111t11 1hc 
111t1sit· l1t1s111css, I <ii<l11't t·arc l1,1w," 
lie says. "I tJacke<I 111} fut11n, 
clc1tl1es, cassette ta11e~, ,11111 gt11tar 
a11cl clrov<.: acr1>ss tl,c c11t111try." 
So111el1o"v, ,vith c>nly $700 i11 his 
pocket and 11<> job r cretlit care.ls, 
he fot1n<l a place Lo live. 

He sta rte<l cloing office work in 
Hollywoocl at tl1e Ma tering Lab, 
owned by legendary 111astering engi
neer Doug Sax. After Lurssen ha<l 
been there a year, one of the n1as
tering engi11eers left. "I went to 
Doug a11d told him I could <lo that 
work," says Lt1rssen. "He ju t said, 
'Aw, get out of here.' I was 011ly 24 
and didn't take no for an answer. I 
started hanging out in the master
i11g room, watching how things 
were done and giving 1ny opinions." 

Lurssen got a break when pro-

Mestertnq enqlneer Gevln Lurssen 

111ent and \\ <>rking 11n JJrr ,jects 111<le
pende11tl} at the \1astcnng I .. 1l1," he 
says. "So "hen I <lf>Cllt:<I 111y c 1w n 
place, it wasn't Ii.kc starting c1\cr. I 
thought I would lcise al1<>ut 5() per
cent of my business the first ~·ear, 

• 
but I actual]}-had 311 1ncrca~c. I've 
built long-staI1ding, trusong rela
tionships, aI1d n1y clients f<Jll1i\\e<I 
me to my own sruc.110." 

''He just said, 'Aw, get out of here.' I was 
only 24 and didn't take no for an answer.'' 

ducer George Massenburg offered 
him the chance to n1aster the Ja11tes 
Taylor (Live) album in 1993. 
Massenburg liked the results, and 
the record sold well. "This is a ser
vice business, and George felt I'd 
served hin1 well," Lurssen says. 
"Once others in tl1e industry heard 
that he liked n1y work, they booked 
me to do their records. Things 
started to build." 

Ultin1ately Lurssen worked for 
Doug Sax for 15 years and picked 
up key ele1nents of his n1astering 
style, including sin1plifying the sig
nal path to reduce noise. "From 
Doug I learned the importance of 
elin1inating things fron1 the analog 
chain that don't need to be there. 
For instance, the ignal 1nay be 
routed through equipn1ent that's 
sv.ritched off. If you connect only to 
the gear that's needed, you get a 
cleaner chain." 

Then, in December of 2006, 
Lurssen opened his own studio. "For 
years, I'd been buying my own equip-

According!)·, the schedule at 
Lurssen Mastering is hea,·il)' 
booke<l, an<l that's the wa}' the pro
prietor likes it. "I put in long hours 
and I haven't had a clay off in two 
weeks," Lurssen says. "But I'm not 
con1plaini11g. I fine.I this vel) excit
ing. I'm building ITI}' brand." 

Lurssen has made a reputation in 
the business during a ti1ne when 
technolog)' has changed the land
scape. He's see11 engineers and stu
dios go under ,vith the home-studio 
600111, but remains upbeat about his 
future. He frequently participates in 
panel discussions about how people 
can 1nake money in the music busi
ness given the current state of the 
industry. " o one has all the 
answers to these questions," he sa)'S. 
"I'm in a sen-ice business compara
ble to the gu}'S during the gold rush 
who were selling shovels and tents. 
I'n1 not digging for the gold. I'm 
not the rock star. I'm in the support 
business around them, and what I 
do is very satisfying." 



Adonis Rose '94 

1994 
Guitarist "Metal Mike" Chlasciak 
of North Arlington, NJ, is featured 
on A11gel Dow11 by Sebastian Bach. 
Chlasciak also composed the 
theme for the show Talki1zg Metal 
on the Fuse network. 

Adonis Rose of Fort Worth, TX is 
drununer with the John Brown 
Quintet and appears on the group's 
CD Te1711s of Art, a tribute to Art 
Blakey and the Jazz Messengers. 
Visit www.jbjazz.com. 

1 995 
Saxophonist Teodross Avery of 
Brooklyn, NY, is touring with 
singer Pat Monahan of Train. 

Ronald Ng of Hong Kong founded 
Baron School of Music, the leading 
pop and classical music school in 
Hong Kong, and Baron 
Productions and Artist 
Management that provides talent 
for film scoring, jingles, record 
production, live events, and musi-

• 
c1an management. 

Pianist/composer Silvia San 
Miguel, of Vitoria, Spain, released 
a solo piano CD titled Dime (Tell 
Me), featuring her original compo
sitions. Her work Homage to Do1z 
Quixote.and Miguel de Ce1'Va1ztes for 

SIivia San Miquel '95 

soprano, te11or, barito11e, a11d four 
cellos will be pre111iered at Bosto11's 
Jordan Hall 011 March 9. 

So11gs from tl1e albu1n T/Je Ve1J' 
TIJOZ/.ght of Yo1t by Orna Slufre11 of 
Calabasas, CA, were featured 011 
U11ited Airli11es' in-flight entertain-
1ne11t during August and 
September. 

David Weiser of Waltl1am, MA, is 
a se11ior sow1d-ware eng·i11eer for 
Kurzweil Music Systen1s. In addi
tion to his work in research and 
develop1ne11t and marketi.J1g for 
Kurzweil, Weiser l1as programmed 
tl1e pia110 sow1ds for Bria11 
Wilson's SMiLE CD, and has done 
synth progra111ming for key
boardists backing David Bowie and 
others. 

Dave Wood of North Hollywood, 
CA, is the music director and lead 
guitarist for Hilary Duff's tours of 
the United States, Canada, Mexico, 
South America, and Australia for 
2007 and 2008. He has also played 
with Taylor Hicks and on several 
movie trailers. 

Seven-string guitarist Julian 
Graciano of Buenos Aires, 
Argentina, recorded the CD 
Ope1zi1zg the Ga1ne with his avant
garde trio Tango en Tres. Visit 
www.tangostore.com. 

Sow1d e11gineer Scott Gree11 of 
Virginia Beach, VA, works as a live 
sound 1nixer at various co11cert 
venues in Virginia. 

Erik Steige11 of Sl1er1nan Oaks, 
CA, is the director at Provident 
Fi11ancial Manageme11t in Santa 
Monica, CA, overseei.J1g tl1e Music 
Publishi.J1g & Royalties 
Departme11t. 

1 997 
Guitarist Vlad DeBria11sky of 
Hollywood, CA, released his sec
ond albwn, Su1z in Cap1"ico1-'1z, in 
October 2007 on Orpheus 
Records. The disc features 
DeBriansky's acoustic-guitar 
stylings. Visit 
www.vladosphere.com. 

Julian Graciano '96 

David Weiser '95 (left) and Stevie Wonder 

William Richter of Los Angeles, 
CA, together with fellow composer 
Daniel Lessner, penned me theme 
and television show music for the 
NBA Phoenix Suns' 2007-2008 
season. Visit Richter's website at 
www.skandamusic.com. 

John Schutza ofWestmmster, CA, 
teaches middle-school music for me 
cities ofWestmmster and 
Huntington Beach. He also estab
lished the nonprofit organization the 
Music Factor, which provides music 
education to students in need. Visit 
www.factorthemusic.com. 

I 

Make Your Gig 
-

' 

At Sweetwater, you'll find exceptional earning possibilities, 
an impressive benefits package, and best of all, you'll join a 
team of like-minded individuals who are as passionate about 
music and pro audio as you are. 

• 44-acre campus with private health club, coffee shops, 
restaurant-style dining, and additional amenities 

• Group health & dental insurance 
• 401 (k) plan & profit-sharing program 
• Amazing earning potential! 

''Sweetwater has been an 
invaluable extension of my 
Berklee education.'' 

-Paul Rowan 
Sweetwater Sales Engineer and Berklee Grad 

~m Your Passion for 
Music Technology into 
a Rewarding Career! 
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Bassist Erik MacPherson of 
i\1ilford, i\1A, has been touring 
natio11ally ,,,jth the Dan Lawson 
band promoting its CD on Straw 
House Entertainn1ent/Sony 
records. \Tisit 
'''°""\r.scifibassn1an.com. 

\Tocalistlson~vriter \iVendy Roy of 
Boston, MA, ,vrote and performed 
the Boston anthem "You're in 
Boston," which was performed at 
Fen,,,a,, Park during the historic 
Septe~ber 1, 2007, Red Sox no
hitter. \'isit iTunes or 
''"''°"'· "'endysings.com. 

Guitarist Jeremy Zn1uda of 
Brookl)'ll, ",v, won first place in 
the 2007 John Lennon 
Son~'Titing Contest in the jazz 
categor,r. His winning song "On 
Standb,," appears on his jazz album 
E11d of a11 E1·a. Visit http://cdbaby. 
conlicd/jeremyzmuda. 

1999 
Pianist/composer Ken Berman of 
Berkele)', CA, joined the music fac
Wt\' at the Uni,,ersity of California, 
Be~kele,,. Berman also performs 
",jth Kai Eckllardt and Akira Tana. 
\7isit ,~rw.kenbe1111anmusic.com. 

Erick Coomes of Long Beach, CA, 
played bass a11d guitar 011 and 
co\\'Tote the song "Ooh Ooh Baby" 
for the Blackoz,t album by Brimey 
Spears. He also played on two 
songs on Kanye West's CD The 
College D1-opo1it. 

Richard Furch of North 
Hollywood, CA, is recording 
Usher for VHI and Ginumne, 
T)'Tese, and Tank (aka TGT). Visit 

• • 

www.e=ng.com. 

Jade Kao of Los Angeles, CA, 
works as a sound editor and 
designer doing n1usic postpro~uc
tion for film, Tv, radio, and VIdeo 
games. 

Josh Preston ofNasl1ville, TN, 
released the CD Ma1-"tin Moeh by tl1e 
New \iVhole Usuals on his label Me 

Roqlers '99 

111I tl1c \lall1111c Rll• 111 \ 1 it 

\ \\ \ Ill 111, lt 11 11 I l111Jl l I Ill 

~ I ,11111,1111 t I Ill R,1 I ,ii 
( 1111)\ 1111 '1'11 ,1,, l{Jlll, l 1111 ,I 
111,111.1 llr' tic 'Ill 111 \1.i 2(lfl~ 

ft,1111 l'\\ I 111!1.111,I ( 1111,lf\ 11,11 
,111,11, ,1 f.llllit, 111 111l1cr 11 tl1r 
( 1111,,.1 ,11,,1) 11f \111,tl ,ii 1111rrt,1 
l{,l,1 l lc 11.1, l11ll.1!1,,1 ttl·1l ,11111 1 · 
ttlc,it Jt 11, 1, 1 ,l,lic ( ,,,111l t .111,I 
I ),11111 'l,llll ill' 

\'t1,,1l1,1 l{1ig1cr, 11I Ll1111c1 
,\l:111111>11>, \11), 11.1, rl'll',1,c1l .1 
tlircc ,,i,,g 1--·11 11tll·1l /,1/c i· \/11 111 

Ill ,1,1,,tnl"C <Ji 111, 1111 till<lllllllg" 
all>lllll. \'i,it "1v,\.lil1l1}111t1,1l·.11l't 

Nick l{11tl1 (:1k,1 l)r.tl"(J~) 1if \¼11i1l,1,lc, 
N'l', rclcascll tJ1c c:1) u,-l,,111, 1,,,/10 
I l'ri,ji, 11, ~tJ 1 L)J l{cxx Arkana an,I 
t11ci~ group FC;J:<'C:820. ·1·11c C:t~ 
spe11t weeks i11 Gen11a~1-altcmaove 
radio'· top-te11 charts. 1 he follow-up 
disc is tided unv & Orcii,1tlf/Ce. 

2000 

Drumrner Patrick Charles of 
Woodla11d Hills, CA, a11d the 
Patrick Charles Makandel Group 
recently played at the AMM 
show and at the House of Blues in 
Lo Angeles. They also backed 
soul hip-hop jazz artist Ambe: 
Ojeda at the Em~rgenza ~us1c. . 
Festival. Charles s CD Cite Sole1l rs 
available at www.soleilrecords.com. 

2001 

Juri Panda Jones of Dedham, i\1A, 
\\'Tote and performed music for the 
Ultinzate Pandas DVD. Helping 
\\-i th the production were J ones's 
husband, Ryan Jones '05 ( drums), 
Chris Takita '05 (guitar, engineer
ing), and Kazuma Jinnouchi '02 
(arranging, engineering). 

Vocalist Chrissi Poland of 
Brooklyn, NY, is perforn1ing \\-ith 
singer Sam Moore (formerly of 
Sam and Dave) and \\-ith Moby on 
his children's album For the Kids, 
Volitme III. Poland is also working 
on another forthcoming Moby 
album as well as her own CD. Visit 
www.myspace.convchrissipoland. 

Guitarist/composer Julio Santillan 
of Sunnyside, NY, won the 
Kunstgegen Foundation 2007 
Music for Modern Dance 
Perforn1ance Competition \\-ith his 
piece El Tata-Ushztaia. Visit 
www.juliosantillan.con1. 

2002 

-

Singer/songwriter Rachel McGoye 
of Los Angeles, CA, has released 
the CD Beazttifitl Disaster on the 10 

Patrick Charles '00 

s,)()l/LJn1ver,.1I l.1l)el \he \\Ill lfllll 
tl1e l•:;1,t ( :,1a,t 111 the 'l)r1t1!-(. \'i,1l 
www. rachel n1cg1iye.c<ln1. 

2003 
Gl1itarist Shane c;il>~C)n ()f I,()', 
Angeles, Ci\, joined ancl t<Jure<l 
\\-ith the band Korn a~ well a, with 

' Jonathan Davis on an ac<>u~t1c t<iur 
in 2007. He ha also formed a ban<l 
\\-ith drummer Thomas Lan<l ancl 
ba sist Kai Kurosawa. Visit 
www.myspace.conlishaneshre<l. 

2004 
Giacomo Merega of New York City 
completed his graduate studies at 

ew England Conservatory and pro
duced his first album, The Light tmd 
Other Thingr. The disc features Dave 
Tronzo (guitar), oah Kaplan (saxo
phone), and Merega (bass). Visit 
www.myspace.com/giacomomerega. 

Composer Michael Teoli of 
Burbarlk, CA, scored the documen
tary film 41 that won an award_ at 
the Director's Chair Film Fesaval 
in Staten Island. He also scored a 
short film The Yesterday Pool, star
ring Mickey Rooney. Visit 
www.michaelteoli.com. 

(Contint1ed on page 30) 

Rachel McGoye '02 



In December more than 250 alwnni 
and guests gatl1ered at the Rive 
Gauche Cafe in Sherman Oaks, 
California, for the annual Alwnni 
Holiday Social. The capacity crowd 
was the largest ever at a Los Angeles 
alwnni event, and the wide range of 
graduating classes represented was 
in1pressive. This event has become 
something of a tradition in the local 
commwuty and continues to attract 
even the busiest alwnni. This year, 
Director of Alwnni Affairs Karen 
Bell and Chief of Staff Carl Beatty 
joined the party. Chapman Stick 
player Tom Griesgraber provided an 
enjoyable selection of music and a 
notable performance. It was truly an 
evening of holiday cheer. 

Also in December, nominees for 
the 50th Annual Grammy were 
announced, and as usual, members 
of the Berklee commwuty fared 
well. An1ong the Los Angeles alum
ni who received nominations were 
Quincy Jones '51,John Mayer '98, 
Steve Vai '79,JeffLorber '71, 
Tierney Sutton '87, and Frank 

Order No. 1 . 

Rhythmic Phrasi 

Macchia '80. Congratulations, at1d 
good luck to all Berklee nominees! 

On October 16, the Israel 
Chamber Orchestra perforrned 
the world premiere of Ti-a12sluce12t 
Rocks: Fa12tasy fo1·· 01-chestra, a 
commissioned work composed by 
Sharon Farber '97. The piece 
received rave reviews for its four 
performances and will be featured 
on the program during the 
orchestra's An1erican tour in 
2009. Farber recently scored 
Whe12 Nietzsc/Je Wept starring 
Arma11d Assante (Millennium 
films) and is now at work on Folie 
a Deux by British director Sean 
Martin. In April 2007, Farber 
became the first female composer 
to be featured on the cover of 
Fil11z Music magazine. Read the 
interview on her website (visit 
www.sharonfarber.com). 

As was the case for Chris 
Brown, success for Berklee alumni 
isn't always limited to the music 
industry. Following graduation, 
Brown spent a decade in various 

Ed Saindon 

m, Rhythmic Phrasing in 
sation will develop and expand the rhythmic 

palette and vocabulary of the improviser and compo
ser. Working on th.ese concepts, players should begin 
to "hear" rhythms that "float over the barline" as well 
as develop the ability to execute phrases over longer 
periods of time. The end result will be a sonic erasing 
of the bar line and an enhanced sense of freedom with 
regard to rhythm and phrasing. 

ensive and organized approach 
Finally, a compreh . hth note rut - valuable 

to getti,ng ouEtdo~:~~d:~ on how to vary one's 
advice rom 
rhythmic approach._ d tor author, composer 
David Liebman, sax1st, e uca ' 

Ed sa,ndon's new book provides all the essentials 
for 8 contemporary rhythmic tool box. A "must 
have" for the modern improviser. It puts the 
"mmmm" in rhythm. 
Hal Crook, trombonist, educator, author, composer 

Available through your favorite music dealer or contact advance music 

• 

bands before focusing on digital 
media. In 1995 he cofounded 
InterActual Technologies Inc., 
whicl1 produces technology stan
dards for enhanced DVD-ROM 
(visit www.interactual.con1). 
Brown served as a Hollywood 
evangelist and the executive cre
ative director and helped success
fully launch products such as 
VideoSaver, PCFriendly and 
InterActual Player. Ir1 2004, 
InterActual was acquired by digital 
media leader Sonic Solutions. 

The following year, Brown 
cofounded Metabeam, a 
Manhattan Beach-based company 
at the forefront of design stan
dards for mobile and next-genera
tion home media. Recognized as 
an entertainment technology pio
neer, Brown was recently honored 
with an invitation to join the 
board of directors at the DVD 
Association, the largest and most 
influential group of interactive 
media developers. 

Multi-instrumentalist Stevie 
Blacke '90 has created a successful 
niche in the L.A. studio scene. He 
plays not only guitar, banjo, and 
mandolin but also all the instru
ments in a string orchestra. 
Blacke's business logo is "All 
things stringed," and he has devel
oped an impressive list of credits. 
His arrangements and perfor
mances are featured on releases by 
Matchbox Twenty, Timbaland, 
Colbie Caillat, Rilianna, Coheed 
& Cambria, Backstreet Boys, 
Weezer, and Ashlee Simpson. He 
has worked with such renowned 
producers as Rick Rubin, Steve 
Lillywhite and Timbaland. For 
more, visit www.stevieblacke.com. 

The Hollywood Reporter recently 
featured its choices for 2007 movie 
scores worthy of Oscar considera
tion. The list cites alumni com
posers, including Howard Shore 
for The Last Mimzy and Easte172 
Promises and Alan Silvestri for 
Beowztlf The list also mentions 
two younger alumni, James T Sale 
(for Mztsic Wit/1i1z) and Geoff 
Zanelli (for Dimtr·bia). Zanelli also 
recently scored the rece11t Fox fea
ture Hitman. Tl1at's all for now. 
Stay i11 toucl1. 

-Pete1· Go1··do12 '78, Director, 
Berk.lee Center i11 Los Ai1g·eles 
pgordo11@berklee.net 

December I 0, 2007 L.A. Holiday Social 

From the left: Peter Gordon '78, Alf Clausen '66, and Tom 
Griesqraber '95 

From the left: Josh Florian '00, Chief of Staff Carl Beatty, 
Mor Mezrich '06, Richard Furch '99, and Tony DiMito '87 

Chris Horvath '87 (left) and Lynne 
Fiddmont '84 

Composer Sharon Farber '97 
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1 , I m 11, :al Lili 11t 1lt11 
11 l1 ' \ I~ 11 tl1 C 1 
It r I 1111 l\t: rklc • 
:N'i'tlh \I totlk J t l 11111 

IJL> 1t1!>J1 ,11 < ,t:<•r !1a 111 ll(l , h 
I, •a11 I' r, nc 111~ ,1111111,111 
tl1~t ,, 1 I tLrd11gt11,sccl 

'8: ::•r Yelce D1,u1 tnant CNlr Kiln GI 11d\1u1 

111, l1t]'(111h, l,1ti: I s I rL1s1 
( I , 1 r l.<,11 ( ,L ling' cli ca e). 

11,,, t,11;1I 1ll11c gt all11;1II, 
cr1llll''-thl al11lit\ t,1 "alk 11d 
s1 ·al; 11d l'\ 11ruall) 1t huts clc1\\n 
the c11t1re lllf\'1111 S) te111 lca,mg 
th, 1s<' ,, h<> s11ffi:r tn1n1 1t <ICJ 11dent 
,,11 ., n: piratt,r .,nd h1ll-ti111e c re. 

t this 11c.>1nt ( ;re 11h<>LL'ic is 
!lCllti,lde11, carn1c1t 11eak. fi:('ll hin1-
sclt: 11r breathe 011 hi <>"n. Hi 
n1111d 1 · harp, b11t h cu, conunu-
11iL':ltl' on!) b) pointing to a letter 
L-hart to .,-pell c1ut \\urds. 

(;reenhoLLo;c \\ih!, • usan, and 
children 1 an<i Rebecca ha 
L-our.&geousl}' rood b. hin, and are 
struggling to n1anage the over-

Fr·.111cisco ]a,ier Torres of Se,rilla, 
• 

S~);1in, teacl1es at tl1e U11i,•ersil:)• of 
,'e,,ille ar1Li operates l1is o,,,n pro
Lluction co111pat1)'· 

Cris ,·a11 Beuren of Cuer11a,1aca, 
.\lexico, a11d his group FlLxe 
rele,1sed tl1e CD Reptil ,,,ith tl1e 
l1elp of a i\lexican go,,ernme11t 
culrur;1l gra11t. \Tan Beure11 and 
tru111peter Gil Cen,antes 'O-l
ope11ed a concert for tl1e Dave 
Douglas Quintet i11 Guadalajara in 
October 2007. 

2005 
Pei hai1 Kao of Jersey City, T\lJ, pre
sented The ,l~)'J7e7J' of Wl1ic/1 ,"\,lyste1y, 
a multin1edia presentation featuring 
computers, electrortics, and a,,ant
garde jazz. He "'as assisted by 
Akihiro isluguchi '06, Kai Fan 

Juan Gallardo '07 Marcus Sainz '07 

"h l11ung 11f hr • re nd 
their o n living CXJ n s. If 1u 
" in 11ired b) Greenhouse 
rud nt c1r kn w hin, a a l'OII gue 

and uld li to h Ip him in hts 
tin1c of n d, con ider C(111nibut
ing to th fund th t pn,vide hi 
l"l\re. Checks 1nay be sent to th 
following ddre. : 

i'isiting Angtls 
; 5 2 5 Pitdmont Road 
7 Pitdmont Cmm; ,,itt JOO 
.4tlanta, GA JOJ05 

Write "Ken Greenhouse" on your 
check and I 00 percent of your gift 
will be applied to his care. Your 
help will be greatly appreciated. 

Cl1e11g '07, Giacomo Merega '04, 
Yuki Kanesaka '04, Yasuluko 
Ful"l.lok.1 '05, a11d Da,rid Cheoru1 '05. 
\?isit ''""'v.11101i.keyto,11IU1q.com. 

Bassist Blake Marquez of Mentor, 
OH, performed throughoutJai1uary 
at tl1e Burj Al Ar-ab in Dubai, tl1e 
,vorld's oruy seven-star l1otel. 

2006 

011 October 18, 2007,Joseph 
Cha11g (aka cellojoe) of Los Altos, 
CA, en1barked 011 a 5 ,000-111ile 
n1usical bike tour fro111 orth Sa11 
Juan, California, to Chiapas, 
Mexico, ,vitl1 the band Sl1ake Your 
Peace. The tour celebrates sustain
able rock '11' roll and fean1res a 
pedal-po" 1ered PA syste111. Visit 
,vww.shakeyourpeace.con1. 

Celtic l1arpist Maeve Gilclrrist of 
Ne"' York City took first place u1 a 
co111petitio11 at the Lyon & Healy 
Internatio11alJazz & Pop Harpfest in 
Salt Lake City, UT She ,vill perfom1 
at festivals in Germany, Scotland, and 
the etherlands durit1g 2008. 

Young Cl1a11 Ja11g of Seoul, South 
Korea, established tl1e Seoul Music 
Institute, the first high school in 
Korea to specialize i11 com111ercial 
111usic educatio11. Ja11g has also 
co111posed and arra11ged 111usic for 
various artists and for films: 

Gttitarist Marcus Rezak of 
Highland Park, IL, and his band 
the Hue have released their debut 

( :1) l 111,,<'tl<'. l{c1.1!.. 1c.1L·l1l·, 11111 .11c 
I) :111ll ,1<1rl..\ ,1, .1 ,tl1<l1<> gl11t.111,1 
:111ll 11r<Jlll1L·ti<111 ,1,,1,1.1111 f<ir t<>)l 
1)r<Jtll1ccr, :111cl ,<>llf,I"\.\ r11cr,. 

2007 
SLC))l1a11 c;ehrig tif 13c)C;J Rato11, 
1''1~, pl,1yc<l 1Jerct1ssion fcir the 
Hei11eke11 Beats 'lot1r c>f l•'loricla, 
a11d is tl1e 111usic clircctor of the 
Scl100I of Rock i11 Soutl1 Floricla in 
Ja11uary. Visit 
\V\11\1/,step ha ngel1 rig. co 111. 

Eli I-Iarriso11 of ovato, CA, plays 
assorted percussion instru111ents 
"'ith tl1e Mari11 Syi11pl1ony 
Chan1ber Cl1orus a11d Orcl1estra. 

Matt Nolan and Ar1dre,v Beck were 
1ne11tioned i11 the October issue of 

l/11 111.1~.1111,l t,11 tl1e11 l rc.1t1\c 11'••• 
,11 "-111tc111I<> \\ 11 l{e111,1tl' t,, c,,11 
tr11I re.ii 11111c ,,111111I ,~11the 1, ,11111 

• 

11<lc11 t.:~fcl t,. 

l\.1.:yl111,1r<l1,t, .111,l c1111111,i,lr, _111.111 
c;.1l1arll(1 ,111<1 \l,,rl'()', '-,,11111 ()t 
c:alli, ,Intl \l,1clr1cl, '-.11.1111, rc,111.:t·
tivcl;, rclca,ccl tl1c (,]) '·,r1ty11 

JJ1·ojert. 'l'hc 11111\1c l1lcn<I\ rl · 11, 
ft.ink, a11tl largc-l>ancl 1a11 .111ll fc,1 
tL1rcs SC\'Cral Berklcc alu111111. \'i,1t 

• 
W\VW.Sa tya pr<)JCCt.C()Dl. 

Con11)oser 11<> ,vlan 'l'1n <if 
Bosto11, M1\, tc>c>k t<>p h(Jn1,rs at 
tl1e Music 'teachers Nat111nal 
Association Y<>ung C(Jn11)<>scrs 
Competition. Berklce student 
Haycln Cole received an h<>nc,r
able n1e11tion. Both \\inners srucl
ied at Berklee with 1\ sista11t 
Professor Ila Cohen. 
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Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Studen·t Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

• 

. \11,·<J11e ,1 isl1i11Q· t<J take classes i11 tl1e st1111111er 
. -

<Jr ti1II 1 ()()8 ,e111esters ,1·il1 IJe c<Jllsicleretl <Jll ,1 
s11aee-a,·ailal>le l>,1sis. C:,J11tact tl1e ( )ffice ,,f tl1e 
l{eQ·istrar <Jr ,·isit ,,,1·,1·.l>erklee.11et/re a11cl click 

C 

<Jll tl1e l{ett1r11i11Q· Stucle11t link ti Jr 111,Jre i11tiJr-
" 

111ati<Jll. l{eQ·istr,1ti<Jil f<Jr tl1c; st1111111cr a11tl t:1II -
~(J(J8 se111estc:rs l>eg-i11s ,,11 .\11ril 1 . St1111111er 
classes ,1ill lieQ·i11 <J11.\la,· 1 7. fi1II cL1,ses lieQi11 

C • c 

<Jil Se11te111IJc:r 8. 

ALUM NOTES INFORMATION FORM 

/ 

FULL NAME 

ADDRESS 

CITY STATE ZIP 

COUNTRY PHONE 

--THIS IS A NE\·V ADDRESS YOUR E•A1AIL ADDRESS------------

LAST YEAR YOU ATTENDED BERKLEE ---DID YOU RECEIVE A DEGREE? DIPL0i\1A? 

Please give details of the newswoi-thy rnilestones that yo1, wo11ld like the Berklee 
cornm11nity to know about. Print or type (itse a separate sheet if 11ecessa1y). Photos si,itable 
for p11blication a1·e welcorne. 

--SEND A'IE INFOR1\1ATIO ON BECO,\llNG A BERKLEE CAREER NET\VORK ADVISER 

Please sir11d this fo,·111, a/orig 1vith a,ry p1tb!icity, clippi,zgs, pl1otos, CDs, or iter1L1' oj'i11ter-est to: 
Berkie, today, Berklee College of Music, 1140 Boylston Street, Boston, MA 02215-3693. 

Send e-mail entries to: msn1,,ll@berklee.edu. Visit ''"'""·berklee.edu/bt/. 
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I r, t _ r r 1 (it I r1 (. i I _ r1 c J writ i r 1 CJ 

_or11p~tit1or1 

ompetition 

• 

Name: 

Address: 

City /State/Zip/Country: 

Phone: E-mail (if any): 

Song Title: 

Payment type (check one): J VISA J Mastercard J Check/Money Order 

Card number: Expiration: 

Signature: 

Make your check or money order for $35.00 payable to: USA Songwriting Competition 

Check One Category Only 

) Pop ) Rock/Alternative ) Country J R&B J Gospel/Inspirational J Folk J Latin ) Instrumental 

) Jazz ) Hip-Hop/Rap ) Children J World J Dance/Electronica J Novelty/Comedy ) Lyrics Only 

Collaborators/Band name (if any): 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: REFERENCE # BK2 
• 

Mail all entries to: USA Songwriting Competition, 2881 E. Oakland Park Blvd, Suite 414, Ft Lauderdale, FL 33306, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rules & Regulations: 
1 Each entry must include: (A) Completed entry form (or photocopy). 
All s,gnatures must be onginal. (8) CD or Audio Cassette(s) conta1n1ng 
1 song only, 5 minutes or less 1n length. Lynes Only category do not 
require audio CD or cassette. (C) Lyne sheet (please include English 
translation 1f applicable). Lyrics are not required for instrumental 
category (D) Check or money order for US$35.oo (US currency only). 
If paying by credrr card, US$35 oo will be charged to your account. 
All entries must be postmarked by May 30, 2oo8 or earlier 
2 All songs submitted must be ong1nal 
3. Contestants may enter as many songs in as many categories as 
desired but each entry requires a separate cassette or CD, entry form, 
lyric sheet and entry fee. One check for multiple entries/categories 
1s permitted. Entry fee 1s non-refundable. USA Songwriting Competition 
1s not responsible for late, lost or damaged, misdirected, postage 
due stolen or misappropriated entries 

For more information visit: 
www.songwriting.net 

4. This competition 1s open to all amateur and professional 
songwriters and anyone regardless of nat1onal1ty or origin 
Employees of USA Songwriting Compet1t1on, their families, 
subsidiaries and affiliates are not eligible. Cassettes, CDs 
and lyrics will not be returned. 
5 Winners will be chosen by a Blue Ribbon judging 
Committee comprised of music industry professionals 
1nclud1ng A&R managers from record labels, publishers 
and producers. Songs are 1udged equally on originality, 
lyrics, melody and composition. Songs may be in any 
language. Quality of performance and production will not 
be considered. Prizes will be awarded 101ntly to all authors 
of any song. D1v1s1on of prizes 1s responsibility of winners. 
The winners release sponsors from all liab1l1ty regarding 
prizes won. Taxes are winners' responsibility. Entrants and 
their collaborators will retain full rights to all work submitted 
for the compet1t1on. 
6. Winners will be notified by mail and must sign and return 
an affidavit 

., 

SONY 

;~ddari 

• rhc 11' h 1nte 1touc 
T N R ,. 
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JR€, 
111-325-2111 
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MUSICIAN 

audio-technica. 

,,.-::::-, 
Superdups 
~ 

PLEASE MAKE COPIES OF T 
APPLICATION FORM TO SUBMIT 
MORE ENTRIES! ENTER AS I EN 
AS YOU LIKE IN AS MANY 
CA TEGORES AS YOU WISH! 

confirming that winner's song 1s ong,nal and e/she 
holds rights to the song. Failure to sign and re rn the 
form w1th1n 30 days will result 1n 1m ed ate 
d1squalificat1on and an alternative winner will be s ected 
Entry constitutes perm1ss1on to use w,nners' ames 
likeness and voices for future publicity and ad rt s,ng 
purposes without add1t1onal compensation 
Winners will be determined by November 14, 2 af-.er 
which each entrant will receive a winners 11st by e-m , 
7 Prizes· Overall Grand Pr,ze winner will rece ve 
US$50,ooo worth of cash, merchandise and rv ces 
Overall 2nd Prize winner will receive $9,000 rth of 
pnzes, Overall 3rd Pnze winner will receive $6,5 worth 
of prizes, 1st Pnze winners 1n each of the 15 categor es 
will each receive $2,200 worth of pnzes, 20 H<1norable 
Mention winners will each receive $350 worth of pr zes 
PLEASE WRITE OR PRINT CLEARLY & NEATLY 


