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Why Wait! 
tart Shoppio~. 'o,, ! 

0 ,1ems I Sub101al. SO. 

Berklee College of Music Bookstore 

BUY USED· SAVE 25¼ we have moce u,e<I bOOkS than ever beto<e' eome In tod3Y and 

gel yours ..... 11,le suwhes 1ast
111 

CA$H FOR BOOKS! COME IN TODAY\\ 
WhY ,, 11t until tinals 'h1!81<?1? \'le are looking to< many bOOkS 
alread~ and w,11 g,ve you up to 50'/. ot the selling pnce to< your 

b001<.S11 

Place orders today for holiday delivery\\ 
OcdefS placed alter [)eC 16th 'hill not be guaranteed lo< h011day 
<1elive"1 Pia· e your o,ders today 10 insure theY ,,,11 amve In t,me

11 
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hing Div r 1ty Goals 

' ' ' ( ' 
s Jl,tn , ,t ,1 roll i,;l ,,1 Ir 111111at1, l.11111l l1cll 111 

.004. l ,,.1, l1t1x:,I Ill \11111 .()(){, ,I l\{1kll( \ Ii, I 
,1,"t 11n·~1cl<·111 t,Jr C'lilt111,1l ,li,lr;it), 111, l'l1lll~ • 
r.11111.11kL'<i l 1111!!1,u, ,11111111ll, t,1 l,1111,1 ,li,l, 11,. 
l11Jt1,1, 111 .1,111, ,,t1l1, l,,lll:gl',,11111 ,,t t,u 1!11, 
,1011, 1l11, jlfl it1,,111 jll>rt ,l11,r1I, 1,1 l'rl·,1,l,·111 
Rc•~'I: r ll,~1,111, ,111,I i11, 111,ll·, ,1 ,c.11 , 111 l1i, l,1l,i11rt . 

• 
l)111i11g Ill~ ti, I \l'.ll ,lllll .111.111i111l1i, ltlll•, 

,, , '1 t 111.1,l,• ,1 gr,,11 ,ll•,11 ,,t 11r,1grl'''· I f~•,·l f11r­
t1111Jtt t(l Ill ,II till ,,,ill'!!l' ,l111111g ,11,!1 ,l Ill\• 
,11.111111111,llll 111 it, l1ist11r, ,,·l1t11 ,, ,. ,lrt.• 

• 

.11l,lrt ,i1tl! .1 1111st 11f .1rt.1,, ,11,l1 .1, r11rr1l·11l11111 
' 

,ll·, cl, 11111\l'lll .111,I r,•, il·,,. ,111,ll•111, f.1l·11lt, .• 111,I 
t.1ff fl'l'rtill!lll'lll .111,l rt.'tl'lllitll\, ll,lllllllg .111(1 

• 
,le, cl,11l111e111 1111 t:1,·11lt) ;111,I st;tff 1111 ,11, l'rsit}, 
,111,l l'tlllllllllllit,· l•t1il,li11g. 

• • 
<.. )1tl l,f 11t1r hr.;t t;1sks ,, ;ts tl1c ,·rc,1tio11 ,1f ,1 

,1,, t.'1'Il) i11iti;1ti, l' ,1,l,isc1n l1,1ar,I, ,11111c1i11tt>,I li} 
tilt' (. )ffit·e ,if tlte l11·esi,le11t tc> s1111p<1rt tl1is ,, <irk 
.111,l t,1 rt>11resent a cr11ss-sectit111 <lf stutle11t, f.1l'­
t1ll)•, .1n,I st,1ff 11ers~1et·t1, l's. l'l1is 24 n1e111l)er 
~rn11111 l1l,1~ -s ;111 i11, ;1lu..1l)le role i11 b11ilding a col­
l;1l1,1r.1t1, e , isit111 ,u1d str.tteg_-} for Berklee 's ,, ork 
i11 creanng tii,·ers1t). 

111 2()06, Berklee re,ised its nussion state111e11t 
tel reflt:l't the i.t11port'Jnce <lf its goals for acadernic 

tlt\l I Ill I Ill' lljXIJt ,I l,IILIII Ill llll\\ I :((I 'Ill/£ 
tit IIIIJl<.>l'l,llll(' 111 lll(llffl<ll,11111!( tltt: llilt,11,11 l'l>II 

1111,1111,,11, ,,t 111111111,til·, 1111,, 1l1c,111r1 1il11111 
"l•,,1111,ll1l ,,11 j,17.i ,111,I 111,11111.11 11111,1, 1,x,1,·11111 1l1c 
\t1i,.u1 ,1ilt111.,I ,h.1,11<•1,11'' 1l1c st.1tc111r111 111,11 
r,•,1,I,, "11111 l1>1111irel1,·1,,i,,· ,111r1,·11h1111 i, ,It 11111 ti)' 
l1>111,·11111,l1,ll)' i11 it, ,,,111c111 ,111,l a1111r11.1111 ,111,I 
t·111l11 ,lct·, 111,· 11ri11, i1i;1I 11111,1t~1l 1111,1 t'tt1t·111, 111 ,,11r 
lllllL' .. 11,i, .1111!1111111 rt'flrl'Sl'lllS ;) ''!-'lllfil .till 
,·l1.111g,· 111.11 111,111, 111c111l1t·1-.. ,,I 1l1c c,1llt·gc l1clie1l' 
,, .1, !(111g 111 cr,l11c 

(),er tl1e 11,1,1 tl1rcc ,·c,1r.;, l!erklec l1as .11,11 
111;1,lc grc,11 st111lc, tc1,1,1r1I t>11r11ll111g ,1 11111re 
,11, crse grc1111111f stt1cle11ts. (:1111111,1ri11g st.1ttst1L·s 
fr11111 1 <)<)<) ,,ith 1!1,ist' 11f 20()(1 re,cJls tl1at 11e 
11;1, c i11crcasecl tltl' Jlt'rt·entagc 11f c11tcri11g \fr1t,111 
\111crica11 stL1,le11t~ fr11111 f-i,·c tc1 15 percc11t, 1vl11l·l1 
is ;1 200 1)erce11t i11crease. Likt>,1 isc, clo111cstic 
L.1ti11<l stuclent~ l1a,·e i11creascd <luri11g this ti111c 
fro1n t\\O ]JCrcc11t t<) 14 perce11t. 'I'l1e !)erccntage 
of '"·on1e11 in tl1c entering class has risen fro111 16 
to 3 5 percent of <>ver tl1e s:u11e period. Last )'ear 
20 percent of our entering stude11ts '"'ere interna­
tional and l1alf of that 11ru11ber ,vere Asian. These 
111arked increases i.t1 enroll111ent of diverse stu­
tients ii1dicate the college's progre s ii, diversify-

love the power of music 

are going to be music educators 

want to score films 

want to shape the future of music 

111 111 t111I 11t I'' 11111! 1t1011 nt1tl1 r 1111p,, int 
1 l,,,,1,1 11t l11 I> 11 tit 1rc1t1,>n ,if 
1,11 111 111 t,r 1l1 1t1llc ··•'" d1,•""'•t~ tr11 n 

''( .111111 ,11 ll1, 11 1 111t~,.rr 11 tr th 1111 111111lf 
IILrklce < llll ·g · 1,t \111 ll 11n11I l l,lll d1 t t 

11· 1 1111' ril t<J 11111 IL I It,' tl1L tJtl:111 111 r tl 
• 

·1 l1l' 1ll:f111111,,11 ,,I 1l11Lrst 11011 t1 ,n l 111tlt1tli;, 
Ill.Ill\ tl1111c11 JllllS \\'t• aLk110 1lc1I • tl1Jt tr 1t1n•r 
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.1 11el,,u11111g ~11,I CL.L=tl1lc 11,1r1,11111 11t for 111 
111,111l1ers ,,I tl1is i;i,111111111111) 1 c tr ·111cl 11111>•Jr 
1.1111 • 

'li,1!,1_:., 11c arc tri, i11g lt1 l1111lcl 1l1\LfSlt} 1nt1> 
c11.:I) .1rca ,,ftl1c c,,llcgc. ·1 lie ,11,cr.tt} t ,1tc:} 
11a, ,lc1el,11>t·,I c,,ll.11~,rati,el} 11,I .ilign "11l1 t11c 
;1rc,1, cit tl1c t·c,llcgc's ~tratl:b'll' 1111t1a11,c-. fc,r c11rr,II 
111e11t, 1:1t·t1lt\' a11,I ,·111Ti,·11l11111, l.tt·ilitic-., rL"l(111r ·c , 

• 

a111I l'<>1111111111it)'· \\'c',e (!c1cl<>1>c1I ')>Cl.1fic 1'1,crsi-
t} g11,1ls liir eal'lt arc.1 ,11111 h,11e ~1ls(1 11~ 1g11 tc<I 
su1ff n1c111l1ers 111 cacl, ,1re;1 11 l1,, .ire rc<,1><111,11,lc 
fr>r gc>al 11r<>hrrcss. l3cl.~111sc ,1f tf1c str1111g l'<11111n1t-
111cnt fr11111 tltc l1ight>st lc,·els , ,f the er ,liege, t hLTC 
is a great <ic.11 c>f c.xt·itc1nc11t al111t1t tl1e,c 11c" 
<le,·clc111111ents. It is ,1lsc1 1111 h,111c that as tl1c 1l1,cr­
sit}· initiati,·c e,·ol,·cs, ,:.·ciu, <>t1r alt111111i C(>11111111n1t}, 
,,,j[l beco1ne in,·c>l,c,I. t'1>r r111ire 111li1n11,1ti,,11,, istt 
W\vw.berklcc.ellu/d1, crsit\· . 
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would not be able to come to Berklee without a scholarship 

You can make a difference. Support Berklee by answering their call. Make music happent 
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Opening Day: 

Pianist/musical director 
Rob Lewis '94 (left) 
received the Distinguished 
Alumnus Award from 
President Roger H. Brown. 

Berklee Opens with Inspiration 

by Danielle D1reilinger 

The temperature said SUilllner, but 
on September 7, the Berklee commu­
nity revved up for fall with the col­
lege's second annual opening day 
eve11t, which was titled "Nourishing 
Our Spirit." At a faculty ar1d staff 
breakfast at the Westin Copley Place, 
Jazz Composition Professor Greg 
Hopkins eulogized the late Herb 
Pomeroy as an artist who started jazz 
education as we !mow it in America 
today. "Berklee was like the Emerald 
City, and Herb was the Wizard," 
Hopkins said. "Now we're going to 
change the world, as he did." 

It was the kickoff to a day of inspi­
ration. President Roger H. Brown 
said the new school year felt like 
standing at the edge of the Grand 
Canyon: "You can feel that some­
thing dramatic is just over that 
precipice," he said. Brown shared a 
list of accomplishments from last 
year: auditioning and interviewing 
every entering student, completing 
the college's first-ever curriculum 

Grace Taylor sings Peabo Bryson's "Feel the Fire." 

review, increasing the diversity of the 
entering class, improving first-year 
advising, preparing a new campus 
expansion plan, and readying Cafe 
939, Berklee's new coffeehouse. 

As they described their stories of 
desire and determination to attend 
Berklee, two student speakers cap­
tured the crowd. In her soft Texas 
drawl, incoming student and 
singer/songwriter Emily Elbert 
described her path to Berklee. The 
deal was sealed when Elbert attended 
the Five-Week Summer Performance 
Program. "It was a peak experience 
in my life," she said. "Berklee was a 
place that could harbor my dreams." 

The language of Zimbabwe has a 
single word for wind, spirit, mind, 
the Holy Spirit, ghost, and breath, 
said Kundayi Musinarni, who is a 
double major in the MP&E and 
Music/Business Management depart­
ments. Musinarni came to the United 
States with only $12 and the drive to 
attend Berklee. After some of his 
family members died, Berklee buoyed 
him up. Students "need you to reach 
out," he told faculty and staff. "May 
you find the courage to constantly 
look inward and find the best of 
yourself to give." To aid that goal, 
President Brown announced the new 
Newbury Comics Faculty Fellowship 
to enhance faculty teaching skills 
through innovative projects. 

Berklee staff member Rob 
Hochschild spoke about the boost he 
got to his own spirit from participat­
ing in a June Berklee-sponsored trip 
to build houses in the Musicians' 
Village neighborhood in New 
Orleans. "We worked with people 
from around the world doing what we 
could to bring the city back a bit," he 
said. The n-ip brought reminded hirn 
of the relevance of Berklee's mission. 
"Every day we help people give music 

Pianist/composer Patrice Rushen 
answered questions posed by Visiting 
Professor Terri Lyne Carrington 

The Bloco AfroBrazil percussion ensemble played at a 
lunchtime barbeque and at the opening of the 2007 
convocation exercises in the Berklee Performance Center. 

to other people," Hochschild said. 
Keynote speaker and past Berklee 

honorary doctorate recipient Patrice 
Rushen !mows something about 
using music to uplift others. Rushen, 
who received the Presidential Tribute 
Award that morning, exhorted faculty 
and staff at the Berklee Performance 
Center to "rekindle the joy'' and 
"motivate [students] with our enthu­
siasm." She bracketed her speech 
with solo piano performances. 

In an onstage interview with 
percussion professor Terri Lyne 
Carrington, Rushen emphasized 
the importance of teachers' support 
for a range of musical interests. 
Whether she brought in Bach or 
Stevie Wonder, she said, her 
teacher "actively valued each com­
ponent and helped me relate each 
to the other." Such open-minded­
ness led Rushen to achievements in 
the jazz, classical, and pop worlds. 
In response to a question from fac­
ulty member Prince Charles 
Alexander about whether n1usicians 
must choose between commercial 
success and art, Rushen said, "You 
can be the great musician who has a 
hit record," she said. "You can be 
studied and have feeling." 

That evening, the community 
reconvened at the Berklee 
Performance Center-. The festivities 
began with a performance by percus­
sion ensemble Bloco AfroBrazil. Vice 
President for Student Affarrs ar1d 
Dear1 of Stude11ts Lawre11ce Bethw1e 
told the class, "Hold on to your 
dreams and your passion." Se1lior 
Vice Preside11t for Academic Affairs 
Lawre11ce Sin1pson said, ''You are at 
tl1e center of everything we do, and 
we are conunitted to your success." 

President Brown asked the fresh­
men, "If you could improve one per­
cent each day, after four years, how 
much better would you be?" The 
answer: "2,078,007.24 times better 
than when you got here. So work 
hard, have fun, and get better every 
day." Brown then presented Berklee's 
Distinguished Alunmus Award to Rob 
Lewis '94, a piarlist, producer, and 
musical director who has worked with 
Christina Aguilera, Toni Braxton, 
Babyface, and Patti LaBelle, among 
others. ''Your dreams got you here to 
Berklee to get equipped for your jour­
ney," Lewis told the audience. ''You'll 
have to work hard to get to where 
you want to be. Your journey should 
be just as good as the destination." 

After the stage cleared, a 22-piece 
student band kicked off with the 
funky instrumental "Ir1to the 
Strutosphere." Among the highlights 
of the one-hour show were Grace 
Taylor's sultry arid soulful vocals on 
Peabo Bryson's "Feel the Fire" and 
Kevin Ross's rendition of the Earth 
Wmd & Fire chesmut "In the Stone." 

The house lit up when Lewis 
came onstage to sit ir1 on piano. He 
begar1 with his solo piano con1posi­
tion "First Move111ent" and then 
joined the band on a pair of tunes 
made popular by Eric Benet and 
Eric Clapto11, with whon1 Le,vis has 
,\,01-ked. The concert ended "lrith 

, 
sing·er Ashley Rodriguez's en1otional-
ly cl1ar·ged re11dition of tl1e Mar-oon 
5 Iii t "This Love," which officiall1· 
closed the opening day festi,rities a11ti 

launcl1ed the ne,v ac-.1den1-ic year. 

D(lrJielle D1·eili11ge1· i.s n,1 ediro1-/u•1ite1· i,1 
Be,-klee's Cm1n1111111catio,1.s Dep,11n11e11t. 
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Dr. Eastwood 
I · I l I 

l' < ) I l l, 1 l' , ) 1· 
• 

11 1 ' 

cunt Eastwood (stcOIICI from l•ft, flank.ct by S.rklff 
P.-.sldfflt Roq•r H. B,ow,. and Diana Krall '83) looks at his 
doctoral collar held by Berklff VP Larry Simpson. 

l'rcsillL'tlt R<1g·L·r Rr(1,, 11 ,111cl Sc11i1)r \ tL"C 
• 

r1rcsiclc11t ft1r . \L,ltiCtllll' \tf.1in; L:1r~ SilllJ)SOll 
L'(111tL·rn·tl ,111 ht>ll<ll',11) tlLlCtt)r of 111t1sit· tlegrcc 011 
fil111 tl1rCL'tt1r, 111,1tlut.·cr, ar11I ac:tc1r (:li11t Easn,·oocl 
1111 S,1n1rLl,1)·, SL·ptc111l1er 22, at the ,\lontcre)· .Tazz 
l:t.·sn, al. ·1·1,c L'erc111<1t1)· tt1ok place as part of tl1e 
tL'.sti, al's 5lltl1 ,11111i, crsa~· t·clel1t'Jtio11. Easn,·c1oti, 
J liti:l1)Jlg-j,uz ,1Lh·<1c.1te, first atte11<leti the -.\ lt111tcrC) .Tazz Fe ti,·al 50 )·ears ago ,md l1as 
sen etl 011 its 110:u-d of Llirectors since 1992. 
Berklee ,1IU11ma Di.ma Krall 'SJ, a personal friend 
of the Easn,ood fJntil); appeared on stage as 
F,1sn1·L10<l recei,·eti the ho11or. 

Before presenting tl,e degree to Eastwood, 
Bro,,11 saiLi, "\ \ nile best knov.'11 and \11dely hon­
ored for his co11tributio11S to filn1 culmre tlu-ough 
in1,1ges and language, Easnvood l1as quietl)' but 
eftecti,·el) created a cleeper appreciation for 
111usic, specific-all)' jazz, through his work in film." 

Bn1,1TI continued: "Clint Eastwood is, of 
course, an iconic actor, a prolific and gifted direc­
tor, a producer, a rock climber, and an ersnvhile 
politician. But tonight v.·e honor him for his 
enduring contribution to jazz and blues. From his 
earliest liirectorial efforts in P/n_y Jl.liJ'ty fa,· ,\le, he 
has used not just the n1usic but the ethos of jazz 
to tell his storie . As a result of his vision, the lives 
of Charlie Parker, Thelonious .\1onk, Da,,e 
Brubeck, and Totl}' Bennett ha,·e co1ne to life for 
millions. In Holl),vood, a place rife with tawdry 
iinin10011S and tepid con,>ictions, "''e ha,,e the 
shinii1g counterexan1ple. Ai1 original, a sta.11d-up 
g11,· ,,·ho found his 0\\11 druJ11mers to march to-w • 

md tl,e,· ha,·e been El,-in, Budd,·, and i\,Iax." 
' . 

li1 his acceptmce re1narks, Eastwood thanked 
Presilient Bro,\11 anJ made sure his California 
.1uclience 11oted that tl1e honor was conur1g from 
Berklee College of .\l11Sic in Boston, not the 
l. ,ii, ersit\' of California, Berkelev. , . 

Earlier that da,·, me Berklee ,\lontere,· 
Quartet, fotll· ot· Berklee's top student ja~ 1nusi­
ri:m::., perfo1111e<l at the fe,ti"·al, den1onstr3ting 
that tl1e 11e\.'t generation of c1lent i ready to take - . 
its f l, le i.n the 1nusic ,,·orld. 'fhe quartet-made 
tip of piaiu t \ul.1 • 'ishin1ur.1. bassist and ,·ocalist 
Karie Thirow, guit,1rist Teff ..\liles, and drun1mer - . 
R)·o Shil)ata--<lre,, ra,·es fron1 the audience as 

. ' 
"<"ll a tror11 Rich Scheinii1, a music critic for the 
a,i 7,,se ,.\Jr1·t11rv ... ~rzt~Y. 

• • 

-Rui 

New Dean and Chairs Aboard 

\ftt I ,1 \ L',ll i1,11g 
11.111,,11.11 ,,-.11, !1, 
l1r1·,1tlc111 1',,gl't -11 ll1 ,11111 l1.1, 
.11111(1\11\( l'(I till' 
,l!ljl(llllllllL'llt 111 
I ),11 l.1 I l,111ll'\ ,1s 
tl1c ,lc,111 111 
l~erklL'l' '., 
l1r( 1lcs,11111,1l 
l<llll(~lll()ll 
l)i,isi,111. l l,111lc, 
asst1111cs lcatlcr­
sl1i11 ,1f tl1c tli,-i­
~i(111 fr(1111 l)e:111 
l,a1,·rc11cc 

• 

Dean the Professional Educntlon 
Division Darla Hanley 

11 lc(:lclla11, ,,,l10 retiree! after senri.11g tl1e college 
tor 2 J \'Cars. 

• 

l-Ia11lev co111es to Berklee fro111 She11ancloal1 
• 

Co11sen·ator}1 of She11.u1doal1 U11iversity in 
\ \'incl1ester, Virgi1ua, ,vl1ere sl1e w,1s tl1e associ­
ate de.111 for gi-aduate studies. Hai1ley received 
l1er Ph.D. ,u1d n1aster's degrees i11 n1usic educa­
tion research fron1 Temple U1uversity ,md her 
bachelor's degree in music education and vocal 
pe1fon11a11ce from the Uni, 1ersity of 
Massachusetts, Lowell. During her years at 
She11andoah Co11servato1y, Hanley oversaw pro­
grams at the doctoral, artist diplon1a, n1aster's, 
and certificate levels a11d worked directly with 
di,ri.sion cl1airs to oversee the entire graduate fac­
ulty. She also founded a11d directed the award­
winning Shenandoah Singers, a I6-1nember 
vocal jazz and show choir that has perfor111ed 
internationally since 1993 and released two 
recordings. Previously, Hanley worked with the 
Virgitua Depa1 n11ent of Education developing 
music education standards and has 1nade numer­
ous presentations at conferences of the ational 
Association for Music Education (ME C) 
tlu-oughout the country. 

"I'm very happy to join the administrative 
team at Berklee," says Hanley. "The diverse 
Professional Education Division provides excep­
tional learning experiences for students, combin­
ing the educational backbone of liberal arts with 
the heart of a Berklee education: music. I'm look­
ing forward to learning more about the Berklee 
culmre v.rhile supporting the teaching and lean1-
ing that occurs ,vithin the division." 

Segue Music cofounder Dan Carlin has been 
appointed the new chair of Berklee's Film 

FIim Scorlnq Department Chair 
Dan Carlln 

Scoring 
Department. He 
asSU111es the posi­
tion fro1n Don 
vVilkins, who 
founded the 
department in 
1979 and has 
served as its chair 
since that time. 
Carlin is an 
Emmy 
Award-winning 
music editor 
(Under Siege), 

11,1 1111.: 11111 1c 11111.r.1 1,r 111,l 11r111 11111 ,1111<111, 1,1r 
f,,. 11111 ( ;1,l1lc11 C ,l11l1e 1111111111 it 11111111 L1lr 
( //•,· /1/,,,1..· \'1,1//11111 111(1 I IJ, I .11Jt oj r/,, \ I /11,,11 (), 

.111,I 11,1s tl1e 111,,.li1t.t111111111 1, 1111 111 111 f.,r 
(J11c,1 /111 ( :,111cl111, 11 l11cl1 r I c111•1I .1 ( ,,11<1 11 C 11, ,I · 
\,1,lr(l t,11 Ill''' Ill) , c:,11li11 c,,t,111111lc,I S' II 

,\111,1(, tl1c l.1rgc,t ,111,I 111,1,t s11c;1cs 111I 11111 1 
11,,,111r,Hl111 ti<lll t.111l11~• 111 I t,,11 11,,1"1111 1,,r ,111,I 
,c1,c1I .1, till' c,,11111,1111 ', (,I•<> 1,,r , \C.tr<i. 

f)11r111g tl1.1t t1111L, ( .1rli1111,,rkc1l 11i1!1 ,1 r.111, 1,f 
t111111111,tl,1I ,1rt1,t, ,111(1 tili11 t1111111c1,cr,; .1~ 11t:ll .1s 
I l1ill}\\<111<l's 11111,t rcn111111c1I til111 1lircc1,,r~ ,111,I 
11r(J(lt1cers. 

llricir tci l11s a1111c11111111e11t ,11 l~L·rklee, ( :.1rl111 
scrvctl as tl1c excc·t1t1vc 1l1rect11r 11f tl1c I le11r,· 

• 

i\la11c·ini lnst1tL1tc f<>r ti1L1r \t:ars. I le ,1l,11 c11111-
11lete<I tw<> tcr111s .1s thc chair 11f the '\.,1ti,1r1,1I 
1\cacle1ny of 1iecc>r<l1ng \rts a11tl '-,L1L11L·es (the 
c;ra11u11y c>rganizatic>n) an<I 1,1as a 111e111l1cr ,if tl1e 
i\cacle111y c>f .\l<Jtic>n P1ctt1rc \rts ,1n1I Sc1ent·es' 

• 

music executive con1n11ttee fcir 2() }Cars. \t 
Robert Reclford's Sundance lnstirute, ('.arl1n 
helped design, fund, and develop the c·c>r11p<iser 
progran1; he also created and cos1Jc1nsc>retl 
Berklee's first ii1ten1ship progran1 for fi.l1n scc1nng 
students at Segue i\1usic. 

Liberal Arts Department Chair 
Camille Colatostl 

Cainillt: 
Colatosa has betn 
appointed as the 
chair of the 
Liberal Arts 
Depar n11ent at 
Berklee, succeed­
ing Professor 
Peter Gardner, 
who served as the 
interinl depart­
ment chair. 
Colatosti has a 
strong back­
ground in arts and 
sciences education 
and has experience 

in all segments of educational leadership, fron1 
acadeinics, instruction, and curriculum develop­
ment to assess1nent of student learning, accredita­
tion, and continuous quality in1provement. 
Colatosti comes to Berklee from Michigan 
Community College, where she was a professor 
ofliteramre and English composition and chief 
acadeinic officer, providing overall leadership and 
guidance for academic, research, continuing edu­
cation, and more. 

Colatosti earned her Ph.D. in English lan­
guage and literattu-e from the Universit)~ of 
Michigan, Ann Arbor. She has been a faculty 
member and/or administrator at Northwestern 
Michigan College, Schoolcraft College, 
Davenport University, and Henry Ford 
Co1nmunity College. In addition, Colatosti has 
published numerous articles on education, 
women's issues, and other social topics. She is the 
autllor of the book Stoppi,ig Sext1al Ha1·llSSJ11e11t 
and the recipient of several awards, including the 
prestigious ATIIENA Award for women's leader­
ship and the \Vomen of Distinction Award from 
the Girl Scouts of the United States of America. 
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Stars Offer BeanTown Tribute to Joyce Wein 

Much excitement surrom1ded tlus year's 
BeanTowi1 Jazz Festival mat took place 
Septe1nber 27 tl1rougl1 September 29 at a va1i.ety 
of ii1door and outdoor ve11ues. Boston's best­
ki10W11 jazz iinpresario George Wern produced 
tl1e festival's flagslup event "A Celebration of 
Jazz and Joyce at Syinpl1ony Hall," to establish 
an endowed Berklee scholarship m me name of 
his late wife,Joyce Alexander Wern. He enlisted 
a distinguished array of jazz musicians spannii1g 
tlu·ee generations who perfom1ed before a 
packed house at Bosto11's Syinphony Hall. 

Servmg as me emcee, radio host Ron Della 
Chiesa welcomed me crowd a11d gave me first of 
several tributes to Joyce Wern, whom he charac­
terized as representing "me best of American 
jazz and womanhood." Joyce Wern served as her 
husband's busmess paru1er m me creation of 
such events as me Newport Jazz and Folk festi­
vals, me New Orleans Jazz & Heritage Festival, 
me Hampton Jazz Festival, a11d me Gra11de 
Parade du Jazz m Nice, France. 

The all-star lineup for me show's first half 
mcluded piaJUst Geri Allen, drummer Jmuny 
Cobb, bassist Ray Drummond, trumpeter Jon 
Faddis, and saxophonist Lew Tabackm, who 
played spiii.ted versions ofThelonious Monk's "I 
Mean You" and Tadd Dameron's "Hot House." 
In duet mode, piaJUst Joey Calderazzo provided 
a moughtful accompaniinent on "Amanecer" for 
Chilean jazz vocalist Claudia Acuna before 
launching mto a notey and energetic version of 
lus tune "Breeze Dance" wim saxophonist 
Branford Marsalis. 

Joe Lovano and Marsalis engaged in a sax­
ophone showdown on an uptempo "Softly As 

a Morning Su11rise" and a 1nedium-tempo 
"Body a11d Soul" witl1 backing fro1n pianist 
Kenny Werner and the Dru1nmond-Cobb 
rhytl1m section. 

PiaJUst Michel Crunilo gave an astonishing 
solo renditio11 of his tm1e "Caribe," ii1troduced 
as a favorite of Joyce Wern. Canulo's dynamic 
a11d a11fully textured performance was a tour de 
force of classical, Latin, and jazz per111utations 
tl1at brougl1t me audience to its feet. To close 
me half, guitrui.st Howard Alden and Jon Faddis 
gave a playful reading of Eubie Blake's 
"Memories of You." 

Highlights of me show's second half mcluded 
an appearance by jazz violin virtuoso Regma 
Carter m a quartet setting wim Allen, Drummond, 
and Cobb playmg Luiz Bonfa's "Black Orpheus" 
as well as a ui.o perfo1111ance wim Allen and vocal­
ist Lizz Wright for me song "Reaching for me 
Moon." Toshiko Akiyoshi played solo piano ver­
sions of her compositions "The Village" and "Un 
Poco Loco." Herbie Hancock iinprovised a medi­
tative piano piece titled "Here's to me Elegant 
Lady." Then, togemer wim bassist Esperanza 
Spalding and drummer Roy Haynes, Hancock 
stretched out on his tune "Dolphin Dance." The 
concert closed wim a send-up of Charlie Parker's 
"Confirmation" featuring Werner, Drummond, 
Cobb, Alden, Lovano, Faddis, Tabackm, and 
Carter. All told me event raised $250,000 for 
Berklee's Joyce Alexander Wern Scholarship fund. 

The next day, me festival continued on a 
half-nule stretch of ColU1Ubus Avenue m 
Roxbury and drew 70,000 people. NU1Uerous 
food, art, and jewelry vendors sold meir wares 
to me tllfongs makmg meir way between me 

From the left: Kenny Werner, Ray Drummond, Regina Carter, 
Howard Alden, Joe Lovano, Lew Tabackin, Jon Faddis, Herbie 
Hancock, and Esperanza Spalding were among the performers at 
the BeanTown Jazz Festival concert at Boston's Symphony Hall. 

. 

festival's wee stages. Corporate par mers 
Sovereign Bank and Target sponsored stages 
mat showcased such artists as Bobby 
Hutcherson, me Mike Stem Band wim Richard 
Bona, me Charles Tolliver Big Band, and sever­
al acts draWll from me Berklee commllillty, 
mcluding me City Music All-Star Ensemble, 
me Greg Hopkms Jazz Orchestra, me Berklee 
RaiI1bow Band wim Phil Wilson, Blues after 
Dark, and more. In me afternoon, Boston 
Mayor Thomas i\1enmo publicly manked 
President Roger BroWll and me corporate 
sponsors for providmg such an extensive free 
cultural event for me citizens of me city. 

·uMass Boston 

Saturday, October 2Qt11 
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Berkleemusic Offers Alumni Discount 
I '111 1111'1'' t11 ,11111, •11111 l 111,11 llv1 kl, l'', 
( ,111111111111g I ,1111111,111 1)111,1,111, l1c1kll·t·11111,11·, 
,, 11,,11 ,,Ill 1111g .1!11111111 ,,t till' c,,llcgt• 1 I() jll'I 
lllll 111111,111 ,l1,lt111l111111 .111 ,111li11l' ,·,1111,l, .11111 
tl'l llfll,lll' )ll<>gr,1111,. 

\ l,11 k111g ,1, ti1 c•~ t',11 ,111111\ l'l,;11\, 
l1l·1 kll·l·11111,i,· 11.1, .1 gr,,,, i11g ,.1t.1l,,g 11f 11l fcr-

c • • 

111,•, 111 .111 .lrt'.1., .111,I .11 ;111 ll'I ,·ls 11111111,11, 
t' 

1111·1111!1111! i,1,1r111111·11t;1l i11str11t·t 11111, 111111r1111s,1 
• 

111111, 11111,1l 11r,11l111·ti1111 ;1111I 11·1·l11111l,1g}, 11111sit· 
1111,1111·,,. ,,,11g,1 r1t111g, ;1rr,111g111g, ,11111 L'lll'I' .. .. ... ... 
11111,11· st111l11·s. l{erkl1·l'11111s1t· 11fl1•rs ,1l1111111i till' 
11111111rt11111l} t11 r1'L'1111111·t·t ,, 1tl1 l31·rkll'l' 11r11fes­
,11r, ,lllll st111l1 1111l1111· at l111111l' ;111111111 tl1l'ir 

• 

111111 st·l1e1l11le. 
l11·rk I t't'11111 s IL' l1r111 g·s 11ig·l1-t111,1 Ii t\ ·, ,1,,·a r1l-

~ ~ -, . 
,, 11111111g 11111s1t· i11str11cti1111 t11 te11s 11f tl1011sa11tis 

C 

11f 11111sit·i,111s ,1r1111111i till' g-l11l1e. ·r11e 1li1·erse 
C 

g·r111111 11f st11tle11ts tal...i11g tl1e 1111li11e c1111rses li,·e 
111 11111re tl1a11 8() c11u11tries a11d incl111le 111ilitar)' 
11ers111111el i11 Iraq ,1s ,, ell as :\SA e11gi11eers 
,1111i touring 111usicia11s fro111 sucl1 b<111ds as 

C 

lr,1i11, Kor11, S,1osi11, 'NS\ NC, a11d Tl1e)' 
\ ligl1t Be Gia11ts, to na111e just a fe,,•. 

~et11 orking opportu11ities are also a ke)' 
co111111111e11t of tl1e Berkleen111sic experie11ce. 
Onli11e stude11ts fi.11d tl1e111sel1·es stud)'111g 1nusic 
a111i forn1i11g co1111ections ,,,itll like-111i11ded 

C 

111usicia11s fro111 all o,·er tile ,,,orld. i\Ia11)' con-
ti11ui11g etiucatio11 students ha,•e reported tl1at 
tile friendsl1ips tl1e)' l1a,,e SO'l.lck up 11ritl1 011li11e 
class111ates pro,;de a11 e>:pa11ded net1~•ork of 

11r,1ll·,,1,111,1I 111111,11 t, ,111,I ,11111,,1111111t1cs. 
I ,tcl,111 • l1•,1111111L• 1, 1111i1·.1I 11, ,111·11·,s i11 

.1111 1·11,le.11<1r I,,, ll11kl1·1 .11111111111\1111 ,111· 
• 

11,11k111g 111t1,11 11r11l1·s,1,111.1l,, it's g1•11cr,1ll) 
111·1·11 111111r,11t1t;1l 1,1 t·11111II 111 f1ill-11r 11,11t t11111· 
c11lll'g1•• lt·1 l'l ,1111111·,. l~1·rkl1·l' ;1!1111111;1 1'..111· 

• 

~,·l111tt '(} ! 1l1st·111 L'Il'tl tl1,1t \111,ll' sl1e t<111rt·1I 
1111• l 111tl'1I l,111g<l<1111, sill' 1·,111111 c1111t111111· lier 
,t111l1l'S <111l111c. "13erkll'l'llll1Slt' 11,1, tl1e 11crfl't'l 
1l1111g l,ir 111c," sa) s St·l111tt. "'l'l1t· L'<Jt1rse fit i11 
sc,1111lt·ssl, 111tl1 11 l1a1 l 1\'as 1l<ii11g." 

• 

\ \1tl1 lll(ll'l' tl1a11 75 ()tlli11l' C()lll'SCS a111l ~o l'Cr-
tific,1tl' 11r1igr·.1111s a11tl tlljJ-fligl1t fac1ilty, 
13erl...ll'c11111sit· re1Jrese11ts a ,~rt11al 111icroc<>s111 <if 
tl1e l1est <Jf Berklee. l i111~te V<lll t<J visit 011r wel1-

• 

site at 11111'\v.lJerklee11111sic.co111 to vie~' tile c<Jt1rse 
offeri11gs ai11I see 11011• Bcrklee111usic.co111 can l1elp 
)'Oll aclue,,e )'Our 111usic-.1I goals. 1o take a1l11a11-
tage of tl1e 11e,,, alunuu discow1t, log in to 
l1ttp://a l1111111i. berklee.edu. 

-Del1l1ie Cm;a/ie,· '87, Deai1 of 
Contii1uii1g Educ-atio11 

A Field Trip to Africa 

\, 'he11 I arri,·ed at Berklee in 2004-, I fortuitouslv 
• 

li,·ed in .1 liom1 surrounded b\.· 1nusicians V.'ho had 
• 

e. ·t·eptio11all)' cfu·erse and \\'Orldl)· 1nusical tastes. 
Our unique!)' international 111usical exchai1ge \\"as 
a ,iulizi11g force, enabling me to broade11 my 
horizons to ii1corpor-ate both '''estem and non­
\, estem n1u~1c-al a-atiitions. Ultimately I enrolled 

• 
as a drun1mer i11 the ,,est . .\fric-an Drum an<l 

• Danl-e Ensemble taught b)· • .\ssociate Professor 
.Joe (;:tleota. To g-ain a deeper e.xperience of tile 
1nusic and culture. I ~igned up for Galeota's 2007 
swruner student trip to Ghana. 

• T earl)• 20 1·ears ago, Galeota, .u1 African 
drunm1ing s1)ecialist, l>eg-an bringing Berklee stu­
dents to Ghana to bring tllen1 closer to tile n1usit· 
the} st1.1die<l. Ha"111g attended the lJ1u,·ersin' of 

• 

Ghana hin1self to st11d)· ethi10111usicolog)', Galeota 
1s unique!)· qu.11ified to lea(i his st1.1dent charges 
around tile Ct)llllll}' to reap the l>enefit:s of the 
n1an) et.)1mectio115 he has 1nade o,·er the ,·ears. 

• 
()m itinerary· included stops in ccr-a, the 

Dagbe C tur-al Institute ai1d Arts Centre in 
Ko11e)ia, tile 11orthem cit)• ofl:m1ale, and the 
1naje~ti, .\lole 'aticJ11al Park and offered a good 
SUI\'l') lif tile counll}·'s regions ai1d people. The 

cultures of Ghana are drastically different from 
one another, even mthin villages that are close 
geographically. Eve11,where we stopped, we 
observed a distinct prin1acy of ritual, tradition, 
fanuly, conm1unity, hospitality, music, and dance 
in \,illagers' daily lives. Slowly I beg-an to realize 
that for tllese people, there is virtually no division 
between these concepts. 

Music was the priinary reason for our visit and 
the principal object of study, but as is often the 
case, it became a gateway to something more pro­
found. The structure, content, and function of the 
1nusic in tliese villages expressed an entirely differ­
ent conception of tlie world. As a modem 
Westerner, it was hard for 1ne to fatliom a lineage 
of tradition so deep and intact. It seemed to me 
tliat tlie unity of these traditions allows the people 
of the region to remain vital. The language is 
embedded in the drums, which is the sound of the 
dance that tells the story . 

As we learned about Ghana's m11sical traditions 
and sounds, we also came to realize that we we.re 
learning about how rn11sic is connec.ted to a way 
of life. The unity we found in the villages was 
contagious and spread ainong our group, and ia 

Summer Vibe 

from th• left, student vocallsts Luisa Marl•no, 
Gabrlela Jacobo, and Ashley Rodriquez 

l-'<Jr this s11111111cr\ 2()()7 \'i11l'\,lr!I \1l,c, c1>111crt 
<lll tl1e 1\lassach11sctts 1sla11tl, 13crklcc 1\ss1-.ta11t 
Vice 1>rcsitlc11t f<ir St11(lc111 \ffa1rs ~tl'vcn l.i11111an 
a11<l Dick\ Veisbcrg, 111an.1g111g tllrl'Ct<Jr ,,r IJ/R 
Cre,1tive, 1Jro1luce1I a night ,if S<Jul, ft1nk, .incl r~'· I, 
featuring 1nulti1Jlatinu111-selling re<:<Jrtl111g artist 
Jeffrey Osborne a11<l a gr<JU(l <if tile l'<Jllcgc's tc,11 
stuclent vocalists ai1cl instrur11ental1sts. l)1rct·te1l l1\' 

• 

Professor Ken Zan1bello, the shci,~ incluclecl .1 set 
by Osbor11e and a tribute to the legcntls <>f s<Jul, 
~tll tile stude11ts joining forces ~;tll ( )slicimc <>n 
several numbers. 

For seven years, Vu1eyard \1bes has been a 
showcase for performances fron1 some of Berk.lee's 
top students, alumni, and faculty and a prern1er 
SUJnn1er music event on Martlia's \rme}·ar<l. 

-Nick Balkin 

tile same way, our music became 
we traversed the dusty dirt roads to hear and play 
music mth the villagers, we got a bit closer to the 
taproots of contemporary American mmc. 

-Craig Brodhead '07 



Berklee's Helping Hands 

by Marjorie O 'Malley 

Berklee City Music Program Receives $1 Million 
for National Expansion 

The Berk.lee City Music Network nationwide 
took a dramatic step forward with the recent 
commitment of $1 million from an anonymous 
foundation. This financial support provides the 
funds for Berk.lee to take its successful Boston­
based contemporary music education program 
to youth across America. 

The City Music Network will provide in­
person music instruction by professionally 
trained mentor-instructors and online educa­
tional support through the Berk.lee PULSE 
method; a cutting-edge curriculum that centers 
on contemporary music styles. Participating 
students get a unique opportunity to develop 
their talent. Working with locally based part­
ners throughout the country, Berk.lee aims to 
dramatically expand access for young people to 
a high-quality music education at no cost to 
students. Matched by the college's own com­
mitment of $1 million, this investment makes 
an exciting vision a reality. 

Anonymous Donor Steps Up 

According to a friend of Berk.lee who prefers to 
remain anonymous, he has always been inter­
ested in aspiring yow1g musicians. He wanted 
to meet them, listen to them perform, under­
stand their musical aspirations, and support 
them. Eschewing receptions and events, this 
anonymous donor attended Berk.lee perfor­
mances on his own and unannounced to enjoy 
the music of young Berk.lee students. As a gen­
erous supporter of the Berk.lee City Music 
Program for several years, this donor has 
enabled many talented but disadvantaged high-

' 

school students to attend the Berk.lee Five­
Week Su1nmer Performance Program. For 
many, this generosity provided a stepping stone 
to full-tuition scholarships at Berk.lee. 

Recently, this donor made a commitment to 
give $200,000 per year for five years to aug­
ment the number of scholarships Berk.lee can 
offer students. With this donation, this friend 
of the college has dramatically expa11ded oppor­
tunities for young people to develop skills and 
creativity and become a part of the Berk.lee 

• 
comrnuruty. 

Renowned Drummers Accessible for Berklee 

Student Projects 

Berk.lee is grateful to Submersible Music for 
donating the latest version ofDrwnCore to the 
college, providing our songwriters and composers 
enhanced tools for creating great-sounding drwn 
tracks, including content created by world-class 
dfUillffiers specializing in a multitude of styles. 
DrwnCore is a powerful loop librarian with an 
extensive search engine function. Content can be 
easily searched based on dfUillffier, style, feel, and 
tempo. The program also enables users to create 
their own metadata categories. With its drag-and­
drop capability, DrwnCore enables users to easily 
export audio and lVIIDI files to Digital Perfo11r1er, 
Live, Logic, Pro Tools, and other popular 
sequencing and recording software. This gift 
comes from the efforts of alUlllllus Dave Dysart 
'87, who leads the DrwnCore group within Paul 
Allen's Vulcan Inc. This software allows Berk.lee 
students to gain access to high-quality dfUillffiers 
for use on their own musical projects-a resource 
Dysart says he wishes he had vvhen he was a 
Berk.lee student. 

Recipients of the Fender Musical Instruments and Godin Guitars Scholarships for Berklee Summer Guitar Sessions held 
between AuQust 19 and AuQust 24. The 2007 Guitar Sessions drew a record 605 participants. 
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l '11,l'llll,ll' l 11,t1 tll t111 I ).1111l·lll· Sc11tt ,, ,1, 11111111 
11.ltl·,l 111 tl1t· !~t ,t 1·l'111,1lt• \ IC. l',11111t·r c.1tt•gt11"} 
.1, ,,.1rt 1,f till' \ l.1,, l11t!t1,tn <.:111111111ttt·e ( \ ll<.:) 
.1,1 .lrll, .. 1 l1111-l1t,11 ,1,, ,1r,I ,l1t1,, tl1.1t tt111k 11lal'l' 
(Ill \tlj!ll\l ~ 

' \,,11t·1,1tt' llrtife,,tir 11f l11,111t1 Eruct• "'atz 
11crfl1r111t·tl ,1t the t ),lti J,11z l•'est1, al i11 01,,·,1} 
;\llll .lt tc,tl\ ,1I, i11 le\..lS ancl (_)kJ,1l1tllll~I ,,·ith tl1e 
Jtihn l l,1111111l1n,i Qt1,1rtet. K.1tz :1lst1 tt1t1reti 
tl1rt1t1ght1t1t r't1ro11e J11ti \.r11eric:1 ,,ith (;regg 
\\1111,111 a11tl Frientis. 

S1111g-\1 r1ting lJrtifes 'tlr Ti111111,· Kachulis hati .... .... ... . 
11nc tif his so11gs pl,1ced i11 the fi11al seaso11 of 
the l'\ • sho,, Tl,c Sop1·r1110s. 

Percussion Professor Ed Sai11do11's 11e1v 
bt1ok E.,p/01·,1tio11 i11 Rl'.J'tl,111, T 0/1111,e 1, 
Rl'.\'tl.1111i, Pl.11·,1.ri11g i11 l111p1·0,•i.r11tio11 ,vas pub­
lisl1ed 61· :\d,·ance :\l11sic. Additional],, 

• • 

S,1intion recorded a CD of his original com­
positions ,,·ith fello,,· facult}· men1bers Da,•id 
Clark a11d :\lark \\'alker. 

Don Gorder, chair of the i\Iusic 
Bu ·i11ess/;\Ianagen1ent Department participat­
ed i11 a panel discussion on digital rights n1an­
agen1ent at ;\IIT i11 June. 

;\Iusic Therap)' Professor Karen \\lacks wa 
profiled in a Han•ard Uni,•ersit)' publication 
reg-arding her in,·ol,•ement in the Berklee music 
therap3· trip to .Africa. 

Liberal Arts Assistant Professor An1y .i\1errill 
attended a reading of her musical in June, pro­
duced b}· the Nora Theatre Con1pany. 

So11~1Titing Assista11t Professor Mark Simas 
released the CD Clijftop Notes, Vo/11111e 2: Big 
Ea,:r completing his trilogy of traditional and 
original old-time fiddle runes. 

Compositio11 Associate Professor Beth 
• Denisch attended the performa11ce of her con1-

positions ,Vigl1t Ti·ai11 and Fi1·e ,\.Jo1111tain 
I11te1,11ezzo 63· the Chamber Orchestra Kren1lin 
in ;\ Iosco,,·. 

Associate Professor of Guitar Jon \Vheatley 
recei,·ed accolades in JazzTi111es and the New 
Jo1·ke1· for his \\'Ork on Sta1·d11st & Beyond: A 
T,·j[,11te to ,l1-tie Shau• and Dary1l Sherman's 
G11ess Tf'ho 's i11 Tou'/7. 

Professional ~1usic Professor Linda Gorham 
paracipated in the Certified Financial Planner 
Board of Standards clinic 011 financial planning 
at the Sheraton Boston Hotel August 4. 

. Tazz Composition Professor .Teff Friedman 
performed \\'1th soul star Ho\\'ard Tate at the 
, 'ational Heritage Museum. Friedn1an also 
\\TOte ru·o original compositions for the CD No 
Place to Hide b,· t\ssistant Professor Daniel Ian 
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Assistant Professor Rebecca Cline 

Smith and the Nevv World Jazz Composers 
Octet. Friedman is completing a co1nmission 
for the Harvard Jazz Band dedicated to the late 
Herb Pomeroy. 

Assistant Professor of Strings Mimi Rabso11 
recently led a seminar at Bates College in 
Maine for K-12 string teachers on including 
improvisation in their curriculu1n. 

Associate Professor Felice Pomeranz and 
Performance Division Dean Matt Marvuglio 
were feamred artists and clinicia.i1s at Trinity 
College London in June. Pomeranz also 
appeared at the Lyon & Healy International 
Jazz and Pop Harpfest in Utah in August. 

Percussion Associate Professor Larry Finn 
toured Japan in May 11rith faculty members 
Torno Fujita and Anthony Vitti and recorded a 
new CD with Al Kooper. In June, Finn per­
formed with r&b legend Lou Pride. 

The Chamber Woi·ks CD includes composi­
tions by faculty members Richard Applin, 
Rasey Mej-Kuei Lee, Thomas McGah, and 
Yakov Gubanov and performances by faculty 
n1en1bers Gubanov, Melissa Howe, Minu 
Rabson, and Louis Stewart. 

Associate Professor of Music Synthesis Neil 
Leonard presented an electronic music festival 
in Italy this sum1ner while touring 11rith three 
alumni from the Music S),nthesis Deparu11ent. 
He also performed at the CD release concerts 
for Giuliano Perin's CD Passion and Reason . 

Associate Professor of Music 
Business/Management Jeff Dorenfeld coau­
thored a new online concert/touring course 
for Berkleen1usic.com 11rith Berklee alumnus 
John Czajkowski. 

\ss1st,111t f>r!il'css(>r l{cl1clt.1 ( ,l111c r · e1, 11 
l()lllfl()Se1 's gr.111t fr(llll ( ,11,11111,er \111 I 
\111cr1L,t ,11111 tl1t I )!1r1s I )11ke ( l1.11it,1l1lc 
1:111111tl,1t1<,11 !(> l(>Jllf>!>se .1 tl1ree-111(1,c111c111 
,111rl titletl ('/,1y, /1·n11, ll,1tt'1', I fer l .. 1ti11 1.111 

c11sc111l1le 1:1,clave 11·111 r1rc111ierc tl1c 1i1ccc. 
J:<:ar 'lrain1ng l'r<1tcss<1r \lJtlll \er<l111,111 \\US 

a fcatt1rc(l gl11tar1st 1n the 2()()~ ( ,lassit· 
tU11crican (;uitar )h1111 ,tt the _l,1z1 13.ir 111 ! .. ,kc 
(;ro,·c, C\\ \ork. 

Pia110 Professor I,aszl<> (;arJr111:· 11crt,1r111c1l 
at the\\((:. rlancl} 1:esti,al. ll1s fcsti,·,1111crt(1r­
n1ance from 2006 \\'as rclcaseJ <>n a nc,.,.. <.:l), 

Associate Professor Kri~ \clams ta11ght 
\\'orkshops in Brazil at the Sot1za Lima 
ConservatOf}' and the Espai;o \lus1cal anti 
recorded with local musicians in C:a br) f.'r1r1. 

Liberal Arts Professor Bill BanficlJ cr>1n­
pleted the book Black [Votes r1r1d C'11/t111·r1/ C'oiles: 
!vfaki11gs of Black ,1l1tsic Ph1/osop/J_Y anti rec<>rJetl 
a ne,v CD titled Sp1·ing For,L'a1·d. 

Assistant Professor of Guitar Tha<ldeu~ 
Hogarth and his group recent!}· opene<l for the 
A,,erage \\'hite Band at the \\Tebster Theater. 

Assistant Professor of Guitar Chris Buono 
performed on the new Graham Ha,11es CD 
titled Fztll Ci1·cle. In ove1nber, G11itr11· PJ,~ye,· 
magazine 11rill begin feamring his articles. 

Professor of Harmony Scott 1'-IcCon11ick 
completed a two-day presentatio11 for the facul­
ty of the College of Pharmacy at Touro 
University California titled "Effecti1-·e Teaching 
Strategies: Active Learning Experiences." 

Brass Department Chair Tom Pisek has 
been appointed to the board of the 
International Tron1bone Festival. 

The CD 1'Ylelao by Assistant Professor of 
Percussio11 Francisco Mela feamres t·acult}· 
men1bers and alunmi and ,vas name<l Best 
Album of 2006 by All About Jazz New York. 

Assistant Professor Francisco Noya con­
ducted five pops concerts by the Rhode Island 
Philharmonic Orchestra throughout the state 
of Rhode Island from July to September. 

Professor Julius \.Villia1ns wrote an arrange­
n1ent of "Lift E,,ery Voice and Sing" that ,vas 
performed by fan1ed baritone Robert 
Honeysucker and soprano Louise Toppin a.i1d a 
youth choir and orchestra. The event was a 
gala concert held at Boston's Symphony Hall to 
mark the 25th anniversary of Project Step. 

Assistant Professor Da1-,jd Scott published 
his arrangements of the standards "I'm Gonna 
Sit Right Down and \.Vrite Myself a Letter" 
and "Stardust" with Hal Leonard Publishing. 
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Herb Pomeroy 1930-2007: Beyond Category 

Tl1e august, tousled emine11ce of Berklee College 
of i\ilusic l1as cased 11.is flugellion1, stepped off tl1e 
podimn, shut ilie classroom door, and passed into 
ilie night. Irving Herbert Po1ne1·oy III '52, n1en­
tor and musician who l1elped put Berklee College 
011 ilie world music map, died August 11 after a 
bout wiili cancer. He was 77. 

As faculty legends go, Pomeroy was, as his idol 
Duke Ellington once said, ''beyond category." 
Duru1g 40 years on Berklee's faculty, Pomeroy 
became a beloved and revered teacher wlule 
building a reputatio11 as a discenung and canny 
listener, a feisty bandleader, and a trmnpeter who 
could play anyiliing from bop to Duke to ilie Ice 
Capades. He made nmnerous albmns as a band­
leader a11d dozens of 1·ecordii1gs as coleader and 
sideman, including sessions wiili Charlie Parker 
and Charlie Mariano. 

"Music is a glorious life," l1e said in interview 
rnro years ago, "because of ilie richness of ilie 
music and ilie wonderful people. The glory of ilie 
music keeps you going." In iliat interview, 
Pomeroy sidestepped ilie spotlight and shone it 
on ilie classroom genius of his Berklee colleagues 
John LaPorta and Joe Viola. These tlrree musi­
cians virtually inve11ted formalized jazz education. 
After seeing Louis Armstrong on film, Pomeroy 
took to ilie trmnpet, evading 11.is fanuly's legacy of 
Han 1ard a11d dentistry. He spent nights during his 
freshman year at Harvard sitting in at Boston's 
jazz clubs before transferring to Schillinger House 
(now Berklee) for five semesters. Afterward, 
between 1953 and 1955, Pomeroy endured gruel­
ing mo11ilis-long road stints wiili ilie big bands of 
Lionel Hainpton and Stan Kenton and ilie Serge 
Chaloff Sextet. 

In 1955, Pomeroy joined ilie Berklee faculty 
full time, where he developed classes in line 
writing, arrangii1g, and Ellingtonian orchestra­
tion iliat gradually elevated his reputation as 
one of ilie great jazz teachers. Gracious ma.I1Iler, 
mental acuity, and dry wit characterized his 
classroom style over ilie course of 93 consecu­
tive semesters. For years, Pomeroy would teach 
mornings at Berklee, play matinees at ilie 
Colo11.ial Theatre, zip over to MIT for early 
evening classes, grab a sandwich, ilien go back 
to ilie Colonial. Around midnigl1t he'd go home 
to stacks of band contracts (some 50 gigs a year) 
a11d student charts. "How'd I do it?" he asked 
witl1 a chuckJe. "Today I'd need a nap." 
No11eilieless, Po1neroy foUI1d tl1e energy late i.t1 
life to coacl1 e11se111bles at New Engla11d 
C~onservatory-likely more for love tl1a11 mo11ey. 

Po1neroy's a11preciatio11 for, and i11ti1nate 
study <)f, Duke Elli11gto11's 111usic i11for111ed 
1n11cl1 c)f his classroo111 work and l1elped raise 
scores <)f tale11tccl 111usicia11s, i11cl11cli11g tl1e late 
11r,>cl11ccr Arif i\1ardi11 '61, T/Je S'i111pso11J· co111-
11<>scr /\If Clause11 '66, co1111Josers a11cl arrangers 
.i\la11 Br,>aclbc11t '6'J a11d Roi> Mo1111sey '75, 
\·il>ra11l1<>11ist (~1·}' Burton '62, late keyl)oarclist 

Joe Zawinul '59, bassistAoe Laboriel '72, film 
co1nposers Mike Gibbs '63 and Alan Silvestri 
'70, to name a fev11• 

Regardii1g Pomeroy's legendary ears, Professor 
JeffFriedinai1 '79 recalls ilie instructor's 30 rules 
for voicing as co1nplex and challenging. "Herb 
may not have knowi1 tlus, but a few of us tried to 
write voicings iliat followed all of his protocols, 
but were 'out' enough iliat he'd have to go to ilie 
piano to figure iliem out. Stmnping him was a tri­
mnph for us." 

When rehearsing a band for ilie first time, 
he'd size up players' strengilis and weaknesses. 
Wiili his uncanny psychological powers, he'd 
effortlessly goad students and pros to achieve 
over-ilie-top results. Seasoned players in an 
orchestra never sounded better ilian under 
Pomeroy's leadership. "Thirty years later," says 
Pat LaBarbera '67, ''I'm still absorbing and apply­
ing his technical genius." 

During a lull in a composition class, when stu­
dents asked Pomeroy to talk about conducting, he 
focused on psychology and strategy railier ilian 
technical issues. "If a guy's out of tune, don't tell 
him to tune up; have ilie section hold a chord 
iliey all can hear, and he'll fix it himself," l1e told 
ilie class. 

Pomeroy relished ilie intimacy of playing wiili 
small groups. "He was keen on interacting wiili 
ilie piano," says Pomeroy's longtin1e piaJUst 
Professor Paul Schmeling '63. "If I played a dif­
ferent chord, he'd react inlmediately, analyze later. 
He appreciated piaJUsts who went beyond fake­
book changes. He'd say, 'Give me those chords 
when I play!'" 

Trumpeter and jazz education pioneer Herb 
Pomeroy passed away on August 11. 

Ellingtonian qualities, such as an unwavering com­
nuunent to what he believed in, an uncanny ability 
to make people feel i.tnportant, and his uncompro­
nusing honesty witli oiliers and wiili himself.Jazz 
vocalist Rebecca Parris SUillilled up ilie sentiments 
of many at ilie tribute, saying, ''We've lost a huge 
piece of friendship in our lives." 

Next spring, tribute concerts are pla.I1Iled at 
i\ilIT and Berklee. For more mfonnation on 
Pomeroy or to contribute to a Berklee scholarship 
in his naine, visit www.berklee.edu/giving. 

F1·ed Boucha1"d is an associate p1·ofessor· iii Be1·klee'.~ 
Liberal A1'TS Depa1111ze1it and a fi'eela11ce w1·ite1' fo1· 
Down Beat and other publications. 

Herb's fo1111er students gave him a 
well-deserved tribute upon his retire­
ment in April 199 5, at a Berklee 
Perfor1nance Center concert. A monili 
later, he received a Berklee honorary 
doctorate of music. During retirement, 
Pomeroy decided to play more wiili 
small ensembles. He perforrned in clubs 
and on recordi.t1g·s wiili Donna Byrne, 
Marlc Kross, and Aniliony Weller, as well 
as wiili his own small group. But ilie lure 
of ilie classroom proved too strong, and 
soon he was back at Berklee, teacl1ing 
1naster classes and ensembles, influe11ci11g 
yet anoilier generatio11 of up-a11d-com-

FOR BERKLEE STUDENTS AND ALUMNI 
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111g mus1c1a11s. 
A public n1emorial service celebratiI1g 

Herb Po1neroy's life and music 011 
September 9 at Enuna11uel Cl1urch in 
Bosto11 drew 1nusicians worldwide. Greg 
Hopkms served as tlie bandleader ai1d 
Re,rere11d Mark Haivey, a trUinpeter a11d 
tl1e MIT 1nusic director, presided in l1is 
low-key ,vay. Hopki.t1s su·aw-bossed se,1eral 
stwuung sets of 11111sic, incl11dii1g sn1all­
bai1d bop ai1d arrangen1e11ts fro111 
Po111eroy's orchesu·as, i11cluding an 
Elli11gtori/Strayl1or11 1nedley. 

Pc>111eroy's <la11gl1ter Perl)' took tl1e 111.ic 
a11cl e1111111erate<l l1cr dacl's 111a11,, 
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vo ve ears. 

l1l.'l!) l 'l1r(1t1gl1 !)L'l)()IL' ltl' 111t1"l)(lt1L·l.'ll t1s t<), I gc1t 
,1 s1111g,, r1t111g llt-cil ,, itl1 I,, l.'11t1t'tl1 <.:l.'1ltlll'}' l•'c1x 
:111Ll s1g11t'tl .1 1)rl11lt1t·tic111 LIL':11 ,,itl1 l)a,ili l;llStcr. 
Sl1 l 111Ll\l.'1! tl) l,c)s \11g·clt's. I)a,icl ,,as jt1st 
l1t't-TJ1111111g t<l l1a, t' stit·t·css ,, itl1 <1tl1cr artists, IJ11t 
l1e 1li1l11't 11;1,c aJ1)' ,,·itl1 1ne. \\'e clid11't get a tleal. 
1 ,, :1,11 't sit,TJleLi ll)' RC.\ w1til J <}85. 

How did the contract with RCA come about? 
1 refer to tl1e )'ears ben,,een 1980 a11d '85 as in,, 

• 

gr.I)' )·ears in L.A. I ,,·as bubbling w1der ai1d ,,,as 
assidt1ousl)' ,1Titi11g ne,,, songs ,111d 111aking new 
den10 · eacl1 )'ear. I ,,,as al,,,ays able to get i11 ilie 
door at tl1e record companies, because tl1ey kne"' 
,,,l10 I ,,,as and tl1ought I had ,vhat it took but felt 
I ,,·asn 't read)' )'et. Frankly, I tlu1tk tl1ey ,,,ere 
right about iliat. Da,rid Geffe11 almost signed me 
in 19 0 but ilien tun1ed me o,,er to his 1nain 
Ac· R people, ,,,ho passed on n1e. 

i\I)' broilier John graduated fron1 Stanford 
and clidn't la10,-,, ,vhat he wanted to do 11ext so , 
he started ,vriting songs ,lritlt n1e. We wrote 
togeilier fron1 1980 to 1992 and broke ilie 
door do,,rn in 1985. I got signed "riili ilie least 
comI11ercial and most stylistically uniq11e demo 
I'd e,·er made. Figru·ing no n1ajor label would 
be interested in it, I gave it to Windham Hill 
because iliey ,,,ere starting a vocal label. They 
offered 111e a deal, and I figured tlus was where 
I "'as supposed to be after years of trying \lrith 
ilie n1ajors. Finally, my lawyer played ilie tape 
for some big shots at RCA and Epic, and sud­
denly I got signed. 

. Did the tape include your first hit? 

Yes, it had ilie first two hits, "Mandolin Rain" 
and "The \Vay It Is." The guy who signed me 
w~s Paul Atkinso11, former rhythm guitarist 
,vttlt the Zombies. To me, ilie hits were a com­
plete fluke. "The \\Ta)' It Is" broke in England 
after a DJ at BBC Radio 1, Mik Wilkojc, was 
given ilie record b)' a completely befuddled 
British pron1otion guy. He started playing the 
song,. and boom, it became a hit in England, 
then 1n Holland, ilien iliroughout Europe and 
otl1er parts of ilie world before it n1ade it to 
ilie United States. \.Ve were off and running 
after iliat. E,·erytlung we put out for a "'hile 
,,·as a hit. "A1andolin Rain," "Every Little 
Kiss," "The \Talley Road," "Look Out Any 
\ \'indo"·," and "Across ilie River" "'ere all hits. 
Hue3· Le,,is had a hit "riili my song "Jacob's 
Ladder," and Don Henley and I wrote "The 

E_nd _of ilie Innocence," ~hich "'as a big hit for 
him 1n 1989. There was a fi,·e-year period of 
radio ubiquit)' for me. 

Did radio exposure bring you to the attention 
of other major artists with whom you started 
to play? 
'l'l1e l1est 11art of all this ,,,as not tl1e success I 
l1ad on r,1<lio. I•'rankl)', tl1e at1die11ce you 
acq11irc fron1 l1a,,ing l1its is a fickle, soft-core 
audie11ce. Tl1ey like you wl1en you're having 
l1its, a11d wl1e11 you're 11ot, mey forget about 
you and go on to ilie 11ext popular group. But 
fron1 ilie l1its, I gai11ed so111e respect from 
oilier rock a11d pop artists. I started getting 
asked to play on records by Bob Seger, Bob 
Dylan, Bon11ie Raitt, Robbie Robertson, Don 
Henley, and on a11d on. 

How did you come to work with the 
Grateful Dead? 

My ba11d was opening for tl1e Grateful Dead, 
and iliey'd ask us to sit in mth iliem after our 
set. Jerry Garcia and I became friends, and he 
played on my third record. After ilieir key­
boardist Brent Mydland died, mey asked n1e 
to join ilie band in 1990. I told iliem tltat I 
had a good thing going on my own, but I'd 
help out for as long as they needed me. I came 
into the gig ,lritlt no rehearsal, winging it melt 
iliem at Madison Square Garden. I played 
melt the Dead for 20 monilis. 

When you undertake a project with musicians 
of other styles, you get pretty creative. What 
was the reaction of the bluegrass players on 
the CD Ricky Skaggs & Bruce Hornsby when 
you brought in your song ''Gulf of Mexico 
Fishing Boat Blues,'' which is in 5/4? 

Everyone was fine \lrith it. \-Vhen I write in an 
odd-time signature, I want it to feel right and 
not draw attention to itself. I iliought it flo,ved 
nicely, and iliose players didn't have any trou­
ble playing it. Ricky and his group Kentucky 
Thunder are amazingly virtuosic and enjoyed 
ilie challenge. 

Do traditional bluegrass fans think it's unusu· 
al to hear a piano in that music? 

I've been catching hell from bluegrass purists 
since 1989 when I won a Grammy for playing 
my hit "The Valley Road" at breakneck speed 
as a bluegrass tune \lrith the Ni tty Gritty Dirt 
Band. I understa11d ilieir feelings, but I an1 
proud of iliat record. I think it holds up. I 
have a long history of being on ilie wrong side 
of mose guys, but I'm fine with iliat. 

The traclitional folks who naysay these 
efforts should go back to Bill Monroe, ilie 
inventor of ilie music, and see what he had to 

The late Dean Earl (left) and Bruce Hornsby 
reunited at Berklee's Licks Cale when Hornsby 
paid a visit to the colleqe In 1991. 

say. Ricky ~kaggs's f.1tl1cr-i11-l,1w, 13tit:k \\'l11tc, 
is a great ()ta11<1 11lay·cr v. h11 ~at i11 witl1 llill 1111 
ciccasic,11. Bill 111e11t1c>11ccl that l1e tl1<1t1gl1t tl1c 
pia110 ~vas a great 1,lucgrJss i11strt1111c11t. 

The Nltty Gritty Dirt Band version of ''The 
Valley Road'' Is just one of the many examples 
of your constant reinterpretation of your 
songs. It seems that you don't consider a 
song's radio version to be the definitive rend!· 
tlon. 

Being a restless i1nproviser at heart, I dcJn 't 
take ilie "n1useum piece" approach t<> n1} 
m~sic., I'm not interested in the standarcl sc,ng­
wr1ter s approach, where you write the sc>ng, 
record it, and play it the same way for the rest 
of your life. I consider my songs living ilii11gs 
iliat can grow and evolve ilirough the years. I 
tell my audiences iliat if iliey came to hear ilie 
music really straight, iliey came to me wrong 
place. I feel iliat's why 17 years after my last 
hit song, I still have a very devoted audience. 
If we played everytlung ilie same way, we'd be 
playing tractor pulls and county fairs as an 
oldies act. I've weaned myself from ilie audi­
ence iliat wants to hear things just like ilie 
record and acquired one iliat follows me for 
the right reasons. 

Most songwriters are only interested in 
playing ilieir instrument well enough to play 
ilieir own music, and a lot of music lovers in 
ilie pop and rock world are interested in a 
good song sung and played well; iliey're not 
interested in instrumental virtuosicy. I'n1 a 
singer/songwriter who is interested in playing 
my instrument well. I'm always looking for a 
place to express iliat in a popular-song context. 

How do you approach writing a new song? 

It often begins melt lyrics, but it can Start mth 
a n1usical idea too. I am always looking for 
inspiration, and it can come from a progres­
sion on ilie piano, a little melody, or a lyrical 
idea. I don't write too many love songs. I did 
iliat on a few early hits, but 1 very soon ceased 
to be about iliat. Now I go more toward odd­
ball subject matter. On my last record, tl1e 
song "Hooray for Tom" is about my son, who 
hates school. ''\-Vhat ilie Hell Happened" was 
inspired by people looking at youiliful pictures 
of my parents, who looked like movie stars 

' 
and ilien looking at me and saying, "\-Vhat ilie 
hell happened to you?" The subject matter can 
range far and \\ride. 
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After writing a lot of music, does it become 
harder not to repeat yourself? 

■ ■ ■ 

When the page is blank, it can become difficult 
to do new things. You're always aware of your 
past. If I start writing something that is remi­
niscent of something old-unless I think it's 
truly great-I'll let the idea go. But there is so 
much music out there to be inspired by. 

How many songs have you written? 

I've written and recorded about 125 songs. 
That number doesn't include the old crappy 
ones that never saw the light of day. I've had 
23 years of songwriting since I began record­
ing. So 125 might not sound like a large num­
ber, but I don't have the time to just sit around 
and write. When you have a career and play a 
lot of dates, play on other people's records, and 
get asked to do movie songs, it is hard to find 
time to devote to just writing. 

On your new jazz record, Camp Meeting, you 
reveal the depth of your jazz writing and playing 
abilities. What prompted you to record this CD? 

Pat Metheny nudged me to do it. A few years 
ago, he ca1ne to play with the University of 
Virginia jazz orchestra. I was asked to sit in, 
a11d we played the Miles Davis tune "Solar." I 
did a11 intro out front, and Pat said he thougl1t 
it was very llip. We went out to a deli after the 
gig, and he told n1e I needed to 1nake a record 
because I have my own way of playi11g jazz. To 
me, there would be no reason to make a record 
of me doing my Bill Evans or Chick Corea 
i1n1)rcssions. I told Pat I'd been worki11g to 
arrive at 1ny ow11 l1armonic aestl1etic and a way 
of playing tl1is 111usic. Ile felt I l1ad do11e it. 

Through the years, Jack DcJol1nette a11d 
Cl1ristia11 McBride l1ave been asking wl1e11 we 
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could do something together, and I finally got 
up the nerve to call them up and say, "Let's try 
it." I come at this from a humble place. I know 
the jazz language enough to know that it's a 
lifelong study. I've had this all-encompassing 
career doing something else that has been 
influenced by jazz, but to really play jazz is a 
rigorous thing. I needed to hit the woodshed 
hard to even come close to hanging with Jack 
and Christian, who are ridiculous musicians. I 
hope that people will think that on a conceptu­
al level, there's a reason for this record to exist. 

Your description of your harmonic approach as 
one of "Bill Evans meets the hymn book'' is 
evident in the material on Camp Meeting. 
Where did this mix come from? 

It just came from listening to a lot of music 
and finding what moved me. Those sounds got 
under my skin. 

How did you decide to use drum loops on a 
few of the tunes, such as on Coltrane's 
''Giant Steps''? 

I wanted to do something different. I'd never 
heard anybody play up-tempo swing with a 
loop, so I tried it. I think the guys were a little 
unsure about it. I'm not sure Jack was so keen 
on it at first, but he was nice about it, and he 
played great with the loops. 

The tune ''Camp Meeting'' strikes me as some­
thing other jazz musicians might want to play. 

I would think so too. It's just a little different, 
but very accessible. It would be fun if it ended 
up in a fake book. 

Was it a different process for you to write orig· 
inal songs as vehicles for jazz improvisation 
rather than for the pop genre? 

It was. I only wrote three tunes and they are all 
very different from one another. Tl1e one I like 
the most is "Charlie, Woody and You." I took 
a very dissonant six-bar bit from Cl1arles Ives 
a11d used it as the basis for a blues. I ended up 
using the harmo11ic language of Ives for tl1e 
basis of the blowing sections. I wanted to fi11d 
patl1s that aren't so well trod, it was a way to 
play the blues in an atypical fasl1io11. I'm a big 
Ives a11d Barber fan, a11d I'm always i11te1·ested 
i11 tryi11g to find a place for that in 111y 111usic. 

Tl1e title so11g "Ca111p Meeti11g" is actually 
tl1e subtitle for S;1111pho11y No. 3 by Ives. I jt1st 
love tl1e first tl1ree cl101·ds of tl1at syi11pl1011y, 
a11d I wanted to write a so11g based 011 tl1ose 
voicings a11d that J)rogressio11. 

The two ballads on the disc, ''We'll Be Together 
Again'' and Keith Jarrett's ''Death and the 
Flower,'' add real poignancy to the mix. 

Keith wrote so many great tunes when he had 
his American quartet. I think they are under­
played, so I try to draw.attention to them. On 
both of these songs, I took a stark approach 
with two-note voicings. They give a very open 
feel. A lot of my nonmusician friends think of 
cocktail music when they hear jazz. I can't dis­
agree on one level. I loved the Bill Evans 
approach, but if the chords get too lush, you 
sound like you are playing at the Ramada Inn. 
I wanted to go the other way and be elemental, 
primitive. That's where both of the ballads on 
the record are coming from conceptually. 

You've done so much in your career already; ls 
there more on your wish list that you still 
want to accomplish? 

I just wa.nt to do what I do better. I still have a 
long way to go as a musicia11. I was commis­
sioned to write a n1usical by some Broadway 
big shots who heard my last record and 
thought the songs "Hooray for Tom" and 
"What the Hell Happened" sounded like show 
tunes. I am doing that gradually. It's a 11ew ter­
ritory I'm delving into, and I like what I've 
gotten so far. I'n1 a lifelong student, and I want 
to continue to improve in the jazz and blue­
grass styles. My solo piano playing has gotte11 
better through playing solo concerts. I'd love 
to make a recording of that material. 

While music is a huge part of your life, it's 
apparent that your family life is a top priority. 
Do you have any advice for touring musicians 
when it comes to the challenges of having a 
family life and a music career? 

I don't l1ave any amazing· iI1sights. My approach 
is to find a balai1ce. When I'n1 doing music, I'n1 
feeling guilty that 1'111 not witl1 the fanlily. \\'he11 
I'1n with the fanlily, I'm feeling guilty about not 
dealing ,vith the n1usic. It's a pleas,mt proble111 to 
l1ave. I'm touring less these days, but in the past 
tl1ere ,vere tin1es wl1en I ,vas 01uy hon1e 20 or 30 
days out of tl1e year. It ,,,as just 11t1ts. Last }'em·, I 
was gone 180 days, a11d that ,,,as too 111uch. I',·e 
11lissed e11ough tin1e \\'1th ill)' fanlily; no,,· I tr}' to 
111iss as little as possible. You don't get that tin1e 
back. M)' boys ~,ill be m college in three or four 
years. i\1a)1be tl1en I \,,ill ran11) it ll!) :1gain. jg 
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Some high-achieving alumni 
have chosen career paths that have 
led them to surprising places. 

By Mark Small 

\11111ll· l·\ il!Ctll'l' s\1gg-csl'-tl1,1t till' skills (le, cl(lJlC(l 
111 tl1l· LJ11e,t ti1r tl1L' 111,1stc1y (lf 111t1siL· 11,1, e ,11111lica­
ti1i11 t11 \1tl1er e11(lc,1,·(11-s. l'l1c L'rL'<ltl\lt)', 11r(1l1le111-
,11l,i11t?,, 1leL'ts11111-111,1k111g, ,1111I :111,1l,1:iL·al al1ilities 

• • • 

l'l'ltlL':li l(l \\ l'IU!lg· :111\\ 11\;J)'lllg llll!Sil' $Cr\'(' lllllSi-
L'i.JI\S \\ cll 111 11L11111111siL,1l 11t1rst1its. Peitcr "i\ luLlge" 
Z,1tk11 .l)2, l:-'r1c ... 1 .... 1:.-1eisl1er '82. -\rtl1t11· Plullips 
'1)_1, ,111J (:l1ris \\',1ter111a11 '76 are all ex,1111ples of 
tl11s t.1le11t crLlSSL1,·er. The ·e Berklee alu11u1i are 
,, L'll-tr.1i11eLl 111usicians ,,·110 ,ire ,tlso b11gl1t ligl1ts in 

L L 

L,1reer; tl1at lie LlutsiLle tl1e 111usic-,1l sphere. 

Job Security 

Peiter ".\luLlge" Z.1tko is reg.:irded as one of me top 
,1rchirects in me i11fon11ation ecuritv co11ununit\'. 

• • 

. .\s ,, e t.1lk in his office at BBN Teclu1ologies in 
C,1111bridge, ,\ la sacl1usetts, he sa)'S m,1t during his 
cluldl1LJOd his l1eroes \\'ere iconoclasts Frank Zappa 
anLI :\bbie Hoffn1an. 011 tl1e surface, me)' seem to 
be oLid role n1odels for a 111an ,,r\10 has testified 
before tl1e U. . Congress ai1d advised men­
President Bill Clinton 011 n1atters of info1111ation 
infrastructure security. Zack.o's interests in music 

• 

.md computers flo,,,ered early and led !um naturally 
to tlu point. 

Zatko began to stud)· violin ai1d guitar seriously 
as a child. '\'\'hen he ,,,as in elementary school, his 
falllli)' got all Apple Il computer, and me il1quisitive 
Zatko began to e.x.l)lore computer security. "I want­
ed to figure ho~• to break me copy protection 
scheme so I could make a backup copy of my 
games and sofu,rare," he says. "I'd spe11d $100 for a 

• gan1e or a program on a 5 1/4" floppy disk, and I 
,,·anted a baclllp. I started figuring out how to 
re,·erse-engineer mings to make me computer do 
,,·hat I ~·anted it to do, not what me makers ~rant­
ed." Later Zatko got a modem and began surfing 
me loose confederation of bulletin board systen1s 
ai1d me ARPa.\1'\TET, which preceded me Internet. 

'\'\ben it c-aine time for college, Zatko opted to 
major in music ramer man computer science. "I 
~·anted to learn about music just for myself," he 
sa)"S. "I liked pla)-ing progressive rock but knew 
mere ,,·asn 't a big market for it. I wanted to for 111al­
ize ID)' understanding of music and get a college 
degree. I figured I could change me ~rorld ill oilier 
,,·a,·s," he sa,·s chucklin~. 

• • L 

Zatko graduated at me top of his class at Berklee 
n1a1oring in professional music. His final project 
,,·as a fi,·e-minute 3-D mo,-ie mat he created and 
scored on an lB;\l 386 computer. "There ,,,,.asn't 
sofu,·are a,·ailable to do ~•hat I wanted, so I made 
each frame indi,-iduall)·," he says. "I created a 3-D 
,-i~ual of a cit)· and men did a fly-tlrrough, tracking 
m, o~n music under me ,-isuals. It took me m,, 

• • 

c11tirc last sc111cstcr tel CC)l11J)lctc it." 
. \ftcr L'c1llcgc, ZatJ...c) llla,•cLl clttl)s \\ ith l1is 

1Jrc1grcssi,•e-rock l1:111LI l{ayi11;1 ker llcforc bei 11g 
hircLI ll)' 13B 'fecl1nc>logies to start tl1c co1111Ja­
Il)'S cor1)orate securit)• group. t\.li:er l1c>t1rs, a 
coterie of Zatko 's tecl1-orie11tecl frie11ds ado1Jtccl 
aliases a11J set up a l1acker group ki.1o~r11 as 
LOpl1t. i\1embers pooled meir gear in a re11ted 
space and createcl meir 0,¥11 11et\vorks. 
Eve11rually tl1e)' assen1bled about 200 con1put­
ers, a parallel-proces illg supercomputer, a11d 
ante11na 111asts on tl1e roof for signals i11telli­
ge11ce. "'\,'\Te ,,,anted to learn how 11et\vorks 
broke down wimout breaking me lavv by experi-
111enti11g on oilier people's networks," Zatko 
says. "People mought we crossed me line when 
,ve published articles tellmg where tl1e weak­
nesses ,vere in networks and computer systen1s." 

Zatko ~rrote a no,,,,.-lege11dary program called 
LOphtCrack mat broke Microsoft Wmdo,vs pass­
,vords and was a pio11eer ill me computer under­
grow1d in creating attacks ki1own as buffer over­
flows. The LOpht group was me first to post 
Web articles on me vulnerabilities of Microsoft 
products. "Microsoft said LOphtCrack wouldn't 
work on meir products, but one of our 111embers 
showed how it worked on '\i\Tmdows," he says. 
"We made mem look bad and mey hated us for 
it, but tlus ,vas one of me main reasons mat 
Microsoft started a security team. Intel also has a 
team to handle feedback from people who pomt 
out problems mat put users at risk. We kind of 
changed me environment." 

Zatko and me software compaiues he fow1ded 
gaii1ed notoriety tlrrough write-ups in major 
11ewspapers, and sales of Zatko's LOphtCrack ai1d 
AntiSniff software reached a half million dollars a 
year. "We made me front page of me Washingt011 
Post as a hacker collective in Bosto11 mat vvas 
turning out a lot of stuff," he says. "'\i\Te were per­
ceived as Robm Hoods of sorts. Almough our 
mfo1111ation could be used by son1e for malfea­
sance, I mought it was iinportant mat people 
know about me weaknesses in meir systen1s to 
protect memsel,res." 

During me late 1990s, representatives from 
me federal government sought Zatko and LOpht's 
expertise to detemune if weak security ill govern­
ment computers placed me public at risk. Usil1g 
meir aliases, LOpht men1bers testified before me 
Senate Conmuttee on Governmental Affairs and 
created a stir when Zatko stated mat he could 
take me entire Internet down ill 30 minutes and 
keep it do~'Il for some time. Zatko later assisted 
me Clinton administration as an adviser to me 

Pelter Z tho (1econd from th• rlqhtl dvl1ed the tllnton 
dmlnl,tr tlon on Inform tlon security 

,1t1ci11al Scc·t1r1t\, ( .<)llllL·il .1111I tl1c Sc11.1tc 
• 

l)c111cicrat1c IJ1)l1L, (.<i111111itt<:c . 
• 

"lt \vas11't a <:a~<: cif 11s l>1:1ng c,1I l1aL·k 'r'> Llt>,s­
ing c>,·cr t<> \vcirk tc>r 'thc 1na11,"' clai111s Z.1tk1,. 
"l3efc>rc 9/1 I, I cl1cl lot cif \V<irk \\ 1th the g<1\cr11-
111ent, ancl after mc att1ck.-; l cl11I CVCl1 Ol(Jr(:. J 
took a leave c>f al1sence frc>111 Ill} cr,111pa11}' ,111,I 
did pro bono work fc1r the g<>ven1111ent. I v. ,1s a 
citizen ,.,yjtl, ca1Jabilitics me country neeclecl, ancl 
I felt it was 1ny respo11sibilit} tc> hel1>-" 

Zatko is currently tlie technical d1rectc,r r,f 
ational Intelligence Research and \pplicatic>n\ 

for BB . He works wim me Defense ·\<l,ancecl 
Research Projects Agency (DARP1\), me ce11tral 
research and developn1ent organization for me 
Depar u 11ent of Defense, as well as oilier DOD 
entities and helps to create, develop, and execute 
projects mat receive funding. 

Zatko also still actively pla,•s me guitar in 
bands. He sees links between me processes for 
problem solving in music and science. "For iliose 
~rho have had experience wim music grov11i.ng up, 
it becomes easy to take me mought process me, 
have internalized and take it to me hard sciences 
or mix iliem toge mer." 

The Godfather of Soil 

Like Zatko, Eric "T" Fleisher is also a guitarist 
and a celebrated expert in a nonn1usical field. 
Smee 1989, Fleisher has been me director of 
horticulture at Battery Park City Parks 
Conservancy (BPCPC) in lower Manhattan. The 
36-acre park syste1n is acclaimed as me onl,· pub­
lic space in ew York mat takes a completely 
organic approach to managing its landscape and 
has become a model for facilities elsewhere. 
Through his work at BPCPC, Fleisher has 
become widely kno,vn as an expert on balanced 
soil ecology, nontoxic pest control, composting, 
and water conservation. During tlus academic 
year, Fleisher is in re idence as a Loeb Fellow at 
Harvard's Graduate School of Design. In 2006 
he received me Silver Honorary Medal from me 
Massachusetts Horticulture Society for his en,-i­
ronmentally sound gardening meiliods. He's also 
a consultant for me creation of Boston's Rose 
Fitzgerald Kennedy Greenway Conservancy. 

"I've always liked horticulture but never 
iliought it would be my profession," says 
Fleisher. "A great-uncle of mine was in me nurs­
ery trade m Connecticut. I spent summers 
around hin1 as a kid and developed an interest in 
horticulture and environmental issues." 

Fleisher had gotten into music gro\\wg up 
and in 1978 first learned about Berklee at a jazz 
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Best-selling novelist Arthur Phillips '93 

club in Hartford, Connecticut. "I went there to 
hear Pat Metheny's group," he says. "There were 
very few people there, and I spoke with Pat after­
ward. He told me the place to go to learn about 
jazz was Berklee." 

Fleisher took Metheny's advice and enrolled, 
earning his Berklee degree in 1982. He then 
moved to New York where he did session work, 
composed, and played all manner of gigs. But he 
soon discovered that the music busir1ess didn't 
match his expectations. "I wasn't willing to do 
anythi11g so that I could make my living in 
music," he says, "but when you're starting a 
career, that's what you have to do. Fortunately I 
had tlus other love. When I found the environ­
mental niche within the horticulture field, it was 
like a caJling to me." 

When Fleisher took the reins at BPCPC in 
1989, the notion of maintaining a high-profile 
park organically was unprecedented. Initially, 
many were skeptical, but the park's executive 
director, Tessa Huxley, supported Fleisher's 
organic approach. He had to justify his methods 
scientifically, but ultimately Fleisher and crew 
showed that an urban park could be managed 
organically. The fact that no harsh chemicals 
are used for fertilization or pest control is com­
forting to parents whose children play on the 
grass there. 

"You don't have to keep throwing fertilizer on 
your landscape," Fleisher says. "In fact when you 
do, you increase salt levels and kill off bacterial 
and fungal populations and ruin the natural bal­
ance. It's like gettmg your landscape hooked on 
junk food. In a healthy, diverse soil system, the 
plants release sugars and starches that fungal 
organisms feed on. The plants in turn need zinc, 
magnesium, and other micro11utrients. The fungi 
help the plant to absorb and metabolize the 
micro11utrients. Once tlus cycle is operating, the 
fungal organisms protect the roots from root­
feedmg nematodes [worms] and pathogens. 
When you use a high-nitrogen fertilizer or a 
fungicide to kill spots 011 your lawn, you also kill 
the fungi that protect the pla11t roots, leavir1g 
tliem vulnerable to infectio11 from pathogens that 
are always in tl1e soil." 

Tl1e BPCPC collects gree11 plant waste as 
well as coffee grow1ds from Starbucks a11d pre­
co11sumer waste from grocery stores to make a 
compost that fosters a healtliy soil. "We 111j1,uc 
what l1appe11s i11 nature in 1naking a co1npost tea 
contai1ung tl1e be11eficial bacteria, protozoa11s, 
and 11e111atodes," Fleisher says. "AJ)plyir1g tlie tea 
enl1a11ces tliese populatio11s." 

Fleisl1er's success at BPCPC has been the sub­
ject of several New Yo1'k Ti111es stories ai1d !1as gar-
11ered attentio11 in other quarters. He wants to 
document his fu1dir1gs so tl1at others cai1 follow 
lus lead. During !us year at Harvard, Fleisher 

' hopes to develop tl1e basis of a book. "For 18 
years, I l1aven't had the tin1e to step back ai1d do 
that," l1e says. "I want to make tlus informatio11 
available to people." 

Fleisher still plays blues, r&b, and jazz with the 
Threads, progressive rock witl1 Cybergarden, and 
jazz duo gigs. "I still have a real passion for music. 
It was a privilege to spe11d four years studying jazz. 
The study of music is a lifelong commitme11t, and 
it's much the saine witl1 horticulture." 

Writing Fiction in Real Life 

Sittmg in a sunny Brooklyn dog park a few 
blocks from his workspace, Arthur Phillips '93 
details the route that led him from Harvard to 
Budapest to Berklee to national best-seller lists as 
his beagle puppy Hamish cavorts with other 
canines. He tells me that after graduating from 
Harvard in 1990 with a degree in history, it wasn't 
yet apparent to hirn what his life's work would 
involve. That swnmer he went to Budapest, 
Hungary, shortly after that country and others in 
Eastern Europe freed themselves from commu­
nist rule. S01ne irnportai1t life experiences can1e 
from his two-year Hungarian sojourn. One out­
come of the trip was a desire to seriously study 
music; another was the accrual of a variety of 
impressions that formed the backdrop for his first 
novel, P1-ague. 

"When I was in Budapest, I fell in love with 
the saxophone and started practicing eight hours 
a day," Phillips says. "I came back and enrolled at 
Berklee. There is a character in the novel Prague 
who is a jazz musician-that would be me." 

Phillips studied for four semesters at Berklee 
and had Andy McGhee as his tenor saxophone 
instructor. After leaving the college, Phillips dove 
headlong into the life of the professional musi­
cian. He led jazz bands in the Boston area, held a 
steady gig at the Copley Plaza Bar for two sum­
mers, and met his future wife at Ryles. 

"I was able to make a living playing music for 
four years," Phillips says. "I was gettmg plenty of 
gigs, but doing that wasn't making me happy. I 
didn't know how to get from the technical infor­
mation I'd learned at Berklee to fu1ding some­
thing new and exciting." Ultimately, Phillips fol­
lowed other pursuits, including freelance jobs 
writing speeches, PR copy, and press releases 
before he began writing fiction. 

"I discovered that writing fiction was some­
thing I liked to do more than play music," l1e 
says. "I began writing P1'ague in 1997 and worked 
on it for four years. After I fuushed it, I wanted 
to sell it. Tl1e experience I'd had selling myself as 
a freelai1ce 1nusician probably helped a little, but 
publishir1g is a very different industry. Tl1ere's 110 
life without an age11t ir1 tlus field; you practically 
11eed a11 agent to get ai1 age11t. They're l1ai·d to 
fi11d and pir1 dowi1, but I got lucky." 

In 2002, Rru1do1n House published Pl-ng11e 
(wluch is actually set u1 Budapest). It was a n1ajor 
success and critics irnmediately e1nbraced it. 
P1-ng11e was 11a111ed a New 1-&,·k Ti111es Notable 
Book, a11d Plullips received Tl1e Los A11geles 
Ti111esl Art Seide11batm1 Awa1·d for best fu·st 11ovel. 

"P1·ng11e caugl1t 011 rigl1t away," he says. "Tl1at 
particular year, tl1ere were fot1r or five 11ovels set 

Horticulture expert Eric "T" Fleisher '82 

in Central and Eastern Europe, and people talked 
about them as a group. I don't know why mine 
caught on. Once it did, it changed my life and I 
became a full-time novelist." 

Phillips's second and third books are historical 
novels. The Egyptologist, a bestseller set in the 
1920s, was included on many critics' Best of 2004 
lists. Phillips's third book, Angelica, set in 1880s 
London, gained instant acclaim when it was pub­
lished earlier tlus year. A critic from the 
Washi12gto12 Post said, "Phillips's tlurd book 
cements tlus young novelist's reputation as one of 
the best writers in America.' 1 

Music and/or musicians are a colorful thread 
woven into each of Phillips's books. In The 
Egyptologist, the main character is a grainophone­
lover with a collection of wax cylinders. "There's 
also mention of jazz bands playing at places in 
Boston and in Egypt," says Phillips. "My fourth 
book will be a music novel set in contemporary 
Brooklyn. The central character is an older man 
who is obsessed witl1 music but doesn't play. He's 
a guy in love with his iPod who falls for a womai1 
singing in a bar and pursues her. I may write a his­
torical look back to the 1950s and Billie Holiday." 

Phillips has a strong work etluc that enables 
him to complete a book every two years and still 
enjoy life with his wife and two sons. "I had to 
get rid of the notion that a writer had to be 
someone who could walk away from whatever 
was going on to write so1nething do,vn," he says. 
"That's a ro1nantic artist story that gets made into 
movies: the artistic sociopatl1 who dedicates 
everything to his art and cai1't have a rel~tionship, 
a job, or a fainily because he needs to be there 
when inspiration strikes. You don't need to live in 
a hovel or alienate everyo11e you kr10,v, be stoned, 
drunk, 01· suffering any n1ore than anyo11e else. I 
haven't done a real study of it, but I suspect that 
111ost great art can1e fi·o1n people ~,110 took their 
work very seriot1sly and tried to lead a full life 
around it. Tl1ere is ple11ty of ro111ance in art 110 
matter how you do it. I feel fortunate that tlus is 
tl1e job I get to do every day." 

The Long View 

Cl1ris ,vatennru1 '76, dean of the Scl100J of tl1e 
Ai·ts and Arcl1itectw·e at UCLA, jokes tl1at a 
genetic predisposition i11 !us fa11uly n1ust ha,·e 
dra,V11 tl1ree ge11erations to the bass. I--Iis father 
was a bassist, v,r., ter111ai1 ca111e to Berklee aspi1·i11g· 
to becon1e a career bassist, ru1li his son has .tlso 
take11 up tl1e bass. Bt1t tl1e1·e is n1ore tl) tl1e st01!' 
tl1at lell \Vater111an to lus c11rre11t J)ositio11 as the 
dea11 o,1erseei11g· lTCL,\s Architecture ,u1d lTrb,m 
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Information •curlty archlt•ct Polt•r 
Zatko •qz 

Anthropoloqlst and UCLA D• n Chrl1 W t•rmen '1 

I), ,1~11, \r1, I )l 11>11 \ I, ,!1.1 \11,, 
I 1l111,u1111s1l·,,I,,~,. \\11,1,. ,111,I \\,,,1,1 \rt, .111,I 
t '1ilt111,·, ,ll'l'·lrt111,·11t,, .1, ,,,·II .1, tl1r,·,• 11111,,·11111,, 
.111,l l'( I \\ ( ,·11\l'l' l,1r \11t,•rc11lt111.1I l'l'rl11r111.111c,·; 
I \J1L'lll'lll1,li 1,·, 1111,,l,,gi,·, ( ·,·111,·1, ,111,l till' 
( ,11111,, 11,l ( ,·11tcr l,,1 tl1,· ( ,r.111111,· \rts, ,1111l 11111r,-. 

(. ;111,1111g 1111, \ \ ,1t,·r111,111 11,1, ,·,1111,,•,l t1> ,1 
11,111,11,11111,· 11,·,1 111 tl1,· ,1rts tl1r1111gl1 111, 11,1rc11t,, 
1111,1 ,, l'l'l' l111tl1 ,111tl1r111111l11g1s\',. 111, l,1cl1L·r 11 ,1, ,111 
,·tl1111111111,1,·11l11g1st s11,·,·1.1l11111g 111 tl1,· \fr1,·a11 r1111ts 
11f tl1,· 11111,1,· 11! tl1,· \111,·r1,·,1,. l l,1,·111g 11la) ,·11 g,g-s 
ti·11111 tl1c ,l~l' 11f 1-l-. \ \ .11c1'!11,111 ,·.1111L t11 Bcrkll'c t11 

' 
,t111l1 l1,1s, ,11111 ,·111111111s1t11111. \ftcr g;r,11l11,1ting, lie 
11 c11t 1111 tl1,· r11,1,I ti.1r ,1 ,·car . 

• 

"\s I t,111rc1I tl1c S11t1tl1c,1st, 1 startt·1i 111eeti11g 
' 

11111,1,·1;111, 111 tl1eir si,ties ,, l111 h,1,i 111l l1ealtl1 i11s11r-
,111,·e." \ \ '.1ten11,111 s,I) s. "So l ,ieci1le1i to .111gi11ent 
111) 11l,1)·i11g ,,itl1 s1l111etl1i11g else. 1'1)· 11arents 1lidn't 
r,11se 111e t11 l1ec11111e a11 a11tl1r11pologist, but s0111e­
tl1111g· ,1l11111t tl1e ,,·orl,i,ie,,· of a11 ,mtl1ropologist 
111akes )·ou ,,·ant to lean1 s0111etlung ,1bo11t otl1er 
11e1111le ,1111i 11·l1at 111oti1·ates tl1eir beha,,ior. Hun1a11 
l1ei11g-s ,ire at tl1e ce11ter of 111usic. Anmropolog)' 
see111ed like 3 goo,i ,,·a,· to 1mderstat1d 1nusic." 

~ ' 

111 197"', \ \'ate1'!11,m e11rolled at ilie University 
of Illinois at Cl13.111p,1ign-Urbana, ,,,here l1e 
recei,·ed his Ph.D. in ,mtl1ropolog)' "',jili a focus on 
111usic's relationslup to religio11 a11d social life i11 a 
11w11ber of differe11t cultures. Fulb1igl1t scholar­
sl1ips a11d social science research grants e11abled 
hin1 to spend tl1e su11m1er of 1979 in Nigeria and 

IL'llllll lll lt,l 1111·11 lll'llll'l'll J(IH() ,111(1 l(IH~. 

"I .. 11,·1, 1111,11 I l1lf1kL·,l .11 1 elt~t(lll 111 1,r.11tl .111(1 
( 1111.1, I r111tl1I ,,.,, 11,·, 1,1 '\1gcr1.1," 11, ,,11, "111,rc 
11 ,1, \llllll't 11111µ ,lil<l\lt till' r,•itg1<111, l ttlt llll, ,11111 
1(11111 tl1.11 ,.1rr11·1I tl1r1111gl1 tl1c 1r,tgl·1l1 111,1.11 Ct"\ 
,11111 g·,11,· tl1e111 .1 ,1111rcc 111 str,·11g1l1" l11 I 11</(l, 
\ \ ,11cr111;111 1l1,11llc,I l1is 11l1sc1, ,1ti1111s 111 tl1c l1<1<1k 
.711111: I ,\'oc1,1I I /1.,101,• ,111,/ l~t/,110,eJ·,111!1\' ,if ,111. lf1·1,'t111 

/>op11l,11· .\ /11.r1c. 

\ \
1atcr111a11 's first f,1c11lt)· a1111<Ji11t111c11l al tl1c 

Ll11i1crsit)' <lf \ \ 1asl1i11gt<111 placc1I l1i111 i11 7()()-sn1-
1le11t lc1·t11rc 1·lasses tcacl1i11g al1<1t1t 1\.i11crica11 11<>fl 
a11LI 11•<1rlll 11op 11111sic. "It 111as a y<1t111g, Lii,•crse, 
11<111111t1sici,111 at11lie11cc, a111I I ,,1a11te1l t<l get ilie111 t<> 
liste11 t<l ilic 111usic a111I u111lersta11cl me creativitv , 

in1·0l1·e1l as ,veil as ilie JJolitics, teclu1ology, lan­
guage, a11d culnu·e belli11cl it." r'ro111 tl1at eXJJerie11ce 
ca111e tl1e te:\.1:book ,,l111e1·ic1111 Pop11/111· 1\l11sic: F1·0'!11 

,1li11st1·el1)' to 11/Tl~ coautl1ored \1,jili Larry Starr. 
\Vater111a11 ulti111ately spe11t 11 years at me wu­

,,ersit\' a11d becan1e tl1e cl1air of Africa11 studies 
• 

before acceptii1g a faculty position at UCLA. He 
l1elped to create a ne\v Ph.D. progra111 in cultu1·e 
a11d perform,u1ce in UCLA'.s \Vorld Arts a11d 
Cultw·es Depar u11ent. "It \1,as an atten1pt to look 
u1 a cross-cultw·al fasluon at creativity a11d ilie arts 

in tl1e broadest sense and see l1ow 1nusic relates to 
dance a11d moveme11t a11d culture in general," he 
sa)1S. Cl1airu1g ilie depa1 u11e11t for five years, 
Watem1an u1teracted wiili faculty men1bers spe-
cializing in globalization a11d 1rugration, ative 

\111t111,11111tl1111cs, ( 1111,111 S.111ter1.1 I l,1111.111 l"'l111 
l.11 .11t .. 1, 11cll ,1,, l1(1rL(>g1.111l1) .111,I (l,111<.: . 

1:i,c) '.tt .1g,,, \\,1tcr111.111 l1e1 1111 • <I •,111 ,,t 
ll<:I \', S1.l11lf1l ,,t 1l1c \11 111,I \rLl111c1t11r 111,I 
11;1, tl\l'ISl'l'll till' C 11l,,1.1ti1J1t ,,t l111ks lll~l\ l'Cll 
.1rcl11tc1111rc ,11111 tili11 .1111l ,11Ll11tl'Llt11e J11,I 111111,I 
,1111111111,i,·. ( l11c 11r,11t·,1 1111 ,1l1c1I ,1 1l1g11,1l rtl re 
;1t1<111111 .t cl111r1l1 ,1t'111c1lic1,1l S11,11,1. "\~11111,11k 111 
11e,1r111g \ I) g<>gvlc, ;t111l e11tcr ., ~,).llC tl1,1t ,, ,I 
1lif_11t,1ll1 rc1·rcat,·1l c111ir<111111t11t," \\'.1ter111.111 .1;s. 
"It l1as l1L·c11 ac1111,t11.,1II)' 111,,1lele,I ,,, )<>ti c,111 l1e,1r 
11er1<11I 111t1s11. rc11l11..1t111g tl1c c:x11cnc111·c <if .1 111l­
gri111 111 J•:11r<111c 111 tl1e fii11rtcc11tl1 cc11t1111. I l,,vc 
the i1lc,1 <>f architect, t11111g t<> rccrc;1tc tl1c 11.1st. 
S1>t1111I is I Cf) i11111<1rta11t 111 arll11tcct11rc. 

"U(:l,,\ 1s a ttcr-<>nc rcscar1·l1 111111er,it1,· 1,1ith 
• 

the pc1tcntial t<> C<>n11c1·t the ,1rt, t,i ,,thcr fiel1I,. I 
enjoy tl1e potential f<>r 1ntcrtl1sl·111l111;11) rc'ieJrcf1 
a11ll creati\il)· here. '[ne art~ ,111(1 ',(ll'l1CCS arc kerit 
separate at n1an}' 1\i11encan u111vers1ucs. i\s a11 
aniliropologist who is usc1I t<> l<><Jk1ng at c, innc1·­
tions an1I context, iliis is a st1111ul,1t1ng 1>lace." 

Thougl1 111ost of his life is centerccl <>11 a1·aclcn1c, 
\Vatem1an sta,•s in tot1ch \,\'im his <>1,1n r<><>ts. 

• 

Nights and \Veekends he pla)'S gigs an<l st1ll l<1atls 
his 0\,\'11 equipment out of freight elevat<>rs an<l int<> 
hotel ballrooms. "It keeps n1e in t<>t1ch," he sa)·s. 
"\Vhen I went to Berk.lee, I 1,1,·as intent <>n 1naking a 
living as a bassist, but at so1ne point I got pulle1l 
u1to ilie larger questions. For 1ne, ilie combin.1ti,,n 
of anmropology and n1usic is a great one." J 
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By Kamelia Aly 

l,1ke c;et)rge \ \ "ebl)er, t!1e prot,1gonist in 
1'ho111;1s \ \ ·otfe 's 110,·el J 011 C,111 't Go Ho111e 
• ../.g,1i11, 111an)· Berk.lee ;1lu11ul.i fu1d mat, upo11 
retur11ing tt) tl1eir ho111e territOI")' after spending 
)·e;1rs a,,·a3·, qt1ite a bit has cl1anged. A 11un1ber 
of alun1ni ,,'ish it ,,·ere possible for ilien1 to 
retun1 to t!1e college and take courses mat 

~ 

,, eren 't offered duri11g ilieir ti111e at me campus. 
.-\J1d for iliose ,,·!10 ,,,ant to complete ilieir 
degree or diplon1a require1nents, me process of 
rerurnii1g is easier man 1na.i13' imagine. 

Berklee has a long-standi11g poliC)' of 
allo,,·ing students to leave for an extended 
period of time and return ,,,iiliout having to 
reappl)' for admission. By comparison, se,,er­
al peer colleges li1nit the amount of time for 
a lea,·e of abse11ce, and some require stu­
dents to reappl3· and be reevaluated i11 order 
to return. 

\\'hile students do11't need to reapply, me 
returning student policy requires mat, 
because of Berklee's continual!)' changing 
curriculum, returning stude11ts ,vl10 ha,,e 
been a,,,a)' from the college for n1ore than 
four )'ears comp!)· ,,·ith the requirements in 
me fall catalog that has been published clos­
est to the date of their reenrolln1ent. 

Students lea,·e the college for a number of 
reasons. Stefanie Gra)-, for example, left in 
1990 because she felt burned out. She needed 
a break and decided to \\'Ork for a while. 
Gra3· returned i11 2006 to pursue her educa­
tion agai11. "I becan1e dissatisfied wiili my job 
and realized that if I wanted to change my 
Ii fe for cl1e better, the first step ,,,ould in, 1olve 
going back to school to complete n1y 
degree," she sa,·s. "I also felt that after all the 

~ . 
,,·ork I'd done at Berklee pre,-iousl)', it would 
be a shame to ha,·e noiliing to show for it." 

K,1111efi,1 .--1~1· is 111edi11 co11te-11t 111a11age1·for the 
Q_fjice o__f tl.1e Regim·,11· at Be1·klee College of .,I,1sic 

• 

I 
I ' - ..I \ 

I I I 

I f - • 
I I 

"-~ftc ,. t i711 e n1.va_y fi·o711 t/Je l·oll e(~·e, a 11171111 i cli.\·l·rJvc1· tl1e 
be11ejit.\· of· r·et11r,1 i11 g to f11lfill gr·acl11atio11 1·eq 11 i1·e111e 11t\·. 

Gray rece11tl)1 con1pleted me require111e11ts 
for her degree in so11gwriti11g. 

Greg DeGugliel1110 entered Berl<lee in the 
sun1n1er of 1985 on a full-tuitio11 scl1olarship, 
but he left after one se111ester. "I had been 
pla)ri11g a lot a11d wanted to find a gig where I 
,vould actually make son1e money a11d enjoy 
me music," DeGuglielmo says. "I told that to 
111y dru111 teacher, Joe Hunt, a11d he told n1e 
to 1neditate on it. I did, and wiiliin three 
,veeks I l1ad an offer to tour with a national 
act tl1at "'as playing more man 200 dates a 
year. If I took the gig, I'd have to give up my 
scholarship. It was a tough decision, but after 
consulting with n1y teachers, I ki1ew that 
wl1en opportu11ity knocks, sometimes you 
have to take it." early 20 years passed 
before DeGuglielmo returned to complete 
his professional music degree. 

The Returning Student Process 

"Students who have been away fron1 
Berklee-anywhere from two or three sen1es­
ters to 30 years-ca11 contact n1e for inforn1a­
tion on returning," says Hannah Williams, 

After a 16-year hiatus, Stefanie Gray returned to Berklee 
and earned a songwriting degree. 

rett1rning an(! s1Jccial student gr<,up cc,c,r,l1-
nator at the Office of the Registrar. "'I hc,se 
who call well in adva11ce of registrati<in fill 
out the Returni11g Stuclent Intent f"orn1, anti 
we send them inforn1ation to prepare them 
for registration. The packet includes contact 
i11for1nation for the offices of Financial \iJ 
[and o~ Scholarships and Student 
Employment and the Counseling and 
Advising Center. Students who have been 
a,vay for n1ore than a year also receive the 
current editio11 of Berklee's B11lleti11, which 
contains policies and procedures." 

Wiili Berklee's adoption of online registra­
tion a few years ago, me reapplication process 
became much easier. As long as a tuition 
deposit is on file and mere are no outstanding 
holds, students can register from a11ywhere in 
me world. Oilier recent Web-based self-serve 
options include me opportunity for returning 
students to view ilieir transcript and do an 
online academic evaluation for ilieir original 
major or anoilier n1ajor and program. 

Returning students frequently ask if 
Berl<lee accepts credits earned for course­
,vork done at oilier colleges. Typical!}-, 
Berklee accepts transfer credits for some lib­
eral-arts courses but not for music courses. 
Credit ma)' be tra11sferred for some music 
history classes and specific courses taken 
ilirough Berklee's online school. But tran­
scripts fron1 other colleges should always be 
sub111itted for evaluation of credit transt·er 
possibilities. 

There are 30 courses offered through ilie 
Berl<leemusic.com site iliat may be applied to 
a matriculated student's general elective 
requirements in ilie degree and diploma pro­
grams. Students can transfer up to two 
Berl<leemusic.com courses and receive two 
credits per course if iliey have earned a grade 
of C or higher and if the courses were origi-



• 

Berklee has a long-standing policy of allowing 
students to leave for an extended period of time and 
return without having to reapply for admission. 

Greg DeGuglielmo had been drumming professionally for 20 
years when he decided to return to Berklee to complete his 
degree in professional music. 

nally taken for credit or were part of a cer­
tificate program. 

Williams is often asked if it is difficult to 
return. "No, it's not," she says. "If a student 
was here a long time ago-maybe 25 or 30 
years ago-and their records are not in ou.r 
current database, they need to be rebuilt. 
Once that's complete, we do an academic 
evaluation with the updated catalog to figure 
out what courses would be required for grad­
uation. Credits previously earned at Berklee 
don't expire. However, since the course num­
bers and the titles may have changed, it's not 
always obvious what the equivalents are in 
the new catalog." In these situations, 
Williams directs students to the department 
chair of their major. 

Students often inquire about earning cred­
it for life or work experience. "Some people 
who have been away from Berklee have been 
working in the music industry and have kept 
up with the technology, so they may not need 
to take certain courses," says Williams. "For 
example, all students are required to take 
Introduction to Music Technology. This 
became a requirement in 1992; but if stu­
dents are l'!dvanced in that area, they can dis­
cuss the options with the department chair." 

New Skills, New Challenges 

Duri11g his professional music career over tl1e 
past 20 years, DeGuglielmo 11ever had to 
read music. "When I came back, perhaps 011e 
of tl1e biggest obstacles was l1u111bli11g 1nyself 
a11d realizing that I was enteri11g a system 
tl1at is readi11g based," l1e says. "Drum 
teacl1er Bob Kaufn1an gave n1e e11courage­
n1e11t and was a11 i11spiration at a really criti­
cal ju11cture for 1ne. J-Ie helped n1e realize 

-- ----- --+---------------

' 

Returning Student Statistics 
• Each semester, between 120 and 260 students fill out the Returning 

Student Intent Form. 

• Between summer 2002 and fall 2006, the number of returning students 
ranged from 79 to 153. 

• Of the total number of students enrolled for any given semester, 
returning students make up approximately 6.4 percent during the 
summer, 3.4 percent during the spring, and 2.5 percent for the fall 
semesters. 

• In any given semester, of the total returning student population about 
2.5 percent are younger than 20 years old. Approximately 80 percent 
are in their twenties, 9 percent are in their thirties. Students 40 years 
old and older have ranged anywhere from 2 percent to 8 percent of the 
student population. 

• In the summer and fall 2006 ~emesters, 22 students who returned 
changed their major, and three students added a dual major. 

• In the summer and fall 2006 semesters, three students who completed 
a degree returned to complete a dual major. 

that since this is a reading-based system, I 
needed to go back to square one and learn 
how to read from the ground up. Basically, I 
was starting over. It was a tough adjustment 
at first. But I came back to accomplish the 
goals of rounding out my musicianship, 
learning the theory, and becoming a more 
complete player." 

DeGuglielmo discovered that networking is 
as important as talent, creativity, and technical 
expertise. "Networking today is different than 
it was 20 years ago," he says. "Word of mouth 
and meeting people on the street are still 
important, but one of my teachers said that the 
future players who will make it in this business 
may not necessarily be the most talented or 
hardworking or the best at overcoming chal­
lenges. Those who know how to use current 
technology to network will get the gigs of the 
future. I'm glad that I was required to take 
Intro to Music Technology. I'm on that com­
puter every day now." 

After spending years away from Berklee in 
the workforce, Gray felt she'd become discon­
nected from music. When she returned to the 
college, one of her greatest challe11ges was 
learning the techi1ology that has become sucl1 
a vital part of today's n1usic business. "My 
teachers and others were very helpful and 
understanding when I told them that a lot of 
this was new to n1e," she says. "Tl1e Learning· 
Center was a wonderful resource. Classes in 
Finale a11d Garage Ba11d con1bi11ed with pri­
vate tutori11g helped 1ne get a grasp 011 tl1ese 
progra111s fairly quickly." Wlule returning to 
Berklee 1nea11t acquiri11g some basic technolo­
gy skills, Gray \\,as e11cot1raged by a supportive 
a11d frie11dly lear11i11g enviro1une11t. 

There are always a few retur11ing· sn1dents 

I 

who express concern about being older than 
the general population. But in fact, every 
Berklee student knows that the college's stu- · 
dent body is different from those of many 
other four-year colleges. DeGuglielmo was ini­
tially concerned about his age. "I thought 
about being 20 years older than most of the 
other students," he says. "But I didn't let it 
become an issue, and people picked up on that. 
I was just happy to be here, share my past 
experiences, and share the youthful exuberance 
of the other students. I wanted to learn from 
them as much as they wanted to learn from 
me." Ultimately, DeGuglielmo says, "It's not 
about age; it's about the music." j 

: The Way Back 
I 
I 

r 

: Here are the contacts and resources for 
I 

: propective retu1·11ing stud en ts: 
I 
I 

: General returni11g student inforn1ation: 
I 
1 www.berklee.11et/re/ret_summary.hu11l 

Returning student questio11s: Hannah 
Willia1ns at returningstudents@berklee.edu 

For financial aid information: 
www.berklee.edu/financing· 
Office of Financial Aid: 
www.financialaid@berklee.edu 

For scl1olarsl1ip infor1nation: 
www.berklee.edu/scholarships/ 

Office of Scholarsl1ips a11d Stt1lie11t 
E111p I O)'J11en t: scholarships@berklee.edu 
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by Professor Wayne Naus '76 

{ )11 tllll' 11..,ll, till' jlltlll'' 11! lll(l(l\1l;1ti,111 IS ,i111-
11I, .1 l·l1;111ge tr,1111 ,,11t' h.l') ,1r t,111.1I ll'llter t11 
,11111tl1l1·. !~tit 1111 ,11111tl1tr ll'\t'I, it l\\11 :1ls11 tr1ggt'r 
., , .1r1t't) 11f t'111,1ti1>11;1I rl's111111sl's ti·l1111 tilt' l1stt•11 
er. I )1:11c11,li11g 1111 tl1e tt·l·l11111111t' 11r L11111l1111:1t11111 
,,1-tt1·l111i1111t•s 11st•1!, 111111l11l:1t11111 c;111 l1el11 11111s1t· 
1,1 11111re t·fti.t·t1, el, t'\ ,1kt• ;J 11111111I. 

'-t'\ cr;1l tat·t11rs g·,1, er11 tilt' effec:ts (1f 111111l11la 
' t1c111 B\tt s111111I) 1111t, 111a1,1r ke) s g·e11erall) 11r11-

ll\1l'l' ;1 1111s1t1\ e 11r l1a1111) effet·t; 11111111r ke)'', .1 
S;lll ()Ill'. 'lc1111111 IS .,ls() a F.1ctor. De11e11ll111g 011 
,, hetl1er tl1e 111t1, e t11 tl1e 11e,, ke, is l1ar11101iical-

• 

I)· 11re11:1rell 11r w111re11,1re1i, ti.1r exa1,1ple, n1odu-
lati11ns nt,I) be s111ootl1 or abrupt. li1 adtlitio11 to 
n111ll\1l,101,11s to 111a1or a11d 11u11or ke)'S, it is pos­
·il1le tll 111<1llulate bet\,een ,·arious 111odes and 
ke)-.. a11tl to c1·eate so111e interesti11g 111odal-to11al 
co111b1nations. 

Modulation: Objectives and Techniques 

ill tlus article, I ,,ill confine me discussio11 to 
actual ke)' change and e,'-'Plore fi,re techniques for 
n1odulatii1g: direct, pi,•ot-chord, 1nelody driven, 
tran itional, and combination modulations. To 
n1atter ,,-hicl1 technique }'OU use to create a mod­
ulation, y·ou need to ask tlrree questions: (1) What 
is the desired effect? (2) ,,11at is the destination 
ke)·? and (3) ,,'liich technique ,vil! get you mere? 

ote mat you can heighten me effect of a 
modulation if you change not only key but also 
tempo. Furilier, '"'hen visual images accompai1y 
a n1odulation, me p5>·cl1ological or emotional 
effect can be even greater. Each modulation 
should be tailored to a particular n1usical situa­
tion. ill man)' cases, musicians use a modulation 
at me chorus or bridge of a tune or as a segue 

· between songs in a medley. Many jazz tunes 
(especially mose in me bebop style) modulate 
frequentl)', creating a potential harmo1tic obsta­
cle course for me pla}rer. Regardless of the type 
of modulation used, it must be a carefully sculp­
tured musical e,·ent mat involves a series of har­
monic and melodic choices mat confor111 to me 
sn·le and context of tlte n1usic at hand. 

• 

The diagrani belo~, shows me harn1onic, 
melodic, and ke)· relationships tltat are involved in 
a modulation. ,,'lien two or more of mese ele-
1nents are combined, it c1·eates what I call a "com­
bination modulation." £,,en mough tlte listener 
hears tltese relationships over tlte course of only a 

MELODY 

OLD KEY NEW KEY 

CHORDS 

fl'\\ 'l'l1111,ls .1s tl1c kc, 1·l1:111gcs, st1cl1 111111l11l.1t11111s 
llllll;Jtt' ;111 l'llltltl(l(l;JI l'l'SjlllllSC l l1e listctll I 111,\} 
11(1t c,c11 l1l t(111sl11111sl, ,l\\,ll'L 11f tl1e t·11111l1111e1l 
rl•l,1t11111sl1111s 111 ;J 111111!11l:1t11111. ll\1l tl1e 11\etall 
l'llL'L't 111;1} c1111, e, :1 lcel111g c1f llj1ti1111s111 c1r 11e\.\ 
l,cgi1111111g, e, e11 Ll1e se11s,\Ullll c1I gc1c1se 111111111s. 
\111li,1 files l'\.,111111lcs ~ ,111<1 lJ," \i11er1la tl1c 
Bca11tiful" a111l "'la11s" .1rc cxa11111les ,if tl11s. ( le> 
hear all 111usical C\.a1n11les, ,~stt 
l1ttp:/ /,,..,,'°"'.berklec.c1lu/bt/ 19 2/lesscJ11.ht1nl.) 

Examples of Modulation 

Ex:,1111ples I tl1rough 7 den1onstrate various con1-
binations of l1an11onic, n1elodic, and ke)' relatio11-
ships tltat produce a rai1ge of 1nodttlatio11 types 
,vitlt varied levels of complexity. Exan1ple 1 shows 
a direct modulation that uses two preparatory 
chords, £b.7 and N7 (tl1e II-7 and V7 of the new 
key). Tlte)' set up me key change. 

Exainple 2 is a pivot-chord modulation. li1 bar 
3, the F-7 is called me pivot chord because it has 
a dual function as IV-7 in tlte key of C and as the 
II-7 in the key of £b. This type of modulation is 
more subtle than a direct modulation. Also in bar 
3, me melody note C contributes to tlte effect of 
tlus approach on me listener. The ear perceives 
me C as me root in tlte key of C and as the sixth 
degree in Eb. Harmonically, me C functions as 
tlte fifth of me F-7 chord and tlte ninth on tlte 
Bb7 chord. 

Exainple 3 sho,vs a combination of pivot­
chord and direct modulations tltat involve a dif­
ferent interaction between tlte ,nelody, harmony, 
and adjacent keys, adding a greater degree of 
complexity. ill bar 2, the G7 chord resolves in a 
deceptive cadence to an N maj7; in bar 3, a chord 
tltat functio11s in botlt keys. ill bar 3, the melody 
note is me root in me key of C and me tltird 
degree in N. 

Exan1ple 4 shows an unprepared, direct 
modulation that is melody dri, 1en and accom­
plished ilirough me use of a common tone. 
The C in bars 3 and 4 is diatonic to botlt 
chords and keys. In tlte key of C, it's tlte root; 
a11d in ob, tlte seve11th. On tlte Ab7 chord, me 
C functions as me tliird; and on tlte ob chord 
it's me seventlt. The audio file 6f tltis exan1ple 
den1onstrates tlte effect tlte change of melodic 
function creates. 

Example 5 is anotlter combination of pi,•ot­
chord and direct n1odulations tltat capitalizes on 
me interaction between tlte hannon}', melody, 
and adjacent keys. The melod}' note Fin bar 3 is 
me fifth degree in me home key of Bb ai1d me 
tltird in me ne,,, key of 1)1,_ It's me root of me F7 
chord and the tltird of tlte 1)1, chord. Because of 
tlte decepti,•e resolution of the F-7, the 1)1, chord 
has a function in botlt ke1'S. 

I ,.111111IL r, 11,1,,s .111111!1 1 ,,,1111111.,u,,11 ,,t 
1lt1cct .111,l 1111,,1 111,,1,I 111cKlul,111c>11. In IJ1r , the 
111t·l111I) 11,,1e I• is till' 1l11r,I 1!1:grc 111 111 kc 111 
,111,I 1l1e lil1l1 i11 \, ·1 lie< ,7 l·l1,111l l1 v1.. ,1 ft1111t1,,n 
111 l1,1tl1 ke}'- l~cL.111,L ,,I its 1l(·ce11111c l'l c,lut11,n, 
till \ 111.117 t·l1,1r1l 1,111 l>e 11 J11l ,1 t,1111 t1•>n111, 111 
l111tl1 ke}·s 111 till ke)· ,,f ( ,, 11 1 o1 1,1re c 111111I 111 
,1 \'l 111,1j-(1111111 ·1·h15 1c>11111le.x 111,1(! 1l.1u1n1 c.111 
aftec:t tl1c l1stclll'r 1111 111,1111 le,cls . 

• 

~ \J11111le - ts a tra11sit1•111.il 111111l11l,1ti,,11. 
I)t1r111g tl1c tl1ree-f,,11 tra11,iti,,11 fr,,111 tl1c kc} 

llf (, t<1 I)• (sec l1,1rs l t,, 5), tl1e feel111g c,t tf1c 
ke, cif ( 1s l<i'it, a111l there ts 111, cx11cctat11,n c,I 
~ l1at tl1e 11e'" ke1 ~ 1ll l1L. '( l,c 11r,,ces, l1eg111s 
~ith a series <)f II-., \""'s, ,,J11Ll1 1l1i11't res,,lve 
a11d i1npl,, the ke}·s <Jf 1-~ ,1n1l [). 'I he 111el111ly i 
sequential and m<1•.:cs 1n .1n ascc11lli11g 1lirec­
tion, adding to the f<irnar<l 111r1111cntu1r1 r,r,,­
vided b,· tlte harmon}. ')1nl·e thcre is 1111 e 1>e1-
tation of a key desunat1<>n, this 1)11e c,f 1111,1111-
lation can continue until the cles1rctl ke\ 1s 

• 
reached. 

As mentioned abo,·e, examples 8 ancl 11 are 
versions of "America the Beautiful'' ancl ""la11s" 
mat I arrai1ged and pla,·ed on the trumpet tr, 
demonstrate modulation techniques. ·1·hese 
modulations were designed to produce an 
en1otional response mat is 1mposs1ble to sum 
up in a description of me techniques utilized. 

I hope some of tlte ideas in this article an<l 
me musical examples ma)" inspire ,·ou to c<>n­
tinue on a patlt of musical d1sco,e1y·, i11spira­
tion, and creativity. §II 

TT11y,1e ,Va1zs, tl f11•ojessio11al h7.l11Zpet pln_yer, lS ll p1·0-
fessa1· i11 the Ha17J1011)' Dep,111'11ze11t. He v; the tllttha,· 
ofBe}·ond Functional Harmon}" p11blished by 
.-ldi·a11ce .\ltzsic. For 111m·e i1zj0171zatio11, i·isit 
U"Zl'U'. U ·a_y,1e11a I IS.((JfJl, 
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To hear these examples, visit www.berklee.edu/bt/192/lesson.html. 
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All sequences were created by Brad Hatfield '7 5 
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Tru111peter Ton}' cod,,•ell of La 
\ 'egas, ::\T\ ~ ,,'ill perfor1n as a soloist 
duri11g cl1ree Decen1ber concerts b)' 

~ 

cl1e ,\ li1111esota Orchestra i11 
,\ Ii1111eapolis. The perfor1nances 
,,·ill feature Cl1risnnas 111usic 
arra11ged b}' for1ner Berklee facult)' 
111e111ber Dick '''right. Scod,,•ell 
also operates Scod,,,ell SA, a n1a11-
ufacturer of tru111pets a11d flugel­
horns. 

Richie Cole '68 (left) and Mike Price '67 

' 

Ba,~1st Ti1n ~,,arbrick of 
, \'ilm1ngton, DE, perfo, 111s ,,·iili 
local and national jazz artists 
aruu11,-l Dela,, arc and , 'e,, J erse,·. 

• 
lie, 'as rnsn-umenral in r~1e creation 
r,f tl1e l 'L>rean '\'ar \'eterans 
.\1e1111>r1.1l in\\ ash1ng·ron, D.C. 

~ 

Trumpeter Mike Price '67 of 
Tol..1ro, J a pa11, invited saxophonist 
Richie Cole '68 to tour wiili hin1 i11 
August as a guest soloist witl1 ilie 
Mike Price Jazz Quintet. 

Marc Elbaum of i\1erediili, NH, 
cowrote ilie so11g "Make Me CraZ)r" 
recorded b)' Cir1dy Kaza and ilie 
Bombers for a production of ilie 
Ernest Thon1pson play Ax of Love 
cl1at premiered at ilie West End 
Studio Theatre ill Portsmouili, NH. 

1973 
Composer Bobby Vince Paunetto 
of Bronx, NY, has reisst1ed his 
album Pn1111etto's Poi11t on CD. The 
music features trun1peter Tom 
Harrell and saxophonist Ronnie 
Cuber, as well as To111 Sala '72, 
Bill,, Drewes '74, Todd Ar1derson 

• 
'72, and Ed Byrne '75. Visit 
''"'"'·.rs,rpjazzrecords.com. 

1975 
Guitarist \T111 D'Onofrio of Los 
Angeles, CA, has released two solo 
CDs, Ti111e n11d Pince and A Slice of 
Life (,':isit ,,'\\rw.cdbaby.com/ 
,mdo11ofrio). He also played on Rod 
Stevvart's G,·ent A111e1-ican S01igbook, 

T,01. Ill ar1d 011 Ca1·ly Si1non's 
!vloo11/ight Serenncle. 

Keyboardist and composer Brad 
Hatfield of\V-estwood, MA, 
received a BMI a\\rard for his 
En1n1y-,vinning work on ilie TV 
sl1ow T/1e Yo1111g n11d the Restless. 
Visit www.braclhatfield.con1. 

• 

Con1poser Jean-Michel Herve of 
Villiers-sur-i\1arne, France, \\TfOte 
orchestral music for a 11ew CD, Le 
Pnsse111· de L11111iere. He has written 
for television and con1mercials and 
has con1posed for ilie Kronos a11d 
S111iili string quartets. He also col­
laborated wiili fil1n composer Dick 
de Benedictus on ilie orchestral 
san1ple library Syn1pho1uc 
Ad,,entures. 

Richard Niles '7 5 of London, 
England, produces docun1entary 
progran1ming for BBC Radio 2 and 
produced two recordings for 
Russian pop superstar Alexander 
Shulgin. In Decen1ber, iles will 
receive his Ph.D. fron1 Brunel 
Uni,,ersity. Visit 
W\\rw.richardniles.com. 

Guitarist i\1ike Stern of New York 
City received ilie 1-+ili i\1iles Davis 
Award at Le Festival International 
de Jazz de i\1011treal. The honor is 
awarded to jazz artists whose work 
has contributed significantly to ilie 
renewal of ilie jazz genre . 

Drummer Charles Xavier of San 
Bruno, CA, has rereleased me 

Andre Menard (left) cofounder and artistic dlrec· 
tor of Le festival International de Jazz de 
Montreal, after presentlnq Mike Stern '77 with 
the MIies Davis Award In June 

recordir1g The Ki,,g ffrts G'a,,,e ""1th 
his band the JVlessengers. 'fhc fc111r­
song EP ean1ed a Dllll'/7 Beat n1aga­
ZU1e's editors' choice review ill I <)82. 
Visit www.happynoterecorcls.cc>111. 

Con1poser Hal Goldstein of 
Shohola, PA, was honored at the 
SESAC Television and Fil1n 
Composers Awards for music he 
,vrote for Dateli11e BC and ilie 
,1/a111-y and ,',/011tel daytin1e talk 
sho,.,,;_ He performs in ilie Shohola 
area on keyboards and blues harp. 

Composer David Dachinger of 
Scarsdale, NY, was honored at ilie 
SESAC Television and Film 
Con1posers Awards for his music 
featured in Dnteli1ie NBC a11<l Access 
Hollywood. His 1nusic has also 
appeared during broadcasts of 

JFL, CM and PGA sports 
events. Visit www.ddmusic.co1n. 

Bernie Kenerson of M}Ttle Beach, 
SC, released a CD titled J11st Yott ,l~ 
,vie, featuring his EWI plaYlllg on 
10 smooili-jazz originals. Visit 
www.berniekenerson.com. 

Joanne LaR.iccia of Somerville, MA, is 
ilie star of ilie children's show Jojo's 
DreartzCart, which airs on Rhode 
Island PBS stations on Sunday mom­
illgs. Visit www.jojosdreamcart.com. 
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New York News by Lisa Hear1is '96 

Berklee's New York A1U11uu Chapter 
had a busy sunu11er, hosting several 
great e,1e11ts. 011 JU11e 5, local alUI11-
ni attended a se1ninar titled "Legal 
Aspects of ilie Music Business in ilie 
Digital Age" at ilie Sl1eraton New 
York Hotel and Towers. Jason Vogel 
'88 andJan1es Trigg of Kilpatrick, 
Stockton LLP offered an overview 
of copyrigl1t ai1d trademark law. 
Adrian Ross '96, director of public 
affairs at ASCAP, briefed ilie audi­
ence on performai1ce rights and his 
work in ilie New York and 
v\Tashii1gton, D.C., ai·eas. 
E11tertainme11t media attorney 
Steven Masur of MasurLaw also 
pai·ticipated in ilie discussion by 
sharing his experie11ces on pioneer­
ing legal initiatives in music and new 
technologies. 

On July 3 1, alUI11ni and guests 
turned out for ilie Songwriter's 
FofUI11 panel event at Fluid and 

heard from successful Berklee 
alu1nni. Graduates shared tl1eir 
experie11ces working in ilie adver­
tisi11g industry a11d the facto1·s co11-
tributing to ilieir success. Among 
ilie atte11ding alu1nni were David 
Shapiro, foU11ding partner and 
executi,,e produce1· of Fluid; 
Andrew Sherman, senior co1npos­
er; Judso11 Crane, senior compos­
e1·; and Ian Jeffreys, producer. 
J effi·eys ge11erously devoted several 
hours of his time to help ilie New 
York Chapter put tog·eilier ilie 
event. 

Congratulations to Brooke Fox, 
NY Songwriter's Forum chair, for 
inclusion in tl1e August New York 
International Fringe Festival of 
l1er musical Willia112sburg.' The 
Musical. Co-created by Fox, 
Nicola Barber, Will Brumley, and 
Kurt Gellersted, Williamsburg.' is a 
pop-rock parody of Brooklyn's 

' 

hipster neighbo1·hood and portrays 
ilie lllilikely love story of a 11eurot­
ic and suicidal l1ipster and a 
Hasidic Jew. 

We look forward to Saturday, 
October 20, when Berklee will 
host its first-ever Alu1nni 
Sl1owcase at me CMJ Music 
Maramon & Film Festival i11 New 
York City. Now in its 27m year, 
me CMJ Music Maramon is New 
York City's largest music event and 
one of me premier music events in 
me country. 

The New York Alun1ni Chapter 
would like to mank all me alumni 
who have generously given meir 
ti1ne and effort as well as Berklee's 
Office of Alumni Affairs for con­
tinued support of New York 
events. As more alunmi become 
involved, our chapter continues to 
grow and mrive. Anyone interest­
ed in planning events or sharing 

Lisa Hearns 

expertise on a particular topic 
should contact me at 
lhearns@berk1ee.net or call 
Berklee's New York Chapter hot­
line at (877) 423-7553. And for 
more information on upcoming 
events, visit me alunmi website at 
www.alumni.berk1ee.edu. 

-Lisa Hearns, New York AlUI11ni 
Chapter Leader 

Breame, and Serial Thrillers. Visit 
www.studiobopnique.com. 

David Wood of Sandwich, MA, 
produced ilie CD Cape Cod Covers, 
Vol. 2: The Beatles. The CD was 
created as a project to benefit 
Angel Flight New England. 
Performers include Carly Simon, 
Kate Taylor, Entrain, and omers. 

Kevin Eubanks. He leads ilie group 
BK Groove. Visit 
www.billykilson.com. 

Eliot Slaughter '79 

Keyboardist Eliot Slaughter of 
Cincinnati, OH, has released a CD of 
his original music titled The 
Reinve1zt:mei1t. Slaughter also produces 
music for artists and ad clients. VJSit 
www.myspace.com/ eliotslaughter. 

Guitarist Bruce Arnold of New 
York City completed a iliree-CD­
ROM set titled Total Modal: 19 
Scales a11cl Modes for Improvisatio11 
a11d Co111positio11. It includes interac­
tive software a11d 40 video seg-
1nents. Visit www.truefire.com. 

Prod11 cer / 1nu I ti-i 11 stru1ne11 ta I ist 
Ai1tho11y J. Resta of Westford, 
MA, and c11gineer Karyadi S11tedja 
'98 worked 011 tl1e so11gs 
"l lollywood" by C:ollective Soul, 
"Wisl1 Upo11 a Dog Star" by 
Satellite Party, as \\1cll as CD j)ro­
jects l)y tl1e I<'ciols, Need to 

Guitarist Rick Stone of Brooklyn, 
NY, was featured in ilie cover story 
of Cadrnce magazine's August 2007 
issue. He teaches at Hofstra 
University and Jazzmobile and also 
performs regularly. His latest record­
ing, Samba de Novemm"o, features 
pianist Tardo Hanuner, bassist 
Yosuke Inoue, and drunmier Matt 
Wilson. Visit www.rickstone.co1n. 

Kevin Barbour contributed music 
to me jazz soundtrack of me docu­
mentary film Revolution '67, which 
explores me 1967 Newark, NJ, 
riots. It aired in me PBS series 
Point of View. Visit 
www.pbs.org/pov. 

Drummer Karl Latl1am of Sparta, 
NJ, released me CD Resonance, fea­
turing bassist Kermit Driscoll '78, 
guitarist John Hart, a11d tnu11peter 
Vumie Cutro playii1g originals and 
arrai1gements of 1naterial by Ji1ni 
I-Ie11drix, Stevie Wo11der, and Bjork. 
Visit www.karllatl1am.co1n. 

Kevin Pituch of Toledo, OH, is a11 
assistant prosecutor in L11cas 
Co1111ty, OH, working 011 tl1e orga­
nized cri1ne task force prosec11ti11g 
wl,ite-collar cri111e. 

Philippe Crettien of Hopkinton, MA, 
is ilie jazz band director at me Rivers 
School in Weston, MA, and chairs 
ilie jazz department for ilie Rivers 
School Conservatory. Crettien's latest 
CD recorded wiili ilieMCFCJazz 
Quartet, Relatively Oztt The1-e, is avail­
able through CD Baby. 

Vocalist Camille Devore of 
Omaha, NE, was a headliner at a 
jazz festival in Baton Rouge, LA, in 
July. Visit www.ca1nilledevo1·e.con1. 

Singer/songwriter Tl1ea Hopkins of 
Somerville, MA, released tl1e albUI11 
C/1icka.saw wiili guitarist David 
Goodrich '89, pia11.ist Tin1 Ray '79, 
faculty cellist Natalie Haas, ai1d otl1-
ers. Visit WW\1/. tl1eahopkii1s.co111. 

Dr1111uner Billy Kilson of Edison, 
NJ, plays wiili tru111peter Clu·is Botti 
a11cl l1as backecl Dave I-Iollai1d, 
Dia1u1e Ree,,es, George D11ke, a11d 

Pianist/vocalist Barry Rocklin of 
Revere, MA, is touring wim ilie 
Sopranos Piano Bar chain in ilie 
Nemerlands, and Neilierlands 
Antilles, Curac;:ao, and St. Martin. 
Visit www.barryfromboston.com. 

Vocalist Micheal Castaldo of New 
York City has released me CD La 
Dolce Vita 'N A111erica, which fea­
tures classic Italian so11gs and arias 
as well as ilie national a11ilie1ns of 
America and Canada. Visit 
www.michealcastaldo.com. 

(Co11ti1111ed 011 page 2 5) 

Thea Hopkins '84 
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111 \l'J'lL'll\11.:r, , il,r.111L·\ rt.'n1r11t.'ll 
t11 tl1L l)L'rklLt' L';\11111t1, ,11tl1 tl1.: 
:1n1, ,11 ()f stt1lle11ts rt.',1ll, fllt tl1e 
t'.111 ,t.'111.:stt.'r. \ \ 1tl1 ,111 tl1e ,1lt111111i 
g·,1tl1L'11.11g i1l,11111ell tl1is l;1ll, ,,e 
lllljlt' tll L'lllltlt\Ut' tl1at st1rg·e i11 
.1L·t1, 1t, \ 1,1t tl1e alt111111i ,,·el1site 

• 

,it l1rq1: ,1l1111111i.l1erl-..lee.eliu ttl 
\It'll ll!)l'()llllllg· e1·e11ts. 

l .ast st1111111er the Berklee 
alu11u1i L'0111n11111in· hosteli a tlU11.,· . . 
t1f aL·t11ities at 1·a11.t)us loc-.1tio11s 
,1crl1ss the coU11m-. On ]Ulle : 3, I 

• • 

1t1111eLl the l1e.1d of Berklee 's 
Cruc-.1go --\.lunmi Ch.1pte1·, Ste,·e 

'ixon 'O.::'., as ,, e hosted the 
Chic:.1go .1lu11mi for a IU11chtin1e -buffet ,1t the _-\bbe,· Pub. On TuJ,, 

• • • 

~ 1, FluiLi, ,Ul .11,•ard-11-itum1g Ne,,· 
\ork-ba ed 111usic and editorial 
studio, opened its doors to .1IU11Uu 
to introduce itself and sl1are 
mLlus~- e:,.-periences during a 
p,mel di LclSSion. Four alUilmi sat 
011 tl1e panel, u1cluding Da,-id 
Sh.ipiro •-o, Fluid's executi,·e pro­
Liucer and paru1er; :\ndre,,· 
'hen11ai1 '89, .i senior co111poser 
md i1aru1er; .T udso11 Crane '00, .i 
senior co111poser; and Ian _Teffre)'S 
'9 , J producer. 

On TuJ,, :-, alunmi fron1 Santa 
• • 

Fe,. e,, . .\lexico, and the sur-
roundu1g are.1s g-.1thered for tl1e 
first tin1e during the N" el\· .\ Iexico -Jazz Festi,·al. It, August, GUU1)-
Ft1rdl1an1 ' 0 and her husbai1d, 
As.~oc1ate Professor of Drun1s 
Ste, t" \ \'ilkes '80 tra, eled to 
_Ta1lai1, ,, here the)· l1o~ted an 
:1lunm1 gathering at \'anilla \lood, 
a coz}· rest1urat1t ,ind nigl1tclub in 
Roppong1 u,, ned ll}' Berklee 
alu11mus, -orihiko Hibino '97. 
Det'lils anLl photos uf the e,·ent 
are ooste<l on \\1lkes's !:,log at . . ~ 

,,...,, ,, .sL\.Llrw11s. blogsptlt.com. 
Th.1nks to Rob_laczko '83, 

:.ha11 1f tl1e \ll'~~}' Dep,u t111ent, 

l,11 1l<Kllllll'llllll '111,lll\ 11111\11 
.1111111111 g1tlll'llll~"i ( lilt!.: 11111 
,l,1l1k,,', 11l•l1,1tl'' 1,,1 ,1 l!li,,,,,,c ,11 
1l1t' jlll<ll<l'i ,11 ()\II ,111111\lLI ,1!11111111 
g<'l•l<l!{ltlll'I Ill \l1.1111i ,lt 
(11\\\\,J;ll'Zk<lltllll 111i,1111i(li) illl,I 111 
\\,1,!11111;11111, l) < 

• 
(11 ,, 11.1,1l·zk1,.l 11111. ,lctli) 

·111.111ks .1l,11 Ill tl111,l' 11 l11l s11l1 
lllllll'll Jl!"(ljltl,,11, t11 till' '()() '()()H 

\111111111 ( ,r.1111 11r11gr,1111. l11 till' 
t·11111111g ,, L't•ks, 11 e \I ti! ,11111111111L·l• 
tl1c 1111t1at1,·es tl1.1t rec~·,, e,1 ti.11111 
111g. ]'11.: ,, 11111111g 1,r,11,1>s,1ls f11r 
tl1c 2()()(1-20()-\l1111111i (~ra11t 
l1rt)g;r·.1111 i11L·lt1Llc tl1e fc1ll1l1\ i11g. 

• l)a,·ill Cl1,111lllcr '8(1, 
( :l11l(lrc11 of tl1e c;,1s11cl 
\ \)t·,1I \ \'t1rk..sl1oi); 

• La11rie Col1e11 '7 6, tl1e i\ lill 
\ 'al le,· Phi ll1,11111onic; 

• 

• .,.\J,llreia Pu1to Con·eia '02 
a11d Joha1u1es Be11111er '05, 
L11so-Austro Jazz ()rchestra; 

• \ \ 11mie Dal1lgre11 '97, 
No B0U11daries; 

• JUI; Pai1da J 011es 'O 1, 
the Ge11uii1e \-'oices at 
JudgeJohnJ. Co1u1e!l)' 
Youth Center; 

• J11Stis Kao '03, 
Benefit Clrristmas Concert; 

• Fiandr11tovo Mana,,il1are 
(a.k.a i\1i1ny) '03, 
outreach in i\iladagascar; 

• Gail i\ilcArthur-Bro\\'lle '98, 
concerts and jazz ,,,orkshops 
in Scotla11d; 

• Gabriel Riesco '06: 
Itnprosounds, conte111porary1 

n1usic education project; 
• i\llarlo11 Saunders '87, 

\Vorkii1' on a Buildii1g; 

• l l,111\ SLl111111111'1/(l, 

l,1,1l{e.1l l1, 
• \l1ll1.1cl Sl11,r1 ·111, 1 li,1t1k 

11.1,c,I 1111 111 Sc111, \11.1l1 t 
' 1,1,1111 l11,1.1<IL,!St; 

• , .. ,.111k \ \~,, ll'll .,,,. 
llt:1 kll'l' \l11111111 ( 1111111<1,~1 
( ,(ltl,<lllllllll, .111,I 

• I >.1rctl' \ \ tli 111( k '()I, 1l1L' 
ll,1,11111 11111 111111 \ll1,111(·l·. 

\\.: C\IL'll(I (llll l<lllg1·,1t1il,1t1<111, 
t11 ,111 gr,1111 rcc1111e11ts l11r tl1cir 
gr1:,1t 1111rk i11 tl1e1r l·111111111111it11:s. 
T)et,1ilc,I tlest r111t11111, 1,f t:,1L·l1 11r11-
jeL·t arc (l<lstL'<I c111 tl11: al1111111i 
11 el1s1 tc. 

111 111akc s11rc 11 c stt(>Jl<>t"t )·c1t1, 
me alu11111i t'()llllllllllit;, it's esse11t1al 

• 

fi.1r us tc> get in11ut. \ \·e ret·c11tl} 
111ailell a 11e'A sur,cy to 111e111bers c1f -
the alt11111u co111111u11il). Please take 
a fe11• 11\()lllents to fill ()lit me sur­
l'e)' )'Oll received b}-111:iil or me 
onfu1e ,,ersio11 that ca11 !Je fow1<l at 
http:/ /alU11mi. berklee.etiu/ 
Slir\'C)-07 .html, and retu11.1 it to us. 
This is also a ch,mce to update 
)'ow· co11r-act i11for111ation for our 
onlii1e alunmi directory. 

• 

It1 other alu11uu ne,vs, begi11-
nmg in _January 2008, B(:'/·klee todn_y 
\\-ill it1crease its publication fre­
quen91 to fo1rr issues a }'ear. 
Kudos to our editor, i\1ark Small 
'73, for a job well done! 

Fu1ally, congratulations are ii1 
order for Briai1 Grzelak, assistant 
director of alU11Uu affairs, and his 
"rife, i\1elissa, for the birth of their 
son, Coilll. ,,Ve "-ish the1n ~•ell. 
That's it for now. EnjO)' the fall. 

- Kn1·(:'J1 Bell 
Director of AJU11mi Affairs 
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Debbie Bierl, Karen Bell '90, Eileen Knlqht, Alphonso Jiles 'BB (Berklee Alumni Chapter Leader 
Washington, D.C.), Larry Simpson, Ginny Fordham '80 durlnq the alumni reception at the 
Kennedy Center in May. 
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Jazz vocalist Kelly Eiserihour of Salt 
Lake City, UT, has released the CD 
Kelly Eis~1l10111·: Seek 011d Fi11d, featur­
ing saxophonist Bob Mintzer. A fac­
ulty member at Brighan1 Young 
University, Eiserihour brougl1t BYU's 
Jazz Voices ensemble to New York to 
perform at the 2007 IAJE confer­
ence. Visit www.kellyeise1iliour.co1n. 

Tnu11peter Chris Kase of Madrid, 
Spai11, has made his albums Te 
espe1·0 aqzti, A So11g We 011ce K:Jzew, 
and Ni11e Easy Pieces available 
Stateside through the CD Baby 
and iTunes websites. 

John T. Mickevich of Santa Monica, 
CA, writes, directs, produces, and 
composes n1usic for the Monkey Box, 
a Web-based sketch comedy compa-

Kelly Eisenhour '86 

ny in Los Ai1geles with more tl1an 
750,000 viewers 011 the Inten1et. Visit 
www.themo11keybox.co111. 

Michael Veal of St. Albans, NY, 
penned me book Dub: So1111dscapes 
011d S/1atte1·ed So11gs i1z Ja111aica1z 
Reggae for Wesleyan University 
Press. It is me first book-le11gm 
study of me studio-based genre 
Ja111aican dub. Veal is an associate 
professor at Yale University. 

Clifford Brodsky of Hollywood, 
CA, has established Brodsky 
Entertainment and Rock Man 
Enough Publishing. Brodsky also 
produced an album by Rose Rossi 
mat will be released in February 
2008. 

Songwriter Joe Doyle of Nashville, 
TN, had four of his songs cut on 
major-label releases by Kenny 
Rogers and Blaine Larsen (bom cut 
"Someone Is Me"), Jason Aldean 
("Back in This Cigarette"), and 
Luke Bryan ("Tackle Box"). His 
own CD features drummer Brian 
Pruitt '97. Visit 
www.myspace.com/joedoylesongs. 

Bassist Terje Gewelt of Oslo, 
Norway, has released a new 
recording titled If Ti11ie Stood Still. 

• 

welt 
If Ti od Still 

Terje Gewelt '87 

Guitarist Bj0rn Klakegg, drummer 
Kennem Ekornes, and Gewelt 
perform 12 jazz originals. 

Singer/songwriter Todd Giudice of 
Newburgh, NY, released his sec­
ond CD, Little-K:Jzown Secret, fea­
turing 12 of his original songs. 
Visit www.toddgiudice.com. 

Chris Jentsch of Brooklyn, NY, 
released me CD B1-ookly1z Suite, a 
large-ensemble piece commissioned 
by me American Composers Forum. 
Jentsch recently attended the Ucross 
Foundation's artist retreat in 
Wyoming to work on a new com­
mission. Visit www.chrisjentsch.com. 

Vince Leffler of Memphis, TN, 
opened Apogee Studios in August. 
The Memphis-based facility offers 

Drummer Kevin Rappillo '90 is cur­
r-endy on t9ur with country superstar 

.otfney Atkins, Rappillo and Atkins are 
par of the Brad Paisley tour that runs 
throllgh Aprll 2008. Bassists Annie 
Clements and B:cyan Beller '92 are out on 
the road with Sugarland and Steve Vai, 

ectively. 
· '°Tiny E'' Hiser '94, played with 

>til3t 'Billy. Joel tribute band 
d, in late September, 

hear1;1:Qrob )lick 
hvil 's Wild Hors Dive Petrelli '05 

full recordi11g, mixing, and master­
ing services using Pro Tools 7.3. 

Woodwind player Tamas Marius of 
Marina, CA, a11d his band Red 
Beans & Rice released me CD Hot 
and Spicy featuring New 
Orleans-style blues and r&b. Visit 
www.redbeans.com. 

Saxophonist William Sims of 
Chicago, IL, has released the 
smoom-jazz CD 
Here2MakeUHappy under his stage 
11ame Skinny Williams. Visit 
www.skinnywilliams.com. 

Mitch Clyman of Jerusalem, Israel, 
composed music for me musical 
Ruth, which had 40 sold-out per­
formances. His music airs on 
Israel's Channel 1 News and on 
children's television. He also pro­
duces audio books for McGraw­
Hill International. Visit 
www.musoproductions.com. 

Bassist Erik Applegate of Greeley, 
CO, has been appointed an assis­
tant professor of jazz studies at me 
University of Normern Colorado. 
An active perforn1er, Applegate has 

• 

e month after 
ed for anoilier 

· d Professor Pat 
ct.or 

ct&ati 
02'1t1ate 

Camp effers art 
.,..rfe~g some 

With the arrival of fall and cooler tem­
peratures, we look forward to a season of 
Vmce Young touchdowns and more excit­
ing news from our local alumni. For infor­
mation about th Berklee Alu1nni Chapter 
in Nashville, contact me at 
dpetrelli@berklee.net. 1'hat's all for no,,·. 

-Dave Petre/Ji 
Nashville Berklee Alwnni Chapter Leader· 
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I )r11111111l'l S1·11tt \.11ll'111l11la 11f 
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• 
.'111g·ers .11111 ,\p11111111,e: tl•c c.:i,·cle ll)' 
l).1,i1l \ \ 1tl1a111. 

(;uit-Jrist R11b B11nfig-lio of Los 
' .\J1g-eles, C.\. has l1ee11 touring-111.th 

' ' 
his l1,1111l Slm1e supporting tl1eir CD 
1·it:r o_f·. -/.111t11i,1. He has sen·e1l as 

n1usic:.tl director tor \ \ ilson Phillips 
and placed !us ongs i.t1 se,·er-,tl filn,s. 

ing-er/song-1vriter Heather 
' ~ 

Ed,,,ards of Ne,,, York Cit)' released 
tile CD Eclectic E11e1g_)' ,,'itll help 
fron1 bassist/producer Richie 
Good '91 and otllers. \7isit 
''"'"" .hea tllered,,,ards.net. 

Karen Gutlle11• of Stevenson 
Ranch, CA, has served as a n1usic 
librarian and cop)1.St for several 
filn1s and tile Di11)1 Ha11J1 11.deo 
gan1e. She also ,,rrote orchestrations 
for Hostel and Hostel Pa11 II, and 
T/1e T,·a11sfo1111e1-s 11.deo gan1e. 

Pianist/composer Julian Joseph of 
London, England, \\'l'Ote tile jazz 
opera B1-idgeto11Jei·: .4 Fable of 1807 for 

• the Citv of London Festival 2007 . 
• 

The libretto is based on tile life of 
,'iolm prodig)' George Bridgeto,ver. 

Joe Zobki,,, of Raleigh, C, has 
released a four-song EP titled Blip 
Fool. Zobki"' ,,rrote tile music, 
pla) ed S)ntllesizers and electronics, 
a111I produced and mixed tile pro­
ject. \ 1sit \\'\\'\\·.blipfool.com. 

( ,)1~1;0-;er \lichael Caniato of 
\ \ aterto·,, \L.\, 1\·as a,\·ardeLi a 2007 
:.1rti<,t grar,r m music composition by 
the .,l.1ssachtisetts Cultural Council. 

fJt.1111~t Pamela (Burcl1art) \'ork of 
1r ~ \\, od, TX, ,, on first place in 

he ,, ~~t ·\.J11er1c;1n Tazz Piano 
• 

F mlly Traditions ,,) ,,( ,1, , ,c, ,c ,, ,,,,~ 
' 

\,l.1111 I lc111 l1 111st 1111~!11 l,l ,111c ,it 
1l1c 111,,,1 ••111·11 111111,lc,I ,lr11111111c1~ 
Ill l'\\ \,,, k. 111• 1111111,ttl'' lit:llt>Jl, 
11111 11,111, 11111k, jlllJl, gt 1111gt·, I'll( k 
,11111 r,,11, ltl'l' i,111, ,111,I 11111,1 .111\ 

• 

,,1l1t·r st\ 11• 111 tilt' 11111,11·:11 ~.11.1,,. 
• • • 

\t ~ I 111· l1.1s ;1lr1·.11l1 ,, ,,rkl',I 111tl1 
,I 1l111rs1· r11,tt·r ,,f ,1rt1sts tl1.1t 
i11tlt11ll'S 111l111 "i111lit·l1I ·~1, 111,1111 

• • 

'[ 1111l11·rl.1kc, ~() c:e11t, il11tl lll(lt"e. 
"I tl1111k .1 lot ,1t 1111 111ter1·st 111 

• 

tl1ffere11t k1111ls 11f 11111,it t·:111 lie 
trace1I l1ack to 111\ 11111tl1cr a111l 

• 

fa tl1er, l)e11isc a111i 811l)ll)," S3}'' 

l)eitcl1. "'I'l1e, 're l)11tl1 1lru111111ers 
• 

a111l ,,·ere Berk.lee stt11le11ts i11 the 
'"'Os. I'l1e,· liked illl sorts of 

• 

111usic." 111 tl1e Deitch household 
in N)'ack, e,v York, musicia11s 
dropped in to pla}' all the ti111e. 
. \.dditionally, Eartl1, \\'ind & Fire, 
Stevie \\To11der, and Don11ie 
Hatlla" av, as 111ell as Herbie 

• 

Ha11cock or Joh11 Coltrane were 
co11sta11tl)' played on our stereo. 
Conseque11tly, Deitch says fu11k 
and jazz came to have tile san1e 
en1otio11al impact on l1i1n. An1011g 
his young n1usical peers in Nyack, 
tllere 11rere heaV)'-metal kids and 
hip-hop kids. He gravitated 
to,,,ard tile hip-hop world, and 
tl1at style has ren1ained a staple of 
his musical diet. 

Carrying on the family tradi­
tio11, Deitch e11rolled at Berklee 
after higl1 school. ""Wben I got to 
Berklee, I was suddenly st1rround­
ed by a lot of great musicians," 
Deitch says. "I met some lifelong 
frie11ds there. Keith Harris '99 
[drummer for tile Black Eyed 
Peas] is among tllen1." Deitch 
cites faculty n1embers Dennis 
Mo11tgomery III and Dave 
DiCenso as importa11t figures in 
his musical development. "Dennis 
chose n1e to play drun1s for tile 
gospel choir," Deitch recalls. 
"That gave me a lot of confidence. 
Dave DiCenso helped n1e when I 
was ha,ring terrible problems witll 
my knee fron1 tile "'ay I was pla}'­
ing. He re,vorked my approach so 
I'd stop hurting Ill)'Se!f. I do11 't 
ki1ow if I'd be able to play today if 
not for him." 

After Berklee, Deitch got a 
funk,, drun1mer's dream gig pla}'­
ing for tile Average \\Thite Band 
(A\\'B). "That was a tre1nendous 
time for me," he says. "I learned a 
lot, mostl}' because of a surprise 
backstage ,,isitor after a gig. Steve 
Ferrone, the A\\'B drummer that I 
replaced, schooled 1ne a bit. He 

s.11,I, 'I 1s1111, J..111, )<111 ,,1111 1 r 11 
11111 ,,,11 11c1:1l 1,, 11!.11 tl1c 11111 rn I 
,,., ,!,,,, 11 flll ,,,L~C 1111g I ,l11I \\ I, It 
I ,1,,1 ,,11 ''- 11,11,I 11,,) < 111 11' lt,r 1 
r1·,1s1111. It', tl1e 11erlcL't g111111c' 
, •,,1111.111\, I ,, ,111l,l t1·ll ,1 1lr11111111 ·r 

• 
t,, gl't l11,t 1I lie ,,1111 ,,11111;tl1111g 1,k • 
tl1at t<> 111c 11111 l•L·rr,,11t· 11 ,1, ,;11Ll1 .1 
l1cr,1, I f1g11re,I l1L k111·1\ \\ 11.11 lie 
\1·,1, t.1lk111g .111,1111 I 111,1) e1I 111, 11,11-
tcr11s 1111 s11111e c1f th11se ,,111g,, ,1111I 
tl1c, 1l1ll sci11111l l1c11cr." 

• 
111 aclcl111,i11 tc1 l',1r11i11~ 1lr11111-

111i11g crc1l1ts, I)c1ttl1 has l>cc11 
hl1ilcli11g-l11s rcsu111e with st111l1c1 

' 
creclits. I le 11ro1l11ce1l a scing fc1r 5fl 
Ce11t's ne,v albt1111, (.'111-t1s, ilncl three 
tracks on rapper Re<l111a11's ('I) Reel 
Go11e //Ti/cl. Ile alsc> coprcJduccd a 
song witll Justin Timberlake fcJr the 
disc Ea,·d,·11111 b)· lalib K,veli . 
Deitch also works frequent!) w·1th 
John Scofield. According to De1tcl1, 
working 111itll Seo is not as as differ­
ent fron1 playing a session 111th 50 
Cent as one might think. "I',,e 
played witll him on and off si11ce 
about 2000," says Deitch, "includ­
ing p!a)ring 011 a great record called 
Uberja'tn tllat was norninated for a 

Drummer and producer Adam Detten 

fingc:rs tc> the l>cat wl1c11 he \\,I 

n1n1,; t11c,ntl1s 1111I, .111tl he cc,11l,I 
flla} Jrun1<; \\·ith1,11t t1111t:h c:t1,1ch 
1ng fr<>nl the ti111e he \.\as t\\c>. \\'c 
jt1st knc,,· l1c \\.IS gc,1r1g t,, l,e 
gre,1t. 

., 

Dc1tch's strcing, <l1rcct 11cr,,111-
alit) has al'>o hcl11ctl hi111 i11 the 
high-stakes n1us1c \\11rl1I. "I 
becan1e friends 1-\ith \ \')·clef jeJ11 

''Sometimes, it's not what you play but the way you 
conduct yourself that gets you the best results in 
this business.'' 

Grammy in 2003. John is open to 
all sorts of different grooves 011 his 
records. If I tell him I 1\1ant to put 
i11 a groove fro1n Public E11emy or 
some sort of dub tiling, it doesn't 
tllro,v hin1 as long as it's musical on 
top. He's really into whatever 
younger people bring to the table." 

\\'ith all this acti,'it\', one won-
• 

ders when Deitch is going to con1e 
out ,vith a solo record. Soon, he 
tllinks. "I've finally got 0111ething 
"'i th just ID}' na1ne on it," he sa}·s. 
"The band is called the Adan1 
Deitch and Friends. The CD ,viii 
feature e,·ef)'thing I lo,·e: hip-hop, 
funk, dub, and jazz." Deitch hopes 
to release the albun1 b)· the end of 
this year. 

Deitch's mother, who teaches 
1nusic in New York's Clarksto11·n 
Central School District in 
Rockland Count}', say·s she's not 
surprised b}' her son's success. "\\'e 
exposed him to lots of n1usic in the 
house ,vhen he was a clLild" sa}·s 
Denise Deitch, "but Adam also had 
natural talent early· on that was 
undeniable. He ,,,as snapping his 

of the Fugees sonic }·ears age>, a11,l 
he wanted me to tour \\ ith thc111. 
He told n1e, '):ou ha,·c to c1>111e t<J 
a rel1earsal and preten<l to au<liticin 
for (Fugees singer] L,,uf}·n Ifill. 
It's Just a formalin·; ,·ou ',·c alreaclv 

• • • 

got tile gig.' At the ,1ud1t1on, 
Lauf)'Tl w·as gi,,ing me a bail , ibe. 
So I said to her, 'Can ,,·e go and 
talk for a second;' She d11ln 't like 
that, but she follo,\·eJ me. I just 
looked at her and said, 'Hi, I'n1 
A.dam, and I'm going to be gcling 
out on tour \\ith ,·ou.' It ,,as 

• 

direct and to the point, and she 
kind of dug 1t. Son1etimes, it's not 
1\·hat )'OU pla}' but tile '\\'a}· )'OU 
conduct )'Ourself that gets }'OU the 
best results in this business." 

Pete,· Ge1·ste11:.1111g '77 1s 11 f,·eel,111ce 
11111sic1a11, 1J.'1·ite1· ,111d h1t111orist. Hts 
t11-ti11cles l1ai·e appeai·ed i11 The • T e11· 

York Times ,111d Rolling Stone. ,111d 

he posts tl n1onthly h1,111or co/1111111 tit 
u·u•u,. dogcha11 nel. co 111. 



• 

Sandrlne Ligabue 93 

Competition in April as part of the 
Jacksonville Jazz Festival in 
Florida. 

Guitarist John Baldwin of Virginia 
Beach, VA, recorded his Six Stri.11.g 
Sli11ge1' CD with Will Lee, Ivan 
Bodley '92, Saundra Williams, Dan 
CiPriano, and BJ. Liederman. The 
disc includes a big-band arrangement 
of his song "Gina Marie" penned by 
the late Tommy Newsom. Visit 
www.johnbaldwinmusic.com. 

Bassist Bryan Beller of Nashville, 
TN, played bass on Steve Vai's 
tour dates in Europe and America 
between June and October. Visit 
www.bryanbeller.com. 

Pianist Dan Scheer of Vernon, CT, 
perfo1111ed with jazz quartets at the 
Greater Hartford Festival of Jazz, 
the Manchester Band Shell series, 
and the Hartford Public Library 
Baby Grand Jazz Piano series. 

1993 
Alex Case of Portsmouth, NH, 
published l1is book Sozt11.d PX: 
Unlocki1ig the C1"eative Pote11.tial of 
Reco1·di11.g Stztdio Effects on Focal 
Press. Visit www.ferrr,ata.biz. 

Sandrine Ligabue of Brooklyr1, 
NY, had l1er music featured in the 
season pre1niere of the TV series 
Di1't, starring Courtney Cox. 
Music from Ligabue's debut album 
was also featured in tl1e series Law 
& 01·der: C1,i1ni11.al Inte11t. Visit 
www.sa11-drine.co1n. 

1994 
Steve Kercl1er of Ma11cl1ester MA , , 
worked witl1 bassist Abral1a1n 
Lal1oricl '72 a11d dru1111ner Jol1n 
Robi11s011 '7 5 011 a s011g l1e cowrote 

titled "Frie11d of Africa" for 
A11zazi11g G1·ace, a docun1e11tary 
about abolitionist Willia111 
Wilberforce. 

Bassist Sa11dro Scoccia of J a1naica 
Plai11, MA, will play witl1 tl1e 
Brazilia11 percussion group 
BatukAxe at tl1e Percussive Arts 
Society co11ve11tion i11 Nove1nber. 
Tl1e group includes Marcus Santo 
'94, MattJohnson '07, Cl1arlie 
McLaren '05, MattJenso11, an 
assistant professor at Berklee, and 
Berklee students Julien Machet and 
Eduardo Nali. 

Geoff Unger ofLevittown, NY, 
and his metal band Symptom 7 
released their debut CD, VOL. l. 

Da11 Woodard of Sykesville, MD, 
is working on his first feature­
length motio11 picture, B1'ood, 
which he cowrote, produced, and 
directed with Ken Alsto11. He also 
composed the film's score. Visit 
www.broodmovie.net. 

1995 
Teddy Goldstein of New York 
City founded Broadtexter, a 
mobile technology company that 
enables artists to se11d text 1nes­
sages via cell phone with informa­
tion on upcoming gigs. Visit 
www.broadtexter.com. 

' 

Paco Morales of Naucalpa11, 
Mexico, does session work and is 
the 111usical director a11d bassist for 
Mexican si11ger/so11gwriter Reyli 
Barba. 

Composer and pianist Johannes 
Wallma1111 of New York City has 
been na1ned the director of jazz 
studies at California State 
U1liversity, East Bay. He is also a11 
adjunct instructor at New York 
University and the New School for 
Jazz and Conten1porary Music. 
Visit www.keepitcute.com. 

Singer/songwriter and multi­
instrumentalist Gabe Toth of 
Nazareth, PA, works in the New 
York City, easter11 Pennsylvania, 
and New Jersey areas as a private 
music coach and performer. He has 
played with Gary Van Scyoc, Frank 
DiBussolo, Sean Kennedy, Erii1 
Stroup, and others. 

Drew Walen formerly of Nashville, 
TN, relocated to Baltimore, MD, 
to take a position as a clinical ther­
apist at the University of Maryland 
Medical Center Department of 
Psychiatry. 

Guitarist Chay Wright of Sherman 
Oaks, CA, along with his brother 
and bassist Chad Wright '94, per­
formed at Bosto11's Fleet Bank 
Pavilion in August with the all­
Berklee band the L.A. Rock Stars. 

Steve Kercher '94 and John Robinson '75 

Boris Berlin of New York City 
produced and cowrote music for 
Cabaret 77, the debut album by 
Tonica. Tracks from the disc have 
been licensed for TV shows. Visit 
www.borisberlin.com. 

Vibraphonist and composer Oli 
Bott of Berlin, Germany, has been 
comnlissioned by the city of Berlin 
to compose a suite for vibraphone 
and string quartet. His recent CD, 
Vibratanghissimo: Astor, features 
music written by Astor Piazzolla 
a11d Bott's original works. Visit 
www.olibott.com. 

Singer/composer Jose Conde of 
Brooklyn, NY, and his bandy Ola 
Fresca played the Chicago World 
Music Festival as well as dates in 

See More 
Info Online! 

Step inside the doors and 
get an in-depth look at 

Sweetwater. 

In the ever-changing world of pro audio and music, there's one constant , 

- Sweetwater. We're looking for highly motivated sales professionals with a 
strong background in music technology who desire a long term career assisting 
our customers in finding the best pro audio solutions for their needs. At 
Sweetwater, you'll find exceptional earning possibilities, an impressive 
benefits package, and best of all, you'll be a member on a team of like-minded 
individuals who are as passionate about pro audio and music as you are. 

ML1sic lnstru111e11ts & Pro Audio 

-- --------
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a Rewarding Career! 
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Canada and the United States. The 
group's tour ends \\'1th an appear­
ance at the \'oodoo Festival in 
1 e,,. Orleai1s on October 26. 

Rob Giles of Los Ai1geles, CA, 
stars in t1,10 ne,,, Intel commercials 
b,· famed director Cl1ristopher 

• 

Guest. Giles is producing and plac-
ing so11gs in film and television. He 
has released the recording This Is 
.-l/1 i11 10111· ,"\li11d. 

Julia11 Gracia110 of Buenos Aires, 
1\rgentina, recent!,, gave a presen­
tation on tango music for the 
College :VIusical Society at the 
1 ational Academ,, of Tango. 

Singer/son~'fiter Chip Greene of 
Nash,'ille, TN, released the CD 
R,·nct~)' n11d £lpp1·0::ri111ntef]1• Visit 
''"'"\\·.chipgreene.com. 

Bassist Stefan Held of Brookl,rn, 
" :-\', is the n1usic director for 
e111erging artists Kell,· King and 
:\ri G-old. Held o,~'fls and operates 
a recording studio in. Brookl}'fl. 
\ 1.si t ""'"'"-Stefanheld. con1. 

Sa111uel Hicks of Orlando, FL, is a 
l1,·e-sou11d engineer and has 
,, orked for Stephanie ~1ills, Loose 
fnJs, Dionne \\'arn·ick, T-Pain, 
. 11d Rick Ross 's Def Jam birthday 
rart1· Juring me 200~ Super Bowl. 
He ~eaches at Full Sail Real \\'orld 
1 du, ati<1n. 

Luis Pastor of Mexico City, 
Mexico, co1nposed the underscore 
for the popular Mexican soap 
opera Ln Fen 111ds Belin. Since 2004 
me ational Youth Orchestra of 
Mexico has perforn1ed his syn1-
phonic work C11bn11e1·ins annually. 

Saxophonist Melvin Smith of Fresh 
Meadows, NY, released me CD 
Po1"trnit, featuring jazz, Latin, folk, 
and original compositio11s. Visit 
www.melvinsmimsax.com. 

1997 
Bassist Paco Charlin of Pontevedra, 
Spain, appears on the CD TheatJ·es 
of l'vle111ory \\'1th drumn1er Rainon 
Angel '99 and guitarist Santi 
Quintans. It is his fourm recording 
for me Free Code label. Visit 
www.freecodejazzrecords.com. 

Marc Gratama of Chicago, IL, 
played drums and electro11ic per­
cussion, and Ai1thony Cox pl:iyed 
bass on saxophonist Paul Scea's CD 
Co11te111po1·nry1 Residents. The music 
blends Afro-Cuban, Peruvian, and 
A.inerican jazz styles. Visit 
\\'W\\ 1.marcgra tama. com. 

After earning his n1aster's degree 
from Liberty Baptist Theological 
Seminary, Sean-David J. McGoran 
of Fort S1nim, AR, was appointed 
minister of students at Fianna Hills 

ll 11111 t ( l1111Lh 111 I orl S1111tl1 \ 1 1t 
.,.,, \ S l11111 I( 11 t 

1 l1 lie \lu11 ,,1 ,,I l\11 l1t,111, I\, 
,, , 111111c1I 11 1lL111111.; I', I\ ,1,L 1I 
1st 11 ti,, L\\ I 11•!.111,I l rl1111 
\111 II ,,,.11,I~ \l1111g,1' <1111-( l1 l\ 
l('ICl\11l l,1, 11 ,1111111), 111,I \l1111g1J I 
l1.1s ,1!,,1 st,111.:,l 111 l,1111 111.1,s 

\ )1 llllllllLI \1111,11111 S,tlll 11 '/ 111 
\,11111,1, '-.), ,, 1l1e lc.1,lc1 1111 tl1c 

('I) \/11.!.,1,111011, ,1l11cl1 fL,111111.·, s.1 ,1 
11l111111,1, \l1gllL'I /l'!l(l\l ,1111I ( :1,,,~ 
l111tlL'I, l1.1,,1st ~Ctlll ( ,11llt·\, l1,11 
\l1.·tl1c.:11\, ,11111 < ·111tk ( ,,rc.:,1 \ 1,11 
,, 11 ,,.a11t,1111,1,,111t l1c.:1 11c.:t 

Sc1116rwriter Br<J<>ke l;!l\ <if 
Brc>okl)'ll, NJ', a11<l lier l1usl1a11ll, 
Kt1rt (;ellcr~te<l, cc1llal1cJrate<l w1tl1 
\ \'ill Bru111ley a11<l actress ic<1la 
Barber on I l1i/lin,11sl1111~e;.' 'f/1c 

,,J,,sicnl. 111 1-\ugust the sl1ow ,vas 
featured as part of the 2007 New 
York Inter11ational Fri11ge Festival. 
Visit www.brookefox.com. 

Vocalist vVe11dy Roy of Swansea, 
MA, sang the ational Anthem 
before the Red Sox gan1e at 
Fenway Park on June 13. 

Gerard Salonga of Muntinlupa 
City, Philippines, served as the 
1nusical director for the ASEn.i 
Sunlillit a11d conducted Peace 
Philharn1onic Philippines. He has 
also written music for filn1 and 
serves as the chief operating officer 
at Carmel House Studios in 
Manila. 

1999 
Guitarist Da,rid Laborier of 
Lu.xembourg released the CD Ye 
Ole Ti7tckstop on the vVPRJazz 
label. The disc features Laborier's 
quintet playing 10 original pieces. 
Visit www.labojazz.com. 

Vocalist Carey Yaruss of Ne\\' York 
City performed at the famed 
Rainbow Room \\1im me JY Big 
Band on August 17. Visit 
W\\T\v.careyyaruss.com. 

2000 

Drun1n1er Patrick Charles of 
Woodland Hills, CA, released his 
debut CD, Cite Soleil, which fea­
tures Los Angeles studio players on 
his original songs and sn1oom-jazz 
renditions of hits by Sting and 
Seal. 

Saxophonist and composer Bob 
Reynolds of Astoria, NY, received 
his fourth ASCAP Young Jazz 

(~t,1111111, ·1 \11',1111 ,111tl rece11tl} 
ct111111lete,I ,1 ,1,1rltl t,,111 111th_l,1l111 
\l,11cr''JH, \is1t 
1,1, 11,v,l,,,l1re111,,l,l,11111 1c·.c11111 . 

• 

2001 

J>erct1ss1c,111st an,! 1>rt,1l11ccr 
\l1·<1sha 8,1rre1r<> 11f ,\ le,ic, > ( :1 tv, 

, . 
,\lexicc>, 1v1ll l1e the ge11eral 11rc,-
(!ucer <>f \lex1c<> (;1t\·'s l~c11te1111> 
Festival in 20()8. f {1., track 
"Septie111bre 11" rcathe<l the t<>J> 
l O on .\1ex.ican racl1<> thi., p,1st s11111-
n1er. \7i.si t 
www.111yspa ce .co11v a l,·c1sh,1 l1a rre Ir,,. 

Hans Hafner of Berlin, (;er,nany, 
scored the in<lepen<lent fil1n 
Senho1·ses by director Rah1nan 
Milani. He also 1,1,rote 45 minute., 
of music for the perfor111an(·e piece 
Ve1pnsst by Lotte-Gruup. \7i.s1t 
www. fangstuhl.<le. 

Guitarist l\1att Konfirst of 
Chicago, IL, played on the CD 
And1·ew Bo1·do11i & F1·ie11ds, along 
with Michael Angelo Batio, Kee 
i\1arcello, Dave \\'einer, and Lars 
Eric l\1attsson. Visit W\\'W. 
mattkonfirst.co1n. 

Percy Rosales of Philadelphia, PA, 
is the first recipient of Drexel 
University's LeBow College of 
Business and National Socier,· of 
Hisp,1nic MBAs Scholarship. He 
will graduate in 2008. 

The composing teain of Freddy 
Sheinfeld and Elik Alvarez '00, both 
of Los Angeles, CA. wrote music for 
the documentary Itz Oztr Ti111e, 'lvhich 
is part of per 111anent exhibitions at 
born the Museum of Tolerance in 
Los Angeles and the New York 
Tolerance Center. They are 1,1,·orking 
on a Geo1ge of the Jz11zgfe video game 
for the Nintendo DS. Visit 
www.dualperception.com. 

Rob Szyba of Garfield, NJ, is cur­
rently in his second year at Hofstra 
University School of Law in 
Hempstead, NY. Szyba is a staff 
member of Hofstra's Labo,· & 
E111ploy1nent Ln11) Joz,17zal. 

(Co11ti1111ed 011 page 30) 
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Frequently, Berklee alllffilli take 
career paths other tl1an those tl1ey 
i11itially i11tended-i11 son1e cases 
because the industry has evolved 
in unexpected ways or because 
lifestyle cl1anges de1nand 11ew 
choices. I am constantly surprised 
to hear about lesser-kno""rn career 
fields in wllicl1 our alunmi excel. 

About 11ine years ago, Jol1n 
Mizenko '81 noticed that many 
of his private students in the San 
Fernando Valley were missing a 
key element in their develop­
ment: the experience of playing 
in an ensemble. Mizenko began 
an after-school program called 
Join the Band. The business con­
tinues to grow and attract stu­
dents, mostly from middle and 
high school, who now make up 
nearly 25 bands during each 
eight-week session. A recent 
Hollywood Reporter article men­
tioned the program, and aware­
ness of Mizenko's initiative is on 
the rise. In fact, when Showtime 
sought young musicians for a 
new series, it went no further 
than Join the Band. For more 
information, visit www.jointhe­
band.com. 

After working at the Mastering 
Lab for 15 years alongside his 
mentor Doug Sax, Gavin Lurssen 
'91 recently opened the doors to 
his own facility, Lurssen 
Mastering. Lurssen has won two 
Grammy Awards for sound mas­
tering: the first for the soundtrack 
of the popular movie O Brother, 
Where Art Thou? and the second 
for Martin Scorsese Prese1zts the 
Blues. Lurssen Mastering claims 
an eclectic mix of recent projects 
including the new duet album by 
Alison Krauss and Robert Plant; 
CDs by Matchbox Twenty, Tom 
Waits, and Lucinda Williams; as 
well as the soundtracks to the 
movies Ratatouille and Knocked 
Up. Next, Lurssen will host a 
panel at the 2007 AES conference 
in New York, entitled "Mastering 
for New Media." The event will 
also include mastering legend 
Bob Ludwig. 

Congratulations to our alumni 
Emmy nominees. Skye Lewin '02 
was honored for his role as the 
music editor for CSI: Miami. Jan 
Stevens '81 was nominated in the 
category of Outstanding Music 
Directio11 for his work on the l1it 
series Scr11bs. Stevens also adds a 
second sl1ow to his scoring duties 

this fall witl1 Sa111,a11t/1a Wl10? 011 
the ABC network. 

Earlier this year, ASCAP a11d 
BMI honored their most success­
ful film a11d television composers, 
and once again Berklee was well 
represented. ASCAP Awards went 
to Alan Silvestri '70 for Nigl1t at 
the Museunz, Howard Shore '68 
for The Departed, Ranlin Djawadi 
'98 for Ope1z Seaso12, Michael 
Levine '76 for Cold Case, and 
Branford Marsalis '80 for The 
To1iight Show then1e. BMI Awards 
were presented to Bill Brown '91 
for CSI: NY, David Schwartz '74 
for Rules of E1zgageme1zt, Matt 
Koskenmaki '99 for The Ultimate 
Fighte1', and Brad Hatfield '75 for 
the song "Sunshine" from The 
You12g a12d the Restless. 

In other television music 
news, Mike Suby '00 continues 
to score the hit teen drama Kyle 
XY for the ABC Family Channel. 
In May, The Simpsons celebrated 
episode 400, and composer Alf 
Clausen '66 is now back at work 
scoring the show's 19th season. 
His new CD, The Simpsons 
Testify, has already received rave 

• reviews. 
Curt Sobel '78 served as the 

music editor on the features The 
Bounze Ultimatum and Martian 
Child. His other recent music 
editing credits include Wild Hogs 
and My Super Ex-Girlfrie12d. In 
addition to supervising the music 
editing on all of these films, he 
and fellow alumnus Gary 
Schreiner '79 placed more than a 
dozen songs in My Super Ex­
Girlfrie12d and songs in Wild Hogs, 
Martian Child, and The Bounze 
Ultimatum. 

On the live perfo1111ance front, 
Jeff Lorber '71 has been touring 
extensively, nationally and interna­
tionally, in support of his new CD, 

Jeff Lorber '71 

' 

J 
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He Had a Hat. The disc, which cov- ~ 

ers a wide range of jazz styles, fea­
tures some great drum tracks by 
Vuuue Colaiuta '7 5 and Abe 
LaborielJr. '93. Lorber is also an 
in-demand producer and hosts a 
tlrree-hour radio show called 
Lorbe1,} Place, which airs on Sunday 
nights on Sirius Satellite Radio's 
Jazz Cafe. For more information, 
visit www.lorber.com. 

Eric Holden '99 played bass 
on Five for Fighting's U.S. Two 
Lights tour. The group's Orlando 
show will be released on CD and 
DVD by Columbia Records. 
Holden has also just finished the 
new BoDeans album, which was 
produced by T-Bone Burnett and 
features drummer Ke1my Aronoff 
and pianist Bukka Allen '90. Visit 

Peter Gordon '78 

www.myspace.com/eholdenbass. 
That's all for now. Stay in touch. 

-Peter Go1'do12 '78, Director, 
Berklee Center in Los Angeles 
pgordon@berklee.edu 
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PURCHASE CD'S! 

RFAD\' FOR IOVE 
FOR llFR 

1,1\'E ANl1 MORE 
DVD! 

l.IVE at SCULLERS 

TRANSCRIPTIONS FROM 
RJ1ADY FOR LOVE 

FOR HER 
LIVE AND MORE 

and 
PERFORMANCE WORKS! 10l'S 1 

AUDIO INTERVIEWS FEATURING: 

Branford Marsalis, Kevin Mahogany, 

and Chuck Leob ! 

VOCAL AUDIO LESSONS! 

R;1phael 1~1,oene of 1'loers, 
c;ern1a11,·, recei,·ed l1is doctorate 
fron1 ti,~ \'ie11na U11i,·e1·sil:)' of 
1'Iusic a11d Perfor111i11g Arts. His 
thesis .1I,1lcol111 .--11110/d: .--1 Co111pose1· 
oj'Re,1! .1[11.ric, 5_v111pl,011ic TT7t·iti11g, 

ti'lt· ,111d .--Jestl•etiL:f is a,,ailable in 
E~ope and the U11ited States. 

Dru111n1er 1'licl1ael Van D)rne l1as 
toured extensi,•el,, ,,,icl1 the 1netal 
ba11d Arsis and p~rforn1ed on the 
ba11d 's U,, ited i11 Reg,·et CD a11d li,,e 
D\'D. 

2003 
Bassist Annie Clen1ents ofNashwle, 
TN, is touring ",jth countr)' act 

• Sugarland. The band pla)1ed on The 
Tonio-ht Sha,,, ,,,ithJay Leno and has 
open~d for Keru1y Chesne)'· This 

f.ill Suo--.irlai1d ,,rill l1eadline its o,V11 ' e, 

tour. \lisit ''"'"''-aruueclen1e11ts.co1n. 

Pia11ist/co1nposer Cl1ie Imaizun1i 
of Brooklyn, NY, ,vas named on 
cl1e Rising Star Con1poser !ist pub­
lished in Dow11 Beat 111agaz1ne's 
rece11t critics poll. For information, 
,risi t \1/\1/\\'. thousandpictures.org. 

2004 
Christy Bluhm of Lowell, MA, is ilie 
music director at the Odyssey Day 
School in \,Vakefield, MA. Bluhm 
and her students are raising n1oney 
from sales of ilieir CD for ilie 
National Military Fa1nily Association. 
Visit www.christybluhm.com. 

\Tocalist Melinda Colaizzi of Los 
Angeles, CA, recorded ai1 EP featur-

From the left: David Sanchez, Eddie Palmieri, Luques Curtis '04 

111g 1,11 c111 11\ 11nxl11t / 111' 
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2005 
1:•ve l<'lcisl1111a11 a11ll t'I \arc 
\ \'akcfielll '()4 !Jf ash, illc, '[' , 
rcleasecl the cl1ilclrc11 's 111t1~ic· C:l) 
D,,dc/1, '.r ,110011li,e:,l1t. llli,rr,ato1· Bortt 
Riclc. · No111acl Uygar (),"t111c '04 
se1,1ed as the arra11gcr, e11gi11eer, 
ancl i11stru1ne11talist for the clisc. 
Visit '"""v.evea11d111are.con1. 

Singer/so11gwriter Rachel Loy of 
Austin, TX, released the CD 
To11g11e and Teet/J i11 July. \lisi t 
www.rachelloy.co111. 

Vocalist Jeremy Ragsdale of 
Ar11old, MD, is teacl1i11g jazz vocal 
studies at Towson U11iversity in 
Ma1yland and is co111pleting a new 
CD featuring big-band arra11ge-
1ne11ts by his father, Scott Ragsdale. 

Guir,11ist/con1poser Georgi Sareski of 
Skopje, Macedo11ia, toured ~ili . 
Dave i\1ooney '84 and his quartet m 
Croatia and Bosnia and Herzego,>ii1a. 
Visit W\VW.georgisareski.com. 

Shindana Crawford of Las Vegas, 
N, col1osts the Smooili Jazz 

Sm1rise radio show on KOAS-FM 
in Las Vegas. For i11fo, visit 
\\T\1/\v.sn1oothjazzl 057 .con1. 

2006 

Singer/son~'l·iter Lucas Carpenter 
of Philadelphia, PA, recently com­
pleted a tour of colleges and clubs 
along the East Coast. Visit 
\\'W\\ 1.lucascarpenter.co1n. 

Guitarist Federico Casagrande of 
Tre,,iso, Italy, wo11 the top prize in 
the Montreu.xJazz Guitar 
Co111petition in July. Berklee stu­
dent Nadav Remez was a semifi­
nalist. 

Nick Colen1an of Allendale, NJ, 
released ilie CD Nose Bleed Island 
1111d the Blood Islarzd Society. Visit 
www.bunnyhuangrecords.com. 

Melinda Colaizzi '04 

l<'ri11 l)t1l1111, ,,f<:l11c,111ec, \I\, 
\\1)11 till' l'1,111cer \'.1111:1 l'xci:lli:11cc 

• 

111 li:.1cl1111g \¼ar1I .1, tl1i: 110.:st 11c,1 
tc.1cher 111 \\cstficl1l, ,\\ \. Sl1c 
tcacl1cs 111L1s1c t,, gra1lcs K-~ ,11 
~<>L1tl1 I la11111tc,11 l{c,;111 l~le111c11t.1r} 
Sch,11>1. 

c:c)lllfl()Sl'f l)t:\ 1n ( ,lJss ,,r 
\ V<1llast<)11, 1.\1 \, scc,ri:cl the 1nclc­
pendent lil,11 [Jcpr1i1111·c, \\hich \vc,11 
ilie 1urner (:lassie ,\1()\ lt:S \war1I ,lt 
ilie Boston C:an1pus \lc,i·1c !~est 
(C:J\1F) finale a11cl \\'as 111>1111nati:1I 
for best IJicture at the \tlanta ( \II~ 
national grand fi11ale. \'isit 
www.ca111pusn1oviefest.cc>nv 
departt1re.ho11l. 

Drummer and composer C:arr1e 
Jahde of Boston, ;\1A, released a 
debut CD by her global groove 
duo Planet Loop and in .\ugust 
began a cross-cow1try tour. \'isit 
\\rww.planetloopmusic.co111. 

Guitarist Hubie \Vang of Arcadia, 
CA, has released a fi,·e-song EP 
titled Bv the N11111ber,. \\'ang \\Tote 
all sele~tions, sang, and pla}·ed gui­
tar and bass on the disc. \'isit 
,,rww.hubiewang.com. 

Shlndana Crawford '05 



Cadence 

ANGEte ZANCO 146 of Watertown, 
MA, died on July 28. He was 90. 
7.a:nco was a U.S. Army veteran in 
World War II. Much of his car~er 
was spent working as a firefighter. 
lle was an avid saxophonist and had 
studied with Freddy Guerrn at 
Berklee when it was known as the 
Schillinger House. He leaves his 
wife, Marion; sonJohn; and grand­
sonJack. 

Jazz trumpeter and educator 
HERB POMEROY '52 of Gloucester, 
MA, died of can.cer on August 11 
(see page 9 for full story). 

Joe zawlnul '59 

Pianist , LArn '54 of 
Beverly, MA, died onJuly 19 after-a 
lerigth}' illness. She was 72. Latter 
taught for many years at Peabody 
M11si.r. Box and was an active! per­
fu1n1er at various restaurants, night­
clubs, and reti:r-etnent homes in the 
Beverly area. 

Piatlist CliARLEs BECHLER '59 of 
Waldoboro, ME, passed away on 
May 7 6.-mn complications following 
a sttolre. He was 7 5. Bechler J>layed 
regrilar1y at the Waldo Theatre 
Annex and Broad Bay 
Congregational Church in 
Waldoboro. '.Earlier in his career, he 
was a member of 'the group Osn1osis 
with Charlie Mariano~ played {It 
Newfqdr!s Vill~Van~,.aitd 
~~- .11faDTu;t;ier and theJ. 
Geilii~tf.: 1eavetl'&wife; 

herancf 
~ ~au;ba~ren. 

ijged 

ANmONY DIMAGGIO '66 of 
Naples, FL, died on August 9. He 
was 64. DiMaggio worked as a 
trombonist with the bands of Buddy 
Rich, Glenn Miller, Frank Sinatra, 
Tony Bennett, and others and played 
with various jazz groups in 
Connecticut before retiring in 
Florida. He leaves his wife, Gail, and 
daughter Lisa. 

Saxophonist K.uRK McGEl'IRlCK 
'70 of Studio City, CA, died on May 
7 after a battle with cancer. He was 
61. McGettrick. gained at£;1aim for his 
work with Frank Zappa beginning in 
1988. Noted fur his baritone sax: play­
ing,_ McGettrick also recorded with 
B.B. Kiog, Tom Petty, Patti LaBelle, 
the Melets, Phoebe Snow, and the 
Ladd McIntosh Big Band, as well as 
on several movie soundtracks. 

Guiw:i,st PETER GILMORE GREY 
,. 1 '" 'r19 ofiSaJtJ,mncisco, CA, died on 

Septenili!ill' 6 after an IS-month bat-
_,,. -· tl,f;,ffe#:h c.ancer. He was 51. He peI"" 

~ed with the Peter Grey Quartet 
~l?~clko and later worked in 

~ie in,clusu:y. Recently, his 
fil: $~ew w hitti l'O 

~ess ,Mk{?hined 
~ leaves his wife, Vicki, 

ec. 

7. 

-- - - ----------~---------------------------
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berk.lee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berk.lee, all 
you need to do is co11tact: 

process. 

Come back and finish a 
diploma or degree. 

Turn a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

ALUM NOTES INFORMATION FORM 

FULL NAi\1E 

ADDRESS 
• 

CITY STATE ZIP 

COUNTRY PHOl\fE 

-THIS IS A NE\V ADDRESS YOUR E-,\tAIL ADDRESS-----------

LAST YEAR YOU ATTENDED BERKLEE -- DID YOU RECEl\'E A DEGREE? DIPL0,\1A; 

Please give details of t/;e 12ewswo1-thy 111ilesto11es that yo11 would like the Berklee 

co11111,1111ity to kizow abo1tt. Print or type (11se n separate s/;eet if 11ecessn1y). Photos suitable 
for p11blicntio11 are welco111e. 

, 

- SEND ,\IE INFOR.\1.\1 l<)N ON BFC{).\ll~(i \ BFRkl FF l. \Rl-'l:'R '\Fl\\ t)R.1' \l)\ l\l R 

Please se11d tl1is fo1·111, nlo11g 1vith nJI_)' p11blicit:,•, clippi11.~:-·, pl,otos, CDs, or itc111s oj'i11tert'st to: 
B,•rklee todti)', Berklee College of i\ lnsic, 11-10 Bo)·lston Street, Boston, \ L\ 0221 , __ \6ll 1. 

Send e-n1nil entries to: n1sn1a1l@berklee.edu. \ 'isit ""'"' ,berklee.ed1ubt/ 
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our 1es nine 
• 

USIC 

Online courses at Berkleemusic.com offer alumni a great opportunity to 
polish up on their skills, expand their musical background, and keep up 
to date with evolving technologies from anywhere in the world. Online 
certificate programs and courses are available in music production, 
songwriting, theory, guitar, performance, and music business. 

► Alumni Get 10% Off All Online Courses and Programs 
► Network With Other Musicians Worldwide 
► Over 100 Courses and Certificate Programs 
► Flexible Payment Options 

(( 3erk./eemus,c w4S the perf eCt. t.h1Y19 
f()r me. I he C()UrSe {It ,-,,,, Se4m/ess/y 
with wh4t. I w4S f7()IY19. >) 

Kate Schutt 
Berkleemusic Online Student & Berklee Alumna 


