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Seeking Urban Connections 

/1 · 1:111.r 11 ~1r111·1;. l,~1i,1,111t I 'ic1· l'1·,·si1!1·11t fo, L ,·t1·1·11,1/ lt]i,,,.,.. 
• 

,111 I I ).J,'r.l ) !11.,/1, I 1(1' J)1·i·."i,l,·11t _tv,· 'l;•c/.1110/ol!._1' 

(.), er tl1e ~1ast 15 )'e:11·s, Berklee l1as offered 
the Be1·kle ,i~ i\lusic Progr:1n1 (BCi\ 11P), a 
111u~ic-teacl1i11g i11itiati,·e for t111derserve(! 

C 

si.·tl1-throug·l1 t,,,elftl1-grade stude11ts in tl1e 
Bo. ton :1re:1. Tl1e ,Tear-rou11d n1usic educa-

• 

tio11 progra,n prepares students for lugl1er 
educatio11 a11d stri,·es to close tl1e n1usical 
achie,·en1ent gap bet\,•eer1 eco11omically dis­
ad,,a11t<aged stude11ts and their more adva11-
taged peers. To date, 1nore than 1,000 
Boston tee11s ha,·e benefited fro1n this 
unique educatio11al experience at 110 cost to 
tl1em or tl1eir families. 

o,,, Berklee seeks to build on tl1e suc­
cess of tl1is progra111 a11d expand it through 
a nen,,ork of partners and by engaging our 
alun1ni. With a goal to bring the program 
to 50 sites across the United States by 2010, 
the college has formed partnerships with 
,,arious organizations to offer a new and 
exciting after-school contemporary music 
curriculum taught by Berklee graduates. 
(For n1ore information on how ilie Berklee 
City Music Network will bring real-time and 
web-based education to underserved youth 

11atio11~ride, visit www.berklee.edti/11ews/ 
2007/01/0102 .l1tn1l.) 

Developed by Berklee College of Music 
faculty, the PULSE 111usic 1neiliod l1as been 
honed over the past 15 years through BCMP. 
Reaching yow1g students tl1rough the music 
iliey love, PULSE i11tegrates instrume11tal 
a11d vocal instruction; e11semble perforn1ance; 
and n1usicia11sl1ip classes wiili state-of-ilie-art 
online learning materials and community­
building tools to in1merse stude11ts in a holis­
tic learning experience. Berklee will train 
interested alun1ni in how to teach ilie 
Berklee PULSE meiliod. 

Wiili caring, professionally trained men­
tor-instructors and online support materials, 
stude11ts get an opportunity to develop ilieir 
talent. By participating in a11 online commu­
nity that provides interactive music experi­
ences and social networking, iliese young 
students can become more connected wiili 
peers, mentors and educational goals, all of 
which help to build self-esteem and a sense 
of accomplishment. They also become better 
musicians and more engaged students. 

()ur first new partner to join the City 
Music Network ancl offer the PULSE 
1nethod is the Experience Music Project i11 
Seattle, vVashington. We are actively seeking 
Seattle-based alumni to participate in this 
pilot progra1n. We will also offer PULSE 
ilirough our existing City Music Network 
partners: A Place Called I-Io1ne and Sound 
Art in Los Angeles; ilie Mt. Airy Cultural 
Center in Philadelphia; and eSharp Music in 
Washington, D.C. 

We are currently looking for new pa1 u,er 
sites in major metropolitan areas across ilie 
nation and will be announcing iliem via our 
website at www.berklee.edu/citymusicnetwork. 
If you are a of Berklee alwnnus and want to 
become involved, contact Karen Bell 
(kbell@berklee.edu). If you already teach at 
an institution iliat is interested in joining the 
Berklee City Music Network, contact David 
Mash (dmash@berklee.edu) or Curtis Warner 
(cwarner@berklee.edu). This is a great 
opportunity to spread ilie joy of music mak­
ing, reconnect with Berklee, and earn some 
income as well. 

Jon Luther Joins Berklee Board 

At ilie October 2006 meeting of ilie Berklee 
College of Music Board of Trustees, Jon L. 
Luilier was appointed to ilie board. A veteran 
of me food-service industry, Luilier is the 
CEO of Dunkin' Brands, Inc., and a proven 
leader in ilie restaurant industry. Between 
1997 and 2002, he served as president of 
Popeyes Chicken & Biscuits. During his ter111 
wiili ilie company, ilie Popeyes store count 
grew 67 percent to reach 1,672 units, and 
average annual unit volwne topped ilie 
$!-million mark. Under Luilier's leadership, 
Popeyes won industry awards for menu strat­
egy, store redesign, and customer satisfactio11. 

Prior to his work at ilie Popeyes franchise, 
Luther was president of CA One Services, a 
subsidiary of Delaware Norili Companies, 
Inc. He has also held leadership positions in 
the contract food-service division of Marriott 
International, Inc., and at ilie n..L'V'Uvui,1'.r 

Corporation in Philadelphia, where he began 
as a vending sales director and ,later became 

• 
president of Davre's, nr,..ruv i..'-Jr,.'s luxury 
restaurant subsidiary. Luilier also founded 
Benchmark Services, Inc., a food-service 
management firm specializing in business 
diDjng for corporations. 

Luilier earned a degree in hotel and restau­
rant management from Paul Smiili's College 
and holds honorary doctorate degrees from 
Bentley College and Johnson & Wales 
University. In addition to his membership on 
ilie boards at Berklee and ilie Culinary 
Institute of America, Luilier sits on ilie board 
of directors for ilie Elliot Leadership Institute 
and the executive board of directors for ilie 
Companions in Courage Foundation, which 
builds interactive playrooms in children's hos­
pitals iliroughout North America. 

Jon L. Luther 

• 

• 

The Berklee Internet Radio Network 
www.thebirn.com 

Four Channels: It really is a network! 

Channel 1 The BJRN-Student-operated radio 

Channel 2 Special Events-Concerts, interviews, and events 

Channel 3 Air Alitmni-Music of alumni from around ilie world 

Channel 4 The Set List:-Berklee's illustrious alumni and extended fanul 

Alumni wishing to submit CDs may send mem to: 

BIRN 
MS150 
Berldee College of Music 
Boston, MA 02215 



Twelfth Encore Gala Raises 
$1.2 Million for Berklee City 
Music Program 

by Beverly Tryon 

Berklee's 12th Annual Encore Gala, 
held at Boston Park Plaza on 
October 21, 2006, reached a mile­
stone this year by raising an 
unprecedented $1.2 million. Thanks 
to lead sponsorship from Blue Cross 
Blue Shield Massachusetts and Bain 
Capital LLC, gala cochairs Elliott 
Hillback and Steven Holtzman, as 
well as many other generous donors 
and gala attendees, the musical 
eXQ:avaganza featured more than 150 
musicians and exceeded expectations. 
Proceeds from the event will go to 
the Berklee City Music Program 
(BCMP), the college initiative to 
engage talented inner-city students 
in grades 6 through 12 in music. 

The evening began with a cock­
tail reception and dinner for 900 
guests. A highlight during dinner 
was the gala's first-ever live auction. 
John Terrio, the evening's auctioneer, 
kept guests entertained as they bid 
on exclusive offerings, such as trips 
to the Sundance Film Festival and 
the Puerto Rico Heineken J azzF est 
and the chance to throw out the first 
pitch at Fenway Park. Tickets to The 
Tonight Sh(JZI) with Jay Leno as special 
guests of bandleader Kevin Eubanks 
'79, as well as VIP tickets to a Barbra 
Streisand concert in Boston, were 
also big hits. Bidders created a buzz 
vying for a private concert by 

From the left: Sonchu Gavell, President Roger 
Brown and his wife, Linda Mason, and Stefan 
Gavell In the SIient Auction room 

Livingston Taylor, which went for 
$35,000. The live and silent auc­
tions, cochaired by Berklee trustee 
Isabel Pisano and Tim Duncan, 
added a total of $170,000 to the 
evening's proceeds. 

After dinner, Berklee faculty, 
alumni, and student musicians per­
formed music from around the globe 
in eight unique nightclub settings 
that reflected Berklee's strong inter­
national influence. The Berklee 
Groove Club featured the eclectic 

• 

sounds of West African percussion 
and American bluegrass. Guests 
danced until midnight in the Motown 
Review club to a variety of earthshak­
ing salsa, Motown, and hip-hop. 
Those seeking quieter venues enjoyed 
jazz favorites with pianist/vocalist 
Maggie Scott in the Starlight Lounge 
as well as folk music and original 
songs in the World Folk room and 
Rising Star Club. A classical music 
ensemble serenaded bidders in the 
silent auction room. 

Special guests included rock leg­
end Al Kooper and the Funky 
Faculty, who played to a packed house 
in the Blues after Dark room. Bebo 
Valdes, the celebrated Cuban-born 
pianist and bandleader, performed 
with the Berklee Salsa Ensemble. 
Renowned drummer Tommy 
Campbell '79 made a guest appear­
ance in the City Music room, which 
showcased the incredible talent of the 
City Music Ensemble. Gala guests 
got to see firsthand how their contri­
butions benefit promising students 
from Dorchester, Roxbury, Chelsea, 
Jamaica Plain, and Hyde Park. 

The Berklee City Music 
Program helps underprivileged 
teens with limited resources pur­
sue their musical and acade1nic 
aspirations through scholarship 
and mentoring opportunities. 

' 

From the left: Berklee trustees and 
gala cochairs Steven Holtzman and 
Elliott Hillback 

Since its inception in 1992, more 
than 1,000 young people have 
benefited from participation in 
BCMP. Eighty-three Boston-area 
high-school students have received 
full four-year scholarships to 
attend Berklee. 

Cleve Killingsworth, Blue Cross 
Blue Shield Massachusetts president 
and CEO, says that Blue Cross was 
eager to participate. 'We were proud 
to support this important program 
that benefits deserving young people 
. . '' m our commuruty, says 
Killingsworth. "I attend many events 
and must say that Berklee's Encore 
Gala is the best in the city." 

Colead sponsor, Bain Capital 
Children's Charity Ltd., also provid­
ed significant event support this year. 
"Bain Capital feels very strongly 
about supporting talented urban 
youth through Berklee's innovative 
educational outreach," says John 
Connaughton, mai1aging director for 
Bain Capital LLC. 'We were very 
pleased to play a lead role in this 
year's Encore Gala." 

The Blues Breakfast, sponsored 
by Mr. and Mrs. Lawrence}. 
Sapanski, offered an array of 
breakfast and dessert foods and 
dancing. The Blues after Dark 
band kept things grooving until 
2:00 A.M., bringing this year's fes­
tivities to an end. 

"It is very satisfying to find ways 
to offer scholarships to inlmensely 
talented musicians who lack the 
means to attend Berklee," says 
President Roger H. Brown. "Can 
you imagine the difference in music 
history if Larry Berk couldn't afford 
to offer scholarslup support to 
Quincy Jones, Toshiko Akiyoshi, or 
Arif Mardin? Tl1e funds raised at tl1e 
gala directly help tl1e 11ext generation 
of Quincys come to Berklee." 

The student performers of 
the Berklee Salsa Ensemble 
turn up the heat In the 
Motown Review room. 

• 

• 

From the left, back row: Phil Pratt, Rachel Conn, John and 
Stephanie Connaughton, and Kevin. Conn. Front row: Robin Pratt 
and Steve and Sara Kish of Bain Capital, the gala's lead sponsor 

Encore Gala 2006 supporters 

Principal lead sponsor 
Blue Cross Blue Shield of Massachusetts 

Colead sponsor 
Bain Capital Children's Charity Ltd. 

Platinum sponsors 
Abrams Capital, LLC 

Education 
Bright Horizons Fanuly Solutions 
Newbury Comics 

Supersta1' Ballroom Spons01's 
Elliott and Marjorie Hillback 
Infinity Pharmaceuticals 
J. Robert Scott Executive Search 
Tudor Investment Corporation 

Music Room Spo11sors 
Academic Risk Resources and Insurance 
Ascent Venture Partners 
Barnes & Noble College Booksellers 
Charles River Ventures 
Dunkin' Brands 
Longwood Security Services 
McCall & Almy 
Miller Dyer Spears, Inc. . 

• 

Sepracor 
Shawinut Design and Construction 
Stonyfield Fa1111 Yogurt 

Bl1ies Breakfast Sponso1· 
Mr. and Mrs. Lawrence}. Sapanski 

Cleve KIiiingsworth (right) of Blue Cross Blue 
Shield of Massachusetts receives the Boston 
Busln_e~s JournaJ's award for Arts Partner of the 
Year from Carol F\Jlp. 
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P quito D'Rivera 
peaks at Berklee 

Paquito D'Rlvera 

On January 16, Gra111my award-,vinning wood­
\\'llld 111aster and composer Paquito D'Rivera 
came to Berklee to speak and perform for the 
annual Berklee Teachers on Teaching conference. 
Dw-ing an insightful interview on the Berklee 
Perforn1ance Center stage conducted by 
Professor Oscar Stagnaro (wl10 is the bassist in 
D'Rivera's tow-ing band), the Cuban expatriate 
revealed the breadth of his kno,vledge of jazz, 
classical, and other n1usical styles. He spoke 
about his formative musical experiences, Latin 
music in general, essential music skills, leading a 
band, and much more. 

D'Rivera spoke about the boundaries 
between musical styles. "There is a big gap in 
both jazz and classical music education," he 
said. "Jazz people ignore a thousand years of 
tradition, discipline, and intonation that devel­
oped in the classical world. On the other hand, 
classical people are missing the freshness and 
spontaneity of jazz. Each kind of music has its 
own special characteristics. We can learn if we 
listen to each other." 

D'Rivera stressed that no matter what instru­
ment a student plays, he or she should learn a 
percussion instrument and piano. He also empha­
sized the importance of music-reading skills. 
"Too often in the popular music field, not being 
able to read is [treated] like an accomplishment. 
-You can't be considered better for knowing less." 

D'Rivera also fielded questions from the audi­
ence. Responding to a query about the origins of 
Afro-Cuban music, D'Rivera remarked, "I never 
agreed too much with that term. Influences came 
from the African continent, but jazz developed in 
the New World. You can't deny your grandfather. 
Maybe you look a little bit like him, but you are 
not him. What we have created in this part of the 
world has its own identity. I prefer to just call it 
'Cuban music.' Many times I heard Art Blakey 
say, 'Jazz is American music, not African music. 
No America, no jazz."' 

After the interview, Berklee President Roger 
H. Brown gave a presidential tribute to D'Rivera, 
who then performed in a quartet setting. Other 
events included a luncheon and a faculty jam ses­
sio11 with the Latin music star. 

Berklee-Korg Partnership Benefits Youth 
\ J);1rt11crsl1i1) l1ct,1 cc11 l,c1rg LIS\ a11tl l~crklcc 
11;1, 11r()\ itlc(I 11c,, ctlt1cati<i11,1I <11111<1rlt1111tics 
r()l" ,ttlllCJllS at tl1rcc 13osl()ll-;lrca ) {)lllll :1gc11-
l'ic,. ( )rc·l1arll (;artlc11s K-8 llilol Scll<l<>I i11 
l~o,l1t111, tl1c \\'est l~11cl I lot1se 13tl}'S & Girls 
C:lt1l1 i11 t\llstc111, a11cl tl1c (:<1lo11el l)a11icl Marr 
Bo,•s a11cl (;iris Clt1l1 i,1 Dorcl1cstcr l1ave 
rc~ei,·ccl a total cif 18 l(org cligital 11ia110s a11cl 
tl1rce teacher 111o<lt1lcs to sc1,rc a co111l1i11ecl 
250 stt1dents at tl1e sites. 

1'11e l(org digital keyboarcls neru1orked to a 
g·rot1p teachi11g co11sole at eacl1 site will facili­
tate i11st1·uctio11 i11 keyboard tecl111iqt1e, sight­
readi11g, i111pro,risatio11, l1ar1no11y, and other 
subjects. i\1e111bers of tl1e Berk.lee City Music 
Faculty Ouo·eacl1 Project ,vill t1tilize tl1e labs 
at Orcl1ard Garde11s to e1il1ar1ce tl1e 111usic pro­
grain originally established there tlirough an 
ano11)1111ous donation fron1 a local educatio11 
foundation. Donations fro111 the State Street 
Foundatio11 a11d ilie Ro,vland Foundation have 
also pro.rided support to bolster the program. 

Berk.lee students will teach at the West End 
House Boys & Girls Club ai1d the Daniel Marr 
Boys ai1d Girls Club. Under the Community 
Senrice Work-Study Program, the college spends 
more than $60,000 per year to pay 30 students to 
serve at community-based organizations. 

In addition to pro.riding instruction at the 
tlrree sites usiI1g the Korg labs, Berklee faculty 
and student teachers in the outreach project will 

w 

Front row from the left: Students Akeylah McTaqqart, Amira 
Nwokejl·lwuala, Tayler Fernandes, Sara Arias, Kimberley Gonzales, 
and Marcel Baez, and teacher Shelley Irvin (back row) pose with 
Korq keyboard equipment at the Orchard Gardens K·8 PIiot School. 

also offer private and group lessons in wood­
winds, brass, percussion, and voice and ~11 direct 
student ensembles at Orchard Gardens. 

"The keyboard teaching labs will have a 
substantial impact on iliese programs," says 
Lee Whirmore, Korg's managing director for 
education in the United States. "Korg USA is 
a proud supporter of music education endeav­
ors and has been an active Berklee partner for 
more than 15 years, encouraging rising gener­
ations of music makers." 

Sinicrope Receives LaPorta Award 
On Wednesday, January 10, President Roger H. 
Brown presented the first IAJE John LaPorta 
Jazz Educator of the Year Award at the annual 
IAJE Conference in New York to i\1ilton 
Academy Jazz Director Bob Sinicrope '78. The 
inaugural award was created to recognize out­
standing high-school educators ~th five or more 
years of classroom experience who represent the 
highest standards of teaching and whose results in 
the classroom have brought distinction to their 
institution and students. The acknowledgement 
includes a $5,000 honorarium, a package of 
equipment and music for the recipient~ school 
music program, and an in.ritation to speak to the 
Berk.lee student body at a major assembly. 

The award is named in memory of the late 
jazz education pioneer John LaPorta, who taught 
at Berklee for 35 years and became one of col­
lege's most respected and influential educators. In 
1962, LaPorta left an active tow-ing and perfo1111-
ing career to teach at Berklee. An uncompromis­
ing artist and an inspiring teacher, LaPorta revo­
lutionized jazz education. 

"John LaPorta was one of the ofounding 
fathers of what is now the IAJE and a corner­
stone of the modern Berklee," said Berk.lee 
President Roger Brown. "He was a virtuoso 
musician who played with Parker, Mingus, . 
Tristano, and Stravinsky but got his real kicks 
guiding young musicians, helping them play 
together and improve. Bob Sinicrope is a worthy 
and truly deserving first recipient." 

From the left: Roqer Brown, Alicia Sinlcrope, Bob Sinicrope, IAJE executives Bill 
Mc Farlin and Chuck Owen, and Sinicrope's former student, jazz artist Aaron Goldber,i 

A fo1111er student of John LaPorta, Sinicrope 
established an exemplary jazz program at i\1ilton 
Academy in 1974. "I was deeply inspired by 
John's exceptional musicianship and his caring 
and direct style of teaching," Sinicrope said. 

Sinicrope has given clinics at schools on six 
continents and at four IAJE conferences. His 
i\1ilton Academy ensembles have played at six 
IAJE conferences and perfo1111ed at the White 
House, European jazz festivals, and at schools 
and jazz conferences in South Africa. 

An in-demand bassist, Sinicrope leads two 
local bands and has played with Shirley Bassey, 
Jerry Bergonzi, Billy Eckstine, Jon Faddis, Tiny 
Grimes, Abdullah Ibrahim, Papa Jo Jones, 
Mississippi Fred McDowell, and many others. 



The orld's Leading 
International Songwriting 

Competition 
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WI RS W LL BE DETERM 
MUSIC IN USTRY P FESS 
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Name: 

Address: 

City /State/Zipf Country: 

Phone: E-mail (if any): 

Song Title: 

Payment type (check one): 0 VISA O Mastercard 0 Check/Money Order 

Card number: Expiration: 

Signature: 

Make your check or money order for $35.00 payable to: USA Songwriting Competition 

Check One Category Only 

0 Pop O Rock/Alternative O Country O R&B O Gospel/Inspirational O Folk O Latin O lnstrumentalO 

Jazz O Hip-Hop/Rap O Children O World O Dance O Novelty/Comedy O Lyrics Only 

Collaborators/Band name (if any): 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: REFERENCE # BK.2 
Mail all entries to: USA Songwriting Competition, 2881 E. Oakland Park Blvd, Suite 414, Ft Lauderdale, FL 33306, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rules & Regulations: 
1. Each entry must indude: (A) Completed entry fom, (or photocopy). All 
~gnatures must be ooginal. (BJ CD or Audio Cassette(s) containing 1 song on~. 5 
minutes or less in length. lyrics On~ category do not require audio CD or cassette. 
(Q lyric sheet (please indude English translation if applicable). lyrics are not 
required for instrumental category. (DJ Ched< or money order for US$35.oo (US 
cuner,cy only). If pa~ng by a edit card, US$35.oo \'ill be charged lo your account 
All entries must be postmarked by May 31, 2007 or earlier. 
2. All songs submitted must be original. 
3-Contestants may enter as many songs in as many categories as desired but 
each entry requires a separate cassette or CD, entry furm, lyric sheet and 
entry fee. One check for multiple entries/categories is permitted. Entry fee is 
non-refundable. USA Songwriting Competition is not responsible for late, lost 
or damaged, misdirected, postage due, stolen or misappropriated entries. 

For more information visit: 
www.songwriting.net 

4. This competition is open to all amateur and professional songwriters 
and anyone regardless of nationality or origin. Employees of USA 
Songwriting Competition, their families, subsidiaries and affiliates are not 
eligible. Cassettes, CDs and lyrics will not be returned. 
5. Winners will be chosen by a Blue Ribbon Judging Committee comprised 
of music industry professionals including A&R managers from record 
labels, publishers and producers. Songs are judged equally on originality, 
lyrics, melody and composition. Songs may be in any language. Quality of 
performance and production will not be considered. Prizes will be awarded 
jointly to all authors of any song. Division of prizes is responsibility of 
winners. The winners release sponsors from all liability regarding prizes 
1von. Taxes are winners' responsibility. Entrants and their collaborators will 
retain full rights to all work submitted for the competition. 
6. Winners will be notified by mail and must sign and return an affidavit 

Platinum Sponsor 

SONY. 

H< MUI.TlM£DIA 

111·12i·2111 

I
.~ 
1vewire 
MUSICIAN 

~son1cbid 

Sup~uJs~ 

PLEASE MAKE COPIES OF THIS 
APPLICATION FORM TO SUBMIT 
MORE ENTRIES! ENTER AS Of! 1 EN 
AS YOU LIKE IN AS MANY 
CATEGORIES AS YOU WISH! 

confirming that winner's song is original and he/she holds 
rights to the song. Failure to sign and return the form within 30 
days will result in immediate disqualification and an alternative 
winnerwill be selected. Entry constitutes permission to use 
winners' names, likeness and voices for future publitjty and 
advertising purposes without additional compensation. 
Winners will be determined by November 1~ 2007, after which 
each entrant will receive a 1Yinners list by e-mail. 
7. Prizes: Overall Grand Prize winner v,ill receive 
US$50,ooo worth of cash, merchandise and services. 
Overall 2nd Prize winner will receive $9,000 worth of 
prizes, Overall 3rd Prize winner will receive $6,500 worth 
of prizes, 1st Prize winners in each of the 15 categories 
will each receive $2,200 worth of prizes, 20 Honorable 
Mention winners will each receive $350 worth of prizes. 
PLEASE \VRITE OR PRINT CLEARLY & NEATLY. 
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Cub n Music Legend Honored 

\t Rcrkllc\ ,,,c111l1cr •. 1
()()(), l,,1t111 ( 'liltttrl' 

( cll·l,r,1t1l111 l'<llll't'11, l t1l1,111 l1ass1,t ,111ll l'111111111,cr 
l,r·,1cl "l ',1cl1,1l," l llJ1c·• ,, as ,1,, .1r,ll',I ,1n l1<111,1r,11-:, 
ll<1lt1,1,1tc 111rl·l·,1g111nl11111f l11s 111.1111 .ll'l1ic,c-, . 
111c11~ ,,,er tl1c Cl111r,.e <if l1is se,e11-,lcl·,1Llc l,lrccr, 

l'l1e l'1111cert a11ll l1<11111rar1 ,l11L·t11ratc ccre-
• 

111L1111 ll1r the ti.1t1r-ti111c (;rc11111111 ,vi11ner ,,,as 
• • 

1111111tl1s i11 tl1e 111aki11g-. Pr11fess11r ()scar 
C 

St,1g11ar<1 (the 111usical <lirector of tl1e tribt1tc 
' 

Clllll'ert); atalia Bcr11al, ]I lig11el lla)'goza, 
Perla l<'l11res, ,ind J :111e S tal·l111,1•ia k of tl1e La ti11 
Ct1ltt1re C~11111111ittee; and sista11t Professor 
Bcr11ardo l-ler11a11dez a11d Professors Nlili 
Ber111ejo a11d \'ictor llle11doza ,,,orked togetl1er 
to produce a11 w1forgettable nigl1t m,1t tl1e 88-
)"ear-old b:1ss lege11d said 111ade l1i111 feel so 
good tl1at he "felt 15 agai11." 

The e,1e11i11g opened ,,,jm a perfor111a11ce by 

Israel "Cachao" Lopez: "The great thing is that every· 
one fits in here, from the Japanese to the Cuban." 

l<'1l111,1r (:,1str,11ic1L1, a c:olo111l1ia11 l1arpist, ,111cl 
l1is trill. 'J'l1c1r fi,c-so11g ,ct c111lc1I with a11 
i11111ro,•isati<111 l1a,ccl <111 <111c of c:acl1ac1's 11111st 
f,111111t1s 1lcscargas liass li11cs. 

'l111111i11g i11to tl1c s11irit of tl1c cvc11t, 
Bcrklcc lJrcsiclc11t [{oger l l. BrcJ1,v11 wclco111c1I 
tl1c at1clie11ce to tl1c 13crklce Pcrfor111a11cc 
Cc11tcr i11 Spa11isl1. Before 1Jrcsc11ti11g tl1e 11011-
orat)' degree to Cacl1ao, Bro,v11 re111arkccl 011 
tl1e artist's stayi11g po,ver, "It's a very s111all 
11u111lJer of 111usicia11s ,vl10 can clai1n to be 
cocreator of a ,vorldwicle 1nusical se11sation 
dl1ri11g tl1eir t111e11ties a11d also ilie recipient of 
a Gra111n1y a1,vard for work do11e 60 years later. 
Ct1ban bassist Israel 'Cachao' Lopez is such a 
n1usicia11." As BroW11 told tl1e crowd, in tl1e 
1940s, Cacl1ao 111as one of mree Cuba11 musi­
cia11s named as tl1e creators of tl1e n1an1bo 
dai1ce craze tl1at spread worldwide and mat 
Cacl1ao's recent recordu1g, jAl101·a Sf!, received 
a 2005 Gra1n1ny Award. 

After Cachao received his honorary degree, 
he took ilie podium to express his gratimde 
a11d offer a few moughts about Berl<lee. "It has 
taken a lot of ,vork, but tliis instimtion is 
keeping n1usic alive," he said. "The great 
ming is mat everyone fits in here, from me 
Japanese to me Cuban. Everyone is here, from 
ilie entire world." 

True to Cachao's observation, me band mat 
took me stage for me tribute concert feamred 

Continue Your Studies Online 
www.berkleemusic.com 

Online courses at Berkleemusic.com offer alumni a great opportunity 
to polish up on their skills, expand their musical background, and keep 
up to date with evolving technologies from anywhere in the world. 
College-credit certificate programs and online courses are available in 
areas of study including music production, songwriting. theory, 
guitar, performance, and music business. 

► Network With Other Musicians Worldwide 

► Over 75 Courses And Certificate Programs 
► Flexible Payment Options 

(( 

8erk./ee111us-1·c w4S' f.he perfect 

f.h111CJ for 111e. The courS'e fif. ,·11 

S'e4111/es-s-/y wtf.h whci_ I wt;S' cJo,·119. )) 
Kate Schutt 
Berkleemusic Online Student 
Berklee Alumna 

www.berkleemusic.com 

The octogenarian bassist took the stage with the 22· 
piece band to play his song "Lindo Yambu." 

musicians from several states as well as from 
such conn tries as Japan, Italy, Chile, Israel, 
Puerto Rico, and more. Cachao mrilled me 
audience by joining me 22-piece band for ilie 
last song of me night, a tune he cowrote titled 
"Lii1do Yambu." 

-Mitzi Dorbzt 



Berklee's Helping Hands 

by Marjo1,.ie O 'Malley 

Sylvia Zunz Fund Established 

Elia Fitzgerald, Duke Ellington, Irving Berlin, 
George Gershwin, Sarah Vaugha11: each of 
these artists is instantly connected with a dis­
tinctive style or song fron1 the Great An1erica.n 
Songbook. Popular music and jazz performers 
continue to interpret material from the 
Songbook, and its entries represent a corner­
stone of the jazz education offered at Berklee 
today. Throughout her life, Sylvia M. Zunz of 
Fort Lee, New Jersey, enjoyed singing tl1ese 
classic Songbook tunes. After she passed away 
on January 7, 2004, Lyonel Zunz, Sylvia's hus­
band, and her daughters Sharyn and Gail creat­
ed the Sylvia M. Zunz Endowed Scholarship 
Fund at Berklee to celebrate her love of this 
music and perpetuate her memory. 

From the left: Gail Zunz, the late Sylvia Zunz, Lyonel Zunz, 
and Sharyn Zunz 

Recently, the Zunz family compiled record­
ings of Sylvia's renditions of tunes such as 
"Ain't Misbehavin' " "East of the Sun " "Just 

' ' 
One of Those Things," and others for a CD 
titled The Best of Sylvia. The disc will be pre­
sented to Berklee students who receive scholar­
ship support from this endowed fund. Berklee 
is grateful to Lyonel Zunz and his family for 
their vision and generosity. 

BCMP Reaches Out Nationwide 

Since its launch in 1991, the Berklee City Music 
Program (BCMP) has become the premier venue 
for providing music education to disadvantaged 
youth in the greater Boston area. In January, the 
college announced that, with help from local and 
nationally based organizations, BCMP will begin 
its outreach in other U.S. cities. To build long­
term financial stability for the prograin, the 
Johnson Scholarship Foundation of West Palm 
Beach, Florida, challenged Berklee to raise $2.9 
1nillion over the next five years. When this goal is 
met, the Johnso11 Foundation will award the col­
lege $2.2 million for 11 full-tuition Berklee scl1ol­
arships a year for disadvantaged youtl1. 

We are pleased to welcome the Charles A. 
F rueauff F ou11dation of Little Rock, Arkwsas, as 
a para1er in meeting the challe11ge with its first 

' 

gift of $20,000. A longtime BCMP supporter, the 
Schrafft Charitable Trust has also made a gift of 
$15,000. We salute our donors for their help in 
reaching this goal. 

With its proud history of supporting disadvan­
taged young people in the Greater Boston area, 
State Street Foundation has made a gift of $40,000 
for BCMP faculty to offer private and group 
instruction m the Boston Public Schools. Barik of 
America made a $15,000 gift to fund disadvan­
taged teens' attendance at Berklees Five-Week 
SUllliller Performance Program. We tharik the 
State Street Foundation and Barik of America for 
their support of music education for underserved 
students. 

Numark Provides Turntable Lab Gear 

Berklee is the only music college in the country to 
house a prototype turntable lab where students 
can learn hip-hop DJ methods, remixing, and 
turntablism in a hands-on environment. Berklee's 
prototype turntable lab recently received a major 
shot in the arm through Numark Industries' gen­
erous gift of high-tech analog, CD and hard drive 
turntables, a laptop/turntable interface/software 
system, and Numark DXi\1Pro Digital DJ mixers, 
CC-1 cartridges, and PHX headphones. 

In addition to DJ gear, Numark also provided 
a dozen Akai Professional MPC2500 sampling 
drum machine/sequencers. 

"Numark takes great pleasure in our collabora­
tion with Berklee College of Music," says Jack 
O'Donnell, Numark's president and CEO. 
"Supporting the music students of today is not 
just satisfying; it's also an invesanent in our future. 
The innovative professors and bright students at 
Berklee guide us all in the music industry." 

"All of this excellent gear will ensure that 
our students have cutting-edge, professional 
equipment at their disposal," says Professor 
Stephen Webber, who designed the popular 
turntable technique class and leads Berklee's 
Turntablist Crew ensemble. 

Professor Stephen Webber (left) performs with Jason Dawson '05 
on Numark turntables at a recent concert by the Berklee 
Turntabllst Crew. 



"' "' -"' 
~ 

"' a) 

/,), ,1/i,1 Rio11,,· '09 
• 

\ss<)ciare Prllfessor ot· Percussion lt_i111' 
• 

"'l'l1tu1Lier" S11utl1 ~1 rfo1111cll at tl1e Dece111ber 
2006 ,, orlll µre111iere of Lou Reell's l 97 3 s011g 
L,·cle Bt1-/i11 at St. 1u1's \\';u·chot1se in e,,, York 

• 

:JS ,,·ell as ill s,•ru1e\', t\.u tr,1lia. 
• • 

. .\ssoci;1te Professor of Co111positio11 Betl1 
De11.isch atte11ded tl1e pre11uere of l1er su·u1g 
orchestl'J piece Fi,-e ,1 lo1111t,1i11 l11te1711e-::.:::.o at 
c~tme!rie Hall 011 No,,e111ber 20 lll a pe1fom1a11ce 

" b}' tl1e Cl1:1.111ber Orchestra Kren1ID1. The piece 
,,,,is a fu1alist in tile Chan1ber Orchesu-a Krentlin's 
Inte1natio11al Blitz-Co111petition for Con1posers 
"Hon1ag-e to Mozart." 

\'oice Instructor Jeron1e Kyles plays a lead role 
on tile realit}' show 'Dini by Choi,· on me TLC 
net\,,ork. Kyles ,vas u1terviewed about tile pro­
gra111 on T/1e TodnJ' S/1ow in No, 1en1ber. 

Associate Professor of Percussion Mark Walker 
penned tile tune ''\Vl1at about That?," ,vhich 
appears on tile CD F1111kTn11go by tile Paquito 
D'Rivera Quintet. \!\Talker also toured Europe 
,vim Oregon and recorded a CD titled A 
T/1011Sn11d Ki/0111etei-s. Visit W\V\v.,valkem1ark.com. 

Assista11t Professors Rich Greenblatt (vibra­
phone) andJohi1 Funkhouser (bass) played on tile 
ne"' CD Spi1-its Pnssi11g Th1·011g/J by Steve Thomas 
and tile Co-Conspirators. 

Associate Professor of Composition Clyde 
Wim1yer published nvo original classical guitar 
compositions, ZeizScnpes and R01na11za Va1-iati011s, as 
,,,ell as The Witn1J1ei· A1zthol.ogy, a nvo-volume com­
pilation of guitar ,,,orks, on Clear Note 
Publications. 

Voice Departlllent Cl1air Jan Shapiro released 
a ne,,, CD of jazz standards, Back to Basics. Visit 
''"V\\'.jat1Shapiro.com. 

Associate Professor of Harmony Wayne 
Naus performed tile National Anmem and 
"God Bless Anlerica" on me trumpet on 
Veterans Day before a Boston Bruins hockey 

, game at me Bariknortli Garden. 
Associate Professor of Strings John McGann 

released an U1Structional DVD titled Rhythm 
1\Io11doli11: F1·0111 Bl11egr11ss to Celtic to Swi11g. Visit 
W\vw.johiuncgann.com. 

Associate Professor of Composition Apostolos 
Paraske,,as released Night v0:Inderi11gs, a CD fea­
turing chamber and orchestral works written by 
Paraskevas, Associate Professor Alexandros 
Kalogeras, and Professor Vuk Kulenovic. Visit 
\\'WW.Clea.mote.net. 

Associate Professor Prince Charles Alexander 
produced, recorded, and mixed me CD 
I11t1·od1u:ing Gm-cl.on C/1111nbe1-s. Assistant Professor 
Ted Paduck and Professor JuliNs Williams were 
also mvolved in me production. 

Professor of Music Production and 
Engineering Stephen Webber played guitar at1d 

Associate Professor of Composition Beth Denisch and conductor 

Misha Rachlevsky after the Carnegie Hall premiere of her string 
orchestra piece Fire Mountain Intermezzo 

tu1ntables and served as me music director for me 
showcase "Milestones: A Celebration and Tribute 
to True Musical Innovation" at me Berklee 
Performance Center. Proceeds from me tribute to 
g1·oundbreakmg hip-hop artists went to scholar­
ships for me Berklee City Music Program. 

Assistant Professor of Guitar Sheryl Bailey 
released a CD titled Live @ the Fat Cnt. She 
recently became an endorser for JazzKat ampli­
fiers. Visit www.sherylbailey.com. 

Percussion Professor Robert Kaufman per­
formed and presented nvo clinics and master 
classes in Sao Paulo, Brazil. 

Al Kooper and me Funky Faculty, featuring 
Berklee faculty members Bob Doezema (guitar), 
Jeff Stout (trumpet), Daryl Lowery (saxophone), 
Larry Finn (drums), at1dJesse Williams (bass), 
performed wim me Uptown Homs at a recent 
Bob Dylan tribute concert at Lmcoln Center ill 
New York City. 

Piano Professor Laszlo Gardony released me 
CD Nat:tt1-ctl I11sti1ict, which debuted at number 
seven on me Jazz Week College Jazz Radio cl1art. 
Eric J ackso11's E1-ic 111 tl1e Evei1i11g show on 
WGBH-FM presented a four-hour segment of 
Gardo11y's music. Visit www.lgjazz.com. 

Associate Professor of Percussio11 Rod 
Morgenstein toured Europe playing drums wim 
me rock band Wmger during October. A five­
week U.S. tour is scheduled for February ar1d 
March. Morgenstein is currently 1nixing a studio 
album for his band Jazz Is Dead. 

Percussio11 Instructor Sergio Bellotti has bee11 
hired by me Accadernia di Musica Modema in 
Italy to conduct master classes at1d teach weeklo11g 
intensive courses iliree tin1es a year. 

Assistant Vice President for Academic Affairs 
Jay Kennedy was a judge for me Bands of Anlerica 
Grand National Champio11ships marching band 
competition in Indianapolis. 

Co111positio11 Professor Marti EJJ tein attcntle<l 
tl1e premjere of her brass qt1mtet L'IJ1J111111e 1/r·,,,i 
by tile Iowa Brass Quintet. Anomer of her w<>r~, , 

A111e-1·icr111 Et11de #3: Inside the Pin110, was discussed 
i11 a recent issue of Clnvie-,· magazine . 

Voice Professor Mili Ben11ejo releasecl a new 
live CD, De Tifft'tl, which was recorded at Scullers 
Jazz Club. Assistat1t Professor of Percussion 
Ernesto Diaz as well as Berk.lee alumni at1d sn,­
dents played 011 me recording. 

Tl1e article "The Value of Music and tile 
Trappings of tile Marketplace, 1990-2005" by 
Professor of Music Busmess/Management Peter 
Alliadeff was published in ilie fall 2006 edition of 
me MzlSic and Entertainme-1zt IndzLi-try Edz1c11t1J1-s' 
Associatimz Joztrnal. The article was also published 
ill The Global Busi1zess & Ecmzomics A1zthology. 

Associate Professor of Guitar Jon \t\Theatley 
plays on me CD Gz1ess Who's in Towiz? by me 
Daryl Sherman Trio. \t\Theatley also played on 
Sta1' Dz/St and Brymzd: A Fi-ibz1te to A1Tie Shaw fea­
turing Dick Johnson, faculty members Phil 
Person and Herb Pomeroy, and former faculty 
member Bob Freedmat1. 

Assistant Professor David Thome Scott pre­
sented a clinic titled" ew Vocal Group Music 
from Old Sources" at the IAJE Annual 
International Conference ill ew York City. 

Assistant Professor of Guitar Torno Fujita 
released me CD Right Pince, Right Tinte, which 
features Associate Professor of Percussion 
Kenwood Dennard. 

Brass Instructor Robynn Anly and Professor 
Phil Wilson played on a CD wim me student 
group Against me Gram mat was reviewed in me 
I1ztei·nati011al 'Ft·01nb011e Associatimz J01rn1al. 

Associate Professor of Guitar Bruce Saunders 
recorded tl1e new CD 8 x 5 for Mel Bay Records. 
The disc features Adan1 Kolker (saxophones), Alan 
Ferber (tro1nbone), Mark Ferber (drums), and 
Mike McGuirk (bass) backmg Saunders on eight 
of his original compositions. 

Associate Professor Bruce Saunders 



Joe Stump: The Authentic Unit 

Ii1 a ,vorld where hard rockers cai1 disappoint, 
e,,ery so often you come into contact ,vitl1 a 
n1usician ,vl10 is custo111-made for tl1at ro1nai1tic 
gig. A case in poiI1t: Assistai1t Professor of 
Guitar Joe Stump, Berklee's metal n1a,1en. He 
has me perfect hard-rock-guitar-player 11aine, of 
course. It's not iinportai1t to know whetl1er it's 
real or adopted; it just screai11s "Metal god." 
Stu1np also has a waterfall of black hair, cloaks 
hinlself iI1 black learner, is signed to tl1e 
Leviatl1an label, plays in a band called Holy 
Hell, and talks a lot about shredding on his gui­
tar. He also loves Paganiili, bebop, and teaching. 
Stump is me real deal: me aumentic unit ai1d a 
,veil-rounded rocker. 

Growing up in Queens, New York, Stump 
started playing professionally during me 1970s. 
"I played clubs and shows all over Long Island 
from me tin1e I was 15 or 16," he says. "I had 
n1y 100-watt Marshall amp, and I played all me 
hard-rock tunes of me day: stuff by Zeppelin, 
Queen, and omers. One of me mings in my life 
mat I'm proudest of is mat since I started play­
ing, I've never had a 'real' job." 

Not long after his professional career began, 
Stump had two life-changing experiences. The 
first was hearing me guitar playing of Ritchie 
Blackmore (for111erly of Deep Purple); me sec­
ond was coming to Berklee. "I loved a lot of 
players like Brian May and J ohrtny Wmter, but 
when I heard Blackmore, it really affected 1ny 
playing. Blackmore is me guy who really should 
get me credit for bringing in all me elements of 
metal mat we now take for granted. I'm talking 
about me arpeggios, me whammy-bar abuse, and 
me use of weird 1nodes like phrygian. I learned 
so much listening to Ritchie." 

Knowing mat mere was more to learn, Stump 
came to Berklee in 1979. At first, he says, he felt a 
bit of culture shock. "Back men," Stump says, 
"me school was all about jazz and fusion, ai1d I 
was mis hard-rock kid. It was like landing 011 
some weird jazz plai1et. Everybody talked in 
bebop lingo. I didn't know what anyo11e was say­
ing at first," l1e says, laughing. "I'm a quick study, 
mough. So in no tin1e flat, I learned to be a 'cat.' I 
also learned a lot about me 1nusic of guys like 
Bach and Prokofiev, ai1d classical scales and riffs 
mat have helped my playing right up 'til today. 
There are a lot of classical riffs in heavy metal." 

Then it was off to tl1e metal wars of me 
1980s. Stump's band Trash Broadway toured 
wim Quiet Riot and Extreme. (Trash Broadway's 
self-titled vinyl album can still fetch more man 
$40 one-Bay or Amazo11.co1n's U.K. site.) 
Stump has released a flurry of solo records siI1ce 
men 011 me Leviaman label; Speed Metal Messiah 
is me most recent. Additionally, Stu1np l1as pro­
duced mree instructional videos, including C/1op 
Builde1-for Rock Guit111-published by Berl<lee 
Press. (Visit www.joestump.con1 for a co1nplete 
listing of !us output.) 

' 

Stu1np is also in gi·eat de1na11d on me live 
circuit in Europe, where he says 1netal has 
11ever go11e out of vogue. "I love me States, but 
my ki11d of n1usic goes in a11d out of favor 
here," he says. "European audiences are so 
1nuch more loyal. I might play i11 me U.S. to 
50 or 100 people i11 a club. When I go to 
Europe \,\,im one of n1y bands [to tour wim 
Holy Hell or Manowar], we can draw up to 
10,000 people in a big sports venue. It's always 
been like mat over mere." 

Stump is just as passionate about his teaching 
at Berl<lee as he is about performing. "Teaching 
is great," he says wimout hesitation. "Unlike me 
way mings were m me seventies, we l1ave a ton 
of guitar players here now who are mto hard 
rock and metal. What's nice is mat most of my 
students seek me out because mey like my play­
mg. The guitar prograin here is still very jazz 
orie11ted, but it's becoming much more diverse, 
which is great." 

If me proof of me teacher's effectiveness is 
in me enthusiasm of me student, Stump is 
doing well. Berl<lee stude11tJon Monter has 
been studying wim Stump for mree semesters 
an·d glows wim praise for his heavy-metal 
mentor. "The best aspect of studying wim 
Joe," says Monter, "is mat 
we just play during me 
lessons. We shred over jam 
tracks. That really helps 
wim me flow in my play­
ing. If I have a question­
let's say I'm having trouble 
with my arpeggios-we'll 
go over the problems until 
I see how to improve or 
speed up.'' Monter plays 
wim a progressive shred­
metal band called Strmg 
Theory where he can 
apply Stump's tecl1niques 
and, ahem, test his mettle, 
so to speak. 

Stump is optimistic 
about me future of me 
n1usic he favors and me 
Berl<lee students who seek 
him out. "I tllink part of it 
is mat me grunge days are 
over-at least for a while," 
he says. "There was a real 

. . . . 
reaction against V1rtuos1ty 
back in me early ni11eties. 
But kids today are back 
i11to learni11g l1ow to play 
tl1e guitar well. Whetl1er 
it's during my lesso11s, or 
wl1e11 I'n1 011 me road, I 
like to tl1ink I n1i g·h t be 
playing a s1nall part in 
so111e of tl1ese cl1anges." 
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Assistant Professor Joe Stump 
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,., 1t1,1 11r1,1n 'li·,111se,1t1 (,1.k.,1. li'l') .J))!)C,1rs reg• 
1il.1rl, 111 111.IL_.lllllLs st1L l1 ,1, [)7 l 1111c.1, 111a11\ 

• • 

tl1111k 11f 111111 ,ls ,1 l)J. li11t lie•~ l]Ll1ck t(1 e11111l1a-
si?t' tl1at l1e ,ll1cs11'1 L'(111siLler l1i111sclf (111c at all. 
"l l,a, e11 't s1-11111 rL'l'11rrls, e~· 11111c.·l1 ,it ,1ll, a11c.i 
1'111 111 ,1,1t' <'f l)Js ,, l1L111l,1} tl1c t11r11tal1le like ,1 

s1111l11stic,1tec.l 11crcussi,i11 i11str11111c11t," l,e S.l)'S. 

\ \ 1,ilL' tra11ce elec.·trt111iL'.l 11111s1c tl1,1t 111ac.le li'l' 
fa111(111s l1as !1ce11 a stai1le Llf clubs, it's j11st 011c 
si,ic l,f B 1-'s artistn. It's 111ore accurate to call 

• 

hi111 a co111poser ,,·itl1 a l1road palette. !:-Lis 
111usic runs tl1e ~111111t fro111 elect1·011ica to co11-, 

te11111ora11 t1rcl1estral 111usic a11d i11te1·sects ,,,itl1 
lt1ts of stl·les i11 bet11'cen . 

• 

B1- l1as been described as tl1e protot)rpe of 
ilie t1,·e11t\·-first-ce11t11r1• 11111sicia11. ,,111ile l1e's at 

• • 

tl1e ,·a11guartl of 111usic 111akers l1a1·nessi11g tl1e 
po,,·er of S}'l1tl1esizers a11d con1puters, l1e beg,111 
Ju· 111usical odyssey as a classical pia11ist. BT 
ca111e to Berklee as a ,1ocal pe1·for111,u1ce 111ajor 
ai1d added jazz sow1ds to l1is ,,ocabula1y. After 
lea1-i11g· Berklee, he pioneered ilie tra11ce elec­
tronica St)'le (al o called "drea111 l1ouse") and 
took dance dubs i11 E11g·la11d by storm in ilie 
ni11eties ,,riili lus song-s "A Mon1ent ofTruili" 
a11d "Relatilrity." His traden1ark stutter edit, a 
1·apid-fire rl1ytlmuc repetition of a short sam­
ple, distinguished !us songs and renuxes fro1n 
iliose of otl1er electro1uca artists. 

\,llule u1 England, BT 1net Tori Amos. The 
t1vo collaborated on ilie song "Blue Skies," 
,vhich landed ill ilie nwnber one spot of 
Billbon1·d 111agazille's Hot Da11ce Club Pia)' chart 
ill J anuaiy 1997. Tl1e track fueled ilie success of 
BT's debut albun1, Inza, expandmg ilie artist's 
reach from Europe to America and brillgmg BT 
to ilie attention of oilier superstars. His techno­
logical wizardry and skills as a songwriter, gui­
tarist, keyboardist, and producer paved ilie way 
for collaborations ,¥1ili such pop icons as Sting, 
Madonna, Seal, Sarali McLachlan, *NSYNC, 
Brimey Spears, and oiliers. 

In his early days, BT performed his brand 
of electronic music live wiili synilis, 
sequencers, and drum maclunes. These days, 
you'll fi11d him onstage playing guitar and key­
boards as well as a laptop and an array of "bent 

• instruments" iliat he has modified. Late last 
)'ear, BT took his This Bi1za1y U11ive1'se multi­
media production on ilie road, sharing ilie ros­
ter witl1 Thomas Dolby for a tour billed as a 
" 01uc duel for lrirtual supremag,." 

In addition to his live perfor111ances and stu­
dio ,vork, BT has composed scores iliat seam­
lessly blend electronic and orchestral illStru­
ments for nwnerous filn1 and telelrisio11 produc­
tions and lrideo gaines. As if iliat's not enough to 
keep a guy occupied, he recently established 
Sonik Arclutects, a software co111pany iliat he 
operates wiili ilie l1elp of several Berklee alunmi. 
So far, iliey have developed two programs, Break 
Tweaker and Stutter Edit, tools iliat ,¥111 e11able 

' DJs and electronic musicians to replicate and 
mocLify BT's mnovative stutter effect m live per­
formances. 

BT has an illSatiable appetite for composillg 
an_d divmg_ ever deeper ill to music technology. 
His experose and many accomplishments 
notwiilistandmg, he still knows iliat iliere is 
much to learn. While his ca.reer clemands pre­
vent him from returning to Berklee for full-tiine 
s~d}', he has struck up a fortuitous friendship 
"'ltl1 Professor Richard Boulanger. Studying 

C'.s(1t111tl C'(11111111tcr 11r<1gra111111111g la11gi.1agc :111(! 
111<>llcr11 t·c111111<1siLi(111 tccl111iqt1cs , itl1 11c1tda11gcr 
l1as c111c11cLI t111 11e" 111t1sical 1'ist:1s fc1r B'l' (sec 
tl1c ~i<lcl1ar "l,a11tt111 \'irtt1ost1," 11agc 11). '['he 
c.'L1111l1i11atit111 t1f 11at11ral talc11t, intcllcctt1al 
curil1Sit}', hu111ilit)', a11tl l101mtlless c11crgy l1avc 
l1cigl1 te11c<l expectatio11s tl1a t B'f ,,,; 11 co11 ti11 ue 
to lc,1cl as ,,,e a11proacl1 tl1e 1nt1sic of seco11<I 
decacle of tl1e t1ve11t)•-first ce11t11ry. 

Did you have to learn about synthesizers and 
computers on your own when you were starting 
out? 

I l1,1d bee11 e,xpe1'1111e11ting wiili syi1iliesis sir1ce I 
was a kid. I took a syniliesis class at Berklee, but 
back tl1e11, tl1ere was 11otlU11g prese11ted iliat I 
l1adi1't already checked out on 1ny own. vVhen I 
was at Berklee, I was by far tl1e geekiest kid tl1ere. 
I ,,,as reall)' illterested u1 progranuniI1g a11d elec­
tro1ucs. I'd be ir1 1ny 1·00111 ill ilie Hen1e11way 
Street dorm usillg a tiny screwdriver to take apart 
my Rola11d TB 303 [a syniliesizer/sequencer] to 
make tl1e reso11a11ce self-oscillate, or I'd be lme 
editing autoexec.bat files on my PC for automatic 
sound creation. Everyone else was rippillg 
tlrrough ilie modes on ilieir illStrwnents at 208 
beats a mmute. 

The kids ill my dorm didn't know what I was 
domg. I think I 1nissed my peer group by about 
five years. Now when I stop by Berklee, I see stu­
dents engaged m ilie ilimgs I've been illterested 
m sillce I was a kid. That illspires me. 

How did you get interested in creating dance 
music? 

I had come from a classical music background. 
At eight, I was at ilie Washington Conservatory 
of Music doing harmonic analysis of Debussy's 
piano music. It was great for my ears, and I 
learned a ton. My introduction to electronics 
came lria break-dancillg culture. When I dis­
covered Afrika Bambaataa, Kraftwerk, Depeche 
Mode, Cabaret Voltaire, and oiliers, I iliought 
iliat music represented ilie illfimte sonic palette 
iliat ilie composers I'd srudied as a child would 
have wanted to explore. Hearing iliese sounds 
and seeillg a group like ilie Hwnan League and 
Ian Stanley, who did ilieir programmmg, fasci­
nated me. He'd use a wall of modular synilis to 
create a kick drum. I iliought, "I have to learn 
to do tlus!" That was my introduction to elec-

. . 
tronic music. 

I became a dance music artist ill a round­
about way. When I first moved to Los Angeles 
ill ilie early nmeties, ilie electronic music I was 
making was beat driven but also had a sense of 
harmony and melody iliat was unlike oilier 
dance music out iliere. I'd just come from 
Berklee after studying ha1111ony and ilieory and 
performance ear trauung wiili Walter Beasley. 
When I got to Los Angeles, I was playing guitar 
a11d keyboards and Sillging. I wanted to get a 
record deal as a singer/songwriter, but I w~s also 
quietly writing harmonically dense electronic 
music just for myself. 

When I went around to different labels, I 
had many doors shut in my face. I finally got a11 
appoilltment wiili a well-known A&R guy at 
Sony who listened to my demo wiili me in his 
office. He'd play 10 seconds of each tune and 
ilien skip to ilie next one. Afterward, he looked 
up and told me I'd never have a career ill music. 
I was devastated a11d walked around ill my 
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l1atl1rol1e a11d sli[Jpers for about a n1011cl1 w1til 1 
figured out mat cl1ere ,vas a lesso11 in tlus for 
111e. I realizecl mat to a degree, I was i11aumentic 
i11 tl1e so11gs I'd been ,VJ·iting. Tl1e 111usic I ,vas 
real!)' passio11ate about ,vas rl1e electro1uc 111usic 
I'd been ,vorkii1g 011. So I left Los Angeles ai1d 
1110,,ed back l1on1e to Maiylai1d. 

Togemer \,ritl1 rwo friends, I started Deep Disl1 
Records. ,ve sold our cars and pooled our 1no11e)'· 
,ve hired recordii1g e11gi.i1eer Stephen Barkin to 
co111e do\\/Jl fron1 ew York to work wim us for 
cl1e ,,,eeke11d in me stt1dio. We literally stayed up 
me entire ,veekend recording my first record. 
After it came out, Larry Flick from Billboard mag­
azine wrote a little piece about me record mat was 
very encouraging. He really understood n1y 
n1usic. I &xed me article to everyone I knew, 
including me A&R guy at Sony. To finish mat 
story, I need to skip forward in tin,e. 

Whe11 me movie The Fast and the Furio1;s 
c-ame out [in 2001], I went to me premiere since 
I'd ,vritten me score. There was a lot of red car­
pet stuff wim directors introducing me to differ­
ent people. A guy came up to me and said, "BT, I 
love your work, it's so ainazing! I've followed 
your music from me begi.iming." I recogiuzed 
bin, as me A&R guy I'd met at Sony, but he did­
n't remember mat we'd met before. I never said 
anyming about our meeting. It made me mink of 
me po,ver an accomplished A&R person wields 
when speaking to young people. Some would 
have folded after hearing what I heard. 

Has that experience affected how you interact 
with young, aspiring musicians? 

When I meet kids who want to do someming 
, creative, I want to be me opposite of mat guy. 

After my gigs, when I'm exhausted and I've 
signed 200 CD jackets, I'll see tlus one kid who 
just has to talk to me. I feel a responsibility to 
engage wim mat person and give encourage­
ment. I've seen some kids over and over at my 
gigs, and men later I see that iliey release 
records. Mike T=an from Hybrid gave me a 
copy of "Finished Symphony'' at a club. He was 
an eager kid who wanted to talk to me. Often 
mose kids are me ones who are going to do 
someming, and I want to encourage them. 

How did you break out in Britain? 

After me article came out in /3illboard, I made my 
second record wit!, me money we'd earned from 
"A Moment ofTrum." We did the second one in 
my room at my parents' house. I had a Boss 8-
channel mixer wit!, no midrange EQ, a Voyetra 
Sequencer Plus Gold, and an IBM PS/2 model 70 
computer wit!, 16K of RAM. We made me track 

"E111bracii1g cl1e Ft1ttu·e" a11d pru1ted 300 copies. 
Guy Olcll,ains, \\•ho worked at a cool recorcl store 
called Black Market Records iJ1 Mai1cl1ester, 
Englai1d, got al1old of a copy. I-le played it for 
Sasha, who I didt1't kno,v at cl1e tin,e was a very 
fa111ous DJ. Sasl1a called n1e ai1d said, "The music 
you're making is important, and cl1e people in 
clus conntry are going to get it. I wai1t to bring 
you here." 

Sasl1a brought 1ne to E11gland when I could­
n't l1ave afforded to go, nor would I have 
ki1own who to play my music for if I could have 
gone. I was in me studio wim Sasha when 
Spencer Baldwin, who later became my A&R 
guy at Warner Bros., came in ~ti, Paul 
Oakenfold to see Sasha. They listened to what 
we were working on and asked if I had any 
oilier songs. I played mem some of me tracks 
mat eventually becaine my first album. They 
invited me to stop by me Warner Bros. offices 
me next day. I went wim my guitar, figuring 
mey'd want to hear someming different man 
what mey'd heard me day before. I played mem 
about eight songs, and men Paul said, "I have 
no idea what you are doing, but we want to be 
involved." Spencer, Paul, and Max Hole signed 
me to a subsidiary of Warner Bros. 

Did yo1,1r success in England open doors for you 
to work with Tori Amos on the tune ''Blue 
Skies''? 

They say mat overnight success takes 10 years. 
After my album Ima came out, I went from liv­
ing in my old bedroom at my parents' house to 
flying to England every tliree weeks to be on 
Top of the Pops on TV and doing my own live 
shows. It was crazy. I met Tori in England 
aronnd 1997 tlirough mutual friends. We got 
togeilier at a recording studio and just clicked 
instantly. She's an amazing piaiust. She asked me 
to help on her music, and I began doing some 
syntl, stuff and prograinrning beats. 

Tori wanted to sing a song for my record. 
She took me song ''Divinity'' from Ima and 
improvised a vocal line over it and sent it to me. 
The song is about 11 minutes long. I took her 
vocal track off and cut it up into a million pieces 
and started making different words out of me 
syllables. I did some pitch shifting and created 
an a cappella song from her vocal, making 
words from me sibilance, implosives, and 
phonemes mat she sang. She never sang me 
words "blue" and "skies" consecutively in her 
original vocal. I spent two weeks working on me 
vocals. Then I took out a guitar and wrote a 
chord progression for it and made a track 
aronnd it. I played it for her over me phone, and 
she loved it. 

Did the success of this tune put you on the 
radar for other pop musicians like Sting, Sarah 
Mclachlan, and Seal? 

I tl1i11k it Llill. It 111aLle [Jeoplc in 1\111c1ica 
lJcco111c a,vare cJf wl1at I was dc>i11g. I h.1cl IJeen 
traveling arot111cl Eur<>pe, clc>i11g live clcctro11ic 
111usic shows \vitl1 sy11ths, cl1c1n1 1nachi11es, and 
s111all sequencers for years at mat poi11t. 
Eve11tt1ally, I startecl n1.igrati11g back to i\n1erica. 
I sigi1ecl wit!, a n1anager here and then started 
scori11g fil111s. 

Your ambient music and groove-oriented materi­
al are perfectly suited to soundtracks. Did your 
film work start when directors and producers 
heard these qualities in your music? 

It actually started a.11ocl1er way. I'd had an inter­
est in fili11 scoring since I was a kid after I saw 
cl1e movie Blacle R11nne1' wit!, 1nusic by Vangelis. 
Knowi.I1g mat he played mat music live-99 
percent of it wasn't sequenced sealed me deal 
for me. From men on, I wanted to get into elec­
tronics wd write for picture. Even when I was 
at Berklee, I'd turn down me volume while 
watching me Nature Channel on TV and noo­
dle wim my synms and delay pedals. 

I got to do my first film when director Doug 
Liman came to me while he was working on his 
second movie, Go [circa 1999]. He just showed 
up at my door in Maiyland-I still don't know 
how he found me. He asked if he could show 
me his film. We watched some of it, and men I 
started showing bin, musical ideas mat I 
mought would go wim it. Next, he brought me 
out to Los Angeles to meet wit!, all of iliese 
scaiy studio people, and mey signed off on me 
doing me score. The film is about dance music 
culture, and Doug really wanted somebody 
inlmersed in mat culture to do me music railier 
man a Hollywood film composer. 

That movie fell out of me sky for me. I really 
enjoyed doing it and decided to move out to 
Los Angeles to po more film scores in addition 
to my artist work. Once I got here, me problem 
I had was mat people were pitching films to me, 
saying, "It's about dance culture, but it's on 
roller blades or Jet Skis." I realized instantly mat 
ifl did anyming related to Go, I'd be pigeon­
holed as me "dance music guy," and I wouldn't 
get to do anyming else. It took a year and a half 
before I got hired to score anoilier film. 

During me tinle in between, I wrote string 
quartets and got some students to record iliem. 
I played mem for music supervisors and told 
iliem I could write for brass, woodwinds, 
strings, orchestral percussion, and conduct and 
mat I wanted a chance to write for a large 
group. Most still wanted to mink of me as a 
dance music guy. Finally, director Stephen 
Hopkins hired me to score Under Suspicion [in 
2000] wit!, a 40-piece string section. After mat, 
oilier people were willing to give me a shot. 

Your 2006 release, This Binary Universe, is a 
multimedia project made in reverse. The images 
were created to your music. 

That's true; it's almost me complete opposite of 
film scoring. For a composer, tlus is a dreain. 
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Usually our job is to suit tl1e visio11 of tl1e direc­
tor ai1d tl1e actors a11d to compleme11t tl1e co11-
cept of me fili11. The ideology behii1d This 
Bi11n1J' Univei-se was tl1at tl1e n1usic would drive 
me visuals. 

I finished me n1usic and tl1en found tean1s of 
people mat 1·eprese11t conlllunities of artists tl1at 
I really like. I tried to find me best people who 
really got me music and '"'ere passionate about 
it. Scott Pagano is an artist who l1as done visual 
effects for X-Meiz ai1d Spidei0-Ma1z. I played 11im 
some of tl1e music, and l1e said he'd love to do a 
piece for it. He ended up doing this for very lit­
tle money. I did this project wiiliout a label and 
never could have afforded hin1 oilierwise. I feel 
so lucky to have been able to do this project. 
For me track "The Internal Locus," I spent two 
days making me composition up of fractals. It 
alternates between mree bars of 13, a bar of 15, 
and a bar of 13. I took all of me song's rhyilims 
and compacted mem into a micro-rhyilim and 
placed it about two-iliirds of me way into me 
piece. Every rhyilim mat occurs in me piece is 
expressed as a micro-rhyilim using 512m notes, 
1,024m notes, and 2,048m notes, all packed into 
this very dense two-bar passage. It sounds like 
granular synmesis. 

I was able to spend more time doing iliings 
like mat for this album man I have on oilier 
projects. One of me most special iliings was 
mat I had orchestral parts. When I recorded 
ilie Stealth soundtrack wiili [Director] Rob 
Cohen, we hired a 110-piece orchestra for six 
days. On me sixth day, after me first cue, we 
were totally done, and mere were two brass 
and strings sessions and a percussion session 

scl1eduled. Tl1e first-chair violinist asked if I 
l1ad a11ything else for men1 to play, a11d I did. 

' We took a break, and me copyist a11d I made 
parts for tl1ree u·acks of T/1is Bi1iary U1zive1'se. 
This was 011 tl1e studio's di111e. I 11ever would 
have had access to mese n1usicia11s for a typical 
album project. 

Tell me about your software company Sonik 
Architects. 

Two years ago, ii1spired by wl1at Dr. B. [Professor 
Richard Boulanger] has introduced me to---espe­
cially Csound-I sta11:ed a s111all software compa-
11y. I learned how great Csound is as a composi­
tional tool for sound desigi1, and for doing tlm1gs 
like writing 270 controllers for one event. It 
enabled me to make mese dense, controller-ori­
ented movements mat I struggled to do previous­
ly in my compositions. It's ainazing technology. 
Our company has actually built me drum 
machine mat is responsible for all of me beats, 
micro-rhyilims, isorhyilims, and all of me asym­
metrical meter used on This Binary Universe. It's 
me first surround-sound drum machine, and it 
enables you to have 1,024m notes splining down 
(smoomly interpolating or ritarding] to an 
eighm-note triplet over a dotted qumer note 
exponentially or logariilimically. Plus, every time 
one of mose micro-rhyilimic notes plays, you can 
have me sound jump to different speakers. I used 
to have to do all of me mamematical computa­
tions to get mese effects. It's insane what this 
drum machine is capable of. 

We are also making a line of studio tools. 
The first is called Break Tweaker, a sequencer 
for very experimental music projects. It's me first 

sequencer where you cai1 compose different time 
lines for packets in any meter you want. You can 
put 4/4 against 7 /8 against 6/4, and me packet 
will always tum around isorhyilimically. There is 
a void in me electronic music perfo1111ance area, 
so we are creating software to enable people to 
create my stutter technique live. We have a cool 
ming going and are very excited about it. 

You've been called a prototype for the twenty­
first-century musician, using your laptop as your 
instrument. What are your hopes for the future? 

When I was at Berklee, I learned a lot, but I didn't 
have a peer group. I was an anomalous event 
mere back men. When I go to me college now, I 
ain excited to see mat mere are more people who 
think like I do. They are not satisfied wim me 
software tools mat are available commercially. 
They want to build someiliing to help mem real­
ize ideas mat available tools won't let mem do, so 
mey are learning Max or Csound. 

In me future, I hope to introduce kids who 
are interested in video gaines and electronic 
music to traditional instrumentation and make 
mat exciting to mem. Having me opportunity to 
perform for me Video Games Live Concert at 
me Hollywood Bowl last SUillller made me real­
ize mat you can show 14-year-olds an orchestra 
wiili a conductor and some visuals, and mey will 
dig it. There were 11,000 kids in me audience. It 
made me feel mat this is a direction I'd like to go 
toward. I want to produce music mat uses 
orchestra and have it be an introduction for kids 
who generally don't get exposed to iliose 
sounds. I'm really interested in live orchestral 
music. That's a future frontier for me. J 
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How musicians view life, their work, 
and the instruments others play 

Compiled and edited by Matt Glaser and Mark Small 

Tl1e jokes tl1at circulate a111ong· professio11al n1l1siciai1s prese11t a kee11 sociological profile of 111usi­
ci:111s and ou1· culture. Told ritually at gig·s \,,itl1 a11 ofte11 \.VI)' aJ1d self-effacing l1umor, iliese jokes 
poke fw1 at me realities of life as a ,vorki11g· 111usicia11 a11d reveal tl1e mindset of tl1e freelancer. 
Tl1e}' also dish out scatl1ing· g·eneralizatio11s about all ki11ds of performers. Irorucally, me jokes mat 
target specific i11strume11ts are most often told by iliose who play iliose instruments. 

i\Ia11)' 1nusiciai1 jokes are adaptations of sucl1 co1nmon setups sucl1 as lavvyer jokes, question and 
a11s\,rer routines, or 1nusicia11s speaking wiili St. Peter at me pearly gates. Many situational jokes 
(sucl1 as me co11ductor jokes or me letters home from composers) are for musical insiders. They 
require fa111iliarity ,,rim me sce11ario at ha11d or music history in order for me listener to appreciate 
me 11 w11or. 

\\Te chose mis material wiili a.n eye to\\,ard diversity, so we have included jokes mat poke fun 
at various kinds of performers a11d situations. Obviously, we could have made mis article much 
longer. It barely scratches me surface of me furu1y stuff in circulation. To remedy mat, Berklee's 
alum11i website v,,ill host an ope11-e11ded joke forurn at www.berklee.edu/btl83/jokes.html. If you 
"'ould like to share a good musical joke, send it via e-mail to msmall@berklee.edu. To be posted, 
jokes must first of all be funny a11d, second, must meet me decency standards of me college. 

Two Liners 

How do yo11 get a 11i11sicia12 to c011zplai11.? 
Get hin1 a gig. 

How cmi J'Olt tell w/1e1z tl1e1·e's a bass playe1·· at J'OU1' doo1'? 
The doorbell drags. 

How do yo11 keep J'01t1' violi12 fi·011z bei12g stole12? 
Keep it in a viola case. 

What's tl1e diffe1·e11ce betwee1i a gztitarist 
a11d a la1ge pizza? 
The pizza CaJ1 feed a fa1nily of four. 

Wl1at's t/Je si1ttila1·itJ1 betwee12 a ba11jo a12d a12 a1tille1y 
• s/1ell? 

By me time you hear it, it's too late to rw1. 

What a1"e J'OZt likely to hea1• w/1e11 )'Ott see a 
rock d17t111111e1· dressed i11 a th1·ee-piece sztit? 
''\Vill me defendai1t please rise." 

Wl1at f),pe of cale11da1· does a t7'01nb011ist need to keep 
t,·ack of l1is gig.r? 
Year-at-a-glance. 

How ca11 )'071 tell w/1e11 a l1a1pist is pwyi11g oztt of t11ne? 
Her fingers are moving. 

The Freelancer's Mindset 

T\\'O professional musiciaJ1S who haven't crossed 
paths in monilis end up on a gig together. 
First musician: 
How have things been going for you? 
Second musician: Well, two weeks ago rny 
grandmother died and left me a million dollars. 
Last week I hit the lottery for $10 million. But this 
week, nothi11g.' 

P2P Humility 

Two BerkJee alumni meet on me streets of Boston 
years after graduation. 
First musician: Hey, man. How have things been 
going for you? 
Second musician: Things are cool. The band 
I play with in L.A. made a record mat went 
platinum. Did you hear about it? 
First musician: No, I didn't hear about that. 
Second musician: The producer of me record 
liked my playing so much that he got me a deal to 
make a solo record, and mat went gold six 
monilis later. Did you hear about mat? 
First musician: No, I didn't hear about mat. 
Second musician: After mat, a movie producer 
picked up on my solo record and hired me to 
score his film. It won an Academy Award. 
Did you hear about mat? 
First musician: No, I didn't hear about mat. 
Second musician: I'm only in town for a few 
days, and last night I went down to sit in at the 
club where everyone used to jain during our 
BerkJee days. Between you and me, my chops 
were down a bit and I was really scuffling on a 
few twies. 
First musician: Yeah, I heard about mat. 

Dreams of Connecting 

Tlus tailor-made gag is designed to make me 
musician you're telling it to me butt of me 
joke. Insert his or her name and instrument 
just before me punch line. 

A saxophonist has recently moved to New 
York. He's been drivi11g a cab to make a few 
bucks while waitii1g for me opportmuty to 
break into me jazz sce11e. Finally, an agent who 
books some jazz as well as club dates calls him 
up and offers him a wedding gig . 

Saxophonist: Tell me who's on the gig. 
Is mere a good pianist? 
Agent: Yeah, a guy named Hancock. 
Saxophonist (very excited): Wow, are you 
talking about Herbie Hancock? He's one of my 
favorites. It would really be a trip to play a 
wedding wiili himl 
Agent: No, it's a guy named Frank Hancock. 
He's a junior high school teacher from 
Queens-a decent player. You'll enjoy working 
wiili him. 
Saxophonist: Who's playing bass? 
Agent: This guy Carter. 
Saxophonist: Is it Ron Carter? I love his time 
feel and me sound he got on me records he 
did wiili Miles! I can't wait to play wiili him. 
Agent: No, it's a guy named Rocky Carter. He 
works at a bakery during me day and is an OK 
player. He's got some intonation problems, but 
he's a super nice guy. 
Saxophonist: Who's me drummer? 
Agent: DeJohnette. 
Saxophonist: Do you mean Jack DeJ ohnette? 
I love me trio stuff he did Mili Keim Jarrett. 
It's always been my dream to play wiili him. 
Agent: No, it's Bob DeJohnette. He drives a 
limo on Long Island. He rushes a bit, but he's 
a cool guy. You're going to like him. 
Saxophonist (slighty demoralized): Is mere 
anyone else on me gig? 
Agent: Yeah, a violin player nained Glaser. 
Saxophonist: Are you talking about 
Matt Glaser? 
Agent: Yeah, mat's me guy. 

The Greatest Lies of Rock 'n' Roll 

The booking is definite. 
It's a standard contract. 
The monitor mix sounds just like me house mix. 
The show starts at 8:00. 
You'll get plenty of time for a soundcheck. 
Someone will be mere early to let you in. 
Wait an hour; iliis room Mll fill up. 
We don't need a contract for this one. 
The cover art looked fine when we proofed it. 
The balance is perfect at me back of me hall. 
I forgot my calendar, but we'll have you back 
next week. 
My girlfriend's a pro at ruruung sound. 
This is one of Jinu's old Strats. 
We'll definitely CO{!le to see you play tonight. 
Yeah, iliat outlet is totally safe. 



Jazz Musician Haikus 

Solo pianist 
Freed fron1 all constraints of form 
Heedlessly mangles 

Best n1a.n pays sideman 
Leader's greediness revealed 
Rebellion ensues 

Riffing on "Rudolph" 
Musicians in red and green 
Learn humility 

I'm sending a sub 
Not to worry, he'll be fine 
He's fresh from rehab 

The jam session starts 
The bassist calls "Giant Steps" 
Cold fear grips my brain 

Women crowd bandstand 
Lured by my outrageous chops 
My alarm clock rings 

Free jazz temptation 
Strikes during the bride's first dance 
What would Wynton do? 

Break time is over 
Rest of band is returning 
Now for that phone call 

The drummer helped 
Me count the syllables in this 
Haiku 

I once had a dream 
Big house, new car, big money 
Now I play the bass 

Variations on Familiar Themes 

How many tenor saxophonists does it take to change 
a light bulb? 
Four. One to actually change the bulb and 
three to show you how Michael Brecker would 
have done it. 

How many sopranos ®es it take to change a light bulb? 
Only one. She holds the bulb and the rest of 
the world revolves around her. 

At the Pearly Gates 

Three men arrive before St. Peter at the pearly 
gates of Heaven. The first says, "During my 
time on earth, I worked as a doctor doing 
research, and I found cures for several major dis­
eases. I think I should be admitted to Heaven." 
"Come right in," says St. Peter. The second man 
says, "During my life, I was a lawyer and devot­
ed a lot of time to pro bono work to help the 
poor and disadvantaged. I think I qualify to get 
into Heaven." ''Yes, come in," says St. Peter. 
The third man steps up and says, "I worked as a 
dfUil1IDer my whole life. I played a lot of awful 
gigs, got paid poorly, and was treated badly 
throughout my career. I think I deserve a break, 
I'd like to be allowed into heaven." "OK," says 
St. Peter, "but you have to go around back ru1d 
enter through the kitche11." 

Composers' Letters Home 

F1-01n A1'1zold Schoe1zbe1g: 

Dear ma and pa: 
How are you? I am fine. Love Arnold. 
Arnold love, fine am I. you are how? 
pa and ma dear. dlonrA evoL .enif ma I 

' ?uoy era woH .ap dna am reaD .. read am dna ap 
?woh era uoy .I ma enif 
,evol 
dlonrA 

F1-01n Philip Glass: 

Hello heh heh hello, o-hell o-hell oh ellow 
ellow heh heh heh hello mama mama muh 
muh muh-mah, ah ah ah ahhhh! Aye aye aye 
aye aye yam yam yam yam. Eye yam yam Fie 
aye aye aye fuh fuh fuh fie un yun yun yun. 
Hah hah aha hah ow ow ow wow ow wow ow 
ow ah hah aha haha are are are are yuh huh 
huh huh yuh you? oooh. oooooh. 

Sincerely, 
Phil 

From John Cage: 

' John 

A Sophisticated Audience 
A drummer in England opts to drive his own 
car rather than ride on the bus with the other 
members of a swing band going to a gig at a 
rural dance hall. He arrives before the others, 
and sets up while the audience eats dinner. 
They're anxious for the dance to begin. 

Once he gets his kit set up, the drun1mer starts 
quietly playing around the set, lightly tapping on 
his drun1s and cymbals to warm up. He looks up 
and sees that two couples have come to the floor 

-
/ 

/ 
/ 

I 
I I 

~ \ 
~ 

and are dancing. At first, he panics, but then 
quickly settles into a steady groove as 1nore and 
more couples flock to the dance floor. 

Finally, he determines that the "tune" has gone 
on long enough. With a drun1 roll and a cymbal 
flourish, he ends the piece. The dancers break 
into applause. At that moment, a waiter taps him 
on the shoulder and hands hitn a note mat says, 
"The bus broke down, me band can't make the 
gig." Just then, a lady from me audience 
approaches him and says, "That was great! 
Can you play 'Red Roses for a Blue Lady'?" 

The Jazz Player's Reputation 

A conductor who is preparing for a performance 
is having trouble finding a good clarinet player. 
He calls a contractor who tells him, "The only 
guy I've got available is a jazz clarinetist." 
"I can't stand working with jazz musicians!" 
says the conductor. "They dress shabbily, they're 
always late, and every one of mem has an 
attitude problem." "He's all I've got," says the 
contractor. "OK," says the conductor, "I'm 
getting desperate, so I'll take him." 

The con_ductor arrives early for the first 
rehearsal and sees the jazz clarinetist wearing a 
suit and tie, a pencil rests on his stand, and he's 
practicing his part. During the rehearsal, he 
plays the part sensitively and writes down all of 
the conductor's suggestions. At the second 
rehearsal, the clarinetist plays even better. At 
the final dress rehearsal, the clarinetist plays 
his part flawlessly. 

During the rehearsal break, the conductor 
tells the orchestra, "I've got an apology to 
make. I was really dreading having to work 
with a jazz musician, but I must say that our 
clarinetist has proven me wrong. He's always 
neatly dressed, comes early to rehearsal, and 
he really listened to me and learned his part 
very well." 

Turning to the clarinet player the maestro 
says, "I just wanted to tell you that I truly 
appreciate your effort and dedication." 
The clarinetist replies, "Hey man, it's the least 
I can do since I can't make the gig." ) 
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fltzd stfljf r11e111be1·s 1v/10 .f11l1111itted jokes. 1s 
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1ves I USIC 

How so1ne alzt111ni are using thei11 talents to 
111ake a di++-e11e11ce or others. 

By Mark Small 

All reader of tl1i n1agazi11e l1ave probably experie11ced n1usic's power to 1nove us to tears, bri11g a 
1nile tl1at o,,ertakes me lips, compel us to dance, or console us wl1en ,:vords are inadequate. Most 

111t1sicians spe11d a lifetin1e refu1ing meir skills so tl1ey can effectively communicate and move meir 
listeners ,vitl1 sound . It's a solita111 endeavor and a process mat requires balance in order to avoid 
beconm1g tl1e stereotypical self-absorbed artist. 

1'i1hat fol10"1's are just a fe11r of me man)' examples of Berklee alumni who, after developing meir 
skills, turned ourn,ard to use meir n1usic to touch me lives of omers for good. Long after the notes 
ha e faded, me effect of such "'ork resonates. 
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From the left: TalkingTabs staff members Lee Ritter '01, Eric 
Palkovic '98, Jason Diana '01, and Bobby Koelble '85 

him fired up about music. Noting the lack of 
quality instructional materials made specifically 
for the visually impaired and the positive impact 
music had on his son's life, Hara saw an opportu­
nity to help others. He began assembling a team 
to create educational materials for teaching guitar 
to the blind. Hara founded TalkingTabs in 
Orlando, Florida, and tapped Robert Koelble 
'85, a guitarist and faculty member at nearby 
Rollins College, to develop the curriculum. 

"I'd been in education for about 17 years," 
says Koelble, "and saw this as a unique oppor­
tunity to help a different group of people." 
Koelble took the lead in producing the 
TalkingTabs instructional method. The begin­
ner tutorial comprises 16 CDs that describe in 
meticulous detail the anatomy of the instru­
ment and all hand positions and movements. 
The work is painstaking. "The beginner lessons 
must explain and demonstrate everything, 
including such basics as the difference between 
chords and scales," says Koelble. "The teacher 
has to describe things that would need little 
explanation for a sighted student. The method 
gives opportunities to people who might never 
have had a chance to play music because of the 
circumstances of their lives." 

The company has also developed the Play-It­
Now Tunes (PINTS) collection to give users 
access to a variety of material. Talking Tabs staff 
members have recorded cover versions of more 
than I 00 pop, rock, country, inspirational, blues, 
and children's songs for the PINTS collection. 
Eacl1 song package includes spoken-word 
instructions that dissect the song, carefully 
explain how to play the accompaniment and key 
licks, and explain the song's structure. 

Talking Tabs currently employs about 25 staff 
members. Other Berklee alumni working with 
Koelble include Eric Palkovic '98, Lee Ritter '01, 
and Jason Diana 'O 1. Koelble is completing the 
inte1111ediate-level instructional materials and will 
soon begin writing the advanced materials. 
Diana, Ritter, and Palkovic are also involved with 
expanding the PINTS repertoire. Palkovic serves 
as the producer, studio manager, and bass player 
on the sessions and keeps the production values 
high. "We want the students to get the feel of 
playing with great musicians," Palkovic says. 
"This work is exciting to me. It's a joy to give 
someone 111usic who might have tl1ought they'd 
never be able to play." 

Of the work on the PINTS repertoire, Diana 
says, "We transcribe a song, 1nake a chart, and 
then put it i.t1to the script, a fo1111ula for teachi.t1g 
it according to our finger, strmg, fret 1nethod. 
The script a11d chart are checked by otl1er staff 
n1en1bers, a11d then we go into tl1e studio a11d 

record tl1e song as well as the teacher's voice 
describi.t1g every element involved in playing the 
song." 

TalkingTabs' materials are gaining acceptance 
aino11g the visually impaired and others. "It's 
amazing," says Ritter. "We've had nothing but 
positive responses to what we are doing." The 
method has changed lives by offering access to 
music. 'We've heard from disabled veterans and 
even dyslexic students who are using the 
method," says Diana. "We got an e-mail recently 
from a father who was non-sighted who said he 
had been looking for son1ething that he and his 
son could do together. Now they play guitar 
together, and it has helped them become closer." 

"We've corresponded with a veteran of the 
Iraq war who lost his sight," says Koelble. "He's 
been playing the tunes, and it has really helped 
him to cope with his situation. That's the greatest 
thing in the world to hear. It's what drew me to 
this endeavor." 

"I have a close relationship with Jared 
Hara," says Palkovic. "He's grown exponential­
ly in the past year and a half using this method. 
It has been inspirational to see him overcome 
and play music and have a good attitude about 
his situation." 

"We created Talking Tabs to give those who 
learn best through their ears an opportunity to 
have quality musical instruction," says Mark 
Hara. "While Bobby Koelble, Lee Ritter, Jason 
Diana, and Eric Palkovic may not be as well 
known as some Berklee alumni, to us they are 
superstars." 

Easing the Pain 

Israeli-born Misha Segal has enjoyed a thriving 
career as a piailist, composer/arranger, and pro­
ducer since he left Berklee in 1976. A veteran 
writer for film and television, his scoring work 
has won him an Emmy Award. He has also writ­
ten arrangements and done production work for 
Luther Vandross, Dave Grusin, Maynard 
Ferguson, and many others. But he put it all 
aside when his mother, Elisabeth, learned she 
had lung cancer. 

"After she was diagnosed, I put my work in 
writing for film and TV on hold and devoted 
myself to trying to keep her around," Segal says. 
"She was very strong· willed. The doctors said she 
only had six months to live, but she lived for six 
years. I played for her a lot while she was sick 
because she said it helped her. I asked her if it 
was just because I was her son that she liked it, 
but she said, 'No, if you played the tuba, I would 

Misha Segal '76 

ask you to play somewhere else-like at the train 
station."' 

Nearly every day, Segal would sit at his moth­
er's piano creating long improvisations that min­
gled spontaneously created themes with well­
known melodies. She told him that the music 
helped to take her away from her situation. After 
his mother succumbed to her illness, he figured 
that if the music had helped her, perhaps it could 
ease the suffering of others with lung cancer. 

"I felt that it was kind of a calling," he says. "I 
started traveling around the nation playing for 
cancer patients, and I formed collaborations with 
the Georgia Cancer Coalition and with the Lung 
Cancer Alliance. I've done a lot of concerts, pub­
lic service armouncements, and fundraising 
events for orgailizations around the country." 

Segal also recorded music sinular to that 
which he used to play for his mother on a three­
CD set titled Red, White & Blue Female that has 
been embraced widely. "I've gotten hundreds of 
letters from people all over the world who have 
either heard me play or bought the CD from my 
website," says Segal. "It's what I used to play in 
my mother's living room, an intimate setting, and 
the music was poignant. I think those who hear it 
seem to pick up on that." 

Last fall, after completing the score to the 
NBC movie Santa Baby, Segal slipped back into 
outreach mode. He flew from his Los Angeles 
home to Boston to perform for the Crystal Ball, 
a gala to benefit the Lung Cancer Alliance, a 
nonprofit orgailization dedicated solely to patient 
support and advocacy for people living with lung 
cancer and those at risk for it. The event raised 
$120,000. 

When asked about the healit1g properties of 
his music, Segal is self-effacing. "A lot of people 
make claims about their music possessing healing 
powers," he says. "I would 11ever say that. For 
some, Eric Satie's music is healing, for others it is 
rap or hip-hop. AU I know is that when I play 
this kind of solo piano music, I get a response 
that I'm happy about. I played in Los A.t1geles, 
and a lady in her eighties came up and told me 
that she had been suffering with a lot of pain in 
her knee. While the music was playing, she for­
got about the knee. Sometimes I get letters from 
people who aren't sick but have felt soothed by 
the 1nusic. I don't care who uses it, as long as the 
music does some good for people." 

For the Music's Sake 

"I spent my first four years i11 ew York City 
playing jazz clubs, tryi11g to get one low-pay­
i.t1g gig· after anotl1er," says jazz drun1111er H. 
Benjamin Schuma11 '90. "It didn't see111 like the 
path to fulfilling 1ny artistic aspiratio11s." A big· 
part of Schuma11's aspirations i11volved buildi11g· 
an audie11ce for the straigl1t-ahead jazz he 
loves, and l1e felt tl1e best place to start ,vas 
with the young·. 

In 1994, using· funds 11etted fro1n selli11g a 
Stei11way grand pia110 given to l1i1n by a sup­
portive g·randn1otl1er, Scl1uma11 fot1nded 
JazzReacl1, a nonprofit org·a11izatio11 to foster 
g·reater a,va1·e11ess of jazz a11d st1pport tl1e cre­
atio11, teacl1i11g·, and perfor1na11ce l)f tl1e 111usic. 

Tl1e sale e11abled l1i111 to g·et a con1pt1ter, 
letterl1ead, and a log·o desig11ed. "For tl1ree 
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\(,II. th.it', .1ll l l1.11!," ,'1!111111.111 s.1,·s "I ,,rtllt' 
j,,rs ,,t lt·ltt'r 1,, f1111111l.1t11111s trll111g tl1r111 • 
.1l1,,11l tl11 , al11r ,if,. 1111s111g ,01111g 11c1111lr tc1 
1,1 1•1111!l~. tl1e \S(.' \11 l•'111111c!,1t11111 ,1,, ar,!rc! 
us c111r first gr,111t c1f ',\)()()." 

' 
\ \ 1tl1 tl1c>sl' f11n1!s, Scl111111,111 l11rrc! 11ia11isl a111! 

1·1,111p11sl'1 l,arr~ ( ;11l1!i11~ tc1 \Yritr 11r,, 11111sic· 
1111 J,1z7]lr.1cl1~ first lllltltit11c1iia sl10,,, ·c;et I li11,' 

• 
l'!1r ~11,1,1 1s g·e,1rell t11,, ,lrli ele111entaf)' scl1ool 
stt11ie11ts ,111d i11tegr,1tes ,"ilieo projectio11s, 11,1rra-
011n, a11d Ii, perfor111,111ce ll)' Scl111111a11's i\lctta 
Qui11tet to sl1ed so111e ligl1t 011 tl1e c11lt111·al l1isto-
0· of jazz ,ind societal pri11ciple ·. "l ,,·a11ted to 
co11te:"1.1:Ualize tl1e n111sic for tl1e kids a11d g-i,•e 

~ 

ilien1 a reaso11 to care about it," S.l)'S Schu111an. 
"'Get Hip' 110,,cs 110,,, a jazz e11se111ble fw1ctions 
like a co11m1u1Ut)' and e,•e111011e l1as to co11-
tribute. Tl1e 11111sic is a 111etapl1or for promotii1g 

,
0alues about participation and i11te1-action ,vitlui1 

a conm1uni t)'•" 
ince iliose ea1·l)' days, .T azzReacl1 has pro­

duced tlrree more 111u1timedia productio11s: 
'Stole11 i\llon1ents' chronicles ilie first 100 years 
of jazz, 'Hangm' ,vitl, tl1e Giants' familiarizes 
audiences ,viili ilie great iimovators of jazz, and 
'She Said/She Says' illtrOduces audiences to ilie 
history and starus of won1en ill jazz. To date, 
Schun1an ai1d con1pany have presented ilieir 
programs nation,,ride to more ilian 100,000 sru­
dents rangmg ill age from eight to 18. 

"Our nussion is to 1nake jazz accessible," 
says Schuman. "There are young people who 
need to be illtroduced to ilie music, md ilie 

"One of 
the piano jazz scene. 

- ~n Francisco Chror,. 

Hlromi On Tour: 
.:!/30-31 Zanzibar Blue PhU.delphla, PA 
4/5 Sculler's Boston, MA 
411i-14 Jazz Bakety Culver City, 'CA 
4/15 Back Dynamite 811!1 Dancing 

Society Half Moon Bay, CA 
4/17-22 Blue Note New York, NY 
S/3-6 Yoshl'a Oakland, CA 
518-9 Jazz.Alley Seattle, WA 
5/1~ K,ilntdy Center Washington, DC 
6115 11111,y.J~ l'estival Indianapolis, IN 

Sonicbloom is Hiromi's trio -
including Berklee alums 

Tony Grey (bass) and 
Martin Valihora (drums) -
with guest guitarist and 
iconoclastic jazz-rocker 
Dave "FUzEn Fiuczynski 

11la1·cs ,, l1crc) 1111 t)711c.1ll) l1c,1r ja,, cl11l1s­
arr 11c1t acc·cssil1lc to tl1c111." 

l1eca11se c1f tl1c tcc·l111ical rcc111irc111cnts fc1r a 
J.1z1Rcacl1 11rc~c11t;1tio11, ~1,0~,'\ arc l1csl ,vl1c11 
st,1gccl i11 co11cert l1alls a11cl art~ cc11tcr~ ratl1er 
tl1.111 i11 scl1oc1I a11clitc1rit1111s cir cafeteria~. 
, cl1u111a11 fo11cll}' recalls Laki11g ficlcl tri11s ,vl1c11 
l1c ,,,as }'Ot1ng a11cl ,va11ts to offer stuclc11ts a 
si111ilar ex11erie11ce tl1at \\7ill 111ake a11 i11111res­
sio11 011 tl1c111. 

"If yot1 are l1opi11g to give kids a first expe­
rie11ce ,vitl1 jazz, yo11 ,,,a11t it to be s0111etl1i11g 
me111orable tl1at really grabs tl1e111," l,e says. "I 
,va11t it to be as 111ucl1 fu.11 to ,vatch as it is to 
l1ear. . lso, bri11gi11g kids in to a co11cert hall 
n·ai11s tl1e111 to beco111e an audie11ce. Our edu­
catio11al progra1ns use multimedia applications 
to 111ake an ex'Perience \\ritl1 jazz 1nore i111mer­
sive fo1· audiences. Special ligl1ti11g effects, 
video projection, and scenic design are a big 
part of ilieater, opera, dance, and pop music. 
We use tl1em to give a n1ultidimensional expe­
rience \\rid, jazz." 

JazzReach has also comnussioned new 
music and parmered \\rid, me Sunnyside 
Records label to release me CD Sztbway Songs. 
The disc showcases Schuman's Metta Quintet 
fearurillg saxophonists Mark Gross '88 and 
Marcus Strickland, pianist/composer Helen 
Sung, bassistJoshua Gillsburg, and Schuman 
on drums. 

Schuman is lookmg to expand me vision 
and nussion of JazzReach. "I'd like to parmer 

Metta Quintet. From the left: Mark Gross '88, Helen Sunq, 
Joshua Glnsburq, and Marcus Strickland, and H. Benjamin 

Schuman '90 

wiili arts centers to offer two-week summer 
camps \\rim listenillg and harmony classes and 
a few ensembles," says Schuman. "We dream 
of creatmg a JazzReach all-city high-school 
jazz ensemble. I'd like to create an environ­
ment where we could develop character as well 
as talent, like me Boys Choir of Harlem does. 

"The state of me world is more important 
ilian one's own talent," says Schuman. "Any 
artist needs to nurrure his or her own talent, 
but shou1d be m me world doillg sometlimg 
constructive mat contributes positively to 
advancillg meir cause. I'd like to think our 
efforts have reached people." J 
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Pa hw ys to Musical Freedom 

by Professor Hal Crook 

\ g1·L·,1t ,1rtist t>IlL'C t1l1sc1, cd t\1at it t:1kcs fi,,c 
• • 

, c,11~ tif st11Li) a11tl 11ractiL·c tl) lear11110,1' tc1 11a111t 
(1.c., ,, Llrk ,, itl1 111etl1L1LI :111cl fon11), but it t',1ke.~ a 
lifctin1e c1f st11d)· ;111Li 11rnctice to p,1i11t like a cl1ilcl 
(i.e., fi·ee frc1n1 111etl1od a11d fo1·111). Tl1e s:1111e 
cc11tlLi l1e said of ti·ee i111pro,risatio11. 

1o achie,·e a ft.u1ction:1l degree of 11111sic-.1l 
freedon1 as i11111ro,1sers, ,ve 111ust first kno,,, ,u1d 
u11dersta11d ,,,J1at it is ,,,e are trying to play free 
fron1. Tlus 111eai1s I e n1ust kno,v ai1d w1dersta11d 
for111 (tl1at is, tin1e md chai1ges) so tl1at ,ve ca.I1 
ilie11 forget about ic-,,riiliout forgetting it­
,,,hile ,,,e pla)' free. This is 110 si111ple task, ai1d 
tl1e1·e is 110 sl1ortcut to tl1e goal. 

Playing free does 11ot meai1 iliat ilie player is 
free to play ,vl1ate,,er at1d whenever he or she 
,vanes 11riiliout considering ilie musical conse­
quences. or does it imply iliat ilie n1usic is 
created arbitrmly md iliat ilie playing is care­
free and easy. 

To 1ne, playing free mems ilie player is free 
to play spontat1eously in1provised musical ideas 
iliat create balmce, continuity, impact, at1d 
din1ension, but vlriiliout predetermined tempo, 
meter, rhytl,mic feel, chord progression, or song 
form to guide or limit ilie possibilities. At ilie 
saine time, ilie player must interact vlriili oilier 
players who have equal musical freedom, at1d 
togeilier iliey n1ust keep ilie music engaging 
from beginning to end. In oilier words, playing 
free meat1S ilie player is free to do it all. 

Musical improvisation evolved as an art form 
played vlritl,in ilie boundaries of tempo, meter, 
at1d chord chwges; hence, fo1111 is an integral 
part of its nature. Our understat1ding of ilie ele­
ments of form wd ilie rules iliat govern iliem 
guides our improvising in free settings, giving us 
ilie option to create order or disorder. Wiiliout 
ilie ability to choose between iliese options, true 
musical freedom is not available to ilie player. 

For accomplished players accustomed to 
improvising in conventional settings, improvis­
ing in a free context cw be intimidating at first. 
But possessing ilie skills to improvise ,veil in 
conventional settings prepares at1d qualifies us to 
deal \\ritl1 unconventional ones. 

Ironically, mastery of time at1d chwges pre-
• pares us to play free, but it Cat1 also limit wd 

restrict ilie content of our melodic, rhytl,mic, 
wd harmo1uc vocabulary. To combat tlus, we 
must practice using our musical vocabulary in 
more imaginative ways, such as in tl1e produc­
tio11 of continuity. 

Continuity i.J1 improvising results from shap­
ing ilie correct notes and rhyt!,ms into memo­
rable motives (vocabula11r) ai1d ilien developing 
iliese n1oti,,es into e}..'l:ended iliemes or stories. 
Extended conti.i1uity (i.e., building 011 a single 
ilieme for lo11g periods) produces order, related­
ness, at1d direction in tl,e music, which bal­
ances-wd iliereby 1nakes meaiungfu1-tl1ose 
periods in which such features are dee1nphasized 
or absent. , 

The greater our co1npetence in creating con­
tii1uity while improvising accurately on form, tl,e 
n1ore equipped we will be to do so in free set­
tii1gs. Creating· a sense of form vlrit!,in tl,e fom1-
less is ilie key to making free improvisation com-

prcl1e11sil1lc to listc11crs. l11 Fact, ilic 111ost co11-
,rii,ci.11g i1111Jroviscrs of fi·ee 111usic ca11 spo11ta-
11co11sly ge11crate all tl1e clcfi11itivc 11111sical atu·ib­
utes of fon11, i.11clucli.J1g co11ti11uity. 

l.t, \Jractici11g free i111pro,risatio11, ilie player 
sl,ould co11sider tl1e 111usical ele111e11ts fo1u1d i11 a 
quality 1nusical perfo1111a11ce 011 fo11n. S11cl1 ele­
me11ts are tl1e tools tl1at e11able us to create a 
se11se of order ii, free setti.i1gs tlu·ougl1 bala11ce, 
tensiori/release, ii11pact, at1d dimensio11. (See 
sidebar "Musical Ele111e11ts for Creating Order," 
at right.) 

To achieve balwce, one should note iliat only 
ilie presence of a musical topic in perfo1111at1ce 
makes its absence meatlingful. For exainple, tl,e 
presence of loud ,,olume makes its absence (soft 
volume) meatlingful. As vlritl, all complementary 
opposites, one aspect gives meatling to tl,e oilier. 
The balwce need not necessarily be equal to be 
effective. 

Tension is created in improvised music by 
sustaining or repeating for a period of time a 
particular musical aspect (or combination of 
aspects) such as short phrases, triplets, or a 
motive. Usually tl,e longer ilie aspect is sus­
tained or repeated, tl,e greater tl,e impact of tl,e 
tension (at1d its subsequent release) will be. 
Tension is released by ceasing tl,e repetition at1d 
introducing different or contrasting material. 

ln1pact describes tl,e force vlritl, which a par­
ticular musical effect occurs in ilie improvisation. 
It results from a noticeable chwge in a musical 
element (e.g., from building at1d releasing ten­
sion). The degree of impact is affected by how 
ilie improviser controls ilie ti.irung, placement, 
duration, at1d execution of tl,e material. 

Dimension refers to tl,e degree of musical 
fullness achieved tlrrough tl,e use of one or more 
aspects of a musical topic. For exainple, playing 
exclusively dense rhytl,ms for a period of time 
results in one-dimensional control of rhythmic 
activity, whereas playing bot!, sparse at1d dense 
rhyilims results in multidimensional control. 
Multidimensional control balwces one-dimen­
sional control, adding to musical fullness. 

To develop at1d refine skills for creating a 
sense of freedom while improvising on form, as 
well as for creating a sense of forn1 while impro­
vising in free settings, I have created exercises 
called perfor 111ance scenarios. In tlus article, 
we'll look at two such scenarios. Exainples of 
iliese scenarios cw be heard online at 
www.berklee.edu/btl83/lesson.html. Solo tran­
scriptions appear on page 21. 

The first perfo1111ance scenario involves a 
soloist improvisii1g on a standard song fo1111 \\ritl, 
conventional accompairunent, ilien gradually 
"freeing up" on tl,e fo1111 vlritl1 tl,e bai1d follow­
ing, one player at a time, at1d finally returning to 
ilie song fo11n at tl,e end of tl,e solo. 

After playing one chorus of tl,e song's form on 
my "trom-o-tizer" (a trombone played tlrrol1gh a 
harmonizer), I establish ilie time wd chwges· of 
ilie fonn in ilie first two choruses of 1ny solo (see 
example 1 on page 21, letters A at1d B). 

In ilie tlurd chorus (letter C), I leave tl,e fo1111 
at1d only occasionally refer back to it by resolv­
ing melody notes to tl,e original chords. Tl1e 
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piaiust supports my nonharmonic melody line 
wit!, nonharmonic chord voicings, allowing me 
to let go of tl,e fo1111 rnore completely at1d 
explore free musical ideas at1d interactions. 

The bassist wd drummer mark tl,e fo1111 
clearly until ilie fourtl, chorus, when tl,e druni­
mer leaves ilie form at1d tl,e bassist is ilie only 
player marking ilie fo11n. Shortly iliereafter 
we're all playing free from ilie song fo1111, 
engaged in leading and following. I ilien recap 
ilie fo1111 at a faster tempo. The bat1d picks up 
ilie time wd chwges of ilie fo1111 while I end my 
solo, cueing tl,e next solo (for piano) in which 
ilie scenario is repeated. 

The second scenario requires ilie soloist to 
create musical order vlriiliin a free setting via 
extended development of a single motive. This 
cw be done by improvising briefly in time-and­
changes style, selecting iliematic material as it 
arises naturally in tl,e music at1d developing ilie 
selected ilieme tlrroughout ilie solo (see musical 
example 2). , 

In tlus scenario, tl,e accompaiusts support tl,e 
solo vlritl, free comping. Oilier scenarios might 
include instructions for some or all of tl,e 
accompaiusts to develop a ilieme, mutate tl,e 
soloist's ilieme, play inte111iittently, or even rest . 

After my solo, each player in tl,e bwd follows 
suit, developing his solo from a single original 
ilie111e. Notice how each soloist's ilieme leads tl,e 
bwd m different musical directions at1d also iliat 
for tl,e sake of balwce wd contrast, players 
often reduce ilieir activity or lay out altogeilier 
inunediately after soloing. 

In tlus article I have presented at1 introduction 
to my n1eiliodology for practicing free improvisa­
tion. By using ilie known to navigate tl,e 
unknown, I believe we Cat1 enhwce our musical 
journey beyond time at1d chwges, meet tl,e chal­
lenge of free in1provisation vlritl, greater confi­
dence, at1d produce accessible n1usical results. i 

TrO?ltbonist Hal Crook is a profess<Jr in Bn·klee's 
Ensemble Department. This lesson was excnpted fiwn 
his new book, Beyond Time at1d Chwges: A 
Musiciw's Guide to Free Jazz ln1provisation. 
Visit W11TW.halc1·ook.com,and W11TW.advancm111Sic.crm1. 



Visit www.berklee.edu/bt183/lesson.html to hear these examples. 
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1957 
Pianist Hal Galper of Cochecton, 

, released the CD Age1its of 
C/1ange with his trio featuring 
drummer Billy Mintz and bassist 
Ton)' Marino. The music is a mix­
ture of Galper's compositions and 
standards given an ultramodern 
approach. Visit www.halgalper.com. 

Trumpeter Howard Rowe of 
Fairport, CT, has released the CD 
Hot Sauce! with the Studio A Big 
Band. The disc features 17 of 
Rowe's jazz compositions. His 
music is published by C. L. 

• Barnhouse Company. 

Tenor saxophonist and bandleader 
James Dean of Haledon, NJ, has 
released Swi1igin' at the WhiskCJ' 
Cafe with his big band. Various 
tracks are getting national airplay 

• • 

on Jazz stanons. 

' 

Saxophonist Greg Abate of 
Coventry, RI, wrote an article on 
improvisation that appears in the 
online publication Keynotes. Visit 
www.keynotesmagazine.com/ 
article.php?uid=l 26. 

Hal Galper '57 

Michael Haydn of Vmeyard Haven, 
MA, has been playing as a solo per­
forn1er on Martha's Vineyard. 

Composer Randy Klein of New 
York City wrote the music for a 
new musical titled The Thing About 
Joe, which was previewed at the 
BMI Lehman Engel Musical 
Theatre Workshop in November. 

Dr. Paul Ston1per of East Amherst, 
NY, has authored the book Come 
SundaJ,: I1ispi1-atio1i for Living with 
Heart. The book contains stories 
and quotes of inspiration and faith 
gained over the past 25 years work­
ing as a cancer physician. Visit 
www.comesunday.net. 

1974 
Pianist Roger Friedman of 
Westlake, OH, performed recently 
with the Eddie Henderson Quartet, 
and was featured on the CD What's 
What with Cleveland-based saxo­
phonist Dave Sterner. Visit 
www.rogerfriedman.com. 

KeyboardistJon Hammond of New 
York City has released the CD NDR 
Sessions Projekt on City Hall Records. 
Visit www.jonharnmondband.com. 

1975 
Keyboardist Dave DeGrand of 
Worcester, MA, released the CD 
Midlife Crisis. DeGrand wrote eight of 
the disc's nine songs. Rob Adams and 
Lisa Brumby appear as guest vocalists. 
Visit www.degrandmusic.com. 

Drunm1er and vibraphonist Charles 
Xavier of San Francisco, CA, has 
released the CD The XMan Cometh: 
Expect the Unexpected on his own 
label. The disc features 10 original 
songs with a host of guest singers 
and instrumentalists. Visit 
www.happynoterecords.com. 

1977 
Anthony Corman of Berkeley, CA, 
has bounced back from a battle 
with focal dystonia that forced him 
to stop playing saxophone. He is 

Ken Field '78 

currently playing gigs as a guitarist 
in the Bay Area. 

Pianist Tod Cooper of Woodland 
Hills, CA, was the creative supervi­
sor for the international dubs of the 
film Dreamgirls. Cooper played 
piano for the Broadway production 
of the show from 1983 to 1985. 

Saxophonist and composer Ken 
Field of ,Cambridge, MA, composed 
a dance piece titled Under the Skin 
that was premiered in New York in 
October 2006 and released on CD. 
He wrote the score for the short 
film Sensorium that was animated by 
his wife Karen Aqua and premiered 
at the Denver International Film 
Festival. Visit http:/ /kenfield.org. 

Jazz guitarist and composer Rich 
Richbourg of Orlando, FL, is playing 
live gigs and doing jingle sessions in 
the Orlando area. His new instru­
mental CD is titled Life Is f01· the 
Living. Visit http://rickrichbourg.com. 

1979 
Arranger, composer, and key­
boardist George Candreva of 
Cortlandt Manor, NY, operates C­
Note Music, Inc., a teaching and 
recording studio in his hometown. 
Visit www.cnotemusicschool.com. 



New York News by Ren Collins '02 

New York alumni are continuing 
to build their careers, hoping to 
surpass their successes in 2006. 
Here are a few highlights. 

Lisa Hearns '96 recorded her 
new jazz album, I've Got It Bad and 
That Ain't Good. Grammy 
award-winning producer Elliot 
Scheiner produced this album of 
jazz standards spotlighting 
Hearns's vocals. Hearns hopes to 
release the disc in March 2 007. Ian 
Jeffreys '98 released his debut 
album, Gemi1ii. Jeffreys composed 
and sang all tunes on the albun1. 
Several New York alunmi came 
together to play and produce 
Gemini, including Judson Crane 
'00, Kyler England '00, Richard 
Hammond '98, WhynotJansveld 
'98, Mattius Kunzli '98, Lalo '99, 
Dan Nachimson '98, and Bob 
Reynolds '00. Jeffreys has also 
recently became a music producer 

Neil Levine of New York City has 
been hired by EMI Music to over­
see an artist and label development 
division for Imperial Records, 
which specializes in new urban 

• 
arusts. 

Guitarist Bern Nix of New York 
City has released a new CD titled 
Low Baromete1" on the Tompkins 
Square label. Nix was a member of 
Ornette Coleman's original Prime 
Time band and has worked with 
numerous top jazz artists. Visit 
www.myspace.com/bernnix. 

Wilson Bent of Austin, TX, is per­
forming in and around Austin play­
ing the folk, rock, and country 
tunes featured on his new CD, 
Coi"e Sample. Visit http:/ /haus.org/ 
coresample. 

Saxophonist and composer Frank 
Macchia of Burbank, CA, released 
the CD Emotio11s featuring 10 
works composed and/or arranged 
by Macchia perfo1111ed with the 
Prague Orchestra. Macchia did 
orchestrations for the scores of the 
films Superman Retu171s and The 
Guardian, and scored the indepen­
dent film, The Axe Maii. Visit 
www.frankmacchia.net. 

Patricia McKinney of Brooklyn, 
NY, is the musical director for East 
Flatbush Ecumenical Comrnunity 
Choir in Brooklyn. 

at Fluid, a music, sound design, 
and visual effects studio. In his 
new position, he will work closely 
with other alumni, including com­
poser and executive music produc­
er David Shapiro '79 and com- , 
posers Andrew Sherman '89 and 
Judson Crane. 

Brooke Fox '98 had two of her 
songs recorded by singer Kathy 
Brier, star of ABC's 01ie Life to 
Live and the Broadway show 
Hairspray. Brier invited Fox to sing 
backup vocals on the recording 
sessions and perfor111ed Fox's song 
"O City'' on the cable show Soap 
Talk. The CD is available at 
www.kathybrier.com. 

The New York Berklee Alunmi 
Chapter's annual holiday party was 
held on December 11 at Ludo on 
the Lower East Side of Manhattan. 
Those attending made new connec­
tions and caught up with old 

Trumpeter Neil Stalnaker of Tokyo, 
Japan, is playing with his own quartet 
and other groups in Tokyo. Visit 
www.neilstalnaker.com. 

Saxophonist Raymond Boyland of 
Lawrenceville, GA, released the 
CD 3rd Is a Charm, a smooth jazz 
recording of his group Boyland 
Point. Visit 
www.boylandpoint.com. 

Stan Munslow of Coventry, RI, 
released the instructional CD 
Oiistage aiid in Control: Teii Easy 
"Wtiys to Clobber Stage Fright. Visit 
www.musictipsonline.com. 

Ray Boyland '81 

friends. A total of 51 alunmi turned 
out for the event, including many 
rece11t Berklee graduates. We look 
forward to the new ideas and per­
spective that these recent grads will 
bring to the chapter. 

As of January 2007, 79 New 
York Alumni have donated to the 
Ernie Boch, Jr., Alunmi Challenge. 
If a total of 1,300 Berklee alumni 
give a donation of any amount by 
the end of May, Boch has 
promised to contribute $65,000 to 
the college. So far, 870 alumni 
have made a donation. New York 
alunmi currently comprise less 
than 10 percent of the total num­
ber of alumni who have made con­
tributions. I encourage all of you 
to donate. Even a gift of $10 can 
help meet our goal. 

If you have questions about 
how to make a donation or how to 
find the latest news about New 

Flutist Mark Huffman of Cincinnati, 
OH, released the CD Deep Flute 
Ditlcinea, a collection of Latin jazz, 
Broadway, and sacred pieces arranged 
for alto flute. Guitarist Phil Sheeran 
contributed guitar tracks and one 
arrangement. The disc is available 
through Amawn.com. 

Vocalist Lenora Zenzalai Helm of 
New York City received a 2007 
Chamber Music America New 
Works grant to present her com­
position Journeywoman at a jazz 
festival at North Carolina Central 
University in Durham. 

Drummer Zoro of Chatsworth, 
CA, is a spokesman for 
Compassion International, an 
advocacy group for the well being 
of children in 20 countries. 

Saxophonist Mark Hollinsworth of 
Los Angeles, CA, is heard on the 
new album by Anieric111i Idol winner 
Taylor Hicks, and is featured 011 
the song "The Deal." 
Hollingsworth is also worki11g on 
his own solo album. 

GuitaristJonatha11 Keezing of 
An-tl1erst, MA, released Tap Toz1ch, a 
collection of solo tap-style guitar 
pieces. Visit www.jonatha1lkeezing. 
com. 

Ren Collins '02 

York Alumni Chapter events, visit 
the Berklee alumni website at 
http:/ /alumni.berklee.edu, or call 
the Berklee New York Alunmi 
Chapter hotline at (877) 423-7553. 

Congratulations to all of you on 
your accomplishments this past 
year. I wish you ongoing success in 
2007. See you around town. 

-Ren Colliiis, New York 
Alumni Chapter Coordinator 

Bassist Tommy MacDonald of 
Nashville, TN, is working with 
songwriters Jeffrey Steele and Tom 
Hambridge '83. MacDonald is 
doing sessions and has toured with 
top Nashville acts. Visit 
www.myspace.com/ 
tommymac_bassinyurface. 

Drummer Chris DeRosa of New 
York City is playing with rock, reg~ 
gae, and Latin groups at New York 
clubs and festivals and can be 
heard on the new CD by the reg­
gae-pop group Kite. Visit 
www.chrisderosa.com. 

Guitarist Pete Huttlinger of 
Nashville, TN, and singer LeAnn 
Rimes performed Christmas songs 
for Macy's Christmas tree lighting 
ceremony that aired on ABC.-TV 
Visit www.petehuttlinger.com. 

Dru.mmer Guillermo Nojechowicz 
of Jamaica Plain, MA, perforn1ed 
wicl1 Brazilian perct1ssio1list Airto 
Moreira at the Telluride Jazz 
Celebration in Colorado. Visit 
www.elecomt1sic.co1n. 

Pianist/co1nposer Skip v\Tilkins of 
Macungie, PA, releasecl Skip 
Wilkin., Q11i11tet Vo/11111e I, featl1ring 
11ine of his con1positio11s. Visir 
www.ski p,vilkinsja zz.co111. 

(Co11ti1111ed 011 p11ge 2 5) 
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Karen Bell '90 

\ \Te are ,,,ell into tl1e 11e,v year, ai1d 
2007 is alread)' ta.king sl1ape wiili 
plans for 11e,,, eve11ts and opportu-
11ities for Berklee alunru. Check 
out ilie alunuu ,,,ebsice at 
http://alunru.berklee.edu for ilie 
latest updates. 

Since Ill)' last colunm, tl1ere 
l1ave bee11 a fe"'' high notes I'd 
like to me11tion. So11g~rriter 
Makeba Riddick '99 shared her 
eA'Periences during a clinic on 
Septen1ber 27. She had six cuts 
011 Beyonce's B'dny album and has 
"''orked wiili n1ai1y oilier well­
kno"''TI recording artists. 

Ai1oilier September event "''as 
ilie tren1endously successful 
Beai1To,,'TIJazz Festival. It "''as a 
full ,veekend "viili lots of great 
n1usic by ainazing musicians. 
Berklee alunru Donald Harrison 
'8 I, Delfeayo Marsalis '89, J avon 
Jackso11 '87, Ellen O'Brien '85, 
Mike Tucker '06, A.iltoruo 
Jackson '97, and Esperanza 
Spalding '05 were among ilie per­
formers. For info1111ation on ilie 
2007 festival or to see photos 
from last year's event, ,risit 

, '\\'W\\'.bemtownjazz.org/index.html. 
On October 8, many a!UI11lll 

groups were featured on ilie 
Berklee AlUI11lll Stage at tl1e 
Oktoberfest in Harvard Square. 
Tl1e saine day on ilie West Coast, 
alunmus Rodney Alejandro '97 
received ilie distinguished a!UI11lll 
a,vard at a receptio11 l1eld in coor­
dination wiili ilie Audio 
E11gineerii1g Society Annual 
Conference in San Francisco. 

After considerii1g all applica­
tio11s for tl1e 2006 alUI11lll grant 
progran1, awards were given to 16 
projects at ilie end of ilie year. 
Details about iliese projects will 

l1c 11c1 ... tccl 011 Ll1e :1lt111111i \\'Cl1sitc 
tl1is ... 11111111cr, .1lc1ng ,, itl1 :11111lil·:1-
tic111s fclr tl1e 2(107 alt111111i g,·a11ts. 

( )11 ( )ctcll1er 26, BcrkJec 's 
/1 \1,~ic Tl1er,l(l)' l)cpart111e11t l1elcl 
.111 C\'Cllt i11clu<lu1g .111 alt1n111i 
11,111el at tl1e college to celel11-atc 
tl1e dcpart111e11t's l Otl1 a1u1i ersa1y. 
011 o,,e111bcr 8, alt111111us Rob 
Le,,,i '94 :u1d l1is grot1p tl1c 
/11\o,·e111e11t Orcl1estra g--ave a c!iJ1jc 
at tl1e Berk.lee Pe1·for111a11ce 
Ce11ter. Le,vis ai1d co1npru1y, wl10 
l1a,1e ,,,orked ,vitl1 Christit1a 
Aguilera, Patti LaBelle, To11i 
Bra,-.1:011, ru1d otl1ers, "''ere spot­
ligl1ted iI1 ai1 article i11 ilie Fall 
2006 issue of Be'l·klee today. 

Twii1sJazz club on U Su·eetin 
\i\Tashington, D.C., "''as ilie settitlg 
for a performance by tl1e 2006 
Berklee Monterey Quai1:et. 
Alunru from Washii1gton, D.C., 
Maryland, ai1d Virginia turned out 
co hear iliese great young players. 
AlUI11lll singer/songwriters ai1d 
bands played at a showcase in 
Boston at Harpers Ferry on 
November 28. Plans are in ilie 
making for spring sho"'1cases at 
Harpers Ferry and ill New York at 
ilie Cuttitlg Room. 

December started off on ilie 
right foot wiili Pat Pattison's 
songwriters workshop in Sa11 
Francisco on December 3. 
Throughout ilie monili, a!UI11lll 
marked ilie holiday season wiili 
gailierings on boili coasts. 
Receptions were held at ilie Rive 
Gauche Cafe ill Los A.ilgeles, ilie 
\i\Tilliain Davis Room at Berklee, 
a11d at Ludo ill New York. On 
December 31, a set by Kendrick 
Oliver '95 a11d his New Life Jazz 

( )rcl1c\tr:l \1•:1~ l1r<1aclca~t livc rr(lt11 
Berklec\ l)~,~cl firic11tl l{ecit,11 
] lall (Ill Pl~'\ ro,,.,1 of tl1c rlt/01/. 

'l'l1a11ks to c, c1yc111e 1vl1(> t<1c1k 
cl1c ti111c tc1 attc11cl a11 al1111111i c1'c11t 
last )'Car. 1\t Bcrklcc gatl1c1i11gs i11 
Bosto11, ew York, l,c>s J\ngeles, 
,111ll Seattle, 1 c've see11 incrcasi11g 
11t1111bcrs of alu11111i. But s01nc 
gra(lt1ates are 111issi11g fro111 our e-
111ail a11d postcard lists tl1at 
a1111ow1ce 11pco11w1g Berklee 
eve11ts around tl1e cow1t1y. Please 
l1elp us spread tl1e ,vord about 
wl1at's goiI1g 011. If your almnru 
frie11ds are11't hearing· &·0111 us, 
e11coU1-age tl1en1 to contact n1e at 
kbell@berklee.edu. We don't wa11t 
to leave ai1yone out! 

Fillally, I'd like co express 
tl1a!1ks to all ilie alunllll who rose 
to our fundrrusing challenge dur­
ing ilie fall phone-a-ilion betwee11 
October a11d December. Berklee 
students worked hard to reach out 
to you, a11d had a great opporturu­
ty to talk wiili Berklee a!UI11lll 
about ilieir areas of illterest a11d 
experiences. Thank you for beillg 
so respectful a11d encouraging to 
ilie students. 

To date, 870 a!UI11lll have made 
a gift. We 11eed ilie participation 
of 430 more by May 31 ill order 
to receive a gift of $65,000 
prorrused by alunmus Errue Boch, 
Jr., '82 if 1,300 alUI11lll make a gift 
of a11y size. If you haven't already 
made a donation, please consider 
joming ill tlus effort. 

I look forward to connecting 
'\\ritl, you in 2007. Take care! 

-Knre-nBell 
Director of AlUI11lll Affairs 

from the left: Berklee's Music Technoloqy Dean Stephen Croes, MP&E . 
Assistant Chair Dan Thompson '94, dlstlnquished alumni award recipi· 
ent Rodney Alejandro '97, and MP&E Chair Rob Jaczko 'B3 at the 
December alumni reception in San Francisco. 

dmcknic 

teve mn 02 
(773) 4.S0.-539 
1tcve0rnevcn .net 

Doug Murphy 90 
dJJDurphyObe11rl■• net 
Meli.Slla '02 
berldeeO.ZOuacl ueJ com 

Lawrencejones'SO 
44-1273-701833 

Mike AchladiObS '84 
016-926019 

Claudio bnghien '93 
39-335-688-5891 

Tako Murase '90 
+81-78-805-3170 

Catherine Goldwyn '79 
Catherine@SOUDdanla.org 

Mindy Gallagher '80 
(763) 540-0001 
ajdcreate@aol.com 
Mary Ellen Skus:. k '80 
(952) 448-1898 
skeesickfamily@aol.com 

~.\Sff\'11.11. 

Dave Petrelli 'OS 
(617) 970-9626 
berkletalnron1@bntmail.com. 

\'<lRK 

Li$il~'?6 
lheams@betkl.et! net 
Rui Collins 02 
rcolliris@berldee.net 

Jennifer Dixon '9Q 
i .mm:IIJ ~ew.a.n 

Ruben Amador '01 
rubjavilhottnailC'VID 

Karen Kindig '90 
(415) 507-97.ZZ 
bl2ckcigneteyahoo,com 

Christian l -11odhlllm '96 
(454) 295-3083 

abri 

. 

l1ttp:/ / al 111n11i. berklee .et! u/j_ clet;1 t1l t.cgi 



tl1e Hartt Scl1ool of Music in 
Hartford, CT, ill Dece111ber. Visit 
www.susa11botti.com. 

Randy Heddo11 of E11ci110, CA, has 
released tl1e CD, T/1e Roacl to 
Sa1ztiago, feamriI1g a variety of 
L.A.-area musicia11s, i11cludi11g sax­
opho1ust Eric Marientl1al '79. Visit 
www.cdbaby.com/heddon. 

Drummer Joe Majorie of Pomt 
Pleasant, NJ, plays classic rock 
around ilie Jersey Sl1ore area with 
his ba11d Funhouse. Drummer Tin1 Cozens is living 

ai1d working in Toro11to, Ca.t1ada. 

Guitarist Scott Scl1roen of Hazel 
Park, MI, and his band Ugly 
Radio Rebellion perforn1 the 
music of Frank Zappa. Visit www. 
uglyradiorebellio11.com. 

Trumpeter Chris Kase of 
Moralzarzal, Madrid, SpaiI1, 
penned the book Twe11-ty-fi1"st 
Ce11-tu1y Tech11.iq1te: Mode17l Tec/11zical 
St1tdies foi' Ji7,1,1npet, distributed by 
Carl Fischer. Kase teaches at 
Musikene, a conservatory ill San 
Sebastian, Spain. Visit 
~r.chriskase.com. 

Ed Bro1ns of Chestnut Hill, MA, 
was appointed ilie n1usic director 
and organist at tl1e Cailiedral of St. 
Paul in Bosto11 iI1 August. His 
organ symphony titled Ai1zztli1zdale, 
will be pre1niered this later year. 

Songwriter ai1d piaiust Bob Malo11e 
of Los Angeles, CA, was 11ained Male 
Artist of ilie Year, a.t1d his album Boni 
Too Late was nained Best Male 
Su1ger/Songwriter Album at ilieJust 
Plau1 Folks Music Awards. Visit 
www.bobmalone.com. 

Guitarist Torben Waldorff of 
Malmo, Sweden, released ilie live 
disc B1-illia1zce wiili ilie Torbe11 
Waldorff Quartet. The musicians 
include Doru1y McCaslin '88 (saxo­
phone), Matt Clohesy (bass), and 
Jon Wican (drun1s). Visit 
www.wladorff.com. 

Drummer Aaro11 Comess of ew 
York City has released the CD 
Catskills Ci)', a trio outing with 
Tony Levin (Chapma.t1 Stick and 
bass) a.t1d Bill Dillon (guitar). 
Comess is a founding member of 
ilie platinum-selliI1g bai1d Spin 
Doctors. 

Saxophonist Dennis Mitcheltree of 
Brooklyn, NY, has released a 11ew 
CD, Te1zor of t/1e Ti11zes: Jazz aiid 
Political Discoztrse 2004, wiili his trio. 
Visit www.dennisnutcheltree.com. 

Paige Stroman of San Antonio, 
TX, released her seco11d CD titled 
Ch1'1stnzas Lztlfabies. It was part of a 
children's photo-wiili-Santa pack­
age offered at malls nationwide. 
Visit www.lullabyland.net. 

Rob Dis11er of Burbank, CA, 
played guitar on singer Beili 
Thornley's CD, My Glass Eye. Rob 
Cairns '90 produced ilie disc. Visit 
www.beththornley.com. 

Bassist/composer Ed Spargo of 
North Billerica, MA, released his 
second CD, Play1"0011z. Berklee fac­
ulty members Dino Govoni '83 
(saxophone) a.t1d Steve Hunt '80 
(keyboards) as well as drummer 
Tom Brechtlein a.t1d percussionist 
John LaMoia played on ilie disc. 
Visit www.edspargo.com. 

Vocalist and composer Susan Botti 
of Ann Arbor, MI, was a feamred 
soloist with various ensembles at 

Guitarist Steve Herberman of 
Chevy Chase, MD, released his 
second CD, Action: Reaction, feamr­
ing nine original compositions, 011 
his own label. Herberman is an 
active performer and teacher. Visit 
www.steveherber1nan.com. 

After wiruung a life-tlrreatening bat­
tle wiili Guillam-Barre Syndrome, 
David Seaina.t1 of F raminghain, MA, 
has remmed to his position as ilie 
musical director at ilie Medford, MA, 
public schools. 

Guitarist J 01111 Baldwin of Viginia 
Beach, VA, received ilie Best Blues 
Artist award from PortFolio Weekly 
magazine m Norfolk, VA. His 
music has been used for ilie TV 

Aaron Comess '87 

Nashville rolled into the new year as a city on 
the rise. Music City's recent architectural and 
economic renaissance was noted ill M01Zey and 
Kiplinger's magazines. Nashville was ranked 
the number one city in America in the 
Kiplinger'sarticle ''50 Smart Places to Live'' 
and made MO'fllrys list of best places to live. 
Berklee alumni are among the bright lights ill 
Nashvilles expanding skyline. 

Charlie Kelley '89 received his third 
Gnunmy nomination for his role in producing 
LynnMarie's CD Pllrt:J Dress, which is up for 
the Best Polka Album award. Songwriter 
Greg Becker '95 has songs on the soundtrack 
for die Tun McGraw movie Flicka, tlie cur­
~Basca] Flatts CD Me (J1l4 My Gang, and 

wd's Stime Hearts. His song 
Wti:St.e Love'' was awarded Song 

at the tecen't. Christian 
. iii fwatds. Kira Small 

~Ackson at the 
:wards and on 

eD.Offrow 
tding, Luv.e 

Retr.elli 

coordinator for the Cracker BarreWector CD 
S01Zg,r of the Year. Schackn.e assisted ill produc­
ing a follow-up concert featuring Ha.tlk 
Williams, Jr., Trisha Yearwood, and others 
that was televised on January 27. Nicole 
Porter '03 was recently promoted to tour mar­
keting coordmator at Vector. 

Recent Nashville arrival Nia Allen '03 
inked a national distribution deal for her CD 
A New Thing. Mike Dysinger '83 is complet­
illg production for the latest project from leg­
endary singer/songwriter and two-time 
Grammy nominee Tracy Nelson. The as-yet 
untitled album is due for release in i:he spring. 
Jeff Miller '01 has released Seesaw, his third 
CD. Matt Mangano '00, Nick Buda '96, and 
Casey Driessen '00 all contributed to the disc. 
Eve Fleishman '0~ and Mare Wakefield '04 
have just released an album of childrens music 
entitled Daddy's Moonlight Alligatw Boat Ride. 
Renaissance man Nomad Ovunc '04 served as 
the album's mam arranger and engineer ill 
addition to playing numerous instruments. 

Gwen Holt is molding young musical 
minds at Jan Williams School of Music in 
Brentwood, Tennessee, teachmg piano, guitar, 
vc,ice, and songwriting. The Matrix 
'P~on 1lio 1 featuring Joe Smyth 'I9, was 
~ded the 2007 Zildjian Opportunity Fund 

•·· "' J)"E!Sel'lted by the Percussive Arts 
for the advancement of percussion-

Dave Petrelli '05 

based events for underserved };Outh. Justin 
Amaral '99 was recently featured in Modtmz 
Dru1n1ner magazine ana co1npleted a tour 
withJunior Browr1. Drummer Kevi11 Rapillo 
'90 is tourmg the United States with c0untry 
star Rodney Atkins in support of AtkiI1s's 
album If.You're Going tmTJugh Hell, whichh,1s 
already generated two nun1be1· one hit sit1gles. 
Bryan Beller '92 is producmg v\7es Fest 2, a 
concert in Los Angele on M.:ircb 6 to mise 
funds for a Berklee scholarship u1 men1br)1 of 

..µ1e late Wes Wehmiller '92. Bass sta1· Stu 
Hrurun is the concert headliI1er. Visit. 
www.weswehmiller.net/wesfest2.btml. 

Singer/songwriter Laura Clapp 101 is per­
fonning weekly at the ube1tre11dy Srunbuca 
Restaurant. Her ba11d inc;lucles d;nunrocr 
David Spak '93 ru1d bassist ·11111 De11bt1 '02. 
That's it until next tiJ11e. 

-Drrve Pet1"1:lli '05 
Nashvilli;: Berklee Alun1n,i Chapter Presitler1r 

• 
• 
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Alle11 Hoist of l C\\' \ork Cit)' \VOil 

first prize i,1 tl1e jazz ca teg·o01 of tl1e 
U ,-\ S011g,vritit1g Con1petitio11 for 
!us so11g ".Tust Before Sprii1g·." I<atie 
.i\lit1er '99 of Tasl1,ille ,vo11 l1011or­
able 111e11tion for her so11g "Blessed," 
and Christina Jade Karat11 '02 of 
Boston ,vas a fu1alist. 

Joe Bush ofSoutlungton, CT, pro­
vides audio senrices for tl1eater, cor­
porate, and broadc-2st eve11ts, includ­
ing Versus Net1vorks coverage of tl1e 

ational Hocke)' League. 

Producer and multi-instrumentalist 
Elie .i\/[assias has released a ne\\, CD 
titled B1vok9f'l1 Days, \\7hich was among 
me top 15 entries from me Iormeast 
at me 2006 Indepe11dent Music 
Worldseries. Massias also produced 
and played on a ne,v CD by Debbie 
Deane '91. Visit 
W\VW.eliemassias.com. 

Pianisr/vocalist Pamela York of 
Kingwood, TX, has released The r¼y 
ofTi111,e, a CD of standards and origi­
nals. Visit W\\'\\ 7.pamelayork.com. 

Pw11:da }/JJ.J'b 
t8t ••t af tliat 

Pamela York '91 

Bassist Bryan Beller of ashlrille, 
TN, released a DVD of WesFest, a 

• 
concert l1eld to raise fw1ds to create 
a scholarship in memory of fellow 
bassist Wes Wel1miller '92. All pro­
ceeds go to me scholarship fund. Visit 
www.bryanbeller.com. 

, \ f-e11 )'l'.lr'> ago, 1110\riegoer<; \VCfC 

first i11tro,luc:ec! tc1 tl1c 111usic of 
si11ger/so11g,1'T"iter/11rot!ucer B!cu '96 
(,1.k.a. \ \'illiai11Jan1es i\il \Liley Ill). 
I-lis s011g "Son1ebo<l)' El e" appe,1rec! 
u1 tl,e pide-,--11/,111 sow1dtr,1ck, ai1d 
tl1e 1110,,ie I I 111 n Dnte wit/J Tr,d 
Hn111ilro11.' feanu·ed tl1e track "I "\-1/011't 
Go to HollY'vood." Co11certgoers 
l1ave see11 him open for Johi1 Mayer, 
Fi,,e for Figl1ting, Toad me Wet 
Sprocket, and oilier acts. And now 
me rising pop artist's latest recording, 
meJeffLyru1e-u1spired tribute CD 
Alpacas 01gli11g, has critics consultiJ1g 
meir mesarnuses for new ways to 
l1eap praise on Bleu. 

Tl1e new CD features Bleu and 
some of his pop pals-who hail 
from me ranks of me Black 
Crowes, Chicago, ilie Candy 
Butchers, Jellyfish, and omers­
\\rim me contributors recording 
rn1der me nom de disque, L.E.O. 
This record, pretty and melodic, 
has lrirtually no precedent in pop 
music. Sure, it's a nod to Lynne 
and his band Electric Light 
Orchestra (ELO), whose Beatles­
it1spired, choir-laden pop was a sta­
ple of seventies radio, but L.E.O.'s 
disc shouldn't be lumped in witl, 
me glut of tribute recordings mat 
have been issued in recent years. 
The distinction is mat me songs 
aren't simply covers from Lynne's 
catalog; they a.re new tunes written 
in the spirit of Lynne's music by 
Bleu and his cast of friends. 

"This whole record started out 
very much like an acadenuc exer­
cise," says Bleu. "I wondered what 
would it be like to write and pro­
duce songs in the style of a particu­
lar songwriter, not just do covers of 
his tunes. So, I solicited different 
people to help me write n1aterial in 
me Jeff Lynne style from his days 
in ELO mrough the Traveling 
Wilburys, and I slowly began to 
put it togemer. Collaborators 
include Mike Viola; Andy Sturmer 
from me nineties pop band 
Jellyfish; Jason Scheff who's in [me 
group] Chicago; Steve Gorman 
from me Black Crowes; Isaac 
Hanson; and oilier like-minded, 
Jeff Lynne-lolring guys." 

Known for his sumptuous pop 
songs recorded \\rim his ba11d me 
Candy Butchers, Viola played \\rim 
Bleu in Boston. He cowrote the 
tunes "Distracted" and "Make Me" 
for Alpacas, and was impressed \\rim 
Bleu's arranging, production, a11d 
son~rriting capabilities. 

Sonqwrlter and performer Bleu '96 

"I'm a producer as well as a song­
writer," Viola says. "But when I'm 
working \\Tith people, I don't have a 
master plan for how their record 
\\rill sound. I sort of make it up as we 
go along. Bleu was really amazing as 
far as our collaboration went. He 

people mat I should contact." 
Leaving his Jeff Lynne penchant 

aside, mere's a lot more to Monsieur 
Bleu. He's currently working \\rim 
Viola on a new record of original 
material and a solo disc mat will be 
me follow-up to his acclaimed solo 

Bleu is an artist many are 
watching. And perhaps the day will 
come when some young musician 
will do a Shades of Bleu tribute. 

would send me a file, and I'd do 
some stuff at my home studio in 
New York. Maybe a tune needed a 
bridge, so, I'd give him one. He'd 
listen to it, do some editing, and 
men send it back to me. It was a 
meticulous way of working, and I 
really got into it." 

Growing up in V1rginia, Bleu lis­
tened to a range of pop artists. "I 
was just as likely to listen to hair­
metal guys like Poison as 'Bridge 
over Trouble Water,"' he says. "Of 
course, Jeff Lynne and ELO were i11 
me mix too." Bleu attended Berklee 
and earned his degree in songwrit­
ing. "I loved every nunute of my 
time at Berklee," Bleu says. "When I 
applied, I didn't even have a back-up 
school. That's how much I wanted 
to go and study music for four years. 
I also made contacts mere mat have 
re1nained strong. Joe Ross ['99] was 
011e of 1ny classn1ates at school, and 
he's one of the guys who started 
Cheap Lullaby, my current label. 
John Mayer was also really support­
ive about gigs and recornme11di11g 

debut recording, Redhead. Bleu's 
future plans include continuing to 
perfo1111 on a circuit mat periodically 
takes him on swings mrough 
Philadelphia, New York, Boston, Los 
Angeles, and Chicago. He's also hop­
ing to build his following in oilier 
cities. Bleu is cooking up a new "trib­
ute" CD too. This time it will be all 
about showing me love for hard-rock 
recluse Mutt Lange. 

"There's no question mat Mutt is 
not only me most successful produc­
er today, but he's eclectic and incred­
ibly underrated," Bleu says \\rim gen­
uine awe in his voice. "Who else 
could produce Def Leppard, 
AC/DC, Graham Parker, and Shania 
Twain? The Mutt Lange tribute pro­
ject is tentatively called Lo11d Li01z, 
and it will have songs in me spirit of 
Mutt's hard-rocking stuff." 

Wim intriguing projects past and 
present on his resume, Bleu is an 
artist n1any are watching. And per­
haps me day will con1e when some 
young musician \\rill do a Shades of 
Biez, tribute. 



Ivan Bodley '92 (left) and Sting 

Bassist Ivan Bodley is featured on the 
new CD Overnight Sensatio1zal by 
singer Sam Moore. Guests include 
Sting, Travis Tritt, and Brenda 
Russell. Bodley, Moore, and guests 
have perfurrr1ed together on TV 
shows. Visit www.funkboy.net. 

Guitarist Peter Curtis of Riverside, 
CA, is collaborating on a romantic 
musical comedy satirizing the acade­
mic world with award-winning writer 
Joel Yanofsky. Curtis teaches music at 
Riverside Community College. 

Jay Jennings of Burbank, CA, edited 
sound effects for the movies Flags of 
Our Fathers, Letters from Iwo Jima, 
and Tee1'zage Muta1zt Ninja Tu1'tles. 

Jude Reveley of Billerica, MA, owner 
of Absolute Piano Restoration, LLC 
in Boston, made a presentation at the 
2006 Piano Technician's Convention. 

1993 
Keyboardist James Dower of 
Marlborough, MA, has toured with 
Richard Street, the Temptations, and 
Sam Moore, and has backed Maxine 
Nightingale. V1Sit 
www.jamesdower.com. 

Dyne Eifertsen of Roseville, CA, 
played trombone and didjeridu on 
the CD Riverrun by the Kairos 
Quartet. Trombonist Steve Lishman 
'69 is also on the disc. Visit 
www.kairosquartet.com. 

Patrick Faucher of Framingham, 
MA, is founder and CEO of Nimbit, 
a Web hosting and CD/DVD dupli­
cation company. V1Sit 
www.nimbit.com. 

Rafael Klotz of Medway, MA, has 
been named cochair of the 
Commercial Finance Committee of 
the Boston Bar Association's 

Kira Small '93 

Bankruptcy Law Section. Klotz is an 
associate at Goulsto11 & Storrs in 
Boston. 

Composer Tyrone La11caster of Las 
Vegas, Nv, has been active in writing 
for fihn. His score for the movie 
Ba11yn1,01·e~ Dream is available on 
CD. Visit: www.tyronelancaster.com. 

Steve McAllister of Austin, TX, is the 
moderator of a monthly, 011-line, 
songwriter's challenge. Visit 
http://womb.mixer111an.net. 

Singer/songwriter Kira Small of 
Nashville, TN, has released the CD 
Love in a Danget'OZts World. 

Guitarist Christian Ver Halen of 
Brooklyn, NY, has released a CD 
titled The Rooftop. Proceeds will go to 
New Orleans musicians affected by 
Hurricane Katrina. V1Sit 
www.therooftopmusic.com. 

1994 
Steve Kercher of Manchester, MA, 
took his band to Turkey last SUil1ffier, 
and signed license agreements to dis­
tribute his recordings in China, 
Taiwan and Hong Kong. Visit 
www.skband.net. 

1995 
Jordi Cristau ofFigueres, Spain, has 
produced, arranged and engineered 
two recordings for multiplatinum 
artist Manuel Carrasco. He plays 
keyboards and is the music director 
for Carrasco's 2007 tour. Visit 
www.jordicristau.com. 

Kasson and Melissa Crooker of 
Cambridge, MA, and their band 
Universal Hall Pass, released a 11ew 
EP titled Subtle Things. Visit 
www.sneakyrecords.net. 

Jared Cruz of San Francisco, CA, 
plays drums for Mud. The group 
recently signed with Talking House 
Productions. Visit www.mudsf.com. 

Saxophonist Nicolas Gross of 
Geneva, Switzerland, plays in 
Switzerland and France. He recently 
played with Vmcent Bourgeyx '98, 
Nicolas Meier '98, Denis Jusseaume 
'97, and LudovicTirelli '03. Visit 
www.nicolasgross.com. 

Drummer Takanori Niida of New 
York City released his CD Life in the 
Big City in Japan. Guest players 
include keyboardist Adam Holzman, 
bassists Will Lee and James Genus, 
guitarists Jon Herington, Jinshi 
Ozaki '89, and Torno Fujita '93, and 
saxophonist Aaron Heick '81. Visit 
www.takanoriniida.com. 

Nimbi! staff members (from the left): Phil Antoniades '88 
(COO), Patrick Faucher '93 (CEO), Josh Clrlnna, 
Matt Dunn, Brittanie Delava, Kat Burke '02, Mike LoPresti, 
Scott Feldman '01, and Tom Rossbach. 

Emil Temeltas of Miami Shores, FL, 
was nominated for a regional Emmy 
Award for Best Audio Post for his 
work on the reality show MIS 15. 

Singer/songwriter Michael Hayes 
of Cambridge, MA, and his band 
Vinyl Skyway released the CD 
From Telegraph Hill. The group 
·includes bassist Rob Pevitts '96, 
drummer Booth Hardy '95, and 
keyboardist Dave Lieb '92. Visit 
http:/ /vinylskyway.com. 

Lisa Hearns of Staten Island, NY, 
recently opened for Chris Botti, and 
was named a Berklee trustee. Elliot 
Scheiner produced her new jazz CD. 

Bassist Stefan Held of Brooklyn, NY, 
completed a national tour of B1-ookly,z: 
The Mztsical. He also serves as ilie 
music director of ilie band Kelly 
King. Visit www.stefanheld.com. 

World-class State-Of-The-Art Training Theatre Distribution Center 
Recording Studios Service and Tech Support 

Restaurant 

Sal 

We've just moved into our new facility-arguably the coolest campus in pro 
audio - and have plenty of room for new Sales Engineers. We're looking for 
the best and brightest Berklee students to add to our award-winning sales force 
(and to join other Berklee alumni), so if you are interested in moving from one 
successful campus to another, this is a great time to start your career at 
Sweetwater. Go online today to learn more! 
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t_F_OR BERKLE~ STUDENTS AND ALUMNI 

Get 1,000 CDs 
in full-color jackets 
for just $990. 

Now add 
300 1111 x17 11 

posters 
for FREE. 

Call 1-866-649-3982 or 
visit www.discmakers.com/berklee 

for more information. 

DISC AKERS™ 
CD AND DVD MANUFACTURING MADE EASY 

1 997 
Jeff Parks of Philadelphia, PA, was 
named deput)' director, "&.1:emal 
Affairs for Rutgers-Camden Center 
for the Arts in Camden, NJ. 

Filmmaker Tintin Wulia (Maria 
Clementine Wulia) of Bali, 
Indonesia, premiered her new work, 
How the W01-ld Bega1z, in Singapore. 
Wulia's work has been sho\vn at film 
festivals in several countries. Visit 
W\""v. tin tin wulia. com. 

Jazz organist Pat Bianchi of Denver, 
CO, released his debut CD, East 
Coast Roots, featuring Mark Whitfield 
'87 on guitar and Byron Landham on 
drums. Visit www.patbianchi.com. 

Keyboardist/ composer Chely 
l\1artinez of Mexico City, Mexico, 
released a new age CD titled 
Returning-the first new age record­
ing made by a Mexican artist. 

Joe DeRose of San Jose, CA, pre­
sented a drum clinic for San Jose Pro 
Drum, opening for Tommy Aldridge. 
Visit wwwJoeDeRoseDrums.com. 

Saxophonist Tomas Trulsson of 
Hoganas, Sweden is teaching jazz 
improvisation at a Hoganas school. 

1 999 
Singer/songwriter Aruna Abrams of 
Van Nuys, CA, cowrote the song "I 
Got Nerve" for Disney star Hannah 
Montana. The song is on the mil­
lion-selling soundtrack CD for the 
Hannah Montana show and has been 
nominated for a Radio Disney 
Award. Visit www.arunamusic.com. 

Theresa Jones-Bailey of Venice 
Beach, CA, sang backup for Queen 
Latifah's Sugarwater Festival tour. 
Fellow alumni Fausto Cuevas, Mike 
Feingold, and "Lil' John" Roberts 
were in the band. Jones-Bailey also 
sang on Latifah's new CD. 

Natasha (Busse) Collette of 
Boston, MA, released the album 
Vida, inspired by the works of the 
French troubadours. Visit 
www.natashacollette.com. 

Pianist/composer No-Kyung Lee of 
Seoul, South Korea, released the CD 
Road to Yozt, featuring Lee's original 
solo, duo, trio, and quartet pieces. 

Drummer Sean Noonan of New 
York City released the CD Stories to 
Tell with his band Brewed by Noon. 
Visit www.noonansmusic.com. 

2000 
\1()!111i,t I la1111ckc (:a..,,cl ()f 
l1(),t<111, ,\I.\, rclc,1sc<I :,;,/i•cr, lier 
tl1irll (:I) fcatt1r111g Sc11ttisl1 a111I 
(:a11c HrclOll lllllSIC. J;;lClilt}· 111e111-
l1er 1\11<1)' l•llclstei11 rcc<)rllcll a11cl 
111ixc(I the lllll~ic a11cl c:asey 
l)ricsse11 '0() (,1oli11) a11cl til1..,I1acl 
I"'.ggleston 'O l (cello) 11layecl 011 tl1e 
disc. \'isit 1\T\\T\v.l1annekccassel.c1J111. 

l:;'lt1tist l<.atl111'11 l<erris of 
Marblehead, MA, is tlie l1a11cl direc­
tor at tl1e Village School i11 
M,1rblel1ead. 

Saxophortist Bob Reyi1olds a11d n·w11-
peter Brad Maso11 '95, botli of 
Asto1ia, NY, are playing witl1Jolu1 
Mayer 011 lus curre11t world tour. 

Gregg Stein of Woodland Hills, CA, 
was recently named the director of 
marketii1g a11d conlffiunications for 
Line 6, Inc. Stein will oversee all 
strategic brand marketing and com­
munications worldwide. 

2001 

Alex Knoll of Fullerton, CA, played 
guitar for the band Even X for a 
recent national tour. Visit 
www.myspace.com/guitaristalexknoll. 

Guitarist Matt Konfirst of West 
Chicago, IL, released his second 
solo CD, Wa1-of Righteousness, a 
progressive metal album. Guest 
artists include guitarists Vreny van 
Elslande '02 and Andrew Bordoni, 
and trumpeter Christopher Konfirst. 
Visit www.mattkonfirst.com. 

Guitarist Vladimir Vasileski Cetkar 
of Macedonia, is featured as compos­
er, guitarist, and singer on the forth­
coming CD by Jestofunk. Visit 
www.vlaclirnircetkar.com. 

2002 

Jose Brea of La Romana, Dominican 
Republic, performs with the rock 
band Auro & Clemt, and is a jingle 
writer, producer, and mix engineer. 

Matthias Bublath of Astoria, NY, 
leads a jazz piano trio and an organ 
quartet on his new CD, Matthias 
Bubiath Band. Visit www.matthias­
bublath.com. 

Clara Lofaro of Brooklyn, NY, was 
named the winner of Indie Week 
Toronto 2006 competition. Lofaro's 
CD black + blue pearl will now be dis­
tributed through Addictive Records 
(Universal). Additionally, she sang 
'When You Wish Upon a Star" for 
Disney's Super Bowl commercial. 
Visit www.claralofaro.com. 

Hanneke Cassel '00 

Nolan Warden of Clucago, IL, 
earned his 1naster of arts degree in 
etlmomusicology from Tufts 
University. His thesis explored Afro­
Cuban ritual druniming and song. 

2003 
Guitarist Tom Burda of New York 
City plays with keyboardist Joe 
Hanley '03 and drummer Jed Devine 
'02 in the jam band Ripplegroove. 
Their CD Under the Microscope went 
to number 14 on the CMJ charts. 
Visit www.ripplegroove.com. 

Drummer Yaron Engler of 
Barcelona, Spain, and his dance and 
music ensemble Tapeplas presented 
their show Bo()'l11,Bach in Chicago, IL, 
Barcelona, Spain, and in Venice, Italy. 
The group is working on a new show 
titled Monkeys. Visit 
www.tapeplas.com. 

Singer and actress Kizzy Getrouw of 
Boston, MA, is the music host for the 
new TV show Dirty Water. The 
show will feature on-air perfor­
mances for new, Boston-area artists. 
Contact her at www.kizzymusic.com. 

Singer/songwriter Dan Gonzalez of 
Cambridge, MA, has released the 
CD Pztblic Square. The disc is airing 
on folk radio programs. Visit 
www.dangonzalezmusic.com. 

Clara Lofaro '02 

(Continzted on page 30) 
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Jimmy Bruno 
Solo 
$14.95 / 09772CD 

Jonathan Kreisberg 
Unearth 
$14.95 / 09812CD 

Bruce Saunders Quintet 
Bxs 
$14.95 / 09802CD 

(£ 
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Joe Diorio Trio 
Live 
$14.95 / 09872CD 

• • 
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Vic Juris 
A Second Look 
$14.95 / 09782CD 

Vic Juris, Jimmy Bruno & Corey Christiansen 
MB3 I Jazz Hits I Volume 1 

Various Artists 
John Pisano's Guitar Night 
$19.95 (Two Discs)/ 10412CD $14.95 / 10312CD 

Dave Stryker 
The Chaser 
$14.95 / 10212CD 

Frank Vignola 
Vignola Plays Gershwin 
$14.95 / 10122CD 

www.melbayrecords.com 
1-800-8-MEL BAY (1-800-863-5229) 

MEL BAY RECORDS 
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#4 INDUSTRIAL DRIVE 
PACIFIC, MO 63069 
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111g ,1 ,,t l1L'l ,11ig111,1Is. \ 1,1t 
,, ,, ,1. t 11,111s,111 ti 111 L·t 11 res., 1rg. 

I 11st1, ha,, ,,f S.111 \ l,11,11,1, (' \, ,, ,1, 
·n,1111t·,l l~L'St \ lalt· Si11g-cr-S,111g,111tcr 
t1f Ult' \L'.lr t<.1r tl1e ~()06 I ,,, \11gclcs 
\ l11s1L' \,, ,1rtls. \ 'isit 
\\'\\ '\\ .justisk.tt).l'Oll1. 

S,1ng,,1·iter Begt111ia R,u110s of S.111 
,'el1,1stia11, Sp,1i11, l1as l1ee11 a rwu1er 
tip u1 t11·t1 s011g,11iti.i1g co111petitio11s, 
,111d is co111-iti.i1g ,,ritl1 1111tlti-u1str11-
111e11r-.tlist Ton}' i\lcA!piI1e, ,,,110 is 
11roJ11ci.t1g !1er debut CD. 

Drw1u11er Mawu Sac1.lii10 of Buenos 
Aires, 1-\rge11ti.i1a, tow·ed Pom1g-al 
ai1d paii1 11ritl1 A1e..xai1clra Sai11so1101'a 
to pro111ote her latest CD. He also 
appeared in a ,rideo b)' Lati.i1 si.J1ger 
Coral. 

Guicuisr/con1poser Hiroya 
Tsukamoto of Astoria, NY, ai1d his 
group It1teroceaiuco released a 11e,1, 
albun1 entitled C01ifl11e-11cia, featuri.J.1g 
i\Ioto Fukushima '02, Franco Pinna 
'01, and Hiroya Tsukan1oto '03. Visit 
1V\1'lv.hiroyatsukamoto.com. 

2004 
Singer-son~mter Rique Colon of 
Toa Baja, Puerto Rico, has released 
me CD Se-iztido T,-opical. The disc fea­
tures Aldemar Valentin '03 (bass), 
Uziel Colon '03, Fernando Mattina 
'O 1, estor Toro '03, and Luis Javier 
Santiago '03. Visit 
11/\vw.riquecolon.com. 

Chris Cuomo of Andover, MA, 
appeared in me NBC Christmas spe­
cial The Year Wtthoztt a Sa1zta Claz1s, 
starring John Goodman. Cuomo 
wrote and perforn1ed me music for 
two scenes. 

Guicuist Marcelo Mendes of Rio de 
Janeiro, Brazil, won a national guitar 

• competition in Sao Paulo, Brazil. 

PiatUst Vardan Ovsepian of 
Tewburyport, MA, released me CD 

Voce in November 2006 llrim me 
Vardan Ovsepian Chainber 
Ensemble. The music blends jazz 
wim traditional European music. 

Keyboardist Tim Pascoal of St. Louis 
MO, produced a jazz-funk CD enti­
tled Walk the Walk for 12-year-old 
drummer Tito Pascoal wim guests 
Dave Weeki, Bob Mintzer, a11d Tom 
Kennedy. VISit www.tirnpascoal.com. 

1 l'\ 111 ...,,ll'l"\I ()(l(I 11f l~(lSCl11C,ltl, (~. \, 
,, ,1, tl1c ,,11111,I 1IL·,1gi1er fi,r tl1c ,i,leo 
g,1111c ( -~1// of· /)111')• ,. I le 1s \I <)rki11g 
1111 :-.,,,,/c1·-\ /,111 , a11cl c1tl1cr g.1111es 

\ '11l,1l1st Kate S1111tl1 a11cl l1cr l1t1sl1a11,I 
lt,1\'lS ()r Qt1cl1cc, (:a11:.1,la, l1acl :l S()l1, 
\lexi~ l,c<111arcl, lior11 c111 Se11tc111l1cr 
30, 2006 i11 fl lo11trcal. 

2005 
\Toca list Aika of Bosto11, MA, (for-
111erl}' of Tok1ro) rel ea ed l1er c!eb11t 
CD ai-11•0. 1~11e 111t1sic ra11ges fro111 
acoustic jazz to l1ip-l1op to elec­
tro11ica. Visit l1tqJ://st-co.jp/aika. 

Tl1e bai1d Shain1us, featuriI1g Evai1 
Bro11'11 '05, Plul Beaudi·eau '04, 
Joh,uu1es Raassu1a '03, Dave 
i\/_(j_ddleto11 '07, and Ca111 Brousseau 
'07, recorded a CD e11titled Pape-1-
S1111. The n-ack "All ofTlus" is fea­
tured i.J1 tl1e PlayStatio11 2 gai11e 
G11ita1· He-i·v. 

Ryai1 Hutchison of Los Angeles, CA, 
is worlcing as a11 engiI1eer a11d editor 
for Playboy Radio at SJRIUS 
Satellite Radio, Playboy Tv, a11d me 
World Chainpionsrup Sports 
Network. 

Jeff Pflaumbaum of Chesmut Hill, 
MA, and me Wmgs of Fire 
Orchestra released me CD Bullfighte-i' 
Ballet. The quasi-rock opera features 
more man 20 Berklee alunmi and 
students a11d a caineo appearance by 
Berklee President Roger Brown on 
drunis. Visit http://wofomusic.com. 

2006 

Tom Aiezza of Farmington, CT, 
served as a11 assistant engineer on 
Bob Dylan's Modet1z Times record 
and has worked wim Arif Mardin, 
Wyclef Jean, John Carter Cash, 
Stephen Colbert, and omers. 

Kristen Leigh Cook of Tempe, AZ, 
and Sem Woodard '06 established 
me production compai1y Jughead 
Music to offer music services for 
film a11d corporate needs. Visit 
www.jugheadmusic.com. 

Tim Pascoal '04 

• 
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Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• 
rea m1ss1on 

If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: retumingstudents@berklee.edu 

Registration for the su1n111er 2007 se111ester 
n111s fro1n April 4 cl1rough May 4. 
Stucle11ts ,vishi11g to register after May 7 ,viii 
be co11sidered 011 a space-available basis.· 
Visit\\ .berklee.11et/re a11cl click 011 the 
Retun1ing Stude11t link for 111ore i11for1nation. 
S er classes begin May 29, 2007. 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 

CITY STATE ZIP 

COUNTRY PHONE 

THIS IS A NE\1/ ADDRESS YOUR E-MAIL ADDRESS----------

LAST YEAR YOU ATTENDED BER KLEE -- DID YOU RECEIVE A DEGREE? DIPLOi\·tA? 

Please give details of the newsworthy 1nilesto1zes that yo11 wo11/d like the Berk lee 
commitn.ity to kn.ow abo11t. Print or type (1ise a separate sheet if necessa1y). Photos sztitable 

for pitblication are welcome. 

-SEND J\IIE INF'0Ri\1ATION ON BEC0i\1ING A BERKLEE CAREER NET\VORK AD\.ISER 

Please send tl1is fo1711, a/011g 1vith any p11blicit;•, clippings, pl,otos, CDs, or ite?IL' of i11terest to: 
Berklee today, Berklee College of Music, 1140 Boylston Street, Boston, iVli\ 022 I 5-3693. 

Send e-1nail entries to: n1s1nall@berklee.edu. Visit ,v,v,v.berklee.edu/bt/. t3 
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Healing Art 

/')' D,: 11I,11·irr He1·11rr11dez 
• 

Se,·e1-al )'ears ago, l "''as i.t1 a l1ospiral ill 111y l1on1e­
to,,'l1 ill the Do1ni.tuc-ai1 Republic ,,,eari.t1g a ,,,lute 
coat and a stetl1oscope a1·ow1d ID)' 11eck, 11eari.t1g 
tl1e e11d of 111)' u-a.i.nit1g to become a medical doc­
tor. Tl1e ho pital had becon1e nl)' seco11d l1on1e, a 
place ,,,l1ei·e tl1e 1nells and sow1ds ,vere so fa11ul­
iar to n1e; it ,,,as tl1e place ,vl1ere I slept, sho,v­
ered, and ate. M)' life revol,,ed around patie11ts' 
problen1s, diseases, fanuly sufferillg, and poverty, 
and I struggled ,,rith 110"'' to provide tl1e best 
n1edical atte11tio11. I found it hard to be ill tl1e 
i.t1tensive ca1·e wut neA't to a 12-year-old child 
pleadu1g for he1· n1other, who the girl knew "''as 
i.t1 critical co11dition; to attend to a 54-year-old 
n1an ,,,ho could no longer bear his pain; or to be 
i.t1 the presence of ru1 84-year-old Alzhei.tner's 
patient wl10 could no longe1· commwucate coher­
ently and just stared out the wmdow. 

After I completed my medical u·ammg·, I 
becan1e a'\\rare of music therapy and how 1nusic 
could be used clinically to help patients. Fillding 
a way to explore my musicianship was a child­
hood drerun. But it was a revelatio11 to learn that 
n1usic could affect not only patients' moods but 
also their lll1Il1une system, blood pressure, heart 
rate, respiratory rate, muscle tone, and motor sys­
tem "''hen applied systematically. 

Durmg my music therapy studies at Berklee 
and now as a music therapist, I've had many 
meanmgful eA.periences "'rith patients. Entering a 
patients room for the first time is almost like 
goillg onstage for a perfo111iance. The day I 
walked illto die room of Mrs. Jenkins '\\rith a 
guitar, I saw how a fruniliar song could lessen the 
nervousness and anxiety by creating a safe 

• enVIronment. 
Mrs.Jenkins was a 54-year-old African­

American woman referred to us by a clinical 
nurse specialist.Jenkins had a neuromuscular 
disorder that produced weakness and fatigability 
and i.tnpeded her breathmg, swallowmg, and 

• mobility. She was apparently depressed. I learned 
that she was a spiritual person, and when I illtro­
duced the song "Amazillg Grace," she remarked 
excitedly, "That's one of my favorites! My father 
and I used to Sillg it together." The song 
prompted her to share memories of her father 
and express her sadi1ess at beillg unable to attend 
his funeral because of her hospitalization. She 
was trymg to cope '\\rith her illness as well as her 
father's recent death. 

I sensed her anxiety and gave her a relaxation 
exercise to do while I i.tnprovised mstrun1entally 
on the guitar. As she closed her eyes, I guided her 
through deep breathmg and muscle relaxation, 
and told her to i.tnagine a place that offered her 
peace. When the music ended, she opened her 
tearful eyes and her voice cracked as she said, "I 
pictured seemg my father up on the hill above 
Friendship Baptist Church. He was doillg fine." 
A few days later, I learned that Mrs.Jenkins had 

Marla Hernandez (left) works with a patient durlnq a music therapy session. 

bee11 discl1arged. Sl1e left a letter for 111e describ­
mg !1ow tl1e 1nusic had relieved l1er gloon1 and 
sl10,ved !1er the way up the hill to her old church 
ru1d l1er fatl1er an)rtime she wanted. 

I ,vas also hwnbled wlule workmg '\\ritl1 a 
young, lo\,ing mother diagnosed '\\rith cervical 
cancer and a poor prognosis. Ms. Hamlet was 34, 
a soft-spoken and gentle woman who was 
referred to music therapy for pai.t1 n1anagement. 
Durmg our first encounter, I explained how many 
patients have benefited from sillging, playmg 
mstrwne11ts, writing songs, analyzmg lyrics, and 
relaxmg '\\rith n1usic, where music provides a dis­
traction fro1n pain. She told me that she enjoyed 
listenmg to relaxmg mstrwnental music. Before 
we started, I asked her to rate her pain on a scale 
from 1 to 10. She said she was at an 8. As I 
i.tnprovised on the piano, she closed her eyes and 
listened peacefully. By the time the session ended, 
she rated her pain at a 4. Her percepti01i of pain 
had decreased after listenmg to the music. 

After several encounters '\\rith Ms. Hamlet, I 
learned that her condition was worsenmg and 
that she was recei\,ing palliative care. She had 
shared stories '\\rith me about her family, so I pro­
posed the idea of writing a song. She chose to 
write one for her children that she titled "Perfect 
Combmation." Her lyrics described her love for 
them, the days they spent on her bed together, 
sometimes playmg Nmtendo, and her future 
hopes for them. I returned '\\rith her completed 
song, and as I plucked the guitar and sang her 
words, I realized for the first time that she could 
forget for a few moments how ill she was and 
acknowledge the beauty of her life as expressed ill 
her heartfelt song. She was later transferred to a 
hospice; two weeks later, she passed away. 

"I'll bring the studio to you," I told another 
patient I knew as Ethel M. Her face brightened 
as I proposed writing and recording a song m her 
room for her family. 

Ethel had been airlifted to the hospital for life­
threatenmg medical complications due to mtesti­
nal perforation. When I first met her, she was 
lymg on a bed unable to speak. She could only 
nod or mouth words. I learned through her chart 
that she was a postsurgical patient experiencmg 
physical pain and discomfort. Our irtitial sessions 
mvolved relaxation, and I had her focus on a 
good experience and the most beautiful place she 
could i.tnagine as she listened to the music. She 
said the beach was a special place for her, and her 
daughter's wedding was a highlight of her life. 
One day after she requested her favorite song, I 
got to hear her voice. Ethel was not only talkmg 
but also smging: Somewhere, beyond me sea / 
Somewhere, waiting for me ... 

Almot1gh I've found songwriting to be a pow­
erful merapeutic experience, I always wait for me 
appropriate moment to mtroduce me idea to me 
patient. Three weeks before Emel's discharge, 

duri.t1g the last stage of her recovery, I suggestecl 
that she write a 011g. It was time for her to take 
co11trol and give closure to her hospitalization. I 
was confident that music would help. 

Usually it takes time to assist patients m writ­
mg a song and to find a theme and words they 
want to illclude m me lyrics. But when I returned 
to Ethel's room, she had written a page and a half 
of ideas. She had been hospitalized for more than 
four months and had much to say about her 
experience and all me people who helped her 
along the way. 

"Let's use the tune to 'What a Wonderful 
World,"' she said. I brought my laptop "studio" 
to her, and we recorded the lyrics she titled "All 
me People Who Cared." Before her discharge, 
Emel perfor111ed her song for her physical mera­
pist and her nurse, the music merapy staff, and 
her daughter. As she sang, a flood of emotions 
and tears overwhelmed mose ill me room. As 
Emel left the hospital ill a wheelchair, her daugh­
ter remarked, "Mom, do you remember ,vhen 
you couldn't even talk? Now you're sillging." 

Workmg as a music therapist at University 
Hospitals of Cleveland, I've seen music 
improve people's lives: One of my patients was 
afflicted '\\rim dementia and was no longer 
capable of constructing organized ilioughts. 
He has sillce found structure mrough drum­
nung. Anomer 67-year-old patient '\\rim 
dysarmria had difficulty articulating words but 
can now vocalize a melody fluidly while listen­
ing to live music. And a young man '\\riili ataxia 
has regailled some steadiness in his gait as he 
locks in to me rhymrn of a metronome . 

Just a few yeafs ago, seeillg me daily suffer­
ing of my patients brought me to the point of 
abandoning medicirte completely. Music mera­
py renewed my passion for me healirtg profes­
sion and helped renund me of my purpose. 
Music allows us to laugh, cry, remember, walk, 
sing, and dance and can brillg '\\risdom and 
humanity to me world of medicine. In music 
merapy, art and science intertMne in a natural 
way. When integrated, music and medicirte 
make a perfect combillation. 

Marla Hernandez became an M.D. 
at lnstltuto Tecnoloqlco Santo Domlnqo 
before studylnq music therapy at Berklee. 
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We here at nimbit spend our days and nights, fueled mostly 
by coffee, building the most comprehensive set of music management 

tools out there. We live for independent music and the people who make it. 

So we've got a little offer ... 

Go to nimbit.com/hello, and enter promo code: 

When you do, you'll be entered to win an Epiphone '58 Korina Flying-V. 
You don't need to buy anything, no contracts, just tell us you saw our ad. 

That's it. Really. 

Who loves ya, baby ... 
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47 mellen st., framingham, ma 01702 www.nimbit.com I 866-BNIMBIT 
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A Modern Method 
for Guitar 
voll1111e 1 
Featuring Larry Ba1one 
and Willia1n Leavitt 

14 hours of 1nstruct1on! 
A year's worth of guitar lessons 
at Berk lee College of Music. 

Basic Afro-Cuban Rhythms 
Featuring Ricardo Monz6n 

Learn the classic rhythms of Afro­
Cuban music as n1aster pe1cussion­
ist Monzon demonstrates the 
patterns and instruments that 
torn, its beating heart. 

-ROM $29.95 ISBN: 0-87639--070-X DYD S19.95 ISBN: 0-87639-03()..0 

• 

$19.95 

Jazz Expression: 
A Toolbo · for Improvisation 
Featuring Larry Monroe 

Learn to develop your own style as 
you work with the building blocks 
of expression and articulation 
to craft your personal musical 
interpretation of a song. 

ISBN: 0-87639--024-6 ---- ) 

Preparing for Your Concert 
Featuring JoAnne Brackeen 

Learn routines and exercises to get 
you physically and mentally 
primed to walk out on stage and 
deliver an amazing performance. 

Jazz Improvisation 
for Guitar 
A Melodic Approach 
By Garrison Fewell 

Build solos from chord tones and 
melodic extensions, using guide 
tones to connect melodic ideas 
and "play the changes." 

IDYD $29.95 

Jazz Improvisations: 
Starting out with Motivic 
Development 
Featuring Ed Tomassi 

Learn techniques for creating 
graceful solos from a two-, three­
or four-note riff or n1otive. Add 
depth and variety by stringing 
several motives together. 
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Turntable Technique: 
The Art of the DJ 
Featuring Stephen Webber 

Learn about basic equipment set­
up, beat matching, creative mixing 
skills, and scratching techniques 
like cutting, stabs, crabs and flares. 

DVD S29.95 ISBN: 0-87639--038-6 J 
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Vocal Workouts for the 
Contemporary Singer 
By Anne Peckham 

Warm up before you sing and 
continually develop the range, 
power, and expressive scope of 
your voice with this essential 
workout book and CD. 
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Understanding Audio 
Getting the Most out of 
Your Project or Professional 
Recording Studio 
By Daniel M. Thompson 

Develop a thorough understanding 
of the underlying principles of 
sound. Learn how equipment 
setup affects the quality of your 
recordings. 

Recording and Producing 
in the Home Studio 
A Complete Guide 
By David Franz 

_ This comprehensive guide will 
show you how to create the highest 
quality recordings by teaching 
fundamental production skills and 
engineering techniques. 
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By Paul Del Nero 

Playing the Changes: Guitar 
By Mitch Seidman and Paul Del Nero 

Each book/CD pack presents a unique improvisation strategy based 
on ear training and a linear interpretation of note/chord relationships. 

SBN: 0-634--02222-9 ISBN: 0-634--02223-7 EACH BOOK/CD $19.95 - -- ) ,--__:..::..==...c:.__.::..::..:..::....::..=.:..=.:c..,_~====----------~ 

[DVD S19.95 

Harmonic Ear Training 
Featuring Roberta Radley 

A vital introduction to ear training 
for songwriters and performers 
looking to improve their listening 
skills and become better musicians. 

ISBN: 0-87639--027--0 

Kenwood Dennard: 
The Studio/ Touring Drummer 

Find the right groove for any 
session or performance with one 
of the industry's most in-demand 
drummers. 
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The Ultimate Practice 
Guide for Vocalists 
Featuring Donna McElroy 

Learn to use the whole body to 
become the best singer you can 
be. Includes simple everyday 
exercises to increase vocal strength 
and endurance. 
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Berklee Music Theory: 
Book 2 
By Paul Schmeling 

The second in a two-volume series, 
- , based on over 40 years of music 

• 
theory instruction at Berklee 
College of Music. This volume 
focuses on harmony and voice 
leading. 
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Voice Leading for Guitar 
Moving Through 
the Changes 
By John Thomas 

Berklee Associate Professor of 
Guitar John Thomas shows you 
how to voice lead both chord 
tones and tensions, and will 
help you add a new level of 
sophistication to your music. 

~I B_O~O_K/__;C=D_Sc.c2..:.4cc..9c..5 __ 1"-'SBC'-N"-: -'-0--"63'-4--0'--"--'1-"65'-'5-'-5'-----~) 

'1 . • , 

' 

-~ ... 
Jau Gunar Techn111ues 
!-"Wo1t:il Vo1c1n11s -r ·---·~ 

D\ID $19.95 

IDYD $19.95 
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THE 
FUTURE 
OF 
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BOOK/CD S 19.95 

Jazz Guitar Techniques: 
Modal Vo1(1ngs 
Featuring Rick Peckham 

Extend your capabilities by 
1ntegrat1ng a variety of new 
vo1cings and art1culat1ons into 
your playing. 

ISBN: 0-87639--034-3 

Latin Jazz Grooves 
Featuring Victor Mendoza 

Learn to apply your musical 
vocabulary and knowledge 
of rhythm, scales, and chord 
progressions to explore this rich 
musical style. Includes practice and 
play-along tracks. 

ISBN: 0-87639-002-5 

Vocal Technique: 
Developing Your Voice 
for Performance 
Featuring Anne Peckham 

Gain technical and expressive 
command of your voice while 
avoiding injuries and maximizing 
your vocal potential. 

ISBN: 0-87639--026-2 

The Future of Music 
Manifesto for the Digital 
Music Revolution 
By David Kusek 
and Gerd Leonhard 

Discover the top 10 tru1hs abou1 
the music business of the future 
and how you can benefit from th 
explosion in digital music, today 
and tomorrow. 

ISBN: 0-87639--070-X 

Afro-Cuban 
Slap Bass Lines 
By Oscar Stagnaro 

Afro-Cuban rhythms are hot! Thi 
book/CD pack will teach you to 
play slap bass in seven popular 
Afro-Cuban styles. 

BOOK/CD-ROM $19.95 ISBN: 0-634--02378--0 

ffr.ffl BERKLEE 
INSTANT SERIES 

Absolu1e beginners 
can learn to play 
instantly with this 

revolu1ionary method! 
Each book/CD pack includ 
a wealth of playing tips, 
a jam-along CD and much 
more. 

ISBN: 0-634--01667-9 ISBN: 0-634--02602-X ISBN: 0-634--02951-7 ISBN: 0-634--03141-4 EACH BOOK/CD S14.95 




