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r well, Friend 

I lit t tlll't \1 ti \\,1111111 i11 li.1rkl'\ 111 tilt' l,ltl' 
J \/~(),, .1l1111)St l1,1lt ,\ "('11(111 ,1g11. l \\ ,1, ,l h1gl1 
,l·l11111I stu1lc11t 1111 ,1 s11111111cr tri11 ,, 1tl1 111\ 11,1r 
Lll~. l .1m a11LI \l111,1 l'lcrk. )11i11t, l1111l's l1.111 

• • • 

,, nttl'tl t11 111, t'.1tl1cr ,1l)1111t \rif .1111I sc> ,, l' 1111t 
l t,11111111 11n our tr.1, l'i iti11cr.1n. \1;f ,, ·ll·11111L·1l 

• 

us tt) 1 urkt') ,1111I l11·1111gl1t llS ((\ ,1 ltttc-11igl1t out-
clt)()f j.171 ,·c1111e ,, l1ere a l1ig l1,1n1l ,,·as 11erfi.1n11-
i11g-s11111e of his n111sic. l lc i11tr<11luce<I 11s to tl1c 

• 
11la)·er;, ,, !111 \\'ere ,cf) i11ter steti i11 Bcrklet•. 
l~l1e ,cl1ool ,, as alrcali)· publisl1ing its Jr,~.::.. i,, th1· 
C.wsJ'ITJ<»11 reconiing · :1111! score sets, an ed11et-

• 
tio11,tl in11l1,·atio11 at the ti111e, ,mt! 111\1 father had 

• 

bn1ught se,•eral ·a1nple of the 1111,sic a11d tl1e 
eLluc-.1tion t.1kit1g pl.ice at Berklee. 

Arifs fanuly' lived ,veil in 1urkey. In f,1ct, Arif 
took us out on the Bosphorous Sea 011 the fa.rni-
1)·' )>acht. I ,,ill .tl,\'a)'S re111en1ber our e.x-peri­
ences ,,ritl1 hin1011 that trip. Arif had a passion 
for jazz and a desire to be a part of it. To aclueve 
tlu drean1, he left a conuomble lifestyle in 
Turke)' \\rith his de,roted \\rife, Latife. When they 
left Turke)' for tl1e United States, they were not 
allo,,•ed to remove currency or other assets to 
con1e to Berklee. Once in Boston, they lived the 
sru11e lifestyle as 1nany of our music students 
today who struggle to make ends meet. 

Arif Mardln (left) with Lee Eliot Berk 

Happily, Arifs talents shone tlirough at 
Berklee, and he was able to connect witl1 the 
many established and emerging jazz figures who 
were at Berklee or passii1g tlirough during the 
early 1960s. Visitors it1cluded Duke Ellington, 
Willis Conover (Voice of America host), co11cen 
pron1oter George Wein, fellow students Toshiko 
Akiyosru and Sadao Watanabe, and numerous 
otllers. He made the transition to New York, 
where he found favor witll Alunet Enegun, 
cofounder of Atlantic Records. Arifs many 

Presidential Scholars of 2006 Named 

After a long series of intenriews and auditions 
held tliroughout the country, Berklee recently 
selected and enrolled its second group of presi­
dential scholars. Among tlus year's top five are 
,,oc-alist Iadia Washington, vocalist/bassist 
Katie Thiroux, pianist/composer eara 
Russell, trumpeter Enule Martinez, and saxo­
phonist Alex Han. 

,vashington is a graduate of Booker T 
'''ashington High School for the Performing 
and Visual Arts in Dallas, Texas. She has 
received a\\•ards from Down Beat magazine and 
the Ni\ACP and has sung ,vith the Grammy 
Jazz Choir as well as Dave Brubeck, Herb 
Alpert, 1 icholas Payton, and Destiny's Child. 

From Chatsw1orth, California, Thiroux is an 
accon1plished upright bassist and singer. She 
has been selected tliree times to perfom1 with 
tile Grammy Jazz Choir and W{)n numerous 
a\\'ards; including tile Los Artgeles Jazz 
Societ)''s helly Manne Memorial New Talent 
A\\'ard. She has perfo1111ed at jazz festivals in 
Reno, Montere)', New'Port Beach, and at the 
IAJE Convention. 

Russell, of Spring Green, "\Visconsin, is a 
\\'ell-rounded composer "'ho has ,vritten art 
songs as well as rock umes and music for 

woodwind ensembles, choir, and co1nmunity 
theater productions. She perfo1111ed earlier tlus 
year on the NPR syndicated radio show From 
the Top. She recorded a collection of her songs 
with soprano Wendy Rowe on the CD Food for 
the Gods. 

Tnunpeter Martinez of North Hollywood, 
California, has played at such venues as 
Lincoln Center, Avery Fisher Hall, and the 
Hollywood Bowl. He has received awards from 
the Reno Jazz Festival, the Essentially 
Ellington competition, and the NAACP ACT­
SO con1petition. He is a graduate of the Los 
Artgeles County High School for tile Arts. 

From Scottsdale, Arizona, Han is a saxo­
phone prodigy who was profiled in tile New 
Ym-k Times at age 12 and released his first CD 
at 14. He has won tile Yamaha Young 
Performing Artists Competiti~n, the ASCAP 
Foundation's Young Jazz Composer Award, 
and is an endorser for Rico Reeds. Han has 
perfor111ed widely in the United States as well 
as Switzerland, Holland, and Uruguay. 

Berklee's Preside11tial Scholarship Program 
provides highly gifted and financially chal­
lenged students with a renewable full-tuition 
scholarship tllat includes room and board. 

.ll(<llt\jlll 11111(111 t \1l.111t1 111 I L1tl1 I 111 I 
111,w 11.111111 \111t:r1,11111111 1 l ltl't•>r\ 

I hr1111gl11111t tl1c }c,11 , \r1I 111.11111 111 11 11 l, 
rc.:l.1111111,11111 \V1tl1 Iler klcc, er 111g 1 1 tr11 1 
.11111111:l·r,el·r 11f tl1c 11111 ·g · ,1111111 ·l1l111 111 1 s 
t1111 n11111er1111, t11 111 nti1111. It w 1 111 1111.:r ,111,1 
1L1} fi11 .111 <>f 11, when hi~ 1111 Ji>• ,\.11r,l111 ,ti , 
gr,11lu.1tc1l fr11111 llcrkle · ,1n1 I " ·11t , ,n t,, 11111 r 11 
t·11ll.1l1<1rat1<>ns with hr, f'.1tl1cr ,1s we II .1~ 1111111 r­
ous in1lcpcn1lcnt 11r111l11et111ns. 

\Vhcncvcr rinc lc11,ks l1ack at the hi<;tr,ry 11I 
Berklce, Arif will st.111<l ,1s 1111c 11f the ,;c111111,1I 
music figures whc1sc st1,ry will rc111.1in .in 111 111r.1-
tion to gencrati1>ns <>four st111lents frc,111 .111 ,,vcr 
the world. We trea'>ure him all the 111,,rc fiir h,,w 
closely he held Bcrklcc to hi,; heart. l•11r his f.11111-
ly, for music, ru1<l for e1lucatic1n, n<> 11nc c1,ul<l 
have done more. I 

Arif Mire/in '61 was a Grrllmny , 1u•ard~·111n1nf{ 
prodzue-r fw szu:h artists as Arethr, Franklin, the Bee 
Gees, Bette Mid/er, Chaka Khan, Du,nne Ren:eJ, 
Nwa Janes, and n,any others. I-le passed tm·ay 1Jn J1t11e 
25 after a battle with pancrer,tic cancer. He u•a.i-74 .. I 
me-rtunia/ tribtite to Mardin will be hekl at /I/ice Ti,lly 
Hall in New Ywk City an March 6, 2007. 



. Opening Day and 
Convocation Events Connect 
Berklee's Past and Future 

On September 8, Berklee held its 
first Opening Day celebration in 
conjunction with its annual Entering 
Student Convocation. On hand for 
the festivities was Grammy-winning 
saxophonist Branford Marsalis '80, 
who spoke before the Berklee com­
munity twice. In the morning, 
Woodwind Department Chair Bill 
Pierce interviewed Marsalis on the 
Performance Center (BPC) stage. 
That evening, Marsalis returned to 
the BPC to receive an honorary doc­
tor of music degree. 

A community breakfast for fac­
ulty and staff members was the first 
order of the day. Senior Vice 
President for Academic Affairs 
Lawrence J. Simpson welcomed the 
crowd of 600 gathered at the 
Sheraton Boston Hotel's Grand 
Ballroom. In addition to Simpson's 
remarks and an address by Berklee 
student Matthew Witek, the new 
video, titled Higher Teaching was 
shown. Its series of interviews with 
members of the Berklee community 
underscored the significance of var­
ious types of mentors in the lives of 
young people. President Roger H. 
Brown was the concluding speaker 
at the breakfast and presented ideas 

BIii Pierce (left) Interviews Branford Marsalis. 

under discussion for the future 
expansion of Berklee's facilities. 

At 11 :00 A.M., Marsalis sat for an 
interview with Bill Pierce before a 
live audience. Their half-hour dis­
cussion touched on Marsalis's stu­
dent experiences, music education 
and learning the jazz language, the 
Marsalis Music record label, and 
more. At one point, Pierce asked 
Marsalis about his recent return to 
playing classical music. "I got back 
into it because I needed something 
to break me out of a rut," Marsalis 
said. "In jazz, you play ideas that 
are comfortable to you. In classical 
music, when you tackle a piece like 
the Ibert Concerti1zo, none of it is 
comfortable, and you have to play 
the notes. You're out of your com­
fort zone. Playing that kind of 
music forces you away from limited 
ways of thinking." 

Following the interview, faculty 
member and guitarist Dave 
Fiuczynski and the Heavy Groove 
Ensemble took the stage for a mini­
concert featuring tunes by Meshell 
Ndegeocello and a Fiuczynski origi­
nal. After the last number, the crowd 
headed to a noontime barbecue at 
Mother's Rest Park in the Fens. 
More than 1,600 students, faculty 
and staff members ate lunch together 
to the rhythms of a drum circle. 

Wearing academic caps and 
gowns, Marsalis and the college's 
admi1listrators lined tl1e BPC stage 
for tl1e eveni11g's convocatio11 cere­
mony. Preside11t Brown addressed 
tl1e e11tering class, sayiJ1g, "You will 
meet some people here who are 

Honorary Dr. Branford Marsalis 
'80 (left) with Berklee 
President Roger H. Brown 

Featured lead vocalists trade lines on "What's 
Going On?" for the Convocation Concert finale. 

Berklee students, faculty, and staff members 
mingle at the Opening Day Barbecue in the Fens. 

formidable players. Try to let that 
inspire rather than deter you. If 
you were a young Thelonius Monk 
sitting in the audience, I'd tell you 
not to try to sound like Oscar 
Peterson; sound like Thelonious 
Monk. If you were a young Bob 
Dylan, I'd say don't try to play like 
Eric Clapton; be Bob Dyla11. 
Ultimately, you have to come back 
to who you are and what you were 
meant to do as a musician. You've 
got something uniq{ie and special 
to say, and that's what we want to 
hear from you." 

Brown later introduced 
Marsalis to the audience before 
presenting him with the honorary 
doctorate. Brown cited highlights 
from Marsalis's career including 
his tl1ree Grammy wins, as well as 
his touring and recording· work 
with such 1nusic legends as Miles 
Davis, Sting, Herbie Ha11cock, 
Dizzy Gillespie, tl1e Grateful 
Dead, a11d ma11y more. 

After accepting the l1011orary 
deg·ree, Marsalis shared aJ1ecdotes, 
reflectiJ1g on his tiJ11e as a Berklee 
su1dent. "Tl1e ultin1ate goal is to 
gain tools to become a professional 

working musician, and there's no 
better place to do that than this one. 
At Berklee you're able to share your 
musical experiences with people 
from all over the world and from all 
walks of life. I'd never met anyone 
from Japan until I got here. Over the 
next four years, absorb as much 
music and information as you can. 
You'll be better for it in the end." 

After the stage was cleared, more 
than 30 student singers and instru­
mentalists presented a top-notch 
concert tribute to Marsalis. The 
varied program included selections 
by Charlie Parker, Sting, Stephen 
Sondheim, Aerosmitl1, Marvin 
Gaye, and, of course, Branford 
Marsalis. After the concert, Marsalis 
greeted the stude11t perforn1ers, 
n1akiJ1g· aJl intergene1·ational con­
nection. The sig·ht recalled Bro,V11's 
earlier 111e11tion that Marsalis's stu­
dent peers at Berklee had included 
Jeff "'Tou1" Watts, Kevi11 EubaJlks, 
Steve Vai, Ai1nee MaJm, and otl1ers. 
As President Bro'-Vl1 sug·g·ested, odds 
aJ·e that a111011g tl1e entering cl,1ss, 
there are so111e \Vl10 \,,j]] make tl1eir 
o,vn l1niql1e co11n·ibutio11s to tl1e 
1nusic of tl1e fuu1re. 
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New CD to Ben fit Women of Darfur 
(),·t<>l>t1 1 ,1,1,1!1t 1tlc1 ( (l.1t, t,,, tlit ( I) lie 

I,·, Ill< r,1111,, t, ,J /t('1 I..I,, ( ollcr;r nj \ /11,1, 1',11, /,(, 

< >111 lo r/,, I I ,1111('11 rf / l.nj111 \ t ( ,llt·t t 11 \fl ,,t 1, I,, 
,,,,ii. J,1 . 1'''1'· ,,,,, 1(111111,1( .. 111,I g,,,,,l I 'l''l'l 
ti1111,. tilt 11111,it II 1, \\lltll'll, t•ttt,,1111t'!I, .111,I 11111 
ll111t·(I !,, llt1 llct· ,t11tlt·111,, t.1t·11l11, ,t.1tt .. 111,I 
.1!11111111 Ill l,ll'l' ,l\1 ,llt'lll''' ( ,t tilt' 11l1gl1t (II \\ (lllll'l1 
.111,I l i1il,lrt11 .1tf,·t lt'(I !1, tilt' (111g1H11g !111111.11111111 
.111 ,11,1, 111111,· I ),11t11r tl'l!;ltH1 (ll ',l11l.111 I lit· (It,, 

• 

111ll l1c ,11.11l.1!1lc tl11(1l1gl11 li111t·, .111(1 ( 'I) }{,1!11, 
.111tl tlit· 11r11<'l'l'tl, 111ll l1t·t1l·t11 tilt' \ lt·rt·\ (. '(1111, 
l ),11t11r ( '11,1, 1•1111,I. 

11 <' l,·c Ill ( ,11111c,'tc,/ 1, tl1L' L't1l111111.1t1li11 llf tl1t• 
l{t·rllt·c t'\1111111111111, \, l'(lll.1l11i1,1111t· L'lli:1rt. 111 L\1rl1 

• • 

2llll'i, .11lt·lt•g·.1ti,i1111f l~t1stl111 ,11J111c11, i11cl11,h11g 
l .111tl:1 .\ l,1s,111 (,,,~c lit' l3crllcc l1rt·:-illc11t R11gcr 
11. l1n11111), l'\' Jllt1n1,1li,1 l,i, \ \'allcr, ,111,I 
l{c1t·rc11,I l)r. (;l,1ria l•. \\'l1itc-l la11111111111l, tr.11·­
clt·tl t11 S11,l,111 \\ it!, ,\ lt'fl)' c:,,111s ()11 ;\ f.1ct-tintl­
i11g 111iss11J11 t,1 i111cstig.1tc tl1e use c1f 1,111c as an 
i11stn1111c11t 1,f ,,·ar. 'l'l,c)· t11,ik ,1 ret't>rtli11g of t1vo 
S(lll~, "\ \'e ,\re ·\II (:111111cctecl" 31111 "'lo tl,e 

C 

St1(la11esc \ \ ',J111c11," ,,·hich ,,·ere '"Ti tten and per-
fon11c,I l,,. Berklee stu1le11ts Andrea \ \'hale,, .u1d 

• • 

l•,1r,1l1 Si r:.t j. 
Presi1ie11t Brl111'11 ai1d Jack Perrico11e, cl1,ur of 

Berklee 's 'on~,'l-iti11g Dep~lrtl11e11t, i.rtitiated a 
so11~,Titi11g con1petition, ,md me t1-,10 so11gs '"'ere 
,1,iJ11U11g selectio11s. Recorded specifically for me 
nip, tl,e ttmes ,vere presented to me Darfuriru1 
,,,0111en as a 111usic.u gift fron, meir sisters l1alf a 
,,·orld a,va)'· Tl1e n1usic \vas played in me refugee 
c,1111ps 011 a l,1ptop, a de,rice mat many of me 

11, 1111t 11 111,I 111,,, ,~~11 IK , ,r l 111111 lit 11111, tl1c 
,,11,-.;, 111,· 1111111t·11 It 11111,11l1tt1 l,ct 111,l lw. •,111 

t11ll1111 ,111,f ,111 r1111-; Ill 11tl11l.111l 11111,11 11 It "ll<lll t 
I 11,·11 1, 1,t1<H1, 11,ll' lt(<11,lc,l 1111l1, 11,l,I ,111,I 

111,,11 •111 l1.1, f.. It l It, ,,1,111. 
I )111 Ill!-; till 11 IJl, tilt 11,,,1,111 ,ll il·g.,tl<lll l1l'.\l(I 

t1r,1l1.111(l .tlt(lllttl, 11! tltl' 11<1l,111t 111,11 l1.1s l11!,·,I 
l11111,h,·,I, ,,t tll()\1,.111(1, .111,I ,,·111 1111llt,111, lll 
, cl11g,·,· ,.11111,,, , '111i111g l.111111,e, ,111,111 .111(! lt.11111g 
\\ ()llll'll .111,I l 1111,lt l'll l1<l111L'lt·,,, l111111;1,, .11111 111 
g1.11c ,l.111gc1. 1\\,,,(111 ,l1.11t·,I 1l1t·,t· ,1,111c, \\ltl1 tl1c 
llc1klt·t· \\'1i111t·11', ct,11Jrl, i11,1111111g 1l1t· g-r1,111i 
1,, 1.1lc :11·1i1111 t(l 1ir1i1l11,·c ,1 t1tll lc11gtl1 ( :1) 111,11 
i11,·l11llc, 1l1c 1J11g111.1l ,,111g-,. ·1·1,c g1ial 1>f tl1c 1111, 
jcct is 111 r.1i,c :111 .1rc11c,s .1111I (~1111I,. 

S11l1111iss11l11s ftJr I I,., l,·c, Ill (,'01111cctccl wcri..: 
scilicitc,1 tl1r1it1gl1 a1111tl1cr s<>11gwriti11g t·1i11111cti­
ti<111 cl11c11 ti) Bcrklcc stt11lc11ts, F.1ctill:)1, staff, and 
,1lt111111i. Partici1la11ts usctl tl1c ficlcl rccortli11gs c1f 
cl1c S11dancsc 1vc1111en as i11spiratio11, a11cl tl1cir 
vciices t-a11 be l1card tl1ro11gho11t cl1c C:D. More 
cl,an 4D so11gs were sub111itted for co1,sideration. 
l"ro111 this rid, pool, 18 so11gs were selected by a 
co11muttee cl1at i11clt1ded Maso11, PeiTico11c, 
Melu1da Weekes of My Sister's Keeper, Laura 
Guitno11d of Mercy Corps, Berklee Chief of Staff 
Carl Beatty, and Berklee staff members Shrumon 
Kit11, Ka1-e11 Waoo, and Lynette Gittens. 

Tl1e Berklee conu11unity n1obilized not only 
for cl,e songwriting but also for me recording and 
productio11 of me CD. Associate Professor 
Learu1e Ungar of me Music Production and 
Engineering Department conoibuted her time 

Berklee's Africana Studies Begin 

This fall, Berklee officially !aW1ched its new 
i-\fricana studies initiati, 1e, which includes cours­
es on music culture, concert and lecture pro­
granuning, ru1d faculty cwTicuJmn developn1ent. 
Berklee's approach to this area of study is 
unique; tile focus includes interdisciplinary 
interaction between faculty and students and 
)'ear-roW1d concert and lecture progranuning 
mat '"rill be coordinated wim courses on me 
roots of black music culture. 

To inaugurate tllese combined efforts, u1ter­
nationall)' renowned artists Sweet Honey in me 
Rock and celebrated scholar Dr. Come! West 
'"rill join forces for a special presentation titled 
"Black .i\1usic .i\latters" at tile Berk.lee 
Performance Center on February 1, 2007. The 
e,·ent n1arks tile first collaboration between tile 
group and \Vest, ,vho hope to bring attention to 
me critical dimensions of tile study of music and 
culture. The Berklee Gospet Choir ,viJl join 

\.\'eet Hone)' in tile Rock for tile concert finale. 
Special tllanks go to me Diversity and Academic 
Affairs offices for tlleir sponsorship of this event. 

Over tile past )'Car, I've fielded questions 
about '"'hat con titutes Africana studies and 

how tile curriculun1 will benefit Berklee stu­
dents. Taught by various faculty members, 
Berk.lee's Africana studies program is a collec­
tion of courses and ensen1bles tllat explore tile 
study of black 1nusic practice, history, and 
meaning. The program encon1passes several 
tnusical genres, including traditional West 
Africru1 111usic, spirituals, ragtime, blues, jazz, 
gospel, r&b, reggae, rock 'n' roll, soul, social­
protest music, and contemporary urban-music 
traditions such as hip-hop. 

This fall we began offering clrree foW1dation 
music and liberal arts courses: "Africana Studies: 
The Sociology of Black Music in An1erican 
Culture," "The Theology of American Popular 
Music," and "Black Biographies: Meanings, 
Music Lives." The courses help Berklee students 
fulfill cl1eir core liberal arts requirements. We add 
me new offerings to more man 3 5 history and 
ense1nble courses already in tile catalog, tlley 
include: "A History of Music of Black America," 
"Music of Africa and Latin and Soutll America," 
"The Music and Life of Bob Marley," 'West 
African Drum and Dance Ensemble," and n1ore. 

I find it odd tllat in tile development of music 

we II connec d 
berklee collt- ut t th worn n f d rfur 

I 

I\ ·rkl · · 
·1 ii lcgt· , ,1· 

• 
lllllSll' 

ancl talent as c cc11tivc 1,r111l11ccr f1,r the (:I) 
()cl,cr Faculty n1cn1bcrs \crvetl .1~ n1c11tcir, .1.n<I 
11roduccrs for stutlc11t cc>11111c,siti1,ns rccc1r<lccl 1n 
Bcrklec stuclios and oilier Ma~\achll~ctts l,x.,1-
tions. (;uest artists include Meshell clcgccx·cll,1, 
Abe Laboriel,Jr., Virmie Colaiuta, ant!Jan1cy 
Haddad. 

Songs fron, We Are All Cunnected have bcc11 
performed on me TV show StJndny Wtth L,z 
'Walker and at Save Darfur ow rallic in cw 
York and Washingto11 earlier this year. For mc1re 
information on me project or to purchase me 
CD, visit www.berklee.edu/darfur. 

-Margot Edwards 

history and jazz education, culture has gotten so 
little attention. But me cultural setting of any 
n1usical style is me lifeblood of tile genre; all me 
essential ingredients tllat conoibute to tile mak­
ing of tllat music exist in tile expression of its cul­
ture. Berklee's Africana studies program will focus 
on me importance of musical culture by examin­
ing major figures and tlleir artistry, celebratory 
ritual and social/critical aspects, and tile conlffiu­
nal and historic function of tile 1nusic. 

Berldee may be tile only contemporary 
music school tllat offers curriculum, ensem­
bles, educational and perfo1111ance program­
ming to support tile full range of study of 
perfonnance practice of Black music and cul­
ture. The cultural history of American musical 
forn1s is essential to contemporary training 
and practice. This important focus involves 
and in1pacts tile entire Berklee teaching com­
munity. For information on Berklee's Africana 
studies progran1, contact 
wbanfield@berklee.edu. 

-Willia111 Banfield, Professor, 
Africana Studies, Music and Society 
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Alumni, Come on Down! 

111 111 fl,1111,111,,.,,, till lll<llll\llllllll <ll lll1l.:lll'', 
l11111lr,11,111~ 111111.111, l'' tl11 ,111gl1 ,1!11111111 ll,ll ltlljl,I 
111111, I lllll' f\11lll, 1, .. 11.1, '''Ill\' ,I\ l1.1llt·11gt• lll 

• 

lvll1,,1 1!11111111. l\11tl1 11.1, 1lll1lgl·1l t,11!1>11.11 • 
",(,~.()()() 11 I,\()() 1l11111111 111.1kt ;I g1l1 (li ,111\ \Ill' 
1,, 1l1c v,illl'gl' \, .111 .1!111111111, t11111t·ll 1111,tl'l', 
l\11ll1 11111ll 1,1.11111, till' 11t'l'LI 1111 l1111LI, 1111 ,1111le11t 
,1·111,1.1,,1111,, ;1, ,,t•ll .1, Ill''' r.1t1l111t·, 1111,111,1111,l· 
t·11llcgt·', I 1,1,111 ,t.llL'llll'l1l. lt1l ll';lse1I ;1!11111111 g,, 
111g 11111 ;1l,l1 t't1t·1111r.1gl' l111111tL1t11111, .1111111tl1er 
111.11111 ,l1111t11, t11 g11 e 111 till' t·11llegl'. . -

\~11t·l1 ,, till' ( '\<'() 11l l~11t·l1 1:11tl'r11rises l1e;1,l-
1111,1rtL'rL'1l 111 '11r,1 ,111tl, \ l,1,s;1l·l111se11,. \11 ;1,·i1l 
g111t;1r1st ,11111 l111,i11ess111;111, 13111·!1 ear11e1l l1is -
,lcg,·el' 111 11r11fi.:ssi1111al 11111sil' fi·11111 l3erklcc i11 
t t)~~, ,111tl last} c,1r lie j11i11cLI tl1c Berl.Ice 
(~11l!et-re 11f ,\ l11sit· B11artl 11f'l17.1stccs. t\ 1·1111,•cr­
sati1111 l1en1 cc11 B11l·l1 ;11111 Presi1le11t l~11g·cr 
Br11,111 sl1arkc1I tl1e illca f<Jr a 111atcl1i11g chal­
lc11ge t11 i11sl1irc alt111111i to gi,•e back to tl1eir 
,1l111,1 111atcr. "l tl1ink Bcrklce is ;111 a111azi11g 
l1l,1ce, a11ll R11ger ,,ill take it to places it's 11ever 
l1een," sa, 'S Boe!,. 

• 

,\.11tl so Bocl1 l1as recoru1ected ,,,itl1 Berklee 
tl1rot1g-l1 l1is 11•ork ,1s a trustee. He sa1,s !us close - . 
frie11tl 311d fello11· trustee J\1ike Dreese UJ·ged 
lu111 to co11sider jouu11g me board. "I get asked 
to join so n13ll)' boards," Bocl1 says, "but I l1ave 
to n1r11 tl1e1n ,111 do11'Tl because of 1ny schedule. I 
do11't feel I could gi,•e me tii11e tlie)' 1:vould 
desen•e, so I told J\like I ,,,asn't gou1g to do it. 

1 ll· .1,kl1I llll' l<l j\l\l lolllll l1\ .1111l 11lll 1 l{,,gl'I II 
.1!1,·1 ll)l'l lll)g \\ltl1 111111 I ,1,ll lllt I ,l11l11'1 1\,1111 
1,1 111111 till' l111.11,I, 111, ,.111111l1.11 \\(111111 Ill' li11l . 
\\ 1111111 f1,l' 11111111tr, 11l 111l·t·t111g l{11gr1, 1l1,111gl1, 
I,,.,, l11·gg111g 111 l1r 1111 tl1r l111.1111 1 ll' l1.1, 1l11• 
, 1,11111 111 1.1kl· tl1r ,1111111l 111 grl\11 l1l'1gl11, '' 

l~111·l1 l1.1, l11·,·11 111 I l1r .111t1111111l11l1· l111,1111·,, 
f11r 11 1 l',11,. \, .1 ll'l'l1.,gl'I, l1l' ll·,1111r1I 1l1r 
r1111l'' .1, :1 l,11 l111~· .11111tlll'l111r11grt'''l'll 111 till' 
f.111111~· ,1rg.111i1;1li1111 fr11111 11,l·1I t';lr ,.,lt·,111.111 
111 ge11cr;1I 111.111.1i-rcr t11 1 Il'l' 11rc,11le11t 111·cr~el' 
i11g :111 l311l·l1 ret;til 1111cr,1ti1111,. ,\ftcr tl1c 11,1s~ 
i11g 11!' l1is F:1tl1cr i11 J11I)' 2(J()l, 1311cl1 t1111k tl1c 
rci11s 11f l'311cl1 f-<~11tcr11riscs, :1 l)illi1111-1l1>llar 
l1t1si 11css "''i tl1 i 11 tercsts fr11111 a11 t111111>l1i les t<J 
rca I cst,1 re. 

l)cs11itc tl1c tlc111a111ls of his career as 11resi­
tle11t of Bocl1 E11terpriscs, Bocl1 re111ai11s a11 
acti11e 111t1sicia11. l le l1cacls a blt1cs ba,11I calle1I 
Er11ie a11d tl1e At1to111atics witJ1 gt1it:1rist Barry 
Goudreau a11d dr111n111er Sib I~lashia11, for111er 
n1e111bers of tl1e lege11dary rock group Bosto11. 
Bassist Ti111 t-\rcl1ibald '79 rounds out tl1e 
band's perso1111el. 

The group rel1earses regularly but does 011ly 
five or six big gigs a year. "I can't be dragging 
tl1ese gt1ys arow1d to clubs," Boch says. "We 
ope11ed up for Los Lobos last sunu11er a.11d will 
open for B.B. King at me Opera House in 
March 2007. The pla.11 is to do blt1es festivals 
across me cow1try." 

Percussion Facilities Get a Face-llft 
When heavy rains f-ell in the Bostnn area during 
the full of 2005, many around the Bay State expe­
rienced flooding problems, including Berldee. 
The ba.<;CJ11ent of the 1140 Boylston St1'eCt build­
ing, home ot· the Percusman D~t for 
. ears, was Booded by water from the ci~ over­
whehned sto1111 drains that came into the building 
from the alley off Hemenway Street. Water also 
seeped in from broken lines that ran below the 
basenient ftoor and the; sttcets outside. 

"It was a real mess," says John Eldert, 
Bcrldee's ,ice president fur administntion. 
"11,e basement became so humid that mold 
began developing behind the walls, under the 
floors, and i11 the closets. President Brown sup-
1x>rted the deci ion to immed.iatel}• shut the 
whole floor down and t111dertake re1,0vations to 
sol\:e all of th probkn1S." 

Through the cooperation and wuierstanding 
0f farnlty membets, stude11ts, staff members, and 
others liege-wide, all Percus&on t 
faoilty offices, teaching !>~ and ensemble 

111, ~·ere moved to new locati<VJS until the ynr 
-of reconstruc:tion work c:i)b~eu.d. 

he colle l'Ontra.::teJ Miller Dyer pears. an 
rchru.: . , al fin11 invol\·ed in _prey,ous rd}~ 

r .... ,u ~ ()'1$, to create a fast-trick desj_gn. 
~ha.,wr · D ign and Con~'trUCtion did the "-Jild• 

1.,mclu.-;ion of the P.l"OJect. 
i' ,.J . - tll~t th job ~ s tl~c 

< • 1 ~. · ,'le ,as }'ell'- ::rbe work entailed r 

ing the entire cohcrete slab fl.OOI: 911\ 
ed support beams, rebuilding 
ing all water and sewer lines, 
electrical ~~ 1 ethe 
ished on scbed!Jl~ and arm · 

The: result· adr ..1 ........ ,ui~ 

cussion fac:ility that is t 
and visually appeal1hJ 
thrilled with the a 
a lot of thought 
Eldert. "Each of 
an indepcmdeni 
floor and an in.de 
ound◄bsorben 

dcatl 
tQned 

Ernie and the Automatics, from the left: Tim Archibald '79, Sib 
Hashlan, Ernie Boch, Jr. 'B2, and Barry Goudreau 

B<>ch is 111i ntl fi.1 I c)f the finant ial sat·ri !ices 
111any of our alu1nni n1usic:ia11s 111akc t1> 11urs11c 
their careers. l le11cc, sc1mc alu111ni gift~ will 11f 
11ecessity, be s111all. '[he itnportant thi11g ts t<J lie 
part of me effort. P11tting his financial n1t1scle 
bel1i111l me can1paigi1 to encc111rage al11nu11 t>ar­
ticipation as Berklee strives to achieve its VJsic>n 
for 2015, Boch paraphrases me fa11uliar slc>gan 
used u1 his company's television con1mercials f1Jr 
years. To fellow alumru he say , "'Corne 011 
down,' and give some n1oney!" 1o make a clc>na­
tion online visit www.berklee.edu/giving. 

• 



Berklee's Helping Hands 

by Marjorie O 'Malley 

A Sound Investment 

Established in 1984 and with more than $40 
billion in assets under management, Bain 
Capital is one of the world's leading private 
investment firms. Bain Capital's family of 
funds includes private equity, ventu.re capital, 
public equity, and leveraged debt assets. 
Established in 1997 to support children's 
causes, Bain Capital Children's Charity has 
donated more than $14 million to worthy 

• • • • • • organ1zat1ons since its mceptlon. 
Berklee is honored that Bain Capital 

Children's Charity and Bain Capital partners 
is the lead donor for Berklee's Twelfth Annual 
Encore Gala on October 21. Bain's leadership 
ensures that the gala will raise $1 million, a 
milestone for the college. Reaching this goal 
would not be possible without their generous 
contribution. 

Bain's <lonation will provide an immediate 
benefit for aspiring young musicians in the 
Greater Boston 
area. The gala is 
Berklee's flagship 
fundraising effort 
to support the 
Berklee City 
Music Program 
that serves disad­
vantaged middle­
and high-school 
students who want 
to enroll as full­
time students at 
Berklee. 

.,,...,~.,,,.,,....,.......,I 

John Connaughton 

"We are proud to support Berklee City 
Music right here in the city of Boston because 
it ensures that urban youth who enter Berklee 
will be prepared to succeed," says John 
Connaughton, a Berklee trustee and managing 

Godin Guitar founder Robert Godin (center) , poses with students 
at Berklee's Summer Guitar Sessions 2006. Godin Guitars provld· 
ed scholarship support for students attending this years program. 
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director at Bain Capital. "We see Berklee City 
Music as a creative way to inspire these young 
people without financial resources to work 
hard, be creative, and gain an education at the 
world's largest college of contemporary music. 
That's the definition of a good investment." 

A First for the Counseling Center 

Matt and Ronda Deso have traveled to Boston 
from their home in Texas over the years to 
enjoy the music written and performed by 
their son, an outstanding guitar player at 
Berklee. Like many parents, they made it a 
point to meet many of their son's friends to 
understand what Berklee students need from 
the college to succeed. Ronda's professional 
experience as a school psychologist provided a 
unique vantage point from which to view 
Berklee's artistic environment. 

Grateful for the education their son has 
received, the Desos have been very generous to 
the college. They are also strategic in their 
philanthropy and wanted to make sure their 
support would directly benefit students. The 
Desos were impressed with the work and dedi­
cation of Berklee Counseling Center staff and 
decided to support these efforts. 

The Desos' donation, the first such parent 
gift to the Counseling Center, will allow the 
college to launch the new Peer Advising 
Fell ow portion of its First-Year Student 
Advising program. The goal of the initiative is 
to ensure that no first-year Berklee student 
falls through the cracks or wonders how to get 
the services he or she needs. The program \Viii 
join up every incoming student with a.n advi~­
ing fellow (an upper-class student) to help stu­
dents adjust to Berklee, form relationships, 
and be educated about college resources, 
including the Counseling Center. The pilot 
program will begin in the spring of 2007. 
Berklee is deeply grateful to the Desos for 
their generous support. 

Blue Cross Blue Shield/ Berklee Partnership 

Berklee is pleased that the Boston Business 
Journal selected Gala colead sponsor Blue Cross 
Blue Shield of Massachusetts as the Large 
Compa11y Arts Partner of the Year. Blue Cross 
Blue Shield is a colead sponsor of the Berklee 
E11core Gala for tl1e second year. "There's a 
connection that we see between tl1e spiritual 
uplifting tl1at comes from being· involved with 
the arts and improved healtl1 and well-being·," 
says Kate Wilson of Blue Cross Blue Shield. 
Berklee is proud of its part11ership with Bl11e 
Cross a11d grateful for their support for aspiring 

• • you11g 1nus1c1a11s. 
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Rr;1s~ l )e1):1 rt111e11 t (~hair 'lt)lll lJJsl·k ,,·as i 11,·i tell 
l11 trl1111l)l)11ist \l)l1ie (:l)t1;111t tl) l)e a gt1est per-. -
fl1r111er, L'l)11111l1ser, a11LI tc:tl'her at tl1c Staatlicl1e 
l ll)l'ksl·l1t1le fiir ,\ l11sic i11 ·1,:ossi11gen, (;cr111a,,,,. 

C • 

Pisek ,tlSl) ct)111pt1secl a ,,·ork i11 fi,·e-cl1an11el 
st1rrl)t111ti Sl1t111tl for tl1e 15 I st 1\ leeti11g of tl1e 
\cot1stical Societ)· of 1\t11erica. Tl,e piece ,vas 
rectirtieti l,,. fi,·e 1110,·ing r11icropl1011e st-,111ds. . -

fill)~• E Professor Stepl1en \ \Tebber designed 
;111li ti,·ersa,,• the i11stallarion of Steelgrass 
Ra11ch, a ne,\· professio11al recordi11g sn1dio i11 
Kat1:1i, Ha,1•:1ii. He te t-ti1·ove tl,e ne,,, studio by 
recorlling tracks there for tl,e Mae,,e Gilchrist 

C 

Trio'. debt1t CD, Rearl.1i11g l\,/1•. \\Tebber ·also 
recorded the scratcl, DJ tracks for tl1e Acid Ja:::,z 
and Hip Hop Cit:,1 sa111ple libraries &·01n Big 
Fis!, ,\udio. 

Associate Professor of Guitar .Julien Kasper 
perfor111ed a11d g-J,,e cli11ics at tl,e li1ter11ational 
Guitar Festi,·al i11 Lo11do11 and released the CD 
Tl.,e .\'ev.' I111pe,·ial 0111 ugene Records. Visit 

,, "' "''· juli enkasper.con1. 
Facult)· ke)1boardist T. La,ritz recorded tl1e 

CD Bosto11 T Pr,11')1 featuring Dennis Cha1nbers, 
facult)· g11itarist Dave Fiuczynski, a11d bassist 
.Jeff Berli11 '7-+. La,ritz is also recording a11 
i11 tructional CD-ROi\1 for Thames 
Tho111pson Publishing and writi11g a jazz-rock 
ke>·board book for Hal Leonard Publishing. 

\ 'ibrapho11ist a11d Professor Ed Saindon per­
forn1ed a11d gave cli1ucs in Tokyo and at tl1e 
Jazzschool for i\1usic Study and Performance in 
Berkele)', Califor11ia. He also presented a clinic 
at tl1e Percussi,,e Arts Society Da)' of 
Percussio11 in Arizona. 

Professor and flutist Wendy Rolfe played 
J .. Bacl1's St. ,,Iatthew Passsio11 at tl1e Brooklyn 
:\cadeITI)' of i\1usic, and with tl1e Handel a11d 
Ha)·dn Societ)' at Boston's Syinphony Hall. 
Rolfe recentl)· perforn,ed and taught a master 
class 3t the :\.""\7I li1ternational Flute Festival in 
Quito, Ecuador. 

:\l Kooper and the Funk')' Faculty featuring 
Berklee 1nen1bers Bob Doeze111a (guitar), Jeff 
Stout (trun1pet), Daf)•l Lowery (saxopho11e), 
Lari')' Finn (drun1s), and Jesse \Villian1s (bass) 
con1pleted a tour that included festival dates in 
Ital}', Non\'a)', Denn,ark, Sardinia, ai1d 
Califonua. • 

t\ssociate Professor of Harmo11)' Kristine 
,-\da111s perfom1ed \\rith vocalist Carolyn 
Leonhart at the Cornelia Street Cafe in New 
\'ork Cit)' and con1pleted a workshop at the 
Conten1porary Cornn1ercial i\1usic Vocal 
PedagOg)' mstitute at Shenandoah Universit)'-

Associate Professor of Guitar Craig Hlady 
tra,·eled to New Zealand \\'here he perforn1ed 

and co11ducted jazz in1provisation cli11ics at tl1e 
\i\'hitireia Con1mu11ity Polytechic and New 
Zealand Scl1ool of Music. 

Associate Professor of Percussion Jamey 
Haddad perforn1ed with cellist Yo-Yo Ma and 
alum11us i\ifichael Ward Bergman at the 
Ta11glewood Festival, in Lenox, Massachusetts. 

Professor of Voice i\ifili Bermejo completed 
a reside11cy at Roxbury Comn1unity College as 
part of Celebraci6n 2006, a series of events to 
sho\\rcase unique aspects of Hispa11ic la11guage, 
arts, and culture. 

Drum instructor Sergio Bellotti performed 
and taught master classes at Accadenua Musica 
Moder11a 2006 i11 Italy. 

Professor of Co111position Marti Epstein 
launched a new website at www.martiepstein. 
com. 

Piano Professor Laszlo Gardony's CD 
Nat111·f// I11sti11ct reached number 2 5 on the 
Jazz Week 11atio11al radio play chart. Gardo11y 
also headlined the Bar Harbor Jazz Festival in 
Mau1e and played at the WC. I-Iandy Music 
Festival i11 Alabama. 

Associate Professor of Strings John 
McGann performed at the National Folk 
Festival ,vith Boston Edge, a group that 
includes National Heritage Fellowship award­
wi1mer Joe Derra11e (accordion) a11d All­
Ireland Chan1pion fiddler Seamus Co1u1olly. 
McGaru1 is 1naki11g two instructional DVDs to 
be released later tlus year. 

Mt1sic Business/Ma11age1nent Department 
Assistant Chair John Kellogg was awarded a 
research grant by tl1e Music & E11tertainment 
mdustry Educators Association (MEIEA) for 
his proposal "Freeing the Music: An 

l•x;1111111;1t1ci11 11f i>rr111c1secl \letl1c1cls 111 
Strea111lin111g tl1e l'rc1(ess 11f l,1l·e11s1ng 11f ,\l11s1l· 
fcir Sale c111 tl1e l11ter11et." 

1\ssista11t [>rcifessr>r <JI 1:.11se111l1le l•ern,111,lc, 
Bra11tlacJ rcleasecl tl1e instrl1l·t1ci11,1l 11,,,,k 
B1·11zilir111 1111tl ,·lj1·0-(J'11br111 ]11-:,-:, (,'011(cpt1011, 11t1l1 
lishell by f\llv,1nce ML1sic. I le alsc1 launt·he1l his 
new website, www.fernanllc>hra11clac>.C<>ll). 

Bass l11structor Esperanza S1J:1lcli11g relcase<I 
her debut c:D ]tllljO on Ayva M lisic. 'I he J!l)Ulll 
features assistant professor and drummer 
Fra11cisco Mela an(! alumnus 1\ruan ()rtiz. 

Brass Professor Pl1il Wilson released a new · 
CD titled, Phil J,Vilson 's Pa,111r11ericar1. lll-St11rs 
Celebr11te the M11sic of Antonio C11rlos "Tor11" 
JobiTtt. Featured on the CD are fellow fac:ulry· 
men1bers Larry Baione (guitar), Mark \Valker 
(drums), Matt Marvuglio (bass flute), a11d Oscar 
Stagnaro (bass), as well as pianist Dario 
Eskenazi '88. 

Associate Professor of General Education 
Fred Bouchard penned a script for the nature 
video Looking Skyward: A Passion for Hawk 
Watchirig. It was named Best Cape Cod Entry at 
the 2006 Woods Hole Film Festival. 

Professor of Composition Julius Williams 
released an orchestral CD, Mic/night Tolls, 
which features his own music and that of as o­
ciate professors Armand Qualliotine and 
Thon1as Hojnacki. 

Assistant Professor of Guitar Torno Fujita 
produced and played on instructional DVDs for 
Rittor Music with faculty members Larry Finn 
a11d Anthony Vitti. Fujita's music will be spot­
lighted on the upconung Takanori iida CD 
Life in the Big City. 

Fire Mozt11tai11 Intertttezzo, a work by 
Associate Professor of Con1position Beth 
Denisch, will be performed by the Chamber 
Orchestra Kremlin in Weill Recital Hall at 
Carnegie Hall on ovember 20. 

The a cappella quintet Vox One, featuring 
Berklee faculty Paul Pan1pinella, Paul Stiller, Jodi 
Jenkins, and Yunuko Matsuoka toured Japan and 
were invited to sing in a Japanese TV commercial. 

An article and lesson by Associate Professor 
of Guitar Jane i\ifiller will appear in the 
November issue of Acozistic Gttitar magazine. 

Professor of Guitar Jack Pezanelli released a 
new CD titled Songs and Dedications. Visit 
www.jackpezanelli.com. 

Assistant Professor of Guitar Ben Sher per­
forn1ed with the production He,·akles via 
Phaedra at the La Man1a Experimental Club in 
New York City. His composition Danse de Sol 
was prenuered by the Staten Island Ballet at the 
mternational Choreographer's Festival. 



Ray Santisi: Staying Young 

l1)1 Pete1· Ge1:rte11za11e; '77 
- L 

Talking to pia,10 professor Ray Sa11tisi, 011e is 
in1111ediately struck b)' l1ow his conversatio11 
111irrors l1is playi11g, it's l1t1111orot1s, l1ip, ar1,cl a 
bit elusive. For i11stance, v1rl1e11 asked ho,11 old 
lie is, Sa11tisi replies, "It's all a 11u1nber." As to 
wl1etl1er l1e's e,1er bee11 111arried, he si111ply 
respo11ds, "No. Escaped." Liste11i11g to l1is 
recent CDs, Spellbi11de1·, and Live At Ryles Jazz 
C/11b, one l1ears so111e of those sa111e lively qual-

• 
i ti es i11 Sa11 tisi 's pla)ru1g. \-'l'hether in terpreti11g 
tl1e sta11dard, ''Teacl1 Me To11igl1t," OF grooving 
hard 011 "011e Note Samba," tl1is fixture of the 
Bosto11 music sce11e a11d longti1ne Berklee fac­
ult)' 111e111ber betrays be1nuse1ne11t, a bit of 
Zen-like detach111e11t, even as he's sitti11g at the 
ke)rs. It's tl1e so1111d 011ly a 111a11 wl10 l1as bee11 
playi11g professio11ally and teachi11g for 50-plus 
)'ears could produce. 

"I came to Berklee in tl,e early 50s 011 
scl1olarship to stud)' and started teaching here 
i11 1957," Sa11tisi says. "There were so1ne very 
cool people here at the time studying along 
with 1ne-guys like Qui11cy Jones, Herb 
Po1neroy, and ChaFlie 1'1ariano. In iliose days 
tl1ere weren't a lot of places to play, but we 
always found s01ne little gin mill. One of my 
fondest 111e1nories from those days was being 
able to play v11ith Charlie Parker." 

And what lessons, one wonders, did the leg­
endary saxopl1011ist impart to the young 
bebopper? "He told me something that has 
stayed with n1e to tliis day. We were playing, 
'I'll Remember April,' and I was trying to 
impress Bird with all these chords, just filling 
up the tune. Parker stopped the song and said, 
'I wai1t to be able to stop at any point and play 
the melody and son1e of those chords you're 
using just don't fit. What you're playing should 
always fit.' Bird taught me to n1ake sure that 
iliings gel when you play, and to never get 
away fro1n the n1elody1" 

Some time later, Sa11tisi, turned e11trepre­
neur, ran a club called the Stables with Cl1arlie 
Maria110. It eventually evolved i11to the ve11era­
ble Jazz Worksl1op on Boylston Street. He also 
started recordi11g with so1ne of the leading 
lights of 60s a11d 70s jazz. 

"I did several records with [trumpeter] 
Do11ald Byre! and thi11gs with people like Sta11 
Kenton a11d Buddy De Franco. Possibly the 
111ost satisfyi11g dates of n1y life were the two 
records I did witl1 si11ger lre11e Kral, Band 111 

Bosto11, a11d Br111cl 111-,d I. Sl1e was the 111ost 
i11crcdil)le si11ger I've ever know11. It was terri­
l)le tl1at sl1e l1ad to die so you11g." 

Sa11tisi's for1nidable resun1e also lists l1is 
i11st1·uctio11al i)ook, Jazz 01·igi11als Joi· Pia110, a11 
l1011or scl1olarsl1iJ) to Scl1illi11ger I-louse, a11d 
otl1cr l1011<irs-wl1icl1 1nust i11clude, of course, 
raves for l1is playi11g. Sa11tisi l1as bec11 called, 
"Bosto11's 1nost i11-cle111a11d jazz pia11ist," by tl1e 
Bo.1·to11 P/1oe11i:i.:, "A joy," by Cacle11ce 1nagazi11e, 
and "A 111a11 sitti11g 011 top of tl1e worlcl, profes­
sio11ally speaki11g," l)y Bos1011 G'/obe jazz critic, 
Er11ie Sa11t1.1suosso. 

The11, tl1ere are hi§ s111de11ts. A.ltl1ougJ1 (().lle 
nearly has to p1y th..e 11ames out of tl1e 111o(!iest 
Sa11tisi, tl1e list of people who l1,1ve stt1died 
,vim hi1a1 is sin1JpJy staggering. It i11.cludes, J©e 
Zawi11ul, Keith Jarrett, Jai:1e ira 'Bloom, aod a 
reasonably s11ccessfi.1l si11ger-pia11ist, by tl1e 
11a1ne of Dia11a Krall. According to Saatisi0 tl1e 
world can very possibly tl1a1,k l1i111 for tihe fact 
tl1at Ms. Krall is as well knoWJ1, for ber singing 
as her playing. 

"Dia11a was al>11ays a terrific pianist, she 
used a great deal of economy i11 her playing, 
like Count Basie. Sl1e actually told 111e, to©, 
that her phrasing on me keyboard was also 
i11fluenced by people like co111edian Nan Kin,g, 
me brevity, the use of p11noh lines. Or1,e day 
during a lesso11, ill'si1nply asked her, can you 
sing son1etliing? Apparently she had 11e,rer or 
rarely done tl1at. The minute sl1e started, I said 
'D011't stop.' She had a lovely, natural voice, 
perfect control and a nice vibrato." 

Just for that accomplishmept alone, I think 
I spea.k for the world when I say, ''Thanks 
Ray." A recent student, Masako Yotsug-i, waxes 
ecstatic about Ray's abilities as an imstructor. 
"Ray teaches organic things," Yotsug·i says. 
"Not somebody's copy or transcription. I've 
also learned the fi11e 
art of applied theory 
and rel1ar1nonization 
because of his teach­
ing gifts. Then, 
there's !us playing. It 
. 
1s very sponta11eous 
and entertaining, wim 
a first-class swing 
appeal. "I always keep 
lhese things i11 n1i11d 
when I play for peo­
ple," says this fine, 

. ' young p1a111st. 
Getting back to 

that (unspoken) age 
thing, Sa11tisi is 011e 
those instructors who 
seen1s to stay so 
yow1g because he gets 
as n1uch back, 1nusi­
cally and sy,11bolically, 
from tl1e you11g peo­
ple he teacl1es, as they 
get fro111 hi1n. 

"I feel like I'n1 
co11stantly learni11g 
fron1 111y stude11ts," 
Sa11tisi says. "Tl1ey're 
always excitii1g to be 
arou11d. Yciu la1ow, 
you tal<e )'OL1r i11At1-
e11ccs v11l1ere yot1 fi11cl 
the111. So if 011e of 111y 
stuclc11ts cloes a nice 
fu11k tl1i11g, or l1as a 
way of pl1rasi11g tl1,1t 
aJ)pcals to 111c, I i11cor-

Professor Ray Santisi circa 1975 

porate ~t i:I1to my own playing just as these kid 
incorporate thing·s l show diem. lt bj,eeds into 
my playirng live. S@, · t's a ve,ry: l;iealthy cllina 

being a player a~d a n.eacher. ' J 
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KURT ROSENWINKEL '90 STANDS TALL AMONG 
' 

A CROP OF YOUNG JAZZ MUSICIANS WHO ARE 

By Mark Small '73 

. t's like living in T/1e So1,nd of Mz1Sic," Kurt 
Rosenwinkel tells me during a white-knuck­
le ride down Sixth Avenue in the backseat 
of a seemingly out-of-control Manhattan 
cab. He's describii1g the idyllic setting of his 
current hon1e in Lucerne, Switzerland, but 
his statement could also describe his artistic 
life. Rosenwinkel's deep immersion ii1 music 

over the past three decades has enabled him to 
record six CDs as a leader (four on the Verve 
label) and guest spots 011 nearly 40 other discs. 
His artistry has elicited glowing tributes from 
jazz guitar-giants Pat Methe11y and John 
Scofield (see the liner notes for Rosenwinkel's 
E1zemies of Ene1'gy CD). 

Rosenwinkel was introduced to internation­
al jazz audiences through his tours and record­
ings with Paul Motian, Gary Burton, Joshua 
Redman, and others i11 the early 1990s, and he 
has since built his own career as a headliner. 

After leaving Berklee in 1991 to tour with 
Burton's band, Rosenwinkel relocated to New 
York He became a pivotal figure in a coterie of 
rising young jazz musicians that included pianist 
Brad Mehldau; saxophonists Myron Walden, 
Mark Turner '90, Seamus Blake '92, and Chris 
Cheek '91; bassists Matt Penman '95, Omer 
Avita!, and Ben Street '88; drunlmers Jeff Ballard 
and Jorge Rossy '90 ; and others. They estab­
lished their careers collectively during the 1990s 
playing an adventurous brand of jazz in various 
configurations in New York clubs and on record­
ings for the prolific Fresh Sound New Talent 
label. Mitchell Borden's legendary nightspot 
Smalls Club in Greenwich Village became the 
proving ground for Rosenwinkel and company. 
Smalls provided a forum for Rosenwinkel to 
explore his ideas, develop his artistic identity, and 
begin attracting an audience. 

Rosenwinkel grew up in Philadelphia, the son 
of parents who both played the piano and lis­
tened to a variety of music around the house. 
While Rosenwinkel's music reveals traces of the 
musical influence of others (then again, whose 
does11't?), his style is virtuosic and absolutely dis­
ti11ctive. Some critics have co1npared his har­
mo11jcally co1nplex compositions to those of 
Wayne Shorter. As far as lus guitar playing goes, 
the torrent of eighth notes that Rosenwinkel is 
wont to w,Jeash i11 up-te1npo, bop-orie11ted 
solos 1nay occasionally recall those of fellow 
P]1j]adelpl1ia fret n1aster Pat MartiJ,o. At other 
times, Rosenwinkel's slurred-11ote approach 
evokes tl,e s111ootl1 lyricis111 of Metl1e11y or tl1e 
i11tervallic probing of Scofield. 

RosenwiJlkel has his own unique identity, 
though, both as a guitarist and co1nposer. A 
trademark of his sound is the blend of his clear 
guitar to11e with his subtle, wordless vocaliz­
ing. Singing each note he improvises through a 
lapel nuc fed into his amp creates a wide, lega­
to sonority that is instantly appealing and even 
otherworldly at times. 

I caught Rosenwinkel's set on a warm sum­
mer night at the Fat Cat in the Village. He 
and bassist Ben Street were exploring South 
American grooves with celebrated Braziuan 
musicians Toninho Horta (guitar and vocals) 
and Robertinho Silva (drums) to a packed 
house. While most of Rosenwinkel's recorded 
output ues within the broad parameters of 
contemporary jazz, the Fat Cat set suggests his 
openness to other avenues of expression. Now 
that Rosenwinkel has left Verve, he plans to 
explore other possibilities on his own label and 
through tracks that will be available only at his 
website (www.kurtrosenwinkel.com). 
Rosen,vinkel has proven that even in the popu­
lous field of jazz guitar, a new voice with 
sometlung compelling to say will be heard. 

You started out playing piano. When did you 
switch to guitar? 

I began playing piano when I was nine and 
picked up the guitar when I was 12 and played 
both from the age of 12 on. By the time I•got 
to high school, I knew I wanted to go to 
Berklee, and I thought I should choose one 
instrument to focus on. I had taken guitar 
lessons the whole time but I'd only taken 
piano lessons at the beginning. To help make 
the choice, I decided to take a year of jazz­
piano lessons and see where I was with that. I 
studied with a great pianist and teacher in 
Philadelphia, Jimmy Arna die. In the end, I 
chose guitar because I felt I was better at gui­
tar than piano. I had gotten farther with it and 
developed sometlung on the guitar. Sometimes 
I regret the choice. [He snules.] In some ways, 
the piano is a 1nore natural instrume11t to 1ne. 
It's easier to get pleasing sounds out of the 
piano. Gwtar is like a trumpet. You have to 
stay on top of your practicing and teclu,ique. It 
requires a lot of discipli11e to keep fro1n mak­
ing nustakes all the ti111e. 

• 

Do you think that's because it takes two hands 
to produce the notes on a guitar? 

Yeah, and the hands do completely different 
thii1gs. Guitar playing is counterintuitive. The 
piano or the drums are very direct. There's 
one action to make a sound. Guitar is a very 
incredible instrument. It's deep. The musical 
ideas that come from the guitar itself don't 
sound like a11ything that comes out of another 
instrument. The sounds can be so interesting 
and peculiar sometimes. 

What attracted you to jazz when you were in 
your formative years? 

My dad played Erroll Garner-style piano­
very free and improvisational. He'd go off on 
tangents. My mom didn't play that much when 
I was growing up, but she had trained to be a 
concert pianist. Although she'd put it down for 
a number of years, she was always listening to 
music. I heard a lot of different music around 
the house and on the radio. WRTI-FM in 
Philadelphia is a great jazz station. Every night 
when I was going to bed, I'd put it on and lis­
ten. They played Coltrane, Eric Dolphy, and 
avant-garde jazz in the late hours. 

So the more adventurous jazz artists were 
those who caught your ear? 

Yeah, I was really into the idea of free improvi­
sation, or conceptual approaches to music. My 
n1other took me to a concert by the Ganelin 
Trio, a Russian avant-garde piano trio. It was 
superb, one of the best concerts that I've ever 
seen. It made a deep impression on me. The 
musicians were doing tlungs like hitting the 
inside of the piano to make different sounds, 
and I really loved it. 

Did you get a chance to play jazz in the early 
stages? 

I had The Real Book· .ai1d started learning stru1-
dards. There was a club in Philly called the 
Blue Note. It wasn't affiliated witl, the otl1er 
Blue Note clubs. But I would g·o mere for ja111 
sessions every i\1onday and play tl1e tw1es I'd 
lear11ed. The players were older cats, a11d I felt 
I was 1naking contact with tl1e real aural tradi­
tion of jazz. I'd call a tw1e, a11d tl,ey would 
co1ne up witl, a.11 instant arr,u1ge1ne11t. Tl1ey 
had all tl,ese ideas tl1at were a re, 1elatio11 to 
n1e. All I'd g·otte11 fi·on1 The Real Book ,vere the 
n1elody and cl1ord cl1a11ges. 
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At a young age, were you feeling inclined to 
become a Jazz musician? 

l k11c11 l 11·,111tell to l1c a 111usicia11, l111t 1 ,,•as11 't 
tl1i11ki11g al11111t being a jazz 11111sicia11 at first. 
\ \'l1en 11,·:1s eigl1t )'e:1rs 0111, l liked Kiss a11d 
,,·a11tetl to be a rock star. That ,,,as just a 
)'tlutl1ful tl1011gl1t. But 1 ,vas as certai11 tl1en as 
I :1111 110,, that 1 ,va11ted a career i11 1nusic. I 
,,·as real!)' l11cl1• to ki1011•, itl1out at1)' dol1bt 
fro111 tl1e ,·e11· begi11.ni11g mat I ,,,as going· to 
be a 111usician. 

What did you come to Berklee to study? 

I didn't ha,•e a11)'thing in particular in nund. A 
lot of 111)' n1usician friends i11 Philadelphia 
\\'ere going to Berklee, and I follo\\1ed in ilieir 
tracks. I ,,,anted to go to a school ,vhere tl1ere 
,,·ere a lot of people doing what I wanted to 
do. At Berklee, I ,vould go do,m to tl1e 
ensemble roo111s 11riili 111y an1p on a cart a11d 
listen to tl1e ba11ds in tl1e practice roon1s. If 
so1netl1ing sounded cool, I'd ask if I could 
hang out or pla)'· I'd do mat n1aybe six hours 
on tl1e ,,,eekdays and 12 hours on me week­
end. Pla)ring all me tin1e was a valuable part 
of bei11g at Berklee. 

I ,vasn't too focused on me acadenuc ,vork 
back men, but I had s01ne very good courses. 
Ed Ton1assi's "Chord Scale Voicings for 
• A.rra11ging" was great for n1e. I had some 
excellent har1nony classes too. I liked me 
Berklee approach to ham1oruc analysis. 

You left Berklee to accept a gig with Gary 
Burton's band. How was it that he became 
aware of you? 

Lar~· Grenadier and a fe111 oilier friends who 
11•ere pla)-ing in Gat),'S band recomn1ended 
n1e. 1llier [guitarist) \}i1olfgang Muilispiel ['90] 
left tlie band in 1991, I did an audition wit!, 
Ga11· and got tlie gig. I rer11en1ber going 
home and finding n1essages for gigs on my 
ans,,·ering n1achine fron1 botli Gal)' and Paul 
Alooan. That ble,11 ill)' mind. 
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When you left Boston to relocate to New York, 
did you know many people there? 

'l'l1crc ,vas a11 exo<lus of 111y 11111sician frie11tls 
,vho left Bosto11 a11Ll ,vent to e,v York. l 
111oved <l01v11 l1ere witli Be11 Street a11d Ji111 
Black ['90], a11d Jon Dryde11 ['91]. We live(! in 
a l1011se togetl1er and played a lot of sessions. 
It took about a year for 111e to really 1neet peo­
ple fron1 tl1e New York scene. It was l1ard to 
n1ake contact. If you played a sessio11, you 
nugl1t meet a 11ew person who 1vol1ld call you 
a n1011tl1 later for anotlier session, and yol1'd 
111eet more players tl1ere. 

New York is expensive. Were you getting 
enough gigs to make ends meet at first? 

Actually, mat was me period of time when I 
,vas pla)ri11g witl1 Gary's band and witl1 Paul 
Motian's band, so I was maki11g money 011 tlie 
road. It was a perfect tra11sition. After I'd been 
in ew York for a year, I quit Gary's band and 
went to Spain for five monilis. I wanted to 
clear n1y head. vVhen I ca1ne back at me end 
of 1993, I began pla)ri11g at Sn1alls in me 
Village. Be11 Street, Jeff Ballard, a11d I had 
been playing togeilier since I moved to New 
York. Jeff was given a regular Tl1esday night 
gig at Smalls by Mitchell Borden, and Jeff 

• 
asked Ben a11d 1ne to play mere witli hin1. We 
played at Smalls every Tuesday night for five 

• 

or SIX years. 
It was a struggle to get by at mat point. For 

years I was pulling tlie cushions off me sofa to 
see if I could find some change to buy a slice 
of pizza. John Scofield has always bee11 one of 
my big supporters. He and his wife, Susa11, 
were really good to me. Back men tliey were 
helping me shop a record I'd n1ade and la1ew 
money was tight for me. Once, Susan just sent 
me a check and wrote on it, "Pizza n1oney." 
That was really ,varn1. 

How did you become connected with Fresh 
Sound New Talent Records? 

• 
I'd metJordi Pujol [Fresh Sound's owner] 
tlirough [drun1n1er] Jorge Rossy. Jordi had 
asked Jorge to help him find new musicians. 
vVhen Jorge becan1e tlie A&R n1an for Fresh 
Sound, he did a recorcl wit!, Brad Mehldau, 
witli whom he'd been playing. Later, I did a 
record, and soo11 a lot of players I knew were 
recording for me label. I played on about a 
dozen CDs for Jordi. It was a great opporttuu-

' ty to record, and it helped financially. It gave a 
lot of us a medium in which to manifest our 
ideas as artists and formulate concepts. 

Did you ever think It wa d untlng pro p ct 
to develop your own Identity s I zz qu · 
tarlst amongst lnfluentlal pl y r uch P t 
Metheny, John Scofield, Mik Stern, nd o 
many others who are so very well known In 
the field? 

I 11evcr l1a<l t<> graJJIJle w11l1 tl1,1t 1~\t1e, l>t1t I 
kn<>w a l11t <>f 1>e<>1ile <I<>. \ Vhat hel1>e<l 111c 111 
tl1al regarcl i~ that I have alw,l}'\ wr1ttc11 111U\IC 
'l'l1at has hel1>e<I t<> tlefi11e n1~ ,tylc I 1lr>11't 
have an agentla when I write. 'I lie ,c>ng, cc>111c 
out an<l are what they are. ntl then I have tr> 
learn to play tl1en1. 'l'l1ey're written at a level 
tl1at's beyond 1ny abilities as a player. 
Con1posing has been an i1n1><>rtant teacher fc>r 
n1e. My songs l1ave forced me t<> gr<>w as a 
player and helped me develop 1ny style. \Vhen 
yol1're writing, what you hear is not li,nitccl l>y 
wl1at you can play. If people ili<>ught abc>ut it, 
tliey'd realize mat iliey can hear beyc>nd their 
abilities on tlieir instrument. 

Your angular melodies and harmonically rich 
chord choices indicate that you must work a lot 
on the harmonic intricacies of the guitar. 

I do. I love ha1111ony. I've had to work really 
hard to be able produce tliese sounds on tlie 
guitar. I want to be free to improvise witli tlie 
ha1111oruc language I am dealing \\ritli in my 
tunes. I play a lot witli [sa,xophonist] Mark 
Turner, and tlie ha1111oruc content of his songs is 
really sophisticated. His songs force me to co1ne 
to terms ,vitli tlie intricacies of n1y instrument 
and make music witli me songs. I work a lot on 
tlie ii1strument to become conversant \\ritli tlie 
ham1orues. I don't want to be tliinking about 
scales and chords when I'm playing. I want 
tliose to be second 11ature so tliat all I'm tlunk­
ing about is melody . 

Does singing along with your improvisations 
help you to keep things melodic? 

It keeps n1e in touch witli me primary impulse 
of music: to sii1g. I in1agine tliat's where music 
started. 

When did you start using a Lavalier lapel mic to 
capture the sound of your singing? 

vVhen we were developing our sound at tliose 
weekly gigs at Smalls, people would come up 
and ask me if I was using a chorus effect on my 
guitar. I would tell tlie1n I was just using a delay 
and son1e reverb, and iliey'd walk away puzzled 
over how I was getting my sound. I didn't real­
ize how much tlie singing was part of my sound 
until I started recording. The engineer would 
usually just put a nuc in front of me amp, and 
I'd come away from tlie studio feeling tliat mere 



was a big part of n1y soU11d tl1at hadn't been cap­
tured. I finally figured out iliat 1ny voice was cre­
ating ilie effect tl1at people at ilie club were ask­
ing 1ne about. I realized tl1at in ilie sturuo tl1ey 
should record n1y voice, too. 011ce we started 
doing iliat, I got what I recogruzed as 1ny soU11d. 

From iliat point on, I started to pay n1ore 
attention to it and develop it. At first I had a mic 
on a stand setup in front of 1ne, but tl1at made 
me self-conscious. I hated having a mic in my 
face. It called too much atte11tion to what I was 
doing, because it's a subtle tlung. Then I had tl1e 
revelation to get a Lavalier mic tl1at would be 
out of ilie way ai1d ir1conspicuous. 

The blend of the singing with your guitar lines 
giv~s the notes a bit more sustain. 

It also solves ilie problem of balai1cing ilie 
notes witlun a chord. ~en I play a chord and 
realize iliat one 11ote of ilie chord didn't come 
out as loud as I wanted it to, I cai1 sing it. This 
enables me to react ai1d balance ilie harmony, 
wheilier it is an inner voice or ilie melody at 
ilie top of ilie chord. 

Will the music you've been playing with Brazilian 
guitarist Toninho Horta become a recording at 
some point? 

We are ruscussing iliat, but for now it is just a 
tour wiili a week at ilie Village Vanguard, gigs in 
Japan, and a few West Coast dates. I have been a 
fan of Toninho for years. My manager Anders 
suggested iliat we work togeilier. In some ways, 
what Toninho does has parallels to my music. 
He also sings along wiili his playing, but in a ruf­
ferent way ilian I do. I love what he does. We've 
been playing tnnes by Milton Nascimento, some 
ofToninho's, and some of mine. 

LOO~ ~li 
The forilicoming book from Mel Bay 
Publications, Kurt Rosenwinkel Book of 
Compositions, contains 14 pieces by ilie 
guitarist and seven guitar solo transcrip­
tions, providing a glimpse of 
Rosenwinkel's approach to composition 
and improvisation. 

''The Cross," from Rosenwinkel's Deep 
Song CD (Verve 80003928-02), is provid­
ed on page 14 in lead sheet for111at and 
with a transcription ofRosenwinkel's solo 
courtesy of Mel Bay Publications. The 
track may be heard at 
www.berklee.edu/bt182/lesson.html cour­
tesy of the Verve Music Group. 

''The Cross" begins with a 30-second 
Latin-flavored vamp in 3/4 played by bassist 
Lany C'.-renadier and drummer Jeff Ballard. 
Pianist Brad Mehldau enters a few bars 
before Joshua Redman and Rosenwinkel play 

melody together. 

Since you and your family now live in 
Switzerland, do you feel a little removed from 
the New York jazz scene? 

I felt like getting out of New York after livi11g 
iliere for 13 years. My wife is Swiss. We carne 
back and forili for a wllile when she was i.J1 
school, but I wanted new i11formation in my 
overall life scene, a11d I just decided to move. 
First Rebecca and I 1noved to Zurich, and our 
older son Silas was born tl1ere, he's now two 
years old. Our second son, Ezra, was born last 
June. Now we live in Lucer11e, and I teach at a 
music scl1ool iliere a few days a week when I'm 
in town. Tl1e schedule is very flexible so iliat I 
can ·do 1ny tours. We have a garde11, and every­
thing is very peaceful iliere, wiili ilie view of 
ilie mountains. ~en I'm home, I become a 
recluse. Wl1en I come back to New York, I get 
an influx of energy. 

I understand that you have now left the Verve 
record label. 

Verve was great for me. Tl1ey helped me get 
established and build an auruence, and I'm proud 
of ilie four albUJTis I 1nade for iliem. I'm inde­
pendent now. My manager Anders ai1d I are 
starting a new label. This time, I'm going to 
make all ilie money. The first release will be a 
live albUJn I recorded last January wiili my quin­
tet at ilie Village Vanguard. That will be released 
in March of 2007. We will have a rustributor to 
get ilie CD into ilie stores, and it will be avail­
able tlrrough iTunes. We are taking care to 
launch ilie whole iliing correctly. 

I have a home studio and I'm planning to 
do anoilier studio project like ilie Heartcore 
album. I enjoyed making iliat record; it was a 
huge challenge. Except for ilie mastering, I did 
it mostly myself-composing, engineering, 
mixing. Heartcore was very different from any­
iliing in my recorded output. I wanted to do it 
because I had been doing tlungs like iliat my 
whole life. I would make tunes iliat were com­
pletely free in my home studio-my laborato­
ry. Along ilie way, a lot of cool songs have 
co1ne out iliat didn't fit wiili ilie music I played 
wiili my band. They were odruties. 

• 
• 

sections A and C, Rosenwinkel wrote chord 
progressions (four and six bars in length, 
respectively) tllat :u-e played four times each. 
The shorter B and D sections are more har­
monically active. Some of tile chord types in 
tllese sections go beyond tile harmonic lan­
guage typically found m standards. Of note 
are tile minor-seve11tll chords with ilie flat­
ted-sixth degree and his use of tile inversio11s 
Af/C and E/Af (tile latter is tile enharmo1uc 
equivalent of an E chord witll tile tlurd in 
the bass). As well, tl1e root motio11S of the 
chords depart from traditional jazz practices. 

Of his writi.I1g process, Rosenwinkel says, 
"I play until I find sometlling tllat I can 
develop. It usually starts with a chord pro­
gression. Some of ilie tilings tl1at end up in 
my music can't be accurately described wiili 
chord symbols. It's about the voice learung 
from one specific voicing to another. Some 
times chord symbols can't really represent 
what's going on." 

For the structure of the solo sections, 
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My website will be upgraded so iliat I cai1 
sell downloads. I want to be able to upload 
so11gs I create in my studio iliat do11't have any­
tiling to do wiili what I do live. For ir1stance, 
I've recorded a 1·ock song iliat's very dark. I'm 
sir1ging lyrics on it and showing my David 
Bowie roots. I want to have an outlet for iliese 
iliings. I'll upload iliem, and people can buy 
iliem for a buck. 

What else do you foresee in your future? 

I look forward to developing my group and mak­
ing a record wiili Toninho Horta and making 
Heartcore JI. I'd also like to do a solo guitar 
record someday and an album of ilie songs 
wiili lyrics iliat I write. I'd also like to do an 
orchestrated project wiili a larger group. Right 
now, iliough, I'm really where I want to be. ill 

Rosenwinkel gives Redman and 11imself 
room to stretch out. The iA section is 
expanded to 90 bars of C to g minor. 
Rosenwirikel also simplified the oho.rd pro­
gression of tile D section.. and created a 

repeating four-bar van1p fr:oa1 the iu,-st fotu· 
chords. The chord progress.ions or secti.011.s 
B ar1d C are th,e san1e as those ir1 ilie head. 

Regarrung note choices in lus solo, 
Rose11winkel plays inside and outside tl1e C 
to g minor va111p, adding n101•e chrom,1tic 
notes after bar 36. l-Ie rugs mto ilie cJlimges 
pretty consistently io sections B rmd D. 

Guitaristica.U , Rose11wi11kel i cunuort­
able articulatit g tl1e notes \\,iili the pick ,Inti 
addi11g slurs and g·li sancl0--i fur ,·ariet)·, 

"Wl1e11 I practice, I J>ick VCt')' 11ute so 
tllat I will be able to do iliat ifl ,,,,1nt to," h 
S'J)IS. For ir1flecti011 anti phr.1sir1g in ill)' Sl)lo ·, 
I'll do a nlL\.'ture ot· botl.1. '' Tl1roug·h.out, the 
solo, Roscn,vi11kel plays ,11J.l\-1 <..X)11trt)l, rh rth­
mic agility, and a sCJ1sibility· for sl1,1r ir1g his 
lines and ilie t),·erall t'(111t<>llr <>f his S<)lo. 
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CHASEO 

VISA ACCOUNT SUMMARY 
Previous Balance $5,408.03 
Payments, Credit +$5,408.03 
Purchases, Cash, Debits -$2,822.04 
Finance Charges $00.00 

New Balance $2,822.04 

TRANSACTIONS 

Statement Date: 08/11 /06 - 09/10/06 
Payment Due Date: 10/10/06 
Minimum Payment Due: $125.00 

Account Number: 4417 XXXX XXXX 9112 

Total Credit Line $15,000.00 
Available Credit $12,177.96 
Cash Access Line $3,000.00 
Available for Cash $3,000.00 

• 

Trans 
Date Reference Number Merchant N e or Transaction Description c 

08/12/06 22451 OK9072V61200 LIMO SER ,__t_C_E _____ R_O_U_N_D_T_R_IP_N_J_T_O_N_Y_C_ 
--------------
08/18/06 32H34521L938750P1 PHAT FA STRIPED POLO 

08/25/06 00938Y883011 N9806 BABY BO )M CLOTHES PINK BABY BIB ----------------
08/30/06 67701 P11467J90228 BARBER I-IOP FRESH CUT BALDY 

---------------
09/02/06 K029938H819104523 THEME PA 'K 8 TICKETS 

--------------
09/05/06 7D4320M44871OV910 HATS WOR~ 'WIDE BLACK FEDORA --

* 

YOU ARE ELIGIBLE TO WIN A TRIP TO HANG OUT WITH THE SECRET CELEBRITY. 

I I : I I I 

' 

SM 

Amount 
Debit 

$157.00 

$46.00 

$27.50 

$15.00 

$428.76 

$325.00 
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How a good PR effort can boost 
a developing artist's career 

By Brian Coleman 

Pul1licit)·: lt's s0111etl1i11g tl1at e,1ef)1011e in tl1e 
arts 11eeds, }'et it is possibl)' the least u11der­
sto0Li step on tl1e patl1 to tl1e local, natio11al, or 
i11ter11;1tio11al recog11itio11 )'OU seek. \\'hetlier 
)'OU ,,,a11t to let people ki10,1• )'Ot1're pla)ring at 
R)·les 011 a \\'eLinesda)' 11igl1t or tl1at )'Ou've jt1st 
recei,·ed )'Ot1r l 5tl1 Gra111111y 110111i11ation, pub­
licit)' is tl1e least e:\.'J)ensi,,e a11cl perhaps 1nost 
effecti,·e ,,·a)' to get to tl1e ne:\.'t level in your 
career. But ho,,, do )'Oll best use tl1is indispens­
able tool? 

Ii1 basic ten11s, publicit) 1 is tlie act of present­
i11g ,,Titers and broadcasters ,vitli con1pelli11g 
i11for111ation ai1d stO[)' a11gles so tliat tliey will 
publish or broadcast about an artist in a meclia 
outlet. Pron1otio11, 011 tlie oilier l1a11d, is a 
broader ter111 tliat usual!)' i11cludes publicity 
under its un1brella but also e:\.'tends out to non­
n1edia-based acti,,jties such as putting up 
posters, distributii1g flyers at sl10,vs, using your 
:\I)' pace page to se11d 11otices to your friends 
and tans, and 111a)rbe even an e-mailing or snail­
mailing ne~·s to a fan list. 

L 

,\s _Ta11a La Sorte, president of tlie respected 
~e,,· JerSe)·-basedJanl)'ll PR agency c~1\\l.jan­
l)'llpr.con1), e:\.'J)lains, "A lot of artists tliat I talk 
to i11 tlie earl)' stages of a PR relationship seem 
surprised to ti11d out tliat publicists do11't actu­
al]}-,,·rite tlie stories tliat appear in 11ewspa­
pers," she Sa)'S. ",.\s publicists, we are n1erely 
conduits for infor111atio11. \Ve act as )'Our sales 
agent, ~·orking to deter111i11e tlie most impor­
ta11t infor1nation about an artist, event, or 
recording. \\'e package it in as interesting a 
,,·a) as ,,·e c3n. The editors, ,,,riters, and 
i>roaLlcasters ,, e pitch storie~ to are really tlie 

middle111e11 for our real at1die11ce: tlie readers 
a11d liste11ers, tl1e people wl10 will be bu)ring 
tlie CD or atte11di11g tlie co11cert." 

When to Hire a Publicist 

It doesn't 111atter whetlier tlie artist is a 20-year­
old sa,xopl1oriist finishii1g up a Berklee perfor­
ma11ce degree or a n1usic busi11ess veteran 
puttii1g out his te11tli CD, he does11't always 
have tlie l1Lxury of luring a full-time publicist. 
Eve11 if you are signed to a record label tliat has 
a publicist on staff, you need to la1ow ~,hat 
publicity entails so tliat you can deter 11Li11e 
,vhetlier yotrr publicity is being done effectively. 
Ar1d, 111ore i1nportantly, whe11 it isn't. Bob 
Bltrmentlial, two-tin1e Granuny-winning 1nusic 
journalist a11d creative co11sultant for tlie 
Massachusetts-based Marsalis Music label, 
doesn't reco1nmend luring a publicist off tlie 
bat. "I doubt tl1at hiri11g a publicist fro111 tlie 
get-go would be cost effective for n1ost artists, 
especially if all tl1ey l1ave to pron1ote are local 
gigs," he says. "Once a CD is ready for release, 
tliougl1, tlie 11eed to establish co11tacts becomes 
mucl1 n1ore important, especially on a 11ational 
scale. A gig is just a one-tin1e eve11t, but a clisc 
will be arow1d for a long time." 

Don Gorder, cl1air of Berklee's Mt1sic 
Busi11ess/Management Deparnnent, feels tliat 
publicists can be i11valuable. "Ar1 experie11ced 
pt1blicist can be a big help to artists at a11y 
stage of tlieir career, and most decisions to 
hire one are si1nply a n1atter of econoniics," 
Gorder says. "For artists doi11g tlieir ow11 pub­
licity, mere is definitely a learning curve, but 
tliat shouldn't hold anyone back. Overall, 

Bosto11-/,,1sed ,c1·ite1· B,·i,111 Cole111n11 served ns vice p1·eside11t of B,,nithwnite & Katz Co111m1111ications for 13 
_\'e,11:". He l1ns co111plete,I l1is seco11d l1ook, Check tlie Technique,fo1· Rnnc/0111 Ho11Se, J11c., and cont,·ibzttes to 
~cratch :\lagazine, the Boston Herald, t/Je Boston l\1etro, a11cl othe1· p11blicntio11s. Visit 
:;_•-zt?l'. 7.:.'tl-1.ft!ctS. COin. 

artists doi11g tlieir own publicity shc>ulll untlcr­
stand mat the n1edia recognizes profes~ional­
ism no 111atter where the publicity material\ 
are conling from. Well-written press releases, 
cohere11tly constructed promotional 1naterials, 
a11d polite follow-ups are what gets the 111edia '~ 
attention and makes it want to help." 

Arm Braitliwaite, president of the 
Massachusetts-b,1sed Braitliwaite & Katz 
Con1munications and a 20-year PR veteran, 
explains why getting help witli publicity can 
be a plus. "We work witli folks who have done 
publicity for tliemselves for years and want a 
fresh perspective or a break fron1 tlie time it 
takes," she says. "vVe also work with people 
who are new on the scene and want to start off 
on tlie rigl1t foot. I would say tliat an artist or 
group should do tlieir ovvn PR at least until 
tliey have a CD to promote. Arid no matter 
,vhat stage yot1're at in your c,1reer, an artist 
should never have a publicist on tlie case and 
tlien just sit back a11cl wait for tilings to hap­
pen. Be at1 active parn1er, and always be 
. 1 d " 1nvo ve . 

Braitliwaite points to tlie Billbonrd Gttide to 
M11sic P11bliL·ity (also see "Adclitional Resources" 
on page 17) as a good starting point for artists 
who want to learn to do tlieir own PR. \Vim a 
decent Internet connection and a couple spare 
hours, anyone can find radio station and news­
paper websites vvitli street addresses, proper 
contacts in tlie applicable editorial sections, and 
even e-mail addresses. When doing publicity, 
up-to-date contacts at n1eclia outlets are crucial. 
Also, artists doing tlieir own publicity should 
consider investing in a database management 
progran1 such FileMaker Pro to keep track of 
tliese contacts. 

It cannot be overe1nphasized tliat artists­
greenhorns or veterans should never shy away 
from doing tlieir own publicity. As long as me 
info1111ation is well written, it1fo1111ative and 

• 



trans1nitted to media contacts ii1 a professional 
n1aimer, it doesn't 111atter whether it comes fron1 
the artist or from a !ugh-priced publicity firm. 

• 
Key Points 

Still, you should heed some key points. Bob 
Blumentl1al, the author of hundreds of CD 
reviews, concert previews, and artist features 
for .outlets such as the Boston Globe, T/Je 
Atla1ztic Mont!Jly, and JazzTi11ies, says you have 
to be realistic about the product. "The biggest 
nustake that anyone sendillg me a press 
release or pitching me on the phone makes is 
self-aggrandizillg their product ill a vacuum," 
he says. "By that, I mean makmg wild claims 
for the a.rtist or CD in question without hav­
ing a sense for the overall scene. If you make a 
staten1ent, back it up with facts, or at least 
make realistic claims." 

"If the music is amazing, it doesn't need a 
publicist," says Dow1zbeat magazine editor 
Jason Koransky. But, he adds, "Don't send me 
a CD with no illfo1111ation or bio attached. 
Also, I never listen to music in a digital press 
kit. Call me old-fashioned, but I prefer to get 
music on a CD. I don't have time to download 
and keep track of 1nusic." 

Like many editors at jazz and blues maga­
Zilles, Kora11sky is more approachable than 
artists might think. "I listen to musicians when 
they give me their opinions," he says. "And I 
truly enjoy working with artists directly. They 
should know that my phone line and e-mail 
box are open. We have a small staff and a ton 
of work to do, but our magazille is about 
artists first and foremost. To be honest, most 
artists tell their stories better than their publi­
cists do, because they know what their music 
is about. I love the fact that ill jazz there isn't 
as much distance between the artist and the 
journalist or editor as there is in pop music." 

Getting to the Next Level 

Print publicity alone won't shoot you to the 
top. Always keep the big picture in mind. 
"Whether you hire a publicist or not," La 
Sorte explains, "I still strongly believe in 
artists doing everything ill their power to cre­
ate a grass-roots movement for their work 
beyond what a publicist can do. Tl1is ca11 be 
done witl1 co11sistent performing, word-of-
1nouth proselytizing tl1rough the artist's web­
site or 011 MyS1Jace, and using creative n1ar­
keti11g gin1111icks. 111 tl1e end, old-fasl1io11ed 
5weat and great 111usic are wl1at really help you 
con11ect with people. If those tl1ings are there, 
the11 it's all abo11t how n1ucl1 you can build 
yourself 11p beyond tl1at." 

Joe Kara '95, a 111arketing executive at New 
Li11e Records, says, "011ce you do step to that 
next level of publicity, bcyo11d local gigs, you 
l1ave to 1nake sure tl1at you're on top of yo11r 
ga111e. Get yo11r live sl1ow clow11 colcl before 

writers come out to review it. Build your 
grass-roots fan base through 1nailing lists, 
MySpace, and other avenues. Once some of 
the rough edges are worked off and a record­
mg is ready, ilie11 a publicist can be brought in 
to help you work most effectively toward 
reachir1g me next level of exposure. Most 
importantly, don't be impatient. Wait until tl1e 
time is right." 

"I have always mought mat me best public­
ity you can get is just being out mere and per­
for111i11g," says internationally renowned, 
Gram1ny-willning jazz composer Maria 
Schneider. "Unless you're doing mat consis­
tently, you aren't going to get me most out of 
any publicist you hire. Once you are ready to 
go out and build your audience, men you 
absolutely must have someone do publicity for 
any special project or release. There's just too 
much product out mere, and unless you have 
someone pushing it for you, it could get lost." 

As a trailblazer ill her association wim the 
musician-empowering ArtistShare label 
(www.artistshare.com), Schneider puts her philos­
ophy to me test wim each new release. That's 
because ArtistShare CDs are available only 
onlme, mey have no traditional retail presence. 
And when it comes to publicity, which she out­
sources, she believes mat newspapers, not maga­
zilles, are the most effective media outlet for sell­
illg CDs. "No matter what, me best advertisillg 
you can have is a good review, and newspapers 
beat magazines hands down," Schneider says. "I 
mink it has to do with the inm1ediacy of papers. 
People read a review and go buy mat CD today 
because tomorrow me newspaper will be 
replaced. It makes people spring into action. 
Never underestimate newspapers,---<especially 
your l1ometown paper." • 

Publicists and experts stress not only print 
and all forms of grassroots promotion but also 
local and national radio exposure. "Focusing 
on local-market radio early 011 is important to 
help build me brand and establish lo11g-term 
illdustry relationships to support CD releases, 
gigs in town, awards, and 11otewortliy artist 
news," says Bob Blumenmal. By doi11g tliis, 
me artist can also help set up future coverage 
011 Natio11al Public Radio, whicl1 is one of the 
holy grails of n1edia exposure. Attentio11 fron1 
NPR establishes credibility imrnediately and 
also taps i11to a loyal, 111onied audie11ce tliat is 
motivated to buy CDs." 

Teamwork 

If you decide to get help witl1 your pro1110-
tional efforts, make tl1e 1nost of me situatio11. 
As Berklee professor a11d jazz t1·u1npet leg·e11cl 
Tiger Okoshi says publicity efforts sl1011ld be 
syncl1ro11izecl. "Tl1e n1ost i111porta11t tl1i11g I 
l1ave lear11ed over tl1e years ~ritl1 differe11t 
labels a11d p11blicists is that tean1work is tl1e 
biggest tl1ing. 1~11e 111L1sicia11, prod11cer, p11bli-

cist, advertisii1g agency, booking agent, and 
record label should all be workmg togemer, to 
make me biggest impact." He adds, "The goal 
tliat you should have is not to try to sell your 
music [ to me masses], but to find me fans who 
will want your music and understand what you 
as me artist are all about. If you can do your 
publicity on your own, that's great. If 11ot, find 
someone who is good at it and share tlie joy. 
Look for teammates." 

Schneider agrees wim me teamwork con­
cept. "Ai1 artist today has to be a busmessper­
son a11d an artist. And if he or she is out mere 
worki11g, building ai1 audie11ce, and creatit1g a 
story, then publicity just enhances mat," she 
says. "More publicity, more gigs, n1ore gigs, 
even more publicity, mey feed off each oilier. 
It's not easy to keep at it, but if you do, it's a 

. . . . ,, 
w1n-w111 s1tuat1on. 

La Sorte adds, "There are still so 1nany 
resources mat you11g a11d old artists alike over­
look. Tl1ese incl11de older, established artists 
mat are kt1owi1 to have already forg·ed a pam 
i11 me arts world, club bookers and pron1oters 
tl1ey kt1ow, music-scl1ool colleagues a11d 
instructors, a11d eve11 family a11d friends ,,,J10 
have succeeded ii1 different bt1si11ess ve11tures. 
U11dersta11d me rnarketplace ai1d 110"'' me 
n1edia ii1 your world -co,,ers tl1e ki11d of art )'OU 
111ake. 011ce you w1derstand tlus, )'Our o,,'11 
approach ,,rill be 111ucl1 clearer. But 111ost of all, 
act wim i11tegrity, and you ca11 11ever lose." 

Ai1d after co11sideri11g all of tl1e abo,,e, 
do11't forg·et ,.,,11)' you ,,,ant to get publicit)' i11 
the first place: }'Oll 111ake g·reat 1n11sic, a11d )'OU 

wa11t tl1e world to l1ear it. Okosl1i ,,,iseJ,, ad,·is-
• 

es, "You l1ave to kt10,,, ,,,hat yo11 l1a,,e i11 )'Ollr 
l1a11ds, a11d it l1as to lJe so111etl1ing special, 
so111etl1i11g that speaks fro111 )'011r l1eart. e,,er 
be afraid to 111ake 111istakes. 1'11e,, ca11 lJe tixell 

• 

later." Keep tl1at i11 111i11cl, :111cl the rest s11011l,i 
fall rigl1t i11to !Jlace. 
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By Mark Small 

Rock Star Rising 

"lf Sl)111ec)11e tolci 111c 
t\l'l) \'ears :1g-o tl1at 1 

• L 

1vo11ld be 011 a l'\ 7 

sho11· l1osted b,, 
• 

Brl)oke B11rke :111ti 
l1a11g·i11g out ,,,ith 

10111111,• Lee, I 11•011ld 
• 

l1,11'e laugl1ed," sa)'S 
tiru111111er Tate lorto11 '94. 

,\lorto11 a11d guitarist Ji111 
.\lc(;or111a11 '95 are grabbing a quick bite 

at :1 cafe across tl1e street fro1n CBS Studios 
in \\'est Holl)"''ood before tl1e 111orni11g· tap­

i11g of a11 episode of Roe/; Stf/1·: S11pe1-i1011fl. The 
popular realit)' sl1011' is no111 i11 its seco11d sea­
so11, fe:1 turi11g J\ lorton and J\ IcGorn1a11 as part 
of tl,e house ba11d. 

Last seaso11's 11rin11er, J.D. Fortune, is no,v 
011 tl1e road ,,rith INX and li,ring· the life of a 
rock star. For this season, the sho111 's produc­
ers assen1bled a ne,,, crop 11rith a different 
n1usical aesthetic. "Unlike A111e1·icfl11 Iclo/, this 
sl1011· l1as n1ore of a rock bent to it," says 
,\lorton. Rock Stf/1· S11pe111ovfl features alu1n11i 
of tl1ree n1ajor rock acts: drummer Tomn1y 
Lee, forn1erl)' of i\1otley Criie; guitarist Gilby 
Clarke, for111erl)1 of Gu11s ' Roses; a11d 
bassist.Jason Te11•sted, formerly of Metallica. 
Throughout the 15-,veek seaso11, the tl1ree 
111usici,1ns, along 11rith l1ost Da1•e Navarro 
(onetime Jane's Addiction a11d Red Hot Chili 
Peppers guitarist), critique the contestants in 
~earcl1 of J ,,,ell-111atched lead si11ger for the 
group's upcorr1ing tour a11d album. 

,\IcGom1a11, ..\1orton, and other n1embers 
of the l1ouse band appear each ,,,eek backi11g 
11p the contestants, ,vho are la1011'J1 collecti,,ely 
Js "tl1e rockers." At the season's outset, 15 
rockers con1pete, hoping top chosen for an 
upcon1ing tour and recordi11g ,,,ith Superno1 1a. 

Like .--l.111e1·icfl11 Idol, the sho,,, can create 
stars b)' doing n1arket testing in ad,,ance. In 
essence, it's a sometin1es successful e11d ru11 
arou11d the traditional 111arketi11g strategies of 
the music business. The immense po11,er of 
tele,ision anJ tl1e Internet enables audience 
n1en1bers to select which of the rockers 
progress and 11·hich get sent home and allows 
111usician~ to become 11•ell la,o,vn before a 
record label spends a dollar 011 studio ti1ne. 

J\IcGorman a}'S the group is essentially a 
high-pro~le co,,er band, but that by 110 means 
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i111~)lics tl1at it's a11 easy gig. 'l'l1rl)t1gl1ot1t tl1e 
15-,,•cck scasl111, tl1c l1a11cl is 011 tl1c clock fc>r 
rehearsals a11d ta11i11g·s cigl1t or ni11c l1ot1rs a 
tl:1)', fi,,c cl,l)'S a ,vcek. ()11 clay off, tl1cy spcncl 
ti111c i11di1ridually lear11i11g the so11gs for tl1e 
11ext sl101v. l'l1e sl1ow's exec11tive producers 
select tl,e repertoire fro1n tl,e songbooks of 
11e,,., a11d classic-rock artists sue!, as tl,e Wl10, 

irva11a, Radiol1ead, Deep Purple, Red I-lot 
Cl1ili Peppers, a11d R.E.M. 

"Tl1ere is a lot of prep work for this 
sl10,v," says McGorman. "We do a fair 
a111ount of rel1earsing, but we have to co111e 
i11 la,owi11g our parts. Together, we work out 
arra11ge111e11ts that differ fron1 tl1e origi11al 
versions. We'll have to shorte11 so11gs to fit 
tl,e sl1ow's ti1ne fran1e; work out begi11nings, 
endi11gs, a11d transitions; and i11corporate the 
ideas of tl1e rockers." Si11ce tl1is is a li,,e TV 
sl1ow, tl1e band has to have the songs down 
cold so tl1at every aspect of the perforn1ance 
highly polisl,ed. 

Reality-Show Realities 

As McGorn1a11 e»-plaiI1s, each of the rockers 
had to some exte11t establisl,ed a professional 
career before joi1ung the show. "There is a lot 
of talent there," l,e says, "But this being a TV 
sl1ow, the producers wa11t ratings, so it's not 
always abot1t the 1nusic. There are arra11g·e­
n1ent and so11g· choices that I would never 
tnake, but it's not n1y call." 

And Morton adds, "Some rockers have a 
clear conceptio11 of how they 111ant tl1e so11g to 
g·o, and they can tell yot1 specifically 11,hat they 
,van t. Others co111e in a11d can 011ly tell you 
that they don't want it to sound like it does as 
we rel1earse it. We have to n1ake choices that 
help the si11gers sou11d good; tl1at's our job." 

"Sometimes tl1e songs 011 a give11 week will 
be amazing, iconic songs that n·anslate really 
,,,ell to a live setting," says McGorman. 
"Others don't, and we have to figt1re out how 
to make them rock. Supernova doesn't want a 
po]) star, they want a real rock singer. For this 
season, it was made clear that there had to be 
a certain a1nount of rock-and-roll energy 
brought to the table or it ,vouldn't work for 
the gtiys in Supernova." Morton adds, "This 
season, the level of 'rockittude' had to be con­
siderably higher than last season." 

With 15 rockers at the season's start a11d a 
show that airs t\Vice weekly, McGor 111an, 
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1Vl<1rt<>11, a11cl C<>11111an1 hacl ,1 lcit ,,f 111l1s1<. 1,, 
lcar11. 'l'l1c first CJJis<>tle 1s a C<>11cert cil sc>rts, 
wl1ere each r<>clcr 11t:rf<>r111s. \fter tl1c sl1,,,,, 
'l\T viewers are invitee! t<> V(Jte f<>r c<>ntt:st,111ts. 
]11 tl1e sccc>ncl e11is<>clc, a11 cli111i11,1t1ci11 shciw, 
the rockers with the l<>west nu111IJcr <>f 1,<Jtt:s 
get another cha11ce to sing. 'f'hcy either 
redce111 the111selvcs or get sent h<>111c. [,c>ng 
rehearsals precede each show. 

"Each rocker is allotted a half-hc>ur <>n tw<> 
consecutive days prior to the perfcJn11a11cc 
sl10,v to rehearse their song," says M<>rt<>n . 
"Then each contestant gets a run-thr<>t1gh <>n 
the day before the taping of the eli1nination 
show." McGor111a11 adds, "Tl,ere is a run­
througl1 011 tl1e day of the tapi11g where we 
play each co11testant's song t\Vice: once for 
sou11d a11d once for the ca1neras." 

House band members are all veteran Lc>s 
Angeles-area n1usicia11s who were handpickell 

Clockwise rom the left: House Band members Shasha 
Krivtsov, Jim McGorman '95, Nate Morton '94, Rafael 
Moreira, and Paul Mirkovich 
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for the gig. Morton l1as drw11med with 
Missing Perso11s, Vanessa Carlto11, Natalie 
Cole, Ricl1ard Marx, Michael Bolto11, Chaka 
Kha11, Ma11dy Moore, and otl1ers. He was 
doing sessions in Los Ai1geles when tl1e Rock 
Stai-·: Sztpe171ovn gig came up. Ai1d McGor1na11 
has bee11 touri11g and making records for the 
past decade. For a few years, l1e served as tl1e 
111usical director for Michelle Branch as well as 
for Cl1er on her farewell tou1·. He l1as played 
guitar with tl1e New Radicals, Tai Bachn1a11, 
and Poison, a111ong others. 

The Off-Season 

After season 011e ended, Morto11 and 
McGorman pursued their own artistic goals. "I 
worked on a 11ew CD with my band 
Jamestown," says McGorma11. "I've been writ­
ing songs for 17 years and have made a lot of 
demos, but I'd never n1ade a record. I decided 
this was the ti1ne for me to put 011e out. The 
show gave me the 1noney and the time duri11g 
the off-season to do it. The music is basically 
pop-rock with ai1 English flavor, but iliere's a 
little bit of soul in there because I'm originally 
from Philly." (Visit www.jimrncgorman.com.) 

Morton also completed a record that he 
says isn't in the mainstream. "It's a combina­
tion of .rapping and singing," l1e says. "It's the 
result of spending many years as a sideman 
helping other people's songs come together. 
The CD is a collection of 11 songs that repre­
sent whatever came out-it's all over the map. 
There's reggae, hip-hop, and rock. Since I'm 
not on any label, I had no constraints." (Visit 
www.natemorton.com.) 

Working as a key player on a music reality 
show and recording as an independent artist 
represent two different ends of the current 
music industry spectrum. "I'm a bit tom when 
it comes to the idea of music reality television 
existing as a format," says McGorman. "There 
is potential to make someone a star who may 
not necessarily be a musician. After 10 years in 
mis business, I understand me difference 
between a musician and an entertainer, and I'm 
fine with that. But to me, the greatest rock 
stars write and perform original material and 
give you someming you haven't seen before. 
The good news is that the music industry is 
turning back to independent artists. Ailyone 
can put out a record. It's up to us to find the 
ones we like." 

More Than a Keyboard Player 

After completing his Berklee degree in con­
temporary writing and production, Argentine­
born Cheche Alara '94 went to Los Ailgeles to 
pursue as master's degree in compositio11 at the 
University of Soutl1ern California. Six 111onths 
after con1pleting the program in 1997, Alara 
had made enougl1 contacts around town fron1 
playi11g keyboards in wedding bands and salsa 
groups to work with well-ki1own touri11g a11d 
recording acts. Since that time, opportunities 
l1ave really l1ave ope11ed up for Alara. His cur­
rent resume lists perforn1ance credits witl1 
Pi11k, Destiny's Child, Marc Ai1thony, Eric 
Be11et, Mya, and scores of others. He is also in 
l1eavy demand as a11 arranger and musical 
director. Alara's n1usical directio11 l1ighlights 
i11clude work 011 the Gran11ny-winni11g MTV 
U11pl11gged CD by Alejandro Sanz, two seaso11s 

of the Ai11erica11 Idols Live tour, assistant 
music directio11 for Cl1risti11a Aguilera, a11d 
n1ucl1 111ore. 

Back in 1998, Alara v1ras hired to play key­
boards with tl1e then-w1known Aguilera. Fro111 
that co1u1ectio11, opportw1ities emerged for 
hin1 to prove l1is other skills. "Whenever 
Cl1risti11a's ba11d would get to play with a string 
sectio11 or additional players, I would ask if I 
could write the charts," says Alara. "Alex 
Alessandro11i ['86] was tl1e music director at 
the time, and he would have me take care of 
those mings. Christina also came out witl1 a 
Latin album, a11d for me, it was easy to arrange 
that 111usic. From the get-go, I realized that 
there were 111ore opportunities beyond just 
beii1g a keyboard player." 

The next big project to come Alara's way 
was tl1e MTV U1zplztgged show with Alejandro 
Sa11z. "I was the musical director for the show 
and arranged all of the music," Alara says. 
"Alejandro is a great singer, and the players 
were great too. It's a project I look back on 
proudly. My na1ne started spreading by word 
of mouth, and I got more calls. Labels and 
managers generally call, but the artists may 
also request you if they have see11 you on TV 
with someone else. They track you down. In a 
way, L.A. is kind of a small town. Everyone 
knows everyone in my end of the busi11ess." 

The Twenty-First-Century MD 

Among the calls Alara gets these days are 
requests for hi1n to serve as tl1e musical direc­
tor for an artist with a new CD and set of tele­
vision appearances to promote it. Typically the 
TV promo appearances test audience reactions 
to certain songs and precede a major tour. 
Performed live before millions of TV viewers, 
the promos are high-pressure affairs. 

"When you work with a big act preparing 
for TV promo appearances, it is not unusual to 
rehearse for a few days even if you are only 
going to play one song," says Alara. "Coming 
from a jazz background, at first I wondered• 
what we would do for eight hours a day work­
ing on one song. Not only was there just one 
song, but there was almost 110 improvisation. 
You'd be playing the same part over and over 
again. Then it began to make sense. Tl1ere is a 
difference between feeling that the band is 
sounding good, and that we own tl1e song. 

Cheche Alara 

After that kind of preparatio11, during a taping 
it wo11't 1natter if the lights go off or the cym­
bal falls over. No 1natter what happens, the 
song will still sound good." 

Make It Realistic 

Alara says that when you see a band perform­
ing tl1ese days-whether on TV or in con­
cert-odds are it is playing along with tracks 
from the studio recording to enable the artist 
to come closer to reproducing me recorded 
version. The tre11d poses new challenges for 
today's music director. 

Last summer, Alara worked on the TV pro­
mos for Spanish singer Paulina Rubio and 
Anze1-ica1z Idol contestant Clay Aiken to sup­
port their new albums. In addition to the long 
hours spent writing charts, he had to take the 
Pro Tools tracks and determine which parts 
would be played live and which he would min 
out. "If I have a session from me album and 
there are 100 tracks, I have to figure out how 
,ve can do it live," Alara says. "If there are 18 
tracks of guitar and I have only one guitarist 
in me ba11d, I have to figure out what tracks to 
mute and what parts will be played. If mere 
are lots of background vocals in the tracks but 
just one female singer onstage, I might have 
the ba11d members sing some of me back­
ground vocals and switch some of the oilier 
tracks off. I have to figure out how to 
make it realistic so the perfor 111ance 
will look believable to the audience. 
Every time I do this, it's like open­
ing· up Pandora's box, but I love it. 
It is a challenge and keeps me on 
1ny toes." 

Pervasive use of computers for 
live performances and increased use 
of home studios has e11abled many of 
today's artists to produce recorded and live 
music with high production values. Alara 
acknowledges that there are advantages to both 
the new and the traditional way of recording. 

"I was not i11 the business at the time ,vhen 
there were a lot of 1nusicians playing together 
in big studios," Alara says. "Now, everyone 
has a home studio, so you send files off so 
someone can put guitar parts on and the11 
send me tracks back. Then you send it to tl1e 
bass player or keyboardist to do the same 
thing. Most likely, it will sound fine if you are 
using· good players, but so1netirnes I feel there 
is somethi11g 1nissing. I just did a sessio11 ,vith 
[drun1n1er] John Ro.binson ['75] and bassist 
Neil Stubenhaus ['75] ,vhere we tracked a 
v1rhole albun1 live over r.vo days. I felt a v11orld 
of difference doi11g it tl1at v1ray. Tl1e challeng·e 
is to co11tinue being· a real 11111sician worki11g· 
in tl1is scene that l1as cha11ged so n1ucl1 ,,ri th 
tecl111 o Io gy. 

"The busi11ess is very fluid, and eve1ytl1i11g 
is still cha11gi11g. I tl1ink about tl1e difference 
bernree11 n1usic as a11 art and music as pa1·t of 
e11tertai11n1e11t. I don't tl1ink g·oi11g to see Gal')' 
B11rto11 and his qui11tet has 111ucl1 i11 co111111011 
vlritl1 goi11g to see the Black E1red Peas. Both 
are n1aki11g 111usic, but it's like co111pari11g· the 
food at McD011ald's to tl1at of a bistro in 
Bordea11X, Fra11ce. So111eti111es 111t1sic is 011l1, a 
part of tl1e entertai11n1e11t, b11t \\ l1at I consiLicr 
111ore artistic 111usic is cliffere11t. I--Iere in TJos 
Ai1geles, the cliffere11ce is clear." 
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Getting Real 

( )11 .1 l~t1rl1.111l, (. '..1l1fi1r111,1, s11t1111lst.1g<.:, 1~1111 
• 

l c,11s '1)-l-1s rcl1L\1rs111g 111tl1 l11s ,\ 111, L'IIIL'llt 
• 

(. )rL·l1L'st1,1 (\l.C.).), .1 l,1rgc L'11sc111l1lc 111th ,tri11g-s 
• • 

.11111 1111111,. tl1rL'l' l1.11·lg·r1111111\ ~i11gcrs, .1111\ ,1 t-i, c-• . 
111L'L'L' rl1) 111111 ,1'L'ti1111. \ l.111) 11f tl1c 11111sici:111s i11 
rl1c \ l.C. ). l111c1111 ,r11rl ,,it\1 Lc,,·is llacki11g 
l 'l111sti11a \g111lcr-.1, l1al1) f.11·e, l):1tti !,a Belle, 'fcJ11i 
I~1,1,t1111, ,1111\ 11cl1c1'$ fi:1r ,, 110111 11c l1as se1,•c1l as 
cl11• 11111siL-:1l 1lircL·tor 11r 11r111iuL·cr. B11t t1l11igl1t, it's 
,1 1liffere11t gig. lt's Le11is's tun1 t11 e111ergc fro111 
l1el1i111l tl1e Sl'l'llt'S ,1n1i t.1ke me spocligl1t. Ul a fe,,• 
\111111'$, ,\ l.l). ,,,ill 11erfo1111 a set of origu1als :u1d 
cl,1ssic ttmes swig· b)· Le,,,js i11 a sl1011•c-ase before 
,1 li,·e au1\ie11ce ,11111 c-.1111e1,1s for a ,vebc-.1st. 

111 ,m er.1 ,, l1e11 cl1e 11111sic i11dt1Str)' is creatii1g 
11e,, s1111gs fr11111 s,1111ples of past luts and integrat­
u1g li,·e 111usici,u1 ,,,jtl1 prerecorded Pro Tools 
trJcks 011 tour, Le,,,js is b11cking cl1e a·e11d. He's 
011 ,1 11ussio11 to reil1trod11ce audie11ces to tl1e 
1101,·er of co1npletel)' li,•e perfon11ai1ces b)' top­
sl1elf pla)·ers and l1as con,•erted a nun1ber of !us 
lugl1-proli.le clients to his plulosopl1y. "I ,vant to 
ha,·e as 111:111)' 111usicians 011stage as possible ai1d 
bril1g li,•e pla)ring and real 111usicianship back to 
me forefro11t," Le,,,js says. 

\ 1111ilt1111 11111l 11111 1(1111, I 1 1 I 111,l 111~11,I 
Ill Ill Ill I 11111111111, 11111 l)I 111,,11,I kL1l1<11 I. 
'111111, 111,111 1lt111l~l,11 <JlllLllllllll,,,,, I 

11.11111s Ill 1, 11, 11,,11, .111,I 1111111111111 11 (\ I il 
11\111 lllll\1llll lll•lll l11sll l llllll 111 Sll lllL 1,111 'L 11f 
l11s\1111l) l'1·1r111111,11c11s1111l11,lc11111111• !1,1111 
1 l1.111s t.11 1)1,l,I, 's 111·11 .ill111111, l1cl11111, ,,1111111111 
,11111111 t,11 J.111111 I,,,,.., Ill II ( I), ( ,,,, ,,/111,1/·/,, 
.111,l ( 1111,1111.1 \p111ll'1.1's //,,,~/II//,,,,,, ,l,11tl1l1· ( l) 

,111,1111111lc11t.1ll1. I L'I\IS,11111 \I() \\(ll Ill 111,• 
l lllll'll I 111g1l11111 I.1st lid) 11.11 l111g \i.,:111lt 1,1 Ill 
lll<llllll ,llllll',11 ,I Ill L'S f111 till' Ill \I IL'( Ill li 

\s 111l' ( I• () <ll 111, 111111 111111!111111111 1 <111111,1111, 
lll.11ltr.1k J,'1lll'lt;1111111c11t, 1111·., l .L'III, 1s ,1ls<1 Lil' 
.1111,g ,1 {l.11.111.1,e (1f 11r(1lcs,1(Jll,li lllll\ll'l;\11\ II l11l 
l11·e 111 11\ll\lL';li l'l'lllCI,. "\ l<l\l 11f tile lllllSll C!lllll''-
(llll llf Ne,, ,<irk, l,11, \11gL·lcs, ,11111 ,1sl1vdle," 
s,l)S l,c,,•is. "11t1t tl1ere arc als<> gre,1t ,1·c11cs i11 
·\tla111,1, \t1sti11, I i{lllSl{)ll, c:l1i1·,1g11, I ,a, \'cg-.1s, 
,11111 clsc,vl1cre. \ \'1: arc l1t1ilLli11g a 111:t\111rl <lf 
11l,l)'Crs i11 tl1<lse 1·itics t<>ll." ·1·1,c 11igl1t lief<1rc tl1c 
B11rl1,111k sl11111•1,1sc, l,c,vis ,vas i11 !,as \'cgas 11rc11-
11i11g ,1 l1a111I l1c'1I co11a·acte1l t<J l1ack u11 'li111i 
Bra:1.-ron f<.1r l1er e11g-<1ge111e11t at cl1e l•'la111i11gc1 
Sl101\'fOOlll. "'Io11i, c:11risti11a, Bab),t~1cc, a11(i [Jatti 
LaBelle are 111y 111au1 clie11ts," says Lc,vis. "I ay 
to be av,tilable tor cl1eir to11rs or pro1110 appcar­
,u,ces, b11t To1u's gig is gou1g to run for six 
111011cl1s. My group cottldn't do me ,vl1ole tlu.ng, 
so I put a11otl1er bai1d togetl1er for l1er and cl1ose 
a j111uor 111usic director to be tl1e leader." 

After cl1e 111en1bers of clie seve11-piece M. 0. 
stru1g sectio11 ai·e tu11ed up and cliei1· 11ucs ,1re ill 
place 011 me B1irba11k stage, Lewis passes out me 
pai·ts and focuses 011 key sectio11s. He works 
~rimout a co11ductor's score, ai1d at first glai1ce he 
rese111bles a11 acrobat wicl1out a 11et. But he never 
stu111bles. Lewis knows tl1e music moroughly and 
moves tl1rougl1 eacl1 tune calling out bar nwn­
bers, smging cello lii1es, ai1d playing me saing 
voicil1gs 011 me pia!lO as mougl1 tl1e score were ill 
front of lun1. No doubt, Lewis's ability to main-

Jazz guitarist Kurt Rosenwinkel has been push­
ing the jazz envelope for more than a decade 
now and is recognized as one of today's premier 
soloists and composers. This book showcases 
some of Kurt's fine work. Lead sheets and tran­
scriptions from Kurt's critically acclaimed 
recording "Deep Song" as well as lead 
sheets for many of Kurt's personal 
favorite tunes are presented in stan­
dard notation and tablature. In addi­
tion to the music, K1,1rt has included 
some professional.and personal pho­
t~s of his tours and recording ses­
sions. Thig portfolio is a must for 
every fan of modern jazz. 
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its, 1·1J111lt1ct111g tl1c ',,1,1 ·g1.111 l{.11'11l ( lrcl1e,11.1 
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l,ewis ts tl1e k1111l r>f 11111s111a11 v.h<, 11,1, the e.11, 
<Jf ,111 artist as 1vcll a, tl111se 11f .111 ,1rt1,1 ', l,11s111cs, 
tcan1. Jf any<1nc Lat1 111ak1: tl1e 1·a,e ti,r gett111g 
111orc live j)laycrs in fr<1nt 1lf c<>11certg<,ers, lie 1,111. 
Lc,vis alsc1 wa11ts t<J fulfill citl1cr as111rat1r,11, v.1tl1 
various husiness i11itiativcs. "\'111 l<><Jl111g ti,rn,1r1I 
to l)ra11ching <llit i11 diffcr<.:nt 1lir1:ca<,11s as ,1 111t1,1 
cia11 and a busi11essn1an," ht: says. "I v.·ant t<, c<i11 
tii1ue to 1nake qttality recorlls, t<l llc 111nr>vauve 
aJ1d forward-111ovi11g." Lewis h<11)es clie <>111J<Jrtt1 
1uties at me level of his current work will (·rinan­
ue 11ot just for lus o,V11 sake, but for clie licneht <>f 
his peers whom he believes deser\:e a shr)t. 
"Overall," he says, "I'm looking for the M.(). t<i 
succeed at clie game of life as well as 111usic and 
for me Movement MusiciaJ1's Agency t<J help 
define me furore of 1nusic. Ulti1nately, I hope clie 
Movement 1night chaJ1ge me gan1e." 'I 

~~. -
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On July 10, C. Paul Luongo 
appeared on The Daily Show with 
Jo1i Stewart on Comedy Central. 

Dick Stout of Rowlett, TX, is still 
creating music for his own enjoy­
ment and working at Borders 
Books & Music in Dallas. 

Bob Shallue of Fairfield, CT, plays 
organ with a dance group from 
Stamford, CT, and at a church in 
Bridgeport. He has also written 
bumper music for the Late Night 
with Co1ian O'Brien show. 

1974 
Guitarist Ken Hatfield of Astoria, 
NY, received the ASCAP 
Foundation Vanguard Award on 
June 21. He also performed at the 
event l1eld at the ASCAP Gillery in 
New York. Visit www. 
kenhatfield.com. 

1975 
Bobby Deitch of Upper Nyack, NY, 
is drunlmer and musical director of 
the Ray Charles tribute group, 
Whitley and me Hard Times Band. 
Deitch is also the cofounder 
TransMedia, the company that devel­
oped the acclaimed Internet applica­
tion Glide Effortless. Visit 
www.glidedigital.com. 

Jack Evans ofKatonah, NY, 
released the CD Angels, Blues, and 
the Crying Moon with his band 
Reverend Zen, featuring Gil Parris 
'87 and James Brzozowski '78. Visit 
www.revjackzen@optonline.net. 

Frank Warren of Boston, MA, 
together with Ken Ueno '94, 
founded the Berklee Alumni 
Composers Consortium to pro­
vide networking, performance, 
a11d workshop opportunities across 
the United States. Membership is 
free a11d open to alu1nni composi­
tion and film scoring 1najors, or 
alumni co1nposers of cl1amber 
music. Send a11 e-111ail to 
berkleealu1nnico1nposers@jU11o.com. 

Pascoal Meirelles '79 

1977 
Jazz guitarist Gerry Beaudoin com­
pleted a tour of the West Coast 
and Canada with New Guitar 
Summit featuring fellow guitarists 
Duke Robillard and Jay Geils. The 
new CD, Jay Geils-Ge17y Beaudoi11 
a1id the Kings of Strings, features 
Berklee student Aaron Weinstein 
on violin and mandolin. 

• 
Dominic LaCasse of Charleston, 
SC, is director of fine arts at 
Porter-Gaud School in Charleston 
and has published Cuci11a Dom's, 
Don't Even Think About Measuring!, 
a cookbook/CD package under his 
identity Dominic the Singing 
Chef. 

Michael Skinner of Chicago, IL, is 
preside11t of Dansr, Ii1c., the 
American importer of Vandoren 
musical products. 

Vibist Steve Hobbs of Raleigl1, 
NC, has bee11 touring the U11ited 
States and Italy, and was rece11tly 
added to The New Grove Dictio1i111·y 
of Jazz a11d tl1e BMG All Music 
Guide to Jazz. His CD Sp1-ing Cycle 
was nomi11ated for Jazz Record of 
the Year by tl1eJazzJ011rnalists 
Association. 

1979 
Saxophonist James Gentry of 
Highland, CA, has released the 
CD Mystic Cowboy, a Latin-jazz 
CD, with the James Gentry 
Quintet. Visit www.jgquintet.com. 

Jonathan Lax of Summit, NJ, 
directed the Horace Mann School 
Jazz Ensemble in a recent perfor­
ma11ce for Mayor Joseph V Doria 
at City Hall in Bayonne, NJ. 

Drun1mer Pascoal Meirelles of Rio 
de Janeiro, Brazil, recently cele­
brated 40 years as a professio11al 
musician by releasi11g the CD 
Qua1-e1ita with his trio. He was also 
featured on tl1e DVD T,·i1111vi1-ato. 
Visit www.pascoalmeirelles.mus.br. 

Songwriter ,Vilso11 Be11t of Austin, 
TX, produced a CD, Co1·e S11111ple, 
featuring folk, rock, a11d COUJ1tr)' 
tu11es l1e's written duri11g tl1e past 
l 5 years. 

Lltke Brouillette of Natchitocl1es, 
LA, teacl1es jazz guitar at 
North'",ester11 State U1u,,ersity of 
Louisiana. }-le also ,~,orks in 111,rrket­
ing fo1· a local celepho11e co111p,1ny. _,, 

0 
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Kanen DeBlasse 'B2 

l1,1ssist lc>lll (~(.)\ ell(l elf l,c:-.i11gt(ll1, 
1'. ,·. l1as ~11,1reli the stag·e ,vitl1 Ja111es 
\ \'illia111s, l)c111 l~ralle11, ,\ll1ert 
1'.i11g, .111ll l l,11 (;,1!~1er a11ll recc1rclecl 
,, 1tl1 fc1lk si11gcr ()Llerra :111cl banjc1ist 
l~el,1 1,'leL·l. 

,'i11ger/so11g,,·riter t\i111ee 1Vl;1n11 has 
Cllt11pleted :1 (~l1risa11as album titled 
011c ."\ lo,·e D1ifte1· i11 tl•e S110,zi that 
fe;1n1res Cl1rist111as classics as ,,,ell 
a· 11e,,· 111aterial pen11ed b)' la11n. 
\ 'isi t ,,,_,.._,,_,1 i 111ee111ann.con1. 

Bill poke of I-Ioll)"''ood, CA, has 
,,·orked as a ti,,e perfor 111ance a11d ses­
sion drunu11er in Los Angeles su1ce 
1110,,ing to the area in 1980. Visit 
''"'"''.mccmusic.co11vbillspoke.han. 

,: 1,,1,t I lt(>t \ \ 11l,1111.111 (ll \ 11, \ 111,' 
( , l llll'111lll'I (ll till I' 111! \ \ 11111 I 

( 1111,,,,1 ,111,l 11)() . \\(Ill 111, 'L'l(lll(I 
(,1.1111111\ \,1.11,I 1111!1111,· g1,,,q1 lll 
l•Llllll,ll\ 

j ),1, 1,I ,,,1111g (JI l )l'l,11111, (, \, 
• 

I L'll'lltl, ((llll!lil'tl'(' 111, 1ll'g1 l'l' Ill 
'l'l'll,ll l'lllll',)tl(lll .111,I \\(llk, ,1, .l 
L·11l111,L·l,1r 111 tl1 ( ;,, 11111L·t1 ( ·11l111t, 
1111l1l1L' 'l'll(l(ll ')') ll'lll. 111, 11,lllll, 
till' \111,11111g \ l(lllg(l(l,l''• ll'il',l,l'(I ,I 

' ' c:t) ,111glL·. \'i,it ,,,,,,.,,,), 11.1L'l'.l'<1111/ 
,1111,11'1 llgll l( l[ l'-\l l( 1,c,. 

• • 

lru11111cter .\11Llcrs l3ergcra11t1, <Jf 
J\ lal111ii, s,,·ccic11, l1,1s j11st la1111cl1ecl 
a 11e,,· ,vcl1sitc to cl1ro11icle l1is 
Cll'ti,·ities as a lllllSicia11. \'isit 
,,,_,,,,,.a11llersbcrg-cra 11 tz.cc1111. 

~ 

Trt1111peter De1111is I(eating of 
Pal11c1111p, N\~ co111pleted a CD 
titled 1 Loz•e Tl1is IJ1lfeJ'· He rece11tly 
perfor111ed at clubs in Cl1icago a11d 
,,,orks as a freelance tru111peter a11d 
DJ i11 Las \Tegas. 

Etl1110111usicologist Craig Morrison 
of 1011a·eal, Canada, peru1ed l1is 
seco11d book, A111e1·icn11 Pop11ln1-
11 l11sic: Rock n11d Roll. Additionally, 
his group tl1e Momentz released 
tl1e CD Live at the Oscn1·. Visit 

. . 
'\"\"''· cra1 gn1orr1son. co 111. 

FOR BERKLEE STUDENTS AND ALUMNI 

r 1 
« JFN ~IL RDZA » 
l ,i 

Get 1,000 CDs 
in full-color jackets 
for just $990. 

Now add 
300 11''x17'' 
posters 
for FREE. 

Call 1-866-649-3982 or 
visit www.discmakers.com/berklee 

for more information. 

DISC AKERS™ 
CD AND DVD MANUFACTURING MADE EASY 

Damon Carter '87 

Sta11 le\' J\ IL111sl1Jv\ 1if ( :1>, e11t1l', l{I, 
• • 

l1as lat111cl1ecl a \1 elJ,ite w1tl1 i11,1J1ra-
ti1Jn, tiJJS, a11tl CJtl1er cc111te11t f1>r 
111t1sici;111s. Visit tl1e site at 
\\T\\T\V, tl1 C Ill us i CSj)3. ll~. 

Si11ger and gi.1ita1ist Karc11 DeBiasse 
of So111erville, MA, a11d l1cr rock band 
Girl 011 Top released a new CD titled 
C/1e-1,y Bloss0111s Sr1k111-n. Visit 
,vww.girlo11top.co111. 

Pianist Oscar Acevedo of Bogota, 
Colo111bia, is a music colunuust for 
Colombia's El Tie'lttpo 11ewspaper. He 
also premiered a n1usical for children 
called Ploizk, In Vida S11e-11n. 

Scott Hoffr11an of Wesley Chapel, 
FL, has bee11 servmg as the drum 
tech for Steve Gadd 011 the Paul 
Sunon and Ja111es Taylor tours. He 
also played drums for Jerry Douglas, 
who was the opening act for Sin1on. 

Pete Perri of Ledyard, CT, is the 
house pianist at Adagio Piano & 
Jazz Cafe in New Lo11don, CT. 

Drumn1er Russ Gold of San 
Francisco, CA, played in tl1e 
011stage band in a productio11 of the 
sl1ow Re11t d11ring August. He 
recently toured Ghana with the 
band Native Vibe wd plays locally 
with former Huey Le"ris & the 
News saxophonist J oru1ny Colla. 

Guitarist Pete Huttlinger of -
Nashville, TN, rece11tly recorded 
six voice and guitar duets in 
Londo11's Abbey Road Smdios with 
vocalist LeAru1 Rimes. Visit 
www.petehuttlinger.con1. 

Composer wd drummer Guillermo 
Nojechowicz 311d his group El Eco, a 
Braziliw-Argentinian jazz ense111ble, 
perfor111ed for a recent production of 
I\TPR's JazzSet. 

\1111l 1/1111111 t I\ lfl\ l ,1 kl111 ,,I 
l\,,,1,,11, I\, ,1111 111rl,11111 1111 tl1 
I{,,, 11 ( 111!,I, ,111 Lllll l l111lt I 1/ 
of 1/1 , ,,, 1111,,11 l1t1111 < l t1,l1 ,, 111,I 
Ill \111,tl 1,l.1111 ,11111111{ tit 111,1111l1 ()I 

,,1L'111l1e1\111, ,,,, 
11,111 l1,,111llf1 \(llllt>III 

\1111)11 l',1!11 ()t I l.11l.1, 1,, ll'I, \\IHI 

tir,1 1111/l' t(,r l ll'lilllll' 111 lflllllll) I 

t1(>11 f1,r tl1.1111l1er L11,c111l1le 111,111 
111tL·111.1t11111.1I r,111111( ,,1111 Hl 1 (1111111·11 
\1()11 Sjl()ll,()ll'(I ,,, 1,,,1 ,·, \11111,tl\ ,,t 
I· 1ll1c;1t1r111 ,111tl tl1c Lit\ (>f lei \\1, 

• 

Pia11ist c:hr1stia11 Jat·1>l1 l1,1s relLaSl'{I 
the C:l) (;o,1r1·11t/1(t1or1, .. , 1 /,ook ,,t r/,e 
,iJ11sic oj.f\.l,chel l1et1·11(c1t1111, "11!1 
bassist 'Irey l lenry a11<l clr11111111cr 
Ray Blinker. Visit \\\VW. 

wi lclcrja zz.c<J111. 

Si11ger/songwriter Damo11 Carter cJf 
Fra1rungham, MA, has release<l the 
CD This Pn1-ry. He has penned scJngs 
for the Backstreet Boys, Queen 
Latifah, Lisa Lisa, ancl Cher. \'isit 
W\vw.damoncartermusic.co1n. 

Pianist Bob Malone of Los Angeles, 
CA, has released a blues CD titled 
B0171 Too Late, which has received 
airplay on NPR and triple- ra<lio 
stations. Malone has ope11ed for 
Boz Scaggs, Al Green, the Neville 
Brothers, and others. Visit 
\\'WW. bobn1alone.con1. 

Daniel Fisher of PlY1nouth, NlA, 
serves as the director of product 
optin1ization for Sweetwater 
Sound and plays with Pink Voyd, a 

ew England-ha ed Pink Floyd 
tribute band. 

Bob Malone 'B7 

• 



New York News by Ren Collins '02 and Brooke Fox '98 

This sUID1ner our New York alum­
ni have bee11 strengthening the 
chapte1· &·om within. Songwriter's 
Forum chair Brooke Fox '98 and 
her l1usband Kurt Gellerstad set 
the trend by coordinating our Jw1e 
alw111u eve11t e1utled, "The 
Creative Brief: Writing Music For 
Televisio11 and Advertising." Fox 
and Gellerstad were inspired to 
orga1uze the event based on 

Made writer David Wolpert joined 
Beckem1an and shared his experi­
ences writi11g for television (T/1e 
C!1ris Matthews Show main theme) 
and album tracks for major artists 
(Whitney Houston, Dolly Parton, 
and Cher). Loren Parkii1s '81, exec­
utive music producer at the BBDO 
advertising agency, gave a presenta­
tion 011 the process of commissio11-
ing and selectii1g n1usic for clients. 
Fox 1noderated the discussion. 

well as for artists such as Mariah 
Carey and Korn. Berklee New 
York Alullll1i Cl1apter President 
Lisa Hear11s l1as invited her enter­
tainment law contacts to speak 
alongside Vogel at the upcoming 
panel. 

Susa.11 Wybiral '89 has invited 
songwriter Jeff Franzel to speak to 
alumni about the songwriting 
process as it relates to pitching 
songs to artists and labels. Franzel 
has written hits for Taylor Dayne, 
'NSYNC, Clay Aiken, and Christy 
Carlson Romano, among others. 
Stay tw1ed for the dates of these 
must-see events, which will be 
forthcoming in Berklee mailings 
and e-mails. Remember to register 
with Berklee onliiie at http://alumni. 
berklee.edu/ to receive tlus infor-

From the left: David Wolpert, New York alumni chapter 
Cochair Ren Collins, Director of Alumni Affairs Karen Bell, 
Joel Beckerman, Loren Parkins, and Songwriter's Forum chai1 
Brooke Fox after the June alumni event on writing music for 
television and advertising. 

growing and thriving. Thanks to 
those of you who have shared your 
accomplishments and knowledge 
with the Berklee commtmity. 

• Gellerstad's experie11ces as an 
intern and jU1Uor writer at Man 
Made Music. 

The discussio11 demystified one­
page guidelii1es that composers 
who work in specialized, client-dri­
ven writing fields receive. Among 
the panelists was Joel Beckerman, 
executive producer at Man Made 
Music, whose credits include the 
Martha Stewart Show, ABC's The 
One, and the CBS Evening News 
with Katie Courie. Fellow Man 

Kevin "Tut" Kennedy-Spaien of 
Methuen, MA, has released the 
CD The Beach: A Jou1'1zey in the 
Mind's Eye, with his wife, Eve. Visit 
www.disc-of-light.com. 

Saxophonist Dennis Mitcheltree of 
Brooklyn, NY, released the CD and 
DVD Te1zo1" of the Times. He is 
backed by Jesse Crawford (bass) and 
Bill McClellan (drums). Visit 
www.dennisnutcheltree.com. 

Trumpeter/vocalist Kelley Bolduc 
of Dorchester, MA, released the 
CD Reggae Around the World with 
her band Hot Like Fire. Visit 
www.hotlikefire.net. 

Producer/songwriter Harald 
Hanisch of Vienna, Austria, was 
nominated for the 2005 Echo 
award as best producer in 
Germany. A single he cowrote and 
coproduced for Christina Sturmer 
was certified gold in Germany. 
I-Ianiscl1 teaches at Vie1ma's 
University of Music. 

Trumpeter Diego Urcola of New 
York City has released l1is third 
CD, Viva, featuring Antonio 
Sa11cl1ez '97, Pernell Saturni110 '95, 
Avisl1ai Col1e11, Jimmy Heacl1, 
Paquito D'Rivera, Dave Sa1nuels, 
Conrad I-Ierwig, a11d ocl1ers. Visit 
www.diegourcola.co1n. 

Since then, additional alumni 
have come forward to plan an 
exciting lineup of future events. 
Alull111usJason Vogel '88, will dis­
cuss the intersection between 
trademark and copyright law and 
the music industry. Vogel is an 
intellectual-property attorney who 
has handled trademark and copy­
right issues for Sony BMG, Apple 
Computer, EMI, Cartoon 
Network, and Miramax Films, as 

Guitarist Sam Hooper and his group 
returned to America for gigs in the 
Boston area after playing a five­
month stint at the House of Blues in 
Shanghai. Visit www.saniliooper.com. 

Bassist Paul Rogalski of 
Longmont, CO, has released the 
CD Think, Feel, Love, Liste1z with 
his band Mojomama. Visit 

• 
www.moJomama.net. 

Guitarist Tom Stewart of St. 
Petersburg, FL, released his debut 
CD, First Time Over, with bassist 
Mark Neuenschwander and drum­
mer Sava Boyadjiev on drums. 
Visit www.stewartjazz.com. 

Harald Hanisch '9D 

• 
mat1on. 

Contributions like these are 
what we need to keep the chapter 

Scott Trach of Brunswick, ME, is 
the director of music education for 
the Westbrook School 
Departlnent. Alunmi Tony Boffa 
and Phil Rich serve with Trach as 
the instrumental staff. Previously, 
Trach directed K-12 music educa­
tion for the Portland Public 
Schools. 

Pianist Ken Be1111an of New York 
City has released a new CD titled i1z 
Mind. The disc features faculty 1nem­
bers John Lockwood (bass) and Bob 
Gullotti and Yoron Israel (drunls). 
Visit www.kenbermanrnusic. com. 

Bassist/co1nposer Daniel Pearson 
of North Hollywood, CA, has 
done television promos with Clay 
Aiken for the singer's CD A 
Thozisand Different Ways. His 1nusic 
was also placed in the feature fil1n 
Because of Win1z-Dixie. Visit 
www. daniel pearson. org. 

Bassist Jesse Williams of Arlingto11, 
MA, plays in a jazz quartet witl1 
guitarist Duke Robillard and 
e11dorses Thon1astic Stri11gs. 

Bassist lva.11 Bodley of Broold)TJ1, 
NY, released cl1e CD iBod, featur­
ing guitarists Gil Parris '87 a11d 
Ro11ny Drayto11 a11d keyboarclist 
Be11 Stivers playing Bodley's jazz 

To find out how you can get 
involved in our chapter, contact us 
at rcollins@berklee.net, Lisa Hearns 
at lhearns@berklee.net, or Brooke 
Fox at info@brookefox.com. We'd 
love to hear from you. Until then, 
see you around town! 

-Ren Collins a1zd Brooke Fox, New 
York Alunmi Chapter coordinators 

Diego Urcola '90 

a11d funk originals as well as tradi­
tional Native An1e1·ican and Je,vish 
songs. Visit WW\V. funkyboy.net. 

Guitarist David Wright of 
Fremont, CA, released his debut 
CD, Dajinosazt1~11s, featuring his 
rock-fusio11 originals. Bassist 
Noboru Ki11t1ka"',a played bass on 
the disc. Visit ,vww.dii1osaurus­
records.co111. 

1 993 
Bassist Salvatore G11olfo of 
Montclaii·, NJ, plays ,vim me b,1nds 
Ato1nic Brocl1er and Scratcher based 
in Ne,v York Cit),. Gnolfo played 
bass 011 a11d engineered and copro­
d11ced recordii1gs b,, eacl1 b,md."\'isit 

L • 

,vww.ato111icbrother.co111. 

(Contir11terl 0,1 pllge 2 5) 
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Kar&n B&II '90 

\fter ,1 g-reat st1111111cr 111a11,• of tl - . 
,, isl1eli llilln 't ha,·c to e11ll, tl1e 
11e,r sc111ester l1eg-,111 ,\'itl1 ,1 flurf\' • • 

t1f t1rientatio11 .1cti,·ities for 11e,v 
stutler1ts and their pare11ts. 

l)11 • epte111ber 8, ,,·e l1eld the 
f-ir~t ,1nnu,1l Berk.lee Ope11i11g 
D.i~· e,·e11t to g-.1tl1er togetl1er all 
Berk.lee e111plo}·ees a11d latu1cl1 
the 11e,,• sen1ester. It \\'as a11 
a111azing igl1t. Tl1ere \\'as the 
enteri11g student barbecue at 
i\lother's Rest i11 tl1e Fe11s, fol­
lo,,·ed b)' tl1e Enteri11g Student 
Co11vocatio11 \\'itl1 special guest 
Br-J11ford l\1arsalis '80 as the 
l1011or:.111· degree recipient. The 
conclusion \\'as a fa11tastic shO\\' 
featuring ,·ariou retur1ling stu­
de11ts. Tl1e enerm, and excite-
111en t in anticipation of \\'hat the 
sen1e ter l1olds in store sUI·ged 
througl1 tl1e ca111pus. 

Before \\1e close tl1e door on 
the past acadenlic year, I'd like 
to share 01ne recent :.ilumni 
e,·ent highlights. 011 May 1, 
Boston-area alunmi gathered to 
hear the latest deve!opme11ts i11 
me field of sound desigi1 from 
Kurt Biede~,olf, chair of tl1e 
i\Iusic S~'Ilmesis Deparrme11t. A 
te\\· \\'eeks later, me camp11s was 
ali,·e \\1th exciten1ent duri11g 
g-ratluation \\'eekend i\1ay 12 a11d 
C • 

13. Con~ratulations to the class 
C 

of 2006, ar1d \\'elcome to the 
Berk.lee .-\lunmi Comn1unin,! 

• 
A Te,\' York .AJunmi show-

case was held on i\1a,• 30 at me 
• 

Cutting Roon1. ru al\-\•a3rs, 
manks to Ste,,e \\'alter '78 

' 
o,,'11er of the Cutting Room, for 
his ge11erou support of Berklee 
and fella,,· alunmi. 

One of the high points of the 
ummer wa Berklee's first 

-\lumni Chapter Leader 
Conference held in Jtme. 

I l.111111, lr,1111 l111.1ti,,11, ,111,,, 
• 

t 11l' I (l\11111 \, l 11,1]1(\ 1 11•,1111•1, 
'lll'1ll (\\ 11 ('\l1 l'llll''' l1111g ,l.1~ 'i 

llll l,11111'11' \'\\ l1,111gi11g 1111,11111.1 
111111 1111 1111,, tl1l'\ 1,111 111111r11,1• 
111111 ,1111111111 1•lli11t, 1111 tl1l'll 
.1111111111 Jll'l'r,. I l1l·,1· ,,1l111111·1·r 
l1·,11ll·r, ,l1:1ri: tl1t'tl' t111tl' ,11111 
1·11i:rg} 1,1 l..l'C]l .1l1111111i 1111 111 
tl.1 t1• t111 rct'l'll l tic, 1· !(111111c11 ts 
.1r<11111tl tl1c 1..·1>llcgi: a11tl i11 tl1c 
, ,1rit1t1, llt1artcrs 11f tl1c 111t1,il' 
i11tlt1str, a11tl t<l sl1;1rc 11c,1 s al11>t1l 

• 

()tl1cr 111<:111l1i:rs ()r tile Bi:rklci: 
• Cll 111 I 11 lLO t t\', 

• 

·1'l1rougho11t J1111c a11tl J11I)', 
B11st1111 alu111ni attet1llctl se,,cral 
su111111er e,,c11ts 't1cl1 as c<111certs 
i11 l•r;111kli11 Park a11tl ,risiting 

C 

artists cli11ic at tl1e college. 011 
Jt1ne 27, Ne,\' York alu1n11i 
tur11ed 011t to attend a clinic 
titled "Tl1e Creative Brief: 
\\Triti11g l\1lusic for Tele,rision 
,md d,•ertisi11g." 011 July 27, 
Elisabeth ,,\lithers-Mendes '94, 
,vho \-\1as featured on the cover 
of the Sun1n1er 2006 issue of 
Be1·klee toda;,, was ho11ored at a 
Ne,\1 York City reception for her 
co11tributio11s to me 1nusic 
industry as a Broadway star and 
recordi.t1g artist. If you missed 
mat issue of BT, visit 
,wrw.berklee.edu/bt to read her 
story. 

On August 17, Bosto11 alumni 
set sail on me Spirit of Boston for 
a cruise aro1u1d the l1arbor with 
fa1nily a11d friends. The House 
of Blues on Sunset Boulevard in 

l ,1, \11 rtl s ,1.1~ tl11. 1·11111 ,,r 
,111 \11 •11,1 21 .1111111111 ,.11l1c1111g. 
) I \\ 1, gt l',11 It> ,Cl' S< > Ill.Ill 
l.1111111.11 I.Ill''· 

I 111,111), 1l111111g till' 11!;\\ t.11.:-
11111 lll it'lll,111<>11 ;It (I\ l(IC, llll 
\t1g11s1 11, ., 11,1111. l 111 .1l1111111i 
l,lllll' 111 tilt' r11ll1.·gl 111 ,11,111. 
tl1c1r l' 11cr11·11lc, ,1, ,tt11li:111, 
,\1111111,i ,11111 Ill'\\ f,lltlll; lllCll) 
l1l·rs rcall) i:111<>}c1I tl1c 
c,1·l1a11ge <>f i1lcas, a11i:t·1l11te,, 
:111(1 C. 11cct:1til)llS. 

"l'l1c alt111111i l'(J111111u11it} (c11r­
rc11tly· +1,00() strl111g) is Cl111sta11tl} 
grtJ\\'i11g. cws sl<Jrics al1<>t1t 
Berklec ap11c,1r freqt1i:11tl)' i11 the 
111c<lia as lle,,elo11111e11D w1foltl 
acc<>r<ling to tl,e C<>llegc's latest 
,,isio11 state111ent. 1'11is is a ti111e <>f 
tre111endous growtl1 a11cl 01Jportu-
1uty within tlie Berklee CO!ll111Wli­
ty. Alw1mi should stay infom1ed 
of these new developn1e11ts; tl1ey 
will s1rrely sl1ape tl1e college's 
futUI·e. 

I urge each of you to cl1eck the 
alunmi website at http://alumni. 
berklee.edu to get the na1ne a.11d 
contact infonnation for the alum­
ni chapter leaders in your area. 
Please take time to reach out, to 
let then1 la1ow who you are, a11d, 
n1ost i1nportantly, to learn how 
you can be i.t1volved. I look for­
ward to working \\,ith you during 
this new academic year. 

- Ka1?11 Bell 
Director of Allllnni Affairs 

From the left: Director of Alumni 
Affairs Karen Bell, Elisabeth 
Withers-Mendes '94, and Voice 
Department Chair Jan Shapiro at 
a July reception for Withers­
Mendes at ASCAP in New York 

From the left: lalah Hathaway '90, David Chandler '86, Karen Bell, fac· 
ulty member Jeff Ramsey '90, Sonjah Hawkins '88, Charyn Harris '83, 
Lynne Fiddmont 'B4, Dawn Bishop '92 
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arah \\ It r harp 9 
( 12) 927 612 
sarJh@ arah hllrp com 

l\t1ch 11 r m,n I 9, 
I 41ndtsouJ@aol com 

Karen K1nd1g '90 
(415) 507-9722 
blach'lgncrityahoo.c<>m 

,\lindy (;aJlaghcr '80 
(763) 540--0()(11 
ajdcrcate@a1,l.c1,m 
J\lary Ellen Ske ick ' 0 
(952) 448-11198 
skecsickfunily@aol.com 

Doug Murphy '90 
oneworldm@comcast.net 
J\lelissa el '02 
berklee02@1ru:lissaaffl.co1n 

Jennifer Dixon '90 
jennifur.dixanftlowndes..law.o 111 

Ruben Amador 'Ol 
rubjav@honnail.com 

Lawrence Jones '80 
44-1273-701833 

Chriscian J •rodbolro '96 
(454) 295-3083 
Manin Fabricus '96 
(453) 583-1679 

Claudio unghieri '93 
39-335-688-5891 

Mike Achladiotis '84 
016-926019 



1994 
Guitarist "Metal" Mike Chlasciak 
of North Arli.J.1gton, NJ, recently 
completed a Europea11 tour open­
mg with Sebastian Bach for Gw1s 
'n' Roses. He released the EP "You 
Have the Right to Remam Violent" 
,vith his band Pai11 Museu111. Visit 
www.metal1nike.net. 

Tim Luntzel of Brooklyn, NY, 
played bass on and produced his 
band's first CD, W/10 Bzt17zt the 
Baco11? The bar1d, The Brooklyn 
Boogaloo Blowout, features Chris 
Cheek '91, Steve Walsl1 '93, 
Andrew Sherman '89, and Tony 
Mason. Visit www.luntzel.com. 

Eddie Phoon of Fort Lauderdale, 
FL, became a U.S. citizen on June 
2006. He is the event director of 
USA Songwriting Competition, and 
a judge and consultant for labels 
and mdustry conventions. 

1995 
Eve Buigues of Los Angeles, CA, 
together with Andrea Bensmiller '90 
and Marika Tjelios '93, presented a 
multimedia show m Hollywood fea­
turmg music from the album The 
Prejudice of a Ce1'tain Pe1's01zality Tj,pe 
by their bandJariya. 

J e11 Cl1api11 of Brooklyn, NY, 
released tl1e CD Ready with l1er 
husba11d and bassist Stephan 
Crump, drummer Da11 Rieser '90, 
piariist Pete Re11de '95, and gui­
taristJa11iie Fox. Cl1apin a11d 
Crump recently had a so11 na1ned 
Maceo. Visit www.jenchapin.co1n. 

Alfred Hochstrasser of Berge11, NJ, 
won the 2006 AICP award for 
n1usical arrangement for liis work 
011 the ad spot "Tanqueray Lapland 
Tony." · 

Saxophonist Brian Kane of 
Cambridge, MA, was feamred on a 
CD masterclass entitled "Sight 
Reading in a Swing Style" pub­
lished in the July-August edition of 
Saxopl101ze Jounzal. Backing Ka11e 
were faculty members Paul 
Schmeling (piano) and Whit 
Brown (bass). 

Anouschka Pearlman '95 

Bria11 Lyde!! of East Bru11swick, 
NJ, received his third Emmy 
Award 11on1-inatio11 for musical 
direction on the daytin1e series As 
the World Titr11s. 

Guitarist Alex Machacek of Los 
Angeles, CA, released a new album 
titled [SIC] feamm1g drummer Terry 
Bozzio. Visit 
www.aJexmachacek.con1. 

Smger/ guitarist/ songwriter 
Ai1ouschka Pearlman of Stockholrn, 
Sweden, has released her third album 
My Ki1zd of Heartbreak. The disc fea­
tures Pearlmar1 performmg 13 of her 
origmaJ songs. Visit anouschka.net. 

Saxophonist Mike Theiss of 
Seattle, WA, composed, produced, 
engineered, and played all of the 
instruments 011 his debut CD, 
DoitJ1ozt1'se/fincrimi1zatio1z. He per­
for1ns in the Puget Sound region 
with Altered States of Funk. Visit 
www.mikeilieiss.com. 

Guitarist Peter Aguilar of North 
Hills, CA, has released the CD l'nz 
01z My Way with his band. The disc 
feamres eight of Aguilar's original 
pop-rock songs. Visit www.peter­
aguilar.com. 

Peter Aguilar '96 

Guitarist Prashat Aswani has 
released the CD Revelatio1z feamr­
ing 11me rock instrumentals. Greg 
Howe engineered and produced 
the CD and joins Aswani on guitar 
on two cuts. 

Julian Graciano of Buenos Aires, 
Argentina, is compilmg a tlrree­
volume compendium of tango 
selections. 

Mark Jackson of Los Angeles, CA, 
and his production company cut 
tracks for Sony BMG artists 
Jewelry with drummer Vmnie 
Colaiuta '7 5. Jackson cowrote tlrree 
songs for the group. Visit 
www.markjacksonproductions.com. 

Nashville summers traditionally bring heat, 
humidity, and a significant absence of 
Vanderbilt University students crowding 
your favorite local watering hole. For coun­
tty music fans across the nation however, 
swnmer in Nashville also means a chance 
to me.et and speak with their favorite stars. 

The Country Music Association FanFest 
i$ a 1Veeklong e'Vent featuring concerts, 

education and help youngsters in need. 
The alumni all know how important music 
education is in the development of a sru­
dent. Thank you for helpmg us!" 

The months of July and August 
brought in a crop of,recent Berklee gradu­
ates eager to make an impression on the 
music industry. Nashville newcomers 
James Harrington and Joseph Buettner, 
both 2006 graduates, have secured intern­
ships at EMl Christian Music Group and 
Dualtone Music, respectively. 

• • 

Dave Petrelli '05 

s and autogre.ph sessions intended 
a close-up look at the biggest 

today. On June 6, artist 
week's festivi­

t 
• 

Meanwhile, some Berklee mainstays in 
Nashville have also begun to enjoy expand­
ii)g; success. Singer/songwriter L-aura Clapp 

'"···~'QJ. ,Qcently: joined the ParMusic Group 
~ •·,,ubl.!$hing staff as the creative direc­

w.ill work in writer development 
d @ al~g the ParMusic Group 

meof 
• 

• 

secure tickets for alUJllJl.i to attend the 
Chick Corea and Gary Burton concert on 
October 13. It was one of the first public 
perfo1111ances at this historic venue, and 
those attendmg were treated to a night of 
amazing 1nusic and catchu,1g-up with old 
friends. We hope the evening at the 
Symphony Center will bec:grne an annual 
event. Who says Nashville is just f<.>r l'.oun­
try music? 

For ioforn1ation 011 thei: Nasl1,-ille 
Alumni Chapter or to post an event i11 r...,e 
next installment of Tash ille otes co1 -
tact me at berkl ealum11i@hon11ail.cotn . 
That's all until next titue . 

-Dt11Je Pe11<tlli 
ashvill Berkl e Alumni Chaptet P1 e ·ide11t 
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1997 
',,11,111 (l~c) h.cat111g 11f (. ',1r11ll,1, , <.:, 

' , 111c11L'1l tl1c st11rc BcaL·l1 l-3ag l-311<1ks 
& \ l11,11· ,, 1tl1 l,cr ht1sl1,1111I, Kc11, i11 

'11rtl1 <.:Jr11li11a'.~ ()11tcr Ba11ks arca. 

\ 'tlL';Jlist ,111,i s1>11g,,'li.ter. '111,· \ \'arLI of 
C • 

l·'r,111kli11 P,1rk, l I, l1as rcleased lier 
• 

,lel1ut c:o title,i n1•c11t)•-;\1i111\ featur-
i11g 10 original r11ck. :u,d r& b s011gs. 
Sl,e 11erfon11s it1 tl1e e,,, York Cit)• 
,1rea. \ 'isit ''"'"'·.,1111\'\\';ird.co,11. 

• 

Amy Ward '97 

Keyboardist/producer Joseph 
Blaustein of West Hollywood, CA, 
con1posed and arranged music and 
conducted ilie orchestra for ilie 
American debut concert of ilie 
Bulgarian singer Krassinlir at ilie 
Kodak Theatre. Blaustein also plays 
\\'lili ilie band Rowdy. • 

Drummer Adan1 Deitch is touring 
\\'1ili ,,r),clef Jean as an opening act 
for Shakira. Deitch played and 
co,,Tote material wiili John Scofield 
for his Ube1ja111 and Up All Night 
CDs and has played wiili Meshell 
Ndegeocello, Justin Tin1berlake, 
LaunTJ Hill, and oiliers. -
(C'o11ti1111ed on page 28) 

alumni profiles Mi11di Abai1· '9I 

Fortuitou oun 

"lt \\ .1, ,l \ I ,1 ' 1l1111g l<l Sl'l' 111.'I 1111· 
I l,1111·11 ·k ', .111111111 11111lr1 111111L' 1111 
tl1,1t 1·l1,1rt," ,,1,, s,1 11111111111,1 \!1111l1 
\l1.1ir. ''I j11,t .11111\Jt IL·l111, l'r," 111 · 

l l1,1rt ',Ill' IL'lcr, ll) ,., ti1L' l3illl111,1rll 
l'1111tL·1111l1l1--.11) j,111. t'l1art ,, l1L'rc l1cr 
Ll1ir1I a111I late,t \'cr,c/(;Rp alllltt11, 
J.ifi· /,,•_,:r 01rli11,111•, e11Lcrcll i11 Ll1c . ' 

11u111llcr <ltlc s11t1t. 
It's 011e 111c1re reason ,,,11\' last 

• 
. I l"l d' nc )'ear ,,,as me eec e s or 1na ry , clr 

b::iir. !11 acldition to S<>li<lify111g her 
tan1 as a stat)le of s111ootl1 jazz a11d 

co11te111pora1y adult radio rations 
a11d logging tl1ou and of 1rules for 
appearai1ces at fe rivals, clubs, tl1e­
aters, ai1d n1usic c1ui es to support 
tl1e new disc, Abair n1arried com­
poser Jason Steele. "Tl1e n1aterial 
011 tl1e CD reflects tl1e tlm1gs I felt 
last year," sl1e says. "I wrote 'Rain' 
fo1· ilie victin1s of Hurricane Katrina 
a11d 'Tl1e Joint' for ilie old funky 
clubs I used to play it1 Bosto11. In 
ilie love songs, I found tl1at I 
iliougl1t differently about love after 
getting 111arried." 

Abair has arrived at this phase 
in l1er career ilirough hard work, 
some luck, and a fe"' fortuitous 
encounters. After earning her 
degree i11 performance at Berklee, 
ilie St. Petersburg, Florida, native 
set her sights on Los Angeles. She 
packed her iliings in her Honda 
and headed west. 

She had no contacts or gigs lined 
up in Los Angeles. To pay ilie rent, 
Abair worked as a waitress and took 
oilier odd jobs. "But all I wanted to 
do was play," she says. "I went to 
clubs to sit in, but it's hard in L.A. 
just as it is anywhere. So I started 
playing a cappella saxophone on ilie 
street in Santa Monica. Musicians 
generally play in places like clubs or 
ilieaters where ilie people aren't so 
close and iliere's not a crazed per­
son dai1cing around in front of you 
or rolling on ilie ground. As odd as 
ilie experience was, it did teach me 
a lot." 

Beyo11d ilie sheer novelty of 
playing on Santa Monica's Tlurd 
Street Pron1enade, Abair n1ade an 
important connection iliere. "Bobby 
Lyle, a veteran jazz pianist, ca1ne up 
one night and told 1ne he'd hire 111e 
someday," says Abair. "I was a huge 
fan of his music. He took my card, 
and sure enough, he called n1e. I 
toured off and on wiili his band for 
five or six years going across ilie 
country and to Japan and Korea. 
He'd often tell ilie story of finding 
me playing on ilie street. At first it 

,,.,, L111l1.11 r.1,,111g, l1111 I.it •1 I I It 1t 1,1 
l1l ,1 l1.11lg1· 11! l1111111r" 

\ltl'r tl1L tr.111,111,111 lr,1111 tl1c 
,11 l'L'l l!I till' 111.111, \l1,111 g,11 t<) k1111\~ 
111111'1.' 11111,iL 1,111, .1111I <Jtlll I 1l11,,1, 
1l(ll'111:cl. ''I st.1rtt:ll l11r111g rL,111~ g1><11I 
lllllSll'i.111\ l '11 l11Cl .ll!l\111(1 l!I\\ 11 le Jr 

gig~ Lh.1t 1a11gccl frc1111 111.i} 111g 111} 
<lrig111al 111l1si · tci clc1111g w1:cl1l111g,," 
sl1c sa}'S. "S0111e c1f the 111t1st t111l1kcl}' 
gigs feel t<l <Jtl1er tl1i11gs." 1\t a we1l­
cli11g wl1erc sevi:ral n1t1sicians, i11clt1cl­
i11g fellow saxophonist Dave Kc17, 
l1appe11ed to be a111011g tl,e guests, 

bair stood out. few weeks later, 
when da111 Sandler was looking for 
a inger and sax player, a wedding 
guest told Sandler to call her. The 
Backstreet Boys, who were seeking 
so111eone to play percussion, key­
boards, and saxophone, also got a 
recon1IDendation about Abair's work. 
She was on ilie road Mili ilie Boys 
iliree days later. 

"I did ilieir Millennium tour," 
Abair says. "While some snoocy 
musicians looked down on iliat, to 

Mindi Abair 

Mattl1e,v I-lager '<)I, cine <>f her 
closest friends at Berk.let:, tc1 cciwrite 
and produce the recorll\. ",\1.itthe\,\, 
and I had playe<l m a progressive 
rock band back 1n Bc1st11n," 1\l1air 
ays. "He never iliol1ght tl,,it he'J 

be pulled into my pop-mect~-Jazz 

''I learned that every time you 
play, it doesn't always have to be 
serious or about playing the 
hippest substitutions. Sometimes 
it's just about having a good time.'' 

me it was a life experience. How 
often do you get to go on ilie road 
wiili a band playing in front of 
60,000 people a night? They would 
have me play a long solo whenever 
ilie singers had a cloilies change. 
That tour was when I learned iliat 
every tin1e you play, it doesn't always 
have to be serious or about playing 
ilie hippest substitutions. Sometimes 
it's just about having a good tin1e." 

Another encounter led to Abair's 
recording contract wiili Verve. "I 
played a New Year's Eve parcy with 
J onailian Butler," she recalls. "Bud 
Harner, ilie A&R man for Verve, 
was iliere and later called me saying 
he was interested in doing a record. 
I told hin1 iliat when I finished ilie 
Backstreet Boys' tour and I got a 
few tunes done, I'd get in toucl1. A 
few weeks after I'd sent him ilie 
music, we had a meeting, and I got 
signed. A few monilis later, I had an 
album out." 

Harner has been ilie executive 
producer for all iliree of Abair's 
Verve records. Abair called on 

world. Some of ilie friends }'OU meet 
in college end up being iliosc you 
build your career ¼iili. It's been spe­
cial to have this par u1ership from 
college into n1y professional life." 

While in ilie past Abair backed 
such artists as Mand,· Moore, Lee 
Ritenour, Keb' 10'1 ilie Bacbtreet 
Boys, and Jonailian Butler, now she 
does ilie hiring and draws legendal)' 
session musicians to play on her 
albums (visit ¼'WW.mindiabair.com 
for more details). 

These days, fronting her 0¼'11 
band and creating her 0¼'11 music on 
a big label is ilie bomb. "It's been 
great iliat Verve has allowed me to 
be myself and sing as well as pla;' 
sax. The;' let me take some chances 
iliat oilier labels nlight not let me 
take. I get radio play on smooili-jazz 
stations, but my vocal songs get 
played on adult contemporary sta­
tions. All I ever dreamed about was 
being an artist and doing my own 
music. Whenever I hear someiliing 
iliat I wrote on ilie radio, I get 
geeked e,:ery tin1e." J 



GiviI1g back by alunmi can take 
1nany ii1teresting forms, One of the 
n1ore creative examples is scheduled 
for December 10 whe11Justis Kao 
'03 presents a Chrisonas Benefit 
Co11cert, entitled "If I Had One 
Wish" at the Richard & Kare11 
Carpenter Performmg Arts Center 
m Long Beach, Kao was rece11tly 
nommated for the 2006 Los Angeles 
Music Awards ii1 the Best Male 
Smger/Songwriter of the Year cate-
• 
gory, He already has a very strong 
followmg m the Los Angeles area 
and the concert is expected to attract 
a large audience, 

Many of the performmg musi­
cians at the concert will be Berklee 
alunmi, and the evenmg promises to 
be full of energy and celebration, 
Consisting of a full rhythm section, 
two grand pianos, five back-up 
smgers and a strmg quartet, the 
ensemble will perform music that 
blends rock, pop, gospel, and funk. 

Most sigriificantly, Kao is donat­
mg all proceeds collected to the 
Berklee City Music Program, 
enabling musically talented mner­
city Los Angeles teens to attend the 
Five-Week SUllliller Performance 
Program m Boston, It's a wonderful 
gift and I hope many will jom us 
that evenmg, VISit www,carpenter­
arts,org and click on "tickets," For 
mformation on Kao, go to 
www,justiskao,com. 

Recently local alunmi have 
released a nllll1ber of iinpressive 
CDs, Film composer Gernot 
Wolfgang '89 has recorded Conzmon 
G,,ound, a collection of his chamber 
pieces, As one reviewer states, "the 
music is dancmg, it has a logic and 
beauty all its own." For more, visit 
www.gernotwolfgang.com. 

Former faculty member and 
drUllliller Jerry Kalaf '72 released 
Just Like 0/,d Times. For this record­
mg, Kalaf composed eight so11gs for 
his trio and a full strmg orchestra. 
The result is a warm blend of mam­
stream jazz, with excellent solomg 
and appealing orchestrations. The 
track "Monk and Mmgus" is a 
standout. To learn more, visit 
www.jerrykalaf.com. 

Award-wmnmg composer Alf 
Clausen '66 has released a CD of 
big-band arrangements entitled 
Swi11g Can Really Haizg You Up the 
Most, featurmg a jazz orchestra com­
prismg A-list L.A. studio musicians. 
Johnny Mandel describes the n1usic 
as "superb m every way." Maria 
Sclu1eider says, "this is just great 
writi11g." Ala11 and Marilyi1 Bergi11a11 

note that "the arrangements sparkle 
with hllll1or and wit and, most 
iinportantly, they swing." For mfor­
mation, visit www.alfclausen.com. 

Geoff Zanelli '96 recently wo11 
an Emmy for the score he wrote 
for Steven Spielberg's miniseries 
lizto the West, a Dreamworks pro­
duction mat aired on TNT He 
also scored David Duchovny's film 
Hozise of D, and wrote additional 
music for Pirates of the Caribbeaiz: 
Dead Man 3' Chest. 

There were also several alunmi 
Emmy nommees. Sound effects edi­
tor David Van Slyke '82 was once 
agam recogiuzed for his stellar work 
on CS!: Crime Sceize Investigation. 

Daniel Colman '95 was no1nmated 
for outstanding sound effects editiJ1g 
m the nonfiction-programmmg cat­
egory, for Two Days in October, aired 
by PBS on their American 
Experience history series. In the cat­
egory of Outstanding Smgle­
Camera Sound Mixmg, Elmo 
Ponsdomenech '83 received a nomi-
11ation for me ''Youmud-Dm" 
episode of Sleepei" Cell. Composer 
Gigi Meroni '96 won a DaytiJne 
Emmy for his music featured m Ojf­
Mikes, me ESPN anID1ated show 
from ESPN radio's Mike aizd Mike in 
the Mo171,ing. Congratulations to all! 

After finishing l1er second season 
on the Emmy Award-wmnmg NBC 
daytiJne series Starting Over, com­
poser Sharon Farber '97 spent the 
SUllliller scoring two feature films. 
Wheiz Nietzsche Wept is a dramatic 
period piece starring Ben Cross and 
Armand Assante, and The Tribe is a 
horror/mriller starring Jewel Staite. 

In the world of music supervi­
sion, Curt Sobel '78 and Gary 
Schremer '79 have placed meir 
songs m such films as Fun with Dick 
and Jane, Larry the Cable Guy, Eight 
Bekrw, Mrs, Harris, Thank You for 
Smoking, and, most recently, My 
Super Ex-Girlfrirnd. 

"i'he music industry 
experiences gained atc~e?tions lllld 
affected my Past d1rectly 
.llssociate Prot1 success as an 
Da . essor at Berklee." 

n1e1 Fisher (Cl 
- Dir. of Product O t· ~s ~t 1989) 

P nn1zat1on 

"'Living the dream· -The reason I attended 
Berklee and the reason I work at Sweetwaler!" 
- Chris Roberts, 

(Class of 2003) - Sales Department 

·1 was always told thal lhe music business is 
all about who you know. At Sweetwater, it's all 
about what you know!" 
- David Mikautadze 

(Class of 1997) - Sales Engineer 

' 

On the performance front, gui­
tarist Fernando Hernandez '03 played 
with the legendary Frances Yip at the 
Palomar Starlight Theater m June. In 
Yip's 3 7-year recording career, she has 
released more than 80 albUllls, mostly 
of songs m English, Cantonese, and 
Mandarin. 

Terry Wollman '80 has been tour­
mg m Keb' Mo's band playmg guitar, 
mandolin, and keyboards. Recently, 
the group has been openmg for 
Bonnie Raitt. Wollman also made on 
on-camera appearance playmg guitar 
m an episode of Desperate Ho11Sewives. 
That's all for now. Stay m touch. 

-Peter Gordon '78, Director, 
Berklee Center m Los Angeles 
pgordon@berklee.edu 

Turn Your Passion for 
Music Technology into 
a Rewarding Career! 

At!wtttt1t11M rc,u11 llnd, ul\lQut, WOO( •n\>lronmt,nt, wiU\ lh• 
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M hl'll Nd ~ c llo. Chrr Mint, Ooky 

11d Vi t r W t n, tru111p t r 
Ro H r v ; nd m 11y mo . 

Guitarist ean Mereditl1-Jones of 
Toronto, Canada, released ilie CD 
Ti1111 Up tl,e Good witl1 drurnn1er 
Be11 Rile)', bassist Michael Pellari11, 
and keyboardist Robi Botos. Visit 
\\'"IV\\'.seanmerediilijones.com. 

Guitarist and composer Lupa 
Santiago of Sao Paulo, Brazil, a11d 
his quartet tl1at includes drumn1er 
Carlos Ezequiel '99 released ilie 
CD Telescopio. Santiago serves as 
ilie coordinator and ,,ice director 
of Souza Lima Conservatory in 
Sao Paulo, and Ezequiel is a faculty 
me1nber. Visit www.souzalima.com. 
br/english/index.htm. 

1999 
Guitarist Joe De Sa of Sherma11 
Oaks, CA, penned two i11struction­
al books, 100 Ultirnate Jazz Riffs for 
G1tita1· and Ultimate Latin Riffs Joi· 
Gztitar. Visit www.adgproductions. 
com. 

George Kallis of Londo11, England, 
created me score for me movie 
Highla1ide1·: The Soui·ce wiili ilie 
Budapest Sympho11y Orchestra. The 
film ~,jjj be released by ilie end of 
2006. Visit www.george-kallis.com. 

Carey Yaruss of Glastonbury, CT, 
is singing backup and is a featured 
soloist wiili Michael Amante. Visit 
www.careyyaruss.con1. 

From the left: Cinthia Borqanl '92, Lupa Santiago '98, Carlos Ezequiel '99, Marla Farinha 
'99, and Daniel Maudonnet '98. All are staff and faculty members at the Souza Lima 
Conservatory In Sao Paulo, Brazil. 

-
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\ljsit www.k11lerc11gl:111tl.c1)111. 

13assist (:l1ristopl1 Victor Kaiser c)f 
I leppe11l1cin1, (;crn1a11y, anti his 
trio tl1e Jazz Pistols l1avc relcasec.l a 
live CD 011 tl1eir own Cl1errytown 
l{ecortls label. Visit www. 
jazzpistols.de. 

Drui11mer Devii1 Lebsack of Los 
Angeles, CA, completed a tl1ree­
monili tour wit!, cl,e band (hed) p.e. 
after ilie release of its CD Back 2 Base 
X Visit www.devinlebsack.con1. 

Trumpeter Rashawn Ross of 
Brooklyn, NY, has been touring wiili 
ilie Dave Matiliews Band since 2005. 
I-le previously played wiili Soulive. 

Con1poser Jason Solowsky of 
She1111an Oaks, CA, has scored ilie 
feature films The Deepening, Driller, 
and The Silencer, a1nong oiliers. 
Visit www.jasonsolowsky.com. 

2001 

Vocalist Marina Elali of Rio de 
Janeiro, Brazil, has had her music 
placed in shows on Brazil's TV 
Globo and in ilie film If I Was You, 
and she also appeared in a soap 
opera. Elali recently released her 
self-titled debut album. Visit 
www.marinaelali.com. 

Engineer Joachin Fernandez of 
Miami, FL, is working for 
Telemundo Internacional RTI as a 
music editor and remixer. The 
studio creates soundtracks for 
international soap operas. 

Drum1ner Michael Van Dyne of 
Cohoes, NY, completed a 34-date 
U.S. tour Mill his band Arsis. 

I 

Devin Leb1eck '00 

2002 

J•al)ici f<'c>ncl.1 <>f ( ;cn11va, Ital~. h.1~ 
rclca~ctl the c;1) ,'·,1hf'tll/l t~.ltt1n11g h,~ 
aural S<>l1ncl,t-aj)C\ <:rcatc1I with 'l''1 
t.hcsizcr~. Vi~it www.l~1IJ1(1fi>n1l,1.tr>111 

Sa,xc>tJhc>nist Jon l)c I ,uc1a <>f ()u1r1l), 
MA, releast:ll ilit: C:D f,'c,ce No f,,uc. 
1-lt: is backec.l hy ir f<'clc.ler '05, [,t:(> 
c;enovese '04, (;.art!, Steven~<>n '()2, 
Ziv Ravitz 'Ol, and Sumic Kanckc> 
'02. Visit www.jonclelucia.cc)m. 

Bassist Marco Panascia of BrookJyn, 
NY, is heard on ilie CD E/dar: lh•e 
at the Blzte Note on ilie Sony 
Classical label. Joining Panascia and 
pianist Eldar are Todd Strait 
(drums) and guest trumpeters Roy 
Hargrove '89 and Chris Botti. Visit 

• www.marcopanasc1a.com. 

2003 

Vocalist Nia Allen of Nashville, TN, 
has released her debut CD A New 
Thing. Allen won ilie soloist competi­
tion of ilie I Hear Music in ilie Air 
gospel conference and worked Mill 
Christian artist icole C. Mullen. 
VJSit www.niaallenmusic.com. 

Leah Driscoll of Wmdha111, ME, 
recently sang ilie National Aniliem 
before a Red Sox game at Fenway 
Park. Visit www.leahdriscoll.com. 

Marina Elall '01 

' 

• 



Nia Allen '03 

Justis Kao '03 

Tim Grace of Brooklyn, NY, and 
his band Valeze released a five­
song E_P that was produced by Nie 
Hard. The band has perfo1111ed on 
the East and West coasts and in 
Canada. Visit www.valeze.net. 

Guitarist Fernando Hernandez per­
formed with Chinese superstar 
Frances Yip at the Palomar Starlight 
Theater in California on June 3. 
Visit www.myspace.com/ 
ferniehernandez. 

Justis Kao of Newbury Park, CA, 
was nominated in the Best Male 
Singer/Songwriter category for the 
2006 Los Angeles Music Awards. 

Drummer Donovan Pyle of New 
York City has recorded tracks for a 
number of jingles, and was assistant 
engineer to Kevin Evans for Freddie 
Jackson's CD Pe-rsonal Reflections. He 
plays with the band 45 High. 

The so11g "Acrobat," penned by 
Ja1nie Ratt11er of New York City, 
was a finalist in the lyrics category 
of the Unisong contest. This is 
Ratu1er's fifth acknowledgment in 
a songwriting competition. 

Dru1nmer Mauro Satalino of 
Buenos Aires, Argentina, made a 
recording with pianist Alexandra 
Samsonova '02. They performed 
throughout Portugal and Spai11 
tl1is past summer. 

Ivan Valles of Miami, FL, was the 
mix engii1eer for recordings by 
Mexican artists Armando 
Manzanero and Danilo Parra and 
producer for Brazilian artist Marta 
Rhaulin. Visit www.ivmmusic.com. 

2004 

Candace Burnham of Sylmar, CA, is 
serving as an academic adviser for 
the Thornton School of Music at the 
University of Southern California. 

Annie Clements of Metairie, LA, 
plays with the platinum country 
group Sugarland as the bassist and 
background vocalist. She is fea­
tured in Sugarland's music videos 
and on their upcoming album. 
Visit www.annieclements.com. 

Bassist Jon Ososki of Brookline, 
MA, and keyboardist Tae Gyun 
Kim '04 have released the CD 
Reform with their group Joint 
Clarity. Visit www.jointclarity.com. 

Percussionist Marco Pacassoni of 
Fano, Italy, and his band New 
Vibes Trio have been touring in 
Ge1111any, Spain, and Italy. The 
group appears on the Splash label. 
Visit www.marcopacassoni.com. 

Eric Rollins of Plano, TX, began 
studying at Southwestern School 
of Law in Los Angeles this fall. 

Bassist Annie Clements '04 Is pictured onstaqe with Jennifer Nettles of the 
platlnum-selllnq country band Suqarland. 

New Soundware for Berklee Stude.nts, Faculty and Alumni 
Garr/tan Personal Orchestra 

The award-winning slandard gives you a complete orchestra in yoor compute,. 
Contains the highest caribef of orchestral instrument samples ever recorded and 
includes all the major instrumef1ts of an orchestra - sbb,gs, brass, woodwinds, 
percussion and keyboards. 

Garr/tan Jau & Big Band 
The world's fiist Jazz and Big Band sample library feal!Jres <Ner 50 individual 
instruments including a complete collection of trumpets, trombones, saxophoues, 
rllythm sections, and more. Includes extended ranges, a variety of mutes. and 
advanced programming features. 

Garr/tan Marching Band 
The v.ood's first marching band libraf'/ featuring many inslruments including: lrumpets, 
trornbooes, saxophooes, euphoniums, soosapoones, clarinets, nu1es. marching 
drumrine, and more. Integrated with the Kontakt 2 Player. 

Garr/tan General MIDI Collect/on 
A ver.;atile software instrument collection for musicians who work with the General 
MIDI formal Quality sounds and advanced p«,g1ai1miug ali<7Ns for greater degrees of 
realism. Integrated in the Kon1akt 2 Player. 

Stradivari Solo Vlol/n 
A Kontakt 2 Player software instrument that can sound rike the best violin """' made! 
Revolutionary "sonic morphing" technologies make ft possible bringing new le,,els of 
realism and expression to sa~fing. Control vibrato, change aticula'->tlS in reaJ-tine, 
and more. Created by Giorgio Tommasin\ Stefao Lucato and Gaf'/ Ganilan. 

Gofr/1/er Solo Cello 
The most beautiful and expressive virtual cello ever ,nade. Prograrraned like lhe 
Stradivari withSonic Morphing techoologies allow new levels of realism and caibol 
never before poss,ble. Created by Giorgio Tornmasini, Stefano I ucato and Gaf'/ 
Garritan. Kontakt 2 Player. 

Announcing a FREE Interactive Online Orchestration Course 

to Help Berklee Students with their Orchestration Studies 

• 

GARRITAN INTERACTIVE 

PRINCIPLES OF ORCHESTRATION 
by Nikolay Rimsky-Korsakov 

4 .,u.s:-,..~@eeee.,.e. 
A free online orchestration course based upon 

Rimsky-Korsakov's classic text "Principles of Orchestration.• 

PLAY FROM THE SCORE! 

~00~ 
• 275 Animated Scores 
Hear ,vhile you follow the score! 
• 26 Lessons 
• Online Orchestration Professors 
• Online Exercises 
• Interact with Other Learners 
• It's FREE! No Strings Attached! 

All 275 scores realized with 
Garritan Personal Orchestra! 

For More Info: 
• www.garr1tan.com 

Visit Our Berklee Web Page 

BERKLEE and Garritan have a lot in common. We both are devoted to music, 
believe in excellence, and are leaders when it comes to the state of the art of 
music. We have enjoyed an ongoing collaboration with Berklee and we value 
that relationship_ It was Berklee that inspired the affordable and easy-to-use 
libraries that work in the learning environment. In recent years I have enjoyed 
my visits to Berklee, lecturing at classes and interacting with Berklee faculty 
and students. I look forward to a long and continued relationship with one of 
the finest music institutions in the world_ Please feel free to visit our Berklee 
web page at http://www.garritan.com/Berklee_html 

--
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2005 
SL1n~1Titer J11dith de los antos of 
Los 1-\.i1g-eles, Ct\, rele,,sed l1er 

• 
Lie but albu111 • .-J// of tl.•l' • .-Jl,oz•e. It vvas 
recorded b,• facuJn, me111ber Ricl1 

• • 

i\ le11delso11 :1.11d features Jack 
Deboe ('06) 011 drun1 , Ai1clres 
Asc-.111.io '06 (bass), Matt Gelfer '05 
(1>ioli11), a11d Alex:1.11der Knutsen 
'0-1-, Greg Galii1do 'O-+, :1.11d Jose 
Portilla '05 (guit:1.1·). 

Arlelle Sliver '05 

l)r11111111cr 1~,1(1!(1 l,atta11,i 11f 
,\ lat·crata, Ital,·, rclcascLI tl1c (:I) 

• 

A'i,e;/.11 L)1111cc1:r 1vitl1 11rclic11 
B11tl)'t1ek '05 (gi.1itar), J\1larco 
I>a11asc·ia '02 (bass), ,ind studc11ts 
Nikolay J\tloiscc11ko (saxopl1011e) 
.ind Pa11 Tero I (JJia110) pla)ri11g l 0 
of Lattanzi's origi11als. Visit 
''"'"1/· paolola tta 11zi .co 111. 

Georg-i S,u·eski of Skopje, Macedorlia, 
released Ii.is seco11d albw11 of origu,al 
111usic titled SoHoHo ,1/itl1 Ii.is gToup 
tl1e Georgi Sareski 6, feauu-ing 
Fr.lllcesco Bearzatri. 
\lisit \1/\.V\\'.georgisareski.com. 

Continue Your Studies Online 
www.berkleemusic.com 

Online courses at Berkleemusic.com offer alumni a great opportunity 
to polish up on their skills, expand their musical background, and keep 
up to date with evolving technologies from anywhere in the world. 
College-credit certificate programs and online courses are available in 
areas of study including music production, songwriting, theory, 
guitar, performance, and music business. 

Network With Other Musicians Worldwide 
Over 75 Courses And Certificate Programs 

► Flexible Payment Options 

(( 
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Mltlti-i11stru111enmlist Ken11eth 
\i\!e1u1er of ashvillc, ~I , ai1ll his 
group tl1e Wo111pl1s Cats released the 
CD Neve,· Get Hookecl. Visit 
www.n1yspace.co11i/tl1ewon11Juscats. 

2006 

Guitarist Brya11 Baker of New 
York City released his first CD, 
titled Ap/1otic. Recorded at ew 
York's Avatar Studios by MP&E 
Cl1air Rob Jaczko, the disc 

s e4111/ess I .Y w1'ch whci I w,:;S' cl 0/ 119. )) 
Kate Schutt 
Berkleemusic Online Student 

• Berklee Alumna Call Our StL1dent 
• 

.berkleemusic.com 
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Steven Clellnskl '06 (rlqht) celebrated his 
birthday this past summer with a little help 
from former Beatie Rlnqo Starr. 
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Final 
Cadence 

THOMAS BACCALA '67 of Coventry, 
RI, died August 22 after a battle with 
cancer. He was 61. Bacca)a was a 
trumpeter and had been a music 
reacher in the North Attleboro, MA, 
and Westerly, RI, schools. He was 
also a U.S. Navy veteran who served 
during the Viemam War. He leaves 
bis mother, Rita; and daughters, 
Nma and Cara Barca)a. 

TuoMAS HOWES '68 of Orwell, 
vr, died on July 29. He was 60. 
Howes was a guitarist who taught at 
Middlebury College in Middlebury, 
vr. He had played with numerous 
bands in Boston and New York and 
worked frequently as a studio musi­
cian before moving to Vermont. He 
)eaves his mother, Doris Howes; his 
wife, Brenda; son, Ian; and grandson, 
Skylar. 

RONALD SEGAL '69 of Peabody, 
MA, died at home on June 22 after 
an illn~. He was 59. Segal studied 
saxophone and flute at Berklee 
before earning a degree in political 
science from the University of 
Miami andhis juris doctmate from 
Franklin llierce Law Center in 
Concord, NH He was a noted 
criminal defense attorney fur 26 

in Massachusetts itlld New 
Ham . leaves his wife, Ann; 
tlu-ee and a grandchild. 

GKollGE DAUDET,JN ill '72 of 
T~ MA, died July 16 at his 
h 1lie11fter a lei:igtll}" illness. He was 
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Marybeth Voss; his mother, Phyllis 
Westin; and his sisters, Barbara 
Felling and Diane Johnson. 

STEPHEN BUIITON '76 of 
Medford, MA, died onJune 4. He 
was 54. A guitarist and saxophonist, 
Burton worked for Rounder Records 
for 20 years and was a widely regard­
ed coach for runners. Burton leaves 
his companion, Nancy Given; his 
parents, Gordon and Elaine; and sis­
ter, S11san Burton Wright. 

JAMES C. KEYs,JR. '85, of Stone 
Mountain, GA, died at his home on 
June 9 from injuries he sustained in a 
June 3 automobile accident. He was 
42. Keys studied audio engineering 
at Berklee and played guitar, sang, 
and composed for bands in CA, PA, 
and NJ. Most recently, he was 
employed as a salesman for Skilet 
Industries in Snellville, GA. He is 
survived by his mother, Dr. Beverly 
Trosley; her husband, Michael G. 
McGoldrick; and his sister, Karen. 

Bassist Scarr PALMER '91 of 
Rochester, NY, died on June 7 after a 
valiant battle with cancer. He 'MIS 40. 
Palmer had worked with the 
American reggae band John Brown~ 
Body since 2002. He toured with the 
band nationally and can be heard on 
their CD Pressure Points. He is sur­
vived by his parents and his brother. 

SANDRTNE PECHER '98 of Los 
Angeles, CA, died after a brave battle 
with cancer. She was 36. A filmscor­
ing graduate, Pecher was working­
with composer Ramiri Djawade on 
'Sllch TV series Prison Break and 
Threshold. She leaves behind her par­
ents: and many dose friends. 

Furmer composition professor 
DANA BRAYTON of Jamaica Plain, 
MA; died of a heart attack on July 3 
while on a long-distance bicycle 
trip. He was 52. Brayton was known 
as a skilled teacher of music theory, 
ear training, and orchestration. He 
might at Berklee until 1995 before 
being lpred by the Bost.On 
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee"s internationally renowned faculty. 

• 
rea m1ss1on 

If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

Registration for the spring 2007 semester runs 
frotn Nove1nber 15 through Dece1nber 6. 
Stt1dents \Vishing to register after Dece1nber 6 
will lie considered on a space-available basis. 
Visit W\V\v.berklee.net/re and click on the 
Returning Stt1dent link for 1nore information. 
Spring classes begin Jant1ary 22, 2007. 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 

CITY STATE Zl P 

COUNTRY PHONE 

- THIS IS t\JNE\1/ ADDRESS YOUR E-MAIL ADDRESS----------

LAST YEAR YOU ATTENDED BERKLEE --DID YOU RECEIVE A DEGREE? OIPLOi\lA) 

Please give details of the 1zewsworthy 1nilesto11es that yo1t wo11ld like the Be1·klee 
comm1tnity to k11.ow aboitt. Pri1zt or type (1.1se a separate sheet if necessa1y). Pl1otos sttitable 
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Un nticipat d Rewards 
• 1n Uganda 

It,, ,1, 111\ll'l' t,1te tl1,111 tl11kt· tl1.1t l l'lllll·\11111 111(1\ 
111g l\l "-,111111,1l,1. l g,111,Lt, ,1 ti:,, ~ l\11, ,1g11. J,'\ll 

, l',11. 1t l1.11I l1l'l'tl 111\ lll'l',1111 t,1 Ii, l' i11 \frtl·.t ,111\1 
• 

ll>c\111 ,1l1<.111t \fi-1l~,111 11111stl·. l)11ri11Q tl1L· I 1111()s, 1 
' 

11!.1~ t·ll i11 .1 11,1111I ,, 1tl1 Sl·11t•g·,1lc,l' 11cr1·11ssi11n1st 
ll1r.1l11111,1 ( '.a111,11--.1, .11111 tl1e 11111Sil·al l1c1itaQc 11f 

' 
tl1i~ l,11111 l'llllll'll 111) i11tcres1. S,1 I L·11111111ittc,i to 
till' itic,1 11f s11e11,l111g t\, ,1 )'C:1rs i11 \friL--.1. B)· 
Se11tc111l1cr 2()()2. l ,,,,~ 011111)· ,,·a). B11t tl1ert:: 
,, ert' 111,1111 u11kn(11111s. l ,,·as 1111s11re of ,,•l1at l'1I 

• 

ti111i i11 l 1 g:111lla, a l,11u1tr}· tro11bleli f11r (iec-,1,ies 
l1} hr11tal lcaliersl1i~1. tl1e ,\IDS ~1a11lie1rtic, a11ll 20 
} ears of g1.1t·rilla ,, arf.1re. ()riginall)', 1 had l101)ed 
t11 111ake tile tri11 to disl·o,·er a tllri1'll1g 11111sic 
,1·ene. b11t after so111e ti111e ill tl1e counO)', 
1111foresee11 e, e11tS dro,•e ,ne to e)..vlore tile power 
11f 111usic to llring about social action. I lean1ed 
tl1:1t n1usic has great potenti,1I to il1flue11ce li,,es 
in positi,·e ,u1d nne.\.-pected ,,,a)'S. 

Synchronistic Meeting 

En route fron1 Boston to Ugai1da, I l1ad a layover 
at London's He,1tl1ro,1• Airport. At tile gate, I n1et 
.Nick i\lc\\'iggm, a Brit ,vho carried a bass 011 his 
back m a gig bag. Durmg our co11versation, I 
learned tllat l1e \\'as retunru1g to Uganda. In adcli­
tio11 to tl1e bass l1e carried, he was bringii1g back a 
double bass purchased ,vitll mo11e)' he and his 
band 111ates had raised m Ugai1da. McWiggii1 
in,-ited r11e to sit m \vitl1 tile band at a club ill 
Kan1pala 11•here tl1e group played regularly. After 
j,m111lll1g a fe\1' ti111es, I "'as il1,rited to jom tile 
band. j\l)' S)'Ilchronistic n1eetiJ1g 11ritl1 McWiggii1 
,,·ould lead to a tum of events that profoundly 
sl1aped JTI)' next two years m Uganda. 

Initiall)' I had hoped tllat n1y visit ,vould allo,v 
n1e to learn n1ore about tile conntry's i11digenous 
111usic. But e,'el)' tin1e I wai1ted to play tradition­
al 111usic, s0111eone ill tile ba.i1d 11'011ld say, "Sure, 
but first teach us s01ne jazz." Jazz is a rarity 
there, a.i1d tl1e n1usicians exhibited tile same 
hnnger for jazz tl1at I had for tl1eir music. So I 
decided to ,rie,v this ill terest m my 111usic as an 

• 

opporruni~, to bring jazz back to Africa, and I 
\l'orked to 111ake tl1e group tile best jazz ba11d m 
lJ g-a11da. As this tllen1e of bringmg jazz back to 
Africa C[)'Stallized, tile U.S. En1bassy took notice; 
,u1d m 2003, ITI)' ba11d tile Ka1npala Jazz All-Stars 
re(·ei,·ed a grai1t to pla)' tllrougl1out western 
Uga.i1da. Oltr tour e11ded back ill Ka1npala \vitll 
fi,•e perfonnances at tile Nati8nal Tl1eatre a11d 
Culntra.l Centre. 

As 1n}· Ugai1da.i1 sojourn neared its end, 1ny 
friend Stefanie Pollender 111entioned a project of 
hers tllat brought togetller youtll from conntries 
bordermg· U gan<la m an effort to raise awareness 
,md she>" solidarity for me mtemally displaced 
people (lDP) \lritloo tile country. Because of tile 
r,~-o decaLles'-long guerilla war tl1at has devastat­
erl ;.u 1nany 11,·es ill nortllern Uganda, mis popu­
lJt1on has bee11 uprooted from its ho1nes and 

l1YL'S 1111111l·1i11sL·11111,1l1lc l·t1n,l1t1<,11s (:t1rrL111l~, 
1,,·11 111ill1ti11 11c1111lc 1r1l1al1it tl1Lsc t::,111111s, I\ 1111 
l't1t1rc f,11111l1cs l·r,1111111c1I i11t1> till\ 1111111 ht1ls w1tl1 
tl1atL·l1cll r1111fs. 1 ·1,c l'Ulll!lS LI(), 1111\ICI er, 1111c-r 
S(llll<-' 11r11tcct11111 fi·11111 tl1c lighti11g si11111I) 
l1ct·a11se Stl 111a11,· 11c<111le li,c <.·l11se t<>gctl1er. 

Diminishing the Stigma 

Pt1lle11<.ler a111I our ba11<.l <.lecided tllat tile f:_rroup 
should perfom1 at tl1c IDP ca111p. nd ()11Ce 
ag.iin, \vitl1 tl1e l1elp of tl1e U.S. E111bassy, I raisctl 
tl1e 11ecessary 111011ey. \Vl1e11 we arrived in tl1e 
to,,'11 of Soroti, Pollender and I l1ad a11otl1er 
brainston11. \V11:.1t if we brought hcaltll orgaiuza­
tio11s i11 for tl1e perfon11ai1ce? Ii1 Uganda tllere is 
a deep social stigina associated \vitll HIV and tile 
process of testing for it. But it occurred to 
Pollender and 1ne tllat tl1e 1nusic could diininish 
tile stigi11a by cre,1ting a festive am1ospl1ere. And 
if tile perfo1n1ai1ce could attract a large number 
of tl1e displaced, perhaps local nongovenm1ental 
orgaiuzations could offer testing and oilier ser-

• vtces. 
The results of our concert far exceeded 

e)._'Pectations. Witllm tile first few hours of tile 
gig, tile assen1bled healtll-care organizations used 
all 100 testing kits tl1ey'd brought an nnprece­
dented success for healtli-care providers and 
men1bers of tile band. None of us musiciai1s had 
ever been to an IDP cai11p, so our experie11ces 
tllere moved us to teai-s. 

A few montlls after tile Soroti show, I 
returned to tlie United States and began to put 
n1y 0\1'11 life back togetlier. But I had a persistent 
feelmg tllat tile project shouldn't just end. I'd 
discovered a way for 1nusic to be personally 
rewarding and create cha11ge, and I realized tl1at 
I had to return to Uganda to co11tinue mis work. 

In tl1e spring of 2005, I requested Berklee 
alunuu grant fundmg to return to Uganda and 
co11tinue this musical outreach. I asked Pollender 
tony to fu1d matchmg funds m Uganda. It took 
us a year to secure tile 1no11ey to return, and we 
played at six camps. The Berklee grant was 
111atched \vitli funds tllat Pollender obtained 
fron1 Christian Aid and Save tile Children m 
Uganda. Additionally, I received a commim1ent 
from Abbott, a pharmaceutic-al company, to 
donate 2,000 HIV test kits. I'd also learned tllat 
bassist and Berklee faculty n1ember Hennan 
Han1pton had a daughter serving m tile Peace 
Corps m Uganda. Our band needed a replace­
ment bassist, and \vitll additional funding from 
Save tile Children we got enough money to 
bring Hampton over to play our gigs. 

This past May, we returned to Uganda. We 
n1ade an arduous six-hour trek, on tl1e Post bus 
fron1 Kampala to Gulu, a s1nall town m tile 
nortll \vitll n1any outlyi11g IDP camps. Witll 
a1111ed escorts, tlie band and l1ealtll workers trav­
eled by caravan to tlie camps. The perfon11ances 

1\Crl' .1 ('(111111lcte ,11(.r •s5, ¼l' 1,e ,1ge,I I)() ,,11~ 
111\' ct11111,L·l111g ,1n1I It 1111g 11r1Jtt:ll11rc, 1icr 
t::,111111, 11h1l·h t.1r ,11ri1,1 Cll tl1c~c 1Jrgan1z 1111111 ' 
prc, 11111s rcs11lt . ( >rg,111i1.1ti,111s 1lcl1,crc(I hc,1ltl1 
,,11111,1t1r111 c1l11<.ati1111, 1l1,tr1l,11tctl 1,,11,l,111,s, ,111tl 
11r1i111lc1I ,alt· ,~x c1l11L111i,,11. 'Ilic Kc,I ( r<JSS (.1111 
1luctc1I lil(,<111 1lr1,c, ¼ hilc rhcl'ktr1g t1,r tl1e 
prevalcnc·c <>f I II\': ,111J i11 11ne c,111111 .1!,111 the 
J\li111str) 11f I le.11th 1lcl1v·cre1l 111( ,re th.111 I ,2(Kl 
Jcwom1111g anJ \Jta111in L\ su1>1>le111e11ts t,, lh1l-
1lre11. 

A Higher Purpose 

My ti111e in Afnca has given inc a11 <>pJ)(>n11ni­
ty to use n1usic to fac1l1tate tile dcl1vcl)' 11f hc:1lth 
care and to serve a higher JJurp<>'>c. \ \'c 11cr­
fom1ed to audiences tllat h} ar1ll large ha1 I nc,·cr 
been exposed to jazz. l'he 1nus1c presented a 
con1pletely new paraclign1 for tlle1n. If 1>t1r per­
formances tweaked tile ear of e,·cn one child 
wl10 ca11 develop a differe11t 11·ay to express lu1n­
self tllrough music, tllat new perspel-tivc n11ght 
prompt a ripple effect witllm tile culture. 

As a result of our experiences, Pollender and I 
have establisl1ed tile nonprofit organiz.ation 
Caravaan, which strives to enhance the educati<>n 
of yonng Africans \vitll demonstrated artistic tal­
ent and provide access to tile best available 
resources for advancement witlrui tlleir conntr)' 
or abroad (visit www.caravaan.org). Godfrey· 
Lubulwa, tile pianist m tile Kampala Jazz All­
Stars, has sil1ce been accepted to Berklee and 
awarded a partial scholarship. Caravaan is work­
mg \vitll Berklee to cover tlie remamder of his 
expenses tllrough charitable donations. 

Witli tllese eventS now behmd n1e, I ha,·e 
often tliought of Pete Townsend's statement tllat 
tllose \vitll musical tale11t have a certam responsi­
bility to tile world. My experiences m Uganda 
have persuaded me tllat whenever and where,·er 
we can, we should use 1nusic to its full potential 
and make a difference m tile lives of tllose less 
fortunate. In domg so, we c-an fulfill our respon­
sibilit)' to tile world as 1nusicians. ~ 

Jim Loqan Is a qultarlst who lives In Cambrldqe and operates 
an orqanlzatlon that Is bulfdlnq an endowment to benefit 
underprivlteqed African artists. Visit www.caravaan.org. 
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DVDs"Y 

DYi> ROM 299 

i1Yi> 19.9S 

DVD $19.9S 

A Mod m M thod 
for uitar 

f C'atu111,q La,,, Ba1,,n 
,,n,i V\/HII,,, Le,1,1tt 

14 h, u,, ,,f 1nst1u,t1on1 
A \ta1, vv,,rth ,,f qu1t,,1 I ,,on, 
at BC't ~Ice (ollE'Q of Mu,,, 

I BN 0-87639--070-

Jazz E pression: 
0IL1 1 r11~ r v, at1 r1 

Featuring Larr, Monroe 

L arn to develop your own style as 
you wo1 ~ \'\11th the building blocks 
of e'i)ress1on and art1culat1on 
to craft your personal musical 
1nterpretat1on of a song 

ISBN: 0-87639--024-6 

Preparing for Your Concert 
Featuring JoAnne Brackeen 

Learn routines and exercises to get 
you physically and mentally 
primed to walk out on stage and 
deliver an amazing performance. 

ISBN: 0-87639-036-X ---

DYDS19.95 

i1Yi> S29.9S 

DYD S29.95 
VIDEO S19.95 

i Afro ub n Rhythms 
F ~tur1nq R1t trdo M ,n C\n 

L,a,n th ''"''" rhythn1, of Afr,1-
Cul1,1r n1u\1{ 1t\ 111,1 t(, pt>rtll\\1<)11 

,,t Mt,, 1011 dl"01l)IV,1rt1tP, th(' 
r1~1ttt'I f)\ ,H1d u,,t, lllllf"nl\ th,1t 
t,,, n, ,t, l){',1t11,q h, .11 I 

ISBN 0-87639 030-0 

Jazz Improvisations: 
St,1rt111q ot1t with Mot1v1c 
Dev,,1or1111e,1t 
Featuring Ed Tom.issi 

Learn techniques for creating 
91 aceful solos from a two-, three­
or four-note riff or motrve Add 
depth and variety by stringing 
sev ral motives together 

ISBN: 0-87639-070-X 

Turntable Technique: 
The Art of the DJ 
Featuring Stephen Webber 

Learn about basic equiprnent set­
up, beat matching, creative mixing 
skills, and scratching techniques 
like cutting, stabs, crabs and flares. 

ISBN: 0-87639-038-6 
ISBN: 0-87639-039-4 

BOOKS"Y 

BOOK/CD S19.95 

BOOK S24.95 

Jazz Improvisation 
for Guitar 
A Melodic Approach 
By Garrison Fewell 

Build solos from chord tones and 
melodic extensions, using guide 
tones to connect melodic ideas 
and "play the changes." 

ISBN: 0-634-01772-1 

,. Understanding Audio 
Getting the Most out of 
Your Project or Professional 
Recording Studio 
By Daniel M. Thompson 

Develop a thorough understanding 
of the underlying principles of 
sound. Learn how equipment 
setup affects the quality of your 
recordings. 

ISBN: ~34-00959-1 

Vocal Workouts for the 
Contemporary Singer 
By Anne Peckham 

Warm up before you sing and 
continually develop the range, 
power, and expressive scope of 
your voice with this essential 
workout book and CD. 

I'--B_o __ o_K/_CD----'--S 1--9--.9---'5----'IS-"-B--N--: 0-'----ac.:7_6_39_:_01----'o---x-'--____ J 

Recording and Producing 
in the Home Studio 
A Complete Guide 
By David Franz 

This comprehensive guide will 
show you how to create the highest 
quality recordings by teaching 
fundamental production skills and 
engineering techniques. 

BOOK S24.95 ISBN: 0-87639-048--3 ---- -'-"-"-- ) 

Ill- .e -IU Playing the Changes: Bass 
By Paul Del Nero 

n 

111111 IPIIUtl ll lllllllllll 

Playing the Changes: Guitar 
By Mitch Seidman and Paul Del Nero 

Each book/CD pack presents a unique improvisation strategy based 
on ear trainll-ig and a linear interpretation of note/chord relationships. 

ISBN: 0-634--02222-9 ISBN: 0-634-02223-7 EACH BOOK/CD S19.95 

DYDS19.95 

DVD S19.95 

DYi:>S19.95 

[BOOK/CD $19.95 

(soOK/CD S24.95 

H ,11,on,c r Tr ,n,n 
ff ,iiinn f R, it ,t 1 R tdlPy 

Av1t 111fltf ftJ u,, hl e1r tr.1u1u111 
or \1lnqwr1tf r ,ind ptrft1r111£'r 

l«,ok 1nq lo 101rrove thP,r 1111Pn111q 
,kill, ,111,! twcc,me bPttP1mus1<11n1 

ISBN O 87639 02 / 0 

Kenwood Dennard: 
Tf1l '>tL1rl10/ lo11r1r1, 1 DrLJrnrner 

Find the right groove for any 
session or periormance with one 
of the industry's most in demand 
drummers 

ISBN: 0-87639-022-X 

The Ultimate Practice 
Guide for Vocalists 
Featuring Donna McElroy 

Learn to use the whole body to 
become the best singer you can 
be. Includes simple everyday 
exercises to increase vocal strength 
and endurance. 

ISBN: 0-87639-035-1 

Berklee Music Theory: 
Book 2 
By Paul Schmeling 

The second in a two-volume series, 
based on over 40 years of music 
theory instruction at Berklee 
College of Music. This volume 
focuses on harmony and voice 
leading. 

ISBN: 0-87639-066-1 

Voice Leading for Guitar 
Moving Through 
the Changes 
By John Thomas 

Berklee Associate Professor of 
Guitar John Thomas shows you 
how to voice lead both chord 
tones and tensions, and will 
help you add a new level of 
sophistication to your music. 

ISBN: 0-634-01655-5 

j 

DYi> S1995 

DYDS19.95 

oYD S19.95 

THE 
FUTURE 
OF 
MUSIC > 

.....,lirtl POI TlM 
D161'1.U IIV1,IIC U .. VTIIOIIII 

BOOK/CD $19.95 

J u Gu, r J, n,qu 
I 

fp ,tur 1nq R11 k P "J •"' 

;wtf n<t y111u 1p ,b1ht1~ hy 
1nter1r,1t1rHI 1 v 11 ,e y c>t n 
\l()H 1r1q~ 1nd 1rt1c11fdl11>rt~ u 

v• 1 ir pl 'Y""l 

ISBN 0-876 l'l O 111-J 

Latin J u Groov s 
Fr.ittJnn<J Vlffnr M+ rlfirl/' 1 

Le<1rn lo ,1pply Y'"'' rntJ\1< 
voc<1bul,1ry ,,n,l knc,wl dq, 
of rhythm, sc.ile-;, rltJ ch,,, 
progre1s1on1 to e,plorl' th1• 
music.ii 1tylP lnr Ii 1df!\ pr.ir 
plJy ,1fong tr,1< ks 

ISBN 0-87639-002 5 

Vocal Technique: 
Jr 11,r 1r Jr· Jr 
fr,r Pf I• rrr1 ,r. 
Featuring Anne Peckhdm 

Gain technical and express, 
command of your voice wt 
avo1d1ng in Juries and mdx11 
your vocal potential 

ISBN: 0-87639-026-2 

The Future of Music 
Manifesto for thf. D1g·t 
Music Revolution 
By David Kusek 
and Gerd Leonhard 

Discover the top 10 truths . 
the music business of the f, 
and how you can benefrt f 
explosion 1n d191tal musrc, I 
and tomorrow. 

ISBN: 0-87639--070-X 

Afro-Cuban 
Slap Bass Lines 
By Oscar Stagnaro 

Afro-Cuban rhythms are he 
book/CD pack will teach ye 
play slap bass in seven pop, 
Afro-Cuban styles. 

jBOOK/CD-ROM S19.95 ISBN: ~34--02378-0 

BERKLEE 
INSTANT SERIES 

Absolute beg11 
can learn to pl 
instantly with 1 

revolutionary methoc 
Each book/CD pack in 
a wealth of playing ti 
a jam-along CD and n 
more. 

[ ISBN: 0-634-01667-9 ISBN: 0-634--02602-X ISBN: ~34--02951-7 ISBN: ~34--03141-4 EACH BOOK/CD $14.9 


