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(,1>111111111111111 ', l.11111, .11111 'l'IJll1·111111, 11 1, 
,111 l1 ,I 11!1·.1,1111 111,l ,Ill 111111111 \11 l11• 111 l l' I 
.111111tll1I ltl'l kl1·c ( 11111·~1· 11! \l11,1t' :,~, 1•,11, 
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1!.1~, ,IL:•'· I ,, 1111,ll'1,·,I 11,11, 11111g ,1g11 1t ,, a,-
1 () \ l'.tr,, I - ,·.1r,; 111 t'lll~ -st'\ l 11) t'ar, ;1g11, 
lll<l,t 11t'\1lll \\t'll'll,l l'\l'll [111111 \l'I. . . 

It tl1,·re', .111\ tl1111g I ,,.1111 111 i11111,1rt 111 )<ltl 
1l11, 111,1r11i11g, 1t ', tl1.1t, 1111 .1rc till' kt·t•11t•r~ 111 • • 

1l1e 1lrt·,1111 ,1! 11111,11·. \ 1111 11.11 l' 1·11111~ here 111 
t l11, , ,1I lt•gl' !1t•t··111,t· , 1111 l1el 1t·1 e 111 11111,i1·; 

• • 

, 1111 fi11111,I 11111,11' 11r 11111,11.: f111111tl )'<lt1. l 
1·e1111·111l1t•r, ,·r~ ,, ell ,t;1111li11g i11 1111r gra, el 
1ir11 e11 .11 in l t•a, 1c"t11111rtl1, h.a11s;1s, l1eari11g 

• 

1l1e ;1111a1111g-,11111111 11f tl1e a11g-els 11f 111u, ic 
' ' 

1l1r1111gl1 ,1 tr,111sisr,1r r,11li11. "()11 )'eal, I'll, tell 
, 1111 ,11111etl1111g-/l tl1i11k 1·1111 'll 1111ticrsta11ti/ . - . 
\\'he11 I'll, s,1, tl1,1t s11111etl1ing/I v1':.111t to l1old 

• C 

, 1111r l1,1111i." I 11 as 11e, er e,·er tl1e sa111e after 
• 

tl1,1t. l'l1ere 11·;1s 1111 tur11i11g back, I ,vas t1·uck 
;Jt that n111111ent. 1 11·a11te1i that. \ \'11ate,·er ,,,as 
t'11111i11g 1111t of tl1~1t little piece of elect1·011ic , 
thJt', 11 hat 1 1-11anted. 

Te:.ichers anti ocl1er gro,vnups 111ould ask 
111e, as I'111 ure the,· asked ,,ou, "\Vl1at do 

• • 

}·ou ,,,ant to be ,,·l1e11 )'OU gro,v up, a firema11, 
a nurse?" I said I 1-,,an ted to be a si11ger. Tl1ey 
thougl1t tl1at ,,·as str-a11ge. You go tl1rough 
graLle chool, a11d }'OU kno11, )'Ou're a little 
different. Tl1en ,·ou fi11d the inst1·u111ent that 

• 

}'Ou ca11 put tl1is feeling i11, this e111otion i11. 
I11 beru·ee11 second and third grade, v11e 

tried out for band. I picked up the cla1·inet­
an an1azi11g in trun1ent. I started to learn this 
l:.1nguage called n1usic, notes that g·o after 
one another ancl create tl1is an1azing sow1d. I 
,,·ould go l101ne, and I ,vould receive my 
i11 1-1iration from the radio and from the 
records m}' fan1il}' had. They had good musi­
c;1l taste. i\I)' parents brought hon1e Simo11 
and Garfi.111kel record a11d an album called 
• -1111,1:.i11g G1·,1ce b)' Aretha Fra11klin. My fatl1er 
brought a guitar home. I thougl1t it was for 
rne because he had to kno1-v 110,v insane I was 
about n1u ic. But no, he brought it for n1y 
older sister. I begged a11d pleaded, and m)' 
parents said, "An eight-) 1ear-old girl can't 
pla}· the guitar." I ho,-ved then1. 

.:\1}· guitar teacher Don Rayinond was a 
jazz pla)·er ,, ho had lost so111e of l1is fi11gers 
in a horrible accident ai.d learned to pla)' 
an1Jz1ngl}· 1-,-ell left-handed on this gorgeous 
jazz 1',"lli tar. He just bare!,· had e11ough time 
for a little eie:ht-,·ear-old girl ,,,ho ,,·anted to - - ~ 

pia}· the g-uitar. I ,,·as terrified of hin1, and I 
,, anted hi111 to think I 1-1-as good n1ore than 
a11}1:h1ng in the ,,·orld. I practiced until Ill)' 

finger bled. I practicetl and practiced and 
ga111ccl his <1dn1iration anJ respect. I remen1-
l1tr hin1 tappi11g his foot, nd rt v1·011lcl echo 
al I the ,·a) through tl1e practice hall. He 

111111l11 ,.11, "I ,l1111't l,11( 1111,11 ll{lll\ \<Ill Jll.11, 
Jll'I 1l1111't l'IL'l ~•11 ,,1,t 111111111," I It 11111{1 
1!111,•cl 111,· t11 J;I/, .11111111.1111 111l1l'I k111,I, cit 
111 l!Sll 

lllt·,, c1111 Jl,lll'llls' l1L';t1t,. I lit') l1,11L' \Ill 11 
,lrL·.1111, 1<11 ti,. l'l1l'\ ,, ;1111 ti, t11 lie 1l11t·t11r, 

• 

,111(1 [;111 \ er,; till'\ Jll',[ \\";lilt \IS \() 11.11-e a 11111. 
• • 

\ \ l1t·11 ,, e kt·e11 i11~isti11g tl,at 11 e ,lre g(1111g l<> 
g11 i11tt1 tl1e 111t1,ic l1t1si11ess, tl1c, g11e i11 a111I 
S'1)', "\t least g11 t<J c11llege." 111 11)7<), l k11e1v I 
l1all t<l g11 to a 111t1sic ('1Jllegc. ll c1tl1er 111t1sic 
('11llcge 1-v11t1IJ 11:.1,,c 111e exce1>t Bcrklee, a 11lacc 
,,,!,ere l co11l1l 111ajor i11 g-uitar. 1 arrived here 
in B11sto11 traight fro111 Leave11v1'ortl1, 
Ka11sas, a11d l v11alkcll into 111)' first cl,1ssroo111, 
a11tl \'Ot1 cats were .ro good. 

• 

I re111en1ber v11alking through tl1e (lor1ns. 
Tl1ere ,.vere lots of boys a11d not very 1na11y 
girls, 1-vl1ich n1ade it i11teresti11g. Findi11g 
n11rsel f ·urro1111ded by all tl1ese i11credible 

• 

1nusicia11s, I ,vondered, where l1ave you bee11 
all my life? You wl10 share this drea111 of 
11111sic, you who have bee11 looked upo11 a11d 
blessed with this amazing gift of music. Here 
you ,vere playing for hours and l1ours as I've 
alv1'a)'S loved to do, just playing so well. But I 
co11ld11't play tl1at well. 

I sang, I wrote, I went to Berklee for about 
a semester and a half, and I played at restau­
rants i11 Boston. It would have been nice to 
tl1i11k that I was playi11g my music i11 some 
cool club, but I v11as singing Barry Manilow 
medleys at Ken's Steakhouse across fron1 the 
John Hancock Tower. But I "vas in the world; 
I was singing for people and n1aking a living 

• at n1us1c. 
I called 1ny parents and said, "I know yo11 

put a second n1ortgage on your house just to 
send me to college, b11t I'm gonna stop going 
now." I pursued n1y dream. I \vent to Kansas 
City for a while and 111ade a living there . 
Tl1en I went to Los Angeles to see D1)' drean1 
of being a n1usician-a successful musician­
go as far a it could. I wanted to \.vrite my 
songs and sing; and in the n1eantime, life 1,vas 
happening to me. 

That's a11other thing I want to in1part to 
you: music can be very powerful; it can over­
take our lives. But you need to realize that 
you are in the n1iddle of your life right now, 
you are here and 110w. This step that you're 
taking, tl1is day that you are in right now, be 
i11 that. \\ 1e have so n1any dreams. \Ve live 
011r life i11 dreams. I spent so n1uch time 
thinking about 111hat would happen when I 
got "there:" "'hen I got that record deal, 
,vhen I got that Grammy. I didn't spend 
enough time in the "right now." That's "'here 
life is happening. 

\\'e have a lot of pressure on us as musi­
cians because "''e ar~ living the drea1n. \Ve are 

Melissa Etherldq~ 

keepers of the drea111 of 111u~ic. 'r'cs, there 1~ 
success, n1any levels of success. If }'Ou ~:int t<> 
be the one who lifts the music up, \,\he, 
records the music, 1-vho gets the n1us1c ciut 
there, v1,ho keeps the m11sic going, be that. Be 
truthful in it. Do what moves yclur heart, and 
be real. You can tel1 1-vhen son1eone's tt}·ing tc> 
take the n1agic of music btrt it's not real!}· 
con1ing fron1 their heart. You kno~· 1,vhen that 
happens. 

I have seen and heard my music being per­
formed on Ame1·ic1111 Idol; and last night in the 
concert you presented, you reinvigorated m}' 
hope in the music industr}'. You will come 
into this music business that I have been in 
for 2 5 years. I've lived it, and J'1,•e always said 
that "1-vhen I get "there" I'm gonna have a 
celebration." But there is no "there"' You are 
"there" now. \Valk this path, believe it, always 
be in your truth. vVhether you are singing it, 
,vrapping )'Our arms around your instrument 
and playing it, whether you are listening anJ 
mixing it, whether you are trying to figure 
out the best way to bring the music to the 
,vorld. That is the truth. That's what the 
world needs today. 

No,v be it, bring it. You "vere given this 
gift, you were chosen. Success is not mea­
sured in money or fame. Belie1-·e me, I have 
had both, and I a1n grateful for both, but the,· 
don't bring the satisfaction or make it feel 
whole for me. Knowing that I can put my 
truth into music every time I have made a 
choice to speak, to be in my truth, that's ho""'· 
I've been immensely rewarded. 

Be in your truth, be in your light, be in 
your love. Go out there, and be the musician 
that you are. Be keepers of the dream of 

• music. 

Exce1-pted fi·O'ln ~lelis,,a Ethe1--idge's 1\lay 
13, 2006 con-1n-1encm1ent add1·ess 



Franklin, Etheridge, Scheiner, 
and McGhee Honored at 
2006 Commencement 

• 

ee 

From the left: Andy McGhee, Elliot Scheiner, Melissa Etheridge, Aretha Franklin, and 
Roger Brown during the 2006 commencement ceremony May 13 

Commencement festivities covering 
the weekend of May 12 and 13, juxta­
posed the excitement of new gradu­
ates contemplating the beginning of 
their careers with a look back at the 
careers of famed music biz heroes. 
On hand for the occasion to receive 
honorary doctorates were the Queen 
of Soul Aretha Franklin, rock singer 
Melissa Etheridge, studio 
engineer/producer Elliot Scheiner, 
and jazz saxophonist and Berklee 
Professor Emeritus Andy McGhee. 

The events began on a rainy 
Friday evening with the traditional 
commencement concert produced by 
Rob Rose and the Yo Team produc­
tion staff. The night showcased the 
talents of more than 40 student per­
formers (with 30 graduating seniors 
among them) in a musical tribute to 
this year's four honorees. 

Among the many highlights in 
the 18-song program were Rebecca 
Muir's take on Etheridge's hit "I'm 
the Only One." Muir struck the 
right blend of grit, power, and angst 
to put the tune over and connect 
with the crowd. The song also spot­
lighted some wrenching Strat work 
by guitarist Akira Ishiguro. Vocalist 
Major "Choirboy'' Johnson sang 

Belinda McElvalne asks for a little "Respect." 

Guitarist Charlie Worsham strummed tributes to 
the honorees. 

Bruce Homsby's "The Way It Is," a 
nod to Elliot Schiener who pro­
duced the original. Another 
Etheridge tribute perforrr1ed by 
harpist and vocalist Maeve Gilchrist, 
gave the plaintive ballad a most 
appealing Celtic treatment. 

Honoree Andy McGhee took cen­
ter stage with his saxophone for two 
standards "Cottontail" and "Body and 
Soul." He was later joined by his stu­
dent, graduating senior Donald Lee, 
and three former students, Bill Pierce 
'73, Donald Harrison '81, andJavon 
Jackson '87, for a high-energy, tenor 
saxophone shootout on Lester 
Young's "Lester Leaps In." 

One of the most striking musical 
surprises of the night was Dawn 
Royston's rendering of Giacomo 
Puccini's romanza ''Nessun Dorma" 
from the opera Turarzdot. Royston dis­
played amazing vocal flexibility 
singing this tribute to Aretha Fraiu<lin 
(wl10 once performed it) and the11, a 
few songs later belting out a duet with 
Ali Beaudry on Etheridge's "I Run for 
Life." Belinda McElvaine was stylisti­
cally true iI1 lier renditio11 of a pair of 
Aretha chestnuts "Since You've Been 
Gone" and "Respect." She shared 

vocal duties with Major Johnson on 
the latter. The curtain came down 
with all vocalists onstage singing 
Aretha's "Soul Serenade." 

The next morning, rain still 
falling, 807 graduates and many 
others filled the Matthews Arena at 
Northeastern University for the 
ceremony. After greetings from 
Board of Trustees Chair Allan 
McLean, student speaker Major 
Johnson fired up his fellow gradu­
ates stating, "Now is the time to 
take this industry by storm." 

Melissa Etheridge took the mic 
as commencement speaker. (See an 
excerpt from her speech on page 2). 
Following her remarks, President 
Roger H. Brown presented the four 
honorees with their degrees. 

Beginning with McGhee, Brown 
cited his stints on the road with jazz 
masters Lionel Hampton and 
Woody Herman, arid his work with 
other top jazz musicians, and his 40 
years of service to the colleg·e. After 
accepting the degree, McGhee said, 
"Forty years is a long time to be 
anyplace. Berklee is a great school 
with great leadership and a fantastic 
faculty and staff. It's been a pleasure 
to be a part of this organization. I'd 
like to thank Walter 
Beasley for donating a 
lot of money to start a 
scholarship in my name, 
and I'd also like to 
thank President and 
Mrs. Brown for n1atch­
ir1g it. I'm very l1on­
ored." 

Browi1 introduced 
Elliot Scl1einer as "011e 
of the most st1ccessful 
recordir1g engir1eers and 
producers of our time." 
He cited his work with 
Steely Dan, the Eagles, 

Billy Joel, Sting, B.B. King, and oth­
ers. Scheiner told the graduates, "As 
you might guess, this is the greatest 
honor of my life." Scheiner's son 
Matt was seated among the graduates 
waiting to receive his degree in music 
production and engineering. That 
prompted the elder Scheiner to ask 
rhetorically, ''What more could any 
father ask than to graduate alongside 
his son, knowing that he believes that 
what you've done over your lifetime 
and career is worthwhile?" 

Brown cited Etheridge's position 
as one of the most popular female 
recording artists in rock and spoke 
of her platinum-selling albums and 
Grammy wins. He also lauded her 
for using her music and celebrity to 
inspire hope and courage an1ong fel-
low cancer survivors. · 

Introducing Franklin, Brown 
said, "To date, Aretha is credited 
with more million-selling songs than 
any other woman in the history of 
the recording industry and ,vas the 
first woman to be inducted into the 
Rock and Roll Hall of Fame." After 
accepting, Franklin told the grads, 
"Go out there and let 'em have it, 
and keep God in the plan." 

Melissa Etheridge (foreqround) congratulated stu­

dent performers after the tribute concert. 
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Holliday and an br1 Will H dline Vineyard Vibes 2006 

l ,,1 1111, \l 11' .1111111I \ 111L\ 1r1I \ iii s I l 11, 1I 
1>11 \\11tl1.1's\111l\ll1l, 1111 ill\ 1~11111 \1,l 
l'Jl'Sl\lt ll\ 1,,1 St111l1 Ill \it 111 S ll\ I 11 ) l)ll\1111, 
1l11 f1·,11,.1I, l llllll\ ,,,,,,l11l I, 111,l l '!'I•> 
1l11111 [)11k \\11l•111 ,,t ll I' ( 11.111,, 11,l\l 
l1111 ,I 1111 .I I (l l1 I ,,! 1111,1, ~111 l l<l 1•l1 ,1Sl I {ll1 
ll'll 'll\lS {)\\I till ll,Jsl li\l' \l,lls, \ lilt\ Ill[ 
\ 1!>1s 11,1, 1111111 1 ll'lllll,1111>11 ,1, ,1 ,11,,111.Jsl' l1>1 
,1>1111· ,,f 111·1 kl11··, 11>11 Sl\llll'lllS, ,1!11111111, ,11111 
f.11·11l11 ,1111I .1, ,I jll l lllll 1 11111,11· l I l'lll ()11 1111· 
1,l 1111I 

1'11 \,,111~ 1111 1l11· 1l111·1· 1l.11 ,1·111•, 1111 l 111L11 
• 

111~!1t, 111I, ~~. I'\\ \111 \,, 1,.1,1·ll I .11111 1,1/ 
• • • 

111•r111,,111111,1 .. 111.111g1•1, .1111I l11·1kl1·1· .1l111111111s 
ll11l1I,, S.111,11111,1 ·~,, \\ 111 l1-.11I l11, 1111111·1 
\,1·1·11,11111 111 ,1 111gl11 11I l11gl1 l'lll'rg) 111.1111l111 
,11111 ,.1l,,1 l'l11· 1!.1111·1• tl,1111 ,11 < )11t1•rl,1111l, l11r 

Bobby Sanabria '79 

,111111 ~ 1111111 1 1l11 l11 1,,r1, 111 •l11 11111 l l,,1 
I ill l',1,11, I \II 1,, t,11 <Jilli kl,. I \( 11 1l1t: 

111<) 1 1111111I 'I (lllJl ,if I 11111111 11 s \\ 111 1111,I ii 
1l1fl1111l1 ,,, ll'Sl\1 1l11 111!1 I 111111, 11111l1111, ,if 
1l11\t: 11111l1I, l.1ss 11111 111111, 

S.11111,l.11, 111l1 ''I,\ 11111,111! \ 1l11·, 111,,111111 
\\ l l1 ()llll'S l1·11111l1•1 I l,,ll11l,11, ,\ '{)(){) Ill I kil'(' 
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l1,,1111111 1l111(<ll,lll ll'IIJllllll, .1, 1l11 .1111,1 Ill 
11·,11l1 llll l,11 till' \ll'l k1·111I I l11ll11l.1t, ,I 

( ;I .lllllll\ .111,I l11111 \\ 11111( I l11·,1 k111)\\ 11 l,11 . . 

l11·111111· 111 till' 1{111.11l11.1) ,l11111 /)1r,1111,1!,11l,, 

\\ 111 1111st ,I l'(lllll'l I 1l1.11 l11gl1l1gl11, tl11· 1·L1,,11· 
\()\111(1, 11f \ l<>l(l\\ 11 111 ,\ ,,11·t·1:1I \'illl') ,II ,1 l'(il 
1i1111 11I l1l'rklL•l''s 111111111.11 S111gl'rs Sl11111t,1sl'. \ 
gr111111 11f l1l'rkll'l''s 11111st t.1ll'1111·1I ,t111ll'111 
111l·al1sl~ :1t1ll 111str11111l'111alists ,viii 11crf<1r111 
1111(!er tl1c <lirl't·tit111 <if 1\ssol·iatc [)r<1fc~s<1r 
b .. l'11 Za111l1l'llc1. I l11llitl:iy \viii cl<lSL' till' 11igl1t 
i11 :1 ,v,l}' 1l1:11 \Viii ll',lVL' littll' tlol1l1t tl1al till' 
i111lt1l'11~·c t1f M11tc1w11 is jl1st as jJowcrft1I l<1clay 
as it ,vas 40 yea rs ag<1. 

'l'l1l' Vi11eyarcl VilJes festival is coproclucecl 
cacl1 year lJy BIR C:reative a11d the college. 
"Berklee co11ti1111es to provide a li111itless !)Ool 
of extraordinary 111usical talent tl1at we are 
tl1rilled to prese11t to Vineyard st11n111er aucli­
e11ces," says Dick Weisberg, Bili Creative's 
1nanaging director. "The sl1ows are a treat for 
all wl10 atte11d tl1e1n." 

For Lip111an, l1elping to produce Vineyard 
Vibes is a labor of love. "As the co11certs 
bri11g togetl1er various ge11erations of Berk.Jee 
musicia.ns to showcase tl1eir tale11ts, the 

Jennifer Holliday 

lJreacltl1 <1f co11te11111<1rary 111t1,ic gl'nrl', 
offcrecl l1y Bl'rklcl' is untll'nialill'." 

c;enl'ral infor111ation ab<>UI till' fl'\t1val ,ln(I 
ticket reservatio11s is availabll' <1nl1nl' at 
www.vineyarclvibes.con1 <>r l1y calli11g (5()8) 

693-0305. 

Concert Raises 12,000 for Wehmiller Scholarship 

Tl1e first aru111al \ \'esFest, a concert to benefit 
the \\res \\'ehn1iller Endowed Memorial 

cholarship at Berklee College of Music, took 
place at the Gig in Los Angeles on February 
16, 2006. It was a gathering of friends, fa11lily, 
and lo,·ed ones for a night of music and cele­
bration of the life of\Ves \\ 1eh11liller (1971-
2005), an e;l"traordinarily talented bassist 
knc1\\'Il for hi work with Duran Duran and 
:\lis ing Persons, and on countless other pro­
jects 1n and aro1md the Los Angeles and 
\ ·ancou,·er, \\rashingto11, areas 

Bandleader and bassist Bryan Beller '92 was 
a 1-lri,;ng force in organizi11g this four-ho11r 
e,·ent. Alun111i ,\·ere feamred throughout the 
e,·ening, including bandlea<ler and vocalist 
Kira S1nall '93, vocalist and leader of the band 
Touched; Coli11 Kee11an '93; vocalists Jude 
Crossen '91, Tristana \Vard '93, and Dawn 
B1sht1p '92; guitarist Griff Peters '93; and 
drun1mer Joe Tra1·e1·s '9 l. Dan Rockett, Ali 
Handal, SA1l1G, and the ,\1ike Keneally B,111d 
roun1ied out the roster of perforn1ers. All of 
the pla) ers recalled ho~• they \Ve1·e touched by 
\\'ehmiller's spirit, n1usic, a11<l photography 
(his pictures ,\·ere u e(I 1r1 the album artwork 
fur 11,ail)' of tl1e acts). 

The e ·ent \\'as a great success, raising more 
rhan $1~,000 for the \\'es '\'ehrniller scholar-

ship fund. It attracted an audience from far 
and wide, including Wehmiller's parents, Paula 
and J olu1, and his brother Abe. The perfu11 n­
ers all said that they were honored to partici­
pate and their comn1ents were indicative of a 
general vibe throughout the evening that 
\i\Teru1liller's men1ory ren1ains very much alive. 

One month later, on March 15, the inau­
gural Wes Wehmiller Memorial Endowed 
Scholarship was presented at the Dan11y Mo 
Jam 2006, which was produced by 
Wes's former bass i..L1structor 
Danny Morris. When asked 
about the choice of Will Snyder 
as the award's recipient, Morris 
said: "Rich Appleman [Bass 
Departme11t chair] and I were 
looking for a student who n1ost 
exemplified Wes Wehn1iller's 
spirit and musicianship. Will 
plays n111sic with a love and con­
cern for every note he plays on 
his instrument. His conillland of 
harmony is d1splayed in his 
thoughtful note ch9ices. Wes had 
this san1e less-is-n1ore approach 
that is preserved on the nun1erous 
sessio11s he recorded while living 
in L.A. Will and I had the plea-

sure of performing together in Boston on 
March 15 at a concert that reminded us of 
what Wes Wehmiller was all about: good 
vibes, fanuly, and some gospel-tinged r&b that 
shook the rafters." 

To learn 1nore about the Wes Wehmiller 
Scholarship, visit http:/ /www.berklee.edu/ 
giving/wes_ wehmiller.html. 

-Peter Gorclon 

From the left: John Wehmiller, Rick Musallam, Bryan Beller, Abe 
Wehmiller, Mike Keneally, Paula Wehmlller, Peter Gonion, and Kira 
Small after the February Wesfest concert In Los AnQeles 



Berklee to Produce BeanTown Jazz Festival 
President Roger Brown aru1ow1ced on May 5 
tl1at Berklee will assu1ne tl1e duties of produc­
ing Bosto11's annual Bean Town Jazz Festival. 
After drawing 40,000 jazz aficionados last year, 
ilie festival will be expanded tlus year a11d, for 
ilie first time, will produce musical events spa11-
ning iliree days. 

Jazz pia11ist McCoy Tyner will kick off ilie 
festival on Friday, Septe111ber 29, at ilie Berklee 
Performance Center witl1 ilie all-star ense1nble 
ilie Story of In1pulse, featuring Nicholas 
Payton, Donald Harrison, and Steve Turre. 
Appearing Satw·day on ilie outdoor stages will 

• 
be alto saxophone giant Ke1my Garrett a11d 
vocalist Carmen Lundy wiili ilieir quartets. 
Also on ilie bill are "A Christian McBride 
Situation," featuring Oliver Lake, Patrice 
Rushen, and turntablist DJ Logic. 

Branford Marsalis will have a stage dedicated 
to ilie artists on his Marsalis Music record label. 
Expected to appear on ilie Marsalis Music Stage 
are drummers Jimmy Cobb and Michael Carvin 
and guitarist/vocalist Doug Wamble. The 
Global Stage will showcase Benin-born guitarist 
Lionel Loueke, who has worked wiili Herbie 
Hancock, Wayne Shorter, and Terence 
Blanchard since leaving Berklee in 1992. 
Loueke will perfor111 wiili his Gilfema trio. 
Cuban pillillst Omar Sosa will also appear on 
ilie Global Stage, followed by ilie jazzlhip-hop 
fusion of ilie Unwrapped All-Stars. 

Popular Boston-based bands, including 
some affiliated wiili ilie Berklee label Jazz 

Revelation Records, will perform iliroughout 
ilie day on Saturday. A family area, sponsored 
again tlus year by Target, will feature amuse­
n1ents, clowns, face pai11ting, a11d a host of 
otl1er activities for cllildren. 

The Sunday Gospel Brunch at tl1e 
Colonnade Hotel is ilie 11ewest addition to tl1e 
festival and will row1d out ilie tlurd day of 
music. Berklee alu11mus Ke11drick Oliver and 
his New Life Jazz Orcl1estra, a high-energy, 
gospel-inflected big band, will perform for ilie 
Sunday audiences. 

Berklee Senior Vice President for Academic 
Affairs Dr. Lawrence Simpson will serve as ilie 
ferstival's executive producer. Si1npson came to 
Berklee last year from Cleveland, where l1e was 
president of Cuyal1oga Commw1ity College's 
Metropolitan Campus, and was respo11sible for 
ilie production of ilie Tri-C JazzFest 
Cleveland. Bean Town Festival event produc­
tion will be directed by Associate Vice 
President for Academic Affairs/Special 
Programs Rob Rose, whose staff, ilie Yo Team, 
oversees ilie production of hundreds of Berklee 
Performance Center concerts yearly. Simpson 
and Rose will work wiili festival founder 
Darryl Settles and artistic director Willard 
Jenkins. 

Once again, Sovereign Barik is ilie festival's 
lead sponsor. A portion of ilie festival proceeds 
will support prostate cancer research and 
awareness, and Berklee City Music, ilie col­
lege's youili-outreach program. 

Five New Trustees Named 

Berklee has just added five new members to 
its Board of Trustees. Two hrul from the 
financial world, the other three have spent 
their careers in different areas of the music 
industry. The new additions bring the total 
board membership to 3 3. 

David Abrams is the managing pa1 tner of 
Abnms Capital, LLC, an investment firm 
based in Boston. Prior to fott,,ing Abrams 
Capital, he worked at the Baupost Group. He 
cw:rently serves on the board of the David 
PtoJect, an orga11i-1.ation devoted to promot­
ing' a deeper understanding of the issues 
~g Israel and the Middle East. 

1:!p11ardo Bautista Garcia of Barcelona, 
diaDJpion of Jll'uslcal !lllthors' 

th.tollibout Europe. He 
o(~Boatdof 

• ~eral dJ Autores 
ofthe 
· dela 
a D' tal de 

the 

ing director and head of U.S. Equity •. 
Securities. He is also a member of the board 
of directors and the management comnuttee 
of Tudor Group affiliated companies. In addi­
tion to sitting on Berklee's board of trustees, 
Pallotta serves on the boards of the Boston 
Children's Hospital Trust, Big Brother 
Association of Massachusetts Bay, the 
Fessenden School, the Steppingstone 
Foundation, SquashBusters, New Profit, Year 
Up, Leary Firefighters Foundation, and 
Buoniconti Fund, and he is a member of the 
executive board of the Boston Celtics. 

Catherine Goldwyn is a California native 
who attended Berklee College of Music in the 
1970s to study arranging and composition. 
During her years in Boston, she raised four 
children, worked as a portrait photographer, 
and earned a degree in natural science from 
Harvard University. In 2000 she moved from 
Boston back to Los Angeles and created 
Sound Art, a nonprofit organization that 
brings music education to the most chal­
lenged areas of Los Angeles. Since 2002 

ound Art has brought music education and 
enriclu;nent to 7,000 cltlldren in the inner­
c:il!X neighborhoods of Los Angeles. 

Lisa ~s a Berkiee graduate, is a profes­
r, pianis end c:gmpo11er who has 
tbroughou N gland and in 

Jazz Alliance: Darryl Settles (BeanTown Jazz Festival founder), Joe Campanelli 
(CEO of Sovereign Bank, the festival's lead sponsor) Larry Simpson (festival execu­
tive producer), and Berklee President Roger Brown 

Pianist McCoy Tyner will perform with his ensemble the Story of Impulse 

New York with blues and jazz acts. She oper­
ates a thriving teaching studio in New ):'ork 
and has released several recordings. She has 
served as New York Alumni Chapter president 
since 2003, planning events for New York City 
alumni. Hearns is a fo1·n1er member of the 
board of the New York Blues and Jazz Society 
and is a current membe..r of \i\To1nen in Music 
and the Manhattan Association of Cabarets 
and Clubs. She will bnng to the board her 
perspective as a wocki!}g music;,ian a...,d a recent 
graduate of the college·. 

Cl .:kwlse from the uppc:r 
left: N~w truste~ Catl!erln~ 
t}11tdwyn, Lls:t Hearns, and 
O&vld bran,,._ Not plcturod: 
Eduardo Bautista Garcit 
and Jam s F'aliotta. Phc-tos 
by Phll Far11sworth. 

' ' 
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George Clinton Drops In 

()11 \l11·ll1~.,111,lll1t,111 l),1,1,I( (l\\.111·, 
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.11111 c,,111 \111111•1.1,1111111 •111.1! 1111111111·1, ,1I 1111· 
11· •1·111l.1r1 11) (l, l1111k 11,11111 l111 ,, 111111 1111· 
111,1111!,lc 1, 11.1111111 \ \ 11111 1l11· ,1111l1·111, 11.11111,1 
1111·.1 1111•1 I\ ,11111! l1.1, l' i.:111,t 111,11111 \(ll '· ( (ll\ .,,, 

• 
11,111111·1·11 1111111·1! 1111 .11111111 tl1c l\l'l11 111.11 ,,.,, 
,11 r.111g1•1I 111 \ I I \ l111 tl11· \ l.11111 '() c111,111l1· 
11I tl11·1r 1111, l ,1·111·, "~t.11111111" ()1111•1 g111·,t 
11r11ll·,,11r, ,11 lltll\l'ISl\11·, :11'111,, 1111· 11.1111111 
,111111-;1r111g 111 1!11· ,cr11·, !1.11 c 1111 l111l1·1l 
( :.1111cr1111 1)1,1 , 11,11 ( ;,1ll'', S1·11,1t111 _111!111 
\ l1·( :,1111, St111g, ,1111! 11tl1cr,. ( l.-11r 111111 l' 111li1r-

• 
111,ltlllll, \ \sit \I \I \l,llll\'ll.l'lllll/1111 llll\ 11/ 
,t,1111I 111.) 

\11,11 cr111g .1 k11111·k 1111 tl1c 1l1111r, (:1111 .111 let 
• 

('li11t1111 ,1111I Sl1i1lcr 111 t11 g-rc1·t 1l1c sl;11·k j:111 ct! 
• 

Georqe Clinton, substitute teacher 

~ Ill Jlll(l 111111! 1111111.1,I l11,1111,,,k111' 
,111 I 11 I 1111!-. 'l<Hl\(' "I 'Ill '1'111 \11111 
,1111,1111111• t1 111111 1,11111," l1111k 111,1,1,·1 
( 11111,111 1,1!,I till' ,l,,l,1 l11 I 111' 1 l.1,, "I 
111111'1 k,1,111 1111.111'1111,;111111,111 11l1 \(Ill, 
11111 \ 1111 1111gl11 I'''' 11 II 11 ,,11111·111111~'." 

1111 l1.1111l 11l.111·1I "\\ 1111 c,.,,, ., I 1111k 
l{.111,I ( .111'1 111.11 I',)( k ""'\i.111111 I )1,g,1111," 
.1111! "~t.1111l111g 1111 tl1c \ c, gc 11I ( ;1•11111g It 
( )11 " ( :11111,111 ,11111 Sl111l1·1 g:111· tq1, (111 111·1 
l1·1·t111g tl1c g1,11111· l1) ,l1,1u1111g 111,11111111111, 
,1111! g11111g 11:11111 g-1·,11111·, Sl111ll'I l'll'll 
,11 ,11111l·1l 1111 ., Str,11111-.1,tcr 111111.11• 111111 tl1c 
l1:1111I .1111! g11 c 1lirc1·111111 111 1!1c t\111 g11i 
1,111~1~ 1111 tl1cir 11,11-1,. (:li11t1)11 l1cl11c1l tl1c 
h11·1i1q1 ,11111111!1 its gr111ivc :111111·1):11·l1c1l Ll1c 
11h1)·c1-s 1111 rcsisti11g tl1c tc11111t:1ti1)11 t<) <>vcr 
11!:1). "I k11c1,v )'<lll ,1,;11111a t.l1r1i,v s1J111c fills 
i11 t.l1crc," l,c sai1l. "l)1i11't 11<> it." At 011c 1>1>inL, 
(~lint1111 st111>1>c1I tl1c 111t1sic a111l askc1l tl,c l1a111I t<> 
11la)' "S1~1111li11g 011 tl,c Verge" at l1alf SJJced. "Real 
funk')', l1c i111011ecl. "D011't get lot1clcr." 

\loc.1list c:1u;sti11a Kc1u1y, drun1111er 1l:in1 
Deuplisea, ke)rboardist llyai1 Williai11so11, bassist 
Brad Fell, guitarists Josepl1 Kolla1· a11d 
CJ1,;stOJJl1er Dudd)', ai1d saxo1Jl1ortist Greg 

ai1derson did leai11 lesso11s they ,von't soo11 for­
get. "[George] let us know to keep so111e space in 
benvee11 tl1e grooves, because that's wl1at funk is 
all about," said Kollar. Duddy called it tl1e "pin­
nacle of 111y Berklee e,..-perie11ce so fai·." 

Clockwise from the left: P-funk mem!Mrs Georqo Clinton and 
Gary Shider with students Christina Kenny and Groq Sandonon 

1\ftcr ~V<Jrking witl1 tl1c h:1n1I f<Jr a while, 
Clinto11 and Sl1i1lcr sat fcJr a lJt1csuc>n-,tn1l ,1n..,wcr 
session. -1opics range1l fr()nl c:lintc>n's W()rk flf(l 
(!t1cii1g tl1e Rell I lot (~hili Pep1Jcrs' all>u111 /•'re,,J.."Y 
Srylry and questions ab<>ut the C<Jnncctic>11 
betwee11 funk and hip-hop. "l think funk,.., the 
D A of hip-l1op," Clinton stated. l lc rec<>unte1I 
lus associatio11s witl1 hip-hop stars l)r. Dre an1I 
S11oop Dogg. After tl1e sessio11 wa.~ over, (~lintc>n 
quipped, "I saw the next P-Funk AJJ-Stars in that 

d )) roo1n to ay. 

Students and Alumni Host Music Business Expo 
011 \ \'ed11esda)', J\pril 5, the Berklee 
Enrrepre11eurial Action Tea111 (BEAT) and 
;\ 1 IT (i\Iusic I11dustry Tetwork) co hosted 
tl1e first BEAT Business E.\-po at the Hard 
Rock Cafe i11 Boston to sl101vcase local busi­
nesses that ha1•e built the111sel,,es from the 
ground up. BEAT \\'as founded by a group of 
Berklee students l1oping to sen,e as a resource 
for other students, faculty, and alw111u who are 
111aki11g their 11'a}' in the business world. 
Codirectors .Tared Bravern1an and Theodore 
Cox, 11•orking ,,rith facult)' ad,riser Martin 
Denneh)' and l O hard-\\rorki.t1g Berklee stu­
dents, put tl1e BEAT Busi11ess E.\-po togetl,er 
to pro,ide opportunities for networki11g and 
relationship building in a11 effort to pron1ote 
education for the next generation of b11siness-
111en and 11•on1en. 

\\'orking ,,,ith Berklee alumni, i\1Il\1T 
founders .Toe .\Iera11te and T),ler Grill hope to 
inspire Berklee students \\'ho are planning to 
stan their O\\TI businesses. The rated goal of 
\111\'T is to create a n1embership-based con1-
n1unit)- of music-industf) professionals who 
can de,·elop and further ~1eir music careers 
and b11sinesses. Through i\UNT e,,ents, peer­
to-~1eer net\1 orking, and career development 
re~ources, members ,,rill receive the benefits of 
rhe group's n1u ic-induStf\" expertise. 

Sponsored l1)-Rockstar Energ)- Dri11k, the 
BF .\.T Bu.sines~ Expo higl1l1ghted local busi-

nesses e1,vbury Conlics, Tweeter, Zildjia11, 
in1bit, Souicbids, Ace Ticket, FIRE+ICE, 

After Mid.iught Productions, BBB Law fi1111, 
a11d MINT Each company donated its time to 
provide information and mentoring to tl1e 

• 

prospective entrepreneurs. 
In addition to rhe businesses 1·eprese11ted at 

the e.\-po, Berklee stude11ts Alex Tava and 
Sarah DeMatto ca111e to raise awareness about 
their l1u1nanitarian organizations. Alex 'Tova, a 
ca11cer survivor, is tl1e founder ofTava Hope 
Scl1olarship fund rhat will a1,vard 011e Berklee 
student with scholarship 111011.ies generated 
through be11efit concerts for cancer survivors. 
Stude11t Sarah DeMatto was representing 
Swazi Aid, a student-rw1, 11onprofit fundrais­
ing orga1lizatio11 rhat is dedicated to rhe chil­
dren of Swazila11d, Africa. The group held its 
first AIDS Awareness Co11cert 011 May 4 at All 
Asia Cafe in Ca1nbridge. 

The Berklee co111ID111lity gave a postive 
response to this first busii1ess expo. "I felt 
inspired by the 11un1ber of Bosto11-based busi-
11esses willing to Je11d a helping hand to future 
e11trepre11eurs by giving hi.t1ts on how to s1trvive 
ii1 the ii1dusny today," said Berklee student 
Ashley Gallardi. The BEAT teain is hoping to 
hold the expo annually and host otl1er events as 
well. One of rhe ideas beii,g discussed is a stu­
dent-rw1 co11cert series. 

The organizers at BEAT and MINT 

From the left: Berklee alumni and MINT founders Joe Merante 

and Tyler Grill 

express rheir gratitude to the sponsoring com­
panies for rheir help in making rhe event a 
success. With the support of local businesses 
and rhe Berklee co1nmunity, rhe hope is rhat 
BEAT will assist future business entrepreneurs 
as they 111ake their way in the n1usic industry. 

-Stacry Read and Lisa Testa 

' 



Berklee's Helping Hands 

by Marjorie O 'Malley 

Inouye Family Endowed Fund 

Shannon and Wayi1e Inouye made a gift of 
$250,000 to establish tl1e h1ouye Fa11iily 
Endowed Scholarslup to honor ilieir so11 Joshua 
Inouye '06 a11d provide n1uch-needed scl1olarship 
support to music busiI1ess and n1a11agement 
majors. The Inouyes value me music and busi-
11ess education educationJosl1ua received at 
Berklee, and wanted to aid me college iI1 expand­
mg scholarship support for non-perfo11nance 
1najors. Ma11y are surprised to learn mat music 
busmess and management is me most popular 
major s1t Berklee College of Music, surpassmg 
me long-time leader, performance. For music 
busmess/management majors to receive tlus new 
scholarship, iliey must be enrolled ll1 ilieir fifth 
semester or higher, maintain at least a 2.5 grade 
pomt average, and 1nake satisfactory progress on 
ilieir principal mstrument. 

Morgan Family of Dallas Establishes Scholarship 
Fund Honoring Livingston Taylor 

Professor Livingston Taylor leaves a lasting 
impression when you meet him. After a lifetime of 
composmg and performmg music mat has 
reached a wide audience, Taylor has friends who 
honor his accomplishments. The Morgan fanuly 
of Dallas, Texas, met Taylor when he performed 
for a group of 
Berklee parents at 
ilieir home four 
years ago. The 

• everung was mov-
mg for everyone 
and me Morgans 
decided to honor 
Taylor by commit­
ting to a lead gift of 
$50,000 to establish 
an endowed fund iI1 
his naine. 

Livingston Taylor 

"Livingston Taylor is me kind of teacher who 
CaI1 make a difference iI1 me life of a student," says 
Vicki Morgan. "It's a privilege to begin tlus fund 
iI1 his honor." 

Stuart Scantlebury and Lecia Turcotte also 
hosted an event featuring Taylor at ilieir home 
and asked ilieir friends to jom iliem m contribut­
mg to me fund iI1 his naine. Jim and Nancy 
Bildner, longtime Taylor fans, made a generous 
gift to me fund mat was matched by me Kresge 
Foundation. For more info11r1ation on donating to 
me fund, e-mail me at momalley@berklee.edu. 

Fundaci6n Banco Popular Gives $50,000 

Fundaci6n Banco Popular, an mstitution devoted 
to music and music education, created me 
Fm1daci6n Banco Popular Endowed Scholarship 
Fund at Berklee to benefit taJented students from 
Puerto Rico. This scholarship serves as a perma­
nent recognition of me foundation's mission to 

• support music. 
Tl1e relationship between Berklee a11d Puerto 

Rico has flourisl1ed over tl1e years, ilianks to Luis 
Alvarez, Berklee trustee, alu111nt1s, and busmess­
man. I-le established a scholarslup fund to enable 
gifted Puerto Rica11 students to atte11d Berklee. 
Berklee is grateful to tl1e l•undaci611 Banco 
Popular for expa11ding Berklee scl1olarship oppor­
tunities for Puerto Rica11 musicia11s. 

Michel Camilo 

Michel Camilo Supports Dominican Students 

D01ninican musician Michel Canulo is an extraor­
dinary piaiust, composer, and bandleader as well as 
a Gr=y and Emmy award winner. He has also 
received his native country's highest civilian hon­
ors. He has a deep commitment to creating oppor­
tunities for aspirmg Donunican musicians at 
Berklee. Canulo has generously contributed his 
own funds to create a scholarship fund for aspirmg 
DonuniCaI1 students and is mspirmg oiliers to jom 
him. Berklee is pleased to be associated wiili 
Canulo me musician and me philaniliropist. 

Berklee City Music Program Supporters 

The Clowes Fund has committed $50,000 a year 
over iliree years, makmg me foundation a leader iI1 
Berklee's iriitiative to reach a $2.9 million fundrais­
mg challenge offered by me Theodore R. and 
Vivian M Johnson Foundation. Berklee is iI1 year 
iliree of me five-year challenge put forth from me 
Johnson Foundation and has met its fundraismg 
goals mus far. It is hoped mat me Clowes Fund 
gift will provide an mcentive for oilier donors 
seeking to create opportnnities for underprivileged 
young people seeking a college music education. 
When me fundraismg challenge is met, 11 new 
full-tuition scholarships will be permanently avail­
able for outstandmg young, urban musicians. 

To prepare young musicians to succeed at 
Berklee and oilier colleges, me City Music .• 
Prograin provides a rigorous regimen of private 
lessons, ilieory, ear trainmg, and ensembles 
tlrroughout me school year for middle- and high­
school students. The Lehman Broiliers 
Foundation made a gift of $20,000 iI1 direct sup­
port of tlus prograin. 

We are deeply grateful for me leadership 
demonstrated by me Clowes Fund and tl1e 
Lehman Broiliers Foundation. For more mfo1111a­
tion on me Berklee City Music Prograin, visit 
www.berklee.edu. 

"C.H.," (above), father of Berklee trustee Nora Huvelle. Nora 
Huvelle created an endowed fund to honor her late father 
who Introduced her to Jazz. 
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( '.111111x1sit.i,111s l1~· f.1t·11I~ 111c111l1ers Juli11s 
\ \1lh,1111, ,111,l \ \1llia111 B,111tieltl ,,·ere ~1erti.J1111e1I as 
11,1rt ,,f ,1 tril1ute cc111cert t11 l,1tc tc11or \ \'illi.1111 
Bn1,, 11 .it\\ ·eill Rccit.1! l lall i11 C,1n1egie I-I.all. 
\JLl1ti1111all,, the L111i,·crsit1· of 1e,, l-la111psl1ire . . 

.111 .1r,lc,l I 11li11s \ \ "illia111s ,111 l1011111,111' Joctor of 
• • 

.1rts Lleg-ree at its ,\ la,· - co111111e11ce111ent. 
• • 

Pi,u111 Prote..ss11r Laszlo G,1 rdo11)' released llis 
11e,,· (~D .\'t1t111;1/ l11sti1111 011 the wm11side 

• 

Recortls label. It featw·es f,1cult)· 111e1nbers Yoro11 
lsr.1el (drw11s) ,u1d _lolu1 Locl,1•ood (b,1ss). "\7isit 
,1 ,1,1. laszlogardo11)'-co111. 

:\ssociate Professor ofHam10n)' \Va)'Ile Iaus 
rece11tl~· perfon11ed tl1e Cai1adian ai1d Ai11erican 
11atio11al ,u1then1s 011 solo oun1pet at Bosto11's 
F en11·a,· Park . 

• 

Professor ,u1d flutist \\ 7end)' Rolfe prese11ted an 
,ill-Brazilian music program ,,,ith piatlist Maria 
.lose Carr.1squeir-a at the First Congregational 
Churcl1 in ,\lario11, i\1assacl1usetts, in April. 

:\s ociate Professor of ivlusic S)mtl1esis Neil 
Leo11ard is teach.i.t1g sow1d i.J1stallation at tl1e 
l,Trti,·ersit)' di Pado,,a a11d the Pollini Co11se1,1atory 
in P:Jdo,·a, Ital\'. 

• 

Origu1al songs b)' 011g-,'Iiting Depmment 
Cl1air Jack Perricone were featured on the tele,,i­
sion progra111s E-Ri11g, Passio,is, 011e Life to Live, 
and Tl,c Dist11.l1. 

Fi11· .\ lo1111t,1i11, a 111ork b)' Associate Professor of 
Co111position Beth Denisch, ,vas performed by tlte 
hlenilin tring Orchestra u1 i\1osco,v on June 2. 

,\ssistat1t Professor of Music Therapy 
Ki111berl1· Kl1are \1'011 the Preside11cial Sen,ice 

• 

:\11·ard at the 1e11· England Regional Confere11ce 
of tl1e :\1nerican ,\1usic Therap)' Association. 

Tl1e CD Loi•e ,-/.// Tf11_11s b)' Associate Professor 
ot-\ To1ce Charlie Sorrento 11',lS included a111ong 
the l O best albun1s of 2005 b)· the Paniot Ledge1·. 

.\ 1us1c Busmess/,\ 1anage'n1ent Chair Do11 
Gorder has been named president of the NAM.i\1-
_.\ffiliated .\ 1usic Busii1e s Ii1stitutions. 

.\ssistant Professor Da,-id cott ,,,as a featured 
,-ocal soloist in a perfom1ance of Handel's j\Iessirrh 
111th the A."1.1:ell Oratorio Societ) u1 Keame)', 
, 'ebraska. 

.-\s;,ociate Professor of Gwtar lane i\1iller "''as 
• 

profiled for the ,\lei Ba)·,, el1s1te and featured in 
, /cf/1 sti, C11 t 1· 111agazine's _lui~ issue 

DrL1n1me 3'1d 1\ssisrant Prufe :or of 
l,1nnon)' Stephen \ \Tark rele.1seLi a ne,, CD, 

&1.cti n1 t,111d,11·,ls Ti1,1e. 

From the left: Choral conductor Roland Carter with faculty 
members William Banfield and Julius Willilams backstage at 
Carnegie Hall's Weill Recital Hall. 

"\Toice u1sU1Jctor Robin McEll1atten l1as 
released l1er debut CD I11t1-od11ci11g Robi11 i\llcKelle, 
featuring a prograi11 of World War II-era sta11-
dards ,iiith backing by a l101n sectio11 and strings. 

Assistant Professor of Guitar Thaddeus 
Hogartl1 received a 2006 Indepe11de11t Music 
Award for his CD Live at Bose. 

Songs ai1d arrangen1e11ts pe1med by Professor 
Jinuny Kachulis for the Island Bi"eeze albwn by 
guitarist Eric Gale have been rereleased a11d dis­
tributed ,vorldmde by Warner Bros. 

Bass Professor Joe Sai1terre is ,vriting the book 
Fi11ger-fJ'le F11nk Bass Li,ies for Berklee Press. 

Associate Professor of Music Educatio11 Faith 
Lueth received the Massachusetts Music 
Education Distinguished Service Award. 

Assistant Professor of Mt1Sic Educatio11 Stefatli 
Lango] ,vas a presenter at the ATMJ/College 
Music Societ)l Confere11ce i.J1 Qt1ebec Cit)l, 
Ca11ada, a11d at the Music Player Conference in 

e,v York Cit)l. 
i\1usic Edt1cation Deparu11ent Chair Cecil 

Adderle)' wrote ai1 ai·ticle for the jowna] Visi<Y11S of 
Resea,·ch i11 !vl,isic Ed11cation . 

Associate Professor of Voice JeaJUue Gagne 
cocreated Si11gi11g t/1e Joz1rne;1, a h)'ITI11al resource 
for Unitarian Universalists. Tl1e book includes 
se,•en of Gagne's songs and arrai1geme11ts. 

Facult)T 111e1nbers Rob)'Illl An1y, Paul 
Painpinella, and Tim Mayer traveled to Mexico 
to perfom1 the n1usic ofJua11 Garcia Esquivel 
"',jth the v\1aitiki Orchestra . 

Associate Professor Lauren Passarelli had the 
song "North,vest Passage" from her CD Back to 
the B011e featured on the soap opera Passions. 

Associate Professor Kris Ada111s was a featured 
jazz vocalist at the S111oke Jazz Club and Low1ge 

111 1 L'\1 )<11k ( .itv \\11l1 t.111iltv 111c111i>('r, I ><1111( 
l<1l111,1i11 .111LI llL·111,1111 I cl1111.11111 

• 

\\'l11lc <ll1 t11111111 ll1,1,d, \,,1,1.1111 1>11,tt·,,,,1 <>I 
I l,1r11l()ll}' .1<>1111 ~IL'lll ICl(lr1lc1I ,I c:1) c11t1tlc1l 
(,'011(c110 /11/c1·1111r101111/ 1/c .J,1 .• 

Jiac1ilty !:,'l.11tar1,t J1>l1n 13.1l1<>1.111 \\ r<>tc tl1c 11111,it 
tclr '/lJc f}c,·1/, of· /10l1t1·11c,:1 l.,,'c ( )ti, ,111 1ifT 
Br<Jatl\.vay 11l:1}' in 'Jc"" Y1irl ( :,ty. 

Brass l)cpartlT\Clll l'rc1tc,s<>r 'l 1g-t·r ( )kci,h1 
starte(I tl1c c;r()()VC c:a,11p 1n I lc1kk,11tl<l,Ja11a11 

Pian<> l)cpa rt111c11 t [)r<1fc,s<>r I )a11dc > 11crc,, 
MP& E (:hair Rc>l> Jaczk(>, an(! MP~· I· \.s,1sta11t 
Chair Dan 'l~ho111pso11 JJrcsc11tccl cl1n1c-, at tl1c 
Pa11a111a Jazz Festival. 

Professor Jetro cla Silva JJla>•ecl keybcJarcls fcir 
\Vhiu1ey Houston at the \.Vintcr ()lyi11pics ,n 
Torino, Ital}'· 

Associate Professor of Piano Bruce Katz ancl 
llis ba11cl did a tour of Engla11cl, incl ucling an 
appea1·a11ce at the Burnley ational Blues Festi,al 
ai1d a perfon11ance 011 the Paul Jones Show 011 
BBC Radio 2. Katz recently recorded with blL1es 
legend John Hanm1ond Jr. 

Original 111usic by Con1position Chair (;reg 
Fritze ,vas performed by me Banda Municipal 
de Tenerife (Spain), the Montclaire Universicy 
Wind Ensen1ble, and the Brazil Conservatory 
Wind Ense111ble. 

Associate Professor of Harmony Tom 
Hojnacki conducted me Claflin Hill Symphony 
Orchestra in me premiere of his piece A11gels 
and De?'t1011s. 

Associate Professor of Strings John McGann 
and National Heritage Fellowship recipient Joe 
Derrai1e released a new CD, The i\.larz Behi11t! 
t/Je Bo."C. 

Associate Professor of Guitar David Tronzo 
perfom1ed mth electronic music composer 
Stephen Vitiello and piatlist Michael Schtimacher 
at the Museo Picasso, u1 Malaga, Spain. Tro11zo 
recently released the CD The Fell CL1,tch. 

Percussion Instructor David Cowan performed 
i.J1 Japa11 in March mth guitarist Motoaki Makino 
'89 a11d vocalist Kana Ii11ahori 'o-+. 

Associate Professor of Voice Lisa Thorson presented her 
multimedia show JazzArtSl_g_ns at Wheelock College. 



Fred Lipsius: Connections 

by Jim Sz1lliva11 

As Fred Lipsius, an associate professor in the 
Woodwind Departinent, looks back 011 his 
career, connecting with people both inside and 
outside of music has been the high point, In 
1967 the saxophonist joi11ed forces with key­
boardist Al Kooper and guitarist Steve Katz to 
form·Blood, Sweat & Tears, a band that is gen­
erally credited with bringing horn-driven jazz 
to the world of rock, The ba11d scored nine 
gold records and Lipsius garnered a Grammy 
for his arrangement of the hit song "Spinning 
Wheel.'' But by 1971, Lipsius was ready for a 

• new connect1011, 
"I'd spent four and a half years with the 

band," says Lipsius over lunch at a Thai 
restaurant near his Brookline home. "I was 
young, and as happens in any band, things got 
very heavy at tinles. As wonderful as it was, I 
felt I needed to get away." The strain of being 
on the road as well as personal dynamics 
among t4e band members led to his decision to 
leave. "I'm sensitive, so all this was knocking 
the wind out of me," Lipsius says, "I felt like 
an old man, and I was only 2 6 or 2 7." 

The Bronx-born Lipsius bought a parcel of 
land an hour north of New York and moved 
there with his first wife, He sought other gigs but 
found the transition harder than he expected. 
"After BS&T, I had a rough time," Lipsius says. 
"I wasn't a particularly good business person at 
the time and began seriously thinking about 
becoming a farmer. I owned two acres of proper­
ty and a big tractor." 

Lipsius, who was raised on a diet of Benny 
Goodman, Charlie Parker, John Coltrane, 
Sonny Stitt, and Cannonball Adderley, ulti­
mately decided against faffiling in favor of 
seeking work in New York's studios. It just 
took a while to make the right connections. "It 
was funny," Lipsius says. "I needed the work, 
but I guess people thought I had a mountain of 
gold after my success and that I didn't need to 
work." 

Eventually, doors opened up to him. In his 
post-BS&T life, Lipsius played gigs with Al 
Foster, George Mraz, Larry Willis, former 
BS&T band mate Randy Brecker, and many 
more. He played on more than 30 albums as a 
sideman or leader and composed and arranged 
TV commercials and themes for CBS 
Television. He also went on tour with Simon 
and Garfu11kel for the duo's 1982 reunion, The 
tour also enabled him to make perl1aps the 
n1ost i1nportant connection of l1is life, While i11 
Osaka, Japan, with Simon and Garfunkel, 
Lipsius 1net his current wife, Setsuko. 

In 1984, Lipsius joined the Berklee faculty, 
and he has SJJent th.e past 21 years instructing 
saxopl1one students, directi11g woodwind 
readi11g and improvisatio11 labs, and teachi11g 
courses for the IJiano depart111ent. A1011g the 
way, he's written five books on jazz improvi­
sation and reading jazz rl1ythms. Lipsius l1ad­
n 't initially pla11ned on malcing a lo11g-tern1 
con11nit111e11t to 1nusic educatio11 a11d Berklee. 

Associate Professor Fred Lipsius 

"I thought because I'd had success before, I'd 
be at Berklee for three years and then move 
on to other things. But I'm very comfortable 
teaching." 

Making connections is something Lipsius 
stresses with his students, and he hails the 
advantages of being among a diverse group of 
musicians. "I tell them, 'You're so fortunate, 
whether you know it or not, to be around stu­
dents from all over the world,"' Lipsius says. 
With his saxophone students, he stresses the 
importance of developing a 

A Benefit 

' 

heart opening for me." Since then, Lipsius has 
done about 60 similar performances playing 
piano and solo saxophone on tunes from the 
1920s through the 1950s. "A fellow professor 
who performed with me at a few of these nurs­
ing homes said to me, 'Fred, I think you found 
your calling; you really know how to reach 
these people."' 

While these gigs aren't as spectacular as 
playing to throngs of screaming fans in a new 
city each night, a simpler, quieter life works 
just fine for Lipsius for now. Making a connec­
tion with an audience and his students through 
music is very satisfying for him. 

His most significant connection, though, 
has been with his second wife, Setsuko. "She's 
a really big part of my life," says Lipsius. 
"We've been married for 21 years, and she's 
one of the reasons I don't feel a huge need to 
get out and gig more. It's simply a miracle to 
be with someone who loves you so much. Just 
walking down the street with her can give me 
as much enjoyment as playing." 

To view Lipsius's computer art and read 
about his experiences performing with BS&T 
and others, visit www.fredlipsius.com. §I 

-Jim Sullivan is a freelance music journalist 
who lives in the Boston area. 

good tone no matter what 
style of music they choose to 
play. Some of his former stu­
dents who've gone on to 
establish great careers include 
Antonio Hart '91, Roy 
Hargrove '89, and Danilo 
Perez '88. 

Saturelay, October 21, 2006 

In addition to playing occa­
sional concerts with other 
Berklee professors and releas­
ing his solo CD Pure Classics 
last year, Lipsius has been con­
necting through music with 
patients at nursing homes and 
mental hospitals. "I started 
doing this two sumI11ers ago," 
Lipsius says. "I had previously 
done one for free in 
Brookline. About 40 people 
were wheeled in. I played the 
piano and spoke to the1n, and 
it was one of the n1ost beauti­
ful experiences of my life. The 
music made a lot of cl1ese peo­
ple happy. 

"I 1net a11 80-year-old 
Japanese woman there who 
when she was younger l1ad 
played for the emperor of 
Japan. She started aslci11g n1e 
questions betwee11 t11nes, a11d 
we bega11 to talk about jazz 
a11d ocl1er thi11gs i11 my life. 
Tl1e wl1ole experie11ce was 
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She also wrote songs. One that she cowrote, 
"Emotions," a dance tune that she performed 
under the name Elle Patrice, held the number 
one spot on Billboa1"d magazine's dance charts 
for three weeks. 

Each time a new door opens, Withers­
Mendes sings her way through. It was last June 
when friends and former employers, Nick 
Ashford and Valerie Simpson, told Quincy 
Jones to consider casting Withers-Mendes as 
Shug Avery in the new musical The Color 
Pu1ple. A new mother at the time, Withers­
Mendes had planned to hit the pause button 
on her career to take care of her family. But 
the show's producers wanted her, and after 
talking it over with her husband, she started 
rehearsals a few weeks later. 

It's easy to see why Withers-Mendes got the 
part. Her voice is perfect for Shug. In one 
scene, Withers-Mendes tugs at our hearts with 
extraordinary control and emotion on the pop 
ballad "Too Beautiful for Words," and then in 
the next scene, she's channeling Aretha 
Franklin and Tina Turner on the show's funki­
est tune, "Push da Button." Her performance 
as a singer, dancer, and actress is one of the 
most talked about on Broadway this year. 

It's quite possible, however, that by year's 
end, Withers-Mendes's debut album will grab 
the spotlight. "The voice is close to Tina 
Turner," says her producer Toby Gad. He is a 
benevolent taskmaster, and when Withei;s­
Mendes arrives at his West 46th Street studio, 
he doesn't waste much time before saying, 
"Let's get to work." He plays a new track he's 
been working on, a reggae-flavored tune about 
Withers-Mendes's baby daughter. After a brief 
debate over the lyrics, they listen to "Simple 
Things," one of the first songs she and Gad 
completed for the new record. 

The verses start softly and build to a catchy, 
hard-hitting chorus that fits Withers-Mendes's 
description of her music as "rock-soul." Her 
vocal performance induces goose bumps. It's 
no surprise that she is considering "Simple 
Things" as the first si11gle and title track of the 
new album that Blue Note has scheduled for a 
summer release. 

The session ends an hour or so later, and it's 
tune for Withers-Mendes to head to the 
Broadway Theater for tonight's show. Before sl1e 
gets into makeup a11d costume and hits the stag·e, 
she finally gets a little dowi1tiJ11e, a 1·are mome11t 
to stop, breatl1e, and be thankful for what sl1e 
l1as. Hers is a busy and dema11di11g life, but 
Witl1ers-Mendes wouldn't have it a11y other way. 

• 

How did you get started in music? 

My first memories of this whole incredible 
journey date from when I was about six years 
old singing in the Mount Zion Baptist Church 
choir. I didn't want to be in the kids' choir 
then; I wanted to sing with the adults. But they 
wouldn't let me sing with the big choir in that 
church, so we found another church where I 
got to sing with the teenagers. After that, I 
started singing along with Natalie Cole 
records. Growing up I was exposed to a real 
variety of music-Frank Sinatra, Millie 
Jackson, Shirley Caesar, B.B. King. There was 
no one particular person I was most influenced 
by. I liked Aretha Franklin, Barbra Streisand, 
Chaka Khan, Stevie Wonder, and others. 

Later, I went to high school at the Chicago 
Academy for the Arts. I mainly studied classi­
cal and jazz and learned gospel and other styles 
outside of school. I met a lot of really talented 
friends there. Lalah Hathaway '90 had gradu­
ated from the school, and I was there with her 
sister Kenya. I heard that Lalah had gone to 
Berklee, and I really wanted to go there too. 

Were there any aspects of your Berklee 
experience that really stand out in your mind? 

You know, I didn't really appreciate Berklee 
until after I graduated. That's when I realized 
the true significance of the school and the 
impact it had on my life as a musicia11, singer, 
and performer. Before I came to Berklee, I had 
a lot of perfonning experience, but techiuque, 
the discipline for "shedding," and really learn­
ing to read music I took for granted until after I 
got out. That's when you start saying, "This is 
what they were talking about," and things sort 
of come together. I had some great teachers 
there and being in the gospel choir was awe­
some. The Singers' Showcase co11certs ,,,ere the 
largest audiences I'd perfonned in front of to 
that point. I've always been a perforn1er at 
heart, so the more_people I see, the n1ore 
charged I am to perform. Most people get 11er­
vous over tl1ose things, but I really do11't. That 
helps me with n1y perforn1ances now. 

What came next after you graduated from 
Berklee? 

I took a year and a l1alf off from scl1ool, and 
the11 enrolled in a masters prog·ra1n at 1 e,,, 
York Uni,,ersity. 

How did you get your career moving? 

I started doi11g· the cl1ildre11 's tele,risio11 sl10,v 
Benveen t/1e Lio11s and Sesn111e St1·eet ,,·hile 1 ,,,as 
at NYU. The1·e ,vere C\vo si11gers I l1aLi 
befriended in e,v York, Pat1lette Mc,Villian1s 
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l,11 ,11111L·1111l' 11111l.1, ~l111g \1c11. \\l· 1l111111 
111l'l1lll'1I )<111 ,111111i1l'\ 'rL' g11111g 1111.111 \1111 !,,, 
1l1e .111llt11,111." 

\\ l1l'11 I \ll'l1t t,,r till' .1111lit11111, I ,.111 l{,111111 
(;i,e11,. \II 1l1e,e 11e1111il0 tl1.11 I rc.111~ rc,11cll 
_l:1lL1 [)i11l..e11 S1111tl1 ,11111 l)i,11111c Rcc1c, 11,111 
,1111liti1111c1l f11r tl1c 11ar1. l'l1l') callctl 111c 111. l 
rc.tll tl1r1111g·l1 111} si1ll',, a111I tilt:}' asl..etl 111c t11 
c11111e l1al·l.. agai11. l 11e1 er tl1<1t1gl1t I 11<>t1l1I get 
tl1e 11art. fl I)' 111in1I ,,,as <111 111y l111,l1a11cl, 
l)a1111111, ,111cl 111)' 1lat1gl1tcr, l1ecat1se l l1a1I 
licci,lell to take a )'Car off. 

l'l1e\' ,1skc<l 111e to con1e back a scco11d 
• 

ti111e. f\t tl1e seco11d auditio11, tl1c clircctor 
c;:1n1e 0L1t a11d said, "Elisabet!, 1111a11t to con­
gratulate you. Yot1've got tliis part, but there 
are t1vo vet)' i111porta11t thi11gs we 11eed you to 
do. Tl1ere's a sce11e 1vl1ere you kiss a 1vo111a11, 
and tliere's a 1111de scene." 1 said, "I just hacl a 
baby." A.t.1d tl1ey said, "We saw your body, and 
we wa11t you to do tliis." I asked tliem to pL1t 
son1e clauses i11 n1y co11tract tliat wo11ld pro­
tect 111e. They were for it and I was for it, and 
tl,e rest is history. 

Did you feel prepared to go from the musical life 
you'd known to doing eight shows per week on 
Broadway? 
I didt1't ha,,e tin1e to think about whetlier I was 
prepared or not. I got called one day, tlie next day 
I had tlie cript, and by tlie next week or so we 
were going into tlie workshop. It happened tliat 
fast. There I was witl, an infant and a husband 
tliat I hadn't been married to for all tliat 1011g, 
and tlien tlus part can1e along. There wasn't a lot 
of tin1e. I think God just sort of shielded my 
mind from tlie 1nagi1itude of it all. I found myself 
tlunking, "Oh my God, Oprah W111frey just left 
111y dressing room. I have to do a show tonight as 
Shug and tlien breastfeed later on!" 

How did you feel on opening night? 

Child, opening night was like getting presents on 
Christn1as Day and findii1g every gift you could 
e11er imagine. That's how I felt when I stood as 
011e of tlie principals on tlie set of The Color 
P111ple and looked out and saw Tina Turner, 
Sidney Poitier, A.tuta Baker, Donald Tnm1p, ai1d 
Ruby Dee in tlie audie11ce. I could see tlien1 fron1 
tlie stage. It didn't n1ake me nervous, but it was 
hwnbling. 

The Color Pur le has had such a huge impact on 
people's lives; and your character is so important 
to the plot. What has it been like to be a part of a 
production about the empowerment of women and 
life for African-American women in the South? 

It's a huge deal as well as a huge opportunity and 
responsibility. It's like God has placed a gift in my 
lap and it's going to help otlier people. There are 
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How do you slnq the same sonqs every nlqht nd 
speak the same lines and breathe new fife Into 
them for every performance? 

I 'lie tl,11' licl11rc <>11c11111g 111gl11, I ,,11<1 1,1 ( ,,lr\ 
C ;r1fti11, tl1c tlirct·t1>1, "( ;,,ry, }'llll k1111\\, 11 111,t 
tl;i1v11ctl (>11 111c tl1at 111gl1t ,1ftcr 111ght, tl1111!-"' ,v,111 '1 
ch;i11ge. \Ve'll 111akc the ,a111c c11tr,1ntc,, tl1L ,,1111c 
exits, ~i,1g tl1c san1c S(111g, tl1e sa111c \\,.I),, ,1n1I ,,1y 
the sa111c lines. 1'111 thi11k1ng, I 1,111't 11<> th1,1" 

l le tO<>k 111e asitlc a111I s,11tl, "~J1sal1etli, ,t,1111I 
UJ) anti hol<l your pal111s 1>11t." I stc1<><I 11p an(I l1cl(I 
111y 1)al111s OLlt. I le saitl, "!.:very 111ght whe11 yc111 
walk out 011 stage, I want y<>t1 tc1 hcJl(I y<>11r 1>al111s 
011t, and I wa11t you to listen. If y<>LI can 111st (lei 
tliose two tlu11gs, you'll keep it fresh every night." 

I started thinking, what dc>cs "hc>l<I y<>ur 
palms out" really mean? \Vhen we sit anti have 
an intervie,v, si11g a song, or whatever, we tcncl 
to close our legs, close our arms, cverything's 
closed off. We're protecting ourselves, and 
generally we don't listen. But if you walk out 
on stage ai1d you have your hands out, you're 
subnutting yourself, keeping yourself open to 
ilie person talking to you. If Celie comes out 
on stage and says, "Shug, I love you." 
Generally, I'n1 going to respond, "Celie, I love 
you too." But if she goes, "SHUG, I LOVE 
YOU!" [in a loud voice], I'll say, "Well, Celie, 
I LOVE YOU TOO!" Things can be different 
every night. Gary's advice has helped me to 
keep tlungs fresh. Listening is the key. 

How did your the Blue Note recording contract 
come about? 
That happened just before I signed ilie con­
tract for The Color Pztrpie. Th.is is anoilier 
amazing, God-given tliing. While we were in 
tlie nuddJe of ilie workshop for The Color 
Pztrpie, I got a call from Scott Sanders. He 
wanted me and LaChanze, who plays Celie in 
ilie show, to do all ilie musical promotions for 
ilie sho,v. We went into tl,e studio and record­
ed "Push da Button," "What About Love?" 
and ilie show's ilieme song. Scott took it to 
Blue ote and said, "We want to do a cast 
album for The Color Pztrple." 

He called me from London to say tliat Bruce 
Lundvall [CEO of Blue Note) had listened to tlie 
recordi.'lg and wanted to sign me as a solo must, 
sight unseen. So a couple of weeks after I signed 
witl, tlie show, I signed with E.MI. ow, isn't iliat 
a blessing? Bruce and tlie label have been very 
supportive and given us aiustic control. 

Iain very excited about ilie recording, it's like 
a sunm,ation of my life and e.verytlung I've been 
going through: tl,e good, the bad, the ugly, tlie 



beautiful, the brilliance, everytlling. What I love 
about working witl1 Toby, one of the record's 
coproducers, is conling in with a so11g idea­
chord ideas or melody ideas-ai1d then expound-

. ing on them. Toby says that if we love the music 
and we feel it, then otl1er people are goii1g to love 
it and feel it. I don't get tired of working on this 
because I'm writing songs I really believe in that I 
know are going to touch people. 

Will there be a tour to support the record? 

As a matter of fact, we just got a call from my 
management about that. They're working out the 
details of what day we're leaving and how it's 
going to correlate with the show. 

With a tour starting while you're still doing The 
Color Purple, you'll be even busier than ever. 

But you la1ow what? I don't complain at all. 
These are the days we pray for. You pray for love 
in your household and peace. You pray for a little 
money in your pocket and a great gig and people 
appreciating what you do. I may be a little tired 
sometimes, but you'll never hear me complain 
because I'm grateful for what God has given me. 

With a show, a family, and a record deal, what is 
your average day like? 

Generally we record during the day. I write one 
or two songs a week with Toby. I get to the the­
ater two hours early for some downtime. I take 
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care of fainily business, pay bills, and tllink about 
everything tl1at has to get done for the next day. 
The11 I go and do the show. When I get l101ne, I 
see my husband and my daughter. Other things 
are going on too. I'm also working on a lingerie 
line and a children's book. 

How do you fit it all together and maintain artistic 
consistency? 

Prioritizing. Everybody has different priorities. 
Some people say, "Okay my record deal is the 
most iinportant thing, and then my touring is the 
next, and then my family." For my life, I find that 
when I keep God first and I have my quiet time 
and really give Him His time, it makes my rela­
tionship with my husband stronger, more fun, 
more exciting. That in turn, makes for a happy 
baby, which in turn makes the employers I work 
for happy, because I'm conling to work happy. If I 
keep my priorities straight, I don't get out of 
whack or sidetracked with unnecessary things. 

What comes next for you after the show, the 
record, and the tour? 

I'm looking beyond to the children's books and 
the clothing line until I eventually come up 
with some type of fund. I'm looking to be able 
to sponsor underprivileged kids who need 
opportunities. There are a lot of talented kids 
out there who don't have the finances to do 

• 

what they want in art, writing, or whatever. I 
hope to one day be in a position to help and 
reach out to the community. 

I got opportuiuties from Nick and Val 
Siinpson and from Berklee. I didn't know my 
fainily was struggling at the time. But Berklee saw 

• • • 

me as a pronusmg teenager wanttng to come to 
school and gave me a scholarship. I'd love to cre­
ate opportunities for another kid. 

What advice would you give musicians who hope 
to have the same kind of success you've had? 
Stay true to yourself, because there will be 
some people who love what you do and others 
who can't stand what you do and don't under­
stand it. There will be some who just have got 
to be next you and get a piece of you. Knowmg 
who you are attracts the right people who can 
help you get to the next level. 

Some people say, "Oh, Elisabeth, I notice 
that you don't do weddings or sessions any­
more." I would if I wanted to or if I had the 
time, because they're all a part of music. The 
things that are happening for me now were 
once just dreams: Broadway, the recording, the 
Tony buzz. First time out of the coop, and my 
name is being mentioned in the rurmers for ilie 
Tonys. These tlungs are blessings to me, 
prayers answered. They all stem from being 
true to who you are. ) 

you mal<e the music, we'll help you make a living ... 
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\l1L·kJaggcr's l)'l·ics t<.1 "lt's ()111) l~t1ck '11' l~oll 
(Bt1l l Like lt)" tt1t1L·l1 t111 a st1l1ject tl1at l1as kept 
11ct1rost·ie11tist Da11icl Le,it:i11 '80 l1t1s,·. Le,iti11, 

• 

,111 ;1ssoci:1te professor at tl1c Le,iti11 Laborator)' 
f<.1r ,\lt1sical Perccptit111 a11ti c:ognitio11 at i\lcGill 
l r1i, ersi~· i11 i\ l<.1ntre:1 I l1elps a11s,ver tl1e ques­
t:i<.111. \ \ 'h)· Lio ,,,e l1a,•e a stro11g e111ot:ional reac­
t:io11 to so111e sn·les of 111usic a11d a1·tist a11d 11ot 

• 

otl1ers? Furtl1er, i it i1mate talent or \1ard ,vork 
tl1:1t e11ables s0111e 111usici;u1s to beco111e ,vorld­
re110,,Tied 111asters? In his 11e,,1 book, Tl,i.l" Is 10111· 

B1·,1i11 011 ,1l11sic: Tl1e i·i1:11ce oj·fl H11111fl11 Obsessio11, 

Le,itit1 prese11ts his fi11d.ings 011 \10,v me brain 
processe 111u ic, tl1e ph)•sica1 reactio11s of me 
brain to 111usic, co1mections bet\,1een n1usic and 
Lieep-·eated n1e111ories, meories about perfect 
pitcl1, tw1e recognition, attai11U1g 111usicaJ eA1)eC­
t-.itio11s, a11d n1ucl1 1nore. The fol\o,ving ai·ticle 
focuses on researcl1 Levitin a11d otl1ers l1ave co11-
ducted on me acquisition of n1usical eA'Pertise 
a11d ,,,11)' ,,,e are passionate about tl1e n1usic ,,,e 
\o,·e me 1110St. 

Le,itin, a fom1er A ,R staffer for Columbia 
Records, session n1usicia11, record producer, a11d 
recording engineer ,vho ean1ed his Pl1.D. in neu­
ro cience in 1996, describes me story of your 
br-.iin 011 n1usic as, "The story of ho,v brain a11d 
n1usic coe,•ol,1ed-\\ 1hat 111usic can teacl1 us about 

Neuroscientist Daniel Levitin '80 

, 

tl1e l1r:1i11, ,11\1at tl1c l1rai11 can teacl1 tis al1out 
111usic, a11d ,,,J1at botl1 ca11 teacl1 us al1ot1t our­
sel,•es." Le,riti11 111ai11tai11s tl1at gai11i11g a better 
t111tlersta11cli11g of 110,v our brains process 1nt1sic 
111ay help tis to better understand ou1· 1notives, 
fears, desires, 1ne1nories, and co11u1111nication in a 
broad se11se. 

Tl1e effect of n1usic on tl1e braii1, Levitin 
,v1·ites, is "a11 exquisite orchestratio11 of brai11 
regions, u1volving born me oldest and newest 
parts of tl1e hw11an brau1, and regio11s as far apart 
as tl1e cerebellun1 u1 tl1e back of me head and tl1e 
&·011tal lobes j11st behind your eyes. It i11volves a 
precisio11 choreography of 11ew·ochenlical release 
a11d uptake bet\vee11 logical predictio11 systen1s 
a11d e1notio11al re,vard systen1s. VVl1e11 we \o,,e a 
piece of n1usic, it reminds us of otl1er n1usic we 
\1ave heard, and it activates men1ory traces of 
e111otional tin1es in our lives." vVhenever a piece 
of music 1noves us, a series of complex a11d fasci-
11atit1g coru1ections bet\Vee11 physical sow1d, past 
experiences, a11d memories are made u1 me brain. 

Development of Musical Preferences 

All 111usic lovers have meir favorites. For so111e 
mat 111ea11s only me works of classical or jazz 
greats. To omers, it's hip-hop, ethnic drununing, 
classic rock, funk, folk, country, metal, a11d so 
form. A nmnber of factors contribute to me shap­
ing of our perso11al musical tastes. Le,ritit1 reveals 
mat so1ne of mese influences date to prenatal lis­
tening experiences "''e had in tl1e ,vo1nb. The 
auditory systen1 of me fetus is fully functional 
about 20 weeks after conceptio11 and me fetus can 
process musical as ,veil as enviro1unental sounds. 
Experunents ,vere condt1cted in England on 
u1fa11ts whose 1nomers played a single piece of 
111usic repeatedly duru1g me final n1011ms of gesta­
tion, and tl1en did 11ot play it ag-ain until one year 
after me birth. The pieces used Lil me research 
i.i1clt1ded classical, top-40, reggae, and world beat 
selections. Elaborate tests developed to n1onitor 
me babies' reactions to n1usic after meir first 
birthda)' indicated mat mey exhibited a prefere11ce 
for me type of music mey had bee11 exposed to Lil 
utero. A control group of one-year-olds who had­
n't heard any of me selections before showed no 
prefere11ce, confimling mat mere was noming in 
me n1usic itself tl1at caused mese results. 

' 

'l'l1e cultt1rc ,ve grci,v u11 1n h,1s a l<>t t<> ti<> 
with shapi11g our 111usical l)rcfcrcnccs. "( ·crt,1111 
seque11ces of \Jitches evcJke ca\111; <>thcrs, excite 
111e11t. The brain ba~is for mis is pri111aril} l,.isccl 
011 leami11g, ju t as ,ve lear11 that a rising intc1n,1-
tio11 [in a speaker's voice] inclicatcs a quest1<>n. \11 
of us l1ave me i1uiate capacity to learn the lingu1s 
tic ai1cl 1nusical clistit1ctio11s of whatever c-ulture 
we are bor11 into, a11d experience wim me n1t1sic 
of mat culture shapes our neural pamways so mat 
we ultimately internalize a set of rules co1n111c>n 
to tl1at n1t1sical tradition. 

"For reasons mat are largely cultural, we 
tend to associate major scales wim happy or tri­
wnphant emotions, and 1ninor scales ,vith sad or 
defeated emotions. Some studies have suggestecl 
mat me associations nlight be innate, but the 
fact tl1at mese are 11ot culturally universal indi­
cates mat, at very least, any innate tendeng: can 
be overcon1e by exposure to specific cultural 
associations." 

Levitin states mat "young children start to 
show a preference for me music of meir culture 
by age C\VO, around me same rune mey begin to 
develop specialized speech processing. At first, 
childre11 tend to like sunple songs, where sin1ple 
means 111usic mat has clearly defined memes (,lS 
opposed to, say, four-part co1mterpoint) and 
chord progressions mat resolve u1 direct and easi­
ly predictable ways. As mey mature, children 
start to tire of easily predictable music and search 
for 1nusic mat holds 1nore challenge. 

"The developn1ental trajectory in children, 
of first preferri11g simple and men n1ore com­
plex songs, is a generalization, of cotirse; not all 
childre11 like music in me first place, a11d some 
childre11 develop a taste for music mat is off me 
beaten pam, oftentimes mrough pure serendip­
ity." Leviti11 points to his O\>vn exposure to big 
band and swing music as an eight-year-old after 
obtaining his grandfamer's old record collec­
tion. This ultimately becan1e part of his "men­
tal wiriRg," and jazz took its place among his 
111usical preferences. 

Neural Pruning 

During our midchildhood years, our brain starts 
to prune connections for 111ed during me period 
of rapid neural developn1ent mat begins in me 



Motor Cortex 
Movement, foot tapping, 
dancing, playing an 
instrument 

Prefrontal Cortex 
Creation of expectations; 
violation and satisfaction 

of expectations 

Sensory Cortex 
Tactile feedback from 
playing an instrument 
and dancing 

Cerebellum 
Movement such as foot 

tapping, dancing, and 
playing an instrument. 

Also involved in emotional 
reactions to music. 

Auditory Cortex 
The first stages of 
listening to sounds, 
the perception and 
analysis of tones 

Visual Cortex 
Reading music, 
looking at per­
former's move­
ments (including 
one's own) 

Figure 1 

first years of life. The brait1 retains only the 
most important and most frequently used neural 
connections. This forms the basis for our under­
standing of music, and the development of our 
musical tastes. 

Levitin cites research that indicates the teen 
years are a turning point for forming musical 
preferences. Adults find they have an enduring 
fondness for music that moved them when they 
were teenagers. Those years are a time of self­
discovery and are emotionally charged. Most of 
us have found our memories stirred by a fanuliar 
scent or sight or by a tune that becan1e significant 
to us at a key point in our lives. Hearing it again, 
we can become nostalgic and reconnect with feel­
ings we experienced years earlier. 

"The music that you have listened to at vari­
ous times in your life is [neurally] cross-coded 
with the events of those times. That is, the 
music is linked to events of the time, and those 
events are linked to the music. 

"We tend to remember things that have an 
emotional component because our amygdala 
and neurotransmitters act in concert to 'tag' the 
memories as something important. Part of the 
reason also has to do with neural maturation 
and pruning; it is around age 14 that the wiring 
of our musical brains is approaching adult-like 
levels of completion." 

Levitin mairitains that there is no cutoff 
point for developing new musical preferences, 
but generally, most people have fo1111ed their 
tastes by the age of 18 or so. As infants, we tend 
to have a preference for consonant sounds. We 
gain an appreciation for dissonance later in life. 
Further, developing musical skills is best begun 
at a young age. Those who don't begin music 
instruction before age 20 can still learn, but the 
process is more difficult. "The brain's synapses 
are programmed to grow for a number of years, 
1naking new connections. After that time, there 
is a sllift toward pruning, to get rid of unneeded 
connections." 

Structural Variations 

Research l1as shown that musicians possess dif­
ferences i11 brain structure relative to nonmus­
cians. "Tl1e front portio11 of tl1e corpus collo­
sun1-tl1e mass of fibers connecti11g tl1e two 
cerebral hemispl1eres-is significa11tly larger in 
11111sicians ... particularly for musicians who 
began their trai11i11g early." As well, "musicians 

Music processing is distributed 
throughout the brain. Figures 1 and 2 
show the brain's major computational 
centers for music. Figure 1 is a view of 
the brain from the side. The front of 
the brain is to the left. Figure 2 shows 
the inside of the brain from the same 
point of view. 

[tend] to have larger cerebellu1ns than nonmu­
sicians." Levitin sheds light on the factors that 
contribute to "musical expertise," most often 
defined as the mastery of an instrument or 
compositional skills. A debate on the subject 
launched by Michael Howe, Jane Davidson, 
and John Sloboda explored the concept of tal­
ent. They assumed that "either high levels of 
musical achievement are based on innate brain 
structures (what we refer to as talent) or they 
are simply the result of training and practice. 
[Howe, Davidson, and Sloboda] define talent as 
something (1) that originates in genetic struc­
tures, (2) that is identifiable at an early stage by 
trained people who can recognize it even 
before exceptional levels of performance have 
been acquired, (3) that can be used to predict 
who is likely to excel, and (4) mat only a 
minority can be identified as having it because 
if everyone were 'talented,' the concept would 
lose meaning." 

The argunient for ranking natural talent 
above practice in the development of an expert 
musician is the rapid musical development that 
some people achieve. Evidence that practice is 
the more important factor comes from observing 
the regimen of instruction and practice undertak­
en by experts in any field, not just music. In sev­
eral studies, conservatory students who achieved 
the highest perfo11r1ance levels were those who 
practiced the most. They made greater progress 
than those who were initially judged to possess 
greater natural ability. 

The 10,000 Hours Theory 

Studies indicate that 10,000 hours of practice are 
required to reach the level where one could be 
called a "world-class expert" in any area of 
endeavor. "In study after study of composers, bas­
ketball players, fiction writers, ice skaters, concert 
pianists, chess players, master crinru1als, ai1d what 
l1ave you, this number comes up again and again. 
Ten tl1ousand hours is equivalent to rougltly tlrree 
hours a day, or 20 hours a week, of practice over 
10 years. Of course, this does11't address wl1y 
some people don't seem to get anywl1ere wl1en 
tl1ey practice ai1d why so1ne people get more out 
of tl1ei1· practice sessions tl1a11 otllers. But no one 
l1as yet fo1u1d a case in wlucb nue world-class 
expertise was acco111plisl1ed in less ti1ne. It see111s 
to take tl1e brain tl1is 1011g to assi11ulate all tl1at it 
needs to know to achieve true 111aste1y." 

Corpus Collosum 
Connects left and 
right hemispheres 

Hlppocampus 
Memory for music, 
musical experiences, 
and contexts 

,.., 

Nucleus Accumbens 
Emotional reactions to music 

Cerebellum 

Amygdala 
Emotional 

reactions to 
music 

Movement such as foot 
tapping, dancing, and 
playing an instrument, 
also involved in emotional 
reactions to music. 

Figure 2 

Levitin points out tllat memory and how 
much a person cares for the area of endeavor or 
the instrument he is striving to master also play 
a critical role in developing expertise. 
"Neurochemical tags associated with memories 
mark them for importance, and we tend to code 
as important things that carry with them a lot of 
emotion, eitller positive or negative .... Caring 
may, in part, account for some of tile early dif­
ferences we see in how quickly people acquire 
new skills .... It is impossible to overestimate 
the importance of tllese factors; caring leads to 
attention, and togetller tlley lead to measurable 
neurochemical changes." 

This Is Your Brai1i on MitSic gives the reader a 
guided tour of the brain, stopping to explain 
brain anatomy in an understandable way, witll­
out ever talking down to the reader. "Music is 
among the most distinctive features of tile 
human race," Levitin says. "No known culture 
now, or anytime in the past, lacks music, and 
some of the oldest artifacts from archeological 
digs are musical instruments. Why music has 
held a place of such prominence tlrroughout 
our shared history is still so1newhat of a mys­
tery, but is-along witll the mystery of DNA­
something that science is beginning· to explain. 
Understanding tile neuroscience of music will 
help us ultimately to better understai1d tile 
most important n1usical instrument of all: tile 
human brain." 111 

Duniel J. Levitin 

This Is Your Brain on Music 
Dutton Books, 2006 
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S011g,, riti11g anLI c.·ot1nt1y· 111t1 ·ic are still the pil­
l,1rs l)f N,1sh,·ille 's 111usic bt1si11ess. Bt1t 
~,1sh,--ille's reputation as an affordable place to 
li,e ,1·itl1 plentiful opportunities i11 tl1e i11dus­
tn· at l,1rge 110,1· lures 111usicia11s of all t\7Pes. . ~ . 
·1~!1e Berklee alu11111i profiled belo,,, are exa111-
ple of tl1e rece11t i11flU,x of )'Ow1g music pro­
fe sio11als to asl1,--ille, and tl1e)1're addi11g 
:1dditio11:1l color, te:1.-rure, a11d di1ne11sio11 to the 
sounds of tl1e i\lusic Cin• . 

• 

Road Ready 

Natalie to,·all '04 has aspired to the stage 
ince she ,,·as a toddler. Sl1e bega11 taking vio­

lin a11d acting lessons at three and started 
appearing in co111111ercials at six. nlike others 
profiled in thi article 111ho ha,re adopted the 
:\lusic Cit)' a their home, Stovall gre,v up in 
Colun1bia, Tennessee, an l1our outside of 
Nash,--ille. Throughout her youth, she sang at 
ho,1·s at the Op111land tl1eme park ai1d the 

Ga)·lord Op11•land hotel. "I'm a real ham," sl1e 
S3)'S. "\'ou can't keep me a,vay from the stage." 

That's the right attitude for Stovall, who is 
deten11i11ed to break out as an artist in 
~ash,--ille. After leavi11g Berklee, Stovall 
returned home and, ,,ritlun a fe,.v mo11ths, 
began n1ak.ing plans for her first solo albwn. 

to,•all ,,rill release the disc Late Night 
Co11ve1,atio11s indepe11dently tlus sun1mer. She 
tapped t\\'O Berklee friends, Ben Strano '01 
and James Ba,·endan1 '04, to handle the engi­
neering and production cl1ores. They helped 

to,·all assen1ble top sessio11 players and craft 
a11 albun1 that dra,,•s the listener into her 
1nstantl)· appealing 111usical ,vorld. The music 
has a punch of rock, a hint of r&b, and 
e11ough t\\'a11g to please countr)• fans. 

Front and center are S.:o,•all's po,11erful 
, ocals, and on some tracks he pla)'S l1er fid­
dle. Ten of the albwn's curs are her originals. 
In a departure fron1 1 ash,--ille protocol, she 
Lieclined CO\\T1ang assistance and didn't seek a 
publishing deal to pro,ride extra income and 
a,,·areness an1ong me big labels. "People 
encourageLi me to tr)' for a publishing deal 
\\ h1le I \ ·a~ gomg through this process," 
::)to, :111 S:J.) s. '\la)rbe I an1 elfish about my 

songs, bt1t if tl1e 111aterial is stro11g e11ougl1 to 
go 011 a11 albt1111, I 1va11t it 011 111y o,vn!" 

Sl1e decided to do l1er albu111 indepe11de11tly 
11rithout a label. "I didn't ,va11t to be co11-
strai11ed by thinki11g about wl1at ,vould ,vork 
011 country radio," Stovall says. "B11t of course, 
I l1ope tl1e alb11111 ,viii be perceived as com­
mercial. The music l1as take11 a n1rn to,vard 
r&b and soul, even though there is steel gui­
tar, n1ai1dolin, or fiddle on every tu11e. I'n1 
proud of the record I've n1ade. It really repre­
sents what I'm writing." (To hear selections, 
vrisit 1vww.11ataliestovall.com.) 

The hard,vorking Stovall plays ,veekends 
witl1 her five-piece band and freelances as a 
session singer and extra in music videos and 
films. She financed me CD herself with an 
infi.1sion of cash fron1 her parents as funds ran 
low. \i\Thile she's worked hard to complete the 
disc, she knows that perhaps the hardest tasks 
lie al1ead. "I'n1 worki11g with a 1nanager to get 
a grass-roots PR campaign a11d get some 
re,riews," she says. "I didn't cut corners for the 
\\ 1ebsite, photography, or albwn art. Now 
everytlung is ready. My band has two clubs 
that are our ho1ne base, and we're developing 
a following and an e-n1ail fan list. I'n1 talking 
to agents about a college tou.r." 

Hitting the road is both the 1nost ron1antic 
and grueling part of launching an act. 
Typically, a neophyte band traverses the coun­
try in a ,,an hauling its gear from gig to gig. 
But Stovall does11't shrink from the task. "I'm 
totally ready to pack up and live ot1t of a suit­
case and a 11an." 

Pushing the Envelope 

"My original thought was, just n1ake the 
record at my house," says fiddler Casey 
Driessen '00, about his new release, 3D. "That 
,vas before I was offered a record deal wim 
Sugar Hill. Next, I called Jason Lehning ('94] 
to produce it, and we decided to call in some 
friends to play." Those "frie11ds" include 
,vorld-class musicians like banjoist Bela Fleck, 
dobro pla)1er Jerry Douglas, bassist Victor 
Krauss, percussio11ist Janue Haddad, and 
multi-instrwnentalist Tin1 O'Brien. The new 

Natalie Stovall '04 www.natallestovall.com 

CD is a top-notch showcase for the eclectic 
Driessen, who has fotmd his niche among the 
progressive acoustic musicians of ashville. 

The offer from Sugar Hill is typical of how 
mings have unfolded for Driessen. The label 
approached him about the album after hearing 
his work ,vrith other artists on their roster. The 
distinctive sound of his five-string fiddle and 
his ability to improvise fluidly in almost any 
musical situation have ope11ed doors for him. 
People hear him play, and before long, his 
phone is ringing. 

Growing up in the Chicago area, Dries en 
played traditional music and made me rounds at 
bluegrass festivals, playu1g with his father, a gui­
tarist, banjo player, and pedal steel guitarist. In 
1995, Driessen switched to the five-string fiddle 
after rwming into a craftsman who built then1. 
"I'm always experin1enting, finding new places 
to go n1usically," Driessen says. "When I heard 
that lower string, I fell in love with it. I finally 
had the range to play Charlie Parker's tunes." 

Driessen came to Berklee after meeting 
String Department Chair Matt Glaser at Mark 
O'Connor's Fiddle Camp. The summer before 
he finished Berklee, Driessen got a call from 
Tim O'Brien to join a tour wim Steve Earle's 
bluegrass band. "I moved to ashville for me 



sumn1er to see if it might be tl1e place for me 
to go after Berk.lee," says Driessen. 
Discovering a great community of musicians 
and a very high level of musicianship, 
Driessen decided he'd return tl1ere to launch 
his career. "In Nashville, mere are great play­
ers on a nun1ber of differe11t instruments­
especially in me progressive acoustic field. 
They all push me envelope a11d keep you on 
your game." 

Since moving to Nashville in 2000, Driessen 
has been a busy sideman wim such acts as Bela 
Fleck's acoustic trio, Lee Ann Womack, Nickel 
Creek, Darrell Scott, and many more. The 
tours have taken him around me country and to 
Scotland, Ireland, England, Denmark, Finland, 
and China. Togeilier wim banjo player Abigail 
Washburn, he will take part in an upcoming 
American cultural mission to Tibet. "I enjoy 
getting to play wim 1nusicians from elsewhere," 
Driessen says. "Traveling and sharing folk music 
from oilier cultures makes me world seem like a 
smaller place." 

Driessen intends to stay a while in 
Nashville. It's a great town for a fiddle player. 
Riding me buzz about his new album, he's 
gotten opportunities to go out as a bandleader. 
"I've done 10 shows of my own, and it's really 
fun," he says. "I hope to attract an audience 
wim my own music, but I won't make mat me 
only clung I do. It's too much fun playing wim 
different folks down here." (For more infor­
mation, visit www.caseydriessen.com.) 

Nashville Scion 

Jason Lehning '94, son of veteran country 
producer Kyle Lehning (who has worked wim 
Randy Travis, Kenny Rogers, George Jones, 
and Waylon Jennings), earned his Berk.lee 
degree in music production and engineering. 
The younger Lehning, a keyboardist, grew up 
around music and Nashville, returning to me 
Music City in 1994 after graduation. He 
moved into a house wim members of me band 
he'd played wim in high school to keep his 
expenses manageable. 

Having a failier in me business helped him 
get work as an assistant engineer initially, but 
Lehning easily proved himself on his own 
merits. "I got work as an assistant engineer 
right away," he says. "I worked for my dad and 
producers Gary Paczosa and Bill Schnee. I had 
low overhead, so even if I only worked iliree 
days a monili, I could still pay me rent. I 
enjoyed assisting, and as I got better at it, I 
got more calls. 

"Being an assistant engineer is hard because 
tl1ere are hours of sheer boredom interspersed 
wim spurts of total mayhem," he says. "After 
being an assistant for about two years, I realized 
it was time for me to beco1ne a first engineer. I 
stopped takii1g assisting jobs, and mings got real­
ly quiet for about six montl1S." Tl1ings turned 
around soon enougl1, tl1ough, and Lel1ning was 
getting calls to be a first engineer. His e11gineer­
ing credits u1clude work for such artists as Aliso11 
Krauss, Nickel Creek, Lyle Lovett, Brad Paisley, 
Toby Keitl1, and Randy Travis (witl1 whon1 l1e 
has earned two Gra111my Awards). lt1 2004, 
Lel1ning earned credits 011 17 records. 

He is n1oving more toward writi11g songs 

Jason Lehning '94 www.jasonlehnlng.com 

and producing iliese days. He applied all his 
skills as a producer, engineer, keyboardist, and 
writer for his own band, me Bees, on ilieir 
High Society CD, which was released in April. 
He also placed a song cowritten wiili David 
Mead on me TV show Everwood. 

As mentioned, Lehning was me producer for 
Casey Driessen's CD 3D, and in March he flew 
to Woodstock, New York, to produce a new 
project for Garm Hudson of me Band. From 
mere, he went to Los Angeles to record a solo 
project by bassist Victor Krauss. "As much as I 
enjoy engineering, it's a craft or work for hire," 
says Lehning. "For me, producing is a real love 
and more creative. I'll do spec work as a pro­
ducer; I clunk you have to. Sometimes I feel mat 
me artist will get signed, and mere is a produc­
tion deal in place. Oilier times, I do a project 
just because I really love me music and I'm 
proud to be involved wim it." 

Lehning clunks mat me scene in Nashville is 
a lot more varied stylistically man people sup­
pose. "Nashville doesn't feel like it is just a 
country music town anymore," he says. "Bands 
like Guster and Kings of Leon are making 
records here, and a lot of pop and rock music is 
recorded here. But if someone wants to work 
exclusively on rock records, he or she should go 
to L.A. I love it here. I've been lucky to work• 
wim great people, make me music I like, and 
work on my own te1111s." (For more info1111a­
tion, visit www.jasonlehning. com.) 

Called to the Work 

Elaine Nurse '04 grew up in Denver but set­
tled in me Nashville area after getting a 
glimpse of me business during her internship 
at EMI Christian Music Group. Nurse earned 
her Berk.lee degree wim a double major in 
music production and engineering and music 
business/management. Nurse 1nade me transi­
tion to me real world when EMI Gospel 
offered her a full-time position at me end of 
her internship. 

While Nashville is knowi1 as me l1ome of 
country music, it's also me locus for me 
Cl1ristian music industry. EMI Christian 
Music Group co11tai11s me Sparrow, 
ForeFront, Goree, a11d Tootl1 a11d Nail labels, 
a11d EMI ha11dles 70 percent of all Cl1ristian 
record distributio11. A dedicated Christia11 l1er­
self, Nurse l1as a special affi11ity for l1er job as 
a national pro1notio11s specialist at EMI 
Gospel. She \\'Orks witl1 me label's black 
Christian artists a11d gospel cl1oirs. EMI 

Casey Driessen '00 www.caseydriessen.com 

Gospel is anoilier small label in me company 
wim a staff of just eight people. "It was good 
for me to start wim such a small staff," Nurse 
says. "I get to see what goes on in A&R, sales, 
retail, and radio. I get a taste of everytlung. It's 
been great to sit in on meetings where me 
complete marketing plan is discussed." 

Nurse's responsibilities encompass managing 
new media and digital promotions. "That 
includes online marketing and artist imaging, 
banner ads, artist MySpace sites, and oilier 
avenues for getting me word out about CDs and 
performances by EMI Gospel artists," she says. "I 
also manage me www.emigospel.com website. 
The Internet is such a powerful tool iliese days 
for connecting artists wim ilieir fan base." 

Working at a company like EMI has given 
Nurse valuable business experience. "I didn't 
know me meaning of mll,ltitasking until I got 
here," she says. "When you're doing market­
ing for a new release, you have to stay ahead 
of me record. New media is all about building 
up grass-roots support before a record comes 
out. I have to be scheduling iliings four 
monilis in advance." 

Nurse has kept her hands and ears in me 
actual production of music. "I love doing new 
media, but I also get me chance to go into me 
studio and give my input on rough mixes. I 
can understand me concept and hear where 
it's going. Part of me beauty of being on a 
small staff is mat iliey want my opinion." She 
keeps her engineering chops up by doing· live 
sound for a large band at her church. And her 
friends who work at major studios keep her up 
to date on me latest recording technology. 

Nurse hopes to one day work i11 A&R, but 
not yet. "I feel mere.is still a lot n1ore for me 
to learn on me ma1·keting· side," she says. "I 
want to see urban-inspirational music-hip­
hop wim a positive 1nessage-grovv. I couldn't 
be at a better label to do mat. Tl1ere are son1e 
people in mis ii1dustry vvho are straight busi­
nesspeople, but I an1 in mis for me 1ninistry. I 
feel tl1is is what God has called n1e to do." 

Many Irons in the Fire 

"Yot1'll 1U11 u1to a lot of broke 111usicians, bt1t 
1'111 11ot one of tl1e1n," says i\1ark Dreyer '90 in a 
stro11g Soume111 di·awl. "I like to ,,,ork a lot." 
Dreyer is a hot gtutarist fi1·st and fore111ost, but 
also a11 ente1-p1isu1g business111a11 ,vim 111an31 

irons u1 tl1e fu·e. Dreyer ca111e to Berklee fro111 
Alaba111a iI1 1985 a11d spent tl1e ne.xt five )'e,irs 
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11t11,\1111g ;1 llt)t1\)lt· 111:IJtlr i\l til111 SL'\1ri11g a11LI 
11t·rh1r111;111L·c. \.ltt·r gr:1Ll11;1ti11g, l1c 111tl\'Ctl to 

':1,l1,1llL' i11 I ()()(J ,1 itl1 :1 tJrt1111ise of a g-ig rl1:1t 
fell tl1rL111gl1 St)tl\1 after l1c a1·ri,·ctl. l 11tl,11111tctl, 

' 
l)rc) er LlccitlcLI ttl 111:1ke a g·t) of it. "l gtit 1,000 
l1t1si11css c:1rLls 111:1tle uiJ a11tl l1eg-,111 sitting i11 011 
1a111 11igl1rs :it the clubs,'' Dre,'cr sa1'S. "\ \'itl1i11 ' . . 
ft111r 111011tl1s, l'tl g1,·e11 011t all of tl1ose cards, 

C 

:111tl ~1re~· soo11 1 h:1d all ki11tis of ,,,ork as a gui-
t'.1r pla)·er. lo \l'Ork in tlu tO\V11, )'OU l1a,1e to get 
)'OUI elf our there. \'ou c:111 't just sit arow1d 
,1·aiti11g for tl1e pl1one to ri11g. '' 

Dre)'er tarted ,vorki11g for Ga)1lord 
F11rert'.1i11111enr at tl1e Opr)rla11d the1ne park 
a11ti G1·a11ti Ole Op!"}', perfor111i11g· ~rith one of 
ir· top acts, fiddler Ti111 \ \Tatso11 a11d Black 
Creek. Dre,,er also got lured to back nUJner-. ~ 

ous the Grand Ole Op1y stars. "I do 2 50 to 
2 0 dates per )'ear ,,,im Gaylord," Dreyer sa)rs. 

mber29-
0ctober1,2006 
www.beantownjazz org 

Mark Dreyer 'QO www nethvlll•connectlon com 

"I 111,1) 11 itl1 I 1111 (111 1l1c ( ;c,1c1 .11 J,1ck,1>11, ,1 
1111.11 111.11 t·r111,t·, 1111 ,111tl tl()1111 tl1c 
c:11111l)L"rl.1111l l{i,cr .111111>,1 C\Cf') ti.I), ·111.11', ,1 
gig l',t· tl()l1C \llll'C J l)()()." 

l.ikt• 111a111· i11 a,11,·illc, l)rc\er tr1ctl Iii, 
• • 

l1a11tl at ~t111g11·riti11g, ct1ll:1l1t1rati11g 11 itl1 c,1al1-
lisl1ctl t1111cs111itl1s. "l'1•c 11•rittc11 1-vitl1 J l:111!.. 
c:ocl1ra11, Ji111 l<'t)Ster, 1\ l:1rk [)ctcrS()ll, .111(1 ()tl1-
crs," lie S:l)''. "I 11,111c abtJt1t 60 st>11g·s CtJ1-vritten 
11 irl1 big s011g.11riters i11 111y 11ublisl1i11g cat,1-
log," lie S.l)'S. l'l1c s011g "I 1(110,,v Y<)u I Lear 
J\lc, bt1t Are You Liste11i11g?" ,vl1icl1 lie wrote 
,1ritl1 Be11erly Ross, 1vas recorded i11 1996 by 
E11gelbert l-Iun1pe1·di11ck. Dreyer also ~,1·ote 
so11gs for televisio11. But lie didn't get a toe­
hold i11 tl1e so11g,,vri ti11g field, so l1e 1noved on 
to otl1er pursuits. 

"I'm always pla)ri11g·, but these days I ear11 
tl1e best part of my livi11g maki11g records and 
p1·oduci11g artists. I fell into recording a11d 
producing and opened t1p Studio 2 3 about 15 
years ago." Dreyer 1·outinel)' records de1no 
sessions for hit song.vriters as well as up-and­
co111ing artists. He keeps a video can1era run-

11111g 111 tl1c st111li(1 .11111 ,trt".1111, 1t 1111 111, \I cl, 
,,tr 1111 ,111\·1,11l 111ILrl·,tc1l 111 11,11-1 ~t·~ 1,,11, 11111 
111 N:1,l11-1llc. (!•,,, 1111,rL 111!,11111.111,,11, 11,1t 
11111-1.11,1,l111llct:1i1111ct t1<111.<<>111) \1l(l1t1,,11.1II\, 

• 

l)rc;·cr 11.1, .1 L,ll)lc I\' ,111,1,1 <,1IILtl /1,11·t'l111Q_ 

,\/11,·1, li·lf,'1.,1011 ,11111 11r111lt1ccs tilt R( ,( 
\\'estcr11 St(>rcs ·1,1lc11t Sc;1rch. 

\, if tl1at', n<>t e11(>t1gl1, J)rcyc1 1111!1!1,!1 ·s 
tl1e l\/11sl1111/le ,\/1111t /J111111css l)11t'1tory. I lie 
lJOtJk is i11cl11<letl witl1 the '.1sl11-1llc (,h.1111l1L'r 
<Jf Cc>n1111crce 11ackages a11tl 1, h1gl1ly reg.1r,le1l 
on Music R<)W. ')'he l ~()-11age V<Jl11111c lists ,tu 
dios, 1nusic pt,!)lishers, 111anagers, C:L) 111a11t1-
facrurers, an<I 11111cl1 n1<)re. 

«-J'he fir~t ming any 111U ician llCW t() 
Nashville sho11ld do is get a C<)py of tlie <lirect<>­
ry," says Dreyer. "It's got me co11tact infom1at1<>n 
for me people you need to la1ow here." \ntl 
Mark Dreyer is an1ong those who 11ewc<>mers 
1nay want to contact (info@nashvillec<>nnccri<Jn. 
com). He's always looking for sn1dio engineers, 
video editors, and singing guitarists who can sub 
for him at a moment's notice when he sees a new 
opportwuty arisi.t1g. ~ 
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That Is the Question 

Creating melody-driven -chord progressions 

by Wayne Naus '76 

y students ofte11 asked rne about the 
optio11s for creati11g· chord progressio11s 

to l1ar1nonize an original 111elody. Eve11 for 
those wl10 l1ave a solid grasp of music theory, 
fu1cfu1g the right sequence of chords can son1e­
tin1es be a hit-a11d-n1iss process. In traditional 
jazz and contemporary pop 1nusic, tl1e cl1ords 
of a harn1onic progressio11 g·e11erally fw1ctio11 
witliin a key and a.re placed 11ext to each otl1er 
in confornuty with 1ules that gover11 key rela­
tio11ship, harmonic rhythn1, chord functio11, 
melody, c9mmon chord patterns, and the intu­
itio11 of the composer's ear. 

There are many approaches to \\'Tiring a 
tu11e. Son1etirnes tl1e writer rnay come up with 
a melodic fragment a11d then conti11ue devel­
oping while working· out the chord progres­
sion. S01netimes a chord progressio11 may 
co1ne first, and the w1·iter tailors the melody to 
it. Thinking in the traditional fashion using 
functional l1armony for the p1·ogression 
strongly related to the key, cycle-5 root motio11 
(where the root n1oves dowi1 a fifth) is com­
mo11. Progressions with lots of II-V progres­
sions are ofte11 found i11 bebop, jazz standards, 
ai1d some pop tunes. Root motion up or down 
by step or in thirds is also prevale11t in jazz and 
pop tu.11es. 

For an exercise to stretch yo11r 1ni11d a bit and 
fi11d 1uuque chore! progressions, trywi·itii1g a11 
e11tire 1nelody without consideratio11 of the 
cl1ord progression. This will 1·est1lt in a progres­
sio11 that is melody driven rather than key d1iven 
a11d lead you to chords that do 11ot function 
witlun the key (i.e. no11functional hai·1nonies). 

Wayne Naus Is a professor In the Harmony 
Department. He Is the author of Beyond 
functional Harmony published by Advance 
Music. for additional Information on this subject 
and more, visit www.waynenaus.com. 

The striking· differe11ce between a nonfunc­
tional, 1nelody-drive11 progression a11d a func­
tional, key-driven progression is tl1at tl1e non­
fm1ctio11al progression lacks the characteristic 
cycle-5 a11d II-V patterns associated with a 
functional cl1ord prog1·ession. Consequently, a 
1nelodically driven progression can produce a 
1nuch differe11t har1no11ic color througl1 the use 
of no11-diatonic chords. 

Tl1e first step in producing a melody-driven 
progressio11 is to desigi1ate melody 11otes as te11-
sions or chord tones. 011ce you detenni11e the 
function of specific 1nelody notes, cl1oose a 
chord that fits the 1nelody. It's helpful, but not 
required, to have ai1 understa11ding of chord 
scale theory whe11 assigiiing tensio11s to chords. 
The study of chord scale theory produces specif­
ic tensions that are assigned to chords to support 
the melody, support the function of the cl1ord in 
the key, and suppo11: an ai1ticipated 1·esolution to 
a target chord. 

Example 1 sl1ows melody notes hanno1uzed 
as both chord tones and tension notes. ill bar 1, 
the n1elody note D fi.mctions as tensio11 9 on the 
chord and beco1nes pa11: of the chord 5Y1?-1bol. In 
bar 2, the melody note B functions as a ~11 and 
supports the chord's function as a lydian IV 
chord. In bar 2, the E melody note functions as 
tension 13 on the G7 and helps the anticipated 
resolution to the C major chord. 

For tlus exercise in constructing a melody­
driven progi·ession, let's set some arbitrary rul~s 
for what tensions will be available witl1out 
reg·ard for how a chord functio11s in relationship 
to a key (see ''Tension Use" sidebar). Recall that 
in a strictly diatonic situation, the natural 9 is 
not an available tensio11 on the III-7 cl1ord. 
Si1nilarly, the 11atural 11 is not available on tl1e 
IV chord. 

For tlus Iesso11, use the te11Sion notes listed it1 
the box for the n1ost conilllon chord types. 
Following tl1ese guidelines, we can create a 
nonfunctional, n1elody-drive11 progression. 

The first step is to create a 1nelody. Don't be 
concerned with what key the n1elody is in. It can 
contain diato11ic or noncliatonic tones. Keep 
these tlrree thit1gs in mit1d when writi11g your 
melody: (1) try to 1nake tl1e melody 1nen1orable; 
(2) hain1onic phrases ai·e usually two to four bars 
in lengtl1; (3) use repetitio11 of yot1r phrases. 

Tl1e seco11d ste11 involves designating s1)e­
cific n1elody 11otes as eitl1er tension 11otes or 
chord ro11es. These desigi1ations can be n1ade 
ra11domly, bt1t 11otes of longer dt1ration ,vork 
best as te11sio11s. 

For tl1e tl1ird step, choose chortis tl,at will 
sup1>ort the melody 11ote as a te11sio11 or chortl 
tc>11e. Ti-y to avoitl ty~1ic11I chortl patterns s11ch 

• 

Tension Use 

Major 7th: 9, ij11, 13 

Minor 7th: 9, 11 

Dominant 7th: 9, b9, ~9. lti1, i,,3, 13 

Minor 7 bs: 11, i,,3 

Diminished 7th: Any note a whole step 

above a chord tone 

as II-V progressions. I 1·ecomme11d that you 
start with major, mi11or, and dominant chords 
before harmonizing your melody with it1ver­
sio11s, hybrids, or con1poru1d cl1ords. 

In exainple 2, ""·hen the 1nelody note D is des­
igi1ated as a tensio11, it can be l1armonized with a 
va.riety of chords. Tl1e chord you cl1oose for each 
melody 11ote ca.11 be any type of chord that fits 
with the melody. To find n1ore possible ham10-
nizations of a note, 1nake a list of the ways a 
give11 note could functio11 against chords rooted 
it1 the chromatic scale. For insta11ce, the note D 
ii the root for D 1najor, D 1ninor, D7, D- 7, D-
7 5, D sus4, D ditnitushed, and D augn1ented. 
The note D is the majo1· seventh ot· botli an EJ' 
1naj7and ;Eb-(n1aj7) and is the seventh ofE7, 
E-7, E-7 i,5, and E sus 4 (see example 3). ViTrite 
out all of the possibilities for eacl1 of tl1e 12 clu·o­
matic tones as the root of a cl1ord. 

The fourth step in, 1olves adjusti11g adjacent 
cho1·d relatio11ships as you 1nake l1ar1no11ic 
choices for each note, .i\1ake s11re )'Otlf chorti 
selectio11s produce tl1e 1·igbt effect and gi1;e 
fo1-ward harn1011ic n1otion to your p1·ogression. 
Experi1nent \Vith numero11s chord choices ai1cl 
melodic te11sion fi.mction to arrive :it the best 
p1·ogressio11 for )'oru· melocly. 

ill e.xan1ple 4, the 111elody is harn1onized tl1ree 
ways to show possible cl1ortl d1(1iccs and 1nelorlic 
tension possibilities. 1~11e 11u111l,er belo,v eacl1 st,1ff 
sh0\\'5 110\\1 tl1e n1 lody .ft111ctil lns 011 each cht>rLl. 

Exa111ple 5 is a nu1e I 11 rt1re usi11g 11onfu11c­
tional, n1elotl)'-dri,,en !1:1r1!1011y. \'c>u t·.111 l1e,1r ,1 

1·ecorclcti ,,ersion of exan1ples 4 at1d 5 at 

''"''w. herklee.etlu/bt/l 8 l /lesso11. h tin!. I h, 'Ill:' 
tl1is 111ethod ,vill 1>oi11t )'C>11 10,1·:11·d r1e1, itle:1s 
for )'t>w· ,~•ricing. 

1) 
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Musical Examples 
To hear th recording of examples 4 nd 5, vi It www.b rkl e. du/bt/181/1 sson.html. 
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gas, Nv, 
ed as the road 

man Se insen, and 
plays rst )W)everinsen's 
symphonic pops co ts. 

Alf Clausen of Canyon Country, 
CA, the composer for the popular 
TV series The Simpsons, has gotten 
word that the Fox Network will 
continue the series for two more 
seasons. This will make The 
Simpsons the longest-running 
cartoon in television history. 

Drummer Timothy Laushey of 
Wilmington, DE, leads the Tim 
Laushey Orchestra backing many 
entertainers who perfo1111 in the 
area. He also teaches drums at the 
Music and Arts Center in 
Wilmington. 

FALLS ,1, 

Mark Small '73 

Bassist Bob Forbes of Woodstock 
' NY, cowrote tl1e song "Uprigl1t 

Reggae" wim reggae legend Hylton 
Beckford and played bass on 
Beckford's fortl1comit1g release. I-le 
also plays jazz i.J1 New York City. 

Rich Falco '75 

Singer/songwriter Ruth (Rosen) 
Greenwood of Princeton, NJ, 
released an acoustic CD titled J 
Won't Apologize. The disc has got­
ten airplay in the United States, 
Japan, and Canada and is available 
at CD Baby. One of Greenwood's 
songs is featured on the Sony 
DVD of the Fame TV series. 

Maurice Richard Libby (a.k.a. 
"White boy Slim") of Moose Jaw, 
SK, Canada, was nominated for 
Best Blues Act Award in the 
Toronto Independent Music 
Awards in 2005. His song "Krispy 
Kreme Woma.n" was a finalist in 
the blues category of the 
International Songwriting 
Competition. 

1973 
Mark Small of Foxboro, MA, 
released the CD Fast Falls the 
Eventide with fellow classical gui­
tarist Peter Clemente. The disc 
features settings of traditio11al folk 
songs, hymn tunes, a11d spirituals 
as well as works by Bach, 
Granados, Dvorak, and Pat 
Metheny for two guitars, chamber 
ensemble, and orchestra. Visit 
www.smallclementeduo.con1. 

1975 
Rich Falco of Worcester, MA, 
received the IAJE Lifetime 
Achievement Award in April, join­
ing a list of previous recipients that 
includes Lawrence Berk, John 
LaPorta, and Joe Viola. Falco is 
the director of jazz studies at 
Worcester Polytechnic Institute. 

D. Cooper Getschal of Jupiter, FL, 
had his song "I Don't Wanna Hear 
Another Love Song" reach number 
one on Broadjam's Country Honky 
Tonk top IO chart and his song 
"Heaven on My Mind" reach the 
top IO for the State of Florida. 

Pianist/composer Brad Hatfield of 
Westwood, MA, cowrote the song 
"Sunshine," which received a.n 
Emmy Award in the Outstanding 
Original Song in Daytime TV for 
the show The Young and the Restless. 
Visit www.bradhatfield.com. 

• 
Pianist, conductor, and arranger Rob 
Mounsey of New York City recently 
made several TV appearances with 
Andrea Bocelli. He also arranged 
and conducted music for an Ella 
Fitzgerald tribute on Verve Records. 
Visit www.robmounsey.com. 

KeyboardistJolm Novello of 
Valley Village, CA, and his trio 
Niacin, with bassist Billy Sheehan 
and drummer Dennis Chambers, 
released a seventh CD, titled 

John Novello '75 

S cS. SC I 

Brad Hatfield '75 

Organik. In June, Hal Leonard 
released Novello's book The 
Contemporary Keyboardist and his 
instructional DVD. Visit 
www.keysnovello.com. 

Guitarist and singer Celia Vaz of 
Rio de Janeiro, Brazil, released her 
fifth CD, Nos Quatro, with her 
vocal quartet. Vaz sang, played gui­
tar, and wrote all arrangements on 
the disc. 

Composer Carl Fritsche of 
Eatontown, NJ, had the 
"Magnificat" from his Christmas 
cantata The Holy Child recorded by 
the vocal ensemble Sola Fide. Visit 
www.carlfritschemusic.com. 

Composer Michael Levine of 
Topanga, CA, is the composer for 
the TV series Cold Case. In addi­
tion to scoring the show, he 
cowrote the song "300 Flowers" 
for the April 9 episode. 

Guitarist Jeff Richman of Granada 
Hills, CA, has produced the Steely 
Dan tribute CD, The Royal Dan, 
for Tone Center Records. Along 
with Richman, the guitarists fea­
tured include Mike Stern '7 5, 
Steve Morse, Robben Ford, Steve 
Lukather,-!J Dimeola '74, Frank 
Gambale, Jay Graydon, Elliot 
Randall, and Jim111y Herring. 

Frank Warren of Vilest Roxbill)', 
MA, took second prize in the 2006 
Art Song· Co1npetition for his so11g 
cycle for mezzo soprano a.11d pia110 
titled Chicago Poe1t1s, \\rith text 
taken fi:on1 tl1e poetry of Ca1·l 
Sandb11rg. The ,,,ork ,,rill be per­
forn1ed next )'ear. 
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J l 11111g ,ll I l l,,,,111i.;111, 11 I 'litt;ll 
h 'l'I'' 11111g 1,11 tilt l\i.;1 kl, l ( ·,,ll(gt· 
,,t \111 11 ti\ '\,11k \111111111 ll11Jl 
l~I 111 l.11,11 till 1l1.111t,1 l1tl1l 111 
1111,11111111, t l,I'\ .111,l 1i11,t11l i,II ,,1.111 
11111, 'l'111111.11 ,, 11!1 L'lltsl 'l't,lkt r, 
\ la, 1111 I )t1111t l1, ,,t Ill 1 klt·t ', 
\111 II ll11 1111·,, \l.111.1gtllll'lll • 
l )t•11,1r1111t·11t; .111ll I 111,l.1 ( ,,1111.1111. 
.1,,,,t 1.111· 11r,1lt·,,l1r 111 l'r,1l~·,,i,111.1l 
\ 111,1,·. l lit st ,,11111, .1ll1lrt•,,1•ll 
,11t 11 1,,111•, .1, st•ll•t'lllJll11\ llll'llt, 
111t•r,ta, t1111r111g J'l'r ,lit·111,, 111t1·1 
llclllllll.li (tlllrltlg t,l l's, ,11111 l1,1,1t 

• 
li11.1111·1,1l 11l,11111111g 

111 \11r1l tl1e l~1•rkle1· 
S l1t1l,1rsl1111 .l ,1 ,, 1:11se111l1le. lt•1I l1} 
1l1u111111t·r li-rrt L)·t1l' l',1rr111gt1111 
·~ l, 111,1) l'll ,1t e,, \t1rk's leg­
e11tl.1n Bill(' '\T11te ] 37./ c:l11l1. 

• • 

St11tle11t 11erft1r111ers i11cludetl 1i k 
1:alk, 1 a11 l egrete, La,1·re11ce 

~ 

1:ieltl,. Do11altl Lee, l log},.1 
l l11•a11g, ,11111 R.111dall Run}'On. 

1977 
Pi,uu ·t G.u,· Brunotte of Durl1ai11, 

• 

C, ha released a D titled 111ile 
tl1at i getting airpla)' on jazz sC1tio11s 
11ationall,·. Tl1e disc features 

• 

B1unotte' jazz 01igu1als ai1d three 
co,·ers. \ 'i it ''"'"''•g'M)'brw1otte.co111. 

a.\'.ophonist Harrison Goldberg of 
Gualala, CA, performed 1,ritl1 top 
111u icians and poets at the 
Red,,•ood Coast \\'hale & Jazz 
F esti,·al in April. 

llija Pejo1'Ski of Skopje, i\1acedonia, 
co1nposed and conducted 14 of his 
,,·orks in a jazZ-S)'111phonic concert 
1-1~tl1 the i\lacedonian Philhannonic 
Orcl1estra. 

Ke,·boardist and ,·ocalist Ernie 
• 

De,,ri.ng of Edgarto,1'TI, i\1A, 
released the CD Lies ,,,i th his band 
Propergander. The disc featu1·es 11 
original songs recorded in De,,,ing's 
studio, Reptile Recording. 'i.7isit 
''"'"''··m)'Space.com/propergander. 

1979 • 

.Jonathan La.\'. of ummit, JJ, \\'as a 
participant in a panel di cussion at 
the Januar,· IAJE Conference in 

• 

1 Te,,· York Cit\'. Lax i a music edu-
• 

cator at Horace i\1ann o. 6 
Elemental)' School in Ba)'Onne, NJ. 

( )11 \I 1, l(l, 11111 l It Ill ,I 111111111 
l1l(1k ti, I I •1• I 1111 ( 1111111 R,1<1111 
l,11 (1\11 111111111 ,11,111, ,IC 

l'c1l,11111l1, 111tl111ll1l llr,,,,J.. I,, 
'l)~.Jt,,l \11,11l111,~ ·,, 'K1111l11lk 
s1,,11 ·11'. \ llt,,111 < ,1,1,, ·111, ,111,I 
\l1.1J..11 '11 111111 \l.1rt11, "I ell1111gt•1" 
llt·ll '<)(,, 1111111 l' ,l,,1,,t.l\l 1ll't.11I, 
l ,111 111• l,1111111 1111 tilt .1111111111 111 l1s1lt' 

1 1111J..111g l11r1, ,1111, 111111,kl' 1•11'\, 
,1111 '1·11 '\11rk S<111g,, r1tt·1 ·, I <>111111 
( \ "' \ I•) l ll,111, I'< \l'ill'llt1l111g 
,1111 J..,l11111~ :1111I 11c1 f11r111:111t1· 
llJl)l<lrttlllllll'S f<ir ()\Ir ,1111111111 S()llf( 
11 r11i11g l't11111111111it). \ S\ \ 1: 
111c11t11r sl's,i1111s fc.1t11rl' g11est 
,11eakers :it1ll f11l't1s t111 t1111it·:1l 
1s~11es. 'l'l1e sessio11, "1'11e (:rcati, c 

Brief: \ \ 1riti11g for Fil111 a11cl 'l'\~" 
C 

,,·as l1eld 011 l u11c 7. 1:11ture e,,e11ts 
• 

inclucle "Berklec 011 Broacl, a,," 
• 

a11rl a "NYS\\TF in the Rot111d" 
sl101v i11 To11en1ber. For 111ore 011 

' \\'F, or to register for for11n1 

llija Pe)ovski '77 

Saxophonist Claire Daly of New 
York City completed a jazz-spoken 
,,,ord recording with writer Kirpal 
Gordon that was released in tan­
dem with an a11thology of his poet­
r)' in the spring. In April, Daly per­
forn1ed with Napoleon Maddox a11d 
ls\\1hat? at the Tri-C JazzFest in 
Cleveland. 

\Clll . 111 ' C ()111 lll l\1,11,k ll 

111!(1 • l,1, 11k I,, ,111 
I 111111,, c, \,11 k 1!11111111 c1ll,r 

,l11111,,1, 1 I 1 11 1111 \ l 1(1Jltlllll 11 
1,, 1111: l\(1 kl 1: ( ,1lltrrc ,,I \111 11.. 
ll,,.11,I ,,t l I II I s 111 l 11 11 'Ill)(, 
1111: l1t1.11,l 111.1kt .,II 111.11111 ,I l I 

Sl(lll\ 11 •,11,l111g l1,111 tilt' I ,,II '!(l' 1 
11111 \, ,I li 11,111, [ 1,.1 ,Ill 11,I, <(1111 
ll'I I\ l111,11,l 111tl'lllll'' 1,1 11,1111, 111,11,· 
111 111.11 Jlltl\l'<S I 1,.1 1, ,l1·,li1,1111l 1,1 
l'llS\11111!( 111.11 1l11 flt'ISlll'l ll\t ,,t ,111 
1l1·11ts ,11111 .1111111111 arc t1111,1,ll'r1,l 111 
.11l l111,1r1l 1l1•t'ISl<)ll 111,1k111r l11 .111111 
tic111, J 11,1,t· l11·c11 ,11111,1111tc1l a, 11 
c·1111r1li11:1111r lc1r till' C\I Y<irk 
C:ha11tcr. l'II a,s1st l,1sa v. 1tl1 111.111 
11i11g ,111tl 011trcal·l1 a111I l<1<1k fi11"\,\ ,1r1l 
to 111ccti11g lll(lrC <>f )'()ll at IIJ)l'()lll-
• 

tng Cl 1Cllts . 
Lisa ancl I wa11t t<i tha11k all <>f 

the alu11111i for yc>ur c·(111ti11ucJ 
support. \\ 1e lt1ok forwarcl tc1 cc,n-
11ecting witl1 you throughout the 

To11ia estico) Ki11g of Wanvick, 
MA, is the l1ost of Jr,zz Vr11·ifltions, a 
popular radio program that is dis­
tributed in Dl1ahran, Saudi Arabia, 
by Jones Radio etworks. Visit 
,vww.jazzvariations.con1 for infor­
mation 011 sending CDs for airplay . 

Multi-instrumentalist Abdullal1 
Rahin1 (fon11erly Larry Libe1-ry) of 
Covington, KY, has toured witl1 
many established artists, includit1g 
Phil Perry a11d ZZ Hill. He is cur­
rently performing ,vith tl1e Last 
Beboppers in Cincinnati, OH. Visit 
www.soundclick.convabdullahrahin1. 

Producer Anthony J. Resta of 
Westford, MA, played percussion and 
did progranuning and postproduction 
on Perry Ferrell's recording Satellite 
Pa17Y at ResCJ's Studio Bopnique 
Musique in Cheln1sford. Karyadi 
Sutedja '98 e11gineered the sessions. 
Resta and Sutedja also worked on a 
single by DMC and Sarah 
McLachlan. 

Gregan Womnan of Greenville, NIE, 
made a document:,11)' of his trip fron1 
Maine to Montana that was 1-vebcast 
and picked up by Holl)rflicks, an 01iline 

• 

1110V1e store. 

Keyboardist Maurice Brule of 
\i\Tilmingto11, MA, and his band 
Starkey Drive released their self­
titled debut albun1, which was pro­
duced by Rudy Guess. Visit 

Slllllllll'I .111,I l.1ll 1111,111l1 \ 
,ll\~,1\'<, Ill' ,,re I\ 11L1l1l lt,r 111 

• 
,1,srst.111cc \1111 111,1\ 11ec,I I ·cl tree 

• • 
1,1 c,111t,1tt c1tl1c1 I 1,.1 I lc.1r11 11 
lhc.1r11sVYl1 ·rkll'c.11ct ,,r ,,r 111c 11 
rt·c1ll111s@)l1crklcc.11c1. Sec \<111 

• 

Rr11 (,'o//111s 
l 1s.1 I learn, a11<l 13r1H1kc I,, c1111 
trib11tc1l t<> thr, art1cl1: 

Abdullah Rahim '80 

www.starkeydrive.com. 

Steve Piermarini of Acton, MA, is the 
conductor of the Leonunster Colonial 
Band and has released a CD titled 
N111nbe-r 17 with the group. The 
material ranges from Italian marches 
to Gershwin runes to movie theme . 
The band was the subject of an 
award-winning documentary film. 
Visit WWl,V.colonialband.org . 

Composer Mark Alan Schulz of 
Barberton, OH, scored the docu­
mentaries Wortien of,4k1·01z: Atzothe,· 
Look at History and ,--llpena '.r Empi1·e 
Ship. He also wrote music for the 
film Impnfections. 

Pianist Franck Amsallem of 
Brooklyn, NY, released his seventh 
CD A Week in Paris, a tribute to 
Billy Strayhorn. The disc features 



some of Europe's finest jazz musi­
cia11s. Visit www.amsallem.com. 

Michael Becker of Nortl1 Salem, 
NY, received an Acade111y Award 
nomi11ation for a so11g he cowrote 
wim Kamleen "Bird" York titled 
"In me Deep" for me fil1n Crash. 
Becker has received a Grammy 
nomination and earned multiple 
gold records as a composer, pro­
ducer, and engineer. 
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Singer Bill Champitto of Wmilirop, i -
Michael Becker '84 MA, has learned mat me Cai1adiai1 1 

Music Week U11Si!!Jied Artists I 
2006 CD will include his song bassistJulian Thayer '84. Visit 

, www.klaussuonsaari.com. "Better Every Day." 
Visit www.billchampitto.com. 

• 

Composer Joel Goodman of 
Calabasas, CA, wrote music for me 
documentaries Too Hot Not to Ha1zdle 
and Cm1zbat Dia1y: Tl1e Marines of 
Linza Cwzpa1zy, and for me film me 
Cats of Mirikita11i. Visit www. 
joelgoodman.com. 

Guitarist Pete Huttlinger of 
Nashville, TN, perfo1111ed during 
me winter NAMM Show at All-Star 
Guitar Night and was invited to 
perfo1111 in Milano and Lake Como, 
Italy, and at a guitar festival in 
Soave. 
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Charles Carlini of New York City 
produced a concert tribute to Les 
Paul in February at me Gibson 
Amplumeater in Los Angeles mat 
featured top guitar talent. He is 
coproducing a CD for composer 
Ennio Morricone mat features Yo­
Yo Ma, Renee Fleming, Roger 
Waters, Quincy Jones, and Celine 
Dion. 

--, ' 

Drummer Alun Harries of 
Twickenham, England, completed 
a music degree from me Academy 
of Contemporary Music in 
Guildford and recorded a solo CD 
titled Back to Front, and a CD wim 
me group Magic Carpet. 

Pete Huttllnger '84 

Music by Daniel Indart ofTarzana, 
CA, was part of me original sound­
track to me movie The Matador. 

Keyboardist Derek Sherinian of 
Capitola, CA, is completing a new 
recording for InsideOut Music wim 
guest musicians mat include gui­
tarists Zack Wylde, Slash, John 
Petrucci '86, and Steve Lukamer, 
dru1nmer Simon Phillips, and singer 
Billy Idol. Sl1erinian also recently 
co111pleted a tour wim Billy Idol. 

Drumn,er Klaus Suonsaari of 
Weel1awken, NJ, has released me 
CD Live in I-Ielsi11ki! featuri11g sax­
opho11ist Scott Robi11son '84 and 
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Singer/songwriter Mike McManus 
of Agoura Hills, CA, released his 
second children's CD, Uncle 
Momdog: Baloney Cake. His animated 
music video Uncle Moondog's New 
Goldfish is playing at children's film 
festivals nationwide. Visit 
www.unclemoondog.com. 

Guitarist Mike Brannon of San 
Antonio, TX, released me CD 
Later wim guest musicians Paul 
Wertico (drums), Bill Evans (saxo­
phone), Harvie S '70 (bass), and 
Gerry Gibbs '82 (drums). 

Chris Florio of Roslindale, MA, 
! coproduced me CD Looking Out 

from the Inside for singer/songwriter 
David Horto11. Featured performers 

I include Florio (guitar and key­
boards), Kevit1 Cobb '81 (bass), 
Rodney Smim '81 and John Sands 
'80 (drums), Diedre Hudso11 '05 
(vocals), a11d faculty member Minli 
Rabson (violin). Assistant Professor 
Rich Me11delson 1nixed the disc. 
Visit www.passionrecords.com. 

---- - ----

Fred Katz of Washington, DC, has 
bee11 hired as an assistant professor 
of audio technology at American 
University. 

Guitarist/co1nposer Mordy Ferber 
of Greenwich, CT, is featured on a 
Mel Bay Publications DVD titled 
Make the Tu1ze Your Best Fi"iend and 
is completing music for guitar and 
string orchestra. Ferber teaches at 
New York University. 

Singer/songwriter and blues har­
monica player Dave Hannon of 
Jamaica Plain, MA, released me 
EP Solid Sin11in' with his band 
Dave Hannon & me Solid Sinners. 
Visit www.davehannonband.com. 

Singer/songwriter Steve Dawson of 
Chicago, IL, has released me CD 
Sweet Is the A1zchor. Dawson wrote 10 
of me disc's 11 pop-folk songs. Visit 
www.stevedawsonmusic.com. 

Doug Walsh of Metairie, LA, 
teaches drums and percussion at 
Tulane University in New Orleans. 
He has performed wim Ray 
Charles, Burt Bacharach, Gladys 
Knight, and Patrick Moraz. 

Guitarist Stefan Davenport of 
Chester, NY, operates a restaurant 
and jazz club in Peekskill, NY. 
He also performs wim jazz 
and blues bands. Visit 
www.susansinpeekskill.com. 

Anders Bostrom of Verona, NJ, is 
playing 10 different flutes in me pit 
orchestra for me Qisney musical 
Tarzan on Broadway. 

Guitarist John Dirac of 
Centerville, MA, has remastered 
his CDs Red Hawk Will Fly; Prisnz: 
Rese1nblance; Centerpiece; M&M 
Blztes; and Soliloquies. 

Saxophonists Dave Guisti '89 and 
Aaron Loveland '99 of Boston, MA, 

Ingrid Jensen '89 

Drummer Mike Piehl '90 of Somerville, MA, 
bikes to a gig. 

are members of me band Ball in me 
House. The band's second single, 
"Get it Togemer," reached me num­
ber one spot on BurnLounge. Visit 
www.ballinmehouse.com. 

Trumpeter Ingrid Jens en of 
Astoria, NY, released me CD At 
Sea wim backing from piaiust 
Geoffrey Keezer, drummer Jon 
Wikan, bassist Matt Clohesy, and 
guitarist Lage Lund. Visit 
www.ingridjensen.com. 

Pianist/composer Karl Steudel of 
Ashby, MA, has licensed his music 
to me History Cl1annel, me Food 
Network, and The Oprah Wi1ifreJ1 

Show. Visit www.karlmusic.com. 

Guitarist John Baldwin of Virginia 
Beach, VA, won in me Best Blues 
Artist category i11 Portfolio vVeekly 
magazine's music awards for 
Soumeastern VA, for his CD vVide 
Alive a1zd Dreanzi1zg. He also played 
on Kevin Baiko's CD Sail Awny. 
Visit www.johi1baJdwinn1l1sic.com. 

Mike Caffrey played guitar on a 
Europeai,--tour wim Richard Muller 
ai1d his "drean1 teain super-bai1d." 
The gi·oup included Om,u· Hakim 
(drums), Will Lee (bass), Hir,m1 
Bullock (guitar), and Clifford Carter 
(keyboards). Caffrey netted his sec­
ond double-platinum albtm1 a,vard 
for his prodt1ctio11 ,u1d engineering· 
v.ro1·k on Muller's 2005 CD +I. 

KeJ,boa1·dist ai1d ,,oc-a list i\· lark Ptak 
of I-Ia,vilio111e, NJ, ,1nd his p1·ogres­
sive rock band Ad,·ent releasetl 

(Co11ti1111ed 011 page 2 5) 
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Karen Bell '90 

l li, c, cn·o11e! Si11L'l' 111,· last ct)I-
• • 

lllllll, ,1lu1111u !13, t' l)l't'11 l)US\' ,,itl1 
• 

111,111~ e, c11ts ,111Li gatl1cri11gs. 'l'he 
)·c,1r s1:-.11ced t1tf ,,icl1 a ba11g at ilie 
L \l }' alm11ni rece11tion i.11 e,v 
\orl. earl,· 200 alu11uu and 

• 

ocl1er 111en1bers of cl1e Berklee 
L'l)11u11m1it)' g.1tl1ered on Ja11u.u1· 
l 3 to c-.1tcl1 u~1 ,u1d he.u· college 
11e,, fro111 Preside11t Roger H. 
Bro,,TI. 011 aturd:i)1,Ja11uai11 28, 
Berk.lee celebrated its 60cl1 
aimi,·ersat')' ,,riili a concert iliat 
packed ilie l1ouse at Bosto11's 
3,600- eat '''ang enter. ow 
iliat' ilie \\'3)' to start a ne,,., year! 

Alumni equipped ilien1Selves 
for ilie rigors of April 15 by 
atte11ding ilie Ta.x Tips for 
i\Iusician inforn1ation session on 
Febru,lr)' 13 ill Boston alld on 
:\·larch 8 ill ew York. Music 
Busmesslivlallagen1ent Associate 
Professor 7'1artm De1mehy, a pri­
\.lte accountant, alld =sociate 
Professor of Professional Music 
Lmda Gorham did all excelle11t 
job of hariI1g ilieir e..xpertise. Be 
sure to keep all eye out for iliese 

• sessions next ,,ear . 
• 

At a reception held in tai1de111 
,\1ili ilie i\lassachusetts Music 
Educators Association (MMEA) 
con,·entio11 on i\1arch 16, alumni 
gailiered at ilie Park Plaza Hotel 
m Bosto11 to n1eet Cecil Adderle)', 
Berklee 's 11ew chaiI· of cl1e Music 
Education Depru u11e11t. Everyone 
joilled .-\dderle)· and John Hagon 
(me fom1er .i\lusic Education 
Departt11ent chair) ill honoring 
Deanna Kidd-SZymczak, \\'ho is 
retirillg after 30 )'ears of servic'e to 
ilie college. i\1any mallks and con­
gratulations to Deanna. 

()n • larch 1 7, a nUlllber of 
Berklee al1unru performed ill a 
_ 'eil Yo1mg tribute at me Soum b) 
OUffi~•est ITIUSIC convention ill 

,\.ustm. Texas. 'ashville-area 
alunltli had a great tln1e on ,rrch 

, 

~ll 1 1111 ll,,1111,l'r, tl,t 11111111 11 1 

I 1·l ,,1i,111 11, hi ,1111111, till' 1111111.1! 
1 

1
,l 11\lllt 'fl1l11 r ll'Jl (.11 f\lthl,• 

,11111, 111,. \ l1·~T 111 l\:1r,1l1l,.111111 '(11 

1,1,·i\l'(I (l\11 tl1.111i, 1,,, till ~•1, II 
,,,,,k ,11,' (1111 .,, 1,11,illv \l11111111 
( l1,111tt·t L<111r1li11,11,,1 Sl1L' l1,1111lt(I 
111, r,·111, ((1 I ).1,,· 1',·tr,·111 ,, I,,, 11111 
('\lll(llllll' gt\ 111g lfll,liit\ 'l'l'\lll' \(l 
1l1L' .,,1,, 111,· ,1l,111111i l 1111,·1 tl1c 
l,•a1lc1,l1111111 Ltl·,tlt, 111,·111!1,•1, l',11 
11,1111,1111, Stc11l1,·11 \ \'cl1l1,·1, .11111 
\ l:1rl \ \ c,scl, st,11lc111, ,11111 .1111111111 
'.l111l' t11g·1.·1l1cr f11r ti,e ,1,1)' ()r 
i11ti11111:1ti1111 sl1ari11g. l1ic11tlsl1i11 
l1,1ilLli11g, a111I 11111,iL· 111,1ki11g. 

<..)11 .\11ril 12, 11a11.ici11:111t~ 
11la)•ctl g1·etll t1rigi11:1I 111L1sic at tl1c 
BclStL)n ,\11u1111i Si11ger/ 

' Sc111~r\1'l'iter's shc1,vc-,1sc at tl1e l larcl 
Rock Cafe in Bosto11. 

1'1,e Berklce Scl1olarsllip 
Ense111ble, led b,· fucttlt\' 111e111ber , . 
1erri L)'11C Carri11gto11, perfom1ed 
for a Berk.lee at cl1e Blue Note Jazz 

• 

Club e,1e11t 011 pril 1 7 ir1 New 
York. The group played to a very 
appreciative ew York audie11ce 
il1cludiI1g mose \\1110 attended an 
alu11uu reception mat preceded 
me concert. 

011 April 24, ilie Bosto11 
Alm1uu Chapter l1osted a social 
at me Hard Rock Cafe. The new 
Bosto11 Alumni Chapter cocoor­
dinators, J e1mifer Truesdale­
Brog= Gtruesdale@berklee.net) 
and Darcie Nicole Wicknick 
(dwicknick@berklee.net) enjoyed 
me char1 ce to iI1 tera ct wi tl1 cl1 e 
Boston-area alumni. 

April ended 011 a strong note 
wim fill alunuu reception preced­
illg ilie Sillg·ers' Showcase concert 

rlt1 \1111( "! \t 1)1 Jll >llll It 
g:1111 1111g ,,t 1l11111111 I 1J1 I l1lt1H1 
11,,tLI, !'1 ,1,lc,11 It,,, 11111t11J 
1'111 ·,I< l1.11l1L•\\,11 l11111'(){,,tl1 
2()()(1 11,111,.,.lt(I 1·,,,l,,11l1I 
\1 l1,1l.11,l1111 \,, ,If ,I I l( 1\lll Ill 
\\,,, 11.1111 tl11·11 \\(l\lCll l\Cl\lllll' 

• 

\\ 1111 ,I l1.111111 llllll Ill ( ,111, 
"',l111, k111g till ( .11111 " 

( )f l.1tl', 1'1,·,11 l,•111 111 ( 1\111 11,1' 
lll'l'11 ll.l\t'lt11g 1l11• 1(11111(1\ trl (lts­
c11,, llct kl1:l'', \.ts11H1 ,1a1c111t·11t 
\\ 1tl1 .1111111111. I IL' '[l<Jkl' 111111 .1!11111 
Ill staff ;Jilli r,1l·1ilt} ,ll till' lllll,·gL 
1l111i11g a l1111L·l1c11n 111 i\1arcl1 ( >t 
tl1e ,1,1ff .111cl F.1cL1lty 1111rk111g at 

13erklec, 40 11crce111 arc .1111111111. \., 
a11 e:\tensi1)11 <>f tl1e llisl7.1~si1)11s 
a111011g Presi,le11t 13rc)w11 a11tl the 
alt111111.i \\1orki11g on C-,lllll)U~, f have 
had cl,e t)le,1sure of n1eeting with 
various groups of alw1111i. As a 
restt.!t of U')ru1g to l1ear alu1111u 
voices, we' e had great co11versa­
tio11S regardil1g ex11eriences, suc­
ces es, challenges, hopes, and 
expectations. I look fonvard to the 
continuation of clus effort. 

,,ve war1t to be sure mat you 
ai·e aware of all me events hap­
penillg ill me alunmi chapters 
alld at Berklee. Sources for illfor­
rnatio11 include me alumni web­
site alld our periodic e-mails and 
postcard mailings. Feel free to e­
mail L11e at kbell@berklee.edu 
witl1 any concerns or comments. 
Thanks for your positive 
response to me Alunmi Affairs 
Office. Your illfo1matio11 and 
suggestions are greatly appreciat­
ed. Until next time, 

- Ka1'en Bell 
Director of Alumni Affairs 

From the left: John Hagon, 
Deanna Kidd-Szymczak, and 
Cecil Adderley. Kidd-Szymczak 
was honored for her 30 years of 
service at Berklee during the 
alumni reception held In conjunc­
tion with the March MMEA con­
ference In Boston. 

Faculty member Terri Lyne Carrington (center) Is pictured with the 
student members of the BE>rklee Scholarship Ensemble that played at 

' New York's Blue Note Jazz Club on April 17. 
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Cn11t:1JS Fi171z11s in February. The CD 
features bassist Sl1U11ji Saegusa '04 on 
tl1e track "Rainblii1' Sailor." 
Visit www.adve11tmusic.11et. 

Lisa T. Walker of Little Rock, AK, 
sang her so11g "I Still Believe" 011 
ilie CD He Laid His Hands 011 Me 
by ilie Arkansas Fit·stJurisdiction 
Mass Cl1oir. Walker is a vocal 
n1usic instructor at Horace Maim 
Arts and Science Magnet Middle 
School it1 Little Rock. 

Piarust Pamela (Butchart) York of 
Kingwood, TX, was one of five 
finalists in ilie 2006 Mary Lou 
Williams Women in Jazz Pianist 
Competition. York and ilie oilier 
contestants performed at ilie 
Kennedy Center in May. 
Visit www.pamelayork.con1. 

Stephen Buckman of Newton, MA, 
composed and perfor111ed music for 
ilie independent horror film Ea11w1,s 
Road, which premiered in March. He 
is currently scoring me Charlie 
Chaplin film T/1e Gold Rush and a 
new horror film As They Fall. 
Visit www.buckoproductions.com. 

Denise Mangiardi of London, 
England, is doing postgraduate stud-

ies it1 co1npositio11. Her orcl1estral 
piece Little Fi11ge1-s (featurit1g two 
pianos), is dedicated to New Orleans 
ai1d will be co111pleted it1 November. 
Visit www.de1usemangiardi.com. 

Bassist Brya11 Beller of Nashville, 
TN, perforn1ed ilie orchestral 
work T/1e U1iive1'se ·Will P1-ovide 
wiili guitarist/con1poser Mike 
Keneally and ilie Metropole 
Orchestra in ilie Neilierlands in 
March. Beller has been working 
extensively wiili Keneally. Visit 
www.bryanbeller.com. 

Pianist Simon Bischof of 
Hergiswil, Switzerland, has pub­
lished a iliree-volume book series 
on arranging in piano teaching. 
The selections in ilie book draw on 
jazz, classical, and pop-music styles. 
Visit www.nepomuk.ch. 

Bassist Ivan Bodley of Brooklyn, NY, 
perfo1111ed wiili ilie Istanbul State 
Orchestra and Chorus wiili violinist 
Alexander Markov 011 his Rock 
Co1ice11:o in April in Istanbul, Turkey. 
Visit www.funkyboy.net. 

Songwriter Marfa Entraigues (a.k.a. 
Maria Maria) of Burbank, CA, won 
an ASCAP Award for her pop bal-

Ret1:-elli 

lad "Luchare por tu amor," which 
spent 19 weeks on me Billboa1-d 
1nagazine Lati11 charts. Visit 
www.1naria1nariaonline.com. 

Gregg Thompson of Rocky Hill, 
CT, has become a member of 
ASCAP witl1 his music-publislung 
co1npany Sound Torque Publishing. 
Visit www.soundinproductio11s.com. 

1993 
Pianist Anne Marie David of 
Needham, MA, had four cuts from 
her solo piano recording The Fi1'st 
Monii1ig included in ilie indepen­
dent film Casti1ig About. Visit 
www.annemariedavid.com. 

Pianist James Dower of Brooklyn, 
NY, performed in February on ilie 
Late Show with David Lettel'man 
wiili R&B singer Ne-Yo. 

Composer Jared Faber of 
Hollywood and New York City 
was nominated for a Daytime 
Emmy in ilie Best Composer/ 
Musical Director category for ilie 
PBS show Clifford: PuppJ' DaJ,s. 

Trombonist Ben Medler of 
Portland, OR, has released ilie CD 
Azure wiili bassist Dennis Caiazza 

Maria Entraiques '92 

and drummer Jeff Cumpston. 
Medler and his wife, Michelle, 
founded ilie Portland Youili Jazz 
Orchestra education program. Visit 
www.medlerstudios.com. 

Ronan Chris Murphy of Los 
Angeles, CA, launched Veneto 
West Records. The label's first 
release, Destroyi1ig Sile1ice, is a com­
pilation featuring new artists and 
performances by Tony Levin, Mike 
Keneally, and Pat Mastelotto. 
www.venetowest.com. 

Bassist Claudio Zanghieri of 
Frankfurt, Germany, released ilie 
CD E1ivisions featuring Tony 

els rarely hville iy:ea. For the second year in a 
rQ .,,· e alu.tnni reception also marked a 

Wright, RW&R 

clt · g-of the guard in the alumni chap-
ership. Yours truly, Dave Petrelli, 

W'$ ounced as the new chapter presi-
ent, replacing Megan Kirschbaum who, 
fter a year of service, is stepping down to 
ursue her blossoming career. 

er the bus left Nashville to return to 
os n life bad returned to "normal,'' 

· chapter activities resumed. On April 
e field the third alumni sho at 

· Music Ro . '.7""' of 
k the 'S~n~r two 
. O:n the 'bill were 

' 'an 
M · C .,,. ~-tays 
Selia& 

• raises awareness 
• ,for music ed\1ca­

tion in Ami:rica's 
schools. (For more 
info1111ation, visit 
www.rwandr.org.) 

On May 5 a 
number of Berklee 
alumni were on 
hand to volunteer 
at the Nashville 
Sounds (triple-A Dave Petre111 •os 
affiliate of the · . 
Milwaukee Brewers) baseball game. Free 
admission was given to any fan donating a11 
instrument to RW&R and a Chely 
Wright-autographed Gibson Epiphone SG 
guitar was raffled off during the ga111c. It 
was a great night for a great cause, tl1ol1gh 
certainly, the Sounds' Greer Statiiun1 is no 
Fenway Park. (Ah, the things so1ne of us 
took for granted while living· o. t<>11.) 

For more infot111,ttion on the Bt!rklee 
Nashville Alu i Chapter, contact inc at 
berld ealumni@hotmail.com. 

T all until next tim • 
r"tnNi 
Berkie Alwnni Chapter Preside11t 
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Ronan Chris Murphy '93 

1994 
(~uitarist ".\let.ii" i\Like c:l1lasciak of 
• T ortl1 1-\.rli11g·ton, 0.1:J, signeti ,,,i tl1 
l1is l1a11d P;ti11 1\luseu111 to Rock 
,\ l;1cl1i11e Records ~ind released tl1e 
CD .1 lct,1l_fo1· L[fi· in Brazil. 

hla 'Ciak ,,,a a special gue t at tl1e 
aru1ual Ne,,, \ork Kiss E>..1>0 Hard 
Rock Con,,ention in i\ 1a)'· 

te11 Ho trait of Brookl)'ll, !\TY, 
released 29 Pieces fa1· tl1e 11Iia·oto11al 
G11it,11· Liz•e ,1t l01itti11p; Facto1y Tew 

101·/.: to ra,,e re1rie1-vs. "\'isi t 
l\'\.\'11·.stenl10 tfalt.co111. 

"\ 'ibrapl1orti t .\lattllias Lupri of Hyde 
Park, .\IA, released tl1e CD 1"\Ietali,r: 
111ili ilie i\Iattllias Lupri Group. The 
b:u1d, ,,,hich includes Jordan Perlson 
'0-1-(drun1s), Doru1y McCaslin '88 
(,,,ood"rinds), ate Radley (guitar), 
Thomso11 Kneeland (bass), and 
,\l~Ton "\\TaJde11 (woodwinds), 11rill 
pla)' at Canadian jazz festivals 
mroughour ilie sunm1er. Visit 
,, "'"''· ma ttlli asl u pri. coin. 

1995 
Guitarist Rola11d Gebhardt of 
Saarlouis, Gern1an)', has released 
ilie CD Ro Geb/1a1·dt Solo, featuring 
his impro,r:isations and variations on 
originals, standards, a11d \\'orks by 
Piazzola and Bach. Visit • 
11,1,1·.rogebhardt.com. 

.\lichael S. Patterso11 of Los 
:\.ngeles, CA, con1posed ilie score 
for Tl11s Fi/111 Is :-.1ot Jet Roted, which 
premiered at ilie 2006 Sundance 
Fil1n Festi,·al. "\1sit 

''"' "''· geoci ties .com/ doc_a bsyn ilie. 

Pt·ltl() 

/•1 '1,,, J. ...,,,, 1// 

It,,.,., '(l!l, 1111111 1,,11.1111.111 'I.I{" 
• 

l'111e111 l1111k.1' (lilt .1, ,I 111111l11ce1 ,11111 
S<llll'\\llll'l ll1 ,I \ll\ l11g 11,1\. 111,lt 

' . . 
1 l'.11 ,1l1111L' lie 11,111 (1() 11 .11 k., 1111 
rl'l11r1I, 111 ',(lllll' tlf till' (<ljl 11.1111l'' 
Ill 11111 111111 .1111! I, \1. l'<lll'l11'., 
re,11111l' 111llt11IL'' Lrl•1l1t, 111tl1 ~() 
( l'lll, I )r. l)rt•, S11111111 I )11gg, 
l•.1!111!1111,, \111111g l~tll'k., ( )l1ic ·1'r1t·c, 
l(1j11, ,\ 11·:1, 1•11\\\ 13r,i,, 11, 1311\L:1 

• • • 

1{111111cs, l{l1ia1111a, ·1,·it·k. l):11lt!\, 
• • 

Ire S(111g·1, l~1!1ll K,,·cli, l,il' l(i111, 
;11111 111.111) (1tl1crs. ,\II i11tlicati()11~ 
arc that tl1i )'ear, l{ote111's ,,isibilit)' 
,,,ill St)ar l1igl1er. 

,\t tl1e ti111e t)f 111)' co11,1ersatio11 
,,,j tl1 Rotc111 i11 i\1la)', l1e ,,,as i,1 tl,e 
stt1<lio ,vriti11g a.11cl produciJ1g 111usic 
,1,jtl1 B1ia1e)' Spear for l1er upcom­
i11g albw11 ,u1d l1ad just co111pleted 
projects for otl1er n1overs a.11d sl,akers 
iJ1 tl1e pop a.11d pop-rock field. 

Rote111's patl1 to tl1e Los A11geles 
studios was t111predictable, "'itl1 a 
fe"' 111ajor cl1a11ges of directio11 
alo11g tl1e way. Rote111 was born i11 
Souili Africa to Israeli pare11ts. His 
family 111oved to Toronto a11d ilien 
to ilie Sa11 Francisco Bay Area. 
Fro111 a yotmg· age, Roten1 was very 
serious about playing classical 
piano. His 111usical palette was 
always varied, iliough, and his 
tastes ran fro111 tl1e classics to ilie 
Beatles, Sting, a11d Quee11. Later, 
hip-l1op n1usic deeply affected hin1, 
but his musical pursuits ren1ained 
centered 011 piano. 

"I studied classical piano u11til I 
went to Berklee," Rotem says. 
"Tl1en I switched and got into jazz. 
"i\1cCoy Tyi1er is n1y favorite 
pianist, but I also really like Red 
Garland and Herbie Hancock." 

Rotetn explored oilier a.i·eas at 
Berklee. "I took pia110 ,,ery seriously 
and was practicu1g n1a11y l1ours a 
day, bt1t I was 11ever a perfor1nance 
n1ajor," Roten1 says. "I tried a few 
different majors and ilie11 settled on 
jazz co111position." 

After Rotem completed his 
studies, he returned to ilie Bay 
Area. He had11't mapped out any 
long-range career plans, he just 
wanted to be a jazz pia11ist. He 
moved to Te"' York fo1· a few 
n1onilis, but it ,,,asn't for hi1n. 
Returning to San Francisco, Rotem 
began playing a lot of gigs, but 
son1ething "'as nlissing. He began 
considering a tra11sition fr0[11 per­
former to co111poser/producer. 

"I'd a]~rays liked hip-hop," says 
Roren1. "I'd heard Run DMC's 
Rai,ri11g Hell albun1 in ilie l 980s, 

.111,I I >1 I >1 t ·., / /,r f /11, 111, ,11>11 11,011 

I )o~'-:l' \r1l1 111 tilt 1111,I 11111() , ,11111 
\\,\', 111ll111·11tL1l !11 1l1t:lll, I (.!Ill ~·11 
<lll' ,1IHtlll !1111 11,111 11 l1l'II l )1, I>, l ·, 

/'/,, ( /1101111 '()()/ .111111111 1.llllL' 11\ll, I 
11,111te1I lll 1!11 ll 1<>1 IL,11 .1ftt:I 111.11 
l{1itc111 11111 t1>gctl1cr ,1 1111111 ,11111111 
.11111 licg:111 ll l',1t111g 111, 111111 l1L,1t, 
\11 1111l1c,1t11r tl1,1l l1c 11,1, <111 111 

,c>111ctl1i11g c,1111e 11 l1c11 l<>l,11 1,11>11cr, 
S11ga-l a11(i J) Sl1,1l st,1rtctl 1111) 111g 
l{(1tc111 's Lracks. 

"'l'hcy likctl 111y 111clcJtl1c 
ap1Jrc1ach; Ll1c lJc:1ts 11crc 1cry 11111s1 

I R "I , . ca, says ote111. 11as11 L Just 
putti11g (!rums 011 lO)) of sa111plcs; I 
[Jlaye<l a lclt of parts. l tl1ink 1n y 
u11tlersta11di11g of ft1nk 1na<le 111y 
beats appeali11g as well." Rotern 
asse111blecl a CD of his beats that 
ulti1nately ended up in the l1a11ds of 
Dwayi1e \1Viggins of Tony! Toni! 
Tone! Wttl1 Wtggi11s's l1elp, a couple 
of Rote111 's tracks ended up on the 
S111"Vivor albu1n by Beyonce and 
Desti11y's Child. 

"After I got ilie break ,vi ili 

Jonathan "J.R." Rotem 

ti111e I pr<Jtluce J trJck, 111} tl.1,s1t,il 
an<l jazz train111g C:<>111e <1ut. ['111 ,1 
pia11i~t first; th.it's ~hat', L1111t111e 
about me." 

\Vhile Rotem l1as cnJ<>,c(I !,Tfeat 
success in ilie h1p-h<>p arcna, he is 
not lin1ited t<l c>ne St)·le. "I've g<itte11 

''Every time I produce a track, my 
classical and jazz training come out. 
I'm a pianist first; that's what's unique 
about me.'' 

Destiny's Child, I iliought I'd just 
111ove do\\'11 to L.A. and everyiliing 
would just happen," says Rotem. "But 
it wasn't iliat easy. It took a fe"' years 
to n1eet people and refine 111y sound. I 
staJted producu1g sn1all projects and 
teaching piano to pay my bills." 

Rotem credits his manager Zach 
Katz for helping shape his style. 
"Zach, he was very heavily into hip­
l1op and ga,,e n1e feedback on my 
beats. My sound wasn't as gritty as a 
lot of rappers like, so Zach helped 
111e dirty up ilie sow1d. He also 
hooked 1ne up wiili oilier producers. 
I sa"' how iliey produced and 
n1anipulated sounds wiili keyboards, 
and I learned teclmiques for loosen­
ing up ilie feel." 

The fact iliat Roten1 isn't from 
Con1pton, California, ne er affected 
his credibility 1'rith hip-hop artists. 
"I didn't grow up in ilie culture or 
ha ,,e a con11ection to ilie urban 
world initially. But 1nusically, iliat's 
ne,,er stopped me. At ilie end of ilie 
day, I iliink the artists just want 
good n1usic iliat iliey can feel. Every 

a lot of placen1ents on rup-h<lp 
albun1s by Game, 50 Cent, 
Fabolous, Mobb Deep, Snoop 
Dogg, and others, but I'111 actual!)· 
doing 111ore pop an<l r&b produc­
tion now," he says. "l'\·e been in 
ilie stt1dio working one-on-one 
wiili Brime 1· Spears on her new 
albun1. I am doing ilie tracks and 
producing her 1-·ocals. Brimey· is 
one of biggest stars, so iliis is a 
great opportunity. Britney· and I 
got a good 1-1be in the studio. \.Ve 
are being vef)' creati,,e togeilier." 

For Rotem, iliere is much to 
explore. He may' set his sights on 
TV or film music in ilie future, and 
he is upbeat about ilie possibilities 
ilie music industry offers. ''I mo1-·ed 
to L.A. 1'riiliout knowing anybody," 
he say·s. "I met one entertainment 
lawyer, anJ that led to other iliings. 
If you have positive energy, are a 
good person, work hard, and have 
faiili, I iliink you can achieve '"°·hat 
you want. I've worked really hard 
at this, but I can't deny iliat I've 
bee11 really lucky too." 



Ii1 April, ASCAP held its inaugural 
I Create Music Expo in 
Hollywood. Among the attendees, I 
recognized alumni so11gwriters arid 
fihn/TV composers from both Los 
Ar1geles and New York as well as 
several songwriters from Nashville. 
ill addition, the panel event "A Day 
in the Life of a TV Con1poser" was 
moderated by NARAS Executive 
Vice President David Grossman 
'79. Lalah Hathaway '90 was a fea­
tured speaker at the "Ladies First: 
Changing the Culture of Hip-Hop 
and R&B" workshop. Mernbers of 
the Berklee co1nmunity received a 
very generous pre-event discount, 
so watch for the repeat of this event 
in 2007. 

This year's Academy Awards 
included honors for two Berklee 
alumni. Michael Semanick '85 won 
his second Oscar in the category of 
Achievement in Sound Mixing for 
the film Ki,1zg Kung. Semanick won 
his first at the 2004 Academy 
Awards in the category of 
Achievement in Sound Mixing for 
The Lord of the Rings: The Retunz of 
the Ki,ng. He previously received 
Oscar nominations for The Lord of 
the Rings: The Fellowship of the Ring 
and The Lord of the Rings: The Two 
Towe-rs. Semanick's other sound cred­
its include work on Corpse Bride, 
Charlie and the Chocolate Factory, 
Million Dollar Baby, The Village, 
Harry Potter and the Prisoner of 
Azkaban, and many more. 

Michael Becker '84 was also rec­
ognized by the Academy with a 
nomination in the category of Music 
Written for Motion Pictures 
(Original Song). The song "ill the 
Deep," which Becker cowrote with 
Kathleen "Bird" York, plays during 
the last seven minutes of Crash, 
which was named Best Picture. 
Together with Marco Marinangeli, 
Becker has written and/or produced 
music for artists including Josh 
Groban, Donna SUil1iller, Robert 
Palmer, Peter Frampton, Toni 
Childs, Maxi Priest, Dr. Jolm, the 
Chieftains, and Whoopi Goldberg. 

Kyle Clausen '00 won a 2006 
Golden Reel award for Ark, the 
Movie in the category of Best Sound 
EditiJ1g: Direct-To-Video. The 
Golden Reels honor acl1.ieven1ent iI1 
music and sound editing. Cla1ise11 
rece11tly served as tlie music editor 
on tlie 11ew FOX sl1ow Free Ricle a11d 
is now tlie SFX editor on tl1e new 

Marvel movie Ultimate Avengers 2. 
Gemot Wolfgang '89 has again 

been named composer in residence 
for the 2006 Beverly Hills 
illtemational Music Festival 
(www.bhmusicfestival.org) to be held 
in August. During his residency, 
Wolfgang will produce a concert on 
Friday, August 11, entitled ''Voices 
of Hollywood," featuring the cham­
ber music of such Hollywood film 
and TV composers as Bruce 
Babcock, Bruce Broughton, Don 
Davis, Erich W Komgold, Andre 
Previn,John Williams, and Aaron 
Zigman (who will write a piece for 
the event). A special discount for the 

concert will be offered for Berklee 
alurruli. Contact 1ne for details. ill 
otl1er 11ews, tlie Los Angeles 
Chamber Orchestra (with Jeffrey 
Kaliane, music director) recently 
conunissioned Wolfgang to com­
pose a piece that will pre1niere in 
May 2007. 

Composer Joel Goodman '84 
scored Too Hot Not to Handle, a doc­
umentary for HBO about global 
warmu1g that prenliered on April 
22, Earth Day. He also scored Cats 
ofMirikitani, which won tlie 
Audience Award at the 2006 Tribeca 
Film Festival. It was also given an 
honorable mention in tlie New York 
Loves Film DoCUinentary Category. 
His music was featured in the two­
hour A&E special, Combat Dia1y: 
The Marines of Lima Company. For 
more info1111ation, visit www. 
joelgoodman.com. 

Kays Al-Atrakchi '91 scored the 
feature film Cutting Room, which had 
its world prenuere at tlie Milan 
illtemational Film Festival and won 
the festival award in the category of 
Best Music. For additional informa­
tion, visit www.musicbykays.com. 

The original soundtrack CD for 
The Matadnr with Pierce Brosnan, 

features tliree cuts written by Daniel 
illdart '84. illdart specializes in writ­
ing and producir1g Latin music for 
film, televisio11, and records. His 
credits include tlie theme song for 
NBC's Ki,ngpi1z and music for The 
Sopranos. Visit his website at 
www.indartrnusic.com. 

Film scoring/n1usic synthesis 
graduate Greg Tripi '05 began his 
career in Los Angeles by winning an 
award and a fellowship. Tripi recently 
completed tlie BMI Foundation's 
17th Armual Pete Carpenter 
Fellowship for aspiring film com­
posers under the age of 3 5. The fel­
lowship included an internship with 
renowned BMI TV composer Mike 
Post at his Burbank studio. 
Previously, Tripi won the 2005 
Academy of Television Arts & 
Sciences Foundation Music 
illtemship, which enabled him to 
work with WG. "Snuffy'' Walden, 
one of television's busiest composers. 

That's all for now. Stay in touch. 

-Peter Gordon '78, Director, 
Berklee Center in Los Angeles 
pgordon@berklee.edu 
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Eduardo Lopes '96 

Rec11rll111g c11g111L'L'r J<'l1,L'tl 
' ' l'er11,1111lL'/ l1l1lla11ll Is,, l1rli11g at 

' l•',t11Ll111s (. 'l1t1rt1l1t1sL'\l, ;\ le iL'11's leaLl-
111g 11\1sq1rllllt1L'tlllll f.1L·il1~· li.>r fil111. 

Ke, l1\1:1rLlist lJeter Bt1fa11<1 is t<1ur-
• 

i11g ,, 1tl1 tl1e l1a11Li <1f tl1e lli11gli11g 
Brl)S ,lnli Bar11t1111 &_ Baile,· c:ircus 
;\llLl l1as releaseLi ~, c:D \\ itl1 l1is 
grL)l[~) c:irkestra titleLi .-l,','Clltl/1'(' cli 
P111occl110. \'isit ,, '"''.cirkestra.co111. 

(iuir-,1rist i\la11fred Junker of 
Ko11 tanz, Gern1,1n}', recorded his 
i ·th CD, Pc,,cc oj·,1r;,1cf, featuring 
IO Junker jazz origi11als. \7isit 
,, ''"''· n1an fred jU11ke r. 

• .\ft-er eami11g his Ph.D. in n1usic 
theOf}'. Eduardo Lopes of Cascais, 
Portugal, becan1e the head of per­
cussio11 studies at tl1e 11i,,ersity of 
' E,·ora, Portug-al. He is also the 

111usical director for the percussion 
en en1ble the e,,, Sharish Project. 

Guitarist ;\lasta11el1 azarian of 
Brighton, ;\IA, and her jazz trio 
Kafka Pon,, recorded a self-titled 

' CD of original con1positions. Sl1e 
also teaches at Brookline Music 
Scl1ool and is eA'])ecting her first 
child. \'isit \\'\V\\'.n1astaneh.net. 

Guitarist/co1nposer Alberto Paz of 
Ba}' Harbor Isla11d , FL, ,vas inter­
,-ie,,·ed on \\'D1 A radio of Miami, 
FL, and hi music ,vas aired. 

Monika Tlken·Baenninqer '96 

I 11t r 1 , 1 l1,l111 t \ 1,1111k 1 11k, 11 
I\ l 1111111 'll 11l 1"1111\ 11, s,, ti Lt I 1111I 
I IL I ,111, 1 l11 I 111111111, ( 111111;,' \\ 1tl1 
l1t:t 1111 I, 111, I \ I 111,l I 1~ l 11 1111.11 
•1111111 lL•l1111.1 11l.1 11111 I( I, l lll 1111 
111,1l1111, 111,l 111,l,1,l11 ,,t 111tl1 
\l1 ll l .,, \\, II ,, I lt 11), 11111k, I l ' l,ll', 

111,l J.l \ ISi{ \\ \\ \\ 11,1,!11111, l1 

1997 
ll.1,,1,t 11.1,,1 C '!1.111111 ,11 
111111\L'\ ,·111 ,I, ~11,1111, I l'IL·.1,,·11 till' 
('I> /1,1<'0 < '/,,1,/111 .: 1/,,. l /11111,111· 
7,,_._ f~11tl1 /Cl ll'clll11111g s;l\1111111>11 
1,1 J.1leL·I Sl1.1,, '()(), gt111.1r1,1 
_11>11.1111,111 l-...re1,l1erg 'HH, .11111Ll111111 
11\L'I l)1111,1ILI l•Ll,1 ,1r1ls. 

l)rt1111111er 1\ larL· ( ;r:1ta111a <>f 
<.:l1iL·agl1, l l,, 11la)'l'<I llrt1111s a11ll 
ell'l'trl)lliC l)l'rCllSSi()l1 ()11 tl1e c:1) 
I I 1·/1 llcl,,1,•c1/ Fisl,, ll)' tl1c 
Sl·ca/(;ris111c>rc (;rotitJ, f\J1tl1011y 
(:l1:\ tJla)•c<l l):iss 011 tl1e frce-bo1l 
llt1ting. \'isit \V\\ v.111arcgrata111a. 
CO Ill. 

Dru111111er larco Mi1111e111a1111 of 
I•reising, Ger111a11y, l1as released a 
t\vo-CD set of origi11al songs titled 
Co11t1·11i1·e de In c/;n11so11. Mi1111e111ann 
,vrote a11d produced tl1e music. 
Visit \V\VW.1narco111innema1111.co111. 

Mastaneh Nazarian '96 

Jeffrey Parks of Philadelphia, PA, is 
the director of perfomling arts pro­
grams for tl1e Rutg·ers-Camden 
Center for the Arts in Camden, NJ. 
Visit http://rcca.can1den.rutgers.edu. 

Composer Brian Satterwhite of 
Austin, TX, penned the score for 
the IMAX film Ride Aro1cnd the 
World, which opened worldwide iI1 
June. The soundtrack CD of the 
n1usic is available. Visit www. 
briansarrerwhite.com. 

U1rika Sullivan Skogby of 
Stocklloln1, Sweden, has been tour­
ing candinavia as a stand-up 
conuc and m11sician. She teaches 
voice and stage performance tecl1-
niques privately and at the 
National Theatre in Stockllolm. 
\'isit ~'\V.ulrikaskogby.com . 

Ulrika Sullivan Skoqby '97 

Sc,111 c;\)llllli11g (ll l,()1111<>11, 
l•~11gla11ll, i~ ,1 lJ<J<>k111g .1gc11l .1t tl1c 
1\gc11cy (;rl>llll l,1<1. 1n I ,<>1111<>11. 
(;<Jt1l1li11g l1<J<>ks ~t1ch acts a~ 
Jt1licttc l,cwis, C:KY, :incl <itl1cr~. 

C:l1ristia11 si11ger/s011gwritcr Jai,nc 
Ja111gochian of asl1villc, 'J' , 
released tl1c CD Re11son to Live, fca­
turi11g so11gs sl1e CO\vrote with vet­
eran songwriters David Zaffiro, 
Gary Sacller, a11d San1 Mizell. Visit 

• • • 

,vww. 1a 11neian1.co111. 

Saxophonist Aaron Santee of Port 
Wasl1ington, WI, penned two 
books 011 saxophone instruction 
a11d is completi11g a CD with the 
s1nooth-jazz group Shan1mah. Visit 
www.aaro11santee.com. 

Electronic musician Kurt Uenala 
of ew York City l1as released his 
111usic on the Me1nory Boy label 
and on me Soitnd ofYoztng New York 
co1npilation. He has worked with 
DJ Shadow, Moby, Staind, 3 Doors 
Down, and n1any others. Visit 
www.myspace.co11i/kap 1 Okurt. 

1 999 
Jorge Gonzalez of Miami, FL, has 
engineered records for Will S1nith, 
Shakira, Ricky Martii1, Paulina 
Rubio, and others and composed 
music for the MTV and 
Telen1undo networks. Visit 
www. thebureauent.con1. 

Guitarist a11d composer Rale Micic 
of Bronx, NY, released the CD 
Serbia featuring trUinpeter Tom 
Harrell on CTA Records. Visit 
www.ralemicic.com. 

' Songwriter and vocalist Katie 
Miner of Franklin, TN, won two 
con1petitions on me strength of the 
songs fron1 her CD Loaves & 
Fi,rhes. Miner won American Idol 
Underground's Inaugural Faith­
Based Competition and Song of 
me Year's November competition 
in the Christian/Gospel category. 
She was also a finalist in me USA 
Songwriting Competition in me 
Gospel/Inspirational category. 

1'11111 l ll t.:111'1111 < k ,,t 
111,l111111,.,I, . 1 , 111,1111 
< 1111 11111 1>•'1' I, 111cl I tl!ltl 
(, ltLI 111,,11 1cl1 1 ttl 1l11 ( I) lo 

, 11 1111 I 1 \ 1 1 t 

, , , I ll!JII • 11, 1 1111111 , 11111 

2 

I ),1111LI ll111k1' (.1 k l \\ il11.:1 1111 
( )1111~l ( )1 ,·.111) 11111111\IIILlll I', 1{1, 
tr><>~ 1l111,I 111.ll I 111 till'\\' \1 • 
I 1,1,11111L' 1>11g...,,r,1111 • ,,111111t 11111111 
1111 111, ,,111 • \,>111,,>111· \\l1,, I,,, 
l<lll" \ 1,11 """""" \,\, ·.,, Lli~ILl1111g',<ll ,/ 
\,\, 111 lll' r,.111111 

Paco Charlin '97 

Victoria Davitt (a.k.a. Vtctc1ria VcJx) 
of Baltimore, MD, sang and played 
ukulele on her new CD Jttrnptng 
Flea. She toured Ilawaii in 
Decen1ber and became an endorser 
for the KoAloha company's 
Pineapple Sunday ukulele. Visit 

• • 

www.V1ctor1avox.con1. 

Music merapist Krystal Demaine 
of Rockport, MA, operates a prac­
tice on Boston's orth Shore and 
is an adjunct professor at Endicott 
College in Beverly, MA. 

Recording engineer and producer 
Richard Furch of Los Angeles, CA, 
worked with Geffen artist Butterfly 

Jaime Jamqochian '98 



Daniel "Tuti" Fernandez '01 

Boucher and producer Brian 
Malouf. He has worked on several 
other projects, including produc­
tion and mixing on the Green Room 
EP for Kyler England '00. Visit 

• • 
www.emoong.com. 

Drummer Joe Goretti of New York 
City is performing with r&b singer 
Ne-Yo. The band appeared on the 
Late Show with David Letterman and 
The Tonight Show with Jay Leno. Visit 

• • 

www.JoegorettI.com. 

Corbett.Lunsford of Chicago, IL, 
has founded Mysteriam, a group of 
multimedia artists with whom he 
will produce the album Ent:ryway. 
Mysterium will also produce tours, 
short films, and consumer elec­
tronics. Visit www.mysteriam.com. 

Bob Reynolds '00 

Tenor saxophonist Bob Reynolds 
of Astoria, NY, released the CD 
Can't Wait for Perfect on the Fresh 
Sound New Talent label. Visit 
www.bobreynoldsmusic.com. 

Sii1ger/songwriter Laura Vecchione 
of Boston, MA, released her debut 
CD, Deeper Waters. Initial tracks 
were produced in Nashville by Matt 
Troja '00, and additional tracks were 
mixed in Los Angeles by Jun Scott. 
Tim Blane '03 sang background 
vocals. Visit www. 
lauravecchione.com. 

2001 

Bassist Daniele Camarda of 
Messina, Italy, has released dell 
'incertezza, a duo recording with 
saxophonist Gianni Gebbia on her 
label Geya. Visit www.geya.it. 

Singer and multi-instrumentalist 
Jordan Carp of Brighton, MA, is 
completing a new CD of his songs 
produced by J.P. Bowersock. Visit 
www.jordancarp.com. 

Drummer Jonathan Crocco of 
Paris, France, is teaching drums at 
two schools and performing. He 
has developed a theory of music 
notation that he calls Le Jcmetre. 
Visit www.drumstronic.com to 
learn about his theory. 

Guitarist Daniel "Turi" Fernandez 
of Albacete, Spain, has released the 
CD Herencia de Flamenco y Jazz, 
with backing from drummer 
Ramon Angel Rey '99 and pianist 
Jon Urrutia '98, and others. Visit 
www.newmoodjazz.com. 

Music therapist Paloma Duenas­
Gonzalez of Miami, FL, is the 
director of the music therapy pro­
gram at the Ann Storck Center in 
Fort Lauderdale and works with 
children with autism and multiple 
disabilities. 

Guitarist Francesco Guaiana of 
Paler 1110, Italy, recently performed 
at Werkstatt der Kulturen in 
Berlin, Germany and recorded a 
solo-guitar CD. Visit 
www.francescoguaiana. 

Singer/songwriter Pau Sastre of 
Barcelona, Spain, has released tl1e 
CD Highly Addictive, for Satchmo 
Records. Llibert Fortuny '01 
played saxophone on it and Juan 
Pablo Alcaro '01 engineered. Visit 
www.satch1norecords.com. 

2002 

Guitarist Daisuke Abe of 
Woodside, NY, released l1is debut 
CD, 01i My Way Back Honie, for 
Nagel Heyer Records. The disc 
contains nine of Abe's original 
pieces. Visit www.daisukeabe.com. 

Vocalist Cliff Beach of Los 
Angeles, CA, and his band the 
Moon Crickets released the Moon 
Crickets LP. The band includes 
Brian Sturges '01 (harmonica), 
Tony Hampton '02 (drums), and 
Andy Grush '00 (guitar). Visit 
www.johnnymooncricket.com. 

Guitarist Francisco Pais of 
Boston, MA, released a new CD, 
titled Not Af,-aid of Color, featuring 
Pais's original compositions. The 
Francisco Pais Quintet includes 
saxophonist Chris Cheek '91, 
drummer Ferenc Nemeth '00, 
pianist Leo Genovese '04, and 
bassist Massimo Biolcati '99. 

Composer Adam Czerepinski of 
New York City has released his 
debut CD Dimensions. Visit 
www.adamcz.net. 

Vibist Gavin McGraw of Astoria, 
NY, is working as a piano techni­
cian and has tuned pianos for 
recordings and perfor1r1ances for a 
range of jazz and pop musicians as 
well as film composer Carter 
Burwell. 

Bassist Marco Panascia of New 
York City is working with piano 
prodigy Eldar, touring America, 
Japan, and Europe. Eldar's latest 
CD is on the Sony BMG label. 

Pianist Daniela Sch,achter of 
Brooklyn, NY, has released the 
CD I Colori del Mare, on Splasch 
records. Schachter was the winner 
of the Mary Lou Williams 
Women in Jazz Pianist 
Competition in 2005. Visit 
www.danielaschaechter.net. 

Composer Marcus Sjowall of Los 
Angeles, CA, won the Turner 
Classic Movies Young Film 
Composers Competition. He 
wrote a score for the 1923 sile11t 
film Souls for Sale, whicl1 aired on 
January 24 on Turner Classic 
Movies. 

Saxopho1ust Walter S11uth Ill of 
Glendale, CA, released the CD 
Casually Introdztci1ig· Waite-,· Sr,1ith 
III, featuring guitarist Lage Lw1d 
'00, bassist Reuben Rogers '94, 
and drun1111er Ke11drick Scott '05. 
Visit www.waltersmitl13.con1. 

Laura Vecchione '00 

2003 
Dan Eppel of Cape Town, South 
Africa, produced a CD of African 
children's music called 
Ndiyakuthanda, Songs of Africa and 
an album titled Kolelo by a 
Tansanian group for the Eppelsauce 
Music label. 

Drummer Darcy Macrae is playing 
with the national tourmg company of 
the Tony Award-winning musical 
Wicked. Visit www.darcymacrae.com. 

U.S. Army Warrant Officer Luis 
Santiago ofYauco, Puerto Rico, has 
been appointed as the con1ll1ander 
and conductor of ilie 248ili Am1y 
Band in Puerto Rico. He is also the 
band director of the Office ofYouili 
Affairs of ilie Governor of Puerto 
Rico and played percussion 011 a new 
recording by Rique Colon '04. 

--

2004 
Cai1dace Burnha111 of Boston, MA, 
g1:aduated in May fron1 Suffolk 
U1uversity with a master's degree in 
higher-educatio11 adn1iiustration. 

Annie Clai·k of Ferndale, TX, plays 
gi.litar for Polyphortic Spree. The 
bru1d l1as shared the stag·e \,,j tl1 ilie 
Roots, Fr·a11z Ferdin,u1d, Sonic Youili, 
Robert Pla11t, Bri,m ,,r1Json, a.t1(l 

Beck, ,111d is fuushii1g a recordi11g. 
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John Rode '04 

](lt.'I l)c.:;111 ()r Niag-.1ra l•alls, 
. -
( '.:111,1tla, ft1t111tic.:tl rl1c.: rc.:t'tlrll l:1l1c.:l 
l)c.:,1sc.:I ,\l11sic i11 Ne,,· 1·(1rk (:in·. 

• 

l lt· l1:1s ,1 t1rketl ,,·itl1 artists i11t·lt1tl-
i11g· Sl1a~,1a Z;1itl '05, \'a11(;ore, 
.111tl L. Ht1gl1es. Dea11 's songs l1a11e 
,11111e:1reti i11 tele,;sio11 sl10,1'S a11cl 
take11 l1igh l1011ors in song,1'riti11g 
co111petitio11s. \'i it ,1'11'11'. 
tieasel111usic .co 111. 

a s e r 

1'1111(!1 \l ,1t111L ,,t 1111 1,111, \l \, 
l'I 'Llllt(I llllll 1111111 I 11,1111111,,L 
1,111l,,11,l111,111111,1,,l1 11,1111<, 111,I 
\Ill( \ I till \\,1111,11 111,I \11 
"' 11111,1,111111 11 \ \ l l111, ,,,,11 
l 111\ ,·1,111 111 St I ( >ll\S, \ 1() 

11,-.,1, l'.,,li11 ,11 ( ,11111111, ( I, 1, ,I 
1111>1lt1l I 1,1.111 tgl I .ll "l 1111l1,·1,, 1 
) il'l t I 1>111( ( 11111111,1111111, )11 l)\ 11li11µ 
11111,l11,1 ,1111111111 ',(\\I((', 1111 1l11ll 
tll ~,·1111l1,·1,,·1 ', t,111 l11 .1111I, 

\\,l, till' ',f.'l'llllli Jlicll'l' l\llllll'r 111 
tl1,· \ 111 S1111g 1111l1c \e,11 t·11111,·,t 

• 
f111 l11, ,1111g "\II 111" l'l11s < ),er 

• 
'lt1t1." \'isit ,,,,,1.j11l111r11tlc.L't1111. 

'J'r111,111,•1er c:11risti,111 SL'()ll ()r 
l c,,. \'t1rk. (:it,' l1as relcasctl his 

• 

tlcl111t rcct1rtii11g, Rc·11ri11cl ·1,.,111, fl>r 
tl1e c:()llCOrtl lal1el. (;11itarist M::itt 
Ste\'CllS '04-, l1assist Lt1qt1cs c:urtis 
'04-, tlr11111111er ·r110111as Pritlgc11, 
keyboardist Zaccai C11rtis, a11tl 

• 

saxo1-1l1011ist \\falter S1nitl1 Ill '02 
joi11 Scott 011 tl1e clisc. 

Guitarist obt1ki u1ka111e11 of 
Hirosl1i111a Cit),, _Japa11, pla11s a 
late-June release of l1is CD B11/l's 
Bl11es, featuring 11i11e of his com­
positions. Also l1eard 011 the disc 

• 

I e s s e 

"Casey Driessen is emerging as che hoccesc new fiddler in bluegrass." 

-The Tennessean 

"He looks more like a young urban professional chan a cradicional 

bluegrass musician. Bue Casey Driessen is, indeed, a traditional 

bluegrass musician, an old-time musician, and a guy who 

plays music chac cannot be tucked neatly into any 

particular category." -Bluegrass Now 

J ' ; 

SIIUIRl 
sugarhillrecords.com 

caseydriessen.com 

Christian Scott '04 

arc JJia11i~t I lit<J\111 Ka11tla '()4-,1111I 
liri1111111cr M:1kc1t<J l<:ik11cl1i '()2. 

Visit www.11ol>uki ta ka111cn.c<1n1. 

2005 

Jorda11 Lee Berger of Colcl1cstcr, 
VT, has been touring a11<l rccord­
i11g wi tl1 tl1e acotistic trio Lucy 
Vincent, sharing tl1e stage with 
Blues Traveler, E11trai11, and 
Michael Glibicki of R11sted Root. 
Visit www.lucyvince11t.con1 . 

\, ,111 lit I, I I I 1\11k I lltJll , 11I 
ll,, 1,111, I\, 11,, 1l1 r 11l1 
II ,l.:lc 1111l1111 1111,111111 1111 
\I 11 , ,,1k11 11111,111 ~11111111), 
111,I \ 111111 \ 111 It Ill (,1,1l111), 
\1111k,,I II l \,11k' l11111,l()1k 
I llfllll Ill 1l1 \I •11111111111 111111 I 111 

l11111 

h:l'\lu1.11,l1Ill1,111111 l1 11k11 ,,I 
11,,11,,1,HHI, ( \, l1.1, 111.1 ,,I k \ 
lu1,111l, 11111 ,l,111( 11111,!11, 111111 Y.111k 
l,11 1>1 l>1t•', /J,1111 .,11111111. 111 
11111\IL (,t'/ R,,I, 111 /)1, lr-v111'. 11111 
11,1lk, liv ,,·,l'r.,1 ,1111,r 1111,1 , 
111tl11,l111g 1111,1.1 l{l1v111l' 

Dawaun Parker '05 (rlqht) In the studio 
with Dr. Dre. 



Celebrated jazz paDi$tJOHN 
KICKS 60 of New York City died 
suddenlyonMaylOafterbeing 
rushed to the hospital. He was 64. 

cks played with a long list of 
c.gtt:ats including Art Blakey, 

B~ Carrer, David Newman, 
Johnny Griffin, Pharaoh Sanders, 
Kenny Dorham, Lou Donaldson, 
Joe Henden;an, Sonny Fortune, 
Lester Bowie, and many others. 
He had recorded numerous 
:albums in olo and group settings. 
Hicks leaves his wife, flutist Elise 
Wood, daughter Naima 
Yei11ene1ah, son Jamil Malik Hicks, 
gra,nddaughter Chintamini Hicks, 
a brother, and two sisters. Visit 
www.jolirihkksmusic.com for 
more information. 

K#f? · OMMY ''T-Bom" 
S'riNsON '7 City 
~ onMatcli 
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JOHN NOONE '78 of Peabody, 
MA, died suddenly at home on 
February 6. He was 48. Noone 
played bass and studied composi­
tion at Berklee. He later earned a 
degree in business at Salem State 
University. He worked as a materi­
als manager for Wmchester 
H;ospital. He is survived by his 
mother, Alva, wife, Teresa, son, 
Jordan, as well as a brother and 

• sister. 
Guitarist MARK PHILLIPS '78 of 

Wakefield, MA, died on February 
3 after a battle with cancer. He was 
46. He was a selfi..employed musi­
cian and had served in the Army 
National Guard for several years. 
He is survived by his pllrents, 
James and Sandra Phillips, and two 
brothers. 

Fon11er faculty member FRANK 
Wl1HEY '98 of West Bridgewater, 
MA, died unexpectedly on April 
24. He was 51. Withey received 
his undergraduate degree from 
Berklee and his master's degree 
from Boston Conservatory of 
Music. While guitar was his main 
instrument, Withey was proficient 

eral others and perfo11ncd 
frequently with local jazz and rock 
bands. Re leaves his daughter Tai 
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berk.lee's internationally renowned faculty. 

• rea m1ss1on 
If you a.re thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Turn a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

Registration for the summer a11d fall semesters 
ended April 21. Students still \vishing to regis­
ter will be considered on a space-available 
basis. Please visit www.berklee.net/re and click 
on the Returning Student link for more infor­
mation. Fall classes begin September 11. 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 

CITY STATE ZIP 

COUNTRY • PH0l\ 1 E 

-THIS IS A NE\V ADDRESS YOUR E-MAIL ADDRESS ----------

LAST YEAR YOU ATTENDED BERK LEE -- DID YOU RECEIVE A DEGREE? DIPL01\IA? 

Please give details of the newswoi-ihy 111ilesto11es tl1at yo11 wo11/d like the Be·rklee 

co11111111.nity to k11ow abo1,t. Pi·int or type (1tSe 11 separate s/1eet if necessary). Photos sttitnble 

for pztblication are welco111e . 

- SEND t.1E INFORt.lATION ON BFC01\llNG A BERkLEE CARfER ~ET\\ (lRK \OYISER 

Plense sent! t/1is fo1111, 11lo11g 1vitb 1111)' p11blicil)•, clippi11gs, p/Jotos, C'Ds, or ite-111s oj"int,·re.1T to: 
Berklee rod11y, Berklee College of i\•lusic, 11-10 Boylston Street, Boston, i\ !,\ O~~ I 5-36Q3. 

Send e-111:til entries to: n1sn1nll@berklee.edn. ,'isit ,v,v,v.berklee.edu/bt/. 
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Reaching Across Time 

l)11e colli ,,i.i1ter 1ught a decade after I l1ad left 
Berklee, l 111et E11lil)'· I l1ad 11e,,er e11jo1red poetry. 
l liill11't get it. Sl1akespea1·e, eJuda, Bro,1rrung­
tl1e)' just liidi1't reso11ate, I 11e,,er clicked 111tl1 
meir ,,·ork. 

011ce as I sat i.11 t11)' basen1ent imp1·o~siI1g 011 
cl1e piano, 111)' husba11d gi'Jbbed tl1e 1ruc and start­
ed 1'1ppmg so111e snapp)', 1id1 words to tl1e riff I 
,,·as pla)i.i1g. I asked hiin if !1e ,,,as making men1 
up. No, tl1e)' ,,,ere ,,,ords of tl1e American poet 
E11ul1· Dicki.J15011. \ \'110? 

• 

1\s I can1e to find out, tlus tight, juicy lai1guage 
,,·as 11'1itten arow1d l 60 by a ,,,oman ,,,]10 wore 
,,·lute and ,,,as a reduse. Enlil)' Dickmson 1vrote 
111ore tl1an 1,700 poen1s o,,er tl1e course of 30 
)'ears-111ost of men1 ,,'litten m a four-year peri­
od. B)· me ti111e she ,,,as 30, Dickmson chose to 
\\1mdra,1· from ociet)' to focus solely on her art. 

In her right and co111pact poetr),, Dickmso11 
,,·as creating a 11e,,, art form, and I believe sl1e 
kne,,· it. he \l'TOte kno,1ri.J1gly of deam: ilie dark­
Iles' ai1d tl1e light, me tinite1ies of mfuuty, ilie 
i11e,itabilit)' of circwnfere11ce. Alo11g 111m ilie 
calls of me transce11dentalist n1ove111ent of her 
rin1e, DickiI1son channeled deep passion and 
righteous11ess as sl1e struggled \\1ili her o,,rn defi­
nition of spiritualit)'. 

DickiI1 on ,,,as also a talented botanist, and her 
,,·alks tlrrough lier Amherst, i\1assacl1usetts, gar­
den mfonned n1uch of her poetr)7• Sl1e ,,,as a 
great piano pla)·er as ,,,ell. At Han·ard's 
Houghton Libr-af)', I sat at l'ler piai10 ai1d looked 
at her n1us1c. \ou can still see \\'here she ,,'Tote 
subdi,isions of ilie beat o,·er the notes m finely 
sl1aped pencil script. Quite tl1e closet cabaret per­
fon11er, Dickmson 11'ould ll1'1te a s111all circle of 
fanul) and friends 01•er for nights \\'here she 
\l'Ou!d It at me piano singing conucal lyrics cl1at 
she 1i1ade up on me spot to ilie songs of me da)'· 

Froni mat first tap on nl) shoulder, mose dia­
TTl(lnd-~harp 11·ords propelled me to \\'ant to kno11, 
more ab0ut tlus poet fro1n a11oilier rin1e. I began 
10 r ~ld poetr)' ag-aii1-Enul)· Dickmson's poetr),. 
\1) e\.1)erience ,,·as different tlus rime because I 

,1,1, 1hfll'rl'11t 111 l1L'r ,,11111,, I IL'lt ,t 1111111111 tl1,1t 
• 

l'l'l1<ll'II 11,tlk l(l Ill\ ) l)lltl1 \\ l1L'l1 I l1,L'1I ll) ,111µ-Ill 
tl1L' l'illll'l'il l'i1<lll'. I kill'\\ tl1()',l' 11111111,1I lll'.tt,, tl1l'\ 

• 

ll1i,, l'tl 111 1111 111<1111I. \., I ,t11thetl I )il·ki11,<111 ', 
• 

1i11c111,, I ftit111<I 1l1.tt tl1e)' \VL'l"L' i11 l1er l1l1i<itl t<J<J. 
I k11e,, ()r 111\ ()\\'11 e\.j)e1ie11l'es \\ itl1 11as~i1111, 

• 

tle~11:1ir, tll'.ttl1, a11tl 1111,essi<)ll. l)icki11sti11 k11e\1 
al111t1t tl1L'111 ttltl a11tl ,, r<>tc s11 kn1>,,,i11gl,· al1<1t1t 
tlie111. l t111tll'rSt()(lll l1er llcsirc for is<ilati()ll S() tl1at 
slie ctit,ill ti,>c11s 011 l1er art. l l1acl 111ovcll <)Lit of 
tl1c cit)· tc1 fi11ll tl1at. l kne\,, her strtrggle \\1Ui 
spiritualit)·, I ki1e1,, lier lia11ce ,vitli clcam an<l her 
se11sc of i11f-i1iit)'• \Vitli her poetry, Dicki11so11 
reaclied across tin1e a11d fotu1cl a co11spirator iii 
111e. \ \'itl1 l1er g·eruus, she l1ad reacl1ed imJ11ortali­
t)', son1eclm1g sl1e \\'TOte about ofte11. 

\ \TJ1at is it tliat makes us f,tll m love ,11m tl1e 
masters? Do we fall Lil love ,vim clie artists, meiI· 
art, or botl1? Do tliey speak to tis only when we 
are ready to hear? Tliiilk of Dylan's 1960s rut, 
"Blo,,ri.J1' iI1 tl1e \i\Tt11d." Solid lai1guage, clear 
111usic, ai1d mat plaintive voice a dassic. 

Moon River/ ,~der mai1 a 11ule/ I'111 crossiI1g 
)'OU m style/ so111eda)'· Moon ai1d river are iinages 
frorn cl1e begiruiiI1g of rin1e. LyricistJollilI1y 
Merce1· u-ansce11ds riine \.\1tl1 !us maste1ful 
n1aiupulario11 of language ai1d Henry Mai1ciiu's 
111elody m me so11g "Moo1i River." He gives a 
co11temporary flair to me archetypes of nioon aiid 
river sm1ply by addiI1g me word style, and ilien 
e11ds me phrase \.\1ili cl1e casual srm-1,edny. He also 
t1ses t\vo of our niost basic sowids oo ai1d a/; to 
suspend me lyric and give it a dreain-ti111e quality. 
Fron1 me first line, Mercer washes away riine. He 
has us m a l1arrunock under a tree 011 a hot 
Georgia sun1111er night 60 years after he \\'TOte 
tl1e so11g. 

On mat wmter night m my base111ent, 
DickiI1son catapulted iii to 11iy world. Her gTeat 
art spoke to 111e at me right riI11e. Tl1e sheer 
power of lier art an1azes ai1d frightens 1i1e. A.t1d I 
clmlk we should be scared. The 1iiasters would 
have 110 proble11i shouting, "Keep up!" and gi'1flg 
us a S\11 ft kick ill me pants if ,ve shrulk a,,,ay fron1 
me bright ligl1t of meir genius. 

In,,ol,wg· n1yself ,11m Dickmson meai1t I had 
11iy work cut out for n1e. I had to find 11iy under­
scai1ding of her poetry-all mose daslies ai1d ran­
don1 capital letters. What were her mfluences? 
She ,,,as a voracious reader of me books in her 
Famers libfar), a11d a gifted student. How did 
Dickmso11 love? She loved passionately and 
mtensely: just read her "Master" letters. \Vhat 
about me circle of people m her life? Her dashmg 
bromer AusriI1, his frigid ,vife, Susan, me saucy 
nustress Mabel Loonus Todd, and, of course, ilie 
n1ysterious i\1aster. 

E11e11tually all of tlus allo11red me to hear 
Dickmson's voice m my head. And we know ,vhat 
mat n1eans: It's rime to create so111eilimg. I took 

' her poetry and life and worked it mto a rock 
rnusical Znv 11t the B011e-E1r1ily Dicki11Son Rock. 
The first tw1e can1e from her poem "A narrow 

Nanetto Porrotto Is • voe II t, comp er, nd le ch r who 
perform nd prtsents workshops throuqhout New [nql nd 
Vl•II www lumenerl• com lor more Inform tlon 

l'ell11\~ 111 1l1c ( ;,,1,., I IL'll' .,, · tl1t' ,,1it111111 t \1> 

,1.1111,1, 111' till lll)t:11\ 
I 11,111-,ri1· l·,·ll,nl' 111 1/1,· < ,, ,,,, 

( Jr, ,11/1)//1///y 11c/C'1 
1011 11111y l1111'\' ffttl I /1111 ,!,,/ yo// 1111/ 
I!,, fll}ff(I' 111,l,lc11 ,, 
'fl,c ( ;,•,,,, c/1,11,lc., ,,r ,1·1tf1 ,, (,'1rf11l• 

• I ,pottccl ,h,1/ i 1.1 Jt't"f/ 

, /11,/ th1•11 It clrt,t'S 11t _yo111· fi·l't 
, I 11,I ope11J ji111hc:1· ,,,, 

'l'he fi11al fJa~~age l)ccan1c !Jart <Jf the t:h<>n1~: 
811t 11e1.'e1· 111et tl,is 1:cllw• 
• 1 tte11,lecl, 01· 11/afte 

I Vit/10111 r, tigl,t,..,· lr1·e,1thi11,<r, 
, I ,,d Zef·o ,,t the !Jo11e 

I.i1 me show, we tlo ll(Jt ch;uige an, C)f 
Dickinso11's language; I hear me hooks ancl 1ihrJ\­
es ai1d rearra1ige mem. M.., I Wr()te ilie tune\, f 
was heari11g m niy hea<l Queen, f-lcart, U2, Beck, 
Ala1us Morissette, and Peter (:;.abriel. '[c> Ill} ear,, 
Enuly Dickinson's Big Language ret1uired Big 
Sow1d. 

Great art speaks to young and ol<l alike. I have 
found mat Dickiiison speaks clearly t<J ilie young. 
We presented my Enii~y Dicki11s011 Rocks shcJw for 
300 teens. (\Vhat a daunriI1g audience mat can 
be!) I wanted to see if tlus generation could see 
me genius of a wo111an who lived and created 
almost 150 years ago. Would her poetry SUf\.~ve 
ilie rime travel? 

From me first power chord, me kids sat up. 
All of a sudden, ilie 8:30 ,\.i\1. assembly was look­
mg 1rughty mteresring. By ilie end of me show, all 
of tl1e students were on ilieir feet dancmg and 
smging ilie words to me tunes smging E1ruly 
Dickinson's poetry. Her co1nplex language had 
taken on a new shape and was plantmg itself m 
tlie miI1ds of mese teens. Her timeless art was 
sl1owering over me yow1g. 

Classic art is powerful because of its sense of 
iI1tinite horizon. Tlus quality of vasmess allows 
tlie work to be 111de open to iI1terpretarion. 
Masters such as Ho11ier, Dickmson, Bach, 
Ellington, and Van Gogh, had ilie ability to think 
and create beyond limits of ilie mmd and body. 
As atalie Ma.mes siI1gs, mey go beyo11d iliose 
''Wide Open Spaces." 

This ability allows ilieir art to reach across 
rin1e. I ai11 hwnbled each riI11e I encounter a 
DickiI1son poen1 I haven't read before or look at a 
pamtmg by Picasso. These n1asters are our great­
est teachers. They mspire us to dream and reach 
beyond what we think we are capable of. They 
teach us to aspire to our 0\\'11 greamess. 

We need to be able to recognize greamess 
when it presents itself and be irrspired to appren­
tice wd develop as ilie masters did. To do that, 
we n1ust dig deep mto history, deep mto our core 
to know ilie complex road to simplicity. Like 
Dickmson, we need to cultivate our ability to find 
Zero at ilie Bone. J 
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Online courses at Berkleemusic.com offer alumni a great 

opportunity to polish up on their skills, expand their musical 

background, and keep up to date with evolving 

technologies from anywhere in the world. College-credit 

certificate programs and online courses are available in 

areas of study including music production, songwriting, 
theory, guitar, performance, and music business. 

• Network With Other Musicians Worldwide 

• Over 75 Courses And Certificate Programs 

• Flexible Payment Options 

• Study On Your Own Time 

Become a better musician with 
online music courses at 
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J zz Improvisation for Guitar 
8\ G,1rrl\Or) f ('\\CII 

I BN· O-o.::,4-01772-1 HL: 0449503 BOOK/CD $24.95 

[ \(110te till' ~101\'11tldl t11 t, 1,1d, dll(i ti 1e1r 11ll'loci1c l'Xten~t0115 
,111d lOnr1L' t tl1l'lll u,111q qutdl' t,111L'\ 

Berklee Practice Method: Guitar 
B~ Larr Ba1or1e ar1d tl1e Ber klee Faculty 
I BN: 0-634-00649-5 HL: 50449426 BOOK/CD $14.95 
l l1e book ,;111d play-along C.D will help you 11nprove your t1m111g and 
te<l1111que ,;1nd be 0111e tl1e gt11tar player every great band needs 

A Modern Method for Guitar: 
1-2-3 Complete By William Leavitt 
ISBN: 0-87639-011-4 HL: 50449468 BOOK $34.95 

ll11s practical and con1prehens1ve guitar 1nstructron method ts a 
Ber lee Press best seller! Available indrv1dually (listed below) or 
as a three-volume set 

A Modern Method for Guitar 
Volume 1: Beginner By William Leavitt 
ISBN: 0-87639-014-9 HL: 50449404 BOOK/CD $22.95 
ISBN: 0-87639-013-0 HL: 50449400 BOOK ONLY $14.95 

A Modern Method for Guitar 
Volume 2: Intermediate By William Leavitt 
ISBN: 0-87639-016-5 HL: 50448021 BOOK/CD $22.95 
ISBN: 0-87639-015-7 HL: 50449410 BOOK ONLY $14.95 

A Modern Method for Guitar 
Volume 3: Advanced By William Leavitt 
ISBN: 0-87639-018-1 HL: 50448022 BOOK/CD $22.95 
ISBN: 0-87639-017-3 HL: 50449420 BOOK ONLY $14.95 

Berklee Basic Guitar: 
Phase 1 and Phase 2 By William Leavitt 
ISBN: 0-634-01333-5 HL: 50449460 Book: Phase 1 $7.95 

ill ISBN: 0-7935-5526-4 HL: 50449470 Book: Phase 2 $7.95 

Ideal for beginning students. Develop technique and reading 
skills through solo, two-, three-, and four-part arrangements. 

Reading Studies for Guitar By William Leavitt 
ISBN: 0-634-01335-1 HL: 50449490 BOOK $14.95 

Improve reading and technical ability with this comprehensive 
collection of studies. 

Advanced Reading Studies for Guitar 
By William Leavitt 
ISBN: 0-634-01337-8 HL: 50449500 BOOK $12.95 

Sharpen your high-register reading skrlls. Introduces studies in 
all keys, utrl1z1ng all major, mrnor, and symmetric scales. 

Classical Studies for Pick-Style Guitar 
By William Leavitt 
ISBN: 0-634-01339-4 HL: 50449440 BOOK $9.95 

Over 20 composrt1ons, including pieces by Leavrtt, Carcass1, 
Carulli, Bach, Paganini, and Clementi. 

' 

Melodic Rhythms for Guitar 
By Wrll1,1rr1 L ',1v1tt 
ISBN: 0-634-01332 7 HL. 50449450 BOOK S14.95 

A tl1<1rcJtJCJl1 fll!',Pr1t,1t1or1 of rl1ytl11T1~ tcJrr1r11or1ly tr,1111ci 11 cor1t •rTlf111r,1ry 
rnus1c, 1nclL1d1n<J b8 h,1r1T1on11l'<f 11111kJrJ1es ,111r! ,12 rl1ythr1 Xf'rC1 fl~ 

Playing the Changes: Guitar 
By Mitch Seidman and Paul Del N ro 
ISBN: 0-634-02223-7 HL: 50449509 BOOK/CD S19.95 

An 1mprov1sat1on method based or1 ear tr r11n1r1g ,inci ,1 ltne,1r 
1nterpretat1on of note/chorci relat1onsh1ps 

Jim Kelly's Guitar Workshop By Jim Kelly 
ISBN: 0-7935-8572-4 HL: 00695230 BOOK/CD S14.95 

Improve your playing 1n Jazz, blues, Latin, and R&B with books 
from one of Berklee's most respected guitar instructors . 

Jim Kelly's More Guitar Workshop 
By Jim Kelry 
ISBN: 0-7935-9454-4 HL: 00695306 BOOK/CD S14.95 

Voice Leading for Guitar 
By John Thomas 
ISBN: 0-634-01655-5 HL: 50449498 BOOK/CD $24.95 

A must for every aspiring Jazz guitarist. Learn to voice lead 
both chord tones and tensions. 

The Guitarist's Guide to Composing 
and Improvising By Jon Damian 
ISBN: 0-634-01635-0 HL: 50449497 BOOK/CD $24.95 

Learn innovative techniques to improve your composing skills 
for all genres of music. 

DVDs 

A Modern Method for Guitar 
DVD-ROM By William Leavitt 
ISBN: 0-87639-069-6 HL: 50448065 BOOK/DVD-ROM $34.95 

ISBN: 0-87639-070-X HL: 50448066 D~OM ONLY $29.95 

Chop Builder for Rock Guitar 
Featuring "Shred Lord" Joe Stump 
ISBN: 0-87639-033-5 HL: 50448015 DVD $19.95 

Take your hard-rock chops into the stratosphere Improve your 
techniques and increase your speed, no matter what style you play. 

Jazz Guitar Techniques: Modal Voicings 
Featuring Rick Peckham 
ISBN: 0-87639-034-3 HL: 50448016 DVD $19.95 

Bring new colors and voicings to your playing and expand your 
musical vocabulary. 

Jim Kelly's Guitar Workshop By Jim Kelly 
ISBN: 0-634-00865-X HL: 00320168 DVD $19.95 

This interactive workshop will teach you the techniques 
of great players like Jeff Beck, Stevie Ray Vaughn, and 
Pat Metheny, among others. 

• 


