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111 l111, 11c,, f.1cil1ot·s. \ \ 'ith better fJcilities, f,1l1.tlt:)· 
111e111lie~ L':.ttt ti11 tl1eir itll)s l1etter, ,, l1id1 "',ill 
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Ke)' Interacti,,e Elen1ents of the Suategy 
Eru·ollment 

Commun.it)• 

Resou1·ces 

Student 
Experience 

Faculty and 
Curriculum 

Facilities 

Three guiding principle hould influence our 
thinking on the fi,·e elements: diversity, technol
oin·, ;md inno,·ation. Let n1e illustrate ,,,hat I ~-
111e-an. \ \'hen "'·e build a ne,,, facility, ,ve should 
consider di,·ersit)· so that the buildii1g is handicap 
acce ·illle. \\'e need to factor it1 diversity issues 
"'·hen "'·e de,·elop ne,,; curriculun1 or conduct 
fundraising efforts or hire ne,,, staff. ,A,, new 
builtiing must be tate of tl1e art to support what 
,,·e do ,,ith technology at the college. Finally, a 
ne,, building needs to be innov-ati,,e both aes
theticall,· and fui1ctionall,·, because Berklee has 

• • 

the reputarion tor being aJl inno,·ari,,e place. 
E,·eni:hing ,,·e do needs to reflect that ideal. . ~ 

Enrollment 

Our hlSt-track enrollinent strategy includes clari
~ing the profile of stude11ts "''e \.\'ant to atu-act b)' 
phasing in a prograi11 to audition and inten-ie\.\' all 
,-iable applic-ants for admission. For the present, 
,,·e ,,-ant to c-ap enrolln1ent at 4,000 students. For 
the past six )·ears, Berklee has admitted about 80 
per<.ent of those ,,,ho applied. Ths )'ear, 57 per
cent of thtl,e ,,·ho applied ,,·ere admitted. \ \'e 
e:\.-pct.'t that the percenu1ge of tho~e adnutted ,,ill 
conunue to decrease as ,,e in1plement the audi
til1n ;u11! inten 1e,,· pruce!>Se · (see acceptance rate 
~1'1l1). \\'e .i.l.o plan co offer more scholarship 
ui1r..,,mu,1oe fur Students in ;ill majors, <le,·elop 
,1n after- chool music curriculun1, e:\.-pand Berklee 
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(lt'rll'lll, ,l,111!1l1· L1,t ,,.11', 1111111l1l'I \\t· ,,,II l'(lll 
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Faculty and Curriculum 
\ \ c ,1rt' ,, 11rki11g 1111 tl11cc List tr.ll'h. 111it1at11,:, i11 
c111r f,1l·11ll) an1l t·11rri1·11lt1111 str.1t1cf,')'. \ Ve l1,1ve 
L1t111cl1ctl .1 11e11• stt1tl)'•al1rc1atl 11r11gn1111, a11<I 12 
stu1le11t:. \\ill g11 in Ja1111ary tc1 ~1>c11tl ,1 sc111c~tcr i11 
. \tl1c11s, (;rcccc. \ \'e art: \.\'orki11g l<J cxpa111l 
inter11shi11 opportt1nities for all snitlents ai1<l will 
la1111cl1 tJtlf Los 1\J1gclcs rcsidc11ti,1J internshi11 
~1rogr.1111 this s11111111er. 1'his for-crellit progran1 
\\'lll gi,•e 11,trticipa11ts a chance to apprentice in 
the n111Sic industry. 'fl1e last co1npone11t of the 
strategy invol es creating a more co1nprehe11Sive 
a<l,iso11' progra111 for all stude11ts that will be in 
place for tl1e spru1g semester of 2007. 

O,,er the lo11g tern1, we will cond11ct a co111-
prel1ensi e ac-ade11uc program and curriculum 
re,rie,v. We will consider what we teach, l1ow we 
teach it, what's included in the core curriculun1, 
at1d how it all works together. 

Notable accon1plishinents in the area of facul
ty and curriculmn include successfully renegotiat
ing a ne~,, fotrr-year fac1tlty contract before the 
fall 2005 semester began. In addirion, we 
launched a ew Orleans visiting artist program 
after Hurricane Katrina. We brought musicians 
who were displaced and unemployed to Berklee 
to present clinics and concerts to benefit the stu
dents and earn son1e income in the process. We 
changed the name of our General Education 
Deparonent to the Liberal Arts Deparonent. 
l\1ore than a change in non1enclature, this new 
nan1e reflects our commionent to make the 
deparm1e11t the best it can be in teaching non-
1nusic ubjects of importance to our students. 

\ Ve have recently n1ade marimba, mandolin, 
and banjo principal instrun1ents at Berklee. Last 
summer we u1,'lted Terri Lyne Carrington to host 
Berklee's first Summer Jazz \Vorkshop program, 
,vhich drew 1nai1y talented high-school students. 
Finall)', Dr. La\.\'l"e11ce J. Simpson was hired as 
senior vice president for academic affairs. 

Facilities 

Our fast-track faciliries strateg)' involves aggres
si,,el)· seeking to lease or purchase more space to 
111eet our it1m1ediate needs for classrooms and 
offices. \Ve are also upgrading cla srooms and 
office space and making in1proven1ents to com
p!)· ,vith the Americans with Disabiliries Act. 
Other areas of en1phasis include stabilizing the 
eatnpus technology nenvork, optimizing the use 
of space in all facilities, and incre-asing after-hours 
a,·ailabilit)· for practice roon1S, comn1unal space, 
and perfonnance and rehearsal space. 

Currently, we are working to get the 
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Resources 

()11 the fa-,t tr,1'-·k t,,r <>11r re,1111rtcs tr,1tc ~·, \\c 
art: cxpancl,ng 11,1,trcl <>f tr11,tcc .1n,l fr1c11,I ,,r . 
the-l'(illcgc i11\cJlvt:111c11t 1n ti.1111lr.1i,i11g ctf,,rts, 
an<l we arc ai111111g t,1 1ntrca,c ,1l11n111i givi11g. 
()ur long-range rcso11rcc ,tratC!,'}' i, l<> c11111l11(t 
a capital can111.1ign t<> SUJ>JJ<>rt the c11llcgc ,i~1,111. 
1'his \.\'111 be the first such rar111>.11gi1 1n the h,~
tory of the rollege. 

We are gaining 1110111enturn 1n the ,trca 1if 
fun<lraising. Last year, we raised n1<1re th.in 1 
1nillion a11d received the largest gift in Berklee 
history: a $2.2 5-1nillion, multi-year, 111atching 
grant fron1 the Johnson Foundation. ()ur r'.nr,,rc 
Gala raised $787,000; that's up 4() percent frc,n1 
last year. We have exceeded <>ur fundrJ1sing gc,al 
by surpassing the 5 million mark, and there arc 
a few months left in our fiscal }'ear. <lclitic,nall}', 
we appointed Deborah G. Bieri as our ne\\ senior 
vice president for insritutional ad\·ancement. 

Community 

Our community trategy involves fast-track plans 
to in1prove internal con1munication and establish 
a definitive source for college infonnation. \ \.'e 
"vill introduce fimess programs an<l arrange for 
Berklee community access to area fimess facilities. 
\Ve are conducting con1pensation studies in order 
to set fair and equitable pay for Berklee emplO}'
ees. For the long range, we will develop a com
prehensive plan for making Berklee a great place 
to learn, teach, and work. 

Guiding Principles 

As n1entioned above, the guiding principles of 
our strategy are di"·ersity, technology, and innova
tion. We are in1plemenring our diversil)· initiati,·e 
reconm1endarions an<l are in the final stages of 
our se-arch for a vice president for cultural diversi
ty. Regarding technology and inno"·ation, ,ve are 
stri,mg to make Berkleemusic.com the premier 
online school for music. \\'e have 1,400 students 
taking online courses this \.\mter. 

Finally, Berklee's Internet radio srarion 
(www:thebirn.com) is broadcasting 24 hours a da),· 
from a s1nall studio at 270 Commonwealth 
Avenue. ow anyone in the ,vorl<l ,vith an 

• 

Internet connecrion c-an hear the BIRN's tour dif-
ferent channels of music. 

I \.\rant to thank you for helping us fo1111ulate 
this clear and focused strategy. ow let's go and 
get it done! 



Stalis align for Three 
Score, Berklee's 60th 
~nniversary Concert 

Paul Simon plays his hit "Mrs. Robinson." 

From the left: Rob Mounsey 75, Victor Vanacore 74, 
and Phillippe Salsse 78 acknowledge the applause 
for their concert-opening overtures. 

Michel Camilo and Gary Burton 

"Tonight you're are going to hear one 
amazing array of talented musicians 
whisk you through six decades of 
musical history, with a focus on the 
distinctive and pivot.al role Berklee 
has played in that history," President 
Roger H. Brown told the crowd 
before the start of Three Score, 
Berklee's 60th anniversary concert on 
January 28 at Boston's Wang Theatre. 

Brown's words weren't an over
statement. The concert's producer, 
Berklee trustee and 12-time 
Grammy-winning record producer 
Phil Ramone, brought in such stars 
as Paul Simon, Herbie Hancock, 
Gloria Estefan, Juan Luis Guerra '82, 
Gary Burton '62, and Michel Camilo 
as the headlining acts. On hand as 
the house rhythm section were 
drummer Steve Gadd and electric 
bassist Abraham Laboriel '72. In 
addition, arrangers Rob Mounsey 
'75, Philippe Saisse '78, and Victor 
Vanacore '74 each wrote overtures 
scored for a 60-piece orchestra and a 
chorus of voices comprising Berklee 
faculty members and students. Com
edian Bill Cosby was the show's host. 

More than a spectacular musical 
celebration, the event raised funds for 
the newly instituted Presidential 
Scholarship Program at Berklee. 
Brown announced that presidential 
scholarships for students who are 
both highly gifted and financially 
needy will be established in the names 
of the concert's stars: Simon, 
Ramone, Hancock, Estefan, Guerra, 
Burton, Camilo, and Cosby. 

The concert opened with 
Mounsey's overture, a musical sum
mary of the years 1945-1965. The 
medley included such tunes as the 
Frank Sinatra chestnut "The Best Is 
Yet to Come," Henry Mancini's 
"Peter Gunn," John Coltrane's "A 
Love Supreme," the Beatles tune "In 

My Life," Dizzy Gillespie's "Groovin' 
High," and more. Mounsey, a dynam
ic conductor, dashed back and forth 
between the podium and the piano 
throughout the perfo1111ance and 
tossed a pocketful of glitter in the air 
as the piece ended. 

Among the musical highlights of 
1965-1985 in Vanacore's score was a 
standout setting for the Chick 
Corea/AIJarreau vocal version of 
"Spain" that spotlighted a faculty trio 
of Donna McElroy, Armsted 
Christian (vocals), and Walter Beasley 
(saxophone). "Spain" then flowed 
seamlessly into Joe Zawinul's 
"Birdland." 

The final overture (1985-2005), 
by Phillippe Saisse, included snippets 
of "Shout'' by Tears for Fears, "Axel 
F" from Beverly Hills Cop, Foreigner's 
"I Want to Know What Love Is," and 
Beyonce Knowles's "Crazy in Love." 
At the conclusion of the segment, 
Mounsey, Vanacore, and Saisse 
received a roaring standing ovation. 

Michel Camilo took the stage and 
played "Autumn Leaves" in a trio set
ting with Steve Gadd and 
bassist/vocalist Esperanza Spalding 
'05. He followed with an astounding 
solo-piano rendition of "Cari be" that 

Merengue superstar Juan Luis Guerra '82 

brought thunderous applause from 
the crowd. With Laboriel on bass 
and Gary Burton joining on vibes, 
the quartet played a romping version 
of Chick Corea's "La Fiesta." 
Laboriel thrilled the audience during 
his flamenco-tinge& bass solo as he 
leapt in the air and slapped his bass. 

Burton then brought out faculty 
saxophonist Andy McGhee for 
Lionel Hampton's signature tune 
"Flying Home" (arranged by Ken 
Zambello). Burton told the crowd 
that fellow vibesman Hampton was 
one of his favorites and a bandleader 

Gloria Estefan (left) sings "Coming Out Of The Dark" with students and faculty singers and 
• 

Instrumentalists In an arrangement penned and conducted by Ken Zambello. 

with whom McGhee had worked 
years ago. Cosby even traded fours on 
the vibes with Burton, bringing a bit 
of levity to the music. 

Rising singer-songwriter Chiara 
Civello '00 sang her sultry ballad 
"The Wrong Goodbye" with help 
from pianist Mounsey as well as 
Gadd, and Laboriel. Guerra and 
members of his band joined with sev
eral faculty instrumentalists to get the 
party moving with three of Guerra's 
high-energy merengue hits, including 
"La Bilirrubina" and "Ojala Que 
Llueva Cafe." After the set, Cosby 
returned to the stage to chat with 
Guerra, telling the Dominican 
Republic superstar, "That was very 
exciting. I'm 68, and you got to me!" 

Hancock, together with drummer 
Terri Lyne Carrington '83, bassist 
Matt Garrison '92, and percussionist 
Richie Barshay, explored the outer 
edges of Hancock's "Dolphin Dance" 
and "Chameleon" in a set that was 
alternately introspective and intense. 

The groove shifted when Estefan 
and her bassist/musical director Jorge 
Casas, combined with the orchestra 
and the Overjoyed gospel singers. 
Estefan's buoyant pop and salsa num
bers "Mi Tierra," "Corning Out of 
the Dark," and "I Wish You" were 
real crowcj pleasers. 

The concert's final star, Paul 
Simon, took the stage ,¥ith his tour
ing band (including Gadd and faculty 
percussionist Jamey Haddad) for a 
much-anticipated set that included 
"Mrs. Robinson," "Slip Slidir1' Away," 
"Graceland" (for which he was joined 
by Hancock), ar1d the finale, ".i\1e and 
Julio Do,vn by the Schoolyard." As 
the house lights came up, co11cluding 
an extraordinary three-hour 111usical 
odysse)', son1e ,,,ondered ho,,., Rob 
Rose and his concert production staff 
will top this for Berklee's 75th. 
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111 11/111, 11111rt' tl1.111 'i(){l t1111lt·1,l'I c1l, 11111e1 lit) 
tl'e11, 11.1, l' 11,1,I tree ,1c1·e,, (() ,I lllll'<ll' l'1lt1L,lll(lll 
\ l:111, 11,1, C gt ,11l11.1tc1l lr11111 Be, klel', ()lhl'I, 11,1,e 
g1111e 1111 t11 [),1rt111tlt1tl1, I l,1n,1r1l, ,1111111Ll1 ·r 111,11 
n1tit111,. l~(',\ Lil l1t1il,ls a f11t1111h1ci1111 c>f 111us1c,1I 
.111tl life skill, tt1r ,1 s11t·t·t·ssfi.1l Lr,1nsitio11 frti111 l1igh 
scl1011l to cc>llege a111l to a t,1rccr u1 111usic. 

l:;-c,r tl1c tl1irtl )'Car, \ \'illia111 J. L}Tich a111l 
1\ssociates ,,,as tl1e !\"la's pri11cipal leacl spo11sor . 
1\1..,,"l-.,lARK E1lt1cation, Blue Cross Blue Sluelcl 
of 1\lassacl1t1settS, Bright 1--lorizons, Bain Capital 
Children's Charity Ltd., ewblll')' Conucs, and 
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Thorbahn Associates ,vere colead spo11 ors. 
Berklee trustees, \Villiain Lynch, Elliott Hillback 
and Ste,1e11 Holtz111a11 served as cochairs. 

A pecial Blues Breakfast this year, sponsored 
b)' J\tlr. and Mrs. Lawrence J. Sapanski, kept 
guests grooving fron1 midnight to 2:00 A.J\l. Also 
Stonyfield Fann offered a delicious complin1enta
ry sundae bar in addition to tlte numerous dessert 
buffets offered tltroughout tlte venue. 

The Superstar Ballroom was sponsored by 
Elliott and Marjorie Hillback, Infinity 

Berkie• City Mu91c student vocalist A htey Rodrique, 

i>l1,1m1.iccut1cals, anti ')t1li.in1 11! '\/Lw 1:ngl.11111, 
iVlusic r<>ti111 s11<insc>rs 1ncl111letl \t,11lc1111t· R1,l..: 
RcscJt1rccs anti In-.11rancc, \s<:cnt \'cnn1rc 
Parn,ers, Barnes & c1l>lc Cl>ilegc l3<x>k~ellcr;, 
(:harles River \'enture~, Cutler \.<;<;<><:tJtl~, 
Goody Clancy, Digitas, Lee 'vluncler (,J(>ttal 
Group, Longwood ecwity Sen.ices, \l1ller [~er 
Spears, Piano Forte, Professional Staffing (,rc,1111, 
Sepracor, Stonyfield Farm Yogurt, and \'anassc 
Hangen Brustlii1. 

The silent auction, chaired by Berklee 
trustee Isabel Pisano, raised nearly 90,000 
and included signed item from celebrities, 
tickets to tlte Grammy wards, trips to tltc 
Puerto Rico HeinekenJazzFest and the 
Sundance Film Festival, and mu ical equip
ment from such companies as Fender, Godin, 
Pearl, Korg, Roland, and Yamaha. 

-Beverly Tryon 

Mattea, Massenburg, and Scheiner Record at Berklee 

.\ group of extreme!)' fortunate Berklee stu
dent had tlte chance tltis past October to 
,\·ork in Berklee's Studio A \\,itlt country 
recording artist Kaili)' J\1attea, and producers 
Elliot cheiner and George J\1assenburg. 
Collecti,·el,,, tlte tltree ha,,e earned a total of 

• 
10 Gramm,· A~1ard . Scheiner and 

• 

.\la enburg coproduced, a11d 1'1attea togetlt-
er ,,itlt her lo11gtin1e guitarist Bill Cooley, 
perforn1ed a tudent-penned ong, witlt tlte 
backing of a stude11t ensemble. A tean1 of 
upper-le,·el ..\1P&E 111ajors served as second 

' engineers . 
• \t tlte beginning of tlte ~,eek, Mattea 

o,·ersa,\· a on~Titer's pitch session. Students 
pla,·ed tlteir tunes for her, hoping tlteirs 
'\\'Ould be chosen for the recording session at 
tlte end of tlte ~•eek. The song she picked, 
",\latter of Time," 010,·ed her to tear , which 
~·a a plea ant surprise for cowriters Erin 
Barra and Jared Salvatore. "It ~•as totally sur
real," Barra said. "..\1}' heart ,,,as pounding." 

\\'hile tlte events of tlte ~•eek ~,ere a once
in-a-lifetime opportunity, tltings did not pro
ceed fla~•lessl)'· ,\lassenburg doesn't tolerate 
une,·en rh)'thm, n1issed chord changes, or 
engineering errors and took the students to 
task v:hen tlte musical results did not meet 
his high standards. But his stern exterior 
belies bis generous commitment to Berklee's 
J\1P&E students. ru a Herb Alpert Visiting 
Profe sor, i\1assenburg will teach on campus 

From the left: 
Jared Salvatore, 
Kathy Mattea, 
and Erin Barra 

for six weeks over tlte next tltree years. And 
while his criticism may at times have sounded 
rough, it ~1as clearly a sign of respect. He did 
not coddle tlte students but he treated them 
as professionals. 

Mattea, too, has a sincere interest in teach
ing Berklee students. She has participated sev
eral times in tlte college's annual ashville 
Spring Break. This October she spent five 
days on campus-a generous amount of time, 
considering tltat her latest album was released 
while she was at Berklee and her tour was 
scheduled to start a few weeks later. 

Mattea was as excited by her interaction 
~,itlt Berklee students, as were Massenburg, and 

from the left: engineer Elliot Schlener, singer Kathy 
Mattea, and producer Georqe Massenburg 

Scheiner. "It just put me in orbit," she said. 
"There was so much bravery in tltem. They 
wer-e not afraid ot· putting tltemselves out 
mere." 

Like Mattea and Massenburg, Scheiner is 
committed to Berklee students on several lev
els. His son Matt is an MP&E major. 
Scheiner has conducted many engineering 
clinics at tlte college over the }'ears, and per
haps most important, he seems to get a thrill 
out of spending time on campus. "I love this 
place," Scheiner confided to Mattea, during a 
break in the session. "Isn't it unbelievable?" 

-Sarah M1trphy 
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Ruben Blades and Ornette Coleman Honored 
On Tuesday, November 1, Panama's best-known 
songwriter and curre11t Minister of Tourism 
Ruben Blades can1e to Berklee to take part in tl1e 
STh.W aimual Latin Culture Week. While on cain
pus, Blades 111ade it a point to speak wiili 
Berklee's Latino students, faculty, and staff, who 
were excited to iI1teract wiili hin1 duru1g his 
highly anticipated visiting artist clinic at ilie 
David Friend Recital Hall. 

Blades is widely known for his salsa record
ings, which have netted hin1 six Granm1y 
Awards, and his acting roles in 30 films. He has 
been compai·ed to Bruce Springsteen for using 
his songs as a forum for social commentary. 
Blades also has ties to ilie Boston area. In 1985 
he earned a graduate degree from Harvard Law 
School and has perfo11ned on numerous occa
sions in ilie Boston area, includmg eight appear
ances at ilie Berklee Performance Center. Fellow 
Latin superstar Juan Luis Guerra, who was last 
year's special guest for Latin Culture "\Veek, 
mentioned iliat his own unique lyrics were influ
enced by iliose of Blades. 

The questions asked of Blades by students 
during his clinic made it clear iliat younger lis
teners are also learnrng from his socially con
scious and poetic songs. Like a true pedagogue, 
Blades ~ounced iliat he would not be singing 
during ilie session, claiining iliat if he sang, stu
dents would not learn anyilimg. Standmg on ilie 
David Friend stage, Blades recalled his early 
development as a musician and ilie influence of 
such diverse artists as FraJlk Sinatra, Cheo 
Feliciano, Elvis Presley, Caetano Veloso, Chico 
Buarque, and oiliers. 

Blades also spoke of !us curre11t position in 
ilie Panamaiuan govenunent and his plans for a 
new CD. That eveniI1g, students and faculty pre
sented a tribute concert to Blades iliat lured ilie 
singer to ilie stage for his so11g "Pedro Navaja." 

Berklee President Roger Brown presented 
Blades wiili an honorary doctorate for his contri
butions to n1usic and for his efforts to improve 
ilie lives of his fellow Panamaiuans. 

On January 17, saxophonist, composer, and 
free-jazz pioneer Omette Coleman was ilie guest 
of honor at ilie Berklee Teachers on Teachmg 
(BTOT) conference. Each year BTOT spotlights 
ilie teachmg talents and iimovations of faculty 
members during ilie week before ilie spring 
semester begins. This year's conference was held 
in ilie Berklee Performance Center, and ilie hall 
was packed wiili faculty and staff members. 

Piano Department Professor JoAnne Brackeen 
and renowned saxophonist Greg Osby '83 played 
a musical tribute to Coleman. Brackeen followed 
wiili an overview of Coleman's career. William 
Banfield, professor of Africana studies in ilie 
Liberal Arts Department, ilien took ilie stage 
wiili Coleman for an interview in which Coleman 
shared his musical insights and philosophy. 

President Roger Brown capped ilie event by 
presenting an honorary doctor of n1usic degree to 
Coleman for his contributions to jazz. In his 
introductory remarks, Brown stated, "Like many 
oilier iimovators in music, Omette looked at ilie 
gifts he had and courageously followed his muse 
to where no one else was going." 

-Mitzi Dorbu 
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Ruben Blades sings "Pedro Navaja" with a band of student and faculty members. 

Roger Brown presents Ornette Coleman (center) with an Honorary Doctor of Music 
degree as Senior Vice President for Academic Affairs Lawrence Simpson looks on. 

Ndegeocello Residency a Rare Opportunity for Students 

Acclaimed singer, multi-instrumentalist, and 
composer Meshell Ndegeocello spent three 
da~ in rf;Sidency at Berklee during November. 
N'degeocello provided insights on her music 
IU}d participated in a concert at the Berklee 
P.erlhn11,ume Center (BPC) that was part of the 
200S'-.Z006 Berklee Concert Series. 

her stay, Ndegeocello gave clinics in 
the afternoons, and rehearsed the two student 
ensembles that would perfor111 her music in the 
evening!!. Each ensemble had learned a set of 
her material during the semester under the 
direction of Associate Professor of Guitar David 
Fiuc7iynski. Ndegeocello used the afternoon 
cliniai as an opportunity to teach about ensem
ble playing by rehearsing the groups in front of 
live, ai1dienca in the BPC and David Friend 
ReciwHall 

than being the star of the show, 
dopooe)I., ohe&e t.o ,en,aio in the back-

8J'('UUd RO petf()J ~aoc~ opting 
t ting\ While the concert 
daWJMaldlit on bu.t, she 

. ts .and . WU.-

The 
Bedde' top 

of 

Record),'' and "Fellowship.'' The second •. 
ensemble's rendition of her hit song "If That's 
Your Boyfriend (He Wasn't Last N,ight)'' was a 
standout that spotlighted student rapper Anjuli 
"Stars" Gonzalez on vocals. 

Ndegeocello exploded onto the music scene 
with her 1993 solo debut, Plantatim Lullabies, on 
Maverick/Sire Records. Her music, which incor
porates funk, soul, hip-hop, reggae, rock, and 
jazz, was immediately embraced by ilie music 
community-and has earned her nine Grammy 
Award nominations. Ndegeocello's latest album, 
The Spirit Music Jamia: Dance of the Infidel, fea-

filllll.lU,Nlltt11Dtllt 11G1al!Q 1.,1tulltnt 1n1tmbl1 Clurlnt;1 htr 
fillMlmlltr rtlldqoy. 

turesJack De Johnette, Don Byron, Kenny 
Garrett, Cassandra Wilson, and Lalah Hailiaway. 

Fiuczynski explained why Ndegeocello is an 
inspiration to oilier artists and is a much-sought
after collaborator. "Meshell is very unique and 
has her own special way of weaving vocal 
melodies, rap, and spoken word together. Her 
songs are very emotional and speak to all kinds 

· of people. She's a great writer, producer, and pro
grammer and is often called to 'just' play bass 
because of her incredible groove ai1d feel.'' 

Ndegeocello's participation in the eve11ts 
leading up to ilie concert was very in1po1tai1t to 
the overall experience for the students. "It 
meant a lot because she has so much to offer 
and can interact with so many deparu11ents at 
ilie school,'' said Fiuczynski. "Furilier1nore, sl1e 
addresses so man}' issues- racis1n, sexisn1, 
homophobia, and freedom of· speecl1-~rith 
which the students, college, and socieq, are deal
ing. Her residency offered ,1 n·en1e11dous oppor
tunity for students to have direct co11c1ct witl1 
her and to see how she works." 

-Ma,-got Edu•,11-ds 
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200 Alumni Gr nt Winner Announced 
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ctl,11·1,. l'l1c ,, 11111111g 11r,11111,,1l, i11l·l11,l,·1l tl1.1t 11! 
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h..1l1s11ell. \ lis,1111la, .111LI 8111c111,111. Lc111111r,1 
l lt·l111 '82 re,·ci, l'll li.1111li11g f,-1r l lar111t)tl}'. l11c., 
lier 11111111r11fit 11111sic 11r11gi·a111 tl1at 1irti1'i1lcs 
111usic i11suc1t·ti11n tti 26l) unllersen·etl 1·tiut.l1 i11 
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"Jc,, \11rk ('it1 ,1r1tl 11ffers trai11i11g and ,le,elop-
• C 

n1e11t f,,r 2 5 ,1s11iri11g co11te111poral'}' 1nusic 
tc,1cl1ers fr,1111 l11t·al colleges ,ind 1u1i,·ersities. 

C 

J i111 L11g.111 '86 recei,·ed a11 ,1,,,ard to li.u1d a tour 
of ,lispl,1ce,l-perso11s ca111ps i11 Ug.111da ,,,ith the 
~111pala .lazz .\11-St,tr . ,\laggie Perrotta '95 
,, ill use l1er a,,·ard to bring tl1e poeU')' of Emily 
Dickinson to ele1nent,tl'}' mrough undergradu
ate stude11ts in the fo1,n of a CD ai1d a live rock 
sl1t)1,·. Hans chum;t11 '90 recei,,ed a11 award for 

tll 'lllllllltll\ ,ll1l1, 11,,l 1,1 ti, 1111>11111\11111, lit 
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l1l'l11 l11111 11r111l11tl' ,, 111,1~1,1111 111!•!1l1 11111111 ,,,111l 
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l l1l' 11c1 klc,· ,1111111111 1-(1 ,1111 11r,1gr.1111 ,, .1, ,re 
,1tc,I t,1 i11, ,11, c ,1lt111111i 111 tl1c c111g11111g life 11! the 
,·,,llcgc ,111,I t(1 ,1q111(1rt tl1c ,, 111 k ,1f ,1111111111 111 
tl1cir 11,111 ,·,111111111111tic,. l;at·l1 )'C,11, a1111lic.1ti,111, 
,ire 111,11\c ,11.1ila\1lc 1111li11c i11 \ lart·l1 .111,l 11111,1 
lie s11l1111ittccl tll till' rc,ic,,· t·c1111111ittcc l1y J1111c 
l(). 1'11c C()llllllittl'C, C(JlllJJrisi11g a gr<lll\J c1f 
11ccrs c1f tl1c a111)lic,111ts, licgi11s tl1c rcvicvv 
11roccss i11 ,\t1gi.1st. 1\1111ot111cc111e11t of the awar,1 
reci11ie11ts is 111acle i11 Septe111ber. 

1'11e alu11111i gra11t progra111 is only 011e 
exa111ple of tl1e larger i11itiative that tl1e college 
has w1<lertake11 to reacl1 out to alunu,i, "i,i th 
a,vareness of tl1e alu11uu grant progra111 increas
i11g eacl, year. Over tl1e years, al1111uu have 
gained a better w1derstai1ding of the program, 
the process, ai1d the types of proposals awarded 
by tl1e revievv co111111ittee. Projects desigi1ed to 
offe1· educatio11al and community support, 
i11crease recognition for creative expression, 
improve self-esteem, and benefit underprivi-
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Berklee-Line 6 Partnership Is a Win-Win Situation 

\\11en the Line 6 POD guitar sow1d process
ing w1it l1it the 111arket in 1996, it created 

C 

quite a tir among recording guitarists. The 
de,;ce e11abled guitarists to ,,,alk into a studio 

~ 

ar1ned ,1,ith a number of classic guitar tones 
ii1side a small kidt1e)1-shaped unit. Ready to 
plug in a11d record direct!)', the POD eliminat
ed the process of setting up an amplifier, 
selecting and placing microphones, and then 
,,·orking ,1,ith the engineer until the guitar 
sound ,,·as acceptable. 

Line 6 has recently n1ade a sizeable gift to 
Berk.lee, including PODs, Variax guitars, and 
Flextone amplifiers. Member of Berklee's 
Guitar Department faculty have found the 
Line 6 equipment to be a great resource for 
their classes. I',·e adopted the Variax as my 
ba ic instrun1ent in my recording techniques 
lab. I ma)' use it demonstrate EQ options to 
ID)' students. If the)' are recording a Fender 

trat (I select that guitar on the Variax), I 
sho~· them ,vhat t)'Pe of EQ ,vorks well. With 
a quick change on the Variax, I can dial up 
the sound of a Gibson Les Paul and offer the 
class EQ sugge tions for that sound. 

The concept of Line 6 has been to create 
con\,inci11g "models" of vintage and modern 
an1plifiers and effects, and the company has 
upped the ante with the Variax instrument 
series to emulate classic guitars (electric and 
acoustic) as well as basses. I recently brought a 
Variax over to a friend's house to compare its 
modeled sounds to those of his fine collection 
of instruments. We were floored when we 
couldn't hear the difference between the 
Variax modeled sounds and many of the origi
nals. I use the Variax extensively when teach
ing recording techniques lab. 

Ha\,ing used Line 6 gear on my own 
recordings and on projects I've mixed for oth
ers, I can safely say that the Line 6 concept of 
modeling has changed the landscape of mod
ern recording. This goes beyond the scope of 
guitar and bass, since PODs and other Line 6 
processors are often used to add life and atti
tude to synth, organ, electric piano, and 
drums. The speed with which a wide variety 
of useful sotmds can be called up is of great 

< 

value in the creative process, allowing profes-
sional or student musicians to realize new 
ideas and production possibilities very effi
ciently. I have a fond memory of earning what 
was probably the highest hourly wage of my 
career in a session with composer Michael 
Whalen for a Good Morning America television 
theme variation. This was due largely to the 

POD 2.0 guitar sound processor 

fact that we got great tones out of my POD in 
a matter of minutes. 

"By partnering with Berklee," says Line 6 
president Mike Muench, "we can ensure that 
students have access to state-of-the-art guitar 
recording and performance products, and 
Line 6 can learn from some of the most tal
ented and dedicated musicians in the world 
new ways to apply mis technology to music 
creation. These insights can further fuel our 
ideas for new products in the future." 

We at Berklee appreciate mis relationship 
with Line 6, and look forward to the results of 
our partnership being reflected in further 
innovations from the company. 

-Associate Professor &ndy Roos 
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Berklee's Helping Hands 
by Marjorie O 'Malley 

ot satisfied with a track record of 20,000 wed
ding receptions, 7,500 parties, 4,500 proms, 30 
albums, presidential inauguratioi1s, Grace Kelly's 
engagemei1t party, Prince Charles and Lady 
Diana Spencer's wedding, and Queen Elizabeth 
II's 60th birthday party, legendary bandleader 
Lester Lanin set his sights on nurturing future 
inusicians for years to come. Before passing away 
at the age of 97, Lanin made provisions in his will 
for a $1.9 million donation to establish the Lester 
Lanin Scholarship at Berklee. This fund will pro
vide-scholarships for students with physical handi
caps or learning disabilities and for students who 
demonstrate financial need. The gift is one of the 
largest bequests received by the college, and will 
provide support for Berklee students in perpetuity. 
Berklee is proud to carry on the legacy of this 
remarkable music luminary. 

Boston Magazine 

Boston Magazine and Volkswagen of America, 
Inc., have donated $20,000 for a Berklee scholar
ship to be presented annually to a student who is 
in the Music Business/Management program 
and who works at the college's student-run label, 
Heavy Rotation Records. The Boston Magazine 
Award will be presented to its first recipient for 
the 2006 fall semester. 

The scholarship was established in apprecia
tion for a group of eight Heavy Rotation students 
who worked with Boston Magazine to identify 
bands and secure licenses for a free, downloadable 
sampler of Boston music for their October 2005 

• • music issue. 
Boston Magazine Publisher Paul Reulbach stat

ed, "Bostmz Magazine is proud to contribute to 
Berklee College of Music and to the education of 
these exceptional students and future leaders of 
the music industry." 

Riley Foundation, Johnson Foundation, Schrafft 
Charitable Funds, and an Anonymous Donor 
Support the Berklee City Music Program 

The Berklee City Music Program (BCMP) has 
produced outstanding musicians who have 
enriched the college and the local music scene for 
more than a decade. Long considered an undis
covered jewel, BCMP's successful track record 
with disadvantaged urban youth is finally catching 
the interest of philanthropists. 

The cornerstones of BCMP are an aggressive 
peer-to-peer outreach among area middle- and 
high-school students and a curriculum of private 
lessons, ensemble work, music theory, harmony, 
and ear training to prepare participants for the 
opportunity to obtain a full-tuition scholarship 
to Berklee upon completing the program. The 
results are impressive. Students who enter 
Berklee upon leaving BCMP have excelled acad
emically at the college and have graduated in 
significant numbers. 

Berklee is therefore pleased that an anonyrnous 
donor has made a $200,000 gift to build the City 
Music Faculty Outreacl1 Initiative. These funds 
will alJow Berklee to provide faculty at the Roland 
1-layes Scl1ool of Music and Orchard Gardens K-8 
School, both in Roxbury. In1ponar1tly, tl1ese two 
schools have demonstrated a commim1ent to 
1naintaini11g the arts as core acadenuc subjects ar1d 

From the left: Berklee City Music Program scholarship students 
Anthony Nembhard, guitarist Will Junior, and tenor saxophonist 
Marvin Balan 

maintained successful music programs. The 
BC.\1.P faculty members will provide in-school 
music instruction including private and group 
piano instruction, ear training, and music theory. 

The Riley Foundation's first-time grant of 
$75,000 to BCMP will be used to meet a fundrais
ing challenge to Berklee made by the Theodore R. 
and Vivian M. Johnson Scholarship Foundation to 
raise $2. 9 million over five years. The Johnson 
Foundation, the single largest donor to BCMP, 
made a gift totaling $450,000 in 2005. Berklee was 
also pleased that longtime BCMP supporter, the 
William E. and Bertha E. Schrafft Charitable 
Trust recently made a gift of $15,000 to the pro
gram. We at Berklee are grateful for the donors 
that have enabled this program to grow and serve 
more deserving young people. 

Roland and Submersible Music 

Berklee's long-standing relationship with Roland 
Corporation has enabled the college to stay abreast 
of the latest digital music technology. Most recent
ly, Roland donated 17 Fantom-XR Synthesizers, 
10 XV-2020 expandable synthesis modules, and 55 
Roland GI-20 GK-MIDI interface units. 

"We're proud to be able to support Berklee 
and the invaluable programs that they offer to 
our young musicians," says Roland President 
Dennis Houlihan. "It is an honor to work with 
such a prestigious institution, and we look for
ward to strengthening our par u1ership with 
Berklee in the future." 

Berklee was also delighted to receive a gift 
worth $747,000 from Submersible Music's 
DrumCore software for creating drun1 tracks. The 
package will be installed on the laptops of ir1con1-
ing freshmen. Submersible Music will also make 
DrumCore available for free to all Berklee stu
dents who want to try it. The program was created 
for producers, composers, and others needing 
drum content in a range of styles. 

Berklee Vice President for Inforn1ation 
Techr1ology David Mash is thrilled to be workir1g 
with both Subn1ersible Music and Roland. "The 
Roland gear· has worked really well for students in 
our Professio11al Writing Divisio11, Music 
Synthesis Deparmiei1t, ar1d Pe1forn1ance 
Division," says Mash. "As well, su1dents will fu1d 
Drun1Core to be a valuable tool ii1 their· con1pos
ing ar1d performing arse11al. Co111pruues like 
Roland and Sub1nersible Music a1·e a!Jo,ving us to 
enrich the Berklee stude11t experie11ce witl1 prod
uct exposure, i11dustry experience, ar1d e11.'Pertise." 
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\,,11L·1.1tc l'r11ti.-,,11r (JI \ ·(lll'l' (_ ;.1\111l'lll' 
(_ ;()(lLl111:111 t1111rl'Ll ,1, .1 l1.1L·k1111 ,i11gcr ,, 1tl1 IL'g 
l'I1Ll,11) , Lll\tli,t R11l1ert,1 l•'l:1L·k. (_ )11t• !lL'rft1r111a11L·c 
\1rL>11gl1t ( ;Ll\lLl111,111 t11 l l,1,1 .iii ti1r .1 'J1l'l'i,1I c, l't1l 
LIL'lilt':lll'tl ltl \ lei) .1 \11g·clt111, 11 l1it'l1 ( )11r:1l1 
\\'i11frl'~ .ltlll ~l1ft1r1l & Si11111~t111 .11te11(IL•1!. 
(;t1t1Ll111,111'~J\l l'/\'l'1,e ('l)s l1,11•cli11' [,i,f!,l•t :111tl 
L '11til I I c l,o,·c l1a, c l1ee11 re-releaseLI :111tl c.111 l1e 
f1111n1l :it 1~1,1 er \ l11sit· ()11li11e :111tl :ll select 
,tt1res tl1rt11111.·h(1ut tl1e L111itetl States. -1:,1t·ult\· trt1111l1t111ist Rt1l1\'1111 Ai,,,, is tl1e 0111,· 

• • • • 

\111eric,111 a11ti t1ne Llf 011!,· tl1rec ,, 0111en t·l1ose11 
• 

lLl 11erti.1r111 ,, itl1 tl,e Et1ro11ea11 Jazz \'out!, 
(.)rL·l1estr.1. 'l'l1e i11rer11:1tior1al grot1p, co11sisti11g 

L L 

(lf the,, Llrlti's best jazz 11111sicians unJer tl,e age 
of 3l), ,, ill tL1ur Euro11e this s1Jri11g. 

hair tif C~t111111ositio11 Gregor~• Fritze ,,,e11t 
tti Spai11 to reL·ei,·e first prize at tl1e Second 
Ct111L·urso Bie11:1l tie Co111posicio11 de J\Iusica 
p:1ra Ba11da Ciudad <le Sa11ta Cruz de Tenerife. 
r'ritze recei,·ed 6,000 euros, a11d a perforn1a11ce 
of l1is ,,·in11i11g piece Pico def Tiede in Te11erife, 
'pai11, ,,·ill be gi,·e11 mis )'ear. 

.-\.ssociate Professor Ke,,jn J\1cCluske)7 

rece11tl)· ren1r11ed fron1 a club tour of Lo11don, 
E11glanti, ,,·here l1e met ,,,jm me directors of -tl1e Ro,·al College of ;\1usic, me Lo11don Music 

chool, anL-1 me Lo11do11 Ce11tre of 
Co11ten1poraf}' ;\ lusic to plan ,vorksl1ops for 
tl1e ~006 acaden1ic )'ear. Si11ce 2001, 
:\lcCluske)· has bee11 consulti11g ,vim tl1e Royal 
College of i\lusic as it de,·elops its 11e1v career 
resource center. For me second year, 
:\IcCluske,· ,,,ill lead a Berk.lee jazz trio to San 

• 

. lose, Costa Rica, for a ~•eek of master classes 
and concert in ;\larch. 

Professor _Tetro da Sil,1a pla)7ed keyboards 
,,,im te,-ie \\'onder; Earth \\Tind & Fire; and 
Tan1ie Fox.,x for\ \'onder's annual House Full of 

• 

To,·s e,·ent at me Kodak Theatre in Los 
• 

. -\J1geles. 
~ 

Stri11g Deparn11ent Chair Matt Glaser and 
hi band me \\'a)faring Strangers tra,,eled to 
l.Ttah to perforn1 \l'lm me Utah Syn1phony i11 
• T o,·en1 ber :? 00 5. 

Contemporaf)' '''ricing and Production 
Insrructor _Teril)n S)1kes and her bai1d 
Preoccupied Pipers relea ed meir fifth albtm1, The 
7iTJ11t Sz1pei,IJ1Tu'. The 90-nunute, ru10-CD set fea
ture~ 18 band n1embers pla)'1!1g 42 po,,•er-pop 
songs. S}·kes, me bai1d's founding 1nember, con
tributed ~-ood,1111ds, ,•ocals, and arrangements. 
For more infom1ation, ,,isit \\'\\'\\1.notlan1e.co1n. 

\'oice Instructor Kristin Cifelli was hon
ored at me Independent 1'1usic A~•ards when 
her tune " ho~• Then1" ~•as nan1ed best song. 
Her albt1n1 So Lo11g ,'\~)' Loi•e was nominated 
for bestqJbum. Cifelli ,,,as also a finalist in me 

Associate Professor Apostolos Pareskevas edited and recorded 
13 Laments for Solo Guitar. 

John Le11no11 So11gwriti11g Contest 2005. 
In January, Associate Professor of 

Con1positio11 Apostolos Pareskevas recorded 
13 Lar11e11ts Joi· Solo G11ita1·, an antl1ology of 
11e,v 111usic by Berklee co111posers for classical 
gujtar. Tl1e sl1eet music and recording ~II be 
available tlu·ougl1 Clear ote Publicatio11s. 
Visit \VW\-v.clearnote.net. 

Associate Professor of Wood,,,inds Harry 
Skoler co111posed several jazz etudes for an 
advanced clarinet 1nemod book published by 
Carl Fiscl1er Music to co111men1orate me 100th 
anniversary of me \Tandoren Co1npany. Skoler 
is a11 endorsee for Va11dore11 reeds as well as 
Buffet-Cran1pton clari11ets. 

Guitar l11structor Cl1ris Buono rele,1sed 
Solitr1i1"e, a solo CD of free, live electro11ic 
in1pro,,isations. He recently wrote feature arti
cles for G1tita1· 011e n1agazi11e spotlighting fac
ult)7 guitarists Do11 Lappin, David Tro11zo, and 
David Fiuczynski a11cl co11tin11es to write a col
un1n for J11st Jazz G11ita1· magazine. 

Award-winning a cappella group Vox One 
released P111·e I111agination, me group's first 
albun1 in seven years. Vox One 1nembers 
i11clude Berklee faculty n1en1bers Jodi J e11kins, 
Yun1iko J\1atsuoka-Young, Paul Stiller, and 
Paul Pan1pinella, a11d alu111nt1s Tom Baskett. 
Visit ~'WW.singers.co[Il!jazz/voxone.hn11l. 

Compo itio11 Professor Thomas McGah 
a11d Associate Professor Robi11 Ginenthal ,vere 
guests on me Boston Neighborhood Network 
tele, 1ision progra111 Literary Lin1elight in 

'-l<JVL'111l1c1. ( ,111e11tl1,1I (\t>L,11,) ,111<11{,,I, lll1l1 ·I 
(t·cll<1) 11crl<>1111c<I tl1rcc .111L IL'lll ( :1111s1111,1s l,lr 
<Jls arr,111gc<I I,} \IL( ,,111 f1,r \(>Jee .111<! 1 ·ll,1 
tll1r111g 1l1c l1r<J,1clt,1st 

JlerL·t1s,1<>Il lnstr11Lt<>r \Lrg1<, llcll,,111 ,1r1<l 
Pr<Jfess<Jr Ski11 I l,1clclc11 11crf<1r111e1l t<1gt.:tl1er ,lt 
tl1e Jlerct1ssi\·e \rts S<>LICt} !11ter11,1t1,,11,1! 
c:()11\'Cllti(Jll i11 c:,1lu111lJlIS, ( )h1,,, 111 '\;()\l'llll1er 
2005. ·1·11ey alsc> 11rL:sc11teLI their \\<1rksl1<111 
"(;L:11crations ,1f lclcas: tl1L: Sr1accs 8ctwcc11 thL: 
Notes" at t!1e ew J;_nglancl ,vlusic r.x11<1 1n 
Hartfor(I, CcJnnL:cticut, ancl the l)ru111111ers 
Collective in ew YcJrk C:iry. 

i\1usic Business/J\la11age111cnt [)cpart111L:nt 
Cl1air Do11 Gorcler n1ocleratecl a panel cnt1tlc1I 
"Entrepreneurship" at the !:<:,\I() vlu.,ic 
Festi,,al i,, October 2005. 

Fact1!ty guitarist Lauren Passarelli anLI 
alum11a Cindy Brow11 '83 coproduce(I 
Passarelli's first instrumental gt1itar record, 
Back to the Bone, featuring Passarelli's acoustic 
and electric guitar compositions. 

Accordionist and con1poser Peter Bufano of 
tl1e Film Scoring Department was nominateJ 
for a Ne,v York Innovative Theater Award in 
me Outstanding Original Score category for 
his score Frortt the G1ttte1· to the Glitte1· for the 
Bindletstiff Fa111ily Cirkus. l 4-song CD of 
me work is available at Wvvw.peterbufano.com. 

Con1position Deparn11ent faculty men1bers 
Julius Wtllian1s, Armand Qualliotine, and 
Thomas Hojnacki traveled to Prague, Czech 
Republic, to record an album of orchestral 
music in ovember. The disc, to be released 
by Albany Records, contains ,vlid11ight Tolls by 
\Villi,1ms; Syr11phony No. I by Hojnacki; and 
lvlystic Valley A1ttztmn: a Coricerto Jot· Vib1·aphone, 
Ha1psico1·d, and Chan-zbn· Oi·chestra (1998-99) by 
Qt1alliotine. \Villiams served as me conductor 
for me recording . 

Vox One (from the left): Paul Stiller, Jodi Jenkins, Paul 
Pampinella, Yumiko Matsuoka·Younq, and Tom Baskett 



Andy McGhee: You Gotta Be Able to Do It 

kY Jim S11lliva11 

Seated in his office at the 1140 Boylston Su·eet 
buildi.I1g, Professor E1neritus Ar1dy McGl1ee takes 
out a faded, crun1bling piece of yellowed paper. 
It's a telegrain addressed to the saxopl1onist tl1at 
reads, "Please call PLl-7070, Area code 212 
re~di.I1g your availability fo1· Count Basie 
Orchestra." 

This telegr=, wluch the fit, 78-year-old 
McGhee intends to finally fraJ11e, is part of his 
lore. See, he had always recalled it arriving as 
early as 1965, before he changed course, moving 
off the road with the likes of Lionel HaI11pton and 
Woody Herman and taking up residence to teacl1 
at what was then Berklee School of Music. But 
exainining it again reveals that the nussive caJ11e 
late in 1966, ai1d so after handling a couple of 
smaller local teaching gigs, McGhee was already 
at Berklee when the offer for the prestigious road 
gig with Basie CaJ11e in. But McGhee elected to 
stay put. 

Biggest decision of his life? "Oh, yeah," says 
McGhee, clad in his trademark sweater on tlus 
cold January day. "I had a fanuly, two daughters, 
and a wife. These were terrible times with the 
busing in Boston. My family lived in West 
Roxbury, and it was time for me to stay home." 

McGhee was part of a small crew of teaching 
musicians at Berklee, and he sometimes taught 
3 5 hours a week. McGhee praises Berklee 
founder Larry Berk as "someone who cared for 
you as a musician and as a human being." He 
recalls Berk asking him if he rented his house 
and advising him to buy rather than throw 
money out the window. "Larry was a good busi
nessperson who had a passion for music," says 
McGhee. "He was interested in ways I could 
make some money." Berk also encouraged 
McGhee to write educational books. 

At 17, McGhee CaJ11e to Boston from North 
Carolina in 1945 to study at New England 
Conservatory of Music. This temporarily spared 
him from serving in the Armed Forces but in 
1949, a year after his graduation, he was drafted. 
He played with the U.S. Army training band in 
New Jersey and later spent six months in Korea. 
He married his wife, Constance, in 1950 and 
returned to Boston in 1952 to play with a variety 
of outfits sometimes seven nights a week
working primarily with a group led by Fat Man 
Robinson. From there, it was on to the Lionel 
Hampton and Woody Herman bands. "The best 
part about playing with Lionel," says McGhee, 
"was tl1at he taugl1t me that once you caJ11e to the 
ba11dsta11d, you played your best whether there 
were 50,000 or five people out there." 

McGhee says that Woody Herman heard him 
play eight bars a11d decided to bring him into his 
bai1d. He did not consider race an issue, which 
u11fortunately it often was back then. He1111an, ill 
fact, told McGhee (tl1e 011ly AfriCaJ1 American ill 
his bai1d at tl1e tin1e) that if l1e encountered a11y 
racial issues whe11 they were 011 tl1e road, l1e 
sl1ould bring them to l1is attentio11. There were 
only two times it happe11ed, and Hcnnan dealt 
promptly witl1 the issues 011 botl1 occasio11s. 

Professor Emeritus Andy McGhee 

Asked to recall some of his stude11ts at Berklee, 
McGhee mentions Greg Osby,JavonJackson, 
Bill Pierce, Matt Marvuglio, Jaleel Shaw, Walter 
Beasley, Ar1tonio Hart, Tiin Price, Ralph Moore, 
and others. "There are so many," he says. "I'm 
proud of then1 all." McGhee has kept a few letters 
from fo1111er students, including one from Tin1 
Price thailking him for "kicking my backside." 

When McGhee, who also plays flute and clar
inet, came to Berklee, he joined a prestigious staff 
of horn players-turned-teachers. McGhee taught 
full time for 33 years, now he teaches only on 
Tuesdays for six hours, directing one ensemble 
and teaching private lessons to eight students. 

The highlight of McGhee's non teaching 
career may well be The Golden Me11 of Jazz tour 
he did with HaI11pton, Harry "Sweets" Edison, 
Clark Terry, Benny Bailey, Al Grey, and Benny 
Golson in the early 1990s. "It was mellow, 
relaxed, no headaches. We flew first class, and we 
made some money," he recalls. 

These days, music remains the main thing for 
McGhee. "Teaching keeps me up to date and 
around good players," he says. "If you're going to 
be a teacher and talk about something all day, ][OU 

gotta be able to do it." 
Even though he's been a widower since 1986 

and his children live out of state, McGhee still 
enjoys living in Boston, citing the restaurants, the 
changing seasons, the proxiinity to the water, tl1e 
culture, and the good orchestras. He still plays the 
occasional gig and bemoans hip-hop's influence 
on contemporary music. McGl1ee says he lives a 
pretty busy-and if I may infer-happy life shift
ing between golf and jazz. 

In commemoration of McGl1ee's long and 
dedicated service to the college and the impact 
he has had on his students through the years, 
tl1e Andy McGhee Endowed Scholarship has 
been established. The fund was kicked off with 
a $10k gift from Walter Beasley that was 
matched by a $10k gift from President Roger 
Brown and lus wife Linda Mason. Others have 
do11ated as well, bringing the current the total 
to $60k. Of me scholarship, McGhee says, "I 
feel l1onored," noti11g tl1at a partial scholarship 
to New E11gla11d Conservatory was esse11tial to 
his owi1 educatio11. 

Ar1yo11e wishii1g to co11tribute ca11 111ake 
cl1ecks payable to Berklee College of Music 
witl1 a 11ote designatiJ1g it for the Andy McGl1ee 
fu11d. Mail checks to David M.cKay, Berklee 
College of Music, 1140 Boylston Su·eet, Boston, 
MA02215. 
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l~~ ptaislt ~,tsix•fun'e 
yA~w,irui,r wd cmtilti~inst.l'Ulllen-

1:alist who 1S ~ ~lisfikd drummer hitrl
seJf. Bla&wellJias been playing with Prince 
onslllge and in the sttidio since 1999, ai1d the 
link between him and the legendary per om1er 
has solidified Blackwell's reputation as an 
emerging titan of contemporary r&b and funk 
drumming. 

As a youth grovving up in Columbia, South 
Carolina, Blackwell was initiated into the 
world of drum1ning through his father, John 
Blackwell, Sr. Before becoming an electrical 
engineer, the senior Blackwell had been a pro
fessional drummer who played with artistS 
such as the Dtifters, the Spinners, Mary Wells, 
and others. The junior Blackwell recalls hls 
father letting him get behind his druµ1s by age 
three. He says that the most valuable lesson he 
ever learn.ed from his father was that putting 
the song <'in the pocket" is what matte.rs most 
for the drummer. ''That was what got him 
work," recalls Blackwell. 

In his te,en years, Elackwell played in oath 
his high-school marching a11d jazz bands and 
played his first professional gig bac'kmg leg
endary jazz singer Billy Eekst:ine. Over the 
years, Blackwell has developed a razor-sha'.L'p 
technique, a ferocious sense of gu;povl;\, and a 
flair for showmanship. Early on, he learned 
how to please a Cli'.Q:Wd by twirling a drumstick 
in his right mand o:n the way to a tom-tom 
accent or cymbal crash while playing a differ~ 
e11t 1·hytl1m with his left hand. 

By the time he was in bis fihal yew at Betlclee, 
Blackwell was workii1g steadily in local jazz clubs 
and goto his first offer from a o-ational. touring act. 
Since nhen, his professional life has traced a steady 
upward arc. His first post-Berklee career mile
stone was a three-year stint with the funk band 
Caineo, next it was Patti taBelle for tmree years, 
and since then, Prince. When his sched'ule per-
1nitS, Blackwell also takes up offers from otl1er 
artists, i11cluding Diddy. 

While Blackwell's professional path has gone 
nicely tl1us far, career is 011ly one p.art 0f'!ife. 
Blackwell and Ii.is wife Joa1m experie11ced per
so11al n·agedy u1June of 2004 wl1en tneir two
year-old daughter Jia drowned in tl1eir backyard 
pool. Blackwell was in cl1e midst of P1·i11ce's 
M t1sicology tour when tl1e news shook his 
worW. 1-Ie says lie f.elt like givi11g up music a11d 
drum1ning a11d just withdrawing fro1n life. But 
his unsl).akable Christian faith, coupled with 
cncou.ragen1ent from relatives and friends, 

• 

hdped huri to -get li'IJC mto the gaive ~ 
resume the tour. B1uckwell 11ow · ews the 
episode as a difficult trial of his faith, but one h 
and his family will overcome. To help tm! heal
ing process, Blackwell established a scholarship 
fund at Betldee to pei:petuate the memory of 
Jia. (For infonnatjon on the seliolarship, visit 
www.berklee.edu/ giving/ endowment3 .htntl.) 

Considering the events of the pa.st two 
years in the Blackwell family, one might sense 
similarities to the Old Testament story of Job 
who enduted the loss of his childr;en and 
worldly goods with patie11ce and gi;ace, opting 
not to ''curse God and die'' (Tab 2:9). The bib
lical story ends with the Lord blessing the lat
ter end of Jo 's life more tha11 the begi,o:ming 
through ro,ultiplieation of his herds and the 
births of seven sons and three daughters. 

On, Dece1nber 8, the day 1 was to meet 
Blackwell at his nott:b,ern California home for 
this interview, my cell pbgne i;ang at 5:30 A.M. 

"Mar.k, Joatip is going to have the twins 
today!" Blackwell said, c.Nl¥tg as the couple 
drove to the hdspitat, '"Say a prayer£ r ~s," he 
said before hanging 11p. 'Later that day, nhe 
prayers of many were a-11swered when :Joann 
deliver~d first, a daughter aad then a so,1;1. The 
nex;t da.y, afte1' Qllr rescnectuled intervie.o/ eon~ 
eluded, 8}ackwel1 took me to the liosp~tal tp 
see the new a,ttjvals. As we talked, I couldn't 
heJp but feel ffi.e Job-like joy from the 
Blaekwelis as we admired lfue new babi~s'w1ii:o 

'' ' will, no doubt,, ~elp -fill die void creat,<,d: by Jia's 
. unti1nely departure. . 

Blackwell is h>ack im the gtobve pets0rutlly 
apd professiona:tly.. At present, he ~s doing· a bjt 
.more roclrnig of babies diam tocllli1g w:ith 
Prince or Diddy. But Prince has a tom sched
uJed for the spting a11:d Blackwell plan~ to be 
,onboaFd; putting it 111 the pocket. 

" ! ' 

When dig it become cl.ear t9 you that you had 
' to become a drummer? ' 

My dad took me t0 a lot of concet:t,s whe11 I · 
w39 yo.ung. The first one I ren1embei· going·to 
was a Sister Sledge show. At the ti111e~ their big 
hit was 1'We .At·e Fam:ily.'1

' ] remember watch
ing thousands of people &(Ngi>ng ~11d danci11.g to 
that song. My focus was 'on t;he drurn1ner 
thougli. It seem,ecl to nqe that, tl1e dru1ns ~,ere 
,tl1e· oe11teu of it all. 1 knew tilien tl1at t would 
become a dr11rumer. M¥ dr~am at tl1\1t 11oi11t 
was to play im froi1t of tl1011sands of people a11d 
have tl1en1 walk away f1·on1 tl1e sl10,v l1app3r. 

• 

' 

How did you c oose fo come to Berklee o u • 
ther yoUl"'mlisicat as,pltatlo9.s? 
My da alway: had lf:1..odero Drumnzer ma~~zine . 
around the house, and I would read them too. 
One of my dad's avoriite drummets was John 
~, .R." Robinson. I really admire his drumming 
too and loved his playing on the Michael 
Jackson Qff the Wall and Tl;riller albums.1'd 
read about John as well as Steve @add, To11y 
Willi~ros., Billy Cobham, and Elvi11Joaesin 
the maga2,ine. I remember seeing an ad saying 
thavJohn Robit1son attended Berklee, an 1 
toid' my father that'[ wam.ted to go tl1ere to . L 
was a little too focused on drum~ during high 
school thongh, and my a<a:ade1n.ic subjects kind 
o suffered. M)'<grades werenit good eftough 
for 111.e to be accepted t Be1;.klee for the fall 
semester. So I entered for the silhJJ1ner semes
ter because it was easier to get accepted tor 
tllat semester and then continu o academic 
pro atiop:. 011ceJ got there tI1._ougl1, pr_oved 
tii.at I co~d do tlie work. 
· '.Wh~le :was _at tl1e scb0_ol, I played t Ryles 

Jazz C1ub i11 CJan;i:bridge }J','ith [fo~·mer facuity 
nierobe,r;] Merman Johnson ana at Wally£jn 
Boston with [faculty members] Jetrt'l da Silva 
ap.dl.,Lenny,Sta.llworth. Eve11 though was pri
marily a fu:i;il\: ,d.umin,er, we were playi1~g jazz 

· at · ose gigs. r had: iea1;11ed about ~azz drum
n1in·g b"J playi11g iiT:J, n1y l1Lgh school's jazz band 
and by l'iste.ning· to Art Bl~key and Billy 
Cobl1am.; Roy-Iria-ynes, a,pc} Elvin Jones. 

• 

• W)lo was your grl!m tea"Che,r at Berj{lee? 
' . ' 
~ Johi:i Ran1say. He was'like'an uncle to me. He 

taug.ht 1ne a 'lot a,,bout, s,>0i11g· and fusio11, and 1 
was a,ole to use what 1 leM,ned 011 the gigs at 
.Wally's aq.d Ryles. 

How did it happen that durinq your last year 
at Berklee you were offered a gig playil)q with 

• 

the funk band Cameo? 
In February of 1995, 1 caine ba('k after playing 
a gig· at Ryles. I l1atb1 't l1ad a g<)Od nig·l1t 11ln,·
:ing and was a little clo\v.11 because }lei 111,u1 
Jol111so11 l1ad gotte11 011 me al)out son1e thing-s. 
After I got baok to 1113' roon1 at tl1e d0r111, I g,)t 
a 1nessage that tl1ert~ ,,·,1s a call f1lr 1r1r on the 
l1all lJho11e. 1~J1e g113, 011 tl1e 1_1l1one t\llll n,e 
tl1at I coulcl g·et the gig· drt1111111i11g for C,1111 't> 

• 

II 
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How did the 919 with Petti LaBeltt come ea.out 
•fter your stint wtth Cameo? 
ln l QQ I · gomg to m, to Los Angel 
to tr) to ~t on1e gi "h1le Cain o had some 
lltl\\TI rin1e. I figurei.l l oulJ ju t fl}· to the 
(,an1eo gi and have Los Angel he n1y 
ho111 b ·e. Th n I got a call front a frie11d of 
n1inc telli11g me abclut the gig \\ith Patti. I left 
( :an,eo to pla} ,,ith her. Patti hall bases i11 
b,ltl1 Ll>S Ang Jes and Pl1iladelphia. She told 
111e she'll fl,· 111e in fron1 ,vhere,·er I \\'8S for 

• 

her gigs. ·o I left Los Angeles anli moved 
hack t,1 Cc1l\1111bia, St>uth C.trc>lina, ,,,im n1v 

• 

11,\rents. l 1>la)'Cll \\ith P;ttti fc>r three )·ears. 

How did you make the transition from Patti's 
band Into Prince's? 
Prince ,111ll Patti are goocl friends and he can1e 
t<> a fc\\ t1f Patti's gigs "·hilc I ,,·as playing 
,, ith l1cr. E,·en though I'd n1et hin1 a fe,v 
ri111es. he didn't seen1 tt1 pa}' 1nuch attention 
to 111e. ,\ctuall}·, at the tir11e, I ,vas ha,ing 
s0111e person.ii troubles involvir1g a girlfriend, 
anti unfommatel)·, I ,,·as taki11g mose issues 
,, itl1 u1c onstage at Patti's gigs. Someti1nes I 
,,·asn 't pla:"ing 111}' best back then, so I can 
understand \\'h)· Pri11ce didn't pa31 n1ucl1 atten
tion. But .i te"' 1nonths later, I got mat situa
tion togemer and I started pla)'i.ng better. 
Shortl3· after tllings i.J.np1·0,·ed, Prince and 
l,arn· Graham can1e to our sl1ow in 

• 

:.\tinne.ipolis. -\fter the show, Larry ca,ne up 
to n1e and said l1e Liked ID}' pla~7ing and ga,,e 
rne his carti. It just said, "Larry Graham, 
Grahain Central Station,'' and had llis pl1one 
11urul)er on it. He told ,ne to Sta)' in touch. I'd 
al,,·a3-s lo,·ed Larry Gral1an1's pla,"i11g, so I told 
him I \\·ould definite!,· stav in touch. . , 

, e:\'t thing I b1e,,·. two bod)·guards were 
sta11ding in fro11t ot· n1e. and th.e11 the)' moved 
out of tl1e ,~·a,• a.J1d Pri.I1ce walked betwee11 

• 

the1n. Ile came up to n1e and said, "You 
sounded unbelie,·able" a11d inu·oduced me to 
his ,·ife. He said, "I'll see you soon" a11d 
walked a\\·a1·. Si11ce he hadn't taken 111y nun1-
ber. I didn't kno\\· ho"· ir ,,·as going to happen 
th:1t J'd see l1im ~oon. I didn 'r realize mat he 
and Larry· Graham \\'ere "'orki11g together and 
"·ere brothers in their religion. I kept Larry's 
card and called hi1n from rime to rime. 

Prince ca111e 011t again during me san1e 
tour \\·hen ,,·e pla3•ed i11 1 yew York. Chaka 
Kha.ii \\'J-, ,)11~t.lge before "·e \Vent 011, and 
Pri11 e 19ined her for the song "I Feel for 

< 

• 

You," which he wrote for her. I was \\1.tl1 
Patti's band backstage waitirig for our time to 
go on when Prii1ce can1e off the stage. I saw 
hin1 just kind of staring at 1ne. I figured he 
was tr)mg to e,1aluate 1ne. I walked over to 
him and we started talking. He told n1e he 
\Vanted me to come out to Paisley Park after 
Patti's tour was over and ja111 with him. He 
stressecl that we'd get togetl1er afte1· the tot1r 
was over. He didn't \\1ant me to bail ot1t 011 
Patti. Other musicians had left their gigs 
when Prince showed i11terest i.J.1 playing with 
mem, and he didn't v;,ant that to l1appen. 

Vi/hen tl1e tour was over, I called Larry 
and told him about Prince sayi11g that he 
wanted to jan1. Larry checked into it, a11d 
later I got a call from Paisley Park. They 
fle,v me up to Min11eapolis, a11d I jammed 
with Prince and Larr,, Graham. I spent the 
da)' there and then we11t home. Over the 
11ext 11ine 1non ths, I ,~,en t tip there se,,eral 
ti111es to jan1. and to record. But before 
Prince asked me to join• l1is band, I took a gig 
touring in Japan with Utada Hikaru, ,vho 
\\'as a big pop star there. Sl1e \\'as 01tly 16 at 
the tin1e and \\'as really hot ove1· there. 

Son1e of Prince's people had been working 
to put togethe1· a group of American r&b 
pla),ers for Utada's arena tour. Pri11ce's secre
tary· told me about it and said sl1e didn't kno,v 
when Prince ,vould ask n1e to join the Nev:r 
Po,,•er Generation. So I did cl1e tour of Japat1 
with Utada, and it was great. One of Prince's 
staff called me the day after the last sl1ow, 
August 31. He told me Prince \\'anted 1ne to 

• 

be in Minneapolis two days later. I had hoped 
to take a ,,acation after me tour, but all I had 
time to do was go home, Sa}' hi t n1y mom, 
and do ID}' launtlry. Then I \\'ent off to 
i\11in11eapolis for the rest of the }·ear. 

Did he Invite you up there that time so you 
could rehearse for a tour with him? 
Yes. \\'e rehearsed for mree n1onths .ind then 
,vent out on tour. Prince rehe:1rses real!,· hart! . 

• 

I-le feels like the songs are his chiltlren anli he 
asks us to respect me n1usic. \'ou ha,,·e to J)la)' 
his mt1sic right. He would get on the drun1 set 
a11d clemonstrate exactly \\'h;1t he ,,anted inc , 

to pla)'· It might not be ,,·hat a reall)· technical 
d171mn1er would pla,', but it's ,,l1at he \\':lnted. 
There are certain things about Prince's ~t}•lc, 
certain signature dru1n licks, and ,·ou just ha,·e 
to play them mat W3)'- l grev:· up liste11ing to 
his 1nusic, so I alread,· la1ev:· "·hat he \\'anted 
a11d could do it. 

In the Prince Live in !,.as Vegas DVD, the band 
plays swloq, funk, rock, and blues qrooves as 
well as some of Prince's llqhter pop hits. That 
show covered a lot of stylistic territory for 

the musicians. 
Prince pla}·s a lot of different stj•les. One 
thing I have to say is that he ga,,e me a lot of 
room to be myselt·. But for some tours, he 
really \\'anted specific thi11gs. He didn't gi\·e 
the musicians charts but v;•ould ha,·e us tran
scribe the parts v;·e play·ed so that we ,,·ouldn't 
forget them, ,1nd we'd be able to play• the 
songs me same -way each night. He \\'Ould 



. ' .,_ 

a 
· Fts tl:ie WJW 

bllk to yi>u 'about it. If 
the w¢.ing wey, he'd 

check ~e James 
a.ii :with his band. 

You flayed on Pl'fnce's Instrumental album 
N,E.\'1.$.. In 2003. It's so different from what he 
Is known for. How did that project come about 
We were in the studio one day when Prince said 
he wanted to do a jazz-fusion album tl1at the 
band would write together. There was nothing 
planned. He wanted to have four tunes tllat were 
each about 14 minutes long. We just started 
playing and feeling out where tlle music as 
going. l was pretty honored when tlle album was 
11ominated for a Grammy Award. 

How many tours have you done with Prince? 
The first was in 2000, tlle Hit and Run tour. 
The 2001 tour was a continuation of tl1e Hit 
and Run tour. From 2002 to 2003 it was the 
One Night I'm On or Rainbow Children tour. 
That was tlle tour tllat tlle Prince Live ;n Las 
Vegas DVD came fro1n. We went everywhere 
for that one-Japan, Europe, Ca,nada, and all 
over the States. In tlle latter paFt of 2003 to 
tlle end of 2004, we did tlle Musicology tour. I 
did11't tour with him u1 1999, but I was part of 
tlle entourage. 

Have you found the long tours to be grueling? 
Sometimes. Tl1ere were 1ughts when we'd do 
back-to-back shows, and other times tllere 
would be a day in between. I enjoyed it the 
most when we took the tol!l.r buses. 

--

How hard was It to rejoin t e Muslco 1.1gy Tou 
after you lost your daughter.? 
We were four montl1s into the t l 'hen it 
happened. en Ji pqssed away, I didn't 
want to play drutns an ore, and I wa11e..,d tQ 

sell my house. Than to my wife, Pri11ce, tn'y 
father, and a lot of close friends, I didn't quit. I 
give my fatlier the most credit. He pulled me 
aside and said, "I know you're hurting son, bvt 
don't yo sit aro1md tlle house and,1nope. iYou 
get back: on the drums and go finish the tour. 
Play every night for your daughter.'' Pi,rnce 
could have gotten a11other mmer, but l1e 
didn't want n1e to quit. He stopped qie tour to 
give me some time to heal and we made the 
dates up later. I played every night ftlr Jia. 

Does Prince keep his musicians on retainer so 
you will always be available when he needs you? 
He keeps you on retainer and pays more when 
you are working with l1un. I was on retainer 
for a while, but I'm not doing that now. It's 
comfortable to be on retamer because you 
do11't have to worry about getti11g other work 
when he's not tourmg or in the studio. That's 
what he wa11ted. But a retainer can be like a 
drug tllat you beco1ne de~endent on. When I 
was on retainer, I had to tum down work with 
Mick Jagger., Christina Aguilera, Maxwell, 
Destiny's Child, and some other artists. People 
started to think that if I was witll Prince, they 
would 11ever be. able to have me work wi,th 
tllem, and so they would call someo11e else. 

l'in 0n ca:ll with Prince now. If he wants me 
• 

to mee him in L.A. to either jam or 1·ecoud, 
he'll call me. He l1as been focus· g on a lot of 
other. tni.11gs for a while, but he will be gettipg 
• • • 

into touring aga1B soon. 
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He B'rings n1e to N 11 

to woi;k ,vitlhim 1:11, 

So · otheP ar · c:a I) 

right price, I' 1 h i:ere ve a t a 
in n1y home. I'~n r Jt@i part,§ -~ 
jazz-fusion bum ere " so c 
Boston with Bruce Ba ·tlett, £ ·--.:: t:l own, a 
Yuki Kawas~ci. I 0te a pi Ul}' d rtg 
eall "Song for Jia," and'"'., ·:u pe 011 
alb11 1. I atn also plan11in to recor w: 
Morri Hayes an._c:I Ren,at eto, fo1 tJ1er 
boardists for Prince. 

What Is your schedule like when you're not on 
tour with Pr,ince? 
I do drum clinic tooos worldwide. This )'ear I 
went to Austi·alia, Europe, Si11gapor-e, Md 
Tri11idad in the Caribbea11. I sl1ow techniques 
fron11ny DVD Technique, Groovir1g, and 
Showmans/1ip, so a lot of people come out' to 
tlle clinics. I like the people to walk away 
happy after those shows. 

What do you envision yours~lf doing 10 years 
from now? 
I want to be the best f-atl1er and l1usba1id I can be. 
I have responsibility to my; children and my wife, 
and I want tlle1n to live comfortably. 
Profes iona.lly,] l1ope to l1ave a few albul;IlS of 1ny 
own out and n1aybe geta few n·acks mto some 
movies. I also want.to be toU1i11g witll otl1er acts 
who afe hot. If it is God's :will, it ,vill happen. 

J 
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\ \ 1tl1 tl1c a LI, c11t c1f 
,1 tfLlrLla l1 le, 11 igl1-Ll u,1 Ii t)' 
rl'L'LlrLli11g-g-e,1r, it l1as 

• • 
11c,·er bee11 easier Llr 111ore 
cost-effecti,·e for 11e,,· 
,11-tists to selt"-~1rodt1ce a 

disc of 
their 0\\'11 

111usic. But for 
those a111ong the 

e,,er-increasi.I1g nU111ber 
of artists releasi.I1g indepen

dent CDs, the challenge of get
ting-their 111usic to coru1ect ~,jth 

~ 

m auLiience l1as11 't gotten an)' easier. There are, 
!10,,·e,·er, more broadc-ast options toda)' than ever 
betore. In addition to terre trial Fi\1 radio, tl1ere 
is satellite md Ii1temet radio. i\1usic listeners ma)' 
e, e11 return to the 1\ .. \ 1 band, thanks to the 
i111pro,·ed sound qualit)· of digital signals deljvered 
,;;1 hig-h-detinition radio S\TSten1s. 

' . 
1\.irp6)· on terre trial radio>--still reigning 

supre111e as the gate,,·.:t)' to ,,iider recogn.ition
h.:is al,,·.:i;,·s been .i tough nut to crack. The passage 
of the Telecom1nU11.ic-atio11s Act of 1996, ,vh.ich 
lifted linuts on the nU1Tiber of stations that radio 
bro.idc-J ters could 0,111, didn't in1prove the situa
tic1n. Pre,-iousl)-, a single entit)· could control 01uy 
40 stanons nationall,- ai1d ru·o in an\' one locale. 

• • 

Deregulanon ga,·e "\ 'iaco111's lnfinit)· Broadcasting 
.1nd Clear Chmnel the gree11 light to donunate 
-\n1eric:m conm1ercial radio. (Clear Chmnel 
alone (1,111s .1pproxin1atel)-1,300 stations.) i\1an)' 
h.1,·e l<1111e11tetl the current realit\' of commercial 

• 

radit1's ngid fL1rm.1ts and the donunance of tight 
pla;,·lisrs de, eloped b:,, radio consultants interpret
ing 111arket research md prec.iicting ne,1· trends. 
Rather th:u1 the ,-isceral methods of the past, 
r.id o pn 1grm11111i.I1g has becon1e a more orches-

• • 

Tf l.1c't/Jc'1· tl1c' .._~-£'111·c, i.\· 1·0L·I(, )11-::.:::., L·l,1.,.\-iL·al, 01· 1110,·c 

77 ic·/;c-01·ie11ted 7/l lt.,il·, t/Je1·e i:, fl 1·rzdio l11·oa,ll·a.\·t fo1~,,,11t 
to !1elp l·o1111ect a11 a1·tiJ·t with a11 a11die11ce. 

t1~1tetl 11rt1t·ess tl1at ge11erall)' takes little 11oticc of 
lc1c.1l 111usic see11es. 

'ferrestri,11 ratlio itself experic11ced co1111)ctitio11 
fc1r liste11ers ,1iitl1 tl1e j)roliferatio11 of 11e,.v port,1ble 
111edi.1 cle,iices. i\iIP3 players, iPods, and cell 

pl1011es ,1ritl1 n1usic-dowruoadi11g capabili
ties l1a,,e e11abled clisencl1a11ted radio lis-

teners to create tl1e.ir O\A'Tl n1usic pro
g1·a1ru1u11g ru1d take it ~tl1 tl1e111. A 
2004 surve)' by Bridge Ratings 11oted 
that co11stu11ers no,.v spe11d less 0111e 
liste11.i11g to AM ,md Fl\lI radio and 
more ti111e ,vitl1 iPods, mte111et ai1d 

satellite radio, ai1d CDs (see 
~~ 1.bridgeratiI1gs.con1). 

But don't write off terrestrial radio just yet. An 
October 2005 report fro1n Bridge Ra011gs mdi
cates that the erosion of the traditio11al radio aud.i
e11ce tl1at began tvvo years ago is beginning to 
plateau slightly. Despite the powe1· of the iPod to 
store thousands of a listener's fa,,orite songs, it's a 
closed syste111. Avid music fans have a hunger for 
what's new. 

Jonathan Lev, founder of Jlev Inc., a 1narketing 
and co11sultiI1g company that helps record labels 
ai1d mru1agers get tl1eir artists' n1usic played on 
conm1ercial rock radio stations, believes that radio 
faces new challenges but that it still holds pronuse 
for up-and-conung musicians. "There are places 
where there exist opportu11.ities to break a new 
ru1::ist," Lev says. "I',,e worked ~th labels as big as 
Sony/Bl\lIG, "\Varner Music Group, and EMI, as 
well as small local labels. I try to help an artist get 
from point A to poi.I1t B; it doesn't n1atter what 
label they are on. I clunk mdependent compaiues 
are very in1portant to the industry." 

Lev n1amta.ins tl1at there are stations around 
the countr)' that are programmed by people who 
use research as the tool it was n1eant to be and 
don't ignore their gut feelings. "There are stations 
that take chances and will give a 11ew artist an 

• 

c>11p<>rtu11ity tc> 1:,rrc>\v," l,cv ccintinuc,. "I c.l1ng t<> 
the l>clief that Ulc>sc static111s will becc,111c 111,ire 
1>lc11tiful agai11. I've l)ec11 i11 this bl1s1ncss l,ing 
enot1gl1 tc> sec that radio is cyclical. I've scc11 1t 
tighte11 up an<I tl1cn loosen up. J n1ay l>e C\er the 
opti1n.ist, but l'n1 hoping tliat tlicrc will l>c sc1111c 
give, ru1cl a 11ew trend in n1usic will C<>111c alc,ng 
tl1at everyone will want to be a part of." 

Taking Chances 

Lev believes that con1111ercial radio needs tc> 
push the envelope a little bit . .f--Ie looks back to 
ilie 1980s, vvhen DJs would play a whole side of 
a ne~, record. "People dared to be different," 
Lev says. "There were DJs that people hacl to 
l1ear every day to kno,v what n1usic to check 
out because they knew these people had great 
musical taste. I'd like to see radio get back to 
being exciting. There still are com,nercial sta
tions such as WFNX in Boston; v\'PBZ in 
West Palm Beach, Florida; KITS in San 
Francisco; WBRU i11 Providence; and "\VBTZ 
.in Burlington, Vermont, that take chances. 
KROK m Los Angeles, KXTE in Las Vegas, 
99X i11 Atlanta, and others will still play 1nusic 
by an unkno= artist. Most of these are owned 
by large, publicly traded corporations, but their 
audie11ces dare iliem to be different." 

Lev also sees college radio as a useful 1neans 
for providing exposure to help an artist get to 
tl1e 11ext level. "I11 Boston, there is a rich col
lege environment and a lot of great college sta
tions," he says. "It would be foolish for those in 
ilie industry to ignore what is happerung here 
~th a given artist. There are a lot of college 
stations ~th a large listenership. If you go to a 
clt1b like the Middle East, you can see bands 
iliat are not played on n1a.instrea1n stations but 
have dra= a crowd to ilieir show. The audi
ence has probably heard of then1 ilirough ilie 
press and college radio stations." 

''There are stations that take cha ces and will give a 
new artist an opportunity to grow. I cl"ng to the be ief 
th t those stations will become more plentiful again.'' 

-Jonathan Lev 



Boston radio personality Ron Della Chiesa 

Public Radio Saved Jazz 

"Jazz has survived primarily because of public 
radio," says Ron Della Chiesa, a longtime host 
of both jazz and classical programs at WGBH
FM in Boston, a National Public Radio sta
tion. "With very few exceptions, it's almost 
unheard of to find jazz played at a commercial 
station," he says. "There are more than 400 
public radio stations in the United States. 

"For someone who has put out a jazz CD, 
I'd recommend that he or she get in touch 
with each of the public stations. Find out who 
the local jazz host is and send your CD. It's 
just a matter of getting the names of the hosts 
through the Internet. And most public radio 
stations have websites, and those names are 
pretty accessible." Della Chiesa recommends 
the same process for those with classical 
releases hoping for play on public radio. 

Della Chiesa also suggests that artists send 
indie releases to the smaller stations in more 
remote locations. ''They don't always get all of 
the promo copies from the major distributors 
as we do here at WGBH," says Della Chiesa. 
"There are some great programs out there in 
small markets. I became aware of a great jazz 
show in Boise, Idaho. I would think those in 
the small markets would be open to hearing 
new music and new groups-especially groups 
coming from Berklee, because it has such a 
reputation for jazz." It's also worth noting that 
many public-radio stations broadcast locally 
produced programming to their affiliates 
throughout their region. 

The Promise of Alternative Media 

The newest broadcast frontiers are Internet 
radio and satellite radio. Currently, tl1ere are 
two primary satellite networks: XM and Sirius. 
The great promise of these networks is the 
diversity of strong programming by a stable of 
veteran DJs, ii1cluding many who fled terrestrial 
radio after deregulation in 1996. Musical offer
i11gs on XM's 130 commercial-free cha1mels ai1d 
Sirius's 125 channels mclude shows devoted to 
many varieties of rock, urban, and jazz 1nusic, as 
well as show tu11es, Ai11erica11a, dai1ce, Latii1, 
new age, electronica, world 111usic, Cl1ristiai1 
pop, movie soundtracks, ancl 1nuch n1ore. 

1 

At this point, the future direction of this 
medium is hard to predict. Given that the price 
tag for launching a satellite can top $2 billion 
and that satellite radio listeners must purchase 
hardware and pay a monthly subscription bill, 
bottom-line considerations may one day affect 

• 

programrmng. 
Internet radio is another exciting avenue for 

getting music to an audience. Its potential for 
musicians to reach an audience across the globe 
via webcast appears to be limitless. While many 
commercial and terrestrial radio stations stream 
their signals over the Internet, a more complete 
discussion of these trends is beyond the scope of 
this article. 

For decades, Berklee administrators, students 
and alunmi have hoped that the college would 
have its own (terrestrial) radio station. Fo1111er 
President Lee Eliot Berk confronted for 11iidable 
obstacles when exploring the possibilities for a 
college-run station. Finding an available frequen
cy in Boston, the ninth largest radio market in 
the country, was just one. The logistics of 
Internet radio have finally made it possible for 
Berklee to host a student-run station. 

For the past tlrree years, a group of dedicated 
students, Music Technology Division Dean 
Stephen Croes, and other administrators have 
navigated various technological hurdles to estab
lish and operate the Berklee Internet Radio 
Network (BIRN), the Berklee radio station. 
Together they have obtained studio space, com
puter servers, and licenses to broadcast commer
cial content and have created an illteractive 
searchable website (see www.thebirn.com)., 

Workmg with fellow students on the eight
member student management committee, 
Audrey Harrer (the BIRN's general manager) 
and Jay Leavitt (the BIRN's operations manager) 
have cultivated a roster of 21 DJs. "We are cain
paigriing to get more," says Harrer. "Even 
though this is a student-run club, we hope to 
have shows hosted by Berklee faculty, staff, and 
alunmi DJs." 

The plan is to offer four concurrent strean1s: 
the Mainstream, the daily broadcast; World 
Alunmi, prerecorded shows by alumni from 
around the world; Special Events; and Alumni 
Jukebox, featuring tracks from Berklee's pron1i
nent alunmi. 

The Whole World Will Hear Us 

"Right now, we l1ave six hours of prograinnwg 
per day tl1at repeats three runes," says Leavitt. 
"We hope to l1ave enougl1 DJs soon to offer eight 
or 12 hours of co11tent daily." Thus far, show titles 
mclude Spicy Rock, Soulfi.tl Science, Anime 
Scoop, Double-A Hip-Hop, Fil111-Reel Radio, 
Beyo11d Jllzz, Eclectrik, a11d others. "I think tl1e 
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most exciting thmg about the station is that real 
musicians are controlling it," says Harrer. "They 
are playmg the material that really affected them 
and motivated them to become musicians. There 
is somethmg really pure about that. The BIRN 
gives DJs an opportunity to get the music they 
feel the world should hear out there." 

Croes and others did not want to do what 
some colleges have done: hire a staff of profes
sionals to run a station that students could be 
illvolved ill. "The BIRN has been a student-led 
effort, and the college wanted to show that stu
dents could sustaill it," says Leavitt. 

The hope is that the BIRN will offer its own 
blend of illtnguing and obscure music with the 
stylistic freedom that is typical of college and 
Internet radio programming. "People at Berklee 
have created so much music that others outside 
these walls just don't get to hear," Leavitt states. 
"We now can bring it to the world. Because the 
DJs are Berklee students, there will be a lot of 
interest ill original music." 

With Berklee's illternational profile as both a 
seedbed and a proving ground for new talent, 
the station may attract listeners that run the 
gainut, from music aficionados ill Africa to A&R 
professionals ill Los Angeles. Leavitt thinks it's 
illevitable that the BIRN will be the first to pre
sent the sounds of a new major music star to a 
global audience. "Unlike college radio stations 
of the past with limited power, when we flip the 
switch, the whole world will be able to hear us." 

-• 

from the left: BIRN General Manaqer Audrey Harrer and 
Operations Manaqer Jay Leavitt at the Berklee Internet 
Radio Network's 270 Commonwealth Ave. facllty 
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Marki1rzg 3 S years of elect1,.onic music studies and the 20-year 
annive1,.sa1y of the Music Sy1rzthesis Depa1qnzent, Berklee unveils 
a new, dedicated studio conzplex. 

Conzpiled a1id edited by Mark Small 

As Berklee College of Music celebrates its 60th 
anniversary, another landmark has been reached 
by one of the college's more protean academic 
areas. The Music Synthesis Deparu11ent cele
brates 20 years of high-caliber instruction in the 
powerful mysteries of electronic music making 
that encompass sound design, sampling, 
sequencing, computer music, software design, 
and composition. Berklee's administration were 
quick to acknowledge this emergi.i1g musical 
force and have continued to invest in its emerg
ing technology and support student and faculty 
exploration and discovery. 

Switching On 

Electronic musical instruments of various 
descriptions had been in existence for several 
decades by the time the Switched-01i Bach album 
by Wendy Carlos was certified platinum in 1968. 
Carlos's brilliant use of the Moog Synthesizer 
brought the sound of that instrument to the 
attention of a larger audience than the experi
mental classical composers and academics work
ing in college campus electronic music labs. The 
growing interest in synthesizers caught the 
attention of Richard Bobbitt, who was Berklee's 
dean during the 1960s and 70s. Bobbitt sensed 
that synthesizers would become very big in the 
future and sent Michael Rendish, then the chair 
of Berklee's Har 111ony Depar u11ent, down to 
Catholic University in Washington, DC, to see 
what H. Emerson Myers was doing with the 
university's electronic music program. 

"I spent a week taking a course with Myers 
and was amazed at how much I absorbed " 

' recalls Rendish. "The emphasis at that time was 
on how different electronic music was from 
mainstrea.m music. I didn't share that view, but 
felt we should investigate the idea of music 
being created by instruments that didn't sound 
like trumpets, saxophones, and other acoustic 
instruments. After working with Myers, I could 
see how electronic 1nusic would have an impact 
at Berklee and how we would do things differ
ently fro1n other colleges. I wrote up a first 
semester electronic music cou.rse 011 111y flight 
ho1ne fron1 Waslru1gton." 

Rendish asse1nbled a lot of information and 
made a presentation to Bobbitt, Provost Bob 
Share, and Preside11t Lawrence Berk. "In partic
ular, Larry was very excited," says Rendisl1. "I'm 
convinced that he recognized the pote11tial iJ1 
this, and he told n1e to write up 1nore courses." 
The college bougl1t Ari) 2500, 2600, 2800, and 

Odyssey monophonic synthesizers and set up its 
nascent electronic music facility in the 1140 
Boylston Street building. 

Explosion of Interest 

Rendish offered the first courses in 1971. Chris 
Noyes and Jack Weaver were among the early 
faculty members who soon joined Rendish in 
teaching a growing number of students. No one 
foresaw the explosion of interest that would 
occur in the coming decades as the synthesizer 
technology blossomed, but early on Re11dish 
realized that running the Har111ony Deparu11ent, 
the Ear Training Depat u11ent, and the electronic 
music lab was too heavy a load. He stepped 
down as chair of the Ha1111ony Department to 
concentrate on electronic music. 

Berklee's approach was very different from 
that of the electronic music depar u11ents at 
Daru11outh, Peabody Institute, or Yale. The 
focus was on making music that was closer to 
the mainstream of popular and jazz music. Early 
course offerings covered the nature of sound and 
subtractive synthesis, and student projects were 
realized on tape. "Our students were learning 
how to create sounds from scratch using the 
analog subtractive synthesis method," says • 
Rendish. "We would begin with a wavefo1111 that 
was rich in har111onics and then use oscillators, 
voltage-controlled filters, envelope generators, 
and reverberation to shape the sound. It's analo
gous to taking white light and using colored fil
ters to subtract colors from the source to bring 
out the colors you want. This was the ruling 
process for many years in the begini1ing. The 
students used two-track tape recorders tl1at 
allowed them to do a basic type of multitrack 
recording by bouncing material from charu1el to 
channel. It was really a primitive fonn of 
sequencing. We were coming up with some ere
a rive stuff." 

At the end of the first semester, Rendisl1 ar1d 
his students presented a concert blending syn
thesizers and traditional ii1struments tog·ether. 
"In November 1971, we gave Berklee's first elec
tronic music concert titled 'Ir1terplay,"' says 
Re11dish. "We created a bed of electronic souncls 
to wl1icl1 the 111t1sicia11s onstage played. Tl1e 
drurruner, Joe Hw1t, wore headpl1ones connect
ed to the tape n1achi11e a11d we played to !us beat 
ar1d tl1e elecu·o11ic track that was co11m1g out of 
the l1ouse speakers. It was tl1e first time Berklee 
did anytl1i11g like that." 

"Interplay," Berklee's first concert to mix acoustic instru
mentation with electronic sounds, was presented in 1971. 

Synthesizer technology changed rapidly dur
ing the 13 years Rendish directed electronic 
music studies at Berklee. "Different processes 
came into use," Rendish says. "FM or frequency 
modulation synthesis came in with the advent of 
the DX-7 synthesizer followed by digital tech
nology where you could generate wave for111s 
mathe1natically using the computer." 

Performance Synthesis 

The use of synthesizers 'in a range of pop and 
jazz groups prompted Provost Bob Share in 
1982 to invite faculty member David Mash to 
develop courses emphasizing the use of synthe
sizers for live performance applications in 
addition to existing cou.rses focusing· on com
position and sound design offered by the 
Electronic Music Deparu11ent. Once sampling 
technology began to appear and the MIDI 
standard was adopted by all syi1thesizer ma.nu
facturers in 1983, the doors opened even wider 
for live and studio performances utilizing drun1 
machines and synthesizers. Ir1 an effort to stay 
up with the new technological advancements, 
the college sought to create additional curricu
lar offerings. 

"Bob Share asked me to help develop a new 
syntl1esizer perforn1ance progran1 in additio11 
to what was offered in the college's Electro11ic 
Music Deparm1ent, '_ says Mash. "I did quite a 
bit of research a11d deter1nined that ,ve should 
try to implen1ent a hands-011 instructional 
approach that would utilize a 1nultistationed 
lab facility to allo,v stt1dents to work 011 tech
niques during class tin1e a11d to pro,ride after
hours practice time as \\,ell. The idea ,vould be 
to con1bi11e classroon1 instruction, lab use, 
e11se1nbles, a11d concert experie11ce to pro,ride a 
co1nplete approacl1 to playi11g· S)1J1tl1esizers. 
Origi11ally, this ,vas proposed as a perfor111a11ce 
syi1thesis progran1 tl1at ,,,ottld be part of the 
Perfor111ance Divisio11." 

Masl1 sub111itted I1is first proposal for the 
11e,v cot1rses i11 October 1983. By the ti111e the 
proposal ,vas at1g111ented ,,,ith eqt1ip111e11t a11d 
facility requests i11 early 1984, the College 
Edt1catio11 Co111n1ittee \\',\S lea11i11g· to,,•arll 
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111c·rg111g 1111, 11c·,, 11r(1g1 .1111 ,, 1111 tl1l' l'll'L ll 11111t 
\ 111,tl l)l'l1,l1 lll1l'l1l It\\ .1, ,ICl'tlll'l' 111.11 tl1l' 
1·1l'l'lr(lllll \\11,1l' l)l·11,1rt111c11t ,11111 till' l1l'\\ 
l'l'l f11r111.111ll' ,~ 11tl1l·,1, 11r11g1 ,1111 ,, 11111(1 ,l1.1rc 
till' 1111111(1,l'tl ,~ 11tl1L'''' l,1!1 .111,I l'll'-L'111!1lc f,1c·1li 
tll''· l'.(lll,tr11,·tt(lll ()r tile t,1c·1l1t1e, \\ .1, l'()lll-
11l1'll'l' ,l11r111g tl1c ,11111111er (1{ I 9H4. It ,,·a, 
,1r(1t1111l tl11, tttlll' tl1,1t l\.et11li,l1 1lcL·itle1l l(l le,1,·e 
tl11' 1:1l'l'tr(111iL· \ \11,iL· l)e11:1rt111e11t f11r a11 
111111t1rt11111t~· t11 l1l'l'11111e tl1c :1ssista11t cl1air <1f 
till' l<'il111 Sl·11ri11g l)e11:1rt111c11t, ,111 ;1rea of lci11g
,t,111,li11g 111terest t11 l1i111. 

Music Synthesis Major 

111 f,111 se111ester 19 4, tl1e first tl1rec cot1rses of 
ti~~ 11e,, 11erf,Jr111a11ce S)'lltl1esis progra111 \Vere 
,1tlereti, a11d tl,e)' ,,·ere co111pletel)' ti.lied ,,,l1e11 
111t1re than 9l) ·tude11ts registered for tl1e class
es. ;\lasl1 ,,·a tl1e sole teacl1er for tl1e courses ' 
,1nLi qt1ickl) bega11 designing follo,v up courses. 
"\ \'e i111111e1iiatel)' beg-.1n ,,,orking 011 logistical 
support, anti created a 11e,1• lab 111011.itor role 
for tl1e spri11g 19 5 sen1ester," recalls Masl1. 
"1'11e College Education Co111mittee asked 111e 
to ciraft a11 outli11e of \1•l1at a combi11ed elec
tronic n1usic/performa11ce S)rntl1esis progra111 
curriculun1 n1igl1t look like, whicl1 I did in 
Februal')· 19 5. After some discussion, it "'as 
detem1ined mat ,,,e ,,,ould build a ne,,, Music 

)'11mesis Depara11e11t and offer a Music 
)'11mesis 1najor mat \\'Ould replace me 

Electro11ic ;\lusic major." 
~n J~e of 1985, i\1asl1 became me founding 

cl1a1r ot Berklee's 11ew i\1Iusic Syntliesis 
Deparanent. Rendisl1 a11d Mash worked close-
1)' to facilitate me transi tio11 for tl1e existing 
electro11ic 1nusic 111ajors to enable tlien1 to 
?raduate \\'Jill degrees in eitlier 1najor, depend
ing on tl1e progress tlie)' had n1ade in tl1eir 
current program of study. 

Three Tracks 

Fron, me outset, me Music Syi1tliesis 
Deparrn1ent gre"' quite rapid!)', and Mash 
sought additional teachers to help build me 
program. "I v1•as fortunate to attract son1e 
great ne\\' facult)· n1en1bers to the depart
~ent, " . .\1ash Sa)'S. "In 1986, ,ve added Mary 
S1mon1, ;\I1chael Brigida, and Richard 
Boulanger. In 1987 Toni Rhea can1e aboard as 
assistant chair, and later becan1e a n1e111ber of 
me facult)•. ,,re also added Kurt Biederurolf as 
a ~ll-tin1e facult)' n1e111ber. In 1988, ,ve hired 
Jeff Pressing and Jan1shied Sharifi who were . , 
111srrun1ental in helping me deparanent craft 
me performance track ,,,itliin me 1najor. Omer 
facult)' n1embers de,·eloped me production and 
sound design tracks. The three ne,v tracks 
,,itliin me n1ajor v11ere initiallv offered in me 
fall of 1989." -

\, (()lllJllllL'I'' \(,11 ll'(I t,> llL'lCllllC ,111 lllll'l:(1 ,11 
11,111 (lf 1l1L' ')111l1L'''' 11r(1tL'''• \l.1,!1 t,11111(1111111 
,elf l1L'L'(J111111g 1111·rc.1,111gl) 11\(HC 111,(1l,c1l 111 
l'\Jll11r111g 11(1\1 t·1111111111cr, t·111dtl l1e 11,c1l l(l ,1111 
Jlt>rt te,11·l1i11g ,11111 lcar11i11i; ,1c·r<1,, 1l1c L·11rr1L·1d11111 
at tl1e l'(lllege. [ 11 _1111\l' (Jr I()()(), 1\ l,1,!1 \\ ,1\ 11a111ctl 
assist:1111 1lc,111 tir c:11rriL·1dt1111 ftir ,1t·,1,lc111ic· tccl1-
11c1l11g)'. l)c1111is ·1·11t1r111()llCI, r,ir111crly tl1c assis
ta11t l·l1air tif tl1e l)ia11c1 l)e11art111c11t, lJcca111e 
assista11t cl,air of Music S)'lltl1esis i11 198<), a11cl 
scn•ecl as acti11g cl1air of J\llusic S)TJ1tl1csis i11 

lasl1's (Jlace. ~l~l,ur111oncl beca111c tl,e <le1Jart-
111e11t cl1air t\l'O years later. 

Uncler Tl1t1r111011d's leadersl1ip, 
l11trocluction to Mt1sic Tecl1nology beca111e a 
required course for all first-sen1ester stude11ts. 
Tl1is ,,,as a sig·11ificant develop111ent at Berklee 
i11 tl1at me college recog11ized tl1e 11eed for 
evel'}' stude11t to gain a basic ki1owledge of 
111usic tecl1nologies applicable to tl1eir special
ty. Thur1no11d led me deparanent for two 
years before accepti11g a post at tl1e University 
of Monta11a i11 1993. 

Kurt Biederwolf, ,vl10 was an1ong me first 
g1·aduates of me Music Syntliesis Depara11ent 
and l1ad studied wider Rendish and Masl1, l1ad 
bee11 a full-time faculty member since 1987 
,vhe11 l1e took me rei11s in me transitional peri
od following Tl1urn1ond's depa1·ture. 
Biederwolf served as acting chair of Music 
Syntliesis until January 1996. "Duri11g tl1ose 
)'ears, me number of n1ajors grew, and more 
faculty a11d staff were hired," says Biederwolf. 
"The en1ergi11g technologies becoming avail
able to us deepe11ed and diversified faculty and 
stude11t inte1·est in composition, productio11, 
sound desig11, and live performai1ce systems 
mat pro\'lded new forn1s of eA'Pressio11." 

Jan i\1oorhead, whose resume lists credits as 
a jazz performer, composer, educator, and 
music tecru1ology autlior, was na111ed me nev1, 
deparanent chair in 1996. The Music 
Syntl1esis curriculun1 continued to mature and 
me nu1nber of faculty n1e111bers multiplied. 
After six years at me heln1, Moorhead took a 
faculty position in me Conten1porary Writing 
and Productio11 Deparanent. 

In 2002, Stephen Croes "'as 11amed dean of 
me M11sic Technology Di\'lsion and Kurt 
Biederwolf accepted me positio11 as chair of 
me i\1usic Syntliesis Depi}rrn1ent. At mat time 
me college established me laptop initiative , 
requiring all entering students to purchase a 
Macintosh laptop con1puter. Certai11 tech
heavy majors (such as Music Syntliesis) 
required purchase of bw1dles of additional 
hardware and software to integrate witli 
deparm1ental curriculum. The laptop initiative 
also paved me way for a redesign of me Intro 
to Music Technology course, making it n1uch 
more project-oriented and integrated witli 
oilier core courses. 

Democr tlz tlon 

\,,,111,1t1 l'rc1IL,,,1r \l11l1.1cl l{1tr\i<1, 1 11,1 
1•1111c,I till f.1c11lt} 111 I '1'1,, rc1 ,111 tl1 Jt 11rc 1,111 
l<J tl1c L1111,111 111111,1111i:,, n le\\ 111,I 111 
(11111c(I tl1c1r 111111 '(111111111c111 \!,1st ,11 tl1c1r 
c·t111r,cw,1rk \\'1s (l<111c 111 l~crklcc's l.111 I.it 1l1t1cs 
()11cc ,1ll 11cw l{crklcc st11<lc11ts l1cg.111 tc11111r1g 
i11 witl1 laJJt<i11s 111 2()()2, \l11,1L \~11tl1c,1s 
111aj<irs l>cga11 tl,i111g 111<>rc <>I thc;r 11,,rk with 
tl1eir <iw11 cc11111J111c11t. ""I h1, tlcr11<1<:rat11,1t1<>n 
really cl1a11gccl the JJr<>filc ,if r,11r ,tullcr1ts," 
Bic1ylo says. "Now whc11 the, a1>11ly t<> l1cc<1t11c 
Mt1sic Sy11tl1esis 111:ijc>rs, we cx1>ct·t t<> sec s<1111c 
prior experiencc i11 111usic tccl1nr>lr,gy. ·1 hcsc 
clays our stuclc11 t.s arc ll roba bl y m<>rc s,1 v1,· w1 th 
regards to the techn<Jl<>gy then at any t1111e tl11r 
11:g the deparanent's hist<>ry. l'his, i11 turn, 11rr, 
vtdes us me opportunity to focus ITI(Jrc ()0 

1nusical applications an<l l1igher-lcvel technical 
L11struction. In reality, 111any of the ~tuclents 
who earn their bachelor's degree in me ,\1us1c 
Syntliesis n1ajor leave here witli a gra<luate
level educatio11." 

"It's easy to 111ake me case mat our curricu
lum changes much faster man mat of any 
oilier n1ajor at me college," says Biederwolf. 
"Througl1out me 20-year history of me Music 
Syntliesis Deparanent, we have made quick 
ada_ptations to new and en1erging technologies 
while still n1aintaining me fundamental con
cepts mat transcend cyclical and linear pro
gressions of various syntliesis technologies." 

New Rote Models 

"For much of our history, me students have 
really led me way for 1nany of our curricular 
directions," states Bierylo. "As electronic 
dance 1nusic genres proliferated in me late 
1990s, our students showed fresh entliusiasm 
for experimentation ,vim sound. The key
board-playing perforn1ers like Joe Zawinul and 
Jan Ha1nmer gave way to newer artist/produc
ers like Aphex Twi11 and Squarepusher. For 
tliese 11ew role models, me computer and stu
dio are me basis for tlieir endeavors. \Ve still 
have students who are keyboard players, but 
n1ore and n1ore, me computer has become 
tl1eir principle n1ode of expression. I think mis 
has spawned a kind of renaissance in born me 
quality of our students and tlieir work. Many 
students who strongly identify witli me newer 
artists are attracted to me depa1 a11ent because 
tliey fc;;el mat Berklee is me place to learn me 
skills tlieir favorite artists employ." 

Biederwolf applauds me Music Syntliesis 
faculty for being extremely open-minded witli 
regard to musical styles. "We've never forced 
our students to apply tlieir knowledge to a 
narrow range of electronic genres," he says. 
"They cover a lot of ground between main
stream and me avant-garde." 

• 



From the left: Kurt Biederwolf and Stephen Croes seated in 
the newly built, dedicated music synthesis teaching studio. 

A Boom Time 

The last few years l1ave been a boom ti1ne for 
the Music Synthesis Deparn11e11t due to the 
pei;vasive use of electronic music in games, 
film, televisio11, and recordi11gs. Ai1otl1er factor 
is the arrival of 1nusic technology curriculum 
in public school systems. Music Syi1tl1esis fac
ulty members are fi11ding entering students 
who are better prepared coming to Berklee 
with the express goal of majorii1g in music 
synthesis. Consequently, the competition to be 
accepted into the major has increased dramati
cally in the last two years. 

"In the future, we'll continue to blend 
time-tested concepts with state-of-the-art 
technology, and always stress the creative, 
musical use of electronics," Biederwolf pre
dicts. "I've always mamtaii1ed that the Music 
Synthesis curriculum prepares students to not 
only be iinaginative musicians, but versatile, 
adaptable professionals equipped to transfer 
their skills to every segment of the music 
industry." 

Electronic Production Suite 

When division dean Stephen Croes arrived, he 
brought an outsider's perspective, one 
informed by an eclectic music production 
career that included mastery of cutting edge 
electronic tools. He began to study ways the 
deparnnent could further evolve while main
tainmg the core elements of its academic mis
sion and providing a contemporary aesthetic 
context and career preparation for its students. 
"I immediately saw that the Music Synthesis 
Deparnnent was ready to take a big step," 
Croes says. "It was not yet in a position to take 
full advantage of its own potential. While the 
multipurpose lab had worked well in the past, 
it was definitely time to improve the produc
tion values of students' work by putting them 
in a professional studio environment." In the 
spring of 2003, Croes developed a three-part 
plan that included curricular review for both 
the Music Synthesis and Music Production 
and Engineering deparnnents, an untethering 
of the overlapping Music Technology Division 
classes that had kept both areas from pursuing 
greater detail in their coursewares, and con
struction of a dedicated studio co1nplex for the 
Music Syntl1esis Deparnnent. 

Former Preside11t Lee Eliot Berk and for-
1n.er Executive Vice President Gary Burton 
both supported tl1e initial co11cept. Croes con
sulted with Los Ai1geles studio designer Todd 
Wilson to find ways to make tl1e 1nost out of 
real estate in the back hallways of tl1e 150 
Massacl1usetts Avenue building. Associate Vice 
President Jay Ke1u1edy l1elped with space plan
ni11g and facilities issues. Biederwolf we11t to 
work with faculty co1nmittees on tl1e curricular 
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Floorplan of the Music Synthesis Studio Complex in the Massachusetts Avenue Building unveiled in January 

review and new courseware design. "I knew 
this was the perfect time for the college to 
support development in this deparnnent," says 
Croes. "There is enormous opportunity in this 
field and the tools are very compellmg to 
young musicians." 

Three years later, in January of 2006, the 
deparnnent unveiled its eight-room electrb,nic 
production suite featuring mixing, recordii1g, 
and teaching studios, a multipurpose perfor
mance, presentation, and ensemble room, and 
technical support facilities. All of tl1e rooms 
are linked with audio and video lines for distri
bution of interactive education events. 
Additionally, all studios feature surround 
sound and a variety of mixing control surfaces 
from Digidesig11, Yan1aha, a11d Mackie. The 
nerve center of the complex is a maclune roon1 
bristli11g with a rich assornnent of hardware, 
software, and libraries from leading-edge com
panies including Apple, MOTU, Logic, 
Digidesign, Native li1struments, East West, 
Garritan, Big Fish, Ailtares, Gigastudio, 
pcAudioLabs, Monster, Virsyi1, AppLied 
Acoustics, Dynaudio, a11d M-Audio. 

Room for Experimentation 

Thi11gs are heating· up quickly i11 tl1is new 
environment. Biederwolf and the deparnne11t 
faculty crafted the 11ew curricult1n1, revising 
existing courses, a11d continui11g to offer an 
array of elective courses i11 all areas of 1nusic, 
teclu1ology, productio11, a11d desig11, all n111ed 
to the realities of careers i11 tl1e elect1·011ic 
audio field. Tl1e ct1rrict1lu111 leaves ple11ty of 

roo1n for experimentation and discovery and 
plans are being discussed for long-term audio 
research projects involving the lnternet2 
Consortium. Ail ongoing sampling project will 
develop an internally produced instrument and 
loop library for use college-wide. The visiting 
artist program that brought BT, Gary Chang, 
and Gary Garritan to campus last year, will 
continue this spring with the ,veek-long resi
dency of Richard Devine who will n1ake pre
sentations on such topics as songwriting, 
record productio11, Live DJ, and sound design. 
Berklee alum11us and Eargoo President Paul 
Goldman will also visit to discuss modern 
advertisi11g scoring· techniques and emergi11g 
post-production methodologies. 

The story of tl1e Music Syi1thesis 
Depart111ent's history is typical of Berklee's 
consiste11t interest in-exploring ne,v directions 
and expa11ding its offering·s. "It's clear tl1at 
1nany tale11ted and co1runitted people set the 
stage for Berklee to keep in step with the 11ext 
20 years of 111t1sic technology education," sa}'S 
Lee Eliot Berk. "I'm pleased ,u1d proud to 
have been a part of it all by providing· support 
for tl1ese creative a11d e111ine11tly p1·actical edu
cational e11deavors. Music educatio11 at Berklee 
l1as al,vays offered things that couldn't be 
fow1d ai1ywl1ere else. Tl1e i\1usic S)rntl1esis 
Depart111e11t l1as 1nade a 111ajor contributio11 to 
advanci11g that traditio11." j 

K111"t Biede1wolf !11ficl1nel Bie1J1l0, Stepl1en C,·oes, 
Dnvid !l!fnsh, n11d Nlichnel Rei,di.s!J cont,·il111terl to 
tl1is st01)'· 
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Ill' j l till,, 1,, \\ l11l'll ,I Ill'\\ llll'l'l' ()f tlllt,il' 
t111f<1l,l, 1, .1 little likl· .1 ~1111,· tl1.1t l'll'.1tes its 

• 

<11111 r11ll•s ,, l,ile tt ·, l1l•i11g 11l,1~ l'Ll. l'l1l' essl'll• 
t1,1I 111t1t11 il· 111.1tl'ri,1l, ,, l1l·tl1l'r it's lllL'l11Ll1t, 
l1,1r111,111it', rl1,·tl1111il', tl''\tt1r,1l. 11r fL1rt11al, L'1111 

• 

t.1111, tht• SL'L'll, 111' till' er1ttrt.' Jltl'l'l'. 111 tl11s 
\\ ,,,. tile ll]lt.'lllllg ti1ur llllll'S Llf '1 S) 11111htlll\, 
f<1r l' .111111lt•, set fL1rth ,1 l11giL·,1l 11111s1t·al 
11r11111is1tiL1t1 tl1.1t till' rest 11f tht.' tllll\ t.'ll1t'Ilt 
St'f\t'S ll) pr11,e. 

1'11is .1rti1:le C'\pl11res n,·t1 of tl1e ger111i11al 
1tic,1s 11f 111) rece11t t·1111111ositio11, "Silent 
l1il·ture," ,,·ritte11 ft1r ,1lt11 sJxoph1111e, stri11g 
<..lrL·l1t.'str.1. ;111d 1·h)'tl1111 set·tio11. 1 t)resent Ill)' 

iLlt.'.1s hert.' ,, ith tl1e hope th.it the)' ,,,ill be use
ti.11 tt1 th11se interested i11 ex1ia11ding the h.1r-
1110111c l.111~.1ge of their ,,riting be)"Ot1d the 
t)-pic-.1I se, encl1-chord IJn~age so con1111011 i11 

• conte111por-.ll'}' lllllSIC. 
()ne ot· the 111ain harn1onic n1oti,·es in 

"Silent Pictui·e" is the de,·ice sl1011-n i11 exru11-
ple 1 (see n1usic page 21) cl1at first appears in 
the i11troductio11 anLi is tl1en used throughout 
the 11iece. 

'-Jotice that tl1e ·e parallel quartal structures 
n10,·e b)· h;1lf-step abo,·e a si11gle bass note. 
l'his t)1)e of harn1onic n1oti,·e is ex·u:ernel}' 
conu11t)11 in the recent n1usic of i\larcus 
.\ liller. The ha.r1no11ic in1plications ot· these 
structures can be thought of as a kind ot· 
111odal interchange. The first structure can be 
un<lerstooLi as a ,·oicing of a D1naj7(#11) 
cl1ord, a for111 of a L,·diru1 tonic cl1ord. Tl1e 

• 

. eco11d structure, forn1ed bj• parallel motion 
of iUI , oices up a half-step, suggests a Dsus4 
chord .. \!though the structure co11tains no 

~ 

Matthew Nichol! Is the chair of t~e Contemporary 
Writing and Production Departme11t. "Silent 
Pictul"f:" is f,om the upcominQ c.o Nicholl and 
Fa UAal'SOl1 with Strinqs, featu, i,,q saxophonist 
TI ~. 'le~•• and Professor Ms-,J,aei F~rquharson 

.. rot~ ~ d coprocttJCt-<1 th<, CD. 

, 

• 

-
- I 

'l'\ l't1tl1, tl1c: sl'\ L't1tl1 sL·.1lc tll·~rl'l' \1 .1, .111 
llll]l()r(,\llt 11<lll' 111 till i1rt.'\ l(lll\ ,tr111 t11rt•, \() 
tl1e i11111l1t·ll t11t1llL· <if t l11s ,tr11ct11rL' 1, I) 
111111,111. l'l1c ft111rtl1 st·all' <lcgrc:l', 11<1r111,1ll, ;1 
l1,1r11111111l· ,,, lliLI lll>tc: i11 a tc:rttal \'llll'ltlg ()r ,1 
t1111ic lo11ia11 L'l1tir1I, is 1)rc:sc:11t l1erc: as a11 
in1p1>rta11t colt)r tt>11e. 

• 
• 

l'l1is harr11011ic p.1ttcrn )1;1s a fe11 1111p1irt,111t 
cl1arat·teristit·s tl1at l1ave 1viLler i111plicatt<>11s 
for tl1c <>tl1er l1ar111011ic de1•ices ex1>lored i11 
the t)iecc. }'irst, tl1ese cl1or<ls are 11ot tertial 
structures and at1)' atten1pt to re,•oicc then1 as 
cl1ords built i11 tl1irds wo11ld co1111>letely 
cha11ge me sou11d ot· the patter11. l'hese types 
of patte1·ns ofte11 forn1 tl1e 11ucleus of tl1e 
pieces I write; tl1eir incli,ridual q11alities create 
the basic ideas out of whicl1 other ideas flow. 

Seco11d, an in1portant l1ar1nonic principle 
is illustrated here. I11 cl1e absence of a strong 
functional hanno11ic relatio11ship, voice lead
ing (especially motio11 b)' half-step) becomes 
extre1nely important in givi11g a chord pro
gressio11 cohere11ce and co11tinuity. 

Tl1is san1e hanno11ic device, in a slightly 
developed fom1, is cl1e basis of the cl1ru1ges for 
the sa,x solo later in the piece. The har1no11y 
110,v n1oves to the relative minor key, ru1d sev
eral quartal structures move above a bass line 
outlining B nunor/blues (see exa111ple 2). 

Labeling tl1ese structtrres with chord sym
bols is only usefi.u to help me players under
stwd cl1e i1nplied c:hord scales. A passage like 
this l1as to be fully wi·itte11 out in the key
board part. I notated these voici11gs, along 
\\11th the in1plied chord scale, instead of chord 
syn1bols in the sax part. 

To provide variety and contrast, a sligl1tly 
different application of this har1no11ic de,rice 
appears later in the sa.x solo, o,,er ,m A pedal 
in the bass. Here the stn1ctures retain a con1-
mo11 note in the upper voice and involve only 
two 11otes moving by l1alf-step. Notice cl1at 
the 1noving 11otes are a perfect fo11rcl1 apart 
(see exa111ple 3). 

Anocl1cr harn1onic device used extensively 
in "Silent Picture" is cl1e har1nonization of the 
n1elody in 11ondiatonic triads. Exa.inple 4 
sl1ows the first eight bars of the 1nelod)·· 
Notice that the n1elod)• is aln1ost e11tirely dia
tonic to the key of D major. The exceptio11-
a.i1d it is in1portant-is the F-natural in the 
1nelodic cadence i11 1neasure 14. This is flat
three of the blues scale, an extren1el)· con1-
1no11 chro111atic alteration to a n1clody 1n the 
jazz style. This cadence is har1no11ized with 
nvo triads foreig11 to the ke}' (see exrunple 5). 

\Vhile conventional chord syn1bols could 
he 11sed to label these struct1.1res, mey are 

G n ra n 
New Harmon1 
I eas 

111(11c cl1,1rl 11,,t 11~,111,111 • la h ... l11,rll 
I 1<1,11:,er, like 111<.: •111 ,rt.ii rn, t11r ll rib <I 
.111,1,e, th· \·t,1l1111,,~ 11(1111,11, 1r1tt n ,,tit 111 
till' 11i,111<1 Jl,111 (IJ .11,,1,I (IJJl\1 I 11. 

l,.1tcr 111 the 111c:1:e, tl1e Jt11 triad 1111, r 
al,1,,c till' sl·1·<1t1<l .111<1 t1t1h , I ll 'r!cs 111 th 
l1ass, crcati11g :1 k111<I ,,I l'.111 · II \' I 11r1,gr·c<;
si<>11 (st.'c ex.11111>lc <,). 

r·11c:s<.: (\\() hartll(lflll' lie, J('C ' Jl,lf II I <1uar 
tal stn1cturt'.s a11<l tl(111<l1at11111c tr1.1<l u ·11111 
h.1m1on11c the 1r1el(1J}, .ire l•1111l11ne<I 111 e,cr
al 11lat·es to create .111 l'Xf>,1n1le<I \Ct c,1l1er r1t 
ham1onic ,·ocahulan·. ,\t tl1e t.'1111 ol the 11 rst 

• 
section of the pieL·e, tl1e t11·<1 cl1111J ~h,,wn 111 
exan1ple 6 are e1nl>cllisl1e<l 11ith J>Jr,1llcl 1111;1r
tal structures mo1·i11g licl<JV. the 111,:l, ,ti) ( ee 
exan1ple 7). These sa111e strut·t1.1rc:, ,11111e:1r 
abo,•e a step11·1se bJss line in se,·eral f>lat·e (,cc 
exan1ple 8). 'fhe cli1nax cit· the JllCl'C cc>r11l>i11cs 
these de,rices to create the final n1el(1d1c, l1ar
monic, a11d stn1cru1-al t·aclenc (sec exan1ple 'J). 

\\'11ile these iJeas ha,·e bee11 11resented here 
i11 a tairly drv, intellectual 111;1nner, the sc,unds 

• • 

then1selves initiall\' c-Jn1e about fron1 tlie 1ntu-
• 

itive process of finding pleasing sow1<ls at the 
keyboard. 011ce I tound a set of SOLU1ds I like1I, 
the n1ore cerebral process of appl};11g, <li:,elop
ing, and tra.t1sforn1ing them into a piece of 
n1usic follo11•eti. I found these ideas to be rich in 
implicatio11 fro1n \\'hich me piece gre\\ e.t~il}· 
and org-a.iucall}'· A more con1plete exrunination 
of the process by· 11·hich these sn1all 1n1,ovic 
fragn1e11ts unfolded i11to an entire piece of 
1nusic is beyond the scope of tl1is article. 

To apply the specific ideas presented here, I 
reco1nn1e11d that }'Ou first listen to the piece, 
tl1en play through me exan1ples sho,,'Tl here. ,\ 
recording can be tound at \\"\\'11.berklee.edu/ 
bt/173/lesson.11u11I. The co1nplete sc<>re can 
also be do1,,nloaded there. If ,·ou tint! an\' <>f 

• • 

tl1ese sounds interesting, e:..-plore then, to see 
ho11· cl1e)· 1night be used in )·our Ol\'ll ,,ricing. 

If the sounds the1nsel,·es aren't Jttracti,e to 
your ear, ti'}' to de,·elop }·our 0,,,1 structllfes 
based on mese ideas. To start, fi11d a structure 
)'OU like ancl see ,,·hat happe11s ,,·he11 }'OU nl<Jve 
me structure up or down b}· l1alf-steps abo,·e a 
fixeLi bass note . .-\lternativelv, see II hat it 

• 
sountls like when }'OU keep the top ,·oice con1-
n1011 11·hile 1no,;ng the lower voices <l<>V.'Tl b}' 
h.tlt:.step. Find a stepwise bass li11e that har
monizes 11ritli the upper structures. 

Explore and experin1ent 11ith these sounlls. 
And abo,·e all, don't think a.bout the struc
tures as t)llical chords in the co11ventional 
se11se. Think outside the box and listen out
side me chord. l 
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Musical Examples 
To see the full score and hear the recording of ''Silent Picture,'' visit www.berklee.edu/bt/173/lesson.html 

2 

.a. 

43 

53 54 

10 

14 

,,,... ,.,... 

• 15CT 

65u 

44 

• 
11 

15 

16 

41 

• 

• • 

86 

45 

55 

26 28 

• 
92 93 94 

- . ,. 

96 

• 
12 

16 

97 -u 

-

.. 
r 

- . 

• 
• • • 

'° 0 
0 
N 

°' C: 
~ 

a. 
V, 

, 21' 



19.9!> 

S19 95 

J 
• pre ,on: 

f r 
~l<"Vl~.:lt I 

L.1rr, Mor1r,, 

t r11n tt1 d v Jc,p \'\)lit ('l\\n 

\I\ le I u \ ,,r~ \'vlth th!' 
l1ttlld1nq bh.) t..., l.."lf f''f''''l'" 

nd 1t1tulat11... ... n 10 (r,,tt \'\.."l\H 

p r,t,n~I, ,u,1tt1I 
tntPff)ll'1,Jttt 1 f1 t)t tl ,or,q 

l!,BN O 876-!9 014-6 

Jazz Improvisation: 
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\ ,ti, Jl'l L01<111L' 

Play any 111 trurnent wrth 
n101 e spontan 1ty and teelrng 
Learn to relax and let your 
n1u,1cal rdea, tlo,,., 

I BN: 0-87639-021-1 

Preparing for 
Your Concert 
Featuring 
JoAnne Brackeen 

Learn routrnes and exercises 
to get you physically and 
n1entally primed to walk out 
on stage and deliver an 
amazrng performance. 

ISBN:0-87639-036-X 
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. Jazz Improvisation 
for Guitar: 
A Melodic Approach 
By Garrison Fewell 

Build solos from chord tones 
and melodic extensions, 
using guide tones to connect 
melodic ideas and "play the 
changes." 
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Understanding Audio: 
Getting the Most Out of 
Your Project or Professional 
Recording Studio 
By Daniel M. Thompson 

Develop a thorough 
understanding of the 
underlying principles of sound. 
Learn how equipment setup 
affects the quality of your 
recordings . 

ISBN: 0-634-00959-1 

Recording and 
Producing in the 
Home Studio: 
A Complete Guide 
By David Franz 

This comprehensive gurde will 
show you how to create the 
highest quality recordings by 
teaching fundamental 
production skills and 
engineering techniques. 
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creating graceful solos from 
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Turntable Technique: 
The Art of the DJ 
Featuring 
Stephen Webber 

Learn about basic 
equipment set-up, beat 
matching, creative mixing 
skills, and scratching 
techniques like cutting, 
stabs, crabs, and flares. 
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Vocal Workouts for 
the Contemporary 
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By Anne Peckham 

Warm up before you sing and 
continually develop the range, 
power, and expressive scope of 
your voice with this essential 
workout book and CD. 
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Jazz Composition: 
Theory and Practice 
By Ted Pease 

Improve your writing in all 
jazz styles, from blues to 
fusion, with effective 
approaches to melody 
writing, such as repetition, 
sequence, motivic transfor
mation, and embellishment. 

ISBN: 0-87639-001-7 

The Songwriter's 
Workshop: Harmony 
By Jimmy Kachulis 

Discover the fundamental 
harmony techniques used in 
today's hit songs. Includes 
easy-to-follow exercises so you 
can immediately apply these 
tools to your own songs. 

ISBN: 0-634-02661-5 
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Drurr11nPr 

Find the right groove for <1ny 
s ss1on or performancl' wrth 
one of the industry's most 
rn demand drummers 

ISBN: 0-87639-022-X 

The Ultimate Practice 
Guide for Vocalists 
Featuring 
Donna McElroy 

Learn to use the whole body 
to become the best singer 
you can be. Includes simple 
everyday exercises to increase 
vocal strength and endurance. 

ISBN: 0-87639-035-1 

Berklee Music 
Theory: Book 1 
By Paul Schmeling 

Master the fundamental 
concepts of theory: pitch, 
rhythm, scales, intervals, 

..., chords, harmony, and notation. 
Based on over 40 years of 
music theory teaching methods 
by Berklee's Chair Emeritus of 
the Piano Department. 

ISBN: 0-87639-046-7 

Finale: An Easy Guide 
to Music Notation
Second Edition 
By Thomas E. Rudolph 
and Vincent A. 
Leonard, Jr. 

Updated for Finale 2005, 
this hands-on intro covers 
topics from basic notation 
entry to scanning, advanced 
playback, and staff styles. 
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Anne Peckham 

Garn technical and expressive 
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ISBN: 0-87639-026·2 

The Future of Music: 
Manifesto for the D1g1tal 
Music Revolution 
By David Kusek and 
Gerd Leonhard 

Discover the top-10 truths 
about the music business of the 
future and how you can 
benefit from the explosion 1n 
digital music, today and 
tomorrow. 

ISBN: 0-87639-059-9 

Producin9. Music 
with Digital 
Perfon,,er 
By Ben Newhouse 

A comprehensive guide to 
the features and strategies 
behind one of today's most 
powerful pieces of music 
production software. 
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one of Greenwich, 
Richie Hart '7 5 

nmer Joe Corsello '64 on 
'"'rl "easy t1·eet for the Zoho 

Music la disc reached 20 on 
the Jazz Week c 

Al MacDonald of Port Lucie, FL, 
retired after teaching public school 
music for 33 years in Newburyport 
and Amesbury, MA. He received 
awards during his career for his 
bands' perfo1111ances and for teach
ing excellence. 

Jazz composer and saxophonist Greg 
Abate of Coventry, RI, released the 
CD Monste-rs in the Night with his 
quintet for the KoKo Jazz Records 
label. Visit www.gregabate.com. 

Composer and pianist Randy Klein 
of New York City took first place in 
the jazz category of the USA 
Songwriting Competition and sec
ond prize overall for his song "Data." 

Maurice Richard Libby, a.k.a. 
"Whiteboy Slim," was nominated 
for a Toronto Independent Music 
Award as best blues act. He's played 
at blues festivals in Canada and the 
U.S. Visit www.whiteboy-slim.com. 

1974 
KeyboardistJon Hammond of New 
York City recorded a new CD in 
Hatnburg, Ge1111any, titled Jon 
Hamniond: Tl1e NDR Sessi01zs with 
the NDR Big Ba11d. Tl1e Jon 
l-l.a1nm011d Sl1ow began its 23rd year 
on Time Warner Cable TV Visit 
l1ttp://feeds.feedburner.com/ 
jonl1ammondcast. 
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Roberta Fabiano of Stony Brook, 
NY, wrote the song "Dogen, 
Connor, and Tupelo" that was 
inspired by the book The Wild 
Pan'ots of Teleg,'aph Hill. This year a 
video of the song will be part of the 
DVD/video release of the book. 
Fabiano is also working with Sony 
recording artist Nellie McKay. 

Singer/songwriter Wayne Potash of 
North Easton, MA, released an 
album of 19 original and traditional 
folk songs titled Don't Forget the 
Donut.' Potash has been a children's 
entertainer for years, and this is his 
fifth family music recording. 

Composer Misha Segal of 
Woodland Hills, CA, wrote the 
score, title songs, and an additional 
song for the film Meet Me in Miami. 

Guitarist Les Fish of Stoneham, 
MA, has released two CDs, Other 
Spaces and Les Fish & the Latin Jazz 
Cats. Featured on Fish's original 
compositions are faculty members 
Oscar Stagnaro, Eguie Castrillo, and 
George Garwne '72; keyboardists 
Lori Starr '76 and Vadim 
Neselovsky:i '04, and drummer Lee 
Fish '05 (son of Fish and Starr). 

Flutist Nika Rejto of Berkeley, CA, 
has released the CD Teazi1ig Soe1'ates, 
which features a blend of classical, 
jazz, Latin, and Middle Eastern 
styles. Visit www.nikarejto.com. 

Gutarist Jeff Richman produced a 
series of tribute records to Coltrane, 
Miles, and John McLaughlit1 for 
Tone Center Records. Guest gui
tarists for the sessions it1cluded Pat 
Martit10, Steve Morse, EricJolu1son, 
Mike Sten1, Steve Ltlkatl1er, Robben 
Ford, and others. 

1977 
Guitarist Gerry Beaudoin of 
Waltham, MA, has rereleased tracks 
from his albums with mandolinist 
David Grisman, clarinetist Billy 
Novick, and guitarists Duke 
Robillard and Bucky Pizzarelli on the 
disc Swi1ig Cafe. Visit 
www.cdbaby.com/cd/beaudoin5. 

Bill D'Andrea of West Haven, CT, 
has been the pianist and musical 
director for the Cabaret Revue (10 
singers/ dancers and an instrumen
tal quintet) at the Kennedy Center 
in Trumbull, CT. 

1979 
Ed Dzubak of Redding, CT, was 
honored by the Norwalk High 
School Alumni Association for his 
work as a film and television com
poser. Dzubak has won three Emmy 

• 
Awards for his musit:al contritutions 
to soap operas. 

Pianist Louis Lirna of Rio de 
Janeiro, Brazil, was featured on CDs 
issued last year by Alfredo Dias 
Gomes, Claudio Infante, and 
Maharaj Purushatraya Swami. 

Singer/songwriter Stan Swiniarski of 
Dracut, MA, has released the CD 
Ain't That Love for Plymouth Rock 
Records. 

Composer at1d saxopl1onist F rat1k 
Macchia of Burbank, CA, released 
the CD Mo' Ani1nals. He was joined 
on the disc's 10 original jazz pieces 
by drunm1er Vmnie Colaiuta '75, 
pianist Billy Childs, gtlitarist Grai1t 
Geissn1a11, at1d others. Visit 
www.frat1kn1accl1ia.11et. 

• 

Roberta Fabiano '75 

Tony Oppenheim of Buckit1gham, 
PA, published the book Slap It.' Fz,nk 
Studies for the Electric Bass 25 years 
ago. To mark the anniversary, the 
Theodore Presser Company has 
released a new edition. Visit 
www.slapit.com. 

Benn Correale of Cooper City, FL, 
released his second CD of praise and 
worship music, entitled In Yozt for 
Flanungo Road Church in Cooper 
City. Correale played guitar, pro
duced, and mixed the CD. 

Singer/songwriter John Russo of 
New York City has released a ne,v 
CD titled Conze on with Me. Visit 
www.johrtrusso.it1fo. 

Marc Wienert of Pleasantville, NY, 
was coproducer at1d a featured sub
ject in the short filn1 Mott !Vl1tsic, the 
story of a piano rebuilding factory in 
the Bron,x. Wienert is the director of 
piano technical services at tl1e 
Maiu1attan Scl1ool of Music. 

(Contin1ted 011 pag·e 2 5) 
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Karen Bell '90 

1111111c tl1e .11c,1 ) c,1r 11,1, g(1ttc11 
\,ff tl, a grc,1t ,tart t<-1r L'\ er, 1111c. 

' . 
\s a I~erklee ~r,1Llu.1tc ,111LI t<-1r-

' 111er ,t.1ff 111e111l1er, it', great tt1 
' \ll1ce .1g,1i11 l1e a 11art 11f tl1c 

Bcrklee L·11111111u11it\' .. \s the tll''' 
• 

Li1rCL'tL1r 11f ,1lt1111ni aff,1irs, l l1a,·e 
l1ig-sl111es to fill. \Llri,111 l~oss 

C 

h,1~ l1ce11 ll11e llf the gt1itli11g 
lort·e, ;lt tl1e l)ffice of ·\lun1ni 
.\ff,1irs fllf tl1e 11,1st t1,·e )'ears. 
·1·111·oug-l1 his sincerit,· a11tl detii-- . 
c,1ti1111, ,1 g-reat de,11 l1as bee11 -
acco11111lisl1e<l for alu11111i. ()11 
l1el1alf of Berklee alu11111i e,·er,·-

• 

\I l1ere a11d tl1e Office of 1\Jt1n111i 
.\.ff..1i1· , thank )'Ou :\dria11 ! 

.\.fter I started Ill)' ne,,, job, I 
t<-1u11d out ju t 110,1· bu'}' tl1is 
office is. Throughout the fall, 
Boston-are:i alun1ni have 
e11jo)·ed a ,·ariet)' of si111ulcast 
e,·e11ts bet11'een Los Angeles and 
Boston. On Septen1ber 29, 2005, 
Bo ton alu11111i enjo)•ed "Taki11g 
Care of Business as a Performer" 
11'ith guest arti t Kath}' lvlattea. 
:\ t11·0-time Granm,,, 11'i1mer and 

• 

Countr\' ,\lu ic 1\ssociation 
• 

fen,ale ,·oc-alist of the ,•ear, 
• 

,\lattea discu sed the business 
aspects of her succe sful career 
as a perforrning and recording 
artist. 011 October 5, Bosto11-
area alu11mi ag;ai11 gathered in 
the Da,'id Frie11d Recital I-Iall 
for the panel discussio11 
"Getting Paid to Pia}'·" Tl,e 
panel included so111e of the top 
alunlni recording artists and 
touring musicians such as Tariqh 
.-\koni '91, Checl1e :\Iara '94, 
1 ·ate Alo1·ton '94,Jim 
,\lcGom1,m '95, Rob Gonzales 
·9-,, and BaIT)· Squire. Charyn 
I1arri, '88 moderated the e,·ent. 
L,1 cJ,, 0111 To1·en1ber 8, Derek 
Si,·ers 'L)O (founder of CD Bab)') 

,l1,t1l',I 1111,,1111,111,,11 ,,11 111.1rJ.. t111 
\tl\11 11111',i(' ll}tl 1>Jl1l1lJ{llllllll l<ll 
tile 11111\jl\"ll<l\ 111 ,1111,1. S11, 1 ', 
,e11,1· ,,t 1111111,11 .111,I 111.111,111.1111 
11,·1,,,11.1lit \\\'I<' ,1,ll 1,·1,i,r,I I,) 
tl1l' ll,,,1,111 ,lll\11,·11,·1· ,l,11111g 111,· 
l.11, 111gl1t 1,·l,·1 .1,t \11 r, L·11t, 111·1 ,. 
1111tlL' ,11LLc,,t,1I. l-l.c111L·111l1L'I 1,, 
,11,·\·J.., ,1111 ,· 111.11l t,1r .11111,11111c,·· 
l11L'lll' ,11111\1( \1Jl ;111\1 L<ll1111lg 
t'll,l,t lll l'(),J,t J1.111L'I 1l1,t·11,,11111, 
,111,I 1111,·1,<it·,1 ,. 

111 t'()()J"(li11,1ti1111 \\ 1111 till' 
\11,li,, J.'11g111t·e1·i11g S1,t·ict~ 

(:,,11, e11ti1111, ,, c l1el,I ,111 al1111111i 
l1n111,·l1 1111 ( )ctt1l1cr t/. ·1·11e t'\ e11t 
11,1s ,,ell attc11,letl l1, 11carl\' l()() 

• • 

13erkleL' ,1l1111111i fr11111 tl1e e1,1• 
l.'11gla11,i area. (:arl Bc:itt)', l~t1l1 
J ,1t·zk,1, a111I 1);111 1 '11cJ111ps1111 11re
sc11teti Ke11 Le,,·is '91 ,,·ith a 
Disti11gi.1isl1ed Alu11111i 1-\.1,,,artl. lt 
,,·:is a great ti111e for alu11mi to 
ret·oru,ect a11t! catch tip. 

No,,e111ber 13, Pat Pattiso11 
11rese11teti "L)Tic \\ 1riti11g Frotn a 
TicJe" to tl1e Sai1 Francisco-area 
alt111mi. All of tl1ose in a tte11da11ce 
l1ad a gr·eat ti.111e as the)' wel
co1ned Pattison back to the \,Vest 
Coast for another ii1formative 
e"·e11t. Ii1 Decen1ber, AJw1111.i 
Affairs hosted parties in New 
York ai1d Boston. Tl1e Alunmi 
Holiday Social for New York-area 
alunmi 11•as l1eld 011 Decen,ber 4 
at the Cutting Room, a beatrtiful 
venue 0\1'11ed by Berklee alwllllus 
Ste11e \\Talter '78. Approxii11ately 
30 alwruli can1e out to enjoy the 

Llllllll . l'.11,1,, \ti ~11,1, ( 1111 
I 111 '()2, S)1 l S.1ll11 I\ '().;, 111,I 
I \,lit ( of\' •t•I '(J¼ j>f<l\11! ,I tlli.: 
L:111l 1(,1111111(;111, 

\1 tilt' 1111111.1! \111111111 I 1,,11,I I\ 

S,11i.1I/S111gt:1 Sl1,,111 ,1,,· l\CIII Ill 
ll,1,1,,11, l'\\ I 11gl.111,l ,1111111111 
l'lljtl\ 1·1l 'lll'll<IIlll.' 11111( 1, I ,,,1]11 I 
jllllll ltl tilt' ,111111. \\t• \\l"ll' ,111 
l'\\ Ill'(' ltl 'l'l' till' lll'tl111111.1111,, 
,111(1111,• ,tll(it:111, ll11I JIil( 111,,111 
111,1111. lt \\;}, ,I ~ll''1l \\,I) ltl l'll(I 
tilt:\ l',lr. 

• 
\s 11·e l ieg-i 11 2 ()()(1, ft111 1 > f 

• 

C\.Jlct·t,1ti1111, ;111tl c11tl1t1s1a,111, I 
a111 l1111111rc1I t<> l1a,·c tl1e 1111111>r 
tt111it) t11 t·11nti11t1e r1t1rt11ri11g the 
relatio11shi11 l1etwecn Berklec .11111 
its all111111i. l'\'C l1atl tl1c pleast1re 
of s11caki11g 1,vitl1 111an)' alt1n1ni 
tl1t1s f:.1r, antl l l1opc t<1 l1ear frc>111 
111a11v 111ore of \'OLt. Please co11-, . 
tact 111e at kbe!l@berklce.edt1, 
and let 111c ki1ow l1ow tl1e l)ffice 
of f\lt1111ni Aft~1irs ca11 help to 
1neet the 11eeds of those in your 
area. 111 conjunctio11 with your 
alt111u1i chapter coordi11ators, the 
Office of A1t1nmi Affairs ca11 
provide local services to better 
serve your alun1ni co111n1t1nity. 
Be st1re to visit the alun111i web
site at http:/ /alunu1i.be1·klee.edu 
to stay 011 top of ,vhat's new in 
the Berklee co1nmu11ity. That's 
all for now. I wish you all the 
very best, 

-Kn,·rm Bell 
Director of AJwnni Affairs 

F"rom the left: Karl Steudel 
'89 and Dr. Henry E. 
Schnlewind '99 at the 
Boston Alumni Chapter 
Holiday Social. 

F"rom the left: Karen Bell, Rob Jaczko, dlstlnqulshed alumnus 
Ken Lewis '91, Daniel Thompson, and Carl Beatty at the New York 
alumni brunch held In coordination with the AES Convention In October. 

\ l \1'-1 C II \l' Ii I{ 

Pltl\llll'-1' \'-1> 

< t l t l It ll I '- \ I t 11( \, 

I 

4S4 
Manin Fabri.na '96 
(453 5 1679 

UPCOi\IING EVENTS 

R11s·rt>:-..: 
1·.,x l:-..r11 Sr,~1c>:-.. 
(:Fl{l{l A,R, 14, (1:1111 l'.\I, 

:'\'F\\ \'<JHK: 
·1·.,x I:,.. F( 1 sr~~I( )'.\. 

L),1·r T<> Ill \'.\.'.\.Ill'\.( 111 

l1<1s·r1,:-.. .\'\.11 :'\1,, \'1i1iK: 
.\Lt \l"\l Slitl\\ t \~!', 

l)\1·r ·r<l Ill \"\'\.Ill '\.I Fil 



Drwnmer Micl1ael Fa11lla1er of 
Brooklyn, NY, !1as bee11 tolll·il1g witl1 
Public Enen1y. 

Guita1ist E1niel vai1 Egdo111 of 
A.i11.l1erst, NY, is recordu1g !us sixtl1 
solo albU111 ai1d did tours il1 Jai1uary 
wim Chico Hl1ff ai1d Berklee faculty 
member Consuelo Candelaria. Visit 
www.e11uelva11egdon1.co111. 

Mafk Rotl1 of Norwich, CT, oper
ates REM Music and Creative Arts 
Studio il1Jewett City, CT, teaclm1g 
music ai1d mea ter arts to childre11. 

Vocalist Camille Schnudt of Omal1a, 
NE, released her first CD EaSJ' to 
Love for me Clarion label mJai1uary. 
Visit ~rw.chks11gr.con1. 

Marissa Dery of Boston, MA, 
becaine a 111ember of me A.inerican 
College of Forensic Exanm1ers m 
2005. Dery also works as an e11gmeer 
for Tainar Mastering. 

Guita1ist Scott Schroen ofl-fazel Pa1·k, 
MI, works witli tl1e Frank Zappa oib
ute ba11d Ugly Radio, Project/Object, 
a11d tl1e Ike Willis Project, Visit 
,vww.uglyradiorebeUio11.co111. 

Co111poser Susa11 Botti of Ai111 Ai·bor, 
MI, wo11 a G11gge11.l1ei111 Fellowship 
a11d a11otl1er feUo,vslup tl1at enabled 
her to spe11d a yeai· ill Rome. New 
music e11sembles m Ne,v York, 
Texas, and Michigai1 gave live a11d 
recorded pe1fon11ai1ces of her works 
Co5711osis ai1d Telaio: Desde111.011a. Visit 
www.susanbotri.co111. 

Patrick Taieb (a.k.a. Almo) of Paiis, 
F rai1ce, l1as released !us debut albU111 
Uizlocked, ,vhich l1as received heavy 
airplay and critical acclaun. Almo 
was voted me year's top soul artist m 
France. Visit 
www.unlockeru11usic.co111. 

Paige Homuuck-Stroman of Sai1 
Antonio, TX, had her CD Lztllabies 
to Celebrate Mothe1· a11d Child mclud
ed m tlie Santa photo packages 
offered at 50 Mills Malls locations. 
Stro111an also released a bedtime 
book, Jozt17iey to D1•eanzla1zd, last fall. 
Visit www. lullaby land .net. 

Saxopl1011ist Mario Perrett of 
Tewksbury, MA, toured Turkey 
witl1 Lu mer "Guitar Jr." Jol1nso11 
coveri11g 20 cities i11 five weeks. 
Visit 111arioperrett.co111. 

Guitarist Gene Ess of New York 
City has released tl1e CD Sa1zdbox 
a11d Sa12ct1t11i. It features saxopho1ust 
Do1u1y McCasw1 '88, bassist Harvie 
S '70, ai1d drun1111er Gene Jackso11. 
Visit www.jazzge11e111usic.com. 

Yurniko Matsuoka-Young, Paul 
Stiller '89, Paul Pa111pmella '90, Jodi 
Qenkms) Ainsworili '93, and Tom 
Baskett '91 refon11ed meir a cappella 
group Vox One to release me CD 
Pzti•e l1naginatio1z. 

Elise (Barn) MacD011ald of Wilton, 
NH, was appoi11ted director of 
n1usic at High Mowing School u1 
soutliern New Hampshire. Visit 
www.highmowmg.org. 

Guitarist ai1d smger John Baldwm of 
Virguua Beach, VA, has released me 

The start of a new year has brought new 
faces, opportunities, and reasons to be opti
mistic for Berklee Nashville-area alumni. 
Among the fresh faces in our Nashville 
Alumni Chapter are Ashley Farrell '05, Will 
Champlin '05, Katie Leonard '05, Rachel 
Solomon '05, andJ1ID Hayden '83. These 
motivated alumni have already secured 
cowriting appointments with established 
writers, weekly gigs, significant interviews, 
and internships with high-profile music-pub-
1,sliing companies. The drive and work ethic 
they have den1onstrated make it clear that we 
have i:n11ch to anticipate from them. 

with Me'' recorded by multiple Grammy win
ner, Faith Hill. Brian Pruitt '97 kept busy on 
tour with Katrina Elam and Bobby Pinson 

A$ the last mue of Berklee fJJ(it.,y went to 
tLShvWe alumni were looking forward 

ta er. ashville alumni showcase at 
SifuBos and cafe. The ev.ening 

s6clt. &.;S\Jccells that we decided to make 
• ly event The~ 

on Fri~ Januaiy 6, and 
i[)1,JeffMiller'01, VVill 

'OS Ben .McKay, and 
mwkh night 

bar.Our 
find, 

ill 

and played drums on their debut album. Nick · 
Buda '96 was on the road playing drums for 
Mindy Smith and Edwin McCain. The World 
Wide Songwriters Association chose alum 
Dianna Gatto '00 as the featured songwriter 
for the months of December 2005 and 
January 2006. VJSit www.wwswa.com to read 
the article. Congratulations to all! 

We look forward to the annual Nashville 
Spring Break trip coming up in March. The 
trip, led by Professor Pat Pa · n and MP&E 
Professor SteplienWebbe; -
t:a:nt for btdldbtg 1!6r.kl .,-.,, re 
than roo studeI).lS will 
clim~ l~Jl~~ 
thatwill incllllhi 
artists, prc,d 
JtlUSlc-in 
the trip con es 
the coll :i ah1 
Indus 

on 
. at 

• • 

Jbt 

Mario Perrett '88 (center) with blues artists Eddy "The Chief" 
Clearwater (left) and Luther "Guitar Jr." Johnson 

CD Wide Alive a11d D1·ea111ing featur
ing his origmal rock and blues tunes. 
Visit www.joh11baldwinmusic.co111. 

Mark Ne111coff ofReseda, CA, has 
published me novel The A1-t of 
Szt1foci1zg a11d wrote tlie 3-D animated 
series Spacey Movie, currently in pro
duction. His comedy podcast Pacific 
Coast Hellway airs on Smus Satelhte 
Radio five times weekly a11d is avail
able at me iTunes Music Store. Visit 
www.pacificcoasmeUway.com. 

GuitaristJuai1 Cainacho ofl\1.adrid, 
Spam, released his fourtli CD, 
Te17za1io, wim tlie Jl1an Ca111acho 
Quu1tet, which features eight jazz 
01igmals. Cainacho's group has played 
at jazz festivals ill Europe, me Middle 
East, and Soum Ainerica. Visit 
www.satchmojazz.com. 
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1 I, ( l I' 111, 111 \l1c1111111 ( l 1~, 
( '· l l1t11,l,11l I,,\\\.,,;, 11111 lt,I 
\\lll, \ I 11111,,1111, I 1111111,11 \\1111 
111 I 111111, l,11 ,1111 1111,l111g 11 •111111 • 
,l,1 Lll(lll t,,1 ll,·111,1111, 11111111 \.\11\Ll,I 
,, , 11 k , 111 l l•, <, 1111c1 n/ ti•, \\I I I I 
< J/1 11J11a,I I ,1~,'111111.; < ·, 1·, • 1 

It, ,1,1 .ll'''" \ \ 1111,1111,, ,t \11111µ1, 111, 
\\ \, 1, 111.1,111µ ,,1111 \I "•l<l\lL'l ,11111 
11.1, t, 111r,:1I ,, 1111 g111l 1r1,t I )11kr 

' l',,\1il\,1r,\ ,1, 1·1 111,· 11,1,1 111111, L\11 . I le 
111.l\L'\I llll /'/•, 1)11/..1• )/t"(f., t/•,• f•:11-/ 
ll )11kL· l'11l11ll.1r,I ,,11!1 R1111111c 1:,1rl), ,, 
l{1llll<1.11\l l~l11e, ( '.\1,1rt'> t,11111er. 

S1111g,11·1ter ,111ll g1.1it,1rist ,\ liL·l1ael 
• • 

I3cll 11f l,11, \J1g-eles l1as a 11c,,· ,,·el1--,1te tl1at i111s~ tl1e l1cst ,leals Llll teL·l1 
,111LI L'1111st1111er 11r11Llt1cts. \ 'isit 
,,,,,,.Llc,1ll1,1L·k.L·L1111. Bell alst1 11la)'S 
gi~ ar,1w1Ll Lt1s . .\J.1geles. 
c C 

Cellist Da11ielle De(~ruttola of 
<..)aklanLl, C.·\, is fe;itured 011 Rid1ard 
1-l1tl111pson 's sow1cltrack to tl1e 
\ \'en1er Herzog fil111 G,i::.:::1)' ,)/1111. 

C • 

1'he ·oW1LitrJck, prodt1ceci b)' Hellr)' 
.K:.1iser, ,,·;is issued 011 Cookii1g \rmyl 
RecorLis. 

1 993 
Bf)·an ,\lc1\dan1s of Brook!)'ll, NY, 
sen·es as tl1e n1usic director, key
boardist, and arranger for rocker 
:\shle,· Acree. i\ lcAda111s has also 

• 

con1posed a jazz n1usical titled T/1e 
rr 1ltl'1' Cl,11/ice and an electronica 
piece for me pla)' ,)Je:rico. \lisit 
\\'\\ '\I'. me,•ergestudio.com. 

Piaiust .\lika Pol1jola of Ne,,, York 
Cit\' released nvo CDs, a Christn1as 

• 

disc titled } 11/etide T oices and a record-
ii1g of Finnish ran go music by Toivo 
Drki titled .-J. La,·k i1111 S11ou•st01?11. 
\ 'isit ~'\1'\1·.mikapohjola.con1. 

To111n1)· Torres of i\1ian1i, FL, pro
duced and arranged tracks for a 
ne,,· CD b)· Ricardo Arjona. He 
has ,,·orked as a producer and/or 
arranger for Latin recordings by 
such artists as Ed11ita Tazario, 
Riel"')· .\1artin, and El,-is Crespo 
a11d produced tl1e Er1c11e11t1·0 CD 
b)· .Tuan Luis Guerra, Ruben 
Blades, and Robi Draco Rosa. 

Bas~ist Tom \\'itt of \Tan Nu)'S, CA, 
performed on me 2005 Latin 
Gra111nl)' .-\.,1·ards sho~· \\ im reggae
ton artist Don 01nar. He has also 
been m me studio ,,rim Fnglish 
r--·b tar Le111a and for1ner .\1oto,,'ll 
. llnQ'\,Titer Lan1ont Dozier. 

' 
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\ \ \1tlL Ill',, .1, gt()\\ 111µ lljl 111 1l1L ,11l1 
11111, 11(11111 111 ( ]11l,l!,!(l 111 tl1L' I 'IH{l,, 
11.tttl ( ,<11,1111.111 ', 11rL·lcre11l c l111 11111,1l 
,, ,1, \ IL't,1ll1l .1, 1 111-,f\1 IL' \ l,1l111,tcc11, 
,111,I 11tl1L'l l1,1r,I I<lLk .1rt1,1, 111th ,111 
L'11111l1,1,1, 1111 g111t,1r ,l1rc1llli11g. I l1L'se 
ll.1) , 111, 11alettL' 1, c<111s1<ler,1l1l) 
l1r<1.1,ler. l'l1e 11111,1c he ~ rites lits as 
c<1111li1rt:1!1I,· c111 1\ 1 I'\' a, it <l<>es 

• 

l1el1111,I 111aj<1r L"<Jr}l<1r,1tc 3tl t'a111-
11aigi1s ,<>111e i~st1i11g ti·t1111 ,\1aLlison 
·\,e11t1e, j11st l1l<1ck. ti·c1111 \1is office. 

111 the 13 )'Cars si11ce lie gracluatecl 
li·<1111 Berklee ,,1tl1 a clcgree i11 fil111 
scc1ri11g, (;oltl111a11 l1as cstablisl1ecl 

C 

n, <l co111panie tl1at ~1roduce 111usic 
a11Ll 11100011 gi-aplucs for nenvork 
tcle,1sio11 clie11ts (like i\11\1) a11d 
co111111ercials for sucl1 corporate 
clients as Sprite, i\1cD011ald's, 
\'erizo11, ai1d 111a11y 111ore. Ear Goo, 
li1C. is me enOt)' mat Creates me 
llllJSic, Ele111e11ts produces me 
111otio11 graplucs, i11cludii1g tl1ose 
tl1at flashed across millions of TV 
scree11s dwing Superbo~•l XL. 

Goldn1an's aptitude for born 
111usic and technology is a huge fac
tor i.i1 his success, but his forward
looking busi.i1ess strategy ai1d will
ingness to take calcttlated risks have 
brougl1t lu1n to where he is now. He 
is currently outfittmg his studios to 
work in 5. l surroW1d soW1d and 
high-definition (HD) television. 

"It takes so1ne mvesrment to get 
into 5.1 and ti111e to learn it," says 
Goldn1an. "ViTe are l1opii1g to brand 
Otlrselves wim mree-di1ne11sional 
sow1d. I need a 11ew board, speak
ers, surroW1d-soW1d reverbs, soft
ware plug-ms, and bass manage
n1ent stuff. The HD decks sta1·t at 
$100,000, but I believe 5.1 is me 
future of n1usic audio." 

Goldi11ai1 has built a solid reputa
tion for ,vr:iting music mat is as 
appealmg as it is expansive m its 
scope, whid1 ranges from urbai1 co11-
ten1porary to jazz and emnic sow1ds. 
"!'111 lucky mat I like all kinds of 
n1usic," Goldi11an says. "I don't care 
if it's a hip-hop albwn or a jazz or 
classic-al albW11. I fu1d it really hard 
to dislike a particular t)'Pe of 111usic." 
Ha,,ing a deep well to dra~• fro111 l1as 
bee11 Goldi11a11's sal,,atio11 whe11 a 
client asks hi111 to produce five or six 
different den1os for a co1nrnercial. 

Goldn1an set out to launch his 
career m Tew York tl1e sun1:iner 
after his graduation fro1n Berklee. 
He had friends domg mtern hips 
mere and was eager to get started. 

11 I 
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.IL'I\L'\," ( ;<,1<1111,111 \,1\\ .. , ,1.111,,I 1,, 
<>11e11111g 1q1111,· \1.111l1.1t1.111 )ell,,,, 
11,1ges ,11111 se111l111g 11111 I(){) rL·s11111e~ 
l(l c<111111<1scr, l1stL'<I tl1lll'" 
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111111:11tl i11tcr11,l1111 "1tl1 a cc1111p11scr 
\vl1c1 ½fl>te 111L1s1c liir N,111ci11,1I 
(;c<1gra11l1ic a11ll (>thcr tele\1s1c>n 
sl10\l'S. t\t the e11tl c,f the s11111111cr, he 
,,,as l1irccl IJy a11cJther t·o111pc1,er f1ir 

200 a ,veek a11cl got <>pportL1n1t1es 
tc> co1111)ose a11tl learn all as1lects <>I 
tl1e bL1si11ess. 

"Tl1at "'as a cool era in tl1e 111L1s1c 
industry," Gold1nan says. "rfl1ere were 
lots of established con1posers who ha<l 
bougl1t me 11ew co111puter an<l audic) 
gear, but 111ost didn't know how to 
eve11 turn it on. So a young per..011 
who knew about techi1ology was 
invaluable to mese guys. Those who 
didn't want to learn me technology 

Paul Goldman '93 

011 me f>acliging lc>r their new 111) 
channel. \\,'e'rc <l,,1ng r1ngt1>11es .11111 
½·all paper [1>1cture gr.iphics I ti >r 
Veriz<>n, anti we ltl'Cll'ie ,1 w.1llria11er 
catalog. f'lements' clients 111clu<le the 
NB CNB(~. ancl the <1n-cle111,1n1I 
channel." 

''Those who didn't want to learn the 
technology made a big mistake because 
they're no longer in the business.'' 

made a big nustake because mey're no 
lo11ger in me busii1ess. My peers saw 
tedmology as me key to where mmgs 
were goii1g." 

Goldman set up his o= hon1e stu
dio ii1 a one-bedroo1n aparunent and 
began looking for work. "I began by 
domg student projects for 6.ln1 n1ajors 
at Colun1bia and ew York 
University," he says. "I earned a few 
hW1dred dollars composmg for tl1eir 
projects and learned about editing, 
mix:ii1g, and soW1d design." Some of 
me up-and-conm1g directors he met 
are very successful today and still c-all 
Gold111ai1 for meir music. 

lJ1 his small studio, Golcln1ai1 
~,orked on films ai1d conunercials and 
even me 1999 MT\T video awards. All 
me while he lived frugally and saved 
enough c-ash to build a bigger facility 
in 2000. Today, Goldn1an's busmess 
has a long roster of steady clients and 
he successfully pitches his company's 
services for national ad campaigns. 

"M'IV is one of our clients," says 
Gold1nan. "\Ve do five spots wim 
original music per week for tl1em
mat's 70 percent of meir work. We've 
done meir video awards shows for six 
years, and tlus week we are working 

Gold1nan's goal i to <leli\.er fin
ished projects wim a smile an<l on 
time. "\Ve are generally given from 
eight hours to two da}'S to con1plete 
a project," he says. "Our clien~ can 
come in wim a 30-secon<l commer
cial, and we'll have me voice-over, 
soW1d design, and original music 
con1pleted and mixed wimin eight 
hours. I learned in my first intern
ship mat it's better to n1eet me 
deadline man miss it even if you 
feel you could have in1proved 
mmgs by takii1g a little n1ore ti111e. 
You won't get called back if you're 
late, and me client probably won't 
notice me small touches }'OU added 
by gomg overtime." 

In his studio, Goldman has a slew 
of awards-mcluding several 
Broadcast Design Awards, a Clio, and 
an Addy-but says he doesn't mmk 
about awards 111uch. His heart is in 
writing me music. "I enjoy talking to 
me director, gettmg me rough cut, 
discussmg concepts, and developmg 
and pitching a budget," he says. "But 
once all mat is finalized, I consider 
me hard work done. Then I can just 
close me door and get do= to writ
mg some mu'iic." j 



The Berklee Center in Los Angeles 
opened 12 years ago, and at the risk 
of beginning this column with a 
cliche, the one constant over the 
years has been change. As the music 
industry has reshaped itself during 
this period, new opportunities have 
emerged along with interesting 
alumni career paths. When I consid
~r the array of success stories and 
diversity of the individual achieve
ments, examples of which are men
tioned below, I'm reminded of the 
impact our alumni are having on the 
industry. 

Dawaun Parker '05 is already 
making his mark in the LA hip-hop 
scene. He recently signed a deal 
with Dr. Dre's label Afte11nath/ 
Universal as a producer/musician 
and has been in the studio working 
on Dre's last album The Detox. His 
first L.A credit is as a keyboard 
player on the 50 Cent movie sound
track to Get Rich or Die Tryin'. 
Check him out on the track entitled 
"Talk about Me." 

Composer Sharon Farber had her 
acclaimed concert piece Ashkina (for 
choir, chamber orchestra and ethnic 
instruments) performed at the First 
Annual Festival of Universal Sacred 
Music in October in New York City. 
Her song cycle for soprano and 
piano premiered in Berlin last May, 
and she is working on a new com
mission that will debut May 2006 in 
Los Angeles. Farber also currently 
serves as the composer for the 
Emmy Award-winning NBC series 
Starting Over, which is now in its 
second season, and she contributes 
music to another Emmy Award-win
ning NBC show Passions. Visit 
www.sharonfarber.com. 

David Grossman was recently 
named the executive vice president 
of the National Academy of 
Recording Arts & Sciences 
(NARAS), the home of the 
Grammy Awards. Grossman previ
ously served as senior vice presi
dent of Television Music for 
Paramount Pictures overseeing the 
music to such shows as JAG, Star 
Trek, and Entertainment Tonight. 

Jason Goldman was recently cho
sen as a winner of the 2005 ASCAP 
Young Jazz Composer Award. As a 
result, Wynton Marsalis and 
Lincoln Center invited the Jason 
Goldman Quartet to perform at 
Dizzy's Coca-Cola Club at Lincoln 
Center. A talented saxophonist and 
educator, Goldman continues to 
direct the award-winning jazz band 

at the Los Angeles County High 
School for the Arts. Visit 
www.jasongoldmanjazz.net. 

Amanda Mosher '97 was named 
female singer/songwriter of the year 
at the L.A. Music Awards. This suc
cess was followed by a November 
tour to Cuba, where Mosher per
formed for the U.S. troops at 
Guantanamo Bay. For details, visit 
www.amandamosher.com. 

Composer Jeffrey Hepker '00 
has completed the score for the film 
Laffit: All about Winning, directed by 
Oscar winner Jim Wtlson. His 
recent television work includes the 
full score for the History Channel's 
two hour special Houdini: Unlocking 
the Mystery, as well as additional 
music for the Lifetime series 
I Married a Princess. He is currently 
the lead composer for Zoo Street 
Music, a full-service music company 
in Burbank, CA For more info1111a-

• • • t1on, VISit www.zoostreet.com. 
Film scoring grad Darren 

McKenzie '03 is assembling an 

impressive list of credits that 
includes serving as the music editor 
a11d composer of additional music 
for the film Trick or Treat, scoring 
assistant for Steve Bartek on 
Desperate Housewives, and as score 
preparation on Charlie and the 
Chocolate Factory and Corpse Bride. 
For additional details, go to 
http://go.berkleemusic.com/ 
dmckenzie. 

The music of composer Matthias 
Weber '91 was featured in the 
January premiere of the CBS movie 
Surrender Dorothy, starring Diane 
Keaton. Among Weber's list of cred
its is a 2003 Emmy Award for music 
editing in James Cameron's 
Expedition Bismarck. 

ff you saw the recent movie 
Prime, starring Meryl Streep and 
Uma Thurman, you heard the 
music of Ryan Shore. The sound
track was released on Varese 
Sarabande records. This past year 
was a busy one for Shore. For more, 
visit www.ryanshore.com. 

Sweetwater is growing at an unprecedented rate, and we 
are seeking Sales Engineers to expand our award-winning 
Sales Team. If you are highly motivated, have a drive for 

Lost World by Eddie Reyes is a CD 
worth hearing. The music is an origi
nal blend of flamenco and Afro
Cuban styles, and with featured musi
cians that include Gonzalo 
Rubalcaba, Wallace Roney '81, and 
AlexAcufia. For more information, 
go to http:/ /www.reyesworld.com. 

That's all for now. Have a great 
2006! 

-Peter Gordon '78, Director, 
Berklee Center in Los Angeles 

excellence and success, are committed to customer service, Music IN . 

and are an expert with music technology, we want to talk to you! -

Take the first step toward your new career by visiting 
www.sweetwater.com/careers or call Human 
Resources at (800) 222-4700 

"' 0 
0 
N 
Cl' 
C ·-~ 
0. 

V, 



> 
"' "C 
0 -

Be•sl t Matthew R blcll.l '95 on taQ• with 
Wynton Mar all 

1994 
"\lct;1l" \likl' 'l1lasl·iak \)fNt11cl1 
\rl111~rtt111, 'J. 1s rcl'\1r\i111g ~1 tl1ir<l 
,n1d1t1 ;1ll1lu11 ,, 1tl1 l l.1l tllrli, leli l1} 
h11111cr ]11ll.1s P1iest frl111m1an Rol1 

• • 
l -l;1lfl1rli. ( ~l1!;1scit1k e11lil1rses l,e, !. s 
giutar str.1~1s tlllll Sal1i11c nu1ers. 

Clin,1,tiser/gititarist ,.\Jfred Eisler of 
\ 1eru1a, ,..\ustria, has releaseti a CD 
titlell C,11111·11,1 to tl>t' F,1/lt11 on 
Crackeli ..-\J1egg Recorlis. Tl1e disc 
fearures ,·oc-.ilists Deai1 Bo,1'111ai1 and 
Dre,,· mch. 

T ason HeiI1rich of ,\linneapolis, 
:, r, 11:1 licen ed hi music for doc
un1e11taiies, ,\ n,' prograi,1s, ai1d 
T\ • commercial . His group Roon1sa 
,,im ,·oc-alist Lad,· Sarah ,,,as listed ill 
L7U3 n1agazine' Ne:-..'t 100 Artists for 
200: fearure. 

Guitari t ,\lichael Horowitz of 
eattle, \\'.,\, runs me G)'P5Y jazz 

,,,eb ire and publishmg company 
Djang0Books.con1. He specializes ill 
me music of Django Remhardt and 
has published an ill truction book 
ti cl ed G:J'PSJ' Fi1·e. 

:\Iulti-mstrun1entalist and engmeer 
Da,id Lefko,,itz of Norwood, 1'1A, 
released me CD U1(yti on his own 
Lefko label. The disc fearures 11 
origmal melodic rock songs wim 
Lefko\\itz pla}ing guitars, keyboards, 
percussion, and 11ocals. \lisit 
,1,1"11·.lefkoproductions.con1. 

Drun1mer Ric Roccapriore of Los 
. ..\ngele , CA, has pla}red ,,im Sophie 
B. Hawkins and Edgar '-'rmter. \lisit 

• 
,, ""\V.n crocc. com. 

Eric \\'elsh of Jamaica Plain, Mi\, 
has cofounded me compan}' The 
Sho\\· to pro,-ide high-qualit,7 live 
recordmgs of concertS. His work has 
taken hm1 tliroughoutJapan, 
Europe, and America wim such 
bai1ds as me Pixies and Dead Can 
Dance. \'isit "''"''.mesho\\ 1live.con1. 
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,\ \,1ttl1c,, 1i,,L1icki llf c,,, ''ork City a 
fi·ecl,u1cc l1~-;sist, rect:.11tl}' l'\11111,lctc~I ;1 
tl\l)-\\ eek Ja,..z i11 me Scl1ools tOlLr for 
f a1z at Li1~coln Ce11ter, a pe1fo1111.u1ce 
·,,~ti, tro111bortist \ \')'Cliffe Gorclo11, 
aJlli ai, a1,1,e,u-ai1ce at tl,e \littoria Jazz 

S . \T. . Festi,-a.I i.i1 p,tm. 1s1t 
''"' 1•.111atilie11'!1'bickiI11usic.co111. 

• 

Dnu11mer Andre"' Crosby of Los 
Ai.1geles, CA, is touriI1g wim EiVII 
recordmg artists tl1e Soutltland. He 
n1arried actress 1'1Iaggie Myatt on 
October 1, 2005. 

GuitaiistJulian Graciano of Buenos 
Aires, Argentina, received special 
111ention from me October 
Fow1dation for his CD Avant Garde 
05. Visit www.duogracianosapir. 
com.ar. 

Donn)' Gruendler of Encino, CA, . 
released a druni set ai1d prograJ11IDU1g 
mstructional book entitled Playing 
with D,,.,,m Loops: H(JlJ) to Work with 
D,·1,ni Loops, Samples and Backing 
Tracks. VISit www.donnygruendler. 
com. 

Multi-illstrun1enmtalist and sillger 
Beto Hale of Broommgton, CO, has 
released American Mythology, a CD 
of origmal songs on which he plays 
drunls, piano, and guitar. 
Keyboardists Pablo Munguia '97 and 
Cheche Alara, guitarist Marcelo 
Berestovoy played on me disc. Visit 
www.betohale.com . 

Christos Kyriakides of Cyprus has 
operated Blue Monk Recordmg 
Studio and me School of Music 
Kyriakides Sillce 1996. He has pro
duced, arranged and engmeered 
CDs for artists ill Cyprus and writ
ten music for plays, films, and TV 

Composer Ryan Shore scored me 
film Prime, starring Meryl Streep 
and Uma Thurman. The soundtrack 
was released by Varese Sarabande. 
Visit www.ryanshore.com. , 
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Alon l:;-arbcr of Mosl1av c;..,1,1<)t, 
Israel, released E.-rpo.f11rc, a Cl) of 
01iginal n1usic played by me Al_on 
Farber l-Iagi~ Quintet. The disc 
feamres vishai Cohen '99 (trum
pet), Dani Benedikt '98 ( drun1 ) an<l 
omers. Visit www.hagi~.com. 

Bas ist Guido Farusi-Stewart of 
Madrid, Spain, joiI1ed me jazz group 
me Black Note. (visit www.black note. 
com/dai11ores) and l1as played wim 
me EMC Big Band directed by Bob 
Sands. 

Ignacio Pefia won an honorable 
111ention award at me 2005 USA 
Songwriting Competition. 

1999 
Demirhan Baylan of Istanbul, 
Turkey, released his sevenm solo . 
album, Crazy Fatma's Riddles, on ~s 
own label. Production expenses will 
be paid by his fans, whose names will 
appear on me CD jacket. Visit 
www.demirhanba)1lan.com. 

Engmeer Richard Furch of Toluca 
Lake, CA, and his company 
emixing.com have done nlixing for 
Macy Gray, Tyrese, and Arrested 
Development. Visit 

• • www.eIDlXlllg.com. 

Vocalist Theresa Jones of Altadena, 
CA, married drunirner Clms Bailey 
of England. She sillgs backup for 
Chaka Khan and toured recently 
wim Queen Latifa, along wim fellow 
alumni Mike F eillgold, Rare 
Valverde, and Fausto Cuevas. 

George Kallis of London, England, 
composed and conducted me score 
for me upcommg feature film Joy 
Division. His 2006 schedule illCludes 
scorii1g two more feature films. 

Pianist No-Kyung Lee of Seoul, 
Korea has released me CD Fluw!!r ' . 
You a collection of piano solo pieces 
paying tribute to me history of jazz 
and classical music. 

Rtcherd rurch ' 

( ;111\,lrl\l I' '(l'l R11111 <lf \ tCllll l, 
\u,tr1a, 11;1, rclr,1,c1I the ( 'I) S,1y1· 
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l~ws R<)\J of S<>ITICr\ tile, \1 \. ·rvc1I 
()n me fuculty at the (:1)n',Cr\JtCJI) ,if 
Music <>f Puerto Ric<> anti 1s l-Urrcntly 
eanung a mru;ter's llcgree 1n JJ11 1x:r
fom1ance at ew Englmd 
Consetvatory of Music. 

Vocalist and guitarist 1'im 
Stevenson of Silvis, IL, released me 
CD o Orie Will He11r Us w1m his 
band Tandjent. Stevenson recorded, 
nuxed, and mastered me disc. Visit 
www.tandjent.com. 

Music by vocalist jda Snyder of 
Cambridge, 1'1A, was used ill me film 
Pmy Trrntble. Snyder has recei ed me 
ASCAP Plus Award twice. VISit 
www.adjamerurkishqueen.com. 

2000 

Guitarist/songwriter Jeremiah 
Birnbaum of New York City won 
several awards last year for his song
writing and played on recordmgs by 
Sharma Zell, Tessa Perry, and Searm 
Snum. He is recordmg a new CD. 
Visit www.jeremiahbirnbaum.com. 

Vmcent Briguglio of Gloucester, 
1'1A, has been me bassist for me . 

orm American tour of me musical 
Miss Saigorz SillCe September 2005. 

Marco Cavma of Milano, Italy, 
hosted a seminar for ashville gui
tarist Pete Huttlinger '84 about fin
ger style acoustic-guitar t~chni_ques. 
Cavma translated me senunar mto 
Italian and jammed mm Huttlinger 
to close me show. 

Songwriter Deena Maria Coppola of 
Fairfield, NJ, sang 11 origmal songs 
on her CD And Then I See You for 
Plum Cerchio Records. Visit 
www.deenacoppola.com. 



Mike Leone of Austin, TX, and his 
Los Angeles-based production 
company MLP (Mike Leone 
Productions) produced, engi
neered, and mixed the CD Welcome 
to Vtu:ationland for singer Justin 
Catalino. Visit www.mikeleone.com. 

Jazz vocalist Julie Mahendran of 
Toronto, Canada, was a semifinal
ist in the 2005 Brussels Young 
Jazz Singers International 
Competition. 

Joe Parker of Cleveland, OH, 
played guitar for the touring com
panies of the musicals Rent, 
Grease, and Tommy in Europe. He 
is currently recording with his 
rock band The de Vols. 

Deena Marie Coppola '00 

Vocalist Glen Preece and drum
mer Blake Paulson, both of Los 
Angeles, CA, are working with 
guitarist Michael Olsen in the 
band Angel Down, and released 
the EPs Should Be Good and Never 
Ending. 

Composer Jason Solowsky of 
Sherman Oaks, CA, scored eight 
films in 2005, including Split 
Second and Willoughby. 
Additionally, he scored three short 
films and the TV show Exposed. 
Visit www.jasonsolowsky.com. 

Thanh Tran of Laguna Nigel, CA, 
has done additional orchestrations 
and music preparation for the fea
ture films Cult and Homie Spumoni 
and various TV movies. Visit 
http:/ /www.thanhtranmusic.com. 

2001 

Guitarist Gustavo Assis-Brasil of 
Brighton, MA, released the book and 
audio CD Hybrid Picking for Guitar. 
Visit www.hybridpicking.com. 

Jamie Rattner of New York City 
won first prize in the lyrics catego1y 
of the USA Songwriting 
Competition. 

The ballet El Bosque de la 
Memoria by Julio Santillan of 
Brooklyn, NY, was premiered in 
Argentina in November by the 
Orquesta Sinf6nica de Tucuman 
and Ballet Contemporaneo. The 
piece is dedicated to his uncle 
Gustavo Santillan and others who 
disappeared during Argentina's 
unrest during the 1'970s. 

Singer Justin Tranter of New York 
City works with Neal Persiani '02, 
Dan Crean, and Aaron Tashjian in 
the group Semi-Precious Weapons. 
The garage-glam band has released 
an EP of five songs. Visit 

• • 
www.sermprec1ousweapons.com. 

Soshi Uchida ofFukuoka,Japan, 
and his jazz/funk group Grooveline 
released their third CD, The Missing 
Key, and perfor111ed recently at the 
Blue Note Jazz Club in Osaka. Visit 
www.grooveline.info. 

Darcie-Nicole Wicknick served 
as moderator for the Women 
in the Music Industry panel at 
NEMO 2005. 

Drummer Varon Engler '03 and Tapelas 

2002 --
Andre Cortada of Sao Paulo, Brazil, 
opened the recordii1g studio Ultra
Sonica Productions, where he pro
duced the latest CD of veteran 
Brazilian heavy metal band Viper and 
an EP by singer Raissa Machado. 

Bassist Marco Panascia of Brooklyn, 
NY, has been tourmg and recording 
with jazz piaiust Eldar. Eldar's live 
CD, featuring Roy Hargro,,e and 
Chris Botti, has been released on 
the So11y Classical label. ,7isit 

• 
\'IW\V. marcopanasc1a .con1. 

Guir,'ll'ist Ainir Rubinshtein of 
Boston, MA, l1as released a ne,,, CD, 
titled Lrosceles. Visit ''l"\'"'''·an1ir-r.con1. 29 
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;-,..;'ial DjtuiarsL) t1fJ~i.brt',l, lt1Llo11esia, 
11·c111 first 11rize in tl1e u1st11.1111e11tal 
L,1teg-o1, of tl1e l S1\ So11g,,Titir1g 
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Co111petitio11 and o,·er-all tlurd prize 
fL1r his so11g ".,\ I,· 'n1ootl1 One." 

L • 

Drw1m1er Yaron E11gler of 
Barcelona, pain, is tl1e n1usic direc
tor arid co111poser for tl1e r-ap dai1ce 
con1pan)· Tapelas. The group pre-
111.iered meir ne,,· sho,,· Boo111Bocl.1 in 
N' 01·en1ber. 
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' . 
fL'.1t111L'' l1c1 ,irig111,1I j.111 c1>1111)<l,1 
111111, l111 ,1, l11ir11, ,111,I .1 fi, c Jllct·c 
rl1)·tl1111 ,ct·tit111. \'i,11 l1t111://ctlll.1I)), 
\'()llll t'(I/ C 11 i Ci 111,l i Fl\ Ill I. 

_I us tis l,at) ()r C\l'j)\)l't Bcacl1, (:,\, 
l1as relca!>Ctl l1is mirtl all-acoustic FP, 
• lco11.1·ti1i1/{\' ,"\ [c, a11d pcrfor111etl to a 
full ho11se at me J :11):111 Ai11crica 
1~heatre i11 Los Ai1geles. 

\'iolirust Mo1,ve1u1a Lasko of 
Cl1arlotteS1rille, \T. , released a duo 
CD e11titled Etopio witl1Jay PU11 '03. 
Lasko also played 011 Daily B1·eod 
\1rim Rounder Records arti t Core)' 
Harris ,u1d operates a teaching studio 
\1rim PU11. 
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'I (,l'tlle(l' ( ,,1r1,111c '72., fll\111 I 
I It·\ !{1111 Jt<)ll 'Ill, ,!1111111111.;r 1{11 k 
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h.l,\lll' ,., I. J>tll ll ,1,,111,1 l.1k 1.1k1 
\l.1,1,k,1, .111,l, 111l1c~11t 1 11l.1~cr 
I ),1t I l1 llll h.1111 'll+. \ l\ll 

• 

I 11g111t·c1 \c1111 I 11,.1 ,,I 'i,111 
l•1.111t1,c11, ( · \, ttt<l11lt·1l .111111111 c,I 
Sci,,c)r, l111 I ,t·ltJ ', 1111t<)111111g 1I ·1)111 
()11 l{11ugl1 lratlc l"l'\'(IILI,. l 11,.1 .11,,l 
1vc1rl, \.\'ttl1 ,1ngcr/,rir1g'¼'t ttc1 R;,111 
I lar1)cr ,11111 Sa11 l<'r;111t·i,c11-ha,ctl 
l1.111cl 1\11,i1lc. 

2004 

Vasco Hexel of London, England, 
received lus 111aster of music degree 
in co1nposition for screen &-0111 tl1e 
Royal College of Music. He is cur
rently working a w assistant to filt11 
con1poser Trevor Jones i11 Lo11don. 

Violinist Lydia Veilleux of Boston, 
MA, and bassist Lauren Hendrix 
'04 performed for the national 
tol1r of 3 Redneck Te1iors, a new 
musical written and directed by 
Matthew Lord. 
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111 1/ ,111~1111tr I ,ll 11 11 ,,, r,I 
\,, 1111, I •. l1.1 r I, 1 t,l 11 I 11 1th 
l'l ,,,11 JI 1h1r111t·,I 1tl1 1111 \r111 

,1111I ,1\1111 Ill g111t 11. 

'il,ll l') l'l1111kctt ,,t ( 11111111111g . (, \, 
,11111c.1rt·1l 111 .1r1tl ,;,111g 1n ,1 c11rr1111er 
t1,1l l11r 'ct!!) L ·II llhr111c t11r11r1,111~ 
th,11 .11rc1I ,,n \.1 I\ ,1111I \'I 11. l,c 
1, t·l1rrc111l) ¼<1rk1ng ,,n her 1ll1l1111 
title{! /,1 fJo,1011. \ ,,it 
~v-..vw. 'itJt:cy1JIL1nkctt.c1 ,111. 

c;uitarist c;e()rgt ~are,ki ()f ~k<J()JC, 
Macedonia, rclca'tc<l ht'> fir,t alhu111 
of original music, titleJ I~Jjl,1,1J11,. 
Berklee ,tudents Kr)ta Nakan1ur· 
(drun1s); Cristiano Da Re)~ (l>a,s); 
Michel Reis and Roy t\s,af (p1a110); 
Byron Colborn (baritone sax); rir 
Naamw (alto sax); and Uri (;urvich 
(soprwo sax) played on me disc. 
Visit www.georgisareski.com. 

' 



Fina I 
Cadence 

Kenneth Kunkle '53 of Swansea, 
MA, passed away on December 9, 
2005. He was 76. Kunkle had 
attended both Springfield Institute 
'5f Music and Berklee. He founded 
the Swinging Saxes and perfor1ned 
witl1 many other groups. Kunkle 
leaves three daughters and five 
grandchildren. 

Vocalist Harold Glyi1n '55 of 
Amesbury, MA, died on 
November 8. He was 75. Glynn 
was a veteran of the Korean War 
and had served i11 tl1e U.S. Army. 
He was well-known vocalist and 
arranger in the Boston area. 
Glynn leaves his wife Mary, two 
daughters, two sons, and seven 
grandchildren. 

Ty Clements '7 5 of Boston died 
on January 4. He was 51. He had 
worked as a trust manager for 25 
years at Mintz Levin Boston. 

J.B. Holloway '83 ofVan Nuys, 
CA, died on December 29 after a 
struggle with cane.er. He was 50. A 
prolific singer, songwriter, and gui
tatist, Holloway released the album 
Chasing Rainbuws and was planning 
additional album reJe.ases. He leaves 
his wife Caroline. Those wishing to 
make a contribution in Holloway's 
name for Berklee student scholar
ships may. oonrnct,Karen Bell at 
kbell®beddf!(",..~. 

Walter w. Harp 

artists as Bonnie Raitt, Jackson 
Browne, Paul Kelly, Kansas, and Taj 
Mahal and won a Grammy Award in 
2000. She was profiled in the spring 
2003 issue of Berkke todo.y 
(www.berklee.edu/bt/143/bb_faculty _ 
profile.html). Boyle is survived by 
her husband, Tun Boyle, her par
ents, and two stepdaughters. 
Donations in her name may be 
made to Sound Art, 11110 Ohio 
Ave. Suite 109, Los Angeles, CA 
9002 5. Visit www.soundartla.org. 

Liberal Arts Department 
Professor Walter W. Harp of 
Cambridge, MA, died on 
November 8, after a three-year 
battle with cancer. He was 63. 
Harp taught Western civilization, 
sociology, American history, :md 
English con1po$ition at Berklee for 
29 years. The last article lie wrote, 

""Bluefishing with Britten,'' 
appeared in the fall 2005 issue of 
Berklee today (visit www. 
berklee.edu/bt/172/ coda.html). It 
gives a glimpse of Harp's passion 
for fine literature and classical 
music. He leaves his wife Ilse, two 
sons, a daughtert and a grand
daughter. 

Former faculty 
lolM N . 

There is 

Take courses to augment your career, polish 
your playing skiUs, or 111eet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

If you are thinking about 

• 
rea m1ss1on 

returning to Berklee, aU 
you need to do is co11tact: 

process. 

Come back and finish a 
diploma or degree. 

Turn a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: retur11ii1gstudents@berklee.edu 

Registration for the summer and fall semesters 
will be done online from April 5-21. Students 
wishing to register after the April 21 will be 
considered on a space-available basis. Please 
visit www.berklee.net/re and click on the 
Returning Student link for more information. 
Summer classes begin May 30. 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 

CITY STATE Zl P 

COUNTRY PHONE 

' 
-THIS IS A'NEW ADDRESS YOUR E-i\'IAIL ADDRESS----------

LAST YEAR YOU ATTENDED BERKLEE --010 YOU RECEIVE A DEGREE? DIPLOi\tA~ 

Please give details of the newswortl1y r1tilesto11es that yo11 wou./d like the Berklee 
co1n111111zity to hzow aboztt. P1°i1zt or type (11se a separate sheet if 11ecessary). Photos s11itable 

for publication are welco11te. 

-

-SEND NIE !NFOR1\IA1'10N ON BFCOi\llNG A BERKLEE C.ARfER NET\\'ORK .\O\'ISER 

Please send this jo1·111, a/011g zvit/1 a11,y puhliciry, clippi11gs, photos, CDs, or it,"l11s of.interest to: 
B,rklcc tod11J', Berklee College of Music, 1140 Boylston Street, Boston, i\lA 02215-369.l. 

Send e-1nail entries to: n1s1nall@berklee.ed11. \'isit ""v,v.berklee.edu/bt/. 
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All About the Song 

/,1, 1 / 11l· , '111,,II 
• 

I ll'lll, I ).1, lll J'h1>rl\\t1 ,11, lll'. "\ l\1,t 111L'l1 IL\lll 
l1,·e, ()! L1llll't lit's11er.1t1(111 .111tl gL> tll 1l1e gr.1, e 
,, 1tl1 till' s1111g ,t1ll 111 tl1L'111." But st1L·l1 a L1L·k t1f 

' 111s~1ir.111llt1 1,11 't ,111 i st1e tl>r l i,·i11gst\111 1:1) l(ir, ,1 
111\1te,,L1r 111 till'\ \ltl't: l)e11,1rt111t'11t. <.)11 l1is 11e,, 
(_ 'l). ll•1·11· }011 /11·. ~g,1111, l1e prese11ts J l'tlllec
tl\111 1lf 111Jstt>rft1ll) cr:.1ftetl Sllt1g-s tl1at :ire ri1.·l1, 
111ea11i11g:ft1l, :.lllll s~·listi .111)' qtute 1ii,·e1-se .. \s a 
\ ()l':.t!ist, l?i) ILlr gi,·e<; tile 11erton11a11ce ()fa life
ti111e, l111ltii11g l1is tl,111 al11ngside a st1pt>rst:.1r c,1st 
tl1,1t i11clt1Lies l1is hnltl1er ]J111es T1,·lor, Take 6, 

• • 

\ i11L-e Gill, C:.1rl,· Si111on, ,u1d ,\t1d1,1e C1·oucl1. 
• 

·1·he LiisL·'s 12 songs feJtttre l1rilliru1t arrai1ge-
111e11ts perfon11ed b)' ,\ t-able of insuui11e11talists, 
st1cl1 as Ste,·t' c;adL-1, Lela11d Sklar, i\Iatt 
Rollings, JiI1u11)' \ 111.110, Dan Dugi11ore, Da,-id 
Sai1bom, (;:.\[)' Burto11, ai1d Jeffre)' i\liro110,,, as 
,, ell as a le11gtl1)' list of string ai1d horn players 
J11d bacl<1p si11gers. For 111ore on tl1e new CD, 
,-isit T1,·lor's \\'ebsite at ,,,._v,v.li1'taylor.co111. 

• 

Ha,-ing a t'alent pool like me one tl1at Taylor 
enlisted ,,-ill get )'OU prett)' far ,tlong tl1e pam to 
111aking great 111usic. But to go me rest of me 
,1·:.1)', it's all about me so11gs. The),'re me l1eart of 
ID)' great pop album, and tins is -''here Taylor's 
latest effort realJ,, shi11es. He tackles an array of 

• 

emotions mat rw1 t!1e g-ai11ut, &-0111 me exhilara-
tion of piritual reden1ption to me S\\ 1eemess of 
enduru1g lo,•e to candid self-assessme11t. The 
ongs offer me ob ervations of a mru1 who has 

mought a lot about life, and mey nudge listeners 
to reflect on meir own lives. Recentl1• I sat down 

• 

\\1m Ta)•lor to di cuss his so11gwritit1g process. 

Do you believe that the best songs come from an 
initial spark of inspiration? 

on1etin1es mere is a creati,•e spark mat leads to 
a great song, but mai1y CJ11 write very ,veil on 
assigim1ent. You don't necessarily have to wait 
for tl1e matma fron1 hea,•en to 111ake it \\•ork. 

0111etin1es tl1ose sparks turn ot1t to be jruik, and 
s01netimes me n1emodical approach turns out 
reall)' "·ell. \\'hen a son~nting team like 
Richard Rodgers and Oscar Hmm1erstein 11eeds 
to \\Tite mu ic for a pla)', great n1usic co1nes out. 

I',·e ,tl,,·a) found it suspect ,,,hen so1nebody 
sa)'S me)" \\Tote a great song in a half-hour. 
Sometin1es great tliings are ,,ntte11 mat way
I', e e,·en \\Titte11 good songs mat wa}'· But gen
eraU, m,· songs take mo11m to ,,'rite. In some , . ~ 

in~t:a11c·es, it'~ taken n1e years to ol,,e !,Tic or 
plotli.i1e prohle111s I nught be ha,-ing "im a 011g. 
'o as a rule, it ge11eral1)' takes a long time to 

11 rite a good ong. \ou 11eeJ a melod)' mat's 

l'1111111elli11g ~111ll 111teresti11g t:Ill>l1gl1sc11h,1t) <ll1'II 
l1e ,, illi11g tc) l'1l11ti11t1i: \\ {1rk111g 1111 it llcs11ite tl1c 
F.11.'t tl1:1t it:~ taki11g s1> lc111g. Sl1111cti111es a \\ ritcr 
,,,ill clll a l\lt l)f ,1·ork Cl111t.·c11tt1ally l1cforcl1a111l, 
ar1ll tl1e11 tl1e s(111g itst>lf scc111s tel jt1st c{1111c <>ut 
11f 11<>-''hcre. 'l'l1c f.1ct re111ai11~, thougl1, tl1at a lclt 
<lf 1\'\lrk -''as d<J11e before me scJ11g ca111c :ibout. 

What comes first when you write, the lyrics or 
the melody? 

I like writing a lyric to a 111elocly. S0111eti111es 
I'll ,vrite a 111elody to a lyric, but generally 
tl1ose n1elodies tend 11ot to be very i11teresting. 
I love to start witl1 a 111elody a.i1d me11 fill in 
me lyrics. S0111eti111e a 1nelody n1ay come ve111 

quickly. I ,vas workiI1g on a song titled "Call 
Me CaroliJ1a," a11d I rewrote me ming mree 
times. I had me 111elody but wasn't able to get 
tl1e lyric to fit in. It's do11e now, but it was a lot 
of work. To get to me point where a song is 
fuushed, you may make son1e con1pron1ises. 
You liste11 hard as you sing it; and if it doesn't 
grate on you, it's finished. 

What kinds of compromises are you talking 
about? 

\i\Tben you're singing me song and you get to 
a section mat nught be weaker ma11 me omers, 
mat's the place "'here you really sharpe11 up 
and sing it loud md Ulle. What you're saying 
is, "Listen, I know me lyrics in me last half of 
tlus verse are11't as strong as mose in me cho
rus, but I do11't care. It's me co111pron1ise I 
n1ade, and I'm going to stru1d by it." The good 
parts do11't 11eed any defense, but you need to 
defend your con1pro1nises. It's fine for some
one to challenge 111e on mem if mey must, but 
1'111 ,,ery clear. I la1ow mere are compronuses, 
and I 111ade me1n because I had to. The idea 
tl1at it's our compronuses mat need defending 
really freed 111e. 

The lyric mat allowed n1e to concepmalize 
tlus notion co111es from In-it1g Berlii1's "God 
Bless An1erica." It's in me verse tl1at says: "Fron1 
me mou11t'ains, to me prairies/ To me oceans 
\\'hite wim foain." IfBerlii1 ,,,ere here, he nught 
di agree ",jm n1e, but I don't tlunk mat foJ111 is a 
great word choice. But he needed a word to 
rh)'Ille "rim me line "God bless America, 1ny 
ho1ne, s,veet ho1ne." Tl1at lme was bon1b-proof; 
he couldn't change it, so he needed a word to 
rh)me wim home. \Vhat else could he say: "To 
me gardens filled wim loan1"? \Ve've become 
used to me song, but I belie,,e mat ,vord was a 

• 

L·<111111r111111se 111111g t<><i1l l,\ 11 .111,I 11r,1l1.1l,I 
\\<1L1l1I l1.1ve v1,g;11r1,11sl\ 11 ·ft:ll<lc,l rt. I c,111 1111.1 
111e s1>111e rcc1,1\I 11r<>tl11tl'1 111 I 'I IR s.1! 111g. "I Irk<.: 
tl1e ,1,11g, l1L1t \1l1at al1,,lrt th.it \\1111I f,1.1111'" I 
tl1111k 13l'rl111 \\(Jtdtl 11.11c ~.1111, "I l,1\C ;·<111 g1,1 ,1 

l)t:ttcr lvr1t·?" 
• 

'['hr1>t1gh<>Llt tl1c 111,1k111g <>f 111, rt:l•>rcl, \\ l1c11 
111)' 11r<>tlucer ¼<lttlcl ~.1; ht: tl1ll11't like .1 l}·r1t·, 1',1 
say, "l'hat's fine, l>ttt }'Ott 11cccl t<> g11·1.; the c11111-
pelli11g rcaso11 \\h)' I shc>ultl t·hangc it." If }<>It 
do11't like it an<l l <lc,, a\ th<.: ,,,n~ritcr, Ol}' lccl
ing tru1nps }'Ours t1nles~ }'<JU l~ln give 111c .1 \\ell 
reasoned argurncnt. \Vhen son1ec111t: m,1kc~ .1 

good argument to r11e anti tliat ha1111c11ctl 1 >tl 
tlus record-I'll make a change. 

Are you encountering great young writers com
ing up through the ranks? 

In n1y classes, I have four stu<lents mat are wc,n
derful songwriters. l'1n impresse<l \\im me c-al
iber of meir n1aterial. I hope writers like mat 
will lift up me music industry. I hear some con,
pelling lyrics from 1ny students. But mere is a 
differe11ce between being a writer who is 21 and 
a writer who is a fully marure and capable lyri
cist. \i\fe have seen some womalies like Laura 

yro, wl10 caine along \\'tiring unbelie\·able 
songs at 16 or 17. Generally, me best song an<l 
lyric writers are me product of a lifetin1e of hart! 
"'ork ai1d study. 

In your estimation, what are the serious issues 
facing contemporary songwriters ? 

One of me difficulties mat songwriters face is 
tl1at me video images mat go along "-1ffi a song 
have discouraged tl1e creation of focused l)TIC 
content. The more obmse a !,'fie is, me more 
adaptable me "-ideo can be . .i\ video can men 
con1plete me message of me song. The problem 
is mat when you take awa}· me "ideo, not much 
is left. 

Our real challenge in a world where every
tliing can be u·wsterred instantaneously \\--im no 
effort is figuruig out how to generate a re\·enue 
stream mat will protect son~Titers an<l reward 
competence. You need a concentration of 
finances mat will e11able people to assemble 
great forces-musical, lyrical, and production 
forces-to make great n1usic and get paid for it. 
If you can't generate money from it, ,·ou won't 
be able to assemble great people. The greats "'-ill 
do sometliing else; creative people can go any
where. If we can't attract mem to music, mey'll 
go someplace else. 
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extension sc oo 

Online courses at Berkleemusic.com offer alumni a great 
opportunity to polish up on their skills, expand their musical 

background, and keep up to date with evolving 
technologies from anywhere in the world. College-credit 

certificate programs and online courses are available in 

areas of study including music production, songwriting, 
theory, guitar, performance, and music business. 

• Network With Other Musicians Worldwide 

• Over 75 Courses Ancl Certificate Programs..:.-w.'."·l'~ 

• Flexible Payment Options 
' 

• Study On Your Own Time 

• • 

Become a better musician with 
online music courses at 

.berkleemusic.com 
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ompetition 

H M 
001 

CHANDISE! 

LB DET RMI ED BY 
SC TRY PROFESSIONALS! 

Name: 

Address: 

City /State/ Zip/CJJu ntry: 

Phone: E-mail (if any): 

Song Title: 

Payment type (check one): VISA 

Card number: 

0 Mastercard 

Expiration: 

0 Check/Money Order 

Signature: 

Make your check or money order for USS30.oo payable to: USA Songwriting CJJmpetition 

Check One Category Only 

0 Pop O Rock/Alternative O Country O R&B O Gospel/Inspirational O Folk O Latin Instrumental 

jazz O Hip-Hop/Rap Children World O Dance O Novelty/Comedy O Lyrics Only 

CJJllaborators/Band name (if any): 

I certify that I have read, understood and accept the rules and regulations oft he USA Songwriting Competition. 

Signature: Date: REFERENCE# RE2 

Mail all entries to: USA Songwriting Competition, 4331 N. Federal Highway, Suite 403A, Ft. Lauderdale, FL 33308, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rules & Regulations: 

1. Each entry must include: (a) Completed entry form (or photocopy). All 
signatures must be original. (b) Audio Cassette(s) or CD contaJning 1 song 
only, s minutes or less in length. Lyrics Only category do not require audio 
cassette or CD. (c) L¥nc sheet (please include English translation if applicable). 
Lyrics are not required for instrumental category. (d) Ched or money order 
for US $30.00 (US currency only). If paying by credit card, US S30.oowill be 
charged to yoor account Al entries must be postmarked by May 31, 2oo6. 
2 All songs submitted must be original. 

J. Contestants may enter as many ,ongs in as many categories as desired 
but each entry requires a separate cassette or CD, entry fi>rm, lyric sheet and 

entry fee. One check for multiple entries/categories 1s permitted. Entry fee 
1s non.refundable. USA Songwriting Competition 1s not responsible for late, 
lost or damaged, mt.directed, postage due, stolen or m1sappropnated entries. 

more information visit: 
on writing.net 

4 This competition is open to all amateur and professional songwriters 
and anyone regardless of nationality or origin. Employees of USA Songwriting 
Competition, their fumilies, subsidiaries and affiliates are not eligible. 
Cassettes, CDs and lyria will not be returned. 

S· Winners will be chosen by a Blue Ribbon Judging Committee comprised 
of music industry professionals including A&R managers from record 
labels, publishers and producers. Songs are Judged equally on originality, 
l)fiCS, melody and composition. Songs may be in any language. Quality of 
performance and production will not be considered. Ptizes will be awarded 

Jointly to all authors of any song. Division of prizes 1s responsibility of 
\\'inners. The wiMers release sponsors from all liability regarding prizes 
won. Taxes are winners' responsibility. Entrants and their collaborators will 
retain Kill rights to all work submitted for the competition. 
6. WiMers will be notified by mail and must sign and retum an af!ida.-t 

teyboard 

Plc1tl11um .SponJor 

SONY. 

• 

MIXDOWN* .... ,.,, ... ,, 
H< MUL.TIHEOIA 

181-lti-2801 

~ 
11 .;e vir..., 
MUSICIAN 

audio-technica, 

PLEASE MAKE COPIES OF 
APPLICATION FORM TO S 
MORE ENTRIES! Eh I ER AS 
AS YOU LIKE IN AS MANY 
CAffTIORIES AS YOU WISII! 

' 

confirming that wnner's song is original and he/ haWI 
rights to the song. Failll'e to sign and return the i wllllil 
30 days will result r, immediate d1squaificat1on • 
alternativ.! wim« wil be selected. Enty constllUtes pmnilllllll 
to use wriners' names, li<eness and v01ces for lutl.ll pulA:ilJ 
and adl,ertising purposes without additional com 

Winners will be determined by November 15th, 2 * 
which each entrant will receive a winners 11st bye• 
7. Prizes: Overall Grand Prize winner wlR receive IISSso,ooo 
worth of cash, merchandise and services. Offlall 2nd Prize 
winner will receive $7,000 worth of merchandise Overall Jd 
Prize winner will rece,ve $s.8oo worth cl merchand~ 

Prize winners in each cl the 15 categories will receive .... 
worth of merchandise. 20 Honorable Mention w 

each receive over $300 worth cl merchandise. Pl WIIII 
OR PRINT CLEARLY AND NEATIY. 


