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Pres1dent1 I 
Scholars Arriv 
I I I I I ti II 

I ' If c/1 I I If ltl I 

I 1 11f , ' ,,, 
I 11L ,1111IL'lll l"LIL1111, c111,1ll1·1l 111 (\\II 111.111g111,1I 
1 l.1,, ,11 I\L tkllL' l'r1·,1,lc11t1.1l \111,,l.11 . 1111·,1· 
t.1l1·11tL·1l ,111111·111,. 1ln11111111·1 J1·fli ·, I ,11.1111,1 
.11111 \1 L'1,l1,1 \ l.11l11,, 111.1111,t \ It 1,1r ( ;1111l11, ,.1 ,1-
11l111111,t R,11,crt I l.11111111 .. 111,I 1111 .111,t I )1·111,c 
111111,1111, 11.11 L' lllL 11 ,Ill .11·111·1I f11ll (lll\1(111 ,t·l111I 
.11,!1111, .1, 11111 ,1, r1)(1111 .1111l l111.1r1I f,11 tl1c1r f1111r 
, L'.11 111 ,1111l1 ,1t l{L·rklt·t'. 

l111t1,ltL1l 1,, l'rc,1,lc11t R11g~r 13r111111, tl1i, 
• 

l11gl1l1 t't.111111t·t1t11 c ,t·l111!.11 l1i11 11r11gr.1111 .11111, t11 
,1ttr,1t·t l' n~111r1li11,1ril, t,1lc11tc,l ,n11lc11ts i11 tl1c 

• 

l 111tt·1I . t,ltt·, 11 l11i 111igl1t 1111t l1,11 c l1ee11 al,lc t11 
.1ttc111l Bcrklt· 11ith1iut fi.111 scl111h1rsl1i11s. 'l'l1e 
111-..1g1~1111 rt•t-ci, t'tl tl1l' e11tl1usi,1stil· s11111111rt of 
ti11r l311,1nl 11f ln.1stl'es, 111111 l1a1·e all11 .1te1l 
1111gti111g fi.111tli11g ti.,r it fr11111 Berklee's endo~'-

, - -
111e11t. 

( )ur presi1le11tial scl111lars ,,ill benefit fro111 a 
Berklt•e l'1luL--ati1111, but t!1e)' 11111 also erve as 
1111,Jels 11 l10 enricl1 ilie e1l11c-Jtion of 011r oilier 
stu1le11~. \ \ 'e also l1ope t!1at t!ie)' ,,ill attract 
11t!1er 111usici,ms 11•110 ha,·e great pote11tial. 

Berklee !10111s doze11s of sd1olarslup audi
ti11n · ,111 o,·er me ~•orld, eeking me be t music 
stude11ts. LTsing ilie ort!1 An1ericu1 sd1olar-

~ 

sl1ip tom· as our base, 11·e auditio11ed hm1dreds 
of stude11ts for t!us and oilier scholarships. The 
auditioni11g teams and adi1ussio11s office nonu-
11ated ,1 long list of top c-,mdidates fron1 t!iose 
audition . Text, a blue-ribbo11 team, led by 
Director of Scholarslups Danue11 Bracken, 
·cn1tinized tl1e resun1es and recordings of each 
nonunee. Fi,·e recipients ,vho reflect me rich 
di,·ersin· of America ~,ere chosen. 

• 

'''e ~,jll identi~, five adclitional presidential 
cholars each }'ear for ilie 11e:\.'t iliree years in 

order to bring me total nun1ber of cholars 
attending Berklee sin1ultaneously to 20. We 
trust mat t!iese indi"iduals ~ill represent me 
best student musical talent in ilie country. 

,.\s 11•e',,e looked back, ~,e've seen mat pock
ets of an1azing 1nusicians ~,ho ,vould later rock 
me n1usic world attended Berk:lee concurrently. 
Pre ident Roger Bro~'ll refers to iliese as 
"renaissance periods" ,vhen musicia.t1s sucl1 as 
Ke\1n Eubanks, Branford Marsalis, Greg Osby, 
Terri L)'Ile Carringto11, \Vallace Roney, Steve 
"\ 'ai, 111.itt)' nut!i, Jeff "Tain" \\'atts, and ot!i
ers ,1ere at Berklee. The earlier J\1ike Stem-
' ~umie Colaiuta- te,·e Snut!i era was sinular. 

President Bro~'Il wants to create as many 
renaiS!>ance periods as possible. '\'e 11eed you, 
our alumni, to be on ilie lookout for tl1e best 
an1i brightest to help us accon1plish t!us. ,ve're 
looking for tl1e nei..'t crop of great young musi
cians. If \'OU kno~· an,·, ask t!ien1 to con ider 

• • 

Berklee. If me}· are gifted enough, mone,· 11eed 
• 

no longer be an obstacle to enrolling. Send me 
an e-mail at lbeiliune@berklee.edu, and I'll pass 
on ilie infonnation to our scholarship tean1. 
Toget!icr ,,·e c-an make BerlJee e1·en greater . 

I I N H OA 

l11 ll'll'lll 111,111111,, 11\l' Ill'\\ llllllll11·1, 11.lll lll'lll 
.11l,lc,I 111 llt·1l..l1L'' l{t,.11,l ,,I lrtl\lL'L'\. \\.l11lt· 
1l11·11 111,1fc,,1,111.1! t·11llL•,1\111, 1.111gt• 1111111 ,cr1111g 
.1, ,1 1·11llegt· 11rl',11lt·11t 111111c1,t·c111g .1 l111gc ,1t1tr1 
IL't,11I 1111t·r.1t1t111 ,1111l 11111rc, L'.1cl1 l1.1, .11lce11 l,>\L' 
,1f 11111,1t· ,111rl .11lc,11c l<> g11c Iii, <Jr lier 11111c .1111I 
t·,111·rt1,e t1l tl1c l{t·rklcc l111artl. 

l{t111,1ltl ( :r11tL·l1er 11.1\ a l1111g :11111 cli,t111g1.1i\l1e1I 
t·,1rccr i11 l1igl1cr c1l11L·ati1111. I le l1et-;1111e tl1e 11rcsi-
1le11t (lr \ \'l1eat()ll c:1Jllcge i11 Marcil 2()04 arter 
~e1,•i11g :JS j)l'l)\'(l~l, cxec11tive vice 11re~iclc11l fc>r 
,11·a1lc111ic· afh1irs, ,111tl prt1fessc1r c,f 11111sic nt 
1\li,1111i 11ivcrsity i11 ()xfortl, ()l1io. Prior LO l1is 
11•ork. at 1\ lia111i, l1c \Vas director of the Scl1ool of 
J\ lt1sic· at t!1e 11iversity oflexas at A11sti11, vice 

Ronald Crutcher 

preside11t of acade-
11uc affairs at me 
Clevclai1d Ii1stitute 
of Music, a11d asso
ciate vice cl1,u1ceUor 
for acade11uc affairs 
at me University of 

ortl1 Caroli11a at 
Greensboro. An 
active cellist hii11-
self, President 
Crutcher perfom1s 
iliroughout ilie 
counnyand 

Em·ope, has released several recordings, and has 
pe1u1ed mai1y jomnal articles on music. 

Ernie Boch, Jr., heads me multifaceted, bil
lio11-dollar Bocl1 family enterprise mat was 
founded as an automobile dealership in 

orwood, Massachusetts, by his grandfat!ier 
Andrew Boch in 1946. After earning his Berk:lee 
degree i.t1 1982, Boch began working in ilie fa.tru
ly business, progressing up me ladder from used 
car sales1nan to general manager. In 1996 he 1vas 
promoted to vice president, handling all Boch 

Ernie Boch, Jr. 

retail operations. In 
July 2003, Boch 
took charge of me 
e11tire Boch organi-

• • 

zaoon, managmg 
me company's real 
estate as well as 

• • 

automoove mterests. 
Boch is a fan of 
bebop and modem 
rock, and he lists 
Miles Davis, Charlie 
Parker, John 
McLaughlin, and 

Mike Stem an1ong his favorites. 
ora Huvelle earned her undergraduate 

degree fron1 Lesley College in research and 
child development and later her master's 
degree fro1n me Harvard Graduate School of 
Education. She serves as a board 1nen1ber and 
vice president at me Farn1 School in Amol, 
Massachusetts, and as a board member and 

l <llllllllllLC 111,111 
t,11 1l11 
\ J .1,,,11·11 ll \Cl t \ 
\11clltl11111 S,11 ICl~ 
I ltl\l'llt·', lllll,11,11 
111te1e\l\ 111cl111le 
111c>,tly j.1r1 1>111 ,1l,c> 
rc11·k .1111I l1l11c,. < )I 
lier a1111c>i11t111e11t l<> 
l3erklee ', l1<>a r1I, 
I l11vclle say\, "1'111 
awfully excitecl 
ab<>Llt hccc)1ni11g Nora Huvelle 

involvccl with 13crklec ancl lc1c1k f11rwar(I t<> tl1c 
opportL1t1ity t<> learn n1c)rc a11cl l1ec<>t11c <lee1>ly 
i11volvccl in the instit11ticJn." 

Jolin C:onnaughton is a managing cl1rcctc>r 
of Bain Capital, LLC, and has wc1rkccl fcir the 
fir1n since 1989. Con11aughton serves c>n ,cvcr
al of the firn1's leaclership comn1ittecs and has . 
played a leading 
role in transactions 
in me technology, 
n1edia/ consu111er, 
and medical indus
tries. Prior to join
ing Bain Capital, 
Connaughton was 
a strategy consul
tant at Bain & 
Con1pany ,vorking 
wim me consumer 
and technology 
industries. 

John Connaughton 

Connaughton plays guitar and piano and his 
musical tastes range from Coldplay and Dave 
Matt!iews to Thelonious Monk and Roben 
Johnson. 

Elliott D. Hill back, Jr., comes from me 
biotechnology industry and is me senior vice 
president for corporate affairs at Genzyme 
Corporation, where he has worked for 14 
years. As a n1ember of Genzyme's senior man
agement team, Hillback's primary responsibili
ties include oversight of investor, public, and 
employee con1n1u-

• • 

n1cat1ons groups 
and functions, me 
Genzyme 
Charitable 
Foundation,and 
me European gov
ernment/ corporate 
affairs office. 
Hillback holds 
degrees from 
Cornell University 

, and Harvard 
Business School Elliott 0. Hlllback, Jr. 

and is a Vietnam veteran. A lifelong music fan, 
he has an extensive jazz library on vinyl and 
CD and a significant Grateful Dead collection. 
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Gadd, Laboriel, and 
Rushen Welcome 815 
New Students 

--

at Fall Convocation 
From the left: Convocation honorees Abraham Laboriel, Patrice Rushen, 

and Steve Gadd with Berklee President Roger Brown 

On September 9, members of 
Berkee's administration, the Board of 
Trustees, and honorees Patrice 
Rusl1en, Abraham Laboriel '72, and 
Steve Gadd welcomed 815 entering 
students to campus. 

President Roger Brown took the 
opportunity to tell the students 
about kaize1z, the Japanese principle 
of incremental in1provement. "It's 
the art of getting just a little better 
every day," Brown said. "If you 
in1prove just 1 percent each day for 
the four years that you are at 
Berklee, you'd end up being 
2,038,007 times better. Where you 
start is irrelevant; it's where you go 
that matters." 

Brown took a few moments to 
announce the Wes Wehmiller 
Memorial Endowed Scholarship that 
the family and friends of the late 
bassist Wes Wehmiller '92 have set 
up. During his career,Wehmiller had 
played with a number of well-known 
musicians (including Duran Duran) 
before succumbing to thyroid cancer 
in January of this year. The scholar
ship will be made to a continuing 
student who is a bassist. 

Next, President Brown presented 
honorary degrees to famed per
formers Gadd, Laboriel, and 
Rushen. Introducing legendary stu
dio drummer Steve Gadd, Brown 
stated, "The list of major artists 
witl1 whom he's worked reads like a 
who's wl10 of contemporary music." 
Noti11g tl1at Gadd turned 60 last 
April, Brown comme11ted, "Steve 
sl1ows 110 sig11s of slowi11g down. He 
still 1naintains a very iI1te11se sched
ule i11 tl1e studio and on the road 
devoting a good portion of l1is time 
to working with Eric Clapton, Paul 
Si1no11, a11d J a1nes Taylor." 

Accepting the degree, Gadd told 
the crowd tl1at tl1e l1onor was eve11 

more special because he was sharing 
the moment with Rushen and 
Laboriel with whom he has worked a 
lot. Of his success, Gadd said, "I love 
music, and found one thing that I 
could do and just kept on doiI1g it. I 
believe that if I could do this, you all 
can too. Welcome aboard." 

Speaking of bassist Abraham 
Laboriel, Brown mentioned his work 
in the Los Angeles studios playing 
on more than 3,000 albums with 
such artists as Ella Fitzgerald, Herbie 
Hancock, Freddie Hubbard, Chaka 
Khan, Elton John, Quincy Jones, 
Peter Cetera, Ruben Blades, and 
others. In his acceptance remarks, 
Laboriel then told the students, 
"Music is not a competitive sport, it 
is a communal activity. So love one 
another, and give rise to music that is 
worth making." 

The third honoree was key
boardist, composer, producer, and 
music director Patrice Rushen. 
Brown called her one of those special 
musicians who comes along rarely. 
Rushen has made important contri
butions to jazz, pop, and r&b 
records, movie soundtracks, televi
sions shows, and classical perfor-

Bassist Justin "Rafiki" Raines plays a bass solo. 

mances. "Her entry into the music 
industry in the seventies, when few 
female musicians were working in 
the recording, television, and movie 
studios, brought down barriers for 
other gifted women," said Brown. 

Rushen gave the students encour
agement, "For many of you, this is 
your first time being away from 
home being around people who eat, 
drink, and breathe music. Learn from 
it, and know how privileged you are 
to be here. Do something with that 
privilege, and contribute as you can 

SlnQers Major "Choirboy" Johnson, Nadine Ford, Ryan Christopher, and Evan Baughman closed the show. 

From the left: Gadd, Rushen, and 
Laboriel take In the applause after they 
sat in to play two selections during the 

convocation concert. 

to the world through your music." 
Next, 24 student musicians under 

the direction of the six-member Yo 
Team production staff presented an 
hour-long concert tribute to the 
honorees. Among the many high
lights was a funky rendition of Chick 
Corea's "Light Years" that featured 
instrumental trades between alto sax
ophonist Nir Naman and guitarist 
Roy Kariok. Vocalist Evan 
Baughman delivered a heartfelt blues 
waltz rendition of "I Never Loved a 
Man." Celtic harpist and singer 
Maeve Gilchrist sang "Reaching 
Me," a song she penned based on an 
old Scottish melody. Justin "Rafiki" 
Raines played a long Laborielesque 
solo bass intro to Patrice Rushen's 
hit song "Forget Me Nots" before 
singer Nadine Ford and the band 
launched into the medium-tempo 
dance tune. 

Drummer Anthony Steele fol
lowed Jones's lead with a long drum 
solo intro before setting up the 
groove on Paul Simon's "50 Ways 
to Leave Your Lover," one of 
Gadd's trademark tracks. The tl1ree 
honorees, plus Matteo Laboriel '03, 
joined some of the student instru
mentalists onstag-e for the senior 
Laboriel's tune "At1unciaco." After 
thunderous applause, they played 
"Bye Bye Blackbird" as a trio before 
turning the sr,ige back to the stu
dent ba11d. A last-minute addition to 
the progran1 was Randy ewma11's 
"Louisiai1a 192 7 ," sung by faculty 
guest Dennis Montgon1ery III. 

Tl1e concert closed with a sec-
011d Pa11I Simon song, "Late in the 
Eve11i11g·," also 111ade fa111ous by 
Gadd's dru111 ,vorl. 1\ll student 
singers a11d instrt1n1e11talists \Vere 
011stage for tl1e g·rand finale anll 
applause whe11 tl1e curtai11 closed 
a11d a 11e,v scl100I )'ear ope11ed. 
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Thr nior Vic 

Sl11 ,, ti, 1ft, 1 l1cc,1111111g Ile• klt:c I'' 1 111,111, 
R11 rcr 1111,, 11, 111I 11tlt11l, rs 1111l1L I!,, 1111 ,,I 
I, \I 1, s ,1,,, I , ,I lll,111 l(I Ill lhC, l1Jtl~ Ill 111 

11r r11111.il1<111al ,11111 t111c ,,I rite ,,1llc ,,. 1,1l.111li-
t,1tt: tilt' 1111111, ~'1(l\ltl1 .1111I ,11.111 •,· 11, ,,1d1,,I Ill 
\Ill ll>ll,g,•', \ls11111 •l,lllllll'l11. 1111• 11,1111,tllllll!,: 
, 11111I t,1r ti,,• ,r, 111,11111111,·,1 l'11,1t1,111, 1111 tl11rt' 
,1;11i, ,1 , 11·, I'' ,.,,,lc111, 1, 1, ,, ,., ,l~ ,1, 1,l,·1111, 
.1tl,1ir,, 111,111t1t11111,1l .1,I, 111,·,·111l111, ,111,l .1,l111111i,
t1.1ti1,11 .111,I 1111.111,,'. l'ri:,11l,·111 Hr,1,111 r,·,·,·11111 

• 

,11111, 1t111,·, 1I 1l11· r, s11l1, 111 t 11,· ,,·.1rcl1 ,,r,1,·,·,,. 
I >r. I .,,, 1,11,,· l \11111,,,111 11.1, l1,·,·11 11.1111,•1I 

,1.·111111', i,·,· 1,r1.'s1,l,·111 t11r .1,,t,l,·1111,· ,1tl'.11r,. 111.• 
,1111 ,11 ,·r..,·t· tl1t' .1,-.11l1·11111 i111t1.1t11 c, 11f tl1c 1·111 
lt·g-c, 111,·lt11l111g 1·t1rn,·11l11111, t:1,·t1lt1, .1111I .111 ,1rt·as 

' ' . 
1l1r,·,·tl1 rl: l.11,·,I t1) 1,·.1,·l1111i,r ,1111l le,1r11i11g-. 

' ' 
S1111r1,1111 ,·,1111e 111 B,·rkl,·c h·t)lll ('le, cla11,l, 

( )h1,,. ,, l1erc lit· ser, c,l as 11rc,1,lent Jn,l chict 
,1L-;1,le1111L' 11ffi,,cr t>f ('tt\ al1t1g-,1 Cc:l111111u111t1 . ' . 
( 't1l]ege ( In-('). l le \\ ,irkcll Jt Ti·i-C's 

' 
\ letn111t1l1t-.1n ('..11111111s Lluri11g the 11ast )'ear anti 
11ri:11t)USI) he,1JeJ the Faste1·11 3Jlll)US tor 11 
)e,1r-;. ()f 11,1rtic11lar i11terest to Berklee ,,,as 
S111111so11 's i11, ol, en1e11t i11 the gro,,'th a.11J excel
lence 11f the college's Jrts :1nd cultural pro
g-r-.u11s-inclutling the 11:itionall,· recognized Tri-
~ ,._ .. ..... 

C Jazzl-'est Cle,·eland-and the college's record-
ing arts :md tecl,nolog)· ant-I con1n1unity 111usic 
prt1g1 a1ns. 

.-\1lditionall)', Sin1pson !1as been a freelance 
,,,rirer a11d photogr-apl1er for Dou•11l1eat and 

I 

• 
n1m 

p id Appoint d 

7, I,,,,,, Ill g li!llL 111,I 1l1 7,, 1 .. /11,-at, II 

Y,111v1n/.S1,1tc 111111,l1 l11c ~ 1 t,l,i11,1 1n 1, ,,t 
,,.111, 1~ 1,,1 1ltL' 111,1111I I 11,l11, 111 111 l11r 111 \11 . 
11 t•,111,,1111, 1111I1•11111111,· ,le •ltt 1111111 I lilt 
:--1.111 l 11111 I II\ 111(1 l11 l'l1.l l. 111 Still 1I I'" 1,,,1 
,, ~ f111111 1l1l l 11i1,·1 ti\,,( 1'111 1,,,r •l1 

• • 
'lll'tll!, .ll l11 I ~ILl' \\ 111 111,111 lllC ltl 1,1111l1111t• 

111\ (1\ll111,l<,<,t1111, It>! l1tLrl1tT ,·1llll,lll<ll1 ,11111 
• 

111t1,iL ,'' ,.1,·, ~i,1111,1111 "I leL 1 tj\lttL 11ri, 1lcg,·1l t11 
• 

l1.l\l 1l11, lljlll()ltllllll\" 
l),·l1111.1l1 ( ;r111e11 ll1L'r1 ts tl1c 11t·11 sc11111r 11cc 

11rcsi1le11t l11r 111,t1tt1t11111al .11l1a11t·c111e11t. l31e11 
\\ 111111 l'rSl'C tl1e e--.t,·r11.1l .1rf,1irs, l()l1111111111C.l 
ti1>11s, ,111LI ,1tl\,111,·c111c11t ,1rc,1s cif tl1e t·1illcge. 
Bieri ,·c1111cs tc> llerlJec frc:in1 c:t,1rk LT1111crsity 111 
\ \ 11rcestcr, \ l,1ssacl1usctLs, \\. l1crc sl1c hat! ser,·cc:I 
fc:1r sc,·en ) ears as vice 11rcsident for a<lva11cc-
111cnt. •\t Clark, sl1e successfully cc)1111Jlete<l a 
$ L00-111illion c.1pit.tl ca1111)ajgi1 ancl e.xt·ceclecl tl1e 
pla1111etl go.ii b)' 6 111illio11. Bieri's successful 
capital c:1111paign at Clark e11ablcd the university 
to establisl1 IO new e11<lowed professorsl1.i1)s, 
c1·e:ite n1ore than 50 endowed schol:irsl1ips, 
build a 11e\\.' ai1:s ce11ter, a11d create the college's 
Center for Holoc::a11st a11d Genocide Studies. 

Prior to !1er \\.'Ork at Clark, Bieri was 
employed at the University of Massacl1usetts 
Medical Center, the \Vorcester Foundation for 
Bio1nedical Resea1·ch, and 'Wheelock College, 
all i11 similar, senior developn1ent a11d advance
n1e11t roles. Bieri received her bachelor of sci-
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Berklee Initiates Africana Studies and 
Music and Society Courses 
For years Berklee has offered courses on jazz his
tory and the lustory of rock, but begiruung next 
spring, Berklee will begin to offer 11ew and 1nore 
comprehensive courses under the rubric of 
Africana studies/n1usic and society. Ii1 July, the 
Professional Education Division and tl1e Liberal 
Arts Department announced the appoii1nne11t of 
Professor Dr. Bill Banfield who will oversee the 
development and teaching of these courses tl1at 
give historical and social context for the evolution 
of contemporary American music. 

"There is an opportunity to create so1nethmg 
at Berklee that will be very different fro1n tl1e 
Africana or ethnic studies deparm1e11ts at other 
colleges,'' says Banfield. "Africana studies depart-
1nents elsewhere focus on the socioeco11onuc, 
political, and literary co11tributions of ilie African 
people. But with music as the foundation-the 
connective tissue if you will-these courses will be 
music-culture based and relevant to people of any 
background. Students who come to Berklee from 
Europe,Japan, or elsewhere to study rock, or hip
hop music will can as well get the full picture of 
what led up to tlus music." 

"This is not a niche area," says Banfield. 
"Africana Studies is a global study of black music 
ill the diaspora-the dispersion of African cul
ture and peoples from Senegal to Cuba to Brazil 
to New Orleans to Jamaica, London, and 
Chicago. Its most 'flowered' extension is black 
American cultural traditions-meanmg spiritu
als, ragtime, blues, jazz, gospel, r&b, and urban-

Aid for New 
Orleans Musicians 
ill response to Hurricane Katrma and the disrup
tion to the lives of musicians ill New Orleans, 
Berklee has devised ways to help. The college has 
created a visiting artist fund to provide opportuni
ties for New Orleans musicians to come to ilie 
campus to share their music and expertise with 
Berklee students, faculty, and the greater Boston 
community. The New Orleans Resurrection Band 
marched ill the City of Boston 375 Grand Parade 
on September 24 to raise awareness and funds for 
the hurricane's victims. Donald Harrison '81, a 
New Orleans native and third-generation Mardi 
Gras illdian chief, headed the march. 
Those wishing to make donations can visit 
www.berklee.edu/katrma. 

From the left: New Orleans residents Christian Scott '05, Khrls 
Royal '08, Louis Fouche, and Donald Harrison '81 and Berklee's 
New Orleans Resurrection Band march throu9h Boston. 

music traditions. All Arnerica11 music styles are 
based on specific cultural models of tl1ose whose 
111usic grew out of a social 11eed in ilieir cornmu-
11.ity. It's about ilie good and bad i11 tl1eir land, 
trials and triumphs, a scream out agaillst adver
sity. It's powerful a11d gave people a sense of 
hope. That's what makes it so different from 
other musical traditions." 

Lawrence McClellan, dean of the Professio11al 
Education Division, is enthusiastic about estab
lishing· the Africana studies program at Berklee. "I 
clunk Banfield will play a unique role here at 
Berklee by connecting the music and liberal-arts 
curricula," McClellan says. "This will offer fresh
men and sophomores who need liberal arts credits 
the option to eain them as they leain about the 
roots of contemporary music." Africana studies 
courses will be tlrree-credit courses among the 
required liberal arts courses, and can be substitut
ed for such subjects as Western civilization. 

Banfield served previously at the University of 
St. Thomas ill Mmnesota as endowed chair ill 
humaiuties and fine arts, professor of music, 
director of American Cultural Studies, and as 
chair of jazz, American popular, and world music 
studies. He began his higher-education career at 
illdiana University, where he was an assistant pro
fessor of African-American studies and music, and 
the director of black popular music ensembles. 
Banfield serves as contributing editor for 
Scarecrow Press, African American Culture 
Studies, and is the Black Music Culture chair for 

Bill Banfield, Professor of Afrlcana studies/music and society 

the Popular Culture Association/ American 
Cultural Association conferences. He holds a 
bachelor of music degree from New England 
Conservato1y, a master's ill theology from Boston 
University, and a doctorate of musical arts from 
the University of Michigan. 

A jazz and classical composer, Banfield has 
written nine symphonies as well as operas, and art 
songs. Nille recordings have been released featur
illg his work as a jazz composer/guitarist, illclud
illg his latestABz-Journrys for the Albany label. 
He has also authored two books. 

Banfield hopes to ultimately see Africana stud
ies offered as a major ill Berklee's Liberal Arts 
Deparnnent. "I'm excited about connecting with 
ilie faculty, students, and resources at Berklee," he 
says. "Music has ilie power to change how people 
view thmgs-that's very significant. It's not 
enough just to teach them iliat ill the blues, you 
use these chords and scales. Students should 
understand the humaiuty of that music." 

Phil Ramone to Produce 
Berklee's 60th Anniversary Concert 
Berklee will celebrate its 60ili anniversary wiili 
a special benefit concert on Saturday, January 
28, 2006, produced by platinum record produc
er Phil Ramone. The master producer has a 
long and distinguished association wiili the col-
lege. Ramone received an honorary degree , 
from Berklee ill 1987, became a member of its 
Board of Trustees in 2001, and for many years 
has worked wiili a range of Berklee alumni in 
ilie studio. The upcommg concert will be host
ed by Bill Cosby and will feature performances 
by pronunent Berklee alumni, past !1onorary 
degree recipients, and other special guests, per
formmg wiili students and faculty. (As details 
about ilie performers emerge, the news will be 
posted at on ilie college's website 
www.berklee.edu.) Proceeds from the event will 
benefit Berklee's Presidential Scholarship 
Program, which awards full-tuition a11d hous-
ing scholarships to outstanding students who 
demo11strate financial 11eed. 

Phil Ramone built his career as a record 
producer on a fir1n foundation of technical 
knowledge and spent years worki11g· as a11 e11gi
neer ill ilie 1960s before begi111u11g a gradual 
evolution in produci11g iliat lasted &·on1 tl1e 
late 1960s to ilie n1id-l 970s. Wl1e11 l1e finally 
made the u·ansition and beca111e a producer, l1e 
did so primarily with 1nainstrea111 pop-rock 
singer/songwriters, particularly Billy Joel but 

Phil Ramone 

also worked with Paul Sini.on, Bob Dylan, 
Elton John, and Keru1y Log·gins. He capped his 
career working ,vitl1 interpretive si11gers such as 
Barbra Streisa11d and Ray Charles and handled 
Cl1arles's last recording as 'A'ell as tl1e last 
recordings of Fra11k Sinatra. ill ilie 1990s, ,vhile 
conti11ui11g to p1·oduce selected projects, 
Rainone n10,,ed toward executi,,e positions, 
beco111ing ilie cl1air1na11 of ilie atio11al 
Academy of Recording Arts a11d Sciences 
(NARAS), foundi11g a recorli label, a11d ad,risi11g 
tecl1nology co111pa11ies on develop111e11ts i11 me 
industr)', such as Inter11et do,~'l1loads. AJ011g· me 
way, Ra111011e \\1011 a dozen Gramn1y t\\vards. 
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Al Frank Scholarship for Rock Mu !clans 
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t·l1(1,e t11 11er11c111atc l1is 111c111(11! 11) 11r(1,i1li11g 
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111e11t t11 t·re:1te g-reat r11t·k 111usit· l111t l:1t·k tl1e 
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Meeting the Berklee City Music Challenge 

1·t1c Berklec (:it)· ,\ lusic Pr11g·r:.1111 pr11,i1ies ed11-
t-:1ti1111 :.11111 ~1erfi1r111:.111cc 11p11ortw1ities for 1u·ba11 
)·11utl1 sr-.1rti11g :lS )'OUJlg :.IS 11ud1lle school-age 
,111t! CL)l10l1lling mrougl1 higl1 sc\1001. It's a n111l
tif..1ceted progr-Jn1 t!1at ,,,orks ,,im eacl1 partici
p:.111t for 11u111erous )'ears :111d a,,,ards full-ruitio11 
Berklee scl1ol:.1rships to its top graduates. It also 
relies 011 pri,·ate fundi11g. 

Tl1e Clo,1·e fu11d 111ade a 20,000 gift to t!1e 
college to undertake me Berk.lee Cit)' Nlusic 
Facult)· Outreacl1 Progra111 to stre11gme11 
teachi11g a11d lear11ing i11 Bosto11's public-scl1ool 

. 
n1us1c progran1s. 

The \\rilliam E. and Berma E. Schrafft 
Charitable Trust and t!1e Massachusetts Cultural 
Council each n1ade $10,000 gifts to support me 
Berklee Cit)' Music Saturday School. Born recog·
nize me 111erit of n1aki.i1g multiyear gifts to devel
op me progr-an1 ii1to one of me most respected m 
me country. \\Te are grateful mat me Amelia 
Peabod)' Charitable Fund 1nade a $10,000 gift to 
fund a scholarslup for a student demonstratii1g 
financial need. 

o,,, mere is a tremendous opporrwuty to 
n1ake t!us successful program reach even more 
)'oung people. The Theodore R. and Vivian NI. 
Johnson Scholarship Foundation has pledged 

2 .2 5 million o,,er five years to Berklee. To 
recei,·e t!1e funds, Berklee must raise $2. 9 million 
o,·er me same period. Thanks to so1ne generous 
donors, mcluding me Ne,v Balance Foundatio11, 
,,·hich recently made a gift of $10,000, ,ve have 
met me first fundraisillg target. \i\Te are aggres
si,·el)' pursuing funders interested i11 a program 

Innovation Is Our Tradition 

If )'Ou ,,·oud like to name Berklee College of 
~ 1u5ic in a "ill or estate plai1, me staff is 
al,,·ays a,·ailable to offer guidance. For a confi
dential Ji~cussion, please call Carol)'ll 
\

7:1ughan at (617) 74-7-2567 or e-mail her at 
c, aughan@berklee.edu. 

n 

Vocalist and Berklee City Music ProQram Qraduate Ashley 
RodrlQuez was amonQ those awarded a full-tuition scholarship to 

Berklee at the AuQust Berklee City Music awards ceremony. 

t!1:1t l1as a ~1ro,,e11 track recorcl of reacl1ing su·L1g
gli11g )'Oung 111L1sicia11s, i11spiri11g me1n to finisl1 
lugl1 scl1ool :111d pro,ridi11g t!1e education a11d 
ex-perie11ce t!1ey need to s11cceed in college. Tl1e 
progra111 has cha11ged cou11t!ess lives ancl is pro
duci11g ,,et")' talented 11111sicians each year. To 
111ake a gift, e-1nail 111e at mon1alley@berklee.edu 
or by pl1011e at (617) 747-2569. 

Creating a Living Legacy 

Jo:111 Sado,vski of Stonehan1, Massachusetts, began 
pia110 lesso11s at age se,,en ai1d developed a love of 
jazz. Her teacl1er suggested t!1at she enroll at 
Berklee to fully explore her passion for jazz piano. 
Sado"vski's two years at Berklee during me late 
1950s provided a forun1 wimm which to play, 
lea1n, and gro,v. 

\i\Then Sadowski's husband, Paul, decided to 
retire, t!1e couple saw me need to revise meir 
estate plan. Tl1ey ,vai1ted to design a will mat 
,vould support me causes most ill1portant to me1n 
(music and aimnals) after mey were gone and 110 
longer 11eeded mone)'· They hope to see meir val
ues perpetuated for ft.1ture generations by designat
illg Berklee as a n1ajor be11eficiary ill meir will. 

Tl1e Sado,vskis are excited about meir decision 
to make a bequest to Berklee. Tl1e si.Jnple, gener
ous act of mcludillg Berklee ill meir will provides 
support for scholarships far illto me future. They 
l1ave become founding members of me Legacy 
Society, ai1 organization mat acknowledges donors 
of plai111ed gifts during meir lives. Berklee and jazz 
continue to be strong tlrreads runnmg tlrrough me 
Sado,vski's lives. "We 11eed to give back to me 
organizations we value," says Joan. "This bequest 
allows us to make me largest gift possible to a col
lege mat we regard so highly." 

,,_ 

Paul and Joan Sadowski 
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IJ11l1 l)c1e1L·111,1, li1111 Stei11, Jcfl· Stc1t1t, l)ar)·l 
l 11,1t'l'), .1111I l ,111) 1:i1111, 11l,t)t'll a s<1ILl-c1t1t sl1<11v 
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111 'e,, \<.1rl ('in t11 celel11~1te the release elf 
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k1x111er's 11e11 rec'l.11·cl, Bl,,cl..· Co_fji-c. 
\_. sist..ltlt (:l1,1i.r t)f 1\lP& r~ D,uuel Tl10111pso11 

11t1l1lisl1eci a 11e11· textllc1ok, L1111lt·1)11111di11g .-/11,lio, 
,, ith Berk.Jee Press/I: I,1! Leo11ard. Fi1•e-ti1ne 
c;r,1111111)·-,,inning producer/e11gi11eer Elliot 
Scl1einer ~l)'S the book is "probab!)' tl,e best 
i)ri111er on recordil1g fu11<la111entals a11d tecluuques 
tl1a t I', ·e e,·er read." 

1\ssociate Professor Ke1'111 i\ lcCluske,, and -
Berklee students .\ like Tt1cker, i\1Iike Oie11, ai1d 
RO)' 1\ssaf toured Costa Rica, pe1fomm1g a sold
out co11cerr at the Euge11e O' eill Tl1eater. 

Professor of.Jazz Compositio11 Greg Hopki.11s 
pre11uered !us piece .-ll11sk11 Rit,111/, 1vlucl1 featured a 
sn1,ill jazz group ,,,ith ai1 85-piece orchestra. A stu
dio perfon11ance b)' Hopku1s's Berklee Co11cert 
J,1zz Orcl1estra 1,11as broadcast coast-to-coast 011 
• 

• r;-_r atellite Radio. 
Flute pla)·ers i\Iia Olso11, actii,g chair of har-

111011)', and ,\l;1tt i\lanruglio, deai, of me 
Professio11al Perfon11ai1ce Division, released tliei.r 
11e11· CD, ,,Iedit11tio11s i1111 Co11te'/11po1n1J' ~T,01-/d. 

Tl1e Uni,·ersit)' Continuing Education 
,\ssociation selected Getti11g I11side H111711011J' I 

b}· Fil1n cori11g Deparane11t Assistant Cl1air 
1'licl1ael Rendish as me best 011li11e college 
course for me ,•ear 2005. 

• 

Pia110 Professor Tei! Oln1stead gave a piano 
i111pro,-isation clinic earlier tl1is year at me 
I11ter11ational Associatio11 of Jazz Educators 
conference. 

:\ssistant Professor of Co1nposition Michael 
\ \ 'einstem published !us piece Se'J·e'/111de Joi· r 2 

I11.,11·11111e11ts ,,-itl1 Boose,• and Hawkes \\'luch is . ' 
a,·:lil;1ble tlirough Hal Leonard. \Veinstem is cur-
rentl) ,,Tiru1g a chai11ber S)TJ11phony co1ru11is
sioned b)· me At11erican Co111posers Forum Nevv 
England ai,d me Te~, Englai1d Orchestral 
Co11sortium. 

_.\s~istant Professor of Percussion 1'1ike 
Rii1gquist ,,-ill be heard on me soundtrack of an 
u1xc)nru1g Francis Ford Co~lpola 1no,-ie. 

. -\ssoc1are Profe sor ot· Co11te111porary \\Triting 
IDll Pro<luction Dan .\ Ioretti released his 11e,,, CD 
R1.cri11g Pl,1ct'. \ 'isit: ''"'"'·danmoretti.con1. 

Contemporaiy· \\'ricing and Production 
lnsm1ctor Sarai, Brinuell released her seco11d 
alhtu11 L,,·e ,,t tl1e P111111IL1, Lo1111ge. For n1ore infor-
111;1tio11, 1-is1t ''"'"''.dragonlad 1'111usic.com. 

.\::.sistanr Professor of\'01ce .\larlon Saunders 

Assistant Professor Allzon Llssance has released an enhanced CD 

contalnlnq 12 of her orlqlnal sonqs and a video. 

releasecl tl1e a!l)t1111, / c;,vo,•c s·o l)ccp: '/7.it• /,i,•c 
,'-,c.~·io11.,·. \ 'isi t vV\V1•v.111a rlo11sa Ll11llcrs.cc>111. 

}'0111· Solilor111ies./01· 0011/,/c Br,ss lly 1\ssllciate 
ProfesscJr of CcJ111pcJsitio11 Scott l•essler ,vas 
perfor111ccl by the Bosto11 Sy1111Jl1011y ()rcl,estra 
bassist Ecl11ri11 Barker at t!1e U11iversity of 

ortl1 Texas. 
Associate Professor of Har111ony To111 

l-Ioj11acki co11ducted tl1e Clafli11 I-I.ill Syinpl1011y i.n 
tl1e pre111.iere of Ii.is piece Co11ce'l1o fo1· 01·c/1est171: 
Tocc11t11, Tn11go, 1111d 'Too11.r. 

MP&E t\ssistai1t Professor Antliony I-Ioover 
,vas u1d11cted as a fellow llltO me Acoustical 
Society of Ai11e1;ca. 

A song by Professor Ju11.n1y Kachulis ,vas 
rece11tly feattrred pronlinently in tl1e soap opera 
T/1e Yo1111g 1111d tl1e Restless. 

Assistant Vice Preside11t for Experiential 
Progra111s and lnstitutio11al AssessmentJay 
Keru1edy received his doctorate in higl1er educa
tio11 adininistratio11 fron1 Boston College. 

\i\Tood,vit,d Professor ~Tendy Rolfe perfor 111ed 
ai1d gave a 111aster class at me XV Intematio11al 
Flutists Festival ill Quito, Ecuador. 

Piaiust ai1d Professor of E11sen1ble J etro da 
Silva released his 11e,v CD, Live, featuring J olm 
Blackwell, Ebenezer da Silva, Ron Savage, Ron 
Mahddi, and Le1u1y Srallwortli. 

Professor of Voice Aiu1e Peckliain released a 
new book and CD, titled Vocal Wo-11?011ts Joi· t/1e 
C011te'/1tpo1n1J' Si11ge'I; tlirough Berklee Press. 

Music Bt1su1ess/1'1anagen1ent Chai.r Don 
Gorder n1oderated me panel "Entrepre11eurship 
ill Music Industry Progra111s," at me annual Music 
Entertainn1ent Industry Educators Associatio11 
confere11ce. 

Associate Professor of Ear Training Scott 
deOgbun1 performed at Heineke11Jazz Fest 2005 
ill Puerto Rico, me Umbria Jazz Festival m Italy, 
and tl1e Phoer1i\'.Jazz Festival mJapan. 

Faculty harpist Felice Pomeranz released a 
11ew D\TD Jazz Beginni11gs: An I1it1·od11ction to 
Jazz H111p. For 111ore inforn1atio11, visit 
1,1rw1v.gildedharps.co1n.' 

Faculty guitarist Chris Buo110 has becon1e a 
regular co11tributor to G11it111· One a11d J11st Jazz 
G11itr11· n1agazi11es . 

Assistant Professor of Composition Apostolos 
Paraske,,as released a 11ew CD, The Gn1,!e'li of 
Ecle11, which includes four original guitar concer
tos. He is touring Indonesia ai1d Brazil tlus fall. 

Assistai1t Professor of Co11te1nporary Writii1g 
and Production Andrea Pejrolo released a new 
book, C1·er1tii1e Seqttei-1ci11g Techniq11es for Mttsic 
P1·od11ctio11: ,4. P1Y1ctical G1tide to Logic, Digi.trtl 

JJt:1ji11111£'1; (,'11/,r1sc, ,111rl /J1·0 'fool, l(>r tl1e 13r1t1..,h 
llUl)lishcr 1.-cJcal !Jre,s. Visit \\1,1,1,1,.f(>cal11rc:,..,.c·11111. 

'l"he c:()l11lec:tiCLll Valle, c:11,1111IJc:r ( )rcl1c:,tra 
• 

recently !lCrf<>n11e(I the w<>rl(l 1>re1111cre <>f ( )j. />/rt< c 
t111cl 71111e l>y f<'il1n Sc(>ring l)e1)art111ent !>r1ifc<,<,(>r 
Joe S111itli in l lartforcl, (:clnncctin1t . 

Associate Prc1fessor of C;t1itar Bruce Sa11nclcr, 
released me book ivle/oclic /111Jlr01)1s1t,,<sfi1r (;1,1tt1r. 

Associate Professor Bern Denisch prcsentcll 
l1er paper "En1powering Music Stu<lents mr<>ugh 

011-Sexist Teaching Strategies," at me Fc1nmist 
Theory and Music Conference. 

Assistai1t Professor of MPc-E Tony (:arb<J11c 
released his 11ew CD, Sottntl of Co/rm·. 

Associate Professor of Percussion ancy 
Zeltsman released her CD Sweet Sot1g, which 
was funded in part by Berklee and recor<le<l m 
me college stuclios. 

Assistant Professor of Guitar Ben Sher tourecl 
me U.S. East Coast and mtemationaUy witli his 
Brazilian jazz group TudoBem. 

Associate Professor of guitar Jon vVheatley 
has released a new CD titled G11itar 011 the Loose 
i11 London. 

Assista11t Professor of Contemporary Writing 
and Production Ron Reid perfo1111ed and macle 
presentations at a conference held at me 
University of me West Indies m Barbados. 

Assista11t Professor of Con1position Alla 
Cohen is one of tvvo teachers m me U.S. to 
receive ASCAP's Award for a Distii1guished 
Men1ber for her work training young composers . 

Piano Instructor Rebecca Clii1e released her 
Latin jazz CD Enclave. For more infoc111ation, 
visit Wvvw.zohon1usic.con1. 

Assista11t Professor ofHaJ111ony Aliwn 
Lissance released her first solo CD So What Abo-11t 
Yozt. Visit vvww.aliwnmusic.com. 

Assistant Chair of MP&E Daniel Thompson 



andy Roos: Goin' Upcountry 

by Ma1·k S11zall 

Anyone with a love of music and nature would 
find cruising scenic Squam Lake in Holderness, 
New Hampslure, in a speedboat with Rai1dy Roos 
at the wheel a blast. During a recent excursion 
with Roos, our conversatio11 veered away from 
jazz, studio gear, and guitars to a discussion of the 
habits and habitats of bald eagles, when Roos 
spotted one percl1ed high atop a tree straight 
ahead. Roos navigates his way to various made
for-postcard views of Squam's myriad inlets and 
tiny islands as well as he negotiates the changes of 
a Coltrane tune on his guitar. It was last year 
when he realized a longtin1e desire to relocate to 
New Hampshire's Lakes Region. The idea wasn't 
to leave the life he's led for years in the Boston 
area, but to fu1d a working balance between city 
and country lifestyles. Roos has always had as 
much passion for the outdoors as he's had for 
playing guitar, composing, recording, and teach
ing music, and his location on a hillside overlook
ing a cove on Squam River brings it all together. 

He commutes to Berklee to teach Introduction 
to Music Technology, Recording/Practice 
Techniques for the Perfom1ing Guitarist, a guitar 
effects lab, and private guitar students. (He also 
developed and teaches the online course 
Recording and Producing for Guitarists.) When 
not at Berklee, Roos is usually in the recording 
studio he built in his house. Known as Squam 
Sound, the studio boasts a spacious control room 
and two isolation rooms (one for drun1 tracking 
and the other for vocals or acoustic instruments), 
a co1nputer running Logic Audio, racks of pre
amps and signal processing gear, and more. Roos 
built it to produce the music he writes for TV 
shows, docun1entaries, and his own album pro
jects. Now that it's complete, he's opening it up to 
others who want to see what inspiration they'll 
find in a rural recording environment. (Visit 
www.squainsound.com for pictures and specs.) 

"A lot of folks pick up on a different energy 
here than they would get recording in a city," 
Roos says. "Both vibes are good, but they are 
different. Sometimes getting away to a place 
where your mind can breathe a bit makes you 
think differently." To foster that type of inspira
tion, Roos and his clients often break from 
working ii1 the studio for an hour whe11 the 
weather is warm to take his boat out on the lake 
or in the fall, to go for a short hike. 

Roos becaine interested m music after hearing 
the Ventures when he was 10. "I was at a friend's 
house, and his brother was playing his guitar 
along witl1 Ventures note-perfect," Roos recalls. 
"I stood outside his room totally transfixed." By 
tlie tiine he was ii1 nuddle scl1ool, Roos had 
begun experm1enti11g witl1 two tape recorders to 
make a sou11d-011-sou11d recording of l1is guitar 
l1layi11g. That was 1011g before 111uJtitrack 
n1aclu11es were on tl1e ,narket. 

Duri11g tlie su1111ner l1etwee11 lus ju11ior and 
se11ior years of l1igh school, Roos attc11dcd 
Berklcc's su111111er progra,n. That's whe11 l1c first 
studied witl1 Mick C;oodrick, who opened his eyes 
to 111usi(· in a new way. "That su1n111er progra111 

Associate Professor Randy Roos 

totally blew my mind," says Roos. "I was doing 
some unusual things on guitar before that, but 
after Mick taught me his modal approach and I 
got introduced to jazz, I decided I had to be a 
musiciai1. Now when I teach at Berklee's Summer 
Guitar Sessions, I tell my young students tliat I 
hope something they learn there will be for tliem 
like the epiphany I had tliat summer." 

In tl1e 1970s, Roos was becoming widely 
regarded as a fast-rising young guitarist to watch. 
The groups he played with always packed the 
clubs. One such band, Orchestra Luna, with its 
successful blend of rock, jazz, Broadway, and per
formance art, brought Roos the opportunity to 
record for a major record label. Some A&R peo
ple from Epic Records came to hear Luna and 
signed the group. 'We'd managed to blow their 
minds at our gig," says Roos. "The next thing we 
knew, we were in the studio with a huge album 
budget. Everyone was pleased with the album, 
but just two weeks after it was released, all of the 
people we were working with left Epic, and the 
new people had no interest in us. The momen
tum ended, and the whole thing just fizzled." 

Roos enrolled at Berklee for a year in 1978 
and soon began playing with guitarists Mike 
Stem '75 and Bill Frisell '77; bassists Neil 
Stubenhaus '75, Kerrnit Driscoll '78, and Victor 
Bailey '80; keyboardist Steve Hunt '80; and 
drummer Tommy Campbell '79, among others. 
He has since released critically hailed indepen
dent albums, tlrree discs for the Narada label, 
and two with percussionist George Jinda. 

• 

Throughout his career, Roos had maintained 
simple home studios, but sensed in 1986 the 
dawn of a new era when he realized the possibili
ties of MIDI sequencing. "In my studio, I had a 
few synthesizers, a computer, and an eight-track 
recorder," he says. "I started feeling I could do 
anything with that setup!" Wanting badly to 
write music to picture, he volunteered to com
pose for an industrial video. The client loved lus 
music, and since that iJ.utial success, Roos has 
written lots of postproduction n1usic. Composing 
1nusic for nearly 150 episodes of PBS programs, 
such as Scie1ztifa A11ie-rican Frontie1,y and Nova, has 
bee11 a perfect fit for Roos. "Tl1at work has been 
great beca11se it co1111ects the a1·eas I love 111ost: 
1nusic, scie11ce, and the natural world." 

At Squa1n Sou11d, Roos co11ti11ues his spe
cialty of 1nasterfully ble11dmg a11d n1a11ipulating 
electJ:onic so1111ds with live ancl aco11stic u·acks, 
always produci11g 111usically compelling results. 
As 1nucl1 as he loves l1is studio's enviro11n1ei1t, 
he ad,nits tl1at s0111etimes tlie view 011t tlie 
wi11(low is so all11ri11g that l1e has to close tl1e 
CL1rtai11s so l1e'll stay inside a11d work. 

• 
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rornantically stated message about the genera
tional effects of bad parenting accompanied 
simply by guitars and a piano (no drums) 
seemed a11 w1likely hit in today's musical cli
mate. Its e1nbrace by listeners and the music 
business establishment alike was an indication 
that Mayer is no flash i11 the pan; he'll be 
around for a while. He may yet become recog
nized as one of his generation's spokesmen, 
just as Paul Simon, Joni Mitchell, James 
Taylor, Sting, Bruce Springsteen, or Bob 
Dylan have been for theirs. 

One on one, Mayer comes across as confi
dent, very bright, lighthearted, and yet extreme
ly serious about what he's doing. He was firmly 
in the mo1nent, thinking about his next record
ing and his new aU-star trio that will feature 
bassist Pino PaUadino and drummer Steve 
Jordan and highlight Mayer's guitar prowess a 
bit more than previous recordings. The group 
opened two early October tour dates for the 
RoUing Stones. Yes, Mayer is running with the 
big dogs and demonstrating that he has the stay
ing power to remain at the front of the pack. 

When did you write your first song? 

When I was about 17, I wrote 10 or 12 songs. 
At the tin1e, I was flip-flopping between being 
a songwriter and a hard-core guitar player 
doing jazz and blues that would showcase my 
guitar playing. When the idea of going to 
Berk.lee came up, I had dropped songwriting 
for the moment. I never thought of going to 
Berk.lee to become a great songwriter; I want
ed to learn how to be the best guitar player 
going. I went for the first semester with that 
in mind. You confront your own identity 
right away when you go to Berk.lee. Some 
people never saw who they were until they 
got there. Some had been told by their par
ents and others that they were great, and it 
took coining out of the Midwest or someplace 
else for them to hear other kids playing. I 
learned a lot hearing other kids who were 
better players than I was. 

It was over the Christmas break that year 
that I took a hard look at myself and decided 
to figure out where tl1e target was and how 
close I was to it. That's whe11 I realized tl1at I 
was 1nea11t to be a songwriter or a mai11stream 
artist. The best tlli11g I could tell a11ybody at 
Berklee is to defi11e your expectations. Life is 
so much easier whe11 you do tl1at. 

Otl1e1wise you do11't la1ow wl1e11 you've !lit 
me 111a1·k. Gou1g back for me second se111ester 

• 

was interesting for me. I knew that I wanted to 
be a listenable artist. I wanted to be the guy mat 
the best guitar players at Berklee wanted to hear 
when aU the music in their heads was driving 
them nuts. I wanted them to come to my room 
and let me play them a song. That was when I 
figured out that writing songs was my calling. 

In a way, I still don't tllink of myself as a 
songwriter. I think about being a guitar player 
who writes these pieces of guitar music, but 
then sings because it would sound weird if 
there wasn't singing and [who] writes lyrics 
because it would be weird if you weren't saying 
something important. That's my approach to 
being a so11gwriter. I love playing cool guitar 
stuff and then singing interesting lines over 
that and singing words that move people. 

I can hear the influence of Stevie Ray Vaughan 
in both your singing and guitar playing, but 1 'm 
curious about the roots of your acoustic guitar 
playing. It doesn't sound folk-based. 

I'm glad that you hear the Stevie Ray influence 
in my singing. A lot of people thought I was 
trying to sound like Dave Matthews, but I was 
really just doing a poor impression of Stevie 
Ray. Playing acoustic guitar was always a sec
ondary tiling for me. I didn't have an acoustic 
when I went to Berk.lee. My parents had to 
buy me one half way through the year. 

The electric guitar isn't a self-sufficient 
instrument for me. Maybe it was for Joe Pass; 
but for me, when I played the acoustic, I didn't 
nliss other musicians. Whe11 I left Berklee and 
went to Atlanta, I got into the acoustic because 
I wasn't about to waste a11y time not playing 
while I was looking for a band. I wanted to go 
up and play onstage and you can do that ,vith 
an acoustic. Fron1 tl1ere, tilings just kept gro,v
ing. I still do11't feel _that I'n1 very good at it. 
For some people, the acoustic is their ultin1ate 
expression; for 111e, it is a little too tllick and 
taut. Lately, I've bee11 ,vriti11g songs on 
acoustic that I really e11joy playi11g·. iVIy dedica
tion now is to the se11satio11 of playing. I ,v1·ite 
things that feel good to play and sound good. 

~1e11 I'm recordi11g a11 acoustic guitar 
o·ack, trying to express everytl1 i11g· i11 a ,va)' 
that sow1ds good closeup is ,,,ork for n1e. The 
difference between playi11g electric and 
aco11stic guita1· is like tl1e difference bet\\'ee11 
stage acti11g· and television. Pla)ri11g· acot1stic is 
like stage acti11g·: everythi11g· has to be hig a11d 
pro11ot111ced. Yo11 l1a,,e to hit the stri11g · harder 
to g·et the111 to ri11g·. Yo11 11eed 111ore ,·elocit)· 
a11d pressure 011 tl1e so·i11gs. 1 like the close-up 
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effect of J)la)•i11g ele(·tric. lt l1as a ,,cry ,,,icle 
ll,·na111ic ra11g-e. You ca11 pla)' quiet 11otes a11d 
tl;c11 l1it ilie ;tri11g l1arder and be11d notes ,vitl, 
,1 lot of control. That is ,,,l1)1 I've been looking 
for opportu11ities to pla)' tl1e electric n1ore 
iliese d:1\'S . 

• 

Didn't you study guitar with Torno Fujita when 
you were at Berklee? 

1 had g-011e to Berklee 's sun1111er sessio11 and 
learned a lot fron1 Torno. I l1ad watched hi111 
pla)' and sa,v l10,,1 l1e did l1is fw1J...-y right-hand 
slapping stuff like bass players do. I went 
l10111e mid ,,,orked on iliat and incorporated 
some of it into my style. 

I 111ust sa)', by tl,e second ha! f of 111y sec-
011d semester, I did11 't go to a lot of classes. I 
\Vasn't being rebellious, it ,vas 111e sayi11g
"Got it, I kno,,, what I ,vant to do." Here's 
an a11alogy for how I felt about n1y classes. It 
"'as like being at a restaurant when you 
alread 1, kno,,, "'hat you ,,,a11t to order and ilie 

• 

"'airer starts telling you what ilie specials are. 
I alread)' kne\\1 what I \\1anted. 

I \\'Ould run into n1y teacl1ers on ilie street 
and ilie11'd say, "Ha,,en't seen you in class 

• 

latel)'·" I'd say, "I can't explain it, but I'm 
\\·orking on son1ething." I looked at it kind 
of like graduating early. I had n1ade n1y dis
co,,ef)'• 1'1)' friends and I \Vere recordi11g i11 
nl)' dorn1 room. It felt ,veird to be enrolled 
at a n1usic scl,ool ai,d not be goi11g to class 
because I \\'as ,,,ri ting music. 

There have always been people who come to 
Berklee and leave early to go after their 
dream because they feel ready to pursue it. 

I still follo\\1 tl,e san1e force iliat led n1e to 
Berklee and ilien led me to leave iliere to go 
to Atlanta. It's as if my guitar is a surfboard 
and I'm just paddling. I have to be fair in 
terms of ffi)' success and say iliat a lot of peo
ple lea,,e Berklee earl)' and don't n1ake it. I 
have to be careful and recognize how tl,e odds 
are tacked. The on!)' \\'ay I could know what 
was me and what was circumstance would be 
to do it all o,,er again. But I can't. You only 

l11L,tk 111 \111ll ,, llllllll ,111.11 \<Ill 1111 ,11111 
\\lll'll" \!lll l'(l Ill ,tl1,i,1I, 11 \()II ,I,, II \lltl1 .1 
l1,1l1,t1l 11111ll·1,1.111,l111g ,11 \!llll',l'II, \<1111 11llll 
(II\ \\ 111 ,,I\ l' \ 1111 i1lll llllgl1I 'l'l ,11llll'!llll" 
,,1111 l,11111L11 llt'llCI 111,111 \(l\1 ,111,I tlll'll \(lll 
1l1111k, 11111 l1t· l,111't ,1111t· .1 11111c l1kc I 1,111 

How did you end up In Atlanta after leavlng 
Berklee? 
l 111.tllC ,1 l'rit'll(I ,11 l~crklt·c, (:Lt) c:(J(lk 1,cc 1l1c 
,i<lcl1ar ''l)<1r111 1{<111111 l)rt·a111,"I, ,,l111 ,1,1, lr<1111 
,\1L111t:1, :11111 ,1c ,tartctl ,1 riti11g stlllg" t11gctl1cr. 
\ \'c l111tl1 tlccitlctl t<> ,,·itl1clr,1\\ fr<1111 tl1c ct>llcgc 
at tl1c sa111c ti111c. ()t1r ,1 itl11lra\\r,1I ~li11~ 11r1>l1,1l)ly 
11.1, c cc111sccuti,1c 11t1111l1crs. \ \le cc1,vr<>tc " c1 
St1t·!1 ~l'l1i11g," l1c ca111c u11 ,,ritl1 tl1e l1riclgc 
ch<1rcls. I 11cvcr ,voultl l1a,1e tl1ougl1t to pt1t 
tl1ose i11 tl1ere. After a little wl1ilc tlowi1 i11 
1\tla11ta, tl1e parmersl1ip ra11 its course an(I 
entled. I was stuck tl1ere in Atlanta after l1a\,i11g 

•• , 

piggy-backed someone else's life, car, and job. I 
ren1en1ber getting to son1e pretty dismal places 
money-\\rise and opportunity-\\rise. I kind of 
looked at my guitar and said, "It's just you and 
n1e. I'll go where you take me." 

What happened next? 

I played at ilie Souili by Souiliwest 
Conference \\ritl, just a bass player. We played 
"Wonderland," "Why Georgia," " o Such 
Tl1ing," "My Stupid Mouili," and "Back to 
You." I tl,ink tl,e 01,ly songs iliat went on 
Roorrt for Sqztares iliat I hadn't written at iliat 
point were "3x5 ," "City Love," and " ot 
Myself." After iliat sho\vcase, some cross talk 
got started between a few labels. 

Why do you think your music has connected 
so well with people? 

I really don't know, and if I guessed I'd proba
bly be wrong. I an1 )Tying to still have edges 
on me but be accessible to people. Most times 
when you try to be all tl,ings to all people, 
you end up being notl,ing. I want to reach ilie 
exact equilibriu1n between palatable a11d evo
lutionary. It is very difficult. You can hit it for 
a song or two, but I'm tryi11g to hit it for a 
whole record. I want people to feel it's great 
ilie first tin1e iliey hear it and iliat it \\rill get 
better ilie more iliey listen. I wa.nt de\,ices in 
iliere iliat are a little richer ilian typical pop
music de\,ices. 

You've rrlved t very comfor ble pl ce 
with mainstream radio on your side, yet It 
seem that you've got the freedom to • press 
whatever you feel. 
\\ l11 \\()\111l11'1 ',()llll"(llll' \\,\Ill 1,, l1 111 1l1' 
111,11;1,trL·,1111) 11,crt' 1s .1 l111 111 111st' 111.1k1ng 
.11111111g 11111s1t1,111, l,1r \\l1y till} L,111'1 lit• 111 tl1 · 
111.1111,trc.1111. )1111 l1.1\c 1111ltfi11L .,,,111r e 11 ·11.1 
11<>11,. It y<111're 1111l1,11111y 11l.11,1111; ,11 tl1<.: \\11l1llc 
l•.,1,1, ,vl1crc \\1111l1I y1111 l1kc 11, 11l.1v If 1l1t· 
,111,\\Cr i, 1l1c l•lcet ( ·1.:11tc1, 1l11 }'<111 11l.1y tl1c 
k1111I <>I 11111sit· 1l1,1t \\<>t1l1I l>r111g 111 c11<1t1gh 
11<.:<111lc t<1 fill the 11l.1<:c? If till ,111s\11<.:r 1s 1111, ,1 
l11t <if 11111s1t·ia11\ will 111,1k<.: ,11111c st,1tc111e11t 
al1<>11t l11Jw 111<ist 11e<111le arc 11l1<1ts .111<1 11<111 't 
,va11t t<> gc1 t<> the real 1lc.1I, sci the} 111st settle 
for what's <>n the ratli<>. 'l'h,1t's a l>clicf I cl11n't 
agree ,vith. 

'l'hcrc ,1rc sc1n1c pcc111le whc> l<>ve the \il1lcs 

, 
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Da\,isJackJohnson box set, but iliere are 
probably n1ore people just looking to hear 
sometl,ing fw, on tl,e way to work. When you 
can bring iliose people sometl,ing \\ritl, a little 
st1bstance, it's great. 

How hard is it for you to write a song and get 
it into the shape you want? 

It is incredibly hard; it's like code cracking. I 
like to play tl,e music and hum along. I get 
cues about what to say by what kind of 
in,agery tl,e music brings to my mind. Then I 
write iliat imagery. A new so11g I am writing is 
called "Stop This Train." The groove re\,isits 
tl,e shuffle feel of"3x5." If you can make a 
connection happen between ilie image and 
me music, it almost doesn't matter what you 
are singing about. People \\rill understand it. 

When I hear Sting's "Wrapped around 
Your Finger," I don't know what all of ilie 
lyrics n1ean. His melodies are so good mat 
me lyrics are just someiliing to sing. Not 
mat Sting doesn't write important lyrics, but 
he says, "I will listen hard to your tuition/ 
You will see it come to its fruition." You 
don't tl,ink iliose words are saying something 

' en1otional, but tl,e music is so emotional. 
\Vhen I hear mat song-and it's one of ilie 
most gorgeous songs ever-it takes me iliere. 
The words are almost as important as ilie 
bass and drums. If you are Sting and your 
music is iliat good, it only adds to me mys-



tique if listeners don't get exactly what you're 
• 

saying. 
I pretty n1uch explain 1nyself in my songs; 

I'n1 not very abstract. I like to be U11derstood. 
As a so11gwriter, you make a decisio11 early on 
a·bout whemer you want to be U11derstood. 
The people who don't want to be understood 
don't really love what I do. They think it's too 
fluorescent, transparent, 01· eve11 boring. I'm 
not giving mem anytlung to wonder about, just 
tilings to see. At me end of four and a half 
1nii1utes, I want people to get it. I don't want 
to give mem more to wonder about. 

A lot of young musicians think it would be 
great to become famous. Can you talk about 
fame from your vantage point? 

Everytlung in your career is based on deci
sions. You have more control over me outcome 
of your life man you can imagine. If you are 
going to get into me arena where you will be 
famous, you'd better understand what mat will 
mean. I've had to make some hard decisions at 
some points. I'd hear, "John, do you want to 
come to this premiere wim this person, or do 
you want to go to this party where so-and-so 
will be? He really wants you to be mere." 
Some of mose choices would mean mat I'd 
appear in a newspaper or magazine, and men • 
mat would attract omers to follow me wim 
cameras. If I had done iliings differently, I'd 
probably have me paparazzi waiting around for 
me. At me studio where I've been recording, 
Jessica Simpson is working mere, too. The 
paparazzi are outside waiting for her to come 
out. That's me result of her decisions. My 
decisions have led me to me point mat when I 
walk out in front of me paparazzi, I'm consid
ered a waste of film. 

Fame is interesting. It can come to life. You 
have to know yourself so well. There are nights 
when I want to get trashed on heartbreak, 
Hollywood, camera flashes, cars, me music and 
me romance, and pushing past me line. But 
mose are tickets out. I've been able to somehow 
get all me iliings mat people who want to be 
famous get wimout any of me iliings mat make 
you tl1ink fame is not all it's cracked up to be. 
I've passed up a lot of tempting iliings mat 
would lead to iliings I don't want. There is a lot 
of restraint involved. I am not in Us Weekly. I'd 
have to be going out wim someone who is in 
mere to be in mere myself. But I get paid as 
much as me person who is on me cover. 

What is your new record going to be like? 

It will be defined by me people playing on it. 
Steve Jordan plays drums, Pino Palladino and 
Willie Weeks play bass, Roy Hargrove plays 
tru1npet on it. It is in an r&b direction, but is 
l1ard to explain. Any label I put on it is goi11g 
to make you think too far in one direction. It's 
111y voice a11d 1ny sensibilities-wluch are 
growing-but it's a little less wondrous. It's a 
little n1ore patient and a little less breamy in 
ter111s of the vocals. Would I be self-indulge11t 
if I said it was cooler? Tl1ere is a lot of guitar 
playing 011 it because the songs are written well 
enougl1 so that more guitar 1nakes sense. Eric 

Clapto11 is me greatest guitar player to me 
because he writes songs mat lift me guitar 
playing to greater heights. He understands mat 
if you want to be more man a guitar player's 
guitar player, a people's guitar player, you need 
to understand tl1e lyric. I want to understand 
tl1e lyric more. 

At this point in your career, what are the 
dynamics like with your record company when 
you begin a new album? 
I will sl1ow me album to mem when it's done, 
and tl1ey'll put it out. I'm amazed to find mat 
Bob Dylan, Bruce Springsteen, and I are on 
me short list of artists at Columbia who can 
finish an album and walk into Don Ienner's 
office and say, "Here you go." There is a cer
tain trust mere. If you are on Columbia, you 
know you have to give mem someiliing mat 
mat mey can bring to me world. 

Does this put a lot of pressure on you? 

No, it's a lot of work and difficult, but it's not 
high pressure. My second record was high 
pressure because mey had me first record on 
meir minds and I had to solidify my standi11g. I 
feel like I've done mat. The two Grammys for 
"Daughters" sealed it up. I want to be a musi
cian who can reach as many people as possible. 
At me same time, I hope to give mem some
ming interesting and a palette mat is a little 
richer man what mey are used to. I want to 
stretch mem a little bit, and it doesn't take 
much to do mat. 

It's in1porta11t to understand mat when you're 
on a record label, you are joining your bottom 
line to someone else's. I want to do for my label 
and mat means making a record mat has hits on 
it. Sometimes your hits aren't your best songs. 

I think "Daughters'' is a great song, but I 
never would have picked it to become such a 
big radio hit. • 

I didn't tl1ink it would be eimer. The story 
behind mat song becoming a hit is about trust
ing someone else's view. If I hadn't done mat, it 
wouldn't have been a single and people would 
have forgotten me Heavier Things album com
pletely. But someone heard me song and said it 
would work. I said it wouldn't. When I accepted 
me Gramn1y, I said I still didn't t11ink it was a 
good choice for a single. You're not always right, 
so it's important to assemble a team of people 
who are right more often man you are. 

How would you like people to see your career 
20 years from now? 

I'd like men1 to see it as a lot of different train 
cars and a lot of incarnations. I don't tl1ink I 
have a John Mayer sound. I have a difficult 
time when one of my records co111es out 011 me 
radio. For tl1e first four bars, you don't know 
it's 1ne. That's 11ot so wim tl1e Rolling Sto11es. 
My first obligation is to flesh out me ideas in 
my brai11. I don't wru1t 1ny fingerprint to be a 
sonic fingerprint, but 011e based 011 a quality 
level. Wl1en people look back over me years, 
I'd like tl1em to say mat tl1e only tl1read li11k
i11g it all togemer was quality. Eve1ybody 
sl1ould be going for tl1at. 111 
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lt.1I,. I:', Cl'\UU.11g-.1bout tl1c choi<:e is :l \\11mcr: tl1c 
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,,c.1tl1er, tl1e histt)ric art·l1itel·t1u·e, tl1e ti iod, and, of 
ct)urse, tl1e 111usic, if )'()ti cht)ose Pcn1gia, lcil)'· l'-'or 
)·e,rrs l',·e l1earti entht1siastic re1Jorts al1ot1t tl1e 
a1u1t1al sur11111er oip a co11ting-e11t of f.icult)' 111en1-
bers 111ake to Perug-ia, It.ii)', for clinics :111d perfor-
111:u1ces at tl1e U111bria Jazz F ti,•:tl. To 111ark tl1e 
20m :umiversan· of Berklee's ,1ffiliation ,,1m tl1e 

• 

festi,,1l mis )'ear, I 1n;1de tl,e trip a11d fotu1d tl1at tl1e 
e,·ent a11d me old-world chann of Perugia are 
eve1y'trul1g mey'd been cracked llp to be. 

E,·e11 me Bight ,v;15 pleas,u1t--especially tl1e last 
leg of tl,e joun1e)' fron, tlie United States, which 
offers ,1 pru1oranuc vie,v of tJuiI1tessentiall)' 
Ew·operu1 geognphy. As tl,e sun rose toward tl1e 
end 0£ m)' ovenught fligl1t, I peered out tlie win
do,v to see tl1e r11ulticolored quiltlike fan1,lru1ds of 
France. Tl1ere "·;15 ru, wachronistic contrast 
ben,,een n1edieval c-astles stJ11ding idly atop lulls 
md 11uclear power pla.t1ts puffing steaI11 in verdru1t 
,·,ille) . The entire vista \Vas transforn1ed abruptly 
b)' tl,e appearance of me perennially s11owcapped 
,\lps mat separate Switzerla11d we;! me Italiw 
peninsula fron1 tlie rest of me Europeru, contii1ent. 
Ii, approaching Ron1e's FiUinicino Airport, our 
flight pam afforded a view of bom tlie 
1\1editemmeru1 a11d Adriatic seacoasts, meir jade
colored ,,,aters dotted witli tiny ,,,hite boats and 
golden sru,d beaches. Once 011 me ground, I took a 
short ride on tlie airport tram, ,vhich brought me 
n1ost of tlie "'ay to a rail station inside tl1e airport. 
Fron, there, it ,vas an idyllic two-and-a-half-hour 
train ride to Perugia. We chugged alternately 
mrough sleepy villages ,vim t,ill, stucco homes 
topped ,,>im red tile roofs, sun-blanched hayfieldsJ 
acres of glowi.r1g sunflowers, and tlie occasional 
pasture of grazing fam1 ruumals. • 

\,'hen I stepped out at Perugia Station, I was 
struck b) ho,v se-an,lessly tlie best of new and old 
Europe blend together. The n1odem urban infra
structure buses, traffic signals, aparm1e11t build
ings, and gas tations-is jtL,uposed wim tlie 
quaint, old-,,·orld architecture of Perugia's 2,700-
)·ear-old Ce11t1YJ (cit)• ce11ter) atop a hill. Each July 
since I 97 3, n1usiciru1S fro111 near and far have con
,·erged in Perugia for tlie inunensely popular 
l n1bria Jazz Festi,,aJ. The l 0-da)• music series 
produces eve11ts in diverse concert vent1es ranging 
fro111 ornate eighteenm-cencury opera l1ot1ses to 
huge outdoor stages. It's a 111e1norable ascent on 
t1,ot frc>nl me Arena Santa Giuliana (\\·here me 
largest concert attractions pla}) to me Piazza Italia, 
Lllt: g'JtC\\'a)' to me oilier ITIU~IC \'enues. 

• 

by Mark Small 
• 

• 

azz Festival 
• 

• 

CcJ11ccrtgc>crs {ilc ell1ow-tc>-ell>o" tl1r<>L1gl1 tl1c 
uucler~·ow1cl R<Jc<.-a Paolir1.a's windi11g cat:1co111bic 
l>rick 11assages ,vitl1 lugl1, vatlitecl ceilings up a 
nvisti11g se1ies of slo11u1g incli11es, stairways, ancl 
escalators to e1nerge 011 me piazza near me upper 
e11d of me Corso ½nnucci. There, me air i alive 
">itl1 strai11s of bt1Skers con1peting for pocket 
cl1a.t1ge jJlayii1g all 111an11er of music and me ecl1oes 
fi·om tl1e n1ait1 stag·e o.n me P.iazza N Nove111bre 
at tl1e fur end of the Corso. Music ricochets up me 
shop-lii1ed Corso, bow1cii1g off me walls of cen
turies-old four- a11d five-story brick buildii1gs. Tl1e 
backdrop to tl1e Piazza N Noven1bre stage is me 
iI11posiI1g Camedral of Sru1 Lorenzo (con1pleted in 
tl1e sixteentli century) while at stage left is tlie soft
ly bubbling Fo11tana Maggiore (from me tlur
tee11.m centu1y). Fron1 noo11 until me wee hours of 
me m.onung, me Corso is mroi;iged wim 1nany 
mousands of 111usic fans who've come to hear me 
offerings of a range of stylists serving up traditional 
a11d co11temporary jazz, Dixieland n1usic, and Etrro 
jazz, as well as pop, r&b, and gospel fare. AI11011g 
tlus year's big-name artists were George Benson, 
Elton John, McCoy Tyner, Tony Bennett, Diwa 
Ross, tlieJoe Lovano-HankJones Quartet, Brad 
Mehldau, JiI11 Hall, tlie MingtlS Big Band, Eunur 
Deodato, and Enrico Rava, to name a few. 

Berklee alunmi and faculty n1embers were play
ing wim nun1erous festival acts. Amo11g tlie many 
were Kenya Hatliaway '95 singing backup wim 
George Benson's group, Associate Professor 
Kenwood Dennard drunmung for Delmar Brown's 
band Total Victory, guitarist Mark Whitfield '87 
playing wim orgaiust Dr. Lonnie Smitli, sa,xo
pho1ust Greg Osby '83 in a oio witli guitarist 
Charlie Htmter and drwru,1er Bobby Previte, and 
vocalist Chiara Civello '98 wl1ose e11tire band was 
made up of alunmi. Berklee's owi1 Donna 
McElroy-Larry Monroe Bwd, 11 n1en1bers 
strong, played five 1,jghts on me big stage at Piazza 
N Nove1nbre. 

• 

• 

• • • 

1\ lot <>f <Jtl1er 13erllce l<>lk were rin l1,111,I tl11, 
year, tc>o. Ii, atlcli tion tc> Bcrklee ', ~'>'><. late \'1<.:e 
Pre:.itlc11t for lnternati<>nal I>r<>gram<, l,arry 
Mc>nroe, IO faettlty n1cn1ber,, a11d ,upprirt st1ft: 
Prcsi<le11t Roger Brown ancl hi., wife l,111<la J\1,l'><>n 
made cl,c joL1mey wim Berk.Ice Board <>f'Ih1~tecs 
n1e111bcrs 1-\lla11 McLean (board chair) ancl \Jan 
Reese ru1d tlieir respective sp<>Ll5CS Mary •\nn an<I 
Can1. Friencl of tl,e college Collette Delcrut.: flew 
in fro111 Paris to join me trOLtpe. 

I joined President Brown and his party in me 
ope11-air restatlt311t of me fabled La Rosetta tl<>tcl 
where mai1y festival n1usiciaI1S stay. Their table was 
a ht1b of activity as dozens of alunmi and faculty 
paused to chat before heading off to meir gigs. 
Kenwood Dennard (who has worked wimJaco 
Pastorius, Gil Evans, Sting, Wayne Shorter, 
Whitney Houston, and otliers) brought several 
people by, including Fred Wesley (for111er Jan1es 
Brown tron1bonist) and guitarist Mark Whitfield. 
After diru1er, it was off to Teatro Morlacchi for 
McCoy Tyner's midnight show. · 

The next morning at 11 :00 A.M. in tlie n1ag
nificent tlurteenm century town hall Sala Dei 
Notari, President Brown awarded honorary doc
torates to jazz piano giants McCoy Tyner and 
Hank Jones and Italian trwnpet master Enrico 
Rava for meir contributions to jazz wd to cele
brate Berklee's 20-year iI1volvement in me festi
val. The cavernous rbom witli its dark wooden 
paneling and ornate frescoed arches and walls 
barely contained me e11musiastic crowd tliat 
included me whole Berklee crew and numerous 
n1usic fans who gave thunderous standing ova
tions to each honoree. Later, in me heat of me 
afternoon, me 230 students of mis year's Berklee 
SUinrner School at UmbriaJazz Clinics marched 
iI1 a parade 011 me Corso to mark the 50tli year 
since Charlie Parker's passing. The event also 
served to let everyone know that Berklee has an 
enduring presence at tlie Umbria festival. 

• 
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Chiara Clvello '98 was a featured 
artist at Umbrla Jazz 2005. 

• 
• • 

• I • • • • • ,., • 
• • 

,, 
• • 

• 
• 
• • • 

• 
From the left: President Roger Brown and honor.ees 
Enrico Rava, McCoy Tyner, and Hank Jones at Sala Dei Notari • 
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It was back in 1986 that Berklee first pre- . 

sented clinics in Perugia. The three men'who 
have facilitated Berklee's participation -are 
Italian impresario and festival director C~lo 
Fagnotta, assistant director Giovanni Thmmaso 
(also one of ~taly's top jazz bassists), and Sauro 
Peducci, who is the qirector of organizatiGn f0r 
the festival and clinics. The Berklee clinics 

• 

• 

• 

Dennis Montgomery leads his student gospel choir 
• • 

in the final performance of Berklee's Umbria Jazz 
2005 clinics • 

• 

Nicholl, trombonist Jeff Galindo, trumpeter 
· Scott deOgburn, and organist Dennis 

Montgomery. Afthough Montgomery has been to 
. the festival only three times, he quick'ly became a 

favorite. He.received loud ovations for his orgah. 
• 

sglps ae the nightly concerts and did an impres-
, sive. joo showing 40 to ·so Europeans how to sing 
~ gospel music in his clinics. At the students' final 

went so well that th€ tradition continued. , concert, Montgomery's choir and soloists sang 
"Gary Burton and I originally created the con- soulfully and swayed like they were in a, Southern 
ceptfor these one- to twd-week programs in a Baptist church. 
hotel room in Tokyo

1
" says Larry Monroe. This year the student musicians enrolled _in the 

"We ran them successfully in Tokyo and dirties came from all over Europe and from as far 
• • 

Barcelona in 1985. When Carlo Pagnom:a got aw~y p5 Australia, Canada, and the United States 
wind of what we were doing, he invited us to . , to stucly for two weeks.with som<; of Betklee's 
his festival the next year. · · most respected faculty members. Occasionally jazz 

"It takes a special kind of faculty member to , cel©brities
0

playing at the festival drpp by the 
succeed in this setting," Monroe continues. 1 

- • • •• ·school. In past. years, guest clinicians have included 
"Since the program is short, the teachers need to · Elvin Jones, John McLaughlin, Joe Zawinul, 
be able to connect with the students right away. · Bobby McFerrin, and Wyi1ton Marsalis. The pro-
They must have the stamina to. te;ich longer gram's curiiculurh includes instrumental instruc-
hours than they do in Boston and then, after a . tion, arranging classes, and ensembles. Everyone 

· q_uick change of clothes, appear on a big stage at gets to sing or play in the final performances. 
a major jazz festival.". . Berklee scholarships are awarded at the last con-

Monroe sees the clinics~ much more than a cert. Since the program began, Monroe says that 
student-recruiting el.tort for Berklee. 'We pre nearly $2 million in tuition scholarships have been 

• • 
teaching the. elemepts of jazz t9 these lads," he offered to the top students. 
says. "~er ~1ass, they go to hear m·ajor perforIJ1- "We've had a lot of students in this program 
ers and return the next day, saying, '¥ou were go on to do really well," Monroe says. "There 
right. I saw so-and-so play last night and heard are 10 teaching assistants who interpret for us. 
him using the diminished scale.' It's a two-week A number of them began in the program, con-
immersio11 in Ber~ee's mecl1ods in a beautiful tinued at Berklee, and now retur11 each year to 
European setting." ~ ·· help us. Verve recording artist Chiara Civello 

Ainong me faculty who regularly make the ['98] was a student l1ere for a couple of years. 
trip, Guitar Professor Jun Kelly·holds the record She won a scholarslup and came to Berklee. 
for longevity, having taugl1t during each of the Since graduating, she's developed a nice career 

• 
past 20 seasons. "[Saxophonist] Greg Badolato l1as and was a featured performer at tlus year's festi-
bee11 a l1uge part of the success of tlle program for val. Sl1e's gone the full cycle fro111 bei11g a 16-
years as well," says Mo11roe. "Associate Professor year-old stude11t at the clinics to an acco111-
Donna McElroy is tl1e-01iving force behii1d the plished professio11al." 
vocal instruction a11d Ro11 Savage [E11semble While Mo11roe l1a11dles all the educatio11al 
Depart111ent cl1air and dru111111er] l1as made the aspects of the progra111, Berklee Director of 
trip 1nany times too. Eacl1 year the stude11ts beg Inter11a tional Progra111s Sharo11 Gle1111011 orga-
111e to bri11g these i)eople back." 11izes ancl ove1·sees all logistical details of 

Also along tl1is year were bassist Oscar Berklee's participatio11 i11 tl1e festival, s11cl1 as 
Stagnaro, guitarist Mark White, pia11ist Matt travel ancl accom111odations, a11d l1elps create a 

( 

r J 

l 
Students and others marched down Corso v'annuccl in a parade 
to commemorate the passing o,f Charlie Pa ker 50 years ago. 

After dinner at La Rosetta. Clockwise from the left: 
Roger Brown, Kenwood Denna d, Mark Whitfield, Giovanni 

' Tommaso, Collette Delerue, ·and Llnda•Mason. , .,. 
~ 

. 

spe~!al itinerary for those traveling with •. 
President Brown. This year's guest~ receive! 

• 
passes to al.I festival concerts, among other 
thmgs. 

"Initially, we'd planned tours of Assisi, • 
. Florence, and Spoleto, a cooking class, a guided 

tour of the city, and a hike in the countryside," 
says Glennon. "The guests didi1't er1d up making 
any additional excursions though. I think the 
beauty, culture, and history of Perugia coupled 
with the musemns, food, and music provided 
more tha11 enough local ii1terest for this year's 
group. Maybe they'll venture further a field ne)..1: 
year. Everyone wl1o's g·one on this trip wants to 
come back." 

"Jazz n1ay l1ave been invented so111ewhere 
along the Mississippi River," says President 
Brown, "but one of the best places to enjO)' it is at 
tl1e UmbriaJazz Festival. The festival is an1011g 
the best ii1 the world, and tl1e venues are 
unmatched. Be1·klee l1as l1elped educate son1e of 
Europe's finest musiciai1s in our clinics. I counted 
over 30 Berklee alm11ni and faculty here this year." 

t 

"It ~rill be a triple tl11·ill for tl1ose wl10 ~rill 
con1e over here with Roger in future ye,1rs," sa) 
Monroe. "Tl1ere's tl1e beauty ai1d histo11' of 
Pe1c1gia, n1usic by son1e of tl1e n1usic ,vorld's l1e t 
n1usiciru1s, ai1d the Berklee presence here. 
A11yo11e can go cl1e U111bria Jazz Festi,1al; bt1t 
whe11 you go ~ritl1 us, you 're reall)' i11 the nllLlSt 
of things surrom1clecl b)' the n1usicia11 . I llon't 
mo,v of any other sit:t1atio11 ,vhere s0111eo11e ,vl10 
co111es as an audience n1en1ber could get tl1e 
taste of ,vhat it's like to be a particip:t11t. This 1s a 

• 

• " ell rare opportm111:)1• :11 
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Behind the Scenes 

r's 2:00 1>.\1. 011 ;1 Tl1t1rsli~l)" 3ft r11ol)n, ;111ll 
Ke,111 l·'t1l);111ks '79 ;111li tl1e eigl1t-piece To11ight 
Shl)\\ Ba11Ll ;1re l1t)leLl t1~) i11 a rehearsal roo111 i11 
tl1e l)ase111e11t L)f tl1e I BC tele,; ·io11 studio 
l'0111~1lex i11 Burbar1k, C;1lifor11i;1. 111 ;1 fe,,, l1ours, 
tl)gerner ,,·irn Le110 a11d tl1e sl10,,,'s gi.1ests, 
Et1ba11ks ;111Li co111pan)' ,,,ill pl<l)' tl1eir part ii1 tl1e 
tapi11g of tl1e l;itest episode of tl1e To11igl1t /1011> 
v:itl, J,~1• Le,10 before a li,·e studio audience for 
later broaLicast to 111illio11s of T\T ,rie,,,ers. 

Tl1e 11.ight's guests ,,ill ii1clude LiI1dsa)' 
Loha11, sr-ar of me Dis11e)' filn1 He1·bie: F11l~J' 
Lo,1,ft'd; .T ereI11)' Pi,·en, ,,,ho pla)TS Ari U1 me HBO 
series E11to111r1ge; and co111edian Mo Rocca. The 
111u ic-al guest is me Backstreet Boys, wl10 ,,rill 
perfon11 on a ow1dstage ot1tside tl1e studio. Like 
;1 nun1ber of Leno's 111usicaJ guests rnese days, me 
Backstreet Bo)'S i a self-contaii1ed wlit, so 
Eubaiiks and his ere,,, ,,,011't pla)' ,vim rnem. 

In me rehearsal, tl1e Tonight Show Band is 
focused on leanm1g me song "First" to play 
before Lohan ,,,aJks out onstage as well as me 
ilien1e so11g for E11to111nge for Piven's ,,,alk-on. 
Rehearsmg as n1an)' oilier groups do, me pla)rers 
are ,1·orkii1g from a basic chord chart and me CD 
of Lohan 's tune. Sa.xopl1011ist Ralpl1 Moore '78 
and tl1e horn section ha,,e alread)' sketched out 
tl1eir parts: Eubaiiks, keyboardist Geny Etkms 
'i6, drun1111er 1'13f\i..i1 "Snlitty" Snlirn '81, and 
bassist Stanle)' argeant have worked out me 
groo,·e; and ,·oc-alist \'icki Randle has Lohan's 
,·oc-al part do,1-n. Eubanks Stans ai1d stop me 
CD, pomting out some of me song's subtleties 
mat he \\'ants to mclude i.11 rneir re11dition. Soon, 
me,, 1110,·e on to me rest of me show's material . ' 
,,·luch "-ill mclude Rob Thon1as's "This Is Ho"' a 
Hean Breaks" a11d Shef)'l Cro\\1's "Soak Up me 
Sun." Tonight' sho,, ,,rill require fi,,e short 
bun1pe1:, and/or ,,·alk-ons in additio11 to songs me 
band ,,-ill pla)· m rneir entire()' for me studio audi
ence dwmg commercial breaks. 

_.\ft:er rehearsal ends a11d before me sho,,, 
begins, I cl1at ,,irn Eubanks and me oilier 
BerkJee gu)"S ill me group: Etkins, Srnirn, and 
.\Joore. Ha,-ing pla)•ed togeilier smce 1995, me 
ba11d kno,,·s plent)' of material, so me 111embers 
rehearse onl)· as needed. "If I just ,,·ant to learn 
a couple of ne,, songs like ,,·e ilid toda\'," says 
Eubanks, .. ,,·e might get togemer for a· little· 
,1 h1Je to run mrough mem. \ \'e learned Lmdsay 
Lohan' song because she is on me sho"'·, and 
m;it Rob Thomas song ,,·as played tlrroughout 

L 

tl1e basketball playoffs. \·Ve try to keep so111e
tl1i11g curre11t a11d otl1er songs tl1at nligl1t be i11 
tl1e back of people's 1ni11ds. For example, ,ve 
\\•ere pla)ri11g 'Beat It' clt1ri11g tl1e Micl1ael 
Jackso11 trial a ,vl1ile ago. Jay was doing Michael 
Jackson jokes almost every 11igl1t back ilie11." 

For sl10,,,s ,vl1en tl1e band is slated to back up 
motl1er a1-tist, everyone arrives early to lean1 mat 
perfon11er's music and me11 do sow1d and cainera 
checks ,vim me artist. Some days me band comes 
i.11 to rel1earse a comedy bit mat has 111usical back
mg or to do prerecords for a pretaped segn1ent. 
Tllis is a live TV sl1ow md, mere are 110 edits or 
second takes. But, Etkms re1nembers bemg asked 
to add 1nusic ii1 a spot after me show was taped. 
"One time tl1ere was a guest wl10 just started 
smgii1g a so11g a cappella," Etkms recalled. "It was 
decided later mat mere should be music under 
hi.in. I l1ad to figw·e out 311 artful way to accompa
ny lm11 when he wasn't staymg m any pai-ticular 
key or tempo." 

Following the Leader 

The band has lear11ed always to be prepared for 
tl1e unexpected. The musicians follow signals 
fron1 Euba11ks to hit a chordal jab mat punctu
ates a joke or mey may follo,v Eubanks as he 
pla)'S a lick from a ,vell-ki1own song mat relates 
to wl1at l1as been said or done onstage. "We 
nlight l1ave to cut a song· off early ,vhen I get a 
sign from me stage 111anager," says Eubanks. 
"Sometimes if a guest isn't ready to come out, 
we may have to stretch tl1e song a Little bit. vVe 
nligl1t go back to me chorus or a solo or even 
break it down to me drun1s." Etkii1s adds, 

The Tonight Show Band. 
(From the left): Vicki Randle, 
Marvin "Smitty" Smith '81, , 
Matt Finders, Stanley 
Sargeant, Kevin Eubanks '79, 
Lee Thornburg, Ralph Moore 
'78, and Gerry Etklns '76 

"Kevi11 i-, really g<><><l at C(>mi11g tip Y. im these 
ideas on the spot." Lt goes wimot1t saying that 
me band is also good at f<>llowing hi111, 

Three members of me band, Eubanks, 
Randle, and tro111bonist Matt Findt:rs, hav<:: 
worked on me sho\v since Branforcl Marsalis 
can1e aboard as me leacler in 1992. \iVht:n 
Eubanks picked up tl1e baton in 1995, ht: called 
Etki11s, S1nim, and Moore and asked if they 
would leave meir jazz gigs in ew York to work 
m Los Angeles. 

"There were no auditions," says Snlirn. 
"Kevm just asked us to come out here for me 
gig. We were very ew York-oriented at me 
tin1e, so movmg out here was a big change. I 
came out two days after Kevin called. We had 
all played m L.A. before, but movmg Ollt here 
was son1eming I had some trepidation about. 
But now mat I'm here, I've been able to tlrrive." 

Srnim arrived two days after Eubanks called, 
and Etkins and Moore soon followed. While 
mere have been a few different bass players and 
trwnpeters over me years (me current lineup 
mcludes bassist Staiuey Sargeant and trwnpeter 
Lee Thornburg), ornerwise me bmd personnel 
hasn't changed smce Eubanks became me leader. 

The Tonight Show is unlike oilier TV hows 
that have a fall to sprmg season md men go mto 
reruns. The show airs every weeknight oilier 
ma11 a few weeks a year, so me job is very 
steady. "When we first started, mere were only 
four weeks off each year," says Etkins. " ow 
mere are six." 

Due to me nature of me job and me rap
port necessary among musicians, it's not a gig 

• 



!l(ftllls J!11!!,e 
fonltht Show Band sine. 19115. 

where the players can ask a sub to cover if they 
want a night off. "I have been here every night 
for over 10 years," says Smith. "There have 
been some emergencies-like when Matt, the 
trombone player, broke his collarbone and was 
out for two weeks-but by and large, everyone 
is always here." 

In addition to the camaraderie built up from 
playing together for so long and the dues sever
al band members paid together 10 years ago in 
New York, other factors make this a tight-knit 
group of musicians. Etkins and Smith tell me 
they often get together to play and write new 
material. A jazz musician at the core, Ralph 
Moore also seeks additional playing opportuni
ties with members of the Tonight Show Band. 
"I'm always interested in playing with the guys 
in this group," Moore says. "There's not much 
music going on in Los Angeles that really inter
ests me. I play some gigs with jazz musicians 
who come to Los Angeles and give me a call. 
Otherwise, I might put something together with 
Smitty to play local gigs." 

A few members of the band, including 
Eubanks, expressed that while millions of people 
enjoy watching the band on the show, some 
members of the jazz community initially looked 
down on them for working on a television show. 
"When we first started doing this, some jazz 
players were making us feel like we'd sold out by 
taking this type of gig," says Smith. "But there is 
no shame in being here. Collectively, we'd played 
with Horace Silver, Dexter Gordon, Art Blakey, 
Tommy Flanagan, and others. We got to appren
tice in bands with great jazz artists and got to be 
a part of their scene. We brought all of the sensi
bilities we had back in New York here. Those 
things didn't leave us." 

Playing for a live tapi11g of a show presents 
its OW11 unique musical challenges. Etkins recalls 
having to learn a different musical approach. 
"One tl1ing that this gig l1as taught me is about 
building a tune," says Etki11s. "During a live set 
in a11other setting, it's very differe11t because you 
can take your time. 011 this sl1ow, tl1ere are time 
limitatio11s, and we l1ave to get to the point 
right away. It requires a different way of play
i11g; you don't l1ave tl1e luxury of war1ning up i11 
a 1011g solo section. At first it felt somewhat 
unmusical, but after a wl1ile we lear11ed how to 
do it i11 a musical way." 

Keeping the Candle Burning 
It's now 4:00 P.M. and there's about a half-hour 
left before showtime. I follow Eubanks into his 
office as he describes how he constantly strives 
to bring fresh energy to the job. He tells me 
that one of Leno's favorite lines at the end of a 
show is, "Great, we get to do this again tomor
row!" "But tomorrow you have to be as fresh as 
you were today," Eubanks says. "A comedian I 
was speaking with backstage told me what it's 
like to tell the same joke in 20 different cities 
with the same energy you told it with the first 
time. You want the people to feel they are hear
ing fresh material. So I try to create new energy 
no matter what music we are playing." 

To keep his creative juices flowing, Eubanks 
frequently plays weekends elsewhere with his 
quartet. "I play all around the country with 
[bassist] Carlos Del Puerto, Smitty on drums, 
and Bill Pierce [Berklee's Woodwind 
Department chair] playing saxophone," says 
Eubanks. "Smitty and I take red-eye flights after 
the show on Friday nights. If I stop writing or 
getting together with players, there's a candle io 
me that gets dim and affects everything else. I 
might not have that spark in my eye when Jay 
turns and says, 'Hey, Kev ... ' and then goes 
into a joke. This is what keeps me going and 
generates the energy for everything else." 

Both Eubanks and Etkins cite the opportuni
ties to play with big-name artists is a major perk 
of working on the show . "We've gotten to be 
around so many different artists," says Euba11ks. 
"You get to see how valuable each musical 
idiom is, whether it's Alison Kraus or Willie 
Nelson or someone completely different. We've 
gotten to play with them or go to their shows 
and hang out with them afterwards." Etkins says 
that Al Green and Bonnie Raitt request the 
band to back them whe11ever tl1ey are 011 the 
show. Otl1er favorites they've accon1pailied 
include Isaac Hayes, Sam Moore (of San1 and 
Dave), kd la11g, and n1any others. 

A ki1ock on the doo1· indicates tl1at it's time 
for Eubanks to change and get up to the set. 
Inside tl1e studio, the cro,vd is excited after being· 
wai·n1ed up by botl1 Le110 ai1d comedia11 Bob 
Perlow. Le110, clad ii1 a de11i111 sllirt and jeai1s, 
excuses lun1self fron1 tl1e stage sayii1g, "I l1ave to 
go change i11to one of my dorky suits 11ow." I-le 
retur11s suited up 1ni11utes later to the sot111ds of 
tl1t111clerous applause a11d an e11ergetic gi·oove 
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F'rorll the left: Ralph Moore, Gerry Etklns, Kevin Eubanks, and 
Marvin "Smitty" Smfth after a preshow rehearsal. 

), , 

provided by the band with Eubanks's fleet-fin
gered guitar lines soaring above it all. 

The band punctuates jokes during the mono
logue, and Leno banters a bit with Eubanks. 
After a commercial break, during which Leno 
stays onstage and the band plays the Sheryl Crow 
tune they ran through earlier, it's time for the 
first guest. Comedian Mo Rocca comes out to air 
a video seginent of his wacky man-on-the-street
type interviews with revelers at the annual 
Superman Celebration in Metropolis, Illinois. 
The band brings him on with a few bars from 
the Sitpe·rman movie theme. 

The next guest is Lindsay Lohan. I can see 
her awaiting her cue in the wings, rubbing her 
hands together as she works out the butterflies. 
The band brings her out to the chorus of her 
song "First." She's smiling broadly. Once seat
ed on the couch, she looks toward the band 
and tells Leno with childlike glee, "They just 
played my song!" 

The reality of a live broadcast with no stops is 
in evidence a few minutes later. The band plays 
the theme from the show E1ztozt1"age as actor 
Jeremy Piven crosses the stage. As he goes to hug 
Lohan, he knocks a glass of water over 011 Leno's 
desk, soaking a pile of papers and Leno. The 
cameras keep rolling, no director yells, "Cut!" 
Rather, the stage crew just start tossing towels 
from offstage up to Leno. He n1ops up the desk, 
ribs Piven for his exuberai1t flailing· as he 
approached Lohai1, ai1d the show g·oes 011. 

This particular episode runs less than the 
usual 60 mii1utes for the band. During the fu1al -
commercial break, the audience is ii1vited to go 
outside with Leno to a stage ,vhere tl1e 
Backstreet Boys are ready to perfon11. Eubanks 
a11d llis band ren1aii1 ii1side chattii1g ai1d puttii1g· 
away charts ai1d ii1sUU111e11ts. 

Etkii1s, Smitl1, Moore, and I stick around a lit
tle long·er in tl1e gree11 roo111 backsl:'ag·e before 
saying· goodbye. The 11igl1t is yow1g, a11d tl1e}' all 
have places to go. It's 11ot eve11 6:00 P.J\I. yet ,vhe11 
I drive past the g11ard sl1ack ai1d up 1 "\Test 
Alan1eda A,,ei1t1e to,va1·d the 134 Free,,,a, 1 • 

• 

Etkii1s's partii1g co111me11t sticks ,vith 111e. "111e 
feel ve~, blessed;" he says. "11Te're l1ere b)· pure 
cl1ance. To be ,vorkit1g· on a sho,,, like this is 
amazii1g because tl1ere just ,u·en't 111a1l}' gigs like 
tlus." Tl1.1e Cl10llgl1, l dunk as strai11s of a 
Gersh,,vi11 tw1e come to 11und. "Nice ,,,orl if ,·ou 
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ca11 get it/1\11cl you ca11 g·et it it·} ot1 ~·." '11 
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by P1·ofesso1· Mark White 

e've all l1eard the joke. "How do you get the gui
tar player to nun down? Put a chart in front of 
hin1." It's no secret that guitarists are 11otorious 
for tl1eir poor reading· skills. There are several 
reasons why we l1ave more trouble reading than 
other instrumentalists do. First, 1nany guitaiists 
don't start playing until their teens. Most string, 
brass, ai1d ,voodwit1d players begin their i11Stru-
1ne11ta] lesso11s durit1g elementary school, and 
reading is usually the focus. These students play 
writte11 music in ensembles: concert bai1d, wind 
ensemble, orchestra, and 1narching band. To par
ticipate, they have to read. Aside fro1n classical 
music, n1usic that features guitar protninently 
Qazz, rock, pop, blues, folk, r&b, coU11try, etc.) 
ge11erally is not part of the written tradition. 

Many guitarists leain by ear, copying record
ings of their favorite players. I consider this exer
cise to be the 1nost important aspect of any gui
tarist's 1nusical training. This approach teaches a 
great deal about fingering, connectivity, nt1ance, 
and toucl1. But most guitarists who learn a piece 
fron1 a recording will not formally write it down 
in traditional 11otation. Those who do try to doc
UIDent a tr311Scription will freque11tly do so in 
tablature-useful for guitarists, but undecipher
able to nonguitarists. Wlule tr311Scribing i11 this 
fashio11 is great for the ear, it's not helpful for 
developing reading skills; and once again, the 
guitarist puts off learning to read. 

Anotl1er reaso11 why guitarists often don't 
reacl well l1as to with how their illStrUI11e11t is 
uu1ed ru1d laid out. With its six strings un1ed pre
domiI1antly i11 fourths, the guitar l1as duplicate 
notes all over the fingerboard. Keyboard illStru-
1nents have 011ly one location for a particular 
11ote say 1niddle C. That note 1night be played 
with any fi11ger in tl1e cow·se of a piece, but it's 
always ill ilie srune location. Hom players have 
valve or key fingerings iliat correspond to a note. 
Out5ide of ilie occasio11al false fingerit1g or 
extended technique, iliey pretty 1nuch hit a 11ote 
with a particular valve or key fingering. Not so 
wit!, guitar. '[here are so 1nany O[Jtions for wl1ere 
guitarists can play a 11cJte iliat by tl,e time they've 
deciclccl where to play it, tl1e ba11d has moved on 
to the 11ext piece! 1'hcre is definitely a lag time 
associated with this locati<J11 issue. We'U con1e 
IJack Lo tl1is issue in a while. Now that we've 
icle11tifie<l s0111e reasons why guitarists te11d to be 

• 

• 
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weak readers, let's look at l1ow we a II can sharpe11 
reading skills. 

For n1usicians to in1prove tl1eir reading, tliey 
have to know why iliey are l1aving proble1ns. 
Readil1g is equal pai1:s experie11ce, perfor 111ance, 
ear n·aining, ru1d know-how. But mitially you 
need to know which eleme11ts to conce11trate 011 
to in1prove. I've developed a 1netliod that breaks 
dowi1 the readi11g process il1to tliree areas of 
study. The first step i11volves tlie eye recognizil1g 
tlie note 011 the staff ai1d trai1slatit1g it il1to a let
ter naJTie (a basic n1usicia11Slup skill). 

Many musicians will do fairly well i11 11anung 
the letter nan1es of pitcl1es that lie witlim or close 
to the staff. Tty saying the letter 11aJTies of the 
11otes ill example 1 as fast as you c..'311. If you rat
tlecl off tlie pitch naines pretty quickly, ny going 
on to example 2. Most people are a bit slower 
reading below the staff and even slower readil1g 
]edger lines above tl1e staff (see exan1ple 3). The 
cognitive ability to recognize any pitch ill any 
register is an essential pm of beconu11g a better 
sight reader. If you find yow·se]f (or your stu
dent) fun1blit1g for pitch naines, train the eye to 

• recognize tlie pitches faster. At1d smce musicians 
typically have n1ore trot1ble witl1 low ai1d higl1 
registers, I suggest you write out exercises like 
the exa1nples. Don't add rl1ytlin1, just wl1ole 
11otes with accide11tals that are con1pletely ran
dom and skip around tlie 1nediwn, low, and high 
registers. Practice tramil1g your eye tu1til you get 
fast at nanm1g tl1e pitcl1es. 

Ai1otlier eye-training exercise it1volves fol
lowing a score or p311: while listenmg· to a 
recordmg. Gettmg tlie se11se of duration for 
eacl1 1neasure of 1nusic ill 1neter and following 
the bars from syste1n to systen1 trams tlie eye to 
jUIDp distances and get a sense of the spatial lay
out of tl1e music as it relates to tin1e. 
Coordillatit1g the eye on tl1e paper wlule follow
ing the n1usic, along with n1oviI1g 31·ow1d on tl1e 
guitar 11eck to locate tlie pitches cai1 be prob
len1atic for guita1ists. Placi.J1g tl1e n1usic stand so 
tl1at tlie field of view mcludes tl1e neck of the 
guitar and ilie 1n11sic cru1 l1elp. 

Step two illvolves rl1ytlin1. Tl1is is freque11tly 
tl1e weakest li11k for guitarists as well as otl1er 
instrU111entists. ~fypically, a musiciai1 witl1 poor 
rhytl11n recognitio11 g·ets bel1i11cl in a piece, loses 
tl1e se11se of 111eter, and the11 crasl,es ru1d bt1r11s. 

• 
• 

This is another basic n1usiciru1Slup skills issue 
that, like note recognition, cai1 be practiced witli
out the instrun1ent il1 hru1d. In fact, guita1ists may 
be better off not bringmg note location and gui
tar techtuque illto the process at this point. I rec
on1mend puttmg down tlie ax and conductiilg. 

Conductit1g scares so1ne people, but I find 
that it's tlie best way of illStilling a steady sense of 
n1eter wlule practicillg rhytllfns. After some 
practice, tl1e rigl1t hand (which co11ducts the beat 
patterns) will eve11tually start to 1nove as if on 
auto pilot. Lea1nmg to si11g rhytlin1S accurately 
while keeping a steady beat pattern is ru1 esse11tial 
aspect of 1nusicianslup that will dran1atically 
m1prove your reading ability. There are n1any 
good books witl1 wluch to practice tliat specifi
cally target rhythm studies. But you cai1 practice 
conducting and Siltging rhytht11S witli at1y piece 
of written music, from Real Book un1es to 
excerpts fron1 a Beetl1oven sympho11y. Stm with 
Sill1ple material, 1naster it, and gradually work up 
to 1nore diffic..-ult pieces. 

The 11ext step involves thinkii1g about organi
zational and fingering concepts on yotrr irtstn1-
ment. For guitarists, this is probably tlie most 
difficult issue to solve. Traditionally, n1any read
mg-oriented gtutar n1ethods start at tl1e lo"''er 
e11d of tlie fingerboard usil1g· a mix of open ai1d 

Mark White, a Guitar Department fas.ulty member, has per
formed and given clinics in Asia, South A=rica, and Europe 
for Berklee's International programs. flis new book, A.dvanced 
Reading Etudes for Guitar, Is a uildble Iron, Gf1'scotn1ar 
Publications at www.grescotmar.com. 
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stopped strings. They then work gradually 
higher on the neck incorporating transposable 
blocks of fingerings using only stopped strings 
that lie in a certain region or position on the 
guitar neck. It 1nakes sense to start at the bot
tom and work up in the beginning and the in
position scale fingerings are valuable for orga
nizing ideas because they are transposable. But, 
using these approaches exclusively for reading 
on the guitar tends to compromise the quality 
of phrasi.r1g, especially with jazz music. I've seen 
n1ai1)' guitarists try to read a jazz transcription 
in one position or \\ith badly organized finger
ings and get poor results. Generally, most con
temi)oral)T guitarist5 think diagonal!}· and move 
up and doVl'll the trings in addition to using 
fr:iginents front in-position concepts when 
niaking fingering choices. This yields a more 
ho1nlike q11alit}· (v,hich is good for jazz lit1es) 
and phr,1s11.1g that fits moden1 guitar styles. 

Regardles!. of our instnunent or how and 
\\'Ue \\'e choose our fingenngs, one has to start 
L':ltalt')ging the musictl co11tent of pieces in order 
t() ac -.... -ss these componei1t-. 1)u-demanJ for read
tn Let'· anal},ze the ct1ntt'11r ,,£ a fe\\' e.'CJlllples. 
!1C ll! ites i11 example -f .tre a fragt!tCilt of the 

Chn ltlS mne "D cl1e l-Iall ." 1'11,ey are pre-
th:1m111a.,tl} sc;llar and entirely tliat1lnic to C 
ntaJur (_)n ti: guitar, ~ n1elf dy could be p!aycd 

pen" J) . . 1 utili ,•ing open sttmgs in the 
, . ,>f the neck or · n oig er pPsitions 

. 

To he r this e mple, qo to www.berkle . du/bt/172/1 sson.html 
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with no open strings. It might even be played 
entirely on one string (the fifth or sixth string). 

A more difficult melody (see example S) is 
excerpted from my tune "The Bonga." It con
tains some passages that comprise poly pentat
nics, polychordal, and chromatic elements. 
Because its register is limited to notes mainly in 
the staff, the content is playable in several 
places on the fingerboard. Experienced guitar 
readers, however, will aim for the classic penta
tonic and arpeggio shapes to render the line. 
Most players make fingering decisions ba$ed on 
personal habits and style and on their 11nd.er
standing of what the n,11sic dictates. The aspect 
of recognizing and executing content is a ,rni
versal reading skill that is a consideratiop for all 
instrumentalists. Once yQo've, become profi
cient with the pitch identification and rh: 
issues, start analyzing the tnUS1c you're~ 
read for content. 1i-y to the 
elements and determine the best fingmogs 
locations from the passages that CQQ 

niuhle scale fragpients or arpegi 
These' are highly visual and 
guitar. In example 6j a sight-reacliG( 
to tind fingerings related to the 
monies. Remember, guJtlrisl:si 
one way to play it; .ex1>et'iJD,nt! 

The level of diffia:d b
examples Yllries 
fragment is at a 
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Ge11e Per a of Whitel1ouse Station, 
NJ, is a ofessor of music business 
• 

Lehigh University and 
·o called the System 

uw'ng remote recording, remixit1g, 
v ce-overs and more, He plays 

the and Stone Alliance and 
ed indie record labels. 

Pianist/arraner Bob Shallue of 
Fairfield, CT, works with MMM 
Productions, a dance and theater 
group. Shallue recently reconnect
ed with trumpeter Maynard 
Ferguson with whom he played in 
the 1960s. 

. 
Pianist John Ferrara of Clinton 
Comers, NY, released the CD 
Intervals of Light on Blue Sun 
Records. The disc's 12 cuts include 
standards and originals arranged by 
Ferrara. Visit www.jazz-books.com. 

1973 
Co1nposer/keyboardist John 
Novello of Valley Village, CA, has 
released a new CD, titled Orga11ik, 
with'his band Niacin featuring 
drummer Dennis Chambers and 
bassist Billy Sheehan. Niacin is 
currently touring Asia and the 
United States. 

Singer/songwriter B.J. Snowden of 
Billerica, MA performed on the 
Jimniy Kimmel Live.' show on 
September 2. 

1975 
Laurie Cohen of Mill Valley, CA, 
is the founder, director, and con
ductor of the Mill Valley 
Philharmonic orchestra. For its 
fifth season, the 01-chestra pre
miered the Marimba Concerto of 
composer Alexis Alrich. 

Kenneth Fordyce of Seattle, WA, 
operates Mirror Sound, a five
room, 24-track studio in Seattle. 
Visit www.mirrorsound.com. 

Hal Goldstei11 of Florida, NY, 
writes music for the television 
shows Dateli11e, A1nerica's Most 
T-Va11ted, Home Delivery, A Curre11t 
Affair, Inside Editio11, and others. 
He recently composed music with 
guitarist Adrian Belew and played 
blues harp at a tribute concert for 
the late Mindy Jostyn '76 in 
Woodstock, NY. 

Rick Pasek of Rahway, NJ, was the 
guitarist and musical director for 
Gloria Gaynor's recordings I Will 
Survive (Live from Brazil) and Gloria 
Gaynor Live. He is currently record
ing a CD of contemporary Christian 
music with his wife, Karen. 

Guitarist/vocalist Bill McGoldrick 
of Norfolk, MA, plays in the 
Boston area with the band 
Temptation. He is also the vice 
president of sales for Immediate 
Connections in Boston. 

' 

John Ferrara '70 

Pianist/composer Emil Vtl<licky of 
Prague, Czech Republic, and his jazz 
trio performed at the Kennedy 
Center with Zuzana Lapikova in The 
Rebel's Wife, a multimedia presenta
tion inspired by Moravian folklore. 

1979 
Latin percussionist Bobby Sanabria 
of Bronx, NY, was recently voted 
percussionist of the year by the 
readers of DRUM! magazine. In 
addition to his touring and record
ing, Sanabria gave a keynote 
address to Fordham University's 
Latino students on September 16. 
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( · 1: 11l,1~c,I 1111 1l1c s1111g "\111l1c111 
l111 l,1111gl11" lr,1111 tlit· I l.1l1f.1, ('I) 
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/1,, l11c,·1t,1/•1/1t)' of,, :,;,,;111,e.c I I or/,/. 
Ill· ,1ls11 11l.1~c,I ,, 11!1 h..11r111.1 
(:lit·stcr's 13:111,I ,11 (:,111.1,!1,111 s11111 
111cr 11111s1t· ft·s11, ,,Is. \'i,it 
1111 ,,.,1.111l11t·ls1111g11it,1r.t·1J111. 

\ '<1t·alist a11,I 11111lti-i11str11111e11talist 
Jc1se11l1 Kali11e of S:.111 J<'ra11cisco, C:1-\, 
a11,i l1is \)a11LI tl1e SL111s of E111peror 

orto11 1,a,•e released a CD of 
11olitical l1u111or so11g-s titlecl T/;e 
P11t1-i<I ,1Ii11d." ,..J.11t/1olof!,1': Brittle 
f/_)17111/S Jo,· tl1e B!,,e States. Visit 
''"'"''· tl1eso11so fen, peror11orto11.com. 

Ste,,e Luce11te of AI111apolis, MD, 
is a cli11ical psychologist ~,orki11g in 
a correctional dete11tion center. He 
says l1is skills as a jazz o·ombo11ist 
i11tl11e11ce ho,,, l1e approacl1es l1is 
~,ork ,,,ith patie11ts. 

• JOHN ABERCROMBIE 
• MICK GOODRICK 
• STEVE SWALLOW 
• ARY CHAFFEE 

ft 
1U 

Available at www.cdfreedom.com 
Just search for "Noisy Old Men" 

Also available: "Playing Time" featuring 
The Larry Balone Trio 

~-- © 2005 Jim Anderson Music 
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:-.,1 ,,,111,,111,t l',,,l,,lt,, l{t\l ,,t 
( 11 1, .1,. \ l'lll /lll'' 1, It 1111Lll 111,11 
l11s 111111111 \l,11,1,1,/,1 lei, 1111!11l1t 
JJ<lll)l \,1 <1111,1111,I \\,lS JllLSl,llll'I' 
,IS ,1 11,1111111,·,· t,,1 .I J .11111 ( ,1.1111111\ 
111 tl1c l~tsl ~.,ls.I \ll111111 t,lll t:111~. 

,~.ISSISl l).11111 (,,11,1 <JI l l'\\l(lll, 
\I\, s11c11t .1 111,1111!1 111 (.c111.1kr1, 
( ;11111c;1, stt1\I\ 111g-<l1c111l1l' ,11111 

. -
,\lal111kc 11111s1l· \\1tl1 1lr11111 111.1stcr 
\.';1111c1111l1Jtl l'-1J11,11c. 

J11l111 I laiLll'111c11(1\, Jr., <JI l,111ccJl11, 
l~l,, as 11a111c<I ltl1cJLlc lsla11,I 
1:.:lc111c11tary (Jri11ci11al c1f tl1c Yc;ir 
a11<l a atic111al l)isti11g11isl1c<I 
Pri11ci11al. l laiclc111e110s is tl1c 1)rin
ci11al at Potter-B11r11s J•:le111ent,1ry 
Scl1ool i11 Pawtucket, l~l. a11d a jazz 
pia11 ist/ coin poser. 

Be11ja111i11 S111eall of Green Bay, 
WI, i11structs string students a11d 
leads the string orcl1estra at otre 
Da111e of De Pere Ele1nentary and 
Middle Scl1ool in De Pere, WI. 

MuJti-instrun1entalist and song
writer Tom Hambridge of 
Nashville, T , l1as signed a pub
lishi11g deal with EMI. He is 011 
tour to support his albu1n Bang '11 
Roll, opening for George 
Thorogood and the Destroyers. 

Flutist David Gane of Rio de 
Janeiro, Brazil, released his fourth 
CD, Pixing,tiiz/111 + Benedito, with 
Mario Seve. His I11tei-pi·eta1y Tant 
Jobi'l1'1 CD was nonm1ated for a TIM 
prize for best instrun1ental group. 
Visit www.guiado111usico.con1. 
br/ davidganc. 

Singer/pianist Barry Rocklin per
formed 011 Royal Caribbean's Jewel 
of the Seas in Septen1ber a11d in 
Nove1nber ,viii appear at Maxim's 
ii1 A.tnsterd,m1, N eilierla nds. 

Guitarist/con1poser Michael 
icolella of Seattle, WA, released 

me CD Shard, featuring Nicolella's 
guitar concerto with AI1thony 
Spain conducting me Northwest 
Syn1phony Orchestra. The disc 
also includes eight oilier works for 
classical and electric guitar. Visit 
www.nicolella.com. 

I 
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!•:lien ()'l~ric11 <1f'\Jc\v \'c1rk (,1t~ 
wa, a t111alist 1n tl1c rccc11t l3,,,t,i11 
P()lJScarch C<>ntesl an<I has 
rclca,ecl a sclf-titlc<I (:I) 11f 11<>Jl, 
s111<1oth ja1,7., l1ll1cs, a11<l s<>t1l ~1th ,1 
l1ackup IJan<I featuring Ril·k 
Marotta, Jercn1y Berlin, an<I 
Willia111 c;alison. 

Guitarist/composer Kenny Carr c>f 
Wallingto11, NJ, releasecl his (lcb11t 
CD, Friclay tit Five, featuring saxo
phonist Do11ny McCaslin '88 
among others. Visit www. 
kennycarrgui tar.con1. 

Blues saxophonist Gordon Beadle 
of Can1bridge, MA, released a new 
CD, titled Live at the Sa,"C Blast on 
the Rounder label. He recently 
completed tours that took hin1 
across Europe, Australia, Canada, 
and the United States and was 
nominated for a 2005 W.C. Handy 
Award. Visit www.saxgordon.com. 

Cliff Brodsky of Hollywood, CA, is 
producing a hip-hop/rock project 
by me artist Optin1us. 

Bassist Terje Gewelt of Oslo, 
Norway, released a new duo 
recording entitled Hope wiili 
pianist Christian Jacob '86. The 
disc features three originals among 
the nine cuts. Visit www . 

• resonant-music.com. 

Nando Lauria of Recife, Brazil, 
recently completed a world tour 
with the Pat Meilieny Group. 
Lauria sang and played guitars, 
percussion, vibes, melodica, and 
flugelhor11 on me tour. 

• 



Sophie Duner '93 

Vmce Leffler of Memphis, TN, 
produced, played guitar and bass, 
and cowrote several tracks on the 
Crossway Worship Band's latest 
album, Crossway Wo1-ship Volunze 4. 
Visit www.crossway.org. 

Fritz Renold of Schonenwerd, 
Switzerland, is the founder and 
producer of the annual jazz festival 
in Aarau, Switzerland. The festival 
brings in musicians from all over 
Europe and beyond,including 
many Berklee alumni. 

Singer/songwriter Kathie Touin of 
London, England, released 
Butterfly Bones, her third CD. 
Touin performed all instruments 
and vocals on the disc's 15 cuts. 
Visit www.kathietouin.com. 

Stephen B. Ward of New York City 
was promoted to assistant professor 
of music technology at Mercy 
College in White Plains, NY 

Songwriter and multi-instrumen
talist Tracy Bonham of Brooklyn, 
NY, released Bli1zk the Brightest on 
Zoe/Rounder Records. Last sum
mer, Bonham appeared with the 
Wayfaring Strangers and the 
Boston Pops a11d performed on the 
Tonig/Jt Show with Jay Le1zo. Visit 
www.tracybonham.com. 

Paul Glass of Ridgefield, CT, 
received an Emmy Award in the 
Music Direction a11d Composition 
in a Dra111a Series category for his 
work on Oize Life to Live. This is 
l1is fourth Emmy. 

Joe Stoebenau of Sinking Spring, PA, 
has filiued a guitar instructional video 
titled Bat1'e CIJ01°d Sea0ets Revealed. He 
also plays French horn witl1 tl1e 
Sacred Orcl1estra with Dave Staltl. 
Visit www.steelguitarzo11e. com. 

Karen Guthery of Steve11son 
Ranch, CA, served in various musi
cal capacities on tl1e recent feature 
films Catwo11za1z, Co1zsta1zti1ze, M1: & 
M1"S. S11zith, and Spa1zglislJ, and was 
an orchestrator for Stua1ct Little 3. 
Guthery composed the score for 
the short film The Boa1-dwalk Spy 
a1zd Ot/Jer Stories. 

Sitarist and vocalist, Chris Hale of 
Keene, NH, released the CD 
Satsa1zg with his group Aradha. 
The group plays devotional songs 
in Hindi from the northern Indian 
tradition Yeshu Bhakti (devotion to 
Jesus Christ). Visit 
www.aradhnamusic.com. 

Guitarist Sam Hooper of Somerville, 
MA, released a new CD, titled East, 
with his trio recorded in China. 
Bassist Jordan Scannella '02 and 
drummer Akira Nakamura '01 
joined Hooper on the outing. Visit 
www.saniliooper.com. 

Dean Johnston of Dedham, MA, 
and his Boston-based groove band 
SuperHoney have received three 
Boston Music Awards as outstand
ing funk band. Johnston was fea
tured in the October 2005 issue of 
Modenz Drummer magazine. Visit 
www.superhoney.com. 

Bassist Chris Sharkey of New 
Orleans, LA, and his group the 
Jazz Jockeys won the Bourbon St. 
battle of the bands earlier this year 
at the French Quarter Festival. 

Saxophonist/vocalist Mindi Abair 
of Hollywood, CA, performed her 
song "Flirt" with her band and the 
Montclair Women's Big Band for 
the Grammy Foundation's Women 
on Top Mavericks in Music event. 
Matthew Hager '91 played guitar 
and Karen Guthery '90 wrote the 
big bai1d arrangement. Visit 
www.mindiabair.com. 

Pianist Joa11 Barto11 of Los 
Angeles, CA, is a commercial co111-
poser a11d songwriter. She l1as 
arranged and played keyboards for 
Bill Ward of Black Sabbath 011 sev
eral albums and operates Bare 

Bo11es Productio11s witl1 l1er hus
band, producer Bar1y Goldberg. 
Their clients include Snoop Dogg, 
the Smashing Pumpkins, Marilyn 
Manson, and others. Visit 
www. j oan barton. biz. 

1 993 
Vocalist Lori Cotler of Somers, 
NY, coproduced and performed on 
the CD Rhyth11zs of Awakening with 
Grammy winning 
percussionist/ composer Glen 
Velez. Visit www.LoriCotler.com. 

Singer/composer Sophie Du.ner 
recorded a new jazz album with 
CIMP records in New York in 
September. She also received a 
grant to return to the Stockhausen 
Courses for Music in Germany last 
August. Visit www.sophieduner.com. 

Colin Keenan of Los Angeles, CA, 
and his band Touched released 
their debut CD, Ugly, with drum
mer Patrick Aldous '92 and the late 
Wes Wehmiller '92 playing bass. 
Shawn Pierce '94 produced and 
mixed the album. Visit 
www.touchedmusic.com. 

' 

Songwriter and drummer David 
Spak released his debut CD, The 
Stonn, on Annecy records in May. 
He has recorded and performed 
with various artists, including r&b 
singer India.Arie and country 
artists Blake Shelton and Mindy 
McCready. Visit 
www.davidspak.com. 

Drummer Denis Stilke of Berlin, 
Germany, wrote all the jazz com
positions appearing on his first 
album with t.he Denis Stilke 
Quartet, titled In Pieces. 

1994 
Adam Kummins of Hollywood, CA, 
is intellectual property administrator 
for E! Entertainment Television. 
Kummins is also a singer/songwriter. 

Vibist Matthias Lupri of Boston, 
MA, toured the United, Canada and 
Europe with performances at the 
Montreal and North Sea jazz festi
vals. He is recording a new CD with 
Myron Walden and Donny 
McCaslin '88. 

(Co1zti1zued on page 2 5) 

''An absolute must-read.'' 
-Electronic Musician 

Free chapter: www.artofdigitalmusic.com "' 0 
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Brian Grzelak 

lt ,, ;1s 3 f.1irl)' quiet st1111111cr for 
Berklcc •~ office of .\ltu1u1i .\f-f.1irs. 
\ \ 'e hal-1 a successfi1l and ,·en' 

• 

e11jo,·a blc a lu11111i Lli1111er ,vitl1 
• 

Berk.lee Preside11t, Roger H. 
Bro,\n 011 Jt111e 16. B1·0,,'l1 spoke 
to Bo ton-area alw1111i abot1t 
Berklee at pre e11t a11d ,vhere tlie 
college i su·i,,j11g to b i11 me 
future. He poke about pla11s for 
ne,,· facilitie , additional technol
Og)', e:\.1).U1ded ctrrriculun1, a11d 
tricter admis io11s processe . 

P1·eside11t Bro,,'11 .1lso took ques
tions a11d made hin1self available 
to talk 011e 011 011e \\,jtl1 tlie alwn
ni after hi re111ai·ks. 

Onjlllle 27, Olli" e\\' York 
Cit)' alllllmi chapter coordinator, 
Lisa Hearn '96, l1osted ai1 a1llll1ll 
nen,,orking e,•e11t. The gatliering 
cook place at tlie Cutti.I1g Room 
and ,,ras follo\\'ed by a CD release 
Part)' for Brooke Fox '98, ,vl1ose 
new recording is titled B1·eatl1e the 
S,1111e • ..Ji,: Also perfon11ing at tlie 
part)' ,,,ere alumnus Ian Jeffreys 
and alunuu duo Sorense11 & 
?-. 1echlo\\ricz. 

A fe\\' \\'eeks later, on July 2 3, 
Lisa Hearns a11d Brooke Fox 
cohosted tlie ew York City 
Alunmi Son~rriter's Forun1 at 

,\la11l1atta11 Ce11ter Studios. 1~1,e 
fort1111 gi,,es alu11111i 011~riters 
tlie opportunit)' to pre ent tlieir 
original 111aterial for feedback 
and critique. Tl1is recurri11g 
event is open to all alw111u ,vho 
\\rould like to recei,,e i11sigl1ts 
&·0111 tl1eir peers about tl1eir 
,,rriti11g styles. 

011 F1-iday, August 5, we took 
ow· a1mual alw111u trip from tlie 
Massacl1usetts 111ai11lai1d to 
i\1a1·ma 's Vineyard, off tlie coast 
of Cape Cod, for tlie Vmeyard 
Vibes festival. The foltr-day 
111usic festival featllred a variety 
of Berklee acts includiI1g Juliana 
Hatfield '90, Phil Wilson and me 
Berklee Rainbow Band, faculty 
member Eguie Castrillo's 
Palladitrm Night Orchestra, and 
De1mis Montgon1ery, ill and tlie 
Berklee Reverence Gospel Choir. 

After a reception at tlie 
Ma11sion House Inn ill Vmeyard 
Haven, tlie alnnmi group made 
its way over to tlie Hot Tm Roof 
nightclub. Salsa lessons were 
given on tlie dance floor to warm 
up tlie crowd. Then Associate 
Professor Eguie Castrillo's 
Palladiwn Night Orcl1estra hit 
tl1e stage m a o-ibute to me 
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i\tla111bo Kings. Egt1ic a11ll tlic 
ba11<l were incredible. \Vitli a11 
18-piece band on stage and n.ot 
a.11 inch of u11used space on the 
dance floor, tl1e e11ergy i11 tlie 
roo1n was amazing. Everyone in 
tlie club was on l1is or her feet 
tliroughout tlie perfo1111a11ce, and 
tl1e audie11ce had a great time. 

We are looking fonvard to 
s0111e great alumni eve11ts tliis 
fall. 111 Nashville and New York 
City, me son~vriter groups will 
hold meir regularly scheduled 
n1eetings. In Los A.t1geles, Peter 
Gordon is hosting a number of 
events including son~iter 
forums, networking socials, and 
two ed11cational events at Dolby 
Laboratories. Stay tuned to me 
events page on the a.lumni web 
site for details on all upcoming 
events. 

,ve are pleased to announce 
tliat Karen Bell '90 has just come 
on board as tlie new director of 
alnnmi affairs. She will illtroduce 
herself tlirough tlus colllll1ll ill 
tlie next issue of Be1-klee Today. 

Best regards, 
- B1ian Grzelak, 
Assistant Director of Alunuu Affairs 
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f"rom the left: Jeremy Raqsdale '05 and Vice President for 
Student Affairs/Dean of Students Lawrence Bethune at the 
Vineyard Vibes preconcert alumnl reception 

f"rom the left: President Roger Brown sits in on a percussion jam 
with Equie Castrillo during the tribute to the Mambo Kings con
cert featuring Castrillo'\ Palladium Niqht Orchestra. 
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Brotl1ers Robert and Steve11 Morris 
ofNev1r York City ,vrote me 11ev1, 
111usical titled 011ce A1·01111d tl1e S1111, 
wlucl1 nu, at me Zipper Tl1eater 011 
37tl1 Street ill New York fron1July 
27 tlirough Septe1nber 18. 

DruJ11rner Nate Morto11 of Shermai1 
Oaks, CA, is tl1e druJ11111er for tl1e 
l1ouse bai1d of me televisio11 sl10,v 
Rock Stai·: INXS, wruch aires 011 CBS 
ai1d VHl. 

1995 
Gary Benson of Cotati, CA, per
fo1ms witl1 !us bai1d Eai·stu, ai1 
experunental trio witl1 accordio11, 
six-strmg bass, and drums. Tl1ey 
played wim Les Claypool ill Sai1 
Frai1cisco and have recorded a CD. 
Visit www.earstu.org. 

Vocalist Jon Dowling of New York 
City finisl1ed 12 11ew songs for !us 
11ew recordil1g, Ii-ials & 1i0ibztlatio11s. 
Producers John Degrazio, Drew 
Mai1Zano, and Rodney Jerkms 
worked on me project. Dowlu1g is 
playmg and shoppillg for a record 
deal. Visit www.jondowlu1g.com. 

Juliit1 Graciai10 of Bue11os Aires, 
Arge11tii1a, recorded a 11ew CD titled 
Vrr1zga1·dia 05 wim Duo Graciai10, !us 
co11te111pora1y tai1go guitar duo. Tl,e 
disc features origu1al compositions 
a11d a1·range111e11ts of classic tai1gos. 
Visit \\rww.geocities.com/duogra-. . 
c1anosap1r. 

Jon Rowe ofYa1-dley, PA, has been 
lured as a full-time professor at 
Mercer CoU11ty Co111111U1uty College 
ill me BuSilleSs and Tecru1ology 
Division. Ro,ve earned advai1ced 
degrees from Te111ple University 
after graduatii1g from Berklee. 

Co1nposer Robert Bennett of Los 
Angeles, CA, co1nposed music for 
tl1e feature film Edison ai1d me video 
gaine T/1e Mat1°ix: Pat/1 ofNeo. 
Beru1ett has assisted co1nposer Hans 
Zi,nmer on Black Hawk Dow1z and 
oilier filn1s. 

Vibraphonist and composer Oli Bott 
of Berw,, Germany, released !us sec
ond CD, I11side Oztt, wim guitarist 
Thomas Wallisch '97. Bott has 
arrai1ged Mozart's Li1zzei·· Si1ifonie for 
jazz orchestra. Bott's work A Jozt1·1zey 
wit/1 Moz.art was perfo1med ill 
September ill Vienna. Visit www.oli
bott.com 

Vocalist Jose Co11de of Brooklyn, 
NY, released lus Ay!Q11e Rico ... 
Seco11ds CD ai1d plays wim 1,is band 
Ola Fresca tliroughout tl1e U1uted 
States. Visit www.Joseconde.co111. 

Stefai1 Held of Brooklyn, NY, is 
playii,g for tl,e production of 
Hai1,yp1'ay on Broadway, and served as 
me 111usical du·ector, bassist, a11d 
arra11ger for Grairuny-11onunated 
vocalist Marty Thomas. 

Con1poser Vincent Gillioz of 
Burbank, CA, won me SUISA 
Prize for best score at tl1e 58tl1 
Locarno Inter11atio11al Film 
Festival for l1is work on me film 
God's Waiti1zg· List. 
Visit www.vincentgillioz.co1n. 

Chip Gree11e of Nasl1ville, TN, 
rece11tly released an EP 
ti tied 01ni1zozis and is curre11 tly 
putting me finisru11g touches 
on a full-lengtl1 CD. Visit 
www.chipgreene.com. 

Drummer Rudy Miller of 
Nashville, TN, is touri11g witl, 
country artist Steve Azar (Mercury 
Records artist). Visit www. 
steveazarslanding.com. 

Hello from Music City! It is with great 
excitement that I begin 1ny journey as the 
Nashville Alumni Chapter president. I' like 
to extend my gratitude to our fu1111er 
President, Neil Diercks '93, for his outstand
ing commitment to Nashville alumni and 
Berklee. The dedication he displayed in this 
labor of love was greatly appreciated. Thank 
you, ell. 

cated and much-needed charity. For those 
who want to learn more about Reading, 
Writing & Rhythm, visit www.rwandr.org. 

As this issue of Berklee today goes to press, 
Nashville alumni are looking forward to the 
October 16 evening featuring songs in the 
round at Edgehill Studios and Cafe. Many 
alumni are on the bill for a show that will 
cover a variety of musical styles. Those plan
ning to perfc,1111 include Laura Clapp '01, 
Stacy Allyn Baker '04,Jesse Terry '04, Mare 
Wakefield '04, Eve Fleishman '03, and Dave 
Petrelli '05. I look forward to future song
in-the-round gatherings to hear what every
one has been writing. We also hope to pre
sent some panel discussions on beginning 
and sustaining a musical career in Nashville. 
We hope the discussions will be helpful to 
those who are new to the city and to those 
who have been here for a while. 

' 

Our chapter was off and running this past 
summer. In June, we participated in the 
anpua1 Reading, Writing & Rhythm benefit 
mcert..lbding, Writing & Rhythm is a 
118 i or: · tion founded by country 
~ ~ ly Wright that is dedicated 
to JJll~<mttg the quality of music education 

~ c scb,gp)s. All the proceeds 
cei-t went toward music 

hi~ ilnd ~ d to get instru-
y Ul th~ h1111dJ of children 

lave been fortu
rt of tpusic 

100,00Qwas 

That's all the news for now. To receive 
more info1111ation on the Berklee Nashville 
Alumni Chapter and upcoming activities, 
please contact me at berkleealumni@hot
mail.com. 

B t regard , 
Megan K,ncbbaum '04 
a hville Alumni hapter Pre ident 

Tyra Neftzger of Brentwood, T , 
released tl,e children's CD So 
Mis1111cle1"stood, a companion to me 
book All T/1at the Dog Eve1' Wa11ted. 
The book text was written by 
Neftzger's wife, Amy. Visit 
www.foginc.com. 

1997 
James Auburn (Tootle) of Allston, 
MA, writes reviews for 
Okayplayer.com, me official site 
for Hip-Hop collective me Roots. 

Brad Bietry of Colorado Sprillgs, 
CO, released a CD of origmals and 
standards titled Skyla1°k featuring his 
quartet. Visit www.bradbietry. com. 

Jeffrey Parks of Philadelphia, PA, is 
programming manager for me 
Kimmel Center for me Perfornung 
Arts in Philadelphia. He is respon
sible for jazz, world, and pop 
programming, as well as strategic 
planning and budgeting. 

Jorge Farall of Bue11os Aires, 
Argentina, is performing and 
recording wim famed Argentine 
singer/songwriter Adrian Abonizio. 
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\ \ 11\1111, 11111, 111.1) er \11at (:11l1c11 t1f 
\,t11r1.1, N\, l1.1s rl'll·,,~l'tl l1L'r 1lcl111t 

(:l), t1tlc1I l'l,1.-c c" /111,c, 1\'l1il·l1 
111cl111ll'~ si, t1rig·i11al 11icL·cs. (:11l1c11 
t~ .1i,lctl l1)· 11i.111ist J.1s1111 Li11ti11er, 
l1.1ssist l-3e11 Street, ,111ll llru111111er 
Jeff Ballartl. C11l1cn's l1rt1tl1er 
_\, isl1ai 11la)·s tr1111111et 011 011e t1·ack. 
\ 'isit ''"'"' .;111atl·t1l1e11.co111. 

,'i11g-er/st111g,1Titer Brooke Fox of 
L L 

Brt1ok1111, i'\T\', released a CD of 
• 

pop-rock so11gs titled B1·cntl1c tl1e 
L ,1111c .--J.i,·. Da,,id 'pak '93 pla)red 
Llnu11s ,md Ji111 Ligl1n11an 'c 9 pla)1ed 
bass .u1d e11gi11eered tl1e recording. 
\ 'isit ''"'"''.brookefox.co1n. 

Brooke Fox '98 
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Bassist \ '\711)'110t J ansveld of 
Brook1)'11, NY, has bee11 touring me 
Urtited States, Europe, and Australia 
\\1m Ga,1.11 DeGra,,,. The band has 
appeared on tl1e To11ight S/1(f1J} wit/1 
]11_)' Le-,10, me El/e-,1 DeGe-,1e-,·es Sh(flJ}, 
Lii•e u•ith Regis & Ke!~)', a.J1d Good 
.1!0,-,1i11g .4111e1-icn. 

Pianist Karin Okada of Brooklyn, 
1 fl:', a11d her quintet play every 
Thursda)' night at Ciao Stella i11 
Green11,j_cl1 '\7illage. \'isit ''"'""· 

~ 

karinokada.con1. 

Song<1Titer . .\ndrea Stolpe of 
. rash,ille, TN, had l1er so11g "You 
Sea,· ,,itl1 :\fe" recordeli b,, Faim 
Hiil on her ne,v album, Ff,·eflies. 

tolpe is a staff \\Ticer for U rti,•ersal 
,\lusic Publishii1g Group. 

alumni profile Lalah Hathaway '90 

ich 
,,, ) /,,, A ..,,,,,,// 

\\'l1l'11 \!l\l ;1,k \(ll,llt,I I .1l.111 
I l.1tl1.\\l;I\ \\ 11.11 ,l1t•'tl ll'l(ll"tl 1I ,lit· 

• 

rL'Cl'l\l'tl ,1 l)l,111k t·l1l'lk lrl1t11 ;1 l'l'lllrll 
l.1l)el, l1t·r e)'l', gL't ,, itle, .111tl ,l1l' r.11 
tll'S 11ff a l1i11g 111sl1 !1st lll .111111111 
1tlt·:1,. Sl1e llll'11ll(ll1S ,1 rel'(ll'(I ()r 
(:l1ris1111.1~ 11111,it· 111tl1 stri11gs, ci11c 1if 

• 
j:11.1 s1a11clarcl~, a11 a111l1ic11t, a11ral 
la11tlst·a11e rel·1ircli11g clci11c ,1•itl1 
1·c1L-;1ls, a11ll a t·1illal11iratici11 ,vitl1 tl1e 

e11n.111cs. 
l 1atl1:.1\\'a)''s u11,11illi11g,1ess tll co11-

fi11e l1er 111usical clesires is Lmtler
st,111da l1le gi,,e11 l1er a1nazi11gl)' flexi
ble 11oice anLI tl1e 111L1 ical e11,riro11-
n1e11t iI1 wlucl1 sl1e grew up. Sl1e's 
tl1e daugl1ter of tl1e late lut sing·er, 
so11g<1'l"iter, a11d producer Do11Il)' 
I-Iatl1away, a.J1d 1nusic 11,as me focal 
poi11t in l1er fanul),'s Cl1icago ho111e. 
"It's really all ,,,e la1ew," she says. 
" t tl1ree, I vvas taki11g piano lessons 
a11d liste1U11g to tl1e radio all tl1e 
tin1e. The for111ats were a lot 111ore 
ope11 ma11 mey ai·e 110W. You'd hear 

11 

llcrklct Slit· c.1r111·1l l tt l'llll'I\ l11gl1 
c11st·111l1lt 1.1t111g, 111)(>11 l1er .11r11,1l, 
a111I 1l111111g tl1l' s111111g l1rL,1k l1l l1,r 
,l1e'1I g1 ,11l11,1tt:1I, ,lie 111.1,ll· l1t:1 sl·lt 
lttletl 1IL·l111t .111111111 lci1 \ 11g111 
l{eL·c1r1I,. 

l l,1tl1a,v.1) 1111 1l1e r1i,1tl at ,1 gallc111 
after 13crklce, tak111g a gig 1\ttl1 
liassist 1\larl'ltS i\liller', l1,111tl. 
l latl1away l1as e1111ti11Ltt:tl t<1 ret·11rtl , 

a11tl Lc1ur witl1 tiller tl1r1iugl11,ut the 
11ast 15 years a11LI a1111e,1rs <>11 e1gl1t <Jf 

l1is C:Ds. "Marct1s's ba11cl is still 111~· , 

favorite tJne to 1vork 1vitl1 besitl<:s 
111y own," she says. Ilatl,away l1as a11 
i111pressive list of credits tl1at 
i11clucles singing on 111ore tha11 I 00 
recordings and appearances in the 
studio or onstage ,vim sucl1 artists as 
Mary J. Blige, Dizzy Gillespie, 
Meshell Ndegeocello, Al Jarreau, 
Cl1aka KJ1a11, Stevie Wonder, Joe 
San1ple, and many n1ore. (Visit 
http://www.lalah11amaway.com for a 
complete discography.) 

''As black music was moving 
toward hip-hop, no one at Virgin 
Records knew what to do with me.'' 

Chaka Khan; Earth, Wmd & Fire; 
Crosby, Stills & Tash; tl1e Bar-Kays; 
a11d Joan Jett 011 me same station." 

Conseque11tly, for Hamaway, 
111usic is music; she doesn't mink in 
tem1s of stylistic boundaries. 
Additionally, she places a lot of 
value on being me best 111usician 
she can possibly be. That quest led 
her to Berklee in me late 1980s. "It 
was me perfect place for me," she 
says. "And it provided me single 
greatest growm spurt I'd experi
enced. I found a lot in n1yself tl1at I 
didn't la1ow was mere a11d met a 
lot of n1usicians who really shaped 
me way I heard music. Just bei11g 
where YOll could play a.i1d listen to 
n1usic every day was great. That 
does11't exist in too man)' places." 

Hamaway put a pren1iu1n on 
111orking hard at her craft. "I didn't 
,vant to be known as 'just a 
singer,"' she says, "me kind of per
son who co1ne to a session and 
wants to siI1g every so11g i11 B and 
can't \\'rite a chart. I want~d to be a 
con1plete n1usicia11." Hamaway was 
well on her way to consumn1ate 
musicianship ,vhen she entered 

Hamaway recorded her second 
album, A Mome,it, in 1994 and tl1en 
took a 10-year hiatus before releas
ing anomer solo effort. "As black 
tnusic was n1oving toward hip-hop, 
no one at Virgin Records kne\\1 ,,,hat 
to do Mm 1ne," Hamaway says. "It 
was hard to find my place in me 
black music category. There's mis 
huge gap betwee11 hip-hop music 
and smoom jazz, and I'n1 kind of in 
me middle ground. I call what I do 
soul music, but me 111usic industry 
has a hard ti111e figuri11g out how to 
sell your records if you don't fit 
11eatly into a category." 

For 10 years, Hamaway contin
ued to \\Tite s011gs and sought me 
right label for her n11,Jsic. 
Mesa/Bluemoon ultimately signed 
he1· and released 01tt1·111'1 the Sky, in 
2004. It's perhaps Hamaway's ITIOSt 
personal n1l1sical statement to date, 
in mat she \\TOte or CO\\TOte nine of 
me disc's 13 tracks. "That was differ
ent for 111e," she says. "On me previ
ous albums, me producer or me 
label l1as selected me songs. I'd say 
mat 95 percent of what you hear on 
01ttt1tn the Sky is what I wanted." 

Lalah Hathaway '90 

ru, 1night lJe e.x11eete1l, the 
albun1 tra,erscs 11lc1lt}' <>f st}·listil· 
territory with the h11>-h<Jp 1ntleet
ed "111 the r:ncl," the aC()UStl( gui
tar-driven pop r<>ckcr "Str<Jngcr," 
me bluesy " dn11t It," a 111cl.111-
choly ballatl titled "B<>St<Jn," the 
relaxed r&b groov<: of the title 
track ( which is dedicatetl t<> her 
famer), and more. Thr<>ugh<Jllt, 
Hamaway's voice shines, fitting 
each tune regardless of the stylistic 
demands. 

Hatl1away has always 1naintaincd 
her own identity despite me long 
shadow cast by her famer's success. 
She finds a touchii1g irony in the fact 
mat mey each had a new album out 
last year ( tlantic/\VEA released 
Donny Hamaway's These Sa,zgs Jo,· 
1011 Lii•e! in June 2004). Hamaway 
says she is asked constantly if she 
would record a duet to one of her 
famer's tracks. "Everyone asks 1ne 
about that as if it would never have 
occurred to me," she says Mill a 
laugh. "My problem "'im doing 
someming like mat is mat it has 
already been done. I spoke Mill 

ataLe Cole a few n1onms ago, and 
she told me I should do at least one 
song like mat. But I don't feel com
fortable about O)ing to take on his 
musical expression and put mine over 
it 26 years after me fact. It would 
really seem urmamral for me because 
he's not here. I mink we should let 
mings be." 

\.Vhile me idea of a duet Mm her 
famer is out, recording a CD of his 
songs and collaborating Mm her sis
ter are real possibilities. "Keny·a 
sang on my last record. I think mat 
eventually we \\'1.li n1ake a record 
togemer." Add two more entries to 
mat album wish list. i 



Reality TV l1as certai11ly chal1ged 
the face of tl1e television u1dustry 
aI1d, while such shows aren't always 
signs of a positive trend, it has 
proven to be a fertile arena for 
maI1y alumni composers aI1d edi
tors ii1 Los Angeles. I'm not a faI1 
of 1nost reality shows but recently I 
was pleasal1tly surprised when I 
stumbled across a show called Rock 
Sta1':INXS. Unlike some other 
music-based shows, this 011e has a 
great house bal1d that is featured 
on cainera. It is all all-star group of 
some top young Los Angeles ses
sion musicial1s. The drmnmer aI1d 
guitarist, who each played a visible 
role ill each episode, were Nate 
Morton '94 aI1dJiin McG011nai1 
'9 5 respectively. 

There have bee11 many recent 
high-profile success stories in the 
world of music editing. Melissa 
Muik 'O 1 has been workmg close
ly with composer Hans Zimmer, 
serving as music editor on the 
animated features Madagascar and 
S/1a1'k Tale as well as the movie 
Spa1zglis/1. Shie Rozow '97 worked 
with composer Danny Elfman on 
the Tim Burton movie Charlie 
aizd the Cl1ocolate Factory. The 
music was recorded at the famous 
Abbey Road Studios in London. 
Among Rozow's other recent 
music-editing credits is the TV 
phenomenon Desperate Housewives 
and the latest Tim Burton/Danny 
Elfman collaboration Corpse Bride. 
Steven Saltzman served as the 
music editor on the movie 
Bewitched and is currently teach
ing a course on Pro Tools at 
UCLA. Dan Raziel '89 has begun 
his fourth season as music editor 
on the CBS series Without a Trace. 

Two fo1111er film scoring majors 
also earned some significant 
orchestration credits.Joey 
Newman '98 teamed up with his 
cousill RaI1dy NewmaI1 to provide 
orcl1estrations for the upcommg 
Pixar movie Cars. Joey Newmal1 
has worked previously with his 
cousm as all orchestrator on 
Seabiscuit. Kevm Kliesch '92 
orchestrated numerous cues for 
con1poser Ja1nes Homer's upcom
ii1g movies Flightpla1z a11d The New 
Wo1·ld. 

Alumni names l1ave traditionally 
been promu1e11t a1nong E1nmy 
Award l1onorees, alld this year is 110 
exceptio11. Co1nposer Steve 
Marsto11 wo11 a Daytin1e E111n1y 

Award for !us 1nusic ill the PBS 
series JakC'l-s! The AdvC'lztu1-es of 
Piggley Wi1zks. At-tl1e time of this 
writing, the Primetime En1111y 
Awards had not been doled out, but 
the nomu1ees ii1clude Alf Clausen 
'66 for both his scorii1g aI1d so11g
writing ill The Si11tpso11s, Mattluas 
Goh! '81 as 1nusical director 011 the 
PBS special e11titled Broadway: Tl1e 
A11tC'l'ica1z Mz1Sical, soU11d editor 
David VaI1 Slyke '82 for his work 
on the CBS hit series CS]; Cri111-e 
Scme I1zvestigatio1z, aI1d Skye Lewm 
'02 for his music editing on CSI: 
Mia11zi. Congratulations to all. 

Cliff Brodsky '87 and Jason 
Kirk have just finished producing 
an album for debut artist 
Optimus. Their music is a blend 
of hip-hop and rock and has been 
compared very favorably to 
Outkast. The buzz is great and 
major labels are currently biddillg 
for distribution rights, so watch 
out for Optimus! 

Matthew Hager '91 recently 
produced the first Sillgle for 

Si1nply Red's upco1ni11g album 
Si11zplified. He is also currently 
writing a11d producii1g for tl1e 
Verve Music Group jazz artist 
Mi11di Abai1· '91, wl10 is recording 
her mird albu111 for me label. Her 
recent albu1n topped both tl1e 
Billboard and R&R charts. 

Songwriter Reed Vertelney '80 
recently wrote and produced 
songs on albu1ns for Anzerican Idol 
stars Latoya London and George 
Huff. He also peru1ed me end 
title songs for tl1e Disney films 
Little Me1'11zaid 3 and Ci1zderella 4. 

In the world of video-gaine 
music, Leruue Moore '83 had two 
of his arraI1gements performed at 
me Hollywood Bowl by me Los 
Angeles Philliarmonic for a concert 
entitled "Video Games Live." The 
arraI1gements were for Harry 
Gregson Willia.ins's scores to the 
Metal Gear Solid aI1d F1'oggC'I' games. 

Moore also taught a tlrree-day 
senunar on composing music for 
video-ga1nes as part of California 
State University-Normridge's 

Position at Sweetwater: Sales Engineer 

Education: A music or music technology degree is 
always good, but we also appreciate the vallle of 
real-world experience in the music biz. 

Why did you apply for a iob here ? For the ability 
to make good money in the field you love - an 
opportunity for security in an ever-changing audio 
industry, where the one constant is that Sweetwater 
continues to grow every year, remaining leaders in 
music and music technology. 

Technical strengths: You know how a studio works 
inside and out. From the mies and preamps to the hard 
drives, theres nothing you haven t taken apart to study. 
You re just as happy talking tech as you are recording. 

Summer Arts Festival ill Fresno, 
California. 

The Corey Allen Trio, featur
ing Alle11 '80 (piaI10), Klaus 
Sounsaari '84 (drun1s), and 
Christian Fabian '96 (bass), is on 
tour backmg fo1111er faculty mem
ber and ManhattaI1 Transfer 
vocalist Cheryl Bentyne. 

That's all for now. 

-Peter Gordo1z '78, Director, 
Berklee Center ill Los Angeles 

Picture 
Yourself Here. 

-
Instruments you play: If you re like most of us, probably 
keyboards or guitar. Or a mix of both, plus the horn you played in the school band. 

Gear you own: Most of our employees have home studios from modest to Pro Tools HD. 

Family info : Sweetwater s all about family. Thats why we ve chosen to stay in Fort Wayne, 
where it all started. Fort Wayne has great job opportunities for your spouse, an excellent school 
system, and one of the best salary to cost-of-living ratios in the country. Plus, Sweetwater s health 
insurance plan is family-friendly! 

How would your boss describe you? Hardworking. Resourceful. Willing to do what it takes to 
succeed, yet easygoing and fun to be around. 

II you see yourself in this picture, apply online at www.sweetwater.com/careers or send 
your cover letter and resume to careers@sweetwater.com 
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Alma Miele '99 

1999 
.\111)· 1\ larie Beaucha111p of l ortl1 
1--loll)"\'OOd, CA, ser\1ell as a feature 
fil111 co1111Joser, song,\'riter, a11d 
producer for the fil1n Rize, directed 
lJ)" D~1\rid LaCl1apelle. Tl1e Rize 
sou11dtrack \\'as released i11 JW1e. 

Organist 1\iarco Bene\1e11to of 
Fra11kli11 Lakes, NJ, together with 
drW11n1er Joe Russo, ,von the 
Jan1n1ie A,vard for best groove of 
2005 at a recent con1petition in 

e,\, York. They later perforn1ed 
at the Bonnaroo J\tlusic & Festi,,al 
in Tennessee with Mike Gordon of 
Phisl1. \ 1si t 
\\'\\'\\'.org-ananddrums.com. 

Gujtarist Sean McGowan of 
Roel-port, ME, has publisi1ed the 
guitar pieces he composed for his 
Rii•e1· Coffee CD. Contact rum at 
sean@seanmcgowan.ws. 

Vocalist Alma (Vucinic) Micic of 
Bronx, JY, released her debut 
album, I11t1°od1tci1zg Alma, and is 
receiving reviews in the i11terna
tion~J jazz_ press and airplay on 
public radio and satellite radio sta
tions. Visit \\'\\'\V.almajazz.com. 

Guitarist Avi Roth bard of New 
York City released his second CD 
Tu•i11 So11g,with his trio, plus guest 
sa.xophonist Wayne Escoffery. Visit 
W\\'\V.cdbaby.com/rothbard. 

Ajda Snyder of Cambridge, MA, 
and her band Turkish Queen 
released an EP titled c1isp. The 
group has been reviewed in a 
Turkish newspaper. Visit 
\\'\V\\'. turkish-qu een .com. 

Vocalist Carey Yaruss of 
Glastonbury, CT, completed a ruse 
of pop-rock and ballads featuring 

t1tll' 1,, J,>111 \ 1111 Ill II, I' 11il \1111,,11 
( rll>l 'l ( rll 11\1111, 111,J 111l1L'I \ 1,11 
II\\\\ l 11 l) \ 1111,, ( < >111 

0 

l)t·t·11.1 \l.111L' ( 1111111,Li ,11 I .111 l1cl1l, 
( I, 11.,, ll''l',l\l'1l till' lllllll'llll)(ll,11\ 
111111<'l111,11,111 < 'I) /,,,/ //,(',, /,\'fr'. 

)011 1111 l1111111 (:L'l tl ill(l l{L'l'(ll(i,. 
I le, ,1111µ "li1l-.c \1, I l.11111" ,1.1, 
11,c1l 111 tl1c fil111 l'l~c 1\lc11t111 1v11t 
tc11 l1) 11ctt· l)c I ,11rc111(1. \'i,it 
,, 11·11.1lcc11.1L'<>Jl( 111la .t·(1111. 

(:.J. l)c•\11gcl11s, Jr., <if t>a~:1tlc11.1, 
~:'\, i: tl1c_111t1~il·al tlircct<1r t1f /~cpo! 
I l.,c C,c11ct1c ()f1c1i1 a11cl is tl1c 111usi
t'c1l 1lircctor <lf tl1c ()p!!ra c1f the 
l•'t1c1tl1ills i11 Pasalle11a for its 2005-
2006 seaso11. Det\i1gclus (JCrfor111s 
regular!)' 1~1itl1 vario11s cl1oral 
grl111ps, is the tlirector of 11111sic at 
'.\larsl1all I•u11da111ental School, a11d 
1s tl1e assistant director of tl1e 
Pasadena All-Star Ba11d. 

Patric_k Galligan of Brooklyt1, NY, 
and lus ba11d Her111itt are featured 
i11 the 11ew n1ovie, Last Days by 
Acade111y Award-winru11g director 
Gus_Van Sant. They play original 
n1us1c on camera and have two 
songs on tl1e sow1dtrack. Visit 
WW\v.imdb.co1n/title/tt04032 l 7. 

Bassist Janek Gwizdala of New 
Y~rk _City released Mystery to Me
Live in New Yo1°k, his debut album 
as a leader. Elliot Mason '96 (trom
bone) a11d Mark Turner '90 (saxo
phone) played on the CD. Visit 
www.janekbass.com. 

Guitarist Lage LW1d of Astoria 
NY, won the Thelonious Monk 
Jazz Guitar Competition, netting a 
$20,000 scholarship. 

Saxophonist Bob Reynolds of 
As~oria, N:", played on the Sony 
arost ell1e McKay's sophomore 
album and a song with McKay for 
the film Rumor Has It. Reynolds 
also recorded a CD with 
singer/songwriter Jonah Smith ar1d 
scored a short-film project. 

Alto saxophonistJaleel Shaw of 
Paterson, NJ, recorded his debut 
CD, Perspective, with help from 
tenor saxophonist Mark Turner '90 
a~d guitarist Lage LWld '00. Shaw 
will play with Roy Haynes in New 
York and Europe this fall. Visit 
\\'\VW. jaleelshaw.com. 
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Vocalist Kelly Buchanan of Mt. 
Gretna, PA, opened for Mike 
Doughty at rus recent shows in 

B rkl h long t nd,ni diu n 
11f 11r nting h<1n<1r doctor of 
111t1 , <I gr to th,, ho h 
111a,I 1gn1fi nt contnbut10 o n 
tcmp<>ra')' n1u I In ddtb n to hon 
1,ring 1n,l1 1,iu 1 worth of tht 
11n11,,n nt r C(>gn1t1c,n, th ll 
eeks to <l mon t t rud n , th 1r 

t>ar n , nd th m i 1 nd du 
tic,nal c mmun1tie the tu of our 
instirution and the typ f du non 
11ti ion to wh.ich we r mmitt d. 
. The hono committe i king 
111put from Berklee alumni bout 
those you feel are de erving of this 

• • • recogrunon. 1S1t www.berkl . 
edu/about/honorary.hunl for a list of 
those alre~dy ~onored.) Th following 
are the gwdelines for nominating 
future honorees. 

•Candidates should have sufficient 
stature in the contemporary musical 
c?mmunity, reflecting exten ive expc
nence, public visibility, and a consis
tent r~putation for the highest stan
dards m the community. 

•Candidates should be recogniz
able and meaningful to our students, 
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Cleveland, Crucago, Minneapolis, 
Seattle, Portland, San Francisco 

JANIC[ ruLLMAN 

, 
Los Angeles, and Boulder. 

Hans Hafner of Berlin Ge1111anv 
' J' 

composed and produced music for 
the album Auf offenem Meer with 
his band Ursiisse and scored some 
short films. Visit www.hanshafner.de. 

Bassist and composer Nils de Mo! 
van Otterloo of Hollywood CA 
has worked on the short fil~s ' 
vf:aitingfor Hello and Protest by 
director Annie Lynch. Visit 
www.otterbop.com. 

Engineer and drurnnier Jeff 
Rothschild of West Hollywood, 
CA, has recorded, mixed, and/or 
played drums on songs by Sheryl 
Crow, Ashlee Simpson, Sting, 
Dave Stewart, and Liz Phair. 

In July, Juri Panda Jones of Boston 
· MA, was on a panel for the ' 

International Association for the 
Study of Popular Music in Rome. 
Jones works with juvenile offenders 
through music with the company 
Genuine Voices, which she foW1ded. 
Visit www.genuinevoices.org. 

Guitarist/composer Julio Santillan of 
Brooklyn, NY, and his trio Los 
~hangos, released a new CD, titled 
Nann, with bassist Fernando Huergo 
'92 (bass) and Franco Pinna (drums). 

From the left: Jordan Seannella '02, Sam 
Hooper '90, and Aklra Nakamura '01 

Visit www.juliosantillan.com. 

Composer Raphael Thone of 
Moers, Ge1111any, had his chamber 
opera Der Herr Gevatter staged at 
Staatstheater Saarbriicken and in 
Diisseldorf and Munich. He is com
pleting a doctoral degree at the 
University of Vienna, Austria. 

Saxophonist Paul Towndrow of 
Glasgow, Scotland, released his 
first CD, Oitt of Town. It features 
pianist Steve Hamilton '95 bassist 
Michael Janisch '02, and d~er 
Alyn Cosker playing eight of 
Towndrow's original compositions. 
Saxophonist Tommy Smith '85 
engineered the recording. Visit 
www.paultowndrow.com. 
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Melissa Axel of Plantation, FL, col
laborated with fellow graduate stu
dents at Nova Southeastern 
University on a multimedia perfor
mance that featured her songs. She 
also served as a production assistant 
on a new musical, titled Nefertiti. 
Visit www.melissaaxel.com. 

Tera Johnson '02 

Bassist Steve Jenkins of Brooklyn, 
NY, played with the Screaming 
Headless Torsos on the band's 
Spring 2005 European tour and on 
guitarist Vernon Reid's Brazilian 
tour. Jenkins's Mad Science Trio 
released the CD Mad Science, 
which was reviewed in Bass Player, 
Bass Guitar, and Jazziz. Visit 
www.stevejenkinsbass.com. 

Tera Johnson of Culver City, CA, 
has released her debut CD The 
Other Side on her own Lady T 
Records label. This summer, she 
performed extensively and opened 
for Pearl Django and Big Time 
Sarah at the WGLT Jazz Festival 
in Central Illinois. Visit www. ter
ajohnson.com. 

Pianist/songwriter Oli Rockberger 
of Boston, MA, released a CD titled 
Hush Now, featuring eight of his 
songs. He was assisted in the 
production by fellow alumni Nicolas 
F armakaLidas and Josh Sadlier
Brown. Visit www.olirockberger.com. 

Pianist Daniela Schaechter of 
Brooklyn, NY, wo11 the Mary Lou 
Williams Jazz Piano Awa.rd 2005 and 
will perform ii1 the Mary Lou 
Williams Jazz F estivaJ 11ext year at 
tl1e Kennedy Center in Washii1gton, 
DC. Visit www.danielascl1aechter.net. 

2003 

Singer/songwriter Dan Gonzalez 
of Cambridge, MA, founded the 
Columbus Day Gift Project to 
raise funds through the sale of his 
song "Columbus Dpy" for the 
nonprofit organization Rethinking 
Schools. Visit www. 
rethinkingschools.org. 

Ricardo Hernandez of Glendale, 
CA, has three of his songs in the 
feature film Hooliga1zs that stars 
Elijah Wood and Charles 
Hunnam. Visit www.itdiestoday
publishing.com. 

Saxophonist Carlos Michelini of 
Santa Fe, Argentina, released the 
CD Chacarera Below Zero, featur
ing guitarist Julio Santillan '02, 
bassist Santiago Greco '02, pianist 
Leonardo Genovese '04, and 
drummer Franco Pii111a '02. Visit 
www.carlosmicl1elini.com. 

Andrew Milford ofWih11ington, 
DE, appeared with his bai1d 
Absinthe Acaden1y 011 the television 
show Joan of Arcadia. 011e of tl1e 
bai1d's origi11al so11gs, "Midrtight," 
was fean1red i11 a subseq1_1e11t 
episocle. The band's EP is a,,ailable 
at www.absi11theacacle111y. co111. 
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From the left: Ryan Leach ('05), Michael Teoll ('04), and 

Joe Moser, the Orchestral Mayhem Team 
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,1 itl1 Llr11111111l'r l~L·11ja111i11 (:clrl1i11 
'()5, 11ia111st Bri.111 \\\1lllc~· '84, a11tl 
f,1L·11lt1· l1,1ssist 'liJ111 Stl'i11 '88. 
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J:<'tl1a11 1\ le11,Ler tif \ \\1tcrtt1,,•11, 1\1L\, 
a11tl tl1c l1;111tl (:lick Fi,·e fe,1t1.1ri11g 
]oe1· Zcl1r '04, Bc11 Ro111a11s '03, Joe 

• • • 

G11cse '03, a11tl Eric Di!I, released 
tl1eir deb11t CD G1·ecti11gsji·o111 l1111·ic 
Ho11sc i11 llgt!St. 1~1,e)' ope11ecl for 
r\sl1lee Si1npso11's pri11g tour a11d 
tl,e Backsn·eet Boys' s1u111ner tour . 

• 

\'isi t ''"'"•V. ilieclick:fi,,e.con1 . 

. usti11 e!s011 of Charlesto11, SC, 
is tl1e founder and preside11t of 
Multi,,erse Media Duplicatio11. 
Tl1e co111pa11y specializes i11 design, 

Keep up. 

Live it up. Movies 

Get The Boston Globe delivered 
for as little as S1. 7 5 a week! 
Get concert, club and event listings. Great Sports 
and Business sections. In-depth world and local 
news. Plus money-saving coupons from Boston's 
best retailers! 

Order now at 50% off- that's just $1.75 a week for 
Sunday delivery, $1.90 for Monday through Friday, 
and $3.88 for 7 days. 

Call 1-800-750-3061 
or go to www.bostonglobe.com/collegepaper 
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( ~lllt,111st iV\ax 13r,1vcr111;111 11f 
I l11llywc,1>tl, (: \, release1I 111, 1lcl111t 
c:L) Sk<>1>ic ()11 l,t111,1tiC\\.'(lfl, 
(Sony/8 11( ;). ·1·1,c sclf-11r,11l11c<.:<I 
albu111 was rcc<>r<lctl ""h1lc l1c 
a ttc11tlctl l3crklcc. Vi~t t 
www.sk<>p1c.c<>111. 
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FOR CD AND DVD PRODUCTION. 

NO ORDER IS TOO BIG OR TOO SMALL. 

SAME DAY SERVICE IS AVAILABLE. CALL FOR DETAILS. 

CD/DVD DUPLICATION & REPLICATION 

CD • DVD • PRINT • PACKAGING 

MASTERING• ART• CREATIVE 

VIDEOTAPE TO DVD CONVERSION 

1266 Soldiers Field Rd. 
Boston, MA 02135 

www.cdworks.com 
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Cadence 

Saxophonist EMME'IT SIMMoNS '60 
o£ Caro~ri4ge, -dieci.Gf lung 
canrier -m ~ 1 He 66. 
Born m T<iosrw,. C, Simmons 
began his meer playing the Chitlin' 
01011t backing such wsis as Etta 
James and Otis Redding. During the 
1960s, he tnured as part of James 
B:..ow11's horn section but decided to 
lc:ave the road after his son Omar 
was born. Simmons played locally at 
night and worked days as a laborer 
fur the Ounbridge Depat u11ent of 
Public Works. Emmett's wife, 
Ercelle, ~ away last year. Their 
son Omar lives in Chicago. 

Trombonist .MICHAEL GIBSON 
'64 of Dover, NJ, succumbed to lung 
cancer onJuly 15. He was 60. 
Gibson became well known for his 
orchestration of music for Broadway 
shows and received two Tony Award 
nominations. Gibson orchestrated 
Broadway show Gnose in 1972 and 
later worked on the music for the 
film version. Other shows Gibson 
had worked on include Kiss of the 
Spider Wm,um, Rosell1nd, and Still of 
the Nitpt. He leaves his wife, Ellen, 
and a son. 

Jeronimas Kaclnskas 

classical artists including Herbie 
Hancock, Lyle Mays, and Ahmad 
Jamal. Sheehan taught piano tuning 
at Berklee in the late l 970s. 

Guitarist and songwriter SHAWN 
HOLLIS '83 of Groton, CT, passed 
away on June 17 at home. He was 
4-0. In addition to playing and writ
ing his own n1usic, Hollis was 
ei11ployed by Stop & Shop. 

Saxophonist JOSEPH BUIITON '84 
of Lynn, MA, died unexpectedly on 
August 22 in Lowell. He was 62. 
Burton was a member of the Boston 
Musicians Association and had been 
employed by the Middlesex County 
Department of Corrections in 
Billerica for 18 years. He leaves his 
wife Linda, two sons, two daughters, 
and five grandchildren. 

KEvlN McAID..IFFE '84 of 
W'~outh, MA, died onJuly 2 in 
Boston. He was 43. McAulif{e was a 
self-employed painter and played 
the 

ERKEI:.EY POWERS '04 of 
died ;it his home on 

ii{; H O,A. ~ guitarist, 
......, won t4e Dinunbeat tt1agazine 

guittu" competition when he was 14 
y®"S old. He.)Jad performed 

ghout:Ven:o.ont r.ecorded a 
,ritli the band Fall ineup. 

rfu lt;ymem®rimda 
PQSer and rondu®r, 

KACINSl{AS of Soutli 
~ died September 22. He 

,bm'Li1 'Ka' 
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

Registration for the spring semester is ongoing. 
Visit www.berklee.net/re and click on the 
returning student link for information abot1t 
online registration. Contact Kamelia Aly at: 
kaly@berklee.edu for more information. 
Spring classes begin January 23, 2006. 

ALUM NOTES INFORMATION FORM 

FULL NAi\-tE 

ADDRESS 

CITY STATE ZIP 
• • 

COUNTRY PHONE 

□ THIS IS A NE\V ADDRESS YOUR E-A·IAIL ADDRESS----------

LAS1' YEAR YOU ATTENDED BERKLEE --DID YOU RECEIVE A □ DEGREE? □ DIPL0,\1A? 

Please give details of t/1e newswo1'tby 11iilesto11es t/1at yo11 would like the Berklee 

co11z11z1t1zity to k1zow aboz1.t. P1"int or type (11Se a sepa,nte sheet if 11ecessa1y). Photos suitable 
for p1tblicatio11 are welco11,e. 

• 
• 

□ SEND i\1E INFORNIATION ON UFCOi\tlNG A BFRh.LliF C'\RF:l-R ~ET\\OR1'. \D\'ISfR 

Please se11d this fo1711, alo11g 111ith tll(Y p11blicity, clippi11g,, pl1otos, CDs, or itt.>11ts of'int,~-.·-'1 to: 
Berkie, todny, Berklee College of i\lusic, 1140 Boylston Street, Boston, ,\It\ 0221 S-l6<l< 

Send e-n1ail entries to: 1nsn1all@bcrklee.edu. \'isit 'V\'~".berklee.eclu/bt/. 
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• ,n wit 

/,), J>1·0/;._,:,·<>1· 11 ;,/t<'1· I l: I!,, 171 
• • 

l'r1)111 ,1111111111,crl1111l-.i11g ('..1J'L' ('.1ill lJ,l), tl1i, 
11,1rt1L·t1l,1r \t1g1.1,1 1L1,111 i~ l0 lc;1r .11111 L0 l1it11llc,,, 
tl1c ;1i1 />till, tl1c ti1lc .1t l11gl1 ,L1t·k. l'l1c11 .1 YL'l"\ 

• • 

1lce11 l11u11 l1rL·al-., tl1c ,ilL'IlL'C, .11111111)' l11'>t 
tl11111gl1t i, 1)r a ,hi11', L't1g·i11e:,, j)Crl1:IJ):, ,\ r.111kcr 
11r .1 11,1,,c11g·cr li11cr t1)1) f.1r ll~'Kl1l1rc 11) l1c ,cc11. 
Bt1t tl1c l111r111i11 ,r.1~ s c1111)t:'' as tJ1e s1)t1111I f,'Tl)\\ s 
111 111te11,1t\, 111)t l11111lcr l111t :,11111el11111· 1iee11er, 

• 

11t1111·t11,1tL'1I 11ci,, 11) l1igl1, f.1. t cl,11i11i11g. 
l st111i)· tl1e ,, ater, ,11111 :1 large, ragg ti patch 

t)f Lleep 11ur1ile .11111ear.., l1roken b)' s111all "''lute
t-:.111~ 11111,'i11g :,te.11lil)· t11,1,;1rLi the sl101·e ,vi-tile tl1e 
cl,1pping i11crease ·. Is it tl1e s,,•ell of a11 ovatio11 
at s11111e ot1tstJ111ii11g perfom1:u1ce? In a ,va1·, 
~-e~, ;1Jtl1ot1g·l1 tl1e ,1ctor.,, it tur11s ot1t, are 
,111pl.1uding tl1e111sel,·es. The pe1·fon11ance is a 
l1lt1efi~l1 l1lic-z,: l1u111Lred · of tl,e ra,,enous fisl1 
sla,hi11g a11d beati11g at tl,e "''ate1· as tliey cl1ase 
tu1cow1table tl1ousands of ti11 n1inno,vs. The 

• 

sl10'-I· ends ,,'itl, startli11g suddenness as tlie 
l1lt1es rurn ,tside, sensing· tl1e shallo"'' water close 
to sl1ore and lea,1.11g tl1e baitfisl1, still swi11IDUng 
for tl1eir li\1es, to beach tl,e111selves and die. A 
111ile-lo11g line of sluning corpses 1narks tl,e ebb 
tide 3S me sun co1nes up full i11 me 111oming. As 
3 n1ute obsen·er, I feel stlllmed by and grateful 
for tl1e e\·ent, pri\'ileged to have bee11 mere. 

Li te1ll11g to me 111usic of Be11ja1nin Britte11 
( l 913-197 6), I feel tltis san1e sense of srunned 
gr,1titude. Britten was an artist of boili light a11d 
sow1d, and n1uch of his n1usic was anchored 
direct!~• ill hi feeli11gs for tlie sea. He was born 
in 3 house near tlie sea i11 Sussex, 011 England's 
eastern shore, a11d he cl1ose to li,,e tl,e greater 
part of his ,,,orking life wiili his paro,er, te11or 
Peter Pe,1rs, ill tl,e fishing village of Aldeburgh, 
ju t 20 11ules fron1 lus birmplace. Tl1e po"'•er of 
tlie ea-to sootlie, excite, disrurb, t1prooc, and 
de tro)·-is ne,,er far from Britten's "''Ork, but at 
tl1e san1e time lie ne,,e1· desce11ds to predictable, 
c111e111atic "''liting (g'll1bals cla hing, wa,,es 
crasllll1g, ai1<l so fortli). Instead, tlie sea is a 
presence, n1u icall-~• felt and subtl)' caprured i11 
tlie Britten soundscape. 

\1)· Cape Cod bluefish blitz has a special 
an3logue in Britten's great opera Bil{v B11Jd.* In 
me penultin1ate scene, Bill}·, the )'Oung sailor 
,1·l1c, pen;o1ufies ,'irrue i11 I--Ien11an i\lel,ille's 
sr1i11· ("oh beaut)·, 011 handson1eness, goodness" 
in tlie opera's libretto b}· Eric Crozier and E.i\,1. 

• To rl'ad the author's reconm1endatiom for recorded 
ersJ011, of rlus \\"(irk and a recoom1en<led edition of 

\leil'ille'.s ongu1al stot)', \'!hlt \\,v,1·.berklee.e<lu/l)t/. 

Britten 

,.-()r,tcr), 1, :il)()tlt l() lie C\Cl'lllccl lr1r tl1c lllljllll
,i\l' killi11g (>fJ11!111 c:l,1gg:1rt, tl1c .,1,i11's lll3'itcr 
:1t ar111s, tl1c c111l1cicli111e11t c1f c, ii whc> l1,1'i fal,cly 
act·t1sc1! Ri 11\· c1f trcacl1ery. · I 'lie c11 ti re crew 

• 

assc111blcs to ,,·it11ess tl1c a1l111i11ist1·::1ci1J11 of "ju~-
tit'e," 111ost of tl1e111 rot1secl fron1 slccJJ in tl1c 
l1,1lf-ligl1t of 11ear cla\Vll. As Brittc11 l1rings the111 
all 011 tl1c clccks of l I.M.S. !111!0111itr1/1/e, tlic 
acc·o1111-1a11}'i11g 111usic sig,1als tl1e anival of eacl1 
g,·ot1p, fron1 or<li11a1y sailors to young boys (tl1e 
sl1ip's "111011keys" of 10 to 14 )'ears wl10 sca111per 
U() tl1e rig·gil1g to tl,e tune of lugl1 pipes) to tl,e 
officers a11d Captain Vere (,vitl1 official drun1s 
a11cl brass fun fare), to Billy, flanked by n1arines 
bt1t very 111uch alo11e. Tl1e deatl, sentence is 
read ot1t in a flat monoto11e, acco111panied by a 
single sustaiI1ed low note, and 011ly ilie fu1al 
words "ha11g·i11g fron1 me yai·d am1" are su11g, in 
desce11di11g d1W11 and bass tones. As Billy leaves 
tlie stage, walkit,g up toward ilie place of execu
tion, all eyes are fixed on him, a11d even ilie 
captain sile11tly re1noves his cap. 

Bt1t wl1en Billy is gone, a.11 extraordinary 
musical sequence begins, as me sailors tum 
a"',ay fro111 ilie )'ai·d a1111 toward ilie quarterdeck 
abo,,c tl1e111 where tl,e officers stand. The men 
begu1 to mutter and gnmt, tlien to growl very 
deeply in staccato rl1ytlu11. Tl1e incl1oate sotu1ds 
grow in power ai1d feeling, bt1t mere are no 
wo1·ds. As listeners, we hear-ai1d Britten makes 
us know-me to11es of fury, rebellion, and 
111utiny. The sailors' chorus builds almost to cli
n1ax; Britten brings mem to tlie very edge of 
ful1-tlrroated sl1outing. At tliis point, ilie officers 
i11tervene, tliemsel,,es almost shouting, tl1e11 
singing in chorus, "Do\vn all hands! Down all 
l1ands! Down!" witl1 brass ai1d pipes as accom
panin1ent. For just a few acutely dissonant bars, 
tlie t\Vo choruses of officers a11d men are literal
ly at 011e a11otlier's tliroats wiili equal il1te11sity. 
And tlie11, in a n10111ent akin to me bluefish 
tJJming, tlie men turn aside. They give 11p ai1d 
"from ilie force of habit" (as me st,1ge directions 
iI1dicate) begin to disperse: "ilie deck empties 
and tlie light slowly fades." The 111t1sic l1ere 
becon1es eerily quiet, strings and soft brass, 
ilien "''ood'-lrinds in a n1ajor key, but interrupted 
by disso11ant 11otes. Britten takes us into ilie 
light again, but also into tlie nneasy peace of tl,e 
Epilogue, where Captain Vere, now an old 111an, 
reflects 011 l1is career. 

In this ve1y brief final section, Vere strug
gles wiili tlie ambiguities of life, especially me 
split bet\Veen himself as a n1oral being, and his 

(g<><I l1kL') s!it1,1! r!ilc .is lc>111111,111,lc1 ,,I 1 \C cl, 
rcs1)<1ns1l1lc l1ir 1l1c 111,1111te11.111Lc iii c111lcr .1l1t1 
all 1•al11cs. J le 1,1st1ll,1tcs l1ct'..\Cc11 (l1,l1l,1 ,1lu111t 
13ill1 ("f c·c111l1l l1,1vc ,,11c1I h1111 ... ( )}11111,11 
ha,e I clcinc'") J111I ccrt,1111t}, ,ls he· ,111b"'· "ll11t 
l1c l1as sa,·ctl 111e .... I 1\,lS l1i,t rir1 till 111ti11ite 
sea, l1t1t I'\c s1gl1tc1I a s.111 111 the st1ir111, 1l1c 1:1r 
shi11i11g sail, ancl !'111 tc>11tcnt." ·1 his 1s ,1111g 
acc1Jn11Janic1I I>} the fi.111 1irchcstr,1 (:111 h111ts rif 
dissona11ce gcJne) i11 a 1>assage cif st1r1>,1,s1ng 
n1elc1clic l>eat1ty. But tlicn the c·apta111 si11gs l1is 
final wor<ls, aln1<>st ,, his11cre<l, \\lth<iut Jc:t1i111-
panin1ent: "\ \'hen I, r'cl,var<l r a1rfax \'ere, 
co11u11anded the l11clO't11itr1/,/e. '' t\t till c11cl, he 1~ 
utterly alo11e. Ai1d sc> Brittc11 lca\·cs us, 11·itl1 
011ly tlie po"'·er of a bare!}· au<lil>lc l1t1t haLtnting 
song. 

To return for a n10111ent to that <la\vn <in 
Cape Cod Bay, I felt mankful t<> have hecn 
tliere. In a way, tl,e gratitude is easily exlJlaine<l, 
especially when we realize iliat tl,e bluefish c,1n 
and will blitz again. I know tliat me natur,11 
experience c-an be repeated for others, if not fcJr 
n1e. To echo Captain \ 7ere, "I an, cc>ntent." But 
I also felt srunned. This part is n1ore difficult: 
ilie ra"'' fury of tlie bluefish attack is deeply· <lis
rurbing, as is tliat "''ordless gro"vling of ilie 
sailors. To 1ne, iliis is ,vhere Britten's n1agic lies. 
He is consta.11tly challe11ging complacency, st;1r
tling us out of whatever easy peace ,.,e 1na}' ha\·e 
settled into. 

Reflecting as I have here on ilie ways in 
~'l1ich nature and art conspire to surprise us 
into new levels of awareness gives n1e pause to 
look back on my own role as a liberal-arts pro
fessor at Berklee for tlie past 30 }·ears .. Jan1es 
Balcl~i11 said it best in a 1962 intenrie\.v: 
"Artists are here to disturb me peace." He ,\as 
talking abot1t the need to shake people up, to 
make tl1en1 aware of me burning issues of 
American societ,·, especially tliose of race and 
cl3ss. But I want to push Bald,,'Ul a bit furtlter 
here by arg,.ung tliat "''e are all called upon to 
be artists. As students, teachers, con1posers, 
performers, obsen:ers of nature, and citizens of 
the larger world, we all have to be dedicated to 
disturbing the false peace of complacency, of 
ilie status quo, of looking for and listening for 
only tlie expected, predictable surtaces of 
1nusic and life. 

Wa/tet· J:.V. Harp has taught history, sociology, 
and Englisl1 in Berklee's General Education 
Depa1 u11ent since 197 6. 
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