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( ), l·1 t l1l j),1,t 11, c , c ,11 , l\c1 lll'l' .1!11111111 11.1, l' 
llli1>\ c,I ,I r 111 •c ,1f ,c·1, ll·l·, 11llt·1 l'1l \ 1.1 till' . ' 
.1111111111 \lll1,1tl' \111111, 11.l\l' 11111111111111!.: 
tl1r,111gl1 tl1l' 11111 l1,ti111._"-, l1>1111ll f11l·111l, .11111 

' 
l1.1111l 111.1tl'' tl1r,111i.:l1 1l1l' .11111111111l11tlt11r\, .11111 

' 
11,l1l 1l1t 111l·,,.1gl' l111.1r1l l1)r .111, 1111111l1l•r 11f 
1 l' 1,1111, 1 ·11L' ( )flitl' 11f \l11111111 \fl.lit',,, 
11lc-.1,t·ll t11 j)rt'st'lll ,l Ill'\\ ti..-.1t11rl' t11 till' .1l1111111i 
t1111111111111t\. t·l1,111tl'r l111111t' 11.1gt·,. 

\ \ hL·tllL'r , 1)11 Ii, l' 111 1 
·,, \11rl 11r 

.1,l1, 1llt'. 1~11,11111 11r R11g11t,1. tl1cre i, .1 h11111e-
11,1g-c 111,t f11r) 1111r t·l1.111ter. l'l1is s11eci,1l11ell 
,, L'l1,1te ,, ill lccJ) ) 11u 111ti.1n11etl al11111t l1a1111e11-
111g-. .111ll 11111111rtu11itie, i11 ) 11ur area. J'l1e best 
11,1rt ,~ tl1,1t )'tlU t'a11 L'1111tril1ute )'Ot1r 1·11ice to 
tl1e ,, el1site. l'l1erc are fun11s tl) ,iti,·ertise )'Otlr 
gi~ ,incl sen;ces 1111 tl1e ,, el1site. 

(_'11 \I' 11:'R 1-111,11, P-1.l:F. \'ot1r cl1apter 
l111111e 11:ige Ii ·ts co11tact inforn1atio11 for )'Our 
L'hJJ1ter c11or1iinat11r. lt· tl1ere is11 'ta cl1apter 
c11ortlinator, ,·011 ca11 e-n1ail the web111a ter 

• 

to ,·olw1teer to be tl1e coordi11ator for yow· 
chapter. The l10111epage also Ii ts a.tl)' i11for-
111ation the coordinator tl1inks you'll find 
useful, such JS ,,·a)" to find a.i1 aparn11ent in 
to,, 11, helpful , ebsites, job opportunities, 
,111d loc.1l happe11ings. To visit )'Our chapter's 
hon1e page, ,-isit 
http://alumni.berJ.:lee.edu/cl1apters.php and 
click 011 tlie 11an1e of your chapter. 

l PCO.\l.NG All. h'-.11 E\'ENTS. The Events 
link hov.· ,·ou a.t1,1 official Berklee alwruu 

• • 

e,·ents happening in )'Our area. Past events 
ha,·e included workshop on Pro Tools tech-
1lique , ra,, tips for musicians, v.1ebsite semi
nars, a.i1d industr)' panels. If tliere are no 
e,·ents chetiuled u1 yoU1· area, contact tlie 
Office of Alunmi Affairs and propose an idea. 

t\Ll~Il\1 GIG . The Alumni Gigs page is 
v.·here local alunmi c-an advertise tlieir perfor
n1a.11ce . Feel free to upload details about your 
shov. , photographs, a.t1d links to your website 
so oilier alumni c-an come and cheer you 011. 
Tlus page is intended to help alumni nurture 
ilie music cene in ilieir towns, get tlie \Vord 
out about tlieir gigs, a.t1d suppon one anotlier. 

All\C\1 Drscoc. :-rs. The Alumni 
Di counts page is a listing of aU discounts 
a,.iilable to Berklee alumni in your area. 

• 

1\n)·one can offer a discount to Berklee alumni, 
but onl)-alwns can take advantage of tliem. 
The idea behind this page is to help Berklee 
alumni sa,•e mone)' ai1d strengthen tlieir con1-
111unit)· b)· doing bu iness ,~-ith each oilier. 

If} uu ha,·e ideas for '''eb sen,jces yo11'd 
like to see or it· )·our chapter is11't current!)' 
repre ented, please contact me at 
al)lenn@berklee.edu '''e're here to erve you. 
\our ideas ai1d opinio11 are tlie dri,'lllg force 
behind the site. 

anne 
,,, ( ,II 0/1 II I 1/lll!.,f,,111 

'/,11111· ( ,'1/t1 ( J//1, (/, ( J//11 ( 11/ //11111111 lf/,'111·1 

l11 1 ()()1, ,I lillll1I ,,t 1111 1,1lll'~l' 111.11ll' ,I ,1111 
,1.11111.1I ~,It Ill l\l·1llt·t· .1, ,l \\,l\ l(l lll'lllet11.1tc 
111·1 11,1,,1,111 1111 11111,,l ,111ll c1l11t.1t1(111 l,1,l.1,, 
tl11, g1ft 1, IL'lll'\\ l'lj ,lllllll,tll) till (lll!-{il 11,1) 

' . 
111l·111, 1111111 .1 1l1,111t.1l1le lc,1111111,t tl1.1t ,, 
,tc,111111 g11111 i11g: tl1t· '1'11,1) l'r \. l>cl·l 
Sl·l111l,1r,l1111 1<111111, 11:1111cll l<1r tl1c 1l1111<1r', l,1tc 
S!ll1. 

Bultdlnq a Legacy 

(~ifts ()r tl1is 11atl1rc offer lllllivitlL1als tl1c 
<11111<1rtL111it)· to l1L1il1I a livi11g legacy for 
13crklee (:ollcge of /\ilusic in a 111ca11i11gful, 
far-reacl1i11g, a11d fi11a11cially so1111tl way. 'fhe 
pl1rase "11la11ned givi11g" tlescribes tl1e 111a11y 
,vays i11 \vl1icl1 people ca11 support BcrkJee 
beyo11tl a11 0L1trigl1t gift. Ma11y people choose 
to 111ake pla1111ed gifts because they e11able 
fa111ilies and i11dividuals to make a gift fro1n 
tl1eir assets ratl1er than tl1eir i11con1e. Do11ors 
1nay n1ake provisions tl1at suit both tl1eir per
so11al fi11a11cial goals and foster tl1e programs 
tl1ey val11e. In n1a11y cases, donors 1naxin1ize 
tlieir personal benefits \Vhile n1i11in1izing their 
ta,, liabilities. 

A.tnong tlie various types of gifts that 
donors 1nake, a bequest is tlie sin1plest and 
most traditional ,vay to provide significant 
help to Berklee. This can be arranged as 
eitlier a designated sum or tlie residuary of 
your estate 011ce all prin1ary beq11ests have 
been fulfilled. Life insurance policies are 
often a hidden asset tliat n1ake a valuable 
charitable gift ,vhen your policy is no longer 
needed for its original purpose. Using appre
ciated securities to fu11d gifts, bot!, now and 
in tlie future, will also protect you fro1n 
incon1e and capital gains taxes. 

For exa1nple, a charitable gift annuity offers 
a donor such advantages as an in1mediate 
incon1e tax deduction, a stream of a.t1n11al 
income tliat is partially 11ontaxable, and a fixed 
rate of return tliat is typically higher tlian 
most fixed-income i11vesm1ents. Then, at tlie 
end of tlie aru1uitant's lifetime, tlie remaining 
pri11cipal be11efits tlie donor's designated pro
gram at Berklee. In effect, you ca.n leave a 

• 

1v1n 

l11·1111t·,t \\ l1,IL .,!,,, tt'lCII 111g .1 l,11 ,it l1t'l1Cfit, 
1l11r111g ,,1111 l1IL·t1111 · 

1>l.11111L'tl g11111g l1ltcr, 11,111111, <I ·.111vc 1v,1v, tl1 
,11111J111t l1crklcc', 1111,,1lll1 t11 ctlt1l,1te, tr.1111 .. 111(1 
tlevcll111 ,tl11lc11t, lll cxlcl 111 11111,it .,~ .1 l,lrt·Lr. 
)'11l1r gift \\1ll 11(1t <111ly l1c11ctit y,111 tlL1r111g ;!1111 
Irle, IJ111 \v1ll Jl(1,1t1vcly ,1flclt tl1c l11c, t1f t11111,1r 
r11,v', c11trc11rc11c11r1,1I lllllSl(,11 t.1lc11t,. 

Ways to Support Berklee 

D<)n<>rs c;1n acltl tc> ex1,t111g en<ll1vvc1I ,Lhc>lar 
sl1ip, c>r create new e11tl1>we<I Ii.incl, "l1ere the} 
111ay foc11s Lhcir SLIPl)<)rt <)11 ,tl1tlc11t 11111,1l:1J11, 
wl1cJ play particular instn1111c11ts 1Jr s1)cc1fic 
n1ajors or 1nusic genres. I lere arc a fe\\ cxa111-
ples of such arrangements. ·1·he Lee r:!11,t Bcrk 
Music Business/Management Schc>larsh11) ,LIJl
ports talented students majoring i11 music n1,1n
agen1ent. The Maynartl f'erguson Schc)larsh1p 
FL1nd gives trw11pet players an opportunity t<> 

excel. The Quincy Jones Scholarship Fune! su1J
ports composers, and tlie Sarah Vaughan 
Endowed Scholarship Fund n11rtures amazing 
vocalists. Endowed chairs, such as tlie Gary 
Burton Endowed Chair, also work to support 
faculty in tlieir academic endeavors. 

A recent addition is the Presidential 
Scholarship Program created by President 
Roger Brown. His vision is to make tlie 
College's unique blend of arti tic and academic 
excellence available to more talented young 
people. These scholarships not only give stu
dents a comprehensive academic experience, 
but also support room and board costs so tliat 
students of all economic backgrounds have tlie 
sa.me opportunity to tlirive musically at 
Berklee. Whetlier a student's goal is to be a 
pioneer in a particular musical genre, in tlie 
music industry, or in music tlierapy, Berklee 
aims to bring tlie brightest lights to tlie col
lege wit!, tlie help of tliose who provide sup
port tlirough various metliods of giving. 

To learn more about giving to Berklee, visit 
W\VW.berklee.edu/giving. For a confidential dis
cussion about naming Berklee in a will or estate 
plan, please contact me at 617-747-2567, or 
send an e-n1ail to cvaughm@berklee.edu. 

NEW TO THE BOARD OF TRUSTEES 

Pat Casale 

Pat Casale, a recently retired business executive, was recently elected to tlie 
Berklee College of Music Board ofTn1stees. 

Before her retiren1ent, Casale served as senior VP responsible for advertising 

sales strategy md plarming in tlie Global Marketing Services division of AOL 

Time Warner. Prior to working at AOL, Casale was a.t1 executive vice president 
of client services at Hill Holiday Connors Cosmopulous in Boston. 

Since her retirement, Casale has resumed studying the pimo: She lives 

in Boston's Back Bay wit!, her husband Gary Gut md son Zachary who is a 
college student. 
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In his address, jazz legend Ron Carter 
told the graduates not to let their emo
tions get in the way of their music. 

2005 Commencement 
(From the left): Commencement honorees Kevin Eubanks, Ron Carter, and 
Anita Baker with President Roger Brown before the May 7 ceremony. 

Once again, commencement week
end activities marked a high point in 
the lives of the graduates, honorees, 
and Berklee administration and fac
ulty. On hand for the occasion were 
three honorees: Grammy-winning 
vocalist Anita Baker, jazz bass giant 
Ron Carter, and NBC To1iight Show 
bandleader Kevin Eubanks. All 
events were held for the first time at 
Matthews Arena at Northeastern 
University to accommodate the 
large crowds. 

Events kicked off Friday evening, 
May 6, with the traditional com
mencement concert in which gradu
ating seniors and other top students 
present a musical tribute to the hon
orees. As has become customary, 
before the concert opened, the a 
scholarship from Billboa1-d magazine 
to an outstanding student musician 
was made. This year's winner, gui
tarist Bryan Baker from Pasadena, 
California, received the award from 
Billboard Attorney Susan Butler and 
then strapped on his Fender 
Telecaster to play the concert opener 
"Ornelas" penned by Kevin Eubanks. 

The Berklee Jazz/Rock Ensemble 
played two more Eubanks numbers, 

"Earl" and "Navig11tor." The latter 
was memorable because of the addi
tion of vocalist Jeremy Ragsdale, who 
provided a wordless melody, and last 
year's Billboa1-d scholarship winner 
Nir Felder, who engaged in a free
wheeling guitar duel with Baker over 
a medium-tempo swing groove. 

Other concert highlights included 
a perfo1111ance by the Berklee Hip
Hop Ensemble that opened with a 
spoken word segment penned and 
recited by Lee Moretti. Then the 
band went seamlessly into two high
octane numbers notable for coordi
nated dance steps of the singers and 
the presence of a violist in the band. 

The tribute to Ron Carter includ
ed three of the bassist's originals, as 
well as an original tune written, 
sung, and played on double bass by 
Esperanza Spalding. The set closer 
was Oscar Pettiford's "Laverne 
Walk," arranged by Yo Team mem
ber Tom Stein with a bass battle at 
the coda. Bassists Spalding and 
Frank Abraham e11gaged in an 
extended but friendly cutting session 
to the delight of the audience. 

For the Anita Baker tribute, a half 
dozen of Berklee's top vocalists took 

Members of the Berklee Hip-Hop Ensemble commanded the stage at the commencement concert. 

President Brown congratulated Billboard schol
arship recipient Bryan Baker before the show. 

turns singing some of the r&b 
queen's best material, including 
"Sweet Love," ''You're My 
Everythii1g," "Giving You the Best 
That I Got," "Same Ole Love," and 
"No One in the World. 

The concert closed with a song 
titled 'We Are All Connected" 
penned by Andrea Whaley in tribute 
to the wo1nen of Darfur, Sudan. After 
a poignant multimedia introduction 
by Linda Mason, wife of President 
Brown, who recently visited Darfur to 
present a recording· of Whaley' song 
and another made by Berklee stu
dents to tl1e Sudanese women, all 65 
student musicians joined tog·ether 
onstage and took their bows. The Yo 
Team concert production staff 
watched proudly from the wings. 

The next monung at 10:00 A.M. 

tl1e comn1e11ce1nent cere111011y begai1 
wl1e11 all three ho11orees, the gra
dates, ai1d their fanulies gatl1ered for 
tl1e occasio11. After the processional 
a11d ope1U11g· g·reeting·s fro111 several 
speakers, Preside11t Browi1 bestowed 
the l1onorary degTees. Ii1troducing· 
Aiuta Baker, Browi1 referred to l1er 
as a "superstar vocalist, so11gwi;te1·, 
prodt1cer, ai1d 111otl1er," a11d re1ni11d-

ed the audience that she has won 
eight Grammy Awards over the 
course of her career. In speaking of 
two-time Grammy-winning bassist 
Ron Carter, Brown called him "one 
of the prenuer bassists of the past two 
generations who has contributed bass 
tracks to some of the seminal record
ings in jazz and other gemes
including hip-hop." 

Brown gave a personal aside in his 
introduction of Kevin Eubanks. 
"Kevin's music was the bridge that 
first connected me to Berklee in 
1986," said Brown, a drummer. 
"When I heard Kevin's album The 
Gititarist, I was completely blown 
away by the music-especially the 
drun1ming of Tommy Campbell." 
Brown later made his first trip to 
Berklee to seek lessons from 
Campbell who was then a faculty 
member. After the honoree presenta
tion, Ron Carter gave the commence
ment address. He advised the grads 
not to let their e1notions get in the 
way of the music. "People who think 
that music requires great passion are 
wrong," Carter said. "Of course 
music conm1unicates passion ai1d CaJ1 

n1ove us to extreme en1otions; but to 
be a good player, you better be cah11, 
cool, and collected." 

After presentii1g all of tl1e diplo-
1nas and degTees, Bro\\'11 told the 
gr,1ds, ''You've got your Berklee 
degree and all these iI11portant skills, 
ai1d you've heai·d fro111 all these great 
musicia11s and otl1er teachers about 
\vhat they tlUI11:: about tl1e \\1orld. 
Now it's yom· tii11e. It's in1portant for 
you to go out tl1ere ai1d say \,,hat you 
l1ave to say. Re111en1be1· \\•l10 you ,u·e, 
because tl1e \\1orld doe511't 11eeLi you to 
be like son1eo11e else. It \\',lllts ,,ou to 

• 

be \\1\10 yot1 are. I'111 co11fide11t th,it if 
you do tl1at, you \vill l1a,1e a successntl 
Ii fe ancl career." 
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Id, Wil on, nd strillo 
Bill of Vineyard Vibes Festival 

I lit 111,1 \Ill illl(l 111 \ill'li'I 11111 ft llllll till 
llllllll (lf \ llll\ lt1I \ 1]1l It> till Jlllllllll ,lllll 
lllll 1,ll 1\1(1111lt\\lll,l\t(lll ,,t \I 111l11', \ till'\ ,,,I, 
1' 111,ll'' ,,tt 1l1t· ( lJll ( 11,I ,IJ(!l lt•ltlll 
\ llll\,11<1 \tilt\'()(), \1tll l1t' l(llll 11.11, ,,I 
1\Ltklll 'l''''l'<'ll\l 11111,11 l\tll\, ,!111\\t,1,111g 
tl1l' 1,,lt111, 111 l\t I klc1· ,1111lt·111,, .1ll1111111 .. 1111I 
l,llltlt, .11111 ,,,II 11•.111111• ,l \,lllCI\ 1>f 11111,1t.1I 

• 
gCllll' \tilll' \ 11\l'\,ll(I \ till'\ litg.111 l(l\11 \('.II\ 
' ' 
,1g11, 1l1l' l(lllll'l 1, l1.1, l' ,lllt.ll'll'1I lll'.11 ,l·II ()Ill 

' 
,11111111l'r l 1111111,, .1111I 1l11,, l',11', l111l' 1q1 
!ll(lllll'l'' l\l till till' ,,lllll', 

l 11111,11.11 111gl11, \11g11,1 -1-, 1!1c \ i11c1 ,1r1I 
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,, 111 111• lr1•,111·1l t11 .1 ,111'l'1,1l 11crf11r111.1111·c l1)' 

Slnqer Juliana Hatfleld and her band will perform at the famed 
Martha's Vineyard club the Hot Tin Roof on August 6 as part of 
the Vineyard Vibes Festival that runs Auqust 4 through Auqust 9. 

,~llf.:l,l l.1111111 t1,1111IH1t11,t l1l11I \\1!,,11( 111,I 
th1 llt t klv, I' 1111l1,,11 ll.1111I ,ii I/,, II I ,11,/ o/ 
() \1111,. II I Ill 'l (I !,, l'l111 \ \ 1!,,,11 ,111,I 11•,1 
ltlll'(I 1111111, 1•1•11 ( I) ,,I till ,1111t· 11,lllll' 
()11t·11111~, till l'\1·11111g 11111 lit llr1klt•1• 111(.tl 
,1·11,.1111111 11·1 t 1111 R,lg,,l.1l1· '()~ .1111I l11, 1111.1r 
ll'I. l·.1111 ll'.11, \ llll'\,lTll \ 1ill'\ 1,11\l'\ lll(llll'\ 
111 ll11 till'! 1l11· 11111,11 e1!111.1t11111 111 \'i11c;,1rcl 
.ltl·,1 ,111llc111, 1111, 1c,lr, f1111tl111g ,11111111rtc1I ,1 
,111•c1,1l c1l111·.111<111,ll 1111trc,1L·l1 11111gr.1111 /(JT 
,\l,111l1,1·~ \111c)•arll l1igl1-~1·l11111I ,1111lc11t, 1vl1(1 
,, ill a11c111l 1·li11i1·, at 13l·rklcc ,111ll 11crf11r111 1111c 
sclcl·ti1i11 ,, itl1 lJl1il \ \'il,<111 at "l'l111r,1lay 
11igl11 's c1111L·cr1. 

l<'ri1la)' c1•c11i11g, 1-\.ugust 5, I.a tin 11crc11ssic111-
ist a111I 1;1c11lt)' 111c111ber Egttie c:astrill(l 1,1,ill 
lcaLI l1is l 8-11iece Lati11 big l1a11cl i11 a trib11te to 
tl1e 1\ la111bo Ki11gs, Tito Pt1e11te, Tito 
l~oclriguez, a11d Machito at tl1e storied 
/Vlartha's \1i11eyarcl 11igl1tcl11b the Hot -l~in 
Roof. Salsa da11cers will fill the clt1b's da11ce 
Aoor as t!1is grot1p of world-class Latin 111u i
cia11s invokes the spirits and legacies of these 
lege11dary Lati11 ba11dleaders. 

011 Saturday nigl1t, August 6, the Hot Ti11 
Roof \.viii l1ave a different vibe. This co11cert 
\.viii be a11 all-ages show, l1eadli11ed by Berklee 
alunma, si11ger/so11gwriter Julia11a Hatfield a11d 
l1er rock ba11d with special guests a11d 11ative 
Vi11eyarders the Unbusted. 

Sunday evening, August 7, at t!1e Whaling 
Church in Edgartown, back by popular 
demand "viii be the Berklee College of Music 
Reverence Gospel E11semble with featured 
guest soloist Renese King directed by Dennis 

\l,,111 ,,,1111:r\, Ill I l1e 1,111Ll'rr \\tll ••11e111111l1 
., ,11cL1,1l 11111,1L,tl tr1l111ll' 1,, 1l1L' \\11111t11 ,,I 
l>,11/111 l1v 1,,,1 l{crklt:l' ,1111ltr11 \,11,111,1r11,1 
11,\tl'tl 111 .1 'lll'll.tl r<:L11r,l111g 111,111·, t .11 tl1c 1111 
lt'!,'L 1,1 1.11,t· .1,, lll'lll''' ,111,l ,111111,,rt tt11· 1l1L' \ll-
11111, ,1f \.Jllll'lllL 111 \111l.i11. 

l·.11l1 \l',11, l{I{ ( re.1t1\t: (,1,11111, tl1t· f1r111 
111.111rc.1tc, r ·tr111t111c11t .1,lvcrt1,111g t,1r tl1 • 
1·,,llcgc. c<111r1,tl11cc, \'i11c;.1r,I \ 1l1c, 1v1tl1 
l3l'rklcc', ( )fftt'l' ,,f "it11clc11l \tt.,,r, "l!Lrklct· 
t<111t11111c, t<> 11r1i,1tll' ,1 l11111tlc,, 11,,,,I ,,f cx11.1-
<>rtl1nar,,· 11111,1cal t,1lcn1 that we .1rl' 1hr1llc,I t<1 
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JJre.,c11t 1t l<> \'i11cyartl ,t1111111l'r .1111l1c11cc,," 
,ays l)ick \Vci,l1erg, BR (:rcattve', 111,111.1g111g 
clircct<>r. "'vVe hel,eve it's an cxt·e1111,111,1l w,1\' 
t<J clc111<Jnstratc what Bcrklcc 1s all ah1it1l." 

Steve11 Li11111an, assistant v1t·c 11re,11lct1t f,,r 
Stucle11t 1V:fairs/e11roll111ent 111angen1ent ancl 
executive producer of Vineyartl Vil1es ex1>la1ns, 
"As the concens lJring together vart<Jus genera
tions of Berklee 111usicians to shtJwcase their ta 1-
ents, the variety a11cl clepth of the many C<>n
temporary music genres that Bcrklee <>ffers 
becon1es underi.iable." 

Berklee's Office of Alumni 1\ffairs is <1ffer
ing a11 expanded get-away package for alumni 
vvho wish to attend Vineyard Vibes, inclucling 
an alun1ni/V1P cocktail reception ancl other 
special opportunities. Information will be 
forthcoming. In the meantime, contact Brian 
Grzelak at alumniaffairs@berklee.edu or at 
617-747-2556 for more details. For general 
information about the festival and ticket reser
vations, visit \.VWW.vineyardvibes.com or call 
508-693-0305. 

an essentia 

' 

• new ma az1ne 

or an excitin 

new me • 1um 

Virtual Instruments Magazine is dedicated to 
helping you, today's musician, get the absolute 

most out of your software-based musical 
instruments-whether you're first getting started 

or you're an advanced user running amazingly 
sophisticated orchestral libraries. 

Please visit www.VirtuallnstrumentsMag.com 
or call 1-877-Vlmagzn toll-free 

(it's only $12.95/year) 



Forti ing the 
Nashvi I le-Berklee Al I iance 

Students who attended Berklee's l8tl1 aru1ual 
spring break trip to ashville got a11 extra treat 
iliis year. In addition to hearing from me city's 
top writers, producers, perfor1ners, and busi-
11esspeople, iliey were iI1 attendance when 
Berklee President Roger Brown honored blue
grass banjo pioneer Earl Scruggs. 

Berklee faculty members-includi11g trip 
orgartizers Pat Pattison a11d Stephen Webber, 
140 students, alwnni, and oiliers-filled 
Nashville's Ford Theater for an exclusive night 
of live entertainment from Bela Fleck, Gillian 
Welch ancl David Rawlings, Emmylou Harris, 
Ricky Skaggs and Kentucky Thunder, ai1d 
Marty Stuart. Professor Donna McElroy and 
me Berklee Players, featuring faculty members 
Matt Glaser, David Hollender, Stephen 
Webber, and students Joe Walsh and Charlie 
Worsham, opened me show. 

From me Berklee's Players' opening num
ber, "The Old Gospel Ship," to me wild ver
sion of Scruggs's "Foggy Mountain 
Breakdown" mat closed me show, me audience 
responded to every set wiili a standillg ovation. 
When Scruggs sat in, all of me musicians sur
rounded him to watch me man who has 
illSpired so many of iliem. Fleck said earlier, "I 
wouldn't be playing banjo if it hadn't been for 
Earl. When I heard him play me ilieme for The 
Beve1"ly Hillbillies, it changed my life." 

• 

President Brown explained to me audience 
mat l1e had wanted to recognize me partner
ship between Berklee ai1d Nashville since tak
ing office in 2004. In discussing who would be 
wormy of ho11oring, he looked for someone 
who personified me tradition upon which 
Berklee was founded, ai1 i1u1ovator who has 
had a transformmg illfluence on me world of 
music. "Earl Scruggs," Brown said, "became 
me obvious choice." 

Scruggs has received four Granuny Awards, 
a National Medal of Arts, and a star on me 
Hollywood Walk of Fame among oilier dis
tinctions. He is a.n inductee to me Country 
Music Hall of Fame, and me International 
Bluegrass Music Association's Hall of Honor. 
Scruggs began his career ill 1945 wiili Bill 
Monroe and me Blue Grass Boys, men found
ed, wiili Lester Flatt, me Foggy Mountain 
Boys. Flatt and Scruggs reached millions of 
television viewers playing "The Ballad of Jed 
Clampett," me ilieme to The Beverly Hillbillies. 
Scruggs also wrote and recorded me Grammy
wiruung instrumental "Foggy Mountain 
Breakdown" used ill me movie Bonnie and 
Clyde. At 81, Scruggs is still an active per
former who tours, records, and makes TV 
appearances. 

In remarks made prior to bestowing the 
honorary doctorate upon Scruggs, Brown 

Springtime Visit by Yellowjackets 
Creates a Buzz 

During me week of April 4, Berklee hosted mem
bers of me Grammy-Award wiruting band 
Yellowjackets as Herb Alpert Visiting Professors. 
Yellowjackets keyboardist, composer, and 
cofounder Russell Ferrante and drummer Marcus 
Baylor spent me week ill classroom visits, clinics, 
master classes, and performances focusillg on me 
Yellowjackets' vocal repertoire. The visit received 
additional support from Keyboard magazille and 
me Yamaha, Sabian, and Pro Mark companies. 

According to Ferrante, it was me first time 
members of me Yellowjackets have served as visit
ing professors and me first time iliey have been 
officially recognized for ilieir work wiili a num
ber of top vocalists. A grant from Wild Whip 
Records, (operated by alumna Kate Schutt) pro
vided fundillg for vocalist Jean Baylor, wife of 
Marcus Baylor, to come to me campus as well. 
Jean Baylor is a gifted singer, songwriter and clin
ician in her own right and appears on me three 
latest Yellowjackets releases. 

All iliree visiting artists adapted to me wide 
variety of classroom situations, working wiili 
students in jazz com.position and l1armony class
es, advanced vocal and drum labs, and gospel 
choir rel1earsals. Ferra11te lectured on such top
ics as synth tecl1niques for live performance and 

me compositional techniques he employs ill his 
own writing. Ferrante also performed as a vocal 
accompanist and, togeilier wiili Marcus Baylor, 
played ill a trio settmg for an unprovisation 
concepts workshop. 

Baylor coached a group of drummers in a 
fusion drum styles lab and was later joined by 
his wife and Ferrante in an advanced vocal 
writing cou.rse for a discussion of writing and 
recordillg techniques for a cappella vocal 
groups. The trio performed wiili student 
bassist Bryan Ladd in a clinic on vocal accom
paniment and men attended an open rehearsal 
wiili Professor Dave Weigert's Yellowjackets 
Tribute Ensemble in preparation for me week's 
final concert. 

The Berklee community was treated to an 
afternoon concert on April 6 featuring Ferrante 
and Baylor wiili faculty members Mick 
Goodrick (guitar) and Johi1 Lockwood (bass) in 
a progra1n of standards. The quartet, playing 
togetl1er for me first tin1e, explored such chest
nuts as "Falling Grace," "How Deep Is me 
Ocea11," "Entily," "Moose me Moocl1," a11d a 
straight-ahead blues. Ferrante told tl1e students 
mat liste11iI1g to 011e a11oilier respectfully is a 
great starting point for creating n1usic togeilier. 

• 

Earl Scruggs (right) sat in with a group that included such 
luminaries as Bela Fleck (left) after Scruggs received an 
honorary doctorate from President Brown on March 15. 

announced the establishment of the Earl 
Scruggs Endowed Residency to bring an artist 
of his stature to Berklee each year in perpetu
ity to preserve Scruggs's contributions and to 
"give students a taste of what Earl gave to me 
world." 

Scruggs accepted his doctorate dressed ill 
me traditional cap and gown before a.n audi
ence mat illcluded his wife, Louise, sons Randy 
and Gary, and oilier fantily members seated in 
me front row. Scruggs kept his acceptance 
speech brief. "I'm no good at making speech
es," he said. "I appreciate tilings today as much 
as me day I was born, and I do appreciate iliis. 
Thanks." 

-Allen Bush 

Yeflowjackets cofounder, pianist, and composer Russell 
Ferrante conducted workshops and performed in April. 

The Yellowjackets Con..cert E11sen1ble, an all
star student group assen1bled and rehearsed by 
Berklee professors Scott deOgbum and Mitch 
Haupers expressly for me final concert of me 
Yellowjackets' n1usic, was joined by vocalists Jean 
Baylor, Christy Bluhi11 '04, and J eren1y Ragsdale 
'05 as well as Dennis Montgon1e1y, ID and his 
gospel choir, Overjoyed. 

Russell Ferrante sumn1arized me week's e,,e11ts 
as a "sti111ulating and soul-satisfyir1g· experience." 
Boili Baylors, e>..-pecting prin1arily to share tl1eir 
expe1ie11ces during me ,risit, we1·e pleasa11tly sur
prised to fu1d tl1at tl1ey also lea1ned a gi·eat de.tl. 
Fen·ante predicted tl1at me e>..-perie11ce ,,,ill create 
a profou11d sllift i11 llis approacl1 to n1usic maki11g. 
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''l'll(llllllllllL'' 11111, 111 ,,,,11,· ,.,,c,, 11.11,· 111,·111 
\\(ll k111g ,·11111\\ l<l ,·ll,,111 \I 1tl1 111,1,,•,, .11111 

' ,l1.1k, ,, ,,t 111,· 11111,1, 1111,111,·,,. 
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\ l.111,1gc111,·11t l,·11 I )11rc11IL•l1I 11.1, 11,111 111, ,t11,lc111, 
' ' 

,1,,1k111g <ll1 Jll\1Jl'Ll' \\ltl1 1,·,11 1111.11111 \,,11t'l,llL''· 
/io.11, 1 111,1g,1 llll', .11111,11111 \I' I' r,·,·,11\I,. 1'111, 
,111111µ, 111,·111l1,·1 1111 ),1rc11IL·l,I', \ lt1,1,· 
ll11,111,·,, \ l,111.1gL't11,·111 l)1~1,·11,·t1111 ,·l:1,sc, ,, t>rkc,1 

' 
,11 tl1c 11l!i,·c, 111 lc,I ht1rL111,I \.ss1it·i:11,·s, :111 
.1µ,·11,·1 111,11 l11111l, ,111,I 111.111,1µ-c, 111a11~ l1ig-11:1111c 
1,11, ,1rt1,1,, .1, 111,111, 11 L'l"L' tlL'\ clt>jll't! tllr t!1c L'11r
rc11t t1>11r 11ft!1t' l)clt \lt·tl1c11~ (;rtllljl, 'l'!1c stt1-
,!c11ts 111,11111L't! ,1 11!1t>11c ,111tl L't11111111ter i11 l(11r!:1111!'s 
Hr1gl1t1>11 !:1t·ilit1 t!11i11g !11ter11et rcscarc!1 to fi111! 

' ' ' 
,,-,1~, 11f ex~1,111t!ing; ,\let!1c11~·'s :1ut!ie11ce t!e1110-
t-rr-,111!1it-s t!11,;11g tl1e ru11-t1fl to l1is Europe:111 to11r 
111 Sll)l~)()rt ()f tl1e gr11ups 11C\\' albw11, The 11'1~)1 Up. 
"l tlit111g!1t it ,,·as i111portJ11t for tl1e stude11ts to be 
1;g!1t tl1ere," saitl Dore11fe!d. "lt is aver,, differe11t 

' . 
e:-.11erie11ce ft1r tl1e111 to be i11 tl1e office 1v!1ere tl1e)' 
c11u!tl see 11•l1at tl1e n1e111bers of Kur!ai1d's staff 

d . d " ,,·ere 0111g e,·en· a,·. ' . . 
Dore11fe!d took tl1e sa1ne approach witl1 a 

project for a11 upco111i11g Bosto11 111usic issue of 
Bosto11 111ag-Jzine. "Tl1is project involved obtain
i11g lice11ses for tl1e use of song·s by successful 
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1111,1, 111.11 l1.1,,· ,,,111 ,,,1111I ll,,,t,>11 llllll1(1 
11,,11," ,.1,, i),11,111,111 1111 ,111,le11t, l11,, 11, •11 
11,11k111L! .1111.11k111L• ,l,,1111 tl1c 111,111.11•,1, ,,I 
tl1,,, .1111,1, .11111 ,lll111g tl1c111 ,,11 tl1c 11lt,1 ,,I 
//11.1/(11/ 111,1!,:J/111( ', 11l.111 l<> 111,l11(ll· ,I L(llllj>il,1111,11 
,,I ,,,11µ, 111.111l1l' 111.1g,11111c', 1c.11lcr, l':111 1l1i\111 
l,,,1,I I felt 11 11,i11l,I lie t·l1,,t·1 1,, t!1r rl·,1I <lc,1111 
1l1c st11,!t·111, ,1l'tl' 11l:1t·111g .11111 ret·c1,111g c:111, ,11 
till' 111.1g,11111c', l1c:11l11t1:1rtcr,. l'l1c ,1111lc11ts l1ave 
11:111 1111>rl' ,11t·cc,s ,ll tl1is 111:111 /10.1/011 111:1g,11111c 
,1,1ffcr, 11:111 ,1 l1l'll tl1c~ tric,1 it 11rc1 i1>l1,ly." 

·1·1,c l:1te~t c111!c:1,•<>r i11Y<ll\es :1 1.,,,irk f<1r tl1c 
f,1st-risi11g· r<1t·k l1:111ll 1\11<1ll,1 SL111sl1i11e (a gr<JLIJ1 
t'(111111risi11g f<JL1r Bcrklec al1111111i). 'I 'l1c LJlt,1rtct 
sig11etl ,,,itl1 s1ii111\l{J' f<1r its sec<J11<I release, \vl,ich 
is slat,.:tl t<Jr a Sc1Jte111l1er relc.isc. 'l'l1c tlisc 1.vill l1e 
1listril111tetl l1)' l{) 1ko, a11 i11<lcpc111le11t distribL1tor. 
Jeff Price of s11i1v\l{l~ a11cl Dorenfcltl arra11getl for 
I lea,')' Rot.1tio11 Recorcls ai1cl spuiArt to coreleasc 
tl1e f\pollo ,tlb1u11 u1 Septe111ber. "lt will involve a 
lot of ,vork on tl1e I11temet," says Dore11feld. 
"Tl1e su1de11ts are pro111otii1g all-age concerts for 
tl1e ba11d, booku,g ve1111es, fu1cling a11otl1er bai1d 
to sl1are tl1e bill, and l1elpu1g 1.vitl1 promotio11 and 
111ercl1ai1disi11g. 1~1,e class will set up play lists on 
iTw,es ai1d do ~,hatever else tliey ca11 do to ge11er
ate it1terest in tl1e b,md. I thir1k tl1e class ~,as a lit
tle shocked 1.vhen Price told tl1en1 just how mucl1 
1.York would be u1volved. I didn't w,dertake tlus 
project w1til we had an act like Apollo wit!, real 
potential. So far, we're getting very good feed-

11.11 k. lt \\Ill Ill f'IL,11 ,,,, till ltHl..:111, 1,1 l11.• Jl,lll 1,I 
,I 'lllll'''l,il 11,,,,, t" I )()IL 1ttl·l,I jl()ll)IC(I fllll 111.11 
l11i.: ,.1lc, ,11111 l,11, ,ii .1111il.11, .ire 11,,1 tl1c 11111; 111,11 
t,11,u, ,ii s11ttc,,. "I ,u tlic ,111<1 ·111, ,,, s\·t• tl1c11 
cll11rt, r,·,1ill 111 11rt,, 1111t1c,t 111 till' 11,111,I, g111nl 
tl'\IL'\v,, ,11111.11>11111111 tl1c l11tcr11ct 1s .1 rc.11 r11l',1 
sL1rc 111 ,11t.cc,,," s,1;s l)<>rt·11icl,I 

\11,,1l1c1 <lillcrc11t ;ct 111,tr11t11vc 11r111t·t t ,, 
J:111 l{cvt'l:111,>11 l{cc1>r1!s, .1 st11,lc11l r11r1 111111r111t 
tl1,1t is l1111tlc1I 11;· ., gr.111\ fr<ll11 tl1c c,,llcge 
c:,i11rcsitlc11ts S,1rah I ltl() '()'i ,111(11,111(1,1 l,1ttlc 
'()'i v1ewctl 11r11,l11L·1ng ,1n,I 11r1>1111,t111g tht" l,111 ·l's 
scccin(I 1lisc 'fil'o, as c<>11111111n1ty sen-1Lc "\1,111y 
ja1,, artists have a l,ar<I ti111e getting tl1t'1r 111L1s1t 
<lltt tl1cre," says I [11<1. "\.Ve w,111tell t11 re11rest'11t 
great ~tudc11t 1111,sieians wh<1 have tht"1r c1wn 
voices a11tl g<Jotl co111p1isiti11ns. It's esse11t1Jlly ,1 

• 
pro1110 vcl1icle for tlicse artists." 'fu•o is very 

• 

tliversc ancl l,as a11 inten1ati1Jnal Oav<Jr, with J,111, 

tracks reflecti11g tl1e influences of l <Jrth ancl 
Soum At11erica, Asia, EL1rope, and Africa. 

Little and Huo, who took tlie rci11s frc>111 
label fow1der Paul 1111, have learned the l>usiness 
by l1andling tlie A& R, producing, anc! n1arket
ing chores. "It's been a great experience, and we 
are very passionate about keeping mis going," 
says Huo. "This su1nmer, we'll be recruiting ~u,
de11ts to co11ti11ue me effort." 

Those interested in learning more about the 
label or obtaining a copy of Tu,o can visit 
www.jrrecords.com. 
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ISC JUDGES INCLUDE: MONTE LIPMAN (PRESIDENT. 

UNIVERSAL RECORDS) • DARRYL MCDANIELS (RUN 

D.M.C.) • STEVE VAi • AMY RAY (INDIGO GIRLS) • 

LEANN RIMES • JOSS STONE • PETER HOOK CNEW 

ORDER)· MACY GRAY• TARA GRIGGS-MAGEE 

(EXECUTIVE VP. URBAN/GOSPEL MUSIC. SONY 

RECORDS) • MICHAEL MCDONALD (PRESIDENT, ATO 

RECORDS) • BARBARA SEDUN CVP CREATIVE, EMI 

MUSIC PUBLISHING CANADA) • CHRIS PARR CVP OF 

MUSIC PROGRAMMING & TALENT RELATIONS. CMT) • 

DAN STORPER (PRESIDENT. PUTUMAYO WORLD 

Berklee 
COUEGE OF M~IC 

MUSIC) • AND MANY MORE TO BE ANNOUNCED ... 

ENTER BY JULY 15 FOR EARLY BIRD DISCOUNT 
FINAL DEADLINE: SEPTEMBER 15, 2005 



Berklee's Helping Hands 
by Marjorie O 'Malley 

Parents Support Berklee 

Alan Silvestri, ai1 accomplished film con1poser 
and Berklee alumnus, 011ce caused stude11ts to 
laugh, faculty to nod their heads affirmatively, 
ai1d college leaders to emit long sighs when he 
asked 1,200 students packed ir1to the Berklee 
Performance Ce11ter if their parents ever asked 
them to forget about becomir1g doctors, lawyers, 
or engineers and urged them illStead to study 
music. Despite !us success after leavrng Berklee, 
Silvestri is keenly aware of the obstacles yoU11g 
musicians must overcome to pursue their dre3111. 

Remarkably, ill the illtervenrng years sillce 
Silvestri touched a responsive chord with his 
observation, Berklee has experienced a significant 
illCTease ill philanthropic support for the college 
3111ong parents. This year alone, Berklee was 
honored to receive a $100,000 gift from a parent 
of a new student who wishes to remarn anony
mous. Inspired by the quality of the education his 
child is receivrng at the college, this donor desig
nated the gift to be directed to the department ill 
which his daughter is studyrng. 

This gift follows other significant demonstra
tions of parental support. Jay and Kathryn 
Krachmer of Edrna, Minnesota, noted, "We have 
been so pleased and impressed with the outstand
illg environment and faculty. Even more impres
sive is the nurturing and supportive attitude the 
college has towards the students." 

A Texas couple, witnessillg firsthand their son's 
enthusiasm and focus as a music production and 
engineering major, decided to provide scholarship 
support for other students rn the s3111e depart
ment. Their motivation? Providrng philanthropic 
support is the most tangible way for them to say 
thank-you for the education their son is receivrng 
at Berklee. 

A Great Start 

Berklee's Sillg!e largest fundraisillg event, the 
Encore Gala, is off to its strongest start ever. 
Trustee Bill Lynch who is chairing the event 
with trustees Elliott Hillback and Steve 
Holtzman, agreed to a lead gift of $50,000 to 
launch this year's effort to make the Gala the 
most successful ill its 12-year history. Berklee is 
seekrng sponsors at all levels for an event that 
transforms the Park Plaza illto eight dynamic 
nightclubs featurrng a vast array of music styles, 
and that typically offers 100 silent auction items 
that intrigue 1nusic lovers. We are pleased that 
the Gala sells out early, so contact Beverly 

Giving in the Family 

Lynette Gittens, Nad)ya, and Winston Maccow 

Tryon at btryon@berklee.edu for ir1formation on 
spo11sorships and reservations. 

Berklee and Banjo? 

Friends and adrnirers of Earl Scruggs ai1d his col
orfitl career ir1 music created tl1e Earl Scruggs 
Endowed Reside11cy. The residency is designed to 
further strengthe11 the ties between the Nashville 
music commUiuty and Berklee. The funds will 
bring coU11try and bluegrass artists to Berklee for 
clinics ai1d residencies. 

President Brown conferred an ho11orary 
degree upon the 81-year-old ba.11jo legend at the 
Country Music Hall ofF3111e ill Nashville on 
March 15. Scruggs is the first country music or 
bluegrass performer to receive an honorary 
degree from Berklee. Those wishrng to make gifts 
to the Earl Scruggs fund can contact David 
McKay at dmckay@berklee.edu. 

For Music Therapy Majors 

Koster Insurance, a company that provides illsur
ance products and services to more than 65 illsti
tutions of higher education, recently created a 
pe1111anently endowed scholarship fund to support 
Berklee's music therapy majors. The first Koster 
Insurance Agency scholarship award was recently 
presented to Kana Kamitsubo. 

Commenting on the award, Teresa Koster, 
president of the agency, said, "The scope of the 
health care illdustry has grown to illClude a range 
of alternative treatments. Iain proud that Koster 
Insurance is able to contribute to the education of 
students who strive to improve patient quality of 
life through new and rnnovative techniques." 

"The Koster award will allow some of our 
finest music therapy students, like Kana, to 
become professionals who use their talent ill the 
service of others," said Suz3110e Hanser, chair of 
the Music Therapy Department. 
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Teresa Koster (center) and Suzanne Hanser (right) present Kana 
Kamitsubo with the first music therapy award from a permanent 
scholarship fund endowed by Koster Insurance. 

Lynette Gittens, assistai1t director of Berklee's 
City Music Progra111, and her husband W10sto11 
Maccow, an assistant professor ill the Ensen1ble 
Department, both attended Berklee, and their 
daughter, Nadjya Maccow, is a curre11t stude11t. 
Lynette and Wi11sto11 l1ave faithfully given 
fi11a11cial support to Berklee's A.t1nual F1u1d, the 
Berklee City Music Progra111, a11d tl1e E11core 
Gala since 1992. 
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t·111111111,,· .1 l1,1lll'l f11r tl1e l):111.1~ S) 11111l11i11}· 
t )r,·l1t·,tr.1 .1111.I l).1ll.1s lll,1t·l-.. l)a11ce ·1·11eatre. 

1'11l' l.ttl'Sl ('!) l,,. \,s1:.t:1111 Jlr11tess11r l)a, it! 
• 

S,·t>tt. _'·,'/,,1,/c, ,, ,1s 11a111e,I l1} .J,1:.:. l-Al11c,1tio11 
7011111,1/ .1, 1111e 11f 20()4 :s to11 fi,·e, ocal rclc:iscs. 
l'he rt'L'11r1.I .1ls11 recei,·eti 4.5 tltlt of fi,·e star in 

,111 e11e,1 sj:11z.L't1111 re, ie11·, ,, hicl1 tlest·ribes Scott 
,1~ ,111 "in1lis~111tal1le jazz artist [,,·ho] belo11gs i11 
the s1111tlight." 

l lar11ist ,111J :\ssoci.ite Professor Felice 
Po111er-.111z and l1er quartet pla)•ed for Ukraine 
PresiJe11t \ 'iktor \'usl1chenko 011 behalf of the 
Joh11 Fitz.gerald Ken11ed)' Libra!)' Fou11datio11 
at tl1e JFK Libr:1n•. 

• • 

,\ssociate Professor of Guit,1r John Baboiai1 
• 

retumeti fron1 So11tl1 Africa, ,,,l1ere he perfonned 
,md taught cli11ics at tl1e 1'1lusic Academy of 
(;:111te11g, Joh,11u1esburg, as ,veU as at Artscape 
IDd me oum African Associatio11 of Jazz 
Eti11cators Confere11ce, i.i1 Cape To1V11. Bassist 
Bob i.iucrope '78 accompaiued Baboia11. 

Protes or \'ictor \\Tallis co-edited Hip-Hop, 
R,,ce, ,111d C11/t111,1I Politics, a text covering the 
origins of hip-hop, its rapid spread through 
pop culture, and its role in political activism. 

Tl1e ne,,, CD Lii•e at Bose by Assista11t 
Professor of Guitar Thaddeus Hogarth fean1res 
l O original so11gs recorded 11sing 11e1v Bose per
for1na11ce a1nplification tech.i1ology. Bose is dis
tributing the CD a11d using it in a national 
producr-den1onstration ca111paign. Visit 
\'''"''· thaddeushoga rtl1 .com. 

·.-\ four-page feature article on Associate 
Professor of Har1non 1, Bruce Katz ran i11 the 
F ebrua11•/ ,\larch issue of B/11es Rev11e. Katz's 
latest CD, ,i Deepe1· B/11e, received a positive 
re,·ie\\· in Jn::..::,Ti111es, and l1as spent 3 months 
on the Lit•i11g B/1,es radio chart, peaki11g at 
nu1nber 13. 

Pi,1no instructor Rebecca Cline perforn1ed 
at the Kennedy· Center 1\iillennium Stage as 
one of fi,·e finalists chosen for the first annual 
?11af)' Lou \ \'illiams \ \'omen in Jazz. Pianist 
Con1petitio11. The \\·inner goes on to play the 
11th annual :\lan• Lou \\7illian1s \Vo1nen in , 

.Tazz. F esn,·al. \'isi t ,~'\\·.ken11ed1,-center.org/ 
progran1s/1azz/,, omeninjazz. to see a broadcast 
of the con1petition. 

:\ssociate Professor of Film Scoring Sheldon 
,\liro\\·itz completed me score for National 
Geographic's St1t111ge Dn_vs 011 Pl,111et E,1,-rh, a 
PBS n1iniseries hosted b) actor Ed\\·ard 
1 orron, about the earth's ecological crises. 
.\liro,\'itz has also been \\'orkmg on Tl1t' 
H0·,:•oo,I Boys, as \\·ell as a documentaf\ on U.S. . , 

L 

Assoclato Professor David Fluczynskl 

1111l1lic <Jflicial Sargc11t Sl1ri,·cr, a11tl n six-l1c>11r 
IJBS 111i11iseries 011 gl<1l1al l1caltl1. 

Screa111i11g l leaclless 'lc.1rsos, lccl IJ)' guitarist 
a11d 1\ssociate Protessor Davi(! Fiuczy11ski 
releasetl tl1e 11e,,1 CD 2005, ,vl1ich was copro
ducecl by MP&E Cl1air Rob Jaczko a11d n1ade 
possible by a BerkJee recorcling grant. Tl1e 
ba11d also released tl1e double DVD Live!! /11 

Neu• Jo1·k & P111·1J·. Fi11czynski also recently per
for111ed 1vitl1 Steve Colen1a11 a11d Meshell 

degeocello at tl1e Sons D'Hiver Festival in 
Paris. Visit 1VW1v.torsos.co111. 

Julius Willia111s's Cn11tntfl, a choral and 
i11strume11tal tribute to Ai11erica11 civil rights 
l1ero Jo11atl1an Daniels, will be prese11ted as a 
large-scale 1n11lti111edia event October 16 at the 
Colo1ual Theatre, in Keene, ew Hampshire. 
Visit http://journeytofreedon1-jonathan
daniels.com. 

General Education Professor Peter Gardner 
published the second edition of his college text 
Ne-zv Di1·ectio11S: Readi11g, Writing, a1id Ci·itical 
Thinki11g (Cambridge U11iversity Press). More 
than l 00 colleges a11d universities are using the 
textbook. 

Associate Professor of Percussion Kenwood 
Dennard performed his composition "Blues for 
Elvin" at a Tribute to Elvin Jones at the col
lege. Deru1ard has also recently recorded with 
guitarist and Assistant Professor To1no Fujita, 
and perfor111ed with the lt1dian jazz.-fusion 
group Karyshma. 

Associate Professor of Percussion Jamey 
Haddad played drums 011 ancy Wilson's 
Gran11ny-1,rinrung CD RSVP. 

Associate Professor and mandoli11 player 
Jolin McGaru1 has written arrangements for a 
performance feamring the group Wayfaring 
Strangers a11d tl1e Boston Pops at Syn1phony 
Hall in June. 

Bassist and Assistant Professor John 
' Funkhouser has been touring with the progres-

sive jazz trio Katahdin's Edge led by pianist 
v\'illie Myette '93. Visit www. 
ka tahdinsedge.co111. 

Professional \.:\Tricing Division Dean Kari 
Juusela has been named cowinner of the 2005 
International Trumpet Guild's Composition 
Contest. 1-Iis piece Sntoke, Fog, Mirrors will be 
prenuered this June at the ITG Conference in 
Bangkok, Thailand: 

The BerkJee Faculty String Trio, featuring 
Assistant Professor Sa11dra Kott (violin), 
Profe sor Melissa Howe (viola), and cellist 

1\r1111l<I l;ric<l111a11, rccc11tly 11crfc1r111c1l with 
11ia11ist Shaylc1r J,intlsay at the (:1111ccrts fc>r ,1 
c:a11sc Series at 1-<'<>ilcn C:h11rch 111 l,cx1ngt1111, 
1\llassacl1 usetts. 

1\ssista11t (:hair c>f lJcrcussic>n Y<>rc>n Israel 
has bee11 to11ring the nitecl States with f<>r
n1er Ray Charles saxophc>ne sitle111an l)av1cl 
"Fat11ead" ewman. ew111an's se:<tct has l1ccn 
j)erfor1ning a tribute to Charles titled "I 
Re111ember Brother Ray." 

Percussionist and Associate Professor Ki111 
Plainfield recorded on and produce(! the new 
ESC Records CD by former Ren1rn to r'orcvcr 
guitarist Bill Coru1ors. Plainfield will tour with 
Connors this summer, with an appearance in 
Can1bridge, Massachusetts, and a performance 
at the Telluride jaz.z. festival in Colorado on the 
schedule. 

The latest CD from guitarist and Associate 
Professor Lauren Passarelli, Shae/ow Lar1gz1age, 
was a top five finalist in the Indepenclent Music 
Awards cover art and photography category. 
Keyboardist Cindy Brown '83 designed the 
CD's artwork. 

Piano Instructor Ross Ramsay released the 
CD, Late September, which features faculty 
members Casey Scheuerell and Larry Finn 
(drums), Ricardo Monzon (percussion), Matt 
Marvuglio (flute), and Dino Govoni (sa.x). 

General Education Professor Peter Gardner 

• 



Eguie Castrillo: Reviving the Mambo 

by Mark S11iall 

For a time, the musical path of Latin percus
sio11ist and Associate Professor Eguie 
Castrillo veered away from the directio11 in 
,vhich he began, but then it circled around 
agai11 b:·ingi11g hi1n back to his early interests. 
Growing up i11 the Cupey sectio11 of San Jua11, 
Pue1·to Rico, Castrillo's first showed hints of 
musical ability playing a ti11y organ in l1is par
ents' living room. "I used to play the theme to 
the movie The Godfather· and 'Noche de Paz' 
["Silent Nigl1t"] 011 that organ, and it would 
make 1ny mother cry," Castrillo says. He con
tinues with a laugh, "I wonder now if she was 
crying because it touched her or because it 
sounded bad." 

Either way, Castrillo's parents ultimately 
diverted his attention from the organ when he 
was seven years old by giving him a set of tim
bales for Christmas. "I loved the timbales and 
would practice for eight hours most days," 
Castrillo recalls. "Timbales are very loud. 
When I played at night, the neighbors would 
call the police. Finally, we all came to an agree
ment that I would have to stop playing by 8:00 
P.M. But by the time that happened, I had 
become good friends with the police!" 

One artist whose music profoundly affected 
Castrillo early on was the late, great bandleader 
and percissionist Tito Puente. "After I saw him 
playing timbales, I knew what I wanted to do 
with my life," Castrillo says. "I wanted to be a 
ti111.bale1·0." At 11, he met Giovanni Hidalgo, 
who Castrillo believes is one of the best conga 
players anywhere. The connection helped 
broaden Castrillo's musical horizons. "I was 
lucky to grow up around him," Castrillo says. 
"After we met, I started playing conga and bon
gos and even a little bit of bata drums." These 
days, Castrillo is an in-demand percussionist 
and is regarded as an authority on the rhythms 
of the Caribbean countries Cuba, Dominican 
Republic, Puerto Rico, and Trinidad and 
Tobago. Castrillo has perfo1111ed and/or record
ed with such Latin lUillinaries as Arturo 
Sandoval, Ruben Blades, Paquito D'Rivera, and 
Michel Camilo as well as icons of American pop 
and jazz that include Michael Brecker, Susan 
Tedeschi, KC and the Sunshine Band, Dave 
Valentin, a11d Jennifer Lopez. 

Castrillo started playing professionally with 
several groups in high school. By the time he left 
Puerto Rico in 1993, he had played with all of the 
top na1nes it1 tl1e country. "I felt I had to move to 
see wl1ere my talent would take 111e," says 
Castrillo. "I was 3 0 years old by then a11d felt tl1at 
if I was going to do this, I'd better go for it. A 
group i11 New York called, pro1nisii1g me good 
work as a co11g11e1·0 if I moved tl1ere. I l1ad a fa1nily 
a11d owned a l1ouse i11 Puerto Rico by then, so 
1110,ring to New York was a big change." In the 
e11d, tl1e work never 111aterialized, a11d Castrillo 
left New York for Mia111i, wl1ere he was soon 
l1ired by Latin-jazz tt1.1111peter Arturo Sandoval. 

"Tl1e five years I spe11t playi11g witl1 Arturo 
were great," says Castrillo. "We traveled 

around the world four times and played with 
many great musicians, including Michael 
Brecker, Steve Winwood, and Cachao Lopez." 
Toward the end of that stint, Castrillo wanted 
a change. He sought to tour less and spend 
n1ore ti1ne at home with his family. At the urg
i11g of Professor Victor Mendoza and others, 
Castrillo moved to the Boston area and began 
teacl1ing at Berklee in 1999. 

Since his arrival in the area, he has worked 
with many acts, and very few of them are Latin 
artists looking for a timbale player. "So many 
people call n1e to play congas," he says. "I also 
get called upon to play all kinds of grooves. You 
can apply any rhythm to the congas. You can be 
playing salsa and then change to calypso, or 
cross over to American music like funk, rock, 
blues, or whatever. You can also play the tradi
tional rhythms of different Carribean countries 
like the bomba from Puerto Rico or rhythms 
from Venezuela. That is the beauty of that 
instrument." 

While Castrillo has made a good living 
playing congas, his first love remains the tim
bales. His musical path is arcing 
toward the music that was his 
early inspiration. It has been his 
dream si11ce 1989 to be a timbalero 
leading a large ensemble playing 
mambos, cha-chas, and rumbas in 
a salute to the 1950s Palladium 
era in New York. "When Tito 
Puente passed away in 2000, I 
went to the funeral, stood by his 
casket, and made a promise that I 
would try to carry on the tradition 
he started. I want to bring the 
mambo back with some new 
touches." 

Castrillo's first chance to do so 
came last fall when Rob Rose, 
Berklee's vice president for special 
programs, invited Castrillo to pre
sent a Latin big band concert at 
the Berklee Performance Center. 
"I did a tribute to the Man1bo 
Kings, Tito Puente, Machito, and 
Tito Rodriguez," says Castrillo. 
"Tl1e people loved it. Since that 
concert, so many doors have 
opened. Boston's WCVB-TV did 
a segment 011 me for their 
Chro1iicle show. We have gigs tl1is 
su1nmer, inclt1ding an appearance 
at Berklee's Vmeyard Vibes festi
val in August." 

In May, Castrillo released a 
new man1bo CD, titled Palladiit111 
Traclitior1, a11d l1e couldn't be l1ap
pier. "I am very pleased with the 
record," l1e says. "Tl1ere is a 1ned
ley of boleros and a rumba fro111 
Cuba tl1at I adapted a11d l1ad Jose 
Madera, co11g,1e1·0 a11d arranger for 
Tito Puente, arra11ge for us." 

Associate Professor Equie Castrillo 

While Castrillo feels that Puente left big 
shoes to fill, he wants to do what he can to keep 
the music alive. "I want to continue passing on 
knowledge and stories to my students," he says. 

Castrillo is also passing his ki1owledge on to 
his fa1nily members. He and his wife have a 15-
month-old son, Diego, who is following in his 
father's footsteps. "He plays the timbales all the 
time-even more than me. If you take the sticks 
away, he cries. If I put on a Tito Puente video, 
Diego watches it as if it was Barney. I think he 
will end up playing better than me." 
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by Mark Small '73 
• 

l1e tropical March wind blowing off the oceai1 in 
San Do1ningo feels 1nucl1 like a late summer 
breeze in Boston. Ten1peratures of 80 degrees 
F al1re eit and above are typical year-round for 
tlie coastal capital of tl1e DominiCaI1 Republic, 
and ilie air is always heavy with humidity. This is 
where Christopher Columbus landed in 1492, 
ilie site of ilie first contact between ilie people of 
ilie old and new worlds. Five hundred-plus years 
later, ilie specter of ce11turies of political and eco
nomic stn1ggle still haunts ilie island. Many 
DominiCaI1s have to 1·eally hustle to earn ilieir 
daily bread. Entrepreneurial vendors are every
where hawking fruit, vegetables, soft drinks, 
paintings, cloiliing, and everyiliing else from 
sidewalk displays, bicycle baskets, or the beds of 
pickup trucks. 

It seems tl1at two iliings are close to ilie hearts 
of a majority of DominiCaI1s: baseball and 
n1erengue music. The for111er fuels the d1·eains of 
kids playing in sai1dlots, hoping to become ilie 
11ext Saminy Sosa or Pedro Martii1ez. Merengue 
offers a differe11t form of release for a culture 
that loves to dance. Me-rerigite tipico was for111erly 
ilie music of ilie peasantry in ilie Cibao valley 
regio11 and was played 011 stringed instn1ments. 
Later, tan1bora, giiira, accordion, ai1d sometimes 
marirnba joined tl1e band. Tl1e fo1111 was adapted 
for ilie ballroon1 and becaine a natio11al dance 
played by me1·1:11g11e orquest1·as duri11g the reign of 
Don1inican dictator Rafael Trujillo (1930-1961). 
In ilie decades following Trujillo's de1nise, 
n1erengue retnained a syn1bol of Dominican 
national iclentity. But when Juai1 Luis Guerra 
breamed new e11ergy into ilie fom1 in 1984, 
tnerenguc co11nectcd in a big way wiili yow1g 
and old audiences !)otli i11side and out.~ide the 
Do1ninica11 Republic. 

Drawing on i11fluences ra11gi11g fron1 the 
Beatles, Amcric:an rock, folk, r&b, jazz, and tra
ditional l)c>111inica11 1nusic, Guerra features l1is 
rich tenor v<>ice and agile guitar wc>rk witl1 

I 

sophisticated backing vocals for a new take 011 
n1erengt1e. Guerra's 1nere11gues are characterized 
by breakneck ten1pos, lightening-fast ho1n lines 
and jabs, and highly polished productions. 
vVhile Guerra's music is great for da11cing, iliose 
listening closely to the words will be rewarded 
for the effort witl1 llis poetic imagery and 
ilioughtful co.mmentary on a range of contem
porary subjects. 

Two years after he graduated fro1n Berklee 
with a diploma in jazz composition, Guerra saw 
his music become inm1ensely popular in his 
native land as well as in n1any oilier Spanish
speaking cow1tries. In additio11 to his merengue 
repertoire, Guerra has explored salsa grooves and 
Afro-pop stylings and has elevated ilie status of 
bachata, another Dominican fo1m. Bachata was •. 
another rustic musical style related to tlie bolero 
that often featured ribald lyrics until Guerra 
recast it as a perfectly acceptable ro1nantic ballad. 
A few years after his albwns began to go gold and 
platinum, Guerra netted his first Granimy award 
it1 1991 for his Bac/1ata Rosa CD, which was 
11amed best tropical Latin albwn. He received 
three oilier statues at ilie 2000 Latin Granuny 
Awards for his albtun Ni es Lo Mi.s1JW Ni E's Igual 
(It's Not tlie Saine). On April 28, 2005, Guerra 
received Billboard magazit1e's Spirit of Hope 
Award fo1· the cl1aritable outreach work of !us 
Juan Luis Guerra Foundation, wluch quietly pro
vides assistance for disadvantaged DominiCaI1 
fa1nilies wiili n1edical 11eeds. Additionally, Guerra 
has received local and national awai·ds including 
El Soberano, seat of l1ono1· de los prenuos 
Casandra, an honorary professorship at tlie 
U11iversidad Aut611on1a de Sa11to Domingo, ai1d 
was declared Promit1e11t So11 of his native city. 

The lanky songwriter (Gt1er1·a is 6' 5") is a 
larger-tl1a11-life figttre to Do1ninicans and die
l1ard fa11s in al1nost every otl1er coU11try wit!, a 
concentratio11 of Spanish speakers. I-Iis 10 stu
clio albu111s and two best-of con1pilatio11s l1ave 

sold extre1nely well worldwide, ai1d his tours 
take him to legions of fans iliroughout Nortli 
and Soutli America and Europe. His latest 
album, Para Ti (For You), is his first to feature 
lyrics focusit1g on his co11version to Christianity 
and mcludes songs witli a strong backbeat and 
gospel 1nusic flair, it1 additio11 to salsas and 
merengues. 

During our interview at his ho1ne in Santo 
Doming·o, Guerra was warm, welcomit1g, and 
hwnble about his 1nany extraordinary aclueve
ments. Guen·a's wife, Nora, explained tliat one of 
Jt1an Luiss friends once characterized hitn as suc
cessful m spite of hin1self. ''What he really 
1neant," she said, "is thatJuai1 Luis is 11ot tl,e 
type of perso11 who tlmves on the attention he 
has received." Applause and adulation have never 
been the forces that dri,,e llim-in fact he's a bit 
w1con1fortable wiili bei11g so well known. It's 
apparent iliat Guerra's l,eart is squarely in ilie 
music itself. He spoke at lengtl1 of his love for 
tlie process of writing, playit1g, ai1d especially 
recording. In a wide-ranging conversation abot1t 
his life ai1d career, Guerra 1·evealed himself to be 
a very i11fo1n1ed listener who has broad tastes ai1d 
is well acquainted with all types of rnusic (inclt1d
mg co11ten1porary classical 1nusic). While his 
renown sprai1g· fi·on1 ilie_sounds of lus native 
land, these days lus sources of inspiration con,e 
fi·om above and bevond the shores of ilie 

• 

Dominican Republic. 

I've heard that your father was a great 
athlete. Were any other family members 
besides you musical? 
My fatl1er was a good basebitll player ,u1d a ,•e11 
good basketball playe1·. He ,v-as a se1ni-profes
sio11al atluete. But 110 one it1111}' fan1il}' ,vas n1usi
cal or plaJ7ed a11 inso7.u11ent. I starter! µlaJ-ii1g· the 
guitar when I ~,as about l l) }'eHrs olLl. ,, 11er, I 
~,as older, I told 1ny 111other tl1at l1ccon1ing a 
n1t1sician ,vas tl1e only tl1it1g 1 ,,•.i11te(I tc} lll1. 

I 
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l,1,1 \ er clr a busi11ess111a11. Sl1e 
• 

t(1ILI 111e tl1,1t it,, (1ttltl lie l1,1rli t(l 111.ikc a goocl li,ri11g 
.1~ .1 111usici,111 i11 tl1e Dcin1i11il'al1 Re~Jublic. She felt 
l 'll 11eeti a gtltlci job, a11LI tl1e11 l co11lcl pla)' music too. 
\t l'11i,en.itl,1d .\utllt10111a de anto D01Tti11go, I 
l1egan ttl stuti)· acccJw1tiI1g, but tl1;1t ortl)' l·isted t1vo 
da)'S. I ,tlso stuLlieLi philosopl1)' ai1d literattt.re. Later, 
I studied guitJr at El Co11sen~atorio acio11al de 
,\ lusica de S,1nto D01TU11go. I lea.r11ed tile basics of 
n111sic tlleol)' tllere, b11t tll)' teacl1er told 1ne to go to 
BerkJee if I ,,,ai1ted to learn n1ore. 

What did you want to focus on 
when you came to Berklee? 
\\'he11 I ,1•e11t tllere, I \11as a Pat Metlleny watmabe. 

' 

I lo,·ed his music-and still do. I also loved Wes 
,\lo11tgo111el)' and ,vai1ted to lea.n1 to play jazz gui
tar. There ,,,as a turni11g point for n1e when I was 
at a part)' ,vitll some friends. \i\Te ,vere jamming 
togetller, and after I played a solo on guitar, I 
noticed tl1at t11)' solo hadn't gotten a11yo11e's atten
tion. There ,,,as a giiira [a Don1inican percussion 
insmu11ent] on tile \\'all of tile apartment, it was 
tllere as a decoration. I took it down and started 
pla)'ing some of tile rhythms of traditional 
Don1inican music on it. It got tile attention of 
e11ef)1one in tile roo111. People started listening 
and asking about \\,hat I \\7as doing. One Berklee 
student tllere even asked me if I ,vould write out 
tile rh)mn1 of tile patterns I was playing for him. 
That truck 1ne as odd because tllese are rhythms 
Dominicans just pla)' tlley aren't written out. That 
n101nent made an i111pact on me and I knew tllat I 
,,•ould do best singing and playing music using me 
folkloric rh)rilims of my country. 

I'm interested in what happened when you 

returned home to Santo Domingo after earning 
your diploma in jazz composition at Berklee. 

How did you get a recording contract and develop 
a following? 

l)nce I got back to tile Don1inican Republic, I 
started \\'Orking wim a vocal quartet. vVe got 
hired to sing son1e jingles for T\! and radio ads. 
The repertoire \\'e \\·ere singing at first consisted 
of. on1e of me transcriptions I had n1ade as a 
Berkee student. In fact, me first piece \\'e learned 
1\·as a 1·ers1on of":\ Nightingale Sang in Berkeley 
Square" mat I had transcribed from me 
\ lanhatta.n Transfer album .'\lecca for llloderns. 

\ltl'l 1l11111g 111,11 1111 .1 ,, l11lc, I 11,111tl·1l l<> 111.1kc 
,1 1cl·11r1h11g I lie l1r,1 .1ll1t1111 ,,c 1h11 ¼,1, l,1lll·1l 
:,·011/,111,/0, .111(! 1111,1, 111cll) 11111,1c,1II~ ,1(!1c11t111 
(111,. \ \ c 1111,ctl 1,111 t1111e, ,1·11!1 11r1g111al ,1111g, 
1l1.1t 11.itl ,(111l1ist1catc·tl ch\lr(I 11r<>gre,,1c>n,. I ½·a, 
t1si11g the tl1i11g~ I l1acl lear11ccl at 13erklce. ·1·t1e 
rccc>rtl tlith1'1 ,ell a l<lt <1f l'<Jtlies, l1t11 tt wa,11 't 
i11te11clccl t(J lie a l'(Jt11111erc·ial l1it. It \v;:is ju,t f(>r 
11eo1Jle ,vl1<J likctl tl1at kine! c>f 111usic. \ Ve tJaitl for 
all (Jf tl1e procluctio11 ccists ourselve~. 

Later I approacheLI the peotJle at Karen 
Pl1blisl1ing Con1pa11y about recorcling for meir 
label. I l1acl WTitte11 a mere11gi.1e tu11e, a11cl the 
o,vi1er of tl1e co111pany really like(! it. I-le told 
111e that ifl could co111e up witl1 eigl1t more 
tu11es like mat, I would l1ave a deal. So I went 
ho111e a11d started "''riting 111ore n1erengues. 

Was this the beginning of your concentration 
on becoming a songwriter, which ultimately 

gained you a reputation as one of the 

Dominican Republic's best musicians and 
poets? 

I had beco111e interested in poetry when I was 
at me university. I studied poetry by [Chilean 
poet] Pablo Neruda and Frederico Garcia 
Lorca, a Spaniard, but I don't think of n1yself 
as a poet. I consider n1yself a musician first. 

\i\Then I write songs, I always finish me 
music completely before I begin to work on 
the lyrics. You've heard me saying that com
posing n1usic is 90 percent perspiration and 10 
percent inspiration. Well, for me, the balance 
is tipped more toward inspiration. I've co111e to 
rely a lot more on inspiration in my writing. 
And I use the gujtar to write everything-even 
the merengues. 

At various points in your career, in addition to 
writing love songs, your lyrics have also spoken 

about serious subjects, such as Dominican social 

issues. Most recently, on the CD Para Ti, your 
feelings about Christianity are the subject. Can 

you speak about the progression? 

I have written about social issues in my songs in 
addjtion to writing 111erengues and bachatas or 
love ballads. I spent so111e time in me norm of 
me country where mey grow coffee beans. The 
people are very poor mere, and they have a say
ing, "I \\rish it was raining coffee." I iliought 
about that a lot a.nd used mat saying for the title 
of my song a.nd albun1 Ojala Q11e Liiieva Cafe. 
There is anoilier saying that has to do \\rim 
getting through problems. That expression 
equates getting through hard times \\rith going 
over iagara Falls on a bicycle. That becan1e the 
subject and title for tile song "Niagara en 
Bicicleta" It came about after I had gotten very 
sick \\rim bilirrubina and had to stay at the 
hospital. The hospitals around here are not well 
equipped, and a lot, of me equipment in tllem is 
broken down. I told me doctor when I was get-

t111g ci11l <>I 1l1ere tl1.1t I w,1, g<>t11g tc1 ¼file ,l s11r1g 
.11111111 111:,, cx1>er1e11cL \lter th.11, I ½rc,tL 
"Ni,1g.1ra en li1c1clet.1." 

\, reg,irtls 111~ l,1te,t ,111111111, />,,,,, /1, 1t t•1n-
1.1111s ,cings tl1,1t I've llec11 ,111g1ng ,lt 111~ 
cl1t1rcl1. It 11,1, S<>n1c (l1fferer1t k1111l, 111 ,c>11gs <>11 
it 111 g<>stJCI an1I r<>ck style,, l1t1t 1t .1!,,1 h.1, 
111erc11gi.1c,. Scin1e peci11lc h,1ve th,it1ght th,11 I 
was cha11gi11g 111y tlircct1ci11, f1t1t I will alw,1,'s 
write 111erc11gi.1c<, ancl salsas. 

Does Para Ti reflect a new spiritual awakening 
to Christianity for you? 

Like 1 saicl, Pt1rt1 Ti contains the S<>ngs that 
l sing at 1ny church. When l'n1 ncit <>n t(JUr, I 
play there three times a week. M<>St c1f n1y 
band plays with me at the church. 'f'his albt1111 
has as its meme n1y love for Jesus c:hrist. I 
accepted Jesus about JO years ago. I clitln't 
grow up wim a faim tradition, and I had found 
mat even mough I was successful in my career, 
I was still somehow feeling very empty inside. I 
had no center. I had gotten fame and fortune, 
but I didn't have peace in my heart. I felt anxi
ety frequently and was taking medication to 
help with that. A friend told me about Jesus 
and mat me peace I was looking for in oilier 
places could not equal his peace. I wanted mat, 
so I opened my heart to him and began to feel 
very full \\rim me love of Christ. Life is much 
easier for n1e this way, and a lot of good mings 
have co1ne from it. All of my performances 
now are for me glory of God. \i\Then I hear 
beautiful music, I think of him. Jesus is me 
creator of everything, so he must be a great 
musician. Think of all me talent he has given 
to men like Beemoven or Pat Metheny. 

You are largely credited with elevating the 

bachata from fairly humble traditional folk 

dance style to a popular romantic ballad style. 

People credit me wim giving new life to 
bachata, and I have written many bachatas. But 
to tell the trum, I heard bachata elements in 
songs by the Beatles. The songs "'Till There 
Was You" and "If I Fell" are very much like 
bachatas. On "'Till There Was You," me 
Beatles used bongos. That's not a drum we 
would use down here for a bachata, but other 
man that, it is very much like a bachata. 

Generally, there are very few cover songs on 

your albums. Tell me how you came to include -
''Vivlre,'' a beautiful love song from your 

fogarate album that was written by African 

musician Papa Wemba. What attracted you to 

this song and inspired you to write new lyrics 
for it and arrange it as a bachata? 

I had heard Papa Wemba playing \\rim Peter 
Gibriel in ew York. I really loved his song 
''Vivf'' and wanted to do it on my own recording. 
But I had no idea what he was singing about in 
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the lyrics because I couldn't understand his lan
guage. So I wrote n1y own lyrics to his music. 

Other songs on the Fogarate album show a 
strong influence of Afro-pop and soukous 

music. Did you play all of the cool guitar lines 
on those songs? 

No, my label will help me bring in special 
musical guests for the sessions. I brought in 
the African guitarist Diblo Dibala. He is such a 
great musician. He played guitar on all of the 
songs but one. I was very interested in soukous 
music then and wanted to get Diblo because I 
love his playing. 

You seem to bring your group to many of the 
Spanish-speaking countries around the world. 

That's true. Last year we went to Panama, 
Ecuador, Colombia, Venezuela, and Puerto 
Rico, as well as Miami and New York. We will 
tour some more this year. I plan to go to Spain 
again and perhaps to London and Holland. We 
should go to Los Angeles and Boston because 
we haven't been there for a long time. 

I usually tour three or four months out of 
the year, but not all at once. I like to go out 
for about a month and then come home and 
rest before going out again. Last year we went 
to Spain and did 28 shows in six weeks. That's 
a lot of moving around. You wake up and 
don't know where you've been or where 
you're going; you just keep moving. In the 
1990s, I used to be gone for months at a time. 
When my son Jean Gabriel was young, I was 
gone so much of the time. He's 18 now. My 
wife and I also have a daughter Paulina, who is 
five. I like to spend more time at home with 
my family these days. 

As an artist who has had so many hits, there 

must be some songs you have to sing at all of 
your shows. Is there one song more than others 

that you look forward to singing each night? 

It's become a tradition that we have to sing 
"La Bilirrubina" and "Estrellitas y Duendes," 
and several others every night. I remember 
once going to see Three Dog Night perform. 
They were great and played most of their 
best-known songs, but they didn't sing "Eli's 
Coming." I left a little disappointed because I 
really wanted to hear that one. It made me 
think about my own shows and how I don't 
want people to leave without hearing their 
favorite song. We keep looking at the set list, 
thinking that it's too long. But when we try to 
decide what songs to cut, we never end up 
cutting any because we want to include tl1e 
songs everyone knows. So tl,e set list is get
ting longer and lo11ger. I think my favorite 
so11g to perform is still "Ojala Que Llueva 
Cafe." One song that everyone likes tl1at I 
don't look forward to singi11g every night is 
"La Gallera." It's a very fast merengue, and 

the melody is very high for me. We usually do 
it as an encore, and by that time both the 
band and my voice are pretty tired. 

You earned your Berklee diploma as a 

jazz composition major. Have you drawn 

on those skills to arrange the music for 
your recordings? 

I did use the things I learned about writing for 
horns from Ted Pease, Bob Freedman, and 
Ken Pullig at Berklee. When I started out, I 
was writing all of the fast horn lines for the 
merengue tunes on my albums. 

What music are you listening to these days? 

I listen to many different kinds of music. I 
really like Steve Reich. I have two recordings 
of his music. One is Music for I 8 Musicians. 
Other classical composers I like are Leo 
Brower from Cuba, Brazilian composer Villa 
Lobos, and Joachin Rodrigo from Spain. I 
bought the sheet music to a two-guitar 
arrangement of [Modest Musorgsky's] Pictures 
at an Exhibitio1z. That is one of my favorite 
pieces. I have also been listening to blues 
albums by Freddie King and Stevie Ray 
Vaughan. There is a young blues player named 
Jonny Lang that I like. He is a good singer and 
player. I like a lot of jazz too. I heard Mike 
Stern in New York. He is an incredible guitar 
player. I like Ralph To,vner and Egberto 
Gismonti. Egberto plays piano even better 
than he plays guitar. I saw him play in Santo 
Domingo at the Teatro Nacional and was very 
impressed. 

• Lately, I've been really listening to 
Beethoven-especially his seventh symphony. 
When I heard that symphony, I wondered how 
something like this could come to the mind of 
a man. It's so beautiful, so perfect. I think it is 
celestial. I think one day I'd like to try to write 
something symphonic and do all of the orches
trations myself. 

That sounds like it could be a long-term goal. 

Do you have any new projects that you are 
planning for the immediate future? 

I want my next recording to be a live album. I 
will put some of my best-known songs on it, but 
I am also writing son,e new ones for it, too. 

Do you have a parting shot that you'd like to 
leave with our readers? 

Yes. To those at Berklee and elsewl1ere, I'd say 
experience all the music that you can and listen to 
the best musicians. There is no greater teacher 
than tl1e music itself. Anyone wat1ting to be a 
recording artist needs to have some originality. 
I think of tl,e Edge, the guitarist in U2. He is not 
a virtuoso, but his playi.i1g has a lot of original 
thi..i,gs about it. You don't have to be a virtuoso 
to n1ake a contribution to 1nl1sic. Yol1 just 11eed to 
find son1etl1i11g differe11t; mat's the key. ':JI 
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by David Kusek and Gerd Leonhard '87 

Despite dire predictions by record-industry folk, the authors of The Future of Music . 

see bright prospects for music and musicians in the digital age. 

(111tr.11!· to ,,·l1:1t ,,•e',•e l1earti o,,er tl1e past 

fe,1· ,·ears, tl1e 111usit' busi11ess is in ,•er)' 
• • 

gt1(1Ll sl1ape toda)'· Tl1e problen1 is ,¥itl1 
me recortl induStr)' anti CD sales. Tl1e Big Four 
111ajt1r-label gi·oups- OD)' BJ\1G, Urtiversal 
,\lusit· (;roup, E.i\ll, a11d \ \'arner, are all st1ffer

ing. But if 011e looks be)1ond CD s,1les, it is clear 
m.Jt o,·erall, tl1e 111usic 111arket is ,ribrai1t and 

:1li,·e. ,\ [ore n1usic l1as bee11 enjoyed o,rer tl1e 

past t11·0 or mree )'ears tl1an e,1er before by a 

f.ictor of tll'O or n1ore. \\'11at has spa"'111ed 
entl1usias111 a111ong fa11s and co11fusio11 an,ong 
me 1najor labels derives fro,n ne,v technolo

gies-in particular, file-sl1ari11g semces such as 
me original Napster and Kazaa. 

Ho,1·e,·er, omer contributors ii,clude co11-

sun1er electronics co111panies, creators of con,

puter g-an1es, D\'Ds, celJ-pl1one ri11g tones, a11d 
CD tech11ologies mat allo,v users to rip a11d 

bum tl1eir 0,1111 CDs 011 personal con1puters. 

,\ lusic fans are complete!)' a,vash in 111usic, and 
digital n1usic has become me new radio for tl1e 
L1ternet ge11eratio11. Digital tecru,ologies l1a,,e 

been total!)' a11d unobtn1sively mtegrated into 
me lifesr:,·le of 11e,1' g·e11erations of teens and 

)·oung adults. eeii1g me ne,v technology as a 
double-edged s,,,ord, record mdustry executives 

point to file shari11g as a ke)' factor in meir 
shnnking profits. This article ,viii look at mese 
issues fron1 a fe,1 different angles. 

Music Became a Product 

Pan of me reason mat me record i11dt!Str)' is in 
such SOrf) sl1ape mese da)'S is mat me people 
,,·ho control "'·hat is rapid!)' becon1i11g me "old" 
indUStr)' ha,·e con,i11ced tl1emsel,·es mat mey 

are me mt1s1c.· busi11ess and mat success in mt1sic 

n1ean distributiJ1g products mat me)' ITIUSt con
trol-,111d mat onl1· me)· c-an Jeli,·er, proper!)' 
market, and turn a profit on. 

Ha,·e \ ou e,·er ,1 ondered "'·h,· "''e ha,·e rivers 
• • 

of 11nd1 tinguishable, shrmk-\.\'rapped 1nusic 
Ol)Z111~ at us fro111 raclio and tele,is1on? It is 

because record co111panies tl1ink mey sell procl

ucts, MTV sl10,1rs products, retailers display 
products, a11d we consw11ers l1ave bee11 ,villingly 

buyi11g tl1ese products. For record con1panies, 

tl1at's 11ice a11d si,nple, easy to co11trol, and easy 

to 1nai1ipulate. Sell si11gles, sell albums, sell CDs, 
sell do,vnloads. 

Let's defu1e a product si111ply as sometl,ii,g 

,nade or created a11d offered for sale. Is mat what 

music is all about? Is it a product? Music is a 

combii1atio11 of e11tenai1une11t, conunw1icatio11, 

and passio11-an epl1en1eral occurrence, so111e

tl1i11g ii1ta11gible, ai1d sometl1i11g that is experi

enced i11 everyday life. Music today is proliferat

i.J1g a11d eA-pandi11g· at an unprecedented rate. 

Music making is a global phenomenon, and mere 
is 1nore of it bei11g· n1ade tl1a11 ever before. 

There are n1ore bands, more writers, more 
songs, 111ore CDs, 111ore shows, and more a,vare

ness of all of it. This 111akes it very difficult today 
to duplicate tl,e success of n1ega-artists like 

Madoru1a, Michael Jackson, and me Who. There 

are too n1a11y cl1oices, too many different ways to 
get 1nusic, a11d, of course, too n1a11y otl1er i.J1ter

esting· ways to spend money. L, otl1er words, co11-
st1111ers are startii1g to leave tl1e 11arrow confu,es 

of me turf mat me purveyors of n1edia wanted 
mem to stay u,, a11d di,,ersity is ,.:tining· tl1e plan 

mat ,vorked so ,veil for so mai1y years. 

Wl1e11 me first records 11it me market in 
1915, tl1e n1usic bt1si.J1ess as ,ve kno,v it today 

barely existed. Music \\1as da11cing, cabaret, sii1g
alongs, ba11d co11certs, eve11rually radio, and 

ii1strun1ental perforn1a11ce. People didi1't "01V11" 

n1usic; me)' listenecl to it, experienced it, and 
enjoyed it. 

Duri11g me past 100 years or so, ,ve tur11ed 
n1usicians, performers, and even ideas i11to 

"products," a11d from mat have narrowed every

tl,ii,g down to a sin1ple formula: you ,vrite a 

song mat sounds unique to you, register it as 
yours, exploit it exclusively, and make a ton of 

money. Of course, tlus goes alo11g nice!)' wim 

me idea tl1at the prin,e 111cmo<l <)f exploitati()n 1s 

tl,e sale or use of physical copy or pro(!uct. 

The conte111porary clistortec.l ,riew of n1L1sic as 

a product is a ma11ifestation of the late indu~trial 

age, ,vhen con1panies ,vere able to fix n1usic i11 

ti1ne 011 sound carriers, me11 control and exploit 

it to meir benefit. We consu1ners were brain

washed into believing tl1at we have to "own" me 

music in order to enjoy it. Purchasing records or 

CDs is a way of "tagging" music mat we like in 

order to be able to liste11 to it later. Digital net

works are begiru1i11g to change tlus equation. 
Access to n1usic ,vii] replace ownership of it. We 

have passed mrough me i11dustrial age to me 

mforn,ation age, and music ~II never be me 
• 

sa1ne agau1. 

This is where me idea of "1nusic as a ser

vice" can come in. In me future, 111usic ~II be, 

eco11omically speaking, bigger man ever before, 

011ce it is freed from havii1g to be a product. In 

oilier words, if we free n1usic from having to 

co11tain at least 12 tracks of a certain length in a 

certain style mroughout an albun1 and appear 

in me stores in a particular cow1try by a certam 

date, me trt1e pote11tial of n1usic \\rill explode, 

digitally a11d physically, i11 atoms, bytes, and 
dollars. 

A 11e,v music mdustry mat fashions itself as a 

semce mdustry is likely to be n1any tin1es larger 
man me product-based system mat we have 

today. vVe \.\rill still have some physical products 
' 
(likely in new for111ats), bt1t we ~II have a vast 

nun1ber of additional digital music products and 

semces available to us. However, me rules of me 

game will change, and me con1pa.rues mat are 

currently m control of me ship ~II need to let 

go ii, order for everyone to prosper. 

This is where tl,ii,gs get ugly. The end of 

"music as a product" may mean me end of me 

record label as we know it. They can only survi e 

if drastic changes i.n music dor1't take place: mat is 
if n1usic remams a product. They are fighting 
tootl, and nail for survival. 
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Performance versus Plastic 

Let's zoom back to 1887, whe11 Emil Berfu1er 
invented the gramophone. Back then, tl1e big 
deal was that the gran1ophone allowed people to 
listen to music without having to actually be at 
the performance. It forever changed tl1e concept 
of music from a dynamic and interactive enter
tainment experience to a fixed product. Music 
became nearly synonyn1ous with the medium 
that delivered it, beginning with wax cylinder, 
then vinyl disk, followed by cassette tape, and 
eventually, compact disc. In essence, music 
moved from being a perfo1111ance and a service 
to being a product. 

Because of tllis shift, we have become accus
tomed to the perfection and repeatable quality of 
today's music. Prior to the 11ineteenth century, 
music wasn't played exactly the same way more 
than once, since it was impossible to reproduce 
the exact circumstances of a perfo1111ance. The 
instruments and orchestration would change, as 
would the perforn1ers and their moods, audi
ences, and perfo1111ance environments. Songs 
were performed as well as they could be in that 
moment, and composers worked hard to create a 
continuous flow of fresh music for fairs, operas, 
concerts, trade shows, theaters, and so forth. 
The composers of the time also liberally bor
rowed material from one another, often adapt
ing, updating, and improving the songs for the 
players and perfo1111ances at hand. 

Before musicians were placed in front of enor
mous gramophone recording funnels and asked to 
cut down their performance to an acceptable and 
packageable length, music was essentially an 
ephemeral art; if you weren't there you didn't hear 
it. These very same musicians were performing in 
hotels, bars, concert halls, churches, private 
homes, and on the street. Some were held in very 
high esteem, and a rare few were wealthy-if they 
were really good and if their message came across. 
The economics for musicians were not all that dif
ferent from what they are today. Then as now, 
those who had something special and attracted an 
audience became successful. 

After more than a century of music being 
pitched and sold primarily as static products, with 
musicians getting paid to perform on such prod
ucts, in a way we are returning to those early days, 
and music can once again become more about the 
experience than the product. Of course some 
styles of music have never ceased to be a service, 
such as in niche markets, including classical music, 
world music, and jazz. Yet most financially success
ful musicians have become purveyors of products 
and hope to make a significant part of their living 
by "selling plastic." 

Is File Sharing Really Killing the Music Industry? 

There is no direct proof that file shari11g itself is 
hurting the music industry. Record companies are 
touting this single-bullet theory to explain away all 
the ingrained problems of an antiquated business 
reacl1.u1g the end of its life cycle. Indeed, 011e can 
argue that file sharu1g is the cl1eapest form of 
music n1arketi11g tl1ere ever was. 

Danny Goldberg, Cl1ain11an and CEO of 
Artemis Records, said, "I do11't think there was a11y 
more downloaded so11g than 50 Ce11t's fi11 2003], 
and yet it sold ni11e 1nillio11 albums. So tl1ere were 

nine millio11 l1ouseholds that felt, despite the fact 
that they had seen the video, despite the fact that 
they could get it online, that they wanted to hear 
the full statement that 50 Cent was making." 

File sharing should 11ot be equated with the 
type of piracy that is affectiJ1g the music industry 
on a global scale. Traditionally, in the rnusic busi
ness, piracy refers to the activities of orga11ized 
criminals wl10 manufacture illegal copies of CDs, 
DVDs, tapes, and records, then photocopy the 
covers and sell the illicit product on the street for 
a steep profit. Pirates u1 many countries run 
pressing plants that churn out CDs by the mil
lions without paying the mechanical reproduc
tion licenses and 1nechanical license fees to the 
owner of the master recordings. The 
International Federation of the Pl1onographic 
Industry estimates that the number of illegally 
copied and/or manufactured CDs increased 14 
percent in 2002 and an additional 4.3 percent in 
2003, to 1.1 billion units; and worldwide, 3 5 per
cent of all CDs sold are illegal copies. It is esti
mated that the value of the pirated music sold 
amounts to $4.6 billion, and these figures don't 
even include online file sharing or recording of 
audio streams. In 2002 the global recorded music 
market declined 7 percent to $32 billion, and 
another 7 .6 percent in 2003. Leaving file sharing 
out of the equation, CD piracy as defined above, 
could account for the majority of the decline in 
CD sales all by itself. 

The millions of people who share music over 
the Internet want to acquire music cheaply, get 
connected to other people, share with them, 
learn about new music, and have instant access to 
what they want and where they want it. Radio no 
longer delivers enough new music to satisfy co11-
sumers. Technology has given them a turbo
charged version of tape swapping, an activity that 
has been extremely popular in the past and has 
fueled the advance and promotion of many sue- • 
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cessful bands, including the Grateful Dead, 
Metallica, Phish, and others. 

The music industry has subjected us to a 
constant barrage of assertions that the free, 
uncontrolled downloading of music is the main 
cause of the industry's troubles. %ether the 
rampant downloading of music hurts the music 
industry or could indeed help it to grow is ulti
mately an irrelevant question. You might as well 
ask if cell phones hurt the landline phone com
panies, if Xerox machines hurt book sales, if the 
fax machine hurts the postal service, if Wi-Fi 
hurts Internet service providers, or if run-flat 
car tires hurt AANs towing services. The answer 
doesn't matter; the point is that technology 
moves forward a11yway-if and when it is mean
ingful to people, easy to use, respectful of 
huma11 nature, readily available, a11d easily and 
widely affordable. 

Can File Sharing Be a Winner for Everyone? 

Nearly 75 years ago, radio tl1.reate11ed to destrO)' 
tl,e existing rnusic business. Sheet music was the 
"product" of tl1e tiJ11e, ai1d people l1ad to go to 
co11certs to l1ear and see tl1eir favorite a1-tists. 

Radio cha11ged all tl1at. According to TIJe 
Mitsic Trades n1agazine, a represe11tative of tl1e 
Associatio11 of Sl,eet Music Dealers, Willia111s 
Arms Fisl1e1·, said at tl,e tin1e: "Radio at 011e blow 
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underrrunes the concert tours of artists who per
form to potential buyers of sheet music and 
diverts music into the ear of those who follow 
the line of least resistance-by that I mean those 
who might desire to sing or play or perfo1111-
but with radio, content themselves by bathing in 
music as a pleasant sensation, and with half
hearted attention." 

It's amazu1g how shortsighted people can be 
when their basic interest is to preserve the status 
quo rather than to embrace change. The smart 
move today would be for the major record labels-
while they are still viable players in the business,-
to find a way to either appropriate or somehow 
license the person-to-person (P2P) file-sharing ser
vices in order to extract revenue from their 
astounding popularity. Having said that, it seems 
likely they will encounter significant legal and 
structural hurdles that will prevent them from 
p11lling this off without committing economic or 
political hara-kiri. %en Cary Sherman, president 
of the RIAA, says, "We simply cannot allow online 
piracy to continue destroying the livelihoods of 
ai-tists, musicians, songwriters, retailers, and every
one in the music industry," you just want to say to 
him: "Hey, Cary, if you can't beat 'em, join 'em
or buy 'em!" 

Just as ASCAP or BMI collect blariket licensing 
fees from radio stations, so sinlilar organizations 
could collect blariket licensing fees from the P2P 
companies or Internet service providers (ISPs), 
who could in turn charge the customers for access 
via their systems. That super-distribution model 
has been around since the invention of the 
Internet. If 50 percent of the world's active 
Internet users paid only $2 per month, the indus
try would collect $500 million per month-$6 bil
lion per year-a whopping 20 percent of current 
revenues from CD sales. 

Other calculations based on a sliding scale 
might work equally well, where people in devel
oped nations pay $3 to$4 per month, and other 
emerging economies paying $1 or $0.50 or $0.25 
per month to create a pool of money. And that 
would be just the beginning. 

The record companies need to adapt to the 
realities of the marketplace and cast off their anti
quated business models just like they l1ave cast off 
the thousands of ai-tists whose records did not sell 
enough copies of their first album. Legitimate 
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\11 1:1l·t, , ',11)stcr', lt1t1111lcr, Sl1;11111 1:;11111i11g, i~ 
L1111ctl) 111)rl111g 11 itl1 1l1c rcL·11rLl l'\llll\la11ics 1111 a 
J)rllfl'l'l t~1llc1l S111ll';111 t11 L'rl';1tC ;\ \\';1)' 11r tiltcri11g 
.11111 tr;11·l111g l1~P till' sl1aring. I3,· iLlc11tit\·i11g files ... ... . . ... 
, 1a ;\ "li11g·cr1)ri11t" ;111111·1111111ari11g tl1e filc 11•itl1 its 
1l.1t;1\1;1se, S1111l·;111 s11fn1·arc 1·1,t1l1i i11 tl1e11r)' ~,re)-
, i1lc .1 11;1)111c11t 111ecl1a11is111 f<1r tiles u·atle1l 11a 
[lt'l'r-t11-l1ccr 11et11·11rks. Sucl1 a 1·011t·ept sl11i11l1l l,e 
;11111eali11g· t11 ct1rrc11t c1111te11t "01111ers" ,,,J10 11•isl1 
t11 111ai11r.1in l'Ontr11l 111·er tl1eir proper!)', but 11ot 
likel)· ,·e~· ;111~1ealing to tl1e P2P co11111a11ies ,,,110 
111;1)' ,,·ish t11 1le1·elo11 111ore e11ligl1te11ed busi11ess 
11111llels. It re111ai11s to be see11 1vl1etl1er tl1e record 
l;1bels ,,ill ;1gree to do busu1ess 111tl1 tl1eir for111er 
11e111eses. For 11011·, 111;111)' of tl1ese co111parties (a11d 
people) ;ire si111pl)· blacklisted, and a11yone ,vho 
,, ;U1ts to lio busi11ess ,,,itl1 tl1e labels l1as to SCI)' 

a11·;1,· fro111 ilie111 . 
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011e solution 111a,• be tl1e inn·od11ctio11 of 
• 

so111e ki11d of a lice11se mat all record labels 
eitl1er 11·011ld or 1nust gra11t by default to any 
legiti111;1te 011li11e n1usic retailers. Anoilier 
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option is to i11stitt1te a small fee i11 me forn1 of a 
"utilit)· licen e'' or-dare ,,,e say it-tax t!1at 
11·ould allo11• people to do1111load any and all 
111u ic onli11e. Tl1is fee could be i11cluded i11 t!1e 
price of bla11k 111edia, NIP 3 players, ISPs, DSL, 
,,·ireless, and cable. 

Here is a fran1e11•ork for a 11e,,, n1usic busir1ess 
n1odel for a next ge11eration music con1pany-
011e tl1at is full)' aligned and s111chronized "rim 
tl1e interests of me artist and fan. ,ve see some of 
tlus alread)' e111ergir1g, most notabl1, \.\ritl1 

ar1Ctual")' Group et11'erk, n1anage111ent compa-
11ies like The Fi1111, and organizatio11s such as me 
L\L\1F alread)' headmg do\.\11 t!us paili. ,il/e 
bel1e,·e mat me music compan1, of me future \\rill 
be acti,·e m a 11un1ber of t!u11gs, ir1cludi11g artist 
111ai1agen1ent, publishing, tourir1g, 111ercl1andis
mg, and recordmg. 

from D 

A New Music-Business Model 
l'l1c ;lrtist,' l1r.1111l, 11 ill llr11·c till' l1t1,111l·,,, ;111cl 

1 l1c 11 i11-11 i11 1\ i11 l't·1111c11111t·s lict ,, cc11 ,1rt1st, L'CJ111 
jl,111), ;]flLI r.111 \\ ill 111;1lc till' risk lll(Jrc t<ilcr:1lill' 
a11tl tl1c rctt1r11 <111 i111•cst111e11t 111<1rc 11retl1t·tal1lc. 
I 11stcatl (lr lictti11g (111 ,1 tra1lttit111al I ()-t<J-1 
rct·t1r1li11g 111c11lel tl1;1t relics c111 1,uge C:l) sales 
frtllll j11st ,1 re,,, artists, tl1c ll()\l'-Cl'Ol,,i11g l1t1si11es, 
111c1clel l';111 test-111arkct artists 111c1re efficie11tlv 

• 

,11111 ,vork ci11 111t1cl1 l111vcr volt1111es liy s11reacli11g 
tl1e risk acr11ss 111ttltij)le rcve11t1c strca111s ,incl 1lif
fere11t for111s 11f "pro1luct." 

J:,'or exa111ple, buildi11g artists as bra11cls 
req11ires a consta11t release of e11ergy into tl1e 
111arketplace. Using cligital 11et1vorks to distribute 
tl1e 111usic, bu11dles of t1vo to tl1ree songs ca11 be 
released to test tl1e waters, 11ot unlike tl,e old sin
gles b11si11ess or, 111ore rece11tly, me EP b11siness. 
Ratl1er man i11vesti11g i11 tl1e productio11 of a 
co1nplete albun1 at first, a con1pa11y ca11 co11tii1t1-
ously release 111usic ir1to tl1e 111arkecplace, ancl me 
so11gs cai1 be 11sed to suppor·t touru1g ai1d keep 
me 111usic fresh ai1d tl1e compai1y nm1ble. A 111ore 
ratio11al, slo,ver-growili approacl1 can be used to 
support multiple artists 1,\,iili less fu1ai1cial risk
vers11s t!1e bet-ilie-farn1 mentality of me old 
record busi11ess. 

This new musician-busmess model combmes 
tl1e functions of a record label, mai1agement 
con1pany, publisher, a11d merchandiser mto a sm
gle entity or related set of entities, such as mat of 
me Sancu1ary Group. The company signs artists 
to deals ill which me artists retam 0\.\'11ersrup of 
tl1e masters, and only license (mat is lease) iliem 
to me con1pai1y for a linuted time. Artists create 
ilieir 0\.\'11 recordmgs, and tl1e company takes t!us 
music to market m digital and hard fom1ats, cre
ates merchandise to sell, and pro\,ides 111anage
n1ent and tourmg logistics for live performances. 
The company also acts as me publisl1er for all 
songs written while under contract. Trus ir1creas
es me potential retllm on mvesm1ent for each 
artist signed by alignmg me interests of me artist, 
manager, label, and publisher mto a smgle e11tity 
mat splits all of me revenue strean1s. Trus model 
is based on lowermg me cost of production, dis-

trtlltllltlll, ,11111 !lllllll<lll<lll lcit ,JII jl,lllll'S t<l 1111111 
1111/l' till' 11,k ,it l111,111llll~~ ,1 llC\\ ,llt .11111 Ill.I I 
1111/111~ jl<ltl'llll,11 rct11r11 

I lie sltll, th.it ,Ill' e,sc11t1.1l l<> 1 ·c11g-1111111K t,11 
c11t, l1cl11111g-111 1lcvcl1,11 tl1.11 t,1lc11t, ,11111 1111tth1111o( 
,1rt1st, 1v1tl1 111itc11t1.1ll} rccc11111c ,111<ltc11cc, ,1rL ,1t 
tl,c l1cart c>f tl1c ga111c l111tl1 111 tl1c rcL·,,r<I l111s1 
11css 11f the 11ast a111l 111 the 111t1s1c1,111 l1t1s111ess ,,t 
tl1e ft1t11re. B11t 11}' 111arr)'111g this cffcirt ¼1th ,111 
tl1e rc:ve1111c strcan1s availal,le t<> .111 ,1rt1st, ;1 
l1rc1a1lly clefi11etl 11111sici,111 l>11si11e,, tan re1l11cc its 
risks a11d lower tl1e l>rcak-cven 111,1111 11f tl1c 11vcr
all invcstn1ent. 'l'hc 11<1tcntial cc>nflic:ts cif 111tercst 
that ca11 arise fro111 l1avi11g arti,t 111,1nage111cnt 
insicle tl1e reve11ue generating engine cJ11 111.: 111i11-
inuzecl to a degree by keeping the ten11 cif the 
artist's contract reasonably shc>rt a111l the financial 

• 
accou11t111g transparent. 

This n1odel is 11ot unlike what £1\11.l has dcinc 
\\rim Robbie Williams or me 1nodel mat bancls 
like Phish and me String Cheese lnciclent are 
already using \.\rit!un ilieir own com parries, ancl 
sinular to me n1oclel of an i11depenclent record 
label wiili a publishing ar1n. The 111ajor change is 
t!1e mtegration of management and touring into 
me busmess nux. This way, me con1pany can take 
an integrated and synchronized marketing 
approach across all me revenue possibilities to try 
to maxinuze mco1ne and opportunity. 
Maxinuzing me revenue potential by including 
touring, publishmg, and n1erchandismg in me 
11-tix, me company can experiment vlriili 11e1,v cre
ative 111arketing approaches mat leverage freely 
(and cheaply) distributed music to drive oilier 
• mcome streams. 

On to the Future 

Futurist Alan Kay once said, "The best way to 
predict me future is to mvent it." There are a 
tremendous number of bright mdi.,iduals hard at 
,vork developmg new ways to create, deliver, 
market, and enjoy n1usic. They are mventing me 
future of music. The music busmess of today is 
vastly different ilian it was just a mere 10 years 
ago, and me next 10 years \\rill be equally, if not 
n1ore, transfor111ative. §I 

Dtn•id Kzisek is i 1ice JJ1·estdf!'lzt of Berk lee Media and oi>ersees the college's 011/ine e:>rtensiO'fl 
school at 1JTZJ}W.bf!'l·klef!'lt111sic,cor11. Kzisek alro foztnded Passport Desigm·, a m1isic sofiwa1·e 
cm11pm~y, and 11Jas II codei1e/.oper of the l\1IDI st11nda1-d. 
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Ge1·d Leo11ha1'CI is 1111111..ric-bzisi11ess e11t1·ep,·ene1tr a11d adviser f01· va11011s f!'l1te11ain'lftent nnd 
tech11o!og:;1 verztt11·es i11 E111·ope and the United States. 

The fo1·egoi11g nrticle u111s e:i:ceipted fi·01'f1 the book Future of Music: Manifesto for 
ilie Digital Music Revolution u•1·itten ~Y K11sek a11d Leonha1·d a1zd 1·ecently pztblished 
lry Be,·k/ee. P,·ess. Tl1e a11tho1·s teach 11n 011/ine co111-se 011 the fi1t1tre of m11sic and the 
11111s,c b11s,ness fo1· Bf!'l·kleer1111sic.crY1r1. 
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ur group or solo act l1as gotten to tl1e 
poin here )'OU are getting positive feedback 
&0111 , udience , n1ore opportunities to play 
gigs, :md a gro,ving body of fans aski11g when 
,·ou "ill release your debut recording, it is 
probabl)' tin1e to begin tlunkii1g about hiring a 
personal 1nanager to help you bump your 
career to ilie next level. The artist fully 
entrusts ilie manager to envision his or her 
goals and help put a strategic plan into effect 
to reach tl1ose goals. The n1ai1ager becomes 
ilie artist's n1otivator, counselor, confidant, 
diplon1at, and day-to-day business ad,riser. 
Ha,ring ilie right personal manager can bring 
success beyond your ,vildest dreains. Needless 
to say, having ilie wrong mai1ager can be dev
astating to your career. Choosing a personal 
n1anager may be one of ilie n1ost important 
career decisions you make. 

Before seeking out and sigiling wiili a person
al n1anager iliough, it's important to understand 
ilie ,rarious types of n1anagement options mat are 
a,·ailable to you. Depending on where you are in 
)'Our career, ilie 1nost common options are self
management, start-up manageme11t by an indi
vidual attempting to break into ilie music busi
ness, and established professional n1anagement. 

Self-Management 

In ilie early stages of your career, unless one of 
)'Our relatives happens to be ilie president of 
'''amer Bros. Records, no one is going to help 
)'OU out until )'OU first l1elp yourself. 
Re111ember mat good n1anagement must 
alwa)·s begin \\'iili ilie artist. Too often, musi
ciai1s belie,e iliac ilie solution to ilieir prob
len1s is finding some tlurd part)' to n1agically 
,,·lu k iliem from ilie rehearsal room to s11per 
stardom. It's true mat an experienced manager 
can n1ake good tlungs happen fast, but as ilie 
artist, don't be laz)'· First, seriousl 1• ask )'Ourself 
1f iliere's an)'thing more )'OU could be doing to 
l1elp )'Our career. (See sideb.ir on page 19.) 

You mu'>t acquire a basic kno,\·ledge of the 
rnusic business a11d devote some good old-

~ 
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fashioned hard work on your own before ever 
iliinking about a getting a personal n1anager. 
Even ilie n1embers of Motley Criie, whose 
chaotic demeanor made iliem appear com
pletely incapable of functioning at a profes
sio11al business level, worked their butts off 
early on and generated career momentum
long before ever getting involved with 
their first manager. Some artists have it so 
together that the first time a personal manag
er comes into play is after they've signed an 
agreement with a record compa.11y. A ba.11d 
may ilien be better positioned to pick a more 
powerful manager of their choice. But still, 
band members must continue to monitor 
tl1eir business and work together with their 
personal manager to build a successful career. 
After all, a personal manager ultimately works 
for you. 

Start-up Management 

Perhaps you've reached a point in your career 
where the time spent runrung your business is 
inhibiting your creative development:-or 
maybe you've done everytlung in your power 
to advance your career and ca.11't go further 
wiiliout a helping hand. If so, perhaps finding 
a personal manager is the right solution. But 
the reality is iliat until you're a signed or close 
to being signed, most managers wiili a.11y clout 
or power won't usually be interested in work
ing wiili you. These man.agers are simply too 
busy ha11dling artists that bring iliem an imme
diate return 011 their investn1ent of time. 
Surely mere are always exceptions to this rule, 
but generally your first manager will most like
ly be one of ilie follo"ring. 

A CLOSE FRIEND who's "rilling to make 
phone calls and help promote shows without 
getting paid for ilie first tew months or years. 
In fact, he n1ay not e,•en be called a ''ma.11ager'' 
at all, working \\1iili the understanding that as 
soon your career progresses, he will be offered 
a.11oilier position in the band when an estab
lished professional manager comes onboard. 

AN E.XPERJE CED MUSICL.\N who wants to 
"right all the wrongs" she's encountered in her 
professional career a.11d has got all the passion 
and drive needed to set you on course. Or a 
businessperson who has always dreamed of 
being in a ba.11d and has the desire to live iliose 
dreams through you. 

A CLUB OWNER in your hometown who sees 
hundreds of bands perform each year. This 
individual has a good idea of what works and 
what doesn't and is willing to offer you an 
objective point of view and career guida.11ce. 

AN INTERN OR JUNIOR ASSISTANT of a pro
fessional manager by day who is looking to cut 

his teeth on ma.11aging his own band on his 
downtime by night. He's got the advantage of 
having his boss's ear for guidance and sees how 
a professional office is run at his job. 

Regardless of the possibilities here, these 
people all share one thing in common; they are 
relative newcomers to the management busi
ness, or, as I once heard someone devotedly 
refer to them, they are known as "start-up man
agers." Start-up managers are usually young, 
aggressive, a.11d ambitious individuals who are 
willing to work their tails off for you. They'll 
devote every minute of their day to helping you 
reach your goals. They're business savvy, good 
talkers, and eager to learn. These traits are 
exactly what's needed in a ma.11ager in the early 
developmental stages of your career. 

Take note iliat in ilie early stages of your 
career you'll have to be the most careful about 
picking a manager. A lot of wannabes will feel that 
iliey can adequately manage your career. Despite 
ilieir good intentions, they may end up costing 
you time and money due to their inexperience 
and lack of connections. They may promise you 
everything and deliver nothing. Keep in mind, 
there are no licenses, or state certifications 
required to become a personal 1nanager-anyone 
from a used car dealer to a snake oil sales,, ,an can 
be one so proceed with caution when making 
your choice! In this business, there are managers 
and there are damagers. Watch for the damagets. 
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wants to take you on as a client, not the one with the 
• 

biggest star on his or her roster . 
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Established Professional Management 
If you're ambitious and able to develop your 
career on your own to the point where you're 
creating a buzz in your hometown clubs, in the 
press, and on college radio; and perhaps record 
companies are beginning to ask about you or 
you've gone as far as signing a record deal, 
then your management options are going to 
open up considerably. At this point in your 
career, things are going to begin moving fast 
for you and you'll need an experienced pro to 
take the reins. Keep in mind that managers are 
in business to make 1noney just like anyone 
else, and now that you have the potential to 
make them money, there's more reason for 
them to work with you. You've come a long 
way on your own, and unless your ego inflates 
drastically or you decide to start doing drugs 
(hey, it's been known to happen), you've 
already proven that you have what it takes to 
go the distance. The te1111 "established profes
sional management" covers a broad spectrum, 
but for the sake of clarity here let's divide it 
into two distinct categories: mid-level man
agers and big-league managers. 

Mid-level Players 

The mid-level managers are those who have a 
great deal of experience in the industry but 
have not quite broken a band into superstar
dom. They may have one client on their roster 
who was able to sell a couple hundred thou
sand records, but they still don't have a gold or 
platinum record hanging on the wall, and that's 
what they're shooting for. These are people 
who are typically well liked in the industry for 
their enthusiasm and they are well connected 
enough to open some doors for you. They may 
be exactly what you need to get record compa
nies from just being interested in you to actu
ally closing a deal. Mid-level managers usually 
have a great understanding of the business and 
perhaps were even A&R representatives or 
marketing managers at a label before getting 
involved in the management business. They 
enjoy the entrepreneurial spirit and freedom 
provided by managing bands. The downside 
here is that they are not as powerful as a big
league manager, and therefore it may take 
them longer to get things done. 

Major Leaguers 
Big-league managers are, needless to say, very 
well connected in the industry. Tl1e relation
ships they've formed, the respect they've 
earned, and the favors they can trade, give 
them the power to make things happen for 
you with just a few phone calls. These people 
have been around for years and have lots of 

gold and platinum records hanging on their 
walls. They may even run a large firm and 
have a number of managers working under 
them. The clients these ma11agers represent 
provide a 11umber of touring opportunities for 
your band. In addition, these managers have 
established strong relationships with record 
companies over the years representing other 
clients, and the labels are happy to have them 

• representlng you. 
There are a dozen or so experienced, estab

lished, professional managers out there who are 
capable of doing the job for you. The impor
tant thing is to pick the manager who really 
wants to take you on as a client, not the one 
with the biggest star on his or h.er roster. Your 
manager muse possess a genui.Qe enthusiasm for 
your music and be committed to going the long 
haul with you through thick and thin. If a big
league manager is truly dedicated to making 
you a huge success, then it's a pretty good bet 
that things will start moving fast for you. 

The problem with signing with a major
league manager is that you may not always get 
the attention you deserve. Maybe you were 
taken on just so someone else wouldn't sign 
you first. Perhaps you were taken on as a favor 
to someone else in the industry. Maybe the 
plan is to turn you ovet to a less experienced 
manager in the firm. Regardless, when push 
comes to shove, you can bet that your manager 
is going to prioritize his or her more successful 
clients ahead you. After all, this is how the 
mortgage on that second home in Hawaii is 
paid. The members of one group who were 
signed to Atlantic Records and managed by 
one of the most successful rock management 
firms in ilie world, were actually told that they 
should not even think about going on the road 
until they had three singles released to radio 
and three videos in rotation at MTV. (Most 
bands are lucky to have one single in rotation!) 
Needless to say, the band did not b1·eak 
through. Was management unhappy with the 
record the band delivered and wanting to see if 
the album had legs on its own with mi1umal 
effort? Or was it just not worth the time to 
send the ba11d out in a passenger van to slowly 
build a buzz over the following two years? It's 
anyone's guess. 

One thing is for sure: a manager who's been 
involved with a band from the very begiru1ing 
is much more emotionally invested than some
one who comes aboard later. These are typical
ly the guys that will go doW11 with the sinking 
ship before giving up. l11 the long run, this 111ay 
be exactly what you need. For a new act, tl1e 
best choice for a ma11ager 111ay well be son1eone 
you already know. ll 

• • • 
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''H . 1 . " F b . t'), 1n,111, )'OU re n1s 1111g. 111 arrassmg, eve11 
p,1111ful, ,,·orLis to n1,Ul) a 111t1sician. For son1e of 
us, rusl1i11g lurks like .i sh,1111eful bog·eyi11an i11 
tl1e closet. \ \ 11ile I '"·as .it Berk.lee in tl1e earl,• 

• 

l Q"'Os, I ,,,,1, surprised to find n1)>selt· assigi1ed 
to a rh,1:lun ense111ble for pla)•e1-s \,rim tin1e 
proble111s. \ \'e "·ere me bad rusl1er gu)>s, 

brJnded ,,·im a sc-M·let R. 
Life at tl1e fro11t ot· me beat a11d beyond 

c-,1n be a problen1. I \\'as first found out at a 
gig as a teenage Lirur11mer in Balti111ore, "'he11 
the large and 111uch older bass player strolled 
o,·er 111id5ong and said ge11tly, firmly, "Wl1at's 
,·our hurn', son?" Decades later, i11 New York 
• • 
(:it). I v;as t11-ing to pt1t a piano track doW11 
for n111sical col1ort Chris Cw1nil1gham. No 
matter ho,,, rnuch I held back, l could not put 
it in his pocket. I 11e,·er did get a good take. 
Rt1shing can cause oilier pla)•ers such discom
for·t mat mey \\'On't want to work ~m you. I 
cringe recalling gigs mat evaporated because 
I'm i\lr. Speedball. 

~1y pupils are well drilled 011 de,1eloping 
solid ti111e, yet rusl1ing seen1s a 11atural ten
denC)' for n1an)' kids a11<l aspiri11g pros alike. 
For son1e, pushing the beat feels 11ot only 
natur'll but correct. In jazz, it happens more 
d11ring soloing tl1a11 con1ping. Son1e rushers 
\\'Ork fine "'ith a metro11on1e; but take that 
click 3\va1·, a11d zoom! This article p1·ese11ts 
tbe Liift.ere11t anli son1eti111es co11trasti11g· 
philosophies of a fe"' seasoned educators and 
pla~-ers and reco1nn1e11dacior1s fo1· lie,,eloping 
J better ci 1n e fee I. 

f-'or f>n1e, rusl1i11g seen1s to sten1 fro111 anxt-• 
ery or ten.'ii<>r1. Di_.,tr-.lctio11 becat1 e <>f c."UTTe11t or 
old perft,n11ru1ce i11j:uries can also tig-l1ten us up 
,0 that wt:. uu.c;h tl1e tin1e. The tr:1ditior1al a11 ti-• 
,iotes: breatl1i11g, rela .. ur1g, :111d liste1U11g n1ore 
deepl}· l1elp Cllnsiderably Tl1e, allO\\' rhe bod}' 
a,,d mind to be a,..,are of hL1 to interpret rime. 
Ir can t>e i1nportant t(> sit fairly still, nor tap me 
ket tc>..:1 vigorc>tl.,l); and liste11 for tl1e end of 
ea1;h 11ot<:. , It1sical exan1ples 1 and 2 cai, help 
1·011 leam tt1 avl>id (lra,vit1g t.lie beac earlier ai1d 
earlier a,; ~ ntJ Lt 'lllp. 11· YOll h.ive Pro 1ools ot a 
si111ilar . ·tu1>, rec~1rd a te, ... nur.utes vf a 
111etro, 111ne click. Kext, mute all bL1t the first 
• ''l) bar~. l'-,e ilivse Ila rs for :, l·ow\t-otr' and 
tl1en record uursel f. Breat!10, rel;l.x aJ1d pr:lctice. 

• 

• 

Berklee Professor .111d jai.z tJia11ist Jeff 
Covell calls a 111usician's concept of t.in1e a 
"craft issue" tl1at 1nost of us have to work on. 
"There are degrees of ti1ne, starting witl1 a 
general se1,se of wl1ere the beat is to a deeper 
sense ar1d se11sation of where you are wimin 
tl1e beat," Covell says. "Even tl1e simplest 
rhytl1111ic task can be very challenging to exe
cute well when using all four li1nbs. Working 
on this coordination issue can help to develop 
a sense of balance and stability. Many good 
players have an interest in and a history of 
playing me drums, wl1ich focuses me body's 
sense of rhythm." Covell also suggests setting 
your metronome to click on beats two and 
four to develop your sffi11g feel. "In ensemble 
playing, time is flexible," he says. "Just listen 
to me Miles Da.ris albun1 Foztr & More. While 
most would agree mat it is bad to rush, it's far 
worse to drag." 

The answer to developi11g a good time feel 
comes mrough understanding st1bdi.rision of 
beats a11d rhymmic shapes according· to bassist 
and Be1·klee Professor Danny Morris. "You can 
mink straight eightl1s, s~ng eigl1tl1s, and 
triplets, but mere is more to it man pure 
metrononuc quantization," Morris says. "We 
are all indi.riduals; certain grooves that can be 
easily IJlayed by some are profoundly difficult 
for omers. We should celebrate me fact mat we 
all have i11di.ridual voices 011 our instrwne11ts. 

"Musical exan1ple 3 can help in1prove and 
b1·oaden tirue concept," Morris continues. "In 
or<ler to play mis effectively, mirlk of tl1e shape 
of the upcon1i11g rhymmic fig1.1re. This .risual
ization of the subdivisio11 appears i11 exa1nple 4. 
As me rll)'illn1ic figure approaches, me player 
should already b mentally subdividing me 
pulse. This !1elps to feel me sixteentl1-note svn-
copation when it occurs in bar four. 

• 

''\Vithi11 this fra1ne"•ork lie shapes mat are 
susceptible to n1olding or 1nove1nent. Charles 
J\1ingus had a rhyth1nic concept that he called 
rotary percel)tion. He des('ribed drawing· a 
circle around me beat. At1yone Lil me e11setn
ble was free to play within mis circle. At any 
~1oi11L, a new circle could be <lrawn redcfi11ing 
me ce11rer poi11t ot· me beat. Tl1is creates a 
m!grati0n of the downbeat to a differe11t part 
of the bar, prod11cing a distinctive groove a11d 

feeling. l'he la1<l-l)ack phr.1si11g 1n tl1e ~t}·le ,,f 
Count Basie's t1111e '!,ii' J).1rl1n' <>r the St)•le c,f 
a Ray (:harles voc.11 has rece11tl}· l>een p,isse(I 
down to Ahn1ir '(Juestlove' ·1·ho1111J~<>n 
(drun1mer with Thi:'. Roots) an<I P1nl> 
Palladino [bassist wiili D' Angeloj. ·1·hese 
artists curre11tly use me rh}1:hn1ic fif_rure frl1n1 
bar one of exan1ple 3 and superimp<Jse <>n it 
me time concept found in bar 4 c1f exan1ple 4 
[see example 5]. The e11d result is a tlarn 
between me bass and the bass dru111. \\'h1le 
son1e might hear mis as a n1istake, this align
ment is me desired result. 'fhis effect can l)e 
heard on D'Angelo's Voodoo CD or an}' num
ber of neo-soul or l1ip-hop CDs. 

According to Morris, "\\'hen study-ing mu.sic 
styles, it's interesting to 11ote me evolution c>f 
time. Yrn and yang, me n1ystic-al alchetn}· f<Jun<I 
in all mings includii1g natural tin1e, seen1s to be 
producing some bold and lovely shapes in me 
modern rhythm section. These s apes celebrate 
me spirit of me times by fusing jazz, soul, hip
hop, rock, Latin, and oilier styles." 

Paul Schmeling, who chaired Berklee's pian<J 
department for 30 years, ad,,ises on me basics. 
"Avoid feeling frantic mentally or ph)rsic-all}·," he 
says. "Wlien you 're soloing, lea,·e son1e space, 
play fewer notes. If n1uscular tension c-auses }'OU 

Baltin1ore pianist and composer Bill Gordon cur
rent!}' lives in 1\1iami. He has released two CDs and 
"-Titten music tor tele.rision and film (Jtuiging .4my, 
Jack & Bobby, The DiJt1iLt). 



Musical Exam les -----------------------------------------~------

Ex. 1 

A =70 6 =35 

C J=ss (on 2 and 4) 
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• Ex.3 

Ex.4 

to push the rime, work on the area of your tech
nique that creates the tension until it no longer 
happens. Tapping your feet gently especially 

• • ust toe movement 1s 
pping or leg pump
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Ex. 2 

A J= 208 6 J= 104 

C J= 104 (on 2 and 4) 0 o=52 
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Ex. 5 
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noticed all kinds of deviations. Some were 
small and 11nnoticeable to me while I was in 
the heat of playing, but some were big-time 
goofs. It was very helpful to my subconscious 
mind, which is where our sense of time and 
pulse is located, to hear the results back on 
tape. Can you imagine judging your physical 
appearance without a mirror? You'll learn 
about things other than time from this kind of 
reflection and analysis, but time and consis
tency in rhythmic execution is probably the 
mQst major skill to be mastered through prac-
tice and observation.'' 

The tendency to rush seems to diminish 
with age. My version of time travel is not as 
apparent these days, although I still ask the 
bass player at sessions or gigs to keep an ear on 
my time, for I know the beat creep lurketh still . 

Schxneling's most sage observation may be 
that a little rushing is okay. ''If the music is 
®Qkin', let it be." He reminds us that on 
cuts from Miles' Four r/:t'Mo'Ye album (feamr
. ;.Jo;p.~2W_l™.~~ Ron C~ter, Herbie 

tr« iand G1ior e Coleman), a seminal 
d:stu~W; ma~ se.t;it>us players, 
~ejj,! J!l,1'$;. cifttt~te; rushing like 

C~nif ~ ~ it clear that 
~ t(;pf ur time or any-

~u: :t go with. 
~ li~i'J.>g easy on your

joy h-at 
~~cellist 

1Vhy; at age 
B~111He 
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S.1,,111l1(111ist (;reg· • .\l1atc llf 
(:()\ Cl1t~·. Rl, releaSeli a c:D trib
lltC t() Cllll\Jll)Ser/pianist Horace 
Sil,·er titled Ho1,1cc [,-He1·c. Also 
11crfor111i11g 011 rl1e disc are tru111-
11eter c:Iatlliio Roditi, pi:111ist 
HiltllI1 R11iz, b,1ssisr i\1arsl1all 
\ \'ooll, a11d dru111111er Artie Cabral. 
\ 1sit ''"'"''-!!'regabare.co111. c• L 

K. Gabriel Heiser of Boulder, CO, 
started a song,,'fiters' 11igl1t for top 
local song'\,,riters at Boulder's 

L 

Border· Bookstore cafe. \'i it 
''"'"'·.bouldersongwri ters.org. 

1 973 
( :1111.1r1,1 I c1tl1 \ \ .11 rc11 111 
SLl1c11l'l'l,11I\, , 1), tl',1l·l1c, g111l.1r ,11 
1l1c l)r11111l' S111111ll \\11~il· St111li11 i11 
Sl·l1l'l1l'l'l,lli\. 

• 

1 974 
(;11i1:1ris1 \\',1,·11c ]111111s011 of 

• • 

(:arlsl1:1tl, C:1\, 11crfor111ctl a track 
1111 the C~ra111111)1-,vi1111i11g C:D t1·ib-
11te titlell I--Jc111J' 1\lr111ci11i: 1:1;,,k 
G11itr11·. Jol111s011 perfor111ed a solo 
aco11stic re11ditio11 of the Ma11ci11i 
classic "Dear Heart." 

1 975 
Saxopl1011ist Ti111 F 0\\1lar of Las 
\Teg·as, , l1as bee11 11a111ed exec-
utive vice preside11t of A&R for 

Te\vport Pacific Records.coin. 
The ne"' label seeks to expose 
e111erging ta le11t tl1ro11gh tl1e 
I11ter11et. Fo,vlar is also the 1nusi
cal director for various acts in Las 
Vegas. Visit WW\\ 1.tin1fowlar.com. 

I· 11g111t'l'I Jl'l 1 \ I ,.I R,1,.1 <ll 
l{111l1c1 l11r1l, 't, 11.1, ,,111 kl·1l .11 
(:11rcll1 J.1t11l1, l{cl'<Jr1l111g, tl1c lrc
,111,c .1r111 111 l)c\\',,llc ,\\11,1l· 
I ,il11 .1r1, l11r 21 ) c.1r,. 1,,1 l{,1,,1 
rct·c111i1• ,11111 ,111 1\111lic \,1,1r1I lc1r 
till' l11)(

0

lk-1111 1,11>c \'l'l''li()ll ()r /'/.,c 
1v,,~., (~[lice,·\ 11 'i/i·. 

c;,,itarist 8i;r11 ix c,f CW Yc,rk 
c:ity C()lltril111tc<l a track titlccl 
"l,o,v 13aro111etcr" t<l a 11ew 
acoL1stic gttitar co1111Jilatio11 C:D 
title<l l111n_r4i11r1tio11r1/ 1-lt1tl11!'111. Visit 
\VW\\'. 11ea r111 i 11 trecorcls.co111. 

Si11ger/guitaristJack DePietro of 
Riverdale, NY, has released a CD 
titled Tl1e Golde11 R1tles featuring 
11ine of his origi11al songs. 
DePieo·o is collaborati11g 011 a 
book abo11t his 12 years as owner 
of the re11owned Nyack, NY, jazz 
club the Office. 

Co111poser Hummie Mann of 
Mercer Island, WA, co111posed an 

11rll1t:,1r,1I 'lllll"L 1111 tl1L ( 11'-i I\ 
lll<l\ ll' ,)

0

// ti/I/IC\ / )1,11-y /01 \1,/10/,11 

.11111 .1 l1lt1cgr.1,, 'll<>rc t,,r tl1 · 111111 
II 00/1• !Joyr, ,vl11tl1 \\,t, Jll'lt r IL,1,c,I 
1111 l)\'I) ,titer ,1 rl1c.11r1t,1l r1111 

vl.lrl· l{c1nl1,1rt <Jf l l.11cltc111, j> \, 

l,a, 111111!1,h ·cl tl1c l1c111k /1,,,,. L'p 
)i111'1·c (///Ill·,;.,, it,1111/c,.1, ., lllll'llt,11 
111c111c>rr sl1ar1ng h1, <>l1,cn..1t1c111s 
after years <>f w<>rk1ng 111 tl1c art,. 
Visit W\VW. lU11Cll j>-y<>J tll I .C(Jlll. 

Vil>ist J crry 'lacl1c>i r <>f 
I lcn<lcrsc>nville, 'l , has relcasccl an 
e(lucational DVD titlccl '/'he 
Vibntph(}ne Vol. JI. I Lis wife, 11ianist 
Marlene lachoir '77, rcleasell a 
DVD called Tu10-H1tnfl C'h()'rfl I ocr 11,rr,s 
f()'t· the Pinna. Visit 
www.n1asterstuclyseries.cc1111. 

1 977 
Peter Olstad of Denver, CO, is 
playing lead trumpet for singer 
To1n Jones and in the past has 
toured ,vith Maynard Ferguson, 
Woody Herman, and Buddy Rich. 

• 



Joanne LaRiccia '78 

Joanne LaRiccia of Somerville, 
MA, has been producing a chil
dren's cable television show called 
Jojo's DreamCart for Massachusetts 
viewers since 2 00 I. LaRiccia, the 
show's host, singer, songwriter, and 
motivational speaker, is arranging 
for the show to be broadcast in 
various national and international 
markets. She has also released the 
CD Jo Jo's Daily Remi1zde1-s. Visit 
www.jojosdreamcart.com. 

Keyboardist and producer 
Philippe Saisse of Scarsdale, NY, 
was knighted by the French min
ister of culture and communica
tion and is now a Chevalier de 
l'Ordre des Arts et des Lettres. 
Visit www.philippesaisse.com. 

Guitarist Josh Sklair of Culver 
City, CA, won a Grammy for his 
work as the producer, arranger, and 
musical director for Etta James's 
Blues to the Bone CD. This is 
Sklair's second Grammy win. Visit 
www.joshsklair.com. 

1 979 
Drummer Osami Mizuno of 
Tokyo, Japan, has released a new 
CD titled Te1zma. Mizuno is assist
ed by bassist Kiyoto Fujiwara, 
keyboardist Morgan Fisher, and 
guitarist Yutaka, among others. 

Guitarist Bruce Arnold of New 
York City released a CD titled 
D1,1ets with Fre11cl1 har1nonica play
er Olivier Ker Ourio and another 
with fellow guitarist Mike Miller 
titled Two Gi,ys fro111 So1;,th Dakota. 
Botl1 are on the Muse-Eek label. 
Visit www.muse-eek.com. 

Tom Backus of Knoxville, TN, 
plays drums with the band Leslie 
Woods a11d Dark Mountain Orchid 
and produced their first two CDs. 
The band is signed with 
Glitterhouse Records. In his career 
as an engineer, Backus has worked 
on Grammy-winning records with 
producers Michael Omartian, Ted 
Templeman, and Quincy Jones. 

Paul Bettencourt composed a brass 
quintet titled Interstellar Fa1ztasy 
that the group Brass Venture pre
miered at a concert given on 
January 15 at Memorial Hall in 
Worcester, MA. 

Pianist/composer Jeff Dawson of 
Bronx, NY, has had a track from 
his CD Jazz Songbook picked up by 
Ted Airlines for their in-flight 
music broadcasts. 

MarkJones of Nashville, TN, has 
established his own management 
firm, Mark Jones Management 
LLC. The company will focus pri
marily on artist management and 
consulting within the country and 
pop-music genres. Initial clients 
include multiplatinum act 
SHeDAISY and Aaron Lines. 

Singer/songwriter Bill Kahler of 
Smyrna, GA, released his third 
solo CD, Spinning the World. He 
was a finalist in the Plowshares 
Songwriting Competition and the 
Kerrville Folk Festival. Visit 
www.billkahler.com. 

Guitarist/composer Benny Uyetake 
of Haiku, HI, is the music director 
for i-Safe America, the safe school
education initiative to promote 
responsible use of the Internet by 
children. 

Dave Hammond of Denver, CO, 
has served as the director of bands 
and chair of the music department 
at Denver School of the Arts since 
the program began in 1992. 

Vocalist a.nd composer Lenora 
Zenzalai Helm of New York City 
and her ensemble launched their 
2005 concert season on February 17 
at Merkin Hall in New York City. 

SaxophonistJohi1 "Buddy" Ai1drews, 
ID recently retired from the U.S. 

Navy and is performing with his 
father, pianist John Andrews, Jr., at 
casinos in Atlantic City, NJ. 

Guitarist Ernie! van Egdom of 
Maastricht, Netherlands, has com
pleted his sixth album and is plan
nii1g to tour Europe, Japan, and 
Mexico next season. Visit 
www.emielvanegdom.com. 

Bassist Brad Russell of Westla11d, 
MI, played bass with the San 
Francisco production of the musical 
Caroline or Change, and has worked 
with organist Lonnie Smith and 
trumpeter Eddie Henderson. 

Trumpeter Ritchee Price of 
Riverside, RI, has released the CDs 
The Last Song of the Night and Make 
a Difference. He is completing a 
third. Price plays with the Nite Life 
Orchestra and serves as the band 
director at Portsmouth Middle 
School in RI. 

VocalistJanubia has released the CD 
Mother Tongue. To hear the entire 
CD, whichJanubia sings in her own 
language, visit www.janubia.com. 

Bill Kahler '80 

Pianist/songwriter Don Breithaupt 
of Bolton, Ontario, Canada, has 
released a compilation of singles 
and rare tracks by his group 
Monkey House. Breithaupt has 
also been nominated for a 2005 
Canadian Smooth Jazz Award as 
best keyboardist. Visit 
www.monkeybusiness.com. 

Drummer Chris DeRosa of New 
York City joined the blues band 
Paul Mark & the Van Dorens and 
is playing gigs on the East Coast 
and on the band's new CD. 
Additionally, DeRosa has recorded 
with D'Atlee and is an artist in 

(Co1ztinued on page 2 s) 
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Adrian Ross '96 

<._)11 tl1e fir;t ,>t 1:ellru,1n tl1c 
• 

ll1lSl(lO \.lu111ni ( ~l1;1l1ter ll()Stell a 
se111i11,1r e11titlell "I lo,\ ,\'li1sic 
(;cts C)t1t t>f the Clul)s :111d l11to 
tl1e Press" tl1,1t featureLI a pa11el 
t)f j)rtlfessiL)nals fro111 tl1e 111eLlia. 
1~he Lii 'CUssion, host d b,· 1\.lle11 

• 

Bush, llirector of 111edia relatio11s 
at Berklee, dre~' 111ore ili;1n 40 
:1lt1111ni a11d toucl1ed upon 111a11y 
current issues pertai1lll1g to self
pro111otion a11d publicil:)'. 
Panelists included i\latt l1are, 
n1u ic editor, tl1e B0JT011 PIJoe11b:; 
J i111 ulli,·a11, rnusic colunuust, 
me Bo,ftOIJ Glol,e; Bob You11g, jazz 
colu11uust, me Bosto11 He1r1ld; a11d 
Lee Doerr, music director, 
\\'ER -F~1. i\Ia11)1 tl1a11ks go to 
me p:u1elists for olunteering 
ilieir time and expertise. 

On February 6, me A11stii1 
Alunuu Chapter hosted 
",\latching L),rics to Melody," led 
b)' Berklee professor Pat Pattison. 
1-Ie attracted a large cro~,d and 
shared a range of songwritii1g 
metl1ods and cecluuques. Pattison 
ho ted a similar senunar in April 
for an e11iliusiastic audience in 

an Francisco. Alw1uu in boili 
Ne\\' York and Bosto11 mrned out 
for .\1afl:)' Dennel1y, i\1usic 

• 
• 
• • 
• 

l\11 1111,v \ I 111,tgl 111tl1I l,1, 1111\ 
111c111l1l1 ,, 11,, 11,,,1,,I c11111111 
111lc,I" I 1, l'1c11.11111,,11 t,,, 
\l,1,1, 1.111,.'' 111,,,,. ,111,•1111111 l 

L 111\l \\till .111,111,1) 11f 1(11l"'ll<l11, 
.11111 rc,·,•11c,l 1111,11111.111,11111111.111 
1111, ( 1 .111,111 ,t·,·11,11111, .11111 ll)l' ()11 
fil111!-\ ,1.111,l.11,l 1.1, 1,·111111,. l l11 

' . J!l,)1111.111 )~, .1gr111q1111 ,1111~\I 111-
,., ~,11l1l'r1·,I l,11 .111 \!11111111 
~t111g,, r1tl·r', l•'t1r11111 ,\lL·cti11g ,11 
till',\ \,11111,111,111 (:L·11tcr St111ii<1s. 
!'lie g-r111111 111ccts <111 :1 rcir1ilar 

11.1,i, :lllll is hrr<1,,1111g ;111,l l1cc<>111-
111g i11L'rcasi11gl)· acti,·c. 'lil get 
i11,tll,cLI, 1>lc,1se c1111t.JL't IJisa 
l lear11s ,lt ll1c,1r11s®hcrklee.11et. 

l'l1c Fl<1rili,1 1\lt111u1i Cl1a1Jter 
l1ostell ,111 A!U11111i S110,vcase t>n 
A lard1 6 ar tl1e Cl1ocol,1te 1\iloo e 
1\ l11sic Cafe i11 Da,11e, Florida. 
·1~11e eve11t ,,,as packed a11d reu11it
ed aJunu1i &·0111 mro11gl1out tl1e 
area. It ,va no surpri e ilia t tl1e 
111usic tl1at eve1w1g was incredible 
a11d ra11ged &0111 Latin to rock to 
folk/acoustic. 011 tl1e bill were 
Do1u1a Cutler '79, Katl1erine 
Fa1·11w11 '96, Matthew Goldberg 
'92, Ala11 Palailke1, '74, andJoru1 
Sacca 'O l. I ~11sh to iliank all of 
our tar performers. 011 March 
14, asl1ville welcomed Berklee's 
new president, Roger Browi1, at a 
11un1ber of events coordinated 
wiili me aimual Nashville spring 
break trip. Later u1 March, 
Boston alm1UU held a reception at 
me Park Plaza hotel in conjunc
tio11 wiili me Massachusetts Music 
Educators Associatio11 conference. 

A group of technologically 
savvy Boston alunuu joined Jeff 
Baust of tile Music Synmesis fac
ulty for tips on desktop mastering· 
on Marcl1 24. Baust exanuned a 
range of masterit1g tecluuques and 
software progran1S such as Logic 
Audio, Pro Tools, and Peak. On 
Marcl1 28,JeffDorenfeld, Music 
Business/Ma11agen1ent associate 
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111,,f ',o)f, Ill )(J,,, ll ,I I Jl lll~l 1111 
111,111 ,g llll Ill, ,~ I{, .111,l 1,1111111 
111,I 11,1, .111111 lllllll ,,,,,k Ill ,,111 
11111,t11u1 111<' 11.111~l ,1l 111rl11,11, 
,,•tll 1>1, ,!1.11,,I 11cr ,111.11 ,1111111111 
.111,l 111,1gl11, ,,11 tl1c 11111,1< 1111,111~,, 
.111,I 1}1! 1hll'I (llll) 111 \\l11,l1 It,., 
l1i:,1tlt11g. ( ;,,c,t., 111 111111·11 },>1111 
( ·,,11k<l\\,kt, ., 1,1111111.111.1gc1, 11r,, 
tl111t11111 111.111,tgcr .1111l t1111r ,1L·c1>1111 
t.1111; Jeff Jl11Lc, 1·<1lc1u11tlc1 ,111tl l<1r 
111cr gc11c1 :ii 111,111,1g-<.:r .11111 1>rc,1 
1lc11t, s11i111\I{ I' fl'Ct>r1I,; ,111tl 
Rc111:1lcl S. 13ic11,t<>ck, :1 sc11i11r 11,1rt 
11cr, 13ic11stock & lic_·l1ael, J>.(:. 
'J'hc eve11t clrew :1 ca1Jal·ity auLli
e11cc ai1tl \Vas very well rcceivccl. 

111 tJril, tl1e New Yc>rk lwnni 
Cl1aJJter l1oste<l a SJJCcial 
Songwriter's Foru111 Meeti11g fea
tu1·ing E,,e Nelso11, who produced 
Chaka Khan's latest album. 
Nelson discussed tlus a11<l otl1er 
projects she l1as ,vorked on. 
Alumru u1 Chicago hosted a panel 
discussio11 on 111a,xirluzing press 
coverage and gaining visibiljty 
locally and abroad on April 14. 
Participants u1cluded Paul Abella, 
of WDCB public radio 90.9 FM; 
Cliris Force, a publisher and edi
tor at Alartn magazine; Mike 
Gibso11, 111usic director, WLYW
FM; and Jason Koransky, an edi
tor at Dow11 Beat magazine. 

This is my last colm1m as I will 
start a new job at ASCAP in New 
York mis swruner. You can still 
contact n1e via e-1nail at 
aeross@berklee.net. I'd like to 
mank all of me tremendous aJwn
ni I have gotten to know and 
work wiili over me years and wish 
you every success in your 1nusical 
pursuits. I'll be watching for your 
names in me pages of Be-rklee today 
and Billboa1·d. 

Best regards, 
-Adrian Ross '9 6 
Director, Alunuu Affairs 

lF"rom the left:) Jeff Price (spinART Rl>cords), Ronald Blenstock, 
(Bienstock & Michael, P.C.), Jeff Dorenfeld (Betklee faculty), and 
John Czajkowski (tour manager and accountant) at a March 
panel discussion In Boston on management, A&R, and touring. 

President Roger Brown (rlqht) chats with Bela F"leck backstage in 
Nashvllle before an event honoring Earl Scruggs. (F"aculty member 
Stephen Webber is in the background.) The event was one of several 
held during the March spring break trip. (See related story page 5.) 
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residence at New York 
U11iversity's Tiscl1 Scl1ool of the 
Arts. Visit www.ch1·isderosa.co111. 

• 

J 

Joel Goodman '84 

Composer Joel Goodman of 
Calabasas, CA, rescored director 
Francis Thompson's classic Oscar
winning film To Be Alive.' with a full 
orchestra and well-known soloists 
in Lo11don at Abbey Road Studios 
and in New York. 

Mark Roth of Norwich, CT, oper
ates REM Music, a studio for pri
vate instruction on bass and guitar 
and in music theory. He is per
forming with the band Swift Kick, 
supporting its new CD, 011.All 
Fozt1's. 

Cyrus Chestnut of Bronx, NY, 
played keyboards on the CD Gold 
Sou1zds on Brown Brothers 
Recordings. The band includes 
James Carter (saxophone), Ali 
Jackson, Jr. (percussion), and 
Reginald Veal (bass and vocals). Visit 
www.brownbrothersrecordings.com. 

ANUBIA 
MOTHER TONGUE. 
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Janubla '84 

Bassist Tracy Ferrie of Franklin, TN, 
has joined tl1e Christiai1 111etal band 
Stryper. The band recently reuruted 
a11d is plan11ing a 11ew album and 
tour. Visit www.stryper.co1n . 

• 

Bassist Vu1ce Leffler of Memphis, 
TN, backed Dani McCulloch on 
the George Harrison song "Old 
Brown Shoe" that appears on the 
CD F1-ied Glass 01zio1zs: Me11tphis 
Meets t/Je Beatles. 

Ja1nes Miksche of Madison, WI, 
will receive his Ph.D. in August 
fron1 the University of Wisconsin, 
Madison. He is pursuing folklore 
studies with an emphasis on oral 
musical traditions. 

Jeff Peretz of New York City, author 
of Zen aizd t/1e Art of Gztitar, has writ
ten Guita1' Atlas: The Middle East for 
Alfred Publishing. His group Abu 
Gara composed and performed 
music for Rztnzi: Soari1zg to Ecstasy 
and Yuizus Einre: Tui-kish Medieval 
Hztnzaizist Mystic at the Turkish con
sulate in NYC. 

Some wonderful things have been happening in our 
neck of the woods. Foremost, President Roger Brown 
Joined more than 140 students in the Music City dur
ing the Berklee's annual Nashville spring break trip. 
The 18th annual trip was coordinated by faculty 
members Pat Pattison and Steven Webber and Pete 
Fisher; vice president and general manager, Grand 
Ole Opry. 

A highlight was Brown's presentation to Earl 
Scruggs of an honorary doctorate. Scruggs is the first 
bluegrass or country music artist to receive a Berklee 
doctorate. Brown also announced the establishment 
of the Earl Scruggs Endowed Residency Fund, a per
manent fund to bring Nashville-based artists to 
Berklee for clinics. Among the performers that 
evening were Emmylou Harris, Marty Stuart, Bela 
Fleck, Ricky Skaggs, Gillian Welch '92 and David 
Rawlings '92, and Berklee faculty vocalist Donna 
M~lroy 

Other alumni contributing to the trip included Jeff 
Sacher '01 and Steven Beers '02, who gave tours of 
tdp recording studios. Jesse Terry '04, Nicole "Nyk" 

rter '01, Elalrle Nurse '04, Greg Becker '95, Megan 
rschbau , and Matt Hauer '02 shared their 
sic Ind rtlse with students. 

'' ·., (leading the Nashville Alumni 

r: from my duties. I give special 
•~pie at the colleoe who have 

of owr thapter lncludlno 

President Brown, President Emeritus Lee Eliot Berk, 
Mrs. Susan G. Berk, David McKay, Adrian Ross, Mark 
Small, and the Berklee Board of Trustees. I'd also like 
lo thank all the alumni of our organization. It has 
been a phenomenal experience, to share in one 
another's growth and development over the years. 

There are too many alumni to thank individually, 
but I'd like to acknowledge a few who have generous
ly helped the chapter over the years. They include 
Beth Schackne '97, Alan Green '98, Neil Konouchi '01, 
Dani Amendola '92, Shane Adams '95, James Pecora 
'93, David Robinsbn '96, Joe Free '94, Katie Miner 
'99, Melissa Bauer '03, Jason Fridenstine, '99 Kellee 
Gooch '03, Jesse Lingo '03, John-!v'lattick '99, Dillon 
Dixon '91, and L:aura Clapp '01. I will always remember 
the experiences we shared during my time leading 
the alumni chapter. Thank you . 

I am excited to introduce the Nashville Chapter's 
new president, Megan Kirschbaum, a talented and 
energetic musician with a passion for Nashville and 
Berklee. She moved here for an intershjp at 
Warner/Chappell Music and quickly established a 
presence in the business. She will un oubtedly take 
the chapter to new heights. You can contnct her at 
mkirschbaum@berklee.net. 

Best regards, 
Nell Diercks '93 

Trustee and Nashville Alumni Chapter Pre~ider\t 

I 
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l'.11gl S11,,111.,11 ,,I \,111 \111,,11111, 
I '11,1, ll''l',l'l'll ;1 ( I) ,,t l,1ll.,l,1l'' 

t1lll·1l \/01/,, 1 ,111,I ( '/,,/,/ .1111I ,1 l11,11k 
l 1llt·tl I 11//,1/•1/,1,1,/ \tr,1111,111', l·,,111 
,,.1111 I 1111,1111 l,111tl 11,1, l,11111l'1I ,1 
J1,11 llll"l''l1111 \\ 11l1 111( ·1 ,111tl 
l ',trL'111l' I )rl',1111, 111 11r1111111tl' tl11· 
11r,1Jl'l t,. \ 1,11 ,, ,, ,, l11ll.1l11 l.11111 11l't. 

1:rl'1ll'r1l·k \ l11l'l111 111 'L''' '111rk 
(_ '1t~ 11,1, .111 L'\\,l~ tll'I l'lllfll'll l1"1ll11 
111, ll11L·t11r,1l rl·,e,1r1'l1 111 l~r,11il 
1111·ll1lll'1i 111 till' l1t111k 11 ·;,•c,l_fi,1· 
:-;o,, 11,I: /~11,1!,I IICC 1711,J!. ii 11,/ le.-/, 110/0.J!.ICS 

111 ,\'0111, ( '11lt111·cs ]ll1l1lisl1e1l l1~ 
\\'eslL·1·,111 l 11i1crsit1 l:>ress. 

• • 

Bassistf1,111111111ser Jo11ath:111 C~ol1e11 
:1111! l1is l1:1111i tl1e r:rfto11es release1l 
,1 11e,1· c:D, title1i D1'.rpr1tcl,, tl1at is 
a,·ailal)le at CD Bab\'.COl11. Keim 
\',1u11 ', Q pl:1)·ed g·uitar 011 tl1e disc. 
\ 1sit ''"'"''.erftones.co1n. 

Flugelhor11ist D111itri J\latl1en)' of 
(.)akla11d, C,.\., l1as released a 11e,11 

CD titled t--.1oct11171e mat blends jazz, 
classical, a11d 111orld-111usic textures 
i11 :1 studio orchesn·a setting. \!isit 
''"'"''· ma tl1e11)'TT1 usic.con1. 

Composer Guillermo Gali11do of 
Oakla11d, CA, \.\·as commissioned to 
compose a 111ork he titled Tinde 
Ro11tes for chorus, narrator, and 
orchestra. The Oakland East Ba)' 
)'CTlpl1on)' ,,,ill perform me piece 

rn'ice in me fall. 

BI'\·ce Hershner of Orlai1do, FL, is 
• 

me Orlai1do accounts manager at 
L.\'lG, L1c., a national provider of 
audio, ,>ideo, lighting, staging, and 
presentatio11 support. Hershner ha 
\.\'Orked at LMG for five years. 

Guitarist John Bald'-1,in of Virginia 
Beach, \'A, released his debut n1od
ern rock/blues CD, TVide Alii•e and 
D1·e,11,1i11g. Pianist James Dower '93 
is a1nong me musicians featured on 
me disc issued by• Day 13 Records. 
\ 'isit ''"'"''.johnbald,1•i11n1usic.com. 

.\larr Rohde and his \.\1ife, Bem 
(Deter) Rohde '92, of Redondo 
Beach, CA, operate Coast J\1usic 
Consen·ato~· in Hermosa Beach, 

(Co11ti1111ed 011 page 2 8) 

an' 

( '1111\L'llllllll.ll 111,,l11111 ,t.lll'' tl1.1t 11 
\ (lll \\ ,l11l t,, 111· 111 till' 111\l',I( l1t1,1111·,,, 
, 11\1 ,l1,11tl1I 11r11!1.1l1I} g(1 \I l1l'll' tl11· 
l111si11c,, ,,. l11<11l11c1·1 \11111(1111 l{l',t.1, 
\11111,L' 11·,t1111c lt,t, ,, 11rk l11r 111.11<11 
l:1l1L·I, (I;\ 11 ,111,I S1lll)) ,111ll 111,11<1r 
.11t1,ts, ,t11·l1 .1, l)t1r,111 l)t1r,111, 1:111111 
J <11111, ( :11lle1·ti, e S1it1l, a11,l 111a11}· 
11111re, re,i,tcll tl1,1t trc111l a11ll l1a, ,1 
l1l1rge1111i11g l';lrecr i11 \ \'estf11r1l, 
:\ l:1ss:ll'i1t1sett.., a~ a rcst1lt. "'l'l1crc 
1v:1 a 111a11agc111c11t C<l11111a11)' tl1at 
\l'a t1rgi11g 111c to 1110,•e to Lo 
Ai1gele,," S3)', Resta. "l kno\1' l' cl 
111ake :1 lot 111ore 111011e)' tl1ere, but 
111one)' is 0111,• one part of I ife. I a111 a 
l1ard-core Ne"' E11glander. I love tlie 

ra • • • 

11illc1tl'1l 1l1,1tl'' tl1.1t 111.111\ ,,,it1l1l 
Jlll/l' (\l.1l .1111I Ill I t<>l11JllltLI 11111 
11111g 111<1 lc1<1l,, S•11111 I •111111l1',, .111•1 
\ clll!lll\ ', 'l]lll'llllllg J111>!(1,l111',, ,111(1 ,111 
,111,1) <If !(lL,ll lllll·,, \ llll;lgl' g111t;11-.,, 
tln1111s, ,11111 \\ 11tl1c,11cr,). I l1crc .ire 
11tl1c1 tll'\'ltcs ,111(1 u1,tn1111c11t, 1!1,11 
111igl1t 11<1t get a ,cc<1111I l11<>k .1t ,1 yartl 
sale tl1<>t1gl1. 1'111 th1nki11g c1f tl1c 
'I <llcx-c<>vcretl 11l1<111c1gTT111l1s l1t11 It t <Jr 
1>laying 45s a11tl we1rtl keyl1<iartls <>n 
SJ)i111lly WllOllc11 legs witli 24 little key, 
a11d accor1lio11 l,uttons fc1r the left 
ha11cl. · tl1cy say, 011c 1nru1's trash is 
anomer 111a11's treasw·c and any little 
oddity i11 Resta 's ar enal just 1night 
find its 111ay OlltO a recordu1g. 

••1 got a call from Simon Le Bon 
saying, 'Lad, you're mad. We've 
got to get you over here!''' 

chai1ge of seasons, fishing, and goii1g 
to me 111ountains in Ve1111011t." 

Maybe me idea of putting down 
roots and building his 3,500-square
foot recording facility, Studio 
Bopnique Musique, in a desirable 
11on-urban locatio11 is a reaction to 
me 111any moves Resta's family made 
whe11 he was young. His famer was a 
geophysicist, and at various times me 
fa.nuly pulled up stakes to go to 
Australia, Texas, and ew England. 
Most summers were spent in S'-lrift 
Current, Saskatchewan. 

Ironically, for a guy who has 
n1ade his living producing rock and 
pop tracks, Resta, who bega.11 lus 
musical journey as a drw11iller in 
mird grade, was a jazzer at me out
set. "My momer was into jazz, and I 
listened to jazz quite a bit," Resta 
says. "When I ca111e to Boston, I 
studied '-l'lm Oazz drummer] Alan 
Dawson. However, in my teen years 
I started really tuning into rock." 

After fini hing high school, Resta 
enrolled at Berk.lee hoping to , 
become a great perfom1er. After tak
ing a few electronic music ai1d music 
synmesis courses, anomer passion 
urfaced. A fascination '-l'lm elec

tronic gear and me possibilities for 
1nanipulating sound piqued his 
interest. Looking around Resta's 
Studio Bopnique mese days almost 
produces a sensory overload whe11 
011e sunreys me vast array high-tech 
md decidedly lo,v-tech gear mat fills 
me huge brick-walled space. He has 

Part of what brings clie11ts to 
Resta's door is his gift for blending 
mis old md ne,v technology mtl1 
stunning results. His solid musical 
abilities on several instruments and 
vocals and a truly limitless imagina
tion are what got me attention of 
members of Duran Durm, me first 
major act to hire Resta. 

The connection grew after Resta 
wrote songs '-l'lm Missing Persons 
vocalist Dale Bozzio circa 1986. He 
sent some of me songs to former 
Missing Persons guitarist Warren 
Cuccurullo, who l1ad begun working 
'-l'lm Duran Duran. On me flip side of 
me den10, Resta included n1aterial by 
his alter ego Ajax Rayovac, who reads 
poetry over electronic sow1dscapes. "I 
had been experimenting mm subhar
monics md son1e of my relic equip
ment," says Resta. 'Warren heard it 
and really liked it ai1d decided to give 
me a shot at a mix. He told me not to 
get my l1opes up, but to give it a try. I 
started out nlixing it like a Duran 
Duran tune before it occurred to me 
mat Warren didn't WaJlt me to make it 
sound like mat; he liked me crazy stuff 
on my poetry album. I started replac
ing me heavy guitars wim tracks of 
people blowing u1to conch shells and 
added a crazy-sounding cowgirl vocal 
melody to one section. I also replaced 
Steve Ferrone's drum parts '-l'lm my 
own-I figured I'd just go for it. A few 
days after I sent it off, I got a call from 
Simon Le Bon, say'lllg, 'Lad, you're 
mad. We've got to get you over here!' 

Anthony J. Resta '80 

"'( hat startetl a relatl<>n.,hi11 tl1at 
lasted rr<irn l ')94 tc, I<)<)!{ ancl 
included wcirk <>n J() sc1n~ with the 
band. They gave n1e a .,h,1t ~vhcn 
nobody else knc1,1, wh<J l wa.,, an<l 1t 
opened all kinds <>f d<><>r., for n1e " 

ii1ce men, Re.sea's pr<)JC(.'t.S have 
been many and varied. I Ie's alsc, 
added to his staff, hinng enf{lnt:cr 
Karyadi Sutedja '98 and assistant 
Matt Girard. Studio Bopnique's cred
its include projects for Blondie, 
Megadea m, Guster, Def Jam, Letters 
to Cleo, Mudhens, and omers (visit 
www.studiobopnique.C<>111 for more). 
A recent project for me soundtrack 
of me Ken Burns filn1 U,ifurgn•able 
Blachzess, which chronicle me life of 
boxer Jack Johnson, drew on Resta's 
skills as a percussionist. 

The film' composer, Yale 
Beebee, was having trouble 1,1,,jm a 
piece of traditional Cuban n1usic and 
was referred to Resca. "Li editing me 
music to me picture, me film editors 
inadvertantly destroyed tlie clave by 
creating bars of 11/16 md 11/8," 
Resta ays. ''Yale wanted to compose 
a piece in a traditional style '-l'lm 
mose time chmges to fit me picture. 
I played percussion on it while he 
conducted me. The track is about 
four minutes long and runs under a 
pivotal scene in me film portray'lllg 
Johnson's 1915 fight in Havana." 

"While an}' type of project is like!}· 
to end up on Resta's desk, he looks 
for songs and artists he really wants 
to work mm. "I love working mm 
singer/songwriters because I get a 
chmce to be really involved," says 
Resta. "I've just signed a publishing 
deal \.\'l m Universal, and I will be 
doing a lot more writing. I'm hoping 
mat in me next five years, writing 
will take up 30 percent of my time, 
production 30 percent, artist devel
opment, 10 percent. The remaining 
30 percent I hope to spend 
fishing for striped bass." §I 



I recently atte11ded tl1e ASCAP 
Fil1n & Television Music Awards 
a11d was renunded of tl1e stre11g·tl1 
of Berklee's p1·esence is in mis 
sector of me i11dustry. There was 
an impressive roster of alumni 
among tl1e award recipie11ts a11d 
many oilier alunmi in atte11dance 
who are connected to major 
n1ov.ies and hit TV series as exec
utives, agents, orchestrators, 

• • 
arra11gers, music superv1sors, as 
well as award recipients from pre-

• V1ous years. 
Amo11g me composers being 

honored in ilie category of Most 
Performed Themes were Howard 
Shore '68 and Branford Marsalis 
'80. Award recipients u1 me cate
gory of Top Television Series 
included Michael Levine '76 (Cold 
Case) and Aili Orvarsso11 '96 (Law 
& 01-de1-, and Law & Oi-dei·: SVU). 
Alan Silvestri '70 was also honored 
for scores to me movies T/1e Polar 
&p1-ess and J;-aiz Helsi11g. 

As I write t!us, me BMI Film & 
Television Music Awards are still 
several weeks away, but based on 
past history, I'm sure mat Berklee 
alumni will agau1 be prominent in 
ilie winners' circle at me event. 

In related news, Tod Cooper 
'77 is ilie music supervisor on me 
Mel Brooks film production of 
T/1e Pi-oducei-s, which is due out at 
Christmas. Prerecords wiili me 
film's stars Naman Lane, 
Matiliew Broderick, Will Ferrell, 
and Uma Thurman were com
pleted in February and postpro
duction will happen in ilie Fall. 
Cooper is currently traveling 
between Bangkok, Paris, and 
London producing ilie Thai ver
sion of Steven Spielberg's Wai-of 
the Worlds, starring Tom Cruise. 

Roger Bellon '7 5 composed 
the score to me recent NBC 
movie The U11authorized Story of 
Mork aizd Miizcly. The New York 
Times stated, "Roger Belton's 
eclectic score perfectly captures 
Robin Williams' comedic rise to 
fame. A must see!" 

Joey Newma11 '98 scored tlrree 
episodes of a special reality/docu
series mat aired on me Discovery 
Cl1annel ii, March. Additio11ally, 
he was me musical director and 
co-co1nposer for Raclio S/1ow, a 
new musical tl1at premiered at tl1e 
Art/Works Perforn1a11ce Tl1eater 
i11 Hollywood. 

Hum111ie Ma1111 '76 co1111)osed 

tl1e score for me CBS 1novie 
S1tza11i1e 's Diary Joi-Nic/10/as mat 
starred Em1ny Award-wiruu11g 
actress Christi11a Applegate. 
A.i1oilier 1novie mat he scored, 
Wooly Boys, starri11g· Peter Fonda, 
Kris Kristofferson, a11d Keim 
Carradine, !1as bee11 released on 
video and DVD. 

Co11gratulatio11s to composer 
Steve Marston '76 who was nomi-
11ated for a Dayti1ne En1my i11 me 
category of Outstanding 
Achievement in Music Direction 
and Composition for his music on 
me PBS animated series Jakei-s! 
The Adveiztures of Piggley Wiizks. 

Anomer successful distance 
learning event, entitled me 
Women Producers Panel, was 
held in March. Students in 
Boston were lmked via ISDN to a 
gamering of alumni at Dolby 
Laboratories in Burbank as 
numerous career-related issues 
were discussed. The panel includ
ed Theresa Jones '99, Jeanine 
Cowen '96, and Angela Piva '86 

a11d was jointly 1noderated by 
Lea1u1e U11gar i11 Boston and 
Terry Becker in Los Angeles. 

For1ner Berklee faculty 1ne1n
ber Gary Solt '76 was the fea
tured guitarist wiili tl1e Santa 
Barbara Symphony, playing ilie 
music of Henry Ma11cini; tl1e 
Chris Walden Big Band concerts 
in Los Angeles a11d Santa 
Barbara; and me Ventura College 
production of A Chorus Line; and 
for 16 concerts in Japan wiili me 
Percy Faith Orchestra. Solt, cur
rently on me faculty at Musicians 
Institute, recently served as a 
clinician and adjudicator at the 
Noriliern Arizona University Jazz 
Festival. 

Guitarist Tariqh Akoni '91 
recently firushed an extensive 
world tour with Josh Groban. He 
has also played wiili Alicia Keys, 
Huey Lewis and me News, and 
me Backstreet Boys, and he 
played on me recent VHl Save 
me Music concert. Visit 
http://tariqhakoni.com. 

Position at Sweetwater: Sales Engineer 

Education: A music or music technology degree is 
always good, but we also appreciate the value of 
real-world experience in the music biz. 

Why did you apply for o iob here? For the ability 
to make good money in the field you love - an 
opportunity for security in on ever-changing audio 
industry, where the one constant is that Sweetwater 
continues to grow every year, remaining leaders in 
music and music technology. 

Technical strengths: You know how a studio works 
inside and out. From the mies and preomps to the hard 
drives, theres nothing you haven t taken apart to study. 
You re just as happy talking tech as you ore recording. 

In February, during Granuny 
Week, me Grammy Foundation's 
tribute, "Women on Top: Women 
Mavericks in Music," featured per
formances by saxophonists Mindi 
Abair '91 and Sonya Jason '85. 
Jason also contributed her big band 
arrangmg skills for t!us event. 

That's all for now. I hope you 
are having a great summer! 

-Peter Gordon '78, Director, 
Berklee Center in Los Angeles 

Picture 
Yourself Here. 

Instruments you play: If you re like most of us, probably 
keyboards or guitar. Or a mix of both, plus the horn you played in the school band. 

Gear you own: Most of our employees have home studios from modest to Pro 1_pols HD. 

Family info : Sweetwater s all about family. Thats why we ve chosen to stay in Fort Wayne, 
where it all started. Fort Wayne has great job opportunities for your spouse, an excellent school 
system, and one of the best salary to cost-of-living ratios in the country. Plus, Sweetwater s health 
insurance plan is family-friendly! 

How would your boss describe you? Hardworking. Resourceful. Willing to do what it takes ta 
succeed, yet easygoing and fun to be around. 

If you see yourself in this picture, apply online at www.sweetwater.com/careers or send 
your cover letter and resume to careers@sweetwater.com 
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,- IM ARRIN ;T 
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Tim Harrlnqton '93 

( · \. \lt1111111 111tt·rt·,1c,I 111 .111111) i11g 
ll1r ,1 tt·,1t·l1111g 1111~i111111 ,l111t1ltl, i,it 
'' '' '' .l'(),lSt·lllllSiC.1'()111. \ l.111 
rt·t·t·11tl) 111,1) c1! 111.11111 l11r tl1c t1l111s 
Re ('ool ,11111 Rol•ot.r ,111tl t11r '}'\' ,1111! 
11,·c 11crft1r111,111t·t's ,1 irl1 ,·ari11t1s 
.1rt1,ts. Bc1l1 11la)'S ,1 itl1 l,es Brc1,1'll 
,111tl 111~ B,111tl of Re1111,1·11. 

Bassist Bn·an Beller of Ca11,•011 
• • 

Cot1nl:r)', (~ , l1a been appearing 
11·itl1 guitari ·t i\like Keneall)' 011 l1is 
acoustic tour of tl1e i\lid,,•est. \'isit 
,1 '\1'\1'. br,•311 be 11 er. co 111 . 

• 

\ 'ocalist i\Iark Bransfield of Los 
;-\ng-eles, CA, released tlie CD 

L 

.\'igl1t Ti,,,e 011 his o,vn Black Dirt 
label. The pop-jazz project features 
ta11dards and original songs. Visit 

''"'"''· bl ackd irtrecords. com. 

Tron1bo11ist D)'lle Eifertse11 of 
Rose,rille, CA, is tlie director of 
instrumental jazz studies at 
An1erican Ri11er College in 

acramento, California. He per
fom1s regular!)' ,1ritli tlie Capital 
_Tazz Project ai1d ,,ritli his O\\'ll trio. 

ongwriter Mattlie,,, Goldberg of 
Cooper City, FL, has placed his 
s011gs in me films T/1e Bl11e Lizard, 
."\ lfl1ifl, md Jos!111f/ Cfllli11g. Goldberg 
recent!,, formed a duo called Shad 

• 

";tl, singer Sherry ,vengro"'· Visit 
\\'"\\ 1•.shadmusic.com. 

Drummer Cristiano M.icalizzi of 
Rome, Ital)', played \\'lffi tlie Rocco 
Zifarelli Band for an international 
S)'ll1posium at tlie United ations 
on April 26. i\1icalizzi is an acti,,e 
freelmcer \\'ho has pla),ed witli 
man,· international 111usicians of 

• 

man,· St\1les as \\'ell as for mo,rie 
• • 

soundtracks and jingles. 

1 993 
1.e) boardist i\ larc Delco re of 
\liddleton, i\1A, has \\'Orked as an 
audio engineer and technical direc-

1,,1 t,,, ll11llll\ S11 II ·~ !11111 ',1111I 
111111 11,1,,,1, 1111111 , ,,1k1,I 
1111l1 1,, ., \l.1, l1111 ll, l).1111, 
111,,111.1 111,I I' 11111111 l11111111 11, ,~ 

,1111,1111111111,,111 ,,1111l1111>1,111l11 
111 • k,1!1,,1111, 111,I 1111111111 • 11.1,k, 

< ,1111,111,1 I 1111 I l.111111i.:11111 ,1! 
I .1! l\l'11l, I , .111,I 1l1t· I 1111 
I l.111111i.:11111 l{,111,I (llll l111l111g ll'il,111 
1--:llllcll IS! { 1111 ( ,111111111,111) I l'it• ISl'li 
' 
1l1t· ( 'I) ll11l•fi11,lr1 \ 1,11 
\I II II 11111l1.111111,-.:1,111l1,1111l.1<llll. 

' 

S1t•1c \ \ .11,11 111 IJr1111kl)·11, \', 11r<1• 
1l11t'L'<I, rl't'11r1ll'1l, ,11111 a rr,111 gl'<I 
1<1t·.1l, fiir 1:r,1s11rc', ,V,,gl•t/111·,l (:I) 
at !11~ ,tt11l111 Ll11ic111 Street 
l'ct·<1r1li11g. \ \'alsh alsc1 Jlr<1cl11cecl a11 
at·11t1stit· rc111i:1. 11f tl1c first si11gle 
"Brc:1tl1c," \1•l1icl1 reacl1ctl 11t1111l)cr 
t't1ur <111 BB(; l{atlit) I. \'isit 
11 ~11-1•.ste,1C\\'a lsl1111usic.co111. 

1'11e (:D H1111dp1·i11t by pia11ist a11cl 
con1poser Barry D. (a.k.a. Barf)' 
\ \'hippie) of \Talley Strea111, NY, 
\Vas 110111inated for a Dove award 
for best i11stru111e11tal albu111. He 
l1as perfor111ed extensively a11d 
sl1ared tlie stage \vi tli perforn1e1·s 
sucl1 as Pl1il Colli11s, icole 
Mulle11, Cf),stal Le\\'ls, Virtue, a11d 
Out of Ede11. 

1 994 
Guitarist "Metal" M.ike Chlasciak 
of ortl1 Arlington, NJ, joined for
n1er Skid Ro,v vocalist Sebastian 
Bach for a 11e\\, recording and sun1-
111er tour of European festi,,als. 
Visit ,vww.metalmike.net. 

The latest CD by bassist/co111poser 
Alejmdro Cimadoro of Waltl1am, 
MA, The P1,i11cess f/11d t/1e Moo12/igl1t, 
,vas included in JAZZIZ n1agazi11e's 
"Best Releases of 2004" column. 
The disc features George Garzone 
'72 (saxophone) a11d Antonio 
Sanchez '97 (drums). Visit 

• • 

W\\'\\'.Ctmaiazz.com. 

Karl Freudenreich of Colun1bus, 
OH, started a production compa
ny called Farfensound 
Productions to provide sound, 
lighting, video, staging, and event 
planning services. 

Bassist Smdro Scoccia of Boston, 
MA, and tlie band Mari111bira have 
released a self-titled CD featuring 
Fiaindratovo Mmavihare '04, 
\Tessela Stoymo,,a and olm 
vVarde11 '03. Tl1e disc blends soutli
ern Africai1 musical elements ,vitli 
conte111porary i.inprovisation md was 
engineered by Christim KaufmaruJ. 
'98. Visit www.n1arimbira.con1. 

Employment Opportunty: 
Director of Alumni Affairs 
llt·rklt·t· c:,1llt·cl' ,,f .\ll1,i1 i, Sl',ll't'llllll.! t,,r ,1 ,lirt·,1,1r ,,I .lillllllll .1ll.11r, 

• • 

111l1t·l111lt·1cl1111 ,1 ,1r,111!! 11t·t11,1rk .1111,,11c llt·rklt·,· .1ll1111111 .111,I 1,, ll1r 
1l1t·r 1l1c 111i,,i,111 ,,I tl1,· 1·,,llcct· . • 

:\ l\crklt·t· ,111111111.1 ,,r ,1l1111111l1, 1, 11rcl,·rrl',I. II tl1t· r.111111,l.11,· 1, 11, 11 
:1 l\,·rl,lcc ,1!111111111,. ,1 l1,1rk!!r,11111,I ,1, ,1 11r11l,·,,1,,11.1l 11111,111.111 11 ,II 11, 
l1cl11l'i1l. 1:i\·t· )'t•,1r, l1i!!l1t·r c1l11r.11i1111 ,·,11crit·111c .11 .111 .,rt, 111,11tl111,n1 
<ir i11 tilt' 11111sit· i111l11,tr~·. ,111111L11.1l1.1,c, l11tcr11cl, .111,I 11l11l.1111l,r, •11111 
L'\l1cric11t·c 11cc1lt·1l. 

\'isil ,111\1.l1t·rklcc.c1l11/l1r/j,,l1, 111dili1· 1lt·t,1il.11l111=1,l='ll)'I t,,r 
a1111lil-.1ti111111r<1t·t·1l11rcs11r1·.1ll ((,I~) ;4~-2,-,. St·11,I t1,1vr lctt1·1, 
l'CSlllllC, ,11111 ,11111lit·,11i1111 111: 
IIL·rkll'L' c:,illcgc 11f.\l11sit·, 114() ll11)lst1111 St., \ISX'i-i-111{. 1:,,,1,111. 
,\\:\, ()2215 .. \11c111i1111: l111si1i,111 l{t·1ic11 ·1;:,1111. 
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Micl1ael Bur11s of Las Vegas, V, is 
tl1e resicle11t n1usic director of Blue 
Ma11 Group's Las Vegas produc
tio11. He l1as been a perfor111er a11d 
stri11g trainer \vitl1 tlie show since 
1999. 

Drw11mer Etlian Eubanks of 
Brool<ly,1, NY, plays on new studio 
releases by Jess Klein, Steve 
Forbert, Joseph Artliur, David 
Mead, and tlie Shrek 2 soundtrack. 
He is currently 011 tour \\'lffi 
recording artists Ivy. Visit 
www.redtin1e.com. 

Percussionist Taku Hirano of 
Shern1an Oaks, CA, recently con1-
pleted a tour of Australia \\'1 ffi 
Bette Midler and is on tour \\'lffi 
Stevie icks and Don Henley for 
tlie sun1mer montlis. Visit 
www. takuhirano.con1. 

Songwriter Eric Lynn ofTopanga 
Canyon, CA, wrote "Prosperity 
Blues," which appeared on tlie 
Gra111my-\\'1luung CD Keep It 
Sir,zple by Keb' Mo'. Lynn is 
recording a follow-up album to his 
critically hailed California B11rning 
CD. Visit www.ericlynn.com. 

Ton1 Schick of ew York City 
served as tlie producer on tlie latest 
album by Ryan Adan1s titled Co/cl 
Roses for tlie Lost Highway label. 

Composer Vincent Gillioz of 
Burbank, CA, won tlie gold medal 
at tlie 2005 Park City Filn1 Music 
Festival for his piece Sonata. 
Gillioz is currently scoring Frost, 
his 22nd feature, and arranging a 
piano tribute to Alicia Keys. 

Pcrcussio111st l)c,ug l J111richs <>f 
Jersey City, NJ, has rclcasecl a new 
CD titlecl Q&rl, which he character
izes it as a "funky c<>llccti<>n <>f fief)' 
chill." Visit www.d<>ughinrichs.c<>n1. 

Guitarist Manfrecl Junker of 
Konstanz, Germany, releasecl a clue> 
recording of songs penned by 
Richard Rodgers with upright 
bassist German Klaiber. Visit 
www.manfredjunker.com. 

Sylvia Kelly of Arlington, MA, is cel
ebrati.J1g tlie 1 Otli mniversary of her 
business, tlie Sylke Music School in 
Cambridge, MA The institution 
provides instruction for toddlers, 
teens, md adults and has conducted 
research on music learning md tlie 
brain. A commemorative book \\rill 
be published tliis summer. Visit 
www.sylkemusic.com. 

Mimi Rohlfing of Kalamazoo, IL, 
has just received her Master of 
Music degree from Western 
M.ichigan University. 

Saxophonist Ada Rovatti of ew 
York City has released tlie disc 
Airbop mtli guest artists Randy 
Brecker, Bob M.intzer, Don Alias, 

Manfed Junker '96 



• 

Dave Kikoski, Ed Howard, Ben 
Perowski, Adam Rogers, and Jill 
McCarron. Visit 
www.adarovatti.com. 

Ada Rovattl '96 
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Chris and Kimberly Coates of 
Melrose, MA, have operated 
Coates Florist shop in Melrose for 
five years. Last year tl1e co1npa11y 
was narned tl1e city's best new 

business by me Melrose Chamber 
of Commerce. 

Brian Donovan of Las Vegas, NY, 
is working for Stiletto 
Entertainment as ilie digital audio 
and video operator on me Barry 
Manilow show Music and Passion. 
The production will run at me 
Las Vegas Hilton iliroughout 
2005. 

Diego Jinkus of Hollywood, FL, 
is a cofounder of M.U.C.H. 
(Musicians United Creating 
Humanity). The organization 
hosted a series of events for the 
Southeast Asian tsunami relief 
last February in Miami, FL. Visit 
www.muchproject.org. 

Guitarist Ian McHugh of 
Fairfield, CT, along wiili Mike 
Raskin '99, Mark Tragesser '99, 
Peter Stoltzman '99, Dan Grennes 
'95, and Brad Mason comprise me 
band Bomb Squad. The group has 
released two CDs, Sophistafitnk 
and Bomb Squad II, and received 
an American Music Award. Visit 
www.bombsquadonline.com. 

Saxopl1onist Adam Niewood of 
New York City has released 
Introducing Adam Niewoocl, featuring 
Be11 Perowsky (drun1s), Eric Lewis 

(piano), and Matt Brewer (bass). 
Bill Goodwin produced me disc for 
me Native Language label. 

Lia Suntoso of Nashville, TN, is 
an attorney at me Rose 
Immigration Law Firm in 
Nashville. Suntoso has written 
and edited numerous articles on 
legal issues and is a regular con
tributor to me Immigration and 
Nationality Law Handbook. Visit 

• • • 

www.rose1mrrugrat1on.com. 

Amy Ward of Franklin Park, NJ, 
cowrote me song "Dance Wiili 
Me" wiili Michael Terry '75 and 
performed it for me soundtrack 
for ilie movie The Wedding Date. 
Visit www.amyward.com. 

Guitarist Ralf Krebs of Berlin, 
Germany, has released his first 
solo guitar album, titled My Room. 
The disc features seven Krebs 
originals and four standards. Visit 
www.ralfkrebs.com. 

Guitarist Damia11 Hagger a11d 
Bassist Aaro11 Scl1,voerer '97 of 
Los Ai1geles, CA, rece11tly com
pleted a IO song rock and hip-l1op 

• 

Amy Ward '97 

-
CD wiili weir band, Race Card. 
Visit www.racecardband.com. 

Drummer Steve Hass of Astoria 
NY, is currently working wiili 
John Scofield '73, Latin pop star 
Thalia, and me Ma11hatta11 
Transfer. His company Hassbeat 
Productions, Inc., has con1posed 
a11d prodt1ced 1nusic for Miss 
Universe, The Global Realm 
Cot1ncil, tl1e City of e,v York, 
and me Fox Tele,,ision series ]0111~)' 

Ze1·0. Visit '"'"'''·stevehass.11et. 
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Sly de Moya '01 

1 999 
Bi,·;111 (;c<irg-e <lf Sl1er111a11 ()aks, 

• C 

(:.\, is tl1e 111;111,1ger <lf filn1 a11li 1'\r 
111L1sil· lil·e11si11g-at tl1e Los 

C 

, \i1gcles-l1,1sell \ \'i11ogr-<1llSl')' 
(:l11111J,111)'· l'l1e co111pa11)' pro,>illes 
legal cotu1sel for co111posers, so11g
,1,iters, n1usic publisl1ers, recordi11g 
;11·tists, a11d tele,isio11, fil111, ,>ideo, 
;lnli 111ulti-n1edia producers. 

'i11ger/son~vriter J\Iark Mercer of 
i e,,, York Cit)' l1as released a CD 
titled ot/Ji11g Like It, produced by 
Angel Angelov '99. Associate 
Professor Do1ma iVIcElro)' sang 
background vocals. Berklee alunmi 
pla)ring on tile project included 
Leah Driscoll, Satu O'Connell, 
Christiana Jade, \Tladi111ir Vasilesk.-y
Cetkar, Pascal Kaeser, Joshua 

adlier-Bro\\'11, Christopher Child, 
and 1\1ilan Milano\>ic. Visit 
\\'W\\'.n1arkmercem1usic.con1. 

Guitarist Da\>id Laborier of Roeser, 
LlLxembourg, has released tl1e CD 
Tease, featuring 1une of his jazz 
originals. He also appeared as a 
me111ber of tile Leana Sealy Quintet 
on tile CD 011 t!Je Sn·eet U7/Je1·e J"o11 
Lii·e. \ 'isi t \\'\V\1 1.labojazz.com. 

Bassist Christopher Tilden of 
e\\•burypon, J\1A, and tile band 

Averi (featuring Stuart Berk 'O 1, 
I\1ichael Currier '95, Chad Perrone, 
and I\1att L)·don) released their 
tlurd CD, D17111,,1 to Re1Jo/i•i11g D001,. 

r • . • 
1s1 r v1,1'\\'.a1•enn1us1c.com. 

2000 

Gunnard Doboze of San Francisco 
' C.-\, composed tile score to tile fih11 

Septi>1t1l•v· Tapes. Doboze works for 
Son1a·rone Productions. 

( ,1111 Ill l \,I 1111 "' ti, I ,,I 
s,,1,,,,11,l,I. I.I,, 1,l,1 
11H1(lc111 1l1, 111111,~ t•llh < I l 
I ,,,111/,1tc 1 l1,1f!/,l1111111111 l,111,I \II 
11 11 ,11,1, 111, ,Ii l 11.1 ''lLll lL\l(\llll 
Ill .. , .. , ti ,,,il,lt, 11,,,,,,. 111, !111l111' tl1, 
\1« l ,/.. /1111,, 11,, 11.111,I 1 ,,.,,t ,,t 
tl11,,11111111,1', l',111,, 1',,lt,, l,,,11 
\ 1,11 ,,,,,, .. ,11,,.,,.tll,l,l<llll 

I 111l,I ( ,111111.111 ,,t \\,I\ Ill', I'\, ,, 
,111111111g tl'll'I 1,11111 11r,11l111 t11111 ,It 
ltl1.1,.1 ( :1,ll,·g,· ( :111111,111 ,11,11 1111,1, 

• 
. , II l'l'll, J,1// 1,11l111 ,l111\\ .It till' 
,,1llcgl' ,1.1111111. 

• 

I )r11111111,·r 13l'111111 S.111l,·r 11f 
[.'r,111lf11r1, ( ;,-r,11,111)', 11Ll)'Cll 1111 1l1c 
,1,·11111 .1ll111111 11f 11i:111ist I )i111itri 
l,,111Llr,1i11 '()(). Sattler al,11 re1·e11tl, 

• 

11la)'Cll c111 a 111()\·ic s1111111ltrack f<>r 
\ \',1r11cr 1\ lt1sic (;er111a11\1, a11(! 

• 

,1111)c,1rell at tl1c BassPla)1crLi, 1e 
e,·c11t i11 e1v 'l'ork Cir,,. \Tisit 

• 

,1·11'\1'. lle11 nos a ttl er.co 111. 

Co111~)oser Jason Solo,11sky of 
\ \ 1oodla11d 1-Iills, C , l1as just 
scored tl1e feature fi I 111 Split Seco11d 
ancl is ct11·re11tly scori11g tl1e fili11s Le 
,11ngiq11e a11d 117illo11g!Jb)'· Visit 
111\V\V. jaso11so 101vsl-y.co111. 

2001 

Si11ger/so11~rriter Kelly Bucha11a11 
of J\IIt. Gret11a, PA, released l1er 
ne,v albt1n1, Bnstn1·d Dn11g!Jte1·. 
Bucl1a11a11 con1pleted a11 East 
Coast tour to pro111ote tl1e albu1n 
i11 April. \lisit ,vww.kelly
bucl1ana11.com. 

Percussionist Sly de Moya of Sa11to 
Domi11go, Do1ni11ica11 Rep11blic, 
has recorded a new CD of Lati11-
jazz fusion music ,l>itll bassist 
Oscar Michelli '98, guitarist 
Fer11ando Capeans '98, a11d c11rrent 
BerkJee student Jose Ai1to11io 
Jacobo. 

Darcie Nicole ,Vicknick of Boston 
MA, and tl1e band Weatller 
Outpost 12 released a self-titled 
CD. In additio11 to ,Vicknick, tl1e 
12-piece ba11d features Jordan 
Scannella '01, Christian Kaufi11aru1 
'98, and Pedro Ito '02. Visit 
www. weatlleroutpost 12 .com. 

2002 

\Tocalist Marta Gomez of Berge11, 
JJ, released l1er first CD for the 

Chesk), label entitled Cn11tos cle 
,-lg-11n D11/ce in October 2004. The 
disc \\•as nominated for tile Latin 
Billboard Awards for best Latin- ' 
jazz albu1n. 

' 

'-.11 11111c '-.1 \111111,I ,,t 11 11 , 
l',cl 'L, I \, 1 11,11k111, 1 1 ( 111 1 ·,I 
11111 It 1l1t I 1111,1 ll ( 1111,11, 11' 
ll,,111111111 ,,<ltlltll 

\ll t, I \ ( I 11I 1111111.1111111, I I.,, I 
,, 1,111 Ill' .,,,,,11111 It II\ I 

'.-'111111l1l'.1,1t·111 l 1111, r,111 ,111,I ,, 
II 111 !Ill' ,111 lllll I 111,t 1111111.,,, .111, 
,11,111 111.11 ,,,II I,, l'L'tl111 llll'(I Ill 
< ), 1,1l1l't 111 l11lt1ll l1,·1 111.1,tc1 ', 
,ll'gtl'l' ll'l]lllll'llll'lll\ 

,\l1L·l1.1cl \;111 l)111c ,,t 
\\'ill1.1111,l111rg, \'\, .11111 J.1111,·, 
,\lal11t1l' :11111 tl1e1r 11,11111 \r,,, l1.11c 
rcle:1,cll 1l1e c:t). I (,'c/cl11~1/1011 of 
(,'11i/1. \'i~it "''1111.1111rsl1illllc-
11 ra l'l'll.1·11111. 

2003 
Bassi t ·rin1 Wei11er a11ll his gr<>u11 
Sun5 released the CD Libe1111cl, 
featuri11g vocalist 'l'ho111as Kivla11 
'03, guitarist Yohei aka1nura '04, 
a11d dru111111er Jaso11 Kenyon '00. 
Visit W\VW.st111Sba11d.con1. 

Nolai1 Warde11 of Bosto11, i\lIA, 
wrote ai1 article caUed "A History of 
tl1e Conga Drun1" mat was pub
lished i11 tile February isst1e of 
Perc1tSsive Notes. Visit www.11ola11-
warde11.com. 

2004 
Pia11ist songwriter Nama11 Duprey 
of Bosto11, i\lIA, has released his 
self-produced debut album Phoe1zix 
Risi1zg. Assistant Professor Rich 
Me11delson 111astered me project. 
Visit www.natllanduprey.com. 

Si11ger/songwriter Racl1el Loy has 
released a new CD, titled Love the 
Mess. Visit www.rachelloy.com to 
dowi1load MP3s. 

Michael MacAllister of Astoria, NY, 
and his trio won the ew York 
University (NYU) Costa Rica Jazz 
Trio Co11test and Mil perfo1111 in 
Sa11 Jose, Costa Rica, i11 J11ly as part 
of NYU's Pronusii1g Artists of tl1e 
21st Century progran1. Bassist Scott 
Hornick '98 and drmnmer James 

, ,vindsor Wells con1plete tile trio. 

• 

Con1poser Vardai1 Ovsepian of 
ewbw-ypon, MA, con1posed 

111usic for tile short filn1 Dance by 
Gordon Przybyla. The fiJn1 was 
screened ii1 February at 
Newburyport's Firehouse Center 
for tile Arts. 

Guitarist/composer Da\>id Potaux
Razel of Brooklyn, NY, wrote tile 
tune "Solferino" for me Cli11t 

Rachel Loy '04 

I• ,1,tllllll(I 111111 \/1//1011 /)0//,11 fl,,ln; . 
/ 'I l1c t1111c "'·'' 111,l11llc1! (>11 t-., le 
I 1:.,,11v11,,1l', .111111111 l',111r /l/111' 

l',11.111x-l{a.1el ,, f11r111111g ,1 l.1l1cl 
a till 1111l1l1,l1111g rc,11111,111} 1,1 reli:,1,c 
111, th1r1I rccc1r1l111g, /i1/1•1 /i'f1111 

.\'to11c . J.e;c. 

Mc1l1a11 Sttl1(lararaj ,,f c:he11n,11, 
ln(lia, will present a 1>a[Jer c,11 1nte 
grative 111e(lici11e at the \Vc1rl(I 
C:ongress <>f Music 'J'hcrapy 111 
Brisl>a11e, 1\ustralia, i11 J tily. 

Con11>oser, Michael ·rcc1li '()4 c)f 
Salem, H, rece11tly cc>rnpletecl 
tl1e score to the feature-le11gtll fil111 
rlfter Robe1'to. The fil111, shot in 
11ortllern Italy, features 82 minutes 
of original 111usic a11d was pre-
1niered in ew York City in 
February. 

2005 

Vocalist Courtney Cooper of Los 
Ar1geles, CA, sang the lead vocal 
on tile Avalon Dance Club com
mercial tllat has been in rotation 
on most Corncast cable chan11els 
including MTV, VH 1, and Spike 
TV For n1ore information, \>isit 
www.cot1rtney-cooper.com. 

Courtney Cooper 'OS 

• 



There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Turn a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

Registratio11 for the fall semester is ongoing. 
Visit W\Vw.berklee.net/re and click on the 
retL1rning stuLient link for information about 
online registration. Contact Kamelia Aly at: 
kaly@berklee.edu for 1nore information. 
Fall classes begin September 12. 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 
• 

CITY STATE ZIP 

COUNTRY PHONE 

□ THIS IS A NE\.V ADDRESS YOUR E,1\1AIL ADDRESS------------

LAST YEAR YOU ATTENDED BER KLEE --- DID YOU RECEIVE A O DEGREE? 0 DIPLO:\tA: 

Please give details of the newsworthy 1,1ilesto1ies that )'01t wo11ld like the Be-rklee 
com11t1tnity to k,iow aboitt. Print or type (11se a separate sheet if 11ecessa1y). Photos s11itable 
fo1· pitblication are welco1,1e. 

• 
• 

□ SEND A11-: lNFORi\lATION ON BECO~IING A BERKLEE CAREER NET\\ORk AD\'l~ER 

Please se11tl tl,is fo11,,, a/011g with 011)1 publicity, clippi11gs, p};otos, CDs, or ite-,,1s ~f inte-rest to: 
Berklee tod«)', Berklee College of Music, 1140 Boylston Street, Boston, 1\IA 02215-1693. 

Send e-tnail entries co: n1small@berklee.edu. ,'isit ""'"v.berklee.e<lu/bt/. 
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Gi sin Sa am's Palace 

/,), lri.l'/11111 I 1,\'tt'/;1,1,J 
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\, .1 l{L·rklt·t· ,tttllt·11t, I llr1.-;1111t·ll ,1llclttt jll.1,111g 
l!ll!" 111 h,l11t l)I tl1llt1,.111ll, lll ,cn.-;1111111g f.111, 111 
' ' t' 1)tll. L11~1,, ;1\ [)Lit'-''· l 111t·n1rt·ll 1,1111111111g ,, itl1 
111, tne,1l1, 1111111 tl1c ''l'\.' 11<1t11', ()r tl1c 111<1,,1,11g 
.11~ll 11t1ll111g ,, (11111.·11 fr(1111 tl1e ;1t1tl1e11t·e t<l tl1e 
,t,1!-,"\? tll 111111111 ,111(! gi111ll ,11th 111e. l'l1ese tlrea111s 
t·,1111\.' m1e (,l1111e,, l1,1t) ,, l1c11 I s1)e11t la,t )'ear i11 
lr.1t1 ,1, till' 111~u11st 111tl1 illl' :\ri11)'S 4tl1 l11f,111tr)' 
l)1,1stllt1 13a11ti. Realit\· ,,·as like 11otlli.11g l'tl i111ag-

• 

111eLI, tl1c1ugl1. ]'l1e gi1·ls tlt1cku1g to tl,e st}1ge i11 
111,· LlreJ111, ,, ere11 't fe111,tle soltiiers \\'earu1g 

• 

,l1c1ulcler holste~. 
I jc1111eti tl1e lT.S. At111)' in 1997. I \\'as tu1e111-

~1ltl)'l'li ~,t tl1e tiI11e ai1tl li1111g back at hon1e ii1 
l,tis :\11geles ,11tl1 111)' brancl 11e,,, fib.11 scoring 
cie6rree t--0Uecti11g dust 011 a sl1el f. 111 a classic 
t'-Jtch-22, 11t1 one ,,·ould lure 111e because I clidn't 
ha,·e an)· e:\.-perie11ce, J.11d 1 couldn't get e.,-peri
e11ce l1ec-,1use no one ,,·ould hire me. \ \'he11 n1y 
stutlent loa11s c-J.111e due, I l1ad to do so111eiliing. 

-\.t Berklee, l'ti l1eard about tl1e al111)' bai1d 
~u1d re111en1ber iliiiiku1g tl1ere ,,,as no ,,,ay I 
,,·ould e,·er joii1 it. After 1i,111g· at l10111e again 
,,-itl, 110 job prospects, me Ati11y ba11d looked like 
a S\\'eet gig. It ,,·as a ,,,a)' to get out of 111y mon1's 
l1ouse, cra,·el tl,e ,,·orld pla)'ll1g 111usic, and 
recei,·e a stead)' pa)·check and be11efits. I e1ilisted. 

. -\.ft:er basic traiiling, I shipped out to me 
:\n11ed Forces Scl1ool of Music i.t1 Norkfolk, 
\ 'irgi.tlia. Ha,111g completed Berklee, I assumed 
tllis ,,·ould be a breeze. I ,..,as wrong. \Ve had 
ph)'Sic-al training at 5:30 }\.,\!., bed cl1ecks at 11:00 
P.\ t., and onulipresent drill sergeants. We stuclied 
n1usic ilieon·, ear traiiling, ho~' to march for - ~ 

parades and ceremonies, and received private 
mstrurnental mstruction. I l1ad passed my piano 
profic1e11cies at Berklee, but I \\'as a composer 
not a great piailist. I snuggled co translate me 
kno\\·ledge m Ill)' brain to n1y fingers. 

I practiced reall)' hard for l1ours a day and 
passed b)-tl,e skm of n1y teem. I was sent to 
Fairbanks, .\Jaska, to be me piailist for tl,e rock 
band, jazz cc>mbo, and big band. '-''e toured 
. .\Jaska gi,111g co11certs and cli.tlics, eating rein
deer sausage, and dodging moose. 1 had sucl1 a 
good ume iliac I signed up again and \\'ent to 
Fort Bennmg, Georgia. The a1111)' had already 
paid off 111)' student loans and pron1oted me to 
staff sergeant. 

R) me tiine I \\'as assigned to me bai1d of the 
4tl, Inta.r1tr)· Di,-ision, <"' 1echailized) 4tl, ID, at 
Fort Hood, Texas, me nation \\'as pursuing the 
\\'ar on terror ill Afgl1ailistan, and Iraq \Vas ill me 
crosshairs. If the --ltl, Infanm· Di,ision \\'ent to 

-Iraq, ilie band ,,·ould go too. Beillg a sqt1ad 
leader, J had se,•en people ,\·110 depended on me. 
I ,, as responsible for ensuri.t1g that Ill)' men and 
,, 0111e9 kne,, ho,v to put on gas masks in eight 

Joshua DIStofano ts a pianist and vocatt,t with tho U.S. Army Band of th• 4th lnfentry Division 
(Mechanized) 4th ID. He Is wrltlnq book of his memoirs and will be redeployed In freq In the fall, 

Contact him at Joshdlstelano hotmall.com. 

seL'<ltltl,, gi,e each (>tl1er first aill, ~l.l)' f)l1ysit~1II\ 
fit, 311cl 111<1re. 'l'l1c t<1t1g·l1est 11arl l>f 111y J<>l> was 
t'(111,i11ci11g tl1e ~llll.ttl tl1nt e,·e11'thi11g wc>ulcl l1e 
all rigl1t ,, l1icl1 l ,vas11't cc111vi11cetl 111yself). Bt1t l 
fllll tltl tll)' g',1111e f11ce a11cl vve trai11etl for war. As I 
Sf)C11t 111ore ti111e ,vitl1 111)' rit]e tl1a11 n1y f)ia110, l 
clw1g tc1 tl1e l101)e tl1at ,,,e \1/0ttlcln 't get call eel. 

Si..x ~,eeks l,1ter, tl1ot1gl1, I was sweating i11 a 
Ku,,,aiti te11t, ,,,eigl1ed down witl1 a flack vest, 
hel111et, a11d 210 row1ds. Tl1e sa11d was 
inesca1Jable. It was e,,erywhere-i.t1 111y eyes, my 
l1air, my 111outl1 and got i.t1to 111y lw1gs witl1 
each breatl1. Sai1dsto1111s hit like a !ugh-pressure 
spra)rer sti.t1gi.t1g any exposed skrn a11d obscuring 
anytl1i.t1g 111ore man 20 feet away. After a 
montl1, I began tllinking it \\1as11't mat bad after 
all ai1d iliac wai-would be a breeze. The11 we 
n1oved ii1to Iraq. 

I spe11t 111y fi1-st 11.ight ilie1-e hudcUed W1der a 
blanket m me bullet-ridcUed Saddan1 
lnten1atio11al au-port. On CNN a few days 
before we left Texas, Isa,.., a firefight that took 
place m me very spot ill wllich we were staying. 
Evidence arow1d us co11firn1ed it: broken glass, 
bullet holes, and suspicious lookrng stains. v\Te 
were all a bit edgy, and 110 one slept mat night. 

The next 111orning, tl,e band plus 150 oilier 
solcliers rode m a massive convoy to Tikrit . 
Travelmg ill the back of a five-ton truck allowed 
me my fu-st look at me Iraqis. The children all 
smiled, waved, and begged for candy. But I sa,v 
hatred m tl1e eyes of those over 20 years old. I 
\\

1ondered which one nlight take an AK-47 out 
fron1 rmder his car seat. Aside from envisioning 
my own deatl, at every turn, me trip was pretty 
uneventful. We rolled mto me enor111ous com
pormd of one of Saddain Hussei.t1's palaces m 
Takrit. Our 11ew l10111e was a wee-story palace 
~ritl, an emerald-green layered roof, illdoor 
swinmling pool, ai1d view of me Tigris River. My 
budclies who had arrived before had told horror 
stories of nightly attacks and all-day work details 
followed by all-rlight guard shifts. 

By 2 :00 A.J\1. me first night, I was scan cling 
guard at one of me palace gates. ,ve pulled 
guard duty for six weeks rmtil our rnstruments 
arrived. Son1e nights we were attacked. 

Boom. 
"Get up! Get your gear on!" 
Boom. 
"Get down! Get away from the \\'llldows!" 
"Everybody mto me hallway! Squad leaders 
accoW1t for your people!" Boom. 
Typically, mortars were lobbed at us from a 

mile away. You never knew they were conling 
w1til the flash and bang. Once your heart started 
again, )70u'd run for cover. Luckily, tl,e Iraqis had 
notoriously bad aim, but you couldi1't avoid 

th111k111g catl1 ll,1} 1111gl1t l,L tl1c ll,1y· 11,11'1! ,lie. 
·1 l1cre ,,as 11<1 elcc.trtttt) <>r \\.tter 111 tl1e 11,1l.1tc. 
l'<>I't} <>f ll'> slt:J>t (111 c·c1t, ,n ,vl1.1t 11sl'<I t<> l,c .1 

large l1t:(lr<><>111. \\e 11la}'l'<I l,lr<I,, re-,1(11¥,c,ks, ,111<1 
really g<>l t<> k11cJ\\ <>Ilt: a11c,tl1cr. 

\Vhe11 <>t1r i11strt1111c11t, fin,111) arrJ\'C<I, \\C 

lJt:gan reht:arsing i111111etliatel;. \lthc111gl1 every.:
one was out of prac.-rice, 1t felt rcall} gc><>tl t<> 
sl1ake off the cobwt:bs ancl pla} aga111. I lit: 1,111 

co111bo, which l clirectell, st:t up at tht: l1a,e <>f tl1c 
stairs in tl,e palace an<l pluggt:ll int<> a l1ttlt: gc11 
erator. vVe played funk, S\\'lllg, and sa1nl1a f<>r tl1c 
solcliers eating ilieir 1\11.RE . A srnaU c:r<,wcl hraili
ered arotmd soaking m tl,e sounds <>f h<>111t: 
before pickrng up ilieir gear and hea<lmg l>ack t<> 
me gruelmg tasks awaiting ilien1. I had a bla~t. 
For tl1e first tin1e m 111onths, I started t<J feel like 
a complete person again. More i.tnportant, I was 
now doillg my job of raismg tl,e morale of Ill} 

fellow solcliers. Taking iliem away from the hell 
surrormcling ilie111- even for fi,·e nlinute~s-; -
made n1e feel useful. 

The jazz con1bo had some loyal fan . o one 
left our gigs clisappomted. A guitarist named Skip 
led the 4tl, ID rock bane! Prime Mover. Our first 
rock gig was ill tl,e chapel, a large, ope11 roo111 
witl, a wooden st.age where we watched movies 
at night, rehearsed six days a week, and held 
Srmday services. I began to solidify my status as a 
crowd pleaser by Sillging "Short Skirt, Long 
Jacket" by Cake. I'd grab me nlic, gyrate \.\'lill 
me nlic stand, and bring people to ilieir feet. 
The powers mat be noticed that we made people 
happy, and we were se11t out on tour. 

We were excited to get out of the com
pormd, but we didn't comprehend the danger. 
Co11voys "'ere attacked \.\'lill bullets, rockets, 
and roadside bombs on a regular basis. We 
would drive down the road and then boom, an 
explosion. We sat on wooden planks m the back 
of cargo trucks in full battle gear tryillg not to 
bormce out. ,Vith temperatures frequently hit
ting 120 degrees, ,ve'd arrive at the gig after a 
few hours of driving with our tee shirts, pants, 
and outer jackets completely soaked. 

, By the tiine my year ended, I'd played 200 
gigs. We risked life and lm1b travelmg ilirough 
hostile territory to boost me morale of the troops. 
I played m front of several iliousand scre3111ffig 
fans a few tiines and danced onsr.age witl, women 
wearing shoulder holsters many tiines. I backed 
up visiting celebrities Drew Carey and me 
Washington Redskins cheerleaders. 

A frie11d recently asked, "If you had to do it 
all again, would you?" I told him that gomg to 
Iraq is someiliing I would never have chosen co 
do, but now that it's over, I wouldn't trade the 
experience for anything m the world. i 
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Online courses at Berkleemusic.com offer alumni a great 
opportunity to polish up on their skills, expand their musical 

background, and keep up to date with evolving 
technologies from anywhere in the world. College-credit 

certificate programs and online courses are available in 
areas of study including music production, songwriting, 
theory, guitar, performance, and music business. 

• Network With Other Musicians Worldwide 

• Over 75 Courses And Certificate Programs 

• Flexible Payment Options 

• Study On Your O_wn Time 

Become a better musician with 
online music courses at 
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11 
fe tu, ,nq Larry Monroe 

l ear to dev 1,,p y ur o,...,n 
,t,, I d\ you wor with the 
bu1ld1nq bl<X , of e pr ,,,on 
and art1<ulat1on to (r ft 1·our 
p<.'r.onal mu<•< I 
,nt rpr tat,on of a ,ong 

I BN O B7639 024 6 

Jazz. Improvisation: 
, or, ll pproal 

w n , ova,10 

Play any ,n,trum nt with 
mor ~pontane,ty and feeling 
Learn to rela and let your 
musical idea flow 

ISBN: O-B7639-021-1 

Preparing for 
Your Concert 

• Featuring 
JoAnne Brackeen 

Learn routines and exercises 
to get you physically and 
mentally primed to walk out 
on stage and deliver an 
amazing performance. 

ISBN:O-B7639-036-X 

BOOKS .. 

Book/CD $19.95 

Book S24.95 

Sook S24.9S 

Afro-Cuban Slap 
Bass Lines 
By Oscar Stagnaro 

Learn to play slap bass in 
seven popular Afro-Cuban 
styles: Cha Cha Cha, Son 
Montuno, Songo, Timba, 
Afro-Cuban 6/8, Latin Jazz, 
and Latin Jazz in 7. 

ISBN: 0-634-02378-0 

Understanding Audio: 
Getting the Most Out of 
Your Project or Professional 
Recording Studio 
By Daniel M. Thompson 

Develop a thorough 
understanding of the 
underlying principles of sound. 
Learn how equipment setup 
affects the quality of your 
recordings. 

ISBN: 0-634-00959-1 

Recording and 
Producing in the 
Home Studio: 
A Complete Guide 
By David Franz 
This comprehensive guide will 
show you how to create the 
highest quality recordings by 
teaching fundamental 
production skills and 
engineering techniques. 

ISBN: 0-87639-048-3 

• 

°"°S19.9 

°"° S19.95 

D\11>S24.95 
VIDEO $19.95 

lmlo, Prot1lc, Ne11iod 

le A ub n 
Rhythm 
f e tur,nq 
R,c rdo Monz6n 
L arn thl' Cid Si( rhythm, of 
Afro Cub n mu,1( a, m stt>r 
pt>rcu,,1on,s1 Monz6n 
demonstrate< the patterns 
.1nd lnstrum nts that form ,ts 
bedt1ng h art. 

ISBN: 0-B7639-030-0 

Jazz Improvisation: 
Starting Out with 
Mot1v1c Development 
Featuring Ed Tomassi 

Learn techniques for 
creating graceful solos from 
a two-, three-, or four-note 
riff or motive. Add depth 
and variety by stringing 
several motives together. 

ISBN: O-B7639-032-7 

Turntable Technique: 
The Art of the DJ 
Featuring 
Stephen Webber 

Learn about basic 
equipment set-up, beat 
matching, creative mixing 
skills, and scratching 
techniques like cutting, 
stabs, crabs, and flares. 

ISBN: 0-87639-038-6 
ISBN: 0-87639-039-4 

Berklee Practice 
Method: 

TEACHER'S GUIDE Teacher's Guide 
,.,_,..,_ By Matt Marvuglio and _ t le:• r.--, Jonathan Feist 

~ - - .. ~. ~ This long awaited guide to the 
-::- -.=-• -:- "E" ~ Berklee Practice Method series 
V-}1i • ~I will show you how to develop 

a music program that broadens 
the appeal and possibilities of 
traditional music education. 

_,...,.. 

-ISBN: 0-87639-043-2 ,Book/CD $34.95 
-

JIJHlll/111191 ~ .-ll!l Jazz Composition: 
Theory and Practice 
By Ted Pease 

JAZ7 COMPOSITION 
ltttOM'f •NO H,.o\llU.t 

__,,. _,_ - ,.,. .. ·----
Book/CD $39.95 

Improve your writing in all 
jazz styles, from blues to 
fusion, with effective 
approaches to melody 
writing, such as repetition, 
sequence, motivic transfor
mation, and embellishment. 

ISBN: 0-87639-001-7 

' The Songwriter's 
Workshop: Harmony 
By Jimmy Kachulis 

--

Discover the fundamental 
harmony techniques used in 
today's hit songs. Includes 
easy-to-follow exercises so you 
can immediately apply these 
tools to your own songs. 

' 

Book/CD S29.95 ISBN: 0-634-02661-5 

D\olD S 19.9S 

D\ID S19.95 

D\ID $19.95 

Book/CD $24.95 

Book S34.95 

Ha,,,1onic r 
Tr lning 
F .i tur1ng 
Rob rta R dley 

A v1tdl 1ntroduct1on to r 
tr 1n1ng for sonqwr,t rs nd 
p rformer. looking to 
improve the,r listening skills 
and b come better music1dns 

ISBN: 0-87639-027-0 

Kenwood Dennard: 
The Studio/ Touring 
Drummer 

Ftnd the right groove for any 
session or performance with 
one of the industry's most 
in-demand drummers. 

ISBN: 0-87639-022-X 

The Ultimate Practice 
Guide for Vocalists 
Featuring 
Donna McElroy 

Learn to use the whole body 
to become the best singer 
you can be. Includes simple 
everyday exercises to increase 
vocal strength and endurance. 

ISBN: 0-87639-035-1 

Berklee Music 
Theory: Book 1 
By Paul Schmeling 

Master the fundamental 
concepts of theory: pitch, 
rhythm, scales, intervals, 
chords, harmony, and notation. 
Based on over 40 years of 
music theory teaching methods 
by Berklee's Chair Emeritus of 
the Piano Department. 

ISBN: 0-87639-046-7 

Finale: An Easy Guide 
to Music Notation
Second Edition 
By Thomas E. Rudolph 
and Vincent A. 
Leonard, Jr. 

Updated for Finale 2005, 
this hands-on intro covers 
topics from basic notation 
entry to scanning, advanced 
playback, and staff styles . 

ISBN: 0-87639-007-6 

..----, Jazz Guitar 

D\ll'.>$1995 

D\ID S19.9S 

D\11>$19.95 

Techniqu s: 
M i 11 " I l 
Fe tur1ng Rick P c, 
Extend your cap b,1,t 
integr ting v r,ety 
vo1c1ngs and art1cul.1t 
your pl y,ng 

ISBN 0-87619 OJ4 

Latin •an Gro< 
Featuring 
Victor Mendoza 

Learn to apply your r 
vocabulary nd kno,,. 
rhythm, scales, nd c 
progressions to explc 
rich musical style. Inc 
practice and play-dlO 

ISBN: 0-87639-029-

Vocal Techniq1. 
Developing Your 
Voice For Perfo m 
Featuring 
Anne Peckham 

Gain technical and el 
command of your vo 
avoiding iniuries and 

• • • max1m1z1ng your voe, 
potential. 

ISBN: 0-87639-026-

"'="'="~--~~ The Future of Mu 
THE Manifesto for the 019 

Music Revolution 
Fu TUR E By David Kusek and 

• 

OF Gerd Leonhard 
t-1U$1C > 

- --
Book S16.95 

Discover the top-10 trutt 
about the music businesi 
future and how you can 
benefit from the explosic 
digital music, today and 
tomorrow. 

ISBN: 0-87639-059-9 

Proclucing Mus 
with Digital 
Perfut, ,,er 
By Ben Newhouse 
A comprehensive gui 
the features and stra 
behind one of today' 
powerful pieces of m 
production software. 

Book/CD PCM $29.95 ISBN: 0-87639-056-< 

NEW SERIES: BERKLEE IN THE POCKET 

-Each Book $9.95 

Sin9er's Handbook 
Ultimate DJ 
Remix 
Music Publishing 101 
Essential Songwriter 
Get what you need to know. Fast! Thes 
indispensable quick reference guides a, 
perfect traveling companions. Take the 
with you wherever you go. 

-


