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A Vision for Berklee College of Music 
2015 

liklll ,,1l\ l1l till' ,,,,11,1, ll,llli111.( 111,tllllll ,11 
• 

l<111lll11\'''1,11\ 111\ISll \ttl.lll111t! lh\l'ISl' .111,I 
l,1ll 11ll'll st\l1ll·11t, 11,1,,11111.lll' .1l1,1t1I l 11 l'l'I S Ill 
lllllSll \\l ,11ll ,1llll .1 ll''l'\,llll .111,I ,h,t111,·t1,l' 
,11rr1ltllt111111111111,1l .111,l l1l1l'i,ll .1rt, \\l· 111\l 
l'11g,1gl' .111 t11111,11.1llclc,I l.1l·tilt, 11I 111,1111111g 
L1lt1,-.1t11r .111,I ct1tt111g L'1lgL' 1111lt1,tr, 11r11lc, 
,11111.11,, 111,1, 1,lc ,t.lll' 111 tl1c .111 l.1c1l111L'' !111 
IL·,1r11111g .111,I 11, 111g .. 111,I 11r,1,lt1L'L' l(111111rr11,, •, 
IL·,1,lcr, ,11 tl1L' i.:l11l1.1l 111t1,1,· l'11111111t1111t,. • • 

l l1L' 1111111,1111g flrllll'ljlll', \\ 111 g·t11,IL· tllL' 
1IL'' ,·l,111111c11t 111 ,tr,1t,·g11:, t11 ,1,·!111:, c tl1c l'11l
l,•0L' \ 1,11111 

"' I l'l1l· ,r111lc11t l'\.jll'r1c11cc 1, rich ,111ll 111t1lti-
1l1111c11,11111,1l ,111ll g11 e, stt1lle11t, tl1e sl1ll, ,111ll 

• 
L'11111f1etc11,·1e, rl1c~ 11l'l'll r11 ,t1,·t·ce1I i11 careers 
Ill lllllSll' Jilli Ill life: 

• Bcrklet' l'llUl'ate, 111us1c1ans t11 l1e creati,·e, 
L'l1ll,1l1111-:.1t11 c. 11,1ss11111,1te, ,111d 111t1sicall~· l1ter
,1te; t11 lie str(1ng l'lJ111111t1111cat11r, ,, ht1 ,1re 

• 
,1,l:111tal1le. tl1lera11t. a111l t1pe11 to 11e1,· ideas; to 
llL' flrl1l1le111 ,ol, crs a11li e11trepre11eurs ,,,]10 
ki111,, l1l1,, t11 t1,e tecl111olog,·; to be good citi-

•• • 
,e11, llf tl1e \\ 11rlli 11·!10 posses, 3 global ,rie,1'. 

•-\ t1111que Berk.lee approach to ad111iss1011s 
1, lie,·ellipe,i to b,1la11ce 111oti1•at1011, 111t1sical 
;111li 111tellectual pote11ttal. acco1nplisl1111e11t, 
,111,i rra1111ng 11·1tl1 the abil1n· to st1cceed at • • 

Berklee ancl after. 
• 'ig,11fic-.111t scl1olar hip support is a,,ailable 

tll 111ake Berk.lee :1ffordable ai1d accessible for 
excepoonal students. 

• .-\II students have access to a wealth of pro
gr;1111s designed co educate the wl1ole person, 
such as experienttal and co1111nu11-il:)7-semce 
learning; stud~·-abroad programs; enriched and 
integrated general education courses; a mean
ingful and rele,·ant core music curriculu1n; 
focused concentrates a11d electives; onli11e 
courses, resources, ai1d services; physical fitness 
progran1s; a11d personal develop111e11t, career 
ad,-ising, and counselii1g. 
?. . The scale of tl1e college is deternu11ed by 
our ab1lit)' to attract students \vho can be11efit 
fro111 the BerlJee experie11ce and by our capaci
C)' to support then1 \\rith quality facilities a11d 
u1frastructure: 

•The ;1cqwsioon of ne11, facilities relie,,es over
cro11·ding and scram on current classroon1S, stu
dios, ensen1ble roon1S, and perfonnance spaces. 

•The learning en,rronment is e1ilianced b)' 
ne\1' student-life facilioes, facult)' offices, and 
space for student/facult)· interaction and by 
n1eeong the teclmoloITT' needs of me curriculum. 

•The c-ampus en,-iroru11ent reinforces leam-
111g both 1\1tlun and outside of the classroon1. 

•Careful planning of ne,, facilities enha11ces 
the sen.e of a Berk.lee c-ampus conm1unit)·. 

•The teaclung, leamii1g, li,mg, ai1d 11,orking 
11eeds of a 1 lst-cen~· 1nus1c educ-anon shape 
the design of facilities and supporting senrices. 

• \1llht1,111.1l 1111.1111, 11,111,111~ 1, ,11.11l.1l1lc 1,, 
llll'l'l S(\llll'lll llll'l\, 

• \111 l1111111· !,!llllltl1111 till ()11 l,lllljlli', ,1111le11t 
\'llllllllllllll\ 1, l'(lllSl l(lliSI~ 11l.11111L'l' .1111I jll l'(h( ,ll 
ell ,111 .11l,·L111.1te f.1L·il1t1L'' ,1111111111 .1,tr11ct11r,· 
,. l'l1e 11111111,1t11,· 11lc,1, ,111 \I l11L·l1 tl1e l'tJllcg-e \\.1, 
f1111111le1I .1re ,11111lie1I t11 till' Ill'\\ c1rl·11111,t.111l·e, <>f 
till' ~ I , t l'l'll I lll"\ '; 

• 

•C:11rrll'til11111 ,11111 te,1cl1i11~ 111etl111ll, li1r • 
l'lllL'rgi11g St)'lc, ()r 111\ISI(' are ('()lllll1\lall) tlevel-
()Jletl, ,1sscssc1I, a111I rc,lcfi11c1I. 

• l~actilt)· at tl1c c11tt111g cclgc tif C(111tc1111Jc1ra1) 
111t1sic, tccl1110l11ITT', busi11css. an1l tJro1luctic111 are 
recr11iteLI, st1p11ortetl, a111I rctai11c1l. 

•C:rcJss-cle11a ro11enr-.1I i 11 reractio11, tcacl1i ng, 
;tnll cooperation is encouragecl. 

• :\rtistic e>:pressio11 ,u1cl practical trai1u11g 
coexist ai1d are n1t1tuall)' supportive. 

•Stuclents lean1 to 111ore cleeply u11clerstand 
tl1e 111usical tt·atlitio11s a11d tl1e culn1ral co11te>.'1: of 
the n1t1sic tl1e,, stucly. 

• • 

•l11no,1ative onli11e, com111u11il:)1-basecl, and 
special progra111s enl1ance tl1e lear11ing experi
ence a11d provide additional reach for a 
Berk.lee educatio11. 

• Berk.lee co1111ects ,vith tl1e 111usic iI1dustry 
via our research, networking, teaching, curricu
ltim, a11d publishi11g initiatives. 

• Bold ideas and i1utiatives to keep n1usic 
education curre11t ,vith music practice are 
broad!)' stipported. 
-I-. Berk.lee is an inspi.J,1tio11al place to learn, teach, 
ai1d 11rork: 

• A diverse group of su,dents, alumni, facul
C)', a11d staff from arow1d the ,vorld form an 
ope11, dynanuc, and supportive music commu
nity where lifelo11g friendships are fonned. 

•The conununity sets l1igh standards for 
acluevement and supports the111 11rith gro,vth 
and development opportunities alongside hon
est appraisal and evaluation programs for all 
students, faculty, a11d staff. 

• Diversity of opinio11, ope1mess to new ideas, 
conmuone11t to excellence, and a willingness to 
challenge oneself define me conunwuty. 

• Berk.lee is an ope11, welconung, and inclu
sive culture for wome11 and 1nen, and people of 
different religious beliefs, races, ethnicities, 
genders, seJ1.·1.1al orientation, abilities, cultures, 
learning styles, a11d musical preferences. 

• Alunuu have a stro11g se11se of connection 
to tl1eir college tllrough online senrices, net
,vorking, and career development progran1s. 

•Mutually supportive relationships are con
tinued and ell.1)anded ,vith international and Cit)' 
J\1usic partner schools to build a global Berklee 

• comn1uru ty. 
• Berklees nussion is visible and well understood. 
•All members of tile co1rununity know mey 

are valued and ,rital to me overall success of 
the college. 
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l\,•1 klle re1 t 11tl1 .1,i,IL,I 1l11tt.: 111 1111 •111 l1L1I 
1111111l1L1, 1,11l1, l111.11,I ,,t t111 tc ·, S 11.1 
I ,1\11,·11LL I 1~•l1rl,,,,1, .1,11(11,l1,,1 t, 1 ,1111,,ll,,,,1 
1il e1l11L.1t11111 .11 l l.11"1,111I l 111,Lr,11\ Sl1, t111liL·1I 

• 

. 1t ~\\,11tl11r11,1L ( ,1llegl' .11111 l{.111k '-,11~ct 
( .11llt·gc 111 l'1l11L.1t11111 
.1111I e,1r111.:,I l1t·r 111,111,1 
.1te .11 I l.1r1 .1r1I 

I .. 11-\rL11< c-1 1 ,l1tl1)(>t 
h,1, 11c1111c1l 1111111cr1 ,11, 
,1rt1Llc, .1111I 11,111cr, .111,I 
c1g-l1t 111111k, Sl1e l1,1, 
liccn a\v,1r1lc1I tlic 
vlac \rth11r I cll111,1,sh1r1, 
,1n<I I larvar1l'\ ( ;ccJr!{L 
l~e1llic l1 r11c, .111<1 ,ht: 

Sara Lawrence·Llqhtfoot 
w,1~ 11a111ecl a "i1>c11ct:r 

~e111c1r ~l·holar i11 I <J95. t\<IJ1t111nall;. 
L,1wrent·e-l,1ghtfci<>t has l,een thc rec11J1ent 111 
2 5 ho11orary degrees fr11111 c1>lleges anti t1n1ver
sities ancl has acallen11c chair~ na111ecl 1n her 
honor at Swanhn1ore and 1-larvarcl 

Charles] Iirscl1l1cJrn, a vetcran flc,llywc1<1d 
telev1sio11 ancl 1not1011 picture exccut1ve, 1s thc 
preside11t and CE() of C;.+rechl"\', the only 
televisio11 network exclusively devcited to 

Charles Hirschhorn 

game~. gadgets, and 
gear. l'he chan11t:I 
reache~ n1ore tha11 5() 

n1-ill1on homes. 
Hirschhorn previ

ously spent IO years 
at the \Vale D1sne, 
Company. ulomately 
beco11u11g pres1clent 
of\Valt Disney 
Television and 
Televisio11 Arumaoon. 

Before joining Disney, Hirschhorn was me 
\rice president of Development for Fox 
Broadcasting, where he mai1aged the network's 

• • • 

pr1me-ume programmmg. 
Michael Eisenson founded Charlesbank 

Capital Partners in 1998 after servmg as presi
dent of Harvard Private Capital Group. He 
began his te11ure at Harvard Managen1ent 

Company m 1986 as 
managing director. 
Previously Eisenson 
worked with me 
Boston Consulting 
Group, a corporate
strategy consulting 
hl Ill. 

Eisenson earned 
his bachelor's degree 
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Michael Elsenson m econonucs at ;:: 

< 

Williams College and ; .. 
his juris doctorate and master of business ad.min- :, 

~ 

istration degrees at Yale University. He is also a ~ 
men1ber of the executive conunittee of me 
Dana-Farber Cancer Institute and a founding 
member of Horizons for Homeless Children. 



For the first time in the history of the 
college, Berklee formally celebrated 
the inauguration of a new president 
on Friday, December 3, 2004. Roger 
H. Brown was formally welcomed 
into office with a ceremony at the 
Hynes Convention Center. Among 
the honored guest speakers at the 
• • • mauguranon ceremony were smger 
James Taylor, Securities and 
Exchange Commission Chair 
William Donaldson, and Harvard 
Professor Sara Lawrence-Lightfoot, 
who each gave personal introductions 
of Brown. Singer Chaka Khan and 
drummer Dennis Chambers were 
awarded honorary doctorates, and 
Grammy-winning saxophonistJoe 
Lovano was among the luminaries 
who perfo1111ed at the inauguration 
concert Friday night. 

Inaugural festivities were sched
uled throughout the week including a 
series of four concerts and four semi
nars featuring faculty presentations 
and discussions touching on film 
scoring, improvisation, general edu
cation, and Berklee's future. The 
Gospel Choir, the Rainbow Jazz 
Band, and other ensembles per
formed at the concerts. 

Opening the exercises at the 

James Taylor, who shared his thoughts at the 
ceremony, applauds President Brown's speech. 

Roger H. Brown, seen at the podium and on the video screen, spoke of 
Berklee's heritage and shared a vision for Its future. 

Chaka Khan and Dennis Chambers received honorary degrees at the 
December 3, 2004, inauguration ceremony. 

Music Stars and Berklee Community Members 
Mark the Inauguration of Roger H. Brown 

Hynes Convention Center on 
December 3 was Berklee College of 
Music's Board of Trustees Chair 
Allan T McLean, who said, "Berklee 
was founded on some very different 
and revolutionary thinking, so this 
celebration will be different than 
your typical installation ceremony. 
We hope to capture the solemnity of 
the occasion with a Berklee twist." 
True to McLean's words, the pro
ceedings featured a range of musical 
offerings, introductions by student 
and faculty representatives, Linda 
Mason (Brown's wife), the honored 
guests, and more. Professor Henry 
Augustine Tate provided the invoca
tion, reading a poem titled "The 
Journey'' by Mary Oliver. Faculty 
members Donna McElroy (vocals) 
and J etro Da Silva (piano) then gave 
a soulful rendition of "America the 
Beautiful." 

William Donaldson, who was a 
professor of Brown's at Yale 
University, said, "Roger represents 
my dream of what could happen to 
the students as they moved out into 
the real world. Leadership, integrity, 
entrepreneurial zest, intelligence, 
willingness to question, social 
responsibility-that's Roger Brown." 
James Taylor said, "It is usually only 
in retrospect that we !mow forcer
tain that a major change has come. 
But I feel today that Berklee is on the 
cusp of an important new chapter in 
its history. [Brown] is the right man, 
in the right place, at the right time." 

Next, Voice Department 
Associate Professor Kathryn Wrigl1t 
and a seven-piece chamber group 
premiered a song cycle with move
ments writte11 by Composition 
Depar u11ent members Andrew List, 
Jonatl1an Holland, Frai1cine Trester, 
and James Reyes. The texts were 
selected from tl1e writings of Bengali 

Joe Lovano played two of his own tunes in a trio 
setting at the inaugural concert. 

• 
poet Rabindrinath Tagore, one of 
Brown's favorites. 

As the centerpiece of the event, 
Allan McLean administered the oath 
of office to Brown and fo1111er presi
dent Lee Eliot Berk presented Brown 
with the Berklee medallion. Taking 
center stage, Brown stated, "I want to 
thank Allan McLean, Lee Berk, the 
board of trustees, and the entire 
Berklee community for your confi
dence in me." Brown then spoke of 
the path to Berklee and shared his 
hopes for the future of the college. 
He closed by relating a conversation 

been very busy.' My hope is that 
when our children's children host 
visitors from some foreign land and 
show them around Boston, they will 
marvel at the Berklee campus and 
say, 'Your ancestors have been very 
busy.' And they will mean us!" 

Following his speech, Brown pre
sented honorary doctoral degrees to 
Chaka Khan and Dennis Chambers 
for their accomplishments in con
temporary music. Capping the cere
mony was an elecuifying perfor
mance of the gospel song "Holy'' by 
Dennis Montgomery, III and the 
Berklee Reverence Gospel Ensemble. 

Later that evening, in the Berklee 
Performance Center, some of · 
Berklee's top student and faculty 
vocalists and instrumentalists pre
sented a memorable concert. 
Highlights included a pair of tunes 
played by saxophonist Joe Lovano 
with bassist Esperanza Spalding and 
drun1mer Francisco Mela, a stand
out perfo1111ance of a new gospel 
song, "Step by Step" by Livingston 
Taylor, backed by the ensemble 
Overjoyed, a cameo appearance by 
Dennis Chambers drunm1ing on the 
Billy Cobham tune "Stratus," and 
Chaka Kahn-singing "Through the 
Fire.'' The curtain fell on the his
toric inaugural events of the day to 
strains of the encore, Sly Stone's 
"Dance to the Music." 

that took place as he 
drove from Cambridge 
toward Boston with a 
man from Sudan who 
was visiting America 
for the first tin1e. "I 
asked 11in1 what he 
thought of this place," 
related Brown. "He 
paused for a long 
moment ai1d replied, 
'Your ancestors l1ave 

Honorary degree recipient Chaka Khan Joined the student band onstaqe to 
sing the lead In their rendition of her hit song "Throuqh the Fire," 
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I 111,l.1 \1 j\(ll. ,11tl1 ti,,,,,.,, ,11 ll,,,1,111', 11111,1, 11 
,111,,t lllllllllll 11,, l(ltl1,1111111.11111,·g.111,1111 
11111,l,.1,,,,. 1,,1,1 l ),1,1l1,1 1(1, '(1<14, ,.,,,,,1 
. '(1(),(l(l(l 1111,,11,,l.11,111111,1 ,1111111111 till' llc1kl,·,· 
( 1t1 \l11,1, (ll( \I) 11r,1g1.1111 

1111, 1 ,.11 ', 11,·,, , L'1111,-. ti,,· ll11,t1it1 l1.1rk 
• 

J>I,12.1 11111,I, ,,.1, .1 l111g,· l111, 1·1,l' Jl,1rk J>J,1,.1 ts 
' lllllljlll'I\ ,1111,·,I {{) ,l,,i,, ,·,1 l' ti,,· l-'11,·,,,,, ( ;,1L1 ', 

,,., ,11 11111,1, 11111111, th,11 lc.1t11rc1I tl1c 111,·r,·1l1\1lc 
1.1lc11t 11l 11111r,· tl1.111 I()() Ilerkl,·,· sn1,ie11t, ,111,I 
t~1,·11I t) 111e111 l1er,. 1 ·1,e e'\tJ111s1 te \1,1 llr1111111 ,1 l 1!1c 
l1,1rk 111,11,1 111.1,lc f11r ;111 cleg,111t ,li11i11g e 11eri
L'nl'e f11r 9()() gi1csts 11ri,1r to tl1e l1egi1111i11g of 
111us1c,1I festi,1t1e~. 

l)uri11g ,ii11ner, Presi,le11t Br<11,11 g-.. 1,·e a 1110,·-
, -

111g speech t'011111MU1g cl1e ,,·ork of the BG\ 1 pro-
gr· .. 1111 to the effurts of benefJctors sucl1 as the 
K.m10&1.1· f .. u1iil)-, ,,·ho n13<ie it po· ·ible for Louis 
.\m1stro11g to ha,·e :.1 music career b)' lo,uU11g !U111 
the 111one1· to bu1· hi first con1et in 1907. 

• • 

For the second )'e3r, \ \'illian1 J. L)'llch ai1d 
Associates, Inc., ,,ras the Encore Gala's principal 
leati ponsor. Bright Horizo11s Fanlil)' olutions 
joined clus )'ear as colead spon or. 

To date, the Encore Gala !,as raised n1ore 
than 3 11ullion for BG\I. Tl1e program has 
been a life-changing ~'\'Perience for the nearly 
900 econonlicall)' disad,rantaged urban youth 
,,·ho l1a,1e participated since 1991 in Berklee's 
Fi,·e-\\'eek urnmer Perfon11ance Program and 
in the )'ear-long college preparatO[)' n1entoring 
and after- chool components of the program. 

,,,,,,,., ) 11',Llllllll' 111,l l lllll'l1 l'.1 ,.,, Iii' 
13c,1tl1· tr1l,11tt' l,.111,I \II I,, ,·rl,cr <>\1 

I l1l' \\,,1l1l/l•,1ll.: \111,1{ 1{1111111 l111\\l l ·11 
tl1t· 111tcr11.1t1,,11,1l ll.11,,r 111 till: 11111,1{ ,,I 
131.1,tl, < 1,l,>1111,1.1, .111,I St,,tl.11111. ,\l,1c1c 
( ,dtl1r1,t 11l.1\·111g ( .clt1t l1.1r11 ,1r1tl 1111 ,1111l
c,1111111g liilk ,111gcr I1,111l111t l11,.1n,, 11crc 
,1111ci11g tl1e h1gl1l1gl11, 11,l 13111,11 I l1c,1tr · 
fc,1tt1rc<I ,11111c 111c111,,r,1l1lc tl.1,,11 fil111 
11111111c11ts 11Jrratc,I l1\ l1r,ifcss,,r I It 11r,, 

. . 
,\11gi.1,t1nc 'late. \l,11 fc,1t11rc1I 1vcrc 

(from the left): Malcolm Macleod, BCM students Ashley Rodriques, Tuffus 
Zimbabwe, Adonis Martin, and Emily Johnson, President Roger Brown and 
Assistant Vice President for Community and Governmental Affairs Curtis 

13crklee', Urban ()11trcach ()rtl1e,tr .. 1 .ir1tl 
the RainlJc1w 13an,I 1n a ,al11te t1> litg l1an1I 
1nusic. '[ he (;reat 1\Jncnc.:an ~1,ngli1111k 
spoclightc<I the l1est 1n Ja11 instrumental 
ancl vocal perfonnanc.:<:s l1y fac.:ult) JJer
forn1er Darcel \ Vi Ison, Suzanna Sifter, Warner at the 2004 Encore Gala 

i\·lalcolin 1Vl.acLeod, president of the Theodore 
R. ai1d Vivian M. Johnso11 Fow1dation, provided a 
challenge to the audie11ce. If Berklee is able to 
dr,1matically expand private support to Berklee 
City Music, the Johnson Foundation will invest 
nearly $2.25 nu.Ilion to e>..'Pand cl1e nwnber of 
full-time cholarships to 11 per year. 

As in past years, Al Kooper and the Funky 
Faculty (Bob Doezema, Tom Stein, Larry Finn, 
Jeff Stout, and Daryl Lowery) rocked the Blues 
Room for a large crowd of fans until midnight. 
The Salsa Club, showcasing the Berklee Salsa 
Ensemble, was another popular venue that took 
advantage of the great dance floor in the spacious 
Park Plaza Terrace Room. The Berklee a-Go-Go 
grooved to me sounds of Berklee's Tower of 

and Donna McElroy with the Larry 
Monroe Sextet. 

Superstar Ballroon1 ponsors inclu<led .\R,\
MARK Campus Services, ewbury Comics, 
Inc., Blue Cross Blue Shield of 1Vlassachusetts, 
and Thorbahn Associates. 

Music room sponsors included Acordia, 
,.uu.-u,.,,, Service.1Vl.aster Facility Services, 

Ascent Venture Partners, Barnes and Noble 
College Booksellers, Charles River Ventures, 

The Chickering Group, Cutler Associates, 
Digitas, Gabelli Asset Management, Inc., Hero's 
Stone Records, Longwood Security Services, 
Piano Forte, Rockefeller & Company, Inc., and 
Song airlines. 

-Beverly Tryon 

Guerramania Grips Berklee during Latin Culture Week 

On Tuesday, ovember 16, "Guerramania" 
• 

o,,ertook Berklee when Latin music superstar 
Juan Luis Guerra '82 visited the college for 
Berklee' fifth annual Latin Culture Week. 
Among the events in which Guerra participat
ed v.'as a ,risiting artist clinic given to an 
enthusiastic crov.,d of Berklee's Hispanic stu
dents in the David Friend Recital Hall. 

Guerra came to Berklee after having just 
completed a fall tour of 16 countries in sup
port of hi nev. CD, Pa1·a Ti. Released in 
:\ugusr, the new disc has already sold well 
o,·er a million copies. Guerra is renowned 
throughout the Spanish-speaking world for 
setting hi uniquely personal and poetic lyiics 
to traditional merengue and bachata rhythms 
from his nati,,e Dominican Republic v.rim 
jazz-influenced harmonies. Guerra is a sensa
tion in the v.·orld of tropical music. 

During his much-anticipated clinic, Guerra 
shared recollections of spending countless 
hours in Berklee's ;.\ledia Center listening to 
recordings b)· such great musicians as '''es 
.\lontgome11', Pat ;.\lethen)', Oli,,er Ne! on, 
and the .\lanhattan Transfer. Guerra credited 

meir influence as me basis for the vocal har
monies mat are a hallinark of his numerous 
platinum-selling records. 

Guerra advised his audience to "listen, listen, 
and listen some more" to the vast body of 
recordings available at Berklee. He revealed mat 
after playing with a group of other guitarists at 
the college, he realized that his signature sound 
would ultimately come from the traditional 
rhythms of the Dominican Republic. 

As the session drew to a close, a wufied 
chant erupted from the ecstatic crowd asking 
that Guerra perform one of his best known 
songs, "La Bilirrubina." As he sang, the audi
ence joined in humming me horn lines and 
singing the lyiics along with Guerra. 

Later that evening, student and profession
al musicians drew on Guerra's catalog of pop
ular works to present a tribute concert honor
ing me Latin star. During the program, 
Guerra was given Berklee's Distinguished 
Alumni Award for his significant contributions 

• to music. 

-Mitzi Dorbzt Juan Luis Guerra listens as the audience slnqs alonq to his 
sonq "La Blllrrublna" durlnq his November visit to Berklee. 

• 



Alumni Grammy Nominees 

This year, a total of 3 3 Berklee alumni 
were nomi.i1ated for a combined 38 
Grammy Awards in 22 categories. 
Nominees were recognized for out
standing contributions in a variety of 
styles, including pop, r&b, rock, 
metal, jazz, Latin jazz, blues, classical 
crossover, country music, and film 
scoring, and achievement in produc
tion and audio engineering. 

John Mayer '98 was no1ninated 
for two awards for his song 
"Daughters" for Song of the Year 
and Best Male Pop Vocal 
Performance. Howard Shore '69 and 
John Scofield '73 were each nomi
nated for two awards as well. Shore 
has won previously for each of his 
scores for the first two Lord of t/1e 
Ri1zgs movies and is nominated this 
time for his work on the final movie 
of the trilogy. Scofield is nominated 
in the categories Best Jazz 
Instrumental Solo and Best Classical 
Crossover Album. 

Berklee offers congratulations to 
the alumni nominated and to others 
those who worked on nominated 
music. Special congratulations to 
those who won. (This issue went to 
print before the awards telecast on 
February 13.) 

Album of the Year 
Ge1zius Loves Compa1zy Ray Charles 
and various artists (Pete Karam '94, 
engineer/mixer, among others) 

C01ifessions, Usher Guan Johnny 
Najera '99 coproducer; Ken Lewis '91, 
Matt Marrin '98, Tony Maserati '86, 
engineers/mixers) 

The College Dropout Kanye West 
(Andrew Dawson 'O 1, Michael 
Eleopoulos '99, Francis Graham '94, 
Eugene A. Toale '00, engineers/mix
ers, among others) 

Song of the Year and Best Male 
Pop Vocal Perfo1111ance 
"Daughters," John Mayer '98, song
writer, performer 

Best New Artist and Best Pop 
Perfo1111ance by a Duo or Group 
with Vocal 
"She Will Be Loved," Maroon5 
Games Valentine '96) 

Best Pop Instrumental 
Perfc,1111ance 
"Song F," Bruce Hornsby '74 

Best Pop Vocal Album 
Feels Like Home, Norah Jones (Arif 
Mardi11 '61, producer) 

Best Solo Rock Vocal 
Perfor 111ance 
"Breathe," Melissa Etheridge '80 

Best Metal Perfo1111ance 
"The End of Heartache," Killswitch 
Engage (Adam Dutkiewicz '99, Joel 

Stroetzel '98) 
Best Rock Instrumental 

Perfo11nance 
"Whispering a Prayer," Steve Vai '79 

Best Country Perfo1111ance by 
a Duo or Group with Vocal 
"Top of the World," The Dixie 
Chicks (Natalie Maines '95) 

Best Contemporary Jazz 
Album 
Jounzey, Fourplay (Bob James '59, 
Harvey Mason '68) 
U1zspeakable, Bill Frisell '77 
St1"ength, Roy Hargrove '89 

Best Jazz Instrumental Solo 
"What's New," Alan Broadbent 
'69, soloist 
"Bulerfa, Solea y Rumba," Donny 
McCaslin '88, soloist 
"Wee," John Scofield '73, soloist 

Best Jazz Instrumental 
Alb11m, Individual, or Group 
Eternal, Branford Marsalis 
Quartet (Branford Marsalis '80, 
Jeff"Tain" Watts '81) 

Best Large Jazz Ensemble 
Album 
01z the Wild Side, John La Barbera 
Big Band Gohn La Barbera '69) 

Best Latin Jazz Album 
Soundances, Diego Urcola '90 

Best Contemporary Blues 
Album 
I'm a Bluesman, Johnny Winter 
(Paul Nelson '80, songwriter and 
guitarist) 

Best Score Soundtrack 
Album for a Motion Picture, 
Television, or Other Visual 
Media 
The Lord of the Rings: The Return of 
the King, Howard Shore '69, com
poser 

Best Song Written for a 
Motion Picture, Television, or 
other Visual Media 
"Into The West" (from The Lord 
of The Rings: The Return of the 
King) Howard Shore '69, cowriter 

Best Instrumental 
Arrangement Accompanying 
Vocalist(s) 
"Over the Rainbow," Ray Charles 
and Johnny Mathis (Victor 
Vanacore '74, arranger) 

Best Engineered Album, 
Nonclassical 
Feels Like Home, Norah Jones Gay 
Newland '84, engineer) 
Genius Loves Company, Ray 
Cl1arles and various artists (Pete 
Karam '94, engineer) 

Best Classical Crossover 
Album 
Scorched Gohn Scofield '73 and 
composer Mark-Anthony Turnage) 

The Real Books are the most 
popular jazz books of all time. 
Since the 1970s, musicians have 
trusted these volumes to get them 
through every gig, night after night. 
The problem is that the books 
were illegally produced and 
distributed, without any regard to 
copyright law, or royalties paid to 
the composers who created these 
musical masterpieces. 

• 
Hal Leonard is very proud to present 
the first legitimate and legal editions 
of these books ever produced. You 
won't even notice the difference, 
other than all the notorious errors 
being fixed: the covers and typeface 
look the same, the song lists are 
nearly identical, and the price for 
our edition is even cheaper than 
the originals! 

Every conscientious musician will 
appreciate that these books are 
now produced accurately and 
ethically, benefitting the songwriters 
that we owe for some of the greatest 
tunes of all time! 

RDER 

Volume 1 includes: Autumn Leaves 
• Black Orpheus • Bluesette • 
Body and Soul • Don't Get Around 
Much Anymore • Falling in Love 
with Love • Footprints • Giant Steps 
• Have You Met Miss Jones? • 
Lullaby of Bird land• Misty• Satin 
Doll • Stella by Starlight• and 
hundreds more! 

Volume 2 includes: Avalon• Basin 
Street Blues • Birdland • Come 
Rain or Come Shine • Fever• Fly 
Me to the Moon • Georgia on My 
Mind• It Might As Well Be Spring 
• Moonglow • The Nearness of You 
• On the Sunny Side of the Street 
• Route 66 • Sentimental Journey• 
Smoke Gets in Your Eyes • 
Tangerine • Yardbird Suite • 
and many more! 

Volume 1 
0024022'1-C Edition ........ $25.00 
00240224 B1 Edition ....... $25.00 
00240225 E1 Edition ........ $25.00 

Volume 2 
00240222 C Edition ........ $25.00 

ODAY! 

www.mu icdispat h.co 
1.800.637.2852 

Mon-Fri 9am - 8pm, Sat & Sun 9am - 5pm CST 
Mention ad code BTRB 
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Berklee's Helping Hands 

N wbur omlc Honor. Mich I Camllo 

11 \(1\1 l,,,·11111 l\,,,1,111 '" ,,,111 t,, ,,l111(11 111\\llllll 
Ill.II I\,, 1,111, l<lll k,1,,,, ,,1l1111, ( 111111,, 
::-1,v11,l1111_! 11111, .11 1l1,· 111 I v11 l1111\ ( ·1,1111,·, 
,1,,r , l,1, 1t,1l 11 •l11 .11,11111,I tl1c ,11111,1 1111111 
l\, 1 kl,·,. 11.1, 11,, 11 1 111, , •I 11,1,,.1g,· f, 11 l\,·t ll,·c 
,111,l,111, l,H ,l,·1 1,I,·, \l1k,· 111,·,·,,._ ,l11cl ,·,,·r11 
t11c1•llic,1 ,,I ,·11l11111 ( ,11111,, 11l11cl1 l)rc,·,,· 
l,1111111,,l 111tl1 l11, l'-11[\ll'I .l111111 l\111,g,·1 111 tilt' L,1,· 
j l)-(l,, l1.,, Ill'\ l'I l111g,1ttl'll 111,11111,111\ l\,·1 kl,·,· ,111 
,l, 111, \\ L'IL' ,11111111g 111, fi1,t ,·11,111111,·1, 

l11 r,·111111, I )r,·c,,· 1111 ,·,(', 111, 11111c. l'\.]1l'rt1st·, 
.111,! h111,!, t11 c11,11r,• tl1.1t 11,·rll,·c ,tt1,lc11t, rc,·ci\ , . 
. 111 ,·,l11,~1t11111 tl1,1t 1s relt'\ .111t 111 ,·l1.1lle11gcs tl1e~ 
,, ill t1,·c 1111,111 l,·.11111g tl1c ,·,,liege. 1 

1e\1 l111~ 
l .111111t 11,1, ,l,111.1tc,I g-e11er,111sl, 1,1 tl1c Berl lee 

' . 
l 'in \ l11s1t· l1n1~.1111, Berllt·c's 11rl1.111 ,111tre,1cl1 

' 
11r,1~•T,1111; cs1,1l1l1sl1e,l tl1e first s,-l1,1l.1rsl1i11 h.111cl for 
11111s1,· tl1er.111\ ,u1,I 111usic l1usi11ess 111ajors; estal1-
l1shetl .1 scl1,1l,11ihi11 f,1r 11111sic l111siness 111ajors to 
l1,11111r 011tgi.1111g 11resiJe11t Lee Eliot Berk; :u1<l, 
111,1st re,·e11tl,, 111:1tle :u1 i.I1,·e·o11e11t of 100,000 to 

• 

Mike Dreese 

est,1bli ha scholarship m honor ofLatm-jazz 
pianist :'I Iichel Camilo. This fi.md ,vill provide 
scholarship suppon for Latm n1usicians demon
sn-atmg financial need. Dreese \\'as moti,,ated by 
his admiration for Carnilo and his conunionent 
to make a Berklee education possible for those 
\1·ho othen,i.se could not afford to study here. 

Jia Blackwell Memorial Concert 

En1otion shook the Berklee Performance Center 
to its core on December 11, 2004. Drumn1er John 
Blad,,·ell '95, kno,111 all over the world for tour
mg and recording \\1th Prince and Patti LaBelle, 
returned to his aln1a mater to host a very special 
benefit concen to establish the Jia Kennie 

• • • 

(From the left): John Blackwell, Roqer Brown, BIii Zlldjlan of 

Sablan, and Gene Provencio of Tama Drum Company 

Rlacl,,·cll ;\le111orial Scl1olarshi11 l:;sw,d i11 111e111ory 
(1f lus tia11gl1ter, J ia, ,vl10 dro\\'l1etl last su111111er. 
s,,bian s11011sored tl1e eve11t, with Sltppon fro111 fcl-
1011· <lrw11 products 1na1111facn1rers Yater an<l Taina. 

l'l1e sold-0L1t sho,v fea cured 111,my of 
Blacl,vell's drw1u11er frie11ds, ,vl10 dazzled the 
cro,,,d ,11tl1 a creative fusion of fw'lk, r&b, and 
jazz. The crowd responded with at1 outpouring of 
e111otion at1d generosity: n1ore than $25,000 was 
r,used, enough to endow a scholar·ship fw1d m J ia's 
n1en1ory, \\rhich ,vill provide scholarship suppon 
to a fen1ale musici,u1 at Berklee demonstrating 
fu1ar1cial 11eed. 

Donations eat1 be 111ade at www.berklee.edu, or 
by callii1g 617-747-2569. Make checks payable to 
Berklee College of Music, and send to Attention: 
Marjorie O'Malley, 1140 Boylston Street, Boston, 
MA02215. 

Staying Involved 

Co11ventional wisdom holds that \\'hen your child 
leaves a college, so does your affiliation to the 
institution. But luckily, Michael wd Lois 
Friedman, parents of Daniel '98 and Sarah '02, are 
anything but conventional. Increasingly, former 
Berklee parents enjoy their relationship with the 
college and wish to contmue it even after their 
children have graduated. Previously, with a child 
enrolled at Berklee, the Friedmws established w 
endowed fi.md in memory of Solomon Munjack, 
Lois's deceased father, who passed on his love for 
music to his grandchildren. Although their chil
dren have graduated, the Friedmws recently 
n1ade a very generous gift to the fi.md, bringmg 
the total to more than $100,000. Berklee is grate
ful for the Friedmw family's contmued involve
ment and suppon of the college . 

• 
"I st1pport Berk lee becattse of' u,,hat the school 

has do11e .tor 1ne. A!a11)' doors liave opened to 

111e sole/:,• becai1se 1 ha~,e a Berklee ec/ucation. 

le creaces an i11stc111t bo11cl u•ith J'el/ou,, alum11i 

that f do11 'c.fi11d u•ich other ,nusiciuns." 

-Ted .\rmstrong '89 

Giving through the Berklee web site is easy and 
gives you opportunities to win great prizes. Visit 
our giving web site and make a gift by Friday. 
March 4, 2005 to win a p~ir of Jensen speakers! 
Visit www.berklee.edu/giving now. Good luck! 

Thank You 
to those who have madt recent 
qlfts of $1,000 or mort to Btrkltt• 

AC ML H11ild111q ()f'I \Ill I'', lrH 
Ar,lAMARK < .ir11p11·, t.,.,, v1( c•·, 

Art1o:;.,1r1 P,ntn•ir·, 
Ar< hf'f M,111,1q1•1t1f•nl \Pl v11 ,,., 

AS( AP f<H1nd,1t1nn 
Ar,Hll'nll( r~1r,k r-.1(l',()1Jf( I' J... 

lnc,ur,HH f' 

Ac,cpnt Vr-nltJfP P,irln.,r·, 
John ,1nd Jo I ynn A I, "' 11 

Lu,, /\lv,11,,, 
Av!'d1, /1ldp,111 Cnn1p,1ny 
U,1rnC's <1nrl NolJlr, Book'>l<H<", 
Bl<1ylock & P,irlrH'f\ 
Scott B,1kul,1 
Viv1,1n C. Bc•,1rd 
Tony Benn<>lt 
Scott Benson 
Bcrksh,rP Mortq,iqe F111.incP 
Blue Cross BluP Sh1Pld of 
Massachusetts 
Boston Orqan & P1,1no 
Bright Hor,zons family Solutions 
Broughton Chdr1tdble Found,itlon 
Roger H. Brown and Linda M,1son 
Lawrence B. Burrows 
Michel Camilo 
James Cahill 
Charles River Ventures 
The Chickering Group 
Alf Clausen 
Clowes Fund, Inc. 
John Coffey, Ill 
Andrew Cohen and Joyce Kulhawik 
Melvin S. Culler Charitable 
Foundation 
Linda Crouse and Paul Kramer 
Dan Klores Communications 
William M. and Jessica Davis 
Neil Diercks 
Digidesign, Inc. 
Digitas 
Diversified Investment Advisors 
Mike Dreese 
John Doelp 
Dunkin Donuts, Inc. 
Eastern Consolidated Properties Inc. 
Michael Eisenson 
Essex Investment Management 
Fender Musical Instruments 
Estate of Dorothy Flynn 
Foley Hoag LLP 
Stephen J. Friedlaender 
Michael and Lois Friedman 
G. Leblanc Corporation 
Gabelli Asset Management Inc. 
Gibson Guitar Corporation 
Godin Guitar Company 
Donald J. Gorman 
Grover Musical Products, Inc. 
Guitar Center 
Chris Halaby 
Stan Hatoff 
Helen G. Hauben Foundation 
Elliott Hillback 
Steven H. Holtzman 
William A. Holodnak 
Dave Hornfischer 
Hoshino USA, Inc. 
I Love Music Foundation 
lnvesmart 
Theodore R. and Vivian M. 
Johnson Scholarship Foundation 
Johnson Controls, Inc. 
Kyu Sik Kang 
Karg USA 
Koster Insurance 
KPMG Peat Mar,vick 
James N. and Jane B. Levett 
Charitable Fund 
Michael Levine 
Longwood Security Services. Inc. 
Loomis-Sayles & Company, LP 
William J. Lynch 
Cynthia 1Aalone 
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N/\MIA 
[)<'fll', dfld [\ritl.i N<1yd«f1 
N[ ',N 
LI, Nt•WIH'f(J<'f 
Nun1,1rk lnchi·,tr I<", 

Nt•wbur v C.un11( ·,. lrH 
l<:,,ibel N1rk<, 
O'Br1,n1 M,ir1,HJPrr1<1 nt. In<. 
Ro!Jer t M. ,HHI L<",111• B. Oq,H 
Su,,in Oq,u1 
M<1r1or11' E. O'M,1111"/ 
P<1rsons Autl,o 
Stephen Pd/Uk 
Pedri Corpor,1t,on 
Pl!ACO Advisors 
Isabel .ind Alan P1sdno 
P<,Jno Forte. Inc. 
S•isan Pound 
Prime. BuchholL & A,soc1<1t, 
Profess,ondl St.1ff,nq Group 
A.C. Ratsche,kv Foundat,on 
Lawrence J. <1ncl Anne Rube 
Charitable Founclat,on 
Phil Ramone 
Watson Reid 
Gerry and Steven R,cc, 
Roland Corporat,on U.S. 
Ropes & Gray, LLP 
Don Rose 
Sab,an. Inc. 
Lawrence and Robin Sap<1ns 
Rhoda Sapers 
Stuart Scantlebury and Lecia 
Henry Schn,ewincl 
Schraff! Charitable Trust 
SESAC, Inc. 
Seyfarth Shaw LLC 
Jeff Shames 
Shattuck Hospital 
Siernens 
Song Airlines 
Stevens Strateqy 
State Street Global Advisor 
SWR Sound 
TA Associates Realtv, LLC 
TASCAM 
Tama 
Barry Talelman 
The Philanthropic Initiative. 
Thomas Anthony Pappas 
Foundation 
Thorbahn Associates 
The Music Group 
TIAA CREF 
Vater 
W.S. Kenney Comp.Jnv. Inc. 
W.B. Mason 
Wachovia Foundation 
Patr,ck Welsh 
Julia Wendell 
Susan Whitehe,1d 
Michael Zack and Sherry 
Umberfield 
Maria Zayatz 
Craiq,e Zildpan 

*A complete listing of 2005 donors will be 
published in the next issue of Giving to Berk 



The World's Leading 
International Songwriting 

Competition 

ompetition 

RADIO AIRPLAY! 
GRAND PRIZE USSS0,000 IN 
CASH AND MEftCHANDISE! 

WINNERS WILL BE DETERMINED BY 
TOP MUSIC INDUSTRY PROFESSIONALS! 

Name: 

Address: 

City /State/ ZI p /Country: 

Phone: E-mail (If any): 

Song Title: 

Payment type check one): 0 VISA 0 Mastercard 0 Check/Money Order 

Card number: Expiration: 

Signature: 

Make your check or money order for USS30.oo payable to: USA Songwriting Competition 

Check One Category Only 

0 Pop O Rock/Alternative O Country O R&B O Cospel/lnspirational O Folk O Latin O Instrumental 

0 Jazz O Hip-Hop/Rap O Children O World O Dance O Novelty/Comedy O Lyrics Only • 
Collaborators/Band name (if any): • 

I certify that I have read, undemood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: REFERENCE #BK2 

Mail all entries to: USA Songwriting Competition, 4331 N. Federal Hi1hway, Suite 403A, Ft. Lauderdale, FL 33308, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Ruin l R11"l1Uons: 
1. E,ch ,nt,y must Include: (•) Completed ,nt,y form (or photocopy) All 
signatut ts must be orfgin~I. {b) Audio Cas!ette(s) or CO cont.in Ing 1 song 
only, 5 minutes or less In length. Lyrics Only utc1ory do not require iudto 
ca,sett, or CD {c) Lyne ,heet (pie,,, lndude English tra,,1,ao, ,r ,pplictblt), 
lyrics art! not required for instrumenul u.tegory. {d) Check or money order 
r,, US Sic co (US ''"'ncy ,,ly). If p,ying by credo c,rd, US S30.oowlll be 
charged to your iccount Ajl enlries must be putnuirtted by Mrt 31, 11)(>5, 

:t. AU sol'lgS submitted must be or!ginal 
3. Conwtanls may enter u many son11 In u marry cattgorlu u d11lred 
but each e,,uy requires , seperatt wsette or CO, cntly farm, lyric sheet 1t1d 
entry (11. One check (01 multiple entric1/atcgo1h:J Is pcm,1tted. Entry (cc 
Is non-refundable USA Songwriting Comp~1tlon Is not responsible for late, 
lort Of damaged, misdirected, postsgc due, stolen orm,s,pproprlated entries. 

,, ,.,,e information visit: 
writin .net 

4, This competition is open to 111 amateur ,1.nd professiontl :songwiitcrs 
and 1nyone regardless of natfoMallt)' or orlgft'I. Employees o(USA SoMfHritlMg 
Compet1tlot'I, their families, subsidiaries and affillites ,ue not eligible. 
Cusell,s, CDs ind lyrics will not be rttumed. 
5. Winner1 will be chosen by a Blue Ribbon Judging (ommittet comprised 
of musk Industry pro(cssiontls induding A&.R managers (ram record 
h.bels, publishe11 ,1nd producers, Songs are judged cqv,1lly on origi,iility1 

lyric:s, melody o1nd composition. S1n1s n11y be in any langua11. Quality o( 

perform.inc, Jnd production wlll not be considered. Prizes Will be .iwJrded 
jointly to 1ll o1uthors of any song. Division of pritM is responsibility of 
winners. The winners release sponsors from all ll1blllty reJiUdlng !)rites 
won, Tues are winners' rcsponsibllity. Entrants ind their collaborato~ wlll 
rehlrl fu11 rlgkts to 111 work submitted for the competition, 
6 Winners will be notified by mail ,nd must slgn and rtlum an 1ffid1v1t 

sponsors 

Platinum Sponsor 

SONY. G steinberg 
er~ c1th·nr r--rst 

II( HUI.TIM£DIA 

@ ~:l?filtm" 

electronic Musician 

~ 
hvew1re 
MUSICIAN 

111-ffl-21B1 

audio-technica. 

Sup~r(uJs··~ 

PLEASE MAKE COPIES OF T 
APPLICATION FOAM TO SU 
MORE ENTRIES! ENTER AS 
AS YOU LIKE IN AS MANY 
CATEGORIES AS YOU WISH! 

confim,ing thstwlnnet's song Is origintl ind he/ 
rights to the song. Failure to sign snd return the ri 
30 diyt will result in immediate disqualification a 
altemo1ttve winner will be selected, Entry constitt.Jtes 
to use winners' names, llkenes, and voices for fu 
and advertisina purposes without jdditiono1I com 
Wll'lne:rs will be d~ermit'led by November 15th, 1 

which e4th entrant wlll rte~\le o1. winners list bye-
7. Prizes· Overo1II Gr1nd Prlle winner wlll recctvc Sso,ooo 
worth of cash, merchandise and services. Overall 2l'ld Prile 
wlt'lner wlll re<elve $7,000 worth o( merchandise, Over,11 Jrd 
Pnze winner Will receive $5,Soo worth of me:~and1se I 
Pnze wlnner1 In ti.Ch of the 15 categories will retelff 
worth o( merdu.ndise 20 Hon0r4ble Me"tlon w· ftil(I, 
each teccivc over S3aaworth of mw:htndise. Pl 
OR PRINT CLEARLY AND NEATLY. 
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11111 l'r11lc,,111 J1ili11, l1 \ \ 1111.1111, 11111 
1,,11('!),, II•, /•11, -,.,,,,.,·0101.11.11111 /l•c 

1,,1 I R,•,11,11111,1.,111 li11 tilt' \111.111, 
,lllL'I ( )11 1l1t·111, \ \ 1111.1111, L'tllltl11t·t, tl1c 

~11 1111ll11111, l )rt·l1L·,tr.1 111 ,111rl.., l1, 
I L'tl..lL'L' l.1L·1ilt, tllL'tl11lL'r, l~ctl1 l)c111,t·l1, \11tlrc,, 

• 

I 1,1 \rtl1111 \ \ L'i,,11\ltl .• 111,l ll1r111L·r 1:1c11lt1 111c111-• • 

t't, l t·r l\ S,111tl1c1, .111tl J.1t·I.. J,1rrett. 
• • • 

,ltl' [Jrl1ft·,st1r 11f ])L'rt·11,,il111 \ like 
1, !L·,1rt1rt·,l t111 .111 1111t·11111i11g l~11sl1 

1r1l111te. 1111111 ,1i1l1 l1.1ssist S111 l l,1111111 '8l) :111cl 
g111t,1rist \ 111111c ,\ l1>L1re. ,\ la11~ri11i alsc1 111,l)'ecl 
t111 , /11//., l11~.::,/e1· 3 l<-1r L)re:1111 'l'l1eater ,·c1c,1list 
J,1111L'' L,1Brie .. \tltlitic111all1·, tl1e Zilcljia11 

• • 

('.c111111,111) cl111sc ,\ la11gi11i ro 11erfor111 fo1· its 
P,1t·ific Ri111 tllttr tl1.1t took l1i111 frc1111 Sc1utl1 
KL1re,1 tt1 Ne,,· Zeal,111tl. 

\ssisc-.1nt Prc1fessc1r of Ear -rraini11g Gilso11 
Scl1acl111ik sig-11etl ,,·itl1 tl1e Britisl1 label Ca11did 

C 

Rec<1rtis a11d is releasi11g tl1e CD Lr1111piao, 
,, l1it·l1 features ciru1nn1er At1to11io Sancl1ez '97 
(P,1t ,\ letl1e11)·), saxopl1onist i\liguel Ze11611 '98 
(Danilo Perez), taculn· bassist Ferna11do 

• 
Huergo anci axopho11ist Rick D'Muzio. In 

'01·e111ber, cl1achnik perfor1ned ,,ritl1 
Brazili,1n si11ger i\lonica \Tasconcelos at Pizza 
Express Jazz Club in London. 

lllusic b)· Associate Professor of 
Co111position Fra11cine Trester is featured on 
tl1e Alban)' Records release Sec,·et.s, and her 
co1nposition co1111nissioned by tru111peter Joh11 
Holt appears 011 me Crystal Records release 
Facet.f JI. Her song cycle B1is 66 llrill be per
forn1ed in i\la)' by baritone Richard Lalli and 
pianist \\'illiam Braw1 at \i\Teill Recital 1-lall at 
Carnegie Hall. 

Faculn, ,ribist Dave San1uels and his ba11d 
• 

Caribbean Jazz Project released Hei·e a11d Now, 
a t11·0-CD li,·e recording. Sa1nuels is planni11g 
a11 April 1 release for me CD Sc/1111,r Fii·e, a 
co-llaboration ,,rim Diane Schuur. Bom discs 
are on Concord Records. Caribbea11 Jazz 
Project features Sa111uels (lribes and n1arimba), 
Diego Urcola '90 (trumpet), Dario Eskenazi 
'88 (pia110), and facult)' me111bers Oscar 

tagnaro (bass) a11d .\1ark \i\1alker (drums). 
.\lu ic Education Professor Peter Cokki11ias 

recorded U11de1g,·01111d Sp1·i11g, a "septet for 
one" inspire<l b)· late Berl<lee lege11ds Joe Viola 
and John LaPorta. Professor Armur \Velwood 
co111posed all of me 111usic on me CD, \.Vhicl1 
features multi-tracked flute, oboe, clarinet, 
bass clarinet, alto sax, an<l bassoon. 

Facult) drun1n1er i\1ark \\Talker played 111ith 
\'o-Yo .\1a, ,\ lichel Camilo, e11• York Voices, 
and other pecial guests at Carnegie Hall in a 
tribute to Paquito D'Ri,·era. \\ 7alker, perform
ing ,,ich the Paquito D'Ri,·era Quintet, also 
recencl)' opened Diz~•'s Club Coca-Cola, a 
ne,, club in 1 Te,,· York's _Jazz at Lincoln Center 

• 
111/'ll<clll 

I ll l'-l I 
uu P \'\'1llu1m 

Composition Professor Julius P. WIiiiams 

cleciicated to Dizzy Gillespie. 
Associate Professor of Voice Cl1a rles 

Sorre11to and his ba11d Bellevue Caclillac are 
releasi11g a 11e,,, CD, Love Always, Picasso. Visit 
\V\\'lv.belle1,uecadillac.co1n to previe,v me 11e,v 
111a teri a I. 

Assistant Professor of Con1positio11 
Apostolos Paraskevas completed a tot1r of 
Ukraine perfor111ing his gi1itar concerto TIJe 
Life i11 Deat/J llritl1 me Odessa Philhar1nonic 
Orchestra. 

Associate Professor of Har1nony Steve 
Rochinski was profiled in me 2005 edition of 
W!Jo's WlJo in A111erica, from Marquis. 

Assistant Professor of Guitar Ja11e Miller 
transcribed 12 songs for singer/songwriter 
SONiA. She also played two solo sets as well 
as a set llritl1 former facuJty bassist Joshua 
Dalris at me Susquehanna Music and Arts 
Festival in Darlington, Maryla11d. 

Berklee's first mandolin instructor, Joru1 
McGann, released RhJ1th1r1 Ttt11e Up, a DVD 
focusi11g on rl1ytli1nic mt1sicianship for all 
insrru111ents. Visit 
http:/ /www.jolmmcgann.coni/recorclings. 

Associate Professor of Voice Lisa Thorson 
was tl1e keynote speaker at a statewide confer
ence on me training a11d employinent of artists 
1vitl1 disabilities sponsored by VSA Arts of 
Massachusetts. She was also featured at A 
Celebratio11 of Song, mree days of panels, 
co11certs, and acti,rities at Tew England 
Conservatory in October. 

Associate Professor and saxophonist Rick 
DiMuzio released Fir-:."t Offerings, a CD of origi
nal con1positions tl1at f~atures drun1111er Jolm 
Hollenbeck, tru1npeter Phil Gre11adier, a11d fac
tilty 111embers i\1ark Sl1ila11sky, Greg Burk, and 
Jamey Haddad. Visit www.rickdin1uzio.com. 

Voice Professor Mili Bern1ejo's CD A Tir1ie 
fo1· Love received an encliusiastic relriew in me 
October is ue of Cade1zce magazi11e, which 
called Bermejo "one of me most, if not 
absolutely me 1nost, emotive si11ger of Latin 
jazz music currently, recording." Visit 
WW1v.milibermejo.con1. 

\ ,1,1.1111 l'r,1ll·,,,,1 111 I 1r Ir 1111111 • j,,1111 
I 1111l..l1,1,1,t·r Jli.t\t1I .11 l!111ll.1111l 111 l'\ 't11rk 
,~1tl1 I, \l,11 11111 I·''' 111,11111111,11li~" \l,1tt S,1\,ll{l 
l111 tlit rLIL·,t,l' ,it \.1, 1gt ', llL\~ ( I), ( 1111111'<. /.111111, 

\ 1,11 l1tt11://,.11,1g ·rt·t1,r,l,.t1\111 
\,,11c1.1tL' l1r11lc,,111 111 \'111(1.: l•1\LL I 1rt1.1 11.1, 

• • 

c1111111ILtl'LI l1c1 ,ct11t1ll l11111k, I 01,i- /01· \/1111111111, 

1\lel l{.1, l11il1l1r.:,1t11111,, l11c 11111 rel ·.,,c tltL 111111~ 
• 

Liter tl11, \l';Jr. 
• 

l•\1c·1ilt; 'I r1111111ctcr 'J 1ger ( >k,1,111 11erl111111c1I 
all111g,1tlc 1\l.1kf>l<> ( )1!J11c 'H\ ,11 till' \111,1c \le t, 
\lc1l1a l•l'stival 111 'c1,·c111l>cr, ancl 111 ( )ct11l1 ·r, hl' 
t<111rcclJa11a11 ,,1111 11ia11i,t l)a111cla Sc·h.,c·htcr '()2, 
l1assi~tJt1sti11 l)11rtill '()2, an<I <lr11111111l'r J!>rlLtn 
Pcrlsc111 '04. ()kr>sl,i rcce11tly 11rcsc11tl'tl a 111c1111, 
rial cr1nccrt i11 sl1iya, Ja11an, f<>r tl1c I ()th 
a11niversary r>f the l <)95 Kc1l1c, Ja11an, carth<111,1kc. 

Professor r>fJazz C:0111JJC>\itic1n ( ;reg I l!JJJkin~ 
played lead tr11111pet on jazz, legcncl l)a,c 
Brubeck's oratorio The G11tes of]11.rt1ce. l Ic>11ki11~ 
also played me music of Bobl>y Darin wim ac:t<>r 
Kevi11 Spacey for shows at me Sc>111ervillc 
Theatre and Foxwoods. 

Percussio11 Instructor Sergio Bellotti playccl 
on his bromer Marco's newest C:D, C'e-110·0 

Asociale. The disc is currently climbing me 
charts in Italy. In January, Bellotti performed 
,lrim Gra1nn1y-llriimi11g pianist Dan Siegel on 
Bob James's Showboat Crui e. 

Professor of Conten1porary \ Vriting and 
Production Michael Farquharson engineered, 
coproduced, and performed on Jeff Friedman's 
CD Slo & Lo, featuring vocalist Eric Mingus '81. 
Farquharson is also currently finishing composi
tions for an albun1 "vim Conten1porary Writing 
and Production Chair Mattliew icholl, which 
will feanrre a string orchestra and saxophonist 
Tim Ries, who has played llrim me Rolling 
Stones and Jolm Patirucci. 

Associate Professor Charles Lellris traveled to 
Selrille, Spain, in October to participate in a 
senlinar on brass band processionals. Lellris gave 
clinics on breaming and trwnpet technique . 

Voice Professor MIii Bermejo 

• 



Lauren Passarelli: Fab Guitar 

faculty profile 
by Ma1·k S11zall 

According to Associate Professor 
Lauren Passarelli, l1er family ofte11 
tells an a11ecdote about a comment 
n1ade by a postman pausi11g to 
hear Passarelli, then a toddler, 
strumrnit1g a toy guitar 011 the 
porch. i'Sl1e sounds pretty good," 
the 1nailn1an said to Passarelli's 
mother. "Does she know what 
she's doi11g?" 

Passarelli figures that her left
hand fingeri11g probably wasn't 
making much sense, but feels con
fident that she was probably strum
mmg a pretty good groove with 
her right hand. To this day, rl1ythm 
guitar playing is her forte. She is 
drawn more to creatrng great gui
tar accompaniment textures than to 
firing off pyrotechnical solos. Not 
1011g after her porch debut, 
Passarelli first heard the Beatles-a 
pivotal moment. 

"The Beatles became my main 
musical influence," she says. "I 
learned so much about melody, 
song structure, guitar, and arrang
ing from their records." While 
Passarelli's influences also include 
James Taylor, Fleetwood Mac, 
Stevie Wonder, and Pat Metheny, 
her connection to her first inspira
tion is cemented by her work with 
the Beatles tribute band All 
Together Now. The band plays 
Beatles songs "just like the record," 
and Passarelli fills the role of gui
tarist George Ha.rrison. 

In 1982, Passarelli earned the 
distinction of becommg the first 
woman to receive a degree in gui
tar performance from Berklee and 
ilien became the college's first 
female guitar instructor two years 
later. Unlike many Berklee guitar 
students, Passarelli did not arrive 
here wiili dreams of beco1ning a 
flashy guitar slinger. "I learned all 
of ilie requireme11ts and gave a 
senior recital that was all instru
mental 1nusic," she says. "But all 
the wl1ile, I was working on my 
own so11gs. The material I learned 
as a perfor1nance major has give11 
111y music ricl111ess. I'1n 11ot a 
si11ger/so11gwriter wl10 tJlays gui
tar-all tl1ree roles are equal. The 
first thi11g tl1at develops as I write 
is a gi.1itar part tl1at will be tl1e 
fou11datio11 of the so11g." 

To date, Passarelli l1as pe1111ed 
about 300 songs and released two 
albums, /)111011g tl,e R11i11s (1994) a11d 

Associate Professor Lauren Passarelli 

Shadow Lang;uage (2004), with her 
progressive pop group Two Tru. 
The band includes collaborator 
Cindy Brown '83, who produces, 
arranges, and plays keyboards. 
Passarelli and Brown handle all 
tasks, from creatrng, recordir1g, and 
mixing the music in their studio to 
producing the jacket art, issliillg the 
CDs on their own Feather Record 
label, and promotrng the final prod
uct. Passarelli currently has two 
more albums in the pipeline; an 
instrumental guitar album titled 
Back to the Bone and another Two 
Tru outrng, Sometimes Blue. 

The range of experience 
Passarelli has gained through years 
of writrng and recording her own 
music and running a record label 
has given her a deep well to draw 
from wiili her students-far more 
than melodic mmor scales and 
chord voicings. "Some students 
choose me as their private teacher 
because of my interests in playing, 
writrng, and producing my music in 
my studio," Passarelli says. "I like to 
find out why they ca.me to Berklee, 
where they want to go, and how I 
can help them make choices to 
reach their musical drean1s while 
staying healthy and sai1e. It is more 
tl1an just teaching the modes. 

"Teachi11g· at Berklee is n1y n1ai11 
career; it's my first love. It is easy 
to share the iliings that I love 
about m11sic and guitar all day. I've 
fou11d tl1at I l1ave been able to be a 
me11tor to my stude11ts. I do11't 
really feel like I a111 i111parti11g 
knowledge, I feel 1nore like I a1n a11 
artist i11 residence coacl1i11g people 
011 l1ow to keep tl1eir art alive. 
Society ca11 be harcl 011 artists. It's 
i1n1Jorta11t to lear11 l1ow to fit i11 
a11d stay l1apJJy." ID 

' 
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---.~ ..... _ 
The Hal Leonard JAZ.Z PLAY-ALONG SERIES is the uttimate learning tool 
for all jazz musicians. With musician-friendly lead sheets, melody cues 
and other split track choices on the included CD, this first-of-its-kind pack
age makes learning to play jazz easier and more fun than ever before. 

DUKE ELLINGTON Vol. 1 00841644 

MILES DAVIS Vol. 2 00841645 

THE BLUES Vol. 3 00841646 

JAZZ BALLADS Vol. 4 00841691 , 

BEST OF BEBOP Vol. 5 00841689 

JAZZ CLASSICS WITH 
EASY CHANGES Vol. 6 00841690 

ESSENTIAL JAZZ STANDARDS 
Vol. 7 00843000 

ANTONIO CARLOS JOBIM AND tHE 
ART OF THE BOSSA NOVA 
Vol. 8 00843001 

DIZZY GILLESPIE Vol. 9 00843002 

DISNEY CLASSICS Vol. 10 00843003 

RODGERS AND HART FAVORITES 
Vol.11 00843004 

ESSENTIAL JAZZ CLAssrcs 
Vol. 12 00843005 

JOHN COLTRANE Vol. 13 oo843oo6 

IRVING BERLIN Vol. 14 00843007 

RODGERS & HAMMERSTEIN 
Vol. 15 00843008 

COLE PORTER Vol. 16 00843009 

COUNT BASIE Vol.17 00843010 

HAROLD ARLEN Vol. 18 00843011 

COOL JAZZ Vol. 'L9 00843012 

RODGERS AND HART CLASSICS 
Vol, 21 00843014 

WAYNE SHORTER Vol. 22 00843015 

LATIN JAZZ Vol. 23 00843016 

EARLY JAZZ STANDARDS 
Vol. 24 00843017 

CHRISTMAS JAZZ Vol. 25 00843018 

CHARLIE PARKER Vol. 26 00843019 

GREAT JAZZ STANDARDS 
Vol. 27 00843020 

BIG BAND ERA Vol. 28 00843021 

LENNON AND MCCARTNEY 
Vol. 29 00843022 

BLUES BEST Vol. 30 00843023 

JAZZ IN THREE Vol. 31 00843024 

BEST OF SWING Vol. 32 00843025 

SONNY ROLLINS Vol. 33 00843029 

ALL TIME STANDARDS 
Vol. 34 00843030 

BLUESY JAZZ Vol. 35 00843031 

HORACE SILVER Vol. 36 00543032 

BILL EVANS Vol. 37 oos43033 

YULETIDE JAZZ Vol. 38 00843034 

ALL THE THINGS YOU ARE & 
MORE JEROME KERN SONGS 
Vol. 39 00843035 

BOSSA NOVA Vol. 40 00843036 

CLASSIC DUKE ELLINGTON 
Vol. 41 00843037 

GERRY MULLIGAN FAVORITES 
Vol. 42 00843038 

GERRY MII.LIGAN CLASSICS 
Vol. 43 00843039 

BOOK/CD PACKAGES ONLY 14.95 EACH! 
Complete song lists online! 

- .,CIIM 
www.m c: 

1.800.637.2852 
Mon-Fri 9am • 8pm, Sat & Sun 9am • 5prn CST 

Mention ad code BTJPA 
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t's a cool; fogged-in November day outside 
Fantasy Recording studios in Berkeley, 
California, but inside, Gary Burton and his 
Generations Band are fully wa1111ed up and 
laying down tracks for Burton's new Concord 
Records CD, Next Generation. There is an 
rronic symmetry to the new group. Burton, 
now 61 and recently retired from Berklee, is 
leading a quartet of gifted young musicians 
with its youngest member, Julian Lage, being 
a mere 16 years old. Burton and Lage are sort 
of like bookends to the band. Lage and the 
other members are just launching their 
careers; Burton is a time-tested veteran of the 
road, studio, and classroom. Burton was once 
the wunderkind himself, signing his first 
recording contract with RCA Records the 
summer after graduating from high school. 
Now the seasoned pro, he deftly leads his 
young charges through extended compositions 
with shifting meters, angular melodic lines, 
and complex chord progressions. They play 
without hesitation, and no one appears even 
close to breaking a sweat. 

By virtue of his placement on the jazz his
tory time line, Burton has been able to capi
talize on advances in his art that were unavail
able to musicians of an earlier age. The 
sophistication of young jazz musicians like 
those in his current lineup can be attributed to 
tl1e spread of jazz education that has taken 
place worldwide since the 1960s. Burton, who 
dedicated three decades of his life to jazz edu
cation at Berklee, is seeing the pay-off. Tl1ree 
of his you11g sidemen (pianist Vadim 
Neselovskyi, drummer James Williams, and 
bassist Luques Curtis) are products of Berklee 
and possess musical facility, stylistic range, and 
depth that Burton says was extremely rare 
when lie was tl1eir age. Jazz guitar prodigy 
Julian Lage hasn't attended Berklee. 

Burto11 knows a bit about musical prodigies 

having been one himself and having nurtured 
the career of 19-year-old guitarist Pat 
Metheny in the mid- l 970s. Burton hit his 
stride as a bandleader in the late 1960s as a 
front-runner in the jazz-rock movement. For a 
time, that musical path put him on the bill 
with rock acts such as Cream at Bill Graham's 
historic Fillmore West in San Francisco and 
other venues. A ticket featuring jazz and rock 
artists would be a.n anomaly in today's music 
industry. 

While other jazz musicians such as Red 
Norvo had played the vibes with four mallets 
before Burton did, it was Burton who took the 
technique to new heights, influencing the way 
subsequent generations approached his instru-
ment. Burton has won five Graillilly Awards • 

over a 27-year span, validating him as an artist 
with remarkable longevity. His first Grammy 
came in 1972 for his Alone at Last album and he 
earned his latest in 1999 for the Like Minds 
recording. In a wide-ranging conversation at the 
end of the first day of tlie Next Generation 
recording sessions, Burton spoke about the 
entirety of his career and his plans for the future. 

How did your new group Gary Burton and the 
Generations Band come together? 
During tlie spring [2004] semester when I was 
preparing for Pat Metheny to come for a resi
de11cy at Berklee, I rehearsed a student ensem
ble for a project that Pat would produce. 
Va dim N eselovskyi was the pia1list and James 
Williams was tlie drurnmer. Vadirn had come 
to my office witli a demo of his music. He had 
written a lot of elaborate and very original 
music and was a great player. I wasn't thir1ki11g 
of putting a band together witl1 these young 
students, but I got excited about working witl1 
Vadim, James, and a bass player 11a1ned 
Luques Curtis with whom Ja111es liked to 
work. I had Julia11 Lage in tl1e back of n1y 

mind, as I have worked with him over the past 
four years. I didn't have a clear plan about 
what I would do when I left Berklee. Then, 
suddenly, it all came into focus, and at the end 
of the semester I asked the guys if they wanted 
to form tllis group. Of course they all said yes. 

You are a mentor to these young players. 
Didn't you have some important mentors 
when you started out? 

• 

Absolutely. This is a well-established tradi
tion among jazz musicians. I've found that 
some older musicians gravitate toward· 
younger players. When I was 17, I met Hank 
Garland, who was the top session guitarist in 
Nashville at the time. He helped me get 
started. When I got to Boston, Herb 
Pomeroy and Ray Santisi, who were older 
than me, invited me to play on their gigs. 
When I moved to New York in 1962, I got to 
work with George Shearing and, later, Stan 
Getz. I found that a lot of older players were 
willing to nurture and give a platform to an 
up-and-conling player. 

I understand that you were a vibes prodigy in 
your early years, but you weren't aware of 
jazz until you were a teenager. 
I started playing in 1949, beginning with clas
sical pieces and popular songs of the day on 
marimba and vibraphone. When I was eigl1t 
or nine, I began playing gigs with a local 
woma.n accompanying n1e on piano. Four or 
five times a month we would play a half-hour 
progran1 at churches, Kiwanis clubs, or com
pa11y parties. Later, n1y older sister took over 
on piano, and my brother joined 11s playing 
clarir1et and bass. Our repertoire included a 
few classical pieces, so1ne dixiela11d ttu1es, ,u1d 
so1ne 11ovelty 11u111bers. I used to play the 
"Flig·l1t of tlie Burnblebee" blindfolded. I 
would tap-dance and play at the sa111e ti1ne. 
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\ \'e did songs for eve11' season and n1ixed i11 
s0111e comedy too. It \Vas kind of a vaudeville 

• 

act at the r-ail e11d of the vaudeville era. My 
n1other 111ade our stage clothes a11d my father 
dro,·e us to the gigs. At our peak, we were 
pla)ring about I 00 gigs a year. 

£,,e11rthing changed "''he11 I turned 13 and 
disco,·ered ;~1zz. I lost interest in the fanuly 
group and becan1e serious about being a n1usi
cian. I at,,,ays thought I'd be a doctor or a 
che11lical engineer like n1y father and 111usic 
,,•ould be something to do on the side. Then I 
,,·ent to the first Stan Ke11ton sumn1er band 
c-an1p at Indiana U1uversity in Bloonlingto11. 

ome of the teachers there-includi11g John 
LaPorta and Ray Santisi-also taught at 
Berklee. \Ve played music day and 1ught and I 
thought I \\'as in heave11. I came home and 
told 111y parents that I was going to try being a 
musician. They didn't flinch; they told n1e that 
\\'as fine. 

How did you meet Hank Garland and get your 
first break in Nashville? 
I met him through sa.,xophonist Boots 
Randolph, who had a hit song called "Yackety 

a.,x." Boots was Ii,ring in Evansville, lndia11a, 
and played at a club where I would go and sit 
in. Boots also played on Nashville sessions. 
Hank Garland, a guitarist, was the 111ajor 
countf)- instrun1entalisr back then and wanted 
to make a jazz record. He had asked Boots if 
he knew all)" vibes pla1,ers and Boors told him 
about n1e. So I put n1y vibes into Boots's 

w 
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1-\t tl1e e11<l of tl1c llllllller, c:l,et tki11s 
tol(I 111e tl1at I,e l1,1,I talketl to RCA execl1tives 
i11 ew York abo11t sig11i11g 111e to a co11tract. 
I signed witl1 RCA before I left lncliana for 
college. \iVl1ile l was attending Berklee, I 
,vould go do,vn to New York periodically and 
n1ake a record for RCA. The curriculun1 at 
Berklee ,vas11't very large back the11 and after 
two years, I l1ad taken al111ost e,,ery course I 

~ ,vanted. I decided to 111ove to New York 
~ 

~ because I \Vas getting calls for gigs, l1ad a few 
:; records out, a11d ,vas starting to show up i11 

the Dow11 Bent magazine polls. 

How did you come to work with George 
Shearing? 

Durii1g the spring of 1962, after I'd n1oved to 
ew York, George called 1ne on the recom

me11dation of [pianist] Marian McPartland. I 
auditioned for him, and he offered me the job. 
Two years later, George decided to stop trav
eling and do a radio show. So I was in New 
York wondering what I would do 11ext. 

A friend of mine, Chuck Israels, played bass 
for Sta11 Getz a11d told n1e they "''ere looking 
for a gi.1itar player, but were also thinking 
abOllt vibes. My audition didn't go very well, 
though. I didn't know Stan's arrangements or 
the tunes he had me sit in on. I was fun1bling 
around, and Stan started thinking that vibes 
wouldn't work very well. About a week later, 
though, Chuck called n1e and asked if I could 
just fill in for three weeks 011 son,e upconung 
gigs until they found a pern1anent player. It 
wasn't a real vote of confidence, but I did it. 
By the end of the three weeks, the gro11p had 
gelled. Stan asked 111e to stay on a little longer, 
a11d that mrned into thr.ee years. 

I learned a ton of smff from Stan about 
music a11d business. He was at the peak of his 
career during those years. He had his biggest 
hit records ai1d we were playing big halls, 
n1aking records and 111ovies, and I saw how 
evef)rthing worked and how deals were put 
together. Unfortunately, Stan was a heavy 
alcoholic during tl1e time I worked with him. 
He see1ned to do everything wrong in his 
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cial s11cccss as a scr11111, 1,111 fig11rl'. It 1s a 1lcl1 
t.·,1tc l1al.111cc, ,incl he has tl1>11c 11 11111rc s11ttcss 
ft1lly tha11 any1>11c else I knc>w. I le 1, a 111cg.i 
rccc>r(I seller a11(l has a l1ugc 11c>p11lar fcill1iw 
i11g, yet his i11tcgrity as a 1>layer is al1sc1l11tcly 
soli<l. Usually it is 011c <>r the <>tl1cr. 

What prompted you to leave the St"n Getz 
band and go start your own group? 

Stan was very generous to all <>f his players. 
He constantly annot1nce(I 111y 11ame thrc1ugh-
011t tl1e sets, feamred n1e on pieces, and gave 
n1e so much exposl1re that after three years 
,vith him I ,vas receiving lots of au(liencc 

' . 
recogru non. 

During the last year I was with him, I felt 
that 1ny style began to emerge. I knew it was 
time to leave and start n1y own band. I had to 
find son1ething different that I could call n1y 
own. I had two major influences. One was 
Stan Getz and the Brazilian music he was 
playing; the other was the Beatles. I was a 
huge Beatles fan. I was fascinated by the vari
ety of the music on their records. There 
would be a track with a string quartet, another 
with a sitar, and the next might be a shuffle or 
something psychedelic. I thought it would be 
1lice to take these influences a11d move beyond 
the jazz realm. 

At that tin1e in jazz, entire records would 
feature one concept, theme, and instrumenta
tion. I was intrigued with eclecticism and want
ed n1y band to break out of the one-concept 
tradition. Instead of having every cut be a 
swing-time tune, we would incorporate ele
ments of classical, rock, or whatever. As it 
turned out, the rock tunes were the ones audi
ences noticed. Critics coined the te1111 jazz-rock 
and applied it to us. Many people assun1e that 
the whole jazz-rock or fusion thing started with 
Miles Davis and his Bitches Brew album. In 
truth, there were others including myself who 
were experin1enting with rock before Miles did. 
I was among the pioneers of the style. I didn't 
·see it as a trend others would follow; I was just 
tr)ring to find so1nethii1g to identify as my own. 

How did you move from that style to the more 

European-flavored jazz you recorded for the 
ECM label? 
As time went on, I started feeling less a part of 
the fusion movement. Things were getting 

' 



louder and n1ore electric a11d there started to 
be no place for n1e there because I played a 
quiet ii1strun1ent. I wru1ted a different but sim
ilar patl1. I wa11ted to contmue the sn·aigl1t
eigl1th-note rhythms ru1d tl1e har1no11ic struc
tures I was exploring, but I wru1ted n1y group 
to sound more like a jazz bru1d than a rock 
band. I was doing wl1at would become tl1e 
ECM sow1d. Whe11 I met Manfred Eicher, he 
had launcl1ed the ECM label with a few 
artists-Cluck Corea bei11g one of the first. I 
was about to renew n1y co11tract with Atlantic 
Records, a major label. It was wlheard of to go 
from a big label to a smaller one, but I decided 
to do i't and let the clups fall as tl1ey nught. I 
signed with ECM and it was the right move. I 
took [drwnn1er] Harry Blazer, [bassist] Abe 
Laboriel, and [guitarist] Mick Goodrick into 
the studio to record the New Quartet albu1n. 
That was the first of 16 records I made over a 
16-year period witl1 ECM. 

Your performing career was really blossoming 
when you went into education. What moti
vated you to go in that direction? 
I got interested rn teachrng after giVIDg some 
clrnics at n1usic stores and colleges. Clinics 
were becoffiillg a burgeoning new area for 
musicians; and I was dorng 10 or 15 a year. I 
fow1d that I had an ability to put my ideas 
about jazz rnto words. I was offered a job on 
the faculty at the University of Illmois, but I 
couldn't imagine basing myself m Champaign, 
Illinois, and keepmg my perforffiillg career 
going. I could, however, imagine basmg my 
career m Boston. So I set up a meetmg with 
Bob Share and Larry Berk at Berklee. They 
hadn't had good experiences up to that pomt 
hirmg musicians with established performrng 
careers, but they decided to give me a shot. I 
moved to Boston and started teaching m the 
fall of 1971. 

My fear was that I would lose my credibility 
as a player if people thought I was teaching and 
not playmg anymore. I killed myself for the first 
few years takmg every gig I could squeeze mto 
the schedule to keep my visibility. It seemed to 
work. I got more gigs and even won my first 
Grammy m 1972 for the Alone at Last album. 
My career was gomg great and I found teaching 
mspirmg. Smee then, it has become fairly com
mon for active jazz players to have jobs teaching 
at colleges. It's good for the colleges, the stu
dents, and the players; everybody wms. 

When you became Berklee's dean of curricu
lum and then executive vice president, your 
performing took a backseat for a while. 
Tl1e truth is, I was going to quit Berklee 
before I became a dean. I had been teachi11g 
there for 14 years and found that I was saying 
tl1e sa1ne tl1ings over and over to different 
batcl1es of kids. I was starting to experience 
burnout. After Bob Share passed away, Lee 
Berk reorganized tl1e school a11d asked me to 
be on tl1e search co1nmittee to fi11d a 11ew dean 
of curriculun1. We l1ad interviewed several 
people witl1out findi11g th.e rigl1t ca11didate. 
One 111or11ing Lee called a11d asked 111e to 
1neet hi1n for breakfast. He told 111e lie wa11ted 

n1e to take tl1e job. I kind of laughed and told 
him I was just a teacher a11d a player. I told 
hin1 11ot only had I never had a desk job, I'd 
never had a desk. He was really persistent 
though, so I told hi1n I'd try it for one year, 
and if it did11't work out, it would give us time 
to find someo11e else. After a year, I was loving 
it. I did that job for IO years, from 1985 to 
199 5. Interesti11gly, by 199 5, I was starting to 
feel bur11out agai11. 

I run the type of person who has to feel ener
gized by what I'n1 domg. I've never been one to 
stick with a job because it paid well or was pres
tigious. If it doesn't e11ergize me, I almost can't 
do it-whether it is music or busmess. 

It was around tl1at time that Lee told me he 
wanted me to take a new position as executive 
vice preside11t. I knew the educational side of 
the college, but I had no trall1llg or knowledge 
of l1ow the busmess side operated. For the first 
few years, I felt like I didn't know what was 
goii1g on when people started discussmg thrngs 
like the pension plan. But I threw myself mto 
the job and learned what would be expected of 
me. After a while, it all felt very familiar. 

I never set out with a goal to be successful. 
For me, success meant getting to the stage 
where you could play your music your own way 
and make a liVIDg at it. I reached that pomt 
when I was m my early twenties, and it messed 
with my head a little bit. My original plan for 
my life was to go to school, try to get good 
gigs, and if I got lucky, make a record. Well, all 
that had happened before I even got to Berklee. 
After I was makmg a liVIDg playmg the music I 
wanted, the challenge was to keep it all gomg 
throughout my life so I wouldn't have to find 
somethrng completely different to do. 

It seems that things have come full circle. You 
are performing a lot as the established player 
leading a band of young musicians. What do 

you see happening for yourself down the road? 
Well, for the first 1-0 years of my career, I was 
just a player. Then I devoted 30 years to educa-• 
tion. Now I'm back to bemg just a performer. It 
feels good to return to my mam focus. I don't 
know how long I will keep dorng it. I was talk
mg with Chick Corea about when a person 
should decide to stop performmg publicly. We 
both agreed that when the body stops function
mg well, it's time to stop. There is somethrng a 
little sad about seemg an older musician who is 
a shadow of his or her fo1111er vigorous self due 
to health issues. I want to be aware of when I 
run not functioning as well I used to and 
armounce my retirement. Sii1gers l1ave it easy, 
because at some pomt the voice goes and they 
know it. An mstrumentalist can fake it lo11ger. I 
like the idea of quitting while I'm al1ead. I won't 
stretch it out. 

For some older players, aU they knew ii1 life 
was tl1e gig. I have other ii1terests like sailii1g, 
creative writii1g, a11d ru1tl1ropology. I tl1i11k I 
could see myself later m life witl1 tl1ree or four 
hobbies or avocatio11s a11d feeling· tl1at if I was11't 
perfor111U1g, I'd still have reaso11s to get up each 
1nor11ing, get dressed, a.nd go out for tl1e day to 
do so1netl1ing. I ca11 eve11 i111agi11e 111yself goi11g 
back to college. ~ 
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Best-Laid Plans 

(:t111111oser a11ll ,iliist Bobb)' \rmce Paunetto '7 3 
t:,rre,, t111 in the Little Ital)' sectio11 of tl1e BrorLx. A 
"e,,. \'orker tl1rougl1 me\ tl1rough, he still resides 
i11 tl1e s;u11e borougl1. l).iunetto sho,ved 111usical 
11rc111use b)· :1ge four, ,vorking up a song and dance 
rc1utit1e \\1tl1 l1is 111other that brought offers for 
,,·cirk at L e,,, York's fained ROX')' Tl1eater. But 
P:1w1etto's 111other, Rose1narie, ,vith tllree )'Oung 
s011s, decided tl1e tit11e ,.,•asn 't right to embark 011 a 
n1usic c.u-eer. Thin), years later, me younger 
Paunetto's career aspirations would also be side
lined for a ,,,hile, but not by his choice. After pur
uing a career as a con1poser and performer, 

S)'lllpto111s of n1ultiple sclerosis (MS) began to 
appe<1r ai1d me n1usic stopped for a tit11e. 

Duru1g his early teens, Paunetto had begun lis
tening to recordings by Cal Tjader, Vmce 
Guaraldi, i\1ongo Santan1aria, and omers and 
de,·eloped an appetite for jazz. Inspired by Tjader 
and i\1ilt_Tackso11, he took up me vibes at 18, and 
in 1962, l1e composed lus first piece of music, 
"1 uance," dedicated to me Modern Jazz Quartet. 
In me san1e year, Paunetto fo1111ed a septet to play 

Latin jazz, ballads, ai1d swu1g tw1es. 011 me 
stre11g-rh of a demo tl1e group recorded, Paw1etto 
,vas offered a recording contract witl1 tl1e Seeco 
label u1 1964. He plaru1ed to record a clozen 
pieces for tl1e debut albwn but l1e was drafted by 
tl1e U.S. Army in 1965 after recording only eight 
songs. Tl1e label released SL\'. tracks on 45s but 
folded before Paunetto ,vas discl1arged from me 
service in 1967. 

Returnit1g in e"' York after his hitch in the 
army, Paw1etto reswned co111posing and playing 
wim his group. High points included gigs his 
manager Syn1phony Sid arranged for him: open
ing act for Cow1t Basie at the ew Yorker Hotel 
ai1d for Art Blakey at me Village Gate. Paunetto 
received encouragement and chances to sit in ,vith 
fellow vibist Tjader ai1d Latin-jazz percussionist 
Tito Pue11te. Older musicians Gary McFarland 
ai,d John (Po1npeo) Rae suggested mat Paunetto 
go to Berklee to study jazz composition. Cal 
Tjader wrote hin1 a letter of recommendation. 
Paw1etto lists an1ong his most influential teachers 
John LaPorta, Herb Pomeroy, Paul Schn1eling, 
ancl Michael Rendish, and for vibes, Alan 

Dawson, and Gary Bw1:011. 

Bobby Vince Paunetto '73 (rlqht) qoes over his score with bassist Mike 
Richmond durinq a recordinq session for Paunetto's Commit to Memory co. 

After graduating in 1973, Paw1etto 
tapped such Berklee friends as gui
tarist John Scofield, bassist Abrallam 
Laboriel, Sr., saxophonists Billy 
Drewes, Tom Sala, Todd Anderson, 
and otl1er Ne,,, York-area players to 
record Paunetto's original music, 
"'hich explored me intersection of 
Afro-Cuban grooves ai1d me melodic 
and harn1onic sophistication of jazz 
ai1d classical n1usic. There was magic 
at me recording sessions for Pa111zetto's 
Point, his first outing on Pathfinder 
Records (now RSVP Jazz Records). 
The LP received a Grammy nonuna
tion for Best Latin Jazz Recording in 
197 5. Paunetto's reputation as a com-

poser and bandleader grew wim his seccJnd 
re I ease, C O'l'tt'fttit to NI mzory. 

Arouncl that tin1e, Paunetto began feeling 
numbness in his hands periodically and stiffness in 
his muscles in the morning. "My legs began to 
feel spastic when I woke up," he says. "I was feel
ing a loss of n1uscle tone, and my legs would give 
out as I walked. I actually fell down in me street 
once after getting off a bus in Manhattan." 

Medical tests in 1978 revealed that Paunetto 
had MS, and he was forced to put his performing 
on hold. "I had to keep 111aking a living despite 
my disability," Paunetto says. "I couldn't perform 
and travel anymore, but I continued to receive a 
pension from the Army and I could still write 
music." Paunetto soldiered on, and between 1985 
and 1993, he wrote 300 works despite me crip
pling effects of his illness. 

Having made recordings wim jazz players who 
went on to renown, Paunetto remastered and 
reissued his early recordings to fill requests from 
jazz fans in several countries. Soul Jazz Records 
and Tonga Productions have recently made his 
music available tllroughout Europe, while Bomba 
Records and JVC Publishing Co. of Tokyo have 
given Paunetto visibility in Asia. 

Not Forgotten 

''What has helped the most is me deep love of 
fans ai1d jazz critics who never forgot the music 
mey had heard on my first two albums," Paunetto 
says. "They've sought me out and helped me to 
continue." In September 2003, jazz historian Bill 
Kirchner, host of the Jazz fnm1 the Archi:ues radio 

' 
show, prograrnn1ed an hour of Paunetto's music, 

, and Dee Kalea, who has a jazz radio show in 
Ver 111ont, played four of Paunetto's CDs in their 
entirety on one show. At the grass-roots level, 
musicians such as baritone saxophonist Gary 
Morgaii dedicated his tune "Refractions" to 
Paunetto on his Live at Bird/and CD. 

Wim me help of a host of medications, 



Paw,etto's MS is not curre11tly adva11cu1g at tl,e 
rate it ~,as previously. Realm-wise, he l1as good 
days and bad days, but tl,e spirit is always willing 
for work 011 his 1nusic. Lately he has l1ad e11ougl1 
good days to prepai·e 45 new pieces for four 
future CD releases. The first will be titled B01011d 
Co11-Tei1t, Voiz1111,e I. The sessio11s will feature me 
CTM Players, tl1ose origu1ally assembled for 
Paunetto's C0111111it To Mei1101y albwn. 

"My i.t1ability to co11tii1ue playi.t1g tl,e vibes l1as 
bee11 my greatest lai11ent," says Paunetto. 
"Accolades a11d applause are great, but mamly I 
just want to contribute. I'd dreaint of me day mat 
I would-continue witl, my 1nusic, and me day 
came m 1994 witl, me release of me C011iposei· iii 
P11blic and later me Reco11Stitttted CD. It's a great 
blessmg to still be 111akmg music." 

The Best Thing I Ever Did 

vVl1en Associate Professor Lisa Thorson was a 
musical-tl1eater major at Bosto11 Conservatory 
of Music in 1979, she l1ad a serious accident 
and became a wheelchair user. As a driven per
son (Thorson's own descriptio11), she decided 
afterward mat she would continue her patl, 
toward a career in musical tl1eater. Doctors and 
physical tl,erapists told her mat she would not 
have me capacity to sing anymore, but she 
couldn't be talked out of her dream. 

"It took me about five or six years to realize 
mat my origmal plan wasn't gomg to work," 
Thorson says. "I discovered mat it would be a 
hard sell for me to get work. The meater and 
even Hollywood are not mat mclusive for wheel
chair users. vVl1en I finally understood tl1at I was 
not gomg to be on Broadway or have a working 
life m tl,e meater, me adjustment was difficult. I 
asked myself, what was my strongest asset? I knew 
it was my voice. I had been an okay dancer and a 
pretty good actress, but always a better smger. So 
I focused on mat." 

Thorson made me transition from me musical 
meater vocal style to cabaret smgmg a11d eventu
ally to jazz. Her bromer had a great jazz record 
collection mat he'd left at Thorson's house. After 
she started listenmg to various artists, she could 
i.tnagme herself smgmg jazz. She began to explore 
mat direction m earnest around 1985. "I was 
almost 30 by men," she says. "It seemed a bit late 
for me to learn a new genre, but it was me best 
mmg I ever did. You never know when you are 
gou1g to find somemmg durmg your life mat will 
become a real passion. Some find it when mey are 
15, but a lot of people don't." 

Thorson began domg gigs as a jazz smger m 
1986 but also worked as an advocate for access to 
me arts for people witl, disabilities. "I gave 
speeches, semu1ars, and workshops and wrote 
materials about wuversal desigi1 concepts for all 
ku1ds of people," Thorson says. "I also provided 
awareness training to l1elp people better relate to 
people witl1 disabilities. I sat 011 pa11els for me 
National E11dowme11t for tl1e Arts advocating for 
me disabled. Tl1ese tl1L11gs taught me a lot about 
teacl1ing and relati11g to people, but I eventually 
bun1ed out 011 mat work because obstacles were 
11ot co111ing dow11 fast enougl1. I also really want
ed to fully explore 111y artistic mterests. 

"l l1ad been l1avu1g a l1ard tirne decidi11g wl1at I 

Associate Professor of Voice Lisa Thorson 

was gomg to do witl, 1ny life," says Thorson. "In 
1988, I stai1:ed attendi.t1g me Jazz mJuly itnprovi
sation workshops at tl,e U1uversity of 
i\tlassachusetts m Amherst; where I met Sheila 
Jordan, Max Roach, Billy Taylor, Yusef Lateef, 
a11d omers. Those prograins really changed my 
life ilirough tl,e energy of me music and me 
atJnosphere me teachers created. People were 
really open to possibilities. Sheila Jordan taught 
me about welcomu1g everybody, regardless of 
meir ability. I tlmved mere." 

Even mough Thorson was perfonrung and 
makmg recordmgs, she felt mat she didn't 
understand me vocabulary of jazz deeply. So she 
pursued a master of arts degree m jazz perfor
mance at New England Conservatory (NEC), 
graduating m 1994. "The experiences I had at 
Jazz mJuly and m me graduate program at NEC 
profoundly mfluenced my life and teachmg," 
Thorson says. "After mat, I was completely 
hooked on jazz." 

Thorson had begun teachmg part time at 
Berklee m 1996 and became a full-time faculty 
member m 2003. These days she performs less 
so mat she can concentrate on teachmg. She 
does, however, continue to make new CDs and 
delve deeper mto me music. Smee 1999, 
Thorson !,as offered a unique live presentation 
called tl,e JazzArtSigns program. The perfor- •. 
mance features Thorson and her jazz qumtet, 
whose in1provisations are mterpreted m real time 
by a pamter, a sign language mterpreter, a narra
tor, and an LED display mat scrolls text. It offers 
people witl, a variety of disabilities a cl1ance to 
enjoy me show. 

"The mougl1t behmd it is to make me show as 
mclusive as possible. I also wanted to sl1ape it so 
mat people m tl1e audie11ce wim all of meir senses 
nught be tl,e most confused. Tl,ey have to decide 
where to focus. In contrast, visually impaired peo
ple have no choice but to listen to me n1usic and 
tl1e narration. Tl1ey can't see me pamting. It's a 
way to bring people togemer and put otl1ers 011 
edge and make tl1em mmk a little bit. Tlus project 
is one way mat my lives as a jazz artist a11d a per
son witl1 a disability u1tersect. If I hadi1't l1ad n1y 
accident, opportwuties likeJazzAl·tSigi1s 11ever 
would !,ave co111e u1to 111y life. 

"As a perfon11er, I do11't want to prete11d tl1at I 
don't use a wl1eelcl1air. My art is not defu1ed by 
tl1at; it's defu1ed by tl1e kind of music I su1g, 
wl1etl1er people like n1y voice, a11d whetl1er I co11-
nect witl, tl1e audie11ce. Tl,at's wl1at's n1ost i1npor
tant to n1e." 

' 

The Only Thing I Really Cared About 

U1ilike tl1e omers featured m me story, Paul Nash 
'72 had spe11t two decades witl, his career as a 
music educator, co111poser, and performer m full 
swmg before e11countering healtl, problems. In 
Mai·ch 2003, Nash was diagnosed witl, 
Glioblastoma Multiform, a fatal bram tumor. This 
gave urgency to Nash's recent push to get his cata
log of compositions and recordings organized and 
n1ade available for distribution. 

Like Paunetto, Nash also grew up m me 
Bronx. He began playmg guitar m rock bands m 
tl,e 1960s. Early high-water marks came when his 
group shared tl,e stage at Greenwich Village's 
Cafe vV11a? witl, tl,e Blues Project and a men
unknown Ji.tru Hendrix. He caine to Berklee, 
where he earned his degree m jazz composition m 
1972. "I had realized mat music was me only 
mmg I really cared about," Nash said. "Studymg 
witl, Herb Pomeroy was tl,e best pm of gomg to 
Berklee for me." 

Nash would later earn a master's degree m clas
sical composition at Mills College m Oakland, 
Califonua. By 1977, he was working m me Bay 
Area witl, tl1e 10-piece Paul Nash Ensemble fea
turmg trwnpeter Mark Ishain and drwnrner 
Eddie Marshall. Nash also helped to organize me 
Bay Area Jazz Composers Orchestra, a jazz 
ensemble mat mcluded a strmg qurnet, to create a 
confluence of jazz and classical music. He released 
iliree CDs, A Jazz C01nposei'~ E11se11ible, Sec011d 
lmp1'essio1z, and Night La1igz1age, featurmg such 
players as Tom Harrell, Anmony Cox, David 
Sainuels, Art Lande, and omers. After moving 
back to New York m 1990, Nash founded me 
Manhattan New Music Project to further me con
cepts he'd been probmg i.t1 San Francisco. 
Through tl,e years, me group has featured such 
New York musicians as Tom Varner,Jack Walram, 
David Taylor, Jainey Haddad, Vic Juris, and omers 
live and on me CDs Mood Swing and Night · 
La1ig;uage (botl, for Soul Note Records, Italy) a11d 
Ava1it Noi1". 

Of me meeting ground between classical and 
jazz, Nash remarked, "It was tricky to do born 
kinds of music at first. Eventually, I found a nux 
mat worked once I let go of me idea mat mey 
each belonged m separate realms." Pre1nieres of 
Nash's orchestral and chainber music have been 
g-ive11 by tl,e Chainber Syn1phony of San 
Francisco, me Reading Syi11phony Orchestra, me 
Aspe11 Festival Orchestra, and oilier ensen,bles. 

Nash has also touched on perfom1ance art \vim 
his music by creating site-specific pieces. "These 
are n1usical works designed to i.t1corporate sounds 
from me e11vironn1ent m which me piece is per
fonned," l1e says. "They're not designed for me 
typical concert enviro11me11t. Tl1e site 1nay be a 
lobby of a building, a park, or a street co111er 
wl1e1·e many people pass by." 011e 60-n1Ll1ute 
piece titled Still So111ids R1111 Deep ~ras ~11itten for 
tlu·ee trw11pets, t\vo t1·0111bo11es, tl1ree F1·e11ch 
ho111s, ru1d a te11or sa."<opl1011e. as!, positioned 
tl1e players at ,,arious locations a1·ound tl,e lake u1 
Ce11tral Park. Each pla)red 6·0111 a ,vTitten score 
ecl1ou1g· plm1ses back and fort!,, and at ,,arious 
ti111es played off me sotmds tl1e)' l1e,lrd arow1d 
tl1em-mclt1di11g quacking dlrcks. "It fits tl,e .Tolu1 
Cag·e mold it, son1e \vays," Nasl, said. "\ \'e l1a,·e "' 0 
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Compo er/qultarlst Paul Nash '72 

.111 ,\\ l'r.igc ()r tl1rl't' t() fi, C llf tl1csc t)llCS l)f 11er
li1n11.111t·c, , c,irl,." 

• • 

\ \ l1ilc l'l111111t1si11g a11ll 11erft1r111i11g· ,,•,1s al,,·a)'S 
l'lt1,L'St tll , 1asl1 :~ l1e,1rt, his Clluc--;1rio11al irtitiati,·es 
11rt1,ille 111t1rt' rc,·e11ue ttl l1is co111~1a11)'· J11lia 
Rc111l1,1rt, 1 ',1sl1 's ~1rt1tlut·er, tlesc1ibes Creati,•e 
\ lusit· Ellt1t--;1tt1r-s ((:,\ LF) ;1s a professio11al de,,cl
t1~1111e11t tr.1i11i11g prt1grJ111 t!esigi1ed to l1elp teacl1-
ers 11tilize cre,1ti,in· i11 tl1e classroom. O\IE 

• 

re<·ei, etl ,1 felleral gr.mt tl1at pro,,jdes 350,000 
~1er )'C,tr to ,,·ork ,,itl1 tl1e Ne,,· York Cit)' scl1ools. 
"\ \ 'e !1;1,·e al1out 10 n111sici:ms goit1g out to tl1e 
~chools to tr.tin 11111Sic teachers to teacl1 )'Oung 
snitlents tlirough co111positio11," Reitman said. 
"S~1ecial-needs stude11ts ,,,jtli e111otional disabilities 
re;1ll)· react to ,1 cre;1ti,·e approach. It is not about 
le3fnll1g ai1 iI1strun1ent and tl1en leanllllg to 
i1npro,ise. i\'e ,,·ai1t to mtroduce me kids to me 
i<le;1 tl1;1t 111l1Sic n1akit1g is fu11. After tliey get tl1at, 
,,·e c-an teach tl1em more about 111usic tlieory." 

A Musical Lifeline 

Remhan S-J)'S mat asl1's cliverse 11111sical acti,,ities 
ha,·e been like a lifeline it1 rougl1 ,vaters. "Havmg 
tl1e n1usic to focus on really helped Paul to deal 
,,itli so111e vef)' difficult ne\\'S," she says. "It has 
been enon11ol1Sl)· in1portant for n1e to keep goit1g 
ml1Sic-.11l)·," Nash sa)'S. "l',,e had tliree surgeries 
m:Jt ,, ere l1elpful, but tl1e effects ,,,ere te111porary. 
I ,1n1 present!)· undergomg motlier round of 
chen1otlierap)'· Tlus is a ,·e0• difficult disease; 
n1ost people do not li,,e e,•en n,•o years ,\rim it. I 

• 

ha,·e gone tlirough me treatn1ents, and tlie11 I get 
rig-ht back mto n1l1Sic." 

C 

Nasl1 's dri,·e to produce ne\\' 111l1Sic and orga
nize his ,·ast c-atalog for posterit)' is an absolute 

• 

mspiration. It l1a kept him upbeat and focllSed on 
me furure. "iinen I go to me recordi11g studio 
ai1d ,1·ork on 111l1Sic, it's so good," l1e stated. "Next 
,, eek ,,·e ,,ill begm recordii1g a ne,,• CD project." 

Da) before Be1·klec Totft~)' \\'e11t to press, ,,,e 
reL·e1,·eJ ,, Ofll mat Paul i Tasl1 passed awa)'· Until 
me ti111e of his Ll •.1tl1. lie \\'JS putting me finishmg 

l•llll It ,1111•111 ( I) ,,1111 111111"' 1111111 1111I I 

'lltt ,r 111 tl1r11l l1r1<1k 

A N tur I qu•nc 
I' 1111{ 11 I I, 111 \ l1r • ·,,, 111,I l1, 1 1,1111 1 tl t \111 
\\\ll 1,,,1111,1111,I 111 l'.111,11111 l tt\, 11.1111111.1111 ,,,.,, 
I 1,1111 ,Ill L,111\ 1,,., ,!,, (\\Ill ,1,,,,1,·,l 11111 I{ ii .1l11I 
II\ ,1111111, 11,lllll I.I ,111' 111,I 111.1\, kl\l1,1,11,I,, 
g111t.11, .111,I \ ,1111 lll\ "i, lilt l1 \illl'I II .111 111,11 illlll Ill,. 

\1, Jl,lll'l1t, [11,·,I (II Jlltl\lllt ,1l,11111 ,t11111t!11, 111 
11111 l1,c, tl11,n1gl111111,11, IL',11lt11g, ,,111t.1tt 1111l1 
11,lllll'l', .1111I ,Ill\ 11tlll'I \\,1\ (tl );l'I 11, ,llljll,lllltl'(I 
,,1tl1 till' ,1111l1! ,111111111111,," \'ltcg ,.,y,." I l1.1t 
1 ljll'l1l'l' ll\11 111111,I, ,111,I lil',11 t,. I ,1111 \l'I) g1 ,1tl'lltl 
1,11111 11,11,·111, .111tl g1.1111l11,11c11t, .111,I 11tl1l't ,1111 
Jl{llll\l' l,11111'1 llll'llll1cr,. 1·11l'y \ll'l'l' till' '>{lllllC 
fr11111 ,1 l11t·l1 ,1 ltil 111 g,11>,I tl1i11f.."' ,11r,111g." [>,1tr1t·1.1 
,111(1 ,\11,1 !1,1, C \llllg l11gctl1cr lcir )'Car, ,lllll l,avc 
l1cc11 r1111111111:11c, i11 1311~11111 fr11111 tl1l' ti111c till"\-

• 

. 1ttc11Lll'll l'lillcgc tt1 tl1c 11rc,c11t. [>atrit·ia 111,1j1>rcll 
i11 jll'(Jlcssi1111;1] 11111sic [l', a \7(lit·c 11ri11l·i11:il at 
Bcrklcc 1vl1ilc 1\11a ca111cll a Lleg,·ec i11 creative 
,vriti11g at 1--:111crS()l1 c:(1l!ege 311(1 is l'Ltrrc11tly i11 ,1 
f..ri·atluatc 11rogr·.1111 for l:'~11glisl1 ,1t Boston C:ollege. 

[)atricia ca111c to Boston fron1 Pana111a i,1 l 996 
after l1ei11g a,\,arclecl a Berklee schola1·sl1i~1. l-lavi11g 
l1el11 ,\ritl1 tl1e fina11ces e11able,I lier to leap over 
011e obst}1cle, but bei11g a blii1cl perso11 i11 311 tmfa
n1iliar city ,u1d co1111oy ai1d st11dyiI1g 111usic posed 
oilier problet11s. "011e difficttlty can1e wl1en I 
st11clied a1-rangmg," says Vlieg. "All of me music 
teclmology at Berklee is for me Macit1tosl1, ai1d 
tl1e 111aiI1 platfo1111 for blind people is IBM-type 
PCs. So I p11t a lot of ti111e and effort it1to dictat
it1g 111y n1usic to otl1ers. I also got a lot of help 
fro111 me tutors at tl1e Berklee Leanm1g Center. I 
"'Ottld bring tlie111 a disc of my seq11ences, and ,ve 
would \vork from it." 

Vlieg now creates l1er n1usic usmg 
CakeTalkit1g seque11cit1g sofuvare and Sibelius 
notation softw31·e coupled ,\rim Sibelius Speaking, 
a screen reader for me blind. "I try to stay on top 
of technology," she says. "I an1 very grateful for 
tliose who have spent me time and effort to create 
software mat gives opportunities to tliose who are 
visually m1paired or have anotl1er disability." 

Vocalist Patricia Elena Vlieg '98 

I m • • • 

Selections fro111 each artist can be heard at 

www.bcrl<lee.edt1/bt/ 163/overcoming.html 

S11111c n11ght a,,11111e tl1,1t a lilt111! 111t1,1L·i.1n 1n.1y 
l1avc a !Jetter ear r<>r 111t1,ic, IJ11t \1ieg ,!t,e,n't 
l1clicve tl1at !,er e,1r, are in11ately lietter th,111 th<>'>C 

• 

<>r her sigl1tetl frientls. l l<>wever, ,he ha-. ,lcvcl<>jletl 
ai, a111a7J11g 111c111ory mat hel11s her lc,1n1 t1111es a, 
\veil as basic factual i11fc>n11ati<)n-ap1x,int111e11t\, 
JJhone nu111bers, ancl e-111ail acltlre~scs. "Being 
blin<l l1as stressecl me neetl for 111e t<J lJe g<)<><l at 
111en1orizi11g," she says. "It's my way of learning 
mmgs and a way mat I can work arotmcl re,1clmg. It 
has been a process each day to realize what 111y 
assets are ai,d what my liabilities are and how I c..-an 
m1prove a little bit more. Bemg blind is not some
ming you overco111e; you take on 11ew challenges 
every day as you lean, a 11ew so11g or plan a new 
perfon11ance, or whatever me task is." 

Several kinds of Latin American 1nl1Sic styles 
311d sacred mllSic mform Vlieg's origmal songs. 
While she considers herself primarily a smger, she 
writes a fair amow1t of mllSic. For Ttis Prrrt1zesas, a 
CD ,\rim rich spiritual content recorded \\rim her 
sister Ana m 2003, each of me Vlieg twins con
tributed songs. For Patricia's new CD, Ot-igen, she 
wrote all me songs and arrangen1ents. One por
tion ofVlieg's livelihood comes from leading me 
mllSical nllllistry for me Spanish masses at 
Boston's Saint Francis Chapel m me Prudential 
Center. "The life and n1essage of]esllS Christ has 
given a special sense to my n1l1Sic," she says. In 
addition to her church work, Vlieg perfonns at 
clubs and concert halls m Ne,v England, Panama, 
and Soutli An1erica. She recently sang at Ryles 
Jazz Club it, Cambridge \\rim faculty bassist Oscar 
Stagnaro and his group Peru Mestizo. 

"For n1e, music has been me best way of com
n1unicating my feelit1gs, tlioughts, n1y desires for 
a better \\'Orld," she says. "It expresses my belief m 
a higher power as ,veil as my belief mat people 
C311 change tlieir lives and circumstances. But 
n1l1Sic is 011ly part of life. Someone once said you 
can have life \\ritliout mllSic, but you can't have 
mllSic ",itliout life. Overconllllg obstacles is an 
ongomg process m our lives. 011ce you think you 
h~ve solved some issues, you discover mat you 
have so 111any omers to work on. MllSic is a way 
for n1e to give sometlllllg from my heart and soul 
to tliose who listen. It's been a way for me to cele
brate my life and show mat I am mankful for 
what I've received." j 
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The new Presidential Scholarship Program will cover all the costs of a Berklee 
education and enable top musicians from around the world to attend. 

t d1e e11Li (1f :1 Berklee t111 d1e Road cliruc in 
Buetll)S . \.ires, ;I ,·ow1g-:\.rg-e11tii1e t-lutist g~1,·e a . ,._ .... .... 

sn11111i11g 3t1ditiL111 before ~1 11anel of Berklee fac
t1l~· 111e111bers ~u1LI ,1·011 a full-nutio11 scholarsllip. 
\ \ l1e11 i c ,,·;1 :uu1ounced d1a t l1e ,,,011, l1e ,md llis 
[1Jrents broke into rears, d1e auclie11ce burst u1ro 
cheers, md d1e lol,1l 11e,,·spaper pl1orograpl1ers 
s11J11ped picrures. Ir ,,·as a niwnphanr 11101ne11r. 
But ,1·!1en \'ice Preside11r of rudent Affairs/Dean 
of 'rude11ts Lam· Bemune e>,tended !us hand to 

• 

co11grJm!are me progran1s Arge11tu1e host, he 
,,·as surp1ised ar me respo11se he got. "Yes, d1ose 
:1re tears of jO)'," he told Bed1w1e, "but me real 
re;1son me)·'re C[)111g is mat, eve11 ,vim full 
nution, mere is no \l'a}" he ca11 eve11 afford to get 
to Berklee, ne1·er 1nind sta,, mere." 

• 

'i11ular stories are heard i11 scores of cities 
11·orld1,ide 11·he11 Berklee co11ducts its exte11sive 
a11nual \ \'orld Scl1olarship Tour. Eacl1 }'ear in 
d1e fJII and spring, BerkJee's scholarship tean1s 
go to cities i11 me United States, Europe, Asia, 
a11d Soum ,-\111erica co audition top talent. 
Prospecti,·e srudents are judged b)' Berklee fac
uJ~· 111e111bers 11•ho calculate a scholarsllip 
a1nount based on d1e instru111ental or ,·ocal 
abili~· and 11otential of eacl1 applicant. 

BerkJee a,,,ards some IO n1illion in scholar
ships annual!)' according to 1nerit and largely 
funded b)- mitio11 and son1e special endo11,
n1ents. Scholarshjps are offered in ,,a01ng per
ce11tages up to full nution for me ITIOSt talented 
srudents. These merit scholarslups are a finan
cial l1ridge mat n1an)' srudents need to get to 
BerkJee to ho11e meir skills and touch meir 

•• 
drea111. :-\ full 30 percent of Berklee's incomi11g 
srudents each fall recei,·e some fon11 of scholar
ship assistance mat 1s re11e,,,able each )'ear. 
, on1e srudents, ho11·e,·er, accept me scholarsl1ip 
:1nd enroll, kno11ing mat me)' n1a)' 11ot be able 
co afford tl) sta)·. Their hope 1s mat if the)' can 

just get to Berklee, me),'11 be tlisco,,ered a11d 
me 111011ey ,viii so111el10\,v co111e. For n1a11y sru
de11ts, d1at does11't l1appe11. 

For hundreds of highly talented srude11ts 
like tl1e Arge11ti11e flutist 1nentio11ed above, a 
full-nution merit scholarsl1ip isn't e11ough when 
mey consider tl1e cost of living u1 Boston-esti-
1nated at $10,000 to $12,000 per year. Despite 
me best of ii1te11tions, a Berklee educatio11 is 
ex'Pe11sive. Curre11tly, nution costs $20,350 for 
tl1e degTee progra1n and $19,790 for me diplo-
1na progra111. Add anomer $5,845 for residence 
halls, 1vhich mcludes roo111 and tl1ree meals a 
day, me $2,750 ft1ll)' loaded laptop co111puter 
(required for all enteri11g srudents), books, me 
state-111a11dated l1ealtl1 i11s11rance, and me real 
cost of a Berklee education can top $42,000 per 
year. Such a botto111 li11e ca11 leave even tl1ose 
pro11lised a generous scholarship package 
priced out of me ma.1·ket. 

The Presidential Scholarship Program 

Presently, 11one of Berklee's schola1·sl1ips 
include ft1ll roo111 a11d board. Tl1e trum is that 
Berklee's scholarsl1jps really 11rork best for mose 
who l1ave a portion of me money needed to 
atte11d Berklee. "It's ve11' sad to see extren1e!)' 

tale11ted srudents mat can't co111c to Bcrklce (>r 
ca11't afford to stay at Berklec," say·s Larry 
Bethu11e. "\ Ve find mat when we inter11e11· stu
de11ts about why mey leave Berklee, most leave 
becat1se mey can't afford to stay. 1'hat's bad 
11ews for a srudent and bad 11ews for a college." 

President Roger Bro\,vn and Berklee College 
of Music's Board of Trustees have set out to 
address me problen1 tllrough me Presidential 
Scholarsllip Program. This new i.tlitiative 11,,jll 
offer full nution as well as roo1n and board. "It's 
just a fact of life mat musical talent is 11ot distrib
uted only to wealmy people," says Brown. "As a 
p1ivate college, we're very expensive for a fanlily 
,v1mout a lot of mcon1e. If we really want to be 
d1e place 11'here me fu1est 1nusicians gamer, we 
have to do some work to make sure it's possible 
for mem to get here and stay here." 

To be considered for me Presidential 
Scholarsl1ip, srudents audition tllrough 
Berklee's eristing scholarsllip auditions pro
gram. Tl1ose ,vho are identified as full-tuition 
scl1olarship ca11didates, based on merit, ,vill be 
in,rited to subnlit a financial aid forn1. Those 
who demonstrate need will be considered for 
d1e Presidential Scholarsrup. The program will 
start s1nall 11rim five Presidential Scholarships to 
be awarded u1 the fall of 2005. Over me course 
of four yea1·s, five n1ore \viii be added armually 
to reach a total of 20 su1dents. The board of 
trustees believed so strongly m the mitiative 
that it approved use of$1.5 1nillion from the 
college's endowment to fund the program. 

Brown's goal is to double the an1ount of 
money available for scholarsrups over me next 
five to 10 years. Mucl1 of that will come from 
earnest ftu1draismg. The goal is to build me 
endoW1nent and fund scholarsrups from me 
mterest generated by the endowment. "A gift of 
$40k for one year would pay for one srudent, 



but when it's gone, it's gone," Betl1w1e says. 
"Raising money for ongou1g scl1olarship pro
grams means attracting gifts large and small to 
me endowme11t." At me normal 5 percent rate 
of spending from me endoW1nent, providing 
$120,000 to support mree new stude11ts for 011e 
year at $40,000 eacl1 would require an additional 
$2 million. No small swn-but havi11g mose 
funds in me endown1e11t allows Berklee to con
tinue me program in perpetuity. 

Building Diversity One Scholarship at a Time 

An important goal of me Presidential 
Scholarship Program is to build diversity. "We 
want Berklee to be as diverse as it can be, in 
terms of emnicity, ge11der, life experience, and 
socioeconomic class," says Brown. "This is 
one way to make sure mat, as a private col
lege, we are aggressively moving toward 
becoming accessible to people who might 11ot 
omerwise have a chance to be here." 

Brown points to me example of Japanese 
pianist/ composer Toshiko Akiyoshi '5 7. She 
wrote to Berklee founder Lawrence Berk in 
me 1950s practically begging to come to 
Berklee. In me years following me war 
between me United States and Japan, me col
lege was full of young veterans studying music 
on me GI bill. "It would have been easy to say 
'Let's not waste our money on a young woman 
from Japan. How is she possibly going to have 
any impact on me world?'" says Brown. But 
she did because Lawrence Berk saw her poten
tial. He negotiated wiili ilie State Department 
and me Japanese government, gave her a full 
scholarship, and sent her airune tickets, estab
lishing Berklee as a leader in helping open ilie 
world of music to women. "We should be 
proud of mat," says Brown. "If music is partly 
about helping people see ilie world more 
clearly, more honestly and to see people as 
hwnan beings-not as men, women, black, 
white-men Berklee has to be a leader in ilie 
way we recruit students, ilie way we hire staff, 
and ilie way we employ faculty." 

Brown feels Berklee has an obligation to 
maintain diversity. ''Whoever or wherever mey 
are, if mey care about contemporary music, men 
mey ought to be able to feel not only welcome 
here, but also mat it is a financial option," he 
says. "In me world at large and in our country, 
mere has been systematic discrinlination against 
people mat has led mem to not have wealm and 
income. We're naive if we say we're welcoming 
to everyone, but it'll cost you $20,000 a year." 

Enriching the Student Experience 

"The Presidential Scholarship Program is just 
one arrow in our quiver," says Brown. "There 
are some people for whom a $2,000 scholar
ship is enough to help iliem get here. They've 
got some family resources, and mey can bor
row or apply for grants. We want to tap every 
source of support for students to try to make 
it as affordable as possible to be l1ere. For cer
tain students, we mink tl1is Presidential 
Scholarship really takes us mat extra step. 
Frankly, we want to get tl1e fi11est musicians 
we can get, and we l101)e mat tl1ey will give 
someming back to tl1eir colleagues at Berklee. 

Imagine if you were ilie young person at 
Berklee who got to be in tl1e same e11semble 
mat Quincy Jones was in. W11at a ilirill! This 
model is good for ilie students who receive 
ilie scl1olarship as well as iliose who get to 
work, play, a11d hang wim ilie people who 
n1ight oilierwise not be atte11di11g." 

One very successful model for tuition 
fundraisi11g has been tl1e Berklee City Music 
Program (BCM). This past year, Berklee pro
vided Sun11ner Youtl1 Scholarship for Talent 
and Excellence in Music (SYSTEM 5) schol
arships for approximately 50 students fron1 
urban areas to attend me Five-Week Su1nmer 
Performance Program. Eight graduating 
seniors were awarded ilie Berklee City Music 
Co11tinuing Scl1olarship iliat provides four
year full-tuition support. BCM receives more 
man $1 million fro1n ilie Johnson Foundation, 
corporations, and private donors every year. 
The program has changed many lives. Roger 
Brown tells a story of a single momer who 
today has a career in music after being a part 
of ilie City Music Program. "She was a single 
mom in high school-she iliought her ufe was 
over, and people probably told her it was," 
Brown says. "But she found ilie scholarship 
and now has a music career." 

It is hoped mat ilie Presidential 
Scholarship will spawn additional scholarships. 
For example, African Americans make up 4 
percent to 6 percent of Berklee's student pop
ulation, yet make up 12 percent to 14 percent 
of scholarship students. Many of iliose stu
dents have access to ilie funding but would 
incur huge debt to come here. "I hate to see 
students leaving wiili $100,000 of debt," says 
Beiliune. "That's a lot of gigs." According to 
Brown, "We need to make sure ilie next Steve 
Vai, Branford Marsalis, or Diana Krall can get 
here. It's ilie right ming to do. It's good for 
Berklee and it's good for ilie world." 

Diversity Creates Good Music 

According to Larry Bemune, mere is also a cre
ative and artistic goal. Beiliune believes mat 
diversity creates good music. ''When Berklee 
chose to put international students into ilie mix 
at a higher percentage man oilier music colleges 
were, ilie music got even better." Damien 
Bracken, Berklee's director of scholarships and 
student employment, was impressed by a musi
cal nwnber he heard at last fall's convocation 
concert. Bracken recognized two perfo11r1ers: a 
Celtic harpist from Scotland and a jazz bassist 
from Los Angeles, bom recent scholarship 
recipients. The music mey performed togemer 
was a successful fusion of two disparate sets of 
cultural influences rendered in a form mat was 
fresh, adventurous, and musically exciting. 
Having diverse students from all over ilie world 
fosters an atmosphere where mose \\rim musical 
sensibilities developed from different back
grounds ca11 come togemer, often creating a 
dynanuc tension mat can be used to create 
son1etlui1g new. 

"Music a11d creativity do not g·row wiiliout 
a n1odicum of tension," Betl1une says. "We 
want Berklee to be a crucible for diversity of 
ideas, backg1·01rnds, cultures, and n1usic. Ve1-y 
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often, iliey'll run into each otjler-it won't be 
wiiliout tensions. But, we want to create a safe 
haven for mat battle." 

Transformed Lives and Giving Back 

In a recent focus group, Beiliune sat wim a 
group of African-American students, and 
every one of mem was a scholarship recipient 
who had also been helped by ilieir communi
ties and churches. Each expressed a sense of 
obligation to go back to meir neighborhoods 
and give back because mey gotten help from 
ilieir communities. "Isn't iliat what music is 
about?" Beiliu11e asks. "If we want to continue 
to support ilie advancement of contemporary 
music in America and build our communities, 
we want to see missionaries out mere giving 
out music education-boili on a spiritual level 
and a musical one." 

"Many of our alumni came here on scholar
ships," Brown says. "It has had a transformative 
impact on ilieir lives. I hope mat mey will con
sider supporting oilier scholarships. That's how 
iliese tlungs work. Someone made it possible 
for Quincy Jones to come here, and he made it 
possible for Arif Mardm to be here. Arif now 
makes it possible for oilier young people to be 
here. This creates a great cham of giving in 
which iliose who benefited from a scholarship 
could say, 'Let me pay my dues and help some
one else.' The mindset shouldn't be mat donors 
are givillg money to Berklee, an educational 
institution, mey are giving money to ilie young 
people who will receive scholarships enabling 
iliem to come to Berklee." 

The scholarship audition process will also 
serve anomer function; by bMging Berklee 
wimm me reach of more people, it will also 
bMg more top talent out of me woodwork. 'We 
want to make a Berklee education a possibility 
for more people," Brown says. "Once you 
beueve somemmg's possible, it can often happen. 

"The ability to create music is a great gift. If 
you believe in it, you want me next ge11eration 
to be able to access ilieir gift. And so you would 
hope mat a talented musician who's been suc
cessful would first recognize iliat his or her tal
ent is a blessing and mat mey were blessed to 
find an institution mat nurtured it. If you are a 
jazz, contemporary rock, hip-hop, or electronica 
musician, you wouldn't have found nurturing 
for your music at a typical conservatory. This 
cultivates a special affinity for Berklee and what 
we're about-using music as a force in making 
me world more equitable and fair." 

Consider ilie successes of some of Berklee's 
most fa1nous scholarship alunlni, mcl11ding 
Toshiko Akiyoshi, Quincy Jones, Arif i\1ardin, 
saxophonist Tomn1y S1niili, a11d drun1mer 
John Black.veil. "They are en1blen1atic of \\,hat 
Berklee is all about," says Bro"vn. "If you look 
at ilieir career patl1s and l1ow 111uch ilie)r've 
give11 back to Berklee iliroug·l1 ilieir celebrity 
and by e11cow:agi11g people to con1e here, it' a 
huge part of6ur history. That's son1etl1ing l'n1 
ve1-y proud of a11d "va11t to continue mrougl1 
ilie 11ew Presidential Scl1olarsl1ip Progra111.'' 

S11sf111 Ged11tis Li11drfl)' is a senior ,,,riter/editor 
for Berklee Press and Berk.lee i\1edia. 
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\, ,1 tr1l1t1te tl) ti.1r111er lJres1lle11t Lee l<lit1t Berk 
1111 111, rL'tlrL't11e11t, l L·t1111i1t1setl ,1 11iece for l1rass 
t·11,e111l1le clllli i1erl'llSSi(lll titlell hli(f;,,-c _fo,· Lee 
Re,-/,: /-2,:-·c (J11,1111 I 1,lc11. It is,, ell est,1l1lisl1eti 
tl1,1t 1,111 is t111c t1f tl1e ge11res of 111usic created 
frt1111 tl1e l't1111l1i11atit111 of b't1ropean a11d Africa11 
111t1siL·,1I tratl1tit111s. Berk.lee ,,·as tl1e first acade
n1ic 111stitutiL1n to cha111pion jazz :111d pro,,jde 
, alitl,1tio11 for it as A.i11erica11 art 111usic desen 1-

i11g respect a11d StuLi)' on a par ,,ritl1 Europea11 
cl:1ssical 111usic. As .-\111erica11 culture i11 general 
fe,1tures ,1 ble11ti of European and African cul
tur:1I intlue11ces, 1 decided to reflect born 
,1spects ,1s fow1d at Berk.lee i11 mis f:111fare. The 
piece p:1)-s n·ibute to Lee Berk and me college 
b)· utilizing a "Berk.lee" n1elodic meme i11 sepa
rJte Europea11 a11d Africa11 ,,ersions mat even
ru:111,· blend to beco111e a S\'11IBesis of African 
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:1nd Ew·opean traditions. 

Theme 

For me tl1en1e of tl1e fanfare, I created a tone 
ro,,· based on a solmization of me nan1e Lee 
Berk and me Lati11 ,notto of me college Esse 
Q1111111 T 11fe1-i (fo be ram er tl1an to appear to 
be). The soltege S)'llables and me pitch desig
nations I used (see me tone row in exaI11ple la) 
,, ere deri,·ed as follo,11s. From me nan1e Lee, I 
took me C\1·0 Es. From Berk, I took tl1e B and 
E. For me fir t S)·llable of Esse, "es," I used E, 
since son1e Gem1an composers related mat 
pitch to me letter S (me pitch D~ is its e1iliar-
1nonic equi,·ale11t), and for me second syllable 
'·se," I used me pitch E. I took me A fron1 me 
\\Ord Q1111111. For "'\'i" (me first letters of 
I 11it?1-,), I used anotlier E. For tl1e nliddle letters 
"de," I chose tlie E an octave abo,1e. For me 
final S)-llable "ri," I used Fil clunking of tlie 
solteg-e S\·llable "re," me na1ne for tlie second 
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degree (m)-rO\\' begu1s 011 E). Since "ri" is me 
soltege S)·llable for me raised seco11d degree, J 
used botli Fil (re) and F-double sharp (ri) or its 
enh,1m1oruc equi,·alent G (me nlinor tllird of 
me ke)') at ,·ar1ous places in tlie piece. This 
process produced a meme mat is predo1ni
nantl) in tlie ke)· of E 1najor. Considering mat 
brass i11str11n1ents sound best in t1at key's, I 
decided to transpose me ro,,· from me ke)' of 
E to me ke,· of F (see example 1 b). 

European-African Connections 

Tl1e sn·t1ctt1ral for111 111ost suited to explori11g 
tl1is tl1e111e fro111 di ffere11t perspectives see111ed 
to be tl1at of a ca11tt1s firn1us 111otet, wl1ere a 
tlie111e or ca11rus reccu1·s in different guises. In 
tl1e ope11i11g sectio11, tl1e tl1e111e is gradually 
re,,ealed. It is repeated i11 an asce11ding 
seque11ce as tl1e keys desce11d i11 nUJ1or mirds 
(me decisio11 for tl1e n1ove111e11t of tlie keys ,vas 
n1ade based 011 tlie last interval of tl1e tl1eme, a 
11linor tllird). You hear me me111e co111pletely 
for me first tin1e as a triple 111e11suratio11 ca11011, 
,vhere it's played at differe11t speeds si111ulta11e
ously in relatio11ship of 1: 1 :4, i11 mese keys: 
"dux" or leading voice in F major, "conies" or 
follower one in C 1nixolydia11, conies two in Bb 
n1ajor (see exan1ple 2). 

In me first African sectio11, two trwnpets 
play a hocket or resultant ,nelody of me 
Afi:ican bell cycle and tlie four-clap patter11, 
while tl1e Fre11ch hon1s play me European ver
sion of me meme (see example 3). 

The tl1eme is transformed to reflect 
Africai1 qualities by creating new n1otives 
fro1n me original pitches (exan1ple 4) a11d men 
using me asyn1metrical subdilrisions of tl1e 
tin1e fro111 me bell cycle (me tru111pets pla)' 
me bell cycle in example 5). The traditio11al 
African call and response format occurs 
between tlie Europea11 and Africai1 versions of 
me tl1eme in example 5. As me next fe,v sec
tions unfold, one caI1 hear more of me African 
i11fluences (see example 6). 

In me following section (exa111ples 7a 
mrough 7c), me call and respo11se of me 
African-Atnerican traditio11 is con1bined \\rim 
a jazz solo (played at me prenliere by Lee 
Berk's longtin1e friend Phil Wilson). The last 
motive fron1 me African versio11 of me meme, 
using me inten,al of a perfect fifth taken from 
me opening of me men1e, is used to build a 
long Indian tihai cadence (a mrice-repeated 
cade11ce designed to end on tlie do\\rnbeat of 
me bell cycle). This particular type of tihai is 
a subtractive one, mea11i11g mat certain ele
ments are subtracted wim each repetition. 
The phrase is played,mree ti111es as a 16/4 
cycle (example 7a), men mree tin1es as an 8/4 
cy•cle, (exan1ple 7b), and finally three times as 

a 6/4, or 12/8 c.ycle (exa1111>le 7c). I)ur1ng the 
8/4 c.yclc, the 12/8 feel is f<>rcshall<1\\cll 11; the 
l1or11s in the 111itldle ''<>ice. 

Each of the three pl1rases is st11Jer11111><1sctl 
011 me prevaili11g 12/8 bell cycle, an<l caclenc<.:s 
on the downbeat of the sixtee11th bell c.,•cle. 
The call-a11d-response pattern is still sur>cr1111-
posed on all of mese rl1yth111s. You can hear 
me phrases getting closer an<l closer through
out tl1e section, builc.ling excite111ent leading to 
tlie coda. 

Coda 

In tl1e coda, me origu1al European mensura
tion ca11on is heard over me trumpet hocket on 
me Africa11 bell cycle, while me tllird voice u es 
me major second, and me nlinor tllird (ri) fron1 
me original me111e is heard in me final cadence 
(see example 8). 

To hear a MIDI rendition of tlie musical 
exaITiples as well as me entire fanfare, lrisit www. 
berklee.edu/br/163/lesson.htrnl. After a full 
rehearsal of me piece \\rim Phil Wilson, he 
mmed to me and said, "It's me story of Berklee 
in sound." I hope you enjoy tlie n1usic and mat it 
gives you ideas for your own con1positions. 

Ji1n711y Knc/111/is is a professor in Berk.lee's 
Songwriting Department and has aumored 
mree books and three online courses for 
Berklee Media. 
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Musical Examples 

To hear these examples, visit www.berklee.edu/bt/163/lesson.html 

Ex. la Ex. lb 

Le e B erk Es - se Quam Vi • de • ri (ri) 

Ex.2 
• 

rr 
9 

• 

r r r r r 
/5 

Ex.3 
T,vo trumpets: (Bell hocket) 

• • • • • • • 

t 
Clap pattern: (continue) Fr. horns, trombones: 

• • • • 

Bell cycle: 

5 
• 

~ 

Ex.4 
Original theme 

Ex. 5 . 
African "call" 
Trumpets 

Ex.6 
Trumpets (stems up) 

' 

Ex.7a 
Play 3 times: mf ff mf 

Trurnpets (stems up) 

• 

• • • • 

• • • • • 

• 
• 

• 

Version two 

Fanfare "response" 

Fr. horns and trombones 

• 
• • 

• • 
• 

Fr. horns, trombones 
, (stems down) 

• • 

Fr. horns and trombones (sterns do,vn) 

• 
• • 
• • 

• • • 

.O.• 
• 

' 

' 

r 

• 

r 

• • • • 

• 
• 

• • • • • 

• 

t 
-&' 
-&' 

' 

• 

• 

• 

• 

• 

• 
• 

t 

~ 

Ex. 7b 
Play 3 times:f/ mf ff 

Trumpets (stems up) 

' ' 

. r 
Fr. horns and trombones (stems down) 

Ex.7c 
Play 3 times 

Trumpets (stems up 

F F F 
Fr. horns and trombones (stems do,vn) 

Ex.a 
-$-Coda 

Trumpets and Fr. horns 

• • 
• 

rum pets a;';J· trombones r· 
• 

Trombones and tuba 
• • • 

Trumpets 

• 

r· r· 
• 

-

• 
• 

• 

r· 
• 

• • 

• • 

' ' • 
• 

q 

• • • • 

• • • • • 
• 

• • 

r· 
• • 

• • • • • • • 

• 

t r 
\ 

• 
• • 

• 
• 

\ 
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ll,1,,1,t l ,>ti l>l'l\,\111<1 ,,t h..,1lt1,1. 111, 
llf\ 111, !1 lll' Ill till' ~,1t11l1 11.llllll' 
t,1 l'l' 111gl1t, 111 l l,1rtl11r,I . ' 

1 ,,,-.,11.1,, .1rt1,1, 1:,1 
r,·,111l'. 11,l [).1, l' [).11111L'11l1erg. 

• 

I 

\11t,i111,1 l ui~i Sal,·at,iri ,if 
• 

( )rl,t11,l,J, 1:1,, is tl1e L·1111,luct,1r <1f 
tl1e DeLa11,i l,ittle S,'11111l1,)11,·. 
l<',1rlier i11 l1is L',trcer.-Sal,·,1to1:i 
\\ 11rkeLI 011 Bro,1,l,1·,1,· .111,i ,,·itl1 tl1e 
Bt11ILi)' Ricl1 Big Ba1~d .\ lacl1i11e ;1s a 
tro111b,1nist. 

The CD Ez•o/11tio11 b)' saxopl1011ist 
and co111poser GreO' Abate of b 

Co,·e11~·. RI, ,,·a i11clucled i11 four 
categories on tl1e no1ninati110' bal
lot for tile 2005 Gran1111y ,~ards. 
\ 1si t 11'\\'\1'. grega bate.co~. 

Con1poser Chuck J\1)'1nit of Rego 
Park, :Y, 11•as co111n1issioned to 

expre 
ofth 
di 
college. 

• ,.;::, 

song'-

(from the left): Jon Damian '74, Steve 
Groves '72, and Bob Hanni 

,,,rite 111usic for co11cert ba11d, cl10-
rus, a11d stri11g orchestra based 011 
poet!)' by Robert Frost and a piece 
for tile Five To\\'lls College co11cert 
ba11d. Botl1 co111positions ,viii be 
pre1niered tllis spri11g. Myn1it is 
current11_ earning his DMA i11 jazz 
co1npos1t1on. 

Guitarist Charles Chapn1an of 
Bootl1bay Harbor, ME, published 
The Rl1yth'l'l1 Gt1ita1" Ttttor·. This is 

< '11.111111.111', c1gl1tl1 11,1<,k l,11 \lei 
13,l\ 1111l1l11 ,llltlll, 

'li.·,I (:1illi11, til \\',1kcl1cl,I. l{I, 
re,·c11tl) ,·1i1111Jlctc1I J t<i11r 1<1-1111 tl1c 
\rtic Sl1,111 ( )rL·hc,tra lc,I l,1• I )1,·k 

J1il111,1111. c:,>lli11, 11•a, tl1c tl1.rcct<>r 
11f tl1c \ \'estcrly, l{J, l,igh ,L·l1<><1l', 
a1var,l-1vi1111i11g jai.1 l1;111LI f,Jr I() 
)'Cars a11,I curre11tly tcachc~ i11 M1\. 

(;uitarist Steve (;roves of C)tt:.1wa, 
C)ntario, is tl1e fou11dcr of the 
Groves Acadc1ny of Music a11d 
Ottawa Guitar Scl1ool. For l1is sun1-
111er Guitar Su1111nit in Nortll 
Hatley, Quebec, he e11lists guitar 
professor Jo11 Damia11 '74 and otll
ers. Guitar Sun1111it 2005 is scl1ed
uled for July 28 to July 31. Visit 
www.tl1eguitarsun1mit.co111. 

1973 
Trumpeter and vocalist Steve 
Lowry of Bankok, Thailand, served 
a~ tile chief instructor of jazz at 
Siam Music Yamaha (Ba11gkok) 
until August 31, 2004. Lowry has 
performed witll jazz groups 
tllroughout Asia. 

1974 
h,c:,-l11,.1r,l1,t J,111 I l,1111111,,11<111f 
'\/c\v Y<1rk ( :,t} rclc.1,c1l 1l1c ( :r) 
l.rrf<' Rf11t, fc,1tt1r111g \t1tl1 11IJ}'Lr<, ,I., 

13.irl) I• 11111crt'r (gt11tar), ,\Jc 1.-<,.,tcr 
(<,ax<>11l1<111c) 13cr11ar<I "l'rc\ ty" 
f>t,r(lic (Llrt1111<,), an<I r1thcr.,_-Vi.,1t 
wvvw.c<I 11:.1 l1y.,·r>n1/Jr in l1J111111r>n<I 

1975 
De11nis 'layl(Jr of Nashville, ·1· , 
c_reated the new br>(Jk an<I (;[) pack 
titled J11zz ,S11xophone pul>lishetl l1y 
1--lal Leonard Cr>rporati<>n. It fea
tures 16 solos and an cJvcrview of 
tile styles of several top jazz tc11c>r 
saxophonists. 

Richie 1-Iart '7 5 of Nyack, Y, 
re_leased tile CD Elites in the Alley 
w1tll bassist Rick Petrone '69 an·d 
drun11ner Joe Corsello '64 on the 
Zoho label. The disc also features 
saxophonist Gerry iewood and 
keyboardist Pete Levin. 

Songbook: 
Porter 

, Boston 



John "J.R." Robinson '75 

After playing on hundreds of hit 
albums, drumn1er John "J.R." 
Robinso11 '7 5 of Thousand Oaks, 
CA, released his debut CD, titled 
Fzt1zksl1ui. Robinson is assisted by 
bassists Lee Sklar and Neil 
Stubenhaus '75, guitarists Mike 
Tl1ompson '7 5 and Ross Bolton, 
keyboardists John Beasley and 
Aaron Zigman, and otl1ers. Visit 
www.johnjrrobinson.com. 

Saxophonist Tom Pesciotta of 
Webster, NY, released his first CD, 
Jazz fi0on1 Me to You, featuring six 
original compositions and two 
arrangements of jazz standards. 
Visit www.twinjazz.com. 

1977 
Guitarist Gerry Beaudoin of 
Waltham. MA, released a 11ew CD 
and DVD with his g·roup New 
Guitar Summit, featuring guitarists 
Jay Geils and Duke Robillard. 
Beaudoin also played on the Jay 
Geils Pla_ys Jazz CD. 

Guitarist/songwriter "Doc" Mark 
Drinkwater of Gardi11er, ME, 
released his debut CD lt'.r Not Too 
Late, last fall and has two more 
album projects and a book in ilie 
works. Visit his website at 
www.docdrinkwater.com. 

E1nil Vi.klicky of Prague, Czech 
ReJ)ul)lic, had l1is work Tl1e Mysteiy 
Ma11 pre1niered by the Li11col11 
Ce11ter Jazz Orcl1estra with Wyi1ton 
Marsalis a11d two narrators. The 
J}iece 1s based 011 the prison letters of 
fc>rmer Czecl1 [Jresident Vaclav 
l lave!. Visit www.vikJjcky.co1n. 

------------------------------------------------illl! 

1979 
Pia11ist/vocalist Gail Jl1onso11 of 
Va11 Nuys, CA, l1as released a new 
CD titled Keep tl1e Music PlaJ1i11g. 
(Visit www.cdbaby.co1n.) Sl1e is also 
me music director for War11er 
Bros. recordii1g artist Norman 
Brown, teacl1es at Musician's 
li1stitute, a11d aumored tl1e book 
Fz111k Keyboa1°dr for Hal Leonard 
Publicatio11s. 

Bassist Mark S11yder of Milton, 
MA, is a member of tl1e faculty at 
Noble and Greenough Scl1ool in 
Dedham and plays wim ilie 
Co1runon Grow1d Band and Safam. 
llis quartet recently released ilie 
CD Gi·oove Tl1is. Visit 
l1ttp :/ / mysi te. verizon .net/ m wsnyder. 

Guitarist Dave Askren performed 
wim ilie Latin jazz group 
Rl1ubumba at me January IAJE 
conference in Long Beach, CA. 
The group's self-titled CD was 
released on the Sea Breeze label. 

Guitarist Bruce Arnold of New 
York City released Ea1·ly MztSic wiili 
his band Spooky Actions. The disc 
features Arnold, John Gun mer 
(woodwinds), Mike Richmond 
(bass), and Kirk Driscoll (drums) 
playing early chants and melodies 
wim a contemporary twist. 

Singer/songwriter Paul 
(Bettencourt) Gabriel of West 
v\larwick, RI, produced me CD 
Love. Cou1°age, and the Ope11 Road 
featuring IO of his original songs. 

Baritone saxophonist Clajre Daly of 
New York City released Heave11 Help 
Us All. Her Swi11g Low CD is in ilie 
interactive listening stations at me 
library at ilie William Jefferson 
Clinton Presidential Center in Little 
Rock, AK. Daly also won me rece11t 
Down Beat critics poll as rising star 
on baritone and talent deserving 
wider recognjtion. Visit 
www.clairedaly.com. 

Guitarist Paul Nelso11 of Stamford, 
CT, wrote tl1e title track and 
played guitar for lege11dary bl11es 
artist Johnny Wi11ter's Gra1nn1y
no1runa ted CD I'm II Bl1te.,;-1na11 011 
me Virgi11/EMI label. 

Drum111er Bill Spoke of 
I-Iollywood, CA, played dru1ns 011 
Sz11·e Sig11s by folk-rock artist Jaso11 
SaL1lo11. Visit 
www.cdbaby.co1n/sa u 1011. 

Pia1ust Natl1ai1 Aronow of Newton, 
MA, released ilie CD Hea1·i11g 
Tl1i1zgs featuru1g his original jazz 
co1npositio11s. He also leads me 
Nate Aro11ow Nextet. Visit 
http:/ /www.aronowmusic.com. 

Gwtaiist Kevin Barbour of Nashua, 
NH, released me CD Cl1a11gi1zg Skies. 
Barbour produced me contemporary 
jazz ruse and played all instrun1ents. 
Visit www.gwtar9.com/surnmkevin
barbour.l1onl. 

Gwtarist Be1m Correale of Cooper 
City, FL, has released r 80 Deg,-ees
A Fla1ningo Road Jazz C011zpilatio11 
with rus band 180 Degrees. The disc 
features conte1nporary Christian 
smoom jazz selectio11s. 

Songwriter Monique Dayan of Los 
Angeles, CA, finished her bachelor 
of 1nusic degree at California State 
Uruversity and is working on a mas
ter's degree in music education. She 
teaches elementary school music. 

Engineer K.K. Proffitt of Nashville, 
TN, owner ofJamSync Studio, 
mixed me 5.1 soundtrack and 
auiliored me DVD for me To11y 
Cane-Honeysett fil1n The Royal 

GROUP SAVINGS PLUS 

• • 

GAIL JHONSON 
KEEP THE MUSIC PLAYING 

Gail Jhonson '79 

AcadetnJ. Visit www.jamsync.com. 

Saxophonist Scott Robi11son of 
Teaneck, :t\1], gave his first solo 
concert in 23 years on November 
4. The original music, featuring 
Robinson on saxophones, clarinets, 
flutes, ilierenun, and oilier instru
me11ts, was mailiematically based. 

Jacob Stichter of Brooklyn, NY, is 
ilie drummer for the band 
Semisonic and auilior of So Yo11 
livan11a Be a Rock a11d Roll Star. Visit 

• • 
www.sem1son1c.com. 

(Co11ti1zued 011 page 2 5) 

How will you spend yo11r savings? 
If you're not a member of our Group Savings Plus progra1n, then you're 
not taking advantage of the group buying po,iver of _the Berklee College 
of Music Alumni Association. So you could be paying too n1uch for auto 

insurance. $327.96 too much!' Just think what you could do witl1 that extra 
money. 

Berklee alumni-call now and see just how much yot1 can save. Tl1en start 
spending your money on son1etl1ing a bit more exciting than auto and 
home insurance! 

For a free, no-obligation rate quote, 

please call 1.800.835. M9t or visit 

www.libertymutual.com/lm/berkleeaa. 

Libertx 
Mutual. 

•figure based on an Aprll 200◄ sample of auto policyholder savings when comparing their former premium w1th those of tht! Group ~ .... ings Plus 
pro1ram. lndlvldual premiums and savings will vary. Dlscounu, CN!dlcs and progr,1n\ faaturt:s are avallable where su.te. laws and regula.uons allow 
and may vary by uate. Certain discounts apply to speclrlc covera,;es only. To the extent permitted by l:iw. applicants are indlv1du,1,I~ under~ 
written: not all applicanu m1y qu11lfy, Coverage provided and underwrluen by Liberiy Mutu1I Insurance Company and tu affih.l.te,. 

175 Berkeley Street, Boston, MA. @2005 Liberty Mutual Insurance Company All Rl1hu Reserved. "' 0 
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Adrian Ross '96 

1·11L' t,111 \I .1, L'\trc111 •I, l111s1 \I itl1 
• • 

,\1\ :1l111111l.11lL'C 1ll ,\L'll\'it, 111 :111 
• 

1-lerklcc :1111111111 L·l1.111tL'l,. l3\lSt1111 
.1111111111 11(1,teLI ,1 sl1\1\1 L'J~L' at tl1c 
l l.1r1I RL1L·k ('..1fe \11\ Sc11tc111l1cr 
.!(l. \.s :1l\1 a,·s, tl1c C\'t'llt fean1rcLI 

• 

,1 \ .lrlt't\ (lf Llift-ere11r sn·le~ frtll1\ 
• • 

c111111tr, tc1 l1l11cs t\1 rL· l1, a11ti fca-
• 

tttrL'LI ]'i111 Bla11e '03, Joe 
• 

J,1\1L1rski ','-+, ,'ta11 S11·i11iarski '79, 
PutnJ111 \ l11rLlt1ck '02 :JnLi 
l'l1JLILleus l lt1gartl1 ''8. 1'11ar1ks 
tt> tl1t1se \1·110 c:1111e 011t, a11d espe
ci,111)· to Jll of tl1e perfor111ers! 

l'l1e ft)llo\1111g-n1011tl1, 011 
C 

l1ctc1l1er 12, 'em ,tltzman '81, 
me senior ,ice president of men1-
l1er n1a11agen1e11t at ,-,..,CAP, a11d 
his Ct1lleag-11e Chris Ai11e1uta, tl1e 

C 

se1uor ,ice preside11t of 
E11terp1ises Group, led a clinic 
m,1t exa11UJ1ed publis!UJ1g, perfor-
111311ce rO)"alties, a11d ASCAP's role 
\1itlun me indUStr\'. Also discussed 

• 

\1·as :\SC..\P's ne\1' perfo1,11ai1ce 
trJckii1g S)'Ste111, ;\lediaguide. On 
tl1e 19m, altz111a11 hosted womer 
e\·e11t at A C..\P, in 1 e,,, York, 
,u1<l ,,·as jou1ed b)' se11eral col
leagues ,,·l10 gracious!)' ga,'e of 
meir time and e>..'J)ertise. 11'e ru·e 
a~1preci:1ti,·e of altzn1an for his 
co11..tinued support. 

• • 

1111 l\1 tkl l \l,1111, I \ 

I lu 11 t, t 1 11, 1, ,I 1,, \ \ 1 l1111 •1,111, 
j) ( , 1111 ( ), 1,1l1, 1 ,, ,,, !11 1,1!111, 
11 111,• I, , 11,l.111 J 1 /, Irr!, lll11,, 
\Ill I 111, st 1111, 111 ,, lll'Jl, l,·,1 111 

11 I ,·l,lv1(1•111111) .111,I 
( !11 Jstl.111 \v11(t (ti llllljll'l ), sl11>\I 
,.,,~,! S(lllll' ,it 1l1, 11,·st jll.11 ,·1, .It 
till' .. ,,ill't'l' .111,l 11111111ll',l .lll',I 
.1l11111111 \\ 11l1 ,l µl111111,l' 11I till' 
Ill' ( gL'lll'l,1(11111 11I \ tlllllg il<lllS . 

• 
\\L· l,1,1k l,1111,11LI 111 rL't11111111g t11 
\ \ ,1,l1111gt1111 ,1g.1111 l1L'\t I L'clr. 

' ' . 
l'l11, \ L'.11·, \111l11) 

• 

l."11g111L'L'r111g S11L-lL'l) L'c1111'L'l1ti1111 
,, .1s l1l'ILI i11 Sa11 l."ra11L·isc11, ,1111111 -
i11n lilr tl1L' 13.11 \rea al1111111i 

t' ' 

.1,~t1ci:1t11111 r11 1111st 1l1e L'l'e11t'~ 

.1111111:1I al1111111i reL·e11ti1111. 'l'l1L' 
\rg·e11t l lcltel \\':\S :1 11crtect l11c:1-

' 
ti1111, :111tl :111 at!tletl toucl1 ,,,as 
11i:111ist ,\litcl1 Stci11. Stc11l1c11 
c:rt1es, Berk.lee's Llea11 (Jf 1\ lusic 
·recl111olog)\ lJrougl1t :1l1111111i up 
to Llate reg-.1rdi11g se11eral depart-
111e11tal ad,1a11ces, a11d Rob 
Jaczko, cl1air of tl1e M11sic 
Pro<lt1ctio11 a11d E11gi11eeri11g 
Depart111e11t :111d Dan 
1~ho111pso11, assista11t cl1air, pre
se11ted Pablo i\11u1guia '97 a11d 
i\Iicl1ael Se111a11ick '85 wim 
Disti11guished Alu11111us Awards. 
Congratulatio11s to botl1 
1unguia a11d Se1nanick 011 meir 

acl1ieven1ents. 
011 011en1ber 14 tl1e Tew 

York A!UITI1u Cl1apter l1osted me 
alw1mi sho\1,case at tl1e Cutting 
Room. The event feamred a ,,ari
ety of bands ai1d soloists, keeping 
me audience captivated for tl1e 
e11tire evening. On tl1e bill were 
i\1elissa Axel '02, Elizabetl1 Zimai1 
'O-+, Todd Steu1lulber '86, Eric 
Seiz '97, Ryw Link '99, Jason 
Rose11 '99, Antje Zumba11se11 '99, 
a11d Clara Lofaro '02. Tha11ks to 
all \vl10 participated. The ne>..1: 
day, in Bosto11, Oz Barro11 '80 led 
a 1nusic-tecru1olog)' se11UJ1ar mat 

~ 

~ 

0 
~ 

z 
• 
~ 
0 

• 

\I 111-;,,I 111, 11,IL'l 111111111!1 \11111 
111111\ I 111,l.11,I I'''' '11111 ' 11, !1 1 
I \ I I I\ 1 (.. 1 I 'I 1 I I( I ) • , 1 11 ( I ( ' I 1 1 g l 11111 I I , 
.111,I 111,lt, s,, ,I llt'l\\tll Kiili! ,,,111 
IJtlllS, 11 \\,IS l'll ll ,,, 11.1\l l\.1111111 
1,·t11111.1111I ILll(l l11s l jlLlllSl 

l l1L' 1,.11 t·111ll'tl 1>11 .1 l11gl1 
llllll' II 1111 '>l \ l'l ,11 l111J11J.11 Sil\ l,lls, 
ll,1,t1111's l'\l'lll l<H>k 111.lll' (lll 
I >cL·c111lle1 <) ,11111 IL'.11111 L'tl .1 'l'L' 
l 1.1) gtll'Sl jll'l i<>llll,lllll' f11llll 
l,11 lll~Sl(l11 1:1yl111, l1illtl\lt'II liy 
1l1L' Si11gl'rs' Sl11i11L·,1~l' l'<llll'L'rt. 

l'I\ i'11rk'\ s<>l·ial 11:1\ c1111.1ll) 
l'\L'iti11g, :1\ [>rc\ille11t l{<Jgcr 
13r111v11 g1>t tel 111i, :111tl 111i11glc 
1vitl1 tl1c 111:111)' atte11tlccs. '['l1c 
rcce11ti1111 t<>(Jk 11l:1cc (J11 tl1c \ \ 1cst 
Sitle :1t a rcst:111ra11t c::illctl c;itrL1s, 
a11tl [:>:111I Vi11tc1n '04 a11cl l1is 
e11sc111!Jle l)roviclctl the 111usic. 

Kicki11g off tl1c 11ew year, 
Deena Anderso11, Bosto11 1-\Ju11mi 
Chapter coordu1ator, a11d I bra,,ctl 
me sno\v to cohost an alw1111i 
rcunjo11 i11 Brooklyi1, NY, in early 
Ja11uary. ~fl1e jo11mey was well 
\VOrtl1 it, me a1111ual gameru1g 
drew a closely knit group of alu111-
ni for a 1ugl1t of re1ru1uscu1g a11d 
good ti111es. We look forward to 
mai1y more. 011 a fu1al note, I 
would like to spotligl1t me Music 
Business/Managen1ent a11d Music 
Productio11 and E11gii1eering 
clepa1·u11e11ts mat generate 
11e\vsletters for current students 
a11d alunlni. If you would like to 
take advantage of mese great 
011W1e resources, MP&E alw1mi 
can sign up ilirough me website at 
http://classes.berklee.edu/mpe/ . 
i\1usic Busu1ess/Ma11age1nent 
alunmi should send an e-n1aiJ 
request to 
mbnmews@berklee.edu. 

That's all for 110w, talk to you soon. 
-Adrian Ross '96 
Director, Alunmi Affairs 

(from the left:) MP&E Department Assistant Chair Dan Thompson 
with distinguished alumni Pablo Munguia '97 and Michael 
Semanick '85 and MP&E Chair Rob Jaczko at the San Francisco 
alumni reception 

Latin music star Juan Luis Guerra '82 sits In with a student 
ensemble at a concert in his honor given on November 16, 2004. 
Guerra was presented a distinguished alumnus award during the 
program held In the David friend Recital Hall. 
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Guitarist Doug Jackson of 
Huntingto11 Beach, CA, rece11tly 
perfo1111ed wiili Kenny Loggii1s, 
Paulii1e Wtlson, Terry Sylvester, and 
Ambrosia. He teaches guitar at Biola 
U1uverstiy in La Mirada, CA. Visit 
www.ambrosiaweb.com. 

Skip Spratt '82 

Saxophonist Skip Spratt of Berlin, 
NJ, had two of his masterclass CDs 
published by Saxopho1ze Jounzal and 
Dom Publications. Spratt currently 
teaches at Berlin Community 
School. Visit www.saxshed.com. 

Saxophonist Ben Schachter of 
North Wales, PA, released a new 
CD, titled Nothing;ma1z with his 
group Sung/Unsung. This disc and 
his four previous CDs are available 
at www.cdbaby.com. 

Guitarist Ahmad Mansour of 
Geneva, Switzerland, released a trio 
recording of his original jazz compo
sitions titled Short Cuts wiili bassist 
Terje Gewelt '87 and drun1mer Erik 
Snuili. Visit 
www.ai1madmansour.com. 

Guitarist/arranger Ken Fix of North 
Hollywood, CA, orchestrated ilie 
musical Doria1z for a Noho Arts 
Center production. Fix also played 
guitar and flute in ilie pit orchestra. 

Singer/songwriter Mike 
McManus of Agoura Hills, CA, 
released his first cl1ildren's CD, 
U11cle Moonclog, to rave reviews 
from kids and parents. Visit 
www.unclemoo11dog.con1. 

PASSIONATE. DRIVEN. COMMITTED. MOTIVATED. WINNER. Does 
this describe you? Then team up with Sweetwater Sound, the nation's top 
professional audio retailer. 

We are currently seeking qualified candidates to join our elite and award
winning team of Sales Engineers. As a Sales Engineer, you will be working in 
a very fast-paced, high energy environment in Fort Wayne, Indiana. Working 
with the leading retailer of music technology, you will have the rewarding 
task of helping the "Who's who" in music with all of their music technology 
needs. Sales Engineers at Sweetwater are not just order takers - they're sales 
professionals who have a passion and strong knowledge of the gear, consultants, 
and friends of our customers. If you're a self-starter with a musical background and 
a strong customer service ethic, then Sweetwater is the right place for you. 

Sweetwater Sales Engineers have the best compensation package in the industry, 
plus other great benefits like 401 K, profit sharing, health and dental insurance, cash 
incentives, and the best training program of any retailer. Additionally, Fort Wayne is a vibrant 
city with a strong arts scene, great schools, a low cost of living and much, much more. 

If you're interested in putting your talents to work, then contact Kristine Haas, 
Director of Human Resources at 1-800-222-4700, 
ext. 1050 or by e-mail at careers@sweetwater.com. 

· ofa new year, our Nashville 
.hit the~ l1Jl,lning. Heres what 

emfuive~ugw-
dWai'd. 1 

,.""' ' 1 'n .sslM:an 1ent 
king agent at 

t II .) APA repre-
eetwood Mli.c, 

Robert 
OOmf'ifians 

a le , 
0 

rs, 
Los 

'\Vir 
a a 

e 

Neil 

Visit www.katieminer.com for more infon11ation. 
Rachel Hoffman continues her music-educa

tion career and is now an instructor for the 
Nashville chapter of the Music Play House, a 

• national program. which provides high,-quality 
•early childhood music education. The program is 
designed for sr11all classes of children up to five 
~ old who attend with their parents or care
givers. The Music Play House uses nationally 
aCC'Jaimed, award-winning materials designed to 
stimulate young minds at this important time of 
development Visit www.them11sicplayhouse.com 
to learn more. 

The Berklee Nashville Alumni Chapter looks 
forward to the March spring break trip to 
Nashville led hY, at Pattison and Stephen 
Webber. Annually, more than-I QO students travel 
to Nashville to attend lectures, panels, clinics, 
and perforn1an es by some of the .i\1usic <iity's 
top sonpriters, producers, engineers, music 
executive:;, artists, and mu..cucrans. Thisyear's ttip 
promises to be better than ever. 

ForJQore info1i1,ation on the Berklee Nash\ille 
Alumni Chapter, contact Neil Diercks at 
berlde.e_al · ville@comcast.11et or t (615) 
403-5300. 

13est i:egards, 
' - ~ Dlmks 93 
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alutnni profile 

1d111 
'" \ 11, ,,nail 

I a, 1,I I lit 1 •~ I ,11II I\: 111 1J1 
1l1r1ll ,11 11 , ,1g 111 ,,11g 11 11c1111 
'\l11l111 •lit 1 1l1c I lt 1 ," 11111~ u11 
1l11 I ,11,1 11\ 111~ ,II f, I 111, !11 1 111111 
111k1111,1~ ti\\, ,1 \lll l,11,1, 
111 11111 ,,,11111111,, 111111,, ,1 I, l ,,t 
11 1)\111 11,111 ,, l Ill lt1I 1!1, l 111,111 tl 
1l1 ( ,1,.11 \111c11, 111 s,,11 ,l,,1,,k. 
"\l1,li11gl11" ,, 1, .1 l11g l111 t,ir ,1,1 •,·r 

1.111,1 \ 11111I 1111 ,111,I ,1111,,1 . l1.1, l11 c11 
lilc 11,,·,I t,,r ti I 111, .1111I c,, 11 ti1r 11•11 
1111,1111 1111gt,111,, lt ,,.,, .11,11 till 
l.111111 l1111 , 11,11I 1111 11·111,•111 \ 11111111-
t.11 'tl 1f 1,ll'll't', 

"] 111 ,,111g l1,1, l11,1lllll' ,1 ,t,111 
,l.1r1l." ,,1\ '1,l1t,·r11. "lt \\ .1, rC1'11r1I 
111111 11>9, I,, l~r,1111I ·1·11 I ll•,111l'' 

• 

,mcl 11-;1s a t,111-te11 l1it ,111 arc1t1n1I tl1e 
11 ,1rld,---.cxL'e11t i11 the l'11itecl Sc-.1tes. 
Rc11t:e l)lstt•,1d ju~t ret'Ortleti the 
so11g t111 a11 .1lbt1111 tif sc-.111,lartl pro-
1iucctl 11,· D.1,itl Foster ;1nd it ,viii be 

• 

i11 ,1 ·1.._ \ lt1bile L'011u11erciJ! this )'ear. 
le ,11 o a~1peJred on .1 11e,,· renii1: 
,1ll1u111 that \\'an1er Bros h.1s 
rcle~ ed. E,·er\,,·here in the \\'Orld 

• 

that I gtl, people kno" tl1at so11g." 
Nicl1tern gre11 up u1 a11 ,rrts

rich .1n11osphere as the son of 
Claire Nicl1tem, a Broad\\·ay pro
ducer ,,·ho "'a the first ,1·01nan 
e,·er to 11-i.n a Ton,· A11·ard. His 

' 

uncle Ining .To eph ,,·as a celebrat-
ed piani t "·ho pla)·ed tor Fr:ulk 
Sinan-a, To111m)' Dorse)', Lena 
Horne, :u1d Rita J\loreno. \\'llile 
1 'ichtem didn't plan on becoming 
a 111usicia11 "·hen he picked up the 
guitar at eight, he ultin1atel)' 
1110,·ed in that direction. 

"After graduating fro111 higl1 
school, I 11·ent to Colu111bia 
l-ni,ersi~· as an English major and 
starred pla}ing electric guitar in 
bands," he sa} . "I ,,·a in a group 
c:1l]ed \'oltaire's, 'ose "ith 
Chnstopher (;uest [a.k.a. Nigel 
Tufnelj. Right :1fter college, I started 
"·orking as a musician, but after two 
~ ear<., I felt I needed n1ore training, 
so I came to Berklee in I 9~0." 

Ha,i.ng alread)· earned a degree, 
'-T1chten1 studied at Berk.lee for onJ, 
one ,·ear. bur feels he left .inned 

• 

11·itl1 the inf1)rmation he pre,i.ottSl)· 
l,1, kcd. He rerurneli ro ~ T ev1· \'ork 
ai1d j,}ined the burgeuning tolk 
sce11 in Gretn,11cl1 \ 1llage. "I ,,·as 

• 

tll(l ,,t tit l1ltlll ~11111111 ll• 11111111 
.. I "I Ill 1 l,11 I llltlll Ill •1 I , ll I 

111, ,I Ii,, 1r1,l 1111,lc 1~1·,11,l1111-;, I 
l11 ",Ill \\111k111' ,, \l.111,1 \l11l,l.1111', 
!'\llt,111,1 .111,I 11111 ,,.,I ,l111·11,,1 .11111 

111,,,l,,,,,I 1111 ,l,111,1, 111.11 11111111.111'1) 
!,:<ll l1c1 1g11,,I ,,1111 \\ .1r111·r 1{111,, 111 
11i-~. 111,·, flt\\ 11, ()\It (11 I.,,, 

• 

\11g,·I,-, t,1 111.1kc 11,·r r,·1111,I, tl1.1t ,,.1, 
• 

Ill\ ti1 l 1111\l' ,1,·1111111g i111,, 111, l,,g 
11111,,, 1111rl1f. I J)l,,, c,I 1.r11it,1r .111,I 
.1r1~111gLll ,11111e ,1I tl1c t1,1rks 1111 tl1c 

• 
r,·t,11\I, 11l11tl1 I e11111 \\',1r1111kcr 11r,1 
,lt1r,·1I. I le tl1,111gl1t '\ lill11igl1t ,\t tl1c 
l ),1s1s' ,1,1111,1 l1c a ,·ute s,111g 1,1 lllll 1111 
the all1t1111." 

icl1tcn1, .\ ltiltlaur, a11,I \ \ 1arc1nker 

fotu1lt tl1e so11g 111ore thai.1 a1te "'l1en it 
soared iI1to the top-te11 in 197 4. 
Ho,,·ever, after tl1e albw11 bec-.u11e a 
big seller, Nicl1ten1 didi1't feel co1n
pelled to tr)' to write another smash 
hit. "I l1ave 1vritte11 n1any other good 
so11gs, but I didi1't take the optio11 of 
nyu1g to just do the same thing over 
and over agau1," he says. "In 1975, I 
n1oved to the Bay Area to pla)' witl1 
Je11.y and tl1e Great American J\1usic 
BJ11d [teaturu1g David Grisn1an on 
n1andolin, JeIT)' Garcia on banjo, 
Richard Green or Vassar Cle111ents on 
fiddle, and Taj Mahal on bass]. After 
that, I did a lot of difterent things." 

Nichtern subsequently worked as 
an instnunentalist, a record produc
er, a film and television composer, a 
teacher of Buddhism, and also did a 
stint as the sales director for New 
E11gland Digital, makers of the inno
,,ative Synclavier synthesizer in the 
early 1980s. He has taken l1is inter
ests in music, Buddhisn1, business, 
and teclu1olog)' and wove11 the111 all 
together into an ecce11tric tapestr)'. 

Several )'ears ago, he founded 
udgie i\1usic LLC, an umbrella 

company that n1arkets several lines of 
111usic and is the parent co1npany to his 
Dha1111a ;\1oon a11d 5 Points Records 
labels (,i.sit W\\-W.nudgie.com). In addi
tion to recently· con1pleting a nev1' CD 
!or Dl1aru1a i\loon v11th his worl<l
n1usic-influenced band Dr-ala, 
Nichtem is working ,vith Kri lu1a Das, 
who blends traditional Buddhist chants 
v1-ith \ \'esten1-based melodies and har
morties. Last fall, Nichtern collaborat
ed \\1th bassist \\'alter Becker of Steel}· 

l),u1 :Ulll ,lrt1111111cr Rick \Jlc11 l1f l)cf 
Lc1>r1:1rd Oil a 11Cvl alliu111 11}' ])a~. 
"It\ a cross !)et\.\ ee11 rock a11tl s1>iritu
al lllllSic,'' ichtem Sa)";, u•r·he v1ork
ing title is Roe/.: i11 r1 He,11-r P/11(e. 

"1'111 current!)' 11roducing a rt>ck 
band from 1oronto calletl Carni,•al 
Divine. Tl1ey play classic, dark 
rock, and l1ave really great songs. 
For 5 Points \'IP, a private label, 
\Ve are tloi11g compilation CDs for 
con1pa11ies like New York's Soho 
Grand Hotel to sell direct as part 
of their bra11ding campaigns." 
Nichtern also produces Emt11y 
Award wuuling n1usic for the day
time TV shows 011e Life to Live and 
r1s the Wo1·/d Tttrns. 1-Ie's been doing 
011e Life to Live for about 13 years. 
"Somehov1, all of my different 
interests have fit together," he says. 

Nichtem has arrived at his pre
sent musical oasis, if you will, by 
learning throughout his journey. 
"When I we11t to Berklee, all I 
learned was music," he says. "Now 
the college teaches everything, but I 
had to learn on the fly. Computer 
chops have beco111e incredibly 
important. In the real world, it's a 
blend of music, busiI1ess, :u1d techni
cal skills. If you ,vant to l1ave a music 
career as your Lvelihood, it is going 
to encompass all of tl1ese thit1gs. 
\Vhile I feel that it's still possible for 
son1eone to join in a big rock band 
and possess none of the other skills, 
for the average person ,vanting to be 
part of the music business, the 
broadest approach is the best. 

"Even though the recording 
indusay is it1 a panic and a down
turn, I think this is a re all}· e..xci ting 
time to be u1 the n1usic business. 
There are so man}' new avenues 
opening up. It is a good time to be 
clever and creative and mix technolo
gy and business together \\-1th the 
music. Those with real passion for 
what they do will fu1d their place." lJ 

Mike McMenu, '85 

( ;llll,1r1st/rc1111r111ser I ),111 l1.,ll.1tlt1111 
cif l·.,1,1 13ru11sw1l·k, '\:J, rcle,1,c,I tl1e 
<:I) l/011cy, r:,r,/1 !~111 r;o,111 ,~1tl1111, 
l1a11tl tl1c ,\lt111g 13r<>tl1crs. tJ,1ll.11lt11,, 
a11tl l{1cl1 ( ;a,1t11<.:r c,,.,., rcitl ,,II <1f tl1e 
\011gs a11tl 11l,1yctl ,111 <>I tl1e 111strt1 
111c11ts rin the all>t1111. \~sit 
w,vw .111 ti ngl1r<>th <.: rs. t:< ,111. • 

Georg Brandl ~:gloff of l,<Js 
Ai1geles, CA, wrote 111u51c f<>r th<.: 
fil1n The C'h1tr11sL-rt1bl1er and the'['\' 
shows ER, Thircl Wr1tch, and The 
West Wi,,g, and played organ behind 
James Taylor on The /,Vest W1r1,e;. I le 
also wrote, perfo111,ed, and pro
duced music for the ForeJ1 C:D. 

Pianist Christian Jacob of Van 
Nuys, CA, released the CD Styne 
& 1Vli11e featuring the 111usic of Jule 
Styne and so1ne of Jacob's origi
nals. Jacob is backed by bassist 
Trey Henry and drumn1er Ray 
Brinker, and vocalist Tierney 
Sutton '87 sings on two tracks. 

Fred Katz of Washington, DC, 
presented a paper at the recent 
Audio Engineering Society 
Conventio11. He is the director of 
electronic music and MIDI educa
tion at Omega Studios' School of 
Applied Recording Arts and 
Sciences in Rockville, MD. 

Tony DiMito of Valley Village, CA, 
served as the music editor and/or 
composer for the TV show G,·01t11ded 
for Life and the movies of the week 
S1t!n1rban Aft1dness and The Reaga1,s. 

Gllitarist Mordy Ferber of 
Greenwich, CT, recently per-, 
formed with bassistJeffBerlin and 
drummer Adam Nussbaum at the 
Blue Note in New York and with 
Bob Moses in Asia. 

(Contin11ed on page 28) 



Last ovember, the Billboard 
Hollywood Repo1'1:e1' Film & TV 
Music Conference was held in 
Los Angeles and Berklee was a 
cosponsor of the event. The col
lege was highly visible to an audi
ence that included some of the 
music industry's top professionals. 
Berklee and ASCAP sponsored a 
panel event spotlighting the 
music of T/1e Si11zpso1'zs, which was 
moderated by our own Alf 
Clausen '66. 

At the same conference, anoth
er event sponsored by BMI 
focused on the recent number of 
musical biopics and the issues 
involved in supervising and 
licensing existing catalogs of 
music that are featured in such 
movies. Curt Sobel '78, a member 
of that panel, was very effective in 
discussing the issues he encoun
tered as the music supervisor for 
the movie Ray. 

Our Los Angeles Alumni 
Chapter Holiday Social last 
December was a great success, as 
usual. Attendees represented five 
different decades of Berklee expe
rience, not only providing for an 
interesting array of anecdotes but 
also a broad sense of community. 

In early January, the IAJE 
Conference was held in Long 
Beach, and as is traditional, there 
was an alumni reception. 
President Roger Brown was in 
attendance, so the event offered 
an opportunity for many alumni 
to meet and talk with him. The 
attendees included a mix of local 
alumni and alumni educators 
from such far-away locations as 
Asia, Australia, and Europe. Phil 
Wilson led the Berklee Rainbow 
Band in a performance that 

reminded all just how strong the 
talent base remains at Berklee. 

The January 23 Annual Alumni 
Brunch, held in the rooftop ball
room of the Sheraton Universal, 
provided the opportunity to pre
sent two Distinguished Alumnus 
Awards. This is traditionally the 
first major alumni gathering of the 
year and this year, against 
panoramic views of the San 
Fernando Valley, we celebrated the 
achievements of electronic music 
pioneer BT (a.k.a. Brian Transeau 
'89) and film music executive Todd 
Homme '76. 

BT's success spans a number of 
genres. His first taste of stardom 
came in the British dance music 
scene, where his unique electronic 
style became hugely popular. This 
led to successful solo albums that 
further established his reputation 
as a pathfinder and an individual 
artist. After moving to Los 
Angeles, BT earned a reputation 
as a talented and versatile film
score composer. His scoring cred
its include The Fast and the 
Furious, Under Suspicion, starring 
Morgan Freeman and Gene 
Hackman, and Monster, starring 
Charlize Theron. 

Todd Homme has worked 
directly with the top composers, 

producers, and 
directors in the film 
industry. As 
Disney's Manager 
of Music 
Production from 
1991 to 1995, he 
worked on 7 5 film 
releases, including 
Crimson Tide, 
DangeroztS Minds, 
The Ha1zd That 
Rocks the Cradle, 
While Yozt Were 
Sleeping, and Wl1at's 

Love Got to Do With It? In 199 5, he 
became Dreamworks SKG's 
Executive in Charge of Music, 
overseeing all aspects of the music 
for such films as Anterican Beauty, 
Al1nost FamoztS, Gladiator, Saving 

~ Private Ryan, Catch Me If You Can, 
~ 

~ P1-i1zce of Egypt, Road to Perdition, 
~ Road to El Dorado, Shrek, Shrek 2, 

Chicken Rz11z, Shark Tale, Amistad, 
Mouse Hunt, Castaway, House of 
Sand a1zd Fog, Collateral, and The 
Terminal. 

As for other alumni in the 
news, George Haddad '93 works 
for Todd-AO Studios and is cur
rently the postproduction sound 
supervisor on the CBS television 
drama series CSI: NY. Haddad 
does sound design and editing 
and supervises Dialog ADR and 

• 

mIXes. 
Music editor Tanya Hill '95 

has been working with composer 
David Newman on the upcoming 
film releases Man of the House and 
Are We The1"e Yet? 

On the performance front, 
bassist Eric Holden '99 continues 
to tour with Josh Gro ban. Recent 
appearances have included con
certs in South Africa and Europe. 
Drummer Joel Taylor '83 has 
been performing with the Allan 
Holdsworth Trio. 

Linda Ronstadt's latest release 
Hz1nzmi1z' to Myself features 
arrangements by Alan Broadbent 
'69, who also plays pia110 on the 
recording. Trumpeter Roy 
Hargrove '89 is featured on the 
CD as well. 

That's all for now. Stay in 
touch. 

-Peter Go1·do1z '78, Director, 
Berklee Ce11ter i11 Los A.t1geles 
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,',1.xophonist ~Iichael Ro en of 
Ron1c, Im.I,., is ,,,orking for RAI, the 

• 

It.ilian national rele,1sio11 con1pan)1, 

pla)ing jazz in Ital)' and ,,,jtzerland, 
and planning a 11e\\' CD \\'1th Peter 
Erskine and Palle Daiuelson. 

a.xophonist Ole 1'Iathi en of Ne,v 
"\'ork Cit)' released the CD 
:'117\'DK on the Jazzheads label. 
Pla,,ers on the disc include Chris 

• 

\\'ashburne (trombone), S0re11 
~loller (piano), Ray Vega (trum
pet), Per ~1athisen (ba ), and Tony 
~1oreno (drums). 

Joe roebenau of Sinking Spring, 
P:\., authored a book titled Teach 
10111,elf to Plo_y Pedal Steel G11ita1·. 
toebenau also pla)'S dobro, trum

pet, harmonica, guitar, and French 
horn and is ,vriting a ne\\1 book 
titled Pln_)•i11g Jazz on F1·ench Horn. 

Guitaristl,·ocalist Nick Bomlen)' of 
\\'indermere, FL, is pla)r:ing locally 
\\ith the 19 Os tribute band 
S\\1tch. "\'isit \\'\\'\\1.ilo,•es\\r:itch.com. 

Jennifer (Ro\\1e) Dixon of Orlando, 
FL, is an associate \\,jth the la,\1 

firm of LO\\'Ildes, Drosdick, 
Doster, Kantor & Reed in 

Orlando. A graduate of Florida 
State University College of Law, 
Dixon's practice focuses on musical 
artist represe11tation. 

David Harris of Charlotte, NC, 
operates Studio B, a mastering facil
it)' featured in the October issue of 
Pi·o So1111d News. Harris has mastered 
projects for Hootie and the 
Blowfish, Reverend Horton Heat, 
and Southern Culture on the Skids. 
Visit \VW\v.studiobmastering.com. 

Elise (Bain) MacDonald of Wilton, 
NH, is the director of instrun1ental 
music at High Mowing School in 
Wilton. 

Bassist Paul Rogalski of 
Longmont, CO, and his band 
Mojama released Drivin ', the 
band's debut CD of original songs. 

Pianist Ken Berman of New York 
City released the CD Ke11 Bern1ar1 
T,·io with bassist Ippei Ichin1aru 
and bassist Miki Matsuki. Tl1e disc 
features four Bern1an jazz originals. 

"\localise Lauren Glick of Ocean City, 
MD, performs \\1th Campfyre Girls 
and Lauren Glick and Con1pany. , 
She has released her third CD titled 
Keep on "1,Jovin '. 

' 
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Jol1n Kc11dall of S,ira~ota, 171,, teach
es at Sarasota Nlicldlc School a11d the 
l<'loricla \Nest Coast Syi11phony's 
adult eclL1catio11 progra111. 

Tyrone Lancaster co1nposed the 
score for the 111ovies Tir11eser7.Je1· and 
Bn1,yr1101·e s D,,.ea111. 

Pia11ist Mika Pohjola of New York 
City arranged and produced music 
for the CD Scnndi11nvinn Yztletide 
Voices. It features eight singers and 
IO instrumentalists performing 
Scandinavian Christmas songs. 
Visit www.yuletidevoices.com. 

Songwriter Sandri11e Ligabue of 
Astoria, :t\TY, wrote a song that was 
used in a September 2004 episode 
of Smallville. It appears on her 
debut album Histoi1·es d'Ea11. 

1994 
Kasson Crooker of Belmont, MA, 
is the audio director at the video
game development company 
Harmonix Music Systems in 
Cambridge, MA. He has also 
released eight albums Mth me 
bands Freezepop, Splashdown, and 
Symbion Project. 

Vocalist JoJo David of Needham, 
MA, released the CD Srrzall Hours 
Mth pianist Adam Birnbaum. Visit 
www.jojoda\r:id.com. His Mfe, Anne 
Marie David '93, also released her 
first vocal album titled Peace Be 
With Yott. The couple had their 
first child, Madeline, in October. 

Vocalist Lisa Donahey ofVa11 
Nuys, CA, has been the voice on a 
variety of Disney projects and was 
a featured soloist on the Three 
!vl11sketee1-s DVD. She also sang on 
the short film I A11,z Stamos mat was 
scored by Karl Preusser '94. 
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'faku Hirano of I,c>s ,\ngeles, (~ \, 
plays percussion on the D\'D 
Fleetwood i\,fttc: Lii•e in Bosto11 ::incl 1s 

touring with Bette ,\llidler. 

Pianist and con1poser Paulo 'Ic>zz1 
of Sao Paulo, Brazil, authored the 
book 1Vlethod for· /111p1·oi•is1ng 1n 
Jazz. Visit 
http://ptozzi.si tes. uol.com. br/. 

Pianist/con1poser Sila Cevikce of 
Cambridge, MA, released the CD 
A New Abode on SteepleChase 
Productions, which was copro
duced by Kim Bock '96. Ce\r:ikce 
scored a short film titled Catskill 
Chainsaw Redmiption and composed 
a song cycle titled Songs of Self. 
Visit www.sila-music.com. 

Singer and songwriter Jose Conde 
of Brooklyn, NY, released the 
Latin music CD titled Ay! Qzte 
Rico. Visit www.joseconde.com. 

Takako Ishikawa-Temple received a 
Creative Arts Emmy for sound 
editing for the HBO series 
Deadwood. She is currently a 
sound-effects editor for the series 
Joan of A1·cadia. 

Bassist Jay McGuire of Los 
Angeles, CA, a member of the 
metal band Otep, was profiled in 
Bass Plnye1· magazine. Otep released 
the CD Hot/Se of Sel,·ers in July. 
Visit www.otep.com. 

Composer/guitarist Tyra Neftzger 
of ash\r:ille, T , released the CD 
Psalmthi1zg Blzte Mth his quartet 
Third Inversion. Visit 
www.foginc.com. 
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(and especially Kurt Biederwolf) 

Berklee College has been Instrumental 
in developing Garritan Personal Orchestra 

for students, faculty and professionals 
"I have found Garritan Personal Orchestra the must-have tool for teaching 

orchestration as well as a fabulous way to prepare orchestral renditions. 
I highly recommend this orchestral collection." 
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- Hummie Mann, Berklee Distinguished Alumni '76, 
TwQ-time Emmy Award Winning Film &TV Composer 

~ ~mil~ '{/, l A Smr,oN, o,..o,u ,o, '°"' C:0.MD 

- ' 
•'. -

I/ii I 

1KwJ.1titi.11m 

--

A ~YMPHONY 0RCHE~TRA lN YOUR COMPUTER 
An Affordable Orchestral Sample Collection 

Designed for students, faculty and professionals 

lrdooes iAdlestral Sanple Li:raly, Safl'l)e Player, ~ ProJram, ~OO'l(l;f & Mire 

Create Realistic Sounding Orchestral Music Quickly, Easily, and Right out of the Box 

Great Sounding Orchestral Instruments, Intuitive Standardized Controls 

Just Load your Symphony Orchestra and Play 

Build Your Own Ensembles/Sections with Individual Instruments 
Wrth many individual instruments playing together, 
and each instrument is musical and expressive, 

you'll discover that this is the natural way to orchestrate 

An entire orchestra can be loaded on a single computer or laptop 
Works Standalone, as a Plug-in (VST, DX, AU, RTAS) or with Notation Programs -PC or Mac 

Special Pricing for Berklee Students, Faculty & Alumni 

Piccolo 

Solo Flute 

3 Flutes for Ensembles 

Alto Flute 

Bass Flute 

Oboe (Four Soloists) 

3 Oboes for Ensembles 

Oboe D'Amore 

English Hom (Two Soloists) 

Solo Bb Clarinet 

3 Clarinets for Ensembles 

Eb Clerine1 

Bass Clarinet 

3 BClar. for Ensembles 

Con1rabass Clarinet 

Solo Bassoon (Two Soloists) 

3 Bassoons for Ensembles 

Con1rabassoon (Two Soloists) 

POCUSSION 

limpeni 

Wind Machine 

Grand Marimba 

Vibraphone 

Glockenspiel 

Xylophone 

Tubular BeUs 

Bass Orum 

Snara Drum 

Orchestral Cymbals 

Gong & Tam-Tam 

Crotales 

Tr~nglas 

Mark Tree 

CowbaOs 

Hand Bans 

Assorted Percussion 

Coming Soon: Jazz/Big Band Collection & GPO Lite & Advanced Versions 
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Vibist Christos Rafalides of Astoria, 
NY, toured Greece with 
Manhattan Vibes featuring vocalist 
Mark Ledford '82, saxophonist 
Do1111y McCaslin '88, drummer 
Steve Hass '97, and bassist Mike 
Pope. Rafalides played on projects 
for Chaka Khan and George F., 
Mike Stem '7 5, and Dave Weeki. 

1997 
Justin Ballard of Quincy, MA, 
played guitar in a production of 
John Cameron Mitchell's rock 
musical Hedwig and the A1ig,y Inch. 

Guitarist Vlad DeBriansky of 
Oakland, CA, released his US 
debut album Vladosphere, distrib
uted by Orpheus Records. Visit 
www.vladosphere.com. 

Andy Fox of Deptford, NJ, 
released a solo acoustic guitar CD 
titled The Long Walk Home. Fox 
also records and performs with 
Denise O'Brien. Visit 
www.andyanddenise.com. 

Rob Healy of Morristown, NJ, 
founded the electronic music net 
label Anthrophone and plays with 
the electronic band 
Lightfromadeadstar. Visit 
www.lightfromadeadstar.com. 

Pianist/songwriter Jim Bianco of 
Los Angeles, CA, released the CD 
titled Handsome Devil. 

• 

Anat Cohen of Astoria, NY, played 
clarinet with the Brazilian group 
Choro Ensemble at a performance 
in New York's Carnegie Hall. Visit 
www.anatcohen.com. 

Saxophonist Nicolas Gross of 
Geneva, Switzerland has been per
fonning with Vmcent Bourgeyx 
'98, Nicolas Meier '98, Denis 
Jusseaume '97, and Ludovic Tirelli 
'02. He also recorded an album 
with pianist Christophe Misteli 
and discs with Edouard de Gmay 
'98 and Alain Perrenoud '99. 

Bassist ~ynotJansveld of 
Brooklyn, NY, toured America and 
Australia with Gavin DeGraw. 
Visit www.whytunes.com. 

Flutist Mattan Klein of New York 
City played at the Kennedy Center 
in Washington, DC, with the 
Crossroads E11sen1ble. 

SaxophonistJeron1e Sabbagh of 

' 

Takako Ishikawa-Temple '96 

Brooklyn, NY, has released a new 
CD, titled North. It features gui
tarist Ben Moncier, drummer Ted 
Poor, and bassist Joe Martin playing 
Sabbagh's original jazz tunes. Visit 
www.jeromesabbagh.com. 

1999 
No-Kyung Lee of Busan, Korea, 
recorded her solo piano composi
tions on the CD Light Up. Korean 
jazz magazine MM]azz recently 
featured her CD and an interview. 

Singer/songwriter Katie Miner of 
Franklin, TN, released her debut 
CD, Loaves & Fishes, featuring 10 of 
Miner's original songs. Backing her 
were Shane Adams '9 5, Sandy 
Tipping '99, and Jan Stolpe '98. 
Visit www.katierniner.com. 

Pianist/composer Yuko Takahashi of 
Arlington, MA, released her second 
CD, Letters from Ms. M., featuring 
her original new-age and pop 
instrumentals. Akiko Joo '98 
appears on one track. Visit 
www.cdbaby.com/nyuko. 

Composer/arranger Yu Yamasaki of 
Funabashi-shi, Japan, released an 
instrumental CD featuring the 
Yamasaki Pops Orchestra titled 
Christnias Conce1t last fall. 

-

2000 

Guitarist Marcelo Birrer Fujisaki of 
San Gabriel, CA, had his profile 
and demo posted on the undiscov
ered talents section of the Gtutar 
Nine Records home page until 
J ai1uary 31. 

Natasha Bishop of Sherman Oaks, 
CA, ai1 agent for the Ultra Agency, 
has started the atasha Bishop 
Compai1y and represents Justin 
Tranter '01 and Upper Strucrure. 
Visit ~vw.natashabishop.con1. "' 0 
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l1r,1,1tlence, Rl, ret,irtied ,1-itl1 tl1e 
l)e,111 \ l.1rcella11;1 L;1ti11 Jazz 11·io 
fc,1nu-i11g Berklee f.1cult\• bassist - . 
(. )sL'3r St.1gi1,1rt1. Cll1t1tier also pla)'S 
111tl1 tl1e (;3~ Sugai Co11ten1por.1~· 
Big B,u1d. 

Pi,u1ist \\·,·dell Croon1 of 
• 

c;en11,u1to,111, ;\ [D, recei,·ed a 
Tiff.ill}' C'r0 pel ,\,1·,trd for being 
u1smu11e11t:alist of me ,·ear and 

• 

rele;1sed a CD titled Ser1.so11. '\lisit 
,,,,,1·.,u1ointedl1andsproductions.com. 

Engu1eer Ricl1ard Oli,,er Furcl1 of -Los :.\ngeles, C.<\, rece11t1,, worked - . 
on projects for :\[a9• Gr,1y, Outkast, 
lTsher, Fountains of\\ 1a,7Jle and me . ' 
Brookl)11 Tabernacle Choir. Visit 
11,1,,·.rribaseproductions.com. 

Eugene Toale operates me recording 
srudio Light at me End of me 
Tunnel and has recorded Mya, 
Brmd}', Raekl,·on, and Kanye West. 
\\'est's College D1-opo11t, which Toale 
recorded, sold t\1•0 million copies and 
recei,·ed 10 Gramm)' nominations. 

(F'rom the left): bassist Annie Clements '04, David 
Gilmour of Pink Floyd, and Theresa Andersson 

Con1po er _.\lekros \'retos of Argos, 
Greece, released me CD l 1111a11 1\,j m 
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Jl1ri P. J1lt1t:s tif Brookli11c, '/\ l1\, 
sen t:li 3S tl1e 11111sic3l tlirt:ctor for tl1e 
111t1sica I co111cli)' Tl1c Diet .\ lo110/og11cs 
,1t Old Soutl1 Cl1urcl1 in No,,e111ber. 
\ 'isi t ''"'"''· juripop.co,11. 

Lui Rodrigi.1ez of Ba)1a111011, Puerto 
Rico, teacl1es at me ConservatOf)' of 
1\lusic of Puerto Rico ai1d recorded 
me CD Jaz::.. L· ],1st tl1e Begi1111i11g. 

Per9 1 Rosale of Plu.ladelphia, PA, 
law1cl1ed a 111usic relrie~, site at 
\V\\f\1,.perg,records.com. 

Soslli Uchida ofTok:)10,Japai1, 
debuted ,1ritl1 !us group Groovelii1e 
at me Blue ote clubs in Fukuoka 
and Nagoya. Tl1e band's CD Street 
Vibes was released by Victor Records. 
Visit WWlv.grooveline.info. 

Bassist Emmanuel Vaughan-Lee of 
Point Reyes Station, CA, released 
B01·1·owed Tir11e, a CD feattmng Mark 
Turner '90, Dayna Stephens '01, 
Albert Sanz '02, and Ferenc Ne1nem 
'01. Visit http://www.en1anjazz.com. 

Darcie-Nicole \iVicknick ar1d James 
Auburn (Tootle) '97 cofounded me 
Boston Hip-Hop Alliance. Visit 
http://bostonhha.rripod.com. 
Auburn is me n1usic director for 

Tichelle Mungo '97. 

2002 

Son~rriter Aruna Abrams of Los 
Angeles, CA, won first prize in me 
pop category at me 2004 USA 
Songwriting Competition. Natsunli 
Sakaguchi '03 ,von an honorable 
mention a~'ard. 

Bassist Ste,,eJenkins released Mad 
Science wim Dalrid Fiuczynski (gui
tar), Adam Deitch '98, Charles 
Ha)rnes '99, and Tony Escapa '01 
(drums), Sam Kininger '95 (saxo-
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phone), Jeff Bhasker '99 (keyboards), 
a11d coproducer Dan Brantigan '02 
on trumpet and flugelliorn. Visit 
,,.,.vw.stevejenkinsbass.com. 

Bassist Jenni Tarma of London, 
England, toured and recorded wim 
Melanie C (fo1111er Spice Girl) and 
also perfo1111s and records wim 
Warner Bros. recording artist Har 
Mar Superstar and me band Ray. 

Percussionist Nolan Warden of 
Boston, MA, perfo1111ed at me 2004 
Seoul Drum Festival Mm me per
cussion rrio Handful. He is studying 
etlmo1nusicology at Tufts University. 
Visit www.nolanwarden.com. 

2003 
Vocalist Heamer Carbonell of 
,Sayreville, NJ, and drummer Eric 
Johnson '03 will get married in June. 

Songwriter Alicia Champion of 
Redondo Beach, CA, and Kelly 
Bowen '95 produced me first San 
Diego Indie Music Fest in 
November feanmngJonama 
Brooke, Erika Luckett '88, Adrianne 
Gonzalez '99, Kevin Wood '01, and 
Kyler England '00. 

Dan Eppel of Cape Town, Soum 
Africa, plays Mm various acts and 
teaches anmropology at me 
An1erican International School in 
Cape Town. 

2004 
Devon Bartlett of Denver, CO, 
works at INDIEgo Jazz 
Promotions and me Synergy 
Music label. 

Bassist Annie Clements of 
Metairie, LA, performed wim 
singer Theresa Andersson at 
Wembley Arena in London for a 
50m anniversary celebration of me 
Fender Stratocaster. Clements 
jammed onstage wim members of 
me Stones, Queen, Pink Floyd, the 
Eagles, Bad Company, and omers. 

Eimi Tanaka ofHaworm, NJ, Yong
Su Choi 04, Esmer Lee '04, Burn 
Jun Lee '04, and eight Berklee sru
dents produced a concert for me 
Korean Culrural Center in 
September wim Korean,music stars 
Burn Soo Kim, Drunken Tiger, T, 
and Berklee faculty members 
Gabrielle Goodman and Jim Kelly 
at me Berklee Perfor111ance Center. 
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• 
rea m1ss1on 

If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email: returningstudents@berklee.edu 

Registration for the Summer and Fall 
semesters begins March 30. Contact 
Kamelia Aly at: kaly@berklee.edu for infor
mation about online registration. 

Summer classes begin May 23. 
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1!11,, 11 .111,I ,.1i1I, "I \,11111~ \'l1,111ksgi,i11g" tl1,1t l 
rL\lhTL'Li ,, e ,, ere sh.1ri11rr a 'l'l1,1nlsgi,i11g-tl1at 

C' ~ ~ 

,, 1111ILI le,1,·e ,1 1IL'l']l i11111ressi1111 1111 tis ,111. 
l'l1e i11re11r 11f rl1e BBC: fil111 is t11 ref-lect 1111 

tl1e c,·e11ts ,1t tl1e _\11scl1,,itz-Birke11;111 co11cer1tra
ti1111 c:1111~1s ,111LI tl1cir ,1i1lcr sig11ific.111ce tl1r11t1gh 
11111s1L'. lJe1ii.11111,111ces of ,,·orks ll)' B.icl1, 1\ loz:1Jt, 
.\ lessiae11, c;11reL'ki, l~eicl1, c;olijo1', ,111li otl1ers 
,, ere fil111eLi ill tl1e A11scl1,1'1tz-Birkenat1 co111~1lex. 

.\lusic l1acl l1een pa1, of tl1e <la.ii)' ro11tit1e for 
tl1e ~1ris1111ers ar A11scl1,1irz. Tl1e n1usici,ms ,vere 
11rLiereLI tc1 ~1l,1~· 111,u-cl1es at me c,1111p gates so 
tl1;1c tl1e lab11r g.mgs could 1n,u·cl1 il1 ti111e. Tl1ey 
,, ere ;1]so e:\.-pected to perfon11 for tl1e SS ai1d 
es,1zi officers ;1t an)' tin1e of tl1e da)' or 11.ight. I 
11,1,·e re,1d books 11Titte11 b)' Atuta Lasker-
\ \'allfiscl1, Z)'1110n Laks, a11d Faiua Fenelo11, strr
,i,·ors ,,·110 ,,,ere pan of tl1e co11ce11cratiot1 ca111p 
orchescr.1s. It ,,·as quite moving to pla)' mere. 

\ \ 'e perfon11ed Golijo11's Tef..J1nl1 ill a small for
est at me edge of tl1e fom1er co11ce11tration cai11p 
behmd tl1e nwnerous e111pt)' barracks tl1at 
Thanksgi,i11g Da)'· A fresl1ly fallen sno v !1ad left 
me ground ai1d trees ,,,Jute. \\1he11 tl1e breeze 
ble,1•, snO\\' fell lightl)' fr·om me branches. It was 
quiet. Golijo,· scored Ii.is piece for brass, claru1et 
(pl,1)1ed b)' Da,id Krakauer), accord.ion (,,,hich I 
pl;i)·ed), ai1d 12 shofars (ran1's horn trun1pets 
~ed SillCe tl1e da)'S of a11cie11t IsrJel for \.VOrslup). 

I ha,·e learned so much by ,,,orkmg wit!, 
Golijo,· a11d me wuque n1usicia11s he brmgs 
togemer. One of tl1e n1ost il11porta11t mmgs is 
me SillCere gratitude l1e eA'J)resses for every n1usi
ciai1 "it!, ,,·l1on1 he ,,,orks. He ,,'fires n1ttSic ";ti, 
born tl1e 1nusicia11 ai1d me U1Strw11ent in m.ind 
becJuse he believes mat tl1e n,,o are co1mected. 

pendillg Tl1anksgi,1.11g at Ausch,vitz stirred 
feelillgs of grJtitude for me circun1sta11ces of n1)' 
life ai1d for 111usic. \\'e all kno,v mat life is not 
al,,·a)'S eaS)·; son1e sufferu1g seen1s built il1to me 
hun1an ex'J)erience. To al,,·a1,s ma.intain feeli11gs 
of grJtitude is probabl)' life's greatest challenge. 
,\s an artist, lo,mg ,,,11at )'OU do a11d struggling to 
be heard anti co ean1 a li,ing cai1 dra"' )'OU out of 
mat nundset. 

I ai11 learnillg to appreciate ,,,hat I ha,,e 11•lule 
still stri,mg to do better. I learn more and more 

" 
to trust me process and to be grateful for each 
e.\-perience. Of course, it is eaS)' for n1e to have 
gratitude ,,·hen I get a \\·ell-pa)mg, high-profile 
gig ,,;ti, acconu11odations ill a n.ice hotel. The 
challenge 1s to be grJteful for me ilinner gig 

,,lit·fl' I .111111l.11111g Ill\ lit.Ill (llll .111,I 11() lllll 
'l'L'111, t,1 lit' li,tl'Il111g <11 ,, l1c11 1 ;1111 ,cl1lt·1111111!-( 
l111111t· 111111 .,II 11! 111\ gc.1r 1111 tl1c l.1,t tr.1111 ,,1tl1 
2 ~ l111t·k~ Ill Ill~ 11<11·kl0 l. 

\ltl1<111gl1 I 11 ,1, ,1 111.11111 11crli11·111.1111·c a111I 
11111,it· ,, 11tl1c,1, 111,1j11r :1t l{erklcc, I .1!,<1 11la,•e1l 
;\l'l'llrtli;1,1 1111itl' a liit. \ \'itl1i11 :I lt:11' \\ eel, (;r 
arri, 111g i,1 H<1St<111, I l1eg:111 rccei1·i11g call\ t(J 11!:1)' 
<111 1111111er1111~ 11r11jc1·ts 11)' tl1c 111a11y i11tc111ati<>11al 
stt11lc11Ls at tl1e c:c>llegc. l lcar11cLI ,•cry 11uickl}' 
:1l1<111t tl1c tl1c accc1rLlio11's 11ast rcacl1 i11 111a11y 
tli,·crsc 11111sic::1l ct1ltt1rcs ,1rot111LI tl1e 1vc>rlcl. 

'fhis cx11eric11ce i11s11irecl 111e to investigate tl1e 
<JflJJ<1rtw1ities tl1at Berklee offerecl to lear11 al1out 
,,,orlti 111usic. I ,v,1s !eel to Ja111ey I-lacldacl a11cl 
1\ likael Ri11gquist i11 me Perct1ssio11 Depart111e11t. 
L1 tl1eir classes, tl1ey create a co111fortable e11vi
ro11111e11t 1vl1ere tl1e stude11ts l1ave opportun.ities 
to liste11, sha1·e, 1nake 111usic, ru1d lean,. I took 
eve!)' class 1vitl1Jan1ey ai1d Mikael mat a no11per
cussio1ust cottld take. J a111e)' also encou1·aged me 
to play accord.io11 i.I1 his e11semble wl1ere we 
i.I1vestigated n1a11y d.iffere11t styles of 111usic. This 
pro111pted me to joi.I1 tl1e World Music orgaiuza
tio11 ill Boston, ,vluch is where I first l1eard tl1e 
Ron1aiuai1 G),psy bai1d T.1raf de Ha.idouks. 

A couple of 111011tl1s before I graduated, I had 
a life-chai1gu1g, five-l1our accord.io11 lesson wit!, 
Ion.ita i\1ru1ole, a 111e111ber ofTaraf. 50011 I begw 
focusi.I1g most of my energy 011 practicu1g me 
accord.ion. Duril1g tlus tune, I received a call 
from Berklee Professor Jan Moorhead who told 
111e mat a local co111poser named Osvaldo 
Golijov was looku1g for so111eone to help wit!, h.is 
co111puter n1usic studio. I felt mat tl1e gig wasn't 
for 111e, but after beillg persuaded by Jan mat tlus 
could be "a foot ill me door," I agreed to contact 
Golijov's assista11t and tell l1.in1 a little about my 
experie11ce ,vim teclmology. But because I wasn't 
really il1terested ill a11 engineermg position, I 
spoke n1ore about how 1nucl1 I'd been practicillg 
accordion every day after beil1g illSpired by a 
me111ber ofTaraf de Ha.idouks. 

He replied ilnmed.iately. "Well, tlus is a sn1all 
world; Osvaldo is very close wiili Taraf." Whe11 
Golijov ru1d I 111et, ,,,e hit it off, a11d soon we 
were workmg togemer. I helped hit11 wit!, tech
n.icaJ issues ill Ii.is stt1d.io and kept him 11p-to-date 
on 111y accord.ion practice ai1d son1e new tech
n.iques I was developillg. Ultitnately, Golijov 
asked me to play accord.ion on a large work he 
was composil1g, Ln Pasion Seg1in Sn11 Nln1·cos. The 
piece would becon1e one of his n1ost notable 
works mus far. I soon found mat n1any omer 
Berklee alunuu ru1d teacl1ers would be ill11olved 
wiili me project. 

Mikael Ringqu.ist was an illtegral pm of Ln 
Pasion, as Baca drwnnung· and trad.ition were fea
tured. Oilier Berklee alunm.i on me project 
illCluded vocalist Luciai1a Souza '95, guitarist 
Aquiles Baez '96, n1ulti-U1Strun1entalist Gonzalo 
Grau '98, ru1d percussion.ists Rusku1 Vaughn '96 
ru1d Da11uai1 Padro '04. Rel1earsillg and perforr11-
illg me \\'Ork inspired il1 n1e a deep gratitude for 

till' 11111,1L .111<111111,111.111, .1111! l,1r ( ,<1l11<11' 11,1,n1 
\ltl'l 1l1t· JlllllllCIL' <1! /,1 /{111011, I 1111)\l'(l t,1 

I <Hl<i1>11 \I\ w1IL, \\11111, llr1t1,l1, 11.11! LI11,,llc1I 111 
111111t·r,1t) 111 llr,t.1111 \her .1 \\l1dc, ( ,<1111111 11111 
t,11tc1l 111c rcg.1r1h11i .1 IlC\\ 111cr · l1L w,1, \\111 ~111g 
<>11 title1l, lr1·c. It w.1~ t1> 11 · 11rc1111cr ·1l .1t ( ,.1r11cg1t 
11,111 .11111 w111il<I fe.1tt1re tl1e ,11111,111<11),1\\tl 
U11sl1aw. 1\fter .1 lcw 11crli,r111,111ce, tl1c fllCll 
w<>tiltl l1e rec<>r1lctl. ( ;la11ci11g tl1r1111gl1 ,111 e 111.111 
relatctl tr1 tl1e rc<:<>rtling, I 11<>t1ce<I J,1111c) I l.11!1!.1<1 
w,1s g<>i11g trJ 11lay 1>11 the sc,s1r1ns tr1<1. 

I la<ltlatl ancl Ri11gc1111st, wh<1 t>r<1f1,un<ll} 
affcctecl 111y clcvel<1p111cnt as a 11111sic·1a11, l1J1! 
crc>sscd 111y patl1 again. 1 rcflcc:tt:1I (111 tl11, anti 
tleci<led mat tl1cy are 11ot only n1aster tcJchcrs <>f 
rhytl1111 in a 111usic.-al ~cnse l1ut alsr> 111essengers 1,f 
rhytl,111 and continuity in my life. 

It was wl1en I returned to l,r>ncl<1n after me 
A_y1·e record.i11g mat I was asked tc1 particiJJate in 
tl1e BBC fil1n mat placed 111C along wit!, (;cJlij()\ 
and otl1ers at Ausch1vitz on ~fhru1ksgivu1g l)ay. 
While we ,vere mere, Golijov told me, "Every 
piece is a journey along a certain en1c1tional teni
tory, ru1d tl1ere are people mat are better suited 
tl1a11 omers to take certain joun1ey~." Fc1r me, ,U1 
ilnporta11t key to r,'lking mese journeys is to cry 
and consistently put 1nyself on a pat!, where I 
have gratitude for each note mat I play. It helps 
to follow tl1at which resonates wiiliu1 you me 
most. The greater me resonance wimm llS as 
musicians ru1d hw11a11 beillgs, me greater our 
pote11tial will be to to11ch me lives of omers ill 
meaI1.ingful and profound ways. 

Participating ill me n1emorial filrn at 
Auschwitz has awakened a deeper sense of grati
tude wimm n1e. I'111 tl,ankfu] to have been a small 
pan of so111emmg mat may have me potential to 
offer son1e reflection and healing thro11gh 1nusic 
for a tragic episode in our recent history. I've 
learned mat we should always be grateful ill our 
hearts for mose n1usicians, mends, a11d family 
,vim who1n we share me joy of ITilJSic and oilier 
t11eaI1.ingful experiences ill our lives. 

lvlichnel T#trd-Be1geman is an artist explormg 
sound and music by researchmg me world's 
richest musical trad.itions through technology. 
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Online courses at Berkleemusic.com offer alumni a great 
opportunity to polish up on their skills, expand their musical 
background, and keep up to date with evolving 
technologies from anywhere in the world. College-credit 
certificate programs and online courses are available in 
areas of study including music production, songwriting, 
theory, guitar, performance, and music business. 

• Network With Other Musicians Worldwide 

• Over 60 Courses And Certificate Programs 

• Flexible Payment Options 

• Study On Your Own Time 
• 

Become a better musician with 
online music courses at 

.berkleemusic.com 
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Play .iny 1nstrun1ent with 
more- pontanerty and f c-ling 
L arn to relax and let your 
mu ,cal ideas flow 
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Preparing for 
Your Concert 

• Featuring 
JoAnne Brackeen 

Learn routines and exercises 
to get you physically and 
mentally primed to walk out 
on stage and deliver an 
amazing performance. 

15BN:O-S7639-036-X 
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Book/CD $19.95 
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Afro-Cuban Slap 
Bass Lines 
By Oscar Stagnaro 

Learn to play slap bass in 
seven popular Afro-Cuban 
styles: Cha Cha Cha, Son 
Montuno, Songo, Timba, 
Afro-Cuban 6/8, Latin Jazz, 
and Latin Jau in 7. 

ISBN: 0-634-02378-0 

Understanding Audio: 
Getting the Most Out of 
Your Project or Professional 
Recording Studio 
By Daniel M. Thompson 

Develop a thorough 
understanding of the 
underlying principles of sound. 
Learn how equipment setup 
affects the quality of your 
recordings. 

ISBN: 0-634-00959-1 

Recording and 
Producing in the 
Home Studio: 
A Complete Guide 
By David Franz 

This comprehensive guide will 
show you how to create the 
highest quality recordings by 
teaching fundamental 
production skills and 
engineering techniques. 

ISBN: 0-87639-048-3 

DYDS1'19 

DYDS19.95 

DYDS24.95 
VIDEO $19.95 

B i Afro- ub n 
Rhythm 
fc.1tur111q 
Ric rdo Monz6n 
lc-o1rn thr cl.i,,1c rhythm, of 
Afro (uh.in n1u,1, a, m,1,tcr 
fll'rcu,,1on1,t Monton 
demonstrates the patterns 
,1nd instrument, th.it form its 
be,1t1ng heort 

ISBN· 0-87639-030-0 

• • Jazz lmprov1sat1on: 
St,1rt1ng Out with 
Mot1v1c Development 
Featuring Ed Tomassi 

L arn technrques for 
creating graceful solos from 
a two-, three-, or four-note 
riff or motive. Add depth 
and variety by stringing 
several motives together. 

ISBN: 0-87639-032-7 

Turntable Technique: 
The Art of the DJ 
Featuring 
Stephen Webber 

Learn about basic 
equipment set-up, beat 
matching, creative mixing 
skills, and scratching 
techniques like cutting, 
stabs, crabs, and flares. 

ISBN: 0-87639-038-6 
ISBN: 0-87639-039--4 

Berklee Practice 
1ert1e, Pnctice ltethoc1 Method: 

TEACHER'S GUIDE Teacher's Guide 
'"'"'""''- ~ By Matt Marvuglio and - k .,..,. (- Jonathan Feist 

pi_; -_ -_ -- -~ This long awaited guide to the 
... -, --::--=-"';J Berklee Practice Method series 
~ _ .._~ will show you how to develop 

_,...., --
Book/CD $34.95 

JAZZ COMPOSITION 
lH!L~, .t,NU HA.l!U,.f 

... 

Book/CD $39.95 

a music program that broadens 
the appeal and possibilities of 
traditional music education. 
ISBN: 0-87639-043-2 

Jazz Composition: 
Theory and Practice 
By Ted Pease 

Improve your writing in all 
jazz styles, from blues to 
fusion, with effective 
approaches to melody 
writing, such as repetition, 
sequence, motivic transfor
mation, and embellishment. 

ISBN: 0-87639-001-7 

The Songwriter's 
Workshop: Harmony 
By Jimmy Kachulis 

' 

Discover the fundamental 
harmony techniques used in 
today's hit songs. Includes 
easy-to-follow exercises so you 
can immediately apply these 
tools to your own songs. 

Book/CD $29.95 ISBN: 0-634-02661-5 

""° S 19.95 

""°$19.95 

DYDS19.95 

H , ,,,onic Ear 
Tr inlng 
F ur,ng 
Rob rt.i Radley 

A vital 1ntroduct1on toe r 
tra1n1ng for songwrrt rs and 
p rformers looking to 
improve thc-ir listening skills 
.ind b come better mus,ci.ins 

ISBN: 0-87639-027-0 

Kenwood Dennard: 
The Studio/ Touring 
Drummer 

Find the right groove for any 
session or performance with 
one of the industry's most 
in-demand drummers. 

ISBN: 0-87639-022-X 

The Ultimate Practice 
Guide for Vocalists 
Featuring 
Donna McElroy 

Learn to use the whole body 
to become the best singer 
you can be. Includes simple 
everyday exercises to increase 
vocal strength and endurance. 

ISBN: 0-87639-035-1 

Berklee Music 
Theory: Book 1 
By Paul Schmeling 

Master the fundamental 
concepts of theory: pitch, 
rhythm, scales, intervals, 

......,..., chords, harmony, and notation . 
Based on over 40 years of 

· .• -~ music theory teaching methods 
by Berklee's Chair Emeritus of 
the Piano Department. 

Book/CD $24.95 ISBN: 0-87639-046-7 

Book S34.95 

, Finale: An Easy Guide 
to Music Notation
Second Edition 
By Thomas E. Rudolph 
and Vincent A. 
Leonard, Jr. 

Updated for Finale 2005, 
this hands-on intro covers 
topics from basic notation 
entry to scanning, advanced 
playback, and staff styles . 

ISBN: 0-87639-007-6 

DYDS19,95 

""° $19.95 

DYDS19.95 

THE 
FUTURE 
OF 
1'1USIC: > 

Mt C...toFOI.Nl ----
- --

Book $16.95 

Jazz Guitar 
T chniqu s: 

1 i I I 
Fe turrng Rick Pe I 
Extend your c pabtht 
1ntegr trng v r1ety , 
vo,clngs nd rt1culat 
your pl y1ng 

ISBN 0-8/6.39 0 4 

Latin J zz Gr0< 
Featuring 
Victor Mendel 

Learn to dpply your r 
, vocabulary nd knov 

rhythm, scales, and c 
progressions to expl< 
rich musical style Inc 
practice and play-alo 

ISBN: 0-87639-029-

Vocal Techniq, 
Developing Your 
Vorce For Perform, 
Featuring 
Anne Peckham 

Gain technical and e 
command of your vo 
avoiding injuries and 

' ' . max1m1z1ng your voe 
potential. 

ISBN: 0-87639-026 

The Future of ML 
Manifesto for the Die 
Music Revolution 
By David Kusek and 
Gerd Leonhard 

" 

Discover the top-10 trut 
about the music busine! 
future and how you car 
benefit from the explos 
digital music, today and 
tomorrow. 

ISBN: 0-87639-059-9 

Producing Mu 
with Digital 
Perfurtner 
By Ben NewhousE 

A comprehensive gl 
the features and str 
behind one of toda, 
powerful pieces of r 
production softwar, 

Book/CD-ROM $29.95 ISBN: 0-87639-056 

NEW SERIES: BERKLEE IN THE POCKET 

Each Book $9.95 

Sin~er's Handbook 
Ultimate DJ 
Remix 
Music Publishing 101 
Essential Songwriter 
Get what you need to know. Fast! Th, 
indispensable quick reference guides. 
perfect traveling companions. Take tt 
with you wherever you go. 


