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U ing the Best Tools Available 

l "i=~ 1,..,, tr ... I 1 .,, Ttt 1 7 l , l ~'\ 
\ I 6 

lll \\ 111 ]1! !111!.l\ l'lllll111lll'\ l1l l'il,l11~L' 
' 

1,1111111, ,11 111.111, 1,f 11111 1l,1il) life 
111111111c, 1111\\ 1l1ffL'r r,11l1L·,1II, fr11111 

• 

\\ 11.11 till'\ \\ l'IL' Ill\( ,1 fL'\\ \ l',II'\ -1~\). l'l1l' . ' 
i11111,1L t 11f rL'l'l'llt tL'L·l11111l11g) ,1LI, ,1nt'L'111l'11ts !1,1, 
~1 e,1tl, L'l1,111~l'LI tl1e ,, ,1, ,,e Ii\ l', ,111rl, ;11111 ... .. .. . 
L'11111111t1111t·,1tl'. ( ), t'r till' last Lll'L'.11le, cellt1lar 
i1l11111L' t1,l' 111 tl1l' L'11itell Statl's l1,1s i11creaseLI 
frL1111 lo 111illi1111 st1l1scril1ers tll 11,er l 10 111il­
l11111 11111l11le i1l11111e t1sers tllLla). Last )'e,1r, 
111l1re tl1a11 2~ 111illiL111 1111rtablc co111pt1ters \1·ere 
,11IL-I, ,11111 Li,er 22.- 111illion JJeople co1111ected 
\\ 1rclcs,I,· t11 tl1e l11ter11et . 

• 

Lile,\ ise, teL·hnolog)' l1as fore,·er cl1a11ged 
the 111usiL· i11L-lustr)'· Tl1e past 20 )'ears of re,·o­
lt1tio11an· tecl111ical ad,·,1nces ha,,e tra11sfor111ed 

• 

tl1e \\ a)· 111usic is concei,,ed, co111posed, per­
for111ed, produced, a11d distributed. 
1ecl111olog)' co11tinues to ad,,ance at a11 even 
gre,1ter pace, affordi11g us e,•er 111ore po,1rerful 
n1usical tools ,,·ith ,,•hich to express ourselve 
and to de,·elop our careers. 

Computi11g po\1·er no,v increases expo11e11-
ti,1ll)' each )'ear at equi,·ale11t or lo,ver cost, 
resulting in sn1a Iler, 1nore po,1'erful, and 
affordable tools for music creatio11 and pro­
ductio11. Tl1ere l1as been an explosio11 of soft-
11·are-ba ed S)'Ilthesizers and sa1nplers, allo",_ 
i11g ;1 mu ician ,,,ith a small, relatively inex­
pensi,,e portable computer to produce n1usic 
that 11•ould ha,·e required a great deal of 
expensi,•e hard,,,are a fe,v years ago, and that 
,,•ould not e,•en have been possible just 2 5 
,•ears ao-o. . b 

For n1ore than a half-century, Berklee 
College of i\Iusic has den1onstrated its com­
n1itment to e110J,,ing ,,,ith music by whole­
hearted!}' embracing change. This year we 
again embrace change through our new initia­
ti,·e to impro,•e the 011erall Berklee student 
experience. Beginning in the Fall of 2003, 
Berklee ,,,ill require that eve111 entering fresh­
man ha,·e a ,,·ireless laptop computer outfitted 
,,·ith a specialized suite of soft\\,are cl1ose11 to 
support their education and to better prepare 
them for a successful career. 

B}· ha,·ing their O\\'n ,vireless laptops, stu­
dents ,,·ill be more connected to their faculty, 
fello\\' students, course materials, and their 
o,,,n ,,,ork. The)•'!] ha,,e access to their music 
files "'hich are often large and difficult to 
mo,·e ben,,een lab machines anytime, an)'­
"'here. ~Ian)' Berklee courses already feature 
online "·eb-based upport materials that stu­
dent can acce s "'ith their laptops. For exam­
ple the complete set of ear training dictation 
exercises are a,,aila ble, providing students the 

111c,111, 111 11r,1t·ticc .111LI 111111c tl1c1r ,kill, l l1c 
rc11t1ircLI L'1111r,c "!111r111lt1t·ti1>11 t<> \lt1,1L 
'li:t·l11111l,1!;)" \l'ill talc ,11l1·,111t.1gc ()r till' l,111-
l<>J)S ll) ,11111\\ i11g ('\ Cl') 13crllcc ~tll(lc,11, r()I 
tl1c first ti111c, to l,a, c l1:1n<l~-011 i11~trt1t·ti<111 
i11 111trsic tccl111olt1g)'. 

l7actiln· 111c111l1ers 1,vill l1e l1etter al1lc t(> 
• 

i11tegrate co111pt1tcrs into tl1eir teacl1i11g a11tl 
l10111e,,,ork assig11111e11ts \Vith tl1e certai11ty 
tl1at students have acce s to tl1e appro11riate 
l1artl,1,are a11d soft,,,are. Bcrklee's 11ew portal 
(,\f\V11r.111)'.Berklee.11et) provides stu<le11ts 
1vitl1 e-111ail, cale11dari11g, cl1at roon1s, dis­
ct1ssion groups, a11d perso11alized 1,veb-basecl 
i11for111ation ser,,ices sucl1 as class availabili­
ty, course companion ,vebsites, transcript 
access, a11d tl1e begi1111i11gs of online regis-

• • tra t1011 services. 
Berklee is partnering \Vith Apple 

Computer and several 1nusic software devel­
opers to provide tl1ese laptop systen1s at the 
111ost affordable price possible. To ensure 
excelle11t sn1dent service, the college "'ill 
open a new student technology support cen­
ter on tl1e lower level of the 168 
Massachusetts A,1enue facility, where the 
current computer store is no"' located. Here 
,ve will provide traini11g and support for 
students seeking to 1naximize the effective­
ness of their new laptops. We are expanding 
our campus nenvork to provide wireless 
access in all public spaces. Our music tech­
nology curriculum and lab facilities already 
have begun to place greater emphasis on 
soft\\,are-based 1nusic productio11 tools. 
Much of "'hat has previously taken up vast 
amounts of physical space now can be 
accomplished in the virtual space inside stu­
dent ' laptops. 

Berklee's use of technology continues to 
be a strategic differe11tiator benveen Berklee 
and other music schools. This ne,v initiative 
,,,ill capitalize upon our tech11ological 
resources and kno,v-ho,,, to provide an e,1en 
n1ore potent Berklee experience. More than 
a college, Berklee is the world's singular 
learni11g lab for the n1usic of today-and 
ton1orrow. \i\Te not only recognize the 
changes technology has brought to music 
and education, but we also embrace them. 
,.ve ,,.,iJI continue to blaze ne"' trails in 
n1usic education and to take full ad, 1antage 
of the best tools available as we seek to fulfill 
our n1ission to educate, train, and develop 
students who will excel in music careers. 
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President Lee Eliot Berk (left) with 2003 commencement honorees Dianne Reeves and Steven Tyler 

Honorees Steven Tyler and Dianne Reeves 

Rock and Swing Berklee's Class of 2003 

introduced the honorees seated in the audience. 
Caught up in the mo1nent, Dianne Reeves joined 
the student musicians onstage ai1d asked them for 
a blues in G. Reeves 1nade up the lyrics as she 
inlprovised the melody and rhymed her feelings 
about the tribute and its performers. Six vocalists 
joined Reeves onstage and traded scat choruses 
with her. Afterward, the audience leapt to its feet 
for a standing ovation. 

After Rose introduced hinl, Steven Tyler also 
took to the stag·e to sing his hit "Orea.in On." Ear­
to-ear grins on the faces of the musicians string 
players, rhythm section, horns, and background 
singers'--reflected their ainazement at what was 
happening. As the song concluded, the audience 
again erupted with a deafening standing ovation. 

The concert continued with Aerosmith's 
"Jaiue's Got a Gun" and "Cryin,"' the Dianne 
Reeves song "Better Days," and Gershwin's 
"Fascinatin' Rhythm" before closing with a high­
octane version of Aerosmith's "Livin' on the Edge" 
that brought all of the student performers out for 
bows. After the applause faded and the hall lights • 
went on, Reeves and Tyler again made their way • 
to the stage to offer congratulations, handshakes, 
and hugs to the students, and pose for a myriad of 
flashing caineras. 

Saturday morning, dressed in academic robes 
and caps, the honorees, trustees, college adrnitus­
trators, faculty members, and 695 graduates filed 
into Boston's Reggie Lewis Track and Athletic 
Center for the baccalaureate ceremony. 

Following greetings by Provost/Vice President 
for Academic Affairs Hairy Chalmiers ai1d Board 
of Trustees Cl1air Allan T McLeai1, Stepl1e11 
Neale '03 gave the stude11t co111me11ceme11t 
speech. The audience of nearly 3,000 the11 
watched a l1mnorous video salute to tl1e class of 
2003 that was filn1ed by nu1e graduating se1uors. 

Next, Preside11t Lee Eliot Berk awarded the 
honorary doctor of n1usic degrees, fu-st to Reeves 
ai1d tl1en to Tyler. Berk cited Reeves's Grai1uny 
wii1s as well as otl1er ca1·eer lugl1 poii1ts ai1d cl1ar­
acterized lier as a singer devoted "to tl1e legacy of 
jazz." He also ino·oduceli Aiif Ma1·di11 '61, ,,.,(10 

produced Reeves's forthcoming CD A Little 
Moonligl1t and had flown in for the ceremony. 

Taking the mic, Reeves thanked the college for 
the honor and advised the students, "Don't be 
afraid of the edge. Last rught I was so inspired by 
the performances of all of the students. The edge 
is your friend. See, when you have your tools in 
order, you can go to that edge and jmnp off and 
just fly. Everybody was flyin' last rught!" 

Introducing Tyler, Berk referred to hin1 as 
someone who has had "one of the most spectacular 
careers in American popular music." He cited 
Aerosmith's four Gran1mys, sales of more than 100 
million records, and their impact on rock and roll. 

After receiveing the degree, Tyler said, "Thank 
you very much. To those of you who were there 
last 1ught, I wanna thank you all for letting me be 
the lead singer of the greatest, no, the secm1d-great­
est rock band to come out of Boston. It was a 
beautiful thing!" 

Tyler continued, "Berklee is a refuge for every­
one who thinks in rhyme, walks in rhythm, and 
dreams of melody. Shakespeare called (music] the 
food of love. Tho1nas Carlyle called it the speech 
of angels, ai1dJohn Lee Hooker called it a healer. 
So I suppose that makes tlus a well-fed, l1eaven!)' 
place of l1ealing. Long may you serve the cosnuc 
spirit. And my thanks to you, tl1e class of2003." 

Vocalist Dianne Reeves told the graduates to strive for balance 
In their lives. "Your personal Ille will always Inform your work." 
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l'I\ l\l \ ll\ \l\ll'<l 11' \11,l1,I( 11111',1 
,,,, 111111, ,,·,·1111,l,,,,l ,, \1111' It l\,1kl,, 1,tl1, 
f,,111tl1 I l,·11, \l11 11 \ 1,111111-: l11,,1, ,,,1 1)111111 • 111, 
111,( 111111,1 'lll 1,,11,,,,t,h111, <lll]lllll<l,llltl 

llll]ll'(l\l .111,111, 111,l .1 'llll'l ii ,'1111, Ill ,,111,I, 11, 
,·,1,,1,,l ,11,111 'l ,,, 1,1111,, 111, ,1,11, l11i,:l1hgl1t \\,I\ 
.1 llc1kl1,· l',1f,,1111.111,·,• ( ,111,·1 ,·,,111,11. ,111,·1,· l1,· 
I' ·rl,111111·,I 111tl1 ,t11,l,·11t .1111l l,1v1tlt, 11111,1,·1.111,. 

I 11,, 1111,1, I ),·11,11 t1111.·11t ( !1.111 l'1H1 -.;,1, .1gc, 
,, I,,, ,,·1,·,t,·,1 ti,, ,t11,l,·111 11111,1,·1.111, t,, ,, , l1 k ,, 1111 
t 11111\,, ,1111I ,111-::1111 .,.,I tl1,· ll'lll'.11 .1I,, ,,11,I, 

' 
"\ l1,·l1,•I', r,·,11ll·11,·1 ,, .1, 11111,·l1 111,,r,· tl1.111 ,, t' 
,·,111·ttl·1I I ,c1,1Hll' l..111•,, l1c ,1.1, .1,1rt1111,,111111,1 
l·1.111, l111t l1c .11,,, rl'' c.1l1·1I tl1.1t lie 1, .111 1111·rl'1lil1lc 
t,'.1,·l11·1 ,, 1tl1 ,l 1lt·l')l l..11,1,, ll·1lgc ,,f j,111, l1l11cs, .111,I, 
11l l't.lt11,c, till' I .. 11111 ,n·lc, tiir ,, l11L·l1 Ill' i, l1cst 

• 1..,,,,,, 11. I ll· 1~1111c l1l'rc rl\111, rl';1,l1 t11 ,!,arc l'\ en·-
• • • 

tl1111t: l1l' 1,111\,l ,, 1t\1 1111r stl11ll'11e.." 
' 

( '.;11111l,1', rl·,1tlc111·~ l1cg~111 ,,itl1 ;1 11ia1111 c·li11ic i11 
,, h11·l1 lie ,li,c11ssc,l, a1111111g 11tl1er tl1i11gs, tl1e i11fl11-
e1t,'I..' tl1,1t ,1rt:1st}, ~11c\1 ,is 11i;u1ist. \11111,11I J,1111:1I l1a,·e 
l1.11! 1111 l11s 11l;1~·111g. L,1ter tl1at e1·e11i11g, l1e directetl 
tl1e first 11f tl1ree rcl1earsals ,,·itl1 tl1c sn1tie11t 
e11se111l1le tl1,1t ;\('(.'()lllp;11uetl lu111 for a co11cert tl1at 
,, .1s tl1e fi11ale of lus ,isit. S;11·age characterized 
tl1ese rel1e,1rs:1ls as op1101nuuties tl1at Canulo used 
ro teacl1 e, et')' sn1,le11t 11itl1 ,1 q11estio11 for l1i111. 
.. , \ ·e ,,·ere e..,-pectii1g mat l,e ,,·01tld ,1•ar1t a closed 
s • ·io11 11'itl1 tl1e 111usiciar1s ,vho ,,,ere tl1ere to 
I a11.1 lu • n1usic for tl1e concert," said a,•age. "B11t 
he ope11e1i up tl,e doors arid let all tl,e stude11ts 
outside co111e in too. Eacl1 rehearsal beca1ne a 
111;1stercl;1ss, an,i lie took e,1eryo11e's questio11s." 

I )111111' ( 1111il,1 111, 1111>1l1 I 11,,t 1l,I, l\l Ill 
\\ 1, .l l,1,1.1,I, 1,1 ,,I l l 11.1111111 r ~l 11111 ( 11111'11 
((llltltlllltl ,111111l1t ,111111111 'IIIIIJl ,l.,1t,I 1,1 l,1 
till' ''l'l'l1llll' ,Ill I,,, ( .111111,,', (tlllllil 1111 11( l 
111gl1t ( 11111',1 t:,l\l' 1111111111, llll 111( 111,11I, tl11 

• 
g1, >t111 r, itd, I 11,t t• 1 11, ,li,11 t 11, 11 111·1 t, 1r111,111, L 
I l1l' l'llllll l'll'lll 11,1, ,,,1t,,1111,·,I l1Li<>IL ,l 
lll'1 kll'1' .111,l1,·11c,· ,111,I l1r,1,11l1.1,t l1,1·, 1,1 ,.,1l'll1tt 
t,, ,111,lc11t, .11 till' l1l1ilq111,,, .1k.1, 
( ·,111,,·r,.11111, 111 \1l1L·11,, ( ;Il'l'll' 

Michel Camilo (left) critiques Berklee's Contemporary Jazz 
Ensemble in a workshop that was broadcast live via satellite 
to the Phllippos Nakas Conservatory In Athens, Greece. 

Tl1e co11cert fu1ale feanu·ed Cai1ulo in a trio 
settii1g ,,ritl, b,1ssist Osc-,u· Stagr1aro ai1d diur11n1er 
Niai·k 1 ¼tl.ker, ,,rim a progr,U11 co11sistii1g of selec­
tions tl1at Cimu.lo hacl co111posed or arra.r1ged. Tl,e 
stude11t e11se111ble joir1ed lm11 to play his arrar1ge-
111ent of "St. Tl1on1as," 1-vhicl1 was 1nore of a11 
e;..1:ended jazz con1positio11 based on tl,e So1111y 

Scofield to Hea · e Vmeyard Vibes 2003 

,\Iartl1a's \ 'ine)'ard, ar1 islai1d located 15 miles off 
me soume11.1 coast ofi\Iassacl1usens, is tl,e quin­
tesse11tial sun11ner ,,acation destination for n1ar,y 
re;isons. For tl1e past nvo years, it also has become 
;i place to he-ar son1e of me best jazz being played 
toda). That's because of\Tme),ard \Tibes, a 
Berklee-sponsored armual n1usic event tl1at has 
ho\\'cased me talents of Berk.lee alunmi ,md stu-

dents for near-sell-out sun1111er cro\\rds. Topping 
tl1e bill tlus )"ear, on ]W)' 24, 1\rill be tl1e Gramrn)'-
11ominated Jol1n Scofield Bmd, led b)' Berk.lee 
alumnus ar,d \\'orld-reno\\'11ed jazz guitarist, Jol111 

cofield '73. Tl1e group ir1cludes Berklee alw1111us, 
1\.darn Deitch '98 on drums, bassist Andy Hess, 
ar,d rh)'thn1 g11icuist A,~ Bo1mick. 

No,,· in its tl,ird 1·ear, tl1e islar1d's preiruer s1un-
111er jazz e,·ent ,\rill chmge ,•e11ues tliis year ar,d 
take place at me storied Hot Tin Roof. Origir1all)' 
opened in 1979, me nightclub has presented sucl1 
jazz lunlinaries as DiZZ)' Gillespie, GeIT)' 
ii Iulligar1, Ran1sey Le\\ris, Joe 11'illim1S, ai1d i\1ose 
:\.llison, as \\'ell as pop 111usic greats Jaines T.1ylor, 
Carl)· in1on,Jar,1es Bro\\'11, Boruue Raitt, ar,d 
_Tir11n1)' Cliff. The intiinate settii1g, '\'hicl1 boasts 
state-of-me-art sound ar,d lighting, guara.r1tees 
that audiences at \"me)'ard \7ibes 2003 ,\rill enjoy 
me full scope of me John Scofield Bai1d. 

Scofield ar,d Deitch continue me Berklee 

traditio11 at tl1e heart ofVmeyard Vibes. Past 
progran1s have featured jazz sa,xophone gia11t 
Joe Lo, 1ai10, Lari.ii-jazz ,ribist Victor Niendoza, 
,Uld trornbone legend Phil 1i\1ilson ai1d me 
Berklee Ra.ir1bow All-Stars. This year, Berklee 
professor Livi11gston Ta)rlor will host the co11-
cert ar1d me ope11ing act will fean1re one of 
Berklee's top student ensembles. Tl1e concert is 
tl1e bra.ir1child of producer Barry Rosenmal, 
president of BIR Creative Group, the ag·ency 
l1andl.i.r1g recn1iunent advertising for tl,e college, 
and Stever, Liprnan, Berklee's assistant vice pres­
ident for stude11t affairs/enrolln1ent. "The idea 
is to promote me extraordi11ary tale11t that is 
co11nected to the college," said Rosenmal. "1Ve 
belie,,e that is tl1e best ,11ay to den1onstrate ,vhat 
Berklee is all about." 

Steve Liprnar, kt1ows tl1at me co11certs give 
a11die11ces a deeper· appreciation for me college. "It 
is grati~rir1g to see differe11t ge11erations of Berklee 
rnusicians appearing 011 me sar11e stage. Togemer, 
,ve're bringing ,,,orld-class jazz to enmusiastic 
audiences, providing experience for our stude11ts, 
ar,d further e1ilimcir1g me profile ar,d reputatio11 
of Berklee." 

Last year, a ne,v co1npo11ent was added to 
Vmeyard Vibes. Director of Alwnni Affairs 
t\.driai1 Ross hosted a special Berklee alUJnni 

' 

Michel Cnmllo coaches student bassist Es~r nz Sp uldlnq t 
rehearsal for Camllo's 81rkl11 P1rformant.1 Center concert 

R11ll111, 11111L r,1tl1cr tl1,111,111.1r1,111 •c1111.·111. ( ,11111',, 
;1ls,i 11111te,I ,111,IL·11t l1,1,s1s1 I s11Lr,11111 '-11,11il,li11g 1,, 
ta kc her 11l,1Lc 111 h 1s l r1,1 t, H , 111L ,clc<. t ,, lll 

"Sinc.·e he left," ,.11,I \,11.ige, "tl1L ,t1HIL11t, 
l1aven't sttJJJJlt:tl tall..111g ,1l)(1t1t l11, 11,11 I le sl1.1re,I 
a l<1t 11 i t.!1 thc111 1n ,1 ,h, ,rt v. h1lc " 

Dc1111i11iL-:1n l~c11ttl1lic l1,,m \l11f1el ( ,.11111111 1, ,1 
rc11cJ1vne<l 11ia11ist a11tl C(J11111<1ser ,1111I ,1 111.1111,t.1} 111 
tl,c Lati11-111usic 11orl1I. l le has 11crf11n11e,I ,111,l 
ccJ11<luctecl his n1Lt5ic tl1r(1t1ghc,t1t thc 11 ,,rltl. 
Ca111ilo l1as C(1111111Jse,l clas,<,it:al as 11ell Js 1,111 

works a11cl has sccJre<l nu111er,1us fil111s. 111s ',p,1111 
CD (on Sony) was na111ecl Best l,Jtrn Ja11 \ll1L1111 
at me 2000 Lati11 Gra111111y 1\warcls 11r(1gra111. 

C,urulo 1vill ren,m for l:\,\O future vistt.S. [ he 
Herb Alpert Visiti11g Professor series 11as tstal>­
lished by fan1e<l trumpeter ancl 1\c• ,vl Rec<1rtl, 
label founder Herb Alpert. 

event mat included a chartered boat to a11cl fr<>111 
me island, a cocktail reception, diru,er before the 
concert, ancl VIP seatii1g at me event. Ross is 
pla1ming a sinular event tlus year. For infom1a­
tio11, co11tact him at aeross@berklee.e<l11 or at 
617-747-2++9. Gener,ll infom1ation about me 
concert and ticket reservations can be obtai11e<l 
by c-allir,g 508-693-0305. 

There is also ar, eclucational co111ponent to 
Vmeyard Vibes. Each year, me concert fw1<ls ;i 
Berklee scholarslup for a Marma's Vme}·ard 
Regional High School student. These proceeds 
1tltin1ately n1ay sponsor me 111usicaJ e<luc-ation of a 
future Vu1eyard \7ibes headliner. 

Vineyard Vibes 2003 headliner John Scofield '73 



Ne>rt fall, Berklee will il1crease fw1dir1g for its 
faculty de,,elopme11t grai1t prograin to $30,000, a 
six-fold illCrease over previous yeai·s. Tl1e grai1t 
progra111 provides opportwuties for faculty 
me1nbers to co11tii1ue tl1eir own educatio11 ai1d 

' 

energize tl1eir teaclru1g witl1 new ideas. 
Kare11 Zorn, Berklee's associate provost and 

adi1ru1istrator of ilie prograin, is excited about 
tl1e planJ1ed il1crease. "When I got l1ere four 
years ago, mere was a total of $5,000 allotted for 
faculty grai1ts," said Zor11. "Ne>..'1: yea1·, it will be 
$30,000 and ilie year after iliat it will go up to 
$50,000. We have a very busy faculty, but iliey 
want to keep on learni.J1g. These grants help fw1d 
tl1eir artistic developme11t and ultiinately affect 
ilie quality of education for Berklee stude11ts." 

Faculty members have received grai1ts to fw1d 
scholarly research, prese11t 11ew music, pay for pri­
vate studies m preparation for entrance illto an 
advai1ced degree program, and musical as well as 
norunusical lessons. 

"There has bee11 a lot of success wiili faculty 
members studymg wiili ilie greats ill ilieir field," 
said Zorn. "We grant 1noney for people to take 
private lessons wiili iliat f3lllous teacher ill New 
York iliat iliey've always wished iliey could afford 
to study wiili. Melissa Howe, a classical violinist 
and violist ill ilie Strmg Depart!nent, got a grant 
to take private lessons wiili an array of great 
teachers so she could learn more about ilnprovisa­
tion and also enhance her viola teachmg." 

A creative proposal was fwided for Professor 

Neil Ol1nstead of tl1e Pia110 Deparune11t to 
study tai clu il1 a11 effort to help hi1n retlunk his 
pl1ysical approach to playi11g tl1e pia110. "He 
wa11ted to go to ai1 outside discipli11e to lear11 
how to 111ove efficiently, what 111otions are 
wasteful, ·a11d, ill ge11eral, how pianists can better 
co11trol ilie 1notio11s of tl1eir bodies," said Zor11. 
"It really ope11ed up new avenues for hin1, pro­
,ridillg illformation his students could11't get 
fro111 tl1e average piano teacher. 

"Matthew Nicholl, who teaches classes ill 
Brazilian 1nusic, received a grant to study 
Portuguese. Artl1ur Welwood of ilie 
Compositio11 Deparu11ent received a grant to pay 
for preparil1g parts for his new co11certo tl1at will 
be prenuered ill ilie fall. Sheila Katz, who teacl1es 
lustory ill tl1e General Education Deparunent, 
was tyi11g togeilier some loose ends ill her study 
of tl1e Middle East and Jewish history. She 
soug·ht fwiding to go to Cuba wiili some oilier 
Americans who wanted to study life ill Cuba's 
unique Jewish community. This is just a small 
s3lllpliI1g of ilie projects we've fwlded." 

The progr3JTI helps faculty to b1ing someilimg 
extra to ilieir classrooms and also illtroduces many 
of iliem to ilie process of writiI1g grant proposals. 
Receiving a grant hmges on some unportaJ1t crite­
ria. The main requirement is mat applicants make 
ilie case iliat ilie activity will unprove ilieir teach­
illg. The proposal also must be clearly articulated 
and well ordered. The budget for a project must 
illClude ilie 3JTIOunt of money ilie recipient plans 

Yellow pages directory 
Alumni notes 

p-i,;.,Message boards 
.... I, tnni event listings 

loyment and gig listings and more ... 

Associate Professor Melissa Howe recently received a faculty 
development grant to study Improvisation and viola technique. 

to contribute to ilie endeavor. "Tl1ese are really 
matchmg grai1ts," said Zorn. "This helps us to 
spread ilie money further and ensure iliat ilie pro­
jects will be woriliwhile. Whe11 people commit 
ilieir own money to a project, it tends to 1nake ilie 
effort become very focused. 

"Grants have ranged from $500 to $1,500, 
which may not seem like a huge 3JTIOunt of 
money," said Zorn. "But when com billed wiili ilie 
fwids co11tributed by ilie recipient, tlus could 
enable iliem to undertake a project costing as 
much as $3,000. Wiili illCreased fwiding for ilie 
progr3lll, I hope to see grants beil1g made for as 
much as $5,000. Faculty members will be able to 
realize ilieir dre3llls of bigger and better projects." 

• 
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The Schrafft Chdrltable Tru t I nve ts In 
Berklee City Music 

I lit· ~t 111 ,1111 ( 'l1.111t,1lilL· I rttst rCL'l't1tl, 111,11lc ,1 
. I~.()()() ,111.1r1l t1i l\t·rl..lt·t· ('11llL'L!l' 1il \lt1,1c t1i 

' st111111irt tilt' l~t•rl..lt·t• ( 'it, \ lt1stt' S,1tt1r1l,1~ 
l'r1igr.1111. 1'111, gilt 111,11..c, 1t 111i,,il1lt• 1111 ,1, 
11111l'l' l'll~ ~ ()lltl1 l(l 11,1rtit·i11,ltl' i,1 lllllsil' 
lc,,1i11,, l'11sc111l1lc,, 111t1,it· t·l.1,sL's,, i,iti11g ,1rtist 
L'l111tL's, .1111I 1111irl', tl1r1it1~l11it1t tl1c ,L·l1111il ,·car. ' . 
l'l1t· t!_1i.1l 11f ('it\ \lttsiL· Satt1r1l,1, is t11 rcaL·l1 

' . . 
11t1t t11 .1t-risl.. ~ 11t111g 11c1111lc i11tL'rt·stc1l i11 111t1siL· 
.11111 t11 11r111i1lc ,1 t·l1,1llc11g·i11g 111t1sit·-c1lt1cati1111 
ct1rr1L't1l11111 tl1r1111o·l11111t tl1c SL'i1111>l ,·car C, • 

1les1g·11c1l t11 1111t tl1l'111 "1111 11:1r" ,,,itl1 stt11le11ts 
fr11111 ,1ftl11e11t scl11111l 1l istrit·ts ,, itl1 stro11g-, 

• 
111t1s1c 11rogra111s. 

Berklee's (~i~· 1\lusic 'at11r1la)' progra111 ,,,as 
i11iti:1teLi i11 respo11se to tl1e 11eeds of )'Ou11g 
~1eo11le ,, 110 ,,·ere .11var1iecl scl1olarsl1ips to 
atte11tl Berklee 's Fi,·e- \ \'eek u1111ner 
Perfor111ance Progra111. Tl1ese )'Ou11g perfor111-
ers thri,·ed i11 tl1e Fi,·e \ \Teek Progra1n but 
lackeLi stro11g 111usic progra111s duri11g tl1e 
-cl100I ,•ear in their scl1ools or co111mw1ities . 

• 

Tl1ose at cl1rafft Cl1aritable Trust under-
stand tl1e i111portance of i11,,esti11g in you11g 
people ea1·l)', a11d of keepi11g tl1em e11gaged i11 
order to pro,ride tl1e1n ,,ritl1 tl1e skills, co11fi­
de11ce, and e:\l)erie11ce to excel i11 college. 

cl1rafft is a pio11eer i11 seeing the co1111ectio11 
bet111ee11 )'Oung people's passion for n1usic a11d 
Berklee's ability to capitalize 011 this by focus­
i11g the stude11ts' e11ergy 011 developi11g· tl1e111-
sel,1es as 111usiciai1s, a11d students. \Ve are 
grateful for Scl1rafft's leadership. Doze11s of 
)'Oung people i11 tl1e city of Boston participated 
i11 Berklee City .t\tlusic progran1s, recei,,ed 
scholarsnips to attend college, a11d succeeded 
in college through the generous s11pport of 

cl1rafft. Kare11 Faulkner, executive director of 
me Schrafft Cl1aritable Trust, has visited 
Berklee to n1eet tl1e students, see the progra111 
in operation, and ,,,atch me you11g people per­
for111. Th.is kind of personal attentio11 is wl1at 
n1akes Schrafft's partnership with Berklee and 
the )'Oung people of Boston work so well. 

The Richard Soref Excellence in Teaching Award 

The Richard Soref Excellence in Teaclling 
A11·ard ,,,as established in ovember 2002 with 

• • 
• 

.,, 

From the left: Richard Sorel, Assistant Professor 
Angelamla Bachemln, and Performance Division Dean Matt 
Marvugllo at the April 1B Performance Division convocation 

a gift tnade by Ricl1ard Soref. I-le 1,vas impressed 
by tl1e dedicatio11 of fac11lty n1e111bers wl10 
ir1spired students at Ber·klee College of M11sic to 
becon1e outstaJ1dir1g perfor111ers. To reward such 
dedicatio11 a1no11g Berklee's fernale fac11lty, Soref 
,.,,orked 1,1ritl1 me to establisl1 a process for seek­
i11g 110111inatio11s of female faculty at Berklee 
1vl10 teach perfor111ai1ce classes aJ1d, i11 a ta11gible 
,va)', i11spire tl1eir stud en ts to strengtl1e11 and 
develop meir perfor111ance abilities. 

Tl1e first award of $5,000 1,vas n1ade to 
Ar1gelamia Bacl1en1in 011 April 18 at the 
Perfor111ance Division Co11vocation. Bachen1in, 
,,,110 si11ce 1991 has been an assista11t professor 
i11 me Percussio11 Deparn11ent, 111as applauded 
by l1er colleagues as sl1e accepted the award 
fron1 Richard Soref and Matt Marvuglio, dea11 
of Berklee's Perfor1nance Division. In addition 
to her d11ties in the Percussion Departn1ent, 
Bacl1e111in l1as 1,vorked 1,vith Berklee's Urba11 
Outreach Progra111 to create Berklee's first hip­
hop ense111ble. This high-energy and talented 
group of Berklee students has earned acclai111 
for their performa11ces at schools throughout 
the Greater Bosto11 area. 

Over tl1e next four years, the Richard Soref 
Excellence in Teaclling Award 1,vill be made to a 
different fe111ale fac11Jty 111en1ber annually. 

-Maijm·ie O'Malley 
Assistant Vice Preside11t for Institutional 
Advance1nent 

-• -
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You would think that after 
irty-five years of writing, and 
cording my own music, I would 

ave had some major commercial 
ccess. Sadly, that wasn't the case. 

Then I joined TAXI. 
As a result of my membership, 

signed a deal with a boutique 
ublisher that got me my first 
lacements in TV and film. 

Soon after that, a large-scale, 
ternational publisher contacted 
e about publishing some of my 
nes. 

The next thing you know, the 
o publishers were ''fighting'' 

ver my music! 
While nobody threw any actual 

unches, it was incredible having 
o great companies slugging it out 

ver my songs. A musician's 
ream-come-true. 

The end result? I'll tell you in 
• 

minute. 
First, I want to tell you the 

• onic part - I almost didn't join 
AXI. I thought it sounded too 
ood to be true. Man, was I wrong! 

TAXI's comprehensive feed­
ack shows me whe1·e I'm strong, 

• 

Bill Gordon - TAXI Member 

and where I'm not - a constant 
reality check. And getting tons of 
opportunities to pitch my music 
has helped me stay focused and 
very productive. 

It's obvious to me that the 
people at TAXI really want me to 
succeed. And they do so much to 
make sure that I do. It feels like 
I've got a team of experts who are 
on ''my side." 

I can unequivocally say that 
the people at TAXI are the most · 
informed, honest, honorable, help­
ful and loyal folks I have ever 
known in the music business. They 
never make a promise they can't 
deliver on, and they do it all at a 
reasonable price. 

® 

• 

Then there's TAXl's private 
convention which is FREE to mem­
bers and their guests. The Road 
Rally isn't just the icing - it's a 
whole other ''cake." It gives me a 
deeper understanding of the music 
business, a bunch of great new con­
tacts, and a jolt of inspiration. 

TAXI also connected me with a 
Grammy™ winning producer who 
has worked with such legends as 
Jackson Browne, Michael 
McDonald, Luther Vandross, 
Maynard Ferguson, Freddy 
Hubbard, and Sa1:ah Vaughn. 

Two yea1·s later, he produced 
my album. The ve1·y same album 
that started the publisher slug-fest I 
told you about eai·lie1·. And how did 
it tum out? -

I'm happy to tell you that bot/1 
p11blishers signed son1e of n1y song ! 

Thirty-five yeai·s as a wo1·king 
mt1sician, a deg1·ee f1·om Be1·klee, 
and all it took was a n1en1be1·ship to 
TAXI to make n1e an ''ove1·nigl1t 
SllCCess." 

Make the call, and take advar1-
tage of all the oppo1·tt1nitie TA TI 
has waiting for yo11. 

The World's Leading Independent A&R Company 

- - -
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l11,1111l·t111 S,1r.1l1 l{r1111li:II ri:lc,1,l·1l l1Lr 1ll'l111t 
('I) / 1,c,,· of·\ /111,/, ,, 1tl1 l~r1111li:II 1111 , 11,.11, .111,I ki:, 
l111ar1I, .. \1111111g U1l' 11c11(>1111cr, .1ri: lier 111,1tl1cr,J1II 
13ri111li:II (t·l·ll11), l1i:r E1tl1i:r, \ \~lli,1111 l...:'111gi:ll111fti:r 
(l◄'ri:11cl1 1111111), a111I lier at111t, ,\ la11• St11l11cr (fl11ti:). 

\ss11ciatl' Profcssc1rs ,\l1ig.1il t\r1)11s1111 ,11111 
01711 Zocl,i:r relcasctl u,cir 11C\I t\l1l1,• ,11111 Nc11111 

• 

C~rOUl) c:D ,\ lclotlic ,\ li11t"l''.I' D,111_'l,l1t('/". ·1-hc tlisc fea­
tures t-\ssociate Professor Crt:orge c;ar1,c111e ( a.,o­
pl1011e), plus Be,•a111\l~1,1so11 (pia,10) at11I Brooke 
offe1111at1 (clrw11s). 

Pi,u,o Chair Stepl1any Tien1at1 pe1fon11e1I her 
piano co111posicio11 "Dl)?,1dic Hat1no11y" at the 
1-Iildegard Fesci,?al of\ Von1e11 in tl,e Arts at 
California State University at Sta.1usla11s u, i\ilarcl,. 

Brass 01,u.r To,11 Pisek was a gi.1est soloist and 
111aster cluuciat1 at me Conte1npora1y Tr·ombo11e 
Co11fere11ce held at Bowling Gree11 State 
U1u,,ersity. His duo vvork The G,, Series (~~ti, 
dat1cer Marjorie Morgai1) ~,as nan1ed one of me 
top-10 dai1ce events of last year by me Bostm1 Globe. 

Assistant Professor Torno Fujita's I11stflnt G11itfl1· 
book/DVD ~,as published by Berklee Press. Fujita 
is currently co1nplecing a D"\TD for tl1e series 
Accele1nte Yo111' Gz1itfl1· P/ay,ing, Vol.3. His articles 
ha,,e appeared inJapat1ese n1usic magazines. 

Professor Greg Hopkins did a winter jazz tour 
in Macedonia ,vim guitarist Toni Kitanovski ar1d 
,:vas featured on a CD from Icelai1dic saxophonist 
Joel Palsson. Hopkins also plays on me CD 
Q11i1ztology wim his quii1tet, featuring Professor 
Mick Goodrick, Wood,vind Chair Billy Pierce, 
and <lrw11mer Gary Chaffee, ar1d on me 7i-e Cm,da 
CD ,vim Tin1 Ray (piar10) and Associate Professor 
Eugene Friesen (cello). 

Professor Stephen Webber recently produced 
and played guitar on a new CD featuring African­
American gospel singer Joru1 Edmonds. ,vebber's 
educational efforts in me areas ofDJing, re1nixing, 
and hip-hop were me subject of interviews on 
radio and television, and in such newspapers as me 
New Ym·k 1i111es, me f¼// Sti-eet Jot11-,1fli, me Boston 
He1nld, and omers. 

Percussion Manager ar1d ,ribraphonist Nlatthias 
Lupri played on me SOU11dtrack of me ABC TI' 
series AliflS. 011e of his jazz con1posicions tied for 
iliird place in me Annual Billboard Song contest. 

Professor Bn1ce Gertz prese11ted t\vo shovvs at 
me Regatta bar in Mar·ch wim John Abercro1nbie 
(guitar), Jeny Bergonzi (saxophone), Joey 
Calderazw (piano), and Adam Nussbaum (drw,,s). 
Gertz has published rn10 1"\1fflste1ing the Bass books 
wim Mel Bay Publications. Gertz also released me 
CD Dt·ea111ing 011t Lo11d wim me trio Kaufman, 
Gertz, Bergonzi, and two play-along CDs to 
accompany hi book T¼iki,i '. 

Assistant Professor and guitarist/vocalist 
Thaddeus Hogai-tl:i 'alld his bar1d opened for 
Tower of Power in Hartford, Co1meccicut in April. 

Assistant Professor Jeny Cecco was guest con-

OSCAR ST AC::.NARO 
rin 

,AOUJTO D' RIVIIIA DAVI SAMUllS 

AllX ACUHA IDWAAD S~H 

RAMON ST AGHARO IIKHII ZlllOH 

Bassist and Associate Professor Oscar Staqn.ro reltaHd hit 

first CD Marltlla's Dream, ltaturlnq Paquito D'Rlvtr (rttd,), 

Alex Aculla (percussion), Dav, Samuel• (vibe,), Ed Simon 

(piano), Oscar Feldman (flute). Richie Z.llon (qultar, HQutnc· 

lnq), and Ramon Staqnaro (guitar). 

cluctor, arrac1gcr, tru111J)Cter, vci al ~11l1>1~t .. 11111 
clirucian ,vith me Xalapa [JCJJJ~ ( )rche~tra rn 
Xalapa, 1\ [exico. 

Associate Professc>r 'lh<J111a\ l l1>111ack1 l<>111lt1Lr­
ed me Claflin I Jill S)1npl1c>ny ( )rchc~tra ~ncl the 
New\ Vord Chorale ill a pt:rfc1n11ance cif Brt:ct\ 
Cr111t1e11 in i\lilford, i\la achu,etts m \11nl. 
Hojnacki's "Quintet for Brass" "'·as ph.1} c<l ar the 
June opening of me Center for \rts 1n '\:aa1·k. 

Professor Scott Free brought a student 4u1ntct 
to open for vocalist Shawnn \lonteiro at mt: 
Boston _Jazz Society's 30m anni,·ersal)' celebr-ao1in. 
Two of Free's compositions were recent!) per­
formed at a concert series ill Rhode Islantl. 

Associate Professor Craig Macrae gave a pre­
se11tacio11 called Uzbek Popular Song and 
Affirmation of Central Asian 1\tluslim \'alues in 
April at me Columbia University School of 
Internacional Affairs. 

Assistant Professor and keyboardist i\latt 
Jenso11 and me 14-piece Berklee Bob i\ larley 
E11semble perfonned in Kingdom Rise, Kingdom 
Fall: A Celebration of me Spirit \Vim Caribbean 
Flava at me Harvard Di-..'lllity School. 

Associate Professor Lisa Thorson performed in 
June atJazzArtSigns: A Multimedia, i\1uJcisenso11·, 
and Interactive Jazz Event at me Music Hall in 
Portsmoum, Nevv Hampshire. 

Percussion Assistant Chair Yoron Israel per­
formed wim his group Organic and guest "-ibra­
phonistJay Hoggard at me Blue Note jazz club. 

Professor Phil \Vi.Ison mentored Berklee stu­
dent Chris De1npsey, who won me solo jazz com­
petition at me Eastern Trombone \Vorkshop held 
u1 April in \Vashington, D.C. 

Associate Professor Bret \'"illmott penned 
Tinte fm· the F11tz11·e/Poiyrbyt!mt i11 Ha171torty, for 
Mel Bay Publications. He released his second 
CD citied Bi·et's F1·ets Side-Steppi1z '. His group 
Bret's Euro Frets has toured Europe annually 
since fomung in 1994. 

Assistant Professor Angelatnia Bachemin and 
her jazz/hip-hop ensemble vvere part of me six-city 
Beats for Peace Tour in May sponsored by me 
American Friends Service Committee. 

Joe Snum, who stepped down as dean of me 
Professional vVricing Division to become a film 
scoring professor, was me guest of honor at a roast 
at Ryles Jazz Club in May. Over 160 of his friends 
and Berklee colleagues attended. 



The uest of r. Goodchord 

faculty profile 
bJ' Ma1·k S111all '7 3 

Musical careers frequently blossom after an 
important 1nusical experience taking place dur­
ing childhood. Often the fruit borne of later 
serious musical comnutn1e11t hardly resembles 
the buds that appeared in youth. Sucl1 is tl1e case 
with Professor Mick Goodrick, an international­
ly hailed jazz guitarist known for his harmonic 
n1astery.of the guitar. 

"I started 1niming Elvis by holdii1g a tennis 
racquet for a guitar ai1d mouthing the words to 
'Hom1d Dog', Goodrick revealed. "I asked my 
parents for a guitar, but they didn't know how 
serious I was about playing, so they bought me a 
ukulele." By the age of 11 years old, Goodrick 
had sidelined the uke in favor of a real guitar 
and was trying to n1aster Link Wray's 1958 rock 
and roll instrmnental hit "Rumble." By the time 
he was 15, Goodrick was tuning in to jazz. 

"The sununer I turned 15, I went to the Stan 
Kenton Summer Band Cainp," Goodrick 
recalled. "There were a lot of people from 
Berklee teaching there. That's where I first met 
John LaPorta (110w a professor emeritus) and 
Jack Peterson (Berklee's first guitar professor). 
After that, I decided I wanted to pursue a career 
in music and check out Berklee." By the fall of 
1963, he was enrolled as a music education 
major at the school. 

After graduating in 1967, Goodrick taught 
for four years at Berklee before shifting gears. 
"A lot of my friends had moved to New York or 
gotten gigs with established bands," he said. "I 
decided that if I was going to get a chance to 
play, I'd better get out there too." He joined 
Gary Burton's quartet in 1972 and began play­
mg on i.J1temational stages alongside Burton, 
Harry Blazer '70 (drums), and Abraham 
Laboriel '72 (bass). Goodrick worked with 
Burton's group through 1976 and recorded five 
albums with the vibist. 

As a member of Burton's band, Goodrick 
explored some challenging repertoire and gained 
acclaim for the harmonic mtricacy of his accom­
panm1ents. Durmg that time, Goodrick also 
decided to depart from established jazz-guitar 
technique. "After playing classical guitar and 
la1owmg what was possible playing with the fin­
gers mstead of a pick, I felt that as a jazz player, I 
sl1ould have iliose techniques available all me 
time," Goodrick said. "I phased out tl1e pick a lit­
tle at a time and finally tl1rew it away i.J1 1976." 

Soon afterward, Goodrick left me Burton 
band, tun1ing over alJ gwtar cl1ores to rismg jazz 
star Pat Metl1eny, and for several years focused 
011 teacl1ing. Ii1 1982, he bega11 gettmg ca.Us to 
play in Europe, Asia, Cai1ada, and even Cuba 
wiili such artists as Cl1arlie Hade11, Paul Motia11, 
Jack DeJohi1ette, Micl1ael Brecker, Dave 
Lieb1nai1, and oiliers. fu me 1990s, Good1ick led 
his owi1 quartet i11 co11certs tlu·ougl1out Europe. 
He also joi11ed forces witl1 Berklee faculty m.e111-
bers i11cluding Mili Be1111ejo-Greenspan, Laszlo 
Gardo11y, I-Ial Crook, Greg Hopkins, a11d George 
Garzone to play co11certs locally ru1cl abroad. He 
retun1ed to tl1e Berklee faculty i.J1 1997. 
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Guitar Professor Mick Goodrick 

Goodrick's deep knowledge of me gwtar's 
harmo11ic possibilities, a pursuit he has explored 
from tl1e time he was a teenage1·, has been his 
professional trademark. "I remember gettmg a 
Mel Bay guitar book with diagrains mat were 
labeled 'orchestral cl1ord forms,"' he said. "There 
were so 1nany different types of chords in there. 
The first time I played a C7 flat-five with me F­
sharp m the bass, I thought it was the hippest 
thing I'd ever heard. At an early age, I developed 
an interest m unusual harmonic sounds." For 
decades, Goodrick has contiJ1ued his quest for 
chordal sounds mat he hasn't heard before. 

The search led him to team up with Associate 
Professor Mitch Haupers in 2000 to orgaiuze 
and publish Mr. Goodchord's Alnzanac of Guitar 
Voice-Leadi1zg. In its first two volumes (totaling 
600 pages), Goodrick, a.k.a. Mr. Goodchord, 
reveals his findings about triads, seventh chords, 
and oilier ha1111onic structures derived from the 
major, n1elodic ffill1or, and harmonic nu11or 
scales. Goodrick and Haupers present the dia­
tonic chords of each scale in close and spread 

• 

• 

voicii1gs movi.J1g tlu·ougl1 six cycles (root motion 
asce11dii1g m seconds, thirds, fourtl1s, fiftl1s, 
sixths, and sevenths). 

The exhaustive study yielded some m1ex­
pected results mat extend far beyond the har­
monic exploration of the guitar tl1at the title 
implies was Goodrick's original mtent. Actually, 
son1e of me material is nearly impossible to play 
on guitar and is much simpler on piano. 
Goodrick's systematic approach to voice leading 
makes valuable tools available to composers and 
improvisers regardless of their mstrmnent. To 
date, me first two volumes have been hailed by 
such jazz artists as Michael Brecker, Lyle Mays, 
Pat Metheny, Russell Ferrante, Dave Liebman, 
Carla Bley, Bob Broolaneyer, Jll11fny Haslip, and 
others. (Visit www.mrgoodchord.com to read me 
artist endorsements of me books and more.) 

"If I had understood the scope of tlus project 
before I started, I nught not have done it," 
Goodrick said. "It's massive. As I started work­
mg, it kept growmg. I was writing and workmg 
out these chords mat I'd never played or heard 
before~even ma diatonic settmg. For me first 
time, I clunk, all the diatonic, four-part chords 
that occur witlur1 major, melodic, and harmonic 
minor scales are identified. There is 110 way there 
can be any others." 

Goodrick is pleased at the receptio11 of his 
work by nongwtarists. "When you ,vork wiili me 
books, it is almost like me material speaks to you. 
And it speaks to everyone differently. Everyone 
can use these books, ai1d whatever music comes 
out of the experie11ce will be entirely ilieir own. 
Mitch and I thought that was very important." 

A younger musician nught have been tempted 
to hold back some of his hard-wo11 knowledge, 
but Goodrick is philosophical about passing along 
what he has gained from his lifelo11g n1usical 
quest. ·"m gettmg older, I have thought tl1at there 
are some things I've leained that could be useful 
to oilier people. From a purely hun1ai1 stand­
pomt, it seems really m1portant for 1ne to share 
mem." Goodrick and Haupers are completing the 
final volmne of me voice-leading altnanac and 
have started a new book on rhythri1. j 
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After winning the battle for artistic control of her 
career, songwriter extraordinaire 1 -::1r--.n 
now calls the shots. 

'')' • 

~lar·k --111~111 '7 3 

i111ee ;\lan11 's legio11s of fa11s kt10,,, l1er as a 
C 

gi fteLi si11ger, gtti tarist, a11d tu11es111i tl1 ,v l1ose 
l},.rics freque11tl}' explore tl1e darker corridors 
of me l1u111a11 ps)•cl1e. Sometin1es sl1e takes 
ain1 at l1er so11g's a11tago11ist as i11 "It Takes All 
KinLis" fro111 her 1999 CD Bac/1elo1· No. 2: 

• --ls u'e ,1•e1·e speaki11g of t/1e devil 
_11011 11·1,lked 1·igl1t i,, 
11•er11·i11g h11b1·is like a 111edal 
1•011 l'f:l•el i11 
l111t it\· 11,e at 111/10111 _)1011 'II level 
_1•0111·ja1•el i11. 

Yet i11 oilier so11gs, such as "Hun1pty 
Dun1pt),.," me lead-off track from Mann's lat­
est CD Lost i11 Space, me song's narrator por­
tra3·s herself as someo11e quite vulnerable: 

Bal1_y, _yo11 '1·e gi·eat, 
_vo11 'z1e bee11 11101-·e t/1a11 patie11t 
Sr~)'i11g its 11ot a catast1·op/1e 
B11t !'111 11ot the gi1-/ J1011 011ce p,tt )'0111·foith i11 
J11st so111eo11e 111/10 looks like 111e. 

,, 11eilier her confessional lyrics are ii1for 111ed 
b)· e,•e11ts from Marm's o,vn life, me lives of om­
ers, or neiilier, is kno,vn for sure only by Maim. 
, , 11at is kno,1'11 is mat in her professional life, 
she has been \'1lll1erable to me slings a11d arrows 
of me record ii1dustry. On me flip side, she has 
pro,·en her'>elf to be a fonnidable adversary who 
doesn't shrink from conflict. Tl1e David and 
Goliatl1-like battles ben,·een Mann a11d l1er foes 
at her f()rmer record labels (Epic, Geffen, 
Imago, ,md Inter cope) raged over artistic co11-
trol. Oiliers nugl1t ha,1e decided to adjust ilieir 
drean1s and find a ne~' line of work, but not 
.\ lann. The ~rruggles re,·eal her to be a11 artist 
,,im a rare and deep co11,ict1on to her art. She 
s1)ent a decade ,\Tigglii1g free from un~'orkable 
contracts, ~restlmg to gam o~ership of her 
n1a~ter~, and men ~·ent after Uni,,ersal for 

releasi.t1g old de1nos 1vitl1out l1er okay. These 
days, Maim is calling all tl1e sl1ots, 111akit1g 
n111sic 011 l1er o,V11 te1111s, a11d releasi11g it 011 her 
o,vn SuperEgo Records label. 

Ma1u1's entry to me n111sic busii1ess ca1ne 
,,.,J,en sl1e begat1 playing wim various groups ii1 
Boston's early 1980s punk scene. In 1983 she 
fo11ned me band 'Ti! Tuesday ,vim drununer 
Michael Hausn1ar1 '80, who 110w is her n1a11ager. 
After gau1U1g· me attention of me local raruo sta­
tion WBC -FM, 'Til Tuesday built enough 
1non1entum to get signed by Epic Records. 
Their debut album, Voices Carry, connected ,,rim 
liste11ers, and me title track went to 11umber 
eigl1t on me Billboard Hot 100 charts. Having a 
hit song a11d a vrideo in heavy rotation on MTV 
ratcheted up me pressure for meir nex't two 
albums. It was clear by tl1e tin1e me mird album 
(Everything's Diffe-re,it Now) was finished, mat 
Epic's vrision of me band's artistic direction 
clashed wim Mann's. Epic gave tl1e record little 
support, and Maim struggled for four years to 
get out of a seven-album contract wim Epic. 

Gau1U1g her freedon1, she released her first 
solo effort, Whateve-r, on me Imago imprint to 
rave revriews m 1993. After completii1g her sec­
ond solo record, I'm with Stztpid, me label col­
lapsed and Mann was i.J1 limbo. Imago execs 
sold her contract to Geffen Records. After liv­
mg wim me record for mo11ms, me label 
decided Mann should go back into me studio 
to come up ~rim a sii1gle. To Mann, me sug­
gestion was ludicrous'. 'Nhile Maru1 never gave 
Geffen meir sii1gle, awareness of me disc 
expa11ded nonemeless ,vhen mree of its cuts 
were placed in televrision and movrie sound­
tracks ("That's Just What You Are" in Meit·ose 
Place, "Amateur" m Sliding Doors, and "You 
Could Make a Killmg" in Crttel Intentions). 

After Geffen was absorbed by Urtiversal, 
Mann found hers~lf assigned to me Interscope 
label. In 1998 she con1pleted her third solo 
album, Bttchelor No. 2; but Interscope, like 

1\1a1m's prevrious labels, wantetl a 1n<>re "c,,111-
1nercial" prodL1ct. (:aught in a \tale111ate, \lJnn 
refused to n1ake a11y changes anti [nter~<.'<J!)C 
refusecl to release me clisc. 'fhe lal>cl <>ffcrc(I re, 
let Maru1 011t of her contract, an <lpp<Jrtunit} 
mat Mann eagerly seizecl, but me album was 
still me property of Interscope. In 1999, a11cith­
er stroke of good fortw1e arrived in me for1n <Jf 
a collaboration ,\rim movrie director PaL1I 
Thon1as Anderson, wl10 based his filn1 
Magiioiia on eight of Mann's songs. The success 
of me movie and me so1u1dtrack (Mann's song 
"Save Me" was nommated for a11 Academy 
A,vard) gave Ma.rm me cash to buy back me 
n1asters to Bachelor No. 2 and release it herself. 

Finally free from n1ajor-label fetters, Ma11n 
sold me CD tl11·ough her website (www.airnee­
n1aim.com), An1azon.com, and at gigs. Her 
n1a11ager, iVIichael Hausman, secured dismbu­
tion arrangements mat placed Mann's indepen­
dently released 1nusic i.t1 retail stores. Ultimately 
gettmg me last laugh, Maim has seen sales of 
Bachelor No. 2 top 200,000, which is a huge suc­
cess for an i.t1dependent artist. Last year, l\-1aim 
released Lost in Space, and she has spent me past 
several mo11ms touring me United States and 
Europe to enmusiastic crowds. 

vVhile becomii1g an independent artist for 
me first time in her career is very liberating, it 
doesn't auton1atically place Marmon easy 
street. She ba11krolls her own recordmgs now 
and, togemer wim Hausman, is in charge of 
marketing. Maim and Hausman took me 
unusual step of posting all tracks from Lost irz 
Space on www.aimeema11n.com. Yes, some 
aspects of her career are more difficult ~mout 
major label clout (obtaining airplay on larger 
stations for mstance); but for Maim a11d 
Hausman, me benefits of bemg mdependent 
outweigh me liabilities. Knowmg mat me 
records honestly represent her and mat every 
effort expended builds her career, me extra 
work has been woriliwhile a11d rewardmg. 
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At 12 ou picked up the guitar. How soon after­
ward did you begin writing songs? 

It 11 ,1, ,1 t·111111lc ti!\ c,1r, l.1tL'r. l .1kc 11111st 11c1111lc 
11 l111 11l,11 g1111,11. I tr1c,I 111 ,, rite 1111g~ 111st t<l sec 
11 I L't111l,l. lt ,,,,, 11rctl.) 1~1111l11111. I tl11l11't k1111,, 
11111t·l1 ,1!1t111t cl111r1l 11r11gTess11111s l1,1ck 1l1e11, ,11111 
,, l1c11 tl1e 1l1111~,-., tl1,1t l t·,1111e 1111 ,, 1111 1l11l11't 
,,11111,I tl1,1t g11111l, I t·1111l,l11't fi~Tttre 1111t ,, 111. - - . 

Did you come to Berklee right after high 
school? 

\e,1!1 I ,111111 't k1111,, 11 l1,1t cl,e t11 1111. I 11·as 111ter­
c,1e,l 111 11111s1t· l111t I ,, as11 't 011e 11f tl111,e 11eo11le 
111tl1 ,1 re,1111 g\11111 ear. I ,, ;1s11 't le,1r11111g Beatles 

. - -
,1111~,-., fr11111 the rec11r1ls like a l11t of otl1er 11eople 
I k1111,, ,, ere. B,1ck tl1e11, l tl1ought tl1at l1a,i11g· a - -tale11t f11r 11111s1c ,, ,1s ,1 111,1g,c tlii11g tl1at )'Oll 
either hJll tlr \ c1t1 tl1d11 't. It l1acl11 't occurred to 

• 

111e tl1,1t 1·c111 t·1111lcl 11ractice a111I lear11, a11tl )'Ottr 
• 

e,1r ,, c111lcl l1eco111e better a111I \'Our al)ilities 
• 

111111lll gr11,, co111111e11su1-.1te ,,itli tlie a111ow1L of -
11·11rk )·011 11ut 111. 

I h,111 l1eartl of Berklee, so I ca111e to tlie 
st1111111er 11rtlgr,1111. J tlitl real!)· 11 ell a11cl sa,1· tl1at 
)'<JU t·c111ltl 111111ro1·e. l e11rolled as a ,·oice 111ajor, 
l111r 1t re,1111 1lid11 't take 11·itli 111e. I started taking 

• 

l1,1s, lessc111s Js a l1eg1nner. 
~ 

Do any faculty members stand out in your mind 
as having been particularly helpful to you? 

\1) liass teJt·l1er, Rich .\1111le111a11, ,,·as great. 
Berklee ,, as ,1 1 Cf') iazz-11r1e11tecl school at tl1at 
t1111e Jntl tl1cre 11 Js a bit tlf Jazz s11ol1bet")'. l ,,·as 
sc1111ec111e 11 hci c11ulcl11 't 11la) at all 11 he11 I ca111e 
111 l11111 B11t he 11 as totall1 cool ,, itli tliat and 

• 

just sJitl, "()ka1, let's get startecl." Berklee 11•as a 
g<11lse111I t11r 111e, because to go to otlier 111usic 
st·h11c1ls like Ju1ll1ard \'OtI ,1lread, hacl to be an 

• • • 

at·t·1111111l1she1I 111us1c1an. If that had been 1111· 
1111!1 011□ c111, I ne,·er 11 tluld ha,·e beco111e a 
111us1c1an. ] reall,· 11eeded ttl learn al1out 111usic 

• 

tliecJI"), take lesso11s, and be i11 a11 a □110s1)here 
tliat 1111ulcl help me to concentrate. I deciclecl I 
11·11uld co11□nue going to Berklee u11al I felt 
tliat I 11·asn 't lear111ng an)-tlung. The fact tliat I 
ke1)t le,1nung rnore and beconung more accon1-
plishecl 11 as ,·et')' encouraging. 

I 

-

Did you meet Michael Hausman at Berklee? 

i'-:cl ,, e ,1ctt1all1 111et 111 tl1e B11stc111 111t1s1c· scene. • • 

I le ,,·as 11l,1)111g 111tl1 a l1a11cl callecl tl1e [)ark, a111l 
l ,,·as,, itl1 tl1e Y111111g S11akes. It 1s ,1111az111g, 
tl1c1ugl1, l1cJ1v 111a1l)' 11e1111le l 111eet 1vl10 11 e11t t<J 
Berklee. ,\ l)· c11rre11t l1ass 11la)·er l Patil Bry•a11 '90], 
tll)' clr11111111er Oolu1 Sa11cls '78], a111I 111)' gi.1itar 
11l,1)·er Ll11lia11 Col)·ell '92], all 1ve11t to Berklee. 

It must have been a very exciting time back in 
1985 when 'Til Tuesday started clicking with 
MTV and radio. How did you originally get 
signed to Epic? 

I'111 1101 reall}· sure. I',•e l1earcl a cotiple of stories, 
because 011ce yoti get sigi1ed a11d have so111e suc­
cess, JJeople start telli11g you ho11• you ,·enl{y got 
sig,1ed a11d take creclit for it. As I recall, ,ve had 
bee11 pla)ring tl1e circuit arow1d 1 e1v E11gla11cl 
and ,,,orked really l1ard. I tlii11k at tliat time 
Bosto11 ,,,as sort of ready to have a local act do 
real),, ,,·ell. \ \'e just seen1ed to fit i11to ,,,hat 1vas 

• 

going 011 at tlie ti111e-eigl1ties tJop-da11ce 11111sic. 
\\'e pla}•ecl in 011e of tl1e \\'BC rumbles a11d 
got some anentio11. Back tlien, \VBC T ancl Kiss 
l 08-Fi\l 11secl to put local 111usic 011 tlie air. The}' 
played our cle111os, so ,,,e 11•ere getti11g airplay 
locally. Le1mie Pizzi's daughter heard 011e of our 
songs on tl1e radio a11cl told l1er fatlier tliat lie 
sl1ould sigi1 us. 

The era when radio stations would play an 
unknown band's demos seems to be over now. 

o,v }'0111· options for radio are college statio11s 
or Clear Cl1annel. 

Do you now see the difficulties you had with 
the big record labels as a two-edged sword 
now? If you hadn't gotten the kind of exposure 
that MTV and radio hits brought you, do you 
think you could have gotten to this point, where 
you can create your own music just as you 
want it and bring in the audiences to your con­
certs as you do? 

I tlii.r1k it is i111possible to ki10,v. 'Til Tuesday 
l1ad 011e hit single tliat v1•as in tlie rop 10 for a 
,veek a11d a gold record, but it ,vas 11ot like hav­
ing a platinw11 record. \,,Ve got so1ne exposure, 
but I thir1k tliat actually got in my 1vay later. 

l,t ,11ll L•111ltl11 t 11; t r1tl ,,t 1l1t 1tl 1 11111 I 1 1 
Lt111•111Lr1, 11 1r11 t L 11 1111111 11 tht 11111 tl \ , r1'1 
I llllllllCfll 11 I tilt\ 11\lLtl II 111 I, 111 
11111 lll1 IIIC till 11 \ lilt! hJtl 1111 r r I I Ill 
1111111111t~111 I, 1 1 11111 (f) 1r11 t 1111t t 111 ,I 1 
l11t1,ttl1 lit 

I \\Lill 111 I 111,,11 I 11,tl, Ill l{lt ljl;lll<l 111,I 
11l.1\ tl1c111 111\ 11111 l1L1I rrt1111I, 111,1 tltL\ 1 1111111 
11,1,1 1l11s l I'' ti 1111,1111111 I 111 1.t11111g 111,1111111; 
11 1111 r 1l1L l.1c1 111111111kL 11 11111r l1,111111L1t111 I 

1l1111k 111, '1 ii I 11L,1l.1\ l 11<.:tlllll LllllllllJtllCll 
1,, 111.11 1111,l,lc111 

Do you f I th your conn c Ion o Hollywood 
nd your movl ound r ck work h v help d o 

boost your c re r? 

I ,l1,l11'1 ll 1111 11,l\l llllllll'l 111111~ 1111111111 \IJl)(I 
111111 11111111.1s \111lcr,1111 !11111111. 1l1r ct••rl 11,1,I 
111c1 \l1tl1,1cl \l1tl1.1cl l't·1111, \1111t·e', l111sl,.1111ll 
,11111 1skc1I 111111 111 sc11rc l11s 111st 1111111c \\'c 
1111111 't tl1111k 11.1111 111111111 t11r11 1n1,, ,, l11g 
I l11ll\11r1111I 1l1rett11r 111111 g111 ,I l,,1 ,,I ,111c111,,,11. 

It seems like Paul Thomas Anderson's film 
Magnolia helped you a lot. 

I th111k 1t 1ntr<><l11c·e<I 111L tri a ,1 h<>le 11e11 .111ll1-
c11cc. I he i/,1f1,11ol1,1 s<i11111ltrack 11,1s <>r1 \\',1rr1er 
Brcis. ,111cl \las getting .i (rc1ss-pr11111rit1,,11 fr,1111 
tl1e 111c1v1c st111l1c1 t<J<>. !'hat's 1,1,hat cl11I 1t. 
c;ett111g su11pc1rt frc)l11 the l'Cl'(Jrtl laliel \\,lSll't 
s1i111eth111g 1 11as 11setl t<>. It p1,s1t11i11e1l 111e 1r1 
people's 1111ncls, anti I \vas taken n1r1re ser1<111sly, 
If yot1 arc a s111ger/s11ngv. r1ter ,1·h,1 clciesn·t sell ,1 
lot of reccJrtls, it's eas1 for peo11le tlJ th111k that 
it's because 1·011 aren't vel) good ratlicr than 
c1rc11111stances be1c1nd ,·our contrcil like n1arkct-
1ng and label support are tlie problem. 

Knowing what record labels have to do these 
days to get a song onto radio playlists, do you 
think it's a long shot that one of your songs 
could get serious airplay, and is that something 
you even desire at this point? 

The idea of getting airplay 1s bare!, on n1} 
radar. 1 don't kno,v 1vhat a1rpla1 will be like 
11011 since Clear Channel says tlie3, are n,it 
goi11g to use incite label n1ater1al anyi11ore 
Clear Channel owns so ma11y· sta □ons, and tliey 
all have tlie sa111e pla)•!1sts. It 1s beyond iust 
being corporate; tlie, are like tlie .vlcDonald's 
of 111usic. I tlon't belong in tliat world, so seri­
ous airplay 1s son1etli1ng tliat seems out of tlie 

• quesaon no\,. 

Now that you operate your own label, has the 
Internet become a crucial part of your busi­
ness plan? 

I thi1ik tlie Internet helps. \\'e have a publ1c1st 
and vve get a fair amount of press. Tounng 1s 
still a 111ajor part of tlie promoaon for any· 
record. I'111 not turning a big profit from tour­
ing at this point. I'm happy to break even after 
paying 1ny musicians and givmg tliem a little 
bonu at tlie end of tlie tour. \Ve ,vork at retail 
and try to get tlie record po itioned. \ e did a 
,ideo ru1d ,ve try to get tliat played at whatever 
outlets we can. 

Have your record sales been affected by fans 
posting your songs as MP3s on the Web so 
that others can download them for free? 



I'm sure they have been affected, but it is hard to 
pinpoint for sure. Record sales are down 20 to 
30 percent overall. That affects me too. 

Let's talk about your music. I love the song 
"Invisible Ink.'' The string arrangement, your 
acoustic guitar finger picked in the beginning and 
later strummed as the drums come in at the 
bridge, gives it all the drama of the classic pop 
and rock songs by Paul Simon, James Taylor, and 
the Beatles. Do you have roots in that music? 
A lot of our influences seem to come from 
1960s and early-I 970s-pop music. I cowrote 
"Invisible lI,k" about a decade ago witl1 a 
singer/so11gwriter from Boston 11amed Clayton 
Scobel. I had written some lyrics for it but 
never finished it because it needed a bridge. 
\Vhen I started writii1g for Lost i11 Space, I took 
it out and wrote a bridge and fuushed it off. 
The chords and melody to the verse ai1d cl1orus 
are probably Clayton's. I nught have changed 
them a little.Jonathon Quarmby, who is British 
and lives in Lo11don, wrote tl1e string arrange­
ment. We had a system where he would demo 
up his ideas and send them to me as MP3s. He 
did a great job. There is an obvious influence 
for that song ii1 me chorus/bridge sectio11 with 
tl1e slide guitar lines. That is clearly influenced 
by Todd Rundgren. 

The production elements you use to build your 
songs-the acoustic guitar foundation and the 
vintage-rock keyboard sounds of Wurlitzer elec­
tric piano and Mellotron juxtaposed with lots of 
electric guitars-seem to say that you have 
drawn from a number of earlier pop and rock 
artists to come up with your own unique style. 
Well, a Beatles' influence, as filtered through 
Badfulger, is in there. There was a Badfulger 
song called ''Name of the Game" from which I 
took production elements for the song "Humpty 
Dumpty'' on the Lost i1z Space CD. 

You choose classic as well as out-of-the norm 
grooves for your songs. There are waltzes like 
''Amateur'' and ''Nothing Is Good Enough'' along­
side grooves for ''Driving Sideways,'' which has a 
12/8 feel with triplets on the ride cymbal. What 
contributes to your choices? 

I am really attracted to mings in 3/4 or 6/8. 
Sometiines I consciously have to tear myself 
away from 3/4. 

Some of your chord progressions go beyond the 
traditional rock chord vocabulary. I'm thinking of 
one song in particular, "Guys Like Me,'' that uses 
a minor-seven-flat-five chord throughout. How 
did you come to that choice? 

I didn't mink about it too much; it was probably 
a chord shape on the guitar that I learned from 
l1aving played Harry Nilsson's so11g "One." 
These things generally come from just arbitrarily 
cl1oo~i11g a chord and seeing if 1ny ea.r can put a 
1nelody over it. 

On many songs, you sing in a very low part of 
your vocal range. That lends a close-up, intimate 
effect to songs such as ''The Moth.'' Can you talk 
about that? 

Most people cl1oose a key to si11g in based 011 wl,at 
they do live. I do it tl,e other way ru·ou11d, wl1icl1 
ca11 be a proble,n son1etiJ11es. To sing a song in tl,e 
studio wl1e11 you are using a beat1tiful 111.ic and it is 
loud i11 your headphones is a totally differe11t expe-

rience fron1 singii1g the song onstage. So11gs like 
"The Moth" and "Invisible lI,k" are so low that it's 
actually hard to si.J1g tl1em live. 

You have a large catalog of songs now. When you 
write material for a new album, do you become 
more attached to the new songs so that the 
older ones fade into the background? 

Well, I still feel pretty attached to tl1e songs on 
• 

my second solo record, but not so much to the 
ones on the first one. The rest of my songs feel 
like they are pretty recent to me. I still play "4th 
of July'' from tl1e Whateve1' album a lot. I also get 
a lot of requests for "The Other End of the 
Telescope," which came from the tlurd 'Ti! 
Tuesday record. 

In your live shows, you have been covering the 
Lynyrd Skynyrd tune ''Sweet Home Alabama.'' 
How did that song get into the lineup? 

For encores, we always ask the audience for 
requests and there is always someone in the 
crowd who yells out "Play 'Free Bird.'" I wanted 
to learn the song and play it for the next jackass 
who asked for it. We started listening to some 
Lynyrd Skynyrd albwns and decided "Free Bird" 
is all right, but "Sweet Home Alabama" was 
what it was all about. We started playing it at 
sound check. It is a si.Jnple, three-chord song, 
but the nuances in Skynyrd's arrangement are 
fantastic and you kind of have to learn every one 
of them to do the song well. The great ming 
about working with Julian Coryell is that he 
learned every guitar lick. So we ended up with a 
note-for-note version of the song. 

What would be the best possible next thing for 
your career? 

More of the same. I don't have any extraordinary 
plans. I'd like to get more of my songs into TV 
shows and movies. That is always a helpful way 
to get people to hear the music, and it pays pret­
ty well. If you own your masters, you will get the 
full payment-you won't have to give most of it 
away to a record company. 

• 

What would you tell a young singer/songwriter 
trying to launch a career in the current music 
industry climate? 

I don't really know. I guess the only ming that I 
could tell them is to be great. To reach the level 
we are at is hard. I am coasting with a reasonably 
high profile and have ai1 audience already built 
up. For independent artists at a small label with a 
few employees, I wouldn't know what to tell 
the1n about marketing their record in a big way. 
The best advice you can give anyone is an old 
cliche: if you are not doing this because you love 
it, then forget it. Loving it will get you through 
having to deal with a lot of annoying people and 
experiencing a lot of disappoinm1ent. If you are 
really good, you can fiild an audie11ce. There are 
a lot of people out there seeking artists wl10 really 
care about songwriting and lyrics. Tl,ere are 11,il­
lions of artists, but tl1ere are not a lot of people 
who can really write a good so11g. 

What do you tell journalists who ask if the angst 
wlll go missing from your songs now that you 
have your own label and are married? 
[Laugl1s] If 011ly the a11gst wot1ld go n1issing· 
from 111y life! ~ 

• 
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Guidelines for creating an artist website that gives you a presence 
in the online world. 

l')' "'iobl1a11 Kellel1e1· 
• 

~111)' i)rofessio11al 1nusicia11s recog11ize tl1e 
pote11tial of the I11ter11et to e11l1ance tl1eir 
busi11ess b)· prO\'iding a co11tact poi11t 
bet\\'ee11 the111 a11d a pote11tially vast 011li11e 
audience. Publicizing tour dates and CD 
relea es, posti11g tour diaries and reflectio11s, 
elling CDs a11d 1nercl1a11dise, a11d l1earing 

fron1 fans all ca11 be acco111plished tl1rougl1 a11 
effecti, 1e \\'ebsite. \Vl1ile many musicians l1ave 
graphic, ,veb design, and/or programmi11g 
skills, n1ost 11eed help in putti11g togetl1er a 
\\'ebsite. In tl1is article, ,.ve'II exan1i11e so1ne of 
tl1e questions asked by 111usicians a11d others 
seeking to 1nake tl1eir debut 011 tl1e ,veb. 

Steps 

\\'hemer you bujld me site yourself or l1ave 
so111eo11e build it for you, mere are several 
essential steps you need to take to get your 
site I i,,e. 

Fir t, reserve a domain na111e (at an a1mual 
cost ofberu 1een $10 and $35). Seco11d, pick a 
co111pany to host your domain (monmly costs 
range fron1 free to mousands of dollars; aver­
age non-e-commerce sites can obtain hosti11g 
packages for $5-25). Third, create me HTML 
pages, in1ages, sow1d files, etc., kno\\>n as "site 
assets." Fourm, post me site assets on your 
l1ostiJ1g company's server. Finally, annoW1ce or 
publicize me laW1ch of your site. 

Wha s n a Name? 

Busi11esses and artists alike put a lot of mought 
into selecting a 11ame and realize mat changi11g 
it ,,'ill result in a loss of me brand recogi1ition. 
Like,,11se, )'Our web domajn name-me "your­
na111el1ere" in a "'"""''·)'Ournamehere.con1 url­
should feature )'Our band or professional name 

so tl1at fa11s ca11 fi11d you a11d easily reme111ber 
,vhere to fi11d you. T1y to i11corporate the nan1e 
of yo111· band or your O\v11 nan1e i11to me 
domain. If eimer of tl1ese is too comn1on or 
already in use (see WW\v.nissan.con1, for exam­
ple, tl1e don1ai11 is not 0\\'11ed by the car co111-
pany), you 111ay ha,,e to get creative. 

The first step is to go to a don1ai11 register­
ing site such as WW\v.11et\Vorksolutio11s.co1n, 
a11d cl1eck if tl1e do1nain nan1e you ,va11t is 
available. Almougl1 mere are 111any domai11 
name extensions omer tl1an dot-con1 (such as 
dot-net, dot-org, a11d dot-biz, etc.), dot-co111 
should be your first choice si11ce it is me most 
familiar exte11sion. Be carefi.11 to avoid selecting 
an alter11a te extension if a si111ilar business 
O\\'TIS tile dot-co111 don1ain feat11ri11g me nan1e 
you want. You may W1inte11tionally drive busi­
ness to your con1petitors or to so1ne other site 
witll ,vhich you'd prefer 11ot to be associated. (I 
am remu1ded of a now-defunct ,,,eh-design 
a\\,ards sho"'' ,vitl1 a si111ilar do111ain 11a111e to 
mat of a11 adult entertai11n1ent site and me 
tre111endous embarrassme11t mat causecl.) 

ote mat dot-edu dornains are used exclu­
sively for educational institutions a11d dot-org 
domams are reserved for nonprofit corpora­
tions. Some newer do111ain exte11sio11s (such as 

' 
dot-biz) 1nay involve 11ser restrictions mat co11ld 
prevent you fro111 changing hosts in me future. 

Picking a Hosting Company 

\Vlule it is possible to l1ost your OWI1 "''ebsite if 
you have a con1puter to derucate to mat fi.mc­
tion, me co111plexity of me task is beyond tl1e 
cope of mis article. Instead, n1ost people 

choose a hosti11g con1pany after registering 
tlleir don1ain. Think of me don1am nan1e as 

your phone 11L1111ber ancl tl1e l1<isting l<1cat1,,11 .1~ 
tile place ,vhere me 11hone actual I) ring\. J Ll\t 
as you ca11 i11 son1e cases cha11ge }'<Jur Jcl(lress 
ancl keep me san1e pho11c 11u111lJcr; s1m1larly, 
you also can cha11ge your hosting cci111pan, an<l 
keep tile san1e don1ain 11a111e. 111ner<JL1~ hcist­
i11g optio11s are curre11tly available, ancl ch<><JS­
i11g me best pla11 co1nes dow11 tcJ a balance <>f 
price, features, and customer service. 

Free hosting is a\1ailable fro1n ~on1e ccim­
panies, but the tradeoff for free l1osting is 
that eitlier tl1e hosti11g co1npany or their 
sponsors can advertise on your pages. 
Ba11ners and pop-u1J ads can diminish the 
i111pact of your site for vi itors. Free ser,ices 
usual[1, require son1e an1ount of do-it-}'Our­
self ,vork and/or fairly advancecl HT1\1L 
experience, and they offer no customer sup­
port beyo11d providing a list of frequently 
asked questions. These sites n1ay also IJro,·i<le 
only one e-mail address 011 your do1nain. 

Ad-free, low-cost hosting can be found for 
bet\veen 5 and 10 per n1onm. This fee 
gives you es e11tially the sa1ne features as the 
free sites, 111i11us tlie ads. These hosts gener­
ally provide little if any custon1er support, 
a11d usually include one to three e-n1ail 
addresses alo11g with your domain. 

For bet\Vee11 $10 a11d 2 0 per month, you 
- can get ad-free hosting, us11ally with phone 

and e-1nail support as well as self-help tools 
and full administration access, which allows 
you to set up and manage several -1nail 
addresse on your domain and establish 
scripts to handle things like mailforms and 
message boards. Son1e hosts may require a 
011e-tin1e setup fee of around $50, but most 
con1parues have done away witli setup fees. 



Before signing up witl1 a l1osting co111pa11y, 
111ake sure tl1at you are co1nfortable wiili tl1e 
level a11d respo11sive11ess of ilieir custo111er 
service. If you do11't have a11y experie11ce 
de,relopi11g a website, you'll probably want a 

fair a111ou11t of assistance. 

If you anticipate tl1at your site will have 
heavy u·affic or will offer large files for dowr1-
loadi11g (video files, for exa1nple), you should 
consider tl1e mo11ilily u·affic restrictions set up 
by your hosti11g provider. Ii1 order to rui1 tl1eir 
sen 1ers efficiently, l1osting con1panies wa11t to 

, 

ensure tl1at yow· site wo11't use too 1nuch band-
,vidili, wl1icl1 slows dowr1 oilier sites l1osted on 
tl1e same server. So co111panies set limits for tl1e 
an1ount of traffic (measured in megabytes or 
gigabytes) a site can l1ave each n1ontl1. If your 
site exceeds me limit, you will be charged 
accordi11g to usage. If you expect lots of traffic, 
opt for a larger 1no11ilily bandwidili ilireshold 
for a11 additional fee. Instead of exceeding me 
traffic limit and i11curring additional fees, it's 
usually cheaper to pay for extra bandwidili up 
front. Most hosting companies will allow you 
to upgrade after your initial setup. 

How do you find me right host? Your best 
bet is to look at hosting search engines and 
rating sites such as www.findmyhosting.co1n, 
www.hostindex.com, or www.ahostingser­
vice.com. You can often find current users' 
ratings of the best hosting services to com­
pare different plans. If you know what your 
priorities are (e.g., powerful administration 
tools, 24-hour phone support, high band­
width), you will be able to find options mat 
fit your needs. 

Planning 

After registering a domain name and securing 
hosting, you can begin to create your site. The 
first step is to get a grasp of your site's objec­
tives. Consider who your audience is and how 
you want it to use your site. If me site is for 
reaching fans and audience members, site 
emphasis may be on selling or promoting CDs 
and co11cert tickets, announcing upcoming 
shows, and giving fans a place to provide feed­
back through a message board or an e-mail 
link. If you anticipate mat your audience will 
be composed mainly of concert promoters or 
press, provide easy access to clips, publicity 
photos, quotes, and contact info. Most likely 
your site will combine iliese two objectives, 
and will include features sucl1 as shop talk or a 
tour diary. 

Once you l1ave chosen me areas you'd like 
to cover, start clunking of mese categories as 
main navigation butto11s on your site. Web 
experts recommend a maximu111 of seven 1nai11 
11avigation buttons, a11d short, focused names 
(one or two words) for each button. Tlus tnakes 
it easier for new and repeat visitors to under­
sta11d a11d navigate mrough me site. If you1· 
fro11t page is difficult to understa11d, wim hu11-
dreds of links screa111i11g for me user's atte11tion, 
you'll lose a large portio11 of your audie11ce 011 
me first visit. Kee1J tl1e fro11t page clear and 
your fa11s will reward you by retur11i11g to your 
site ofte11 and reco1111nending it to omers. 

011ce yot1've figm·ed out me basic orga11iza­
tio11 or architecture of your site, begin collect­
ing conte11t-pl1otos, 1nusic clips, video, bios­
for it. Two max.itns for web content are (1) less 
is 1nore, a11d (2) a quality source yields a quality 
result. Users will view your site 011 a computer 
scree11, whicl, has a 72-dots-per i11ch (dpi) res­
olution, u111ike tl1e average printed page resolu­
tio11, whicl1 is about 1,200 dpi. Hence, clarity is 
reduced and eyestrai11 is increased on a com­
puter screen. Scree11 space is valuable, so don't 
waste it. A small, cru11chy picture ca1111ot be 
edited or enlarged wiiliout compromising its 
quality, and sound clarity cannot be added to a 
n1uddy or scratchy recording. Start wiili a 
high-quality CD or pri11ted photo (railier man 
a co1npressed MP3 file or a JPEG photo 
grabbed fro1n an existing website). This keeps 
me quality of me end product l1igh and file 
sizes low. Prior to posting material on your 
site, make sure to obtain necessary permission 
for a11y content you're using. Once your mate­
rials are collected, you're ready to begin work 
on me site. 

Go It Alone or Hire a Pro? 

If you're not a web pro and want to create a 
site yourself, you'll 11eed some tools and advice. 
Some excellent professional web-design soft­
ware, i11cluding Macromedia Dreamweaver and 
Adobe GoLive, can cost several hundred dol­
lars and often contains far more features man 
you'd ever need. Free software includes BBEdit 
Lite, which is available for me Mac OS only, 
and Netscape's Composer. Dreamweaver, 
GoLive, and Composer are all WYSIWYG 
(pronounced "wizzywig"), which means mat 
you can see what you're designing as you work. 
BBEdit Lite is a text editor mat allows you to 
manipulate me HTML code, but is 11ot too 
user-friendly for iliose 11ew to web design and 
coding. 

In addition to web publishing software, •. 
you may also need graphics editing software. 
Professional tools include Adobe Photoshop 
and Illustrator, Macromedia Fireworks and 
Freehand, but these programs are also expen­
sive. Less expensive yet effective tools include 
Photoshop Elements and Paint Shop Pro 
each of which costs around $100. All iliese 
programs allow you to export your graphics 
in web-friendly formats (such as GIFs a11d 
JPEGs), and 1nost allow you to co1npare dif­
ferent settings (file type, number of colors, 
level of compression, file size) i11 a preview 
mode prior to exporting. 

If you're using audio clips on your site, 
you'll need software mat ca11 extract data 
fro111 a CD and coin press files for you, sucl1 
as iTunes (Mac only), Roxio Toast, or 
Quick Time Pro. If you wa11t to use video 
clips, you ca11 use Quicktin1e Pro or Apple's 
iMovie. Be aware mat video files ca11 be larg·e 
and require users to have extre1nely fast co11-
nectio11s to view a short clip. Tl1e 
Web1no11key site (l1otwired.lycos.co1n/web-
111011key/) is a great place for users ra11gi11g 
fron1 begi1111ers to experie11ced pros to learn 
abot1t creati11g tl1eir own site. 

• 

Site-Building Resources 

• Angelfire (www.angelfire.lycos.com) 
•Tripod (www.tripod.lycos.com) see me 
build sections of iliese two sites. 
•Geocities (www.geocities.com) 
• FreeServers (www.freeservers.co1n) 

Conznze1'cial progra1ru 
• Macro media Dream weaver 
(www.macromedia.com) 
•Adobe GoLive (www.adobe.com) 

Free software 
•BBEdit Lite (www.barebones.com) for 
Mac OS only 
•Netscape Composer 
(www.netscape.com) 

• Adobe Photoshop, Photoshop Elements, 
and Adobe illustrator (www.adobe.com) 
• Macromedia Fireworks and 
Macromedia FreeHand 
(www.macromedia.com) 
•Paint Sl1op Pro (www.jasc.com) 

Roxio Toast (www.roxio.co1n) 
QuickTime Pro (www.apple.com) 
Peak (www.bias-inc.com) 

www.hotwired.lycos.co1n/webmonkey/ 
www.builder.com 
www.tips-tricks.com 
www. webpagesiliatsuck.corn 
www.hunlgoodies.com 
www.pageresource.com 

To connect wiili search engines, see 
www.searcl1.com/guides/subn1it/regis­
ter.hm1l. 

Many sites now use Flasl1 animation, cre­
ated usi11g· Macromedia's Flash software, to 
add n1ovement a11d excite1nent. Altl1ougl1 
Flash is wonderful technology that can spice 
up a11y site, it is more GOinplicated and 
expensive to use ilia11 HTML-011ly site 
desig11 tools, a11d tequires a fair an1om1t of 
expertise to achieve satisfactory results. 
Wl1ile it nia)r be te111pti11g· to develop a11 
e11tire website i11 Flash, approach mis careful­
ly because you'll want to l1a,,e a full HTML 
or 11011-Flash site for those ,,,]10 do11't l1ave 
tl1e Flash plug·-i11. Yot1 will likel)r 11eed to 
expe11d a large an1ount of ti111e a11d n1one)' 
developi11g tl1is type of site . .i\llost sites ca11 be 
e11ha11ced ~1itl1 toucl1es of Flasl1 for a11 i11tro 
a11i111atio11, a sou11d-clip pla) 1er, or a den1on­
stratio11 of 110,v to use a p1·oduct or ser, 1ice. 

I11 conjt111ctio11 ,vitl1 yot1r 11e,-,,fou11d ~,eb 
skills, )'Ot1'll 11eed to put a 1Jla11 i11 place as 
you clevelop yot1r site. I11 its si111plest for111, 
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1l1,, l 111 l1r 1 ,l1,,l11I,, 11l11ll111111 k,,,, ,,111 
,,, 1111 c,I 111,I kr, 11111111 ,11, 1111 tr 1, k ,,, 1l1.11 
,,,,, 11,,11 I ,,, l1,1g ,,,1 ,l,11111 1111 11,,, ,,,,,,,,, 

lt',llllll'S ,1 ,,111111I,· ,, l1,,l11I, ,,1 1.1,k, 1,1 11,• 
1,,,111111l1,!1,·,l ,1, \1111 ,,111,11111 t 1,1111 .. ,,,,. 

Site Construction Tim lln 

I )1 ,111 1111 ,11,· 111.111 (.1r, l11lt'1l111 L'l. 
(. ',illcct l"\1sl111g 1111111·1\l. ll,·Pttl rr1-;11111g, . "' . 
f111,l111g, .111,I 1·,l1t111g l'\11111'111. 

' . 

[<'i111sl1 ,lc,ig11i11g l11t1l.. ,1f ~itl'. 
' ' 

ll1·g-111 ,1ssl'111l1li11g J):lgl's. 
• < C 

}.'i11isl1 :1s,l't11l)li11g j):tgl's. 

lest lll 111.,ke Sllfl' till' site lt)llhS a11cl ft1tll'­

ti1111s els l'\.Jlt'Cll'1I. 

Ptist site ft1r testi11g tin sc1,·cr . 
• 

C:1,c,·k it t)Jl ,·ario11s co111p11tcrs to fin,1 atl}' 

611:1I J)rol)le111s. 

,.\.i11111w1t·e t!1e site public!)'· 

Cle:1rl)·, all tl1e steps i111•0l,1ed i11 tl1e cre­

,1tio11 of a ,vebsite ca11not be detailed i11 tl1e 

course of this article; b11t by consulting 

\ \'ebmo11ke}' a11d ot!1er onli11e resou1·ces (see 

sidebar 011 pag·e 15), }'OU sl1ould be able to 
pull it all togetl1er. 

t 

If \ll\l 11,1111,1111111,,,1,11111 ,I, I 'llt'I 1,1 l IC 11, 
,,1111 ,11,·, ,1,,,,1, 1111,11111,,,1111,11111,, l111c 1 

11111111,1111 ,,, .111111,l111,l11.1l f1,,•l.1111c1. I l1l'11 
,Ill' 111,,, ,1111l ,,,11, 111111 11,,111 1>1111,,11 \ 11 ,. 

l.111,,1 \Jll () lLll \\(Ilk 11\l)IL l]llllkl, ,11111 

\ 111,IJll\ tll.lll ,1 \llllljl,111\ }1111 Ill I\ 11<11 tiff1 I till 
1,111gr 111 ,l..111, 11,c,ll',I l11r ,lt:,JL'tl, 111,1L't ,1111 

111111g, ,111,I }ll(ljL'l I 111.111.1g,·1111111 I 11.11 \(llllll,I 
1111·, ,.11111llc1 1111111·,1 111.111.1g,·111t·111 ,, k11 t<> 

,1.11111g f11r11,1·1I, 1111·,·1111g 1l,·,11ll111,·, .111111111,I 
g,·1,, .111,I l11·111g 111f,1r1111·1I .1l11,111 1111,l1lt:111,. 

\ \ l1il1·) (Ill 111,1) l11111 ,1 lrl'l'l,111cl'r II 1111 111 (ljl'l I 

111.111.1gt:111t:11t ,kill,,\ 1111'rt: 1111,r1· 111..el) t•> f1111I 
1l1.11 ,1·r1 it·t: l1) l1ir111g a 1·1111111c111). 

l1) l11111 :1 i'rl't:l:111t'Cr c>r 1·1111111,111) l<> clt:s1g11 

)'c111r sill', gt:t rt:1·11111111t:11,l:111c111, fr1>111 11e<111lt: 
)'<Jlt k11c111, cir 1·c111tac:l tl1t: 11 t:l1111.1stt:r c>f ,I ,itt: 

\'Cltl lil..t: :11111 f111cl Clltl ,,vl1c1 c·rt:alt:cl tilt: site. 
• 

\'c111r l)ttclgt:t 111a)' t1lli111atcl)' tlt:lt:r111i11t: 

11•l1etl1t:r )'<JU l,irt: a frct:la11cer or a cc11111)a11y. 

1\ gc1c1cl freela11cer c:111 create a site fc)r a fc\v 

tl1ous:1111I tlc)llars, \vl,ile a co1111)a11y t1st1ally 

costs 10,000 a11tl u1J1vard. 

Laun<.h Time 

Before you publicly lau11cl1 your site, make 

sure tl1at l11ter11et search e11gi11es ca11 fi11d 

yot1. S011,e services list your site on search 

engi11es for a fee (sue!, as Microsoft's 

1~T\v-,v.sub1nit-it.co111, at a cost of $79), but if 

you're a do-it-yourself perso11, you can pre­

pare meta tags i11 tl1e HTML code of yo11r 

pages 1,11itl1 keywords and a description for 

your site. 1~hen n1a11ually submit the tags to 

several searcl1 e11gi11es. Meta tags are i1npor-

I I • " I • I 1111 l t 111 t I l I <:ll~lllt 1111 t:I ( IIJJ11 
111 lllt 111,11; Ill' 1111111, 111,111 I I, ·11 k,1,11\ 111111 
1,1 1lc , 11l1t \11111 lit 111,I 11,111'1 >11 t 1111 1l11t 11, 
I I)( k 111111l1111111ti,111 

< l11,• 11I 111 · I 1,1 111111, ,,,,, 111111111 ,!,, 

l11•l,111; ,1111111l1l11l1 l.11111tl1 tl1c 11, 1 111,,k 

Jill Slt<:'s 11.1 •1, Ill) 11,111 I Ill llllllllllltl \llllt 
1l1ll1;11•11t 1,1111 llltl r \ I Ill. l11,,11s r, 
1111,11111 l!l)llll'tll(ll) 11 •11, 111,I lillll I I) 

111111111, \\11, ,It 111 11 I 11<>1 Ill ill ( It'll( • 

.111,I ,11111·1, 111 111111111111:1, 111,l l11,111,c1'> 11111 

,11,11l.11 1 ,,111 11.1g1, ,l1llc1 •11tl\, \l,1ke 111•tl111 
111,,,1 11,,•r, 11111 ,t:1• 1111.11 11111 ,~ 111t tl1e111 1,1 

• 

\l'l' .11 \()\II ,111· ( Ill( k111g \ 1)111 ill ll)l I! 1))11 
11111,111,,11 ,,I \l.1c ,111,I \\111111,1\s ,,,,1•1.11111, } 

11·111,, l11lt:r11et I· x11l,,r11 .11111 'ct,1,111t: 

l1r1111,t:r,, ,1111I 111,11 1111 .111,l 111 •l1-,11l'c1I c<,11111·1 
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After separate odysseys, brothers Steve and ''Larry the O'' Oppenheimer 

have landed choice careers in the world of music technolgy. 

fter fuushing their studies, many alUlillu 
leave Berklee aiming for a career on the 
tage. After some time passes, a portion 

of them often nugrate to different parts of the 
music industry and into careers they were 
unaware of before entering "the real world." 
Brothers Steve Oppenheimer '77 (a pianist) and 
"Larry the O" Oppenheimer '77 (a drummer) 
are cases in point. After years of playing profes­
sionally and moving around the nation and the 
music industry, both now occupy key posts in 
the high-tech quarters of the music business in 
San Francisco. 

Not surprisingly, as the brothers followed 
their individual paths, tl1ey have seen their edu­
cational and professional pursuits intersect at 
several points. Steve currently works for pub­
lishing giant Primedia Business Magazit1es and 
Media as editor in chief of Electroizic MztSician 
and Onstage magazines. Larry recently became 
audio director for Electronic Arts, the world's 
largest producer of electronic games. For the 
previous seven years, Larry was at LucasArts 
Entertainment where he worked on the best­
selling games Rebe/Assault 2, Escape from Moizkey 
Isla1zd, and Stai" Wars: Boztizty Huizter. While 
their current positions require highly specialized 
skill sets, Steve and Larry readily testify that the 
education and experience they gai11ed in the 
music industry and elsewhere qualified them for 
tl1ese unique positions. 

Lured Into Music 

Not u11like other members of the baby-boom 
ge11eratio11, bot!, of the Oppert!1ei1ners were 
lured into music i11 tl,eir youtl1. After !ugh 
scl,ool, Steve and Larry l,eaded to separate w1i­
versities. Steve bounced i11 a11d out of several 
colleges, ultimately ear11i11g a degree i11 a11tl1ro­
J)Oiogy at tl,e University of Maryland in 1979. 
Larry 1najored in J)ercussio11 at the State 
University of New York at Albany. 111 the late 
I 970s, they were both enrolled at BerkJee, 

Steve Oppenheimer '77 • • 

where, in addition to formal music training, they 
received an introduction to music technology. 
Both took courses in electronic music with 
Michael Rendish (now assistant chair of the 
Film Scoring Department), and audio recording 
with Joe Hostetter (former facuJty member). 
They also spent countless hours in BerkJee's 
then-developing recording studios. 

Wlule honing his piano chops as a Berklee 
student, Steve had some choice encounters with 
jazz piano-greats. "I had this friend who knew a 
lot of jazz musicians in New York," Steve recalls. 
"She took me to 1neet Roland Han11a at his New 
York apartme11t. I ended up studyit1g· with hin1 for 
a few days and sleepit1g on his co11cl1. Durit1g· tl1e 
same trip, I met NatJ011es, who u1vited me to sit 
u1 with l,is trio at the Botton, Line. Tl1at expe1i­
e11ce was one of those that affects you deeply." 
After leaviI,g Berklee in 1977, Steve freela11ced as 
a keyboardist, arrru1ger/co1nposer, recordiJ1g e11gi-
11eer, a11cl sou11d desig,,er. 

Soldering up a Storm 

Simulta11eo11sly, Lar1y was active as a professio11al 

"Larry the O" Oppenheimer '77 

drummer but also was beginning to explore the 
fundrune11tals of electronic music. D1uing the 
mfrunous blizzard of '78 that had the Nortl1east 
socked in for several days, Larry experienced a 
career-defuIB1g moment. "I was trapped i11 n1y 
house for a week and begru1 puttmg together a11 
Aries ModuJar Synthesizer fro1n a kit," he says. 
"Tl1at was when I lea111ed to solder circuit 
boards. Later, whe11 I applied to Le,xico11 for a job 
as an assembler, they gave n1e a soldering test ru1d 
I aced it. I started to work tl1ere just as Lexico11 
was unveiliJ,g· tl1eir 224 Digital Reverb and tl1e 
Prin1e Time Digital Delay. Tl,at job launcl1ed 
1ny career in tl,e u1dustry ,u,d contii1ued tl,e edu­
catio11 I had begtm at Berklee in n1usic a11d 
recording engineeri11g·." 

Larry later ea1·11ed a11 associate's degree i11 
electrical e11gi11eeri11g ru1d co1nputer scie11ce 
fro111 tl1e Lo,,,ell I11stin1te School at J\IIIT. Ii, 
l 980, l,e fou11decl Toys i11 tl,e Attic (TIA), a 
n111sic a11d tecl111ical se1,rices co111pa11)· th,1t he 
still operates as a sideli11e. U11d r tl,e n1oniker 
of TIA, Lar1y !,as u11derta ke11 a L!izz)ri11g· ,1rra) 
of projects, i11cl11ding ,,rriti11g technical 111,u111als, 
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rel),1iri11g ,111d re11ti11g· 111t1sical et1t1i1J111e11t, 
i1rt)tlt1ci11g anti e11gi11eeri11g· recordi11gs, a11tl 
tit)i11g sot111ti ,111ti 111t1sic editi11g for feature 
t,1111 ,111ti te!e,-isio11 s110,,•s. 

Career Crossing 

111 19c - , tl1e ()ppe11l1ei111er brotl1ers' career 
pat!1s i11tersected ,,,J1e11 ce,,e, bur11ed ot1t 
;1fter pe11di11g )'ears 011 t!1e road playi11g 
co11ce1-t dates, 11igl1tclubs, a11d ot!1er g·igs, 
tiecided to lea,,e ~11ford, \ \Tasl1ii1gto11, for 

;1cra111e11to, Califor11ia. B)' 1985, Larry !1ad 
settled in t!1e an Fra11cisco Ba)' area ai1d 
,,,a in,·ol,,ed ,,rim a ,,ariety of tilings "'it!1 
TIA and ,,,a ,,rriting articles for 11Ii."<, 
America's foren1ost recordmg n1agazi11e. He 
se1,•ed as contributing editor at 111Iix for 
se,,en )'ear ai1d ,vas i11scru111ental i11 Mi."<'s 
acquisition of Elect1·011ic 1111tsicifl11 (ENI). 
\\11e11 Ste,,e 111ade a cl1a11ce ,risit \\'lill Larry 
to me ,1 Ii."< offices, it provided an opportwii­
t)' to get his foot in t!1e door ai1d ulti111ately 
led co !us future career. 

"For !TI)' biriliday in 1987, Larry invited 
111e to come do\\'11 to San Francisco to g·o 
out to dinner a11d men to a Grateful Dead 
concert," Steve recalls. "On me way to me 
concert, ,ve stopped at me 11Iix offices so 
Larf)' could pick up hi check. He took me 
around a11d introdt1ced n1e to a bu11ch of 
people i11cluding George Peterso11, ,vho at 
mat time ,,,as me 111agazine's associate edi­
tor. I iliought it seen1ed like a cool place to 
,,·ork. On ill)' ,vay out, I stopped to talk 
,,im one of tl1e proofreaders. I looked o,,er 
his \\'Ork and started winking mat I'd be 
good at that kind of ming. Larry told n1e 
\\'!10 to talk \\'lffi about a job, but oilier\\rise 
sta)'ed con1pletely out of me process." 
Sce,,e sent hi resun1e to me magazme's 
general manager, ,,,ho the11 in,rited him to 
take a proofreadmg test. Not 011ly did 
Ste,,e catch gran1matical and punctuational 
error , but he corrected technical mistakes 
mat the auilior and editors hadn't realized 
"'ere mere. te,,e was sun1n1arily offered a 
job as a freelance proofreader. 

Out of the Footlocker 

He tarted off "'orki11g 011l y t\vo tla)'S a ,veek 
at $5.00 a11 l1our, ,,,l1icl1 st11Jple111e11ted tl1c 
i11co111e fron1 a te111pora1-y day job lie had 
take11 at a Foot Locker sl1oe store. Wiiliin a 
111011m, Mix Publicatio11s saw the deptl1 of l1is 
abilities a11d offered l1i111 a full-ti111e positio11 as 
a11 editorial assistant for born 1VIi., a11d ENI. By 
111id-l 988, !1e "'as worki11g wiili tl1e ElvI staff 
exclusively. Over t!1e 11ext several years, Steve 
,vas pron1oted tl1rougl1 every editorial positio11 
at EM, becon1ing t!1e n1agazi11e's editor i11 
1997. 

Duri11g his tent1re, he l1as !1elped transforn1 
EM fro111 wl1at he calls "a s111all electro1iics 
l1acker 1nag·azi11e" i11to a leading teclmical 
pt1blicatio11 for musicians '"iili personal stu­
dios. He facilitated t!1e con1pa11y's grO\\'ffi by 
recruiti11g an exceptio11,1l tea1n of editors a11d 
freelance aut!1ors and by creating ma11y of 
EMs file n1ai1agen1ent a11d trackii1g syste1ns 
and ilieir editorial project-managen1e11t sys­
te111s. Additionally, Steve writes a n1011ilily col­
unu1, has pe11ned 11U1ne1·ous ENI articles, coat1-
tl1ored a11d edited titles for EM Books, and 
was fou11ding editor of EMs sister publications 
Onstflge and Re,11ix as well as me annual 
Desktop M11sic P1·od11ctio11 G1tide and Co111p 11te1· 
M11sic P1·od11ct G11ide. 

Digital Revolution 

Lookii1g back, Larry observes, "Wl1at influ­
enced ilii11gs me 1nost for each of us was 
advent of digital teclu1ology. EM existed 
before digital technology was really big·, but 
tl1eir busi11ess exploded \\rim me personal sn1-
dio revolutio11." 

' 
Larry's business also gre," \\rim me flower-

mg of digital technology. li1 additio11 to me 
pre,,iously 111entioned projects mat Lar1y 
(a.k.a. Toys m me Attic) undertook, he con­
tracted \\rim n1anufacturers such as E11soniq, 
Opcode, Sonic Solutio11s, Zoom Corporation, 
Digidesigi1, me., and oiliers to do product 
design consultation, copyrigl1t research, pro­
vide technical ser-...ices, a11d more. 111 1993, he 
took a fu1l-ti1ne job as lead editor a11d opera-
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fr1r the first fr>t1r 111ri11tl1s I 11,,r~e1I tllL'I . \11 
first tasks 11ere t<J rev.ire tl1e st111l1,,,, l,111111 .1 
S()lllltl l1l1r.1ry, <level<>r tl1e1r 11et1111rk, ,11111 
(J\'erscc c<>11strt1ct1,,11 r>f a 11cv. l,1c1l1t1." 

J,'r1r the 11ext se,e11-1)it1s }t:,1rs, l,,1r1, scr1erl 
as S<1u11<l tlc1·clr111111e11t s,111el"\·1s,11 ,It I ,tttJs \rt, 
I-le l1a11tllc<l a ra11ge <>l ch,ires 1nt·l,1<l111g 
clesigi1i11g sc1u11<l fc1r g,1111es a11<l a,,,,rte<I tech-
11ical <levelc1p111ent johs, c<1ntr1l1,1t1ng tr, se1eral 
of the con1pa11y's best-sclli11g title,. ·1 he g,1111e 
fielcl is intellectually stin1,1lating a11,I <>ne that 
promises ple11ty of gro" th. "\\'cJrk111g <in 
ga111es is exciti11g an<l a challenge," he SJ}'S. 
"Games are becoming a bigger part <if the 
entertain111ent industry. Inter11et ga111ing <Jr 
multiplayer 011li11e game are starting to take 
off. Tl1e next generation, co11sole platfor111s, is 
getti11g n1ore po1verful. This is a frontier, an<l 
mere are vef)' few of iliose aroun<l." 

Early this year, when Electronic Arts n1a<le 
him an offer he says he coulcln't refuse, Larry 
left his post at LucasArts. As me Electronic 
Arts's audio director, Larry has a role similar 
to iliac of a11 audio director in me film worl<l. 
"Basically, I am responsible for everything mat 
con1es out of me speakers," he says. "\Vhether 
I create me sounds or direct me entire effort, 
mere is a lot involved." Currently, he is work-, 

ing on me company's 11ew Jan1es Bond game. 

Nonlinear Media 

"Producing audio for games is different than 
,vorking in a linear media like film an<l Tv," 
Larry observes. "There, you have a story that 
progresses, ebbs and flo\\'S, an<l me energy 
goes up a11d d0\\'11. A co1nposer can tailor me 
n1usic to it a11d put a lot of emotion into it. 
In gan1es, the action is unpredictable because 
tl1e ga1ne is i11teractive. You need music mat 
ca11 play for 30 seconds or for 5 to 10 min­
utes. It is 1nore about n1ood than en1otion. If 
me game player will be i11 one area for five or 

- 10 n1inutes, you need to sustain the mood 
1vhile me player is mere. The composers 
have to write n1usic iliac can loop. The music 
is a combinatio11 of linear compositions, loop 
con1positions \\rich ancillary parts, flourishes, 
and stingers. These are me musical compo­
nents, but iliey are not me score. The music 
needs to change with the action, which is 
determined by how me game is going for me 
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player. So111ehow, all of the pieces have to fit 
togetl1er and make n1usical se11se. Any good 
co1nposer could learn to do it, but tl1ere are 
specific skills required for this kind of writi11g." 

While everyone's career patl1 w1folds il1 its 
owt1 unique \.\ray, the Oppe1il1eitners have 
thougl1ts for those keepil1g ai1 eye toward the 
l1orizo11. Steve suggests that aspira11ts approacl1 
lear11U1g a 11ew busmess tl1e same way they did 
n1asterit1g their mstrwnent. "Fil·st, lean1 how to 
write," l1e says. "A lot of people wl10 want to 
wtite for EM know tl1e tech side of tl1mgs but 
can't write. Wl1e11 I came to tliis job, I spent ai1 
U11believable an1ount of time m n1y office teach­
mg n1ys.elf about word processmg, database pro­
gra1nmmg, and copyediting. The editor's job 
so1netimes mvolves makit1g a writer sound better 
than he or she actually is. But if tl1at takes too 
mucl1 tin1e and effo11:, we might as well just write 
tl1e article ourselves. It is worthwhile to take 
classes m journalism or copyediting. If you were 
serious enough about music to spend l1ours a day 
ill tl1e practice room, understand that developmg 
as a writer takes the saine kit1d of commitment." 

Good Times for Tech-Oriented Musicians 

"If you are goil1g to be in tliis world [audio 
production for electro11ic games]," says Larry, 
"you have to be very computer savvy. You 
have to be W1afraid to get in mere under the 
hood. You might not have to program, but if 
you understand me language programmers 
speak you'll be able to make a much better­
sounding game." 

As for the future of their mdividual mdustries, 

Larry paii1ts a rosy pictUI·e 
for tl1e electro11ic games 
busil1ess. "Tlus field l1as 
exploded. Depe11dmg on 
who you work for, tl1ere can 
be 111011ey ill it. I see a bright 
futUI·e for 1nusicia11s a11d 
sound specialists ill games." 

Wlule Steve doesn't see 
the 1nagazme busmess 
"exploding," he forecasts a 
steady future. "Tl1e publish­
il1g mdust:1y is not m tl1e 
sl1ape tl1at Larry's busmess is 
il1," he said. "People aren't 
readii1g as many books and 
magazmes as they used to, 
and yet mere are now more 
magazmes out there than 
ever before. Magazmes have 
been aroU11d a long tm1e, and I don't thmk they 
are goil1g away. There is sometl1mg about a maga­
zme that you can't get right 110w out of electronic 
media. Magazit1es are portable, you can take them 
with you and they are disposable whe11 you finish 
reading them." 

Wllen asked for the long view of the digital­
music-technology revolution that has fired up each 
of their busmesses, they agree tl1at it is a great tm1e 
for technologically adept musicians. ''When I was 
at Berklee, there was the performance side of 
music and the recording side," says Steve. ''You 
could specialize m one or the other, and some peo­
ple did both. These days, if you don't record or 
have a l1ome studio, you're missmg out." 

"It used to be mat mere were plenty of per­
formance venues but it was hard to get access 
to recordmg equipment," says Larry. "Now it's 
me opposite. Decent-sounding recording 
equipment is affordable for 1nusicians. The old 
revenue model for record compat1ies is CrUITI­

bling, and it's now harder for big labels to 
make money from recordings." "Yes," Steve 
chimes in, "it is harder for labels to make a lot 
of money, but I tliink it is easier to make 
money in general from recordings now. Every 
day at EM, I get CDs from people who a.re 
making a living selling meir own independent 
recordings. You gotta love the possibilities for 
musicians living m me digital age." J 
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Musical Instrument Co. Inc. 

Visit us on the World Wide Web at 
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(lr 111;111)' 111111r(1,iscrs f:1l-eLI '"itl1 l1ar-
111(111ic;1ll)' Lliffict1lt tt111cs, (J111itti11g llarts 
L)f .1 cl1c1rLI 11rL1gressicJ11 Llr allo,l'i11g a 

fe,, cl1:111ges tc1 go ll)' ,, itl1cJt1r outli11i11g tl1e111 
i11 Liet;1il is ;1 11an1r:1l fallb:1l·k approacl1. i\s l 
JJre11;1reLi 111)· L1rigi11al s011g·s to record for 111)' 
llc1· E_1•cs CD, l ,,·anted to help out the 
,c1loists h)' pre11ari11g-n1ore solo-friend!)' 
chord 11rogressio11s. 

Before tl1e recording sessions, 1 decided tl1at 
l sl1ould si111pli I)', or ge11eralize tl1e cl1ord pro­
g1·essio11 to Ill)' so11g" Tii11bus." For 111e, tl1e best 
ap11ro:1cl1 to fu1ding a sii11plified solo-section 
progre sion is to go to a chord,tl ii1stru111ent 
sucl1 :is pi,u10 or guic1r and pla)' tl1rougl1 tl1e 
part of the rune that I ,,,ant to change. I did tlus 
:md listened to the chords to " iinbus" as tl1ey 
orig-ii1alJ,, occurred i11 the series a11d then deter-

L • 

11m1ed ,,,lucl1 011es ,,,ere esse11tia1 to the l1armon-
ic character of me tlll1e ai1d ,,,hich could be 
deleted. This )>ielded a sin1pler progression tl1at 
pro,>ided 111ore flexibilit)' and n1ore harmonic 
and rh)'thni.ic breatlm1g room for i111pro,,isers 
(n1) elf and Jim Kelly ii1 tlus case). In tl1e e11d, I 
""as satisfied tl1at the solo section retamed the 
spirit ai1d character of the song. 

~ 
~ 

< '--------------'~ 
Ji111 Odgi-e11 is ,4.ssist.fl11t to tl1e De1111 of t/Je 
Pvfo11na11ce Dii1isim1 11t Be1-/elee. His 11ew CD, Her 
E)·es, fent111t!S Io of l1is origin11/ pieces 1·ecm-ded with 
011 11!!-foe11lf)1 b1111d t/111t i11cl11des Ji111 Kelly (g11it111), 
Fe1111111do H11eigo (b11ss), Ymw1 Lrrael (d1·z11ns), a11d 
Odg1·e11 011 11/to s1L-rophm1e. The dire w11.r prvdztced by 
Peifin711ance Disii•im1 De1111 ]vl11tt !II111'1J11glio. VlSit 
71'71.'71.'jr,11odgrn1.cmn fo1· mure infm711ation. 

Harmonic Density 

111 tl1e first eigl1t 111east1res of" i111l1t1s" (fc1llcJw­
ing me i11u·ocluctio11), al111ost every 111elocly 11<>te 
is har111011izell. Figure 1 sl10,vs me 111elocly a11d 
cl1orll prog,·essio11 of tl1ese bars. 111 tl1e 111ea­
SL1res ,vith tl1e 111ost active l1ar1nonic rl1ytl1111, I 
selected tl1ose cl1ords tl1at I felt best tlistilled tl1e 
tonalit), a11d cl1aracter of me tune. ~/J1e11 yot1 
co111pa1·e tl1e cl1ord progressio11 that acco111pa­
nies tl1e 111elody (see figure 2) to tl1e excerpt of 
tl1e solo chai1ges of" iinbus" (figu1·e 3), you 
cai1 see tl1e eA1:e11t of tl1e modificatio11s I n,ade 
to the song's cl1ord progression for me solos. 
Tl1e cl1ords mat were deleted fro111 the progres­
sio11 are tl1ose circled m fig1ire 2. 

I also adjusted tl1e chords tl1at ,vere written 
witl1 eighth-11ote anticipatio11s or delays so mat 
dw·ii1g solos they ,vould fail eitl1er 011 beats 011e 
or tliree of tl1e measure. In my judgi11ent, tl1ese 
n1odificatio11s make the l1a1·n1onic flo,v easier for 
tl1e soloists. 

"\Nhen I sho,ved nl)' sketcl1 of tl1e solo 
cl1ord progression for "Nimbus" to Jin1 Kelly, 
l1e came up with a perfect recon1me11dation to 
further strea1nline the progression. In the fifth 
1neasure, l1e sug·gested using F11U117&5) i11stead 
ofE1ru117 &s). I agreed that tl1e Fmin7&5) 
sow1ded like a better fit, althougl1 I'm at a loss 
to explai11 ,vhy. It just seems to be a better 
choice for maintai11ing the character of the 
origi11al l1arn1011y of the song and aids the f10>1' 
of the chord progression. Figure 4 sho,vs the 
chord progressio11 for the first eight 111easw·es 
of solo sections of "Nimbus." 

Chord Scales 

After finalizii1g tl1e solo cl1ord progression, I 
begai1 to practice on my saxophone and work on 
ideas and co11cepts for' 1ny solos. First, I prac­
ticed soloing over each chord individually tmtil I 
could play over ail of the chords of the progi·es­
sio11. NeA1:, I started to develop ideas on l1ow to 
fill in me notes between cl1ord to11es. I wai1ted 
to utilize a basic series of chord sc-ales that n1aii1-
tained as man)' comn1on to11es as possible whe11 
each chord chai1g·es. 

Figure 5 sl1owrs one set of chord scales that I 
thought worked well for the first eigl1t meastires 
of the solo section. Obviously, there are otl1er 
possible scales that could be derived from tlus 
progression. I chose these particular ones 

l1cl·at1sc 111<.:) 111llt11lc!I ll!>l ,1111~ 1i1l cl1,>r<I 
t<111cs a111I tens11>11s 111cl1l·Jtc1I 11, till'< l1,>1 cl 
S)'l11l11>l, !Jut alsci the 11c1tcs 111 tl1<.: 111<.:l,111, 
wl1e11<.:ver 1111ss1IJle. ~t1cl1 ,I s<.:r1c, <>I ll1,,r,I 
scales, c1f c11urse, 1s 1,nl} a st.1rt111g 1><>1111 \l,111, 
otl1cr p1>ssibilitics 11rcse11t th<.:111sel1<.:s clt1r111g ,1 
solo, a11d whe11 the ll1rel·t11,11 c,f the sc>lc1 lca<ls 
n1e else,vherc, I'll g<> that"'•'}· I al½,l}'S like tc> 
explore a tune's basic har111c,n1c f!1unclat1<>11 1111 
1ny i11stru1ne11t. I feel like 1 <>,ve It t<> the ,1111g. 

Worthwhile Analysis 

As I workecl out the chore! scales, l fc,t1n1I that 
so111e of the cl1a11ges in the sol<> pr1>gress1c,n 
111aintained fewer commo11 tones than <>thers. 
figure 6 sho,vs so111e of the chords and scales 
fron1 the first eight measures of the "1 imbus" 
solo changes. I looked at these chorcls in great 
detail becat1se tl1ey involved quite a few note 
changes. All scales presented in figure 6 start 
on eitl1er the 11otes F or E so that the compar­
iso11s are easier to see. For n1e, writing ot1t a 
Ron1an nun1eral a11alysis helped to reveal the 
big picture of the key areas. 

To 1ny ear, the first three rneasures sountl 
as though they are in the key of Gij minor. 
The cl1ord in the fourth n1easure sounds like 
it w,1s a connector or pivot chord leading i11to 
the next key area. Although the chord syinbol 
is G dimi11isl1ed seventh i11 the context of the 
chord progressio11, the chord sounded and 
fu11ctioned more like a C don1inant seventh, 
flat-11i11e chord with the fifth in the bass. The 
last four n1easures lean tow,1rd C Lydian as 
the to11al center. I hear the F1ru117&5) chord 
(measure five) that Jin1 Kelly reco1nmende<l 
fw1ctioning as a subdon1inant minor chord in 
C Lydian. 

For songs like "Nin1bus" that have complex 
chord progressions, there are often several 
ways to perceive of the key areas. I have pro­
vided tl1e analysis in figure 7. Special thanks 
go to fellow Be1·klee Professor Ed Tomassi 
who helped n1e to analyze it. While I'm sure 
that there are other possible analyses, tlus one 
is logical to me. Some of the tool and 
approaches prese11ted here will e11able you to 
write harmonically rich tunes with solo sec­
tions that will be a welcome sight to your 
impro\Jisers. jjl 
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l11.1111,1 11:11 (;,,IJ1L'r 111 ( '.11L·l1L'L't1111, 
) 'L'\lllljllL·tl'll ,Ill lllll'l,IL'll\ L', 11);11 -

,1)1111,r J;l 111,tlllL'llllll \11111l.. t1tlL•1l 
·01·,;-111,I )/ot1011. It 11.1, t 1l, [l[)I<' 

[lJ,'L'' l'Lllll;lllllllg \()() l'~erL·i~e~ \\ itl1 
LllUL·l-l11.11l111g 11111siL·,1l files tl1at ,ire 
tr,111s1111, .1l1lc ,111LI l1:1, e :1Llj11st;1lilt· 
te1111111s. \'is,r ,, ,, ,, .f1-1r,1 ar1l11111ti1111-
JlLlf.L·L1111 f11r 1111ire i11ti.1r111atic111. 

(=11111~111ser (~ral1a111 (:oilier of 
.\lal;1ga, Spai11, l1as releasecl t\l'O 

11e11 CDs: J f 'i11tc1· 01,111gcs ,,,ith tl1e 
D;111isl1 Radio Orcl1estra a111-I B,·ead 
,::~ C'i1·c11ses ,,·ith tl1e Collective in 
Pertl1, Australia. His 011li11e jazz 
disct1ssion forun1 is posted at 
\\'\\'\\. jazzco11ti11uu.co11v. 

a.xopl1ortist Roger Lee ew11a1111 
of anta Clarita, C , l1as recorded 
three CDs 11-ith Roger eu1na.1111's 
Ratl1er Large Band. He has bee11 
tl1e s,1xopho1ust or arra.11g·er for 
such artists as Ra)' Ai1tho11)', Les 
Bro11'11, Bill Elliott, Budd)' Ricl1, 
and Ra\' Cl1arles and received the -
2 002 Composer/ Arra11ger A,vard 
fron1 tl1e Los Ai1geles Jazz Society. 

Guitarist Frank Potenza of 
Lake,,•ood, A, released a ne,,.,-CD 
11·ith hi quartet titled T/Je LegaC)', 
dedicated to the late pia11ist Gene 
Harris, 11-ith 111ho111 Potenza 
11·orked for four )'ears. The disc 
,,·as released b)' Azica Records, Inc. 
(11,1'\1·.az1ca .com). 

Gar:, Ruggiero of i\1ilford, CT, 
recei,·ed a,1·ards for 15 )'ears of 
sen·ice and the Outstandi11g i\1usic 
Educator of tl1e Year A,,,ard fron1 
the Connecticut ;\fusic Educators 
1-\ssociation. Ruggiero is ba11d 
director at Danbuf)' High chool 
and pla}'S saxophone professional!)'· 
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' _l11l1.11111t·,l1111g, S1111tl1 \I, 1L·,1, ,,,1e1 
;\tc, L'rl1.111 1{111111111 l•a1·t111,, 1l1c 
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L1rge,t 1111,1-11r11Llt1ct1011 11111,11· 
1·1111111.111~ i11 S1111tl1 \fri1·a. 
l ;1l111sL·l1;1g11e 11:1, f1111r ~t111lic1~ ;11111 a 
Sl:1 ff 11f l'(llll)ll)Ser~. J)l"(lgra111111cr,, 
;11111 s11t1111l c11g-i11ccrs 11111> L·rcatc 
11111sic li.1r L'c1111111crci;1ls ;111ll tcle,·i­
si1)11 ,111LI r,11li1i 11rog-r;1111s. \~sit 
'' '"' "''· r,111 ti l1t1 rgi tc. cci. 1:a/ ti rf.11 t 111 for 

C 

i11fc)r111atio11 011 his cci1111Jat1)'· 

Si11ger/s011g,1'riter Patty Larki11 
releasecl a ne,v CD titled Red= L11ck 
for \'a11guarc-l Records. The clisc 
features 14 origi11al so11g·s recorded 
at Larki11' studio. 

1 975 
Composer David Ko1-val of Los 
A.ilgeles, CA, released tl1e new CD 
So11gs of Love a11d Devotio11. He also 
co111poses film a11d TV mt1sic and 
is produci11g several ba11ds in his 
01V11 studio. For 1nore 011 l1is 
career, ,risit WW\.\ 7.kowaln1usic.con1. 

Keyboardist/arranger Rob 
Mou11Se)' of Tew York City has 
been contributing arrange1nents 
a.11d keyboard tracks to CDs by 
Aaro11 N e,rille, J a111es Taylor, Sissel, 
the Chieftai11s, Dia11a Krall, a11d 
otl1ers. Visit W1V1v.rob111ow1se)'·com 
for n1ore details. 

Richard iles of Londo11, E11gland, 
has completed a series for BBC 
Radio 2 011 the history of pop 
arra11g-i11g. The progra111 featured 
interviews ,,rith great arrangers 
st1cl1 as Ai·if Mardin, George 
Martin, Jin1111y Haskell, a11d others 
,vho collaborated on hit records 
over tl1e past five decades. To hear 
it 011line, visit 
W\\rw. bbc.co. uk/radio2. 

' 

Guitarist Kin1 Norto11 of Castaic, 
CA, is currently working 11rith the 
tou1·i11g con1pany of Jes11S Ch1·ist 
S11pe1--sta1· ,vith Carl A.ilderson in 
the lead role. Norton also has 
toured ,,,jth Roger Daltrey and 
played on nun1erou recording ses-
sions in Los Ai1geles. , 

))crl l1,,11)111,1 ll ,,1111111,ci 
_l11l11lll) ( ;()lllf."-. ,,I ...,l(lll\ 
1:,111,, SI), ('(llll)llCtl'(i ,111 
.111111111 l1tlc1l 
(,'/,c1l-:01111/,,,.,111[J, ,, l11L·l1 1, 
a1·,1ilal>lc at 
11•1-v1v.c1I IJa 11) .L'l >111/j< 111,111) 
g1ii11gs. I le al~cl l1a, ,,r1ttc11 
a scrce111)l,1)' t1llt:1I /Jc,_f,·11 
1) /11/t/J fcart1ri11g h\'C \(Jtlgs 
fro111 tlic all)t1111. 

Piarust/co1n1Joser c;c,1c 
Bolil111a1111 of l~edo111lcl 
Beacl1, Cf\, is ct1rre11tly [Jl1r­
suii1g I-tis doctorate in psy­
cl1ology at Argosy U11ivcrsity. 

Ke11 Field of Cain bridge, MA, was 
featured 011 the cover of tl1e 
Nla)1;:Jw1e 2003 issue of Sa:r:op/1011e 
]011r1111l, and his educational CD 
M11sic fo1· LaJ1e1·ed Saxopho11es ,vas 
included iI1 the n1agaziI1e. Visit his 
,vebsite at W\V\\,.ken£eld.org. 

Saxophorust Buck Splescia of 
Auckla.11d, Tew Zealand, has released 
a CD titled Pleas111-e, Prtin, Dezi1·e. Visit 
,vww.a.inbrosejazz.com for 1nore info. 

Producer/engiI1eer vVillian1 Garrett 
of Long Island City, NY, is the stu­
dio n1anag·er and cllief e11gineer at 
S011y/ ATV Music Publishing, a stu­
dio that has fostered collaborations 
bet\Veen 111any son~rriters a.11d 
recordiI1g artists iI1cludiI1g Jesse 
Harris (so11gwriter) and (singer) 

oral1 Jones. 

1 979 
Guitarist Jon Catler of ew York 
City has published a book called T/1e 
Nat111·e of MttSic, which describes the 
evolution of his 62-to11e, just intona­
tion guitar. I-le has toured with the 
Catler Brotl1ers Band and avant­
guarde co1nposer Lai\1onte Young. 
His book a.11d CDs are available at 

• WW\.v.1111crotones.con1. 

Saxophorust Robert Hughes of 

Patty Larkin '74 

1Vlaplc1-voc11I, /\ 1( ), rt:cc1vetl h1, l'h.l). 
in n1usicc1IOf.')' last l)ece111l1er fr1,111 
\ Vashi11gtc1n University in \.11nt 
Louis. l le is an assistant )lr<ifes,c,r ,,f 
111usic at Sai11t Louis 11ivers1t; .111,I 

• 

plays professionally in Sai11t l,c,111s. 

Con1poser/arrangcr I lent) ivlcJss <>f 
assau, Baha1nas, ,vas the n1usic 

director for tlie Bahan1ia111Vli11istry 
of-fourisn1 's Cacique wards. [ Iis 
17-piece band played his composi­
tions and arrangements of Caribbea11 
standards in a jazz style. 

In addition to perfomnng often in 
Bangkok, si11ger/guitari t Ti 
Muntarbhom of Bankok, Thailand, 
will sing i.J1 the "Rolling Requie,n" 
on Septen1ber 11, 2003, at the site of 

ew York's \.Vorld Trade Center. 
Singers will perfom1 Mozart's 
Req11iem around the globe in every 
tin1e zone for a 24-hour period to 
mark the second a.iwversary of the 
9-11 attacks. 

Guitarist Paul elson of Sta.inford, 
CT, is featured on the song "Jason" 
from the Jason Becker tribute CD 
Warn-1th ir1 the rViltle1·t1ess Vol11rr1e II 
(Lion Music). 

Con1poser/engineer/producer Rick 
DePofi of Tew York City is co­
o,vner and president of NY Noise, a 
a Mmhattan recordiI1g studio. He 
has worked with artists such as 
Shawn Colvin, Rosaruie Cash, Marc 
Cohn, Michelle Branch, and oiliers 
and has worked on numerous TV 
and radio ad ca.inpaigns. 
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Saxophonist/ composer Laura 
Dreyer of New York City, a former 
member of the DIVA big band, 
released the CD Mysterious 
E1zcou1zter: B1"azila1z Jazz for the 
Lavasphere label. Dreyer wrot~ 
eight of the disc's 10 tw1es. Visit 
www.lauradreyer.com for more 
information. 

Jay Nichols of Brigantine, NJ, has 
served as the drummer/conductor 
for the Legends in Concert show at 
the Claridge Casino Hotel in 
Atlantic City for seven years. 

Saxophonist Scott Robinson of 
Teaneck, NJ, played on the Mingus 
Big Band's To1zigl1t at Noo1z ... Three 
01' Foui' Shades of Love CD, which 
was nominated for a Grammy. 
Robinson has played on more than 
150 albums and was a winner in 
Dow1z Beat magazine's 2002 critic's 
poll. 

Vocalist Lenora Zenzalai Helm of 
New York City has released a new 
CD titled Voice Paintings for the 
MidLantic label. The disc features 
a mix of original and standard 
tunes. 

Violinist Benjamin Smeal! of Green 

Tom Andes '85 

Bay, WI, perfor111ed at w1ive1·sities 
i11 \.Visco11si11 a11d Micl1iga11, and 
did a live radio broadcast iI1 
Cllicago witl1 the Chilean world 
music si11ge1· Laura Fuentes ai1d 
l1er ensemble Calica11to. S1neall 
teacl1es sn·ings, guitar, voice, and 
pia110 iI1 Gree11 Bay. Visit llis web­
site at www.songcycles.11et for more 
i11formatio11. 

Piailist Pete Gianakopoulos of 
Chicago, IL, recently opened the 
Old School Records store. He 
operates a label of the same 11ame 
a11d performs with Castle Broadway 
throughout the Midwest. 

Reggie Lofton of Framingham, 
MA, produced and played drums 
on Cleariizg My Head, the new ~D 
by singer Jes Perry. Also appearmg 
on the disc's 13 original songs are 
Jeff Perry '90 (bass) and Steve 
Fekete '96 (guitar). All four a.re 
Berklee staff members. 

Composer Joel Goodman of New 
York City, recently scored several 
feature and documentary films. 
Evenhand, Seabiscuit, and Robert 
Capra: In Love and War are screen­
ing in theaters and at festivals. 
Another short documentary, The 
Collector of Bedford Street, was nomi­
nated for an Oscar. For more infor­
mation on his work, visit 
www.hifiproductions.com. 

Guitarist/composer Steven Kirby 
of Concord, MA, has released a 
new CD titled North Light featur­
ing saxophonist Chris Potter, 
pianist Bruce Barth, bassist Scott 
Colley, and drummer Matt Wt.Ison. 
The tracks include eight original 
tunes and two standards. Visit 
www.sonicbids.com/na/epk.asp for 
more information. 

Pianist Tom Andes of Columbia, 
MD, released his fourth CD, Oztter 
Linzits, with the Tom Andes 
Quintet. Six of the disc's eight 
tracks are Andes's original pieces. 

Claudio Tarris of Monterrey, 
Mexico, has been appoi11ted direc­
tor of Escuela Superior de Musica 
y Danza de Monterrey. He is also 
director of the Mo11terrey Big 
Band. 

al 01 '3 
Joe Lovano In Concert 
Latin Music Celebration 
Singers' Showcase: 
20th Anniversary 
Blues After Dark 

~prrng "lrJr4 
Great American Songbook: 
The Music of Irving Berlin 
Pat Metheny in Concert 
International Folk Festival 
Gospel Night 

Visit Berklee.edu/events 

Nothing 
conservatory 
ab it 
A series of Berklee concerts 
celebrating contemporary 
music's innovators, the 
expressive and interpretive 
possibilities of the popular 
song, and the rich, stylistic 
diversity that defines music 
today. And our college. 

All shows at 8:15PM 
Berklee Performance Center 
136 Massachusetts Ave, Boston 

Box Office: 617-747-2261 
for concert dates and further 
information 

Berklee 
college of 

music 

Drummer Jim Kersey of Burbank, 
CA, plays with the popular Los 
Angeles-based Led Zeppelin tribute 
band Led Zepagain. See the band's 
website at www.zepagam.com. 

• 

Pianist composer Satoko Fujii of 
Sayama, Japan, released a second 
CD titled Miizerva with her quartet. 
It features Fujii with drurnn1er 
Tatsuya Yoshida, bassist Takeharu 
Hayakawa, and trumpeter Matsuki 
Tamura on five exte11ded jazz com-

• • 
pos1oons. 

Bassist Terje Gewelt of Oslo, 
Norway, has released the duo CD 
I1zte1play on the Resonant label with 
pianist Cl1ristian Jacob '86. Gewelt 
has played on more tlian 50 jazz 
recordings and recently perforn1ed 
in Ii1dia and Brazil. 

Saxopl1onist De1mis Mitcheltree of 
Brooklyi1, NY, stars iI1 a short co1n­
edy film titled T/1e So1tnd Bll1·1ie1; 
which was screened at tl1e Ne,v 
York I11ternatio11al Ii1depe11de11t 
Filn1 and Video Festival i11 April. 

Mitcheltree plays frequently in 
New York. 

Bobby Borg of Beverly Hills, CA, 
autliored Mztsicia1z '.r Handbook: A 
Practical Gttide to U1zde1'sta1zdi1zg tl1e 
Mztsic Bz,siness for Billboard Books. 
It describes business relationships, 
revenue streains, and the important 
steps necessary for success in the 
music business. 

Bobby Borg '88 
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Adrion Ross '96 

licrlil'l' '., t3t lst, 111 \11u1111i ( ~11:lJlll'r 
rL't\'1111, l1L'ltl ,1 rc1u1itlt1 Li1at ,,·as llt)~,1-

• C 

1117Ctl 11, \..~tlt'i:tll' l1rt1tesst1r t)f ( ~11ic1r 
• 

• 
lt1l111 1').1l1ti1:111 ·-- .u1tl tire,, 11111.~it·-
eLlt1t--:.1tit111 gr.1tl11,1tcs fi,1111 )·ears I 9-5 
tti I G8(l. ( ;11ests e11jt1,·etl :1 S1u1tl,1,· 

• • 

111t1111i11g· 1:111. l11ui1cl1 :u1tl ,m tlpi101-ru-
111t) tll rel-u1ti1e &ic11tlslui)S. lo co111-
illc111e11t tl1e e,·e11t, cl:1ss projects, co11-
t·ert i1rt1g1,1111.~, ,1 selet·tion of pl10-
t<)gt--:.1i1l1s, ,u1tl otl1er ite111s ,vere 011 
11:mtl to re,i, e 111e111ories of tl1e past. 
1~11e e,·e11t al ·o feat111·ed a fJCWt\' 

• 

e11se111ble co11Sistii1g ofJolu1 Baboiai1 
(guit,tr), J olu1 Repucci (bass), 3.11d Bob 
·1a111:.1giu •-3 (drw11S), 11itl1 special 
gt1est Greg Badolato 011 tenor. 

()11 Febru:U')' 9, tl1e ,m Frai1cisco 
Alunuu Cl1:.1pter l1eld a sho,vc1se at 
tl1e 1 o NaI11e Bar in Saus-alito. The 
e,·ei1t dre,,· al1muu fi-0111 all 011er tl1e 
,rrea as ,,·ell as se,·e1--al locaJ ,vho 
t11111ed out for ai1 e,•enii1g of great 
111usic. The audience of 111ore man 50 
people ,,·as entertained b)' soloists ai1d 
bai1ds co1·eril1g jazz to folk and cun1-
ing ill stellar perfonnances. Featllred 
pe1formers induded Zack Fenis '95, 
Ke1u Fink '71, Diarma Gatto '00,Joe 
Kelli)' and me taC)' Cra)1 Band, 
Russell Golub '76 and Br1.mo 
Pelletier, ;\litchell Steil1 '81, me 
E11m1ai1uel \'augl1an-Lee Trio, ai1d 
N" oah \ \ 1aldn1ai1 'O 1. i\ 1ai1)' mailks to 
all 11·!10 helped us put on a great s110,,,! 

For tl1e first tin1e, ,,,e oftered me 
Ta.x Prepai-ation for ;\1usiciaI1S senu-

11.11 111 l I\ \,,, J. 111,I, ,I, Jllll I 

111.ll<ll ,tl!lll'l<lllll lill jlfl'\lfl\f' 
111~!11, 1h111111111,J..l,,·,l tl111111gl1 
\ll t 11111 ,h1111,·1, ll1111ht1<lll\ Ill gtt 
till'll' I ill' l\llll l!llli.. J1i.111• ,It ti11 
l \llll l\ ,1111 \ l11lt111111 , .. 1,1 (}fl 
1·,•llf,1.111 11) ,1111111,1, l111,t1·1l li1 
\ 111,11 l~11,111t·,✓\ l.111.1g1·111t'lll 
\.,,1x·t,IIL' l'r11lc,,111 \ l,111111 
I )c1111t·l11. I It· t1111t·l1t·1l 1111 ,t·1 t•1,1l 
gc11L·1,1l 1.1 .1111111 1,,11c, l1cl11rc -,11ltlrL·,,111g :I , ,117l'l1 1111111'1, itl11,1l - . 
1/L'II .1111l 11tlll]lll' ,it11:1tit111,. 
.lt1llgi11g h'(llll tl1l' :llll(llllll (lf Jl(l~i­

Mtmbors of tho Austin Alumni Choptor held • r1c1p· 
tlon In t•ndem with tho South by Southwest 
Convention In Morch. Pictured from tht loft or, John 

Roqers '02, Andy Sharp, and Sarah Sharp '95. 

ti, c lt.'Clll1aL·l tl1:1t ,vc rct·ci,,c1l, ,,·c 
:111tit·i11atc 11rcsc11ti11g Li1is sc111i11ar t<>jlit· 
.1g,1i11 i11 Li1c fi.1t1.1rc. 

()t1r first coll,1l)()t-:.1tio11 ,1itl1 
l•111ct-S()l1 c:ollcge ()11 J:<'cl111.1:lf)' 24, 
r1ro,·ell to l1e a ''Ct')' fi.111 :.111tl exciti11g 
011ti.i1g. 'l'l1e c,·e11t took place at Bol1 
tl1e c:J,efs rest.1t11,111t located Lil 
Bosto11 '· Sot1tl1 Ei1LI ,md beg,u1 1,1ritl1 ,u1 
ea1·l)•-e1•e11ing 11et11rorki.t1g sessio11. 
Sl101-tl)' tl1ereafter, attenclees 1,vere 
treated to a special cooki.t1g class give11 
b)' tl1e restau1-ant's o,vner, Danyl 

ettles, 1vl10 also pro,ided reci1Jes to 
son1e of me establislune11t's 111ost pop­
ular clisl1es. F ollo1,ving me class, people 
s-a ored so111e of tl1e best soucl1er11 
food ill Bosto11 ,vlule e11joyi.t1g g1·eat 
jazz fron1 Berklee st11de11t Paul 
\Tu1to11's e11se111ble. It ,vas a 1ugl1t to 
rerne111ber, and ,ve look forward to 
sinular eve11ts ill me futllre. 

011 Marcl1 3, ,ve l1eld a Bei·klee 
todnJ' release pai·t), in honor of Sprit1g 
2003 cover sto1y subject A.t1tonio 
Sai1cl1ez '97 a11d producer Arif 
Mardin '61, ,vl10 \\,as profiled in cl1e 
isst1e alo11g ,vitl1 Sancl1ez. Hosted by 
ASCAP ill i\llidto\\'11 Mail11attai1, tl1e 
e,,ent reunited n1any of e,,, York's 
pronru1ent aJ1uruu, several of who111 
l1ave ,vorked witl1 or ai·e acquait1ted 
,,ith me featured guests. 

Duru1g me ,veek of i\1ai·ch 10, 
Austin, Texa , was n-ansfor111ed illto a 
24--11our n111Sic 111eltii1g pot for me 
aiu1ual So11tl1 by Soutl1\\,est (SXS\N) 
Co11ventio11. Tlus )'e,tr, BerkJee hosted 
its first a!UI1UU event ill tai1dern ,vim 

-
, c11 t1c,, at·t·<11111111>th1 ti<111,, ,111( I 1,va), t< > 

l1cal tl1c 'lc'<as l1c:1l ... , a111 al\\a)S 
i11,11irctl 11)' Li1c l1igl1 tJttalit), 1if tl1c 
111ltsic i11 'lcxas," ll(llCLI Bcrl..lcc 
1\.ssist.u1t \Tice Prc~i<lc11t la1i<irit 
O'i\1lallc,,, wl10 atte11cletl. "'fl1e 'lcxa\ , 

alu1n11.i arc ot1tst-a11cli11g 1111isicia11s will, 
tlu·iving careers. At1cl mey make vi~i­
tors feel ve1y ,velco111e. Mai1y wortl1-
1,1,Jule co1111ectio11s were 111ade ai11ong 
tl1ose u1 atte11da11ce, 1,vlucl1 is wl1y we 
l1ost tl1ese events." 

011 March 12, Boston alun1ni took 
advai1tage of ai1otl1er cix prepai-ation 
cli.tuc led by Martin Deru1ehy. Tl1e 
cli.tuc attracted 11ew attendees as weU 
as tl1ose 1,vl10 caine last year but fow1d 
tl1at tl1ey had different concen1S tlus 
yeai·. Special manks to Ma.icy for n1ak­
il1g IUJ11Setf available dUii.J1g 011e of me 
t,'1,\'. seaso11's busiest tii11es. 

Music Synmesis Assistai1t 
Professor JeffBaust led a Logic Audio 
cli.tuc in ew York 011 Marcl1 16. Tl1e 
cfuuc ,vas hosted by E11gene Toale 
'00, co-o,vner of Ligl1t at me End of 
tl1e T uru1el, at cl1e con1pany's ne,,, 
faciJiry. For 11earl)' to two ho1u-s Baust 
led alurnn.i tl1rougl1 me latest ,,ersion 
of Logic den1011strating its ne,vest fea­
tllres. At cl1e cli.tuc's conclusion, he 
fielded a Q&A sessio11, ancl Euge11e 
provided a.ii overvie,v of !us studio 
and some of its recent projects. 

On Ma1·cl1 31 ,11e held reUiuo11 at 
me Sugar Cai1e ill Brook!)TD, NY. 
The event ,vas aiTai1ged by Damon 
D11e,vhite and Deena Anderson and 
attracted a group of alumni from 
1980-1985, many of whon1 had 
attended me Fiorello I-I. Laguai·dia 
High School of i\1usic and 
Perfon1ru1g Arts ill Harlen1. AlUI1UU 
"'ere reUiuted after many years, and 
as a resttlt, caineras flashed for tl1e 
entire eve1UJ1g·. Tl1e event went over­
tii11e, and people left looki.t1g forwai·d 
to tl1e 11ex't get-togemer. 

That's it for now. Stay ill touch! 

At the Sugar Cane (from the left, ba~k row): Clark Gayton '84, 
Mary Wormworth '82, David "Tiger" Whitworth '84, Aaron 
Scott '85, (middle row): Sonya Rogers '84, Jill Clarke '85, 

Emmanuel "Chulo" Gatewood '79, Deena Anderson '81, (front): 

tl1e event on F1iday, 
March 14, dra,ving 30 
participai1ts. Local per­
fon11ers, led b)' Austin 
Alunuu Cl1apter 
Preside11t Sai-ah Sl1arp, 
provided great music. 
Those attendi.t1g were a 
11ux of out-of-town 
a!UI1uu ,vho Ca.I11e to 
Austin for SXS\V ai1d 
local rnusiciaI1S pro,rid­
ing 111uch-11eeded 
advice on n1us.ic 

-Ad1i11n Ross '96 
Director, Alunuu Affairs 

Gene Jackson '84 

\ I l \ I , I I 11 \ I' I I H 

l'ltl· ',ll>I, I\ ,,1> 

c 1>111,1,1,, 111w,: 

n 

I 

111,h J 
rl I Jr ><lu~, 

( U 141 I l 

IJ n nd >I I 
11 nd""' n I I r I 11 t 

I.AJnn u,11111 

<>(;JI twlio 
(HI ) 7t,1> 7 60 

K~r n Kinllrg ·•m 
(41 S) 1)7 'J122 

'i r h 'ih 1rp '<JS 
(S12J 1127 2t,t 

\l1n1I) 111n n ' ll 

(7t,1) S-t<J O<J<Jt 
\1,11,· I llcn Skcc rel '8(J 
( 11S2) 44H-lH'>8 

l • .1"rcn1·c Jc,ne '80 
44-12 7 J-7<J IHI I 

(,hri\uan l,un,!h,,lm ~16 
(454) 21>'i-l0Hl 
,\lartin I al,ncus '11(, 

(453) 5H3-lf,7 1I 

Claudio Zanghien '113 
39-335-688 581)1 

\ like \chladiou, '8-+ 
0 I 6-9260 I 9 

Upcoming Events ... 

New York: MacWorld Expo 
Alumni Reception, hosted by 
David Mash '76 
July 2003 

Singer/Songwriter Night 
Summer 2003 

Boston: Vineyard Vibes 2003, 
Featuring the John Scofield 
Band, on Martha's Vineyard 
July 24, 2003 

Technology Master Class, at 
Berklee College of Music 
date TBA 



Sara Wheeler '91 

Guitarist Gene Ess (formerly 
Shimosato) of New York City played 
at the Blue Note jazz club in May 
with saxophonist Ravi Coltrane, 
bassist Matt Garriso11 '92, and drum­
mer Gene Jackson '84. 

Trumpeter Mark Mazor of Antioch, 
CA, is actively performing locally. 
He recently received a grant from 
Shell Oil to play a concert in 
Martinez, CA 

Brian Transeau (a.k.a. BT) of Los 
Angeles, CA, has been working as a 
DJ lately. He previously has done 
remixes for Madonna, Tori An1os and 
Sarah McLachlan, and has written 
film scores for two movies. Stories on 
him recently appeared in Billboard and 
EQ magazines. 

Saxophonist Peter Barbeau of Taos, 
NM, is the jazz progranm1er for 
KTAO radio in Taos. His radio show 
airs on Sunday mornings from 8:00 
a.m. to noon. Barbeau also has 
recorded clrree CDs. 

Thomas Berthold of Rehling, 
Germany, wrote and produced the 

Robert Cord '92 

music for tl1e rock-pop recordiI1g 
T/Je Bosto11 P1,oject. AIUil1ni helpiI1g 
out on the disc include AI1dreas 
Brade '94 (d1ums), Ramer Plaschka 
'96 (bass), and Berklee stude11t vocalist 
Andi·ew Parker-Renga. Berthold 
played guir,m, keyboards, sang back­
grounds, and also co1nposed the suing 
arrange1nents. 

SaxophonistJavier Girotto of Rome, 
Italy, has been playing with groups 
led by trun1peter Enrico Rava, 
pianist Rita Marcotulli, Roberto 
Gatto, and with his own groups. 
Visit his website at www.javiergirot­
to.com. 

Acoustic bassist Christopher 
Sharkey of New Orleans, LA, 
played at a music festival in Rio de 
Janeiro, Brazil, wiili ilieJerry 
Embree Band. 

Guitarist Alessandro Ricciarelli of 
Brooklyn, NY, is highlighted on a 
CD by the Billy Nayer Show and on 
a forthcommg CD of his original 
material. He also has composed 
music for documentary films and a 
modern dance work, and will earn 
his master's degree in music therapy 
from New York University next year. 

Vocalist Luciana Souza of New York 
City recently performed a series of 
concerts with conductor Roberto 
Minczuk and ilie New York 
Philharmonic Orchestra singing 
Manuel de Falla's EIA1nor Brujo 
Suite. 

Eric Tew was nommated for a 
Grammy Award in the category of 
Best Engineered Album, Non­
Classical for his work on Sheryl 
Crow's C'moiz, C'mo1z CD. Tew also 
has worked with George Benson, ilie 
Dixie Chicks, Super Furry Anin1als, 
and others. 

Guitarist/singer Marty Eisenstein of 
Athens, Greece, organized a benefit 
concert with and led a band behind 
Israeli singer Chaiin Israel at the 
Athens College Theatre. Funds 
raised went to teenagers whose fami­
ly members were victims of violence 
in Israel. 

Singer/songwriter Sara Wheeler of 
Boston, MA, l1eld a February CD 
release party at Club PassiI11 in 
Cambridge for l1er latest effort, 
Sz1,11inie1-. Wheeler has been touru1g 
u1 Europe to promote tl1e disc. 

Bassist Jesse Williams of Arlingto11, 
MA, is a member of Duke 

AllOSU 

Robillard's band and has backed 
such artists as Johnnie Johnson, 
John Hammond, Maria Muldaur, 
and oiliers. He freelances wiili ilie 
Aardvark Jazz Orchestra and ilie 
Jazz Composers' Alliance. He also 
teaches full time. , 

Guitarist Yoichi Arakawa of 
Torrance, CA, has published two 
more instruction books. Jazz Guitar 
Chords aizd Accompa1zinze1it and Blztes 
Guita1-Cho1ris a1zdAcc011ipa1ii111,e1zt are 
available at www.sixstringsmu­
sicpub.com. 

Guitarist Micl1ael Bell of Los 
Angeles, CA, and his wife, TiI1a, wel­
comed twin daughters Audrey and 
Malena iI1to their ho111e. The babies 
were born 011 March 17. 

Robert Co1·d of Digl1to11, MA, has 
bee11 named vice preside11t of opera­
tions for Perspective Co111munica­
tio11s Grot1p of Middleto~rn, RI. Tl1e 
co1npai1y provides leadiI1g corpora­
tions witl1 busu1ess co1111nunicatio11s 

• services. 

Saxophonist Dave Ellis of Hercules, 
CA, has released a CD titled State of 
Mi1zd, featuring pianist Mulgrew 
Miller, bassists Peter Washington 
and Christian McBride, drummers 
Carl Allen and Lewis Nash, and alto 
saxophonist Vmcent HerriI1g. Orrin 
Keepnews produced the disc for the 
Milestone label. 

1 993 
Peter Keeren1an of Zedelgem­
Veldegem, Belgium, works at his 
own con1mercia] recording studio as 
a producer, engineer, arranger, and 
so11gwriter. He has produced several 
lut records and tl1e Adri,,alan 
Orchestra, for ,1,hich l1e is the n1usic 
diI·ector, piaiust, ai1d arrang·er, ,vas 
rece11tly sigi1ed by So11y Music 
E11tertairu11ent Inte111ational. 

Trt11npeter Frank Varda1·os of 
Bosto11, MA, led the Ryles Jazz 
01·cl1estra in co11certs featuring· 
fello,v tru111peter AI·turo Sando,,al 
a11d u·on1bo11ist Slide Hampto11 at 
Ryles Jazz Club i11 Can1bridge tl1is 
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,I - ~ ,.L'clr-111,1 ,ll"l' l'llJ1l\i11g till' ,.lllll' . ' 
11111,tl'. \11,I] l1L•liL'\ L' tl1,1t tl1,1t l';\11 
l1,1i111l'11. 11111-111111 l1,1s11 't Ll1111e tl1at, a 
l11111f 11111s11· l1as 11e, er Li1111e tl1,1t, l1111 
l thi11k l1ig-l1,1n,i s,, i11g l',111 Lit1 tl1at." 

' ' \ \11l1 tl1eir Liel1ut (~l) jt1st 11t1t ,1111I ,1 
Berlll'e al1111111i g·ra11t t11 fu111l 111id­
,lle- ,11111 l1igl1-scl11111l e1lucatio11 

' l1rogr,1111s, the 2 - -)·e,1 r-olti tub,, 
~1l,1)·er a111i his 19-liiece l1and of 
t\\'e11t)'-S01lll'tl1ings are ,,,ell 011 me 
,,·a) to ft1lfilli11g tl1eir 111is io11. 

()li,·er, ,,·110 gr,1duated &·0111 
l Iouston'· High Scl1ool for me \lisual 

' ,u1d Perfon1ung .n.11:s (,,,!,ere piaiust 
Jason,\ lor:u1 ,,,as a class111ate), 11e,,er 
e11,-isioned leadii1g !us o,,'11 bai1d 
,,·l1en l1e c-m1e to Berklee ii1 199-+. 
But ii1 his sopho111ore )'ear, me 
aiT"ai.1gu1g ai1d 111usic-busmess 111ajor 
joii1ed tl1e co1nnuttee mat plai1s Black 
HistOl')' i\Ionm e,re11ts at me college. 
/'\' tl1e conmuttee decided ,,,ho me 
featured artist sl1ould be, ""\ Ve started 
mro,,-ii1g around naines, ai1d I sug­
gested Ro)' Hai·gro,,e," Oliver 
re1nembers. "He's from Texas, like 
me, and l1e ,,,as ITI)' idol gro~'lllg up." 

Oli,•er also suggested prese11tii1g 
Hargro,·e ,.,,rim a student big ba11d, 
"11ot miiili.i1g tl1ey ,,,ould ask me to 
lead it, but mat's ,vhat mey did. I sat 
mere kind of sruru1ed-l'd never con­
sidered it before; but it ,vas a chal­
lenge ai1d a responsibility, so I took it. 
I put a bmd togemer ~rim me help of 
facult)· n1embers mcludii,g Bill Pierce, 
Ai1d)· }.IcGhee, Ron a,,age, Ron 
:\Iahdi, and a lot of support, particu­
lar!)· from Dr. "\ "\'arrick Carter, 
Berklee's dem of facult)' at tl1e tune." 

:\s me,• ,,,orked to,,·ard me con-
• 

cert date, Oli,·er gre,,, to understand 
mat big bands are n1ore man a col­
lection of people mere!)' sitting 
do,1TI to jm1. "You ha,,e to learn to 
pla)· m a ection, learn ho~, to sacri­
fice )·our personal sound to get mat 

Kendrick Oliver '95 

1 lllL" l11g ,11111111 \ \ l 
' 11.111 ,1 )llll' ,t1t1ggll', ,11 

fir,t 1{111 l1t•f111 L', 1111 
k1111,, ll, l 11.111 ,1 l11g 
]1,111LI .11111 1111, ,1111,1 
,, 11!1 R11) l l.1rgr111l'. 
\11LI 11 ,, ,1, ,1 ,la111111i11' 

" Slll'l'l'SS. 
l• 111·11111~1 gc1I l1) · 

tl1at i11itial s111·ccss, 
()li,·cr 1lecicle1I to keep 
a b,11111 goi11g after 
g,~11luatio11. Si.,x ba11ti 
111e111be1 · &0111 tl1e 
01igi11al s110,,, sigi1ed 
Oil, :u1d tl1e re111au1der 
\\'ere rece11t Berklee 
gi--ads livii1g m tl1e 
Bosto11 a1·ea. Eig·l1t 
years later, Oliver esti-

Kendrick Oliver '95 appears as a caricature on the Jacket of his CO. 
Visit www.spereentertalnment.net for more on the disc. 
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1nates mat 85 per cent of tl1e origii1al 
ere\,, is still togemer ru1d tl1ey have 
built an e11tl1usiastic follo,vii1g ii1 
Bosto11 ai1d Ne,v E11glmd. Son1e of tl1e 
pla)rers l1a,,e 11ugi--ated to Ne,v York, 
,,,here bmd 111embers like tru111peter 
Jerem)' Pelt '98, te11or a,xophorust 
Jmm1y Greene, ai1d alto saxophorust 
Miguel Ze11on '98 are now 111uch ii1 
demmd. But tl1ey al,vays return to 
Boston when Oliver calls. 

The orchestra's debut CD, Welc011te 
to 1 ew Life (Spl1ere), illustrates why 
musicims and audiences alike find 
Oliver's big bru1d so hard to resist. 

Recorded live at Scullers Jazz Clt1b, 
one of me ba11d's favorite Boston 
l1aunts, me album captures me gi·oup' 
electrifyii1g dmce-floor re,.,,ival-111eet­
mg style. Dra,l'lilg on S\l'lilg staples 
such as Basie's "Jw11pm' at me 
~Toodside" md s~'lllgmg versions of 
gospel nmes like "Josht1a Fit me Battle 
of Jericho," me style is strictly s~g 
era. But me n1ood is far fron1 me 
solemn histo1-icis1n heard fron, a lot of 
jazz repertOf)' orchestras. New Life 
eA'Presses ~rild joy MID ai1 artistic pre­
cision mat is aumentic to me reckless 
spirit of me 1930s and uniquely meir 
o=. From me gleanung power of me 
tron,bones to me ,,ocal warn1m of me 
saxophones to me rele11tless groove of 
me rhymrn section, mere i n't a note 
out of place or a nusjudged riff. The 

bai,d's sl1eer ,risceraJ pleasure m play­
u1g is palpable md soloists like Pelt, 
Zenon, md tenor saxophonist Jason 
Anderson '97 (wl10 also pens n1my 
of me charts) only add to me cele­
bratory aonosphere. 

Go-for-broke sM11g a11d orches­
tral pu11ch only partly account for 
me ba11d's power and appeal. Oliver 
n1mages to instill in me 1nusic a 
heavy dose of spiritual uplift, Mm­
out a hint of proselytizmg. "I grew 
up m me church, so it's a very big 
i11f1uence personally," he explains. "I 
love God md I love big-band 
music, and I vvas detern1med m my 
o= n1md to put mose t\VO togem­
er. I've l1ad 11othu1g but good luck 
Mm it; people have welcomed it 
MID open arn1s." 

Otl1er mm a busy swnmer sched­
ule of appearmces at me 1 e~rport 
Jazz Festival, Tmglewood, md else­
where, Oliver is also preparmg m 
education prograin called Smg, 
S~g, Ston1p, Shout!: The Art of 
Big Bmd, ~,hich is funded by a 
$5,000 Berklee alwnni grmt. "~Te're 
goii1g mto me high schools to rem­
force me power and exciten1ent of 
tl1e s~g big bmds," Oliver says. 
"~lhat ,ve're uying to do is not only 
ii1still me S\\'lilg but re-establish me 
exciteme11t ill me 111usic, SO fiat fie 
kids cm understa11d me spirit of it 
and why it \\ras once so popular." 

That spirit is me key to Tew 
Life's success. "I always tell an audi­
ence me san1e mmg I tell me bmd," 
Oliver sa)7S. ""\i\Te don't have a lot of 
rules here, but you have to have a 
good tm1e. "\iVe ~'mt me audience to 
have a good a tune as we're havmg. 
And we don't l1ave to co1npro1nise 
our n1usic to do mat." 

Dave Ellis '92 
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l <>rth \rl1n1:,rt<>n, '\.'J, C<>111r1lctc(I ,1 
t<Jur <>f Japa11 with l lalfi>rtl anti I\ 
con1pleting a CD \~·,th h1\ l>ar1(J !>,1111 
1\1useun1. Digitech h,1\ rclca\c<I gi.11 
tar effects wim ,\letal \like prc\et\ 
Vi it wrww.painmuseu1n.c<>1n fr,r 
n1ore info1111aU<>n. 

Bassistlco1nposer .\lison Ke,lc,w c1f 
Sudbury, ;\t[A, released her deliut 
CD, Betu!ee11 &11"tb aritl ,')k-y. Pla;·ers 
mclude faculty members I)mo 
Govoni '83 (saxophone), Jon I Iaz1lla 
(drums), Dave Linuna '91 (ke,·­
boards), md Peter Wienuk '94 (gui­
tar). For more infonnation, visit 
W\\rw.alisonkeslow.com. 

Bassist Richard Hammond of 
Brooklyn, I\TY, has been workmg 
,vim Angelique Kidjo,Jonama 
Brooke, me Steve Kimock Bru1d, md 
Melissa Errico. 

Drurnn1er Shmya }..1iyainoto of 
Astoria, NY, is playmg wim me 
Harlem Gospel Choir. The choir 
played m Argentma md Chile m 
April md md later mi year ,vill tour 
Europe mdJapan. Miyamoto i also a 
freelmce engmeer at Sterling Sound. 

Alfson Keslow '94 

(contin11ed 011 page 28) 
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The co111binatio11 of music and tech­
nology offers a consta.11tly cl1ai1ging 
array of exciting 11ew possibilities. 
Distance leanm1g is 011e such possi­
bility ai1d Los Ai1geles-area alunuu 
recently have begun to experience 
me value of Berklee's vision ill tlus 
field. A higl1-speed broadband co11-
nection between me college ai1d 
Dolby Labs in Burbank l1as allowed 
a classroo111 of students ii1 Boston 
and a group of Soumen1 California 
alunmi to share eve11ts ii1 real time. 

This past Marcl1, award-wiium1g 
composer Alf Clausen '66 shared his 
experiences in songwriting and scor­
il1g for Tl1e Si11zps011s. This session at 
Dolby was entitled Decomposing: 
me Process and it gave a unique 
behind-me-sce11es view of me 
dynainics involved in delivering 
music to me show. So11g demos, 
recording sessio11 examples, and 
actual final video footage all served 
to provide an overview mat was fas­
cinatiJ1g and enlightening. The value 
and potential of tlus bicoastal con­
nection was clear when panelists 
took questions from audience mem­
bers at bom locations. 

In April, we used me format 
again to present New Outlets for me 
Songwriter. John Houlihan, Frankie 
Pine, and Tyler Bacon, iliree success­
ful Los Ailgeles-based participants in 
me field of music supervision, spoke 
about me new opportunities for 
songwriters mat have emerged as 
songs become increasingly promi­
nent in movies and television. The 
guest speakers shared moughts on 
how to submit songs for considera­
tion and played exa111ples of me most 
m-demand styles. 

Berklees dista.11ce leanung tecl1-
nology continues to expand. Later 
tlus year, eve11ts are plaiu1ed to con-
11ect alunuu m Los Ailgeles to mose 
ill otl1er cities, as well as a tl1ree-city 
sin1ulcast betwee11 Los Ailgeles, 
Boston, and Amens, Greece. 

As for alwmu 11ews, on tl1e per­
fonM1g· fro11t, drw1U11er Nate 
Morto11 '94 l1as been touring· Sil1Ce 
last February wim me Grarnmy­
no1runated piaiust/smger/songwriter 
Vanessa Carlton. Keyboardist 
Aildrew Dorsett '95 has been playmg 
wim Sil1ger Javier and smger/actress 
Je1uufer Love Hewitt. Hewitt per­
formed at me Wango Tango concert 
in Los Angeles m May. BassistJesse 
Stern '92 performed wim Coolio at 
me Wmter NAMM Show. 

The GO: Orgaiuc Orchestra, fea­
turing Mart Zebley '93 on wood­
wmds, recently pe1formed in Los 
Angeles wim sax legend YusefLateef. 
Bassist Eric Holden '99 continues to 
tour wim singer Josh Groban. The 
Josh Graban Live i1z C01zcert 
CD/DVD, which features Holde11 as 
well as guitarist Tariq Akoni '92 and 
drunrrner J .R. Robinson '7 5, has 
been on me Billboard Top 100 charts 
smce it was released before 
Christmas. Drummer Abe Laboriel 
Jr. '93 has just returned from a 
European tour wim Paul McCartney 
and is now workmg on McCartney's 
new album. 

Renowned electronic music artist 
Brian "B.T" Transeau '89 recently 
was mvited by Apple to appear at me 
kick-off event for me new iPod. BT 
performed his Laptop Symphor,y: A 
Live Remix Set. 

Even mough he lives in Los 
Angeles, percus­
sionist Steve 
Pemberton '79 
has become me 
newest men1ber of 
me Bosto11 Pops 
orchestra, replac­
mg l011g-time 
drununer Fred 
Buda. In additio11, 
he perforn1ed witl1 
Ai11y Grant and 
Vmce Gill, il1clud­
il1g me tapmg of a 
TV sl1ow mat will 
air on tl1e A&E 
Cl1a1111el in 
December. 

In me world of film and televi­
sion, composer Michael Levine '76 
has been workmg wim Hans 
Zinuner on me score to Matchstick 
Me1z, a black comedy directed by 
Ridley Scott. In addition, he worked 
wim composer Harry Gregson­
Willia111s on me aninlated feature 
Sinbad: Lege1ufs of the Sevm Seas. Wes 
Nagy '81 assisted composer D=y 
Pelfrey '75 on me showsAme1ican 
Dreanis and St1-01zg Medici1ze. 

Jason Tregoe Newman '99, work­
mg wim composer David Schwartz 
'74, recently finished a season as 
music editor on NBC's prime-time 
series Hidde7z Hills. He was also me 
sound designer and mixer for me 
Lifetime cha.IU1el's Joztr1ials. 
Additionally, Newman has served as 
me recording engineer on an album 
wim a Japanese artist and prodigy 
named Hitoshi Watanabe, who has 
gold records to his credit. 

Frank Macchia '80 rece11tly did 
orchestrations for composer John 
Otn11an for me Fox film, X:nze1z 2 as 
well as orchestrations for tl1eJa111es 
Ca111eron lnlax film Gl1osts of tl1e 
Ab_),ss for composer Joel McNeely. 
Macchia also composed son1e back­
ground cue n1usic for me Tmzight 
Sh(fl1} with Jay Le1zo, and assisted 
composer George S. Cli.t1to11 on 
n1usic for me films Az1stin Pmve1-s 3, 
and Tl1e Sa1zta Clause 2. Maccl1ia's 
latest project is ai1 origi.t1al jazz­
fusio11 album mspired by tl1e 
Galapagos Islai1ds, featurii1g· soloists 
Billy Clillds ai1d Grai1t Geissn1ai1. 

That's it for 110w. Stay ill touch. 

-Petei· Goi·don '78, Director, 
Berklee Center i11 Los Ang·eles 

nown y t e company we eep 

GUITAR BRYAN ADAMS • IAN -ANDERSON 
PETER ANTANASOFF • BRUCE ARNOLD • RANDY 
BACHMAN • GENE BERTONCINI • GILBERT BIBERIAN 
RICHARD BOUKUS • VOCA BRAVO • NORMAN BROWN 
LANCE BULEN • KENNY BURREU • CHRIS BUZEW 
OSCAR CASTRO-NEVES • MICHAEL CEDRIC SMITH 
DIXIE CHICKS • DENNIS CINEW • FELICIA COWNS 
MAURIZIO COLONNA • DENNY COU • LARRY CORYEll. 
WARREN CUCCURUUO • PHILIP DE FREMRY • ADAM 
DEL MONTE • BUCK DHARMA • ARA DINKJIAN 
DUO-SONARE • SIEVE ERQUIAGA • JAMIE FINDLAY 
TOMMY FUNT • AL GAFFA • BRET GARSED • JOE 
GIGLIO • GILBERTO GIL • ANTHONY GUSE • FRED 
HAMILTON • RICK HAYDON • T.J. HELMRICK • ALAN 
HOLDSWORTH • STEVE HOWE • ADRIAN INGRAM 
TONY IOMMI • TOMOAKI ISHIZUKA • ABBY JAYE 
JOYCE • MARK KENDALL • PETER KORBEL 
DENNIS KOSTER • HORACIO LAGUNA • C. LANZBOM 
GLEN LETSCH • JEFF LINSKY • ANDY MACKENZIE 
JANET MARLOWE • DON MCLEAN • BOBBY MESSANO 
MUNDEL LOWE• DOUG MUNRO • MIUON NASCIMENTO 
JON NADRO • USA NEMZO • AL ORLO • GORKY 
PARK • GIL PARRIS • GEORGE PETIT • ROBERT 
PHIWPS • CARLO PEZZAMENTI • JOHN PIZZAREW 
BUCKY PIZZAREW • POUND • DEVON POWERS 
RICHARD PROVOST • JOE PUMA • TONY PURRONE 
VERNON REID • ANDY REISS • ANO ROVERATO 
KEVIN RUSSEU • RICHARD SAVINO • PETE SEEGER 
JUAN SERRANO • SHAHIN&SEPEHR • MARK SMAU 
MICHAEL SPRIGGS • MITCH STEIN • ERNESTO 
TAMAYO • PHIL UPCHURCH • REDD VOLKAERT 

' 
JACK WILKINS • STEVE WINWOOD • X-JAPAN • NEIL 

ZAZZA • VINNIE ZUMMO B . KENNY 

AARONSON • JOHN ADAMS • HENNER ALECHA 
ROBB ALLEN • KEN~Y AMES • SYLVAN BALDUC 
ROSCOE BECK • BRIAN BROMBERG • BUNNY 
BRUNELL • SEKOU BUNCH • PHIU BYNOE • ALAIN 

" CARON • RON CARTER • OSCAR CARJAJA • PHIL 
CHEN • TONY CIMOROSI • JENNIFER CONDOS • BOB 
CRANSHAW MIKE DEMPSEY • JOSQUIN DES PRES 
DONALD DUCK DUNN • DAVE ENOS • MARK EPSTEIN 

" ED FRIEDLAND • BOB GLAUB • KEVIN GRANT 
REGGIE HAMIUON • JEROME HARRIS • STEFAN HELD 

' \ 
JAMES JAMERSON JR. • LOUIS JOHNSON • KEITH 
JONES • JOY JULKES TOM KAZ • TOM KENNEDY 
LARRY KIMPEL • TIM LANDERS • MIKE LARDIE 
HUGH MCDON41 D • LEE NADEL • J~SON NEWSTED 
DENNIS NODO • DAVE PEGG • PAUL RAVEN • NAT 

' 

REEVES • MICHAEL RHODES • MIKE RICHMOND • REX 
ROBINSON • DAVE ROE • RANA ROSS • KEITH 
ROSSIER • BRAD RUSSEU • ROGER SADOWSKY 
AVERY SHARPE • DAVID SIKES • S'TEVE SWAUOW 
HARVEY SWARTZ • JAMAALADEEN TACUMA • LEO 
TRAVERSA • BUSTER WIWAMS • JOHN B. WIWAMS 
WES WEHMII I ER 

----------
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lut 1n1 p t t, 1pot1on 
,ncr· a d b n or·ly p r' nt 

last t, cal y ar·I 

Berklee 
Annual 

Fund 

Thank~ to all ~f you who c?ntinue to impact Berklee student dreams by making an annual 
fund gift. Begin the new f 1scal year (started June 1) by giving your online gift today! 

1995 
'u1ger/s011g-1Titer Clu,u-ra CiveUo of 

:Ne,1· \ork Cit)', recorded l1er debut 
:ilbw11, ,,·lucl1 Russ Titelmai1 pro­
liuced, m F ebru,m• for \'en•e 

• 

Records. Ci,,ello co,1rrote a s011g 
11-itl1 Bun Bacharacl1 for tl,e disc. 

Orna Shifren '95 

Composer Antonio Carlos Defeo of 
Pellian1 7'1annor, !\TY, scored me 
1110,-ie .1./I. --l111e1-icn11 Bo_)'. The film 
,,·as screened m Bosto11 at Emerso11 
College on Februan, 12. 

• 

Drununer Leobadis Go11zalez of San 
.Tua11, PR, has released me CD Lil 
Sieg,1 ,\,itl, his group ITSI. The bmd 

www.berklee.edu/giving 

featw·es sa.xopl101ust Miguel Ze11611 
'98, vocalist Jessica Vega, gwtarist 
£1,nesc Go11z.c'llez Rodriguez, and 
bassist Gabriel Rodrigi1ez. \lisit 
,~r.1usirnusic.co1n for n1ore mfor-

• 1naoon. 

Vocalist 01,1a Slufre11 of Santa 
Mo1uca, CA, released 01-,1n: The Ve1J' 
Tho11gl1t ofYo11 011 me A440 Music 
Group i1nprint. Bassist Bria.11 
Bromberg produced me disc. For 
111ore on tl1e CD visit 
1VW\,,.a440musicgroup.co111. 

Composer Peter Bufai10 of 
So111erville, MA, con1posed me score 
for me one-hour featw·e fi.Ln Act 
Yo111· Age. Bufano e1ilisted Dan 
Bowde11 '80 (guitar, n1andolu1), 
Allison Weitzman '00 (flute), Scott 
C. Martir, '97 (11iix engir1eer), a11d 
current Berk:lee student Niarissa 
Ki,aub (hai·p) to record it. Liste11 to 
MP3s at WW1v.peterbt1f,u10.co1n. 

Singer/so11~rriter i\1icl1ael 
Castaldo of ew York City has 
released Gioin 2, a double CD fea­
turir1g 120 nunutes of vocal ai1d 
instrume11tal 111usic b)' Castaldo's 
group Lives of a Cell, fearuri11g 
Argentinean fla111enco guitarist 
Hernm Ro1nero. Visit www.liveso­
facell.con1 for 111ore i11forma ti 011. 

Mai·ti.i1 Degener of Munster, 
Gennany, ,von a Genna11 idea co111-
petitio11 caUed Usable. The Korber 
Fow1dation, located ir1 Gen11a.r1y, 
sponsors me co111petition to bri11g 
good ideas fro111 America to 
Gem1any . 

So11gwriter Kacl1eri11e Farnham of 
HaUa.r1dale, FL, ,vas na1ned sono--
1,1,riter of me year Lil Soutl, Flo1fda's 
Big TL111e 'Talent Sho,v. 

Dru.r1uner Steve Hass of Astoria 
' NY, released his OW11 CD titled 

Rnvele-1· feamring .Janis Siegel, Ravi 
Coltrane, Donny McCaslu1, J olm 
Ben.itez,Ja111es Ge11us, Ben Butler, 
]011 Dryden, Yaron Gershovsky, and 
omers. 

Prodt1cer/d.r"\.1ffi111er/DJ Raul 
Ra11urez of Mianu Beach, FL, l1as 
released me CD The Chil/01,t Sessio11.s 
011 his 0W11 eco111usica label. He also 
has played ,,rim me Lati.i1 rock bmd 
Sofia. Visit ,wrw.ecomusica.com to 
lea1·11 111ore. 

Drununer Joe Schleicher of 
Place11tia, CA, perfo1n1ed ,vitl, 
Keim)' BurreU for Al1-St,u· Guitar 

ight at me 2003 NANTh1 Sho,v. 
He also plays arow1d Los Angeles 
1,1,itl, me Duwe Allen trio wd vocal­
ist Kin, Kline. 

19 )7 
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\l1g11l'I tlL I 11( 11111111, \1 r 111111 J, 11.1, 
11.111111, 111,11111 ,11111.: \/1111,/1111·11111111c1I 
111 13r.11il ,111,I 1111• l 111tt:(I ~1.111s 1111• 
111ccc 11.1, l1cc11 ,1(l1l1·1I 1,, 1l1c l1,,l,lt11 ,, 
,,t the< 1,r1,e1,,11,,,,,, \1111111111.11 
\l,111L1el 1le l·,111.1111 l:L1c11,,, \11cs 

Sa,r111l11,r11,t \1!,1111 '\:1c\\<1<HI ,,I :--.;l'\\ 
'r11rk. c:ity 11,1, rele,1,e1I tile ( I) 
r:01111c1· ,\ f1.1s .'-·ittl/.\'/JJ//(' \\Jtl, 111, gr<Jlljl 
Sc>ns, Brr1ther,, a111! \\'re,tler, ft>r 
tl,c ative l,ant,r1.1age l,1!1el. l l1c 
1~resitle11t <>f '\Jatrve I ,,1nf.,'lJ,1ge 1, J, >t: 
Sl1erl1anee '96, '1e1,1.<1<11l", li>n11cr 
Berk.Jee r<><>111111a te. 

Pancl10 '[0111a~elli of l lc1ll}'\~cic1tl, 
CA, l1as been pla}-ing l1a~, "',ch me 
bwd \Var wd 1,1.1tl, his <)1,1.11 l>antl 
Salsa Sot1p. [-[e has recorc.le(I 1,1.1th 
Carlos Swtana, \\'ar, Rick} ,\lartrn, 

eUy Furtac.lo, Chaka Khan, a11(i 
1nany omers. 

Pianist Chihiro Yan1a11aka <)f 
Brooklyn, , produce<l a four-S<>11g 
de1110 title<l ~Vhe11 OLtobt:1· Goes"' till -
bassist Larry Grena<lier ai,<l drwn­
n1er Jeff Ballard. 

(co11tit111ed 011 pnge 30) 

Chlhiro Yamanaka '98 



alumni profile 

fi:er tl1e first 11otes of tl1e 
scorchi.t1g ope11er 011 Peter 

uttli.t1gers latest CD Naked 
Pop, discenung liste11ers will la1ow 
iI1stantly tl1at iliey are hearmg a major 
player. Huttlmger's solo acoustic gui­
tar disc is full of pleasai1t surprises. 
F ro111 ilie gallopiI1g bluegrass-tii1ged 
origiI1al "B1·own Bomber" to Steely 
Dms ''.Josie," to Stevie Wonder's 
"Overjoyed," to ilie hymi1 tw1e "'Tis 
So Sweet to Trust iI1Jesus," md his 
Latin-flavored re11ditio11 of "Over ilie 

• 
Rainbow," Huttli.t1ger's arrai1gements 
are clever md appealing, md flaw­
lessly executed. 

iNhile Huttlmger has chops to 
bun1, hes no hollow guitar techrii­
ciai1. Well aware iliat techiuque md 
flashmess l1ave ilieir place-lalowmg 
when to bust loose md when to play 
it pretty-has kept Huttlmger m 
demmd as a Nashville session player, 
sidemai1, md solo artist After fellow 
guitar heavyweight Steve Vai '79 
heard Huttlmgers 1nusic, he was 
impressed enough to add him to me 
growmg roster of acoustic guitarists 
on Vai's Favored Nations record label 
(www.favorednationsacoustic.com). 

Huttlmger says mat he learned 
important lessons about born dazzling 
md connecting wim listeners early 
on. He tells a story from his Berklee 
days of how he ai1d fellow student Jeff 
Troxel '83 would play at ilie Harvard 
Square subway stop md return to 
ilieir dorm rooms cl311kmg wiili com. 
''.Jeff played guitar md I played 
bmjo," Huttlmger recalled. 'We'd go 
to Harvard Sq11are every Friday 
monung-F riday is payday for IDaI1y 
people----filld we'd stay a1l day. We 
mew about 25 songs, but 10 of iliem 
were 'ilie money tunes.' We played 
what people responded to>---bluegrass 
tunes like 'Foggy Mountain 
Breakdown' md 'Rocky Top."' Oilier 
fiiends of ilieirs tried to duplicate ilie 
feat, but never got ilie saine remuner­
ation. Huttlmger md Troxel routinely 
netted a couple hundred dollars for 
ilie day. That was "serious mo11ey for 
college students m ilie early eighties" 
according to Huttlmger. 

Born m Washmgton, D.C., 
I-Iuttlmger spent mmy years m 
Noriliem Califoniia before moving 
to Norili CaroliI1a durmg his late 
teen years. Like mmy, he was 
exposed to music by fa1nily members. 
His 1noilier was a piaiust md his 
older sister's 1,usband was a banjo 
J)layer. Botl1 l1ad a11 effect 011 him. 
I-IuttliI1ger started playii,g ilie banjo 
at 11 a11d later took up classical gui­
tar. "Wl1e11 I ca1ne to Berklee, I was 
a11 acoustic player," I-Iuttli11ger said. 

Peter Huttlinger '84: F 

"Sl1ortly afi:er I arrived tl1ough, I 
we11t out md bought a l1ollow-body 
jazz guitar and an ai11p ai1d i.i111nersed 
1nyself m elecuic guitai·. I was m 
Mike Ihde's rock and coU11try ensem­
bles and studied witl1 Bret Willmott 
ai1d Joe Rogers." . 

After eanung his Professio11al 
Music degree m 1984, Huttli.t1ger 
and his wife Rho11da loaded up ilieir 
car md l1eaded to Nashville. As mey 
approacl1ed me city, iliey tuned lll to 
a talk radio show iliat had Chet 
Atkins on ilie ail· as a guest. 
Huttlmger got to a pl1one, caJled ilie 
station, ai1d actua1ly got tlrrough to 
Nashville's legendary Counuy 
Gentle1nan. Huttlmger said, "Chet, 
I'm a guitar player wl10 just moved to 
town 30 seconds ago. Wliat do you 
suggest I do? He told me to go out 
and play and network." 

While Huttlmger would have 
preferred to hear somemmg like, 
'Why do11't you stop by my office, 
son, and I'll mtroduce you around," 
he did heed Chet's advice and took a 
gig at me Opryland USA Theme 
Park It was good steady work ai1d 
introduced him to me circle of play­
ers who wanted to stay m town 
railier man go out on me road. 

After several years of workmg at 
getting established, Kris O'Connor, 
John Denver's tour manager and pro­
ducer, heard Huttlmger play in 1994. 
He was so impressed mat he recom­
mended him for Denver's band. 
Huttlmger toured ilie world, record­
ed, and performed on television wiili 
Denver. Workmg steadily wim 
Denver, Huttlmger had played a gig 
wim Denver just two weeks before 
ilie smger's untiinely deam in 1997. 

Huttlmger has managed to stay in 
demmd m ilie highly competitive 
Nashville studio scene. Contractors 
call him because of his playmg abili­
ties, but Huttlmger has found oilier 
ways to stand out from ilie crowd. 
"There is a small nUITiber of guys 
getting ilie work here iliese days," 
Huttlmger said. ''I ain called to play 
acoustic guitar mostly. Most people 
don't lalow iliat I also play banjo and 
mai1dolin, so I brmg mem to ilie ses­
sion and pull mem out if I mink a 
track might need iliat sound. I also 
bring my own mic preamps md nucs. 
Sometiines my equipment is better 
man iliat ii, tl,e studio. An engiI1eer's 
eyes ligl,t up wl1e11 you walk i11 wiili 
an Avalon or UA mic preainp ai,d a 
pair ofNeu1nai111 1n.ics. I !,ave seen 
1ny work i.i1crease because of tl1at." 

Huttlinger also has built a studio 
at lus l101ne wiili cable Ii1ter11et 
con11ectio11s so tl1at l,e car, tap into 

sessions far fro111 
Nashville. "A guy from 
Colorado wl,o had cut 
eigl1t jii1gles wim a11 
orcl1esu·a recently called 
1ne after ilie guitarist on 
his sessio11 bombed," 
said Huttlinger. "He 
se11t me tl,e tracks and I 
dUinped tl1e111 ii1to 1ny 
Pro Tools setup, put my 
tracks down, and sent 
mem back to him. I 
mmk mat tl1is approach 
is chai1ging tl,e face of 
recordmg." 

To date, Huttlinger Peter Huttlinger '84 

has performed on several 
Grammy-winning a11d Grammy­
nominated projects. Last year he 
toured witl1 singer LeAru1 Rimes, 
and backedJa1nes Taylor and Neil 
YoU11g at a California benefit con­
cert. He also has been nominated 
for an Emmy for music he com­
posed and performed for a PBS 
special. Huttlinger's music has 
been used in several 11ational TV 
series, including the PBS nature 
special Let This Be a Voice and as 
me tl,eme song for ESPN's Fly 
Fis/1i11g A111erica show. An avid fly­
fisher himself, Huttlinger recently 

made a "guest fisherman" appear­
ance on me show. 

Huttlmger is presently domg a 
nUITiber of projects at home and on 
ilie road. He is making ai1 instruc­
tional video/DVD for Homespun 
Tapes, begii,ning a summer tour wiili 
his Favored Nations Acoustic label 
mates, and doing sessions and writing 
projects. "It's great," he said. "I live in 
a place mat feels like I ain out in me 
country, yet I can be m downtown 
Nashville ill 25 mmutes. While I 
enjoy traveling, I'm not a road dog. I 
have found a great balance." 

Join the best staff in pro audio. 

••Music 
my I 

Top audio professionals and leading 
studios rely on me to help them choose 
the best music technology equipme 
their needs. I'm using my knowledge an<I lov.e 
of music and professional audio irt a way I never 
would have imagined just a few ears ago. 

It's time to tum your knowledge 
into a rewarding career! 

• Outstanding compensation 
• Excellent benefits including 401 K 

and health insurance 
• Dynamic, fast-paced environ 

Contact Kristine HaclSj 
Sweetwater's Directo 
of Human Resources, at 
1-800-222-4700, ext 1050. 

5335 Bass Road 
Fort Wayne, IN 46808 
FAX 260-432-8176 
sweetwater.com 
careers@sweetwater.com 
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Gre99 Stein '00 

1999 
13.1,,1,t l ),111,1 l )cclL'f llr Sttlliit> ( :it\·, 

' . 
( \, 11la), ,, 1tli tlic l),111 Bar1LI ,1rt11.11itl 
l ,1, \11g·clL·s .111(\ ,11111carctl t11i tlie 
I ,,tc [ .rte ,\'l•o'il' 'il'itl• C,'111i,g f.:i//,01·11. 

l)r1.1111111er Jt1c Du1i1ie of S,11it:1 
\ lt11iil,l, c:.-\, lias l1een tl)ltriJl<T ,,,itli to 

Bc1i 1~1)·lt1r. 'l'l1e l1a11d µl,1)'ell on 77.,c 
10111~g-/1t' /1011· ,i·itl, ],~)' Lt'l/0 iii 
\:<'ebr1.1,11, a11Li ,,ill to11r tlirou"l1 die . ~ 

f.111. 

,'a.,opl1011ist Courme)' Fadlin of 
\ \ 'orce ·ter, 1' 1A, released hi fo1.mli 
CD, Tl,e Jo111·11,J1, 011 Acquire 
Records. F adlui l1as toured tlie 
LT niteLI tares, C,uiada, Europe, ru1d 
tl1e Caribbean in lus Clmstia11 niusic 

• • 

n 11111 sen·. 
• 

\'ibist Laura Fried1nan (a.le.a. L,110) 
of Brookl)'Il, ~ l1as released a 11ew 
CD titled Lnlo for Blue Toce 
Records. Tl1e disc features bassist 
1-::emlit Driscoll '78, drw11111er Todd 
Isler ' 0, ,u1d special guests Kyler 
Englmd '98, ruid Judson Crme '00. 

:\Iakeba Riddick has sigi1ed publisl1-
mg deal \\1tli Bad Boy/Elv'II as a 
su1ger/so1i~Ticer. Slie is credited on 
songs b)' Jennifer Lopez ("All I 
Ha,·e"), 3L\\' ("Gl1etto Love a11d 
Heartbreak," and "Put Eni Up"), 
md AZ's "A-1 Perfon11ance." 

on~Titer An1anda \\Tillia111s of 
i\'"ash,ille, T T, has signed a song­
,,Tiru1g co11tracc \\1tli Sony/ ATV 
Tree, me large t publisher of country 
music. \\'illiams co\\rroce tlie Gartl1 
Brooks/George J 01ies hit "Beer 
Run," and is tlie daughter of Ii.it 
so1i~\Titer Ku1i \\Tillian1s. 

2000 

Co111poser Pierre Andre of Santa 
:\ Ionic-a, C,\, recent!,, orchestrated 

• 

11111 I< f1> j,,1111 ( )1111111\ ••ll 
• 

111,1111,111 c ,111,111 I,, \\,,11, \, 
'()()~) 

1111111,1 \\,,1,11 ( 1,111111,,t 
(1.11111,1 11111n, \](), 11.1, 1,•I, 1 lll I 

( I) ,,t 111,11 llllll 111 ii g,,,11,·I 11111,1, 
1111,·,I ''''""'' \ 1,11 111, ,1, !1,11, .11 
\\ \\ \\ .111,11111,·,!11.1111!,11111,111111,111, l 11111 

111.1111,1 l{1il1e11, l'c1 11111,1 "·"' l'.11il,1 
ll1.111l, l1.1, rcle.1,,·,I .111 ,111111111 ,it 
\\(ltl1I 11111,1,· 1111,·,1 \/1111,/0. 
l'cr,·11,,111111,1 I ,1111 ( 'l.111,1111 1•;111,1, 
.111,I 11L'l'\11111() l' 11l11rL' 111, tl1111, ()r 

111,lt.1, \fr1,·,1, 1l1c \111,111111, ,111ll 
\il1l'l'IL';lll J'1I/. \ 1,it 

• 
\\II\\ .1-Jl'-.111ll\ll'.l'(Jl11. 

, 

S.1'-.(lllllt)llist r~(Jll l~C)'ll(Jl(I, ()f 

\.st(Jri,1, ,,, l1:1s l'lllllllletctl a c:1) 
titlctl l,1,·c ,,t tl,c _7,r::..:. C.'01·11c1· ,,,itli his 
llt1a1-tet. 'li.1 l1car t1·acls, g<> t<i 
l1tt11:/ /a rtists.111113 s.co1i1/a rtists/ 14 7 / 
l1ol1_re) 1iolLls_qt1a rtet. Ii t11i I. 

c:0111µoser/g1Jita1·ist j ll lio Sa11ti ll,11i of 
Bosto1i, Ir\, releasecl a CD 1\,it!1 Ii.is 
septet titled ,-/11it Neg1r1. Tl1c disc 
features bassist Fe111ando 1-Iuergo 
'92, cln11n111er Fra11co Pu111a '00, 
,,oc-alist J\1Ia1·ta G6111ez 'O 1, flu tisc 
Fe111ando Bra11dao '99, accordio1iisc 
E,,m 1--Iarlrui, cla1·i1ietist Carlos 
Ricliewu, a11d voc-alist Ra1.tl Carnota. 
Visit \\"'"''· juliosrui ti!Jru1.com. 

Drun1111er George Sl1epherd of 
e,vport Beacli, CA, is 111arkeru1g 

director of Ml Media LLC, publisl1-
er of Fi11ge1Jtyle G11itr,1· and Br,sics 
magazmes. His publislm1g co1npany 
CDI has released drw11 u1structio11 
books by Sl1epl1erd, Robert Kedu1g 
'00, and Gregg Martin. Visit 
W\\f\v.cdipublicatio1is.com. 

Gregg Stem of Qumcy, MA, l1as 
bee11 appou1ced product 1na11ager of 
sl1eet cyi11bals at die Avedis Zildjian 
Co11ipru1y. Also a busy drun1111er, 
Steu1 perfor111s ru1d records witli tl1e 
band Rooni 314 featurit1g guitarist 
Sl1aun Dougherty '91, ,,ocalist 
Patrick Proctor, ruid bassist Ia11 
Cariolo. 

2001 

Saxopl1onist Clms Carbajal of Lon.a 
Lmda, CA, has jou1ed tlie ba11d Save 
Ferris led by smger Monique Po,vell. 
The gToup has been featured m 
1110,ries and m me television series 
Roswell. 

Su1ger/so11~vriter Ava Schliilk of 
Pro,ridence, RI, and her brotlier Bob 
Schlink '98 were finalists m me 2002 
John Le1111on So11~Titmg Contest 
m me r&b category for tlieir song 

TWO WINNEl{S 
c1111 "rl,1111111 \\ 111 11·1<1 211112 l,1111f1 ► lin ( 11:1111111,111 

11111! Iii,\\ I Ill I{ 11111,, 111111 l11111l11li11 

"B " A . ti I reezy. ,,a 1s prese11 y co1np et-
u1g l1er debut CD. 

Guicarisc/co111poser Vladmlir 
Vasileski of Bosto11, MA, lias been 
writmg, arrru1gmg, and playmg gui­
tar for projects m Bosco11 and m 11.is 
native Macedonia. A so11g he recorcl­
ed a11d coproduced becan1e a hit 
\\ritl1 Macedonian televisio1i radio ' ' 
and 111agazu1es. 

Guitru-:istJosl1 Brill of Chicago, IL, 
served as a faculty 11iember at Triton 
College mis year. He toured Europe 
1\1tli tlie Jru1 .Jan1es Group u1 April 
and May. \lisit his vvebsite at 
\V\\f\V.joshbrill.com for more details. 

2002 

Bassist M,lfco Panascia of Ne\\' York 
City has recorded a trio CD vvitli 
Levvis Tash for me Japa11ese \\'hat's 

ew label. He has perfornied wim 
Beru1y Gree11, RusseU Malone, 
\i\Tallace Ro11ey, ru1d Jane Monheic 
ru1d vvas featured on Billy Taylor' 
cable shO\\' J11zz r,r1cl the Ne-u} 
Geneivtiot1. Pru1ascia is a n1aster's 
degree cai1didate at Manhattan 
Scl1ool of Music. Visit vvww.n1arco­
panascia.co1n for n1ore mformation. 

Liz Pappade1nas c)f 1\lill \'alley, c:.\, 
,vas 11an1e<l cop female singerls<111g-
1vriter m tlie Just Plain I<'olks ,vl us1c 
Awards for 2002. She also t<><>k third 
place m tlie best concen1pc1ral)' 
albun1 c-acegol)·. Visit ,1'\Vvv.justplrun­
folks.org for more mfon11ation. 

J\1ark Petrie of Boston, i\IA, coin­
posed tlie score co tlie in<lepen<len c 
filn1 i\-li11rtftlll Nlllll'ledge after receiv­
mg his fil1n scoru1g degree. The film 
was screened at festi,·als m A.ineric-J 
ai1d i\tlexico to critical acclaim. 

Piruust Oli Rockberger of Boston, 
NIA, \vill perfo1111 \\1m bassist Tony 
Grey '01 and drwru11er Clui · Farr 
'02 at me Breco11 Jazz Festival in 
Brecon, \\ 1ales, m August. Tl1e 
Brecon festival i one of Europe's 

• • prermer Jazz events. 

!from the leftJ: Actor Christian de la Fuente and composer Mar 

Petrie '02 after a screenlnq of the film Minimal Knowledqe 



Hillaiy Rose '55 ofNeedhan1, MA, 
died F ebruaiy IO at Massachusetts 
General Hospital. He was 89. A 
pianist, orgatlist, and ba11dleader, 
Rose l1ad studied at Bosto11 
Conservatory of Music a11d with jazz 
piaIUst·Preston Sa11diford before 
graduating fro1n Berklee. Rose had 
played in clubs throughout tl1e 
Northeastern United States, Canada, 
and the Caiibbean. During his long 
career, he had played with Ella 
Fitzgerald and Sarall Vaugha11. He 
leaves his son Hillaiy Rose Jr. m1d 
daughter Debra Kirsey, 11 grai1dchil­
dren, and 10 great-grandchildren. 

Johr1 ''.Jack" Stevens '61 of 
Newport, RI, diedJanuaiy 18 at 
Heatherwood Nursing Hon1e. He 
was 62. A saxophonist, piaIUst, and 
composer, Stevens was a jazz musi­
cian who had worked with Boots 
Mussulli, Herb Pomeroy, Woody 
Herman, and in the revived Tommy 
Dorsey Orchestra with Frank Sinatra, 
and with many others throughout his 
career. In 1994 he contributed seven 
songs to the CD My Bzuldy by fellow 
saxophonist Greg Abate '71. Stevens 
leaves his sister Sally T Steve11S. 

Gaiy Jacober '68 of Pawtucket, 
RI, died April 21 at his hon1e. He 
was 51. J acober was a vibraphone 
player and music teacher at Smnuel 
Slater High School. 

John L. Sullivan,Jr. '68 of 
Quincy, MA, died at home on March 
18. He was 56. A percussionist, 
Sullivan was active in the local drum 
corps as a perfonner, teacher, and 
judge and was inducted into the 
Massachusetts Drum Corps Hall of 
Fmne in 2000. He is survived by his 
wife, Linda, daughters Eileen and 
Beth. and four grandchildren. 

Robert Monaco '71 of 
Lexingto11, MA died March 3 when 
the plane he was piloting crashed 
ii1to a building ii1 Leominster, MA. 
Monaco was 49. He had been a 
fligl1t ii1structor and professional 
pilot for 25 years. After graduating 
from high school, Monaco studied 
guitar at Berklee before attending 
En1bry-Riddle Aeronautical 
U1uversity in Florida. He leaves his 
parents a11d many relatives. 

Ti1nomy Eichler '77 of 
Fra1nillghmn died on April 22 fol­
lowing a lengmy illness. He was 48. 
I-le was a pia11ist and had played 
locally v.rim me band Private 
Lightning. He is survived by !us son 
Benjamin. 

Tyler Mc(;innis '78 of Portland, 

Assistant Professor of Plano David Azarlan 

ME, died F ebruaiy 19 at home after 
a long battle witl1 multiple sclerosis. 
McGinnis earned his degree in corn­
position from Berklee. He leaves his 
wife, Paula. 

Karl Miller '86 of Bristol, CT, 
died on Februaiy 10 at Bristol 
Hospital. He was 39. Miller, a trum­

peter, received his bachelor's degree 
in music education from Berklee and 
his master's at Central Connecticut 
State University. For 17 years Miller 
was a music teacher and band direc­
tor at Slade Middle School ill New 
Britain, CT He leaves his wife, 
Elizabeth. sons Bruce Roys-Miller, 
Jessie Roys-Miller, and Michael 
Miller, as well as two grandchildren. 
Memorial donations may be made ill 
his nmne to Berklee College of 
Music, Office of Institutional 
Advancement, 1140 Boylston St., 
Boston, MA, 02215. 

Assista11t Professor of Piano David 
Azarian was killed ill an automobile 
accident on March 29. He was 51. 
Originally from Armenia, Azarian 
cmne to live ill America ill 1989. He 
was a busy perfo1111er and had 
released several CDs. Azarian leaves 
his wife Vickie, daugl1ters Christir1a 
and Nicole, and a son Dennis fro1n a 
previous relationship. A fund has 
been set up to help support his chil­
dren. Do11ations may be made to 
AMARAS Arts Alliance, Inc., for tl1e 
David Azarian Fainily Fund, c/o 
Watertown Savings Bank, P.O. Box 
230 Watertown, MA 02471. 

June Clooney ofl-Ianover, MA, 
died 011 Sunday May 18 after a brief 
illness. She was 42. After working for 
20 years ill Berklee's Fii1ancial Aid and 
Co1nptrollers offices, she recently 
took a job at Suffolk Univesity. Sl1e 
leaves her husbandJolm, ai1d sons 
Sean and Patrick. 
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There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study wim 
Berklee's mtemationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returnmg to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of me Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
email:returningstudents@berklee.edu 

Registratil1n for the Fall 2003 setnester is 
l1ngoing tl1rot1ghout the su1nmer. 

Fall classes begin Septe1nber 8 

ALUM NOTES INFORMATION FORM 

FULL NAi\-tE 

ADDRESS 

CITY STATE ZIP 

• • 
• 

COUNTRY PHONE 

□ THIS IS A NE\.V ADDRESS YOUR Ii\TTERNET ADDRESS __________ _ 

LAST YEAR YOU ATTENDED BER KLEE ___ DID YOU RECEIVE A O DEGREE? 0 DIPLO,\iA? 

Please give details of the 11ewswo1~hy 11iilesto1zes that yo11 wo1ild like the Berk lee 
cor1111i1111ity to k11ow abo11t. Pri11t or type (11Se a separate sheet if 11ecessary). Photos s,1itable 
fo1· p11blicatio11 a1·e welconie. 

• 

□ SEND 1\IE INFOR,\\ATION ON BECOi\lll'\'G A BERKLEE CAREER ~ET\\'ORK .\D\'ISFR 

Please se11d this fo1711, n/011g with n11y publicity, clippings, photos, CDs, or ite111s of i11teres1 to: 
Bei-klee Toda;•, Berklee College of J\1usic, 1140 Boylston Street, Boston, J\l,\ 02215-3693. 

E-111ail address: n1sn1all@berklee.edu, Internet address: \Vl\'\l'.berklee.edu. M 
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Contro Issues 

111,t, ,t11,I tl1c 111t1,1,· 111,l11,t1) ,ire t,1,·111g 
1t1,111, ,·1111111lil-.ltl',I 1,,t1c, tl1L',c 1L1, ,. 111111L·, 
11,·!1 .1, ,l1fc!lt,1I ,li,,L'llllll;l\11)11 11f 11111,1,-. 

• 
c,1111t\ 111 .1rt1,t ,1g1·L'L'llll'l1t,, , i,1l1ilit) ,1f tl1L' 1111 ,,l-
cn1 rl'l'llr,l 111,l11,t1, lllllllL'I, .111,I till' l' i,tl'lll'l' ()r 

• 

111LIL'llL't1,lc111 rl'L'lir,l 11111111,101111 l1a, t' ,l11111i11a1c,I 
l1c,1Lll111t', 111 111t1,1L· tl'.t,lc 111,1g.11i11c, .1t1LI are at tl1c 
ftlrl'ltllllt 11f ,liSL'llsSitllls ,llllllllg lllllSiC jl[lltCSSillll­
;l\,. \ \'l11lc tl1e l'l111tl'11111111,11')' pr,1l1le1i1s tl1:1t tl1e 
reL't1r,!111g i11,l11sb') is L'c111fr,111ti11g ,ire t<.11111idable, 
it i, 111111,lrt.111t tLl re111c111lier tl1,1t recor,iit1g a11Li 
1)c1f,1n11i11g ,111:ists alsc1 ear11 a sigiufic-.u1t perce11t­
,1g-e ,1f tl1eir u1co111e tlu·,iugl1 11ublisl1U1g·, 111er­
cl1a11,-lisi11g, ,md tourit1g. For tl1ese ,·ent11res too, 
tl1ere ,ire 11e,, proble111s 011 tl1e l1orizon. 

()!Lier reader· 111a,, rec-.1ll tl1at tlu·ee decJdes 
• 

,igo, grt1t1ps ucl1 as tl1e \ \ '110 atiiized ar'tist asso­
L-i,1tio11S ,,1tl1 corpor,1te goods md sen~ces ,~tl1 
tl1eir Tl,e Tr 7.,o ell 011t LP Tunes l1a,1e cl1ar1g·ed, 
ar1d tod3)' 111lli)' ar'tists acti,·el)' seek licen it1g deals 
ar1d corporJte spo11sorslup for meir n1usicJ! prod­
ucts. uch collabor-atio11S pro111ote ar1 ar'tist's rnusic 
,md car1 g-ener·ate tremendous rever1ue. One rele-

~ 

, -ar1t e.xan1ple is j\ Iob)•'s albU111 Pin_)', fron1 ,,,hich 
e,•en· trJck ,,,as co1runerciall\1 licensed. Tlus 

• • 

l1elp d to pro111ote, 1narket, md position PlnJ', 
leadmg to 111ultiplatii1U1n ales it1 me United States 
alone. Omer e.xar11ples of lice11Sillg illclude tl1e use 
of me late ick Drake's recordmg of his so11g 
"Pmk i\10011" to pro1note \ olkswagens and Alana 
Da,-is's ,•ersion of me Crosby Stills ar1d ash so11g 
"Carl')' 011" for me Sony.con1. ,vebsite. 

Corporate spo11 orship is no stranger to live 
n1usic eimer. Irorucally, tl1e \i\lho accepted spon­
sorship from Schlitz for meir 1982 "farewell" 
tour. Fast-fon,1ard, md you'll find stories about 
me J agern1eister Music Tour of modem rock and 
JBLs sponsorship of me \i\Tho's 2002 orm 
American tour. More rece11tly, me .i\tlarch 22, 
2003 issue of Billbon1-d magazme ran a cover story 
on Celine Dion's 10 million deal \mill 
DainuerChr)-sler and tl1e car company's support 
of her ne,,, albUITI and her iliree-year engagement 
at Caesar's Palace ill Las Vegas. \i\lhat used to be 
termed "sellit1g out" no longer carries me stigma 
of me past. Lucrative deals struck ,,~tl1 large cor­
porations are ,-ie,ved as shre",d busilless moves 
for me scars tortunate enough to mk men1. 

Similar!)', examples of corporate sponsorship 
of stadiums and li,•e-music ,1enues ill me forn1 of 
"naI11U1g rights" abound. Nan1U1g-rights venrures 
ma)' sen·e me li,·e music illdustry econonucall)' by 
helpillg to defra)' me costs of mau1tall1ll1g a large 
facilit)' orb)' unden\'l"iting jazz festi,1als around 
me ,,·arid . .\lusic fans are no longer surprised to 
see stadiUITI and tour sponsorship just as spores 
fans are accustomed to seeillg corporate sponsor­
ship of stadiun1S, telecasts, md star amletes. 

\\'hile man)· consUITiers of recorded music 
111a,, feel mat meir access to ne,,, music is ham-

• 

pered b)' me current strucrure and practices of 
me record illdUStr)', me ,r:ibran91 of me li,1e-music 

111,l11,t1') Lll'l', ,111 c,111JI!, ,cr1<it1, ,·l1.1llc11µc 
lll'l';lll,l' 111' till' l'()ll',(lli,l.1tH)ll ()r tl1e r.1,li() ,Jilli l'(Jll 
l'l'l1 lll'lllll!)llllll ,eL'llll', . 

l;1lr ye;11,, tl1e g11, c111111e111 l1as atl,lre,,c,I l'<ln 
s11li,l;1ti,111 is,trl'.., 1l1rt1t1gl1 ;111tic1111111etiti1>11 l,1\.1, 
tl1,1t e11tlea,·11r t11 11urt11re ,1 111ark.ct11lacc tl1at 
c11sures c·11nst1111er cl1c1ice a11cl 11ro111otcs L'CJ1111Jcti­
tit111 on :1 lc,·el 1Jla)1.11g Ml'ltl. i111ilar 11rcJtl'ctio11, 
111:1,· IJcc1J111e crt1cial for tl1c success of rl1c c1J11cl'11: 

• 

i111lt1stry. \\'it!, tlus i11 111i11cl, U .. Sc11ator Russell 
l•ei11gold of\ \'isco11si11 i11troc.lt1cec.l tl,c 
"Co111petitio11 iJ1 l:Zadio a11d Co11cert l11c!ttst1ies 
Act," targeting ar1tico111petitive practice i11 tl1c 
concert md raclio mdusnies. 

Let 111e illt1strate ,,,J1y 1 believe tl1at tl1ere is a 
11eed for st1ch legislatio11. Ir11agit1e a corporatio11 
tl1at o,¥11s a radio statio11 and a co11ce11: pron1otion 
compID)' it1 tl1e same city. Proble111S 111a)' arise 
\.vl1e11 mat corporation exerts co11trol ilirough its 
radio statio11 to pre,1ent oilier concert pro111oters 
md bar1ds fro111 recei,rir1g access to its am-vaves ill 
order to preve11t me ad,1ertisillg of concerts or me 
playit1g of a par1:icula1· ar'tist's songs. A band's 
funrre could be ill jeopardy if a national co1npar1y 
mat o,vns botl1 radio stations ar1d a concert pro­
motion company decides to pull a band's songs 
fron1 meir stations' playlists and/or prevent adver­
tisit1g for meir concerts booked by rival promot -
ers. Sucl1 effects could be disastrous, and me pos­
sibility of sucl1 an occurrence is not confined to 
s111all town America. Accordmg to Senator 
Feit1gold, four co1nparues control 80 percent of 
me radio n1arket ill New York. 

Clear Chanr1el Entertainment is often n1en­
tioned ill discussions of consolidation and me 
leverage it affords a Sillgle entity. Clear Charmel 
owns n1ore man 1,200 radio stations ill America 
and o,¥11s me 11atio11's largest concert pro1noter. 
This arrangement poses me prospect of hornoge­
nized tourillg and commercial radio markets, 
limited choices of music fans, and nussed oppor­
tllnities for "'army ar'tists. 

It is m1portant to poillt out tl1at corporate 
sponsorship of stadiun1s and live-n1usic venues 
can support me needs of a local conunUIUty. 
However, 11ationally controlled radio md concert 
pro1notion services have me potential for stifling 
me 11eeds and cultural identities of local commu­
nities. History testifies to tl1e importance of local 
culrure ill me evolution of music, whemer it be 
me New Orleans soU11d, "cool" West Coast jazz 
as compared Mill East Coast bop, British rock 
n1usic versus its Ame1icar1 counterpart, and n1ore 
recently, East Coast rap versus \tVest Coast rap. 

It is equally itnportar1t to note mat cotmtries 
Mill small populatio11s (relative to me population 
of me United States) such as S\mtzerland and 
Denmark still have culrurall)' relevant regional 
songs 011 meir charts alo11g \mill mose of super­
scars like Madonna, U2, and Bruce Springsteen. 
This is not meant to in1ply mat anti-competitive 
concerns don't exist ill me oilier parts of me 

\.\()11(1 I l11, ,1illt1J,1l ,llt.lil I llll!l<ll\,1111 '"'1,111 l' (Jt 

tl1c lllll'llf>lllll'Lll\.tt\ !1! ,11111 t.H ct, (11 ti, 11111 1, 
lllllt1,tr, ,1, l!Jllll'l"l 11rf1111f>tlflll, 1.Hlu, 111.t}, rc<f>t1I 
,,,le,, ,111ll gL11cr.1l ,Hl\.crt1,1111,!. 1111, 111t rr •l.1111111 
<.~111 !1,1,c .1 ,11.,TJ11f1L.111t 11111);1,1 f111 l1<1tl1 1l1c 1rt1,t 
.111,I tl1c Cflll,tll11c1 111 ,111) rcg11J11.1I 111,trkct 

l'l1<1sc \.111<1 t;l\lll' tl1c Cflll,!1li1L1t1flll ,,f 1,1,lu, 
,111,I c1>11c·crt 11rc1111<>t1<>11 ,111,I 1l1c lc1cr;1~L it 111,, 
,,i,lcs 111:1) s,1}" tl1,1t 1:c111g<llll', le1:-,TJ,l.1t1<H1 1, 1111neL'• 
css:iry lJc<.~111sc the 1Jre,e11t S),tc111 l1cl1l, 111.11111,1111 
l11wer ucket 11ric·es. l his is ,lel1,1tal,IL. \ct<>rlli11g 
to SenatcJr l;ei11g11l1I, l1ct\,\,ecn I <J</6 ,111112!)() I, 
ticket prices rc1sc 61 1Jerce11t. '->ueh ,1 clr,1111;1ttl r1,c 
shoultl prc1111pt an 111vcst1gatJ<>n 1nt<1 the re,1sc,ns 
for me iJ1crease anc.l a lcJcJk at the har1lsh111 rt 
places 011 con u1ncrs a11tl arusts alike. It ts 11crh;111s 
not coi11cidental mat 1996 ½a, me YC,lr the , 

Telecon1municatio11s Act ½,ls !Jasscc.l. It sene1l t,1 

deregtt!ate restJictions on me CJ\\ner,hi1> <1f r,1(lt<> 
statio11s and do a\,\'av ~m manc.lates mat a cert11n 

• 

percentage of radio stations be 01\ned lcx.-ally. 
\t\Thile 1nany people (perl1aps even some lal>el 

executives) would agree mat me rec1irc.l l1usmess IS 

Ll1 J1eed of all overhaul, it is unportarlt mat WC not 
overlook me healm and vitality of me live n1usic 
ar1d radio sectors of me m<lustry. The potential 
do\.vnside of consolidation points to me neec.l for 
ID open marketplace. \t\Thile, m some cases, cor­
porate support sen1es as a life preserver to me 
music illdustry as it temporarily flounders, m me 
rush to rescue various sectors of me 111usic busi­
ness let's not forget me historic differences 
between corporate and artist goals. Seagulls who 
folio"' cruise ships waiting for me scraps of food 
tos ed overboard abandon me 1nore rigorous and 
U1Stinctual endeavor of fishmg for meir suste­
nance. Before we jettison me ideals of artistic 
freedon1 and struggle mat have fed American 
n1usic and made it great, attention should be paid 
to me course of me ship we are now follo"'mg. '.!.I 

David P. Pzt1·cell, Esq. '9 r is a New Ym·k-based d111111-
me-,· and m11Sic-i11dz1Stty crms11lta11t and, b· assista11t 
di1°ectm· of the 1n11Sic /n!Si11ess f!ii![JIU'frt at New Ym·k 
University. C{Jl1tact hi1n at dp11rcell@ztwal1111111i.c()111. 
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Berkleemusic.com 
Berkleemusic is the new 
anytime, anywhere online 
destination where musicians 
can find jobs and gigs, study 
with Berklee professors and 
network with other music 
industry professionals. 

Online music school 
Choose from 5 learning strea ms: 

• Productio n, Music B us1ness, 
Writing, Education and 
Performance. Designed fo r 

educators and • mus1c1ans, • 

working professionals, courses 
run from 3 to12 weeks on a 
six-semester annual calendar. 
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us1c1ans 

Music career center 
This online crossroads is a 24 by 7 
home for monitoring industry 
buzz, managing personal and 
professional contacts, finding 
jobs and gigs, accessing career 
development tools and 
networking with like -minded 
individuals worldwide. 
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Berkie• Pre•• P,..enlo 

WHEN: MUSIC. WORKS~ 

The, O to n11nL1t DVD 

r w1nq. ,1ay er at, , and build 

lrQll h ur to the nerg and . pert1 e of 

, e tul prote 1onal~. Ba ed on int rviews, I ns 

1d pertonnan the ion I t ou and 

~ar h th best mu ic1an t th m elv apart. 

YD S19.95 

'\,'I:> S19.95 

ook S19.95 

ook/CD S19.95 

Beginning 
Improvisation: 
Motivic Development 
B Ed Tomasi 
Berklee professor Tomas i 
demonstrates technrques for 
creatrng graceful solos fron1 a 
two-, three or four-note rrff or 
motrve and shows how to add 
depth and varrety by stringing 
several motives together. 

ISBN: 0-87639-032-7 

Rockin' Grooves 
By Danny Morris 
• 
Master the techniques to 
help you anchor your band 
wrth a solid foundation of 
bass lines, chord progres­
sions and rhythmic and 
harmonic variations. 

ISBN:0-87639-037-8 

Mix Masters 
Platinum Engineers Reveal 
Their Secrets for Success 

By Maureen Droney 
A collection of 27 interviews with 
platinum engineers .You'll find 
practical and informative behind­
the-scenes, behind-the-glass 
insight into the art of mixing by 
the industry's most in-demand 
engineers across all genres-pop, 
rock, country, classical, and film. 

ISBN: 0-87639-019-X 

Rudiment Grooves 
for the Drum Set 
By Rick Considine 
Apply bas,c r udrments to all styles 
of music wrth 50 demonstrated 
grooves and a play- a- long CD. 
Easily create great-sounding drum 
grooves, fills, and solos 

ISBN: 0-87639-009-2 

DYD$19.9S 

DYD$19.9S 

D\;D$22.95 
VIDEO $19.95 

Book/CD $24.95 

Book/CD 529.95 

Basic Afro-Cuban 
Rhythms 
By R1(a1 do Mo11zOn 
l rc1111 tht"' (lll\\lt rhythn1, of 
Al, o Cuban n1u,1c with m,1\\(\1 

pl'llU\\1on1,t cind AC'ddtll' 
p1ofr•\\01 Ricardo Mon16n 

ISBN: 0-87639-030-0 

Modal Voicing 
Techniques 
By Rick Peckham 
Berklee professor Rrck Peckham, 
internationally known jazz 
guitarist, composer, and writer, 
will show you how to extend 
your capabilities by integrating a 
variety of new voicings and 
articulations into your playing. 

ISBN: 0-87639-034-3 

Turntable Technique: 
The Art of the DJ 
By Stephen Webber 
Learn everything from basic 
equipment set-up, beat matching, 
and creative mixing skills to 
scratching techniques like cutting, 
stabs, crabs, flares and more. 

ISBN: 0-87639-038-6 
ISBN:0-87639-039-4 

The Songwriter's 
Workshop: Melody 
By Jimmy Kachulis 
An easy-to-follow guide 
designed for songwriters of 
all levels. Learn to generate 

-..i hundreds of ideas for lyrics, 
compose melodies over any 
chord change, build unique 
melodies, and permanently 
beat writer's block! 

ISBN: 0-634-02659-3 

Brazilian Rhythms for 
Drum Set and 
Percussion 
By Alberto Netto 
Drummers around the world are 
incorporating these rhythms into 
their music. Learn how to play the 
most popular and influential 
Brazilian rhythms on both tradi­
tional percussion instruments and 
the drum set. 

ISBN: 0-634-02143-5 
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DYDS19.95 
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Shr d M t I 
Chop Build r 
By Joe Stump 
T.1~e your h.url f()( ~ chnf)1 
into lht> ,tr 1to,ph~r wtth 

BPrklrf' profr\\or ind 
worlci rrnownf'd fl\Ht.1r1,t 
Jot• Shred I ord • Stump 

ISBN:0-87639-033 5 

Vocal Practice for 
Performance 
By Donna McElroy 
Learn to use the whole body to 
become the best singer you Cdn 
be. Includes demonstrations on 
how to use d1Herent muscle 
groups and srmple everyday 
exercises to increase vocal 
strength and endurance 

ISBN: 0-87639-035-1 

Jim Kelly's Guitar 
Workshop 

Improve your playing by studying 
and emulating the techniques of 
great players, like Jeff Beck, 
Stevie Ray Vaughn, Pat Metheny 
and more. 

DYD $29.95 ISBN: 0-634-00865-X 
VHS VIDEO $19.95 ISBN: 0-634-00548-0 

Book/CD $39.95 

Arranging for Large 
Jazz Ensemble 
By Ken Pullig and 
Dick Lowell 
Learn the same jazz ensemble 
arranging techniques taught by 
renowned Berklee College of 
Music faculty. Applicable to all 
styles, from big band to jazz to 
hip-hop to ska. 

ISBN:0-634-03656-4 

BUILDING 
YOUR MUSIC 

CAREER 

DYDS19 95 

DYDS19.95 

Book $29.95 

Building Your 
Mu ic C, re r 
By D,tVt<i RO\ nth,11 
( ,Pt d t 11lt1d p, rt1t I ,dv1 

n how t rifltW rk d.lpt 
difft11r n n111\1< I Ptt111q 

1-1kt11 f11II ,,t.., nt 'I"' 1f bu1 

opJJorT1H11t1e, th•y r 

ISBN O 8/619 OJ1 9 

Preparing for 
Your Concert 
By Joanne Br eke r 
learn rout1nP\ nci tlx.-rc1-. 
get you phy,rcdlly .ind m r 
primed to wJlk ou on 'ttJc 

ISBN:0-87639-036-X 

Reharmonizatio1 
Techniques 
By Randy Felts 
Whether you wrrte for filr 
scores, drrect a band or ch 
or play solo prano or gurt, 
you wrll find srmple techn, 
to update songs and creal 
new arrangements. 

ISBN: 0-634-01585-0 

(,..- BERKLEE BESTSEL I ■ RS 

Book/CD $34.95 

Producing in the Home 
Studio with Pro Tools: 
Revised Edition 

' 
By David Franz 
This comprehensive home-studio 
guide will help you create the high­
est-quality recordings by honing your 
production skills and engineering 
techniques. CD-ROM includes Pro­
Tools FREE and examples of Pro Tools 
sessions with audio and MIDI files. 

ISBN: 0-634-03221-6 Book/CD $59.95 

Finale•: An !t";l, C 
to Music N 01 
By Thomas E. Rudol 
Vincent A. Leonard, 
The indispensable resourc, 
learning to use this most~ 
music notation software p 
Master all of Finale's capal 
with step-by-step instruct,, 

)'I Compatible for both Macir 
.. and Windows. 

ISBN: 0-634-01666-0 


