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B rklee Adopts a New Mission Statement 

C)\l l till ,),lSt \ l',11 ,111,I ,I 11,111, l\t'l kilt' 11.1, 
lll'l 11 lllll1llll llll_L: ,I I l'\ ll \\ (ll 11, 1\11\Sl(lll 

S\,lll'llll 111 1111, ll'\ ll'\\ (ll'l 111 S l'\ l'I \ I()\ l'.lts 
.1111l 1, 1111111l111.11t•1l ,, 11l1 11,c l,1lll·gl·•, 11111µ 
I ,\1\µL' 1)1,11111111µ 111 llll'SSL'\ .11111 ll';\l'l ll'llll,1111)11 
1 l'lJIIIIL'llll'lll S 

I lie IL'' IL'\\ 111l l111IL·1l 111l'L'l111µ, ,, 11l1 1c1)1CsL"11 
1.111,L' µ1111111, tl1.1t 111.11..c ti]) 1l1c l'11llcgc l'1)11111111-
1111,. 111L·l111l111g f;1L·11l1~. ,1111lc111,, ,1.1tf, 1r11slL'L''· 
,\llll ,1l11111111. Rt·,1111, 11!' tl1L'SL' 111L'L'l111""' \\L'l'L' IC> 

])1)s\L'1I 1111 tl1t· 1111,,11111 rl'\ IL''' ,, L'l) ~ite .111ll ~11111-
111.1r11l·1I l1~ ;\ s11t·t·1al ~11l1L·11111111ittL'L'. ·1·11r1111gl111t11 
tl1c 11r,1L·css, L't)111111c11ts ,, L"l'C i11, itc1I fr11111 tl1c 
L'11111111111111, .11 1.,r~c, 1;1 tl1t' ,, cl1s1tc. ·1·1,c 1111;1] 

• • 
~t.1tt·111c11t L't1111l1i11cs 1111ssi1111, 11l1je1·ti,·cs, :1111I ~Jl1i-
lt1s1111l1~ .111,l ,,:1s :11111r11,eLI l1~· tl1e t·11llege's l1<Jard 
11f tr11~tet•~ 1111 <. )L·t11l1er I,', 2()02. 

I ,, ;1111 1,1 tl1J11k tl1e e11tire Berklee co111111t111it\' 
l~1r its i11,·est111e11t i11 tl1is i1111J11rr.111t process. \ \Te· 
111c.1s11re t1t1r ~ucce.·s :1s a L'11lleg·e l,,. tl1e exte11t tlJ 

C • 

,, l1icl1 ,, e ;1cl1ie,·e llUr objecti,•es. I ~,n1 confide11t 
tl,;1t tl1e refresheLi 111issio11 of our college ,,,ill 
sen·e us,, ell ;1s :1 guiLie to our future go,11s. 

The Berktee College of Music Mission and 
Philosophy 
Tl,e 111i:'()io11 oj.Bt·t·l·lre College oj',\I1ifir is to ed11cnte, 
t1r1i11, 11111/ tle7!elop st11de11ts to e.,·cel i111111L1ic ns n cn1·ee1: 

De, 1elopi11g tl1e 1nusicia11sl1ip of all our stude11ts 
is tl,e fow1dation of our curriculun1. 'i\le believe 
t!1Jt tl1e lesso11s and qualities derived fro1n tl1at 
,,,ork-tl1e self-discipline needed for excellence, 
tl,e e111palli}' required of 1nusic 1nak:i11g, a11d tl,e 
ope1mess a11d i11quisitiveness esse11tial to creativ­
i~·-are critical to achieve111e11t in any pursuit, 
n1usical or otl,envise and tl,at n1usic is a power­
ful catal}1St for personal gro\,rth, ,vl1icl1 is ce11tral 
to ail)' collegiate e>..7Jerience. 

Our co111prel1e11sive curriculw11 is disti.r1ctly 
co11te111poraf}' in its content ai1d approach, ai1d 
co,·ers tl1e principal 111usical 111oven1e11ts of our 
tin1e. Througl1 a course of scholarly and practical 
learning e>..7Jerie11ces integrating pe1fon11a11ce and 
,,Ti ting, our curriculW11 covers tl,e variety of influ­
ential s~·les, rele,1ant technologies, and career 
opportunities ope11 to today's 111usic professional. 

Objectives 

•To define a11d refi11e me indi,,id11al talents of 
our tude11t~ b)' pro,,jding a broad range of 
major programs offered by a disti11guished facul­
~'. and to prepare mem for careers in n1usic tl,at 
r~tlecr tl,e di,·ersit)· of e>..7Jression and opportu11i­
oes tl1ar defi11es 111usic today 
•To enable our students co ·en1ploy tl1eir 111usical 
educatio11 in a global society by pro,,idi11g a 
coherent liberal-arts curriculu111 mat inforn1s 
tl,eir tlunk:i11g about issues tl,ac have shaped our 
on1e. 
•To e11courage our stude11ts to appreciate and 
appl)' n1usic's enorn1ous force for tl,e e11rich­
ment of ocie~• and intercultural W1derstanding . 
•To cp.lti,,ate a supporti,·e learning environment 

11, ,1(11\\1\ l)l(llll(lllllL: ,1 llllll.lll' ,1111,,ll\l l,11 
l)ll\(lll,ll .11111 Llilt111.1I 1l1ll,11(lll\, ,1111111\ 
,1fll'llllµ ,l 1,111µ, ,11 \l'l\l\l'\ ,11111.llllllll('\ ltl 
,1111111111 tl1e 11L'Ctl, 111 tl1t· ,111tlL 111 11111,111.111, 
\\ 1111 (<11\1L' l<l \I\ 1111111 ,11<1lll1(1 till' l\llll1l 
• 1<1 111,11111.1111 1l1c, 11,1111) 11111111 t11llcgt· l<>111 
111\lllll\ [1) l'11L'<llll;1g111g ,llltl \\ll)!)llllillg Cl)ll 
111111111g 11r<1lc,,11111;1l Llc,cl1111111c111 l11r .111 <JI 1t, 
111c111l1crs. 
•'l1111rc1,·iLle a11 c11,·irt111111c11l i11 ,,l1iL·l1 all 
l..1111,v tl1:1t tl1c\' arc flrll a111l valt1ctl 111c111l1cr, c1f 

• 

tl1e c11111111l111it\'. 
• 

•'lt1 ,•all1c ctl1ical l1cl1a,•it1r i11 all a~1Jccts of 
11crs1J11,1l a11tl [Jr<1fessio11al life IJ)' estal1lisl1i11g a 
co111111l111ity tl1at val11cs i11tcgrity i11 all rcla­
tio11sl1ips. 
•lo retai11 Olli' leadersl1ip positio11 i11 111llSic 
educatio11 a11cl to e11sl1re tl1at ot1r curriculurn 
re111ains releva11t by pledgi11g to value acade111-
ic freedo111 a11d i1111ov:1tio11. 

Philosophy 

Berklee was founded 011 t\vo revolutio11ary 
ideas: tl1at 1n11siciansl1ip could be taught · 
tl1rougl1 me 111usic of tl1e ti1ne a11d tl1at our 
students 11eed practical, professio11al skills for 
successft1l, sustainable 1nusic careers. \Vhile 
our bedrock pl1ilosopl1y has 11ot cha11ged, tl,e 
n1usic around us has a11d requires tl1at we 
evolve \vitl1 it. 

For over l1alf a ce11tury, \ve've demo11strat­
ed our comnlitment to tl1is approach by 
wholeheartedly embraci11g cha11ge. \,Ve update 
our curricul11111 a11d technology to n1ake tl,em 
more relevant, a11d attract diverse students 
,vho reflect tl,e n1ultiplicity of influences i11 
today's 111t1sic. \i\Te prepare our students for a 
lifetin1e of professional and personal growm 
tl1rough tl,e study of tl1e arts, scie11ces, and 
hwna11ities. Ar1d we are developi11g 11e\v initia­
tives to reacl1 and i11flue11ce an ever-,videning 
audience. 

More tl,an a college, Berklee has becon1e tl1e 
world's singular lear11ing lab for tl,e n1usic of 
today-ai1d tomorrow. We are a microcosn1 of 
tl,e music world, reflecting tl,e ii1terpla)' 
betwee11 111usic ai1d culture, and an enviro11ment 
"'here ,1spiri11g mt1sic professionals learn how to 
integrate new ideas, ,1dapt to changing musical 
genres, and showcase meir distinctive skills ii1 
,111 evol,,i11g co1nn1wlity. We are at tl,e ce11ter of 
a ",jderlll1g net\vork bf industry professionals 
who use tl,eir ope1mess, virtuosity, and ,,ersatili­
ty to take n1usic i11 surprisi11g 11ew directions. 

t r h / 
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Together again: Vibist Gary Burton (left) guitarist Pat Metheny, and a 
student rhythm section performed on December 6 in the BPC. 
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Shared wisdom: Metheny in one of two clinics he gave on 
guitar and improvisation 

eny Completes First of Three Week-long 

ies as a Herb Alpert Visiting Professor 

I become like a fan listening to the guy playing." 
During the week, Metheny rehearsed and 

played with students and faculty. A very special 
duo guitar concert with Professor Mick Goodrick 
drew an enthusiastic standing-room-only crowd 
to the David Friend Recital Hall. Goodrick and 
Metheny, who were members of Gary Burton's 
quintet in the 1970s, had not been onstage 
together for over two decades. Their _set of jazz 
standards and free improvisation revealed the 
depth of the musical communication that they 
developed years ago. 

Metheny devoted several hours to rehearsing 
music with vibist Gary Burton and students Mark 
Kelley (bass) and Kendrick Scott (drums) for the 
concert that was the culmination of the Metheny 
residency. Additionally, Metheny coached the 
Berklee Music of Pat Metheny Ensemble as its 
members groomed his pieces for the concert. The 
ensemble's director, Assistant Professor Wmston 
Macow, observed after the rehearsal, "Pat stressed 
the importance of the song forms, dynamics, and 
little nuances in the pieces that really make them 
come alive. He was ho11est and constructive ill his 
criticism 311d really helped the students. He stayed 
around afterward to talk further with them. It's so 
great wl1e11 an artist of his stature will spe11d tl1at 
kind of time." 

The concert 011 Friday, December 6, filled the 
Performance Center to capacity. Opening the 
sl1ow was a top-notcl1 student group, the Ro1nain 
Pilon Quartet. Pilo11, a guitarist fro1n Gre11oble, 
France, led his group through a set of original 
pieces 311d jazz standards. F ollowu.1g· tl1e qu311:et, 
the Berklee Music of Pat Metl1eny Ense111ble 
playecl two selections 011 wlucl1 Metl1e11y l1ad 
coached tl1em 311d tl1e11 yielded the stage to a t:1io 
featuril1g Methe11y, Kelley, and Scott. 

Tl1e trio opened witl1 3.11 On1ette Colen1a11 
blues tu11e titled "Tw11a1·ound," 311d followed 
witli Jolm Coltr311e's "Gia11t Steps" played witl1 a 
Lati11 feel. Metl1e11y 11odded his approval to tl1e 
you11g rl1ytl11n section as tl1ey st:1·etcl1ecl out 011 
tl1e tt111es. Before bri11ging Bu1·to11 011stage, 
Metl1e11y il1t:1·od11ced l1i1n as "Tl1e I<.i..i1g of the 

• 

Vibes" and "one of my major heroes in life." 
"You may know him around here as an adminis­
trator," Metheny said, "but to me he is the 
administrator of the good notes." 

The quartet then played Metheny's 
"Sirabhom," an introspective tlme from the Gary 
Burton group's repertoire in the 1970s. From 
there they went into an energetic send-up of 
Metheny's ''What Do You Want?" Next, after 3.11 
extended solo guitar intro, the group joined 
Metheny on Antonio CarlosJobim's "O Grande 
Amor." Metheny's "Questio11 and Answer" closed 
out the set. Responding to the loud standing ova­
tion, the group returned to play Burton's composi­
tion "Walter L." The rhytlun section then left and 
Metheny and Burton finished the concert with 
Gershwin's "SUDlffiertnne" with Burton playing 
the melody and soloing over Metheny's vig·orously 
strummed acoustic baritone guitar. 

Asked about his return to the college after.leav­
ing the faculty over a quarter century ago, 
Metheny responded, "An1ong the stude11ts and 
teachers there is a g·eneral positive spmt that I feel 
around here. Tl1e serious11ess of the stude11ts is 
tangible to me. They have a deep curiosity about 
music. I saw that in in the ki..i1ds of questions they 
were asking and in the way_ tl1ey listened to my 
responses." He also had higl1 praise for the artistry 
of bassist Mark Kelley 311d drunm1e1· Ke11drick 
Scott in tl1e co11cert. "They 31·e far beyo11d ,vhat I 
would call stude11t-level 1nusicians," Metl1en,, said . 

• 

They are great players." After pla)ring only a fe,,, 
11otes togetl1er, I could see worki..i1g· ,vitl1 the111 ,vas 
goil1g to be a lot of fi.u1." 

Reflectii1g 011 the week, Metheny s-,ud, "Sil1ce I 
spend so 1nucl1 of n1y tii11e tra,,eling arotu1d 311d 
l1ave sucl1 3.11 ii1credibly active li le, co11m1g· l1ere and 
reco1u1ectii1g· witl1 people tl1at ,vere ,,eiy i111porr,u1t 
to 111e 1n11Sically-Ga.iy Bm1:011 311d i\1ick 
Goodtick-was special. I.i1 botl1 cases, it has bee11 a 
long· tii11e si11ce I've h,1d cl1e cha11ce to play or h,u1g· 
011t wicl1 cl1e1n. Tl1at ,,,as a real lugl11ig·l1t for 111e." 

Metlietl)' will retu111 to tlie colleg·e for ,u1other 
,veek ill 2003, a11d 011e i11 2,004, to co111plete his 
appoil1t:111e11t as a Herb t\lpe11: Visitii1g· Professor. 
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11111,1, 11 l1111,h 11,,·1 l<l\lk 111 ,,,,·1 '<;,+1)(),()(l(l 1l1,11 II 111 
g,, 1,,,1.11,I 1!1, ll,11..1,·e ( 11, \l11,1l (I{( \I) ,cl1,1l.11 
,11111 \l\1\ll'.ll'l1 jll\lf.!1,1111 1,,1 111l1.111 ,,111ll1 

\l,,1-.· 1!1.111 llltl 11111,111.111, 1r.111,t,,r111,·1I 111,· 
l l,11 .1r,l ( l111, 111111 .111 1·1111·1 t,1111111c111 l'1111111I,·, 111 
11111,· r, )(1111, f1'.1111r111g ,1, .111,·11 111 Ii,,. 11111,1l· l11r 

' . 
1l.111c111g .1111I h,11•11111g .1111h,·111'l''· \1111111µ tl1c g:1!.1, 
11,·rltllllll'l"> \\ .1, ( ;r-.11111111 \\ 11111111g l'(lllljl(l\l'r ,11111 
I ,11111•),1// 111.1111,t \ \11·!1,·l ( '.,11111111, \\ 1111 111:llll' ,1 
,1111111,,· g111·,1 ,111111'.11~111t'L' ,, 1tl1 tl1c l .1rr~ ,\ l1111r11t· 
(._)11111tct 111 tl1c 111r1lla111I R1x1111. ,\ le111l1ers 11f 
l~t•rlle,•, Iii,, er 11f \>1111 ,·r l:•11~1·111l1le 11h1) e1I ,1 
,cl,·1·n1H1 11! ftu1k~ t1111es 111 tl1e 11:1t·ke1I l{crklec-a­
(. ;,,-( ;,1 l~1111111. \111l1c111·c 111c111l1c1, 11:111 cll1c1,1· 
r111H11 11111) .1, tl1c~ li,te11e1l t11 tl1e 111111111.,r f..1c1il~· 
µ1·111111 Bl11cs \ht•r l):1rk i11 tl1c :111t1r1111riatel)' title,! 
81111·, \her l):1rl l~.t111111. ·1·11c Bcrl<lee ()1·e1io,·cti 
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(~1s11cl t·l111ir ,~1isc1i s11irits ,,,itl1 tl1eir 1uu11ue br-.u1d 
11f gt1s11el 11111sic. ·1~1,e S:1ls:1 Club puls:1te1l all 1ugl1t 

The soulful sounds of the Berklee Tower of Power Ensemble 
filled the Berklee·a-Go-Go Room. 

B)' me ti111e n1ost readers see tlus, me 2002 
Granm1,, ,,,inners ,,,ill be ,veil ki1owi1. Before 

• 

tl1e n1on1ent passes, it is ,,,ortl1 11oting tl1at 29 
110111.inations ,,,e11t to recordings involvit1g 
Berklee alunuu. 

Arif:\1ardi11 '61 g-arnered nominations iI1 
tour categories for producing me ora Jones 
,1ll1un1 Co111e ,-lu·1~)' u•it/; ,,le. The nonlinatio11s 
,, ere tor _.\lbu111 of tl1e Year, Record of the 
1·e.1r, Producer of me Year (11on-classical), and 
Best Engineered Alb11m (11on-classical). Jay 
• 'e,, la11d '8-+ is no11111ated alongside Arif in two 
categories fllr his e11gineering and productio11 
,, ork on .J 011es 's CD. 

Recei,ing n,·o no11unations ,,,as 1 ell)''s 
recording engi11eer Brian Garten '95 (Albun1 of 
me \-ear and Record of me \'e,1r). The CD 
Spe,1ki11g ~t·--04, b)- tl1e Pat 1'1emen)' Group 
(,,im :u1tonio S;mchez '97) also s11agged tl\'O for 
Best Conte111poraf) Jazz • .\lbun1 anll Best Pop 
lnstrun1ental Perforn1ance. Omer contending 
for me Best Contemporaf)' Jazz Album a,,,ard 
,, ere me .John Scofield Bai1d (guitarist John 

1,11l1l I 11111 L'''"'''~''' 111, 11,,kl,, s,I 1 
l 11,,111!1l1 '••lllll' 111,111l1( I ,,t ll,11-1,, ( II\ 

\\11,11 ,..,,,..,11 \\, I 11, 1111,1, 11l.1,,,l1,1,111,,11l111 
,1.1,111 .llllii1·1111 111 Ill' ( Ill \\11,11 l{1llllll I (1,1,1 
,1·lkl11l' ,I 111,11,l ,,t 1,1/ .111,l l1l11l', ,1,11,,I ti,,· \,1,,11 

' 
I il11.1r, 1111,·1,· l.111ilt1 ,,ll,il1,1 .11111 \\,1111, lll'I 
l,1r111l·,I l11,11,·,,,,1 I 11·1111 l,1tl ,,,1, tl1l' 11,,,1111111, 
l~q, 111 I{,)( )I 11, II 11,·1,· \( 111 ,1 lll l,·111 111.1111,1, 1111111' l 

, 1,c,I ,,11111,l11 .1,·k, I<> ,ilc11t 111,111c,. I Ill' 11111111.it, 
,,·tt111g ,,t till' 11,,,1,111 l,·.1 l1.11t) l-{,111111 ,,.,, ,1 Jll'I 
11.·1·1 ,et1111g 1()1 g11c,t, l'lll<l) 111g till' ,,1111111, (li 
~ 111111µ ,i11gcr/,llllg,1 r1tcr-,. l{,1t1111l111g <1111 tl1e 11111 
11·:1, 1l1c l{crklcc ,l,111.-l{l1Ck l•11,,·111l1lc, ,1 l1i1·l1 
,·r,1111..e,1 1111t ll:111,·c ,1111h"'· 

' 
·1·11c ~ilc111 ,1t11·ti1111 rc1<1111 ,1 a, a l111l1 l>f :Jl'\11 i11· 

• 

Saxophonist Larry Monroe led a faculty quintet that spot­
lighted pianist Michel Camilo and vocalist Donna McElroy. 

for tl1ose seekii1g deals 011 a ra11ge of items. 
li1snume11ts do11ated for me auctio11 i.J1cluded two 
gorgeous gra11d pi,mos by Ya111aha and Baldwin; a 
Korg Kan11a Synmesizer at1tographed by Herbie 
Hai1cock; gwtars from Fe11der, Gibson, Ovatio11, 
a11d Godin; and Rolai1d ai1d Technics digital 
pianos. No11111usical items included vacation 
packages to a c,1stle i.J1 Irelai1d and to Delray 

Scofield '73 ai1d drununer Adam Deitch '98), 
for me Obe1jar11 CD, and Joe Za,vit1ttl '59 for his 
Faces and Places CD. 

Live i11 Pr11is by Diana Krall '83 and B1nzilian 
D11os by Luciana Souza '92 were each 11ominated 
for Best Jazz Vocal Albun1. Krall ai1d Nar,'11.ie Cole 
were in tl1e Best Pop Collaboratio11 \Vim Vocals 
category for tl1e song "Better Tl1an At1ytlUJ1g." 

Aerosnlitl1, featu1·i11g Brad \¥llitford '71 and 
Joe)' Kran1er '71, appeared in tl1e Best Rock 
Perforn1ance by a Duo or Group category and 
Susan Tedescl1i '91 ,vas non1inated for Best 
Fe111ale Rock Vocal Perfor111ance. 

Ia1ned as Best Ti·aditional Folk Albu111 was 
Fiddle1-s 4 (featuring cellist Rushad Eggleston 
'03) for me group's eponyi11ot1s albun1. 
Anomer self-titled albt1n1, ](j,1ky (wim Ulises 
Lozano '90), ,ried for Best Latin 
Rock/ Alternative Album. 

Composer Ho,,,ard Shore '69 was cited for 
Best Score Soundtrack Album for Loi·d of tl1e 
Rings: The Fellowship of tl1e Ring. Omer Berklee 
\.\'nters "''ere named: Alan Broadbent '69 (Best 

From the left. Schwab Capital M rket, VP Jim Leonerd nd 
wife ,Liz, qala honorary cochelrs Lee Eliot Berk ond his wife, 
Susan G. Berk, 1nd former Board of Trust••• Chair WIii 
Davis with wife, Jessica. 

131:a,·h, 1:l<1r11l.1; ,il,·cr level t1Lkct, .11111 Jl<>,t\1.11 l\. 

11asscs l<J tl1c 45th ( ;,a1111111 \\\ar<l,, a11<I 'lll'll,il 
11,1,scs l<J tl1c \'I LI 1)1,as ~()()~ c1>11ccrt. I lie .1111·­
ti<Jn 1ilti111att:I) ra1s1:1I 7 {,()()(). 

Scl1,val1 c:a11ital ivlarlets Sp<)n',()l'l'(I rl,c gal., 
for me fiftl1 C()llSCClltive year as Jlart 11f 1ts LIJl11 
11ub11ent t() e<lucati<Jn,11 11art11er,h111s th.it lx:11efit 
l<Jcal cc1n1111unities. 81:rllt:c m1st1:cs l{h<><L1 \,111t·rs 
ai1d Eli t l. cw!Jerger, 1\l.l)., ~l'f\C(l .,, me 
Encore (.;.ala's C<Jcl1ajr,_ !Jresi1le11t [,ce l•J1<1t Berk 
and his 1\,ife, Susan, ,.,,ere h<Jtl<Jra~ cc>ch;1ir,. 

Gala Superstar Ballroo111 SJJ<1ns<Jr., i11cll11lt:cl 
A.RJ.\MARK Can1pus Services, l,ynch ,\.,s<x:tates, 

e,vbll.l)' Conucs ,mll XC)l:<1'' Rcc<>rtl'>. 'ighrcluli 
spo11sors inclullecl t\sce11t \,Tc11ture P,1rt11er,, ~-l'rll 
Consn-uctio11, Gabelli Asset 1Vlanagen1t:nt, 
Lo11gwood Security Services, Piano Forte, R,·:1J1 
Co11struction, and Sha,vinut Design ,mt! 
Co11Structio11. 

li1stru111ental Arrange111ent Accompa11ywg a 
Vocalist) for "l'n1 Glad There Is You," and 
Kenny \Verner '68 (Best lnstrume11tal 
Co111position) for "li1spiration." 

Gary Burto11 '62 ai1d Makoto Ozone '83 
1,11ere no111i.J1ated in me Best Cla sical Crosso,-er 
Album category for f'i11'11osi, while Di1·e.1io1zs i11 

1\l11Sic by Herbie Ha11cock and Michael Bree ·er 
(featt11·u1g Roy Hargrove '89) was non1inatec1 in 
me Best Jazz lnstrun1e11tal Album, lnclividual or 
Group category. Uri Gin11 Dftl e'll el Bt11'f70 by me 
Spaili h Harlen1 Orchestra (wim Ozzie 
Melendez '81) was no1ni11atecl in me Best Salsa 
Albw11 C,ltegory; and The Gr1the1·i11g by me 
Caribbeai1Jazz Project (featuring Dave San1uels 
of me facttlty ,111d Dario Eskenazi '88) made me 
list for Best Lati11 J,1zz Albun1. 

Alunmi playing on three discs in me Best 
Large Jazz Ense111ble Albun1 category included 
Billy Kilso11 '85, Antonio Hart '91, and Mark 
Gross '88, (Dave Hollai1d Big Band's ~Vhat GoeJ· 
,-l1·01111d); Seamus Blake '92, David Kikoski '81, 
Douglas Yates '89, Jeremy Pelt '98, Jaleel Shaw 
'00, Frank Lacy '81, andJeff\Vatts '81 (M.ingus 
Big Band's Tonigl1t ,4t Noo11 ... Th1·ee 01· Fo,11· 
Shades of.Loi•e); and Billy Drewes '74 (Vanguard 
Jazz Orchestr,1's Ca11 I P1t1-s-11ade Yott?). 



In November, President Lee Eliot Berk presented 
gnu1t awards to four Berklee alunmi in support of 
tl1eir efforts to promote n1usic education a11d out­
reach initiatives in tl1eir communities. The grants, 
totaling $50,000, were presented to Catl1erine 
Goldwyn '78, Ke11drick Oliver '95, Hans Schuma11 
'90, a11d Juri (Slligeta) Jones '02. 

tion tl1at offers musical u·aiiling a11d 
exposure to iiu1er-city youtl1s iI1 Los 
Angeles. The gra11t will help provide 
up to five portable recording studios 
mat will be available for use by yoUJ1g 
people in public scl1ools, after-school 
programs, a11d conununity centers in 
me L.A area. Goldwyn, Oliver, Schuman, and Shigeta are 

me first to receive funds from Berklee's new 
alunmi grant program. The ongoing progran1 will 
provide seed money for iilitiatives mat foster tl1e 
creativity of me college's alUD11li, further Berklee's 
nlission of conten1porary n1usic education, and 
help iinprove society tlrrougl1 music. The grants 
were established by me college's board of trustees, 
wim funding from endowme11t income. A review 
comnlittee will award new grants a.I1Dually, and all 
Berklee alunmi are eligible to apply. 

Kendrick Oliver of New York 
City, received a $5,000 grant. Oliver 
is a tubist and composer, a11d me 
conductor of me New Life Jazz 
Orchestra, a 19-inember big band 
tl1at features 15 Berklee alunmi. The 
orchestra presents a11 educational 
program called Sing, Swing, Stomp 
& Shout in New York-area public 

President Lee Eliot Berk presented Berklee's first alumni grants to recipients in 
November. From the left: Juri (Shigeta) Jones '02, President Berk, Kendrick Oliver 
'95, and Hans Schuman '90. Not pictured is grant recipient Catherine Goldwyn '78. 

All four of me maugural gra11ts will support 
education projects developed by tl1ese alunmi. 
Camerme Goldwyi1 l1elps to provide music educa­
tion to students from tl1e Soum Central district of 
Los Angeles. Kendrick Oliver leads his New Life 
Jazz Orchestra in conducting educational clinics in 
me New York City area. Hans Schuman is direc­
tor ofJazzReach, a performance-based group edu­
cating public school students about jazz. Juri Jones 
works wim juvenile offenders in me Boston area 
and m Washington state. 

Camerme Goldwyn, of Santa Monica, 
California, received a $25,000 grant. Goldwyn is 
me director of Sound Art, a no11profit organiza-

schools. The grant will help offset me expense of 
mese presentations. 

Hans Schuman of Brooklyn, New York, 
received a $15,000 grant. Schuman is me founder 
and artistic director ofJazzReach, a nonprofit 
orgarlization mat promotes greater awareness and 
appreciation of jazz tlrrough performance-based 
education programs. The grant will help mcrease 
me staff ofJazzReach, enabling me program to 
reach a greater number of young people. 

Juri Jones, of Boston, Massachusetts, who 
received a $5,000 grant, recently founded 
Genuine Voices, a nonprofit orgarlization teach­
ing me basics of music and sequencing to youms 
at juvenile detention centers. Through focused 

Yellow pages directory 
Alumni notes 
Message boards 
Alumni event listings 
Employment and gig listings and more ... 

lessons and mcreased personal attention, me pro­
gram aiins to build musical skills and encourage 
young offenders to make positive decisions. The 
grant will l1elp offset operational costs and provide 
a catalyst fo1· omers to contribute to me program. 

"I am pleased to recognize and support me 
good work of mese four alunmi whose creativity 
and compassion make Berklee proud," said 
President Berk. "So many of our graduates have 
undertaken work of sigriificant social value. This 
alunmi grant prograrn is just one way me college 
hopes to reward mose who have given so much to 
meir alma mater and meir community." 

-Sa171h Godchl!'I' Murphy 
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r mu ccom 
Berkleemusic is the new 
anytime, anywhere online 
destination where musicians 
can find jobs and gigs, study 
with Berklee professors and 
network with other music 
industry professionals. 

Online music school 
ms: Choose from 5 learning strea 

Production, Music Business, 
Writing, Education and 
Performance. Designed for 

educators and • mus1c1ans, • 

working professionals, courses 
run from 3 to 12 weeks on a 
six-semester annual calendar. 
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Music career center 
This online crossroads is a 24 by 7 
home for monitoring industry 
buzz, managing personal and 
professional contacts, finding 
jobs and gigs, accessing career 
development tools and 
n 
• 

etworking with like-minded 
dividuals worldwide . ,n 
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Berklee's Helping Hands 

Michel Camilo Scholarship Established 

Providing the means for others to reach their 
musical dreams adds an important dimension 
to the significant accomplishments of pianist 
and composer Michel Ca1nilo. Born in 1954 in 
Santo Domingo, Dominican Republic, 
Camilo,.has been fascinated with 1nusic since 
childhood. He composed his first song at the 
age of five and at 16 became a member of his 
country's National Symphony Orchestra. 

Camilo made his Carnegie Hall debut with 
his trio in 1985 and, since then, has become a 
prominent Latin-jazz artist with a vast catalog 
of recordings and compositions. He performs 
regularly in the United States, the Caribbean, 
Japan, and Europe. 

Despite his active professional schedule, 
Camilo has found the time to establish a schol­
arship at Berklee College of Music that will 
provide financial support for an instrumental­
ist of Dominican, Cuban, Puerto Rican, or 
Latin-American heritage who demonstrates 
outstanding talent and financial need. Berklee 
has long attracted students from Latin­
American and Caribbean countries. Many oth­
ers have expressed a strong interest in Berklee 
but have been unable to attend because of 
financial constraints. 

"We are absolutely thrilled that a musician 
of Michel's caliber has taken this opportunity 
to invest in aspiring young musicians who are 
seeking to find their musical voice at Berklee," 
said Marjorie O'Malley, assistant vice president 
at Berklee. "Michel's work as a performer, 
composer, and conductor is recognized 
throughout the world. We are so pleased that 
Michel has taken this step to ensure that the 
ever-increasing influence of Latin music will 
continue to be felt at Berklee. We thank him 
for his support." 

The Richard Soref Excellence in Teaching 
Award Established 

Berklee is deeply grateful for the generous 
commitment by Richard Soref to establish a 
fund in his name that will honor a female fac­
ulty member at the college who has demon­
strated outstanding skill in helping Berklee 
students to improve their performance abili­
ties. The Richard Soref award will be given 
annually for the next four years. Soref atte11d­
ed Berklee's October 2002 Encore Gala and 
was impressed by the talent of female perform­
ers he heard. In particular, he was intrigued by 
the ways in which female faculty members per­
forming witl1 their students inspired them to 
give their best onstage. He wanted to reward 
women professors who, in the course of their 
work at Berklee, are exceeding expectations 
a11d creating a dynan1ic learning environme11t 
for Berklee students. 

All fe1nale professors at Berklee who teach 
perfor1na11ce classes and have substa11tially 
i11spired their students to strengtlien tl1eir per-

Latin-jazz star Michel Camilo sits in at Berklee's 
Encore Gala in October. 

formance abilities are eligible for nomination. 
Award recipients will have illustrated their 
commitme11t to innovative teaching methods, 
shown how they met the unique needs of their 
students, or demonstrated excellence in teach­
ing performance skills. Written nominations 
are accepted from students, faculty, and staff. 

"Richard Soref is one of those rare individu­
als," noted O'Malley, "who wanted to make a 
gift of strategic importance to the college. He 
is keenly aware of the tremendously positive 
influe11ce of women musicians at Berklee. He 
knows of the many female professors quietly 
making important strides at the college and 
enriching the creative environment along the 
way. Creating this award is a way to recognize 
them for tl1eir excellence. We are deeply grate­
ful to Richard for his support." 

Theodore R. and Vivian M. Johnson Foundation . 
Invests in Berklee City Music 

Berklee is pleased to announce the receipt of 
$233,000 from the Theodore R. and Vivian 
M. Johnson Scholarship Foundation. This gift 
will provide opportunities for disadvantaged 
urban youth to participate in the Berklee City 
Music Program and attend the Berklee Five­
Week Summer Performance Program and the 
City Music Saturday and City Music 
Mentoring programs. In addition, this gift 
provides 12 full-tuition scholarships for stu­
dents who have graduated from Berklee City 
Music programs. 

"The people at the Johnson Foundatio11 
understand the importance of investing i11 
these young people early-some of these kids 
are only in n1iddle school. Working with them 
for years and exposing tl1em to tl1e rigors of a 
Berk! e education prepares tl1e1n to succeed. 
They have the 111usical tale11t, discipli11e, a11d 
work ethic, a11d l1ave bee11 exposed to a wide 
ra11ge of musical styles. Wl1e11 tl1ey enroll as 
full-ti111e stude11ts, tl1ey surpass 011r expecta­
tio11s. At a time wl1e11 otl1er funders are cur­
tailing tl1eir pl1ila11thropic givi11g, tl1e Jol111s011 
Fou11datio11 s11pport is making a l1L1ge differ­
ence in tl1e lives of aspiri11g yo11ng 111usicia11s." 



11\lllllltl ,,11l1 l IL,llll 
I l 111l<ll kt,,, 1 l l ',( () 11,,11 

\l11s1t l\11 !Ill''- \\.111,11..'llllllll 
( 11.111 l),111 (,,11,ILI 11,11t1tq1.1ltll 
111 ,\ 11,\lll'l lli,, 11,,1, 111 11 l I 11, ,111 I 
I 1,1 \t l1<i,,l 111 "-.,,1c111l1t 1 

( ollll.11 111 tlll·Ss<ll ( 11,11 ll'S 
( !1.111111.111', \ll 1 l ,111 tl1L·.7111/ 
7,1 ( ,111/,11 111.1g.11111c ,, l'li,1tt' 
11,1, lictlll11L' tl1c ,11c\ tl11r,I 
111<1,t 111111111.ir 11<111111<1.111. 

( ;c11cr.1I l•1l11c.1t1<111 l'rr1fc,,<1r 
11ctcr ( ;,1rtli1cr g,11 c :1 lL·t·tt1rc 
,11111 1v<1rk,l11111 at tl1c 13<1st<111 
, \rt·l1itcct11ral (:c11tcr <>11 c1dt11r,1I 
1liffcre11t·es i11 ,1erl1al C<)t111111111i­
L',Jtic111 St)'les. I le ,,,ill give a 
1v<)rksl1c111 at tl1e l•c1reig,1 Alf<1irs 
c:c)llcge in Beiji11g, Cl1i11a, i11 
J\1la rcl1. 

President Lee Ellot Berk congratulated nine faculty memben, who received 2002·200 
ASCAP Awards. Pictured are (back row, left to rlqht) ~n Cervenka, Brue:• Gertz, Lff Eliot 
Berk, Beth V. Denlsch, Arthur Welwood and (front row, left to rlqht) C. Scott F'rN, Jay 

Kennedy, Jullus P. Wllllams, and Greqory F'rltze. Not pictured In the photoqr pll 1, ASCAP 

Award recipient and faculty member Tamar Dlesendruck. 

[)rofcssor Pat Pattiso11 l1as 11rrittc11 a course on 
lyric 1V1iti11g for Berklee111usic.co111, ,u1cl recently 
prese11ted se11lina.1·s i11 Mi,u1li, Cl1icago, 
Nasl1ville, a.11d Ca11acla. Iii oven1ber, lie spoke at 
the TfL'CI Road Rally in Los At1geles. 

As facult)r advisor for the st1Jde11t guitar club 
G.A.R.A.G.E. (General f\ssociatio11 of Really 
Astute Guita1· E11tl1usiasts), Professor Jon 
Da11lia.11 raised $600 duru1g Guitar \i\Teek. The 
club will n1ake a.11 aiu1ual scholarship award to 
needy srude11ts tlrrougl1 its contir111ed efforts. 

Assista.11t Professor a.11d saxopho1list Dino 
Govon.i's ne\\1 release 111 the Libin1y features 
Associate Professor Bob Kaufn1ai1 (druJ11s), 
He1rry I-Iey (pia.110), md Mike Pope (bass). 

Associate Professor a11d druJiuner Bob 
Kaufnia.11's CD Drenrr,ing 01tt Lo11d featuring 
Jerry Bergo11zi (saxophone) md Professor Bruce 
Gertz, (bass) comes out tllis spring. 

Associate Professor ai1d bassist Tom Stein md 
Assistllilt Professor a.11d piaJlist Denn.is Cecere 
played for Bowzer's Rock md Roll Pa.1-ry, backing 
Joru1 "Bo,vzer" Ba11rna.11 of Sl1a Na Na, Sa111 the 
Sl1an1, Merilee Rusl1, md the Crystals. 

Assista.11t Professor md guitaristJme Miller 
completed a songbook for her albwn The Otl1e1· 
Rom11. She and Associate Professor Lauren 
Passarelli "'orked ",;th author SO iA on a 
recording for her cllildren's book Roy G Biv. 

Al Kooper md me Fnnky Faculty, featuring 
faculty me1nbers Robert Doezema (guitar), Dru-yl 
Lowery (wood,\ru1ds), Jeff Stout (trumpet), To111 
Stein (bass), md Larry Finn (drums), l1eadlined at 
me Hot Club during me \i\Taterfront Festival ill 
Providence, RI, ill September. 

Associate Professor md tron1bon.ist Bob 
Pilkington played concerts wim his bmd Fractal 
featuring Professor Greg Hopkins (trw11pet), 
Assistant Professor Shat1non LeClaire (alto sax), 
md AssistaJlt Professor Mark Shilmsk), (pia.110). 

Associate Professor arid guitarist John Baboia.11 
played on Sm11ebody C0'111e and Play a.11d Better To 
Have Loved wim vocalists Ja.11 Peters md Ida 
Zecco respectively. 

Professor md guitaristJeffFriedrna.11 released 
a CD of his original compositio11s entitled SLO 
& LO. The disc features Associate Professor Joe 
i\1ulhollmd (keyboards), Professor Michael 
Farquharson (bass, recording engineer, md 

c<>prclc.luccr), a11tl ,1l11111111 1\n<ly l'IJ1,ccl (cln.1111,), 
and 1<:ric li11gi.1s (v<>t·als). Vi,1t tl1c wcl>,1tc 
www.jcffsn1usik.c<J111 f<ir 111<1re <>n the 11r<>JCL1.. 

Professor anti tr11n11Jcter/c<111111<>'>cr ( ;reg 
I-Io1Jkins released a new (:I) with \V<><>c.lw1ncl 
Chair Bill Pierce, Pr<>fes~<>r Mit·k ( ;<><><Irick (gu1 
tar), a11d c:;ary Chaffee (dru111s). [ l<>pkins is c.ur­
re11tly pla1uling a CD witl1 his h'T()lll) 'frc c:,>r(la 
(with Tin1 Ray on pia110 anti 1\.,sc>ctate Pr<>fess<>r 
Eugene Friesen 011 cell<>) md writing a piece f<>r 
jazz group md orchestra. 

MP&E Assistant Professor Barry Marshall 
produced wee albu1ns released by Berklee 
alwruli artists Philip I-Ia1n.ilton, Patricia and Ana 
Lucia Vlieg, a.11d Clara Lofaro. 

Professor md guitarist Garrison Fcwell's c:o 
City of D1·ea111S was named top jazz CD by critic, 
of MtJSicn Ja::.:z 1nagazine. Fewell toured Europe 
last year, giving concerts and clinics at various 
jazz festivals wim a host of jazz musiciat1S. 

Professor Peter Cokkinias recently conducted 
the Metro West Syn1phony Orchestra in a pro­
gra.111 of n1usic fron1 HatJSel rmd Gretel, Hmdel's 
Nles:,iah, wd T/1e Ntttcmckei·. He also accompaJlied 
me Three Tenors in concert, playmg clarinet. 

Assistllilt Professor Peter Payack gave several 
presentations at MIT's SKY ART Conference 
2002 in Delphi, Greece, tllis past October. 

AssistaJit Professor md guitarist Apostolos 
Paraskevas ,vas conmlissio11ed by me Amens 
Concert Hall to write a piece for me Hellenic 
Co11te111porary Orchestra md conductor 
Theodore Antoniou. Paraskevas has published 
several of his classic-al guitar works wim compa-
1-ues in me U.S., Ge1111any, Sweden, md Englmd. 

Assistant Professor md guitarist/singer 
Thaddeus Hogarm will release It Nlight As Well 
Be NrruJ in April on Higher Ground Records. 

Percussion Deparonent Equipment Mmager 
md vibist Matthias Lupri released me CD Sa1ne 
Ti1ne Twice wim Mark Turner, Kurt Rosenwinkel, 
Reuben Rogers, md Greg Hutchinson. WGBH 
recorded Lupri's Regatta Bar performmce for 
NPR's JazzSet show. 

Associate Professor Tiger Okoshi hosted at1 

episode of Black Entertainn1ent Television's BET 
0-11 Jazz mat aired in December mdJanuary. Since 
July 2002, he has been taping programs locally for 
a J apmese jazz radio show called Tiger's Melting 
Pot mat airs weekly in Kobe,Japa.11. 



Becker: Bloo111i11g ere Pla11ted 

faculty profile 
b_)' 1Vfa1·k S111all '7 3 

ssociate Professor of Music Productio11 and 
gineering Teny Becker has grown accus­

tomed to change in her life. Her father was a mili­
tary man during her childhood, and her fainily 
moved every few years. TI1e lessons gaii1ed from 
that experience,__learning to make friends quickly 
and adapting to new situations-l1ave enabled her 
to bloom wl1erever pla11ted. V/he11 she came to 
Berklee four years ago, she was embarking 011 her 
third career following stints as a professional dancer 
and a Grammy-winning recording engineer. 

Becker began her professional life as a ballet 
and jazz dancer and had worked with several com­
panies and as a chorus dancer doing cornmercials 
and TV specials (ainong other things) before 
shifting gears. "I decided to quit dancing even 
though it was all that I'd done for the previous 20 
years of my life," she said. "I loved taking classes, 
teaching, and choreographing, but I finally decid­
ed performing wasn't my thing." 

Living in Los Angeles at the time (circa 1974), 
Becker saw a magazine ad about a recording engi­
neering course that piqued her interest She spent 
the last bit of her savings to enroll in an intense 
summer recording engineering prograin, and ulti­
mately, had no regrets. "I loved the work," she 
said. "For the next year, I made it my business to 
hang around the studios to learn my era& I didn't 
have a clue about what I was getting into!" 

V/hen she felt she knew enough to look for a 
job, she came up against an unexpected hurdle. 
''In the 1970s, the recording business was really 
male-dominated. It hadn't occurred to me that 
women didn't do this for a living. Looking for a 
job as an assistant engineer, I went to nearly 100 
interviews but didn't get hired. Once I realized 
that it might have something to do with being a 
woman, I made an effort to contact all the woman 
engineers that I could. At that time, I could find 
only six in the entire country. I called each one, 
and they all said the saine thing: 'You don't want 
to do this: It wreaks havoc on your social life, the 
hours are unbelievably long, and you won't get the 
gigs that you deserve because you are a woman.' 
At that point in my life, someone telling me not to 
do something was probably the best way to get 
me to do it So I pushed ahead." 

Becker took a job at a studio in Aspen, 
Colorado, where she learned a great deal and 
worked on some good projects. 'We recorded 
John Denver and a lot of other musicians such as 
the Nitty Gritty Dirt Band who were in Aspen at 
tl1e time," she recalled. 'We even did some classi­
cal thi11gs for the Aspen Music Festival." After two 
years in tl1e Rockies, she got a call fro1n Village 
Recorder in Los Angeles, askii1g if she was still 
interested ii1 a job tl1ere. The rinling was perfect, 
putting l1er in the rigl1t place at the rigl1t time. "It 
was a great decision," she said. "I ended up work­
ii1g at Village in their heyday witl1 Steely Dan, 
Ton1 Scot1:, Wayi1e Sl1orter, and 1nru1y otl1er acts." 

Afi:er gaiiling experie11ce, confide11ce, ru1d con­
tacts, Becker decided to become ru1 mdependent 
e11gineer. 011e of l1er first big projects..--tl1e Kai1sas 
albun1 Point of No Ret111'11 wluch included the n1as-

MP&E Associate Professor Terry Becker 

sive hit "Dust in the Wmd"-was both a highlight 
and a heartbreak. "It was an extremely rich oppor­
tunity, but it was a big disappointment to be listed 
in the credits as merely an assistant engineer when I 
had recorded and mixed the entire album. I was 
devastated." 

Becker pressed on and was hired to work on 
projects for Pure Prairie League (with a young 
Vmce Gill), Bonnie Raitt, the Crusaders,Jackson 
Browne, the Manhattan Transfer, and many others. 
Ironically, one of her most notable achievements 
came after she'd made the decision to change 
career paths again. She received a Gr=y award 
for her work on the Taj Mahal album Shoutin' i1z 
Key, which was nained Best Contemporary Blues 
album for 2000. "I had recorded the album the 
year before I came to Berklee, and then it sat on 
the shelf. The mix was finished after I had moved 
here, but I received a Grammy for engineering it" 

V/hen Becker was looking for a new direction, 
famed producer Ed Cherney told her about a job 
offering at Berklee. "Ed was doing a visiting-artist 
clinic here when Carl Beatty told him the MP&E 
Department was looking for a new faculty mem­
ber," said Becker. "I got the job. Coming here was 
one of the best decisions I ever made. I don't tlui1k 
I'd want to work in the studio full tune again; I've 
done that. I was able to contribute to many musical 
projects, and I love the music I did." 

At Berklee, Becker teaches basic and advanced 
recording, mixing, a remix class, and an introduc­
tion to surround-som1d mixing. She is mindful that 
her students face different challenges thru1 she did. 

"I was fortunate to work in a very exciting peri­
od when we saw more collaborative efforts tl1ru1 we 
see tod:iy," she says. "That's one of tl1e best tlui1gs 
about making music, a11d I hope it never goes away. 
Technology is changing at breakneck speed, and 
recording gear is so inexpensive that n1ore people 
are puttii1g music out. However, I do11't know 
whetl1er this 1nea115 that there is more good music 
co11ung out thru1 before. Ma11y projects don't have 
tl1e be11efit of great productio11 or engii1ee1ing. Tl1e 
music ii1dustry n1odel is cl1ru1gii1g and our graduates 
are dealii1g witl1 a new set of rules. I wisl1 tl1e111 all 
the luck ii1 tl1e world ru1d l1ope they will 111ake co11-
tributions to tl1e legacy of co11te111porary mt1sic." m 
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Rising Latin-jazz drum sensation Antonio Sanchez '97 
is making his musical voice heard worldwide with the 
Pat Metheny Group . 

l)r \J1tl)tuo S:111cl1ez, tl1e last ,•ear a11LI a l1alf l1as 
• 

l)ec11 ,1 Lire,1111 :111LI a l1l11r. After :1 le11gtl1,· au<litio11 
C • 

~)rl)t.-e.·s, Pat.\ letl1etl)' asketl lu111 to beco111e a 
111e111l1er of !us (;r,1nllll\'-\l'l11JUI1g-b,md Lil me 

• C 

s~1rii1g t1f 2001. It ,1·,1s botl1 a great break ai1d a 
ll,1w1ru1g ~1rospect for Sai1cl1ez, ,vl10 ,,,as ,vell 
a,1·,1re tl1,1t .t'lletl1e11)' l1as \l'Orked ,vim 111my leg­
e11d,lr)' jazz drw1u11ers. leme11)' 1-enl()' ki10,vs 
,, hat l1e ,1·ai1ts &0111 a diun1111er, ,md !us music is 
sophistic-.1ted, subtle, ai1d deep. Alinost iirunedi­
atel)· tl1e Pat 1'Ietl1en)' Group (PMG) ,vent ii1to 
tl1e studio to create tl1e Spe,1ki11g of· ow CD. Tl1e 
111usic ,,·as wrrehearsed md brand ne,v to e,,ery­
one md Pi\IG's 111etl1ods for caprurmg me best 
perfon11at1ce 11·ere also ne,v to Smd1ez. Happily, 
e1·en·o11e lo,·ed me results. 

• 

Ne.'-1: 011 me agenda was brii1gii1g tl1e music to 
tl1e 11·orlLi. For 1110St of 2002, me bai1d traversed 
Europe, Asia, wd At11e1ic:i before endmg ui­
nn1phat1tl)' ,1,itl1 a pair of sold-out co11certs ill 
• .\nto1uo's ho111eto,1n, Mexico City, Mexico. Tl1e 
enmusi,lSm of mose aurnences ,vas overwhelrnii1g 
to .t'l lemen}' 11•ho had ne,·er played i.J1 Mexico 
before. 1'1etl1e11)' atuibutes part of me attentio11 
P.t'IIG recei,·ed to his reputation wd part to 

,md1ez as tl1e l1ometo,vn boy ,vho made good. 
Sat1cl1ez, gr,u1dson ofigi1acio Lopez Tarso, 

011e of .t'l 1exico 's 111ost fat11ous filn1 stars, gre,v up 
pla)i.ng rock wd didn't seriously listen to jazz 
nntil l1e enrolled m ;\ lexico 's ational 
Consen·aton· of .t'llusic. He later transferred to 

' 
Berklee, ,,,here llis wuque md highly VU1:Uosic 
St)·le of jazz md Latin drunmm1g coalesced. He 
,,·as one of tl1ose Berklee stude11ts ,vho peers a.i1d 
facult)' 1nen1bers sensed was destined for a great 
career. 1 rot surprisillgl)', he had to nliss his own 
graduation because he 11•as tourmg Europe ,vim 
Latin jazz saxophonist Paquito d'Rivera. 

illce men, doors ha,•e continued to open to 
mchez. He has pla)·ed at1d recorded 11,im such 

jazz a.t'tists as A,1shai Cohen, Da,,id Smchez (no 
relation), Dmilo Perez, md i\1iguel Zenon. In a 
\\'a)', Smchez has been spoiled after ll'Orking 11,im 

Pat Meme11y, whose rabid mte111ational follo,ving 
,u1tl elabor,1te co11cert protl11ctio11s a.i·e lvitl1out par­
allel Ul me j,1zz ,vorld. B11t judgmg by Memeny's 
entl1usias111 for SaJ1chezs d11ll1111m1g (see sidebar 
011 page 13), Sai1chez wo11't be hustlmg a 11ew full­
ru11e gig for so111e rune. 

How old were you when you took up the drums? 

I started playmg whe11 I was five. I was illterested 
ii1 rock aJ1d used to play to alb1u11s by me Beatles 
at1d me Rollrng Sto11es. Eventually, I bega11 lis­
tening to Rusl1, tl1e Police, wd oilier groups ,vim 
great diunimers. By me ru11e I was about 17, I 
could play along lvitl1 me gtiys who were 1ny 
idols. I ,vas a rock md roll guy md pretty 11aive. I 
mought I !mew e,1erytlmig· I 11eedecl to lrno,v 
about CUlllllllung sol decided I'd study piaI10 
wl1en I entered tl1e ational Consenratory. There 
was a jazz workshop at me co11senratory tl1at has 
SillCe become a degree progi-am. I 1net a bunch of 
di1lJnn1ers mere who started tellrng n1e about rnf­
ferent players I sl1ould check ot1t. I hadn't heard 
any of mem before, aJ1d I 11•as blowi1 a,vay when I 
sa11• ~deos of Steve Gadd, Da,,e Weeki, aJ1d 
Vuuue Colaiuta. I wondered how mey leat11ed to 
play like tl1at md figured Ollt mat I still had a lot 
to learn on drun1s. I realized men mat I didn't 
really la10,v very n111cl1. 

Were you self-taught, or had you studied with a 
teacher at that point~ 

\Nhe11 I was yow1g, I had sturned ,vim a jazz 
teacher all alo11g, so he had showed n1e proper 
tecl11uque 11,im me trarntio11al grip. I wasn't ready 
for jazz at mat poillt. I remen1ber when, durmg 
my rock md roll phase, 111y motl1er uied to get 
n1e to liste11 to m Art Blakey record. As it played, 
I was thinking, tlus is honible: no backbeat, at1d 
tl1e tunii1g of tl1e CU1llnS makes tl1en1 sound so 
old! Co11sequently, I rndn't deal 11,im jazz men. 
Now, years later, I'n1 trying to figure out what Art 
Blakey at1d oilier jazz drunrrners were domg. 

Is Jazz popular in Mexico? 

It is not really a !Jig tl1ing tl(J\111 there.:. But c.:vc.:11 111 
A.t11erica, it is n(Jt easy tcJ fintl Jazz. It t\ ncit like.: 
you Cat1 tun1 on me telc\,isicJn cir ra(ltc> a11(! fi11ll 
people playing it. In 1\tlcxico, }'OU have tc> 111.ike 
me effort to hear it anti find (}Ut ab<Jllt it. 

Had you heard much of Pat Metheny's music back 
in Mexico? 
Yes, I listened to a lot of his stuff mere. Back men, 
I rndn't mmk his 1nusic ,vas mat demmding or 
complicated for me drun1111er co111parcd lvim the 
music I was listening to. I Liked his stuff, but I was 
illto really complicated, virtuosic music. Now mat 
I a.Ill playmg it, I realize mat Pat's 111usic is all of 
tl1at md more. It is very de1nat1dmg bec.-ause of aU 
me subtleties ill it. I rndn't realize before how 
n1uch work it would take to get to where I coultl 
play his n1usic well. 

How did you decide to come to Berklee? 

After realizmg at me consenr,1tory tl1at I had a fot 
n1ore to learn about CU1llnS, my mo111 kind of 
pusl1ed 111e. She !mew mat I was very persistent 
md mat mere was11't n1uch oilier mat1 music mat 
illterested me. She told me mat if I was going to 
do it, I should shoot for me big rune md clo it 
right. A frie11d I had met at me consenratory 
nan1ed Rosa Avila was also a CU1lllllner. She left 
at1d we11t to do me one-year program at me 
Musicians Institute [MI] ill Los Atlgeles. \Vhen 
she finished, she took a gig lvim Atldy \Villiains 
and she'd gotte11 e11dorsen1ent deals lvim Zildjiat1 
md Pearl DrW11S. She ca1ne back to school, md 
we all mought tlus was great. I applied to MI at1d 
to Berklee at1d was accepted to born. I rndn't want 
to come to me U.S. for only a year, mat seemed 
too short. Berklee had a much n1ore morough 
program wd so I chose that. 

Were you a performance major? 

Yes. It was hard for 1ne to adjust at first. I had 
been getting illto jazz, so I knew all of me guys I 
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'' When Pat offered me this gig, he said, 

'Everyone can have an off night except 

for you.' When the drummer has an off 

night it affects the whole band. But 

now after playing this music so much, 

even if I was to have an off night, Pat 

might not be able to tell.'' 

,l11lt1ltl l1ste11 t1l. l l1,1Ll11't 11LI)'cLI 111t1l·l1 ja1.1, l1t1t I 
tl1L1t1gl1t l l't1ulLl 11!:1) it. \ft:er l1:111ging Ill)' l1eatl 
,1t::1111st the ,, all f-tlr ,1 ,, l1ile, l sc111.ell g-etti11g· a feel 

, C C 

llir ,, l1,1t jJ1z ,, ,1s st11111t1Sell tll l1e. 

Did you meet friends at Berklee that you still see 
from time to time? 

}'rt1111 the scrrt, I ,,·as, en· focuseti 011 ,,,!,at I ,,,,u,t-
• 

ell to pla)·. 1 ,, oultl seek out tl1e best 111usiciai1s at 
tl1e scl10t1l, a.Illi 1 ,,·ottld e,•e11tu,tll)' pla)' ,,>itl1 tl1e111. 
111~1,·e 't:J\ ell u1 toucl1 ,,itl1 1111· Berklee friends. 

• • 

ATot long ago, 1 did a recordu1g session 11>itl1 bass 
11l:1)·er Clu-istiai1 Bauscl1 '96, S-,lXopl1011ist Bill \Tmt 
'96, guicu'ist e,u1 D1iscoll '95, ai1d keybo:1rdist 

' . 
Panick Ai1dren '95. I r,m u1to Panick ,,,J1e11 PMG 
pl;i)·ed u1 ,,·ede11. I rra,,el so 111uch 110,v that I get 
to see a lot ofBerklee people. 

Were there any teachers who were especially 
influential for you? 

All of the111 had an u1fluence 011 1ne someho11,. 
.\I)' first lirun1 te;icher at Berklee \Vas Jolm 
Rai11Sa)'· He sho,,•ed 111e the ABCs of jazz drum-
11ru1g. He g,1,,e 111e so 1nuch stuff tl1at I hottld 
still be 11•orki11g on. All of ITT)' drun1 teachers, 
Janue Haddad, Casey Scl1euerell, Ro11 Savage, 
Ed lTribe, ai1d Ken,,•ood Dennard ,vere influen­
tial m theu· 011'!1 ,va,,. Hal Crook 111,1s another 

• 

great teacher. \'ictor i\1endoza has a11 eye and 
ear for up-and-co1rung cale11t. Many students 
11 ho pla)·ed 11>itl1 him ha,,e ended up ,,,ith really 
good gigs. He picks )'Oll out and works ,,rith you 
for a ,,·hile tu1til )'Ou are ready to go to the 11ext 
le,·el. He helped 111e a lot. 

What led to your first professional gig after you 
finished at Berklee? 

I h:1d pl;i)·ed 111tl1 D,ulilo Perez in a ,,,orkshop at 
Berklee. I Ie used a student band that I \\'as in 
,,itl1 Fernando Huergo '97 and Re11ato Tl10111s 

C 

'9 5. Daiulo called n1e co clo some gigs m Pana111a. 
He also reco11u11e11ded 1ne to Paquito d'Rivera 
11 ho ,, ;is looking for a dru11m1er. Later, Paquito's 
n1anagen1ent c-.tlled 111c for a Europeai1 tour 11,ith 
the l ruted ,. Taaons Orchestra, and I flipped. 
This ,,·as rn 199-, just after I fuushed Berklee, 
anti I di<ln 't kno,, 1t· I ,, as read,·. 

• 

Where did you become exposed to so many styles 
of Latin music? 

I ,,,as lt1cl...11 to gro,v up u1 Nlcxico. \ Ve are close to 
tl1e St:ates, tl1e Ca1ibbea11, and Soutl1 An1e1-ica. 
\ Ve get LatiJ1 u1f:lue11ces like cu111bia, salsa, you 
n,u11e it, u1 additio11 to Ai11e1icu1 111usic. I l1eard 
tons of 111usic gro,,,ing lip. At Berklee, I l1ad to 
,vork as 111uch as I could. The peso l1a(I fallen to 
h,tlf its valt1e against tl1e dollar, so it was very 
ex'Pe11sive for 111e to attend Berklee. I \Vas play:u1g 
a11),tl1ing m tl1ose )'ears: reggae, soca, salsa, ai1d 
11iitl1 ,veddi.i1g b,u1ds. So ,vhen Paquito's gig c-ame 
aJ011g, I l1acl no problen1 \\'lill tl1e various styles. 

I did have a problem ,l>ith experience though. 
It ,vas 111y first big gig. [Facwty b,,ssist] Oscar 
Stagnaro \Vas in the band and helped n1e a lot. I 
mought I ,vas going to get firecl the first night. I 
was fu1e on the first two tunes. The11 m the third 
one, I heard Paquito say son1ething, but I couldn't 
make it out. The rest of the bai1d S\\'ltched fron1 
playmg a sai11ba to S\\'111g. I nied to follow and got 
o lost tl1at I didn't know where [beat] one was. 

Oscar started yelling "011e" and stan1pmg his foot, 
and Paqtuto 1,vas looki.i1g arotmd ,vondering \Vl1at 
\vas going 011. I tl1ought I ble,v it. After me set, I 
went to hide out; I didn't ,vane to look me oilier 
n1usicians in the eye. Before me next set, I ,ve11t 
tip to Oscar and told lu111 I \vas really sorry. He 
said, "Sorry for what?" I said, "Bec-ause I screwed 
up." He said, "It's okay. Everyo11e screws up." 
Fron1 tl1e11 on, I paid ve1y dose atte11tion to 
Paquito. 

After mat, m tl1e fall of 1997, I was m New 
York ,l>ith 111y 1non1. Daililo was rel1earsii1g ,u1d 
\Ve Stopped by. D,uulo's drun1n1er ,vasn't mere, 
and he asked me to play. His n1ai1ager c-ame u1, 
aski.i1g Daililo what ~e ,vas gomg to do \\'1illot1t 
his drru1m1er Jeff Ballard, 11rho couldn't n1ake 
three gigs they l1ad booked m Paris. Daililo 
turned and asked n1e if I would do the gigs. The 
nex1: spring, his n1anager c-alled 111e for n1ore dates. 
It was a hard gig, bec-ause it was a nio and Daililo 
is vef)' de1nanding. My nio chops weren't where 
they needed to be, but he gave me a break and 
worked ,,rim me w1til I got to a level that 111ade 
evef)10ne happy. , 

W n't It on on of tho • q q wl h O nllo h 
P t M heny first qot o h r you 

' 111 It I If 111, 1 tk ,,I •1111 1,1,, ,,, 11111. \ 
111 I ,l,111 I l,111 1111,,,x:1111,1111 111,I I I ,111 I 
,l,11il1lt.: l,ill Ill l,11111,1, 1111. l\ltl1 1'11' fl)tl 1111 
lik,,1,,I 111 ''I IILI ,111111, { 1 1 ,,11 ,,11\ltl 
l1r t 1111I 111<.:111,1 111.111,I \\ 11 11 ,l,1111, 111, 
,1111l,ILl1,,k 111,I 111,L l)irlrl,,' 111,,1111111111 

\le ,lr,I 1l1e Ii, t ,,1111,I 1l11,k \ I 1111 Lil 1 ,,,1d,I 
l1LI lllllltlllL \\ II 11111 lilt: 111>111 I 11111,I I 111111 ,I 
.11,11111,I, lilt! l111111, 11111 r11tl111•• I le 11111,,.liut,I 
111111,1·11, .u11I 11 't.1lkt·,I 11, ,111 ·,I 1111, l11s •1, I,,, 
<1111"-\1111,lll'lltl1 Ill lrkt,I II I l,,t 

\ It II 111,1111l1, l.1111, f II IS fll.11 Ill' II 1tl1 f) 11111,, 
Ill I 1u11l,,11 ,11 ., , 111'1 l 1IIL1I l1111,1 I l"l', 111,I l'1t 
11.1, 111,11111g 111 1,,1111 ,11 1l1L ll.1rlJ11,111 I le L 1111L 1,, 
1111r gig ,litL'r l11,. I IL l1l.1r1I 1111r "L< r>11,I t 
\lter11,1r1I.,, 11e t.1lke,I ., 11l1rlc ,1111l l1l' •.11L' 111 · l11s 

e 111ail ,11ltlre,., \\ l1e11 I g11t l1,1rk tc, L'II \,,rk, I 
t'tl11tal·tc1l l11111 t11 ,,1, tl1,111k, l11r tc1111111g 1,,, rt 11.1,I 
liL·e11 .111 111,111rat11111. I le ,c11t l1.1lk tl11, l,111µ 111 ·, 
sage 111c11 □ 1l11111g e, el)thing l,e l1ke1I al)(111t tl1 · 
gig. l le als<i a\ke1I 111e 1f I \.\c1r1te1I tc, 11l,1, tl1e 111:xt 
'l'l1t1r,1lay. \ Ve g<>t tc>gether ,1t h1., ,t1Hl111 111 '\JL'\1 

York for f<>ur ancl a h.1lf h1,t1r.. It \.\,1, Jti,t ,1 1l111,, 
J)at ai1ll r11c. \Ve talkctl .inti \.\e11t 1,11t 111 g<.:t ,,1111L 
tlru1g to cat, a11d he 111cnt1()11Cll mat he I\.,., l1)(1k 
u1g fcir a llrw1u11er. 

He chcckc(I 111e <Jut fcir a fc\.\ 11111nth., th11t1gh. 
\,Ve l)layell togemcr a ('()Uf)lc Qll1C', a week, ',(Jilli: 
tiJnes as a llt10 ar1cl S<Jmetin1es 11 id, a l1:1,, 1ila,er. 
He I ould ,isk n1e t<> show hin1 1\-hat I w11ulcl cl,, 
on a certain groove. [ lc'cl say, "()k.1y, that was 
good, but 110\1 ny tlus with y<>lir left ha11tl ;1ntl lie 
softer ll'lffi yotrr foot." f-(e wante(I t<) \ee hci\v well 
I followed directions and if I could co111e lip \.\ith 
parts he liked. 

\Vl1en he m,>iced n1e to play a nio gig w1tl, 
lrun a11d Steve Rodby m upstate e1<v Yc)rk, he 
didi1't n1entior1 tl1at he wantetl to see how Steve 
ancl 1 wottld sormd togemer. \\'e had a really gcic,d 
hookup, because Steve is such a solid bass player. 

little \vhile later, he had Lyle Mays co1ne to 
ew York ai1d the four of us playell. Then 1ve 

played ll'lth son1e of the bands sequences. It was a 
long process, almost a year before he finall, asked 
111e to join the band. It bec-an1e official in me 
spring of 2001. 

Did you tour with the band before you made the 
Speaking of Now CD? 

0. Once I \\'aS Ll1 me band, Pat told n1e mat 
we'd be recording m lay of 2001. He was really 
busy producmg Michael Brecker's Ballads album, 
ai1d after mat he started \vriting \\'1th Lyle. They 
were w,'itiJ1g ti, 111usic until me day before we 
started recording. \ Ve showed up at me studio 
after ortly hearmg de1110 CDs of me new tunes. 

How did the group approach recording the CD? 

\Ve went into the studio and did a tune 3 day. \Ve 
had charts ,u1d would record me tune and then 
liste11 back to it. We would make changes, record 
it again, and then listen back again. By the end of 
each 11ight, we had a pretty good idea of \\-hat me 
tw1e was about. Generally, we'd co1ne back m me 
n1oming and record the tune three tiJnes. Usually, 
011e of those was me final take and we'd begin 
rehearsing anomer tune. Generally, we did one 
tune a day like that, but we did two tunes on some 
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days, co111pletii1g all 1ll11e of tl1e111 in seve11 days. I 
,visl1 ~re could record ilie album agaii111ow after 
playii1g ilie music so n1ucl1. 

There are a lot of metric modulations in some of 
the material. How did you work out a complex tune 
like ''The Gathering Sky?" 
We. used a click track for everytllll1g. Ii1 tlus band, 
tl1e click track cha11ges a lot because tl1e te111pos 
change. Pat a11d Lyle wa11ted ilie click to follow a 
l1w11an feel 1nore ilia11 to lead tl1e musicia11s. So 
ilie click would speed up or slow down. The tooe 
"You" is a ballad iliat l1as rubato sections, ritar­
dandos, and accelerandos, and all of iliat is wiili a 

• 
click. It was so l1ard to follow iliat iliey put a com-
puter 1nonitor in n1y drum booili so I could see 
ahead of tiine when it was going to slow down or 
speed up. Now we play it easily, but at iliat point 
it was hard to leaITI. 

"The Gailiering Sky'' slows down and speeds 
up and has a lot of challe11ging metric iliings. 
When we play it live, I take a big druin solo and 
ilie11 ~re come in 011 ilie last section. "Proof'' was 
anoilier difficult tooe it's really fast. Whe11 we 
play live, ilie tempos are even faster. The click is 
set to a faster speed for playiilg live. It's funny: 
when you are tired, ilie tempos seem really fast; 
and whe11 you have lot of energy, iliey feel slow, 
but ilie click is ilie saille each night. 

Would you say the metric modulations and playing 
with the click while trying to make the groove feel 
natural are among the harder aspects of playing 
Pat's music? 

Not really. I tl1ink ilie most challenging part is ilie 
dyi1amics. Pat is so meticulous about ilie dynaill­
ics and wants ilie songs to have a natural build. 
On some songs, for instance, I start wiili brushes, 
ilien I go to rods, ilien to sticks, ilien to bigger 
sticks. That's all to make ilie build feel completely 
natural. The average listener probably would not 
notice it, but everyone can feel ilie 1nusic rise. To 
play every section at ilie right dynamic level so 
iliat it makes sense in ilie overall picture is what I 
consider to be ilie hardest iliing. 

It is difficult for most drummers to play quietly 
with intensity, but you are very comfortable play­
ing at a whisper. 

I tl1ink iliat is one of ilie iliings Pat liked when he 
heard me playiilg wiili D311ilo. I trained myself to 
play super soft, because D311ilo's group was a 
piano trio. At a lot of ilie gigs, we didn't have 
monitors, so if I played a little louder ilian I 
should, I couldn't hear ilie piano at all. I leaITied 
to play wiili a lot of dynamic control and to play 
really fast tempos at a low volume. When I came 
into Pat's band, I started using in-ear 1nonitors. 
We are not using floor monitors, so I'm not feel­
ing ilie room as I did before. My concept of play­
ing !18!> really cl1anged because of tl1at. It is like 
playiilg witl1 headpl1ones. Now I've lean1ed to 
judge what level I need to play at, but when I 
started, I was eitl1er too soft or too loud. 

What is the best aspect of working with PMG? 
It is sucl1 a co11Siste11t bai,d in mai1y ways. Starri11g 
wiili tl1e crew, iliey set eve1ytli.i11g up so precisely 
every nigl1t. To l1ave sl1ows as we do wl1ere 11otli.ing 
goes wro11g is amazu1g. It is also w1believable to 
play wit!, sucl1 great 111usiciai1S every 1i.igl1t. Si.t1ce 

tl1ey a1·e so co11sistent, I l1ad to become really con­
siste11t too. After a wl1ile, you Cail take tl1at for 
gr311ted. Whe11 you go back to playii1g in otl1er sit­
uatio11s wl1ere ilie level isn't as higl1, you start won­
derit1g, ''vV11y are tl1ese players n1essiI1g up?" 

Whe11 you are playiilg almost eve1y night for a 
long tour, so1ne nigl1ts you feel so tii·ed you wo11-
der how you will ever get tl1rougl1, but you have 
to. This is 1ny job, a11d people pay a lot of 111oney 
to l1ear tl1e group. I have to give iliem 1ny best 
performance. 

When Pat offered me di.is gig, l1e said, 
"Everyone can have an off nigl1t except for you." 
'i½en ilie druinmer has ai1 off night it affects ilie 
whole ba11d. But 110w, after playiilg tlus music so 
111ucl1, even if I was to have an off nigl1t, Pat 
ni.ight 11ot be able to tell. 

The sets are very long. That must be an 
endurance test for a drummer. 
We have played as long as tlrree hours and 40 
1ninutes wiiliout a break. In ilie beginning, Pat 
was tryii,g to put togetl1er a set iliat would repre­
sent different stages and ilie history of ilie band. 
He said he wanted ilie set to be like one 1011g tooe 
iliat made sense from beginning to end. Now ilie 
show is just over tlrree hours. Eve11 iliough iliere 
are lots of dynamics in ilie music, we still play 
hard and loud. I wasn't used to iliat at ilie begiI1-
ning. No gig could have prepared me for it. In a 
rock band, you play really loud and ha1·d but ilie 
music doesn't have ilie intricacy. The ride cymbal 
playiilg in tlus band is brutal. If I could get a 
machine to count how many tiines I hit ilie ride 
cymbal, it would probably come out to a couple 
million hits a night. That's because some of ilie 
tempos are so fast. For my first couple of weeks in 
ilie band, my arm was hurririg. I told Pat about it, 
and he said, ''You'll be fine." Once we got ilie set 
down to tlrree hours and 15 minutes, it felt like a 
breeze. This has been an 31llazing experience. 

Do you want to put out an album as the leader? 

Definitely. I used to write a lot before I started 
going out on ilie road tlus much. I let it go, 
because after playiilg wiili musici311S like Pat 
Meilieny, John Patitucci, Da11ilo Perez, a11d David 
Sanchez, my tooes didn't sound iliat good to me. 
Those guys have such a command of composition 
and harmony. I'm startiilg to write again because I 
have a lot of ideas iliat I want to work on. Maybe 
next year if I am not too busy, I will try to put 
someiliing togeilier. Next year, I 31ll doing my 
first co11cert as a leader for a jazz festival in 
Mexico, and I will write material for iliat. I've also 
gotten to know lots of great musicians iliat I could 
invite to play on an albmn now. 

Where do you see yourself in 10 years? 

I'd like to be a first-call illlllllfller for totirs a11d for 
recordii1g wiili a number of people. Basically, I 
wa11t to conrii1ue what I've bee11 doiI1g, but 
adva11 e it eve11 more. I kt1ow iliat takes rin1e. I 
!,ave been really lucky tl1at it, sucl1 a sl1ort rii11e 
I've gotten to play wiili a lot of gi·eat people. 
Tl1ere are so 111ai1y excellent n1usiciai1s it, New 
York who l1ave bee11 tl1ere for yea1·s payii1g tl1ei.t· 
dues. I feel i11 a way I l1ave to pay so111e n1ore 
dues. I l1ave leaJ,1ed a lot by working wiili Pat, but 
I la1ow I l1ave 1nuch 111ore to lean1 as a side111a11 
before I becotne a leader. ID 
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1111 Lefto1·d '9 5 a11d Mark 

l1e e ll:l)·s, 111erel)· n1e11tio11i11g the topic of 
pir:JC}' of digital n1t1sic, 1110\·ie, a11d soft\\ 1are 
tiles is sure to spark a li\1el)' disct1ssio11 ,,,itl1 
p~1rries \·igorousl)' defe11di11g their side of the 
argun1e11r. Illegal file s,,,apping· is an artifact 
of e111erging trends in tech11ology tl1at create 
111ore tlexible arcl1itecn1res, but tl1e shifti11g 
fou11d:1rion of conte11t o,,,nersl1ip and control 
in tl1e digital do111ai11 is at the roots of 110,v ,ve 

~ 

con1pose, record, sl1are, a11d listen to n1usic. 
Recent legislari,,e cha11ges to copyrigl1r la,vs 
\1•ill ha,·e far-reacl1ing conseque11ces, 11ot only 
for 111usic but also for digital conte11t i11 ge11-
eral. Tl1ese cl1anges ca11 lead u to,11ard 
tren1e11dous creati\·e JJOte11tial or to\\rard dras­
tic restrictio11s. Considering the multiple tiers 
of the digital dilen1ma is crucial if ,,,e are ro 
a\·oid adopting policies that ,viii sn1nt techni­
cal a11d artistic inno,,atio11. 

,-\r11ong the 11oices clan1oring to be heard i11 
an effort to protect their 01vn interests and 
those of their constitue11ts, are those of the 
Recording Industry Association of America 
(RL--\....\) and .i\lotio11 Picture Association of 
1\i11erica (.i\1PAA). Tl1e)' represent con1panies 
that create 111usical and e11tertain111ent co11tent 
and are ge11erall)' cop)rright o,vners. 
Organizations uch as the Recording Artists 
Coalition (RAC) represent artists ,,,!10 ,,,ork 
for these industries but feel tl1at organizatio11s 
like RLM represent industf) 1 's 111ore than 

. ' artists co11cerns. 

Tl1e Future of .i\1usic Coalition (Fi\1C) cre­
ates a ,·oice for independent artists a11d labels 
011 a ,,·ide ,•ariet)· of issues. Music publisl1ers, 
their representati,·es, and collection agencies 
are nor on!,· co11cerned ,,·ith the future of 
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cop)·rights bt1t also 11·itl1 tile mechanis,ns by 
11·hich ro,·alties are collected and distributed. 
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Broadcasters, Inter11et-based a11d terrestrial, 
rel), 011 co11te11t created b)' tl1e 111usic a11d 
e11tertai11me11t i11dustries. Internet service 
providers serve botl1 i11dividt1al co11su1ners 
a11d various i11dt1st1·ies. Technology and so~-
1vare manufacturers are interested i11 i1111ova­
tio11 and servi11g their ,narkets. Advocacy 
groups l1a,,e for1ned to lobby in favor of 
unfettered access to tecl1nology and infor1na­
tio11. Botl1 tl1e judicial and legislative bra11ch­
es of tile governme11t ,viii play a large role i11 
n1ediating and governi11g tl1ese di,,erse co11-
cerns. Togetl1er tl1ese entities create a stra11ge 
texn1re as tl1e)' weave i11 and out of issues 
they can a11d cannot agree upon. 

Recent Legislation 

The Digital Perforn1ance Right i11 Sound 
Recordi11gs Act of 1995 (DPRA) gra11ted a 
perfor111a11ce rigl1t for digitally tra11sn1itted 
at1dio recordings. Tl1is is a statutory license 
tl1at benefits tl1e 01v11er of a co111positio11 
copyright, ,vho holds both broadcast and per­
forma11ce rights. It also grants performers 
wl10 do not o,vn tl1e composition copyright 
tl1e opportunity to be11efit from a digital 
broadcast. Tl1is royalty is clivided bet11•ee11 
rights l1olders: 50 perce11t is allocated to the 
holder of the con1positio11 copyrigl1t; 45 per­
cent to tl1e featured artists; and 5 percent to 
11011 featured artists .(2. 5 percent to the 
American Federatio11 of Musicia11s; 2.5 per­
ce11t to American Federatio11 of Tele,,ision 
and Radio Artists for vocalists). ,vebcasting 
ro) 1alties are collected fro111 the license by 
collectio11 age11cies such as Sou11dExchange 
and/or Royalty Logic. 

The Digital Millennium Copyright Act of 
1998 (DMCA) an1ended the 1995 act to stip-

• 
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ulate the digital perfc>r111ance rigl1t 1>ert.1in~ t<> 

"11oni11teractive" \\ebcasts only as tlefinetl I>, 
the DJ\IC . lnterilCti\e sites inclutle st1l>'>Cr11>­
tion services a11d other revenue-generating 
sites such as www.my111p3 .CC)In and 
Bertles111an11, which ow11s ra1Jster. l11 interac­
tive or 11oncompulsory cases, the artists are 
not e11titled to the 45 percent accortled b) the 
DPRA bt1t 011ly to the perce11tages stipulatetl 
i11 an artist's recording contract. These ro;·al­
ties, u11like those granted b;· the DPRA, are 
subject to recoupable detluctions by the 
record co111pany producing their recordings. 
Record companies can legally strike licensing 
deals \\,itll interactive web broadcasters who 
,,,ant to t1se their content. 

In November 2002, the Sn1all \Vebcasters 
Settlen1e11t Act \\'as passed allo,ving s,nall 
con1mercial ,,,eb broadcasters (who often fea­
ture eclectic or nonn1ainstream artists) a 
reduced royalty rate determined by the copy­
right holders rather than by tile U.S. 
Copyrigl1t Office. This act received support 
fron1 proponents of i11dependent n1usic such 
as tile FMC and also the RAC. 

The DMCA also n1akes illegal the circum­
ve11tio11 of technologies intended to protect 
copyrighted ,vorks. It prohibits the manufac­
turing or sale of technologies designecl to cir­
ct1mvent copy protection, or tllat fail to con­
form to industry tandards for recording 
devices i11tended to prevent unauthorized 
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copyi11g. 

Interactivity 

Downloadable audio files are tantalizing 
because they do not require a great deal of 
time or bandwidth to download and need rel­
atively s1nall amounts of disc space to store. 



Tl1e Movi11g Pictures Expert Group (MPEG) 
e11codi11g a11d co111pressio11 sta11dard MPEG-2, 
layer 3 brougl1t us MP3s. MPEG members 
represent botl1 researcl1 and industry, and iliey 
work to i111prove tl1e quality and distribution 
of digital media. These standards are co1nplex 
a11d contai11 nu1nerous compo11ents applicable 
to differe11t aspects of an audio or video file. 

Like MP3s, 11ew standards may be i11dica­
tive of en1erging creative and tecl111ical poten­
tial. Tl1e MPEG-4 sta11dard, for example, 
co11tains a "structured audio" component tl1at 
enables creators to wrap into a single, dow11-
loadable file various types of musical sig11als 
(audio ancl MIDI) as well as syi1iliesis, syn­
chronization, or processing instructions. The 
final mix is created or "rendered" 011 ilie lis­
tener's co1nputer. In additio11 to presenting 
certain encodi11g a11d processing benefits, iliis 
sche1ne can be used to create more dynamic 
or interactive musical experiences. A single 
file could co11tain instructions for a variety of 
remixes or incorporate user input into ilie 
mixing process. Wiili some creative impetus, 
tlus could be like MTV a11d an MP3 rolled 
into one. MPEG-7 pertains to meta-taggi11g 
of media content, or embedding descriptions 
of ilie content into ilie file to facilitate 
Internet/database searches. These features 
help people find the content iliey want. 

Standards for E-commerce. 

Working wiili technology currently available, 
there are numerous business models making 
use of efficient digital-music distribution. 
Along with webcasting and subscription ser­
vices, some artists host elaborate interactive 

websites iliat act as conduits for fan commu­
nities. These sites are more ilian marketing 
tools and contain frequently changing content 
and subscription services whose benefits 
include such perks as advanced concert ticket 
sales. Additionally, iliere are virtual store­
fronts, like Robert Fripp's Discipline Global 
Mobile (www.disciplineglobalmobile.com) 
tl1at act as vehicles for artists' creative activi­
ties-part label, part mail order company, and 
part fa11-base service. 

Tl1e cl1alle11ge, of course, is providing ilie 
added-value compo11e11ts. As l1as been said 
1na11y ti1nes, legiti111ate dow11loads must be 
easier to use, quicker to access, less risky, 
111ore fu11, and 1nore attractive to support. 
That's easier said tl1an do11e in a11 industry 
tl1at is lau11chi11g digital copyright protection 
schemes to preve11t tl1e user fro111 tra11sferri11g 

co11te11t from one for1nat 
to a11otl1er (ripping a 
CD to load 011to a11 
MP3 player) or fro111 
playi11g certai11 for111ats 
in all devices (copy-pro­
tected CDs wl1ich wo11't 
play i11 co1nputer CD­
ROM drives). 

Ma11y of iliese emerg-
• • • 
mg su·ateg1es are tesung 
tl1e doctrine of fair use 
as set out in copyright 
law. Wiili so many new 
options for reaching fans 
and distributing music, 
many are reconsidering 
ilie standard industry 
model. In a June 2002 
New York Ti11zes article by 
Jon Pareles, artist David 
Bowie said, "I don't 
even know why I would 
want to be on a label in 
a few years, because I don't iliink it's going to 
work by labels and by distribution systems in 
ilie same way. The absolute transformation of 
everyiliing iliat we ever iliought about music 
will take place wiiliin 10 years ... I'm fully 
confident iliat copyright, for instance, will no 
longer exist in 10 years and auiliorship and 
intellectual property is in for such a bashing." 
(www.nytimes.com/2002/06/09/arts/music/09 
PARE.htm) 

Fair Use 

Fair use privileges limit a copyright holder's 

exclusive rights and grant oiliers ilie right to 
make limited use of anoilier's copyrighted 
work without asking permission. Fair use is 
hard to defi11e and enforce, in part because it 
must be considered on a case-by-case basis. 
Considerations include the purpose of ilie use 
(i.e., commercial, nonprofit, educational), ilie 
nature of the original work, ilie an1ount of ilie 
original work used, and ilie impact the deriva­
tive work may have on the value of copyright­
ed work. The DMCA makes provisions for 
fair use and co11sumers' rigl1ts i11 a digital 
envir911ment, but iliere are conflicting opin­
io11s about what ilie co11su1ner has tl1e rigl1t to 
do wiili copyrigl1ted media. 

This controversy l1as included qt1estio11s 
about tl1e legality of ti111e sl1ifti11g (recordi11g a 
TV show onto a VCR tape or TIVO to watcl1 
later) a11d space shifting (as i11 rippi11g a CD 
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you own to play on a device oilier ilian a disc 
player) to ilie recent Sony release of a copy­
protected CD that could be circumvented 
using a black Sharpie pen. Under ilie DMCA, 
merely transmitting information about ilie 
Sharpie technique is potentially a criminal 
activity. In October 2002, Congressman Rick 
Boucher of Virginia introduced ilie Digital 
Media Consumers' Rights Act to "reaffirm 
Fair Use" and to amend ilie DMCA. The leg­
islation is aimed at providing balance in copy­
right law and ilie proper labeling of copy-pro­
tected CDs. 

"The Fair Use doctrine is tlrreatened today 
as never before," Boucher said. "The Dig·ital 
Millennium Copyright Act of 1998 (DMCA) 
dramatically tilted ilie copyrigl1t balance to,,,ard 
co1nplete copyrig·ht protec?o11. The 1998 la,v 
enables ilie copyright o,vner to enshrot1d !us 
material wiili a technological protection 111ea­
sure and ilien makes it a civil wro11g a11d a 
pote11tial federal felo11y for a11yone to circt11n­
ve11t tl1e technical measure for any purpose. 
Even people wl10 l1ave pw·cl1ased a11d paid for 
copyrighted n1aterial ,,,ould be liable if ilie)' 
bypass tl1e teclu1ical protection for ilie purpose 
of maki11g· Fair Use of tl1e ,vork tl1ey l1ave la,,,_ 
fully acquired. U11der tl1e 1998 la,,r, cop)rrig·l1t 
0W11ers 110,v have tl1e po>1rer ,rirtuall)' to e:-.'1:i11-
guisl1 tl1e Fair Use doca·ine ,vitl1 respect to 
1naterial delivered i11 dig·ital for111at." (For the 
text of Boucher's state111e11t, see 
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After decades as a hit maker at Atlantic Records, Arif Mardin '61 continues 

to produce hits at a new label and is taking time to work on his own music. 

en multi Grammy-winning producer 
ArifMardin '61 reached the mandato­
ry retirement age at Atlantic Records, 

key folks in the industry knew it was premature to 
put this race horse out to pasture. Bruce Lundvall 
(president of Blue Note Records) and Roy Lott 
(deputy president ofEMI Recorded Music, 
North America) offered Mardin and fellow indus­
try veteran Ian Ralfini the newly created positions 
of covice presidents at EMI's reinstituted 
Manhattan Records imprint The emphasis for 
Mardin and Ralfini is producing music for the 
adult music market 

Mardin, whose first chart-topping hit came in 
1966 with "Good Lovin'" by the Young Rascals, 
has produced some of the biggest artists of the 
past four decades. The roster of talent with whom 
he has worked: Cher, Aretha Franklin, Roberta 
Flack, Hall and Oates, the Bee Gees, Chaka 
Khan, Phil Collins, Bette Midler, Manhattan 
Transfer, Stevie Wonder, Eric Clapton, Diana 
Ross,Jewel, and more, is a testament to his musi­
cal skill and knack for creating classic pop songs 
that resonate with a multigenerational audience. 

Not surprisingly, in his new capacity at EMI, 
Mardin continues to add to his legacy with singers 
Daniel Rodriguez, Norah Jones, and others. Since 
its release in February 2002,Jones's debut CD, 
Cume Away with Me, earned several Grammy 
nominations and has surpassed platinum sales. 

The day after his return from a trip to his 
native Turkey, Mardin took time to chat about his 
current and future activities at llis Manhattan 
apartment Although Mardin is 70, he shows no 
signs of slowing down, and his passion for diverse 

• • 1nus1c IS as strong as ever. 

Since you joined Manhattan Records, it seems 
you've shifted gears musically. 

Wl1en I reached the mandatory retirement age at 
Atlantic, whicl1 is part of AOL ~fin1e Wan1er, tllis 
new offer ca1ne fro1n EMI. Manhattan Records is 
a part of the EMI label. My focus at tllis job did 

shift; we are doing music for an adult audience. I 
can't do youm-oriented pop music now. I'm too 
old for mat There are young producers who spe­
cialize in hip-hop and other current styles. I'm 
not into mat. This label will record cabaret music 
and adult pop. 

I have been enjoying the Norah Jones album. The 
production is very spare, different from the work 
that you are best known for. 

I have been known to add a lot of strings, brass, 
or background vocals, but tllis album was an exer­
cise in self-restraint Nora is an idealist and didn't 
want to add too much to me basic sound she was 
working wim. We did add mings, but me 
approach to tllis production nlight be compared 
to a woman putting on makeup in such a way mat 
she would not look made up. Norah had never 
harmonized wim herself before, but she did it so 
beautifully on tllis record. We would add one vio­
lin here and some organ or accordion mere. 
Basically, it is four or five people playing together. 
That's a bit rare nowadays. 

My job was to help me band put it all togemer. 
I produced about 80 percent of me music. We 
added very little reverb to keep me intimacy of 
her voice. Apart from three covers, all of the 
songs were by Norah or her friends. This album 
is very organic. Norah's momer used to listen to 
Arema as well as jazz around the house, so Norah 
grew up hearing great but eclectic music. 

Norah is young. Will Manhattan feature artists of 
all age groups? 

Yes. In addition to people like Norah, we have 
signed Art Garfunkel; he recorded a new albun1 
for us. Another artist, Melissa Errico is a tre1nen­
dous sit1ger and a beautiful girl. She is a Broadway 
star who has bee11 011stage sit1ce she was 16. Sl1e 
played several roles m the revisitit1g of plays like 
My Fair Lady and the Sondhein1 musicals. We 
made an albrnn with l1er that co111es out February 
25. We clid 11ot record Broadway 1naterial tl1oug·l1. 
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Spun Gold: Arif Mardin in the study of his apartment. 

• 

We used original song-s by Randy Newman, 
Amanda McBroom, and Rickie Lee Jones. 
Melissa made these so11gs all her o,vn and agam 
the record is basically four or five 1nusicians play­
ing together. There is no electroruc trickery. We 
used strings and so1ne woodwinds, but it is a light 
production. 

Would you like to see more productions with peo­
ple playing live in the studio? 

Yes-back to hu1nans. 

Do you think the new technological developments 
that have facilitated file-swapping activities and 
have cut into CD sales influence the way labels 
operate these days? 
I a111 sure tliey do, ai1d so111e people ,u·e l1a,,it1g ,1 
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Do ou think the practice of downloading one 
ong trom this artist and another from that 

artist and then burning a compilation CD might 
I ad to the loss of the concept of an album as an 
artistic whole? 

\\1·11, tl11, 111-c11·t11·e ,, 1111\ llL'''· \l.111)' )L\lt ag<l, 
,, l1e11 I ,, 11ul1l 11,11 ( ;rL't'L'L' 11r I 11rke1, l 111111111 
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1l1.11 tllL' llll'cll !!l'(lL'L'r \\ llttlll lltl) ()Ill' l'()ll)' ()r 
rL'L'\lr1I, 111 1 .111c111~ ,11"tlsts. l lis L'11stt1111e1'$ 11·,111ILi 
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L'11111e 111 .11111 f-,'11L' l11111 ,1 list tif tl1e st111g-s tl1at tl1e)' 
1, ,111tL'LI ,111Li tilt' gT11L·er 11 t111ILI 111ake a 11ir-,1teti c1s­
,ette 11 itl1 1!1e St>t1i.,i-s a11tl sell it to tl1e c11st,1111er. lt 

C 

,, .1s s11111l.1r t11 11 l1,1t is l1:11111e11i11g 1101v. 

Was Manhattan's decision to cultivate adult lis­
teners influenced by the fact that many adults 
still buy CDs rather than download MP3s as the 
kids do? 

\ \ 'e are co11cemed about tl1at issue, but ,,,e ,,,ere 
1111t 111oti1·ate<l 61• it i11 tlus 11enture. \ Ve l,ad a 

• 

l011·er go,11 i.t, goi.t1g in tlus direction. 1\!Iy ~rife 
\\'~15 ,·ef)' l1app)' mat I ,,,as gomg to reti.t·e from 
_-\.tlantic tlu.1iki.t1g tl1at no,,, ma)1be 1ve could take 
·0111e ti.t11e off and travel. 1y part11er Ian Ralfi.ru 
~u,d I kmd of co1u1ed our ,,rives by sa)ring \ve'd 
ha\·e a 111ali label doi.t1g cabaret a.i1d jazz a.i1d tl1at 
11·e'd t:1.ke men, out to tl1ese cabarets. Tl1ey 1vere 
,·ef)' excited about tlus, but it hasn't ~,orked out 
like mat. \ \'e are back m pop n1usic. 

Targeting tl1e adult audience requires tl1at you 
ha,·e :1 111arketmg plan. It is not tl1e sa.n1e as 
\\'Orkmg for tl1e )'Oum market, 1vhere )'OU make a 
\ideo and pro111ote me 111usic mro11gh radio. It is 
,·ef)' difficult for mese adult records to get 
mrough to pop radio. There 111as an overlooked 
segn1ent of me record-buying public mat I tl1ir1k 
c-ame to our attention after me 9-11 tragedy. 

Trus cross section is bei.t1g heard from. Look 
atJan1es Ta),lor's n1ost rece11t albw11 [Octobe,· 
Ro,,d]. After one n1onm it ~,as a gold record. 
1 orah Jones got an avalanche of respo11ses after 
her album c-ame out-and 11ot 01-tl)' from young 
people. A big audie11ce between me ages of 12 
and O see1ns to love tlus girl. Trus nught be an 
exception, but she has captured older listeners 
too. She ~·on 't take fa.i1s a\\'ay fron1 Britney 

pears. There ,,·as an exisrmg segi11ent of listen­
ers 1·eami.t1g for si.tnplicit)' and good melodies, 
and me e listener are buying me records. 

The Norah Jones disc has a very peaceful feeling 
to it. Do you think this aspect is luring people to 
her? 

Yes. And \\'e hope me Art Garfunkel record ~rill 
catch mat too. Rod Ste,,•art is known a a rocker, 
but rus latest album has songs b)' Cole Porter, 
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(~eorge Gct-sl11,ri11, l~odgers a11d I Iart, and 
e11tries fro111 tl1e f\.J11erica.i1 So11gbook. Eve11 
tl1ougl1 tl1e 45- and 50-year-olcls gre1v 11p listen­
i11g to rock, tl1e)' are liste1u11g to melocly no,11• 

C,u1 you liste11 to a really great l1ard-rock song 
tl1at you l011ecl ~rhe11 you ,vere 20 years old a11d 
still feel tl1e san1e about it 110,v? 

In the process of signing talent to your label, are 
new artists being pitched to you, or are you pick­
ing from demos too? 

\.Ve do listen to some den1os, but 1nost artists 
conllllg to J\tlanJ1atta11 co111e tlu·ough me co1npa­
ny. Tl1e first artist mat ,ve signed, Daiuel 
Rodriguez, a Ne,v York policen1a.i1 wim a great 
voice who 1\1e fu·st saw 011 television, is an excep­
tion. He sa11g at a lot of eve11ts after me 9-11 
tragedy and ~,as later brougl1t to us by sa,xo­
pl1onist To111 Scott. Daiuel is now tourillg to 
si.t1g witl, orcl1est1:as everywl1ere. He is doillg 
\ 1ery ~,ell and l1as a great ,,oice. It \Vas not just 
because e\reryo11e got to know !um mrough tl1e 
tragedy; he' got a foliowii1g and a big career 
ahead of llll11. I wrote one arra.i1geme11t for rus 
album, and n1y so11 Joe also wrote one. 

I have read that when you audition songs, you 
prefer a bare-bones demo rather than a heavily 
produced one. 

If me n1elody and lyrics are great, I don't want to 
hear otl1er people's productio11 ideas. On r-,1re 
occasions, if it is a groove song and me writer 
tells me mat a certain hook is i.tnportant, mat's 
fu1e. I'1n not saying mat every den10 sl1ould be 
just guitar or piano and voice: sometm1es )'OU 
need a rhythm section, to give me idea of 110,v it 
goes. What I do11't \Vant are elaborate, fuushed 
n1asters as a demo. 

Ho~rever, a song,vriter nught not oust me 
A&R people, and n1aybe son1e of mem are not 
equipped to judge. If a songwriter is ,vorried mat 
lus song 1nay not be appreciated, he n1ay make a 
n1ore complete production. For someone to 
make a den10 tl1at's like a finished record 11ught 
~'ork fine for son1e'producers, but not for n1e. 

In the Berklee commencement speech you gave 
In 1985, you told the new grads, ''When you feel 
pangs of nostalgia, try to resist, and, without 
rejecting the music of the past, always look 
toward the future.'' Is that still your philosophy? 

Yes. \.\1e should t.'!ke whate,er wa~ g<x>cl frci111 the 
past and build so111eming new ()11 It. \.\.'he,, }(>LI '>CC 
tre11<ls u1 n1usic where styles c>r scJuncL, ccJ111e lr.1l·k, 
mey are 11ever exactly me S3111C. 'Inc l)'Cle ,., like ,I 
helix, it is circular, btrt alwa)'S n10\ing tiJr1~·artl. 
The disco you are hearing toda,· is sinular tc, me 
disco of me 1970s it n1aybe eve11 up to 80 per­
cent me 53.llle but mere is sometlung ne\\ in It. 

As you approach a new project, are you able to 
put aside any personal stylistic biases to recog­
nize a great new artist? Or do you pass some­
times, saying, "I know this is a great artist, but 
the music just doesn't hit me." 

If it is a great artist, me music should rut me. If 
I do11't believe in me singer or me St)-'le-----,even 
,vhen I know it is going to be a hit-I'll pass 
on it. I a1n 11ot me ki.t1d of c1'Tlic ~·ho can ~·ork 
,.vim a11 artist or on a project mat will be a 
moneymaker but give me no musical pleasure. 
For me, an artist must be sincere, so I \\'Ork 
,,rim someone like Vl'illie elson. He is a11 
Americai1 treasure. He's not Pavarotti, but he 
has a distinct style and is a wo11derful, sincere 
person. 

What do you think of the trend of breaking new 
artists who look great and dance well but aren't 
particularly gifted as singers? 

These days, if son1eone is a beautiful young 
n1an or lady, mey don't have to sillg ill tune, 
because you can correct mat wim software. 
Even if mey are doillg a live concert, me mas­
ter is played and mey lip-synch. People don't 
care. It is a sad situation. I understand that ill 
me 1930s and 40s, the film illdustry was way 
ahead ill tlus area. They had an extra track, 
and someone like the great Fred Astaire would 
sing first ill the studio and men when they 
filmed run, dancing, he was lip synching. That 
way, he wasn't panting. He had to lip synch 



because !1e ,vas tap danci11g. Today's pop stars 
do a lot of 1nove111e11t and da11cil1g on stage. It's 
like aerobics. S01neone like Madoru1a ca11't 
dance as sl1e does and si11g at tl1e same ti1ne, so 
tl1e)' play ilie 1naster. But wl1en ai1 artist lip 
syi1chs to a ballad, it nught i11dicate iliac tl1ere is 
so111etlm1g lackmg tl1ere. 

Do you think that the music business is getting 
tougher for new artists to get into or are the 
opportunities still there? 
It has always been tougl1. Tl1ere a1·e t\¥0 differ­
e11t schools of tl1ought. Big corporatio11s con­
cer11ed witl1 bo11uses ai1d quarterly profits are 11ot 
illterested ill a jazz record or so1neilimg iliac will 
sell bet\\Teen 50,000 ai1d I 00,000 copies. Eve11 
sellii1g one n1illio11 copies is disappoilltil1g for big 
con1pai1ies. They spend too mucl1 on 1nakii1g an 
albun1. Tl1ey give a lot of fro11t n1011ey to ilie 
stars, and ilien stars spend too 1nucl1 ill ilie stu­
dio. But if so1neone runnmg a s1naller label 
spends $25,000 or $30,000 to make an album 
railier ilian a n1illio11 dollars, ai1d if tl1ey sell 
100,000 copies a11d 1nake 10 records a year, iliey 
make a profit and are enjoying iliemselves. Big 
labels can't dream of spending all of ilie time and 
effort it takes to sell only 100,000 records. They 
!1ave too much overhead. 

If iliey are smart about ilimgs, new artists can 
make a11 albun1 ill t\\To weeks wiiliout stupid 
expenses such as lavish accommodatio11s and 
travel. That leaves more money for promotion 
and marketing, where ilie money will make a dif­
ference. A new artist can enter ilie busilless ill 
tl1at way, ilirough ilie back door, so to speak. 

What would you tell rising artists to be prepared for? 
Be prepa1·ed for l1eai1:break but do11't give up: 
tl1ere is always tl1e 11ext cl1ai1ce. You have to be 
well coru1ected witl1 ai1 age11t or 1nai1ager who 
represents you ai1d believes ii1 you. You also have 
to make tl1e row1ds and stai·t buildii1g your fan 
base. I was reading Jewel's life story. Whe11 sl1e 
was 16 or 17, sl1e would take her guitar ai1d go to 
tl1ese dai1gerous biker bars to Sil1g. Sl1e got expe1-i­
e11ce, tl1ougl1, and iliat pays off. 

I understand that you recently premiered some of 
your orchestral music in Turkey. 

Yes. I have writte11 a libretto and ai1 opera tl1at is 
titled I Will /¼it. It l1as not bee11 fully staged yet, 
aliliougl1 we did portio11s of it ill a loft ill New 
York wiili a scaled-doW11 orchestratio11. 
Co11ductor Gurer Ayka] of ilie Bo1-usan Istanbul 
Syinphony is a fa1nily frie11d ai1d he had heard 1ny 
pieces. He told me to orchestrate iliem for a per­
formance. I procrastinated, and tl1en around May 
of 2002 he called me up and, sounding like a 
Mafia don, said, "October 29 or 30, we're goillg 
to play your pieces," and ilien he hung up. I had 
to orchestrate arias from 1ny opera and t\\To art 
songs based on poems written by my wife, Latife, 
and my daughter Julie. I went to Turkey for some 
ill tensive rehearsals. Juliai1a Jaffe, an American 
soprano, who did ilie workshop performances 
wiili me, was illvited to come to give iliem ilieir 
world prenuere. 

Do you favor a modern approach to harmony in 
your personal writing? 

I do. In fact, after hearmg tlus music, my son Joe 
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was calling me "Alban Dad," comparmg me to 
Alban Berg. One of ilie arias l1as a very complex 
10/8 time signature. It l1as so1ne Turkish or mystic 
influences. Tl1e oiliers are very chromatic and 
1nodem soundillg. 

Do you think the general listening public will devel­
op ears to accept more dissonance in the future? 
There was an article ill ilie New York Tinzes 
recently ill wruch a music critic said iliat tonal 
composers are better ai1d iliat 12-tone or atonal 
composers ruined tlm1gs. Well, iliat writer does-
11't know iliat Albai1 Berg's opera Wozzeck was a 
great piece of music. There were so many great 
12-tone pieces-some unbelievable 1nusic by 
Weben1 and Schoenberg. However, I don't tl1ink 
tl1at ilie 1nan on ilie street will ever be wrustlii1g 
tl1at music. 

Maybe it is out of fasruon to write 12-tone 
1nusic now, but people will always Jove a good 
melody. In 011e of my arias, I used an extremely 
tonal melody iliat is very singable. To offset iliat, I 
have rudden dissonances on ilie orchestration. 
That was my aim ill ilie aria. 

Are you now finding more time to write music of 
this type for your own interest? 

I do have ilie time now, even witl1 my new job. 
But, truilifully, I always found time to write my 
own 1nusic. I iliought of it as moonlighting from 
my day job. I'd write a strillg quartet and ilien 
put it aside until I could get it played. I hope to 
record all of my classical pieces for a life's work 
CD. Then people will be able to hear iliem and 
decide if iliey want to perform iliem. ) 
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<._ )k,1), I'll ,t,111Ll 1111 ,111ll ,1ll111it it. \I) 11a111c is 
\ l1l·l1,1cl ,111Ll l'111 ,1 ltl<)11-lJ,tSCtl LXJllll)lJSCr. \ \'lulc 
,c1111c 11t.'l111lc l1t.·lie,L' tl1:1t lL~i11g loops tti 111:1ke tq1 
tl1e 111a1t11i~ tif a 11it.•cc tJf 111t1sil' is 11c1t rcall)' co111-
lllJSint111, l 1u1llersta11li 11111siL' tl1eOI")' ,md a111 quite 
L'l.1111ti_11t.1l1le ,, t1rk:ing· ,,1tl1 a pe11cil, st:1ft· paper 
,111LI tl1e 111ecl1ai1ics of ,,Titi11g-111t1sic; 11011etl1eless, 

C 

l ,1111 Llr.1,,11 to loop co1111Josi11g. 
\ \ ebsters Llictio11:U")' Llefu1es tl,e \\'Ord COl11-

pose :is ( l) "to ,m-.u1ge 'hapes ,md colors il1to a 
11,1mru1g'' :u1d (.:!) "to :l\T,mge ,vords or objects 
il1to good orLier." ccording to tl1e seco11d defuu­
tic111, I \\'()uld ha,·e to co11clt1de mat aJTJ.11gii1g 
l001)s to cre:1te a s011g qu,tlifies ,lS con1positio11. 
·rhe trick is ha,-ii1g me ear to kno,v ,,,hat 111akes 
goo<i n1usical ense, md tl1e kno,vledge to 111aiup­
ul:1te tl1e loops to adueve me results you are after. 

li1 tlu article, I \\'allt to take )'OU mrougl1 a 
h)'fXlilietic-.tl con1posmg sessio11 and offer tips mat 
help to get tl1e 111ost out of )'Our tools. I work 
,,-itl1 onic Foundr)•'s ACID software, but mese 
tips also ,,·ork if you are usmg Cakewalk's Sonar 
or otl1er loop-based composition sofuvare. 

uppose mat you are lured to con1pose a 
piece of 111usic ill a specific style for use as sow·ce 
n1usic or underscore. Usmg loops, I've c1·eated 
e,·el")rtlung fro1n orchestral music to funk tracks. 
Ha,wg a large ai1d ,1ersatile loop library will 
allo,,· you to take on many differe11t composil1g 
jobs. The first task is to dete111une me style. I've 

•oej,11itio1zs for it,1/i,;-::.ed u•ords npper i11 tl,e gkzss111y 011 pnge 2 r. 

• "\licl1nel 1\'ickolns is a g11itn1·ist and co1r1pose,· with 
11ntio11,1I 11etu•o1·k TT r L7·eclits. lTjsit his u>ebsite at 
u•u·v.·.st11dio11 i11ep1·od11ctio11s.co111. His latest CD, 
\\'e Got B,• is a,•nilnble at a1,1a:::..011.c0111. 
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Fig. 1. A single bass guitar sample, starting pitch on an A, Is pitch-shifted, ascending In quarter notos 

fow1d it best to ask n1y clients for exai11ples of 
music sinular to \,\7hat mey wa11t ll1 meil· project. 
Then, I evaluate mese exa111ples to answer me 
followmg questio11s: vVhat is me average te1npo? 
\iVhat mstrwne11ts or sounds make up me song? 
W11at is l1appe1ung harmonically wim me chord 
changes? Is mere an active or a siinple bass line? 
How is percussio11 used? W11at is me song's 
fon11? At tlus stage, you need to gamer as mucl1 
mfonnation as you can. 

011ce you l1ave a clear idea of ,vhat you need 
to acco111plish, me next step is to develop your 
c01zte11t. I ge11erally start by looking mrough n1y 
collectio11 for sounds mat fit me style. If yot1're 
like me, you've purchased loopmg CDs a11d 
have copied mose loops you like best to your 
hard drive for easy access. Tl1ese discs are ofte11 
sold ac1dized ai1d are merefore ready to use. You 
1nay also own audio content on CD-ROM, 
audio CD, or DAT tape, mat 111ay be l!Seful but 
not trimn1ed to loop or acidized for easy use. I 
start wim me non-acidized products. Once you 
know me type of source rnaterial you 11eed for 
tlus piece, grab me CDs or DATs mat make me 
n1ost se11se stylistically or tl1at n1ay contain 
sounds like mose you 11oted dUl'll1g your listen-
• • 

111g session. 
Let's say you have an audio CD of bass guitar 

loops ill me correct style. Play mrough tl1e 
audio tracks a11d concei1trate on mose close to 
)'Our plaruied tempo ai1d key (a track's tempo 
and key are usually listed on tl1e CD msert). 
vVhen you fu1d tracks mat sow1d useful, extract 
tl1en1 mto an a11dio editor. At tlus stage, it is help­
ful to choose me chord progression you plan to 
use. If you are plarmmg a verse wim a siinple I­
to-IV chord progressio11, your ears will direct 
you to me bass guitar loops mat are appropriate. 
It is iinportant to note mat I rarely find a sta11d-

-
alone loop mat is perfect for n1y co1n1)<)~1ti<>n. 
vVhen you listen closely, you 111ay find that a 
portio11 of a loop is all you neecl. Or you 111a} 
fu1d mat a portion of 011e loop cornlJincd ""im a 
po11:ion of anomer creates me part you nee(!. [f 
you are vvriru1g a si1nple bass part, you 111ay <)nly 
need a sample of a smgle bass note. This can l)e 
placed on any beat wim your soEtYvare, and me 
pitch can be shifted to 111ake up me changes (fig­
ure 1.) Add additional content by perfonrung 
me san1e procedure on n1aterial from your DAT 
sources or unacidized wrrve files on CD-R0:\-1. If 
you have a DAT tape "vim so111e great Rhode~ 
electric-piano loops on it, for exan1ple, record 
me loops illto your audio editor. 

Once you have placed selected content from 
mese sources mto your audio editor, start 
preparing me material for use m your loopmg 
software. Create your loops by con1bmii1g sec­
tions or extractii1g il1dividual 11otes. Get men1 to 
loop correctly so mat me tiinmg is perfect a11d 
me recording repeats sea1nlessly. Re1nove noises 
and fade men1 if 11ecessary o mat me end of a 
loop doesn't simply cut off. If you are usmg 
Sound Forge, you cai1 acidize me loop by 
mcluding me number of beats and pitch mfor-
1nation ill me files header. SoUJ1d eftects ( mgle 
drum hits and me like), can be set to orze shot. 
Tl1e same can be done m AOD itself. Don't be 
afraid to experii11ent. As you build your content, 
be creative. For one con1position, I needed a 

' trippy, unrecognizable sound, so I took a loop of 
a jaw harp, ran it mrough a wah and oilier 
effects and can1e up wim a completely new­
soundmg loop . 

Next, you should load each wave file of your 
proposed content mto your loopmg software to 
check me file's stretchirzg properties. Changmg 
me stretchmg properties and placmg me stretch 



Live Beats 34 I I ' 
2000PO'HJF>CS,stfflll: ► ■ 11.000 1.1.384 -=::=:::.:=--===== 

T rock Sb etch I E ven1 I 

' r~• ... 
Sbeh.t■ .g method 

I Loop, ,g segnerl, 3 
Fo,ce CM:$1MS al~ notes 

!J======lllil 

t.2.000 

' 
' ' ' ' ' ,. ' 

' 

Addbonal trans,ont delecoon at 1 o ~ 

c:Q~=====•lllil 
I 1 • o Ir o I 

II II I 1111 It I 
• • •

1
• 1 ••••I•••• I•••' I•''• t'' ••I•'•' I'''• I ''' 4 ''''I'''' I'''' I'''' I'''' 1'' ''I' ~---~•-•=••oo•••=~~~-~• 

• I 

Fig. 2. Vertical lines show the software Ideal time-stretching points. 

markers at the proper points makes a loop more 
useful (ijgure 2). At this poi.i1t, you sl1ould have 
saved a batch of new content for the so11g and 
edited it so that it is ready for use. With this 
material, and your collectio11 of stock acidized 
loops on your hard drive, you are ready to start 
asse1nbli.i1g tl1e song. 

First, decide which section will begin the 
song. (It is not essential, however, that you start 
at the beginning of the song. It does11't matter 
where you start, because moving, copying, or 
adding sections is never a problem in loop-based 
co1nposing.) Suppose that you decide to begin 
with the chorus. Referring to your notes, you 
find that you wanted a 12-bar chorus. You've 
chosen the key ofE major and a tempo of 108. 
Set the new.so11g file accordingly. Check your 
notes for tire instrumentation you wanted to use. 
A full-blown chorus, for example, might include 
bass, drums, Rhodes, guitar, percussion, a synth 
chordal pad, and sound effects. 

Most musicians start constructing a track 
with a drum loop. You might previously have 
cut the exact loop you want to use, or you may 
be auditioning loops from your stock collec­
tion. If so, audition the loops that are closest to 
your tempo. 

As an alternative to a loop, you could consider 
progran1ming a pattern using O'Jte-shots. With this 
method, you take single hits of the kick and snare 
drums, and place them exactly where you want to 
make up the groove (using the "snap to" feature 
and pasting make this easy). Use volume envehpes 
to get the proper accents, because you won't want 
each attack played at the same volume (figure 3). 
The cool thing about this feature is that you can 
easily audition different kick and snare sounds 
after your pattern is built. In ACID, you simply 
drag tire new sound from tire explorer view to the 
track and all hits will be replaced with tire new 
sound. The envelopes remain intact. You can 
build a hi-hat part in the same way or use a loop 
of an isolated hi-hat. I've often used a combina­
tio11 of one-shots and a drum loop, using the 
one-sl1ots to double parts in the loop. This gives 
flexibility in the mix, enabling you to manipulate 
tl1e loop by dropping or sile11cing it, allowing it 
to drop out for a single snare hit for example. 

After settli11g on a drum track, contiJ1ue to 
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build your chorus by auditioning co11te11t. Next, 
you 1night auditio11 the Rhodes loops you con­
structed earlier in your audio editor. Add the one 
you like best that works well with tire drums. 
Next, let's say you audition the bass lines that you 
assembled, but find that none of them work. You 
could build a bass line using the single notes or 
small phrases tlrat you cut earlier, or you could go 
to the stock loop collection on tire hard drive. 

One of the beauties of working with loops is 
that the software will play each loop you high­
light in the proper tempo and key so you can 
instantly hear how it works against the other 
parts. Keep your tempo and key in mind as you 
1nake this search. Loops with a much different 
tempo or key may not stretch well, creating audi­
ble artifacts such as a warbling sound. When you 
find a bass line that would work if edited, you 
have plenty of options. Most looping software 
will allow you to erase unwanted audio and to 
split and slide the audio as you like. Another 
approach is to use volume envelopes to silence 
unwanted sections or to bring the audio into your 
audio editor. 

At this point in the process, I usually feel like a 
conductor. I know what I want to hear as the 
song starts taking shape, and instead of asking the 
percussionist not to play the shaker on the "and 
of four," I just go in with the eraser tool and 
remove the shaker hit. Instead of asking a percus­
sionist to change the pattern occasionally, I use 
three or four different shaker loops at different 
tiines. Here you need to draw on your musical 
sensibilities and your fan1iliarity with the client's 
examples if you are to come up with a viable 
piece of music. Would the horn line sound better 
coming in on beat two? No problem, just slide it 
over a bit. I would cautio11 you not to get so 
trapped into existing loops that you don't consid­
er recording your own instruments. There is no 
need to search for the perfect guitar part if you 
can play it yourself. 

After composing the other sections of the 
song and making final decisions on the song's 
fo1111, go back and add drum fills, drops, ar1d/or 
one-shot cymbal hits to make strong transitions 
between the sections. 

Eventually I reach a point where I've taken tl1e 
so11g as far as it will go in loop-based software. 
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Fig. 3. Volume envelopes In use: the blue lines seen on the kick drum (bar 11, on the "and" of three) and on the snare drum 
(bar 11, beat lour) cause the sound to be played back a few decibels softer than the two previous hits. 
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Next, I export each track as a wave file, and import 
the resulting tracks into a digital az,dio seqz11?1zce1·. 
This step is not necessary, of course, if your audio 
sequencer features looping capabilities as 
Cakewalk's Sonar does. Working in an audio 
sequencer provides much more flexibility for track­
u1g vocals or the lead instrument, and mixing. 

All of this may sound tiine-consun1ing· and dif­
ficult, but with experie11ce, loop-based con1posi­
tion is a very speedy process and is great wl1er1 
you have a deadline loolIU:11g. To n1y ears, the 
sound of a loop is n1ore co11viI1ci.i1g tlrai1 tl1at of a 
lVIIDI module. After all, tl1e loops feature real 
instruments played by real 111usiciar1s. Re1ne111ber 
tlrat your con1position does11't have to be li.i1iited 
by tire loops you o,vn. So1netin1es loops can aug­
ment n1t1sic yot1 ha,,e wiitten fro1n scratch ,,..ith 
pe11cil ai1d staff paper in l1ar1d. Many co111posers 
wl10 don't l1ave the bt1dget, tiine, stt1dio space, or 
access to a strii1g· qt1artet or l1om sectio11 can still 
get tl1e 111usica] effects tl1ey desire ,vitl1 loops. 
Co1npelli11g· 111usic car1 be a·eated ,,ritl1 loops, 
wl1etl1er tl1ey make tip tl1e entire co111positio11, or 
are L1sed i.J1 co111bii1atio11 ,,>itl1 i\1IDI pe1-tom1a.i1ces 
ar1d real ii1sa1.u11enml tracks. Tl1e so1iic possibili-
ties are vast. ,II 
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1 973 
Ke,·l1t1ardist Jol111 1 o,·ello of Tortl1 . . 
Holl1'l1·ooti, , l1as released Ii.is 

• 

11e11· CD titleti Ti111c C1'!111£-/.1 for tl1e 
,\lag11a Cart~l label. 1~1,e disc tea­
n1res l1is trio 1 iacu, ,,-i tl1 N 011ello 
011 Ha11u11011d B-3 orgai,, Bill)' 
'heel,an 011 bass, and De1uus 
Cl1a111ber 011 drun1s. 

1974 
Gutarist Ken Hatfield of toria, 
1' 'Y, has released a 11e111 CD ti tied 
Pl,oe11i.\· Risi11g. He is jou1ed by 
crun1peter Claudio Roditi '74, saxo­
phonist Bill)' Drewes '74, ai1d bassist 
Hms Gla,,-iscluug '92, ai1d oilier 
111usicians on tlie disc's 10 tracks. 
\ ,sit ''"'"''.kert!1atfield.co1n for more 
mfon11ation. 

axophonist md flutist Bob Zu.ng of 
Tol')'O, Japan, released ice to 11leet 
,1Ie, !us first CD as a leader. Ki.t1uko 
lT ui '91 pla)'S piano a11d copro­
duced tlie CD. \,sit Zu.ng's 111ebsite 
at 11'11'11'.bobzung.com. 

~ 

1 975 
1\lfred O. Guzn1m Jr. of Las Vegas, 
1 ;\ ~ has been drummer for tlie 
Legends u1 Concert sho~, at tlie 
ln1perial Palace Hotel in Las \Tegas 
for tl1e past three )'ears. 

1979 
Composer/pianist 1'1isha egal of 
'''oodlai1d Hills, CA, ha been tour­
mg ai1d perfomung at hospitals ai1d 
healtli organizations to buO)' tlie 
spirits of cancer patients. In memor)' 
of his 1notlier ~1ho died m 2001, 

~ 

Ken Hatfield '74 

Sega I is perfo1·1m11g Ii.is ,vork 
"Female," ,,,Jiicl1 i11spired Ii.is 111otl1-
er u1 !,er battle 11-itl1 ca11cer. 

Dru11U11er George Correia of 
\\Tarren, Rl, l1as bee11 touru1g a11d 
recordu,g ~-itli tl,e bmd Steve 
Sniitl1 & tl1e akeds. He has also 
played percussio11 on recordi11gs by 
Peter Wolf, so11gwriters Jennifer 
Minuto ,Uld Rick Mancuii, ai1d Joey 
i\tlcli,ryre. Correia is also a drw11 
teacl1er ill Rhode Islai1d. 

James Gentry ofRedlai1ds, CA, l1as 
released his seco11d CD, which is 
ti tied S/1e fo1· W/10111 t/1e S1111 Does 
Shi11e. The disc is a follow-up to !us 
Nicn's D1·en111 CD. Visit Wlvw.jg·qum­
tet.con, to lean1 more. 

Drwruner Osa1m Mizuno of Tokyo, 
Japan, rece11tly hosted a drum clmic 
at his school ~tli Prii1ce's dru1nmer 
Jolm Blackwell '95. Mizm10 contin­
ues to play 11-itli bassist Kiyoto 
Fujiwara '72 ai1d sa,xophonist 
Yosliia.ki Malta '73 who first 111et at 
Berl<lee 2 5 years ago. Mizm1o's Alnn 
Dnwso11 D111111 !11ethod Vo/1111'/e I is ill 
its tl1ird printing. 

Latii1 percussio1ust Bobby Sai,abria 
of Bron,x, , released Bol,bJ' 

[//][/ifl'in & iOt1n11eto ,4.c/1e.' last 
October for tlie Khaeon \i\Torld 
1'1usic label. His group recently 
pla)1ed at tl1e Donu1ucai1 Republic 
.Jazz Fe ti,,al, openu,g for Chuck 
Mangione. Sanabria was also a con­
su]t,mt for a11d contributor to tl1e_ 
travelmg Sniitlisonia11 exhibit Latii1 
.Jazz: la Con1bmaci6n Perfecta. 

' 

( ,lllt,111,t 1>,1t1I 
I\Jl·l,,i11 'H(J ,ii 
St,1111l<llli, (, I, ,., 
leat11rell ,i,1 tl1e 
_7,1ro11 llc1/..·c1 /11{111/c 
I 'o/11111c II C:J), tl1e 
U11ite<I 11 c·. Ill (,',,1111· 
·10,rt;ctl1e1· c:J) all(! 
l)\TJ), a11tl 'lcrr} 
'Jc11111lct()ll 's c:1) 
Spr11·k. I 11 Ja11uary he 

, played tlates 11<itl1 
~ guitar lcge11d 
~ Jol1nny \ Vintcr. 

Dru111n1cr Bill 
Spoke of 1~10IIY'voocl, C , is co11ti11-
Liing to play in Los Ai,geles jazz 
clubs a11d do recordi11g sessio11s in 
tlie Los A.i,geles area. Visit l1is site at 
1-VW1:v. 111ccn1usic.co1n/bi I !spoke. I, tn1 . 

Saxopl1onist Hilary oble of Bosto11, 
MA, has released Noble Snv11ge on tlie 
W11almg City Som1d label. The disc 
fearnres percussionist Bobby 
Sanabria '79, saxopl101iist Charles 

ewle, ai1d pianistJoru, DiMartino. 
Visit 1~1\v.hilarynoble.con1 for 111ore 
ulfon11ation. 

Luis Disla of Bro1ix, NY, produced, 
arrai,ged, ,ind played saxophone for 
tlie hit Latin songs "El Dolor de ru 
Presencia" by Jennifer Pena ai,d "Si 

o Estas" by Area 3 0 5. 

Guitarist Doug Jackso11 of Mission 
Viejo, CA, l1as been touring eA-t:en­
sivel)' wi tl1 tlie 1980s hit makers 
Ainbrosia and played on tlieir latest 
CD Live nt the GalnXJ'· He also has 
done TV dates, srudio sessio11s, and 
gigs ~tli sue!, artists as Dave 
Mason, Al Stevva1't, Gary ViTright, 
Edgar Wu1ter, Marie Osmond, Iron 
Butterfly, Bryan Duncai1, and 
Dweezil Zappa, to nan1e a few. 

Do11 Carolai1 of Sudbury, MA, is an 
audio ai1d electrical engmeer who 
heads his own consultii1g busilless. 
He co11tinues to produce n1usic ai1d 
do sound-srudio a11d equipment 
desigi1 for conunercial, eclucational, 

:S.,1,,111l1,,111,t I ,llllC llr\,1111 ,,! 
( :11,11l1,1111, '\, 11,1 1ell',1 ~,1111 
1lel,11t ( I), l',,1/111, il',1t111111 , ll, 1 1111 
,1, tl1c c,111111,1,t:1, ,1rr.1111-!;l'T, ,111,I 
s1>i,>1,t I IL l1.1, 1,L1\cll ti,1 tl1c 
13r<>,lll\\ ,1\ lllll'>I( ,11 \,•·111 r 1, ,lilt I \\ It l1 
,11tl1 \\ltl1 j,1// .11 t,,t, ,1,J,111 
I le111lr1t·k,, \li,l1dl.1l1 11>1 ,1l11111, 
\V,1ll,1t·e l{<)Ile\, all(l ( ,111.1 c:()f)k, 

• 

l31,,111l a11tl l11, ""'fe, 13r1gLtte 
(13cccl1) 13r;a11t 'H-1-, h,1,e .1 ,,,11 .1111! ,1 

• 
claL1ghter. 

c:01n1)()Ser c:hr1s (>t1rt·ell r)f 
L"c111cJync, i>\, \\flll ,1 111t1s1t a11.1r1l 
frcJ111 Uncla- S.\, the '\:at1<111,1I 
c:atl1(1lic 1\sscJciati<Jn fr,r 
Com111unicatc1rs, frJr the \itlcc> ( ;1·c11t 
E:1.pei111tio11s. JJL1rccll 1s 11art <11111cr 1,f 
C&C Music C:tJn1pan} ancl 1s 11r<J­
n1oting lt1to the f)ese,,, a nc"' 111L1s1c 
tlieater work. 

Sa.xophonist Ben Schachter <Jf 
Philadelplua, PA, a11cl his gr<Jl1p 'I r1<> 

of Many released two C:Ds, l,zsitle 
Looki11g 011t and The .i[issi11g Beloi•ed 
011 Ben-Jain Iusic. On tlie latter, 
tlie trio is augmented by c;ary Bartz 
(saxopl1one), Ti111 Hagans (trun1pet), 
anclJefLeeJohnson (guitar). 

Drumn1er Larry Franquez of 
Mangilao, Guan,, h,1s been playing 
witli \:veil known jazz musicians in 
Japan and Guan1, and he hosted his 
sixtli annual drum clinic in Gua1n. 

Con1poser Eddie Hor t of tlanta, 
G , wrote tlie score for a two-hour 
special ,,bout tlie September 11 
tragedy for C e11titled • ..J.t1ierica 

Hilary Noble '81 



George Correia '79 

Re11ze11zbe1"s. He has also been writ­
ing l1umorous pieces for the 
Cartoo11 Network. His website is 
www.eddiel1orstmusic.co1n. 

Con1poser Haruno (Shitara) Kira 
of Chiba, Japan, has released 
B1°eat/J, a CD of her compositions 
for shakuhachi flute, percussion, 
and piai10. Hear selections at 
www.cdbaby.com/haru11oki1·a. 

Producer/composer Michael 
Nickolas of Marlborough, MA, has 
licensed his song "What Do You 
Call Love?" for an upcoming 
episode of Soul Food (Showtime). 

Singer/pianist Barry Rocklin 
played during December 2002 and 
January 2003 at Soprano's Piano 
Bar, in Maho, Dutch St. Maarten. 
In March and April he will play in 
Malmo, Sweden, and Sandefjord, 
Norway. 

• • 

Mindi Abair '91 

Saxophonist Gordon Beadle '87 of 
Ca111bridge, MA, is featured 011 the 
la test release by orga11 great Jim1ny 
McGriff called McG1°iff Ave1111e. 
Beadle led a band with guitarist 
Leo Bo11i '87, 011 tour in Italy. 

Saxophonist Scott Brubaker of 
Minneapolis, MN, has released the 
double CD set titled Su111,11ie1'ti111,e 
witl1 a jazz quartet, recorded live 
during National Night Out crime 
preve11tion 11ight. He also con1plet­
ed a studio project featuring jazz 
standards a11d an original. 

Guitarist Mordy Ferber of New 
York City l1as been playing with 
such musicians as Billy Hart, Dave 
Liebman, ai1d Larry Coryell, and 
has recorded a new CD with Peter 
Erskin, Michael Brecker, and 
Eddie Go1nez. Visit his website at 
www.mordyferber.com. 

Pianist Satoko Fujii of Saitama, 
Japan, released a jazz trio CD 
titled Bell t!Je Cat! Featured on the 
recording are Jim Black '90 
(drums) and Mark Dresser (bass). 

Matt Kaslow of Brooklyn, NY, is 
working as music director and gui­
tarist for singer Laura Branigan. 

Stephe11 Ward of Astoria, NY, 
completed his master's degree in 
music technology at Ne,v York 
University. He is the associate 
director of the Music Industry and 
Technology Department at Mercy 
College in White Plains, NY. 

Dave DeMarco of Baltimore, MD, 
plays bass with Rebel Amish Radio 
(Garageband Records) and several 
other bands. He has appeared on 
several CDs including the instruc­
tional CD Tztr11 It Up a11d Lay It 
Down, Vol. II along with bassists 
T.M. Stevens and Chuck Bergeron. 
Visit www.davedemarco.com for 
111ore information. 

Drummer Izzy Kieffer of 
Brooklyi1, NY, and his group 
Reality Sl1ock l1ave released tl1eir 
debut CD, T/Jere~ a Voice. The disc 
features 13 origi11al so11gs. Visit 
www.realityshock.org for more 
i11for1nation. 

Keyboardist/arra11ger Mauricio 
Marques of Sao Paulo, Brazil, 
worked on the Vern C17tz Lrla11cl CD 
by drt1m1ner Vera Figueiredo. It fea­
tures Mike Ster11 '75, Dave Weeki, 
Dennis Cl1a1nbers, and others. 

Tru,npeter Ingrid Je11se11 of 
Astoria, NY, has released a new 
CD titled Now As T/Je11 wit!1 l1er 
group Project O (featuring saxo­
phonist Seamus Blake '92). The 
band recently completed a sold-out 
tour of tl1e Pacific Northwest. 

Scott Sl1eriff of Nashville, TN, has 
bee11 touri11g as bandleader and 
keyboardist for Sparrow recording 
artist Steven Curtis Chap1nan. He 
also sang background vocals on 
Cl1apman's Speechless, Decla1"atio11, 
and Tl'Ue Love CDs. 

Ava Tracht Landman has released 
an interactive vocal instructional 
CD entitled Lea171 to Si11g Like a 
Star. The disc features a variety of 
vocal exercises and examples to 
prepare singers for professional 
performance. It can be found at 
www.cdstreet.com or on her web­
site www.learntosing.biz. 

Pia11ist Ferdinando Argenti of 
Methuen, MA, has launched a new 
website at 
www.interjazz.com/argenti. 

Songwriter [munk], formerly 
known as Michael Ciano of Hyde 
Park, MA, is releasing his second 
CD, titled Severed, on his own 
Waxboy label. His music has been 
featured i11 the television shows 
Cha171Zed and 011e Life to Live and 
in various ads. [munk] performed 
for the 2002 Bosto11 P/Joe11ix Best 
Music Poll and the 200.2 WBCN 
Rock 'n' Roll Rumble. Visit his 
website at www.waxboy.com. 

Jennifer Rowe-Dixon ofTallahasse, 
FL, a student at Florida State 
University College of Law, was 
11amed outstanding appellate advo­
cate in the Moot Court Final Four 
Competition presented before the 
Florida Supreme Court. 

Saxopl1onist/vocalist/ coin poser 
Mindi Abair of Hollywood, CA, 
released her debut CD, It ]11.st 
Happe11s T/Jat Way, for the Verve 
label in February. Amo11g tl1e back­
ing 111usicia11s are bassist J oh11 
Taylor, drwn111er Steve Ferrone, 
and guitarists Peter V/11ite, Marc 
Antoi11e, a11d Jeff Golub '78. 

Gui ta rist/si ng·er/so11g-¥ri ter Geoff 
Pearl111a11 of Sl1er111a11 Oaks, CA, 
releasecl A11yt/Ji11g nt All o.n tl1e 
Easy Walker label. Visit l1is site at 

• 

Ava Tracht Landman '89 

www.geoffpearlman.com for more 
informatio11. 

Dru.mmer Ray Santovasi of 
Waterbwy, CT, is working live and 
in the studio with the bands 
Wellspeak and FourPeace. He 
endorses drum products by several 
companies. Contact him at ray­
mon@cttel.net. 

Guitarist/vocalist Oliver Steller of 
Frechen, Germany, has released his 
latest CD, Das Verschwi11de11 de1' 
Fer11e, for the Naxos label. He 
recently did 60 concerts through­
out Germany to support the 
album. Visit www.oliversteller.de. 

Singer/songwriter Cathy Walker of 
Tewksbury, MA, has released her 
debut CD, Joshua. The disc fea~ 
tures Walker singing and playing 
guitar with backing from the band 
That's That on the disc's 12 origi­
nal pop/rock songs. 

Bassist Ivan Bodley of Brooklyi1, 
NY, played on the sow1dtrack to 
the forthconu11g movie No1'th Fork 
starri11g Nick Nolte and Daryl 
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Adrian Ro '96 

I .1,1 ~.11 I. l~L·rklt't', I~< ~~t, 111 \11111111i 
( '.l1.1111L·r l111,lt'tl .1 T\.'t"L'J1ti1111 lll l'\111-
11u1L'tl1111 ,, 1111 tllL' SL't'\1111I \J11111al 
J (l\l l'r R11,l111r,·/S1111th l-'111I ]:111 

• • 

• • 

J<'c:-t11:1l 1111 SL·11tc111lX'.r 2 . 'l'l1e g,1tl1cr-
i11g t()(lk 11Lll'l' Lil me (:11111n11u1il)· 
R,x1111 ;1t tl1<: J)i,mL1 1'',1cn11,·, :t11Li le1-
tuI"L'll 111tl~il· ti,1111 cl1e sn1Lle11t g11_111p, 
tl1e l)atil \ 'i11t1111 l<Ji-se111ble. 11,e gi.1est 
ti_1r cl1c C\ e1u11g \l",lS tnu11peter ,u1d _l 
(:1u,·c R-ctlrtling ,u1ist Darre11 B,111·ett 
'QO. I le ,,·as te:inu-ed at cl1e festi,·al <u1(! 
1t in 11itl1 cl1e stt1Lient ense111ble. 

Tl1e 'ID F rJ11cisco Al 1u1uu 
CJ,apter l1eld ,1 reception at Yoslus 
1azz club :uid resc1Ul'J11t in Oakland, 
C'1lifunua, 011 eptember 23. Tl1e 
e,·ent 11",lS built arow1d a Yoslu's 
appear.mce b)' me Berklee 1011tere)' 
Quartet l1ot ofl:· me stage fro111 cl1eir 
perfom1:uices at me Iontere)' Jazz 
Festi,·al. Fe-arured in cl1e group ,vere 
\ \'alter Snutl1, tenor, 1ark Kelley, 
bass, Albert anz, piano, and 
Kendrick cott, drwi1S. All delivered 
stellar perfom1ances. 

I 11•as fortunate to travel to suru1y 
i\Iianu, Florida, for ai1 event ,vim 
Berklee son~1'liting professor Pat 
Pattison. The t11•0-hour cliiuc, held 
on October 5 at me Four Points 

heraton ill i\1ianu Beach, focused 
on me 1nany different techniques 
used m son~1'liting, exanuning se,1-

eraJ fon11ulas and memods to 
ilnpro1•e 11Titii1g abilities. We ,vere 
1·e0• pleased lvitl, me event and look 

""'' 11,I ,,, 11,,l,!111, 
111,,1!111 <>tlll 

111, .1,111 ill, 
\111111111 ( 11.ljlll I l'Sl 111 

l,l,,l .11,.1111 l,11 11111,I, 
llll ,,l111llt· I).,, '()() 1 

,n1 ( ),1,1l1t1 '11111,1 l1rl11 
'Ill \Ill' lljl ., 1111l1h, 
'l 111)(11 I l.111tl, (lll 

.1,!11 ,lie 1, ., 11,111 11111li1 
,1rg:11111.1111111 tl1.11 L'1H1 

' 11l'l'l, 111th, 1tl11.1l,, g1111111,, 
L1111il1e, .111tl 11rg,11111;1 

' 
111111, l<ll' l11l';lllll1g·f11I \ 11I-

Members of tho qroup Dead loft with Livingston Taylor alter 
the alumni showcase htld October 13, 2002 at the Cuttlnq 
Room In New York. From the loft: A ron Stroassnar '91, Devt 
Purcell '91, llvlnqston Taylor, Bob Roe, and Zakt Zima '91. 

' • lllllL'er l1(1J1(111:llllltle~ l(l 
~en e Ll1e L'111111111111i[\·s 11ce1ls. · l'l1e 

• 

11erklee :1!1111111i 1ea111: eil l)ierl·k~ 
'l)1, l:1s1111 l<'rille11stii1e '<)<), ]l>e !<'reel 

• • 

'1>-+, , \J:111 C ;rce11 '<JO, Betl1 Scl1:1ck11e 
'97, l)a,-ill l{l)bi11sl111 '96, 1\ licl1ael 
Br:111sfielLi '92, Ai11er,1 Basti,u1'98, 

• 

,\ licl1:1el Boeser '01, Katl1y Bt1rkl)' '83, 
Bill S111all, Kira Sn1:1LI '93, Ke11 
Upl1:1111 '81, Bets)' .Jackso11 '8-+, Bl,tl<:e 
l lw1ter '02, ,u1d Brmdon De111aiis 
'02, spe11t me day pau1tii1g a fe11ce at 
Brooki11eade Eleme11cu,, School ill 
\ Vest asl1,rille. asl1ville Alurruu 
Chapter president eil Diercks ai1d 
area al1u1uu l1ave been prese11tii1g a 
aiiet)• of educatio11al, social, ai1d ser­

,,ice activities. Tl1e cl1apter co11cluded 
2002 ,vitl1 a l1oliday party at cl1e Trace 
tl1at drew n1ore tl1ai1 50 alwnni. To 
become il1volved 1,vitl, me asl1ville 
Alw1uu Chapter, contact Diercks at 
ndiercks@berkJee.net. 

On October 21 me Boston cl1apter 
held ASCAP 101: Yow· Music, Your 
Rigl1ts, a semmar on copyright issues 
and available revenue streaJ11S for com­
posers and publishers. It was held ill 
Berklee's Filn1 Scoru1g Departn1e11t 
facilities and was hosted by Seti, 
Salw11an '81, vice preside11t of me 
1nen1ber 1nanagement group at 
ASCAP, and Sue Devme, director of 
film ai1d televisio11 relations at ASCAP 
Many of me alw1mi atte11du1g ,vere 
con1posers 1,vho posed specific ques­
tions to me visiting experts. We CA'tend 
a special cl1anks to Seti, and Sue for 
traveling from ew York for tlus eve11t. 

\fter ·1·11a11k~g11·111g, J>,11 (>;1111~<>11 
l11J~tell a111JLl1cr ,1>11~r1ti11g cl1111c, 
tl1i~ 1111e II a~ at tl1c li11nca1)<>li~ 
/\ 1larricJtl c:it)• c:e11tcr ()II l)Cl'Cllll)cr 

• 

I. Lt 11ras tl1c scc1>11(i evc11t f1>r Ll1i~ 
11e1,vly establisl1e(I al1u11ni cl1a1Jtcr, 
,lll(i a11 atte11ti11e gro11p g.imcrcJ to 
lea111 ,.vays to l1one cl1eir writu1g 
skills. I 1,voulcl Like to acknowlcclge 
Pat Pattiso11 for his efforts as ,veil as 
i\1.indy l-lai1se11 '80, ai1d Mary Elle11 
Skeesick '80 for l1elpil1g to put tl1e 
worksl1op togetlier. 

In Decen1ber, me ew York 
chapter l1osted tlieir year-end alwnni 
l1oliday social at TanU11ai1y Hall. 
This was me second year me event 
was held, ai1d it drew over 100 alw11-
ni and guests. Parrygoers were treat­
ed to music from tl1e Derek 
Nie,,ergelt ['97) Trio as ,veil as give­
a1,vays and party favors. A few days 
later, on December 12, tl1e Boston 
chapter l1osted tl1eir =ual alrmmi 
holiday social in me vVilliam Davis 
Roon1 at tl1e Berklee Perfom1ance 
Ce11ter. The receptio11 was foUowed 
by me Smgers' Showcase, one of me 
college's n1ost popular annual con­
certs. A1w1UU fron1 vaiious classes 
were represented, and all who 
attended were duly ente11::au1ed. 

Tlus )'ear's Intematio11al 
As ociatio11 for Jazz Education (IAJE) 
confere11ce 1,vas held ill Toronto, and 
me college took me opportunity to 
ho11or mree outstanding alw1uu: 
Carol Wels111a11 '80, L.1gridJensen 
'89, and Seamus Blake '93, 1,vl10 are 
all Canadians. ,velsn1ai1, a jazz 
piaiust, vocalist, and composer, came 
to me alwnni receptio11 at me Royal 
York Hotel. J e11Sen and Blake 1,vere at 
sormd-check during me reception­
lvitli meir new bwd Project 0, but 
\Ve c-aug·ht up 1,vim mem after tl1eir 
set. Also heard at IAJE was gwtarist 
Lionel Loueke '01 who is touring 
\vim me Tere11ce Blwchard Quintet. 

(From the left): Brian Simmons '98, Kate Schutt '97, Seth Saltzman '81 (ASCAP), 
Nicolas Vlllamizar '81, and Sue Devine (of ASCAP) after the ASCAP 101: Your Music, 
Your Rights seminar held on October 21, 2002, at Berklee's FIim Scoring facilities. 

That's it for no,v. Stay in toucl1. 

-Ad1ia11 Ross '96, Director, 
A1w1uu Affairs 
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Mike Achladiotis '84 
016-926019 

Upcoming Events ... 

Boston: Tax Preparation 
for Musicians 
March 12, 2003 

Technology Seminar 
April 2003 

New York: Technolog; 
Seminar 
March 16, 2003 

Alumni Shovvcase 
April 2003 

Berklee at the Blue r Jote 
May 12, 2003 

Austin: Alumni Rece:J'. ,]" 
• 

at South by South :.es: 
Conference r ;larch 1.i, 201]3 



Hannah. Bodley is heard on the 
end-title theme. 

Roger Fearing of Woodland Hills, 
CA, and his wife, Tammy (Hostler) 
'93, are working at Paramount 
Pictures. They also have started 
making and selling custom wooden 
guitar knobs. Visit the website at 
www.thgknobs.com for more infor-

• 
matton. 

1 993 
Woodwind player Sergio Alvares of 
Rio de Janeiro, Brazil, was recently 
appointed coordinator of music at 
Universidade Federal do Espirito 
Santo in Brazil. Alvares has per­
fo1111ed with the New World 
Symphony, Florida Grand Opera, 
NARAS, and Sony Music of 
Taiwan, and has presented work-

Cathy Walker '91 

shops and articles at jazz festivals 
and music-education organizations. 

Anne Marie David of Needham, 
MA, released her third solo piano 
CD, titled Here I Am Lord. 
Augsburg Fortress has published 
the piano scores from the album. 
For more information and to hear 
selections, visit her website at 
www.arrhaepress.com . 

Pianist Mika Pohjola of New York 
City teamed up with vocalist 
Johanna Griissner '96 to produce 
Moomi1z Voices. The disc features 
songs by Erna Tauro based on 
Scandinavian stories by Tove 
Jansson and is available through 
www.cdbaby.com. 

Tristana Ward of Venice, CA, 
founded Celluloid Jukebox, a 
music supervision and clearance 
company for film music. She is 
working on the film Saved starring 
Jena Malone, Mandy Moore, and 
Macaulay Culkin, which will 
released in the summer of 2003 by 
United Artists. 

1 994 

• 

Songwriter Dee Adams of 
Rochester, NY, was 11amed grand 
prize wiru1er of the Songs Inspired 
by Literature competition. Her 
so11g "Pe11nsylva11ia" will appear 011 
a co111pilation CD with tu11es by 
David Bowie, Rosear111e Cash, 
Steve Earle, a11d otl1ers. Visit 
www.deeada1ns to l1ear the so11g. 

• • 

Christian Science Reading Room 
Booktalks • Discussion Croups 
Free Internet Access • Books and Magazines 
194 Massachusetts Avenue 617.247.6483 
Open 7 days a week until 10pm 
Pick up your events/discussion group calendar 

Tim Bruhns, Tony Porter, '99, 
Nate Duprey '99, Darcie-Nicole 
Wicknick, 'O 1, Opal Leung, 'O 1, 
and current Berklee students Jamie 
Ratu1er and PohGek Tay, all of the 
Boston area, operate Blink Music, 
a production studio in Cambridge, 
MA. The studio has produced 
interactive scores for video games 
and recording projects for a wide 
variety of artists. To learn more, 
visitwww.blinkmusic.com. 

Guitarist "Metal" Mike Chlasciak 
of North Arlington, NJ, is pictured 
on the 2003 D'Addario Strings cal­
endar for the month of March. 
Jackson guitars has prqduced a 
"Metal" Mike Preferred Artist's 
Choice signature model instru­
ment. Chlasciak was also a guest 
soloist on the new CD by singer 
John West, and appears in the 
upcoming Halford video Betrayal. 
Visit his site at 
www.planetshred.com. 

Vocalist Jose Conde of Brooklyn, 
NY, and his Cuban-music group 
Jose Conde y su Ola Fresca recent­
ly opened for Angelique Kidjo a11d 
Bob Dylan in Aspe11, CO. The 
group plays at the jazz club Iridium 
every otl1er Thursday. 

Piaiust Cornelius Claudio Kreusch 
of New York City has produced five 
albruns 011 lus own Black Mud 
Sound label. After the release of his 
latest disc, Live! At Steinway Hall, he 
did a series of u1ter11atio11al solo 
co11certs. He also did a 20-city tour 
witl1 his band Fo Doumbe. 

Adam Kummins of Hollywood, 
CA, works for E! Entertainment 
Televison in business affairs man­
aging copyrights and trademarks. 
He also is performing his own 
material in Los Angeles. Visit his 
website at www.88keys.org. 

Michael Molloy of Cape Coral, 
FL, is head of the Audio 
Department at the Barbara B. 
Mann Performing Arts Hall in 
Fort Meyers, FL. He is also doing 
film scoring and commercial music 
at Anthony Andriaru Music, Inc., 
his own music-production facility. 

Vocalist Chiara Civello of New 
York City has signed with Verve 
Records and will record her debut 
CD for the label this spring. 

1 995 
Guitarist Rola11d Gebhardt of 
Neunkirchen, Germany, and his 
ba11d Ro Gebha1·dt's 
Interco11tinental toured in 
Ger111any during· October and 
Nove111ber 2002. His ba11d featt1red 
Harvie S '70 (bass), Pierre-Alai11 
Goualcl1 (pia110), a11d Rola11d 
Hopp11er (drun1s). Visit Gebl1ardt's 
site at ~rw.rogebh,u-dt.de. 

Taku Hira110 of Atla11ta, GA, has 
bee11 playi11g· percussio11 ,vitl1 
LeA1111 Rimes a11d Lionel Richie, 
a11d l1e played 011 the Bike1· Boy:::, 
111ovie sot1ndtrack. 

Si11ger/so11g,~rriter Tonya Miller of 
Ca111bridg·e, MA, released K~yhole, 
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Allan Slut ky '78 
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' \ttl'f ,I,·, ,1,I,·, 11! .111, H\\ 11111,, 11111,1,· 
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1,,, l'f . 111,11111.111,, .111,I 11\Cflllll'f, (lf till' 
t,!'-'lll'f~II ,,11l,l1,· ;\rt' ti11,1ll~ llL'(\lllllllt,! 
.1,, ,11,· ,,t tl1,· ,1111,t\ ,, l1,1 111.1,lc tl1c 
\ l,1t,1,111 S1,t111,i, tl1.111l, t,1 tl1,• ,le, tlt­
c,1 \I 11rk ,,r g111t.1n,t ,111,I (XlJ) 11111si,· 
h1,t,111.111 \ll:111 Slt1tsl,. 

• 

"l;, t't, Ix,,!, tl1111ks tl1at tl,c, I...11(1,1· 
• • • 

e, en th111g .1lx1t1t ,\ l,1n1,,11," Slutsl,· 
• C • 

11,11:es, "l1t1t tl11::,· ,1,,n't I...11,1,,· ,u1,·-
• • 

tli111g." c.:,1nsi,le1i.11g tl1at tl1e C<)llecti,•e 
,,f \ l,1t11,,n sessio11 pl,1~·ers ki10,,11 as 
tl1e ]:7w1k Br,1tl1e1 _. (Jl:1~·e1i on n1ore 
,·l1art to1111ers tli,u1 die Beatles, tl1e 
R11llit1g Sto11es, EJ,,i , :ll1d tl1e Beach 

C 

Bt)\'$ l'Ofllbu1e,i, it is w1belie,0Jble mat 
• 

so fe,, jJeople ki10,1· tl1eir n:lll1es. 
"This ,,·as ,1 great tm.ki1011n stOI)' 

of rock :ll1d roll," lutsk,· Set\ , ":ll1d it 
• • 

11eeded to be told." lutsI...,, hitnseli· 
• 

first bec-J111e mtere ted m die loto\\111 
stOf)' as a tee11age guitarist perfo11nmg 
Ul his nati,·e Pluladelphia. 

"A.t11eriC1 has al"'a)'S been obsessed 
,vim 'cool,"' l1e observes, "and 
~loto,,n ,,,as die coolest tlimg I had 
e,·er found." 11 :ll1 effurt to e1nulate 

.1 ,,,it,h,l1111L: ,l,.1I ,, 11l1 
111I I ,·,111.11,I 1<11 ,I 

,,·11,·, ,11 t.1l1l.1t111,· 
ll<l<lk.' 1l1.11 l1<11,· 111, 
Ill'\\ 11111111,·k,·1. 
I ),·,,11t,· 111, 11111.1l11,· 
fll'l'l'l\11111, 1111\1 l:\ l'r, 
Sl11t,k, ,t1ll l1,11I \l'(lll 

• 

Iii,· 11,1t1ti11~ 1l1e 
' 

!-,'1'\ltJ\ e \\ l1e1111 ,-.1111e 
tel ,\ lcit(J\111. 

" \., I ,tartetl t1-;111-
s,·ril1i11g tl1at 111l1sic," 
lie rec-.1lls, "l \\'as 
l1l,i,, 11 a,,,;i,•. I \1•;u1te1I 

• 

t<.1 fi111i tllll \vl10 creat-
etl tl1esc otmlls, ,u1d 
tl1at led 111e first to tl1e 
stOI)' of bassist j:ll11es 
J~1111erson." Furt.l1er 

Allan Slutsky '78 

1·eseard1 led Slutsky to tl1e discove1y 
tl1at, despite tl1e ge11eral public's fai1ul­
iarit\' \1ritl1 tlieir music, J amerso11 :llld 

• 

otl1er late greats like drun1mer Beru1y 
"Papa Zita" Benjanm1, Edrue "Bongo" 
Bro\1111, ai1d keyboarrust Earl "Chunk 
of Fw1k" Van Dyke were all but 
wlki1o,m to null.io11s of funs of tl1e 
Moto\\111 Sow1d. 

''.Jamerson ai1d co1npany had played 
all tl1ose hits, yet nobody ki1e,v who 
iliey \Vere!" Slutsky sa)'S. fu 311 effort to 
right tlus ,VTong, he decided to e>..l)and 
die J amerso11 cranscription book into 
die 111usical biography Sta11ding i1i the 

''This was a great unknown 
story of rock and roll, and 
it needed to be told.'' 

his unknown idols, lutsky spent 
hours t[)>ing to translate die signature 
;\1otO\\'ll riffs into a format iliat he 
and his band n1ates could understand. 

''\''e tried to cop)' ilie licks," he 
sa,-s. "But it \,,as such a Detroit 

• 

groo,·e, mat no n1atter ho"' we tried, 
,,,e couldn't pla)' it right." To 
approach tlus ,,aunted le,,el of cool, 

lutsl.11 studied music at Temple 
ni,,ersit)' and men can1e to Berklee 

to pursue guitar sturues. 
"If not for Berklee, I \\•ouldn't have 

been able to do die tlimgs I've done," 
he Sa)'S r~calling musical mentors such 
as Bill Le,>itt and Herb Po1nerO)'­
After graduation, Slutsk)1 returned to 
Phill,·, \\'here he continued to "'Ork 

• 

on transcriptions. Garnering die nick-
name "Dr. Licks," Slutsl.')' also gained 

Shadmvs of Motown. Over a period of 
wee years, Slutsky interviewed me 
surviving Broiliers-inducling bassist 
Bob Babbitt, l>ibraphonistJack Ashford, 
keyboarrusts J ohru1y Griffiili and Joe 
Hunter, drunm1ers Uriel Jones and 
Richard "Pistol" Allen (who died soon 
after me filming), and guitarists Joe 
Messina and Edrue "Chank" Willis­
and painstakingly wrote tlieir story of, 
nameles fame. "\Vhen it won die 1989 
Ralph J. Gleason Music Book Award 
as Rolling Stmie's music book of die year, 
Slutsl.')' kne\\, he was on to sometlimg. 

"After I won, I decided what I had 
to do next," Slutsky sa)'S, explaining his 
leap from page to stage, ''was to get 
iliese gu)'S back togetlier and doCUillent 
diem perfonnmg." Though ilie , 
Brotliers had not played togeilier since 

Motown 111oved its l1eadquarters to 
Los Angeles m die 1970s, Slutsky was 
11ot to be denied. Eleven years, 30,000 
l1ours, and a bunch of pawn slips later, 
Shfldmvs \Vas released as a feature film 
by Artisan Entertairunent (l>isit 
\\iww.artisanent.com for more info). 

"They had put out B11enfl V/StlJ 
Social Cl11b," Slutsky notes, citing 
ru1otlier popular filn1 biography of 
unsw1g 1nusical heroes, "so we knew 
tliey could do sometlimg like tlus." 

Combitung testimony and remi­
niscence mtli live-concert footage of 
die Brotliers and contemporary artists 
such as Bootsy Collins, Ben Harper, 
Chaka Khan, and Joan Osborne, 
Shadmvs is part history, part biogra­
phy, part tribute, and all Mot0\\111. 

"It doesn't play like a mol>ie," ilie 
films coproducer Slutsky opmes. "It's 
more like a rel>ival meeting. People 
go to pray at die altar of die Moto= 
Sound." And what a rel>ival it has 
been! Already, ilie film has won rave 
rel>ie\\'S from die international press 
and public, mclucling a standing ova­
tion at ilie Toronto Film Festival, 
which is ilie second largest gatliering 
of its kind m die world. 

"People have chased our lin10 
do\\111 die street," Slutsky r~calls. 
"Everyone see1ns to love die film, and 
hopefully mat will help to get die 
word out-iliat is why I did tlus." 

Tot 011e to sit on his laurels, 
Slutsky is at work on a book about die 
fun1ed rhythm sections mat backed 
James Brown in ilie 1960s and 70s and 
is mounting a Buena Vista- style tour 
for die Brotliers. "These men who 
were anon)IJDOUS are now being recog­
nized," he sa)'S. "They are the biggest 
hit machine ever, and now people are 
getting to know who iliey are." 

11 ,I, l,111 < l l, I 11111111 , 
l1c1 ,,11• \111 l1t1 \\ I, 11 11 

f<lll~ 1111111, I Ill I 

\I.,•,, l'1:r1,,1t, ,,I 1{1,IJ.( 11 •1,1 
l'.11 I, ,. 11.1, ~, [ll<I tilt 11.11111 
l{,,.1,lt111111t1 llt.11111111 111 I)), 
\,I 1111 '11 ~- 111,I 1l111111111,•1 \Irk, 
1'1.11111-k, 'H,) 1,, 11 ·1 11111 1, er 
\II c, ( ,111111.111\ S,1 'l l'11l1lltl tt1111 
\', ... 11 \\\\~ ,I 'Ljllllll111111111 llt:f 1111 
lllflll lltf11 

S111gt.1/\1111g\\Tlle1 ll11r1~ I' r11\11 ,,I 
New ,,irk ( ''} 11,1, l1cc11 11r,Hl11< 111 
1e1·<1r1I'> ,incl 1,.,.., rele.1'>1:,I tlirc 
( ;cr111,1n '>111g-l . .., 1111,ler 111 • '>t,1 •e 
11a111e 13,111.., l~erl111 111'> lir,t 11111 
le11gtl1 ,111111111, llctr110111111, ~11,111g 
'-y1111>h<1n1t, electr,1n1t, ,1n,I thrill 
\tyle..,, 11-·a, rclea,1:1I 1.,..,t l)e,e111l1er. 

i:-·c,n11er Berklee tru..,tee l'.1111 ·la 
Rc,ller c1f Na..,hvillc, ·1 N, ancl her 
hu\lJa11<I, J 1n1, hall a <laughter 
Katherine r:la,ne Rc,ller, c,n 1\ug'l1',t 
22, 20()2. 

Bassist Jan1es Rr,..,c,cha c,f N1anv1lle, 
NJ, recently perfr,rrne<l with Ph,..,h 
leader -Irey Ana~tas10 at ·r r, ~,ceca 
Blues in ew York City. l--1,s grc,up 
B.D. Lenz Jazz Quartet recr,r<le,I a 
tliird CD, which features Ran<ly 
Brecker and Richie Cannata. Vi-.,t 
www.bdlenz.com for more infor-

• n1auon. 

Composer/keyboardist Caroline 
Wegener of Berlin, Ge, 111any, has 
launched her website to give news 
of her CD releases, gigs, and press 
quotes. Visit the site at www.jaz­
zpages.com/Carolme Wegener. 

Composer Laura Andel of ew York 
City premiered Sonantbulist, a 50-
nunute work for 14 musicians at ilie 
Fifth Argentina-Brazil Music Festival 
of ew York m October 2002. Visit 
her site at 
www.lauraandel.com/lao.h trn1. 

Composer/vibist Oli Bott of 
Berlm, Ger 111any, presented his 
work Dialogues on Identity for a 12-
piece group at the Jazz Across the 
Border Festival in Berlin. The ljve 
broadca twill appear on a CD 
released on Bott's label. Visit 
www.olibott.com for more infor-

• mauon. 

Vocalist Deana DellaCioppa of 
Cliffside Park, NJ, was awarded an 
r&b grant from the ASCAP 
Foundation and the Heineken 

(continued on page 28) 



t ofte11 comes as little surprise 
wl1e11 awards ai1d 11ominatio11s 
or indusoy ho11ors include 

11un1erous Berklee alwnni. Ii1 fact, 
it's hard to imagine any other music 
college having as mai1y success sto­
ries w{thiJ1 its alwnni con1munity. 
The field of 1nusic education, how­
ever, is not 011e that we usually clunk 
of in terms of Berklee's alwnni 

. 
prommence. 

Recently, I have become aware of 
a number of al=u wl10 are l1aviI1g 
a real impact on the Southern 
California 1nusic-education scene. ill 
most cases, these folks didn't neces­
sarily arrive 011 the West Coast with 
this career iI1 mind, but they have 
subsequently found their nicl1e. 

Soon after arriving in Los 
Ai1geles, songwriting major 
Christoph Bull '89 recognized the 
demand for quality organists. 
Drawing upon !us early training on 
classical organ, he soon established 
himself as one of the top organists in 
the city. He subsequently attracted 
the attention of University of 
California, Los Ailgeles, and in 
September 2002 joined their faculty 
as head of their Organ Department, 
teaching students at the undergradu­
ate, master's, and doctoral levels. He 
also maintains a busy performance 
schedule with organ recitals and 
local showcases for his pop and jazz 

• • compos1nons. 
Jason Goldman '98 originally 

arrived in Los Ailgeles with an invi­
tation to study at the Thelonious . 
Monk illstitute of Jazz. Jason is not 
only a wonderful saxophone player 
but also a gifted composer. He 
recently assumed the position of jazz 

bai1d dii·ector at tl1e Los Ai1geles 
County High School for tl1e Arts, a 
n1agi1et school iliat am·acts some ilie 
city's best yoU11g 111usicians. I heard 
this bai1d at a recent jazz bai1d festi­
val ai1d Jason's leaderslup ai1d com­
positions contributed to a higl-tly 
polished perfo1mance. He also 
1naiI1tai11s an active perfonnance 
career ai1d his debut album, T/1e 
Jns01z Gold1na1z N01zet: The Defiizitive 
Sta11da1'd, was just released. For more 
information, visit his site at 
www.jasongoldmai1jazz.con1. 

David Kowal '7 5 was a freelai1ce 
co1nposer/producer with successes 
iI1 the jingle, television, and film­
music fields before he was given the 
opportunity to join ilie faculty at 
Harvard-Westlake School, an elite 
private school in Los Ailgeles. David 
now leads ilieir jazz band prograin. 
He also introduces his students to 
the latest applications in music tech­
nology. 

At a very young age, Christopher 
Hollyday '96 was a standout saxo­
phone performer. He experienced 
success and was tourii1g even before 
he went to Berklee. He eventually 
graduated from Berklee with a dou­
ble major in arranging and .music 
education, and relocated to nortl1 
San Diego County. There, he has 
built several school jazz programs 
from ilie ground up and currently 
teaches in three schools, at the ele­
mentary, nuddle, and high-school 
levels. Last year, his high-school jazz 
ensemble wo11 first place at the 
Fullerton College Jazz Festival. 

I recently noticed eigl1t Berklee 
naines mentioned ainong the faculty 
members at the University of 

California Jazz 
Studies prograin. 
Clearly, many of 
our alwnni are 
finding their call-
• • 

mgmsome 
prominent educa­
tional settings. 

TheAimual 
Los Ailgeles 
A!Uinni Bruncl1 at 
ilie Roof Garden 
of tl1e Sheraton 
Urtiversal Hotel, 
was held 011 
January 19. Wiili 
its re111a1·kable 
views, tl1e settii1g 

was memorable, as was ilie event 
itself. This year's Distingwshed 
Alwnni Award was presented to 
renowned drUilllner Abe LaborielJr. 
'93. His recent career credits include 
tours and recording with Paul 
McCarmey, Sting, k.d. lang and 
Vanessa Carlton. Not a bad begin­
ning! 

ill ilie world of film and Tv, 
music editor Shie Rozow '97 worked 
on ilie recent hit movies Chicago ai1d 
About Schinidt. Eric Speier '87 is 
scoring ilie Fox Channel's new, nud­
season, live-action, prime-time com­
edy called The Pitts. The first season 
episodes are due to air soon. He also 
just finished an animated pilot for 
Viacom and Iinagine E11tertairtment, 
which will air on Fox. 

Songs writte11 by Ctrrt Sobel '78 
and Gary Schreiner l1ave bee11 
licensed to a number of recent fihns. 
One track has been placed in Aztto 
Foczis, 011e in Si11101ze, and seven in I'll 
Be T/1ei"e. Sobel is now scoring a 
movie called Tiptoes, which stars 
Gary Oldman and Matthew 
McConaughey. 

On ilie performance fro11t, pianist 
Cengiz Yaltkaya '75, appeared at tl1e 
Havai1a illtemationalJazz Festival in 
December wiili tl1e Eldad L'lfll1U 
Ensen1ble. The ensen1ble appeared at 
ilie invitation of legendary Cuban 
pianist "Cl1ucho" Valdes. Saxophonist 
Matt Zebley '93 has bee11 pe1fo1nm1g 
wiili ilie Ailtl1ony Wtlso11 No11et 
whe11 !us touring scl1eduJe witl1 tl1e 
Briai1 Setzer Orcl1estra allows. 

Thats it for llOW. 

-Pete1· Go1'clo11 '78 Director , , 
Berklee Ce11ter i11 Los AJ1g·eles 

nown y t e company we eep 

GurrAR BRYAN ADAMS • IAN ANDERSON 
PETER ANTANASOFF • BRUCE ARNOLD • RANDY 
BACHMAN • GENE BERTONCINI • GILBERT SIBERIAN 
RICHARD BOUKUS • VOCA BRAVO • NORMAN BROWN 
LANCE BULEN • KENNY BURRELL • CHRIS BUZEW 
OSCAR CASTRO-NEVES • MICHAEL CEDRIC SMITH 
DIXIE CHICKS • DENNIS CINEW • FELICIA COWNS 
MAURIZIO COLONNA • DENNY COlJ • LARRY CORYELL 
WARREN CUCCURULLO • PHILIP DE FREMRY • ADAM 
DEL MONTE • BUCK DHARMA • ARA DINKJIAN 
DUO-SONARE • STEVE ERQUIAGA • JAMIE ANDLAY 
TOMMY FUNT • AL GAFFA • BRET GARSED • JOE 
GIGLIO • GILBERTO GIL • ANTHONY GUSE • FRED 
HAMILTON • RICK HAYDON • T.J. HELMRICK • ALAN 
HOLDSWORTH • STEVE HOWE • ADRIAN INGRAM 
TONY IOMMI • TOMOAKI ISHIZUKA • ABBY JAYE 
JOYCE • MARK KENDALL • PETER KORBEL 
DENNIS KOSTER • HORACIO LAGUNA • C. LANZBOM 
GLEN LETSCH • JEFF LINSKY • ANDY MACKENZIE 
JANET MARLOWE • DON MCLEAN• BOBBY MESSANO 
MUNDEL LOWE • DOUG MUNRO • MllJON NASCIMENTO 
JON NADRO • USA NEMZO • AL ORLO • GORKY 
PARK • GIL PARRIS • GEORGE PETIT • ROBERT 
PHIWPS • CARLO PEZZAMENTI • JOHN PIZZARELLI 
BUCKY PIZZAREW • POUND • DEVON POWERS 
RICHARD PROVOST • JOE PUMA_ • TONY PURRONE 
VERNON REID • ANDY REISS • ANO ROVERATO 
KEVIN RUSSEI.L • RICHARD SAVINO • PETE SEEGER 
JUAN SERRANO • SHAHIN&SEPEHR • MARK SMALL 
MICHAEL SPRIGGS • MITCH STEIN • ERNESTO 
TAMAYO • PHIL UPCHURCH • REDD VOLKAERT 
JACK WILKINS • STEVE WINWOOD • X-JAPAN • NEIL 

ZAZZA • . V_INNIE ZUMMO B KENNY 

AARONSON • JOHN ADAMS • HENNER ALECHA 
ROBB ALLEN • KENNY AMES. • SYLVAN BALDUC 
ROSCOE BECK • BRIAN BROMBERG • BUNNY 
BRUNEll • SEKOU BUNCH • PHILL BYNOE • ALAIN 
CARON • RON CARTER • OSCAR CARTAYA • PHIL 
CHEN • TONY CIMOROSI • JENNIFER CONDOS • BOB 
CRANSHAW MIKE DEMPSEY • JOSQUIN DES PRES 
DONALD DUCK DUNN • DAVE ENOS • MARK EPSTEIN 
ED FRIEDLAND • BOB GLAUB • KEVIN GRANT 
REOOE HAMIIJON • JEROME HARRIS • STEFAN HELD 
JAMES JAMERSON JR. • LOUIS JOHNSON • KEITH 
JONES • JOY JULKES TOM KAZ • TOM KENNEDY 
LARRY KIMPEL • TIM LANDERS • MIKE LARDIE 
HUGH MCDOt,1111 D • LEE NADEL • JASON NEWSTED 
DENNIS NODO • DAVE PEGG • PAUL RAVEN • NAT 
REEVES • MICHAEL RHODES • MIKE RICHMOND • REX 
ROBINSON • DAVE ROE • RANA ROSS • KEITH 

" ROSSIER • BRAD RUSSELL • ROGER SADOWSKY 
AVERY SHARPE • DAVID SIKES • STEVE SWALLOW 
HARVEY SWARTZ • JAMAALADEEN TACUMA • LEO , 
TRAVERSA • BUSTER WIWAMS • JOHN B. WIWAMS 
WES WEHIVIII I ER 
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p c,al that1ks fr'om all of th 2002 Phonathon stud nt 
all r for our· g n r'ous r spons to our fall app al. 

Berklee 
Annual 

Fund 

Visit www.berklee.edu/giving to make your annual gift today! 
Register today at: 
www.alumni.berklee.edu or call 
Brian Grzelak at (617) 747-2556. 

,\lL1sic lnitiati,,e. The 3,500 grant 
,,·as createli to assist e111erging r&b 
so11g-,·riters establish tl1eir careers. 

~ 

\'incent Gillioz ,,,as reco1111ne11ded 
b,· Golde11 Globe 11on1i11ee 

• 

Christopher Yow1g for tlie 2002 
Su11Lia11ce I11stiture Co1nposers 
Lab. He rece11tl)1 scored tlie ii1de­
pende11t feature Scfl1·eci·o11•, as ,veil 
as 011,1t,1, his fourtli feature of 
2002. 

on~,,riters Tedd)' Goldstei11 of 
~e,,· \'ork, Adeni)ri Adelekan '99 of 

Te,,· \ork, and Christiane Jade 
Kara111 '03 of Bosto11, all ,vo11 hon­
orable-111ention a,,,ards in tl1e 
recent SA So11g.1'l"iting 
Con1petition. Katlierine Farnhan1 
'96 of Florida ,vas a se11ufu1alist. 

Drwn111er Ste,•e Hass of Astoria, 
JY, l1as bee11 touring ,,,itli tlie 

:\1anhattan Transfer, Suzan11e 
\Tega, and Gabriella Anders. 

Adrian Hernandez of\,\Taterto,1'11, 
,\1A, O\\'TIS Clear Perceptio11s 

tudios i11 Bosto11 a11d served as an 
editor and pren1astering engineer 
on the Co1po1i1te .--l111e1·icfl CD b)· 
tlie famed rock group Boston. 
Hernandez also ,,'rote original 
n1usic and produced a soundtrack 
in surround sound for a 111ajor co11-
,·e11tion presentation by tlie 
DaimlerCh0,sler Com pan)'· 

Song.1rriter/pia11ist Monica Larson 
of Cl1elmsford, i\1A, released a 
recordi11g l1er pia110 solos entitled 
Sile11t Voices. She is 110w "'orking 011 
a seco11d disc. Visit her "'ebsite at 

• • 

""'"''· a c11101nn1us1 c. com . 

Co1nposer \Nil] Ricl1ter of 
Holl)""ood, CA, wi·ote 1nusic for 
the ne\v NBC series Livi11' Lfl1ge 
starring Carn1en Electra. 

The second CD, Dfl1111zed If Yott Do, 
Dfl11111ed If 11;11 Do11 't, by son~'l"i ter 
Assaf See\\li of Lo11don, England, 
won a co11test in tlie October issue 
of tlie European 1nagazine So111zd 
011 So1111d. Visit his website at 
www.tl1eamazingassaf.com for 
more i11forn1ation about his career. 

Drun11ner Todd \Naetzig of Las 
Vegas, N, has been a drum111er 
\\litl1 the Blue Man Group (BMG) 
since tlie show opened at tlie 
Luxor Las Vegas Hotel in i\1arch 
2000. Last St1n1n1er he played mm' 
tlie BMG touring company that 
featured Moby and David Bo,lrie. 

1997 
Keyboardist Jan1es Auburn (Tootle) 
of Boston, i\1A, and !us group Luv 
Jones participated ma concert at 
House of Blues i11 Cambridge to 
be11efit the September 11 \lictim 
Relief Fund. Visit the \\'ebsite 

www.luvjones.co1n for 1nore i11for-
111ation 011 the group. 

Dancer and 111usicia11 CeyJay 
Jun1ao of Boston, i\1A, released his 
debut CD, titled Bitte1TIJJeet 
NI01"sels, featuring Carl Bare '97 
(bass), ]011 Berkomtz '97 (drums), 
a11d Scott Colli11s '93 (guitar). 
Jumao is '<vriting a song for a sho'<v 
by the Rainbo,,, Tribe Dance 
Company a11d had a role in the 
i11depende11t film Passionadfl. 

Drw11mer Marc Gratan1a of 
Chicago, IL, released a 11ew CD 
titled Set it Off ,lrith his r&b/soul 
band Starcandy. Visit "\\'W\.v.starcan­
dy.net for more on the band. 

Paul C. Hoenigschnabl relocated 

Danita Nq '97 

fro111 Los Angeles to I lartlierg, 
Austria, where l1e opened pchstu­
dios, a publishing compa11y, and 
record label. In addition to sigi1ing 
f\ustria11 artists, tlie studio cloes 
audio for commercials, CD­
ROMs, a11d websites. Contact 
them at pch@pchstudios.com. 

Singer /song'<vriter Jennifer f!ope 
'97 of Te,.vhall, CA, released her 
seco11d CD, Rejlectio,zs of 011 

Enchn,1tec/ So1tf, 011 her 1\I}·stic 
Dreams label. Visit her website at 
\\f\vw.jeru1iferhope.com for more 
information on her career. 

Singer/actress Tsidii Le Loka of 
ew York City appeared witli 

(co11tin11ed on page 30) 

Jason Poss '97 



alumni profile 

ike n1ai1y who earn a fibn scor­
ing degree from Berklee, 

'-"' Kevin Ka.ska '94 hopes one day 
to l1ea.r his music accon1pai1ying a fea-
ture on the big scree11, Urilike 1nai1y 
of his peers, tl1ougl1, Ka.ska l1asn't left 
Boston for Los Angeles yet, His 
approach to gettir1g there involves 
writir1g 0011cert 1nusic and having it 
performed and/or recorded by such 
esteemed orchestras as the New York 
Pops, the London Symphony, the 
Sa.int Louis Syrnphony, the Bosto11 
Pops, the Royal Scottish National 
orchestras, and others, As vice presi­
de11t of Denouement Reco1·ds, an 
independent classical label, Kaska has 
already compiled an inlpressive stack 
of CDs, many featuring his composi­
tions, (For more about the label, visit 
www,denouementrecords,com), It 
might seem as though Ka.ska is taking 
the high road, but he feels it could 
lead him to fibn work in Hollywood, 

Ka.ska says, ''I l1ave heard from 
established cornposers that 
Hollywood is interested in in1portir1g 
a composer who has l1ad luck else­
where, It seems that many fibn com­
posers who a.re in the inner circle 
were successful somewl1ere else first, 
Danny Ellinan was the guitarist for 
Oingo Boingo, Hans Zin1mer was 
known in Germany for his pop 5Y11-
thesizer work, and Howard Shore was 
music director for Sam1-day Night 
Live, I ain trying to develop my naine 
as a concert composer. If I CaI1 build a 
reputation for that, maybe someone 
in Hollywood will inlport me to com­
pose a score for a big action fibn," 

Growing up in Seattle, 
Washington, Ka.ska, a pianist, became 
interested in arranging music for 
orchestra. He noted the work of the 
arrangers on the recordings he liked 
and sought mentoring from a well­
known arranger in his area. "I studied 
with Vic Schoen when I was in high 
school," Ka.ska says. ''Vic had written 
arrangements for me Andrews 
Sisters, Patti Page, Pat Boone, Bing 
Crosby, and Bob Hope, and wrote 
music for movies, He taugl1t me a 
lot. I got a scholarship to study co1n­
mercial a.rrangir1g at Berklee, but 
wl1e11 I got here, I fow1d tl1at I 
already knew a lot about that." 

In fact, I<aska had lea.med so 
much before coming to Berklee that 
lie tested out of several arranging 
courses a.Ild qualified for a directed 
sn1dies prograin ii1 arra11ging with 
Associate Professor De111us Grillo 
durii1g l1is first year, After discussmg 
his rnusical goals witl1 various faculty 
mcrnbers, Kaska decidecl to purst1e a 
fih11-scorii1g clegrec. 

' 

Kevin Kaska '94: 

by Mai-k Sniall 

Soo11 after graduating, Kaska had 
tl1e good fo11:Une of 1neetir1g Ronald 
F eldn1an, assistai1t co11ductor of tl1e 
Bosto11 Pops, "I was familiar witl1 the 
arrangers the Pops had used a.Ild was 
able to really talk sl1op witl1 him," 
Kaska said. "He e11ded up askii1g me 
to write a medley of Antonio Carlos 
Jobin1 tunes for full orchestra, I spent 
about tlu·ee monms on it and put ir1 
all the bells and whistles that I could 
tlmlk of," 

The effort pa.id off, John Wtlliains, 
renowned fibn composer and then­
co11ductor of the Boston Pops, 
approved Ka.ska's score and scheduled 
it for a performa.I1ce. He later told 
Feldman, "This kid is wise beyond his 
yea.rs." Ka.ska began to work for the 
Boston Pops correctmg mistakes in 
the instrwnental parts and fixing 
arrangements for guest artists. As 
instructive as that experience was, 
Kaska feels that the most important 
lessons he lea.med working there 
came from spending so much time 
a.round a great orchestra. Attending 
nwnerous rehearsals taught him a 
great deal about mstrwnental balance 
and the expectations for those who 
write for the orchestra, Another perk 
was the cha.I1ce to strike up a friend­
ship with John Wtlliains, 

The connection with Wtlliains has 
been inspiring for Ka.ska, who ranks 
the maestro ainong the greatest living 
composers, "I still see John when he 
comes to Boston to conduct the 
orchestra, and I call him on the phone 
once in a while," Ka.ska said. "He 
stays very focused on his own music 
and generally doesn't teach or give 
lectures. I feel very fortunate to have 
worked with him." 

A notable release on Denouement 
Records is a project Ka.ska, Willia.ms, 
and Feldmai1 collaborated on featur­
ing the premieres ofWtllia.rnss &say 
fm' Strings and Trumpet Cmue1'to, and 
Ka.ska's A Long Way: Three Smigs and 
Harp Cmuerto. The disc was recorded 
with the London Symphony 
Orchestra with Feldman conductmg. 

While Ka.ska's duties at the label 
take time away from con1posing, the 
label is a great vehicle for him and 
other local co1nposers such as 
Associate Professor Louis Stewart a.I1d 
former Co1nposition Depa.rtn1e11t 
Cl1a.ir Jack Jarrett to get tl1eir n1usic 
heard. So far, the label l1as released 
five CDs, a.Ild 10 more orchestra pro­
jects a.re m tl1e works, as is a 11atio11al 
disnibution deal, 

Ka.ska's accessible, melodic style is 
011 target with listeners and perfo1111-
ers. He l1as received co1n11ussions for 
111ajor works fro111 Aim I-Iobson Pilot 

(harpist for tl1e Boston 
Syrnphony Orchestra) 
and the Eroica Trio. 
At tl1e 2001 pre1niere 
ofKaska's Iiiple 
Cm1certo for tl1e Eroica 
Trio with the Sa.int 
Louis Sympho11y 
Orchestra, the audi­
e11ce was so enthusias­
tic that it applauded 
after each movement. 

"A problem with 
classical music today," 
says Ka.ska. "is that a 
lot of older repertoire 
seems stale and ma.I1y Composer John WIiiiams (left) and Kevin Kaska '94 

contemporary com-
posers lose the audience with disso­
nance. New music is ha.rd to grasp for 
the average co11certgoer. I made the 
decision to write tonal, accessible 
music." 

Kaska has developed a personal 
style mat is readily appealing, yet 
has enough depili to satisfy "serious" 
music listeners, While Ka.ska says he 
has a "hunger" to get to Hollywood, 
he seems to have all a rising young 
composer could hope form Boston, 
In addition to commissions for new 

pieces and running his record label, 
Kaska, also conducts the 
Metropolitan Orchestra, "I have 
good work here, exciting develop­
ments at my label, and ties to 
London that I want to see tlrrough," 
he says. To date, over 40 orchestras 
have played his music. So while 
Kaska waits to see if me high road 
he's on will ultimately lead to 
Hollywood, the scenery he's 
glimpsed along the way has been 
quite satisfymg. 

Join the best staff in pro audio. 

tf Music . nal 
mypassien, 

a 
it's my 

Top audio professionals and leading 
studios rely on me to help them choose 
the best music technology equipmen o .. , 
their needs. I'm using my knowledge ano love 
of music and professional audio in a way 1 never 
would have imagined just a few~rs ago, 

It's time to turn your knowledge 
into a rewarding career! 

• Outstanding compensation 
• Excellent benefits including 401 K 

and health insurance 
• Dynamic, fast-paced environ 

Contact Kristine Haas, 
Sweetwater's Director 
of Human Resources, at 
1-800-222-4700, ext.1050. 

5335 Bass Road 
Fort Wayne, IN 46808 
FAX 260-432-8176 
sweetwater.com 
careers@sweetwater.com 
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rcL·e11tl~ t'l)111~)lctcll a l•'11rti~iea11 
tl)tlr ,111li ,1 ill lllUr tl1e l 11iteti 
St,1te, :111tl (:.111:1lla tl1is )'ear su~1-
flllrti11g tl1eir fiftl1 (:D, G1,1,•il)•. 

' -
\1s1t \\ \l"\l.l)tlrlali~1ie:ll'C.11et tor 
1111)rl' i 11 ttir111a tio11. 

D,111it-.i l'\g- :111tl laso11 Poss of 1 e,,, 
C • 

\ork Ci~- Cl)lllposetl 11i11sic tor the 
tl1e,1tric,1l trailer to _T ea11-Luc 
(;oliarti's fil111 111 P1,1ise of Loz•e 
(Elo,f!;C clc !'111110111·), and ,vorked for 
Ho,,·,1rd 'l1ore 011 tl1e sou1idu·ack 
to tl1e fil111 Tl1e Lo1·d of tl1e Ri11gs: 
Tl,e Tu•o Tou•c1:I'. 

Pia11ist/con1poser Alberto Bonacasa 
of .\lila1i, Ital)', pla)'S ,,>itl1 CeCe 
Rogers & Nuphunk, led by Ne,,, 
\'ork-based si1iger CeCe Rogers. 
Tl1e band has pla)•ed se,·eral ti1iies 
at :\u~trian jazz aiid rock festi,,als. 
For 1iiore on tl1e group, ,risit 
,, ,1 ,,·. us b-records. co 111. 

Piaii.ist/co111poser Zack Ferris of Sa11 
Francisco, C..\, has con1posed ii1 a 
1·arie~-of s~•les a11d has backed up 
artis~ such as Sonn\' Le\\>is a1id 
Letisi. He l1as just r~leased a ne\\' 

Wendy Roy '98 
, 
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J )r11111111cr SL\111 I ()()11;111 ()r N<irtl1 
J,',1,11i11, ,\ t \, ,1111l l1i, 1)r<>grc,,i, L' I·''' 
g·r1i111i tl1c l l11l) (lt.•;1tt11·i11g l)a11 
,\ l:ig--.1)· '1)'i, ,,1,<)Jll11i11c) lia, e i)ee11 
t1111ri11g e,tl'tisi,el) i11 1--:tir<lJle :111tl 
,, ill 1ila)' iii J:11ia11 :111tl ,\111eric:1 tl1is 
)'Car. '['lie g·r<itq1's tl1ir1I (:t), 'f,·11ckc1·, 

l1:is g~1 r11cre1I Jlt>si ti,•c re1-ic11's. 

(~t1it;1rist (:!iris Zali11lcitcr '99 <1f 
C:11i1briLlge, Ali-\, to11recl so11tliern 
(;er111:1n)' ,vitli liis jazz ba11d Tl1e 
(:l1ris Zal11ileiter c;rOll]) ,,,ith Be1i 
z,,,eri11 '97 Oil bass a1id l a1iiie 

• 

Clia1i '99 011 <lru1iis. Zali1ileiter 
also teacl1es guitar i11 
\ \Testborot1g·l1, 'f,,11.f\. Visit liis web­
site at''"' ,,.cl1riszal111leiter.co111. 

2000 

Si11ger/pianist Aruna Abra1i1s of 
Holl)"''ood, CA, rece1itly sig1ied a 
1iia11age1iient contract witl1 Blue 
A1etallic E11tertai1111ient Group a11cl 
is making l1er deb11t recording·. 

Tl1e Jerusalem Sympho11y 
Orchestra perfor11ied co1i1poser 
Ariel Blunientl1al's piece Rflbi11 011 
October 9, 2002. The ,:vork, ,vlucli 
,,,on ilie Chicago Sympho11y 
Orchestra conipositio1i con1peti­
tion for 2001, received rave revie,:vs 
i11 ilie Israeli 11ewspapers. 

Violinist Kip Jo11es of Dulutl1, 
MN, embarked on a year-long 
111otorcycle trip and solo violi11 
tour, playi11g various ve1iues across 
ilie COlUlU)'. 

'\Tocalist Julie A1ahe11clra1i of 
Toronto, Ca1iada, l1as prod11ced a 
four-so11g CD titled All of !v1e. She 
also has a website at ''"V\\'.julie111a­
liendran.coni tl1at posts lier bio, 
re,rie,:vs, a1id upco1i1ing gigs. 

2001 

Co11iposer H. Scott Salinas of 
Philadelphia, PA, \\'011 ilie grand 
prize in tlie Tur1ier Classic i\1o~ies 
Third Annual Young Film 
Composers Co111petition. He cre­
ated a 11e,,, score for ilie restored 

int (Jr1ty ,n ol1nrl u 

5. 1 Surround Mixing and Mastering 

Pro Tools HD 24bit/ 192K - Top of the 1,ne m,cs, pres and mon,tor,ng 
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I 1 260 Boylston I Boston I 

Adrion Hernandez • info@clear-perceptions.com 

p. 617.924.6100 f. 617.924.6125 www.clear-perceptions.com 

sile11t fil11i Ln11gh, Clow,1, L1111glJ 
(1928) starri11g Lon Cha11ey. 
Sali1ias recorded l1is score \\>iili a 
Los Angeles orchestra in 

ove111ber at ilie Todd-AO scori11g 
stage on ilie CBS studio lot. The 
fil1n aired iii ilie fall. Visit Ii.is \.veb­
site at \\T\V"\V.sali11asniusic.con1. 

Drumnier Josh Trager of 
Montreal, Quebec, Canada, has 
been touring \\>itl1 Frar1k i\1arii10 
ai1d i\1ahoga11y Rusl1 and appears 
on ilie group's foriliconu11g live 
CD. He recently retur11ed fr-0111 
playi11g with Marino, Jack Bruce, 
Gleim I-Iughes, a11d Uli Roili for 
tl1e Lege11ds of Rock UK tour. 

Darcie-Nicole Wicknick of 
Boston, MA, has a new website for 
l1er niusic-busi11ess-consulting 
compa1iy. Visit her website at 
'""'"''.askdarcie.co1n to lear11 n1ore. 

2002 

Percussio1ust/arra11ger Ana 
Norgaard of Bosto11, MA, founded 
Flava Productions a11d is ilie direc­
tor of tl1e Fla,,a Orchestra. She also 
teacl1es at Shady Hill School in 
Ca111bridge, MA. 

Composer San1 Bird of North 
Hollywood, CA, was com.mis-

sionecl to write a -+0-11iinutc danl·c 
score for the Than Da<> Dance 
Co1iipa1iy. The work pre1n1ere<I in 
Septe1i1ber 2002 a1id received great 
re,>iews iii the ,Vru• }01·k 'fi111es. 

Trumpeter/vocalist Christi11e 
Fawson of Bosto11, Mr\, completed 
her debut CD, Hnpp_11 Tt,lk. 
Professor Phil \Vilso1i penned the 
arrangenie11ts and pro<luced it. 
Visit www.christinefawso1i.coni for 
1nore i1iforn1ation. 

Christine Fawson '02 
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Albert Yolizortis : of Worcester, 
MA, died November 19, 2002, in a 
nursing home. He was 89. Born in 
Brockton, MA, he served in the U.S. 
Anny during WWII, and was 
awardc;d two Bronze Smr medals. A 
trumpeter, he studied at Berklee in 
the late 1940s. Working as a profes­
sional musician under the stage 
name of Al Youngman, he led his 
own band and backed such artists as 
the Lennon Sisters, Bobby Vmton, 
the Temptations, and the Four Tops. 
He also directed bands on cruise 
ships, and at state fairs. In his later 
years, he worked with numerous 
local ensembles, including the 
Worcester Symphony Orchestra. 

Trumpt!ter and big-band leader 
• died of lung cancer 

November 13, 2002, in Los Angeles. 
He was 72. Born in Benton Harbor, 
MI, Berry spent his early years trav­
eling with his parents, who were 
professional musicians. Before com­
ing to Berklee, he studied music at 
Cincinnati College of Music. Berry 
perfo11ncd with the big bands of 
Woody Herman and Maynard 
Ferguson before joining the Duke 
EIJi,,gtou band for a three-year stint 
in 1961. He later played with the 
'Thad Jones Mel Lewis orchestra and 
led his own New York Big Band. Iii. 
1965 he began playing in the band 
for the Merv Griffin Show and was 
featured fur 15 years. Iii. recent years, 
he served as director of the 
Monrerey Jau. Festivals jazzrP.duca­
tion program. In 1999, he received 
die · · · ed Al11mru1s Award 
fion1 Berldee. 

PeraJilSionist 
• of Ashland, MA, 

died December 26 at Metrowest 
Hospital in FrnminghaD\ MA. He 

anuary 4 at his 
49.Agui~t, 

di'tlfe 

Berkeley, and Lesley University in 
addition to studying music at 
Berklee. ~ pianist and composer, 
Cummings enjoyed introd11cing 
music and composition to children 
and had produced a CD of childrens 
songs as well as a childrens book and 
tape. During his illness, he produced 
a CD of original songs, chants, and 
prayers. At the time of his death, he 
was developing a theatrical show fea­
turing his healing music and 
thoughts on life and death. He is sur­
vived by his wife, Diane, and son, 
Kobi. 

: • of Asuncion, 
Paraguay, was stabbed to death in his 
home by two men who broke in to 
rob him on January 25. He was 50. 
Martinez was a well-regarded com­
poser and musician in his native 
Asuncion. 

Berklee's Director of Admissions 
ofNeedham, MA, died 

January 1 of cancer. She was 61. 
Ginn was born and raised in 
Dorchester, MA. She graduated from 
Girls Latin School and the 
University of Massachusetts at 
Amherst. Before joining Berklee four 
years ago, Ginn had worked as the 
director of admissions for Brandeis 
and Suffolk universities. "Marsha was 
probably one of the top admissions 
directors in the country,'' said Larry 
Bethune, Berklee's vice president for 
student affairs. ''She was a consum­
mate professional." Ginn leaves her 
husband, Edward, daughters CJairP. 
and Julie, and her son Geoffrey. 

president and 
chairman of the renowned Zildjian 
cymbal and drumstick company, died 
in his sleep December 26 at his 
home in Scottsdale, Arizona. He was 
81. Zildjian sat on Berklees board of 
overseers and was a longtime sup­
porter, trustee, and friend of Berklee. 
He created new product innovations 
for the Zildjian Company in 
response to the ever-changing needs 
of musicians and remained deeply 
invoh«!d in the operation of the com­
Mi until his de!lth. 
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Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
e-mail: returningstudents@berklee.edu 

Registration for boyh the Summer and Fall 
2003 semesters begins March 26 

Su1nmer classes begin May 27 
Fall classes begin September 8 

ALUM NOTES INFORMATION FORM 

FULL NAi\tE 

ADDRESS 

CITY • 
• STATE ZIP 

COUNTRY PHONE 

□ THIS IS A NE\,V ADDRESS YOUR INTERNET ADDRESS -----------

LAST YEAR YOU ATTENDED BERKLEE __ DID YOU RECEIVE A O DEGREE? 0 DIPLOi\IA? 

Please give details of the newsworthy 11tilesto11es that yo11 wo11ld like the Berklee 
c01n1n11nity to k1iow about. P1·i11t or type (zJSe a separate sheet if 11ecessa1y). Photos s11itable 
for pz,blication are welconze. 

-

□ SEND i\lE INFORi\lATION ON BEC01\IING A BF'RJ..:LEE CAREER NET\\'ORJ.'. AD\'ISER 

Please send thisfo1·111, alo11g with airy publicity, clippi11gs, photos, CDs, or itn11s oj·i11terest to: 
Berklee Today, Berklee College of 1\ lusic, 1140 Boylston Street, Boston, J\IA 02215-3693. 

E-mail address: rnsrnall@berklee.edu, Internet address:,, ,-,v.berklee.edu. 
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1)(1,c It 1, 11111 ,11 ,, 1tl1 tllL' 11tl1cr .111'-: ,\ lilt1111 l1a1l 
111 \l,L' 1l1c 111cLl1\1111 11f ,1c1rLI~ ,, l1ctl1cr ht·,, a, 11'Tit-
111g /11111,/t,,· I £i,-r 11r 111,1k111g 1111t his la11111lr:i· list; 
\ 

0L'l;1,11t1c1 l1.11l t11 11,1i11l l111tl1 for l1is I i·111ir a111I t<J 
1·,_1, er 1111 tl1c 1lirt) 111arks 1111 l,is fr1111t Lic1c1r." 
\ ',111gl1,111 \ \ 'illia111s!, 1111i11t is tl1at 11111sit· is pttrcl:i• 
11111s1c .11111 f11r l1i111, "tl1,1t is its great gl11r:i•-"1 

Sc,cr;1] ,·c,1rs ag-1.1, tl1ere ,,0.1s 111ucl1 i-.1lk abo11t 
• C 

"tl1e \ l11z:Jn F ffect," ,vhid1 t'011te11tls tl1at liste11-
ing t11 cla.·sit-..11 n111sic t'Oulcl !1eigl1ten one's i11tel­
lecn1al 1x1,1er.., e,·en if 01-u:i· te111por.1rily. Stuclies 
,, ere also rele,1se<l u1clic:.1ting mat cluld.ren cili11g 
111t1Sic le, ·011s ,u1d/or 11la:iii1g i.J1 tl1eir sd100I ba11d 
aclue,·eti better grades i.J1 oilier subjects. \ \Tllile 
SUL-11 meories 1na:i· be true, 111usic's u11porra.i1ce 
doesn't need to be justified by qua11ti~11.11g its col­
later.i..l be11efits. i\1usic 1nakii1g is justified by tl1e 
effect it has on mose ,,,ho pla)' wd liste11 to it. 
i\ Ian)' of us fon11all)' study, practice !1ou.rs a day, 
and sacrifice 111uch u1 a11 effort to develop me skill 
to create music tl1at l1as an effect on listeners. 

E,,en a111011g me acclam1ed masters, it is a rare 
mmg to discover 111usic mat is so exquisite mat it 
ahnost becomes illtoxicating. I J1ave listened to a 
lot of n1usic ill my life, but only a handful of 
artists has cast so deep a spell on me tl1at I felt 
compelled to seek out meir whole body of work. 
O,,er me years, two musicians mat have remamed 
high on 111y list of personal favorites are me previ­
ously n1entioned Ralph Vaughan Willian1S and 
Pat i\1eilien)'· \Vhile me two are worlds apart cul­
rurally and sC)ilisticaJJy, born have 111ade major 
contributions to me present and future of n1usic. 

Born illto a well-!1eeled British fanlily, ill 1872, 
Ralph \'augha11 \\Tillian1S studied music wim enu­
nent English irtstructors. He later stuclied compo­
sition u1 Berlin ,vim Max Brud1 wd ill Paris wiili 
i\1aurice Ravel. His ,,ast catalog contains nme 
syn1phonies and nun1erous oilier works large and 
sn1all. Brmded a n1usical consen,ative, he 
dedmed to embrace atonality, 12-tone tech­
niques, wd oilier meories mat attracted numer­
ous adherents during me 20m century. He rightly 
clall11ed mat mere was still much to say wim tonal 
materials wd proved it by creating a large body 
of conten1porary ,vork of enduring beauty. 

Perhaps better kno1\rn to readers of Berklee 
todll)1 is composer/guitarist Pat Memeny, mree 
generations further along me continumn from 
\'aughm \\TilliaJTis. As a baby boomer raised ill a 
n1odest home ill me 1idv.1esc, i\1emeny is a prod­
uct of AmeriCaJ1 jazz, popular, and oilier musical 
influences. Large!)' self-taught, he i a virtuoso on 
me mo t popular irtstrument of our tin1e. An 
ad,,enrurer ill his musical genre, Memeny has 
attr-acted a huge illternational audience and won 
14 Gramm)' Av.,ards. 

I first l1c,1r1I l),11 ,\ IL·tl1L'll\ 111 till' ,l1111111c1 111 
• 

I l)-(i ,, 11!1 11.1,,ist l;ll'll t>,1sl1>1·1t1s ,111tl 1lrl1111111c1 
• 

11(>11 ,\ l11sc, 11la) i11g 111\1,1c fr11111 \ lctl1c11) 's (!clit1t 
all1t1111, /,,~g/,1 :.;;~~-l,ifi·. l'tl 11c1cr l1c;1r1l .111) 1l1i11g 
like it a11tl ,1:1s l1<1<)kc1I i111111ctliatcl). I l111t1gl11 tl1e 
all1t1111, listc11etl t<1 it re11eatc1ll}', a11ll le,1r11ctl 111a11y 
<1f tl1c s1111gs. 

,\..~itle ti·o111 tl1c ,>irtuosic 11la)~11g, l was 111<1vetl 
b)' 1\ lctl1c11)''s l1igl1l)' Llc,,elc1pell a11ll ,,ivill l1ar-
111c>11ic voc·al)ula1y, a t111iqt1e a11tl llcfi11i11g elc111cnt 
oflus style. l-lt1bcrt Parry, a te;1cl1cr ofV.1ugl1a11 
\ \Tillian1s, t1sed to pore over tl1e assig,1111cn ts of 
!us co111position stt1cle11ts looki11g for "so111etl1i.J1g 
cl1aracteristic" evide11ce of a clistiJ1ctive 111t1sical 
voice. I l1ea1·cl 111uch mat was "cl1aracteristic" ill 
Meme11y's 111usic. Fro111 tl1at day fonvaJ·d, I have 
atte11ded lus concerrs a11d bot1ght 1nost of his 
record.i.J1gs. Like tl1e ripples mat 111ove out fron1 a 
sto11e cast illto a po11d, Metl1e11y's u1spiration rip­
pled outward, pro111ptiJ1g me to seriously study 
jazz. That led 111e to stra11ge aJ1d beat1tifu1 111usical 
Ja11ds irthabited by 111aJ1y oilier great artists. 

Several 111011ms after I first l1eard Memeny, a 
friend played for me an album of orchestra] music 
by Vaughan Willian1s mat contained his "Fantasia 
on a Tl1e111e by Thon1as Tallis," "The Lark 
Ascending," "Five Variants of 'Dives and 
Lazarus,"' and "Fantasia on Greensleeves." It 
happened agam. I sat mere overcome by me 
emotional depm wd ravishi11g beauty of me 
n1usic. After me record finished, I wai1ted to hear 
me whole mmg agam. The ne>..1: day, I got me 
album wd practically wore it ot1t. I have SillCe 
bought n1a11y record.u1gs ofVaughm Willian1s's 
1nusic, atte11ded performaJ1ces of his works, and 
studied !us life as well as !us scores. I was uutially 
affected by his "characteristic" use of n1odal har­
mony aJ1d me illflue11ce of folk n1elodies mat 
make so mwy of his pieces illStantly appealmg. 

This transfornung illtroduction to dassical 
1nusic presented a view of ai1omer g·orgeous 
n1usical vista and n1otivated me to stud)' mat 
genre formally. The ripple effect uutiated by tlus 
great composer has been far-reaching for n1e. 

As we develop as musicians, we are often 
motivated by me greats. Almough mm)' earnest!)' 
try, few ever enter me pai1meo11 of n1usical giaJ1ts 
where mose like Metl1eny and Vaughan Willian1s 
,vi!J live on. Nevertheless, our perso11al contribu­
tions to music are m1porta11t on n1a11y levels. 

Last fall, while worku1g on tlus issue's cover 
story featuring Pat Memeny Group d.runm1er 
Antonio Sanchez, I had several conversations ,vim 
A.t1tonio wd a few wim Pat. As I watched mem 
play togemer at me Schubert Theater m New 
Haven, Connecticut, once agau1 I was awestruck 
by me breadtl1 a11~ depili of me n1usic iliat 
Memeny, Lyle Mays, and con1pa11y created. 
Probably not unlike many who attend me group's 
shows, I sat ill me audience realizing mat only ill 
my dreams would I play ilie guitar so brilliantly 

<ir L111111)(>'L s111l11ltLt1I\ .,tit·< 1111g 11111,1< 
\ \ l11lc 111 '\,L',\ 11.,, ·11, I 111111111 .1 tr>ll\ 1>1 

\',tl1gl1,111 \ \'ill1.1111,'s ll<K>k Vt/lifll/11/ it,,,,, 1111,/ 

()tl1c1 1,:,,,0•1 111 .1 t1,e1l ll<l<1k,111rc It gavt 111t· Jl<. r 
s1>et·tive 1111 tl1c ,;1l11c cit l..1111,\11 ,111<111nk11c1\\<11 fig 
tire, 111 1J1c 111t1s1L· tc1111111t1111ty. 111 tl1c Lh,111t1 r 
title1l "\lal111g 'r'c111r ( lw11 \tl11s1c," \',111gh.111 
\ \'illia111s states tl1al tl1c1se c1f ,111 sk1ll levels 11111st 
partici11atc le> 11e171ett1.1tc .in .,rt f<1n11. I le re1l<..,1t.., 
me 01)i11i()n ()f fcllc>W Hriti ... 11 eCJlllJ)(ISCf ( ;lJ',[,IV 

l lol'it: "[fa mi11g , ... W()rffi (!()Ing at ,111, It IS w11nh 
(loi11g batlly." Vat1gha11 \ Villia111., ,11;ree.,, l1t1t a<l1l, 
tl1e c-avcat tl1at tlus "clc>ing" n1tL',t Ix: "J .,,ncere 
attc1111Jt towai·d.s sclf-c:-q1rci,si1i11."' 

I-le goes on to say mat, i11 c . .,enc ·, tl1e great 
virtuosi of any age fon11 me tJinnat·le ()f me lllllSI 
cal pyra111id, but meir Sl.lCCCSS()r', will C()ITIC fr<1m 
me great nw11ber of those h()llC.',tly mak111g mcir 
OWl1 n1usic. He (lescribcs mc1n as me "general 
practitio11ers of our art, con1petcnt aJ1ll cnilill.,ias­
tic ... me 1nusica] salt of me earth, a grL-at an11y 
of hun1ble music makers." o 111atter how hwn­
ble our 1nusic n1ay sow1d 11ext to mat of me 
greats, it is vitally irnpoffimt mat we continue to 
1nake it. Those wl10 do forn1 me foundations of 
me pyrwud, sustamrng tl1ose above me1n at me 
pmnacle md ill me process, receivmg strengm 
and illspiration fro111 mem. So1ne ainong me 
rmks of young n1usic n1akers will ultin1ately take 
me torch from me hands of meir elders.3 

ContiJ1ue to enjoy wd learn fron1 me greats 
and don't fee] envy or be overwhehned by meir 
gifts. We should keep on practicmg aJ1d composillg 
even when it beco111es clear mat a spectacular 
career will not be our destiny. vVe are all vital parts 
of me pyra.inid, and me efforts of every sillcere 
music maker have meir effect. At very least, our 
labor gives us personal spiritual nourishme11t; but, 
according to Vaugha11 Willia111S, born me hun1blest 
wd highest joill m me service of music. J 

I. Ralph Vaughan \ \'illia1ns, , ational ,\,/,,sic and Other 
&:,nys, (Ne,v York: Oxford Unjversicy Press, 1987), p. 205. 
2. Ibid, p. 238. 
3. Ibid. 

Mark Sr11all '73 is edit01· ofBerklee today 



Berklee Press Presents 
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HEN j MUSIC I WORKs·· 

These 30- to 90- minute DVD 

sessions are a great way to keep 

ring, stay creative, and build your career 

1gh exposure to the energy and expertise of 

ssful professionals. Based on interviews, lessons 

)erformances, these sessions let you see and 

Take your music career further with new 

books and DVDs from Berklee Press. Set up 

a home recording studio. Master the latest • 

;~,~:::~~(,:::software. Strengthen your performance chops. You'll find all the tools you 
·~~~~-x::-. --H❖ ... ,m ... ,•.• . .-._.,v~, o,• ........ 
· ,~;,,:.(leed right here, written by Berklee faculty and alumni Gust like you). 

•i:::.: :_:, 

Basic Afro-Cuban 
Rhythms 
By Ricardo Monzon 
Learn the classic rhythms of 
Afro-Cuban music with master 
percussionist and Berklee 
professor Ricardo Monz6n. 

Shred Metal 
Chop Builder 
By Joe Stump 
Take your hard rock chops 
into the stratosphere with 
Berklee professor and 
world-renowned guitarist 
Joe "Shred Lord" Stump. 

BUILDING 
YOUR MUSIC 

CAREER 
, ...... 
David Rosenthal 

Building Your 
Music Career 
By David Rosenthal 
Get detailed, practical advice 
on how to network, adapt to 
different musical settings, and 
take full advantage of business 
opportunities as they arise. 
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Beginning 
Improvisation: 
Motivic Development 
By Ed Tomassi 
Berklee professor Tomassi 
demonstrates techniques for 
creating graceful solos from a 
two-, three- or four-note riff or 
motive and shows how to add 
depth and variety by stringing 
several m6tives together. 

_,S:..,1.::.9:.:. 9c::5c_ __ __cl.::cS.::cB:..:Nc._: .::.0__,-8:..:7__,6.::.3.::.9...c-0:..:3:..:2~-7~_) 

Rockin' Grooves 
By Danny Morris 
Master the techniques to 
help you anchor your band 
with a solid foundation of 
bass lines, chord progres­
sions and rhythmic and 
harmonic variations. 

-•~S_19_._9_5 _____ 1S_B_N_:_0_-8_7_6_3_9_-_0_37_---'8~_) 

k $19.95 

k/CD $19.95 

Mix Masters 
Platinum Engineers Reveal 
Their Secrets for Success 
By Maureen Droney 
A collection of 27 interviews with 
platinum engineers .You'll find 
practical and informative behind­
the-scenes, behind-the-glass 
insight into the art of mixing by 
the industry's most in-demand 
engineers across all genres-pop, 
rock, country, classical, and film. 

ISBN: 0-87639-019-X -~) 

Rudiment Grooves 
for the Drum Set 
By Rick Considine 
Apply basic rudiments to all styles 
of music with SO demonstrated 
grooves and a play- a- long CD. 
Easily create great-sounding drum 
grooves, fills, and solos. 

ISBN: 0-87639-009-2 j 

VIDEO $19.95 

--

!Book/CD $24.95 

[Book/CD S29.95 

Modal Voicing 
Techniques 
By Rick Peckham 
Berklee professor Rick Peckham, 
internationally known jazz 
guitarist, composer, and writer, 
will show you how to extend 
your capabilities by integrating a 
variety of new voicings and 
articulations into your playing. 

Turntable Technique: 
The Art of the DJ 
By Stephen Webber 
Learn everything from basic 
equipment set-up, beat matching, 
and creative mixing skills to 
scratching techniques like cutting, 
stabs, crabs, flares and more. 

ISBN: 0-87639-038-6 
ISBN:0-87639-039-4 

The Songwriter's 
Workshop: Melody 
By Jimmy Kachulis 
An easy-to-follow guide 
designed for songwriters of 
all levels. Learn to generate 
hundreds of ideas for lyrics, 
compose melodies over any 
chord change, build unique 
melodies, and permanently 
beat writer's block! 

ISBN: 0-634-02659-3 ) 

, Brazilian Rhythms for 
Drum Set and 
Percussion 
By Alberto Netto 
Drummers around the world are 
incorporating these rhythms into 
their music. Learn how to play the 
most popular and influential 
Brazilian rhythms on both tradi­
tional percussion instruments and 
the drum set. 

ISBN: 0-634-02143-5 _) 

Vocal Practice for 
Performance 
By Donna McElroy 
Learn to use the whole body to 
become the best singer you can 
be. Includes demonstrations on 
how to use different muscle 
groups and simple everyday 
exercises to increase vocal 
strength and endurance. 

Jim Kelly's Guitar 
Workshop 

Improve your playing by studying 
and emulating the techniques of 
great players, like Jeff Beck, 
Stevie Ray Vaughn, Pat Metheny 
and more. 

VHS VIDEO $19.95 ISBN: 0-634-00548-0 
• 

Arranging for Large 
Jazz Ensemble 
By Ken Pullig and 
Dick Lowell 
Learn the same jazz ensemble 
arranging techniques taught by 
renowned Berklee College of 
Music faculty. Applicable to all 
styles, from big band to jazz to 
hip-hop to ska. 

ISBN:0-634-03656-4 ) 

Preparing for 
Your Concert 
By Joanne Brackeen 
Learn routines and exercises to 
get you physically and mentally 
primed to walk out on stage. 

,.,,I OVU=:::..:eS'..!1 ::.9 ,:.:,9c:,:5 ___ ~1 S:c.,B::.:.N.:.:=.::.0-_:8:_:7..::6.::;3=-9--=0=-3.::.6--"-X.,___) 

I Book $29.95 

Reharmonization 
Techniques 
By Randy Felts 
Whether you write for film 
scores, direct a band or choir, 
or play solo piano or guitar, 
you will find simple techniques 
to update songs and create 
new arrangements. 

ISBN: 0-634-0158S-O 

(.-- BERKLEE BESTSELLERS 

[Book/CD $34.95 

Producing in the Home 
Studio with Pro Tools: 
Revised Edition 
By David Franz 

~ This comprehensive home-studio 
guide will help you create the high­
est-quality recordings by honing your 
production skills and engineering 
techniques. CD-ROM includes Pro­
Tools FREE and examples of Pro Tools 
sessions with audio and MIDI files. 

ISBN: 0-634-03221-6 (Book/CD $59.95 

Finale°': An Easy Guid• 
to Music Notation 
By Thomas E. Rudolph ar 
Vincent A. Leonard, Jr. 
The indispensable resource for 
learning to use this most powerf, 
,nusic notation software progran 
Master all of Finale's capabilities 
with step•by-step instructions. 
Compatible for both Macintosh 
and Windows. 

ISBN: 0-634-01666-0 



Tt1l Worlc1'c; Lc,ic11r1<1 
lr1tt rr1lit1or1c.il Sor1~1wr1t1r1~1 

Corl 1r)et 1t1or1 

ompetition 

• 

• 
Name: 

Address: 

City/State/Zip /Country: 

Phone: E-mail !if any): 

Song Title: 

Payment type !check one): ) VISA 

Card number: 

) Mastercard 

Expiration: 

) Check/Money Order 

Signature: 

Make your check or money order for USS30.oo payable lo: USA Songwriting Competition 

Check One Category Only 

) Pop ) Rock/Alternative ) Country ) R&B ) Gospel/Inspirational ) Folk ) Latin .) Instrumental 

) Jazz ) Hip-Hop/Rap ) Children ) World ) Dance ) Novelty/Comedy ) Lyrics Only 

Collaborators/Band name !if any): 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: REFERENCE # BK2 

Mail all entries to: USA Songwriting Competition, 4331 N. Federal Highway, Suite 403A, Ft. Lauderdale, FL 33308, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rul6 & Regulations: 

Each entry must include (a) Completed entry form (or photocopy) All 

s,gnatures must be original (b) Audio Cassette(s) or CD contammg 1 song 

onh S minutes or less m length L)ncs Onl) category do not require audio 

cassette or CD (c) L~nc sheet {please include English translation 1f applicable) 

l)r•cs are n ,1 reqwred for 1ns1rumental category (d) Check or money order 

for US S3( I(; US currenC) onJ)) If paying by credit card. US S30.oow1U be 
:harged t, ,our account All entnes must be postmarked by May 30, 2003. 

'" A.I song~ submitted must be ong1nal 
Contestants may enter as many songs in as many categories as desired 

but each entry requires a separate cassette or CD, entry fonn, lyric sheet and 

entry fee. One :hec\o: for multiple entries/categories 1s permitted Entry fee 

1i , -refundable USA Songwriting Compet1l1on is not responsible for late, 

.,,1st or damaged, misdirected postage due, stolen or misappropriated entnes. 

For more information visit: 
www.songwriting.net 

4 This competition 1s open to all amateur and professional songwriters 

and anyone regardless of nationality or ong1n. Employees of USA Songwntmg 

Compet1t1on, thetr families, subs1d1aries and affiliates are not eligible 

Cassettes, CDs and lyrics will not be returned. 

5-Winners will be chosen by a Blue Ribbon judging Committee compnsed 

of music industry professionals including A&.R managers from record 

labels. publishers and producers Songs are Judged equally on ongmality, 

lyrics. melody and compos1t1on Songs may be in any language. Qualit) of 

performance and production will not be considered Prizes will be awarded 

1omtly to al! authors of any song 01v1s1on of prizes 1s respons1b11Jty of 

winners The winners release sponsors from all hab1lity regarding pnzes 
won Ta,es are wmners· respons1b1hty. Entrants and their collaborators ....,,II 

retain full nghts to all work submitted for the compet1t1on 

6. Wmners will be notified by mail and must sign and return an affidavit 

BORDERS® 

-

Platinum .SponJor 

Platlnum Spon.sor 

1~1-soNIC FOUN-DRV' i 
~--- -------

rr◄ NNECTION ., 

flectronic Musician 

G steinberg 

ASN 

audio-technica. .....----, 
Superdups 
~ 

PLEASE MAKE C OF 
APPLICATION FOAM TO S 
MORE ENTRIES! ENT£A AS OFfU◄ 

AS YOU LIKE IN AS MANY 
CATEGORIES AS YOU WISH! 

confirming that wmner's song is ong1nal and he 

nghts to the song Failure to s,gn and return the • th n 

30 days will result 1n 1mmed1ate d1squal1fi.:at1on 

alternative winner w1U be selected. Entry constitul penntSSiOII 

to use winners nJmes, likeness and v01ces for future pub tty 

and ad .. ert1smg purposes '4-ithoot additional co pen 

Wmners will be determined by No ... ember 14th. 

which each entrant will rece1"e a wmners hst by 
7 Prizes Overall Grlnd Prize wmner w11I re<.e1'tf l.J'SS~ XlO 

worth of cash. merchandise and s,,....1ces OverJ. 2nd Pr,ze 

wmner will receive S7 .ooo YtrOrth of cash and mttch.i.nd se 

Overall 3rd Pnze winner will receive Ss.8oo worth of ca ,Mt 
merchandise 1st Prize \lwmners 1n each of the 15 categories 

will receive S2,ooo worth of cash and mercha,.d se 

Honorable Mention winners will each 1ece1..-e Q1,t1 S JOO ,.ortt, 

of merchandise PLEASE WRITE OR PRINT C ARLY ANO 

NEATLY 


