


f 
• :: 

t 
l 
f • 

• •• 

1t ,.,,., ... He 1 J ... , 

lnfomwtaon for F4Nlly 

B..-kl•• Authort 

te..-,..,. 't'ovr f••rbooU 0~ 

Ptom011on, •nd Spea•I Ev«11~ 

M«ch•nch• 

k.rtfe:e coue.oe ot uu1ac &ookrtore 

..... e 

Berklee College of Music 

2001 Uarn & Noble oll q 
Boo 10, In 



p.3 

K ' 
a z 
a 
A ~, 

p. 20 

p.10 

• 

GnuteJ_la 

\._ 

' p.14 
' ') 

' 

' I 
~ 

I 

Counterpoint 
• 

• 

E 
• 

Original melody 

EDITORIAL BOARD 

Rob Hayes Assistant Vice President for Public Information 
Stephen Croes Dean, Music Technology Division 
Matt Marvugllo '74 Dean, Professional Performance Division 
Lawrence McClellan Jr. Dean, Professional Education Division 
Joseph Smith '75 Dean, Professional Writing Division 

OFFICE Of INSTITUTIONAL ADVANCEMENT 

David McKay Vice President for Institutional Advancement 
Marjorie O'Malley Assistant Vice President for Institutional Advancement 
Rob Hayes Assistant Vice President for Public Information 
Toni Ballard Publicist 
Steven George Director of the Annual Fund 
Sarah Godcher Murphy Publicist 
Peter Gordon '7B Director of the Berklee Center in Los Angeles 
Chlka Okamoto '87 Director of Stewardship 
Adam Olenn Web Producer 
Adrian Ross '96 Director of Alumni Relations 
Emily Singer Publicist 
Beverly Tryon '82 Director of Corporate Relations 

As the alumni-oriented music magazine of Berklee College of Music, 
Berklee today is dedicated to informing, enriching, and serving the 
extended Berklee community. By sharing information of benefit to 
alumni about college matters, music industry issues and events, 
alumni activities and accomplishments, and musical topics of interest, 
Berklee today serves as both a valuable forum for our family 
throughout the world and an important source of commentary on 
contemporary music. 

Berklee today (ISSN 1052·3839) is published three times a year by Berklee College 
of Music's Office of Institutional Advancement. All contents © 2002 by 

Berklee College of Music. Send all address changes, press releases, letters to the 
editor, and advertising Inquiries to Berklee today, Berklee College of Music, 1140 
Boylston Street, Boston, MA 02215-3693, (617) 747-2325, msmall@berklee.edu. Alumni 

are Invited to send In details of activities suitable for coverage, Unsolicited submls· 
slons are accepted. 

Berklee 
COLLEGE OP MUSI 

• 

Fa 11 2002 

Berklee's"Ne,v Sig11atl1re 
~ 

' 

oerkleen1usic.co1n, 

• OiN· iT HiE· F.J\ S,li iTi RACK 
fl'lie"platinun1-silling !Janel Train Has pullecl into tl1e station 
\vii-11 l{ob Hotchkiss '82 and Charlie Colin '88 alJo,1rd. 
l~l' 1vJiti·k1S11ta!l '7 3 

fact tnat tnusic J)ira9': 

• • 

--

11/lcGah 

A Pztblicatio1z of the Office of l1istitutional Advancement 

VISIT US@: • 
• 

www.berklee.edu/bt/ 

EDITOR: 
Mark Small '73 

CONTRIBUTORS: 
Peter Alhadeff, Toni Ballard, Willian1 Brady, 
Gary Burton, Peter Gordon, Caz McChrystal, 
Thomas J. McGah, Dan Moretti, Adrian Ross, 
Bruce Spena 

COVER PHOTO: 
Lisa Ada1ns 

GRAPHICS CONSULTANT: 
Robert Torres 

COPY EDITOR: 
Laure11 Horwitz 

• 

FALL 2002, VOLUME 14 NUMBER> 



2 

Our New ignature 

J l,111 \It Jlll'St'llt ll\11 tlltS {11 tilt l\1>1111 ls Lll{lt,11 
t,1,,1111,,11!.( ltl'lllS\lt,,,, I 1111 1111i1L'tllllt·!.(1S 
111,(1'1\, ll,1klt·t·1l,·1,l,,,,L,l l11111t,111.1t11111.il 1L'Jlll 
I 111,,11 tilt 1,,,1 Jlllt'L t,, ll'lll\l' .1 Jll lttlt,ll t·,111 
t 1111111 111 111\ISIL ,1111I 1,, 1lt·1t·hi111.1l11.1l1lt· L'.lll'L'I 
tllll{.ltls \\ lttll 1\t' 11l,11111t1l l{t·1\..I 'L'S ftlll11L' 1111 
tilt \L'.\1', ~()()() '()()\, ,l tllllllll<l11 tilt'lllt' {11 l'll1L'l'!!L' 
11.1, tl1.11 \l\11 l'L'Jlll(,lll\111 ,l1,,1il,l lit· 111\ll"L' \\ 1,lt·l1 
\..11,,1111. 1111, lt·1l t11 .1 ,1r.1tt'!.(11· 1111t1,1111t' 111 

' 
111t·rt\1st', 1,1l11!1t, I, 1r tl1c t·11llcl(t' .1111! 11, 1111,,11111. 

' 
111 tilt' ,11r111g 2(1(12 1,,11t' 11f Ht'1f.,/cc to,l,11•, I 

,, r,11c ,1l11111t tl1c l1t'llt'ht>, ,1f 11,111\t' rt·t·11!.(11i111111 ,111tl 
' 

,11111111,1r11t•1l 1111r ,, 11r\.. 1111 tl1is i11iti;1ti1 L'. Si11t·c tl1at 
t1111t', 11t· l1.1,c l1t·c1111tir\..i11g 111tl1 Sicgclg:1\c, a 
, 'c11 'i11r\..-l1,1se1I t·111111111111it':.1tit111s fir111, Ill l1cl1111s 
,lc,·cl,111 ;J 1111siri1111i11g st:.1te111e11t t11 s11111111rt 011r 
e11,1I 11f e1·c,1ter ret'Og11iri1111 ,111d 1--isil1ilit1·. 
C' C' ... • 

l-l.1111 tl1111 e 1lefi11e t111ia,· ,,·!,at is esse11tial 
• 

,1l11111t l)crklee i11 ,1 ,,·a,· tl1at is 1u1tiersr-.111ti,1ble, 
• 

cretlil1le, 111e11101':.1l1le, a11d s11pporti1•e of 011r l011g
ten11 g11als? :\.ft-er i11te1,-ie11111g 111,111}' 111en1bers of 
011r co11u11wu~· .u1d researclu11g our lusto1)', 
'iegelg.1\e ,irti.culared Berklee's wuque positio11 iJ1 
ilie ,,·orlti as follo11'S. 

Berklee 11~1s fo1mded on nvo re1•olution,u-v 
• 

ideas: that 111usicianslup could be taught tlu·ougl1 
tl1e 111usic of tl1e rune; ;U1d that our students 11eed 
prJcticaJ, professio11al skills for successful, sus
tun3ble 111usic careers. \\'hi.le our bedrock phi
losoph)· ha 11ot cl1;U1ged, the n1usic around us l1as 
,md requires mat ,ve e,·ol,·e ,,<itl1 it. 

For 01'er l1alf a cei1run1, 11•e'11e demonstrated 
' 

our co11unin11ent to tlus approach by 1vl1ole-
hearred1)· embrJcing ch,u1ge. \\Te adapt our c1rr
riculUJ11 to n1ake it 111ore rele,•ant, upgrade our 
technolog\', and attract di1•erse students 111l10 

c. 

reflect me 111ultiplicit)1 of influences in today's 
n1usic. \ \'e prepare our students for a lifetime of 
professional md perso11al gro,,'th through the 
smd)· of the arts, sciences, ai1d hUJnaruties. And 
,,·e ,rre de1·elopu1g ne,1' initiati,•es to reach ai1d 
influence an e,,er-1,,idenu1g audie11ce. 

i\ lore thai1 a college, Berklee has beco111e the 
,vorld's singular learrung lab for the music of 
toda,·-and ton1orro,v. \\'e are a nucrocosn1 of 

' 

me music ,,·orld, reflecting me interplay benveen 
music and culture; ai1 en1,irorune11t ,,,here aspir
ing music professionals learn ho,,• to integrate 
ne,,· ideas, adapt to changing 1nusical genres, ai1d 
sho,,·case their distinctive skiUs u1 an e,,ol1'lllg 
conunuru~·-\ \'e are at me center of a ,,,idenii1g 
11et11·ork of indusll)· professio11als ,,,ho use meir 
openness, 1irtuosit:)·, and ,,ers-atilit:)' to take music 
in surprising ne11· directions. 
I hope )'OU find tlus description of Berklee as 

po,,·erful as I do. To 1--isuall)' support it, "''e are 
illtroducillg tl,e ne,,, Berklee signature (see below) 
ne:1.1: spring. \\'e ,,ill use it and ilie Siegelgale 
~raten1ent to shape a comrnwucati.011s plan tl1at 
,,,j]] help us aclue,·e greater recognition for 
Berklee. \ \'e hope it ,,-ill lead to ,veil-deserved 
support for ilie college and position us as a n1ore 
po,,·erful ad,·ocate for conten1porary n1usic. 

Berklee 
college o 

tnHSlC 

< )1tr thl· 11,1 t i11) 1r., 11r11l11l1I 111 11111 t 
l,1111111.11 ti 111rt• cit tl1 Iler kl l lt111111 111 11 11 
c111r 111,1111 l1111l1l1ng ,1t 114\l B,, 1-.tc,n Str t 

\1111·e 1l1t· I 11(1(ls, 1l1is l1111l1l111g 11,1, l1c1\tSl'1l l1c1tl1 
,lt .11lt•11111 .11111 .1,l111i111,tr.1t1, c 11tl1t cs ,11111 t.1c1l1-
t1t·s, .11111 1111 ,l t1111e, t'\e11 llt·r \..lee: ,1111lc111,. It 
11ses 11,1,t· t·l1,111gt•1l ,11111 e,11l,e1I 11,er tl1e }C,1rs, 
.1111I tl1,1t e111l11t111111s l'«111111111i11g t111l,I} \.\ttl1 tl1c 
l'(llll]llet11111 11f SC\ er.ii sig-111ftl·;1111 Cl)llSIT\llll1)11 

• 11r111ects. 
Rcce11tl) t·1111111lete1I is till' re11<1\,ltt11n 11f tl1c 

first fl11<1r. l'he 1;1,11iliar "cl1r<>t11c-a111l-11i11k 
l;c1r111ica" l<111k is gone, replaced 1,1,itl1 f'inisl1es 
that are 110th new a11d oltl. 'fl1e tloor J>la11 has 
ch.1ngecl sigi1ificantly, as has tl1e use of the 
space. · Bcrklee grows, our facilities 11,ust 
change to kee1) pace . 

d111ini trative services have been movetl 
away fro1n the first floor. The u.xiliary 
Services Offices and mailroo1n have been 
relocated to the newly renovated space at 168 
Massachusetts Avenue. And the old Licks 
Cafe has been eliminated and replaced with a 
food-service area attached directly to the stu
dent lou11ge. The student lounge itself has 
been transformed into a multifunction room 
that will n1eet a wide variety of uses from a 
lounge/coffee shop, to a formal reception 
space or to an overflow area to watch a recital 
hall concert on the new 61-inch video display. 

Most significantly, almost all of the reno
vated area has been converted illto new facili
ties for tl1e Bass Department. The Bass 
Department left its old space on the third 
floor to occupy rooms that have been fitted 
with modern and efficient lighting and cool
ing. Additionally, the wall construction was 
designed to provide higher levels of acoustical 
separation than were previously available any
where in the building. The Concert Office, 
which has always been on the first floor, has 
been moved to a new location on the side of a 
newly expanded central lobby. 

Change is really 11otlung new to this build
ing. Throughout its life, it has experienced 
nmnerous redesigns and changes m use and a 
fair n111nber of name changes too. The 1140 
Boylston Street buildi11g was originally 
desig,1ed by pron1inent Boston architect Arthur 
Bowditch ill 1901. Bowditch desig,1ed a nmn
ber of other important buildmgs ill the area, 
mclucling the Lenox and Essex hotels. In fact, 
tlus build.mg also started out as a hotel. In 1903 
it opened its doors as the Carlton Hotel, and 
was said to be a replica of the Carlton Hotel in 
London. Arom1d 1910, the Fritz fa111ily, owners 
of tl1e hotel, changed the name to the Fritz 
Carlton Hotel. 

In the 1940s, the build.mg was purchased by 
the United Sea111an's Service a11d operated as a 
club and residential hotel for American mer
chant n1armes. At that time, it was known as 
the Bostonian Hotel. In the 1960s the buildmg 
was purchased by Berklee. 

Of course the build.mg has been through 

1111111111 11,1 11 tlurtn th 8 ril 
I "''' ,111 th 11 th fr nt t 

I 1111 !ti 111 , I \'C'• on r,11.:t I th n 
r 1111J\ 11, 11111 n<> , I t r, r ,, tru t d 
111 ,,ra 111al 11,l,t, h ti t, n r ,111 ti 1n 1i 

111,I 11111 11 ,I 111 I '171)s•vtntll hr11111 nd 
I· ,1r111il 1, l111t at 111, h.1 11 n r tur11 ti ti 1 
t,1r111 ·r az • a111I th ,,r, 111 1 11la t c 1l1n 
1lesi~rnc1I 11) fl,,, 1l1tch ha l,c n r tor ,I 

,\s c,111 l1 • c (l ctc1l \\ 1th th r n11 • t11,n o 
,\11} I ()(l-yc.1r-11lcl l1111l1l111g, tht 11rc11cct pr 
t:tl its share ,,t terh111 .11 1l1tt1 11lt1 . I h r 
1111n1er<1us 11l11111l,111g a111I le: tr1c 1 l1n 10 
places ,inc w1111lJn 't c: flt:Ct thc1n. \nil th ,,l11 
structure rif the l1u1lcling 1 11f a t} le n11t 11 1I 
since al1<>Ut 1920. J-'11rtu11,1tel~, 1111r tal ntc,1 

' 
contractc1rs were al1lc t11 11\crc1,1n • all ,,f th c 
problc111s. \Ve were es1>cciall} luck} t•> lie al,I 
to retain the sen,ices ,,fa tn1ly skilled, ,,ld
world-style plaster rest,,rati,,n c11mp.1ny to 
refurbish the old plaster ceiling. 'I'he rest<>ra
tion is simpl}· breathtaking. This <>ltl-fushioned 
style contrasts beautifully v.ith the mmlem ceil
ing in the new n1ulti-purp<1se r()(>ffi, and visi
tors can now see the blencl of traditic,nal and 
contemporary influences in the college. 

And the changes to the building continue. 
With the relocation of the Bas Depat u11ent to 
the first floor, its old space on the third floor 
became available for new occupants. That 
turned out to be the solution to our problem of 
trying to accommodate the rapidly growing 
Voice Depa1 u11ent. Eleven offices were reno
vated and turned over to the Voice 
Deparur1ent, allowing that area to better serve 
its growing student clientele. 

There have been and will be other signifi
cant improvements to the buildmg; some are 
readily apparent, some less so. In recent years, 
a ramp was added to the building to make it 
wheelchair-accessible. As well, wheelchair
accessible restrooms have been built. Office 
areas have been remodeled to meet today's 
needs in such departments as Human 
Resources, Information Technology, the 
Performance Di,>ision, and the si.xth-floor 
executive offices of the President, Institutional 
Advancement, and the Provost. There have 
also been in1prove1nents to the heating, venti
lation, and cooling systems, and the telephone 
and data infrastructure has been completely 
replaced and n1odernized. This winter, we will 
begin the complete replacement of the build
ing's n1am elevator. 

Vice President of Administration and 
Fmance David Hornfischer said, "These old 
buildings designed as hotels present many chal
lenges for our twenty-first-century use. The 
recent changes at 1140 Boylston Street further 
n1ake tlus 'historic gem' a more effective pan 
of an ever-evolving Berklee." 

-Bruce Spena 
Director, Physical Plant 



Vanguard recording artist Patty Larkin receives Berklee's hon
orary doctor of music degree from President Lee Eliot Berk. 

Electronic musical instrument pioneer Bob Moog has the doctoral 
collar placed around his neck prior to receiving his Berklee degree. 

Moog Honored at Class of 2006 Welcome 

microphone to bestow an honorary doctor of 
music degree upo11 singer/songwriter and 
Berk.lee alumna Patty Larkin '74. He described 
Larkin's career highlights-11 Boston Music 
awards, topping the Triple-A radio cl1arts, a11d 
more. Berk also commented 011 Larkin's 1nusic, 
"Her songs tell a personal story ar1d testify to 
her being a keen observer of contemporary life 
in America." 

After accepting the degree, Larkin told the 
students, "You have the enviable task of being 
able to take the time out to learn and absorb 
from your teachers and all the people you see 
around you." She then quoted poet Staruey 

Natalie Stovall sang "Born to Fly," the title cut from Sarah 
Evans's breakthrough country CD of 2000. 

Kunitz, saying, "Be what you are, give what is 
yours to give, have style, dare." 

Introducing cl1e seco11d l1onoree, Preside11t 
Berk stated that elecn·onic 1nusical ir1strm11e11t 
pioneer Robert Moog l1as had greater ir11pact 
on the som1d of conte111porary music tha11 all)' 

recording artist. "Tl1e i11n·odt1ction of his first 
Moog syi1tl1esizer ir1 1964 created sl1ocbvaves 
m tl1e music world cl1at co11tinue to reso11ate," 
Berk said. "Smee cl1e11, syi1cl1esizers have 
toucl1ed 11early eve1y style a11d ge11re of 111usic 
and expanded tl1e sortie palette far beyo11d cl1e 
to11es of traditio11al i11sn·t1n1e11ts." 

After the concert, student musicians, Yo Team concert production staff, and honore< 
Larkin (center) and Moog (peering over Larkin's shoulder), gathered on the BPC stag 

Addressing the audience, Moog said, "I feel 
great gratitude that I am able to be part of the 
n1usic production process. v\'hat you do with 
our instrun1ents helps those of us who make 
then1 to be more hUJTian. I want to tharik you 
all for that." 

Next, 22 student musiciar1s (eight vocalists 
and l 4 ir1strm11entalists) presented a wide-rang
ing progra111 of pop, r&b, country, jazz, and 
show tunes. After openir1g ,vicl1 an instrm11e11t-al 
version of Ea11:h, Wmd, ar1d Fire's "Runnirl'," 
the bar1d played Jeffrey Osborne's hit "Stay ,vicl1 
Me To1ug·ht," a 111edley from T/1e Wiz, a11d Cole 
Porter's "Get Out ofTowr1." In tribute to Bob 
Moog, sir1ger Ada111 Moore and cl1e group 
played the 1970 E111erso11, Lake ar1d Palr11er 
classic "Luck), Mar1," co111plete with an e11.1:e11d
ed i\1ini i\1oog solo. As a n·ibute to Patty 
Larkin, Alicia Cl1a1npion ar1d co111p,u1y gave a 
lively re11ditio11 of Lar·ki11's song· "Tl1e Book 1'111 

ot Readi11g·." Before the sl10,v co11cluded, the 
band also played Billy Joel's "Ne,,, York State of 
i\1ir1d" a11d "Bor11 to Fl)," by counU")' si11ger 
Sa1·a Evans. For a11 e11core, e,,el")'OI1e can1e 
011stag·e for Stevie 'iV011der's "St1perstition." 
Tl1e a11die11ce applat1ded tl11111derously and the 
ligl1ts ,ve11t up, lea,,i11g· e11teri11g· stude11ts sa,1or
i11g· cl1eir first Be1·klee e11.verience. 
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I\ ill I I~ IL 1,l,111' 11,1·11 ,,,, .1111.IJtll 1(1 \I II IL 
l1111,h1111,111,, 1111111, 111 '(l(ll l)1tt111•1l11 
11, 1 r, ► 1111,I ,,I 1.-11v,h11111111 ,,111 ,,t 1l1L 111,,st s1 • 
) 111.1111 111 lllS 1111 I l '''" 'L' '' ,II fll \'SL 111 It l 1111 'ISII 

111 • IL 1111 IS 1111 ]>l,1111\L·1I ll'IIIL·1111111 111 '()()-! ,,I 
l'1 ·s11l1111 I l'I' I 111,111,·tl 11111 tl11· l'l<ILL'''''' 1111 
111, l11s s11L·L·c,s111 .,, tllL' 11L·,1 11rL·,11l1·11t ,,I llL'l lll'L' 
( 1>lltl!L' 1>f \\\lSll 

\ ·, tL·1l1t.111,111 1s tl11• 11r,,,.,,,s l1, ,, l11L·l1 ,111 111,11 
t11t11111 rL'l'l'l\ L'S L'l'lt1!i1-.1111 Ill lr11111 ,111 ,IL'l'l'l'l"t111g 

' 
l11111, tl1.1t I! 1, 11111·1-.1t111~ \\ 1111111 tilt' 1·,t.1l1h,l1t'{' 
.1111! ,l1'l·1•11tL'LI 111,tL'IILL'' 1>1 tl1.1t l1111l~. l'l11· 1111r1111,t' 
11t ,IL'L'rL·1!11,111,111 1, t111l1·tL'11111111' 111,11 .111 111st1t11t11111 
f1,1, ;I 1111,,11111, tfl,ll ll f1.1, tflt' l'l'\lllll'l'l'\ tll llll'l'l it, 
1111,s11111, tl1.1t I! 11.1, 1111•tl111,I, ,,r scft:.c, ,1!11.1ti1111, 
.1111! tl1at 1t 1--.1111·,1111111111· t11 li.1lfill it\ 111i,si1111. 111 
,111111, .11·1·r1·1!1t,1t11111 ,1-,s11rc, tl1,1t i11,titt1Li1111s l1a,•c 
tltt' ,tn11·t11rc, .1111i t'l.1111!1t11111s f(1r llttalit). "J'l1c 
.11·t·rc1!1t.1t11111 11r11c.·cs..s .1ls11 is l1cl11ti.il t11 i11stitt1ri1111s 
111 11--.111,1111111. ,1, B1•rllec 11rese11tl~· is ,,it!, tl1e 
11r11s11ect 11f till' 11r1·si,lc11t's rcrire111e11t. 

l3crllee's 111i.11ci11,1l ,1c.·cre1liti11g l101l)' is tl1e 
( '.11111111.i,-si,111 1111 l11stitt1tio11s 11f Hig·l1er Ed11catio11 

C 

((:11 lr'), ,,·l1icl1 is 11art 11f tl1e e,,, E11gla11d 
·s,x·iati1111 11f S,·1111111s a111i c:olleges L...r'"-'C). 

( )tl1er s11ec.·i,11ized ,1ccrec.liting bo,lies certi~, ow· 
,\ l11si1· &l11t-:1tio11 ;111d i\Iusic Tl1e1--.1p)' dep<m-
111e11ts, l111t c.1111· 111w1 accreditatio11 co111es fi·o111 tl1e 
NE\..<:;(:. \ \'e are reqwred to pro111U1e11tl)' displa)' 
our accre1-!it.1tio11 sc1n1s u1 011r college bulletu1. 

Tl1e l\TEASC acco111plisl1es acc1·editatio11 
tl1rougl1 a process of "peer re,rie,,1 " i11 ,,,1-tich a lris
iting teai11, co111posed of facult)', staff, and adi11U1-
istr.1to1 fro111 sii1ti1,1r i11stirutio11s, conducts a for-
111al site ,isit. The, •Jwn.uC lrisit to Berk.lee is 
scheduled for i\Iarcl1 30 tlu·ougl1 Ap1il 2, 2003. 

In preparatio11 for mese ,risits, all u1stirutions 
111ust prepare a self-srud)' tl1at respo11ds to tl1e 11 

tandards for Accreditation specified b)' me 

Riding tl1e ,,1a,1e of last )'ear's l-tigl1ly successful 
\ "me,·ard \ljbes debut concert, BR Creative and 

• 

Berklee, 11rim media spo1isor Jn::..zi:::, magazme, pre-
sented \ rtne}'ard \1bes '02 011 August I at me 
;\lartl,a 's \ "u1e)-ard PerforI11U1g Arts Center. A 
cro,,·d of o,·er 600 people of all ages e>...'Perienced ai1 
e.xtraorclina.n, n1usicaJ event, which mcluded head-

• 

liner.Toe Lo,,ai10, last year's sho1-v-stoppers, tro111-
bonist Phil \\"tlson and me Berklee Rai.t1bo111 Band 
,-\I.I-tars, plus Berklee alumna and Marma's 
\ "me)·.:trd na ti,·e Joanne Cassidy. 

:\ glorious, late-aft:en10011 boat ride from 
Faln1oum took alw1mi ai1d guests to a preshow 
receptio11. The concert kicked off 11rim 
smger/songt1Titer Joanne Cassidy, 1,vho is currently 
purswng her career m Ne,,, York Cit)'. Cassidy's 
comn1ancling set of origmal songs featured some 
badl.lp smgmg fron1 swi:>rise guest and fello111 
alunma Robu1 .\1cElhatte11, ,,,ho peru1ed one of me 
songs. Cassid)• closed ,1ritl, a n1ovit1g rendition of 
me Be-atle; tune ''Blackbird," joi.t1ed b)' alw1mus 
( 'Jct\ C()()l l>n guit.:U-. 

C 

Ii, hi, LLSuJl, anuahle fashio11, master of cere-
1nurues La,1TencL Bemw1e, ,ice president for sru-

l 1111 I \',( 1 IIL'l sl 1111!11,I 111( 11111, ~11\Llll 
• 

Ill' lllll(llll\,llltl s11,11l1,.111,111, l,11 (<11111111.11111 Ill 
1111 ,IIL',l' lts1,,I l1Ll,111. 

• I /1,,1011 .,,,,, ,,,117~11, I I )1)l·, ,1111 1111,,1,,11 
11,·tine us .11111 , tl l', L·r,.1 ll1 1111.11 I''< ll ,. s 
11,l\L' Ill' ll'llL'lll'II .111111q1,l.11L'1I 11111 llllSSlllll 
•l'l,11111111_1!, ,111,/ 1:,•,1/11,111011 Is 1l1l'tl' ,I S}\IL'lll tll 
c,1IIL'gl' 111111' 11l.11111111µ, 111111 1111,·s rt 11111 l 
\11,I, 11()\\ 1111 Ill' l111111 Ill' ,Ill' ,ll'l(lllllllr,h111g 

()\II g1,.1l,, .111,1111111 1111 Ill' 1111111(1\L'' 
•()1'1!,tllll:,1/1/III rl//1/ (;o,'t'l'//tl//(1', 111111 1\ (1111 

• 
111,111,1gL·111c11t .11·c1111111li,l1c,I? I, till' 11r1,1·1:ss 
cflcl'lll l'? 
•l'1TJ.(!,111JIIS ,111,/ 111.rt1·11ct1011, \ \'l1it·h 11r<11:,11·,1111, 
1!11 11 c 1,ff1:r? 1111,1 1111 11 e rt:1·ic,v :11111 
i11111r1,, l' tl1c111? l 11111· 1l<>es 11ur F,ll'Ltll)• ,ta} 
1111-1<1-tlate tl1r1111gl1 rescart·l1? l)<J ,vc a1lr11i1 
sru,lc11ts 1vl10 ,,,ill SLtcccctl a111l lJc11cl1t? 
•J<'r1c11/f),. 1\re 1111r F,1cLrll)• 1111alific1l i11 tl1c c<111-
tex1: of tl1c c<1llege's 111ission? 1\re tlicir 1v<1rk
i11g co11tlitio11s :1ppro1Jriate for effective 
teacl1u1g? 
•St11tle11t se11•ices. Are 0111· service a11cl atlr11U1-
ist1~1ti11e syste1ns s11pporti11g stt1dent success? 
Ho,v do ,ve ki101,1? 
•lilr1rt1)' n11tl i1,jif1111ntio111-eso111·ces. Are ow· 
leai11U1g resources SL1pportive of tlie etuTicL1-
l1u11 and of srude11t a11d facLtlty research 
11eeds? Are Berklee's technological resotrrces 
effective for mstJ'l.lction ai1d lean1U1g? 
• Pl1J1sicn/ 1·eso111·ces. Do ow· buildu1gs ai1d 
otl1er pl1ysical aspects support ow· 1nission? 
Ho,11 do ,ve address ai1d sol,,e tlie issues we 
encounter u1 ti-tis area? 
• Fi11n11cinl 1·es&111,es. Do 1ve have tlie neces
Slli)' resources to continue acluelring our 
11-tission? Ho1-v do we budget ai,d accow1t for 
e>..'J)e11ses? vVhat about fundraisu1g? 

dent affairs/dean of srudents, used me tune 
bet1veen acts to relay a bit of Berk.lee history to tl1e 
audie11ce. B11t me story \Vas told best by me musi
cians tl1emselves; four gei1erations ofBerklee musi
cians who \\'Owed me audience mat nig·l1t. 

Many ii1 tl1e audience attended last year's event 
and ,vere prepared for me sttu111U1g perfom1ance 
by Professor Plul Wilson and tl1e Berklee R1inbow 
All-Stars. Tnm1peter/vocalist Christine Fawson 
'02, wl10 perfom1ed last year, once again brought 
tl1e audience to its feet by alte111ating her ex'llber-ant 
smgu1g llrim thrilling tru111pet solos and n1asterful 
scatting. Anomer rerurnmg perfon11er, piarust 

Joe Lovano '72 solos with the Rainbow Band All-Stars 

•/
111/·/1 !,, l <111r \,~ ,,111 111tl,l1 1114111 1,, 11 

111,,,,,111111,1,. 11111 1illt1tLlll l,11 ,,111 I"" 
I" I ' 

•/111,~111) In 11l 1,1ll , 1111,111, , ,I,, 1, 
\111\l l,11 1 ,,.,,, ,,1 ,,h,,ILtll ',111<I L<lllljll(lC 
Ill s 11111>11 ,,, 11,1111,1. ,11111 "· 111,I 1,,,11111 111 
111·'1.111111 .111111,,11,11111 

I lit ,cll-,t111l1 11111,t .d,1111111111!1 ,111 ",,, 111111" 
,11111111,1r1 ✓ 111/! 1l1L t(1ll1·)!c\ .11 ( <ll1111l1,l11111111, ,111( 1 
11, LP,! ,1(1 rt·,111.1111>11, 1,11,1111111, 11111 ·111~t1r1111!1 
.111ll tllllLL'r11, I lie 111.11(>r ,,,tic, 1~L l1.11t· 1,lc11t1lic,I 
ll>111t·xt v1·,1r'... 11,11111cl1ul 1l1L .1t·L1>111111,"l.111,>11 ,,t 

• 

c11r,>ll111..:11t gr1,1\tl1, 1l1c 11,L ,,I 111,1r111t1(111.1l 1c1l1 
11<>1<>!:,'}' <>11 .11111 <>If 1,1111111,s f>,1rt1c.t1l.11 Iv 11,1111 rcg.1rll 
I<> <>t1r 11..:11, 13crllcc \lc<h,1 L111IL'.l\t1r, l111,111t:s, ,11111 
111,1rlct111g C()llCCl11S, <lrvcr,1t}, .11111, ,,r (()(If',·. 
11res1llcntial s11c.·ccss11111. !11 1:ffcll, tl11· cnt1rl ,elt
stt11ly 1)r<Jccss is 111tc11<lc1l l<> rcllcct (>11 tl1c J>.1,1 111 
s111111<>rt 11f j)lanning tl1c ti.1turc. 

Bef1>rc [Jrcsi1lt:11t Berk. rct1rcs 111 ~()(}+, h1, l.1,t 
official at't will l1c ttJ [)resent 1legrees .1n1l <lr1>l,>111.1s 
at tl1e 20(}+ c<>m111e11ce111ent cere111<111y. 'I l1e c,,I 
leges b1Jarcl c1f trustees is res1><1nsil>le f<1r the 
search ancl a1J1Joi11t1nent an,I sL1l1se<JL1e11t ,,ver.1ght 
of a new college presiclent. BecatLse 1t reprL...,e11ts 
me current state of tlie college-what we've ,l,,ne 
well ai1<l vvl1at we 11eec.l to work (Jn-tlie C!>llege's 
self-sru<ly will prolride a maj<Jr resource 1n me 
recruiting and u1temevlring pr<1cess. 'fhe cl1JCU
n1entation will conr,1in an up<late<l nussio11 state
n1ent to lead me u,stin1tion forward, an<l me 
trustees will have tlie benefit of me self-stucly an<I 
me new mission statement. The presi<lential 
search process, to be carried out dwing tlie 2003-
2004 academic year, will be designed to identify 
and hire a qualified successor. More specific mfor
mation on me search will be made available 
mrough a board-appomted spokesperso11. 

Manuko Wata11abe '02, a finalist ll1 me MontreLLX 
Jazz Festival Solo Piano Competition, dazzled me 
audience \\rim her con1positions and breakr1eck fin
gerwork. Wtlson's well-co11Structed tro1nbone solos 
delighted born me crowd and me band. 

Toppmg me bill \.Vas jazz saxopho11e giant,Joe 
Lovano '72, also first occup-ant ofBerklee' Gary 
Burto11 Chair mJazz Perfomiance. After me 
Rainbow All-Stars' set, Lovano jomed me ensem
ble to perform selections fron1 his Gr-ammy-win
nrng non et CD, 5 2nd Str-eet Themes, as well as new 
111aterial. It was apparent mat me band members, 
wearmg looks of awe each tune Lovano soloed, felt 
honored to play wit!, hi.in. He rerumed me favor, 
repeatedly sa)ring, "How about this band!" After 
his n1agni.6cent encore, backed solely by me 
rhythm section, a grateful audience leapt to its teer 
for a staI1cling ovation. 

A goal for executive producer and Berk.lee 
AssistaI1t Vice President for Srudent Affairs Steven 
Lipman has been to prolride a Berklee scholarship 
fund for desemng Marma's Vmeyard High School 
srudents. Proceeds fron1 this year's event l1elped 
toward mat end. To do11ate to this fw1d, contact 
Marjorie O'Malley at 617-7-+7-2569. 

- Toni Ballard 



• 

After 11early two years in developme11t, tl1e col
lege l1as law1cl1ed its Berkleemusic.com web-

. site. This ambitious 11ew offering provides 
alunuu opportwuties to take online courses, 
recoru1ect witl1 for1ner i11structors, and explore 
new music career directions. One of me best 
features of me site is tl1at it ca11 be accessed 
anytime fron1 anywhere-from home or fro1n 
me rC>ad, i11 me nuddle of me nigl1t after a gig. 

"Berkleen1usic.co1n 111ay turn out to be one 
of me most i1nportant tlungs Berklee l1as ever 
done to expand its reach and its accessibility," 
said Associate Vice President for Berklee Media 
Dave Kusek. "So many alumni have expressed a 
desire to return to Berklee to update ilieir 
skills, but feel it's not practical for iliem. Wiili 
Berkleemusic.co1n, it's all possible." 

The site features an online music school 
a11d a career-development center designed to 
help music professionals build successful 
careers. At Berkleemusic.com, musicia.ns ca.n 
post gigs, review industry-wide job listings, 
access career resources, and connect with oilier 
artists, performers, educators, and recording 
professionals worldwide. The online music 
school offers interactive courses in five learn
ing streams: music production, music business, 
music writing, music education, and perfor
mance. The courses are taught by Berklee 

Berkleel m 
where music works 

i11structors a11d ru11 from 3 to 12 weeks on a 
six-term cale11dar. 

The first course offerings cover sucl1 topics 
as ho1ne-studio production using ProTools™, 
1nusic 11otation usi11g Finale™, desktop music 
production, basic 1nusic ilieory, career develop
ment, music marketing·, self-promotion, MIDI 
sequencing, and lyric writing. Once iliey have 
me free Berkleemusic Passport™, alumni can 
access me new site at 
www.berkleemusic.com/aluml. Membership 
entitles users to me following benefits. 

•Access to the 11.et:work. Users can receive auto
mated e-mail messages alerting ilie1n to new job 
or gig postings mat match ilieir profile. Users 
get priority position at me top of all search
result lists. 

• Visibility. Users can create a personal or 
band web page on me Berkleemusic.com site 
containing bios, MP3s, images, reviews, and 
links mat are useful resources to potential 
employers, collaborators, and students. 

• 

• Resources. Tap exclusive Berkleemusic 
career resources such as sample contracts, 
interview and audition tips, info on who's hir
ing, a11d a 1ne1nber newsletter. 

• Discoit1its. The passport membersl1ip 
includes a $25 discount coupo11 good toward 
any Berkleemusic.com instructor-led online 
course duri11g their annual membership. 
Berkleemusic.com has also arranged to pro
vide all Berklee alumni wiili a Berklee Guitar 
Center discount card, which offers a host of 
Guitar Center be11efits, including product dis
cou11ts, money-back guarantees, price match
ing for a 45-day period, exclusive invitations 
to Guitar Center events, $50 off shipping in 
regions without local stores, and six-month, 
110 payment, no interest sales offers when pur
chasing with a Guitar Center credit card. 

The Berklee Alumni Office rece11tly 
mailed to all Berklee alum11i a letter that con
tains ilieir personal password and user name 
to allow them access to the site. Those with 
questions about the Berkleemusic Passport™ 
should call (617) 747-2556. 

Berkleemusic.com is a product of Berklee's 
newest department, Berklee Merua. Serving as an 
idea factory for new college online initiatives, 
Berklee Merua manages Berkleemusic.com and 
Berklee Press, the college's publishing am1. 
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Musical Instrument Co. Inc . 

Visit us on the World Wide Web at 
www.rayburnmusic.com 
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• r music.com 
Be leemusic is the new 

nytime, anywhere online 
destination where musicians 
can find jobs and gigs, study 
with Berklee professors and 
network with other music 
industry professionals. 

nline music school 
Choose from 5 learning streams: 
Production, Music Business, 
Writing, Education and 
Performance. Designed for 

educators and mus1c1ans, • • 

working professionals, courses 
run from 3 to12 weeks on a 
six-semester annual calendar. 
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Music career cen r 
This on line crossroads is a 24 by 7 
home for monitoring industry 
buzz, managing personal and 
professional contacts, finding 
jobs and gigs, accessing career 
development tools and 

• networkin g w ith like- m, 
individ u als worldwide. 
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Berklee's Helping Hands 

Theodore R. and Vivian M. Johnson Invest in 
Berklee City Music 

The Theodore R. and Vivian M. Johnson 
Scholarship Foundation is making it possible 
for talented inner-city youth to realize their 
dream of obtaining a college education at 
Berklee College of Music. Johnson Foundation 
Board Chair Malcolm Macleod joined 
President Berk on August 6 at the Berklee 
Performance Center to award eight full-tuition 
scholarships to talented musicians who gradu
ated from the Berklee City Music Program. 

The foundation is iI1vesting in the success of 
young people from the start of their involve
ment at Berklee to ensure their success as col
lege students. In addition to funding college 
scholarships, the Johnson Foundation's gener
ous support makes it possible for 25 underprivi
leged young people to attend the City Music 
Saturday and After-school Program, which 
operates throughout the school year. They also 
provide funding for 20 students to attend 
Berklee's renowned Five-Week SUillIDer 
Performance Program. Lastly, they are invest
ing in the mentoring program, often the first 
point of entry to Berklee for urban youth. 

MIT Alumni of the 484 Phi Alpha Foundation 
Support Cambridge Musicians 

MIT Alumni of the 484 Phi Alpha Foundation 
wanted to give back to the City of Cambridge 
for the benefit of disadvantaged youth. The 
foundation invested in the Berklee City Music 
Program to support aspiring young musicians 
in Cambridge and to enhance their musical 
talent as they work toward a scholarship to 
attend college at Berklee. The gift will estab
lish the first-ever endowed fund for 
Cambridge youth to attend the Berklee 5-
Week Summer Perfo1111ance Program. 
Creating an endowed fund of this type ensures 
that scholarship support will be available for 
deserving youth in perpetuity. 

Berklee Parents Give Back 

Eijk and Rose-Marie Van Otterloo, parents of 
Nils Van Ottlerloo '02, made a generous gift 
of $50,000, which was matched by Grantham, 
Mayo, and Van Otterloo and company. The 
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Berklee City Music students at the August 6 City Music/System 5 
Blowout concert react to the news that they are among eight 
recipients of full-tuition, four-year scholarships to Berklee. 

endowment created with these gifts provides 
funding for a licensed music therapist to super
vise a Berklee practictlll1 student at McLean 
Hospital in Belmont, Massachusetts. The Van 
Otterloos were inspired to make the donation 
so that music therapy could be mtegrated into 
the therapy program at McLean Hospital. 
Berklee is grateful for their investment in this 
outstanding program. 

In establishing the Solomon Munjack 
Endowed Fund, Michael and Lois Friedman 
made a generous gift to Berklee in honor of 
the maternal grandfather of their two children 
Daniel '98 and Sarah '02. Mr. Munjack, whose 
collection of records numbered in the thou
sands and covered a wide range of artists and 
composers, had a profound love of music th,at 
he instilled in his grandchildren. The • 
Friedmans hope that the scholarship estab
lished in Mr. Munjack's memory may in some 
small way pass this love of music on to the 
world. 

Berklee is proud to have parents mvesting in 
the college, ensuring that the quality of educa
tion is enriched now and in the future. We 
thank these families for their generous financial 
support. 

- Marjorie O 'Malley 
Assistant Vice President for Institutional 
Advancement 
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. \.~ -rshire, St'11tl,1nd. 

Pn1~-st1r Peter (:11kkinias pla)·ed bass clarinet 
in a li,·e 11erfi1m1.u1t-e ,,1th the ew E11gl,10d 
C1111sen-aton· F Ul'l.Ut\' Clarinet El1sen1ble that 
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aired 11n \\'GBH-F;\1 as part of the International 
Clari11et anti Sa.xopl1one \ \orld C.han1berfest. 

\'oice lllStrul't<lr Jerome Kyles wrote and pro
duced n1usic for the CD Jvyfid Noy-..,e recorded by 
his gospel gro11p Jerome Kyles & Divinit)•. 

1\.ssoc;ate Professor and singer Lisa Thorson 
part:ici11ated in Jw1e 's Sant'Elpidio Jazz Workshop 
and Festi,·Jl in Sant'Elpidio a Mare, Marclte, Italy, 
\\ith faculty 1ne111bers Greg Burk (piano), Lello 
,\1olina.ri (b-ass),Jon Hazilla (drums), Garrison 
Fe\\·ell (guitar), and Rick DiMuzio (saxophone). 
Thorson also released the CD Ot,t to Sea with 
pianist Cho Yoon Seung '00. Vrsit her web site at 
W\\v.·.lisathorson.com. 

Assistant Professor Gaye Tolan Hatfield 
released her CD Smoot/, .A.rotmd the &fgtJ·, which 
spotlights her vocals, flute, and percussion perfor
n1ances on 11 original songs. The disc includes 
fJcull)· men1bers Dave Buda (bass), Ken CeIVenka 
(rru.n1pet), and Dino Govoni (saxophone), as well 
as husband Brad Hatfield '75 (keyboards), and 
alumni Jon Chase '74 (drwns), Peter Murray '78 
and Dave Mann (saxophones), and guitarists 
Berndt Schoenhart '91 and Judson Crane '00. 

Associate Professor and guitarist Lauren 
Passarelli and vocalist Cindy Brown '83 released 
Two Tru's ShaduuJ Lnng11J1ge with backing from 
fucultv members Sandra Kott and Thaddeus 
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Hogarth, as well as alrmmi Mark Kohler '82, 
SarJh Burrill '77, Kinlberly Rullo '91, and Leni 
Stem '80. The disc features 16 original songs and 
is a,·ailable online at www.feather-records.com. 

Al Kn<>per's band the Funky Faculty, feanrring 
Tom Stein (bass), Bob Doezema (guitar), Larry 
Finn (drwns), Scott DeOgbum (ttumpet), and 
Dary·l Lowef'}' (sax), pla}•ed at the Whaling Blues 
F estiv-al in ew Bedforcl, ,'\1.assachusetts and in 
Detroit in Septen1ber. Totn Stein is managing the 
judging again for this )'ea.TS John Lennon 
So n C..ontest. 

Ass<>ciate Professor and pianist Jennifer 
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~tc11l1c11 l l.111,11.111 .111,I 1, ,1, .11l.1l1lc ,111li11L .11 
,, ,1 ,1.111.11 lc111t l1L·,l1.1,IL·11111,1l .l< u11. 

\,,,1L·1.1tl' l1r,1li.-,,,11 .111{1111.1111,1 I .. 1,11<1 
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1:e,t1, .11 111 111111: 111tl1 \..,,11L·1.1lt: 11r11fc,,<1r St,111 
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Stricl..l:111{1 .11111, (ll\1li,t Sl11:ll1:1 t:111. I It· .1!,(1 
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111:1) ctl .11 tl11: \ \ '. ( :. I la11tl)· ,\ I 11,ic l;c,t i, .1 I, .1 t t l1e 
c:alir(1r11ia \ \'11rltllc,t ,,,itl1 Stri11g (:l1air ,\latt 
( ;1-..,~cr's gr(1t111, :111tl ,, itl1 tl11: l)a,itl "l.'atl1catl" 
1 e,,111.111 Q11artct i11 1\ larl1lcl1call, 1\ l:1ssacl111~ctLs. 

1\ lt1sic 'l'l1er.111)' (:l1air l)r. Su;, .• 11111c I la11~er l1as 
l1ec11 elcctetl to a tl11·ee-)1c.1r ten11 as 11rcsitlc11t c1f 
tl1e \ \/orltl Fetleratio11 of 1\1l11sic 'l'l1cra11)'· 

f\ssociate Professor ,111cl vocalist Ktis f\da111s 
released l1er seco11cl CD vl/er1i•l.'1· of D1·er1111.r 011 
Jazzbird Records, \vl1icl1 is available at 
\V\V'\V.krisadams.co,n. It feattires ar1,u1ge1ne11ts of 
st,md,u·ds by da111s a.J1d Ear Ti·au1.U1g Chair Steve 
Prosser. Tin, Ray (pi,u10) a.J1d fact1lty me1nbers 
1\1att MaJ"'\TUglio (flute), Greg 1-Iopkins (n-wnpet), 
Di.J10 Govorti (sa.-xopl1one), Paul Del Nero (bass), 
Bob Tamagrti (clrwns), played 011 the disc. 

Assista.J1t Professor ru1d steel drum player Ron 
Reid pe1fom1ed i.J1 a Li.r1col.i1 Center jazz concert 
entitled Pan-o-ran1a with Othello Molineax, 
Vu1cent Henii1g, and David Williams. 

Associate Professor Sheila Katz is on sabbatical 
this semester a.J1d is a scl1olar-in-residence at 
Brandeis Universil:)', \vhere she .,viil complete her 
book W011tv1 and Gv1de,· i11 &1··ly Palesti11ian a11d 
Jewish Nati011alism. 

Associate Professor Dick Lo.,vell ~,as the mllSi
cal director, arrai1ger, and conductor for vocalist 
Ida Zecco's CD Better to Hrrve Loved. 

Professor Anne Peckham recently presented 
voice clinics at the ew Park Music School in 
Dublin, Ireland, and at the MENC National 
Conference in Nashville, TN. 

Pianist and Assistant Professor John Arcaro 
performed with vocalist Toni Ballard and trun1-
peter/vocalist Christine Fawson '02 at the Jazz in 
July series at Boston's Downto~'ll Crossing. For 
their Ryles date, they added Associate Professor 
Bob Kaufn1an (drums) and Todd Baker (bass). 

Associate Professor Fred Bouchard visited 
11orthem Spain's Basque cormtry to cover the 
26tl1 Annual Vitoria Jazz Festival for Down Beat 
and Bar a11d Beverage B1isi1zess 1nagazines. 

Rittor Music of Japan released Assistant 
Professor Dave Lin-tina's instructional book, CD, 
and DVD titled Acce/e,nte Yo111· &J,boa1·d Playing. 
Lintina cowrote Insta1zt Keyboard with fo1111er 
Pia.i10 Deparnnent Chair Paul Schn1eling and a 
second book titled The Ha1n11zond O,gan Crnnplete: 
Tttnes, Tones and Techniqttes for Berkee Press. 

Assistant Professor Sky Traughber helped to 
negotiate and sign saxophonist and Associate 
Professor Walter Beasley to a n1ulti-album record 
deal ,vith -Coded Music. Assistant Professor 
Maggie La.J1ge handled the legal details. 

Assistant Professor Lori Lru1day presented' 
papers and participated m panel discussions on 
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1\..,,c1c1a te l1r,1te,,<1r N c1I I ,c< ,11arll 1, c:rt:at 111g 
,c1tu1cl W<1rks t<ir t\V(l 111ctlia 111,tall,1t11,n,; <>nt: 1, 
locatccl i11 Ja11a11 a111I the <>tl1cr 1n Ital}, 

Assc1ciatc Prc1fessc1r \ Va}'lll' .111, 1>l,1;c1I tl1c 
11atio11al a11the111 c1n t1'l.l11111ct at ~·c11wa} l',1rk f,1r 
two Bosto11 Rctl Sc1x ga111es. 

Ass()Ciate Prc1fessc1r c;al1ricllc c;()()th11:111 ~ar1g 
witl1 Marcus i\1iller ancl 'lcrence Blanchartl ,1t Lhe 
vVtlmi11gton Jazz Festival \vith the l)cla\varc 
Syn1pho11y Orchestra conclL1ctetl l>y her l>rc1Lhcr 
David Bw111 '83. Goodman alsc) sang l1acku1l <>n 
Patti Labelle's 1nini tour last sL11nmer. 

,..,,sociate Professor Annsted Christian \vrote 
arrange111ents for two John Coltrane co1nposi
tions perfo1111ed at the 25th annual john Coltrane 
Men1orial Concert held in Septernber at 
Northeastern University. 

An excerpt of Assistant Professor Amy i\!lerrill's 
play Cigarettes and Whiskey was published in the 
September 2002 Jo11r·nal of Pop11/a,-,~J1,sic t11dies. 

Assistant Professor Tony Hoover was nan1ed 
president of the ational Council of AcollStical 
Consultants. A Philadelphia-area studio for which 
Hoover was the acoustical consultant was featured 
in the August issue of !vIIX magazine. Hoover 
chairs the Acoustical Society of America's 
Technical Con11nittee on Architectural Acoustics. 

Professor Richard Boulanger was featured in 
RAM and Elect1-012ic !vf1isicia12 magazines in articles 
about the development of Csormd. Boulanger has 
been invited to be a judge for a RA.ivl-sponsored 

. . . 
n1ustc compennon. 

Assistant Professor and bassist John 
Funkhouser appeared in July on NBC's "Today 
Show" backing 10-year-old autistic jazz piano 
prodigy Matt Savage. 

Clockwise from the left: drummer Steve SIiverstein, bassist John 
Funkhouser, Toda Show Host Katie Curie, and pianist Matt Savaqe. 



faculty profile 
!~)' Ma1·k S111all '7 3 

fi:er a two-year search for a successor to 
Don Puluse, Stephen Croes formally took 
.u,e reins in August as the new dean of 

Berklee's Music Technology Division. Croes, who 
grew up in Rapid City, South Dakota, has spent 
the past 20 years living and working in Los 
Angeles as a drummer, keyboardist, sound design
er, arranger, composer, and producer. His multi
faceted career working on albums, film and televi
sion soundtracks, and n1ore, has put Croes in col
laboration with top figures in several industries. 

His credits include work with such diverse 
recording artists as Fleetwood Mac, Geggy Tah, 
Kenny Loggins, the Yellowjackets, Stevie Wonder, 
and Alice Cooper. His film and television credits 
include Bull Durham, Twilight of the Golds, The 
Hidden, The Treat, four different Sta1' Trek series, 
National Geographic and Cousteau Society docu
mentaries, and television specials for many net
works and cable channels. 

Croes believes the diversity in his work is 
among the most rewarding aspects of his profes
sional life and is a significant credential qualify
ing him for the position of dean at Berklee. "The 
perspective from the variety of roles and projects 
that I've worked on is probably the best thing I 
can bring to this position," he said. "I've had 
amazing opportunities to observe and participate 
as some of the most highly respected artists, 
composers, players, producers, and engineers 
worked together. To see the inner workings of a 
team and learn how the various roles comple
ment each other in the production of a great 
piece of music is a beautiful thing. I've had the 
best scat in the house." 

The road to this point was 1011g and arduous 
for Croes. Encouraged by his motl1er, he bega11 
musical life at age five with piano lessons and soon 
added drums. "I started in the school band pro
gran1, but when the Beatles appeared everything 
changed for me," he said. He studied traditional 
percussion in college and, later on, drum set with 
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1naste_r teacher Freddy Gruber in Los Angeles. 
"My twenties were spe11t as a drummer 011 the 
road with various touring groups really a lot of 
fun," l1e said. "Sometimes I did some regional 
recording stuff." Session work in Denver intro
duced Croes to the studio world and to new inter
ests in arranging and production. 

Ironically, durit1g the mid- l 980s, when he 
wanted to concentrate on studio work, drum 
machines came on the scene. At that time, many 
record producers became more interested in 
working with the new technology than with real 
drummers. Rather than resist the development, 
Croes was intrigued by it. "Druminers were early 
'victims' of new sequencing and sampling technol
ogy, but I wasn't through with being a musician. I 
had to adapt." 

Many drummers who shared his predicament 
became early experts in the computer-based 
music-technology field, mastering the emerging 
techniques and aesthetics at the same time. "I got 
involved with computers and music software fairly 
early," Croes recalled. "My Dad gave me a little 
Commodore 64 computer as a gifi: and I found 
some sequencing software for it. I already had a 
couple of the MIDI synths and a borrowed drum 
machine to start out. After I hooked everything up 
and started playing with it, I suddenly understood 
that this was going to be very powerful and very 
popular. I saw the future." In his thirties at that 
point, Croes was plotting what he would do 
next to be of value as a musician. "This dis
covery was tremendously excitit1g to me, 
and it was a great stroke of luck to make it." 

After a year of inlmersion in a growing 
collection of synths, samplers, sequencers, 
and Apple computers, Croes bought a 
Synclavier, the Rolls Royce of digital-audio 
workstations. The instrument was extreme
ly powerful, somewhat rare, and very diffi
cult to learn. He considered it the ultimate 
electronic instrument, a potent production 
tool for sound creation with a design of 
unrivaled sonic quality. It also made a signif
icant technological statement, giving Croes 
access to some very high-level work in the 
industry at that tit11e. He became con1plete
ly engrossed in masteri.t1g the insnL1111ent. 

It was by no means an easy path. "It took 
many years of constant work to establish a 
place for myself in the con1IDU11ity as son1e
one who was not just technologically capa
ble but also 1nusically creative ai1d versatile," 
he said. "I wanted to try out everytlung, ai1d 
this skill set is very acco11u11odating to 
someone \\rith wide musical interests. Tl1e 
projects I got involved with let me explore 
an array of styles ai1d genres. I cai11e to 
expect the unexpected. Tl1ese opportu.11ities 
eve11tually evolved i11to a very satisfyi11g 
work siu1atio11 with lots of ,,,uiety. I got to 
arrange a11d prod11ce large, live e11se1nble 
o·acks iJ1 a redwood forest witl1 Ke1uiy 
Loggins ai1cl play weird perct1ssion n-acks 
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with Mick Fleetwood. I did accordion parts for 
Alice Cooper, sound design for the Yellowjackets 
and Star n'ek, and scored a Vegas show for 
Tomn1y Tune." 

Croes sees his position at Berklee as yet another 
opportunity to do something completely different. 
''What appeals to me is the vision, focus, and depth 
of what goes on here," l1e said. "To be part of the 
team here is sinular to working with a music pro
duction team. Like them, we are collaborating to 
solve problems, but here we are trying to create a 
valuable educational experience. The students have 
very diverse goals and interests. It's exciting to help 
them prepare to figure things out." 

"The technology has never been more like an 
instrun1ent, more intrinsic a part of the core cre
ative process, or more accessible. Berklee's 
Music Technology majors will enter an industry 
that has always embodied change but is now 
undergoing radical redefinition. Much of this 
reflects even broader cultural shifts in relation to 
technology and the arts. Graduates will have to 
be a1111ed \\rith more information and broader 
abilities than ever before. 

"My new job is to share what I've learned. As it 
relates to survival, expansio11 of artistry, and pure 
enjoyment, technology is now and will always be a 
growing part of every artist's future." ~ 
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by 
Mark Small '73 

The backing of a major record label, triple-platinum 
CD sales, and a Grammy Award signal that Train has 
pulled into the station for Rob Hotchkiss '82 and 
Charlie Colin '88. 

f late, the group Train's music has become a 
staple of top-40 and Triple-A radio, yet anyone 
who listens to the band's CDs in their entirety 
quickly discovers that the band's musical roots 
go deeper than those of many other acts in 
heavy rotation. Train's instantly appealing 
sound is defined by lead singer Pat Monahan's 
mercurial voice, a repertoire of finely crafted 
songs, and instrumental textures featuring lay
ered acoustic and electric guitars, keyboards, 
drums, and bass, garnished with snippets of 
mandolin, harmonica, vibes, muted trumpet, 
saxophone, and Latin percussion instruments. 

Two members of the Grammy-winning 
outfit, Rob Hotchkiss and Charlie Colin, came 
to Berklee in the 1980s to hone their chops. 
Their finesse as songwriters and perfo1111ers 
has played an important role in Train's suc
cess. Collectively they cover guitar, bass, 
piano, ha1111onica, and background vocal 
chores and share an appetite for hard work 
with their bandmates. Train is a fairly democ
ratic organization and Hotchkiss and Colin 
are team players who are fully aware that the 
whole is greater than the sum of its parts. 

More than a decade of touring the world in 
vehicles ranging from fire-prone vans and 
Ryder trucks to tour busses and 747s has fos
tered the cohesion of a close-knit family 
among Train's five members. The grueling 
travel schedules, constant work to build an 
audience, write songs, and polish their live 
show paid off handsomely this year when 
Train's D1·ops of Jupite1• CD attained triple
platinuin status and its title cut was named 
Best Rock Song at this year's Gram1ny Awards. 

Veteran listeners 1nay detect in Train's 
sound a 1nusical nod toward rock heroes such 
as tl1e Beatles, Led Zeppeli11, Bob Dylan, 
Aerosmitl1, Elton John, Badfi11ger, Allman 
Brothers, and son1e jazz icons. No artist <level-

ops in a vacuum; each has influences. The 
most successful musicians are those who can 
take what has gone before, add to it, and still 
say something new. The folks at Train's label 
(Columbia Records) and the millions of lis
teners awaiting their forthcoming album attest 
to the band's distinctive voice. 

I caught up with Hotchkiss and Colin one 
steamy day last summer in Charlotte, North 
Carolina, before they took the stage at one of 
the stops on the Jeep World Outside Festival 
tour which they coheadlined with Sheryl 
Crow. Affable and articulate, Hotchkiss and 
Colin filled me in on Train's journey from 
their scuffling days in California to Columh>ia 
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Records and arena concerts across the globe. 

Where did you guys grow up? 
Chat·lie Colin: Both Rob and I had sinlilar 
home lives, we moved around quite a bit. I 
began playing guitar at about eight when we 
lived in Virginia. Later, my family moved to 
Huntington Beach, California, and guitar 
became a constant for me. I couldn't stay on 
sports teams because we moved so 1nuch, but 
I could always take my guitar with me. 

Rob Hotchkiss: I lived all over the place, includ
ing Berlin, Ge1111any, for six years. My dad was 
in the Navy and later worked for the airlir1es. I 
also began playing guitar when I was eight. I 
started playing Beatles songs and then I took 
classical lessons w1til I was 13. I always wanted 
to play rock and roll though. Cl1a1·lie and I 111et 
u1 Southern Califor1lia ai1d started playu1g 
together when we were u1 our twenties . 

CC: Rob and I went to the sa111e higl1 scl1ool, 
but I am a few years younger tl1an hin1. One 
day, son1eone told 1ne about a gtiy wl10 l1ad 
gone to Berklee a11d tl1at he was playi11g over 

at the quad. I went over there and we had a 
20-minute jam. Later, when I was at Berklee, I 
met a drummer who said he was in a band 
with Rob, and I just really wanted to get into 
that band. That eventually happened. 

How were your Berklee experiences? 
RH: Coming to Berklee made me really want 
to do music. I remember being there learning 
about arranging for horns, but also really 
wanting to learn more about Duane Allman 
and slide guitar playing. I was studying with 
John Baboian, who is a great jazz player. I 
sometimes felt a little guilty about wanting to 
learn other styles. 

CC: Just thinking about the time I spent at 
Berklee, I get all happ)'· I n1ade friends with a 
lot of students and teachers. My whole life 
changed around that time. Boston is such a 
cultural place. If I had kids wl10 wa11ted to be 
musicians, I would send them to Berklee. 

Coining to Berklee got me totally 
immersed in music. I started paying son1e 
seniors to give me lesso11s so I could lear11 
even n1ore. Ii1 that aunosphere, it was11't 
unusual to practice for SL\'. l1ours. My routine 
back the11 was to get up, l1ave breakfast with 
my musician frie11ds, go to classes and ensen1-
bles, see bands at nig·ht, a11d also fit in jams on 
tl1e side. It was 111usic 24-7. I remen1ber goi11g 
out to hear players like i\llick Goodrick a11d 
Bob Moses at the 1369 Club and taki11g· tl1e 
Aintrak doW11 to e,v York to l1ea1· g·reat jazz 
players at Sweet Basil. 

RH: I also heard a lot of great pla1'ers at the 
jazz clubs i11 Bosto11. Bei11g at Berklee n1ade 
111e realize tl1at I ,vas 11e,,er g·oing to be tl1e 
best player. You could g·o b)' tl1e practic 
rooms a 11d l1ear people pl,1)ri11g· ,vho ,,,ere so 
good. It 111ade 1ne searcl1 for ,,,hat l had tl1at 
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Columbia artists Train. from the left: Scott Underwood (drums, keyboards, percussion), Pat Monahan (lead vocals, trumpet, saxo
phone, vibes, percussion), Rob Hotchkiss '82 (Qultar, bass, piano, harmonica, backqround vocals); back row from the left: Jimmy 
Stalford (Qultar, mandolin, backqround vocals), Charlie Colin '88 (qultar, bass, piano, backqround vocals). 

,, .1s s~1eL·i;1l. l realizeLI tl1at ,,·riti11g s011gs ,,,as it 
fL1r 111e. 1 ki1e,,· l 'cl 11e,·er l)e able to pla)' gt1itar 
as,, ell ,1s Sl)t11e c1f tl1e gu,·s l l1earll i11 tl1e 

C • 

practice roor11s, but 1 felt 1 col1ld ,,·rite a so11g 
c1. ,, ell ,1s an,•bod,·. 

• • 

CC: l l1aLi c-,1ken cl,1ssicaJ lesso11s as a kid too. 
E,·en tl1ougl1 I ,,·a11ted to pla)' rock, I liste11ed to 
P:1t .\letl1e11)' quite a bit ,1nd started listerti11g to 
111ore ki11ds of n1usic ,,,!1en I can1e to Berk.lee. 
.\ l)' roo11m1a te ,,•as fro1n Germa.i1y, a11d l1e got 
111e Ii te1u11g to a lot of ba11ds a11d I got really 
i11to \ \ 'e:imer Report. I ,ve11t out a11d bought a 
fretle s bass a.i1d :111 uprigl1t. \ \'hen I first got 
tl1ere, I ,,·a11ted to pla)' guitar like Joe Satriaiu. 
:\s tin1e 1,·e11t on, I ,,,a going to Te,,, York to 
hear . ..\.1•e[)· harpe pla)' bass 11,im i\1cCoy Tyner. 
Tl1at 1,·as a big shift. lTiti111atel)', I started loving 
e1·e[)' kind of music 111ore and caring less abot1t 
beco1ning me best player. It diru1't 111atter wl1at 
111srrurnent I ,,,as pla)ring as long as I 1,vas 
e:-.-pressi11g so111etlu11g. 

What was the first professional step you took 
after Berklee? 

RH: Charlie, Jin1m)' Stafford [Train's lead gui
t:irisr a11d mandoli11 pla)•er], a11d I started me 
group "..\.postles after Berk.lee. That ba11d we11t 
real!)· ,,•ell. Our goal in life at mat point ,vas 
to get a record deal. \\Te 11•orked really !1ard i11 
Los . ..\.ngeles and got a deal ,,,im a label mat 
1, a~ a subsidia[)' of PolyGram. After ,ve did 
mat, ,,·e realized mat the deal 11•as11't me real 
goal, things had to 11•ork out after mat. Not 
1011g aften1·ards me label folded. \\Te mougl1t 
,,·e had it all and men suddenly 1ve l1ad nom
i11g. It ,,·as about 1993, and I knew I didn't 
11·a11r to sta)' in Los Angeles a11)'!11ore. \\Te all 
haLi a nice little talk at me Cat '11' Fiddle 
across fron1 Club Lingerie in Ho!l)'ll'Ood a11d 
decided mat 11·e should each go do our 011m 
cl1i11g and see ,1·!1at can1e of mat. I had a hunch 
that ,,·e might end up back togemer. \',Te did 
get together to record some songs and la)' a 
little bit of ground,,·ork for me future. 

CC: \\'e ,,,ere pretty close at that poi11t, so the 
split ,,,as a111icable. I g·ot a11 offer fro1n so111c 
otl1er frie11ds to go to Si11gapore to 1,vrite and 
pla)' ji11gles. I stayed tl1ere for a year a11d dicl 
really ,,,ell. It ,vas a11 e)reope11er for 1ne, 
becal1se I realized tl1at I l1ad learned e11ough 
abot1t 111usic tl1at I coulcl 111ake a li:vi11g aside 
fro1n bei11g i11 a band. 111 Singapore, I played 
1-vith all types of 111usicia11s and was ,-vriting 
tl1ings out for tl1em. \i\Then I can1e back and 
bega11 playi11g 1:vim Train, 111y attitude ,vas very 
different. Instead of seei11g 1nyself as son1eo11e 
u1ri11g to be a great guitarist or bass player, I 
just wanted to 111ake tl1e 1nusic sow1d as good 
as possible. 

How did you end up regrouping as Train? 
RH: v\TJ1e11 Cl1arlie left for Si11gapore, I 
l1eaded up to San Francisco. Pat Monaha11 
[Trai11 lead singer and n1ulti-instrume11talist] 
a11d I l1ad n1et 111!1ile Apostles was still 
togetl1er. Pat had just co1ne to Los Angeles 
fron1 Erie, Pen11sylvania, 1,1,itl1 a band, but 
t1vo weeks after t!1ey arrived, tl1e rest of me 
band packed up a11d ,ve11t home. I had seen 
l1in1 perfor1n and saw sometl1ing special 
about !1in1 ,vhe11 l1e got up i11 front of an 
at1dience to si11g. I thought there n1ight be 
some good cl1en1istry bervveen t1s. I had been 
the lead singer in Apostles but 1,1•as always a 
little t111comfortable in that role. I ,vas more 
into 111riti11g the songs. Pat really con1es alive 
on.stage. I mot1ght it 1night be cool to put 
on1etl1ing togemer wi-th him. 

I didn't wa11t to be in L.A. for a number 
of reasons though. Being tl1ere seemed to be 
like paying dues. So 11,e n1oved up to the Bay 
Ai·ea, a11d g·ot Ji1111ny to be the guitarist and 
Charlie to play bass. Charlie brought along 
Scott Underwood to play drun1s. With this 
new lineup it seemed there was more n1agic 
than 1ve'd had in Apostles because of Pat's 

. 
voice. 

Did your experience at PolyGram or contacts 
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sa11d peo11le cc1111i11g flllt t11 l1car 11s plJ1. 
Tl1ere \\1ere various labels checking us f>llt, 
but IO of then1 pa sed on us. Pat real!, 1,1,ant
ed Trai11 to encl up 1,vith C:oll11nl1ia. 

How did that ultimately happen for you? 
RH: vVe ,net an A&R guy from Colun1bia 
named Tin1 De11ine who jt1 t didn't give up. 
He really believed in the band and ,,·antecl lIS 
on Colun1bia, but Donn)' Ienner [Columbia 
Records chairn1an] is very much me leader. 
Son1eone had seen the band ancl told him mat 
we ,vere me next Led Zeppelin. Columbia 
decided to fly us out to New York to do a 
showcase for an audience of industry people. 
\\Te'd 011ly been togemer nine monms. Donny 
heard us and mought we ,vere a good band, 
but said, "This isn't Led Zeppelin. Let mem 
develop a little 1nore." Ti111 didn't want to let 
us go. Gregg Latterman is me president of 
A,,,are records. Tim and he decided that if we 
did a tour and developed a little more, in a 
)'ear mere ,vould be a bidding war for us. That 
was a different approach to developing an act. 
Gregg has since done it with omer acts like 
.John 1'1ayer, Bleu, and Five for Fighting, 
bringing mem fron1 Aware to Colun1bia. 

CC: Columbia didn't sign us until after we had 
made our first record, mough. 

RH: It 1,vas after mat, mat Tim signed us to 
Aware. It was like bei11g in me minors. We got 
to go out and do me Aware Tour and see if we 
had what it takes to stay togemer when it is 
five guys i11 a hotel room and when me van 
catches on fire. 

CC: That actually happened t1Vice! It burnt to 
me ground in ebraska. 

RH: \i\Te ended mat tour in me back of a 
Ryder truck going over me Rockies in me 
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11-uddle of winter. After tl1e van bur11ed, tl1e 
011ly tl1ing we could get was a truck. So tl1ere 
"''ere two guys up fro11t i11 me cab drivi11g witl1 
tl1e l1eat blasting while tl1e rest of us were i11 
tl1e back of tl1e n-uck "''eari11g every piece of 
clotlu11g we'd brougl1t just to stay war1n. I was 
clunking, Dad, if you could see n1e 11ow! We 
were setti11g up our ow11 gear a11d playi11g to 
srnall crowds 011 tl1at tour. Tl1ose experie11ces 
n1ake you sn·ong. 

How did radio start picking up on you? 
CC: For 11early mree years, we played each 
1ught and drove from toWJ1 to town. We'd go 
to whatever radio statio11 was mere-some
tin1es after having bee11 up all 11igl1t. We'd 
show up in tl1e 1norning to play a11d plug our 
upco1ni11g sl10\\,. ~Te'd walk in witl1 acoustic 
it1strume11ts and me dru11m1er would play his 
drum cases "''im brushes. Every ti1ne, me DJs 
would be surprised mat we could play and sing 
well wimout all kinds of equiprnent. Then 
we'd go play our sho"'' wim lights and a P.A. 
and mey saw tl1at \Ve could do born. This ki11d 
of tl1ir1g earned us a little bit of respect as 
underdogs. 

RH: The local radio people fro1n Columbia 
were bringing us around to mese stations, 
and mey would tell meir higher-ups that we 
were a really hardworki11g ba11d. We "''ere 
actually getting radio play. Tl1at is almost 
u11heard of in the business. Usually radio 
play happens from me top down when some
one says, "Play mese g1.1ys." We were getting 
it from the bottom up. By me time Donny 
Ienner knew who we were, we were on me 
way to a gold record. He figured Columbia 
should meet us halfway. 

CC: They are really behind us now, but we 
worked very hard before we had meir support. 
They appreciate mat and are proud of us 
because it went well and mey are proud of 
memselves for making it go over. D1"ops has 
sold over mree million copies to date. We 
have a good relationship wim Columbia. They 
know mat if mey put a lot of energy into me 
band, we are going to give me same effort 
back. We won't whi11e about what mey are not 
doing; we are going to make mings happen as 
much as we can. 

How do you approach a record with your 
current producer Brendan O'Brien? 
CC: He does a lot in me preproduction 
phase. He will go through me songs and find 
out wl1at is essential and what isn't and tl1en 
help to create great arra11gements a11d parts. 
It is just like working amo11gst ourselves, but 
tl1ere is another 1nember of tl1e ba11d wl10 is 
more objective. 

RH: I mi11k we could produce ourselves, bt1t 
we'd probably lcill eacl1 otl1er. You 11eed son1e-
011e wl10 ca11 prevail. Before recording Di-·ops of 
}ttpite1', we had 200 cassette taJ)es of ideas tl1at 
we recorded i11 our l1otel roo1ns, at sot111d 
checks, and 011 tl1e bus after gigs. Pat we11t 
through all of tl1e1n to cull wl1at l1e felt was 
me l)est n1aterial. Tl1e11 Bre11da11 was able to 

say, "Let's go after tl1ese 011es," or "This is 
good, but it 11eeds a bridge." 

CC: 111 tl1e studio wl1e11 we'd say, "I ca11 do a 
better take tl1a11 mat 011e," Brenda11 would say, 
"No you ca11't. You're 11ot goi11g to do a11y bet
ter tl1an mat take, it l1ad g·ood e11ergy." He 
l1elped us 11ot to obsess over eacl1 part. You 
ca11 n1ake each take perfect and end up witl1 a 
record tl1a t is full of tension. He kept us fro111 
tryit1g too l1ard. So tl1e music sounds fresh, 
because we did11't do more tl1a11 a few takes 
a11d we'd keep so111e of me early basic tracks. 
Tl1ere is a bit of honesty to worlci11g like mat. 

RH: On Drops of Jttpite1··, I left the develop-
111ent of 111y parts until the end, because I 
did11't want to have men1 all worked out. I'd 
be co111ing up wim stuff and then tell 
Bre11dan that I was ready to do a take. He'd 
say, "You're all done; you got it. I was rolling 
tape all alo11g." 

What was it like to win the Grammy? 

CC: It was a big honor just to be nominated 
and asked to perform. We got five nomina
tions. We figured since we'd been asked to 
play on me show, it 1night be a consolation 
because we weren't going to win. We were 
going up against such enormous acts, it didn't 
seem possible mat we could win over a band 
like U2. After we played, we were standi11g 
backstage and l1eard mem announce the win
ner for Best Rock Song. They said our 11ames, 
and we flipped out. It was surreal. We really 
didn't expect it. 

We shared a room backstage wim the Dave 
Matthews Band. We have passed each oilier 
on tl1e road, so mere was mis real cama
raderie, no jealousy or competition. That 
night was a big celebration of tenacity. If you 
hang out long enough, tlungs will work out. 

With the touring schedule you've kept up, 
when do you get to write new material? 
RH: We write songs everywhere. 

• 
• 

CC: We toured to support our first record for 
about mree years. First it carne out indepen
dently, and men a year and a half later 
Columbia put it out. We were on tot1r me 
wl1ole time and did all of me writi11g for me 
D1·ops of ]ttpite1' CD 011 me road. Pat was 
always mere wim his tape recorder. Now we 
all have Pro Tools rigs and ca11 record in tl1e 
l1otel rooms or 011 tl1e bus. 

Wl1en we were touring me same record for 
iliree years to get to where Colun1bia would 
support us, we would do different tl1i11gs witl1 
me 1naterial. We would play me so11g so tl1at 
everyone could recognize it, men we 11ugl1t 
open- it up for a drum jan1 or i11troduce Lati11 
rl1ymn1s a11d elements of jazz. Tl1e so11g·s 
wouldn't be tl1e sa111e every time. Because we 
can play i11 differe11t m11sical ge11res, mere is a 
wide audience for us. We have yot111g· lcids ,vl10 
are also listening to Widespread Pa11ic, but 
tl1eir pare11ts like ot1r 1nt1sic too. 

How do you feel about all the travel you do? 

Rl-f: Tl1is tour "''itl1 Sl1e1yl Cro,v is easier tl1a11 
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Rob Hotchkiss (left) and Charlie Colin 

some past ones l1ave been. We are only play
i.I1g four shows per week. 

CC: It got a little out of hand in 1999 and 
2000. We were touri11g 11 monms out of me 
year. I couldn't keep a relationship togemer, 
a.nd I put my stuff in storage because it didn't 
make sense to keep 111y aparrment. At mat 
point, you can lcind of unravel. Now we have 
adequate time to recover from long tours. 

A huge perk of being at mis level is mat 
we don't stay in me same spot. For me first 
mree years, we just toured me United-States 
and Canada. The last couple of years we 
spent a lot of time in New Zealand, Australia, 
Mexico City, and Europe. We get to hear 
oilier bands and play wim lots of n1usicians. 
Wilen we stay someplace for two or mree 
months, we pick up a lot of the culture. We 
came up witl1 a lot of good ideas in Spain 
that will come out on me next record. 

What are your hopes for the new CD and beyond? 

CC: We all love melody and beautiful music, 
wl1emer it is me Beatles or Tcl1aikovsky. "\iVe 
are not mi11king tl1at we're weird, ava11t-garde 
artists tryi11g to write·icl tune for radio. I do11't 
expect to l1ave a song like "Drops of Jupiter" 
011 every record. Every si11gle tl1i11g t!1at could 
go right for it did g·o right, allowing me so11g 
to become a massive hit. I am g·rateful mat 
mi11gs we11t me "''3)' mey did, but I'd like to 
see tl1e 11ext record be appreciated as a ,vhole 
ra t!1er tl1a11 just 011e or nvo so11gs. 

It is a privilege to be at tl1is poi11t, ai1d "''e 
all ki1ow it. We can't l1elp but be ,,,orkaholics. 
If we decided to ta.ke nvo years off, I kno,,, ,,,e 
could11't co111e back a11d be i11 t\1e sa111e situa
tio11 we are i11 110,v. ~Te l1a,,e to stay at ,,·ork all 
of t!1e tin1e. Tl1ere is pressure i11 tl1at, but 
tl1ere is also co111plete elation ,,,it\1 it. 1'11ere is 
a fa111ily vibe i11 Otlr ba11d. I lo,,e mese 81.1}7S. 

!'111 doi11g "''\1at l',,e a\,,,a)'S ,,,a11ted to do. l 
11e,,er g·et co11fused about it. 

• 
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The State of the Market 

t 1l 

J'l1e 111t1,il· i11llt1st1, is SL'ratL'l1i11g its l1eacl i11 . -
,, !tat 1~ st1rel, lltte (lf tlte tltllSt co11ft1si11g jt111c-. -
n1res it It.I~ f.1ceLi. Bri11g·i11g 111t1sic· to co11-- -,t1111er, sutitle1tl) !1as l1eco111e co111plicatecl, ,111cl 
tl1e Llltl ,, cl) L1f Lloing l1t1siness 110 lo11ger see111s 
tll l1e ,, llrki11g. l'l1ere ,1lso is a11 air of -i1te, ital1ilit\· ,1bout tl1e future because tl1ere is 
IlLl foreseeal1le for11tat to repl,1ce CDs a1td lit
tle CL1ntrc1l o,·er CD bur11i11g and I11ternet 
~1ir:1c}·· The u11certai11 prospects of tlte .S. 
econo111,· attli tl1e slo,,,do,,,11 in global n·ade . ~ 

l1a,·e co111bined to create a "perfect storn1" 
sce11ario i11 tl1 i11dusm' . 

• 

Tl1e od)'SSe)· of 1 001 is appare11t. U.S. 
all1u111 sales decli11es ,,,ere co111pared ,~,jt!J tlte 
co111plete collapse of tlte Fre11ch n1arket, tlte 
fiftl1 largest after tl1e .. , Japanese, British, 
:tnli Germa11 111arkets. \\Torld,,ride sl1ipments 
of CDs dropped for tlte first ti111e i11 history. 
Except for ,nusic D\ Tis, a ,rideo 1nediu1n, 
,1lternati,·e formats fared e,,e11 ,vorse. 111 addi
tio11, n1ajor labels grabbed tlte headli11es ,\,itlt 
1nassi,·e la)'Offs a11d top-le,,el personnel 
cl1anges. ;\Iusic executi,·es ,vere blan1ed in part 
for tlte stock-price ,,,oes of tl1e large conglom
erates tlte)· represented, and tltey lost internal 
le,·erage. The glamour and allure of tlte busi
ness in tlte earl)' 11i11eties finally ushered i11 a 
ne,1· era of retrenchment. 

The iron)' is tltat tlte industr),'s problen1s 
l1ardl)' reflect a decli11e i11 tlte popularity of 
recorded n1usic. Ratlter, tlte i11dustry is taking 
a beating largel 1• because, despite increased 
usage, tlte con1n1ercial ,•alue of 111usic is being 
hea,-il)· de,·alued by n1ass cop 1ring and piracy. 
Such is tlte concer11 of Ja 1, Bern1an, chairman 
and CEO of tlte International Federation of 
tlte Phonographic Industf)' (IFPI). According 
co IFPI research, 1 percent of 10,000 co11-
u111ers sun·e)·ed i11 Gern1any said burning 

CDs resulted i11 their bu)-ing less music. In tlte 
l.Tnired States, nearl)' 70 percent of those 
do,,'Illoading music burned tlte songs onto a 
CD-R disc, and 35 percent of tltose do,1rn
loading 1nore tl1an 20 so11gs per n1ontlt adn1it
ted tltat the)' no,,, bu)' less music. 

File sharing and CD burning are definitely 
111aking tlteir 1nark. In tlte United Seate , 

... 
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a1111t1al statistics arc rc,,eali11g. Pcrcc11tagc 
gro,,,tl1 i11 CD sl1i1)111c11ts ,vas practically 11011-
existe11t i11 2000, tl1e year of apster. l11 200 l, 
,,,ith tl1e popttlarity of file sl1ari11g an(! C:D 
bt1r11i11g 011 tl1e rise, volun1e fell by an 
u11precede11tecl 6 perce11t. 111 tlte sa111e year, 
sales of CD si11gles dropped by l1al f. 111 adcli
tio11, as tl1e younger generatio11 111igrated to 
tl1e Inter11et a11d t1sed computers to bur11 CDs, 
pt1rcl1ases of recorded 1nt1sic shifted a,vay front 
tee11agers and to,,vard baby-boon1ers. Between 
1998 a11d 2001, tl1e market sl1are of tl1e 45-
plus age group rose 6 poi11ts while tltat of 
tee11agers dropped 3. Record store purcl1ases 
also declined proportio11ately against tl1ose of 
deparonent stores by a co11siderable margi11. 
Tee11agers, once regarded as tlte traditio11al 
backbone of tlte business, "'ere no"' giving 
tlteir back to record companies. 

Piracy and Legislation 

The la,v is 11ot tlte chaperone of tl1e legitimate 
mt1sic market tltat it once was. Since tlte 
advent of apster, peer-to-peer (P2P) soft
,vare has becon1e more sophisticated and tech
nological i1111ovatio11 has defeated regulation. 
There are 110,v 2.5 million sin1ultaneous users 
of Fast Track and Gnutella, tlte r.vo P2P net
,vorks tl1at do111inate illicit file sl1aring. That 
figure is nearly dot1ble apster's best rating. 

Internet antipiracy legislation w,1s an effec
tive tool i11 tl1e days of apster (see figs. I and 
2). Because apster used a central server to 
process search requests and connect users to 
011e anotlter, tlte network could easily be shut 
do\\rn tl1rough legal judgn1e11t agamst tltose 
conn·olling tlte central server. Law enforcen1ent 
m tlte curre11t e11vironment is no,v qualitatively 
more con1plicated. Fast Track, tl1e software tltat 
powers KaZaA, rese1nbles apster i.n tltat it 
uses po,verful con1puters to process mdividt1als' 
search requests. These powerful computers, or 
nodes, hO\\'ever, are not operated by tlte net
,,,ork. They belong to a vast nexus of indepe11-
de11t users. Though lawsuits ca11 be initiated_ 
against compa11ies like KaZaA and damages 
sought, little can be do11e to shutter tlte system. 
By sheddmg tlteir central servers, networks 
operatii1g on tlte Fast Track architecture can 

011ly IJc shltl llCJ\\'Il thrc1L1gl1 cc1nt111l1e<l l1t1g,1t11,11 
against traclers \\'h(>Se cc111lj1llters l1ecc1111e r1<>(le, 
(lit the nctwc>rk. 

Litigatic>n lJeCl>r11es nearly 11111J<1ss1l1le in 
tl1e co111pletely llec·entrali1ccl anll 1ncrl·,1s111gl, 
popular (;1,utella e11v1ron111ent. (;nt1tcll,1 
(pronou11ced 11ew-tell-ah) is an "c>pc11 sc,urce" 
protocol (see fig. 3), that 111eans it ca11 lie 
t1sed a11d modified i11 any way that sc>fr-vare 
111anufacturers see fit. In practical ter111s, this 
implies that many networks powered by 
Gnutella exist only as chains of co111puters 
used by individual file traders without a cen
tral co1npany to identify in a lawsuit. '['his 
decentralization is akin to a Panclora's bo.x: 
Once a network is created, it operates based 
on its own popularity and without a control
li11g ht1b. The only legal ren1edy for record 
labels, tlterefore, is to sue individual users. 

The craftmess of music pirates today and 
tlte failure of legislation to stop tltem are best 
exe111plified by tlte history of tlte KaZaA net
,vork. From its mception to tlte present, it has 
been tlte largest and most transparently prof
itable P2P network. 

KaZaA was founded by tlte Dutch company 
KaZaABV which also created tlte Fast Track 
operati11g system. In February, 2002, it was 
sold to Sharman etworks, a n1edia compan}' 
based on tlte island of Vanautu off tlte 
Austr,1lian coast, after KaZaABV was nan1ed 
in a European lawsuit i11itiated by a group of 
record labels last year. Sharman etworks has 
smce sought to make KaZaA profitable 
tltrough an ingenious scheme. When users 
agree to download KaZaA, they also do,vnload 
Almer, anotlter P2P application bundled \\itlt 
KaZaA. Almer is owned by Brilliant Digital 
Entertain1nent, an American company tltat 
pays Sharman a licensmg fee to add tlte Almet 
sofuvare to KaZaA incognito. The Almer soft
,vare is primarily an advertising mechanism 
delivering targeted pop-up ads to computers 
based on KaZaA search requests. Al met also 
has tlte power to use mdividual computer's 
untapped processmg capacity and bandwidtlt 
to store and distribute content and as weU as 
to perform complex processing tasks, chop
pmg up complicated problems tltat were once 
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Fig. 1 

only processed by extremely expensive super
computers. Thus, Sharman Networks collects 
revenue from Brilliant Digital Entertainment, 
which in turn receives payment from advertis
ers and users of its data processing capability. 

The controversy over the piracy of music 
and movies that is developing between the 
computer and the entertainment industries 
highlights the conflicting interests of two of 
the richest corporate sectors in America. As 
the Bosto12 Globe reported on July 16, the CEOs 
of ten major computer companies, including 
Microsoft Corporation, IBM, Dell Computer 
Corporation, and Hewlett-Packard, replied in 
writing with a warning to the CEOs of the 
seven major entertainment companies, includ
ing Walt Disney, Viacom, News Corp., 
Vivendi Universal, Metro-Goldwyn-Mayer 
Inc., Sony Pictures Entertainment, and AOL 
Time Warner Inc. The music and movie 
industries had demanded that computer and 
other electronic device manufacturers add 
chips to block illicit copying and sharing of 
files; and found Congressional support 
through legislation proposed by U.S. Senator 
Ernest Hollings. The computer industry bit
terly criticized any such bill on the grounds 
that it would place an unfair burden on itself 
and its consumers. Efforts to stamp out piracy 
of music and movies, they argued, should not 
be allowed to crush innovations in digital tech
nology and networking. 

Digital encryption to prevent CD burning 
is at present, therefore, nothing more than a 
piecemeal effort by labels that choose to take 
matters into their own hands. It is generally 
regarded as a weak form of protection, catch
ing on slowly if at all. 

The long-standing RIAA-sponsored Secure 
Digital Music Initiative (SDMI), for example, 
has made little impact, and Sony's recent 
embarrassn1ent with copy-protected CDs that 
can be decrypted by running a permanent 
marker around the edge of the disc have not 
helped. The perception persists that encryp-

. . 
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tion is only useful until some
body cracks the code and makes 
it available via the Internet. 

The Legitimate Online Market 

Given the ease of piracy, through 
the technologies of file trading 
and CD burning, a huge seg
ment of the population has come 
to regard recorded music as a 
free good. Contributing to this 
problem is the failure of the 
Internet to reach legitimate 
music consumers. Online music. 
sales amounted to under 3 per
cent of total U.S. sales in 2001. 
Six out of ten Americans are able 
to download music with a basic 
computer and an Internet con
nection, and slightly fewer are 
able to burn CDs. Faced with 
the choice to buy or steal music 

Fig. 2 

on a daily basis, consumers have Fig. 3 
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shied away from buying products online and 
have flocked to infringing file-sharing services, 

To stop piracy, record companies and other 
online businesses must offer consumers better 
choices. The "bottle of wine" metaphor of 
intellectual-property expert John Barlow is 
useful in describing the choice that consumers 
face when obtaining music legally or other
wise. Here, the "wine" represents the music 
itself, regardless of its physical form. The 
"bottle" is the package, whether in the form of 
a CD, a legitimate subscription service, or a 
pirating service such as KaZaA. In offering 
compelling choices to consumers, a label 
"wine" must not only be a good value, but also 
must be offered in a quality "bottle" or deliv
ery system that is easy to use and e11gaging. To 
date this has been a stumbling block. 

Although several legititnate services went 
online last year, the profit record of these ser
vices is not good. The two label-backed ser
vices, MusicNet a11d Pressplay Qoi11t ventures 
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of AOL Time-Warner, BMG, and EMI, and 
Vivendi Universal and Sony, respectively), 
have created weak bottles ~rith only a fraction 
of the wine one would expect. Efforts to 
crosslicense all of the five 1najor labels' cata
logs to one another ha,,e so far proven fruit
less and marred consumer experience ,vith 
their websites. While the labels say this \-vill be 
different in the near future, the reality is tl1at 
collectively MusicNet a11d Presspla}' currently 
make only 10 per ce11t of the top 100 US si11-
gles and albums available. Indepe11dent ser
vices, sucl1 as Liste11.Co1n's Rhapsody ha, 1e not 
fared well eitl1er, altl1ougl1 Rhapsody's n1id-
J uly cross-licensing deal to strea111 n1usic 
recorded by all five n1ajors is perhaps a ign 
that times are cl1a11gi11g. 

All tl1ese se1,rices \-,rill t1lti1natelv ha,·e to 
• 

matcl1 tl1e infinite and interesti11g· selection 
provided by their pirate cousins. Gi, 1en that 
their delive111 111echanisms do 11ot operate L)D 
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Free Music and the Record Labels 

101ia). tl1e ch;1llenge tor record co111pa11ies i 
111111 t11 1'ie for ilie p:1tro11age of n1usic co11-
. 1u11ers i11 the dig-ital do111ai11. Free 1'1P3 a11d • 

D b11r11 are like 111aiu1a fro111 l1ea1•en for 
,, ould-be patro11s, aJ1d tl1ere is a danger tl1at 
recordeti 111usic n1a)' no longer be regarded as a 
co11m1odit)· iliat should return a pecunial')' 
1·al11e. This 11·01tld direct!}' or ii1directl}' affect a 
co111n1wut)' of ome 1 -o,OOO music industry 
professio11als in ilie United rates alo11e, because 
recorded n1usic is ilie casl1 co,v of ilie busi11ess. 
It represents t11--ice ilie receipts of music-product 
n1anufJcturers, fi,,e times ilie receipts of n1usic 
publishers, a11d sLx ti111es ilie receipts of ilie live 
or touru1g 111usic ii1dustr)'• All of iliese a11cillary 
sectors depend on record sales. The vibraJ1cy 
and creati,it)· of ilie n1usic marketplace in tlus 
countr)' 111d oilier caimot be e:\.'Pected to con
tinue if ilie li,·elihood of n1usic n1akers-not just 
ilie labels-is encumbered. 

But record companies 111ust also justify ilieir 
existe11ce in ilie ne~' order. Their role cannot 
be in doubt. Artists ha,,e continued to sign 
deals 11--iili record labels because iliey recognize 
iliat, in ilie final ana!)1Sis, companies have ilie 
time and skill required to n1anage sales of ilieir 
recordings. These are resources artists iliem-
el,·e don't al,,·a)'S ha,,e, especially whe11 iliere 

i music to ,,·rite, perform, or take on ilie road. 
The di,ision of labor bet1veen an artist and his 
or her label is n1utually beneficial, because it is 
n1eai1t to maximize tl1e distribution of musical 
output on ilie complex trading ground of mod
ern ociet)·. The alliance n1a)' 11ot al\,,ays be 
harn1onious, but it has end11red ilie test of 
time, and it is still ilie preferred option of 
megastars \,,it!, deep enough pockets to ponder 
alterna rives. 

There is little indication iliat ilie ne~, online 
digital frontier is making artists hesitant to sign 
record deals ~iili labels. Tensions have occa
sio11all)· arisen o,·er Internet policies of ilie 
majors, bur, b)· and large, artists have let iliem 
get on ,,,it!, the business. The ne~, Recording 
Artist's Coalition, ~'hich represents emerging 

1111I 1 1,11 l111l 11111,1L1111, ,11 t,,1111<,I 1n 
1 Jl!lll 1 111 1111 1i11L ll ,,t 11111 I 111 I 1,,r\..: loll 
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1, 11,1 1111111 .1111111 1l1.11 11 11111 ( 1, 1,, 1111 II I l.111 I 
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Add d Valu 

111 till' f11t\lll', l.1l1t·I, llltil,11llll'll lllll'II 1,1 (1111 
,11111t r, 111,1rt .1,lr1111I, 111 1111· ,111l111e 11,111111l1,111 
111 till' 11l1,,1t,1I l\(lll1I .. 11l1l111g 1.1l11l' l(l 111' 111\J',ll 
1,, ll"l'.lllllg ,1 ,111111gc1 ll'L1111111,l1111 111·111 l'l'l1 till' 
11111,11111L"1 ,11111 1l1c .1r11,1. 'I 111, ,l1c111l1I l1c .1 kt·\ 
f11c11, ()r ,111) .111t111ir,ll')'llrl'l' 111\ISl(' Sl1'1le~')-I l1c 
111,1111r, i11 11,1rtll'til;1r ,Ire 111 till' l,e,t )1(1',lll()ll \{) 
t.1kc :1111 ,111t,1gc 11! :1 111:irkct 111.11 a1111cars i111r111,1-
call) s11itecl 111 a ricl1er li,te11cr c111crie11t·c l1c1th 
l1ct·a11se 1l1c 11 cll-l-.111111111 artists arc sig11c1I t<> 
tl1e111 a11tl l1eca11sc tl1C)' 1111'11 t!1c 111c>st sc111gl1t-
a ftcr so11111I recorcli 11gs. 

111 tur11, labels 111a)' offer arti ·t the gol<len 
cl1,1lice of trea111li11etl marketi11g a11d pron10-
tio11. s a 11e1v ge11eratio11 of 1nusic consu1ners 
adj11sts to buyi11g n1usic online, labels ,,viii have 
tl1e abilit)' to track e,,ery sale down to tl1e i11di-
1·idual, s11persedi11g tl1e existi11g geographical 
bo1111daries tl1at nO\V define data-gailiering sys
te111s s11cl1 as tl1e retail-oriented SoundScan and 
tl1e ait"\\1aves-based Broadcast Data Syste1ns . 
Tl1e invisible n1etadata of a web page, which 
helps 111a,xi111ize searches, can be programn1ed 
to attract 111ore user hits and become a valuable 
tool for music marketers. An1azo11.com, for 
i11stance, keeps a record of each consun1er's 
purchases a11d makes suggestions for future 
m11sic buys. This reaches segments of ilie pop
ulation iliat don't often listen to radio or read 
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n1amstream music magazines. 
This begs a question about ilie role of retail 

music sales in ilie future. For now, ilie largest 
component in online sales is ilie delivery of ilie 
pl1ysical product. But iliis could change if ilie 
majors embrace active subscription programs 
boili for do\vnloading a11d streaming music. 
Aliliough in ilie short term iliey will not want 
to alienate ilieir retail base, in ilie long run, 
file-sharing piracy "viii force labels to compete 
online and deal directly wit!, music fans. They 
should ilius become less reliant on retail. In ilie 
meantime, as music fans interact more wiili 
artists' sites online, ilie value of an impersonal 
retai I experience is likely to diminish furilier. 
To stay in business, retailers will have to offer a 
livelier buying environment like iliac found in 
ilie Virgin Megastore in Boston where music 
can be sa111pled online and customers are 
drawn in by additional features such as a coffee 
bar and li,,e performances. 

Revolution 

A revolution is already under way in record 
company operations. Pre ently, ilie major 
labels are trying out ilie online market; iliey 
are learning by doing and failing. In part, iliis 
is because music has become ilie litmus test for 
survival in ilie digital world, and ilie media and 
entertainment conglon1erates iliat run ilie busi
ness ha,,e con1e to rely more on technocrats'in 
management and oilier alliances. Microsoft 
oversees ilie digital-rights shell of Pressplay for 
label giants Sony and Universal, while Warner, 
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,l,11111111,1,I, 1l1r(1111 tr,1111 1l1c11 1 cl, 11 I l1 
l1r11lgL 1,1 tl1c ,111l111c 11111,11111 1 1, 11 ·111 11111111111 
,l11t1111g 1,1111111, .111111hl· r ·t11r1l111 1111111 1ry 1. 
11crlc>rl ·, le,, l111L,1r .1111111r cl11.t,1l1lc 

I l1c 111cl11,tr\, 1111>rl<llll', l,11111111 11 · c 11 ·1 t ,I 
111 rc111.1111 ,1, .1111,,n,11111111, ,1, 11 ¼,I~. \ cl,, 1 
.1,sc1t1,1t1c111111111 tl1c 1111l1l1t sc1t1111 111e11t.1l1I •. 
I l,1r11e,,111g 1111l1ne clcl11·er} tccl11111l,,g1 · 
ret1u1re, l(Jl1l1} 111g the g111er11111c11t tr, lcg1,l.1tc 
in ,t1p11,1rt c1f the 11rc111er 111tra,1r11t t11r · !1,r 
l1igh-spcetl l11ter11et cr111net·t1cin, i'1r,tt} 11<.: ·cl, 
tc> be neutral11;ecl; Jrl11trage ,., rec1111re1I tri l>r1ng 
all concernc<l 11art1es tc> the ncg11t1a1111g talile tc, 
ide11tify issues; ancl the right, c,f c.:<>11yr1ght tre 
ator5, user , ancl cc>ntent t<>n1panie, have t11 l>t 
balanced. sign of the times 1, that the cl1,c:us
sio11 of 1nusic issues wa · the 1nr>st act11·e 1n 
recent me111ory during the last ses,1cin c>f 
Congress. 

As ilie record companies make the shift t<> 
direct targeting of individual co11sumers an<l 
new communities of dedicated fans, talent 
should be en1powered. greater need for ilie 
continued provision of creative output may in 
any case change the dynamic of the artist/label 
relationship. Pointed sales might also reduce 
dependence on hit songs and be a boon to new 
artists. Albhy Galuten, a Berldee alumnus and 
vice president of advanced technology at 
Universal, envisions a future where musicians, 
even iliose wit!, off-beat styles (perhaps hip
hop mambo), can secure a place in ilie market 
ilirough an efficient, cost-effective, and more 
intimate distribution strategy over ilie 
Internet. 

Peter A/bade.ff '9 2 (left) is an associate professor at 
Berklee and an editor for Musico Pro, an interna
tional monthly magazine serving the Hispanic mztsic 
market. He earned his D.Phil. in economics and his
tory at Oxford University. Caz McChrystal '03 is 
completing his ztndergradz1ate degree stz1dies as a 
music b1isinesslrnanagement major at Berklee. 
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l)\lL'' tl1c f\1ll\1,, 111g ~1tt1,1t11111 S\lt111tl fa111iliar? 
' 

\\lll jllll 111 !()Ilg l111t1r~ tln )"l)l\l" i11strl\111Cl1t 
[lr.1t·t1t·111g ti.1r .111 i111ti\1rta11t gig tir ,1utlitio11 
\111I, ttl t111tl tl1,1t tl1c 11.1ggi11g, t111-a11tl-t1ff pai11 . ... .... ... 
)"\llt 're C\sJ1cric11ci11g ,1cct1rs 111ore fre,1ucntl)'· 
Relt1t·t,1nt ttl ct1t l1ack )'tlur 1>r,1ctice ti111e or 
t·,111t·el tl1e t111co111i11g e11g:1ge111ent, )'tlu start 
icing· tl1e .1ffectetl area, st1·etcl1i11g, and i11gest-

, ' 
i11g 111t1re 111eJicatio11 tha11 )'Ot1r li,,er cares to 
11rt1cess. Despite t,1ki11g all the 111easures tl1at 
,·,1u l1,1,·e l1e,1rd ,,111 l1elp to ease tl1e pai11, yot1r 
• 

disco111fort i11creases. 
\\'e 110,,· kno,,· tllat tl1e treatment 1netl1ods 

described ,1bo,·e ,,111 not rid you of tl1e prob
le111. lt l1as 1011g been assumed tllat i.i1flan1ma
tio11 is responsible for tile pai.i1 tl1at 1nusiciai1s 
frequent!)' suffer fro111 a11d tllat it is associated 
,,,jtll repetiti,•e 111otions a.Ild sustained postures. 
It tur11s out, ho,,·e,·er, tllat tllis assumptio11 is 
,,Tong. Those ill tl1e medical professio11 ha,,e 
n1ade ne,,· disco,·eries tllat are revolutionizillg 
tl1e tream1ent of o,·eruse i.i1juries. 

Not Tendinitis 

Te11dons are su-uctures tllat connect muscles to 
bone a.I1d tllerefore tra.Ilsnut muscular force to 
produce mo,·en1e11t. \\'11en tendons becon1e 
injured, i.i1flamed, a.I1d parnful, tile condition is 
c-alled tendinitis. \\'e all kno~, someo11e who has 
been told tile)' are sufferi11g fron1 rotator cuff 
tendi.iutis or tennis elbo,,, (a.k.a. lateral epi
cond)·litis). This diagno is is correct only for a 
sn1all nun1ber of cases. In order for tile prob
lem to be diagnosed as tendi.iutis, illflamn1ation 
must be present. Inflan1mation is tile body's 
re ponse to illjUI)•. \\'lien aI1 illjury occurs, tile 
bod)· ends ,·arious cells to ilie area to destroy 
tile illjured tissue a.I1d set tile stage for healing. 

tandard treatn1ents such as ice, rest, and anti
iI1tlammatOf}' medicatio11 are designed to coin
bat excessi,·e illflamn1ation. But, i.i1flan1111ation 
is rare!)· present in cases of chronic tendon 
pain. Research b)' nvo promine11t oriliopedic 
surgeons led co ne,,• understa.Ildillg of ilie cause 
of o,·eruse illjuries. 

Tendinosis versus Tendinitis 

In 1979, surgeons Robert P. irschl a.I1d Fra.Ilk 
. .\.. Pettrone ren10,·ed sections of illjured elbo~• 
tendons from patients and examined tllem 
under a nucroscope. Remarkab!)', tile)' found 
no illflanunatio11. Instead, tile}' found tllat tile 

• 

tc11tlt111s ,,·ere tlcgc11cratctl, s,vc1llc11, gra)'l\h 
r,1tl1er tl1.111 ,,,!1itc, a11tl St)lt. lc11tli11osis is tl1c 
correct 11a111e for tl1is co11ditio11, ,vl1icl1 has for 
)'ears bee11 111islabele(I as tc11cli11itis. 

\ \'11at causes tl1e clege11eratio11 acco111pa11y
i11g tencli11osis? Tl1e re1Jeated or st1stainecl mus
ct1lar contractio11 associated ,,ritl1 111astering vir
tual!,, 311)' 111usical i11strw11e11t causes a decrease 

• • 

i.i1 blood tlo,,, to tile ,vorki.i1g muscles a11d ten-
do11s. Tl1is lack of blood flow ilie11 causes a11 
accu111ulatio11 of "'aste products. Tl1ese waste 
products are very si1nilar to tllose produced 
\Vl1en a muscle is tor11. Tl1e ,:vaste products in 
tur11 atu·act tile cells tl1at produce scar tissue. 
This is helpful if i.i1deed you have torn a mus
cle, but ill tile case of overuse illjuries, tile body 
is signaled to repair 111uscles tllat are 11ot really 
dainaged. The body is tl1t1s fooled illto tllink
i.i1g tllere has been 311 illjury and u·ies to repair 
it. Tl1e result is an accun1ulation of scar tissue 
ill otllerwise healiliy muscles and tendons. The 
scar tissue illCreases stress on tile tendons and 
tlley begi.i1 to dege11erate. 

Visualize pouri11g glue 011 a healtlly ten
don; tllis is tile effect tllat scar tissue creates. 
It prevents normal stretching and lin1its mus
cle contraction. This can cause a decreased 
range of n1otion, pain ~tll use, decreased 
su·engtli, and early fatigue. In fact, pain is 
ofte11 tile last symptom to show up. Overuse 
i11juries usually start witll one muscle or ten
don developing scar tissue. The involved 
muscle is tllen ,veakened, requiring neighbor
ing 1nt1scles to become o,,erworked. Witll 
continued use and tile passage of tin1e, tile 
neighbori11g muscles begin to develop scar 
tissue. This cycle of increasing su·ess, buildup 
of scar tissue, a11d degeneration continues 
until ilie body can no longer compensate. At 
tllis point, ilie systen1 has broken dowi1 and 
chronic pain secs in. 

Nerve Entrapment 

Anotller unfortunate problem tllat can occur 
~ritll scar tissue accumulation is nerve entrap
n1ent. li1 addition to muscle a.I1d tendon pain, 
tllose suffering from overuse illjuries ca.Il expe
rience symptoms of numbness, trngling, deep 
achii1g, or burning. These syn1pton1s are · 
caused by illcreased tension on nerves. In size 
a.I1d feel, nerves resemble spaghetti. Their func
tion is to transnut illformation from tile envi-

• 

• 

r<J11111c11t t<i tl1c IJra1n ,111tl SJJl11.1l C(>r1l I l1erc .ire 
111a11)' 11laccs 1n the l1<>tl1· "l1erc ner\es travel 
tl1r<1ugh anti acljacent t(J 1nt1scles ,1111I te111lr>r1s [f 
a muscle dcvelc>11s scar tissue 1n cl<>~e 11r1,x11111t, 
to a nerve, the t1vc> can hcc(Jn1c fusctl t(>gether 
a11cl cat1se prc>hlen1s. In cJrtlcr fr>r nen-cs t(> li.1nL 
tion properly, iliey must be ahlc t(J gl1tle past the 
nearb)' n1uscles and tendons. '[ he ulnar nen-·e, 
for example, lies in a groove behind the elbc>w 
(ilie area con1n1only referred tc> as ilie "funn}' 
bone") and n1ust slide several centimeters when 
tile elbow is bent. 

\Nhen a nerve becomes adhered to the ur
roundillg 1nuscles, it cannot glide and so it 
stretches i11stead. This stretching injures tile 
nerve and usually causes symptoms such as tin
glillg down ilie forearn1 and into tile pinky fin
ger. There are approximately 30 locations ill ilie 
arm, shoulder, a.Ild neck ,vhere nerves can 
become trapped. erve entrapment is ilie culprit 
ill many cases of carpal tunnel syndrome, a.I1d 
generally not only ilie carpal tunnel is illvolved. 

It is iinporta.Ilt to have an accurate under
standing of carpal tunnel syndrome. It occurs 
when tile media.I1 nerve, one of tile tllree major 
nerves ill tile a1111, is compre sed in tile wrist. 
Symptoms of carpal tunnel syndrome illclude 
nw11bness, trngling, and aching or burning illto 
tile iliun1b and first two a.I1d a half fingers. These 
sympton1s can be accompanied by tightness a.I1d 
pain ill tile front of tile forearm (see fig. 1 ). If 
you experience symptoms ill tile pinl.ry or ill ilie 
outside of ilie rillg finger, you don't only have 
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f'lq. 1. Pain from carpal tunnel syndrome affects the areas 
surroundlnq the median nerve In the forearm, thumb, and 
first two and a half flnqers only. 



carpal tunnel syndro1ne, other nerves are 
involved, Also, if the pain and symptoms are 
predo1ni.I1ately i.J1 tl1e foreann with me hand 
e>..l)erienci.J1g mild syn1ptoms or none at all, it is 
likely tl1at you are experie11ciI1g more man just 
carpal tunnel syi1drome, Too ofte11, healtl1-care 
providers call any pam ill me hand or forearm 
carpal tru111el synd1·01ne. This is a c1-ucial ITUS

take because effective treatment is predicated 
upon ai1 accurate diagnosis. 

Tendinosis and Its Treatment 

Creatii1g scar tissue is me only 1nechanism that 
111uscles have for healmg. Tl1e development of 
scar tissue, tl1erefore, is the body's fairly univer
sal response to stress and illjury. If you are expe
riencillg paill fro1n overuse, tl1ere is a !ugh prob
ability mat scar tissue and degeneration are 
occurrmg. Scar tissue does not go away by itself. 
If you take time off from playmg and feel better 
but find that pain returns to me affected area 
once you start to play agaill, it is likely mat scar 
tissue is present. In co11trast, an illflanunatory 
problem resolves with rest and does not return, 

With the understandillg that overuse illjuries 
are most often degenerative-scar-tissue prob
lems rather than illflanunatory problems, treat
ment strategies must change accordillgly. Over
prescribed rest, ice, anti-illflammatory medica
tion, and electrical stimulation are no longer me 
treatments of choice. 

Active Release Techniques (ART) are me 
best treatment for me reduction of scar tissue 
and reversillg degeneration. The procedure is as 
revolutionary as the realization mat overuse 
illjuries are not me result of illflanunation. As an 
article ill the June 1999 issue of me Jou17zal of 
Occupatio11al Rehabilitatioiz reported: "Results 
[with ART] demonstrated a 71 percent success 
rate, which, when compared to sinular studies ill 

the literature, was superior." 1 Doctors trailled ill 
ART are able to locate scar tissue by touch. The 
characteristics mey look for illclude illcreased 
tension, abnormal texture, and restricted move
ment. The treatment involves soft-tissue manip
ulation done exclusively with a doctor's hands. 
Therefore mere are no unwanted side effects 
from medication or surgical complications. 

The process is as follows. First, the doctor 
identifies me scarred area by palpating or feelmg 
it. Second, me muscle, tendon, ligainent, or nerve 
is shortened by moving the body part. Third, the 
doctor places a contact (the fingers or a thumb) 
on tl1e scar, creating tension, Fourth, the patient 
moves the body part back to its original position 
to lengmen the structure, This generates tension 
tl1at breaks down scar tissue and restores normal 
movement, tension, texture, and function to the 
tissues, which reduces pam and improves perfor-

111ance, Most visits generally take only 10 to 15 
mi11utes, ai1d the proble1ns are frequently resolved 
with 8 to 10 treatments. 

Prevention 

Holdi11g postures for hours a day and repeati11g 
a 111otio11 tl1ousa11ds of ti1nes can easily lead to 
oveIT1se i11j11ries. Preventi11g tl1ese injuries ca11 be 
cl1alle11gmg, There are a few tl1mgs to be aware 

of, however, tl1at will greatly reduce your 
cha11ces of encounterillg this proble1n. They 
illclude me followmg: 

• P1-ope1' tec/111.ique. Perform all motio11s 
a11d positions ill a 1nanner that produces 
the least amount of stress on me muscles 
and te11dons. Liste11 carefully to teachers 
and observe tl1ose wim good techiuque to 
learn proper form and grip on your 
• mstrument. 
• Pe1-fo17nance load. You need to be aware 
of just how much you are playmg. The 
more you play me more likely you are to 
develop a problem. If you find yourself 
practicillg mree hours a day and perfor111-
illg 12 hours on weekends, you may be 
doing too much. Anomer factor mat can 
speed recovery between playmg sessions is 
gettii1g plenty of rest, mat is, quality sleep. 
•Sti-etc/1. Stretchmg keeps me muscles 
and nerves slidmg and moving me way mey 
are designed to and improves blood cir
culation. Regular stretchmg slows or 
prevents me production of scar tissue and 
keeps nerves and muscles from adherillg 
together. The best way to stretch is to brillg 
me motion to me poillt where you begin to 
feel tension. Mailltam tlus position for 10 to 
15 seconds and repeat the exercise every 
hour (see sidebar). Doillg mese exercises 
hourly is more beneficial than stretchmg for 
10 mmutes once a day, 
• Nut?'ition. Proper nutrition decreases 
me amount of chemical waste products mat 
a.re produced durillg muscle contraction 
and helps me body flush out waste faster, 
Make sure to get enough quality protein 
and essential fats. Fish and nuts are excel
lent sources of mese proteins and fats. You 
should absolutely avoid sugar and satur
ated fats. Unfortunately, one or born of 
iliese components are found in almost all 
good-tasting foods. In addition, try to avoid 
fatty meats, potato chips, bacon, and pizza. 
Proper nutrition can be a critical element in 
preventing or helping to resolve overuse 
• • • 
1nJur1es. 

Conclusion 

This new illformation offers effective treatment 
mat will lead to better playing. With me help of 
ART, mjuries that were once mought to be 
career termmators can be treated successfully, 
prolonging careers ai1d musical enjoyment. i 

1. Berit Schlottz-Christensen, Vert Mooney, Shadi Azad, 
Dan Selstad, Jennifer Gulick, and Mark Bracker, "The Role 
of Active Release Manual Therapy for Upper Extren1ity 
Overuse Syndron1es: A Prelinunary Report," in]ournnl of 
Occupatio11nl Rebnbilitatio11, Vol. 9, no. 3, I 999, Bethesda, 
Maryland. 

Dr. Williar1t F Bracly operates Rztiz Bette1'; a czttting
edge l1ealth-care facililJ' iiz Bosto11 specializing i11 
overz1se i1zjzt1·ies. Co1ztact D1: B1-ady at (617) 367-
3110. To fiizcl a11 ART p1-ovide1·· i11 J'01t1· n1·e11, visit 
ww1v.1~1t11-bette1:co11i, click 011 "links," 1111d t/1e11 click 
011 the ART logo. 
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(ilk 11111,1L' (lr traLlitiL>11al 11111sil' is tl1c "111t1siL· 
(lf tl1c cartl1." It arises Llllt Llf :111 i1111atc 
1111111.111 11ccLI tll c,11rcss tl1c jLl)'S at1LI sorro,vs 
Llf lifL· L'L1111111L111 tll all 11et111lc. 1-l1is gc11re 11~1s 
l1istL1ric~1ll)· l1ee11 tl1e i1rLlllt1ct llf u11trai11etl 
11111sici~111s (tl1c ftilk) a11tl its i11di,·iLiual so11gs 
,·:1r~ frt1111 l1ei11g ,·er)' si111ple to quite co111-
11lc, 111cl0Llicall)·, l1ar111011icall)', a11tl rl1)rtl1n1i
L':lll)'· For L·enturies, co111posers l1a,,e 11sed 
ft1lk 111el0Liie tl1e111aticall,· i11 ne,,, ,vorks . 

• 

Liszt, Grieg, \'augl1a11 \\'illiams, tra,,insk11, 

Delius, Bartok, Copla11d, E11esco, a11d 
Grai11ger are pro111inent a111011g· tl1ose ,vl10 
e111plo~·ed tl1is practice. In particular, Bartok, 
tl1rough l1is origi11al co111positio11s a11d pio-
11eeri11g researcl1 i11 folk 111usic, served as a 

~ 

n1odel for the integration of folk music into 
111usica I co111 posi tio11s. 

O,·er tl1e past 11ine )'ears, I l1a,,e l1ad 
opportu11ities to co111pose t\vo large co1npo
sitio11s for concert band cl1at utilized folk 
n1usic n1elodies. Fo111· Ffl11tflsifls 011 G1·eek Folk 
So11gs ,,,a composed for a11d pren1iered by 
tl1e i\IIT Co11cert Band ,,,ith Music Director 
Jol1n D. Corle)', a11d S11ite of I1·is/1 Folk So11gs 
,,·as con1posed for and pre111iered by me 
Concord, i\1assachusetts, concert ba11d 

Tl101-J1fls ] .• ,JcGfll1 is fl p1·ofesso1· i11 Be,·klee's 
Co111positio11 Depfl11'111e11t. ,1,[cGfl/1 's 11111sic l1fls 
/1ee11 pe1fo1111ed i11 t/1e United Stfltes, Cfl11flda, fl11d 
G,·eece ,cl1e1·e ,1 IcGfllJ 1·esided fo1· fl yefl1· befo1·e he 
l1eg,111 teflrl1i11g flt Be,·klee. 

llll(ler the l1at()ll ()f Dr. \\ 1illia111 c;. 
ti let.. la1111s. 

1-\ cc111111oser 1vl10 i11te11Lls t<l c1111Jlc1y a f<1lk 
so11g or a tla11cc i11 a co1111J<1sitio11 is co11-
fro11tetl \\'ith a 111t1sical jJroblcn1. If tl1e folk 
111elotiy is 111onopl1011ic (co11sisting of 011ly a 
1nelod),), as is often tl1e case, tl1e co111poser 
,nust decide ,,,hat type of l1arn1onic acco111-
pa11i111e11t ,viii fit best. He or sl1e n1ust deter-
111i11e ,,,]1etl1er to 11se si111ple, diato11ic, cl1ro-
111atic, or "111oder11" str11ct11res a11d whether 
cl1at l1ar1no11ic approach ,viii co111pleme11t 
and add to tl1e bea11ty of tl1e 111elody or 
detract from it. 

After searcl1i11g througl1 collectio11s of 
folksongs, first Greek a11d later Irish ones, I 
selected melodies tl1a t appealed to 111e a11d 
tl1at seemed to offer a variety of possible 
musical settings or treaunents. In pla11ning 
these works, I decided 11ot to arra11ge the 
folk songs, but racl1er to incorporate the1n 
into and arou11d n1y origi11al 111usic. I wanted 
tl1e integrity of cl1e so11gs to be preserved, 
a11d 111y original 1nusic to complement the 
folk 1nelodies racl1er tha11 create an incon
gruous contrast. I felt cl1at the spirit of the 
folk songs sl1ould be foremost i11 tl1ese com-

• • pos, t1011s. 
Because all me Greek songs I chose ,vere 

1nonopl1onic, I had so1ne latitude \\,im 
regard to har1no11ization, a11d because all of 
tl1e 1nelodies were 1nodal, an obvious choice 
was to make me harn1ony 111odal as well (see 
ex. 1 ). Tl1is allo,,.,ed n1e me freedom to avoid 
tonal, fi.111ctio11al chord relatio11ships. Tl1at 
flexibility offered n1e a \\rider choice of 
chords, and, to so111e extent, it in1bued the 
music ,vitl1 a some\\rhat arcl1aic quality. 

After \\'Orki11g out a nu111ber of different 
harn1onizations for tl1e 1nelodies, I bega11 to 
explore various contrapu11tal possibilities. I 
wrote co11nterpoints agai11st the folk song 
111elodies and ilie11 proceeded to write varia
tions of me folk so11gs the1nselves, sligl1tly 
changi11g son1e of me rhyilin1s a11d intervals 
in the process. Next, I ,vrote ne,,., counter
points to tl1ose variations (see ex. 2). Then I 
explored me stretto possibilities of tl1e folk 
songs. Tl1e Italian tertn "stretto" 1neans 
"11arrow" or "close." In m11sic, it describes 
me contrapuntal device found in fugues 
where the subject is played against itself as 

a ca11c>11 (sec C\ .. ~ ). 'cc,llc,, tc, ,,1\, c1c11 
• 

tll()Llgl1 I (li,CC)\'CfC(I ,1 lllllllllcr ,,r (lCJ,,1111!1 
tics, 11ot all c>f tl1c111 \1crc 111t1,1<:,1il\ cflclll\C, 

• 

S<J111c scc111ccl t<>c> l"<>11tr1vc<I. 
Lastly, I cc>ns1Llcrcll the <>\·er.ill ch,1ractcr 

or 111<>o<l of eacl1 S(Jt1g, a11cl 1>la1111c(I .1 
seque11cc i11 ½hich the S(J11gs sh<>ttl(I l>e 
playetl, considcri11g carcft1lly ½ l1ich s<>ng 
sl1oulcl be first a11d \1·hich shc>ulll Ile last. 
Mi11dful tl1at it is advi able t<J l>cg111 and encl 
vvith something li,,el)', [ chose the f(>il<J\~1ng 
tempo scl1eme for the work's four 1n(>Ve
ments: fast, slow, 1noderate, fa~t. 

In the seco11d song of my Fo111· F1111t11s111r 
011 G,·eek Folk So11gs, I introduce an aleat<>ric 
(i1nprovisatory) section by giving the pla}'Crs 
of tl1e higl1er-pitcl1ed ,vootlwind instruments 
(flutes, oboes, a11d clarinets) a choice of 
pitches to play in a11y rhythm they wish 
,vhile the low brass (trombones, baritone 
horn, a11d tuba) play different phrases of the 
main melody. This creates a bird-like, chirp
ing texture (see ex. 4 ). 

In coin posing the S11ite of J,-ish Folk 
Songs, some aspects of the process were the 
sa1ne as those I e11countered in treating the 
Greek folk songs, but some factors were 
significa11tl1r different. Irish folk songs are 
fan1iliar to many people-especially in the 
Boston area. With one exception, they are 
not mo11ophonic, that n1eans the harmonic 
flavor of the songs is also familiar. This 
indicated to n1e that the harmony needed to 
be son1ewhat 1nore conservative than it had 
bee11 i11 the fo11r fantasias. Two examples 
ma1, illustrate this point (see ex. 5 and 6). I 
selected the following songs for the S11ite of 
I1·ish Folk Songs: "The Kerry Dance," 
"Cockles and Mussels," "O'Donnell Aboo!" 
(Onward O'Donnell!), "My Lagan Love," 
"Johnny, I Hardly Knew Ye" (also known as 
"\Vhe11 Johnny Con1es Marching Home"). 
Tl1e tempo scheme for the suite's move
ments is fast, slow, fast, slow, fast. 

I a1n pleased mat each work has received 
a nun1ber of perforn1ances and I am espe
cially pleased mat my acquaintances of 
Greek and Irish descent have expressed ilieir 
co1npliments about the music. I am assum
ing mat my ain1 to preserve the spirit and 
i11tegrity of the folk songs integrated into 
my m11sic has been accomplished. 
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Directions for woodwinds: 

• = short notes 

o = longer notes 

Spaces between pitches 
represent relative rests 
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From ''The Kerry Dance'' Irish Folk song 
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. . . nown y t e company we eep 
- . ..... , __ --- -GUITAR BRYAN ADAMS • IAN ANDERSON 

PETER ANTANASOFF • BRUCE ARNOLD• RANDY 
BACHMAN • GENE BERTONCINI • GILBERT BIBERIAN 
RICHARD BOUKUS • VOCA BRAVO • NORMAN BROWN 
LANCE BULEN • KENNY BURRELL • CHRIS BUZEW 
OSCAR CASTRO-NEVES • MICHAEL CEDRIC SMITH 
DIXIE CHICKS • DENNIS CINEW • FELICIA COWNS 
MAURIZIO COLONNA • DENNY COlJ • LARRY CORYB1 
WARREN CUCCURULlO • PHILIP DE FREMRY • ADAM 
DEL MONTE • BUCK DHARMA • ARA DINKJIAN 
DUO-SONARE • SIEVE ERQUIAGA • JAMIE FINDLAY 
TOMMY FUNT • AL GAFFA • BRET GARSED • JOE 
GIGLIO • GILBERTO GIL • ANTHONY GUSE • FRED 
HAMILTON • RICK HAYDON • T.J. HELMRICK • ALAN 
HOLDSWORTH • STEVE HOWE • ADRIAN INGRAM 
TONY IOMMI • TOMOAKI ISHIZUKA • ABBY JAYE 
JOYCE • MARK KENDALL • PETER KORBEL 
DENNIS KOSTER • HORACIO LAGUNA • C. LANZBOM 
GLEN LETSCH • JEFF LINSKY • ANDY MACKENZIE 
JANET MARLOWE • DON MCLEAN• BOBBY MESSANO 
MUNDEL LOWE • DOUG MUNRO • MllJON NASCIMENTO 
JON NADRO • USA NEMZO • AL ORLO • GORKY 
PARK • GIL PARRIS • GEORGE PETIT • ROBERT 
PHIWPS • CARLO PEZZAMENTI • JOHN PIZZAREW 
BUCKY PIZZAREW • POUND • DEVON POWERS 
RICHARD PROVOST • JOE PUMA • TONY PURRONE 

' 

VERNON REID • ANDY REISS • ANO ROVERATO 
KEVIN RUSSELl • RICHARD SAVINO • PETE SEEGER 
JUAN SERRANO • SHAHIN&SEPEHR • MARK SMALl 
MICHAEL SPRIGGS • MITCH STEIN • ERNESTO 
TAMAYO • PHIL UPCHURCH • REDD VOLKAERT 
JACK WILKINS • STEVE WINWOOD • X-JAPAN • NEIL 

ZAZZA • VINNIE ZOMMO ·•Ass - .. I- . KENNY 
' AARONSON • JOHN ADAMS • HENNER ALECHA 

ROBB ,AllEN • KENNY AMES • SYLVAN BALDUC 
ROSCOE BECK • BRIAN BROMBERG • BUNNY 
BRUNELL • SEKOU BUNCH • PHILl BYNOE • ALAIN 
CARON • RON CARTER • OSCAR CARTAYA • PHIL 

' ' CHEN • TONY CIMOROSI • JENNIFER CONDOS • BOB 
' 

CRANSHAW MIKE DEMPSEY • JOSQUIN DES PRES 
. .., 

DONALD DUCK DUNN • DAVE ENOS • MARK EPSTEIN 
" ED FRIEDLAND • 808 GLAUB • KEVIN GRANT 

REGGE HAMllJON • JEROME HARRIS • STEFAN HELD 
JAMES JAMERSON JR. • LOUIS JOHNSON • KEITH 
JONES • JOY JULKES TOM KAZ • TOM KENNEDY 
LARRY KIMPEL • TIM LANDERS • MIKE LARDIE 
HUGH MCDONALD • LEE NADEL • JASON NEWSTED 
DENNIS NODO • DAVE PEGG • PAUL RAVEN • NAT 

' REEVES • MICHAEL RHODES • MIKE RICHMOND • REX 
ROBINSON • DAVE ROE • RANA ROSS • KEITH 
ROSSIER • BRAD RUSSELl • ROGER SADOWSKY 
AVERY SHARPE • DAVID SIKES • STEVE SWALLOW 
HARVEY SWARTZ • JAMAALADEEN TACUMA • LEO 
TRAVERSA • BUSTER WIWAMS • JOHN B. WIWAMS 
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• 
11(1,t111g, ,1n(111, ,1rt1L·lc, ,11 111~ ''.tc 
L-..1IIL·tl l'l11, l, '1>t .1 l{\111k. \ 1,11 tl1c 
,1tc ,II 
\\ ,,·,,.,.17,lL'tll\Ull\llU\1.l'l.)llV)l'. 01l1 l .110111. 

.. ·:1 .. ,011l1L11ust . \ll1ert ,\ lac·Don,tld Jr. 
llf DL1,·er, ~l l, banLi director a11d 
111usic i11structL1r for tl1e n1esblil)', 
\L \, 11ul1lic scl,ools ~or 31 )'ears, 
reL·ei,·ed tl,e ELiucator of tl1e Year 
.-\,,·a1·d .Ulli me Paul Harris f ello,,, 
a,,·ard ti·o111 me Rota.I")· Club. I-I.is 
funk/j,1zz group released a 11e,1• CD 
e11titled Pro.fessors of F1111k. 

Gu,· \ 'ella of t. Cloud, FL, wrote 
• 

ai1d recorded music to accon1pmy 
tl,e book Gifts i11 tl;e Sto1111 by F. 
Peterson md \~ King. Hear his 
music at ''"'~'.mp3.convgvella or at 
\\'\l'\1'.111p3 .convindeep. 

Greg Abate '71 

a.xophonist Greg Abate of Covenoy, 
RI has released a ne~, CD titled 

' 
Ei•o/11tio11 featuring Billy Hart 
(drums), Hanrie S. '70 (bass), md 
Ja111e \\Tillia111s (pimo). Visit 
~"'"''.to~·errecords.com to hear sa111-
ples from me CD. 

1973 
l)n1111111L'I l1.1t11L·k h,11111) 11f ll111,c, 
11 ), 11.1, i>L'l'll ,1 11r1, ,11c 11111,1L' 111,11·11L'
t\ll l11r 11 ) L',11,. I le 11Ll)L'tl 1111 tl1c 
11c,1 (:l) 111 \101101111) ja,, ,i11gcr 
S.111, . I 'il1l1~ . 

• 

(~11it.1rist 1\ lark S111all l1:1s rclcasccl a 
11c,1· gt1it.1r tlu11 CD titlcLI I I 111tc1-/1~~-/1t 
I I: Gr1/11icl\· ,\ lcss,1gc fur tl1c Sl1:1Llt1,v 
A Lou11t,ti11 label. Tl1e Llisc features 
Etu·ope,u, carols arr·a11gcd for t\170 
guit,u-s, stri11g orchesn-.1, ai1d ,vood
~1ri11ds. \7isit ''"'"v.s111aUtorresd110.co111 
for 111ore abot1t tl,e album. 

increr/so11g"vriter B.J. S110,.,,de11 of b ~ 

Bille1-ica, MA, l1as released a 11ew 
self-titled CD ar1d a CD single titled 
"Conspiracy." Snowde11's son Ar,dr·es 
\i\Ttlson, a Berklee stude11t, plays gui
tar md bass 011 several tracks. A 
20-nm1ute docun1e11tary on 
Snowden's life was shown at ew 
York's Pio11eer Theater tlus fall. 

Tron1bonist Stepl1en Bulla of 
Crofton, MD, leads me 10-trornbone 
ensemble Spiritual to me 'Bone ill 
concerts arow1d me counoy. They 
recently appeared at me International 
Trombone Festival in Denton, TX, 
ar1d have released five CDs. 

GuitaristJay Azzolina ofHastings-
On-Hudson, , has released m 
orgm mo CD titled Live at One 
Stati011 Plazn. The disc features Gary 
Versace on orgm and Adain 

ussbaum on drun1s. Visit me web
site at ,1/WW.jayazzolina.com for more 
information. 

Carl Fritsche of Eatontown, JJ, is 
publishing classic Glenn Miller, 
Gene Krupa, Count Basie, md 
Benny Goodrnm big-bmd charts 
mm Lush Life Music. To see md 
hear sa111ples, go to me website at 
~rw.lushlife1nusic.com. 

1977 
Pianist/composer Marlene Tachoir 
of Hendersonville, TN, released her 
first solo recording Trtles of Emotions 
on Avita Records. She is writing 
material for a new Group Tachoir 
recording. Visit her website at 
www.tachoir.com. 

I re, 1>1 I ),111,,i11 ,if 1{11 c1l1c,1,I, '- 'i, 
rclc,1,c1I \o \ /01111 ,11 Ill\\ 1111 111, I (l 
flll'l'C ,\\ i11g 11.111,I. I ),1\ 1,1111 Jll'l111l'(I ,,II 
11f tl1c ,1rr,111gc111c11t,. l·11r 111,>1c 1111,,, 
, i,it 11 \1"1.trcv11rtl,1vi,,J11.c1J111. 

(;t1ita1-i~tlc<11111J<J~cr Rich l{ichl111t1rg 
of ()rl:111110, Fl., rclea,ctl tl1c (:I) 
L,ife ls Fo,· tl1c l,11•i11,e; fcan1ri11g 11i11c <>f 
l1is i11sn·w11e11tal \Vorks. c:L1ts fro111 
tl1e CO ca11 be clow11loatlccl at 
MP3.co,,, and at http://rickricl1-
bot1rg.co111 . 

Allar, lutsky of vVyimewood, P 
has prodt1ced a film titled Stn11di11g i11 

t/1e Shadmvs of Motmv11 mat has bee11 
aired at fihn festivals across me 
Uruted States md Car,ada to rave 
reviews. Tl1e film is based 011 
Slutsky's book about fun1ed bassist 
Jar11esJa111e1-son md Mot\1/on's Funk 
Bromers rhytlm1 sectio11. Visit 
www.stmdinginmeshadowsofrno
town.com for more information. 

1979 
Latin percussio1ust Bobby Smabria 
of BroILx, , coproduced and 
appeared in me documentary film 
The Palladizt'fft: Ulhere JV/a1nbo r½is 
Ki11g. The film, which aired on Bravo 
in June, traces me history of Latm 
n1usic fro1n its Afro-Caribbem roots 
to New York's Palladiun1. 

The novel The Foztrth Ho1ise by Kerry 
Zukus of Red Bank, NJ, was a finalist 
for me Ja111es Jones First Tove] 
Fellowship. The book was one of 13 
works chosen fron1 a field of 665. 

Guitarist Dave Askren of Los 
Arlgeles, CA, has released a 11ew CD 
entitled Dave Askr£:11 Trio Re: Bill 
Evans, featuring Askren's guitar 
arrangements of EvaI1S's repertoire. 
The disc is available fron1 me String 
Jazz label. 

Con1poser/guitarist Paul Bettencourt 
of Warwick, RI, completed a suite for 
brass quintet titled Three A'ffterican 
Nliniat11res. The work, dedicated to 
me victinls of me 9-11 terrorist 
attacks, is available tlrrough 
Bettencourt's Hesperus Music pub
lishing company. 

Jay Azzollna '76 

Jon Gorr of Pittsburgh, Pi\, W<Jn t\\ <J 
Telly wards for his ads fc>r \,\'est 
Pennsylvania Hospital of Pittsbt1rgh. 
I-Iis con1paI1}', Jon Gorr Custon1 
Music, produces music for jingles, 
film, ar1d songs for various artists . 
Visit www.jongorr.com for more 
information. 

Guitarist Paul elso11 of Stamford, 
CT, played on a new CD mm drum
mer Michael Vm Knorring md 
vocalist Chris Heaven titled &J.ge of 
Ti'ffte. Visit me website at v\.W.V.edge
oftin1e.cjb.net f::ir details. 

Ar11ong me mmy rece11t recording 
projects he has worked on, Anmony 
J. Resta of Westford, MA, produced 
Lucia i\1oniz's sophomore recording 
for El\11 Portugal at his tudio 
Bopnique in orili Chelmsford, MA. 

Mark Small '73 
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Marlene Tachoir '77 

Singer/guitarist Gregan Woru11an of 
Billings, MT, is performing through
out the West with the Rebel Pirates 
and operating his audio/video/film 
production company. 

Micah Solomon, president of Oasis 
CD Manufacturing of Sperryville, 
VA, received the Executive of the 
Year Award from the Washington 
Area Music Association. 

Producer, arranger, saxophonist Luis 
Disla is producing Latin singles for 
Univision Music Group. He has 
worked with artists such as Jennifer 
Pena,Jaime Camil, and Odalys 
Garcia. Disla also codirects the Ray 
Santos Orchestra. 

Bob Ross of Brooklyn, NY, copro
duced and engineered a new CD by 
the band Skyflower (featuring Jeff 
Hudgins '92 and Blake Lindberg '92) 
and the disc Small Fry by EMJ (fea-

lnqrld (Pashulakl Haviland '87 

turing Ti111othy Anderson '86). 

Nun1erous jazz raclio stations natio11-
wide have added to their playlists the 
11ew release p,,ecipice by vocalist 
Le11ora Ze11zalai Hehn of New York. 
For infon11ation, visit l1er website at 
www.lenorazenzalaihehn.conv. 

Zoro the Drunirner of ChatsWorth, 
CA, and Warner Bros. Publications 
have released an educational DVD 
based 011 Zoro's book T/;e Teiz 
C0'11z11za1zd11zeizts of R&B D1'Zt1n11zi1zg. 
Visit www.zorotl1edrunimer.com to 
learn more. 

Flutist Buddy Andrews of 
Jacksonville, FL, produced the CD 
Cwse Acquai1zta1zces featuring eight of 
his original tunes. He is working on 
big-band charts of Ellington, Basie, 
Goodman, and Dorsey for perfor
mance by the Buddy Andrews Big 
Band. Visit his website at www.an1p
prd.com. 

Co1nposer Joel Goodman of New 
York City was profiled in the June 
issue of EQ magazine. The article 
described Goodman's work on vari
ous fihn and television projects and 
the gear in his studio. 

Michael Nickolas of Marlborough, 
MA, had an article published in the 
September 2002 issue of Recordi1zg. A 
second article of his will be featured 
• • • m an upcommg issue. 

Drunirner/composer Guille11r10 
Nojechowicz of Jamaica Plain, MA, 
released the CD Two Wwlds with his 
group El Eco. The disc was released 
in the United States by Dreambox 
Media (www.dreamboxmedia.com) 
and in Japan by Victor Musical 
Trading!JVC. 

Trunipeter Todd Schwartz of Forest 
Hills, NY, toured with Buddy Rich 
and Frank Sinatra after leaving 
Berklee. Now he subs for Broadway 
shows and does sessions and club 
dates in the New York area. 

D1111nmer Alun Harries of 
Twickenham, England, has been 
recording witl1 a variety of pop and 
big bai1d acts. Ii1 August, he worked at 
a Londo11 clinic with jazz drwn great 
Horacio "El Negro" Hernandez. 

Jeff Scott Rust of Memphis, TN, 
scored a11d produced the soundtrack 

for tl1e pilot film I1zto Thy Na1'1"ow 
Bed. It premiered in April and was 
sl1own at the Indie Memphis Film 
Festival tlus swnmer. Visit www.jasir
songs.co1n to learn more. 

Saxopho1ust To1nmy Smith of 
Tillietudlem, Scotland, wo11 a British 
jazz award as te11or saxophonist for 
2002. His latest CD, I1zto Sileizce, has 
gotte11 rave reviews. Visit www.spar
tacusrecords.com for more details. 

Barry Starlin Britt and Michael 
"Zen" Hardy '86 of Atlanta, GA, are 
members of the pop rock band 
Powerplay. Chris Griffin '86 pro
duced their inaugural CD A Ha,,d 
Day's PlaJ'· They are working on a 
second release. Visit www.powerplay
rocks.com for details. 

HeidiJoharma Vierthaler of 
Waltham, MA, has been helping her 
mother through treatment for 
tongue cancer. Visit www.badadver
tising.org to read Vierthaler's warn
ing about tobacco advertising. Heidi 
also performed at the recent 
Waltham Day for Housing Justice 
and Boston's celebration of the Dalai 
Lama's birthday. 

Producer/web developer Ingrid 
(Pashulak) Haviland of New York 
City launched iHAVNew Media 
after two years at the Walt Disney 
Internet Group. Her company cre
ates evocative websites for clients by 
producing targeted multimedia trail
ers. To learn more, visit 
www.iHAVcom and www.sunpalace-

• music.com. 

Bassist Owen Yost of Hoboken, NJ, 
and guitarist Robin Macatangay '87 
have been playing casinos in the 
New York City-area backing artists 
such as l\1artin Nievera, Rocky · 
Brown, and Jose Mari Chan. Yost 
substitutes as bassist on Da,>id 
Leue1111an's show and for Movi1zg 
Oztt, a Billy Joel Broadway review, 
and for Love, Ja1zis, a Janis Joplin 
off-Broadway show. 

Composer/saxopl1011ist Paul 
Minotto leads the Prime-ti111e 
Sublime Community Orchestra a.nd 
l1as released an album of conten1-
porary classical 111usic titled "() ". 
Visit tl1eir website at W\\rw.pri1ne
timesubli111e.con1 for n1ore i11for-

• 111aoon. 

Drunu11er Izzy Kieffer of Brooklyn, 
NY, and his band Reality Shock have 
iss11ed their deb11t CD Tl1e1·e '.r n Voice. 

LENORA ZENZALAI HELM I PRECIPICE 

Lenora Zenzalai Helm '82 

For more information, visit 
www.realityshock.org. 

Mariarme Perback of New York City 
released the CD Box of Bliss with 
bassist/songwriter JeffVrrgo. Other 
Berklee a!Ul11ni working on the pro
ject include Rich Lamb '87, Hugh 
Elliott '87, and Dawn Labenow '86. 
Also helping out were percussionist 
Mauro Refosco and drunimer 
Nowell Haskins. Visit the band's site 
at www.chronicbliss.net. 

Conductor Christophe Chagnard of 
Seattle, WA, is music director for the 
Northwest Sinfonietta. The orches
tra's 2002/2003 season will feature 
renowned soloists and a children's 
concert series. Visit www.nwsinfoni
etta.com for more details. 

Guitarist Frank Mobus of Berlir1, 
Germany, released a CD titled Risky 
Busi11ess that features Mobus on gui
tar, Rudi Mahall on bass clarinet, and 
Oliver Berndt Steidle 011 drunis. 

Yuko Osada ofTokyo,Japan, is 
studying music therapy at Seitoku 

(co1zti111ted 011 page 2 5) 

Marianne Perback '88 
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Adrian Ross '96 
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sl1ll\\ L':.lse at tl1e 1-louse of Blues i.t1 
(::1111l11illge 011 ,\l:t)' 19. \ cai1acit)· 
autiie11ce ~l:tcked tl1e eclectic ,·e11ue, to 
l1e:.1r :1 ,·ariet)· tlf 111t1Sic 1,u1gi11g &0111 
r~'· b to L'Otllltr)'. Li,'it1g'Sto11 Ll)'lor 
hosted tl1e e,·erti.t1g, featw·i.t1g stell:.11· 

" -
perfo1111:.111ces ti·on1. dii:.111a Balic '95, 
Cl1els:.1 B:tile,· '94, Jude Crosse11 '94, 

• 

\\ 1111 .1!11111111 ,ll till' \1111IL· 
\ I.ti kl'I ( l llll'l Ill L'\\ 
,11,k ( ,1, 11111 Ill!.\ llll' 

• 
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1!1,t·11,,e1I tl1c l1c11cfit, l>I 
tilt' llt'\I llllCl":.lllllg ~) ,. 
ll'lll f(ir 1111,~it·i:111,. \ l1lll 
tl111ic tl111i11g tl1c tlisc11~
si1l11 ,,·as ·\1)11lc 's rct·c11t 
at·L111isititlt1 tlf 1:: 111.igic, a 
(;Cllll:.111 lllltSic sofn1•are 

Participants In the July soltsynth mastor classes hold at 
Berklee's Music Synthesis Labs. (F'rom the left): Rollins Ross 
'70, Jalro Duarte '00, Alexia Rosarl '96, Assistant Prolossor 
Jeff Baust, and Stefan Holton '88. 

at1LI l1artl,,·are 111,111uF.1cturer. 1-\lso tlis
cussctl ,vere 11e,,· 1-\pple co111putcr 
111oticls ,u1cl tl1cir pote11tial t1se for 
111usic a11d auclio protiuction. 

On ]t1l,, 22 :.111d 29, for tl1e seco11d 
• • 

,•ear i.t1 a 1·0,v, Bosto11-area alwrmi 
• 

took ad,0aJ1c1ge of l1:.111cls-011 n1usic-
teclmology ,vorksl1ops led by 

sociate Profes or Jeff Baust i.t1 
Berklee's l\1usic Syntl1esis Labs. This 
)'ear' focus ~0as 011 die mcreasi.t1gly 

popul:.11· ai·ea of soft
syndis, pa1-ticularly 
Reason. In ai1 atten1pt 
to keep alunuu m 
tw1e ,vidi advancmg 
teclmology, we plan 

• to contmue to pro-
,~de diese workshops. 

:: If you have any sug-
~ gestio11 for topics you 
: ,vould like to see cov-
e 

1-\tte11tlecs c11joyctl s0111c of the 
isla11cl's splendor before IJeing sh11t
tle<l to tl1e Regional 1 ligl1 Scl1ool 
Perfor111i11g t-\..rts Center for the 
co11cert. breaditaki11g pcrfor-
1na11ce followed, bri11gi11g die 
eve11ing to a clin1ax. (See "Goocl 
Vibes" on page four for more about 
tl1e Vmeyard Vibes '02 Concert.) 

Fall got off to a great start widi 

(From the left): Ken Scher '76, Berklee's Vice President for 
< ered, please fill out an 

online survey on die 
alwruu ~,ebsite WWW. 

alunmi.berklee.edu. 

tl1e Alunmi Showcase on September 
7. Held 011ce agai.t1 at die House of 
Blues, tlus event is becommg an 
e11tertainment staple, not only for 
membel'S of die Berklee conm1unity, 
but for tl1e general public as well. 
The sl1owcase drew around 80 peo
ple. As always, the performel'S held 
tl1e audience's attention until die final 
so11g. Featured ,vere Brendan Bums 
'98, Debris (featwing Justin Ballard 
'97 and Brya11 Bales '98), J earme 
Ciainpa '92, David Ford & SuZen 
'89, Sam Hooper '90,Jerome Kyles 
['97] & Divmity, and Sarali Wheeler 
'92. Stay tuned for more showcases as 
we continue to build a perfom1ance 
series nationwide. Please continue to 
monitor die alunmi website for 
upcommg events and armounce
ments, and I hope to see you soon! 

Academic Technology David Mash '76, Hlro Ilda '89, Mizue 
lmanishl '96, and Beatriz de Mello '92 met at New York's Apple 
Market Center for the Macworld alumni gathering. 

i\1att Glo,,er '01, Late Bloomel'S 
(Rand)' Bro,1rning '95 and Brett 
Kinne)' '93), Thea Hopkms '84, Kelly 
Rile)' '86, \Vendy Roy '98, Julio 

:.111tillam '01, Stan S,vuual'Ski '79, 
and usan \Velby '79. 

• 

011June 6, Berklee Associate 
Professor Kurt Bieden,,olf and 
Assistant \'ice President Marjorie 
O'i\1alley rr-a,,eled to St. Paul, 
,.\1mnesota, to conduct die first-ever 
Berklee alunmi event m die area. 
Thirty alunmi atte11ded a clmic con
ducted b,· Biederu,olf entitled ''You 

• 

Li,,e \\'here? e,v Opportwuties for 
!11usicians m die Digital Age." 
Biedenvolf den1onstrated how bodi 
music S)rndiesis and his ,vork as a 
composer ha,•e changed over die 
)'eal'S, and ho,1• affordable technolo
gies ha,,e enabled hm1 and odiel'S to 
,,,ork efficiently and reach n1ore 
clients. ,.\1ore aJunmi activities are 
plmned for tlus area m die future. 

Da,~d l\•Iash, Berklee's vice presi
dent for academic teclmology, met 

In August a 
group of alW11ill from Boston and 
abroad gathered for a special day
trip to Martha's Vmeyard for 
Berklee's second armua1 Vmeyard 
\1ibes concert. The group met m 
Falmoudi, took a cha.rtered boat to 
the island, and then enjoyed dllll1er 
at a preconcert reception at the 
We ley Hotel m Oak Bluffs. 

• 
• 

1 

-

All die best, 

-Adrian Ross '96, Director, 
Alunmi Affairs 

(From the left): Chris Godwin '90, Mark Vadnais '92, Professor Phil WIison, and Pete 
Espiefs '85 gathered at a preconcert alumni reception on Martha's Vineyard in July. Later 
that night, WIison led the Berklee Rainbow All-Star-Band featuring Joe Lovano '72. 
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Upcoming Events ... 

Boston: ASCAP 1 O 1 : Your 
Music and Your Rights 
October 21, 2002 

Year-End Holiday Social 
December 12, 2002 

New York: Alumni Showcase 
hosted by Liv Taylor 
October 3, 2002 

Year-End Hoilday Social 
November 2002 

Miami: Lyric Writing 
Workshop with Pat Pattison 
October 5, 2002 

San Francisco: Alumni 
Showcase hosted by Liv Taylor 
Winter 2003 

Toronto: Alumni reception at 
IAJE Conference 
January 2003 

' 
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Lynette Vantreese '92 

University and developing innovative 
software applications. One of her 
programs mterprets eye move1nents 
to enable the disabled to compose 
music, another translates visual art 
. . 
111to music. 

Composer Gemot Wolfgang of Los 
Angeles, CA, has been receiving 
glowing reviews for his bassoon trio, 
bassoon concerto, and his recently 
premiered piano quartet 
Meta11w1phosis. 

Singer Andrea Bensmiller and Eve 
Buigues '94, both of Los Angeles, 
CA, and their band Jariya released 
their debut CD titled Yti ya on 
Barking Cow Records. They also 
wrote music for the concert film by 
Margaret Cho titled The Notoriozts 
C.H.O. and a feature film The 
Antwone Fisher Story. Visit their web-

• • • 

site at www.Janya.net. 

Monet Ledbetter-Glaude of Boston, 
MA, directed four performances of 
her musical Jack's World at Roxbury 
Community College in Boston last 
May. The show, which teaches chil
dren about love, fanuly, and self
esteem, has been performed 20 
. 

t11nes. 

Clrris Matheos of Rocky Point, NY, 
l1as written tlrree new bass books for 
Mel Bay Publications. Artists 
Matl1eos l1as toured with include 
Nappy Brown, Clarence Clemmons, 
Clinton Gregory, and others. 

Bassist Christopher Sharkey of New 
Orleans, LA, recently performed at 
tl1e New Orlea11s Jazz and Heritage 
Festival with tl1e No Cover Jazz 
Ba11d. 

Thomas Eckel of Riverdale, NY, has 
released a CD titled Reflections featur
ing 14 of his original songs. A com
panio11 CD titled Rejlectio11s 
U11deig,·ozt11d includes eight under
ground dance re1nixes. Visit 
www.geocities.com/thomaseckel_ref
lectio11s for 1nore info11nation. 

Bassist Ivai1 Bodley of Brooklyn, NY, 
played tlus past sun1IDer with Ben E. 
Kii1g and was music director for the 
Crystals. He plans to release a new 
solo CD by year's end. 

Saxophonist Rob Hall of Glasgow, 
Scotland, has released his third CD, 
F1·ee-World Mztsic with his band 
Freewheelers. He runs Jazz Course 
UK, offering courses in Edinburgh 
and Glasgow. He also teaches jazz at 
ilie Royal Scottish Academy of Music 
and Drama. 

PianistJonailian Sherman of 
Littleton, CO, has worked as a sing
along entertainer in Boston, Auckland, 
New Zealand, San Antonio, TX, and 
currently in Denver. He and his wife 
recently had twin boys. 

Alisa Valdes Rodriguez of 
Albuquerque, NM, sold her first 
novel, Dirty Gi1·ls Social Club, to St. 
Martins Press for $500,000. The 
book will be available in the spring of 
2003. Rodriguez is the features editor 
for the Albuqzterque Ribune. 

Singer/songwriter Lynette Vantreese 
of Nashville, TN, released her self
titled debut CD on ATC Records. 
Her husband, Brett, produced and 
played guitar, Laura Alexander '92 
sang background vocals, and Steve 
Alexander '92 engineered the disc. 
Visit www.lynettevantreese.com. 

1993 
Jared Faber of Hollywood, CA, con
tinues to score the Emmy-nominated 
series As Told by Giizger mat airs on 
Nickelodeon. 

Trumpeter Frank Vardaros received a 
Boston Artist Fellow Award from 
Boston Mayor Tom Menino and ilie 
Boston Cultural Council. The award 
recognizes Vardaros for his perfor
mances ai1d contributions to tl1e 
community. Visit his website at 
www.frankiev.com/ 

Barry D. Wiggii1s (aka Barry 
Whipple) ofJainaica, NY, ai1d his 
gospel bai1d Raii1 l1ave bee11 sigi1ed 
by tl1e Taqa record label ai1d tl1eir 

Saxophonist Matt Zebley of 
Calin1esa, CA, completed his third 
tour of Japan with the Brian Setzer 
Orchestra. This fall iliey will release 
a Christmas album and play at ilie 
Universal Amphiilieater on 
December 21. Visit Zebley's website 
at www.1nattzebley.com. 

Guitarist Todd Evans of Oaklai1d, 
CA, released a solo CD titled Liizes 01z 
the Wall. Evans also works as a 
recording engineer and has played 
wiili ilie group Tempest. Visit his 
website at www.toddevans.net. 

1994 
Guitarist "Metal" Mike Chlasciak of 
North Arlington, NJ, contributed 
songs and guitar tracks to the new 
Halford CD Crucible. Chlasciak and 
Halford were profiled in ilie August 
2002 issue of Guita1· World. 

Sten Hostfalt of Stockholm, Sweden, 
released Etei-nit:y Check on his own 
G-wow Sound label. Bassist Matthew 
Garrison '92, drun1iller Blake 
Lindberg '92, trumpeter Takuya 
Nakamura, and the Scandinavian 
TuRa*LeRi ensemble play on the 
CD. 

Composer Kevin Kaska of Boston, 
MA, released a new CD titled New 
Eizgland Landscapes which features 
works by himself and current and 
former Berklee faculty members 
Louis Stewart, David Callahan, and 
JackJarrett. Kaska's orchestral works 
have been played by ilie Boston 
Pops, ilie London Symphony, the 
Saint Louis Symphony, and ilie 
Boston Symphony prchestras. Visit 
www.denouementretords.com to see 
his discography. 

Vibist Matthias Lupri of Boston, 
MA, played at jazz festivals tlrrough
out the United States and Canada 
last SUil1Il1er wiili Mark Turner '90 
and Rick Margitza '81. Lupri's new 

Get It Rigl1t CD is bemg aired 011 Sta- Jon Dowling '95 

tio11s 11atio11wide. 

Peter Bufano '95 

' II' 
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CD Same Time Twice was released by 
Sunrrnit Records in October. 

Vocalist Akiko Pavolka released her 
second CD, Biidge, in May. Her 
band Akiko Pavolka's House of 
illusion features alUil1ni Pete Rende 
'95 (keyboards), Matt Pavolka '94 
(bass), and Blake Lindberg '92 
(drun1s). Visit www.akikopavolka.com 
for more information. 

1995 
Since December 2001, Peter Bufano 
of Los Angeles, CA, served as the 
music director and a performer in the 
clown band of the Kmoshita Circus, 
Japan's largest circus. He is currently 
working with film/TV composer 
Lawrence Schragge '77 on music for 
a TV miniseries. 

Daniel Curry of Boston, MA, made 
his theatrical debut in Back, a play by 
Ed B11llins. Curry also cowrote a 
children's play on the history of pop
ular music for the ar111ualJunteenth 
Celebration in El Paso, TX. 

Drummer Jon Dowling has been 
working hard as a singer/songvvriter 
and pianist. His second solo CD, The 
Secoizd Tinze A1·01111d, features Robin 
Dimaggio, Monet, ai1d Mike 
Porcaro, among oiliers. To leaJTI 
n1ore, co11tact Anne Leighton at 
Leighton Media via e-n1ail at 
leightonn1edia@aol.com or by callii1g· 
(718) 881-8183. 

DruJ11IDer Etl1an Eubanks has been 
workii1g in the studio ,vitl1 RCA 
recordii1g· artist David .i\liead and 
,.vitl1 ilie Crash Test DU11m1ies. 

Composer B1ia11 Lydell of East 
B runs,\rick:, . , recei,1ed an Enu11)' 
110111ination in tl1e category of 
Ot1tsc111dii1g· t\cl1ieve1ne11t in ivltisic 
Di1·ectio11 a11d Co1nposition for a 
Dra111a Series for !us ,vork 011 ilie 
sho,,, One L{fe to Live. 

(co11ti1111ed 011 page 28) 
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,\ 1, J,.,11 I 111 •11•11,·1 111.1g.1.•111l' t~1t1111ll·r 
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,11111 11111,li,l,t·r R1,,1 s1,.1~111,1,-.1, '(,; 
t'l't~11lt·1l l11s ,t,ll'tlljl 11l1,lsl' rt'l'l'lltl) ~ till' 
11111g r111ng t 1!,ll· i11 till' l1,1Sl'llll'llt 11! 
!11, utll'\,, 'c,, ll'r--l'\ l111111l' ,,.,~ till' 

• • • 

11111st i1111)(1rt,111t ;\SSl't f..1r till' 111,1g-.1-
. ·i11e '., l,1, <lllt .Jtlll 11,1ste-t111, B.1l·k i11 
I G-- S11,1g11anli~ ,, iii.-, !us f.1tl1er, ,111J 
e, c11 l1is eigl1t-) e,1r-1.lltl 1l,1ugl1ter t'l.lll
stit11te1i !us sr.1tf. Fn1111 sucl1 l1,1111l1le 
LX'gi1111i11~ 2(1 ,·e,1rs ,1i.,rt1, S11ag,.1,rrdi's 

... .... 7 ... .... 

l11~w1t·l1iltl l1as si.t1t--e L1et-0111e the 111ost 
,,-iJel)· rc,1tl tlnu11 r11ag:.1zine ill the 
,, orlJ, ,1-ith o,·er l 00,000 reatiers. 

li1 his pre-,1 [()(/t·,.,, D,.,,,,n11c1· )rears, 
Spagi1anii had l,u11e11teti tl1e a bse11ce 
of :.I.It)' major public.1tions in ,vhich 
Jiwm11ers t-ould find intervie"' ,,,ith 
top pl3)>ers ,u1d insigl1tful product 
re,ie,,-s. So l1e decided to create one. 

"Tius 1nagazi11e started as a 
,,,hin1," Spagi1ardi said. "I thougl1t 
tl1at illU11ID1ers should ha,1e a publica
tion of their 0\\'11. You'd find G11ita1· 

P/1'/)'t?I. md Co11tn11poii11J' Ke],bom·d 
inagazines on tl1e newssta11ds back 
the11, but all druminers had ,,,ere a 
fe,,, ne,vsletters that really weren't 
\"el)' good. Dm1111 Bent would do a 
,·earl,· issue devoted to drununers; but 
• • 

still, it had onl1• three or four inter-
• 

,-ie\\-s and it caine out once a year. 

I 

• 

"Ludwig D1-,11111ne1', house organ of 
the Ludwig Drum Company, was a 
clas5)1 publication that featured illter
,-ie\\'S ,vith people ,vho pla)red 
Ludwig diwns and ads for Lud~,ig 
equipment. I started thinking· that if 
there \\'as a magazine that looked as 
nice as Ludwig's and had good infor
mation about all kinds of drummers 
and products, people would buy it." 

Spagnardi had no publishing expe
rience. ''I tarted pla)1U1g drums when 
I was eight )·ears old," he said, "I had 
ne,·er done an)'thing else." In the 
earl}' 1960s, he had studied \\tim Alan 
Da,,so11 at Berklee. For many years 

Ron Spagnardi '63 

.lflL'l IL',l\ i,,g IJc1 ~ll'l', s,,.,g11,111l1 l ,111ll'II 
l11, Ii, 111g l1) l!Jll'l ,1(1111-( ,1 1'111111 ll ,ll l1111g 
,t\111111 ,1111! 11!,1, 111g .1r,111111l i;,, \,irk ,lt 
till'\ 1ll.1!(l' \ .111g11.1r1l, till' I 1, l' SJl<ll, 
,lllLI 11tl1l'r 11l.11t'S ,,.i1l1 1,111 .1rt1sls s111l1 
,1, 1-,111it.111,t .1 l)l' lll't'k ,11111 \ 1l11,t \ 11kt: 
,\ l,1i11il•n, ,, l1c11 l1l' LIL·citli:11 t,1 L11111t·l1 
till' 111,lg',ltitlC. 

' 
"l s11c11t ,1 ) car 111,11111111g it 1111t, 

<lt)i11g rese,1rt·l1, getti11g 111iccs fr11111 
111i11ters, :111<1 Cl111t:1cti11g <lru111111crs 
,, !10 \ tll()ltgl1t 11ugl1t like tl) ~'lite arti
cles. 1\l)' ,,,jfc Isabel ;u1ti l l1a1l $3,50() 
i11 the b:uik as our life sa,tings, ,111cl ,,·c 
decitieti to 11ut it all i.t1to tl1e fu-st issue. 
I figured tl1at if tl1e 111ag.:izi.t1e feU flat, I 
could still play md te:1cl1 and get back 
011 111)' feet fu1m1ciall)'· 

"Before I did the first issue, I took 
out a 011e-inch ad in the l11te111ati0110/ 
i1 l1isicia11 and another in Dmv11 Beat. 
The ads described a new quarterly 
publicatio11 with a subscription price of 
$4 a year. I 11eeded 1,000 subscribers 
for it to 'l>Vork. I figured if I got only 
25 responses I'd just send the money 
back witl1 a 11ote apologizing. Later on, 
by the way, I found out from a mail 
official that what I l1ad done is actually 
considered n1ail fraud! Federal law says 
that you are not supposed to advertise 
and receive money for a product mat 
doesn't exist." 

Luckily, Spagnardi learned about 
these laws tl1e easy way. The Uruted 

• I 

I I 

States Postal Service heard no com
plaints. Spagnardi received 3,000 
checks from willing subscribers, ai1d he 
promptly got to work producing the 
debut issue of his fledgling magazine. 

"Through a fluke, I was able to get 
an interview with Buddy Rich for the 
first cover story," he said. "Buddy was 
popular men, but had a reputation for 
bemg difficult. The fact that we even 
got an interview "',jth hin, was a real 
plus. I thnik halting hin1 on the first 
cover n1ade a lot of people think that 
tlus mag.:izine was son1ething special." 

For the first few issues, Spagnardi 
wrote most of the articles under vari-

!)II, Jl ,, 11,lllll'S. I (l .,l,,1 
list1',I liL tit11111~ JX'•>Jlll• ,,s 

.,rt 1l1re1l1i1· ,11,11 Lil 1il,1ti1111 
111.111.,gt·r 1,1 crc.1tc 1l1c ill11-
,i,i11 1l1.1t tl1e 1111l1liL,111<n1 
1\.1, ,,ell est,1l,li,l1t:,I. "I 
Ll11h1 't ,,.111t ,11 l,ert,,t:r.. 1,1 
k1111\\ l'\Cl")'Ullltg \\,I, l>ei11g 
<l<inc i11 111) l1asc111c11t," ht: 
s,lill. 'l 'l1c rc~Jl(J11,c t(J the 

tirst iss11c, 11ul>lisl1cll i11 
Ja11t1:tf}' 1977, ~·as o,·er
wl1eh1ung. S()()ll he \\'3S 
recei,-i11g l--:tlls from 111usic 

. ' 

stores want111g to carry 1t 
and equi1>ment n1anufJc
turers w;u1ting to advertise 
in it. Other calls came ill 
fron1 establisl1ed music 
journalists illterested in 
contributing articles. One 
well-connected contact 
g.:ive Spagnardi his first 

----------
access to artists like Max Roach, Steve 
Gadd, and Tony \iVilliams. 

Success breeds success. Sub
seque11t issues of Modern Dn,,,.,,1111e1· 

featured in-depth articles on top 
drun1IDers of all styles as well as prod
uct and record reltiews. This brought 
more advertisers to the table, proltid
ing me mcome to move forward. An 
ever-wide1ung network of freela11ce 
writers and photographers, a real 
office space, and more full-time 
staffers took some of the pressure off 
the Spagnardis, but hardly made 
things easy. "My wife and I didn't 
take a vacation for the first nine 
years," he recalled. 'We worked until 
11 P.lvl. every rught and worked 
Saturdays and Sundays until we really 
got it off the ground." 

Now Spagnardi has 17 full-time 
staff members housed ill a building 
designed and built to his specifica
tions. His company also publishes the 
bin1onthly trade magazit1e D,·11'11i 

Bzisir1ess and has launched an educa
tional book diltision that lists 18 titles 
so far. A 11ew product will be a 
searchable CD-ROM archive of over 
265 back issues of Modern Dr1u1m1e1·. 

Like many who start a business, 
, Spagnardi learned much on the fly, 
and now sees that his instincts were 
his best guide. At 59, he looks back 
wim some amazement. A good idea 
con1bined with perfect timing, youth
ful energy, passion, the grit to work 
hard, idealistic naivete, and luck 
infom1ed his success. "I originally 
thought tlus would be a part-time job 

to supple1nent n1;· inccime," he s,1111 
wim a smile. "I never imagine1l mat it 
would take over m;· life or grow to 
tlus point. 

"My wife md I look back nc,,v and 
think it was a bit insane to expect to 
launch a national publication \\,jth 
$3,500. After we had been in busint.-s.~ 
for a fe~• years, I brought ill a n1ag.:i
zine consultant to help us get to the 
next level. We worked together, and 
after hearing his ideas I told him that 
I really wished I could have afforded 
hin1 when I was doing the first issue. 
He looked at me and said, 'It's a goo<l 
thing you didn't ha\·e me around 
then. I would have told you that }·ou 
could never launch a national maga
zine wim less than a quarter of a mil
lion dollars.' 

"You'd probabl)' need a half-mil
lion dollars to start a mag.:izine today. 
The investment is so much greater. 
All I needed was scissors, a type'\>\nter, 
and some glue. You can't do it that 
way now. Everything is done \\-ith 
computers, and it's very comple.x." 

Spagnardi gets letters, e-mails, and 
even ltisits fro1n readers across the 
country who have collected me maga
zine for years. "It's a kick to hear from 
them," he said. "I feel so blessed to 
have been able to stay in the field I 
know and love. Sometimes m)' \\-ife 
and I talk about retiring, but ,ve knov: 
it's too soon. After all these years, tlus 
is still a blast. I look torward to com
ing into work. If I retired now, I'd 
probably still be down here e1·ery day 
hanging around." 
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with 1nany of tl1is sum
n1er's L.A. i11ter11s. 

Anotl1er annual rite of 
su1n1ner is the week-long 
Berklee i11 L.A. Prog1·am, 
held each year on the 
can1pus of Clare111ont 
McKe1111a College. This 
year a 11u1nber of alun111i 
were involved as clini
cians and perforn1ers. 
Ya1naha product special-

~ ist Avery Burdette '7 5 
e conducted a sessio11 011 
~ 

~ ilie latest technology for 
w 

~ home studios. There 

11oilier srunmer has come 
a11d gone and, as is tradi

~- 011al at tlus time of year, 
a new wave of recent graduates 
has arrived in Los Angeles to 
begin ilieir careers. Many of 
these were in attendance at the 
recent Happy Hour Hang at ilie 
Cat 'n' Fiddle in Hollywood, a11 
event iliat gave some of our more 
established grads ilie opportunity 
to meet and greet iliese 11ew 
folks. 

In a related story, Associate 
Director for Experiential 
Learning Melissa Brodsky can1e 
to Los Angeles in July to visit 
current internship sites and 
explore new opportunities. The 
Berklee internship progra1n has 
blossomed under her leadership. 
A growing nrunber of prestigious 
music industry firms now have a 
formal internship agreement wiili 
ilie college, an encouraging trend 
for our future graduates, given 
ilie increasingly competitive job 
market. During her visit, Melissa 
organized a networking luncheon 

• -

were performances by 
Chap1nan Stick player Tom 
Griesgraber '95 a11d his band 
Agent 22, as well as an all-star 
trio co1nprising Abraham 
Laboriel, Sr., '72 ( bass), 
Abrahan1 Laboriel, Jr., '93 
(drums), and Greg Mailiieson 
(keyboards). It was amazing to 
have both Laboriels on the same 
stage. Abe Sr. is a recording leg
end in tl1e L.A. studios, and his 
son is becoming known as one of 
the hottest drummers around. 
Abe Jr. is curre11tly drumming for 
boili Paul McCartney and Sting 
and has worked wiili Seal and k.d. 
lang, among oiliers. 

Once again this year, iliere were 
several Berklee alumni nonunated 
for Prime-time Emmy Awards. 
Nonunees included Alf Clausen '66 
in ilie catego1y of Music and Lyrics 
for The Si1npso11s ("The Old Man 
and ilie Key''); David Van Slyke '82 
in ilie category of Sound Editing 
for a Series for his work on CSI: 
C1'ime Scene I1ivestigation; and David 
Schwartz '74 for Main Title 
Theme Music for Wolf Lake. Brian 
Lydell '95 also received a Daytime 

Enuny nomination 
in tl1e category of 
Music Direction ai1d 
Composition for a 
Draina Series for his 
work on 01ie Life to 
Live. 

Here is additio11al 
~ news from oilier 
w 

: West Coast alu1nni. 
w 

~ Co1nposer Michael 
; Levine '76 wrote tl1e 

score for "Gone 
Nutty: Scrat's 
Missing Adventt1re," 

a brilliant a1u1nated short mat will 
be a bonus 011 ilie upcoming Ice 
Age DVD release. Atli Orvarsson 
'96 composed ilie score to 
Lansdowii, a feature filn1 from 
Outrider Pictures mat won tl1e 
Cinequest Film Festival in San 
Jose, California, and was screened 
at ilie Berlin International Film 
Festival. Slue Rozow '97 served as 
assistant music editor on ilie 
upcon1ing feature film Red Dragon, 
a prequel to The Silence of the 
La1nbs. The Los Ai1geles Master 
Chorale prenuered The Third 
Mother/Mother's Lame1it composed 
by Sharon Farber '97 i11 
September. 

On ilie performance scene, 
drununer Joel Taylor '83 has been 
playing with Ala11 Holdsworili, 
Frank Gan1bale, and David Foster. 
Visit his website at www.joel-tay
lor.com. Woodwind specialist 
Mark Hollingsworili '83 appeared 
at me Long Beach Jazz Festival 
wiili jazz harpist Lori Andrews 
and also at ilie JVC Jazz Festival 
in Co11cord, CA, wiili Greg 
Adams. You ca11 contact hin1 via 
his website at www.wi11dshoren1u
sic.com. On his latest CD Noc!1e, 
dru1nmer Jerry Kalaf '72 features 
some of L.A.'s finest jazz perforn1-
ers, including Bob Sumn1ers '71 
011 tru1npet and Scott Breadman 
'7 5 on percussio11. A rece11t review 
in ilie L.A. Jazz Scene stated tl1at 
this Sea Breeze Jazz albrun "hits 
ilie spot for all lovers of st1·aight
al1ead jazz." 

That's it for 110w. Stay i11 
touch. 

-Petei· Go1-do11 '78, Director, 
Berklee Ce11ter i11 Los Ai1geles 
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our gift, pool d with gifts from ach and v ry on 
of B rkl 's 6,401 alumni, will mak a diff r nc to 
ach and v ry stud nt. 

Pr io11al Writing Divi ion D an 

B rklce Coll g or Mu I I 

<.e,1r h,n for n du-. .. ,,on I 
adm1n1 tr tor to I d th 
Profie:-,:-.1on I Wr1t1n D1v1 10n, 

Berklee 
Annual 

Fund 

ft ctiv fall 2 o . 

W arc seeking an xp rt nc d 
manager with excellent I d r htp 
skills to lead th d,v,sion ,n faculty 
development issues, curricul r 
growth and development, and 
integrated uses of technology 
across the college. 

Please submit resumes and let
ters of interest by December 15, 

2002, to: 
Yvette Agan 
Director of Academic Operations 
Berklee College of Music 

Visit www.berklee.edu/giving to make your annual gift today! 
1140 Boylston Street 
MS1140/AAOF 

Pi:uustJ:1so11 Palw11bo of 1ilford, 
;\L.\, recentl}' pla}•ed gigs on tl1e East 
Co.1st, u1 F rJJ.1ce, ar1d tl1e Gulf of 
;\ lexico. He .ilso teaches full ti111e. 

Ke}·boardist/co111poser And1·e Spar1g 
of Colog11e, Germ,mv, released a ne,v 

~ . 
jazz CD titled 111 Betu•ee11, feamring 
sa.xophonist Cl1arlie Iariar10 '51, 
bassist_Tinu1l}' Haslip, ai1d illlll1m1er 
;\like Shapu·o. Tl1e disc is available at 

. 
\\'\\'\\'. Z\ 'Xll1 USIC. con1. 
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Pianist ar1d co1nposer Greg Foldvari 
of Budapest, Htu1gary, released a li,,e 
nio recording co11taum1g 14 of lus 
original co111positio11s titled Ge1gely 
Fold1.•ri1·i T,·io: S1111, Rise! Music and 
Fold,•ari's intenrie,,, ,,ritll Pat 
;\Ietl1e11,• are a,,ailble on his site at 

• 

\\ '\\ '\\'.SUSS.h u. 

Bassist Ian ..\1artin has been touri11g 
.ind appearing on tele,rision ",jtll 
..\1C1\ recording artist Res and l1er 
group. 

Composer \\rill Richter of 
Holl}'\1·ood, CA, created tile music 
and sound design tracks for tile 
trail er to tile fil n1 Soln,is, directed 
b}· Ste,·en Soderbergl1 and pro
duced b)' J a111es Can1eron. It ca11 
be ,ie,1·ed at \\'\\'\\'.apple.com/trail
ers/fox/solaris. 

Dru111n1er Chris Ro1nanowski of 
Cl1ino, CA, teaches percussio11 in 
Soutller11 Califor11ia l1igh scl1ools 
a11d arrai1ges rnusic for n1arcl1ing 
ba11ds. He recently joi11ed forces 
,vi tl1 Bill Bacl1111an '97 to forn1 
HeavyHitterPads.com, a n1a11ufac
turer of drum practice pads. Visit 
W\\T\V.11 eavyhi tterpa ds .con1. 

1 997 
Bassist Cl1uck Bianchi of 
Rocheseter, NY, released his debut 
CD D1·en1t1i11g 011t Loztd in August 
\\ritll acoustic guitarist Jerry 
Presto11. The disc features four 
solo bass pieces, tllree solo gt1itar 
pieces, a11d two duets. Visit 
www.drea111ingoutloud.11et for 
more information. 

Drummer Damon Hope of 
Oakland, CA, has been touring a11d 
recording witll tile band Mood 
Food. 

Marian Heller of I--Ioboken, NJ, is 
developing a cabaret sho"' titled 
Let the S1111 l1i11e 111. She per
forn1ed in tile sho"' A B11nch of Gals 
in JuJy at Ne,v York's Don't Tell 
i\1ama cabaret club. Visit her web
site at \\'\\'W.Inarianheller.net. 

Jeffrey Parks of Philadelphia, PA, is 
attendmg tile \-Vharton Scl1ool at 
tile Uni,,ersity of Pennsylvania and 

Boston, MA 02215 

is workiJ1g i11 production 
for \VXP -FM in Philadelphia. 

Jorge Perez-Albela of Watertowr1, 
i\1A, a11d his jazz group were u1 
Peru to give concerts a11d 1naster 
classes at tile 2002 Jazz u1 Lima 
Festival. They also played in tile 
Inca City of Cusco. 

Singer/so11~rriter Sarah Sharp of 
Austin, TX, released lier debut EP 
011t of Nowhei·e. She is receivu1g 
radio play iJ1 Austu1 and on NPR 
stations in botll Austin and 
Housto11. For MP3s and more info, 
visit www.sar,ilisl1arp.co1n. 

Mattan Klein '98 

Maria Cle1nente \:Vt1llia <>f 
Denpasar, Indonesia, won the Best 
Documentary Awarll for a short 
experimental film tllat she wrote 
and directed called 
S/11n1bnngricketych11ck. The awarll 
was fron1 ML1sic and Film 
Indepe11de11t Artists of Sydney, 
Australia. For more inforn1ation, 
visit http://slambang.wulia.con1. 

After working for two years as an 
assistant in tile vVilliain Morris 
Agency's n1usic depar u11ent, Sean 
Goulding of Venice, CA, has been 
accepted mto Morris's agent tramee 
progra111 in Beverly I--Iills. Currently, 
Goulding works for tile club and col
lege-booking deparm1ent. 

Saxophonist Jason Goldinan of 
Glendale, CA, released his first CD, 
The Defiriitive Sta11dnrd, \\rim tile 
Jason Goldinan Nonet on his own 
JMGJazz label. Mernbers of his 
group include Justin Ray '98, Nick 
Vagenas '99, and Walter Snutll '02. 
Visit www.jasongolrunanjazz.com for 
details. 

Flutist Mattan Klein of Flushing, 
NY, released tile CD Luve rl.live. His 
band includes Manu Kock '96, gui
tarist Avi Rotlibard '99, bassist 
Gustavo Amara.I1te '98, and illlllnffier 
Yuval Lion '98. The group will per-

• 
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form at the Skirball Cultural Center 
in Los Angeles on October 26. 

Wendy Roy of Boston sang the 
National Anthem before a Red Sox 
game at Fenway Park for an audience 
of 32,000. She is currently writing 
and recording material for a new 
CD. 

German Villacorta of Newhall, CA, 
is a staff engineer at Henson 
Recording Studios in Hollywood. 
He recently worked on reissues and 
the new live recording by Ozzie 
Osbourne with assistance from 

Damian Draqhlchl '99 

Mike MacGillivary '00. 

1 999 
Panflute player Damian Draghichi of 
Romania has released a live concert 
video and CD from a show per-
for 111ed in Bucharest, Romania. The 
concert, featuring an orchestra and 
chorus, was filmed before an audi
ence of 72,000. Alumni Tim Landers 
'80 (bass),Joel Taylor '83 (drums), 
Sarah Dawson '96 (saxophone), and 
Associate Professor Eugene Friesen 
(cello) backed Draghichi in the show. 
Visit www.officialdarnian.com for 
more info1111ation. 

Bassist Christoph Kaiser of 
Hempenheim, Germany and his trio 
the Jazz Pistols toured Europe exten
sively in recent 1nonths. In October 
and November, they will perform in 
Africa and Yugoslavia. Visit the band's 
website at www.jazz-pistols.de/ for 
more infonnatio11. 

Pianist Yuko Takahashi of Arlingto11, 
MA, released A1zothe-l'· Planet, a 
recording of her new-age u1strun1e11-
tal pia110 pieces. Hear her music at 
www.geocities.co11llyt1ko111usic. 

Jason Tho1nas of Clevela.11d, TN, 
u1temecl at Media Ve11tures i.11 Los 

Join the best staff in pro audio. _--

1111 ••Music 
my ·on, now it's 

-Robert 1Ja1on. SITT« Sales fnlineer 
Bakloo Alm. MlEic 5'/nll",e!is '89 

Top audio professionals and leading 
studios rely on me to help them choose 
the best music technology equipment or 
their needs. I'm using my knowledge and love, 
of music and professional audio in a way never 
would have imagined just a few~ar ago. 

It's time to turn your knowledge 
into a rewarding career! 

• Outstanding compensation 
• Excellent benefits including 401 K 

and health insurance 
• Dynamic, fast-paced environme 

Contact Kristine Haas, 
Sweetwater's Directoi 
of Human Resources, at 
1-800-222-4700, ext.1050. 

5335 Bass Road 
Fort Wayne, IN 46808 
FAX 260-432-8176 
sweetwater.com 
careers@sweetwater.com 

Angeles, studied privately with Sir 
Harrison Birtwistle, and took comput
er music courses at New York 
University. He is enrolled at 
California Institute of the Arts to pur
sue a master'.5 degree in composition. 

Producer/songwriter/remixer Kay 
"Kayro" Witte, of Woodside, NY, 
released the CD Impressions Collector, 
featuring 11 original electronic com
positions on his Turningheadz label. 
Witte wrote, produced, arra.11ged, 
performed, recorded, and mixed the 
music. The disc is available from 
www.cdbaby.com/kayro. 

2000 

Composer Pierre At1dre of Santa 
Monica, CA, contributed music to 
the indepe11de11t filn15 Lozt Loves 
People and Gabriela. He has also 
orchestrated a co11cert suite of n1usic 
from the fili11 I1zcog1iito for con1poser 
John Otu11an. Vist Andre's ,vebsite at 
www.pierrea.11dre.com. 

Vu1ce11t Briguglio of Gloucester, 
MA, will toUJ· from Septe111ber 
thro11ghJuly 2003 as bassist for 
Phoe1ux Productio11's 11atio11al tour 
of G1·ense v11itl1 special g1.1est Fra11kie 
Avalon. Brigt1glio l1as also recorded 
witl1 l11ge Berge, Da11 Ki11g, a11d 

Thone Raphael Dominique of 
Moers, Germany, is working as 
arranger and conductor for the 
Jung-Born Brass. The ensemble's 
repertoire includes original com
positions and arrangements of 
famous movie scores. 

Peter Hasler of Zurich, 
Switzerland, is working for Suisa, 
a compa11y administering artists 
rights and music royalties. He has 
also launched his web site at 
www.petehall.ch/. 

Jeff Howard ofNasl1ville, TN, is 
an agent for Monterey Pen1unsula 
Artists. The firm's clie11ts include 
Toby Keith, Travis Tritt, Dave 
Matthews, Aeros1nith, and others. 

Mira11da He11ry-R11ssell. Matt Chase •01 N 
0 
0 
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Christian Science Reading Room 

Booktall-.s • Discussion Groups· Internet Access· Books and Magazines 
194 Mass Ave • 617 24 7 6483 • open 7 days a week until 1 Opm 
Berklee ~tudents perform live jazz before events 

For additional insights and ideas, visit www.spirituality.com 

Be11jai1un Nicl10I of Petalw11a, CA, 
i - srudio n1mager for Pacific \'ista 
Productions, operates 315 
Production , ai1d does freelai1ce engi-
11eering at a nw11ber of San 
Francisco-,u-ea clubs ai1d theaters. 

Tl1anl1 Tran of Boston, MA, has 
launched his O\\'ll n1usic e11gra,ring 
con1pai1)', Global Music Cop)ring. 
The)' prepared n1usic ai1d parts for 
the film Ret11111 to Se11de1· and a docu
mentar)' on a Honduras cli.Juc. He is 
also a filn1 ai1d television co111poser 
for \'ideo \\Torks and Edge Media. 

Kevin Wood '01 

2001 

Guitarist/vocalist Matt Cl1ase of 
Avon, MA, released his debut CD 
T/;e Nfntt Chase Gi-011p. Chase per
fon11s 12 of his origii1al songs ~ritl1 
backing fro111 Pai1cl10 Burgos '03 
(piai10), Fernando Mainer '02 (bass), 
i\llauricio Zottarelli '02 (drwns), ai1d 
Ryan Ackerman (guitar). For more 
information, visit 
W\V\V.111attcl1asegroup.com. 

Bassist Mark Harding of Peru, VT, 
is freelanci.i1g ~th Celtic, jazz, and 
~g bai1ds in Vem1ont. He also 
released a solo CD titled Ecot011es ai1d 
teacl1es at the Long Trail School. 

Keyboardist Juri Shigeta of Boston, 
MA, began a local outreach prograin 
teaclung at-risk youth to co111pose 
and sequence 1nt1sic. Berklee supplied 
a G3 laptop computer, sequencu1g 
sofuvare, and a CD burner. Shigeta 
has recruited otl1er Berklee alumni 
and srudents for l1er project wlucl1 is 
based at tl1e Col. Daiuel Marr Boys 
and Girls Club in Dorcl1ester, MA. 

Vocalist Darcie Nicole Wicknick was 
recently featured 011 the Boston cable 
access show It~· ;/_JJ 11bo1tt the Art..r. 

Vocalist Kevin '-''ood of Cody, \VY, 
was cast ii1 the national tour of the 

Available in 16 languages 

Singer, songwriter, and Broadway star Oeborah Gibson (center) received an Exceptional Women 
Award from the Boston radio station Magic 106.7. At the event, Gibson played piano and sang 
with members of Octavox (clockwise from left) T.J. Hatfield '02, Toni Ballard, Gibson, Steven 
George, Kate Smith '04, Sarah Mandas '05, Adam Hodges '04, and Gavin McGraw '02. 

111usical Re11t. \i\Tood rece11tly con1-
pleted his debut albun1 Hnvm 't Hnd 
Eno11g/J, engineered by Alicia 
Chainpion '03. Visit Ke,rin's ,vebsite 
at ,~rw.seekevsing.co111 for n1ore 
infom1ation. 

2002 

Guitarist Josh Brill of Skokie, IL, 
went out on tour mth i\ilissing 
Persons three days after graduating 
from Berklee u1 May. In August he 
rerurned to the college to direct the 

conten1porary rock ensemble during 
tl1e week-long S=er Guitar 
Sessions progra111. 

TJ. Hatfield and Gavin N1cGraw '02 
and their ,1 cappella group Octavox 
perfom1ed u1 June at the Sheraton 
Boston Hotel ~th singer/songwriter 
Deborah Gibson for the Fifth 
Aru1ual Exceptional Women Awards 
sponsored by Boston's Magic 106.7-
FM radio statio11. 
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of Orleans, 
MA, died on July 14. He was 77. 
Howell grew up in B1·ockton, MA, 
ai1d ean1ed bachelor's and 111aster's 
degrees in physics from Boston 
University. He also attended 
Berklee. In 1985, Howell received 

• 
a Space Pioneer Award fron1 the 
U.S. Governn1ent for his contri
butio11s to early space exploratio11 
and military reconnaissance. He 
re1nained an active musician ii1 his 
later years, playing piano with a 
group called the Silver Foxes. He 
leaves his wife, Edna, three sons, 
and a daugl1ter. 

of Rye, NY, 
died July 2 at his ho1ne. He was 
7 5. Brown studied jazz as well as 
the Joseph Scl1illinger's and 12-
tone compositional techniques and 
became one of the most influential 
composers of the avant-garde 
movement in the 1950s and 1960s. 
Brown's innovations in contempo
rary music scoring strongly influ
enced John Cage, whom he 
befriended in the 1950s. Brown's 
music was lauded by French com
poser/co11ductor Pierre Boulez. 
Brown's work included piano 
pieces, orchestral compositions, 
electronic music, and multimedia 
"sonic events." He was director of 
the Fromm Music Foundation at 
Harvard University. He leaves his 
wife, Susan Collins. 

of 
Plymouth, MA, died on May 2 3 at 
Massachusetts General Hospital. 
He was 74. Fernandez graduated 
from Plympton High School and 
then attended Berklee. He worked 
as a machine operator and land
scaper until his retirement in 
1984. In additio11 to his wife, 
Eleanor, he leaves a son, seven 
daughters, 19 grandchildren, and 
two great-grandchildre11. 

of 
Brooklyn, NY, died May 3 of can
cer. He was 59. After high school, 
he attended Berklee and continued 
his education at the University of 
Alaska. He taught music at Dean 
Junior College in Franklin, MA, 
played professionally witl1 11u1ner
ous groups, and later ma11aged 
Ingalls Tree Farin. He is survived 
by two claughters. 

of 
Whitinsville, MA, died July 4 after 
being struck by an illness. He was 
49. He graduated fron1 
Northbridge High School a11d 

later attended Berklee. For years 
he played 1nusic for services for 
his parish at St. Patrick's church. 
Richard had worked as a computer 
repairman for many years. He 
leaves two sons and a daughter. 

of West 
Yarmouth, MA, died August 20 
following a long illness. He was 
44. Koelsch graduated from the 
Dublin School in Dublin, NH, and 
then came to Berklee. He had 
owned and operated BK Builders 
of Sarasota, FL. He is survived by 
his son, Alexander. 

Guitarist of 
Los Angeles, CA, passed way sud
denly in June. He was 34. After 
earning his Berklee degree i11 pro
fessional music in 1989, Mandel 
n1oved to Los Angeles where he 
performed with the Colin Mandel 
Group. He fou11d l1is voice as a 
player after tra11scribing numerous 
solos by Allan Holdsworth, Steve 
Morse, Pat Metheny, and others. 
He released his debut instr11me11tal 
CD, St1-a1zge aizd Savage Tales, to 
critical acclaim in 1997 and was 
worki11g on a follow up disc at the 
time of his passii1g. Mandel leaves 
his parents and sisters. 

Guitarist of 
Paxton, MA, died i11 his sleep on 
June 30 in Frami11gham, MA. He 
was 23. Myers was planni11g to 
graduate from Berklee in 2003 
with a music-production and e11gi
neering degree. An active musi
cian, he worked freque11tly witl1 l1is 
band Within. He leaves lus par
e11ts, Kenner and Winslow Myers, 
and his sister, An11a. 

There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• 
rea m1ss1on 

If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
e-mail: returningstudents@berklee.edu 

Registration for the Spring 2003 
se1nester begins November 13, 2002 

Classes begin January 21, 2003. 

ALUM NOTES INFORMATION FORM 

FULL NAi\lE 

ADDRESS 

CITY STATE ZIP 

• 
COUNTRY PHONE 

□ THIS IS A NE\V ADDRESS YOUR INTERNET ADDRESS -----------

LAST YEAR YOU ATTEJ'\'DED BERKLEE ___ o,o YOU RECEIVE A □ DEGREE? ODIPLO.\I,\: 

Please give details of t/;e 11ewS'lvo11:h)' 11tilesto11es that )'011 wo11/d like the Berklee 
co111,111111zil), to k1zow abo11t. P1·i11t or type (1ise a separate sheet if 1·1ecessa1)~-Pl,otos suitable 

for p11blicatio1z are welco11ie. 

• 

□ SEND 1\IE li'\1 F'OR,\lATION ON BECO~llNG A BFRkl EE C\RE£R :\'FT\\ORk \DYi.SER 

Please send tbisfo1?11, along 1l!itl1 a,,y publiciry, clippi11g,, photos, CDs, or it,·111s oj"i11terest to: 
Berklee Totin)', Berklee College of 1\1usic, 11-lO Boylston Street, Boston, i\I,\ O~~ 15-3693. 

E-111ail address: 111s111all@berklee.edu, lnternet address: ''"'"v.berklee.edu. 
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• cro ceans an ltne 

111l111g 111, 1.111111, •, r1111t, 11.1, l1cL'11 .111 • • 

111111111 l,1111 !lll'l'l' 11f 111) l1ti.-', jlll//lL'. \, [ 
grL'\\ ti!'• tllL'l'L' ,, ,1, ,11,, ,I), ,111 ,11r 111' 11\) ,

lL'l, st1rr11t111Ll111g 111) 11,1tL'r11,1I gr,1111l11,1rL'111\ 
l1L'L'.lt1,L' 111) 1:11l1er ,, ,1, 11r11l1:111e1I a, .1 l1ll), a 
Ll111c11) c,1rs .iii.er Iii, 11,1rc11ts L'111igr:1teLI tll tl1is 
L'11t111tn fr(1111 lt,1I,. \ \ 11L'11 I ,, :is \'(11111g, I :1skeLI . . . ... 
111) t:1tl1er ,, l1ere i11 lt,1I) l1is 11:1re11ts l1atl li, eLi, 
l111t l1L' ,, :1~ ,1l1,·:1)·s a little ,·,1g1.1c llll tl1e Llet,1ils. 
\II I k11c,, ,,·as tl1at 111)· gr,111tl11are11ts, ·1c1111asso 
,11111 lerL'Sa \ l11retti, ,,·ere ll(lrll i11 lt,11)·, ;]Jlll tl1at 
tl1e, e,1111e tll .\.111eriL,1, arri,i11g· i11 Pro,iLle11ce, 

' . 
Rl10Lie lsla11Li, SL1111eci111e i11 tl1e earl,· 1900s. 1\ t,, 

• • 

LiaLi ,,·a · l1L1r11 i11 Pro,iLle11ce i11 19 l 5. 1--Iis 111otl1-
er 'leres,1 tlieLI ,,·l1e11 lie ,,,as 011I,· n,,o. Beca11se it 

• 

,,·:1s Lliffic11lt for 111,111,· i111111igi-:111ts to fi11d ,vork, 
• • 

10111,1sso left Ill)' dad ill tl1e care of 11eigl1bors 
,,·l1ile l1e soug-11 t ,,,ork as a coa I rniner ill 

• 
Pe1111s,·I,·a1ua . 

• 

Tl1ose 111ust ha,,e bee11 to11gl1 )'ea1-s for m)' 
f.1tl1er. \ \ 11e11 lie ,,,as about 11.ine yeai-s old, lus 
fatl1er, To1nasso, returned to Providence to brmg 
hm1 to Pe1mS)•l1•aiua. Sad!)', Ton1asso died iliree 
)'L'<U'S later. t 12, !TI)' famer f'd11 a,,,ay and lived 
011 llis 0\\'11 for me neA't 13 yeai-s, traveling tl1e 
countf)', doil1g ,,,hate,,er it took to survive. At 25, 
he rerun1ed to Rl1ode Island ,vhere he met 111y 
1notl1er ,,,ho, coil1cide11tally, "'as related to tl1ose 
neighbors ,,,ho l1ad cared for IUJ11 after lus n1om
er's deam. He had lost contact ,vim tl1e faJTiily 
for 15 or so }'eaJ'S. Co11sequentl)', he never 
leained much about his fatl1er's histOf)'-Sl1ortly 
before m}' famer died m 2000, I asked him again 
about !us parents' life before mey came to 
. .\merica. All he ki1e,,, "'as mat mey 1nigl1t l1a,,e 
co1ne from a to,vn near Taples, Ital)', a place he 
mought ,,,as called "Monticello." 

I l1a,,e pursued me life of an active musician 
for me past four decades. I've toured ai1d 
recorded m various places, but never m Italy. 
The urge to go tl1ere and find n1y fanuly's roots 
has re1nail1ed m me back of n1y mmd. About six 
)'ears ago, I met Gianni Blasi, who would prove 
to be me wlk to n1)' Italiai1 roots. 

Blasi l1olds a doctorate m English literature, 
pla)'S drum , and is an avid jazz fai1. I n1et !um 
at one of n1)' gigs m Providence ,vhile lie was 
,isiring fron1 Italy. I i111rnediately ,vai1ted to find 
out if he had any connections mat could brmg 
n1e to Italy to play. ommg can1e of it until me 
surnn1er of 2001, when I ran mto hin1 agam and 
,,·e had a long chat. He \\'as curious about my 
grandfamer but cold me he did11't knO\\' of a 
tO\\'Il called ,\1onticello. \.\1e also discussed me 
possibilities of m)' commg to Italy for cliiucs 
and co \\'Ork 11im to11rn concert bands and local 
gospel choirs. 

All of me pieces fell mto place last year ,vhen 
piarusc ,\I Cop!e)' (Roomful of Blues founder) 
asked n1e to pla)' me 111eek of e,,, Year's E,,e 
,,;ti, him at a famous club, c-alled .i\1ariai1s m 

llt·r11e, S,, 1t1L·rl:1111I. lt,11) .111(! S,, 1ttL'1 L111(i ,l1,1re 
,1 l111rLler, ,11 l L'1111t,1L·tctl ( ;i:11111i t11 ,ee I I ,, e 
t·11tiltl get tc1getl1cr i11 lt:tl) :1fter 111) gig~. 

\L·ti11g 1111 l1i~ l1t111L·l1 tl1:1t I l1,1LI tl1e tr11111 ', 
' 11,1111c \\'J'(lllg, c;ia1111i \j)(lke \\ itl1 a tr11111!J()Ile-

111a)111g frie11tl i11 1<·~11eria, Ital)', \vl1icl1 is 11car a 
s111all 111eLlie1·:1I tlll\'11 callcLI 1\ lc)11til·elli. \ Viti, a 
liit llf lliggi11g, tl1t.:)' 1'01111(! rccc>rLls for 111y 
g·ra11(!f,1tl1er lo111,1sso i\i\ciretti. \ \'itl1 l1el11 fr()l11 
the Ellis lsla11d ,vel)site, tl1cy lear11ell 1vl1ere i11 

• 

lo11ticelli ~lo111asso l1atl livecl, mat lie left i11 
1907, a11cl tl1at lie ca111e back i11 19 l 3 to bri11g 
l1is ,life, Teresa, to Ai11erica. Tl1is i11forn1atio11 
\Vas co11siste11t ,1itl1 111y father's birtl1 i11 1915. 
To1nasso ancl Teresa l1acl gone to Ellis Island, 

e,v York, and tl1en 111ade tl1eir ,vay to 
Provide11ce. It ,vas iro1uc tl1at tlus all came to 
ligl1t tl1e year after my fatl1er passecl away. 

I lai1ded ill Ro,ne 011 Jai1uaiy 2, 2002, ai1d 
Gianru picked 111e up at tl,e airpo11:. The next 
11101ning ,ve 1nade me l1alf-how· drive to 
Mo11ticelli. I was11't expecrii1g me greeting I 
received 1vl1e11 I aiTived tl1ere. The town bai1d 
ai1d me towi1 officials had co1ne out to meet n1e 
and exte11d meir official ,velcome to Monticelli. 
There was even a duu1er ill my honor. The press 
ai1d me townspeople ,vere buzzmg Mtl1 me story 
of me rerun1 of an American jazz musiciai1 to his 
grandfamer's hometown after 11early a century. 
The 11e;,.1: t\Vo 1,veeks were mcredible, filled Mill 
great experie11ces of 1neerii1g people and giving 
cwucs and concerts . .i\1y 11ewfound friends mvit
ed ,ne to return mat Sltmmer. 

This past July, I ,vent back to Italy for cliiucs 
and concerts i11 a numbe1· of sn1all towi1s and 
,rillages. Gia1mi had arranged for me to work 011 
a jazz 11,orkshop series, coach and play llim 
gospel choirs, and appear as a 
featured guest llim Clucago 
blues legend Carl Weamersby 
at a blues festival in me Isola 
town square before a crowd of 
4,000. I also played Mtl1 and 
conducted tl1e concert bai1d m 
an ancient 11ralled town called 
Alatri. For an encore, some
one iI1 me crowd requested 
George Gershwm's 
"Sw1u11ertime" as a saxo
phone solo. As I played, you 
could have heard a pm drop. 
It was an amazii1g feeling. 

l'l.1)111g 1,1// 111tl1 lllll\ll'l,111\ 11,,111 ,lll(ltl1 '1 llll 
t111L' 1c111l,1r1ell 111y t•111,1tt1l111 tl1.11 1,111 1, ,I 
u1111cr,:1I l.111g11,1ge \, \\L 11l.1yt·1I .11,,11 ,1 11111 
<>verl1i11k111g \l1111t1ccll1 111tl1 ,1 111L·1l1l'\,1I .1~tlc 
l1i<i111111g .1l1cJ\C 11,, it <>tt11rrc1I tlJ 111e tl1.1t tl1erc 
111igl1t lie 11cc,11le 111 the ,1111l1er1ce \\1tl1 \\11,1111 I 
,hare l1l11<1Lll111e~. 

()11 111) last 1lay 111 Ital}, I 11.1s l1,11>kc1I tll 11l.1y 
1vitl1 a llL1a1·tct at a 11r11·ate get t<>gcthL·r ,It .1 cll1l1 
in c:cprail(). 'l'l1crc, l 111ct ,1 111,1n 11,1111e1I ( ;,,111111 
Perilli II l1ci 111akcs a11tl 11lay·, .111 anL·1c11t ltal,.111 
LlciulJlc-rcetl i11stru111cnt t·allctl the c1r11r1111cl/11. 

Perilli <111d his fatl1cr arc largely rcsp<111s1l1lc fc1r 
me resurge11ce <Jf tl1cse in~tn1111c11ts an<I the 
perfor111ance of tratlitio11al ltalia11 111us1c .1ssc,c1-
ated Mill me ci111r1r11el/r1 a11d me ZIIIJIP0,1.(11(1, 

which is tl1e Italia11 version of tl1e l1,1brpipcs. ·1·he 
n1usic is very n1odal and sounds like a l)lentl ,if 
Celtic a11d Middle Eastern sounds. Peril!, sat 1n 
1,vitl, tl1e quartet tl1at night, and we ja1n1ned cJn 
a 111elody he played. It was maiI1ly aec>lian l>ut 
had son1e se11uto11es added. I made a11 atte111pt 
at quarter-tone playu1g on me saxophone to 
i11utate lun1. [To hear a sample, visit 
www.berklee.edu/bt/142/coda.html.] It was 
great fun and led to me idea of us making a 
recording togemer. We discussed recording m 
an ancient church a11d combll\illg Italian in tru-

111ents, a rhymin section, percussion, and 
church organ. 

Smee I left Italy, I have mought about how 
people and places have ,nixed ilirough tin1e, 
greatly addu1g to me texture ai1d color of meir 
culture. The experiences I had m me soum of 
Italy resonated ernotionally as 1,vell as musically 
llimm me. As a jazz n1usician, I'm mterested m 
seemg 11rhat happe11s next. i 

I felt mat I \.Vas getting in 
touch 111im n1y roots. A par
ticularly poignant moment 
for me came when I played m 
Monticelli, me birmplace of 
my grandparents. A local 
band director organized a 
concert llim a big band and a 
rh)rtrun section from Ro111e. 

Dan Mm·etti directs fl stttdent band in Alani, Italy. Mm·etti is a,i flssociate 
professor in Berklee's Contemporary Wiitirig a11d Pi·od11ctimi Depmvnetit. A 
Sflxophonist, crnnpose,; and recording a11ist, he hflS 1·eleflSed r o CDs flS a leader. 
Visit his website at www.danmoretti.crmt. 

• 

z 



mni.be 

(@ http://alumni.berkltt.edu/ ------
Berklee College of r•/lus,c 

Log in and enjoy the new and improved Berklee Alumni en1ail service! 

Privacy Policy 

Check out the photos from Vineyard Vibes 

Learn which services are offered by Alumni Affairs 

Need a transcript? Contact the registrar's office 

Register for upcoming Alumni Events 

Berklee Today online 
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~oducing in the Home 
Stucf10 with Pro Tools 
by David Franz 

Learn to produce exceptional music 
by honing your production skills 
and engineering techniques. This 
comprehensive home-studio guide 
will help you create the highest
quality recordings using Pro Tools. 

Book/CD-ROM $34.9S 

........ 

VOLUHES 

A HODERN 
HETHOD 
FOR GUITA 

COHPLETE 
A Modern Method for 
Guitar: 123 Complete 
by William Leavitt 

Three volumes in one convenient book! 
This classic method has stood the test of 
time, winning the loyalty of serious 

• • guitarists. 

Book $29.9S 
Volumes sold separately $14.95 

Tik~TJ'liif,t..l; 
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Turntable Technique: 
The Art of the DJ 
by Stephen Webber 

The first-ever turntable method! 
Learn to play the turnt/ible as a 
musical instrument and master the 
latest techniques of the hottest DJs 1n 
thf business. 

Book/2-Record Set $34. 9S 

OISTRLBUTEO BY ,,. 

Finale: An Easy Guide to 
Music Notation 
by Thomas E. Rudolph and 
Vincent A. Leonard, Jr. 

finale made easy! Master finale 
step-by-step with the n1ost complete 
how-to guide available. CD-ROM is 
loaded with templates, tutorial files, 
instrument libraries, and fonts. 

Book/CD-ROM $S9.9S 

"t'lil<C IIUUIU 

Complete Guide to 
Film Scoring 
by Richard Davis 

Learn the art and business of writing 
music for films and TV, including: film
making process, contracts, fees, preparing 
and recording a score, publishing, 
royalties, copyrights, and more. 
Book $29.9S 

The Musician's Internet 
by Peter Spellman 

Promote your music online! This 
hands-on guide, written by the 
Director of Berklee's Career 
Development Center is essential for 
any musician who wants to increase 
profits through the Internet. 
Book $24.9S 

,,. 
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Reharmonization e 
I 

Techniques 
By Randy Felts 

Give your old songs a tune-up! When 
you reharmonize a tune, you give the 
melody new color by changing its 
underlying harmonics. Learn to update 
old songs and develop exciting new 
arrangements! 
Book/CD $29.9S 

Guitarist's Guide ~ 
to Composing and W 
Improvising 
by Jon Damian 

free your mind and your fingers 
will follow. Rediscover the childlike 
excitement you felt when you held 
your first guitar, as you explore a new 
world of possibilities for your music. 

Book/CD $24. 9S 
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Inside the Hits 
by Wayne Wadhams 

How does a song become more than 
words and music to represent or 
influence the voice of a generation? 
Dissect more than sixty of the most 
powerful and memorable hit songs to 
reveal the roots of their success. 

Book $29.9S 

' 

The Songs of John Lennon: 
The Beatles Years 
by John Stevens 

Step inside the music of a visionary 
songwriter. Explore Lennon's genius 
with a guided tour through twenty
five of his greatest hits during the 
Beatles era. 

Book $24.9S 

· Berklee Practice Method 

GUITAR 
• &rt Your Sand Together 

Berklee Practice 
Method: Guitar 
by Larry Baione 

UIIY WIN( 

Get your band together! The first-ever 
method that teaches you how to play 
in a rock band. Also available for 
Bass, Drum Set, Keyboard, Trumpet, 
Trombone, and Saxophone. 

Book/CD $14. 9S 

Masters of Music 
by Mark Small & Andrew Taylor 

Collection of candid interviews 
with Berklee's most 'illustrious 
alumni-Quincy Jones, Paula Cole, 
Steve Vai, and many others. A gold 
mine of wisdom, humor, and music 
industry insight. 

Book $24.95 

Hammond Organ 
Complete 
by Dave Limina 

Build your Hammond chops! This 
hands-on guide takes you step-by
step through the techniques of 
playing the drawbar organ, one skill 
at a time. Learn with this fun and 
comprehensive Hammond method! 

Book/CD $24.95 

Slap Bass Lines 
by Joe Santerre 

Learn the art of creating solid slap 
bass grooves in rock, funk, and jazz 
music. Lessons provide more than 
BO examples, get you jamming 
with the CD, and inspire you to 
experiment with your own creations. 

Book/CD $19. 95 

How to Get a Job in the t,4, tSic 
and Recording Industry 
by Keith Hatschek 

Get more than your foot in the door! 
This detailed guide offers invaluable 
tips and secrets to educate and 
empower the serious music and 
recording industry job seeker. 

Book $24.95 

• 
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Voice Leading for 
Guitar 
by John Thoma, 

Learn the harmonic and rhythrr 
techniques to move 1moot 
between chords. Master cnt, 
voice leading techniques and ad 
new level of soph11t1cat1on toy 
mUSIC. 

Book/CD $24.95 

Drum 
Warm-Up 

Drum Set Warm-Ups 
by Rod Morgenstein 

Legendary drummer Rod Morgen 
reveals his method designed to Ii 
up your entire body. Improves s 
power, control, independence, a 
coordination, and endurance. 

Book $12.95 

Modern Jazz Voicings 
by Ted Pease and 
Ken Pullig 

Performer! and Arrangeri: Add 
character, and sophistication t 
music. Learn to use fourths, cl 
upper-itructure triads, and 
advanced arranging and perfo 
techniques for three to six part 

Book/CD $24.95 


