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B)· Cl1:u111.1il111. ~'ail:tl.)le iJ1 11:1,1· or gt<l)Z S
m ,21.t)9 

POLO SHIRT 
B1· (-;ear L flOlt A,iil:lble iI1 c11.111S011, 11aV)~ black, 
or fo1e.t gi~11. 
L' XXL 34.98 

HOODED S\VEATSHIRT 
B)' Cl1ai1-ipio11. Available iI1 
heatl1e1: gtcl)'. XXL $29.99 

COTTON TEE SHIRT 
8)1 Cl1a11-ipio11. Available iI1 heatl1er gi~y, black, 
n1aioo11 01· white. 
S-XXL 14.98 

MATT MUG 
B)' ~1 ordic. Available iI1 black or cobalt 
4.99 

VELVET SWEATER BEAR 
8)1 It' All G1~k to 1le. $21.98 

~ SANTA FE MUG \_.:_ 

8)1 ~1 01tlic. Available iI1 ~n or blue. 

----

,98 

FUZZY VEST BEAR 
By· It' All G~k to Me. $24.98 

q WOOL FLANNEL HAT 
~ 

B)' Urli,rersti)1 Square. Available iI1 black or 
naV)'. 
Adjustable $17.98 

-----10 C01'TON TWILL HAT 
8)1 l 11i,·erstiy Squat-e. Available iI1 red or black 
Adjilltable $10.98 

Visit our website at: 
www.bkstore.com/herklee 

ORDERED BY: 
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SHIP To: (if different) 
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City/ rate/Zip 

Dayt1me Phone 

l\1ethod of Payn1enr: 0 VlSA 

Cred,r Card Nu,nber 

0 MasterCard 0 American Express 

Expiration Dace 

0 Discover O Check Enclosed (payable ro lkrl<lee College of 1'1us1c Bk,,rore) 

Item Number Descriocion Color 

Please note char appropriate stare saJes tax and sh1pp1ng charge) must be added co your subtotal 
Shipping charge~ are calculated according co the follo\ving cable. These !.hipping and handling 
charges apply to Continenral U.S. orders only· 

$4.95 for the fu-sr item and 
$0.95 for each additional item for UPS shipments. 

If rou'd like, }'OU may also choose ro have your order shipped 2nd dar air tOr an additional 
SS.00 or next dar air for an additional . 10.00. 

. 
1gnarure 

Size Ouancirv Pnce Each Total Price 

1'.1erchandise Tora! f-------

MA Re.1dents Please Add Applicable Sale, Tax f-------

Sh1pp1ng & Handling (on merchandise total only) 1-------

Total Amount '-------

SEND ALL ORDERS To: Berklee College of Music Bookstore, 1080 Boylston Street, Boston, MA 02215 

ALL: 1-617-267-0023 FAX: 1-617-262-3558 

Allow 2-3 weeks for delivery. Express delivery available at an extra charge. Please note we cannot ship to a PO. Box. Prices subject to cl1ange. 
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,lrl' 11111rc '' llllll'l\ ;\t1l'lllll1\g; tl1e, ,\l'l'()lllll ti1r 2 ' . 
Jll.'1,,·11111f 1111r l't1r11ll111e11t. Bl'rkll'e stu1ll'11ts arc 
.11,11 11111rc 1!1, l'l'Sl' r-,tl't:111}, l'tl111it,1ll}', g·ec1gi--.11)l1iL,1l
l1, .111ll 11111s1L-:1l!1. \ \'e 1111,, l1a,·e 111c1re 1\.fiit-:.111 
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\111cr1L-:111~. \s1,1r1 \111l'tiL-:111s, :u1Li Lati11c1 stucle11ts. 
\ \ l1ere 1l11 tl1c1· c11111e fro111? 1,1tio11all1·, tl1e\' 

• • • 

l1,1il fi·11111 ,111 .1cr11ss tl1e l 11iteLI St.ires, ,,-itl1 3 I per-
L'e11t fr11111 ~e,v l•~11glai1Li, 26 perce11t fi·o111 tl1e 
111i1i1ilc st.ires (6·11111 Ne,,· \'ark to Dela,,,are), 13 
11erce11t fr11111 tl1e 1\ lid,,·est, 12 percent fro111 tl1e 
,'11uili, 4 perce11t fro111 ilie outl11,,est, :u1d 14 per
L-e11t fr11111 tl1e \ \'est. \ \'e ,uso recruit fro111 70 
L,1w1tries, 11-iili ilie la1·gest perce11tage of inte1na
tio11,t! students co111ing fron1, ,..,ia (54 percent). 

(.)11e-tllirti of ow· students l1a,,e a strong u1ter
esr m jazz, and tl1e rest e111brace a \.1-ide ,,ariet)' of 
L-011ren1por.~· n1usic St)•les. i\Ian}' of iliem fom1ed 
tl1eir 0,111 band ai1d l1a,·e produced and recorded 
ilieir 111usic. Tl1e}' ofte11 pla}' n1ore tl1an 011e 
iI1Strw11ent and ali11osr all of iliem are technologi
c-all}· ·,1'"'}'-The}' are a,vare of global l1appe11ings 
,u1d 111onitor ne,,· de11elopments via ilie lntetnet. 

tudents con1e to Berklee ,viili a plai1 to gradu
ate. In fact, 111aJl}' Sta)' for an e,xa3 year and co111-
plete a dual 111ajor. About 2 percent seek a 
degree; 1 percent pursue a diplo111a. 

.-\C3den1ic-all}', our enteru1g class parallels oilier 
top undergraduate colleges "-itl1 a,,erag·e GPAs 
topping 3 .0. Ho,,·e,·er, ilieir high school back
grounds are n1ore eclectic: iliey con1e fron1 tradi
tio11al large urban high chools, suburbat1 schools, 
perfon11ing-arrs schools, pri,,::ite and boarding 
scl1ools, and hon1e-school programs. All our stu
dents are trong perfom1ers but n1any come to 
Berklee to le.1m as much as ilie}' can about tl1e 
111us1c mdustr} fro111 our full 111e11u of 111ajors. 
Their mterest m technolOg}' reflects changes m 
ilie mdustr\ as "'ell as ilieir ho111e en,-iro11111ent. 

• 

Personall}', ilie}·'re outgomg and introspecti,,e, 
articul.ite mrough ,,·ords and/or 111usic, polite, 
ii1quisiti,·e, and open to ne,,· ideas, sounds, ai1d 
people. The)' judge ilieir classn1ares and teachers 
b}· abilit)· and passion railier ilian b)' superficiali
ties. l~he)·'re l1ai·der "'orking ilian tl1e a,·erage col
lege freslu11ai1, conurutted to ilieir lessons, ense111-
bles, ,u1d practicing as ,,·ell as ilieir ac-adernics. 
The) 1 :llut t1lent, e:\.-perience ai1d dedic-ation. 
1"hc} 're upught abuut tl1eir n1usic and laid back 
.ibour ",, hate, er." As different as ilie,, all are . ' 
iliough, the) are :tll wufied u1 ilierr lo,·e of n1usic. 

Benefits of Internships Flow Both Ways 
111 1•11/ll, ll,, l,, l ll 11,,l 1!11 ( lit,, ,I 

I 11,11,11t1.1I I 1111111~•(()1 I )t,11111,, 11,ikl,, 
,111tl,11t, ,1111,l,,,111c111 ''l'l)(llllllllllt 111 I ,,1111 
l,111t:t' ,,I 11111,11 II l.11,,I 1111,1111 ,, 1111,111 •11 .111 
111ll'lll'l1111 ,,,,,g,.1111 111 till 1111,·, \I 11, 111,~ 11, 
lllLLllllllll, till' 111,1g1.1111, 11111,1111.1, 11l.11ltl ll\11 
I()() ,t111il'tll llll1.'111', \lttl1 \'tllf111,lllll', t, jlltl\111' ltl 
Ill' ,1 II Ill \\ 111 ,1111,llHlll I lll''l' 'lljll'l, ,,,.,1 lllll'l 11 
,11111, lll(l\1(il' l'(llllll-lllll'', \lltl1 l11gl1I, IIH)ll\,lll'tl 
11,1,k,·1, ,,1111111111µ )llt1tl1l11I e11c1g,, l1esl1 t.1le11t, 
,11111c11tl111,1,1,1111,11l1c 11,1rk11l,1cc. ~1111lc11t 111te111, 
!1L·11cfit fr1H11 1l1is "r1-;1! 1111rl1!" 11111 c\11cr11·11t·e ,11111 
1·11llegL' 1·rc1lt1 l1cli1rc c11tL·ri11g tl1c 1<111 111.1rkc1. 

'I ·11e ( )I• I, kcc11s .,t 1l1c l(1rc tl1c c11111lc1) er,' 
11ce1I, ,11111 tl1c L~trcer 11!1jc1·ti1 cs c1f Lill' ,tt11lc11t, 
,, l1c11 cc1c1rcli11ati11g a 111att·l1. ()11cc :111 i11tc1,1 is 
selcL·tc1!, c11111lc1)'t:t-S are re~111111si\1l1: ~c1r 11rc1,1cli11g 
a j(1l1 ,lcscri11tic111 or a11 c1t1ui111: c1f tas~ t11at tl1e 
i11t1:111 is ex11ectecl to c.·c)1111Jlete. ·r11e e1111)IC))'er a,1,I 
stt1tle11t tl1e11 c.·ollabc1rate 011 a co11tract specific,1lly 
Cl';lh:ecl to tneet tl1c Stlltle11ts leanu11g olJjectives 
,111cl fi.1lfill tl1e co111p,u1y's 11eeds. 'l'l1at contract is 
filed ,vitl1 tl1e OEL. lt co11u11its tl1e i11te1n to ai1 
eight- to 1 +,veek period cl tiring 1vhicl1 ti111e tl1e 
inter11 ,,,arks a n1i.Jumw11 of 140 l1ow-s. 

Tl1e en1ployer sl1oulcl provicle tl1e mte1n lviili 
1vl1atever lie or sl1e 11eeds to become a contribut
mg 111e1nber of ilie organizatio11. Decisions about 
wli.ich projects to assigi1 to mtems ai·e left to ilie 
employer's discretio11; but i.J1ten1s often work on 
projects tl1at tl1e e111ployer has bee11 too busy to 
atte11d to. lnten1s frequently shadow ilie en1ploy
er in day-to day-acti,-ities ai1d ai·e ex.peered to 
assist lvitl1 otl1er office duties such as n1ailing, fil
ing, ai1d fa,w1g. Co111pe11sation is encour3ged but 
not required. At ilie conclusio11 of ilie internship, 
ilie orgaruzation con1pletes ai1 evaluation of ilie 
inten1's perfon11ance. 

Students 11-isliing to participate m tl1e intem
sli.ip progi-at11 n1ust have completed 50 ae3dernic 
credits md mait1ta.i.t1 a nunu11W11 gi-ade pou1t 
aver3ge of 2. 7. After disu1ssi.J1g ilieir learning 
objectives lvitl1 ilie OEL staff ai1d receiving clear
mce from tl1eir aLldernic department to partici
pate, students can be placed lviili a site supervisor. 

• 
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Jennifer Lee '02 (left) Is pictured with Margo Saullner, artls· 
tic director for the Boston Pops Orchestra. Lee served as 
Saullner's Intern during the spring 2002 semester. 
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Lllllll<l\L'I' ll'll'l\l' 111 •11 1111.1li1\, lll<tll\ II ,I ( Ill 
1l1,l.1tc, ,111,I 111.11 tl1, ,t1Hlc111 tl,I\L: 111 1:,l11t .1 
11,111.111} l11·11cl1t t.11 11111111,11111 · 11c111·1111• 

131ll "-,t,1fl,1r1I 11I ll\l(, I 11tl'11,1111111~111, , ,,,, 
1111r,1te 11,11 t1, 111,111t 111 tl1c 11r<>gr.1111, s11111111~1! 1111 
111, C\jlt:r1c11cc 1v1tl1 1111er11s tl11, \\,I\ "I 11 f, 
yt:ar \IC l1.11c 11f 111t1·r11, lr,1111 <.:<>ll1·gc, ,111,I 11r11 
versttit:s ,1L·r11,s tl11: C<>1111tr)-\\11rk111g 111 11111,11· 
lice11si11g 111 13\.\(;'s (,<>11,r1ght l)e11,1rt1111.111. 
'l"he 13erklt:e 111lerns get .1 '\11,rk111g 111ter11e¼' 
l1ere a11,I \viii c<111t111t1c t<> f1c 11ffcr1.·1I full t1111e 

. . ,, 
j)()Sltl(Jns as ()!ll)()l'tllllltles arise 

Jere111y Black, a11 i11t1:r11 ,lt (:,111111,I l~ec11r1ls 
i11 J,os 1\.t1geles, gives the sn11lent's 11ers11ett1ve· 
"i\lly i11ter11shi1J enabletl 111e t<> 1,l,ser"c .1 11,t 1,f 
possible career (Jaths f,1r 111y futt1re. I grit t<1 
experience a l<Jt of things that I ha,1 n1, 111terest 
i11 before J came here. l have clearer pr11fes
sional goals 110w iliat I've seen what I have t<J 
do to get wl1ere I want to be." 

The OEL is continuing to build the 1Jr<>
gran1 and expancl internship opportunities. 'lw<> 
scholarships, ilie Ju tin M. Kru1tor Schc1larship 
md ilie Rod ordell Scholarship, are helping 
\.viili this expansion. The first-set up by 
Michael Kantor i_n ilie name of his on Justin, a 
recent Berklee gi-aduate who participated in the 
mternslup program-is available to students 
who are Music Business/Management majors 
seeking a sun1n1er i11temship. The Kantor 
scholarship also sponsors a career night lviili a 
panel of mdustry professionals to discuss how 
individuals can market ilie111selve as artists ancl 
employees in me 111usic i.I1dustry. The ordell 
scholarship is not tied to a specific major md is 
available for boili ilie fall and spring sen1esters. 

The OEL n1aintains a databa e of over 700 
possible internship site listings; mat number 
however, is always growing. Referrals fro111 
Berklee faculty a11d alwnni help me office finJ 
new site sponsors. Aliliough most interns work 
i.I1 Boston, ew York, Nashville, and Los 
Angeles, ilie OEL is seeking contacts in oilier 
areas of ilie country and overseas. 

To expai1d ilie progi-an1, OEL welcomes 
mput fro111 alw1uu on how to better serve par
ticipating students and employers md me 
office invites compa1ue to subnut industry 
contact information mat may generate oppor
ttui.ities for Berklee's student interns. Those 
seeki11g n1ore i11formation on me Berklee 
internship progran1 or wishing to hire a 
Berklee mtem can contact me Office of 
Experie11tial Learning, 1140 Boylston Street, 
Boston, MA, 02155, 617-747-2180. For mfor
mation online, visit www.berklee.edu/oel . 

- J,,felissn B1·odsky 
Coordinato1· of £y;pe1·ie1ztial Lea17zing 
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From left: Daivd Foster, Shirley Horn, Shep Deering (Horn's husband), and President Lee Eliot Berk after the conferral of 
honorary degrees upon Foster and Horn at the May 11 Commencement ceremony. 

Berklee Confers Degrees on Shirley Horn, David Foster, 

and 661 Graduates at May 11 Commencement 

After the lights went down in the Berklee 
Performance Center signaling the start of the 
2002 commencement concert, there was a rip
ple of applause and then a hush fell over the 
capacity crowd. Instead of a barnstorming 
opener, duo pianists Hiromi Uehara and 
Oliver Rockberger kicked off the May 10 
show with a tastefully crafted overture based 
on several of the songs associated with this 
year's honorees, David Foster and Shirley 
Horn. Uehara and Rockberger alternated 
melody and accompaniment roles, playfully 
challenging each with traded choruses that 
elicited numerous cheers from the audience. 
The full band took the cue and joined them 

Vocalist Nia Allen sang "Summertime" and "Somewhere" at the 
commencement concert tribute to David Foster and Shirley Hom. 

on Foster's "Winter Games" instrumental. 
Gina Cuchetti and Claude Kelly took center 

stage next and sang a vocal duet of tlie 
Foster/Peter Cetera hit, ''You're My Inspiration." 
From there, it was into the Great Arnerican 
Songbook for Cole Porter's "Get Out of Town" 
a11d Spencer Williams's "Basi.t1 Street Blues," both 
i.t1 tribute to Shirley Hom. Si.t1ger Dee Lavender 
and the ba11d did tlie latter m classic Dixieland 
style complete witl1 a double-time i.t1strumenta1 
section. Otl1er Hom tributes i.t1cluded "Wl1y 
Do11't You Do lligl1t? ," "Here's To Life," 
"Su111mertin1e," and "Sw1day i.t1 New York." 

Re11ditio11s of so11gs JJe1111ed by Foster 

iI1cluded "After the Love Has Gone," "To Love 
You More," "Heart to Heart," and a medley of 
three of his top movie themes ("If Not for 
Love" from Stealing Home, "Water Fountain" 
from The Secret of My Success, and the "Love 
Theme" from St. Elmo's Fire). Singer Alisa 
Miles delighted the audie11ce by summoning 
Foster from the audience to the piano to join 
the band on "Through the Fire." For the 
finale, all 15 vocalists and 3 3 instrun1entalists 
(including 14 string players) appeared onstage 
for Foster's anthem "Tears Are Not Enough." 
When it was all over, both Horn and Foster 
congratulated the jubilant musicians, posed for 
pictures, and signed autographs. 

Gina Cuchetti (left) greets Shirley Hom after the concert in which 
Cuchettl sang "Sunday In New York" as a tribute to Hom. 

The next morning at 10:00 a.m., clad in caps 
and gowns, the ho11orees, college leaders, 
trustees, faculty members, and grads marched to 
their seats m the Reggie Lewis Track and 
Athletic Center to the sounds of a brass proces
sional composed by graduatir1g senior Marcus 
Sjowall. Provost Harry Cl1almiers gave the call 
to order and mtroduced tl1ose seated on tlie dais. 

As this year's comme11cement speaker, David 
Foster told tl1e graduates to develop a profes
sio11al attitude. "Do11't be a 111usical snob," lie 
said. "I guarantee tl1at Ke1u1y G and Herb 
Alpert are just as fulfilled as Jolu1 Coltrai1e and 
Miles Davis were. All of tl1e111 got to play tliei1· 

owi1 rnusic exactly as tliey wanted and got to 
maximize their musical capabilities. Why do 
some musicians get all tlie great gigs and oppor
tunities? It's not talent, it's attitude." 

Before conferring tlie honorary doctorates 
upon the guests, President Lee Eliot Berk intro
duced both Horn and Foster. Speaking of 
Foster, he said, "David Foster is numbered 
among the most successful producers in pop 
music history." Berk cited Foster's 14 Grammy 
Awards, and one Golden Globe Award for his 
work on platinum-selling records with artists 
such as Celine Dion, Whitney Houston, Peter 
Cetera, Natalie Cole, Toni Braxton, Lionel 
Richie, Earili, Wmd and Fire, and many others. 

-
Commencement speaker and henoree David Foster told the grad-
uates, "As you start having success, be humble and grateful." 

Turning to Hon1, President Berk called her 
"one of the most distinctive so11g· stylists in 
jazz." He recalled her earl)' days ai1d ho,v i\1iles 
Davis helped to boost her into tl1e li1nelight. 
He noted tl1at she has released 24 albun1s, 
inclt1ding· her 1998 Granm1y-wiru1ing effort, 
I Renie11ibe1·· Miles. 

As sl1e accepted l1er a,vard, Shi1·ley Hom 
said, "Tl1ailk you, ,,ery 111t1ch. Last 1i.ight I sat at 
tlie co11cert not la10,ving· tl1at I ,vould be so 
affected by tliis great 111t1sic, tl1ese 111usici,111s, 
a11d tl1eir dedicatio11. It 111aL-fe 111e ,,ery proud to 
say, 'I am a 1nusician; 1'111 011e of )'OU.' I ,,rish )'OU 

Godspeed. Be s1nart, but go g·et 'em!" 
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11111,1I l,·1 l111.1r1I 11l.t) ,·r, l-'.11r ,l1,1r111·111·1l Iii~ 
r1'1\>r1l111g l'11g1111·1•r111g ,l1ll, ,tt .1 fric111I, ,111lli11. ' . . 
1:.,,r, fir-,t rl',tl l1r,-.1l ,-:111tl' 11 l1l'11 l11· g-11t thl' 

' 
111111111,l1111t~ t111111rk 111tl1 l'llllljlllSl'r Bill (~l111ti 
1111 tl11· ,l·11rl' t11 tl1l' fil111 Ro,/..1•. "\ \'l' 1lill tl1e 
,l111111lt1,11·k 111 111st tl1ree 1111111-s," lie s:1i1l. "l ,,,as 
111.1l111g 1111l1 .'.'.:tl .111 l1c111r. It 11 :ts Bill C~c111ti 11•!10 

' . 
t11l,l 111e l tl1at sl1011l1I l1e1·11111e a recor1i 111a11." 

1:,,1r 1lesc·ril1e1I l11111· l1is c.1recr blosso111cd 
tl1r1111g-l1 ,, 11rk 11n 1·ari11us albw11s a11d sow1d-
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tr.1cl,s l!.1r tl1e 11111,·ies P1·ct1)• 1101111111 a111I Rea/if')• 
Bites ( tl1e)' sold se1·e11 111illio11 and four 111illio11 
1·011ies respccti,·el)•). "t\frer Rea/it)• Bites, I had 
tow·~ ears of flops," re,•ealed Fair. l-Iis co111eback 
t,1111e ,, he11 l1c ,iisco,·ered tee11 idol ChristiJ1a 
-\,auiler-J. During l1er audition, l1e sa,v mat she 
l1a1i real sc1r potenti:11. "I recognized tl1e kind of 

t 111111 ,111 11111 ll •lit l\l 11," 11,I I 111, 
.. , •11t 111 I 1,, Ill~ 1l1, 11l1~ 
'1'1111, 11,111' 1,,1 1111' \/11/,111.,,1111,11111 k 
.111,I 1111·11 I ,1g11,,l l11·1 1,, I'( \ 
l',·1111,I, ''-.111,1 1l1r11, I .111 11,1, 
,1,11k1,I 111111\L:'111'11.1111111,·1 llllilt1 

• 
,,1.1111111111 ,1·lh11g ( f ), .11111 l'1gl1t llllll1 
111•1 lllll' l11ls. 

I I,· ,,,,1kl' 1·1111111,1,1,111.1111 .1!111111 
l11, lllll'l'lll ll()Slllllll .,, Jlll'\llll'lll 111 
\,\ \ I l{l·c11r1I, 11 l11·r,· lie 111 cr,,·,·, ,1 
i'(l\tl'I' (lf '-ll!ll'l'\t:lrs. "[ ll.l\ l' .I tJ,1\\11)11 
l<1r ,, 11:11 I 11<1 ,11111 I 1<11 c l1c111g ,1r1>11111I 
)llt111g 11c1111lc," lie sa1cl." l'l1r<111gl1 
lear11111g fr11111 111)' l;1il11rc~ :11111 rei11-
1·c11ti11g lll)'Scll: l',,c l1cc11 al1le t<> 

A&M Records President Ron f' Ir addre,ses Mu,lc Career Expo ettendees 

111:ilc :1 s11c1·cssfi.il ca rccr." 
l3cfc1rc c1111cl111ling, [<'air ticl1le1I scvc1,1I a111li

c111·c q11escio11s. \ \111c11 askccl to co111111c11t Clll the 
use S)'l1tl1esizers a11cl clrw11 111acl1incs vcrs11s 11sing 
111usicians, F,1ir repliecl, "l{cal ba111ls ,vl10 ca11 ,vrite 
a11cl si11g ,u·e ,vhat me public 1va11ts 110W." 

1~1,e exvo's omer sessio11s a11cl pa11cl discus
sions u1cluded topics ljke getti.i1g yow· 1nt1sic in to 
fil111 a11d televisio11, 111t1sic publjshir1g, record pro
ductio11, n1usic licensing, n1usic technology u1 
eclt1catio11, getti.i1g big gigs, a de1110 derby, a11d 
1nucl1 1nore. t\.t11011g tl1e event's notable panelists 
,vere Jol111 Doelp, a se11ior VP for Colu111bia 
Records, t\lbl1y Galt1te11, se11ior VP for U11iversaJ 
Music Group, Sa11dy Feldstein, CEO of Carl 

1:i,cl1cr \111,1<.: l)1il>li,l1111g, l~.11 l1,1r.1 J11r1l.1r1, 11111,1<.: 
111d1l1,l1cr/,1111crv1,<>r f11r I lea., I l1tt1•rs, l•rc1I 
'layl<)r, 111a11agcr <>f Sctillcr', J,111 ( '1111>, I )11rcc11 
Ri11gcr-R<1,s, \'[) <>f til11i/tclc.1,11111 rcl.1t11111, .11 
131\ IJ, (;c<lrgc I l<>war<I, 11rc,11lcnt ,,f I{} k111li,1 
Rccclrcls, Steve ( ;<>11,ll}, 11r<>gr.1111 1l1rcc t<>r f11r 
I lot 97. 7 I<' [, ancl 1na111-<1thcr,. , 

Berklce's Dircct<Jr <Jf t\l1111111i \ffa1r, \<lr1,1n 
Ross, whcJ orga11izccl this year', \l11s1c (.,1rccr 
Expo co111n1ented, "[ a1n vc11· grateful t<> .ill <>f 
tl1e music inclustry CXJ)erts and lalJcl cxecut1.cs 
wim very heavy credentials whc> n1adc prc\c11ta 
tions at me expo. le was n1ost w<Jrffi\,\ h1lc for 
everyone who attended, 110 n1atter ,vhich stage 
mey are at in meir careers." 

Conveniently located 
next to Symphony Hall 

Musical Instrument Co. Inc. 

Visit us on the World Wide Web at 
www.rayburnmusic.com 



Aerosmith's Steven Tyler 

On May 8, Steven Tyler of Aerosmith stopped by 
Berklee and gave a clinic for the students in the 
Berklee Performance Center. Tyler, former co
manager Keith Garde, and Professor Livingston 
Taylor sat on stools on the stage and spoke casu
ally with Taylor asking the questions. Tyler 
answered candidly and provided an inside 
glimpse of what it has been like to be in a major 
rock band. 

Tyler spoke of his humble beginnings as a 
teenager playing swing and show tunes on drums 

While the year-round population of Martha's 
Vineyard hovers at 15,000, at the height of the 
summer season it swells to over 125,000. This 
popular vacation destination, 15 miles off the 
southern coast of Massachusetts, is the perfect 
location for a premier summer jazz event. The 
first Vmeyard Vibes jazz concert was held last 
August before a nearly sell-out audience. As a 
result of its success, Vmeyard Vibes will retu.rn 
this year. The hope is not only that it will 
become a permanent part of the island's annual 
entertainment calendar, but that it will grow 
into a multiday summer jazz festival. 

The concert is the brainchild of producer 
Barry Rosenthal, president of BIR Creative 
Group, an agency that handles recruitment 
advertising for the college, and Steven 
Lipma11, Berklee's assistant vice president for 
Student Affairs. "The idea is to promote the 
extraordinary talent that populates tl1e col
lege," said Rosenthal. "We believe that tl1e 
best way to demonstrate what Berklee is all 
about is to showcase its people. Audiences are 
blown away by the performa11ces." 

Toppi11g tl1is summer's bill will be i11ter11a
tio11al jazz saxophone giant, Joe Lovano '72. 
I-Ie will be perforn1i11g in a11 ensemble with 
various Berklee stude11ts, but not just a11y 
Berklee students. Lova110 will combi11e l1is tal
e11t witl1 me1nbers of tl1e Rai11bow Band All-

during tl1e sU111mers at his fatl1er's New 
Ha111pslure resort. He recalled becom.i.t1g 
entranced by rock a11d finding his identity as a 
rock musician. "I pretended I was someo11e else 
until tl1at perso11 became rne," he told the crowd. 
"It would have been easy to get blown out of the 
water with people saying your music sounds like 
tl1e Kinks or that you look like Mick Jagger and 
Keitl1 Richards. We had to believe in ourselves. 
The first song we wrote was 'Movin' Out.' After 
that happened and we realized we could write 
songs, it was all over." He went on to say that the 
band developed their identity and worked hard 
to attract a following. "We wrote a bunch of 
songs, and we stayed together as a band," Tyler 
said. "Up until tlus minute, I pinch myself every 
day because tlus is such a trip." 

Tyler also spoke about the realities of keeping 
a music career alive by making concessions to 
the powers that be without feeling that you have 
sold out. "I'm a rocker at heart, but I like the 
ballads too. You put songs like 'Young Lust' and 
'Train Kept a Rolling' on a record and then put 
on songs like 'Angel' or 'Dream On' that the 
radio plays to keep your head above water. 
Otherwise, you're gone, out of the picture. Do 
you call that selling out? I happen to like having 
a million dollars in the bank! You can be angry 

stars, one of Berklee's longest-standing and 
most prestigious ensembles, led by its musical 
director, trombonist Phil Wilson. 

• 
No strangers to the Vineyard Vibes audi-' 

ence, the Rainbow Band All-Stars stole the 
show last year. In his review in the VineJ1a1'd 
Gazette, Nils Kildegaard wrote, "Each time 
you thought you'd seen the last wunderkind of 
Berklee College of Music, another kid would 

Joe Lovano '72 

and hate your label, but then you'll never get 
your 'Dream On' on an album with 'Train Kept 
a Rolling.' We still get to go out there and rock. 
We've got the best of both worlds." 

Tyler addressed questions about being on a 
major label. "We have a great deal worth mil
lions of dollars with Sony. What it's all about 
wl1en you make it big is that on every dollar they 
keep 75cents and give you 25 cents. Then every 
time they see you, they tell you how shiny your 
quarter is. The best thing about being on a big 
label is the distribution. Your record comes out 
here and in Indonesia on the same day." 

Taylor asked if things get easier or simpler 
once a band makes it. In reply, Tyler gave a 
rundown of what it costs to keep Aerosmith on 
the road for a week. "It goes like tlus," Tyler 
said. "Video screen $75k, sound $44k, light 
$53k, seven busses $23k, trucking $40k, staging 
$7k, security $3k, crew payroll (60 people) 
$72k, crew hotels $45k. That's what costs us 
each week before we start making money." He 
illustrated that problems don't go away and 
expenses just grow when a group is successful. 

Tyler went on to answer a number of audi
ence questions. The crowd clamored for him to 
sing, and Tyler obliged with a few songs at the 
piano before finally saying goodbye. 

step up to the microphone and rock the house 
with a new show of virtuosity!" 

All the acts appearing at Vineyard Vibes 
have connections to Berklee. Lipman believes 
that the concert gives the audience a deeper 
appreciation for the college. "There are four 
generations of Berklee n1usicians appearing on 
the same stage," he said. "They rang·e in expe
rience from jazz greats like Joe Lova110 and 
Phil Wilson to younger professionals like this 
year's opening act, Joanne Cassidy '99, to the 
future professio11als an1011g the men1bers of 
the Rainbow Band All-Stars. It's an oppor
tunity to bring world-s;lass jazz to an apprecia
tive audience, provide experience for our stu
dents, and further enhance the profile and 
reputation of Berklee." 

There is a11otl1er educatio11-related con1po-
11ent to Vmeyard Vibes. Each year, the concert 
funds a scl1ola1·sl1ip to attend Berklee for a 
Martl1a's Vineyard Regional Hig·h School stu
dent. Last year's recipient was curre11t Berklee 
sn1de11t Zack Cl1arter of Tisbtlr)', Massacl1usetts. 

This )'ear's Vi11eyard Vibes \\rill take place 
011 Tl1t1rsday eve11ing, Aug·ust I, at tl1e 
Martl1a's Vi11e)rard Regio11al High Scl1ool 
Performi11g· Arts Center. Tickets ,,,ill be $20. 
I11for111atio11 abo11t tl1e co11cert a11d ticket 
reservatio11s ca.11 be obtai11ed by calli11g· 508-
693-0305. 
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Howard Shore '69, Oscar in hand, arrives at a post-awards 
show party with his wife Elizabeth. 

Berklee alun1ni 1nade an in1pressi,,e sho1-vi11g 
at t!1e rece11t eco11d Aiu1ual Young Filn1 
Co111poser Competition spo11sored b,, Guitar 
Center, Tur11er Classic Movies, and Fi/111 
,1/11,.-ic magazi11e. Over 260 con1posers entered 
t!1e competition and four graduates of 
Berklee's Fil111 Scoring progran1 ,,,ere among 
the con1petition's 10 fi11alists. 

The \\'i1u1er, Peter Vanti11e '90, received a 
5,000 cash a,vard and the opportunity to 

co1npose and record his n1usical score for a 
classic silent film 11,ith a cl1amber orchestra. 
The first ruru1er-up was Matt Koskenmaki 
'98. Luis Gonzalez '98 and Bria11 Satterwhite 
'9., "'·ere a111ong the 10 fi11alists. 

\
7antine con1posed and orchestrated n1ore 

than 65 n1inutes of music for tl,e 11e\\1ly 
restored 19?. ! silent film Cf/111i/le, starring 
Rudolph \ 7alentino as Armand and Alla 
l\'azi11101·a as Ar111and's tragic love interest. 

'\ \ 'hile follo1\ing tl,e en1otion of tl,e story 
line, '\'antine said he e>..l)!ored conre111porary 
har111onies and rh,'th111 to create his impres
sionistic score: "I \\'atched tl1e fil111 n1a11y times 
and de,·eloped ,·arious themes for tl,e differe11t 
characters and moods. Then I \\'rote tl,e music 
as tl,e film dictated. It ,,,as exciti11g to work 
,, 1tl, ~uch a lege11dal) piece of filn1 and to be 
free to e_,press the stOI)' through 111usic." 

\11111, '11H t.11 111, 11111,11 111 //,, /,01,/ 11/ 1/,, R,1111,, 
II•, l,l/11,r,J,,1, 11/ ti·, R111l!,, ~11,111, 1111 li1,1 l\,1kl,1 
lllllljlll\l'I Ill \\Ill till' lll\l'l11l .1111111. 1, ,L1tt·1l 1,1 
,1111,· till' 1111111l'', ,11111t·I,. ( )11 1l1c IL'l 111111 ,ti s11ll, 
\l1ll1.11·I ..,L'lll,tllt1k 'H'i ll'IL'l\l'1l .111 ()s1,11 11111111 
11,1111111 1111 l\est \1 l11c1 ,·11ll't1t 111 ..,1,11111! 1111 111, 
1111 111g 1111rk 1111 / /,,. l.01·,l o/·11,c R111,e,, 

\1111111g 1111, \ L',tr's ( :1 ,11111111 \11 .1r1ls 1111111l'rs 
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11 L'l'L' \L111 S1l1 cs1ri '7() 111 tl1c l',1tcg<11) 111 l{cst 
l11s1r11111c111.1I ( :111111111siti1111 li1r till' c111I l're1lits 
l11r tl,c lil111 c;,,_r/. /11'rl)I, Q11i11l') _lcl11es ''i I Sl'()re1I 
i11 tl1e 1'3est S111lkc11 \ \ 1clrtl 1\11111111 l',1teg1>1)' li1r 
'/1,c. /11to/1io,e;1i1pl.'.)' o/'Q11i11c:,1 Jo11cs. ( :illia11 \ \'clcl1 
' 1)2 1vcJ11 as a11 :1rtist i11 tl1e l3est 1\IIJ11111 c1f tl1e 
\'car l'atcgc1111 fclr () /31·01/11•1; I I 7.11•1·c, /11 'f'/1011? 
a111l 111astcri11g c11gi11ccr c;a,,i11 Lursscn '91 i11 
tl,e t\Jbl1111 elf tl1c Year catego111 for tl1c sa111c 
rectlr1li11g. Ll1rssc11's a,vard is (Jarticl1larly 
11otable :1s tl1-is ,vas tl,e first year tl,c cade111y of 
Recor1li11g Arts a11d Scie11ces l1as rccognizecl 
111asteri11g e11gi11eers i11 tl1e sa111e category ho11-
ori11g albu111 producers a11d e11gu1eers. 

f\J11011g tl1ose ,vl10 were 11omit1ated for 
Gr,u1u11y Aw,u·ds ,vere Aeros11utl, (fearuriJ1g gtti

c11;st Brad '\Nlutford '71 ai1d dru111111er Joey 
Kramer '71) for Best Rock Perfon11a11ce, Best 
Rock Albw11, ai1d Best Short-fonn Video; Melissa 
Etl,eridge '80 for Best Fen1aJe Rock Vocal 
Perfonnai1ce; Steve '\1,11 '79 for Best Rock 
Instrw11e11tal; Gary Burton '62 for Best Jazz 

After con1posing his score, 
Va11tine was flown to Los Ai1geles 
to conduct a top-11otch chan1ber 
orchestra and synchro11ize his 
score to the filn1. The film, with 
Va11tine's score, made its network 
pre111iere on February 14 d11ring 
the Tur11er Classic Movies 
"Vale11tine's Day Tribute to 
Vale11tino." The show's host 
Robert Osborne, discussed tl,e 
contest and Vantine's experience 
scori11g tl,e fil1n as he introduced 
the new version. 

l11tl\llll(llltl~11l,J,l{,1 ll.1111,1 \'ll,1111 tlltJ 
111,11111111111.11 \lll\1111, \l,k1 ~11111 ·~, l,11 II I 
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1111 111,1 .l.111 l11,11111111 llt.tl \11111111, II .111 I ''L'I 111 
'1111,,1 l\1·,1 l1,11li11,n1,1I 11111, \ll111111, .111,I \111!1.1,I 
l)1c,IL1 ''lf1!i11 llc,t 111,1,111111 \11>11111 \,111,11 
{l(llll'(' jlll'\l<lllSI\, ( ,1ll1.111\\lltl111,111 ,I ( ,l,1111111\ 
lc11 111·1 11111k Clll till sc11111,lt1.11k 1,1 () //111//111. 
II lrc1c 111 J/,,1111 ,1111l rc1c11c1I 1,1c1 ,11l1l1t1f111.1I 
11c1111111.1t1c111s 111 tl1c 13 ·st ( 11111111, ( .c1ll.il11,1.1tlf111 
,11111 13cst ( ,11111,·11111111.11, l·c1lk \111111111 lll!'•H Its. 

13crklec ,1111111111 1vcrc ,11,11 str1111!•I\ 1c1>rL ,1111c,I 
i11 1l1c rcl·e11t \l11111111 l)1ltt1rc \1111111111l1t11r; 
( ;,1l1le11 l{cel \~.1r1ls \c1t111cl cclit11r I ).1v11I \ .111 
Slykc 'H2 \11)11 lc,r 111, \vcirl... c111 ( '','/ r., 11111· ',fc11c 
l11z•c.,·11,'l,tl/1a11, 'I 1111 Isle '1)'i 1v1111 f11r sc,111111 eclit111g 
1111 111,j)y 1/,c I 'r11t1p11·c ,','/,1yc1 ('I i111 ,1ls1, rec 1\ccl .i 
111J111i11atic111 fc1r, /11,'l,c/); 11111,11_ e1l1t11r I ).1v11I 
8cJ11dclcvi tch '8 'i \1 c111 fc1r tl,e Sl1c)1v t1111c 1111111c 
R11!,y's 811ckl't oj.Bloo<I (as 1vcll ,1s ,l nc1111111at11111 ~i,r 
his 111tL~ic ecliting i11 tl,c 111c1,·1e /1/,1,/..· /011,'l,l,t); 
Steven Lotvvis '83 wcJn fc1r his vc1l·al e1lit1ng 111 the 
hit 111ovie 1iI011Lin Rotl,'l,l', La~Tcncc Shraggc '77 
received a 1101ni11ati<J11 as n1usic c1litrJr cin l)1sncy\, 
Jett Jr1ckso11: T/1e ,\ lovie. Lawrence was alsci tl,c 
con1poser for tl1e movie. 

All in alJ, a baimer year to da tc, wi ti, tl,c 
Ell1111ys yet to come. 

- Peter G01-clu11 

• 

Con1n1enting on the do111inance 
of Berklee alu11111i in the contest, 
Don Wilkins, chair of Berk.lee's 
Filn1 Scoring Departn1e11t, said, 

Peter Vantine conducts his modern-day score to the classic silent film 
Camille after winning the Second Annual Young Film Composers Competition. 

"Ai1yone who reaches the finals a11d takes on 
a project like this has to be i11 it for the 1011g 
haul. Scoring over a11 l1our of dran1atic n1usic 
is 11ot for the faint of heart. It is a unique 
opportunity to produce a large an1ount of 
tl,e1natic material \\1it!1 the same considera
tio11s of ti111e and budget found in today's 
competitive industl)'• 

"I was thoroughly taken with Peter's score 
for Cf/111ille," '\,Vi[kins continued. "It effective
ly addressed all tl,e ele111ents of this con1plex 

relationship tl,at evolves so tragically in tl,e 
filn1. Si11ce the premise of tl,is competition is 
the rescoring of a classic silent fil1n, the music 
is the whole soundtrack. You never hear a 
score featured this prominently in 1nost films. 
I know that Peter gained much from this 
experience. He certainly put his heart into it 
and produced a memorable score for trus clas
sic sile11t film." 

-Ert1ily Singe1· 



Berklee's Helping Hands 

Waves Makes Gift to Berklee 

Berk:lee is grateful for the generous gift from 
Waves Ltd., a leading supplier of audio-signal
processing software and plug-ins to eriliance the 
desktop-production tools used by Berk:lee stu
den~. As computers become more powerful, 
they provide opportunities for musiciar1s to per
form new tasks and to work in new and more 
effective ways. Waves software provides musi
cians with a multitude of virtual-digital-signal 
processors that are located in the personal com
puter and require no additional hardware. 
Various features of tl1e Waves software will 
make it easier for Berk:lee educators to teach sig
nal processing and help students to grasp more 
readily complex production concepts. 

Summer Guitar Sessions 

Fender Musical Instruments, a top guitar manu
facturer, has helped to give hundreds of high 
school students the opportunity to attend 
Berk:lee's S=er Guitar Sessions and further 
develop their musical talents. Over the last 11 
years, Fender has been a main sponsor of the 
S=er Guitar Sessions. Their support has 
helped enrollment in the program to grow to 
over 400 students this s=er. 

The S=er Guitar Sessions offers young 
guitarists an opportunity to improve their per
for 111ance skills in many musical genres includ
ing jazz, blues, rock, folk, or metal. All students 
participate in a variety of classes such as fret
board harmony and style labs, and also play in 
ensembles and at jam sessions. 

For the past three years, the D'Addario 
Foundation for the Performing Arts has offered 
significant scholarship support for the S=er 
Guitar Sessions as well. The funding is made 
possible in part with support from]. D'Addario 
& Company, Inc., world-renowned manufactur
er and distributor of musical instrument strings 
and accessories. 

This year's S=er Guitar Sessions will run 
from August 18 through 23. All classes and 
ensembles are taught by members of Berk:lee's 
internationaUy acclaimed guitar faculty and 
guest artist clinicians. 

"We are grateful to Fender and D'Addario 
for providing this outstanding opportunity for 
guitarists to make significant improvements in 
their playing and experience me unique musical 
environment at Berk:lee," said Rick Peckham, 
assistant chair of Berklee's Guitar Department. 
"We share me san,e co1nmitment witl, them to 
provide in1portant programs like the Guitar 
Su111mer Sessions to encourage young guitarists 
to pursue tl,eir studies u1 music and cultivate 
tl,eir talent." 

Investment In Future Jazz Musicians 

Tn1stee WiUia1n Holod11ak is very straigl1tfor
ward about l1is 1)assio11 for Berklee: it's all about 
tl,e n1usic. 1--Ie loves jazz a11d he wa11ts to use his 

Berklee Trustee and donor Bill Holodnak 

skills and resources to ensure that America's 
music continues to thrive. Assistant Vice 
President Marjorie O'Malley observed, "Bill is a 
very clear thinker who acts upon his philan
thropic interests with the same intensity that he 
applies to his work. He sees the importance of 
providing scl1olarship support for the students 
who are creating and performing jazz at Berk:lee. 
His gift makes it possible for mese young musi
cians to achieve meir dreams of obtaining a col
lege education and exceUing at the coUege. We 
are deeply appreciative of his generosity toward 
the Charlie Parker Endowed Scholarship fund." 

Fishman Sponsors International Folk Festival 

Since 1991, Fishman Transducers has been a 
proud sponsor of me International Folk Festival 
held each spring in the Berk:lee Performance 
Center. The folk festival is one of Berk:lee's most 
popular musical events and offers outstanding • 
perfo1111ances by Berklee's talented international 
student musicians. 

The International Folk Festival held this 
year on March 28, 2002, represented Berklee's 
diverse student body and multicultural focus. 
Berklee has a large percentage of undergradu
ate students from outside the United States 
(over 30 percent) representing more than 70 
countries. The concert program featured per
formers from South America, Japan, Korea, 
Mexico, Peru, Argentina, Puerto Rico, and 
many other natio~s. 

"Music is one of me few languages which 
transcends cultural barriers," said Vice President 
of Student Affairs Lawrence Bethune. "Our 
international students not only learn contempo
rary America11 music, but eacl1 stude11t draws 
fro111 his or her country's unique musical l1eritage 
to enrich the educational experience for tl1e 
Berklee community. We are grateful to Pan1 and 
Larry Fisl1man for tl1eir co111nun11ent to s11ppo11:
u1g 111usic educatio11 and promotii1g inter11ational 
goodwill." 

Larry Fisl1n1a11 is a 197 4 graduate of Berklee. 
His co111pa11y, Fisl1ma11 Tt·a11sducers, is 011e of 
tl1e foremost 111a11ufacturers of aco11stic insn-u-
111ent pickup syste1ns ai,d prea,nps. 
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Professor Emeritus John Bavlcchl celebrated his 80th blrthd y In 
April with a concert of his music and some cake. 

(:(lllllllllllit)' (:(1llcgc i11 c;arllc11 c:il), l\.:lllS;l\. 
\.S,(lCi:llC (1rllfCsS(ll" (:(11;s ll)'CS, l"(lllll1ll\Cr 

a11ll tl1c;1tril-;1I sc1t111tl llc~ig,1cr, ,vc1rkccl (111 Ra)' 

Hr-.1lll1t1t"}'S [)r111llclio11 I I 111c vvitl1 llircctcir 11atricia 
Sa11l1.1s at Sto11el1ill (:<Jllcge. ·1·1,e 11rotlt1ctic111 ,vas 
:1 sc111ifi11alist i11 tl,c t\111e,;<.,111 C:t1llegc ·1·1,cater 
l<'csti,,a I ti, is )'Car. 

1\.ssociatc Professor 1\t111stccl (:l1ristiar1 wrtitc 
nvo so11gs for \ Vill Do\\111i11g's ne\v CD Se,1.11111/ 

Jo111·11ry. Last year he ,¥rote so11gs for Do\\11u11g's 
Gr:111u11)'-11011U11atecl CD All t/Je !I !1111 }-&11 Neer/. 

Clu·isti,m also cowrote ai1d s,mg tl,e so11g "You 
Are ot Alo11e" for tl1e AIDS docu111e11tary f-fo11se 

011 Fi1·e. 
Associate Professors Osca1· Stagnaro ai1d 

'1ai·k \i\Talker, along wit!, Berklee alW1uu Pen1ell 
Satwm10 '95, Dai;o Eskenazi '88, ai1d Diego 
Urcola '90, all 111embers of Paquito D'Rivera's 
quii1tet, ean1ed Lati.11 Granu11y Awai·ds for tl,eir 
work 011 D'Rivera's Live flt the B/11e Note CD. 

Voice Professor Mili Ben11ejo's latest sextet 
CD Pie,zso el S111·, previously released in Mexico, is 
now available for purchase ii, tl,e United States at 
\1/\vw.milibe1mejo.co111. 

Associate Professor Dave Sai11uels released a 
11ew CD titled The Gr1the1i11g for tl,e Concord 
Picai1te label. He totired Europe, Istanbul, and 
Moscow wit!, his group Cai;bbean Jazz Project. 

Assistai1t Chair of Percussio11 Yoro11 Israel per
formed ai1d presented a workshop for stude11ts i.J1 
Rocky Mount, ortl, Cai·olina, in February. He 
plays aroWld tl,e country wit!, tl,e groups Organic 
and High Stai1dards, and witl1 various jazz artists. 

Professor Pat Pattison is prese11ting songwrit
mg seminars across tl,e United States a11d Ca11ada 
ai1d once agam spearheaded tl,e aiu1ual asl1ville 
trip for su1de11ts i.J1 Marci,. 

Associate Professor Rod Morgensteu1, drui11-
111er for Wu1ger, is tot1ring tl,is sunm1er on a bill 
wit!, Poiso11, Cinderella, and Faster Pussycat. The 
Je/61 Ja111, a ne\\, Morgensteu1 CD project, fea
tures bassist John Myiu1g (Dre,m1 Tl,eater) ai1d 
guitarist Ty Tabor (King's X). Morgenstem's book 
D17111, Set Wit1111-Ups placed seco11d m tl,e 2002 
1\ lode1·11 Di·11111111e1· Readers Poll. 

Associate Professor Michael Bierylo was mter
,riewecl ma February !vii.,,· n1agazine article about 
software syi1tl,esis. 

Professor Peter Cokki.Juas played woodwinds 
i,7 tl,e Boston Symphon)' Orcl1estra's Children's 
Corner Concert and for Fiddler O'n the Roof at 

I\, 1,111 ( ,1l,111111111~11 I Ill I 11,,111111< 1l1111 
1,,, 111cl 111111lt111,11 l,11 1l1, ( ,11 IILl I 11II 11,111 •11 

111111lu1111 (l1,l1, 111 
l11 \I 11111, I' ,11 111 I•>< ( c111,111t1 II I\ 1,,1111 

( l1111.1 t.11 l,111111, I.H1il11 I 11111111 It !)1l1111 
\l 11111111, l 1111 I 11\, 111,l 1,,,1k 11,11)'; 1111 I 11 •l1 l1 
t1.111,l1t11111s11I 1l11'j1<Kll\ 1111111( 1111 1 

\ 1,t 1111 11111ft ,,,, \\1k.,~11<111 '<Jill I I 11111 1( ,I 
1'11,,1,11 ,111,l,1,111,,,r 1,,1l1c1111111111,,1 t,11 ()1,111, 1,1 

/,, ll,,11111, 1l1, 1l11111111,,·1111111 t.,1 /,, 1;,,,011 \1g11,, 

\,111 \/,,,,,, 111111,11 l,1 < >,v,1l,l,1 < ,t1'11111 
\,s,st.1111 l1111l1·,,t11 I l.1111 \k1,l11 ll('lll)((I Ill 

.1111,l,· [11 l1L 111,l111lc1I 111,1 [() 111'111111 lw)(,k 11111111 
;JI [ 111 till.' Ll.11111 ·t l11 ( ,1.1111111 I ( .111111,1~1111111 ,1111I 
R11,c "J1L'rra, ,.1 

t\,s1,t.111l l'r11lcss11r \k1 l1.11il1Lr J<lll1L<I tl1,· 
l111,1rll 11f llircct11r-, l11r tl1L \\1111111 \'Ln11111 I 'l'"' 

111rkj 1\rt, l111t1.1l1vc/l l111 I l,111 ( ,1dt11rc ( ,.illLr,,. 
I le is al,11 w11rk111g w1tl1 tl1c Rcl11r1l111f( \rt1sts 
11rlJject :1L I lal"\;1r,I I ,a"- St h,1,11 tr> 11r,1v11ll· lrcL 
a11,I rea,<J11a l1ly 11r1<.·ell legal ,erv1lc, tr> It x:al ., rt 1st,. 

c;t,itar Pr1>re,,c>r C:harles C ,l1,111111,111 "'as 111tcr 
viewed in tl,e ivlay 1<,st1e 11f]1L1/ ]rt ~ ( ,'1111,11· 111,1g.1 
7j1,c ancl i~ writing a11 amt:le <>n C :,111:1tl1.111 l111h1,·r 
l;i11da Mai,zcr ftJr 1n 10 111ag.11111c. 

ProfesscJr anll C<Jnclt1<.·tc>r JL1lit1, I~ \Vill1a111<,\ 
co111position fl,fi{l11i.~l1t "foils: In 1\.fetll(J/1(1/tl 

Septe111l1l'1. 1 1, 2001 was hearcl at Ule I )etr<J1t 
Sy,11pl1ony ()rchc~tra 1'~r11erging C<>1111x><,cr-, 
Readii1gs m March. He is touring f-~Lir<Jpc th,, 
SW11mer to conduct Verdi's Ret1111e1t1 in Venice, 
Vienna, Madrid, and Dubrovnik. 

l"\.'iSOciate Professor a11d guitarist Richie l lart 
released a CD e11titled T11,1eless wit!, hi~ tn<> ft-a
turing <lrunu11er Jo eph CorseUo '64 ancl bassist 
Rick Petro11e '69. George Benson a11d Michael 
Cuscuna produced tl,e trio's next CD projec.1:. 

Associate Professor Dr. Thon,as L. Rhe-a pro
duced 11 DVDs of film clips entitled "Eleetronics 
in tl,e Filn1 Score." Rhea digitized a11d eclitecl 
rnaterial from 200 film clips m his collection. 

Voice Associate Professor Katl,ryn \Vright 
sang m OO'rr1, a conte111porary chaJTiber opera 
\\rnnen by Melissa Shiflen and Nancy Fales 
Garrett, m ew York m April. 

Professor ai1d trun1peter Wayne aus released 
Hidc/e,1 fror,, View, a new CD by his group 
Moksha. It features fellow faculty members 
Michael Farqul,arson (bass), Joe Mu1holla11cl 
(syn ti,), Bob Schlink (Viatar), John DiSanto 
(drun,s), Omo Govoni (saxophone), and ,tlW1U1us 
Berke McKelvey (atmospheres). MP&E raff 
n1e111ber Vasshua Vassyuk produced it. 

Associate Professor a11d jazz journalist Fred 
Bouchard went to Cape Town, Soutl, Africa, to 
write reviews for D(Jl1Jn Beat a11d Bar arztl Beverr,ge 
B,tsiness magazines. Bouchard also penned lii1er 
11otes for CDs by Jay Clayton, George Shearing, 
a11d Assistant Professor Eduardo Tancredi. 

Associate Professor Marc Rossi recently gave a 
perforn1a11ce and lecture on Miles Davis at 
Universita della MtJSica in Ron1e. Essex Cha111ber 
Music Players perfom1ed his his work A Dance to 

the M11Jic of Being for flute, cello, piano, contra
bass, and hand percussion m Essex, atick, and 
CaJTibridge, Massachusetts. 
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placed second amo11g 
the college e11sembles 
in tl1e competition that 
year. 

Montgomery's 
thorougl1 knowledge 
of gospel n1usic tradi-

. . . 
uons 1s a maJor reason 
why the choir's music 
sounds authentic and 
has the effect that it 
does 011 so many dif
ferent people. 
Montgomery has his 
own theories about 
the the broad appeal 
of the group. "In a 
biblical context, the 
word gospel 1neans 
'good news.' Whether 
people come to listen 
or to join in and sing, 
people naturally want to spread good news. 
This brings people of all races, creeds, and 
colors together. It's something that seems to 
happen automatically with gospel music." 

He sees the Reverence Gospel Choir as a 
vital color in the spectrum of the Berklee 
experience and in the larger American experi
ence for the international students who come 
here. "When I was young," he said, "I had to 
learn European musical styles. So when for
eign students come to Berklee, I think it is 
important to educate them in a true form of 
American music." 

Montgomery has wimssed a change it atti
tude among other Boston-based gospel choirs 
who now feature singers of various races and 
ethnic backgrounds. Having worked with the 
choir for more than 18 years, Montgomery 
has seen the fruits of his labors in the careers 
of those who have sung with the choir. Am@pg 
those who have passed through and gone on 
to successful careers are Paula Cole '90, Lalah 

Hathaway '90, and Susan Tedeschi '91. 
Guitarist Mark Whitfield '87 who has record
ed for the Warner, Polygram, and Transparent 
labels, used to play with the choir when he 
was a student. Another, Rob Lewis 86, went 
on to become music director for Brian 
McKnight and has toured with several other 

• name arusts. 
Montgomery has also accepted overseas 

bookings for the nine-piece gospel vocal 
ensemble Overjoyed. In 1997 they played in 
Fukuoka and Osaka, Japa11. He recently 
returned from Aarau, Switzerland, where 
Overjoyed premiered a new work for big band 
and chorus titled Proverbs. Montgomery views 
these sojourns as opportunities that give his 
students valuable experience and give him a 
chance to expand the legacy of gospel music. 
"The Bible says, 'Go ye therefore and teach 
all nations,"' he said. "I take that in a musical 
sense. The whole world has become my class
room, and I like ilia t." 
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by 
Mark Small '73 

hroughout Albhy Galuten's 30-plus year career 
in the music industry, technology is a promi
nent, unifying thread weaving in and out of the 
colorful tapestry of credits and experience. 
After getting his start in the 1970s as an assis
tant engineer for Atlantic Records in Miami, 
Florida, Galuten spent two decades producing, 
arranging, and playing keyboards on records 
by some of the biggest names in popular 
music. As a producer, Galuten earned a pair of 
Grammys, produced 18 number one singles, 
and saw sales of records he produced top 100 
million units collectively. In addition to his 
many musical contributions, Galuten has made 
and continues to make substantive contribu
tio11s to the pop music industry in the techno
logical area. He is credited with creating the 
first drum loop and with inventing the 
enhanced CD. In the mid-l 990s, Galuten left 
the studio world to help the music industry 
sort out issues that seem like the bad stepchil
dren of modern technolgy. 

These days, as senior vice president of 
advanced technology at Universal Music 
Group in Los Angeles, Galuten is the point 
man in these uncertain times for the record
ing industry. The boon of expanding Internet 
connectivity a11d handheld devices that can 
quickly download and store up to 1,000 
songs usl1ered in a well-documented down
side for recording artists and labels. Rampant 
duplication and sl1aring of recorded music 
for free over tl1e Internet has left many 
scrambling to protect tl1eir intellectual prop
erty a11d wondering whetl1er tl1ey will be able 
to co11ti11ue to be co1npe11sated for tl1eir 
work. Galute11's job is to l1elp tl1e i11dustry 
stay in business. Like tl1e explorer heading 
into an unta1ned wilder11ess, l1e sees l1imself 
as "tl1e pio11eer out i11 front with arrows i11 
l1is back." Despite the challenges of cl1arti11g 

Former hit producer turned high-tech 
visionary Albhy Galuten '68 is scanning the 
horizon and charting the future course of 
the recording industry. 

me course ahead, Galuten told me that he's 
very optimistic about what the future holds 
for musicians. 

Learning the Craft 

Like many others, Galuten's u1volvement in 
music began in his youth. As a kid growing up 
in Westchester, New York, he took piano 
lessons, and during high school he played in a 
popular local band. Almough most of his 
musical experience has been in rock and pop 
music, he l1as always been fascinated by jazz, 
and confesses that his favorite music is jazz 
from me 1950s and 1960s. "From a young age, 
I loved piano and liste11ing to jazz," Galuten. 
said, "but it was clear that I was never gou1g to 
be Oscar Peterson. I found it i1npossible to 
play jazz but easy to play blues and rock and 
roll. It was also fw1 to be in a rock band at that 
time, so for me, the choice was clear." 

In 1967, after being drafted by the military, 
Galuten made an acquaintance who would 
motivate him to come to Berklee. "I n1et a guy 
in the army who was a really good musician. 
He played pia110, sax, trumpet, bass, and 
drums. He had gone to Berklee and was well 
respected there. After playing with lu1n, I 
decided I'd better learn more thai1 E, A, and B 
chords. I went to Berklee after I got out of tl1e 
army." 

At Berklee, Galute11 studied composition 
a11d arranging for two years ai1d tl1e11 recon
nected witl1 a group of Men1phis-based musi
cians l1e l1ad n1et previously who had been 
doing de1no sessions. Tl1ey told Galute11 tl1at 
they l1ad been offered a job i11 Miami as tl1e 
house rl1yiliin section for Atla11tic Records. 
Galute11 headed soutl1 to work witl1 them. "I 
we11t tl1ere and stayed for a year playi11g· vari
ous sessions as a keyboard player," l1e said. "At 
tl1e e11d of tl1e year, Atla11tic Records hired n1e 

• 

to become [engineer and producer] Tommy 
Dowd's productio11 assistant. Tommy is incred
ible, a real innovator. He was the first engineer 
to splice tape." 

During the 1970s, Atlantic's Miami studio 
was a hub of activity wim a different artist 
recording there every two weeks. The label 
brought its top stars in to work with producers 
Jerry Wexler and Arif Mardin '61. Among the 
greats Galuten work with were greats such as 
Aretha Fra11klin, the Allman Brotl1ers, Donny 
Hathaway, Delaney and Bo1mie, Derek and the 
Dominos, a11d Carmen McRae, to name a few. 
He also played sessions on keyboards and 
occasionally wrote arrangeme11ts. 

Galuten describes his time as a staff produc
er wim Tom Dowd at Atlantic as "being at the 
feet of a master." Recording teclmology was 
evolving rapidly and Galuten says he absorbed 
much by "keeping his ears open and l1is mouth 
shut." W11en !us contract with Atlantic expired 
in 1971, he pursued freelance- session work as 
a player and arranger ,vorking with musicians 
who were veritable legends. He remembers an 
early country sessio11 for ,,,hich l1e played slide 
guitar a11d a very you-thful Jaco Pastorius 
played bass. 

"I was 11ever hii·ed for ,,,hat I'd play, l1e said, 
"but for how I would de,,elop tl1e so11g. I ,vould 
tur11 tracks off a11d add a pa11: l1ere or there. I 
w1derstood so11g· structw·e a11d ,vl1at ,,,as 11eeded 
to g·et a 1nessag·e across ,vitl1 dyr1a1nics and 
groove. At tl1e end of nl)' first yea1·, I ,vas hired 
as a staff producer. I ,vas really g-.ree11 then, bt1t 
ultin1atel)', I became a g·ood producer." 

Galuten feels privileg·ed to ha,,e spent a lot 
of ti111e ,vith Dua11e 1-\ll111a11, ,vl10111 l1e ranks 
a111011g an elite circle of 111t1sicia11s l1e ,,,orketi 
witl1 tl1at l1e fou11d to be head and shoulders 
abo,,e the otl1ers. "Tl1e Brecker Brotl1ers, Eric 
Clapton, Steve Gadd, Aretl1a, a11d se,,eral 111ore 
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Albhy Galuten (center) with Bee Gees band leader Barry Gibb (right) and Karl Richardson (left) In a late 1970s recording session. 
Galuten, Gibb, and Richardson worked together to produce several hit albums. 

.ire ;1lst) .1111t)11g tl1e terri~'l11gl)' g·oocl 111t1sici:111s 
I ,, t)rlell ,1 itl1," lie S;lill. "Du;111e ,,,as al,va)'S 
~)resent ,111ll l1e Llici 11otl1i11g bt1t pla)' guitar. You 
,, t)tilLI 11e,·er ee !1i111 ,,,itl1ot1t a g1.1itar i11 l1is 

~ 

l1;1t1lis. 1 ,, e11t to ;1 lot of A1!111a11 Brotl1ers 
sl10,, · a11ci l'd see 111usic:ia11 get up 011 st3ge to 
j;1111 ,, itl1 tl1e ba11ti. Tl1 )' ,,,ould do all of tlus 
tl,1sh,, stuff. o 111atter ,,·hat tl1e,• did, Dua11e . . 
,1 oulti be w1fazed a11ci tl1e11 pla1' me rightest 
11otes in tl1e ,,·orld, i111111ediatel)' ,,,in1w1g 

, I ,, e,·en·o11e s 1eart . 
• 

Night Fever 

Galute11 spe11t se,·eral )'ears ,,,orki11g ,¥itl1 a 
,·ariet)' of arists before tl1e opportw1ity to pro
duce tl1e Bee Gees can1e i11 1976. 011e of tl1e 
111ost successful acts Galuten e11er produced, 
tl1e Bee Gees ,,·ere a1no11g tl1e ba11ds tl1at he 
first e11countered during l1is tenure 11ritl1 
. .\tla11tic. "The,· had \l'Orked ,vim Arif," 

• 

Galute11 aid, "a11d a friend of 111i11e named 
Karl Ricl1ardson l1ad engineered for mem. 
Karl called n1e in Lo11don ,vhere I \Vas "'orking· 
,,·im a11otl1er ba11d a11d told 1ne tl1e Bee Gees 
,,·ere g·ou1g to tr)' to prodt1ce meir JleA1: record 
011 meir 0\\71. The)' ,,,ere Oil a ne,,, label, a11d 
Karl tl1ought tl1e)' could use 111y l1elp. So I 
can1e back to i\1ia111i to ,,,ork 11ritl1 me,n. Bar1y 
Gibb [tl1e band's leader] 11eeded a sot111di11g 
board. \\'e real!)' hit it off ,vorking on me Bee 
Gee's Cl,il,f1·e11 of"tl1e TT'o1·/d album. After mat . , 
Karl, Barf), a11d I produced a ,vhole lot of 
record togemer." 

The next )'ear, Galuten "'as in France ,,,ork
ing 011 a li,·e Bee Gees record ,,,hen me group 
,, as askeLI to contribute four songs to ilie 
1110,;e S,1t11101~1• ,\'ig!Jt Fn:e1·. Extenuating cir
cu111sta11ces and schedule co11straints led 
Galute11 to create ilie first dru111 loop for one 
of me so11gs. "\\'e real!)· 11·a11ted to put me 
tracks do,vn 011 'Sta)'ln' Ali,,e,' recalled 
Galt1ten. "But me Bee Gees dru1111ner, Dennis 
Brian, haJ gone tc> England to be ,,rim l1is daLi 
,, ho 11 Js ill. Bac·k tl1en, drum machi11es "'ere 
real!_ pr1n11n,·e, 11ot e,·en close to \\'hat iliey 

are toclay. I l1acl a brai11stor111 and tole! Karl 1vc 
sl1ot1ld take a bar fro111 ' Tigl1t Fever,' \vl1icl1 ,ve 
had already recorcled, a11d 111ake a dn1m loo1J. 

"Barty a11d I liste11ed careft1lly to fine! a bar 
tl1at felt really g·oocl. E,1e1·yo11e kno,vs mat it's 
n1ore about feel tl1a11 accuracy i11 drun1 tracks. 
\\Te cl1ose a bar tl1at felt so good tl1at we e11ded 
up usi11g mat same loop 011 'Sta)rin' Alive,' ancl 
'More Tl1an a \i\Toma11,' and tl1en again on 
Barbra Steisa11d's song 'Wo111a11 i11 Love.' To 
111ake tl1e loop, "'e copied me dn1111s onto one
quarter-i11ch tape. Karl spliced tl1e tape and 
ju1y rigged it so tl1at it ,vas going over a 1ruc 
sta11d a11d around a plastic reel. At first, we 
were doing it just as a tempora1y n1easure. As 
we started to lay tracks do,vn to it, we found 
mat it felt real!)' gi·eat-very insiste11t but not 
macl1inelike. It l1ad a hu111a11 feel. By me ti1ne 
we l1ad overdubbed all ilie parts to me songs 
and De1111is ca1ne back, tl1ere was no \V:l)' ,ve 
cot1ld get rid of me loop." 

L1 meir work togemer, Galute11 and Gibb 
had tried playing \\ritl1 click tracks, but me 
mt1sic ne,,er felt good. "\i\Tlule today's n1usi
cia11s kno,v 110,v to get a good gi·oo,1e \\rim me 
click," said Gal11ten, "back men, if you used a 
click track you rarely got a good feel. Tl1e loop 
crossec! ilie bou11da1y givi11g us n1usic tl1at ,,,as 
in ti111e \villi a good feel. If I l1ad been \\10rk:ing 
for a technology con1pa11)' me11 ai1d kne\v vvhat 
I ,vas doing, I ,vould have tried to patent me 
idea. No11emeless, it cl1a11ged a lot of tlu11gs. 
That first loop ,vas a watershed eve11t in our 
life and times." 

Galute11 co11ti11t1ed tq 1-vork as a prodt1cer 
and session player for artists such as Do11 
He11le)', Ai1dy Gibb, Barbra Streisa11d, Jell)rfish, 
Ke1my Loggins, San1111y Hagar, Eddie Money, 
Dia11a Ross, Keru1y Rogers, Dmoru1e \i\Tanvick, 
and otl1ers. \Vhen he describes his role 011 
mose recordmgs, he is re111,1rkably self-effac
mg. "I was 011 a lot of great records. But to be 
accurate, I never really played 1vit/J me Eagles 
or Rod Ste\\,art on son1e of me1n. They would 
need a synmesizer part and I would be tl1e guy 
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1\r()Llll(I 191)2, c;alute11 \\,l', 1)r<><l111111g ,l 

!)anti i11 Sacra111e11tfl. l)11r111g the 1)re11r,,1l111t1<>n 
stagt:, he f1Ju111l hi111,elf 111tl1 a 11,t ,,f t1111e 1111 
l1is l1ancls. "1\il11st l>ancls can <>nl1 rel1ear,e 
abot1t four hours a clay l1t:f<>re tl1e1r l1e,11ls ,t,1rt 
to cxploclc," he saicl. "'l'l1at's l)eCaLrsc; a, tht: 
prodt1ccr, you arc teachi11g tl1en1 new stuff ,,r 
11ew co11cepts. l was going to be there f<>r 
about six ,vceks ancl k11e1v I w1iul1l have a l,,t ,if 
ti1ne. I only sleep four to six hot1rs a night, s<> 
after rehearsing for four hours with the lianc!, I 
found I still had arouncl 12 hot1rs each clay with 
11otlu11g to do. I always l1ad a natural aptitucle 
for tech.i1ology and liked it, so I l)ot1ght a cci111-
piler and taught 111yself to write C++. l had a 
pretty good idea of how to progra1n computers 
and how object-oriented languages worked by 
me time I finished producing what would be 
n1y last record." 

Universal Appeal 

Later, Galuten took a class in CD tech11ology 
from Dr. Ash Pal1,va. "He was talking about 
111ultisession discs. I knew mat Kodak had 
inve11ted me 1nt1ltisession disc which allows 
you to store photos on a disc and men go back 
in to add 1nore photos. I asked Ash if you 
co11ld put audio u1 me first sessio11 of the disc 
a11d me11 data m me second session. He said, 
'Well, I suppose you could, but I ca11't imagme 
why anyone would ,va11t to.' I told hi1n that I 
had an idea. I went to visit him a11d we played 
aro1md ai1d fig-ured out how to 1nake me first 
enhanced CD \\rim audio and other data." 

Excited by me possibilities of CDs mat 
could co11tam n1usic as well as added value fea
tt1res like artist photos, video footage, inter
vie,vs, and 1nore, Galuten sought out a tech
nology company to help him develop his idea. 
He was hired by me company Ion and moved 
seamlessly from produci11g records to being 
en1ployed ill me high-tech field. "We brought 
me idea to Apple, Microsoft, and to me major 
record labels," said Galuten. "I never patented 
it, I don't know whemer I could l1ave, but it 
was very clear tl1at tlus was me first time mat 
mis had been done." 

Ion was a startup a11d didn't have me neces-



sary leverage in the music business to realize 
the possibilities tl1at i11terested Galuten, so he 
began plotting his next n1ove. "I was i11terested 
in teclu1ology related to 1nusic, future delivery 
syste1ns, electronic distributio11, new forrnats, 
and so fortl1," l1e said. "When I was witl1 Ion, 
we consulted for tl1e Recordi11g Ii1dustry 
Association of Arnerica (RIAA), so I got to 
know tl1e seriior executives at tl1e record com
pariies. At these RIAA meetir1gs, we were uy
ir1g to guess ~1l1at the futw·e would l1old for tl1e 
n1usic industry. 

"I spoke to Larry Kenswil and Norma11 
Epstein at Universal and told iliem I didn't 
tl1i11k mat Ion was goi11g to survive. They 
asked 1ne to come to work for Universal. I 
started mere in November of 1995 as vice 
president of advanced tecl1nology. At mat 
ti1ne, there was no advanced tech11ology divi
sion, just n1e trying to figure out the future. I 
had a little budget for tech11ology research. 
Our n1otto back ilie11 was 'Lear11 a lot, do a 
little.' Over the years, as me technology area 
became more in1portant, Universal started a 
new division called ecat, which stands for 
electronic commerce and advanced technolo
gy. Larry Kenswil, who had been head of 
business and legal affairs, became me division 
president and I was made senior vice presi
dent of technology." 

Storm Clouds Ahead 

At Universal iliese days, Galuten is tackling 
problems associated wiili electronic distribution 
of music. He spends much of his time review
ing contracts with technology compariies, filing 
patents, and studymg other people's intellectual 
property and business models m the area of 
new technology. "It is dauntir1g to try to figure 
out how record companies are gomg to grow 
me business," said Galuten. "The way it looks 
now, we are commg into a time when you will 
be able to get a reasonably good copy of almost 
any music you want wiiliout paymg for it. CDs 
are inherently unprotected and easy to copy
everybody has a CDR. We could rely on people 
being honest, but in reality it's too easy to just 
copy a new CD from a friend railier man buy 
it. High-speed Internet connections make it 
possible for kids to e-mail all of their favorite 
music to their friends. The job for me music 
industry now is to figure out how we migrate 
past me CD." 

The compact Apple iPod's popularity has 
Galuten and execs at many record companies 
quickening their step to keep pace wiili the pre
vailing trend among music consumers. The 
iPod can tra11sfer a full CD inlO seco11ds and 
store up to 1,000 songs on its five-gigabyte 
internal l1ard drive. "Co11sumers have prove11 
time and tiine agai.J1 tl1at tl1ey don't care 1nucl1 
about sound quality," said Galute11. "So me 
MP3 fom1at is not an issue. Tl1e future iPods 
will l1ave 10- and 20-gigabyte drives. So instead 
of bei.J1g able to hold 100 albu1ns as tl1ey do 
110w, tl1ey will l1old 200 or 400-all i11 some
tl1ing tl1at you ca11 carry around iI1 your pocket." 

Galuten points ot1t that tl1e biggest tl1reat to 
tl1e i11dustry does 11ot come from peOJ)le wl10 
J)iratc a11d sell CDs, it is 1nore diffuse. "If so111e-
011e is selli11g your work, you can follow tl1e 

111oney," l1e explai11ed. "If so1neo11e steals a mil
lio11 dollars, you car1 fu1d tl1e1n. But, if a 1nillio11 
people steal a dollar eacl1, 110 one ca11 be both
ered. You cai1't prosecute your customers." 

According to Galute11, record labels are 
not me only co111pa11ies dealing witl1 tl1is 
proble1n. "Someo11e can cut tl1e spi11e off of a 
11ew Jol111 Grisl1a111 novel the day it comes 
out,. batcl1 feed it to a sca1111er witl1 optical 
cl1aracter recognitio11, and put it on tl1e 
lr1ter11et the sa111e day. Tl1en everyone in me 
world could download it. The same tl1i11g will 
l1appe11 wiili movies. MPEG-4, tl1e new 
Codec, is very small. At about 900 kbps, you 
will get a copy mat is better tl1a11 a VHS tape 
if you started with a DVD." 

Protecting Creativity 

Galuten co11te11ds that as a society, we have to 
come to me conse11sus that people sl1ot1ld 
receive remuneration for their intellectual 
property. "We will have to decide whether or 
not the sweat equity of people writing so11gs, 
practicir1g tl1eir music, shooting films, ai1d writ
ing books is so1neilimg mat should be paid for. 
Ultimately, we will decide mat we want to pro
tect it because it's central to our society. The 
question is how creative industries can best 
weailier the storm until that realizatio11 comes. 

"The protection of copyright a11d intellec
tual property has 11ot always been part of our 
society. After me French Revolution, witl1 the 
revocation of me old laws of royal privilege and 
censorship, the publishmg mdustry was in tur
moil. Ultimately, they developed the 'droit 
d'auteur' or auilior's rights. Smee men, artists 
have bee11 able to be11efit from the reproduc
tion of ilieir works. People choose careers for 
many reasons and me hope of earning a decent 
living-or even a sumptuous one-is certamly 
part of it. If we as a society were to decide mat 
these rights were not basic, even sacred, human 
rights, it wot1ld be very sad. Of course, that 
won't happen. However, me protection and 
governance of creative works ma friction-free, 
ubiquitously connected world such as tl1e one 
we are entermg, is a daunting problem; and we 
will undoubtedly cross some rocky patches 
before we are done." 

For tl1e custodians of intellectual property, 
like record companies, me next n1ove is criti
cal. For me first tirne ever, sales of blank CDs 
last year surpassed sales of prerecorded 011es, 
and album sales in general declned by 10 per
cent. Tl1ese trends have Galuten and oilier 
industry execs looking to devise ways to pro
tect tl1eir wares. 

"Co11sumers do11't like tlungs that constrain 
their behavior," Galuten said. "But at so111e 
pomt, yot1 11eed constraints. You can package 
tlungs i11 a secure fasl1ion a11d allow tl1e con
sumers to make a legiti1nate 11u111ber of copies. 
If yoµ allow u11li111ited copyi11g and copies are 
deployed globally, tl1e11 you l1ave no business. 

"Most of tl1e 111usic tl1at co11sumers wa.11t is 
available 011 CD. So you l1ave to say to tl1em, 
buy tl1is electro11ic tl1i11g tl1at co11su·ains yot11· 
t1se rather tha11 a CD tl1at will let you make a11 
i11fi11ite nu111ber of copies for you.1· frie11cls. We 
l1ave a dicl1oto111y. Until we get e11ougl1 clevices 
i11to tl1e 111arketplace that SllJ)port sect1rity-

like DVD audio players-and begin to get 
away from formats like CDs mat give little 
guarantee that artists will ever be paid, it is 
going to be a difficult transition. The hope is 
that we ca.n build new businesses like subscrip
tion services quickly e11ough mat we don't get 
hurt economically." 

The Silver Lining 

Despite me current uncertainty, Galuten says 
those now entermg me rnusic field have reason 
for optimisn1. "I would tell young people inter
ested in me business to be patie11t, there will 
be a lot to be excited about. Over the next 10 
years, billions of people on tlus planet will have 
high-speed connections and disu·ibuting your 
n1usic will be frictionless. You ,vill be able to 
record whatever you want, and be able to con
trol and protect it wiili freely available tech-
11ologies. You will be able to do as n1uch or as 
little busir1ess as you wa11t. Ultimately, your 
audience should be huge. 

"Even if you sell your al burn for only a dol
lar, you could have a 1Ucl1e n1arket that has 011e 
1rullio11 people and ear11 a g·reat livi11g. If your 
specialty is l1ip-l1op ma1nbo, there will proba
bly be 20,000 people .in tl1e world who ,vill 
appreciate it. So I a111 working in tl1e u·enches 
110w hoping that i11 the 11ext five or 10 years 
tl1ere will be great possibilities for n1usicians. It 
,vill be ir1credible whe11 everyone i11 tl1e ,vorld 
esse11tially has access to all of the recorded 
111usic i11 tl1e ,vorld. Tl1en tl1e opportunity to 
ear11 a livi11g· as a 1nusicia11 ,viii i11crease te11-
fold over wl1at it is today. 

"Tl1e busi11ess ~rill be cl1a11ging· all the ti111e, 
so we ,vill l1a,1e to re111ai11 ope11 to 11e,,1 ide,1s 
a11d approacl1es. Ultin1atcl)', g·reat s011g·s a11li 
g·reat perfor111ers n10,1e people. It is al,,•ay'S 
abot1t tl1e so11g and tl1e perfor111,111ce. t\s 
l1u111a11s, ,,,e 11eed tl1i11gs tl1at toucl1 us e1110-
tio11ally. If )'Oll can 1110,1e people ,,,itl1 yot1r 
111usic, tl1ey ,,,ill re,vard )'Oll for it." 'II 
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1111te1, ftlr tl1e rc,·t1rLii11g, etiiti11g :111tl e,·e11 111ix-
111g 11f .1 11111siL· llrt1ject, :111tl tl1is tret1ll ,viii ct111ti11-
11e .1, L'111111111ter l,arLl,,·are anti st1fu,·arc cal1abili
t1c, L'\111ti1111e re1 e,-t1l,·c. 

()11c ;1rea i11 ,1 l1it·l1 tl1i11gs are 110,,, l1eatit1g 11p 
,~ 111 tl1c tle,·elt111111c11t of sofu,,are S)'llillesizers, 
Jlst1 l...i1e1,,'!1 as stlh:s)'llill , or ,irtual S)'Tltl1esizers. 
\ugi11e11ti11g· or 0111eti111es replaci.J1g con,1e11-
tit111al ,ntl1e izers, softs,nt\1s are 111aki.11g a11 
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i111~1:1ct 011 ow- i11<lustr)·, a11d 011 ho,11 ,,,e co111pose 
,111Li proLl11ce 11111sic. 

B C 

Goi11g back at least as far as tl1e late 1960s, 5)'11-
tl,e izers 11:1,·e al,,,a) pla)red a role m music pro
ductio11. At mat tii11e, con1paiues sucl1 as Moog, 
_-\RP, ,u1d otl,ers, begJ.11 111,1Ss-producmg profes
sio11al 111usical S)Titl1esizers based on analog cir
cuitr)·. T\1e mtroduction of digital S)'11tl1esizers 
and :\lIDI ii, me 1980s ii1creased tl,e populaiit), 
of S)ntl1s m 111usic production. ,,lit11 me addition 
of a perso11al con1puter, a 111llSician could record a 
:\IlDI performai,ce, edit me i\111 )I data, ai,d tl1e11 
pl3)' it back. He could men add otl1er perfor
n1ances of different parts, ai1d have me ,,,hole 
tlm1g pla)•ed b)' a buncl1 of S)1J1mesizers. MIDI, 
along ,,1tl1 po,,·erful )'et affordable digital mstru-
111ents sue!, as tl1e Yan1al1a DX7 ,md me Rolai1d 
D-50, established S)'l1tl1esizers as esse11tial 111llSic
produccion tools. 

B) tl1e late 1980s, a 111ultitrack tape n1aclm1e 
and a 111.i.xing console ,,,ere me heart ,md soul of a 
t)'])iC'al production studio. It "'as also co11u11on to 
fu1d a fe,1· racks of S)'TiillS and a co1nputer for 
,\lIDI sequencii1g S)Tiill parts. The computer 
pla)·back S)nchronized \\1tl1 me tape 111achme, ai1d 
me co111bmmg of S)Tiiliesizers ai1d audio tracks 
took place m me nu.xi.J1g co11sole. 

In me 1990s, as computing pO\\'er ai,d l1ard
dri,-e speed mcreased, seque11cii1g softw,1re began 
to mcorpor-ate digital audio tracks as ,,,ell as 1\111 )l 
n-acks. Computers begJ.11 to do son1e of tl1e audio 
recording ,,·ork along ,,1tl, tl,e :\11Dl sequencmg 
cl1ores. Tlus 111ade it eaS\' to record ai1d edit audio 

• 
and ,\UDI data at me ~ai11e rune, right m me 
co111puter. B) me late 1990s, tlus \\'as a co11unon 
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tl1e l'<11111111ter, 1l1e)' 11ceLlell a 11'.l)' te1 11rlit·ess tl1cir 
t1,1cks ,,,itl1 el1uali,atic111 (I~()), ll)'l1a111ics, rc,·erl1, 
:111(1 S(l ()11. "lo :llltlress tl1is 11ecll, C()l11J):111ics lJega11 
tle1·clc111i11g a11tlili-11lug-i11-s<1lt\11are a111Jlets that 
11.m li·o111 ,,,itl1i11 a l1ost a1J11licatio11 (sct1uc11ci11g 
sofu,•arc) a11cl tl1at llroviclc adclitio11al li.111ctic111s. 
Ctu·re11tl)', tl1erc are l1w1dreds of autlio-11roccssi11g 
plug-i11s a,1ailable, i11cl11cli11g EQs, reverbs, co111-
prcssors, pi tel, correctors, and 111ore (see figure I). 

To make !Jlug-ins co111patible 1vitl1 sofnvare 
seq11e11cers, n1ai1ufacturers developed and st:c1n
dardized plug-i11 for111ats. Tl1e 111ost comn1011 
fom1ats u1clude Stei..t1berg·'s VST, MOTU's 
Mf\S, ai1d Digidesign's TDJ\!J:. Microsoft's 
Di..t·ect-X fon11at is also co1nmo1uy used on 
\,\Tmdo,11s operatii1g S)'Ste111s. Of course, n1ost 
de,,elopers offer tl1ei1-plug-m products m a 
11umber of fom1ats (like a reverb plug-i..t1 avail
able i.J1 born VST a11d MAS formats). Sinularly, 
n10 t seque11cers support 111ore mai, 011e type of 
plug-m fom1at. 

L1 1999, Stei..t1berg· updated tl1e VST plug-m 
specificatio11 to VST 2 .0. The origii1al VST 
specificatio11 01,ly defined plug-i..t1s for perfor111-
u1g real-tii11e audio processmg in tl1e fon11 of 
EQs, reverbs, ai1d so fortl1. The VST 2.0 spec, 
on tl,e otl1er l1and, allo,ved for MIDI co11trol of 
VST plug-i..t1s. Tlus developme11t, alo11g witl1 tl1e 
i..t1creasi..t1g· po1ver of co111puters, 111ade VST 
ii1su1.m1e11ts, or VSTi's, possible. VSTi's a1·e soft
ware syntl1esizers tl1at appeai· as VST plug-i..t1s 
mside me sequencer. These softs)mms create 
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S111l·e its relea,e, tl1e \'.->I !. (J "!>el 11.1, lll',11 
e(I a n11r1, ()f ,lCll\lt}, ,111(1 ,l,,1er1, ,,t \''-, I ,<1l1 
sy11tl1s l1avc l1ce11 clcvel<,1le1I 111 tl1e 11;1,t fLI\ 
years. C:akewalk t<J<>k the le,t(I 111 1le\cl,,1>111g 1l1e 
l)Xi sta11<lar<l l,>r the\ \'i11<l<>v.s <>11er,1t1r1g ,,, 
Lcr11, a r11(>llifit·ati<>11 l<J vlil·rc>s<1ft's I )1retl \, 
tl1at all(JWS S(>ftware syntl1s t<> lie Lise,I \11tf1 
Dircct-X-c<J1111)atihle sc1111c11ccrs. ·1 he ~<,11,1r 
seqt1e11ci11g package c1ffers this c<ir1111,1t1l>rl1t) ,1r1cl 
like VS'l' 2.0, cnj(>ys a l>r<Ja(l l1ase cif s11111><1rt 
fro,11 mi rel-party tlcvclo1Jers. 

Rewire, A Virtual Audio abl 

1~he VST/DX.i plug-in schen1c is11't me <>111} 
1vay to i..t1tegrate software S)'TlillS v. it!, sc(111enc111g 
progran1s. In me late 1990s, born Prc>11ellerhc,11ls 
and Stei11berg developed a cli ffere11t ap1lrc1ach: 
Re Wire. ReWire is a technolog)' fc>r strea111111g 
digital audio between se1J,1rate con1pL1ter 11ro
grams nlfilung at me same time. You can mink 
of Re Wire as a virtual-audio cable linking me 
output of one software application to me input 
of anomer. It provides 64 channels of audio ccin
nectio.ns bet\veen applications, ,vim sa111ple
accurate S)'llchronization as well as co1ru11on 
tr,u1sport li.mctio11s (such as "play," "stop," 
"locate") and ten1po mfom1atio11. 

The first two applic-atio11s to m1ple111e11t 
ReWrre, born released m 1998, were 
Propellerhead's ReBirth RB-338 and Sternberg's 
seque11cer CubaseVST The RB-338 is a 1-1rtual 
S)'Tlill 111odeled after fainollS pieces of hard,v,,re 

such as me old Rol,md TR808 
,md TR 909 drwn machmes, and 
me TB303 S)'Tlillesizer. \\'itl, 
ReWrre, all of me outputs from 
ReBirth's instruments connect 
directly to me audio nli.xer portion 
of Cubase VST The auclio fron1 
ReBirth can be furmer 111.i.xed ai,d 
processed (witl, \'ST plug-ms, for 
exan1ple) mside Cubase \'ST 
Many software seque11cers, mclud
mg Cubase VST, Logic Audio, 
and Digital Performer, are now 
ReWrre-capable, meanmg mat 
mey c-an receive audio mput \12 
me ReWrre system. 

Figure 1 Audio plug-ins used for a Logic Audio project. Some of the plug-Ins shown 
are made by Logic, others are third-party products. 

Usi.J1g a ReWrre sofisyntl, is 
slightly clifferent tl,ai, as usmg a 
VSTi. A ReWrre S)'Tlill can run as 

' 
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Figure 2 The TC Works Mercury-1 softsynth. It can emulate 
classic analog subtractive synthesizers. 

a stand-alone application, or it can boot up in 
ReWrre mode and be used in conjunction with 
a ReWrre-compatible sequencer. In the latter case, 
you are still running two separate applications 
concurrently in what might be described as a 
client/server configuratio11. For every song, there 
are still two song files to keep track of. In some 
situations, controlling the synth's parameters from 
within the sequencer can be a bit tricky. Still, in 
most cases, a ReWrre synth/sequencer set-up is a 
powerful tool and easy to use. 

DirectConnect and MAS 

Digidesign, the makers of Pro Tools, have created 
a system similar to ReWrre called DirectConnect. 
DirectConnect appears in Pro Tools as a plug-in, 
but relates to a software synth in a manner similar 
to ReWrre. A DirectConnect soft:synth boots as a 
separate application, and the audio outputs are 
conveyed via DirectConnect to the Pro Tools 
application. DirectConnect allows for 32 channels 
of audio streaming between the software synth 
a11d Pro Tools. MOTU has created a similar set
up within MAS, the audio system behind their 
Digital Performer sequencer. ReWrre, 
DirectConnect, and MAS all enjoy broad industry 
support from third-party soft:synth developers. 

Types of Software Synths 

Regardless of their format, soft:syntl1s are available 
in a wide variety of implementations with quality 
and features ranging from very high end (pricey) 
to useful-but-limited (freeware). As with hardware 
synths, subtractive synthesis is one of the most 
common soft:synth designs. In subtractive synthe
sis, analog-style oscillators generate complex 
waveforms; and filters and amplifiers shape the 
resulting audio. 

The TC Works Mercury- I synth (see figure 2) 
is a good example of a typical subtractive soft
synth. It is a mo11opl1onic instrument attempting 
to recreate tl1e "fat'' sow1d of classic analog l1ard
ware synthesizers. Tl1e Mercury- I creates sounds 
usi.J1g dual oscillators (plus a11 additional sub-oscil
lator) tl1at ge11erate geomet:Iic wavefo1ms (square, 
sawtootl1, a11d tl1e like). A filter section and a11 
amplifier, with full envelope a11d low freque11cy 
oscillator co11t:1·ol, l1elp create a11d sculpt all ki.J1ds 
of ricl1 analog-style s011nds. If you've ever used a 
Mini111oog or so1netlung si1nilar, you'll feel right 
at home l1ere. 

Ma11y softsyi1ths a1·e designed to operate like 
l1ardwa1·e sa1nplers i.J1stead of analog synthesizers . 
Ratl1er tl1a11 create sow1d with a11 a11alog-style 
oscillator, sa1nplers load a11d play sl1ort digital 
audio s1uppets called sa111ples. There are ma11y 
types of sa111ples: recordi.J1gs of acoustic i.J1stru-
1ne11ts playi.J1g si.J1gle notes, percussion i.J1stru
ments bei.J1g struck, special effects noises, a11d so 
fortl1. These s1uppets are loaded into RAM and 
can be niggered via MIDI 11otes. With soft sam
plers, the size of your computer's RAM limits the 
nun1ber of samples you cai1 use at 011ce. Soft sam
plers store a11d retrieve samples as computer files 
on your hard drive, so file management of sam
ples is simple and straightforward. 

E111agic's EXS-24 (see figure 3) is a popular 
example of a soft sampler. It'.s integrated into their 
Logic Audio sequencer and offers all the capabili
ties of a typical hardware sampler. This includes 
loading a11d mapping sa1nples across the key
boa1·d, layering samples by velocity, a11d grouping 
samples for setting parameters such as panning 
and volwne. Like most soft samplers, the EXS-24 
also offers a filter and amplifier section for each 
sa1npler instrument, affording the musician more 
creative control over the sound. 

Vintage Instruments 

While some soft:synths are distinctive in sound 
and appearance, others are designed as emulations 
of real hardware synthesizers. These soft:synths 
model the sound of a particular instrument as well 
as recreate its look and "feel." The Native 
Insnuments LM7, for example, is a soft:synth 
based on the legenda.ry Yamaha DX7, the most 
famous ofYamaha'.s FM synthesizers. It offers the 
same 6-op FM synthesis of the original DX7, 
with similar parameter control, plus lots of addi
tional features such as additional waveforms and 
more routing possibilities for the operators. 
Similarly, Steinberg, along with Waldorf, has 
released the Waldorf PPG Wave 2.V, a soft:synth 
emulation of the classic synth fro1n the 1980s. 
The VSTi version offers the same wavetable syn
thesis approach as the original, complete with fil
tering, wavetable triggering, and an arpeggiator 
(see figure 4 for both of these). • 

Another category of soft:synth emulates "vin
tage" keyboard instruments other than synthesiz
ers. The Native Instruments's B4, for example, is 
a very impressive emulation of the legendary 
Han1mond B3 organ. This soft:synth offers two 
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Figure 4 Native lnstruments's FM-7, and Waldorf's Wave PPG 
2.V, two "vintage" softsynths. 

manuals plus pedals (all on separate MIDI chan
nels, if you like), a full range of stops for each, and 
controls for emulating various aspects of the 
Leslie Cabinet's sound. It is a remarkable sound
ing soft:synth, and weighs considerably less than 
the real thing. 

Reason 

Released in 1998, ReWrre didn't make a lot of 
noise in the industry until 2000 when 
Propellerheads introduced Reason (see figure 5). 
Since then, Reason has quickly become a must
have program for composers, producers, sound 
designers, and educators alike. Essentially, Reason 
is a "virtual synth rack," a collection of software 
syntl1esizers, samplers, drum •machines, loop play
ers, effects processors, and audio mixers all work
ing together. These devices can be freely arranged 
in a "virtual rack," and their audio and control 
signals can be routed in nearly limitless ways. You 
can have as many virtual instruments and proces
sors as the computer's memory and processing 
power allow. Reason also includes a MIDI 
sequencer section to control everything. 

Reaso11 can run as a stand-alone application, 
which gives tl1e n1usicia11 a large amount of MIDI 
sequencing power at a very low cost. For even 
more creative possibilities, Reason can also run as 
a ReWrre synth, used iI1 co11junction ,vith a n1ore 
powerful sequencer like Logic Audio or Cubase. 
In tlus manner, the outputs from Reasons virtual 

instrun1ents appear in the audio 
nu.xer of Re W11·e-co1npatible 
sequencers (Cubase VST, etc.). 
Reaso11 runs efficiently, allo,ving· 
a lai:ge 11w11ber of virtual i.J1stru-
1nents in any dece11t con1puter, 
a11d it is remarkably ine.'-'Pensive 
for wl1at it does. 

-• ~ .. 
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Open Architecture Applications 

So far, softsyi1ilis disc11ssed 
l1ere sl1are a co1n111on u·ait; 
each offers a si11gle approach 
to so1111d creation. The insu·u
n1e11t's capabilities are fixed, 
a11d tl1e 1n11sicia 11 's crea ti,·e 
pote11tial is lin1iteli to 111,1nipu
\atio11 of the 1)ara111eters. 
Tl1ere ,1re, !10,,,e,,er, ,1pplic~1-

-' . 

Figure J The Emaglc EXS24 soft sampler, showing the main page and the edit page. 
The latter Illustrates Individual samples mapped across the key range. 
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figure 5 Rea on by Propellerhead. In this Image, both Reason and ReBlrth RB-338 are running. 

\\ 11:tt .I ,11111l.11 l1.11LI 
,, .ire tll·, 1L·c 1111gl11. 
iJrL 1gr,1111111111g 
'llllll(i, i, (lftc11 c:1,1 
er i11 s<1its)'llLl1, 111.111 
lJll l1ar<lwarc syi1tl1,. 
I ,argc wi11<l<ivv~ an<I 

t1\111, tl1,1t ll'l ,·L111 Lles1~11 .1 SL1~s,11tl1 ti·<1111 scr-.1tL·h. 
• • • 

(. )lll'C \ Llll •\ C lll;ILIC \ llllr ()\\ 11 SLlfu\•11tJ1, it C.';111 
• • • 

tl1l'll lie ll~CLI \ ia \ ·s· l~ ,\ l. \S, ClllLl S(l f(1rtl1. 
"1,1ti1 C l11sn11111e11ts ()fters a St1fu1';tre '1j)[)lic:1-

tlllll <ll tl1is ki11LI c.'JlleLI Real,or (see figt1re 6). 
Re,1l,or is :.111 L1pe11-,1rclutecnire applicatio11 tl1at 
,1IIL1,1 s ,·t111 to builLI ,·ow· 01,'11 sofu1ntl1s fro111 tl,e 

• • • 

gTOllilLI u~1. le uses ,1 "111odul,ir" appro,1d1 to 
Llesigni11g-S\Titl1 ·, ,,,l1ere b,1sic sig11al ... ..... . ...... 

ge11er-.1ti11g/processi.i1g routines (111odules) are con-
11ecteLl togetl1er l1)' tl1e user. 1n connectii1g rnese 
1110Llules (01·er 200 of rne111 are a,rai.l,1ble) in differ
ent ,,·a)'S, )'Ot1 c:-.u, create S)'11tl1esizers of all ki.i1ds, 
&1111ple pl,1)·ers, effects de,,ices, groo,,eboxes, ai,d 
SLl fortl1. Real,or c:-.111 rw1 as a stat1d-alone applica
tio11, or ,is a pl11g-in ,,ja \'ST, DirectC01u1ect, at1d 
orners. inularl)·, C)'CW1g '7 4 offers a bnndle called 
:\ la.:· ,\ 1 P, ,,,hie!, is a pairu1g of a .MIDI process
i.i1g applic.1tio11 (~IA,\.') ,,rim e>.1:ended audio capa
bilities (:\I P). Using M P ,,,jtl, i\,1ax, you cai1 
design )'Our o,1TI S)'11ili , audio processors, and 
n1ore, ag-ain in a n1odulai· fashio11. Born Real.1:or 

~ 

and :\Ia.x/i\1 P ha,•e a bit of a lean1IDg cunre to 
rne111, but tile)' born offer me creative musician a 
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l1cl11fi.tl C<ltlljJULcr 
gra11l1 ics 111a kc sot111cl crca tio11 c.1sy. J:.'<1r tl1e soft
S)'11tl1 ru11ni11g t111dcr a l1ost scquc11cer, tl1erc arc 
also 1nan)' bc11cfits i11 tcrn1s of i11tegratio11 into 
tl,e prod11ctio11 e111riro1u11e11t. Witl1 softsyi1tl1s, 
para111ctcrs c;111 be easily 111a1upt1latecl fro1n witl1-
i11 tl1e l1ost application, a11cl all setti11gs, signal 
rot1ti11gs, and so fortl1 are saved \\ritl, tl,e 
seq11e11cer doctu11e11t. You 110 longer !,ave to set
up, repatcl1 and perl1aps eve11 reprogran1 a syi1tl1 
to renm1 to a prelrious 111usic production. At,d a 
sofrn,a1·e syi1tl1 takes up no physical space in a 
sn1dio, ,,vruch 111eai1s no 1nore racks of keyboards 
ai1d sow1d modules to clutter tlw1gs 11p. 

There are downsides to software synms as well. 
Perhaps 111ost serious are me li.irutations imposed 
by tl1e computer's RAM and processing power. 
Co111pared to me computers of a few years ago, 
today's computers offer a staggermg ainonnt of 
horsepower. This newfonnd power is what makes 
softsynms a possibility ill me first place. At me 
sai11e tiine, a softsynm is still co1nputationally 
intensive, and even 011 me fastest machrnes it isn't 
long before you bll111p up agau1st me li.irut of me 
computer's abilities. Often, rnnning a few soft-

synms plus a 
reverb plug-ill or 
two is all mat 
your computer 
will handle. 

Related to 
• 

compuung power 
is me issue of 
latency, wruch 
refers to me 
1u1avoidable tin1e 
delay betwee11 
when a key is 
struck on a MIDI 
controller and 
when me soft
syn ti, produces a 
sound. There are 
techniques for 

• 

setung up your 

figure 6: A subtractive synth created In Reaktor. One page shows the main Interface, and two windows 
show how modules are connected together. 

computer to 
mi.iurruze tlus 
delay, and so111e 
combinations of 
software and 

111r<I 11 , 111 I... 1 11 r 1111 1 ,11!1 1 1111 111 le~,. 
I 11, Ill\ I till Ill Ill II 11,1 II ti •ltlll 11111 ,,, 
'I'' 1 11,1, I ,, t t ,, 111 c,11 111111 \ l11IL I 11111, 
I llfllltlll Ii Ill! f 1 I IL lllljllllLI , tilt.: 11 I 11 I 1 I l1 
111,I ,,,,,11 •l1 Ill ••lllL 1111111,111 l•J I 1111 I 111 11lt 
111tl1111111l111l1l,,l,,,111 tl11 1lcl1 11,t 1111 11, 
1111..., 111 tilt k, 1111! ti,, ,1111111 ,,I 1l1L 11,,1, 

1111k1 11c 1t11L 11 ,t,,1111111<1 1111,111 111111,1 11,11 
I 111tl1Ltllll)ll. I ,,It 11111 ,,1111111111l1t\, ii 

IL ,,111111,11l1 ,,t 1111 1111111111tll, ,l,11c11,I 1111111 
1111.il,11111111111 L<>1111111tL r .1111l1L1, 1111 S11111e ,,I 
1111 111 lll'St 1111,11111 .1111111, l 1111, II l 111,11,1, 111 
l1ill1 ll'jll!Hl11<llll.' tilt' 111,111111.il ,,I 11111 r,lt 111tl1 
( )1l1c1 ,,111111111,·1 .1111111> < .1r,I IL,I\C 11111L 11 11, 11 • 
1lc,11L·1I .1111i L<>111111<11111,t· .11Hli1, li1lcl111 ,11(111,I 
111gl,. I .. 1,111, l1L·c..111,L 11,c ,,,lt,\11111 1t·,1,ll, 111' 11IL 
1l1c 1111111111tcr, }<11111111111111, L,111 lit 111,,1, li11111c,I 
t,ir 11,1tc.·l1111g tl1c ,,111!1', ,1g11,1I t<> ,,till'r 1111111,1, tr 
LIC\ICC\ 111 ;c111r ,1111lic1 l,>1 L rc.1111t 111,11111111!.111,,11 
a11ll cx11cr1111c111a111111 

Conclusion 

t tl1i, Jl<>ir1t, tl1crc arc 111.1111 LJt1cs11<i11, l<>r1ccr111r1g 
l1ow ~()ft.,y11Lhs will aftccl thc W:1}' we \\,(Jrl.... \1,,,t 
00\'l()US is tl1e ljllCSU()n (Jr h(J\\, ',()ft,, 11th, 1ntl11cnce 
tl1e fi.1t11rc 11ce1I fc>r clccliL-atc<I harcl1,1,,1rc synthc,11 
ers. vVirnc>ul ::l lioul1t, S(J&synth~ ciflcr .I wh(1lc nC\V 
world of ~vondcrful anti cx1)ress1vc JX)ssihilit1cs, l>t1t 
tl1ese are not always tl1e sa111c J)(Jssil>1litic., <Jffcrc<I 
by past ai1d present hardware syntm. I larclwarc 
syntl,s still offer a different kind <lf 1xJwcr, S<)n1c 
quality, at1d flexibility llOt fow,d in me S(Jft.synrn 
do111ain. In 111at1y cases, a tnix of hardware ancl 
software synms )rields me greatest r-a.nge of creative 
possibilities. 

Furmennore, for large-scale music producti<)ru., 
today's con1puters are just not powerful enot1gh to 
handle all me elements. It's not nnusuaJ co have 3 2 
or n1ore a11dio tracks in a music production, aU of 
which require audio processing of some kiiid plus 
additio11al synmesizer parts. This is a lot for a sill
gle computer to handle, 1naking dedicated hard
ware synms illvaluable for doing son1e of me work 
This will no doubt change as computing power 
increases, but at tl1e 111oment, rnere's only so much 
a Sillgle computer can do. Ul addition, it's worm 
noting mat producillg ai1d mi,xing an entire project 
illSide a computer is as repellant to some musicians 
as it is attractive to omers. For mose folks, dedicat
ed hardware tools will always be unportat1t. Finally, 
ill many situatio11S, such as live perfom1ances, jan,s, 
and rehearsals, hardware synms ren1am me most 
sensible choice. 

Ultiinately, it seen1s premanire to lriew me 
development of softsynms as a cause to sonnd me 
deam knell for any existing 111usic-production 
tools or techniques. Like all of me i1movations 
mat have come before, softsynms likely won't 
replace omer options in me foreseeable futt!fe. 
Ramer, mey will simply find meir own place in 
me production process alongside existing cools 
and will achieve different levels of promrnence in 
different environments and musical genres. 
Like\\rise, me status of all of our current tools will 
ultiinately be rearranged in me production 
process. It has happened in me past and will, no 
doubt, happen agam in me fumre. 

Berklee facztlty mmtber Jeff Baztst is an assistant 
professo1· ,vho teaches rrtz1~;ic synthesis rtnd 'lltztsic 
prodttction rind erzgineet-ing cottrses. 
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111it1·i 1\ \;1tllL'll' 
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"()11l'L' )1>l1 l1.1,c l11gl1-11t1,1l1t) 11r111lt1l·t~ 11rctt)· 
111l1L·l1 tl1r1it1~l111t1t .111 1111lt1~t1,," :-a,~ l~cr11:1rll l I. • • • 

SL·l11111tt, fllllllllcr .1111I 1ltrL'Ct()r 11f c:c1lt1111l1ia 
l'11i,L·r,1t\ ·, ( 'c11tL'r (111 c;111l1:1I l}r:1111I 

• 

I L'.lllct !1i11, ") 11t1 l1a, c t11 t1111l a11c1tl1cr ,, a)' tel 
,tf111L':ll t11 tl1c f1t1l1liL·." 

1111,1 ll11 ,·11t1 l1rc:1k 1111t 11f tl1c l111x? 'l'l1c 
• 

.111s11 er •~ i111.1g-c. l111ag-c c:111 l1c L'e11tr:1I i11 
C C 

tr,111sf11r111i11g-:1 s111all l11c:1I l1t1si11ess i11to a 
C 

1111,1 crft1l i11ter11ati1111:1l bra11d. Like ,111 e11ter-
t,1i11ers, 111usicia11s are i11 tl1c b11si11e s of sales. 
\ \ ·c sell tit·kets, recorliings, a11d oursel,,es. Our 
success 1iepe11tls upo11 tl1e careful 111anage1ne11t 
of rel:1tio11sl1ips ,,·itl1 custon1ers (CD a11d ticket 
bu)·ers), clie11ts (co11cert prese11ters), tl1e 
111edi:1, ,111d tl1e general public. 

Tl1e jazz culture, ho,ve,•er, l1as l1ad a11 
1111e:1 )' rel,1tio11sl1ip ,,,itl1 tlus commercial reali
t)' .. Tazz n1usici.1ns use different yardsticks ilia11 
iliose used i11 pop 111usic. \\Te don't measure 
onl)" popularit)·, sales, a11d entertai1unent 
1·alue, j:1zz 111usicians also i11clude integrity, 
inno,·ation, auilienticit)', and origi11ality. 

Iro11icall)', jazz is e1nplo)1ed to sell every
ming fron1 lu.,'Uf)' cars to perfume, yet jazz 
111usicians fi11d it difficult to effecti, 1ely pack-
age :111d sell tl1e n1usic itself. jazz "renais-
sance" has positio11ed our recordings squarely 
in ilie 111ai11srrea1n of ad,·ertising a11d film 
soundtracks, )'et cultural chauvi11isn1 co11tinues 
to releg-.1te our perfor1nances to small clubs 
a11d festi,·als. Unlike oilier n1usical genres, 
there is ,·ef)' little jazz 011 televisio11 or 011 
n1ajor concert stages. 1\la11y jazz artists wl10 do 
uccessfull)· cross o,•er to a larger audie11ce do 

so b)' cl1anging ilieir product (ilie 111usic) 
railier man tl1e p:1ckagi11g (tl1eir image). 

Perhap because jazz 1vas created as a11 
expression of ilie .i\frica11-An1erican e>.'J)erience 
(it has e,·e11 been at tin1es a forn1 of protest 
music), ,ln "underdog" n1entalit)1 persists. 

0111111ercial h)-pe and ilie oun,·ard trappi11gs of 
success are looked upon ,1--iili suspicion. One 
,, onders ,1·!1eilier n1usicians 111ho care about 
in1age can possib!)-ha,·e ilie necessaf)' substance 
to n1:1ster :111 a1·t as demanding as jazz. 

\"et n1an)· serious jazz artists l1a,·e bee11 con
cerned 11·iili perso11al St)•le. Herbie Hancock 
set ne,, trends in fa hion e,·e,,·ear, and Chet 
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B:1ker 1nsp1red ilie Holl)'\1·ood in1age of James 
Dc:1n. This trad1oon contin11es toda)'· Tote 
sa.,opho11ist Da,·e Ellis's TAG Heuer 111atch, 

c:cl·il l}r()C)l..s, 111·~ CLISl(llll cigar,,())" c:arl 
\llc11 's 1\ lc111t 13la11c 11e11. c;r;lllllll)1-\Vi1111i11g 

1·c1c·alist/11ia11ist l)ia11a !(rail a11LI tru1111Jcter/ 
ccJ11111<>scr ''')'11tc111 J\1l;1rs;1lis l1c1tl1 l1ave lJcco111c 
111i11c1r l·elcl1rities, 11artly IJecat1sc of \Vl1at coLilLI 
l1c calletl strc111g "bra11<l 111a11age111e11t." 1..:acl1 
of tl1ese artists obviot1sly cultivate a11 a1J11eal
i11g perso11al i111age, a11d ,.vl10 coulll qt1estio11 
tl1e level of tl1eir co111n1ione11t to tl1e craft of 
m11sic 111aking? 

Tl1e fact is mat you, tl1e artist, are in sales, 
and i1nage affects sales. You do l1ave an i1nage 
a11d you are a brand ,.vl1etl1er you like it or 
11ot. Your 011ly cl1oice is wl1etl1er yo11 \Viii 
111a11age your bra11d. As an artist, you ~II be 
perceived as 1naki11g so1ne ki11d of state111e11t. 
\i\Thy 11ot gi,,e tl1at staten1ent some tl1ougl1t? 

Today's jazz musician faces a cl1oice 
ben-vee11 tl1e pre, 1ailing a11ti-co111merce sta11ce 
and en1braci11g ilie \vin11i11g 11otio11 of music as 
a product and tl1e n1usicia11 as a bra11d. Even 
org·anizations 111ust cl1oose one of iliese nvo 
pailis. 111 111y hon1eto1V11 of San Francisco, for 
example, our jazz festival can barely keep up 
~ili its 01V11 com1nercial success, while our 
jazz radio statio11 stoically e11deavors to "keep 
jazz alive." The cl1oice is simple: by carefully 
n1a11agi11g perceptio11s and c11ltivating a stro11g 
wi11ning image, ,ve not 011ly survive, we tl1rive. 

'\,Vl1at follows are 15 tips to get you iliink
ing about creati11g your owi1 brand ide11tity. 

1. Work with pros 

You wouldn't hire an amateur n1usician to per
form at your weddi11g, so ,vl1y try to design 
)'Our 0\\'11 concert posters or have your sister 
take your headshot? \i\'11e11 produci11g )'Otlr 
111arketing 1naterial, \Vork ,vim professional 
graphic desigi1ers, writers, a11d pl1otograpl1ers. 
An investn1ent i11 quality printed matter pays 
for itself by elevating your profile and increas-
. . 
1ng )'Our 111come. 

2. Keep it simple 

The most successful ad, 1ertisi11g campaigns 
use solid colors, clean lines, white space, and 
stro11g COP)' points witl1 011ly 011e or nvo 
t)rpefaces. Think of the si1nplicity of cam
paigns for the i..J\llac, ilie Volks\\,agen Bug, ilie 
Gap, a11<l Clinique makeup. Sin1plicity for' 
the eye translates into a strong, bold state-
1nen t in ilie 1ni11d. 

3. Develop your signature look 

1\t·l..11c111 lc1lge a11cl g11e L't>11,1cler,111,>11 It> 1l1l' 
IJC>1,,.er cif }'<>Lil \\,1r1lr1>l1e, l1.11r,t,lc, C}C\IC,11, 
a111I je\velry. J<'cir the [Jcrlc>r111111g ,1rt1,t, t>11c', 
"lc>cJI.." fL111cticJ11, 111t1cl1 111..c 1l1c h,>1ik c,I .1 ,,,11g 
clocs: it l1ccc>111e~ ,111t1ci11,1tccl 11) j<>LJr ,1t1cl1er1Lc 
I \vas givc11 a !Jeret at a I <J<JH i,111 fc,111.11111 
t\spen, c:c>lc1ratlc). 1 likccl it',() lllllCh tl1.1t [ 
wore it all SL1111111cr i11 n1y 11erfc>r111c1ncc, J 

eve11 111orc it when having 111}' 11ictt1re t,11..l"n. 
vVhe11 I retur11ed to 111any cJf the ,a111c 1e11t1e, 
the follo,ving year, strangers 11c>uld ,t<>Jl 111c <>11 
the street a11d say, "Dn1itri J\lathc11} ! \\'here', 
your hat?" 

4. Do what you can 

We live in a visual culture, so be al1nost as ~er1-
ous about your look as your sound. Ren,eml>er 
mat people who listened to ilie fan1ous 
Ke1111edy-Nixon debate on ilie radio iliought 
tl1at 1 ixon won, b11t ilie larger television au<li
ence co11sidered it a Kennedy victory. If yoL1 
don't believe mat looks matter for professio11al 
serious musicians, look at ilie phenon1enal suc
cess of violinist Anne Sophie Mutter or vocalists 
Jane Monheit and oral, Jones. 

vVhen asked by E11te11ainr1ter1t ~f'eek~y about 
beconung a sex symbol, Diana Krall said, "Look, 
I'1n 11ot Claudia Schiffer, I just do what I can." 
Not everyone is blessed ~ili beauty, but do what 
you can to stay healiliy and fit. Get serious. 
You're onstage and people son1etin1es spend 
hours looking at you. Give iliem a break ai1d be 
easy on tl1eir eyes. If you need inp11t, consult 
~tl1 fio1ess, nutrition, and fashio11 experts. 

5. Be consistent 

Give careful tl1ought to ilie visual in1age }'OU 
,vish to project, a11d men consistently project 
mat i1nage in eve11rthing; your stagewear, adver
tisements, stationery, even record packaging. 
This concept in branding is known as "trade 
dress." Co11sider developi11g a logo and ,vearing 
co11sistent colors mat are featured in ail your 
printed matter. Consistency wins in building a 
brand. Like ilie Gap, which creates all of ilieir 
advertisements in-house, insist on a consistent 
,11sual look. 

6. Speak their lanquaqe, on their turf 

\iVhen Sprite was repositioned for ilie youili 
market with the sloga11 "Obey Your Thirst" (a 
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1nessage conveyi11g attitude and i11dividuality), 
sales volun1e tripled to 1nore tl1an a billio11 
cases each year. To define your target 111arket, 
develop deptl1 profiles of your at1die11ce n1en1-
bers. Tl1e11 desig11 a campaig11 tl1at tl1ese con
sun1ers will be see and appreciate. 

A vocalist whose target is upper-i11come, 
n1iddle-aged n1e11 reacl1es her target by airplay 
on MOR radio, advertisi11g in lifestyle publi
cations such as the Wi11e Spectato1', a11d distrib
ution of her recordi11gs tl1rough ilie lnter11et. 
Anoilier ,,ocalist wl10 perfor1ns edgy, in11ova
tive reworki11gs of classic Beatles songs, reach
es more-targeted audie11ces by perfor1ning i11 
alternative rock clubs i11stead of jazz venues. 

7. Be disciplined 

Building brand recognitio11 requires ilie same 
scie11tific rigor tl1at underlies any oilier finan
cial decision. Formulate a iliesis, experiment 
witl1 tactics, analyze your results wiili hard 
data, a11d revise the original pren1ise when 
data doesn't support it ilie original pre1nise. 

Coke, for example, wo11 awards for its "I'd 
Like to Teach ilie World to Sing" advertising 
campaign, but when product sales didn't 
increase, tl1e ads were pulled. I discovered 
iliat my CD sales at concerts declined when I 
began ·to offer additional products such as T
shirts a11d commemorative merchandise (in 
ilie field of brand manage1nent, iliis is ki1own 
as "line extension"). Because my mission is to 
sell my music, I dropped ilie oilier products, 
and noticed iliat my CD sales began to 
increase immediately. 

8. Own a word in the mind 

The strongest brands own and plant a single 
word in the co11sumer's mind. Federal 
Express, for example, owns the word 
"overnight," and Volvo owns "safety." Come 
up wiili a word iliat best describes your prod
uct and build your brand strategy around that 
word. Your word might highlight a new cate
gory or style of music, it 1night be your 
instrument, or a particular attribute, mood, or 
feeling that your music suggests. Once you 
settle on your word, use it consistently in your 
slogans, headlines, advertising copy, and biog
raphy. 

9. Selling the image 

Nokia became the world's bestselling mobile
phone manufacturer not because of better 
components or service, but because of chic 
design. 011e of ilie most oft-cited examples of 
successful industrial design is the iMac, 
Apple's candy-colored con1puters, desig11ed by 
Jonathan Ives. When Apple launched tl1e 
iMac line of computers, tl1ey sold flavors a11d 
colors rather ilian actual computer features. 
Functio11 is as i1nporta11t as for1n only after 
the sale is 1nade and tl1e consu111er begi11s to 
use tl1e product at l1ome. There is a lesso11 
here for musicia11s. Do11't sell attributes of 
your 1nt1sic, sell your look. Develop your own 
unique desig11 aestl1etic, a11d sell your image, 
but 1naintai11 const1111er loyalty throt1gl1 quali-

• ty 111USJC. 

10. Differentiate 

Tl1e first of four steps to buildi11g brand 
stre11gtl1 is differe11tiation. How is tl1e bra11d 
U11ique? Wl1at separates it fro1n its competi
tors? Tl1e second is releva11ce. How is tl1is 
brand sig11ificant on a personal level to tl1e 
target customer? Tl1ird, 011ce establisl1ed, the 
bra11d 1nust build esteen1 and a positive repu
tatio11 so tl1at ilie target customer l1ears good 
iliings about it, and fourili, first-ha11d knowl
edge or personal experience wiili tl1e prod
uct. 011ly at this point does ilie brand possess 
boili stre11gili and stature. 

Terence Blanchard and Mark Isham are 
filn1 composers, jazz trun1peters, and 
Sony/Columbia recordi11g artists, yet each 
artist's brand identity is as distinct as Coke's 
("The Real Thing") is from Pepsi's (ilie choice 
of a 11ew generation). Blancl1ard and Isham 
have successfully differentiated ilieir brands. 
Si1nilarly, vocalist Cassandra Wilson's mysteri
ous i1nage differentiates her from Diana 
Krall's glam positioning. 

11. Be a mirror 

Concern yourself 11ot 011ly with your image, 
but also wiili your target audience's image. 
Tl1e psycl1ology of branding requires iliat you 
market yourself not only to your target con
sumer's "true image" (income, social class, 
buying habits), as well as ilieir self-image. 
Apple Computer, for example, targets young 
executives who consider iliemselves to be cre
ative iconoclasts and who "iliink different." If 
your target aspires to be young and hip, cre
ate a youiliful, trendy image. If your audience 
aspires to be wealiliy and stylish, cultivate a 
look iliat reinforces iliat self-image. 

12. Stay fresh 

While consistency is key to building a brand, 
change is a powerful tool in sustaining it. 
Madonna is virtually unique as a cross-gener
ational pop artist. Mothers and ilieir daugh
ters alike consider Madonna to be ilieirs. • 
Madonna achieved this broad appeal by rein
venting herself, effectively repackaging and 
relaunching the brand several times over ilie 
course of her career. Similarly, jazzman 
Wynton Marsalis quietly transitioned from 
outspoken, co11troversial young lion in ilie 
1980s to a respected elder and mentor for 
young musicians during ilie 1990s. 

Marsalis's various accomplishments have 
heightened his profile and sl1aped the public's 
perception of hi1n. His agg·ressive media 
prese11ce, association witl1 Li11coln Ce11ter, 
commissio11s of new works for tl1e ballet, 
Pulitzer Prize win, cl1ess-move strategies for 
releasing his recordi11gs, books a11d educa
tional videos, a11d his don1i11atio11 of ilie Ken 
Burns clocun1e11tary series l1ave e11abled hi111 
to become, for better or worse, widely 
regarded as tl1e spokesperson for jazz 111t1sic. 

13. Drama is your friend 

Do11't be afraid to u1corporate tl1eatrical ele-
111e11ts, sucl1 as stage sets, costu111es, ligl1ti11g, 
cl1oreograpl1y, a11d sou11d desigi1 ii1to yot1r per-

• 
formances. Audiences enjoy pageantry u1 musi-
cal performances when it is do11e well. In ilie 
1980s, ilie Kronos Quartet brought a new audi
ence to chamber music by iinitating ilie perfor
mance look of new-wave rock bands. Trumpeter 
Lester Bowie's group Brass Fantasy received a 
standing ovation at ilie Norili Sea Jazz Festival 
when iliey returned for an e11core wearing gold 

• 
zoot swts. 

14. Walk with kings 

Carry yourself wiili confidence, and surround 
yourself wiili greatness. In ilieir newsletters and 
oilier printed materials, film composer Mark 
Isham and fonner NARAS President Michael 
Greene routinely publish photos of iliemselves 
wiili pop culture celebrities. Smooili jazz trum

peters Rick Braun and Chris Botti gain credibil
ity by using images of Miles Davis and Chet 
Baker on ilieir albums and press materials. The 
rule of association is, "When wiili winners, you 
are perceived as a winner." Don't worry iliat 
some folks, particularly oilier musicians, might 
view th.is practice as pretentious. It's a busmess 
strategy, and it works. 

15. Never lose that common touch 

Even as you cultivate an image of success and 
celebrity ilirough your marketii1g, re1nain 
friendly and accessible in your personal relation
ships. Don't allow yourself to get a big head. 
Sherry Lansmg, chair of Paramount Motion 
Picture Group, has a reputation for personally 
returning all her phone calls, no matter how 
many she receives. If she can do it, a musician 
certainly can. Remain humble, and no matter 
how successful you become, always remember 
iliat ilie music comes first. i 

- D11iit1-i Mathe1iy is a fl11geif101·111st, co111pose1; 
eclztcator; a11cl 1-·ecording a1"tis1. He l1as bee11 11ar11ed 
Best Nnv Ai--tist in the Jazziz Reade-1)· Poll r111cl 
Taie11t Dese-1-ving of Widei· Recog11itio11 i11 tl1e 
Dowi1 Beat l11te1-i1atio11al Ct·itil:I' Poll. 1\Ir1t/1e1111 

to111·s exte11sively tl11·011g·l1011t tf1e U11ited Str1tes, 
E111··ope, and Asia. He a11d hiJ· 1vife, La,-i.s:l'a, r1ll'o 
tledicate tl1e111,relves to a 1vide 1,1a1·ief)1 of 11011p1·oj1t 
11111.J·ic-ed11cation 01ganiz11tio11.s. r'i.sit l1is 111e/1site at 
WW7V. r11at/Jell)"IIJ /tsic. C0111 . 
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I I' I \ll (;I I' l'l llS S l'I{ \!(;]II': l',l, 
l1L'C11 ,1,kL'll Ill 11 rttL' .111 111,1rttL'ltt111,1I L'<1l1111111 
l11r ,1 111.1g,1, 111c rL'.ltl 111.1111!, l11 1!1c ,1!1111111i 11f • • • 

l~L'rklL'L' ( '11IIL'gc <if\ l11,1c. Ill till'. tl1i~ i11111l1L'S 
tl1,1t tl1c l1L'sl 11l,1) er, i11 1l1L' ,, 11rl1l 11 ell, tl1c 
1111c~ ,, l111 .1rL'11 't r11t1 [111,1 Ll11i11g-g·ig-s a111l scs-. ~ ~ ~ 

,itlll', (() rc,itl Bc,·/.:lcc ·ro,l,1\'-\\ ill lie tr)·i11g t(l 
glea11 111,·al11,1l1lL' i11sig·l1t l1)· 11cr11si11g ,, l1at it is 
!'111 1l11111g 111t1sic,1ll)·· !Jerha11s 111)· trc11i1latio11 
rctlt'L'ts 111) L'l111sc11 career 11,1tl1, 011e tl1at, i11 
tcr111s 11f 111,1ki11g-,1 li,·i11g-;1s a 111usic·ia11, flies in 

C c 

cl1e f,1('C 11f 11racticalit)·. 
I re111e111l1er, as otl1ers prob,,bl)' do, tl1e 

sag-e ,11i, iL·e of 111a11,· ,1 fi11e Berklee facult)1 
C • • 

111e111l1er Liuri11g Ill)' l,1ter )'ears ,lt school. 
", cu den ts ,,·ere repeated!)' ,,,a r11ed tl1a t "tl1e 
real ,,·orld" ,,,oul1i 11ot be 11earl)' as creative or 
forgi,·i11g as tl1e Berklee scene, Co11formi11g 
co me co111n1erci,1l artistic tastes of tl1e da,, 
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could n1e,1n the difference bet1veen li,ring 011 
pe11ne pa ta or ra111e11 11oodle . The ad\r:ice 
11·e11t so111etl1i11g like tl1is: "Tl1ere's 110 roo111 
for exte11ded solos, mixed n1eters, a11d cl1al
lenging unison licks 011 mose bubble-gu1n 
pop tunes and soda co1n111ercials, kid. You 
11·a11t to 111ake it as a musicia11? Ha,,e as n1uch 
fu11 as )'OU ,1•a11t l1ere, but ,,,J1e11 you leave, 
n1ake sure )'OU kno,,, 110,1• a11d 1vl1en to play 
me '111011e)' notes' if you ,,,a11t to eat." 

,\Ia)•be I should get n1)' l1earing checked. 
Instead of "1none)' 11otes," I l1eard "ma11y 
notes," Tl1e bulk of 111y professional "''Ork l1as 

B1J•fl11 Belle1· /;[Is pl11_)'ed, to111·ed fl11d 1·eco1·ded u•ith 
. 1Iike Ke11efll~y. Stez;e Tai, Du•ee-:,if Zflpp[I, fl11d 
Tf~y11e f017111e1: He u•1·ites fl 1·eg,1fa1· co/1111111 Joi· 
Bass Pla)·er 11111g11-:,i11e fl77d is di1·edo1· of p1·od11d 
1le,•elop111e11t Joi· STf'R S01111d Co1po1Y1tio11. T/isit 
l11s u·el,site flt 1L·u•u·.b1·yfl11l1e/le,:co111. 

l1CL'tl 111tl1 l11r111cr l>'r,111k Z,11111,1 gt1i1,111,1 .11111 
,1,,1111 g,1r1IL' ,11111 artist ,\like l\.c11call). S<> 111 
cSSL't11·c, l t1111k tl1i, 11 i,c a1l1 i1·c tl1at L'<>,t 
1c11s 11f tl111t1s,1111ls 11f 1lc1llar, t11 11l1t,1i11, 111i111l 
)'<111-a111l 11rc1c·cc1lc1I ttl act <lttt tl1c 111111c1sitc 
cc1t1rsc 11f actic111 as ,1>cifcr11t1SI)' as j)<Jssil)lc. 

Self-1lc11rccatio11 asi1lc, l sttpj)<>sc this c11l
t111111 1lc1cs J)rcJ,,iclc tl1c 111)11c1rn111ity t<l cletail 
s0111e of the 111ore esoteric stuff 1'111 rcqL1irecl 
to !lull off for Nlr. l{eneally, "'1l1osc 111usic ca11 
be fairly de11se 1vl1en l1e wants it to be. lt's 
also 011e last cl1a11ce to 111ake tl1ose 111usic 
11ot::itio11 classes mat I took pay off. \Vici, a 
pitl1y "message to tl1e 111asses" at tl,e end, 
111a)rbe tl1is i11structional colu1n11 for tl1e "edu
cated reader" ,viii ,vork after all. 

In ex,1mple one, we ha,,e a fine illustratio11 
of 011e of mose ato11al runs of sixtee11m notes 
tl1at ne,,er seen1 to end no n1atter l1ow 111any 
ti1nes me tin1e sig11ature cl,anges. 
"Career/Qui111b)," is so1nemi11g we've do11e as 
a show ope11er for a while, vvhicl, n1akes me 
i1npossible run of tl1irty-seco11d 11otes all tl1e 
n1ore daw1ti11g wim cold fi11gers. (Full disclo
sure: me acce11ted 11otes are tl1e 011ly ones I 
play \\r:itl1 n1)' rig·ht l1a11d; all tl1e rest are l1a111-
n1ered 011.) There are bits of tonality scat
tered tl1rougl1out me section-some A 1ninor, 
C blues, even D-flat augmented se,,e11 for a 
fleeting 1noment-but it's 111ostly a l1armon.ic 
free-for-all. Bassists may want to note how 
I'111 forced to cl1ange neck positions radically 
for tl1e 3/8 bar i11 preparatio11 for me comi11g 
onslaught of loco.' i11 bar four. 

Sho,vn in example 2, tl1e chorus of "We'll 
Be Rig·ht Back," is a far sweeter affair. \Vim a 
rolli11g, half-time 6/8 groove behi11d it (bass 
drum on beat one, snare on four), I take a 
11ice, easy lick a11d n1ake it l1ard on n1yself by 
adding harmo11ics to outline additional cl1ord 
tensio11s, Beginrti11g vlritl1 a sin1ple D bar
chord outline i11 me first bar, me cl,ords 
becon1e more con1plex and dissonant as me 
section progresses. Bar t\\'O has G and D har
monics over F for one of those 0!1-so-pretty 
6/9 tensions, and Bar tl1ree l1as 011e of n1y 
favorite sounds: E 1ninor 9 by ,.,,ay of G a11d 
F11 harn1onics over low E. (Bass players: you 
l1aven't lived u11til you've played a 111inor sec-
011d in l1armo11ics.) It gi,,es way to a G-major
over-F fla,,or by allowing me G a11d me B to 
sustain over me lo"'' 11ote. For mose instru-
1ne11talists who wonder about me appropri
ateness of all mis upper-register co11te11t in a 
bassline, rest assured mat in a live setting, I 
on!)' exect1te me part well e11ougl1 for all me 
harn1onics to ri11g clearly maybe two out of 
eve11, five atte111pts. A chorus pedal helps 

1111111c,1,l11,1l1I~ i11 ,11111 c11<I •,1\111,, 
(,cJ11111le\ 11,1r1, .1,1<11, 1l11·r ,•., 1111.:1111 ,,t 

rc111111 fc1r ,11c11l1111g Cllll 1111 1111, gig, .111<l lc11 , 
l1a,,1,t, tl1at 111ea11, <>1111c1rtl1111t11.:, tc, rel1,1r11111 
11i1c ltt11lt.:rnc,1tl1 ,<1l,1 \,111111, lik · 1l1c 1111e 111 
"l lt1111," shc1vv11 111 e\;111111lc ~ I lie lick 11,1:lf 
j)la}'Ctl <lvcr ,1 1111,1,1-l,,1t111 grci<JV<: ll1J,11, fr,>111 
lJ 111aj,1r t<> 11111i11c1r t<J C: 111aJ<1r 7~1 I, l1lrt tit 
11c1tcs the111selvcs .ire trick} 111 f<><>I ,1r<1l111cl 
1vicl1 unless yc1u jllay le,, a111I ,y11c<>11,1te 111c1rc. 
Tl1c first variatic111 !,its tl1e key accc11t, anti 
la11cls <ltl /\ untlerncath the (: 111aJ<>r 7~ I I fc>r 
son1e i11stant rehar111 grat1t1c,1t1c1n. \'ar1,1t1c1n 
t1vo flirts with a n1ore lJurcly [,nt111 c·c1untcr
rl1ym1n, while tl1e last one is that evcr-1><>1)11 
lar V-chord peclal (guara11tce1I t<> 111ake y<>ltr 
soloist squeal with pleasure). 

Bt1t ,vhat would an instructic1nal article lie 
,1ritl1out me piece de resistance, a sightrea<l
tl1is-if-you-dare 111usical sn1ackdown? 'I'he 
i11strun1ental bridge of Keneally's "Cause cif 
Breakfa t" (exan1ple 4) is a heavily Zappa
influe11ced e11sen1ble 11ightmare of twisting 
tonalities and no11interlocking polyrhythms. 
The scl1izopl1re11ic register-skipping poses 
special challenges for a bassist (check me tab 
11otatio11 for me ,vay I do it though I'm sure 
it's not tl1e only choice). Bar four alone is 
weird enougl1, but i1nagine it with mree other 
instrun1ents playing completely unrelated 
rhym1nic figures, and you've got a recipe for 
a live train ,vreck if you're 11ot careful. Plus, 
Mike won't be able to play his l3-notes-in
tl1e-space-of-14 figure over me two bars of 
7 /16 if I don't play me preceding bars cor
rectly. So in me spirit of gi\r:ing, my problems 
are nov1' yours. Good luck. 

My yea1·s at Berklee \.Vere filled wim won
derful n1usical experiences, and it's been my 
pri,rilege to conti11ue enjoying mat level of ful
fillment and be)ro11d. As far as me "practical" 
side of life goes, it's a different balancing act 
for eve11rone. I eat enough penne to make me 
rame11 nights worm it. Understandably, you 
n1a)' th_ink differently. But strict adherence co 
me conventional \\r:isdom of post-Berklee 
careerdon1-hit me money note, baby-has its 
OvV11 pitfalls. Taken literally, one might tlunk 
mat p11rsuu1g any project not immediately 
kno,\rn to Carso11 Daly \\r:ill ultimately lead to 
bad skin, hearing loss, chronic halitosis, social 
ostracism, and general despondency untreat
able vvim Prozac or anyming else . 

If there's only one point I can leave you 
\\r:im, it's mat it doesn't have co be that way. 
Now if you'll excuse me, I have to get some 
sleep so I'll be able to wake up in time for my 
day job tomorrow morning. 

' 
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. . . nown y t e company we eep 

GUITAR BRYAN ADAMS •. IAN ANDERSON 
PETER ANTANASOFF • BRUCE ARNOLD • RANDY 
BACHMAN • GENE BERTONCINI • GILBERT BIBERIAN 
RICHARD BOUKUS • VOCA BRAVO • NORMAN BROWN 
LANCE BULEN • KENNY BURRELL • CHRIS BUZEW 
OSCAR CASTRO-NEVES • MICHAEL CEDRIC SMITH 
DIXIE CHICKS • DENNIS CINEW • FELICIA COWNS 
MAURIZIO COLONNA • DENNY corr • LARRY CORYBl 
WARREN CUCCURULLO • PHILIP DE FREMRY • ADAM 
DEL MONTE • BUCK DHARMA • ARA DINKJIAN 
DUO-SONARE • STEVE ERQUIAGA • JAMIE FINDLAY 
TOMMY FUNT • AL GAFFA • BRET GARSED • JOE 
GIGLIO • GILBERTO GIL • ANTHONY GUSE • FRED 
HAMILTON • RICK HAYDON • T.J. HELMRICK • ALAN 
HOLDSWORTH • STEVE HOWE • ADRIAN INGRAM 
TONY IOMMI • TOMOAKI ISHIZUKA • ABBY JAYE 
JOYCE • MARK KENDALL • PETER KORBEL 

" DENNIS KOSTER • HORACIO LAGUNA • C. LANZBOM 
GLEN LETSCH • JEFF LINSKY • ANDY MACKENZIE 
JANET MARLOWE • DON MCLEAN • BOBBY MESSANO 
MUNDEL LOWE • DOUG MUNRO• MIUON NASCIMENTO 
JON NADRO • USA NEMZO • AL ORLO • GORKY 
PARK • GIL PARRIS • GEORGE PETIT • ROBERT 
PHIWPS • CARLO PEZZAMENTI • JOHN PIZZAREW 
BUCKY PIZZAREW • POUND • DEVON POWERS 
RICHARD PROVOST • JOE PUMA • TONY PURRONE 
VERNON REID • ANDY RBSS • ANO ROVERATO 
KEVIN RUSSELL • RICHARD SAVINO • PETE SEEGER 
JUAN SERRANO • SHAHIN&SEPEHR • MARK SMALL 
MICHAEL SPRIGGS • MITCH STEIN • ERNESTO 
TAMAYO • PHIL UPCHURCH • REDD VOLKAERT 
JACK WILKINS • STEVE WINWOOD • X-JAPAN • NEIL 

ZAZZA • VINNIE ZUMMO 8 KENNY 

AARONSON • JOHN ADAMS • HENNER ALECHA 
ROBB ALLEN • KENNY AMES • SYLVAN BALDUC 
ROSCOE BECK • BRJAN BROMBERG • BUNNY 
BRUNELL • SEKOU BUNCH • PHILL BYNOE • ALAIN 
CARON • RON CARTER • OSCAR CARTAYA • PHIL 
CHEN • TONY CIMOROSI • JENNIFER CONDOS • BOB 

' 
CRANSHAW MIKE DEMPSEY • JOSQUIN DES PRES 

' DONALD DUCK DUNN • DAVE ENOS • MARK EPSTEIN 
' ED FRIEDLAND • BOB GLAUB • KEVIN GRANT 

REGGE HAMllJON • JEROME HARRIS • STEFAN HELD 
JAMES JAMERSON JR. • LOUIS JOHNSON • KEITH 
JONES • JOY JULKES TOM KAZ • TOM KENNEDY 
LARRY KIMPEL • TIM LANDERS • MIKE LARDIE 
HUGH MCDONALD • LEE NADEL • JASON NEWSTED 

• 

DENNIS NODO • DAVE PEGG • PAUL RAVEN • NAT 
REEVES • MICHAEL RHODES • MIKE RICHMOND • REX 

-
ROBINSON • DAVE ROE • RANA ROSS • KEITH 

' ROSSIER • BRAD RUSSELL • ROGER SADOWSKY 
AVERY SHARPE • DAVID SIKES • STEVE SWALLOW 
HARVEY SWARTZ • JAMAALADEEN TACUMA • LEO 
TRAVERSA • BUSTER WILLIAMS • JOHN B. WILLIAMS 
WES WEHI\IIII I ER 
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I 11111111, t, 1 11, 1 l, rt I >.1lc ,,I I l.111 
\1,>,Hl lt.1 . (_ \, 1, ll'llll'll ll()\\ .111,l 
,,111il 11i1-:l• 1,111l'.11 tr,1111 t11L·11,1, .11,,1 
ltL·rlll· .1l111111111 lr,1111 till' L'.lrl, 

--1 II (l,. l'L'.ll'll l11111 l1, l' 111.11I ,ll 
\1 11.1111 -11L·rl1,L1IL•(tl111l't~.1L·11c.11ct. 

(_ '111111111,cr ,111Ll l1,1s.~ist (;r:1l1:1111 
( '11ll1cr llr \ l.1lag:1, S11ai11, rciSSllCli l1is -
J l)(l - 1lel111t .1ll111111 l)ccp l),11-/, 8/11c 

(,',·11111· llll (:l) tl1r11L1gl1 Discl)t1fcl1111c 
lleL'l1r1ls i11 ~()() l a11,l 1)11 e11\1,111cecl 
,111, I \1, \ \11an11u ic.co111. (:allier \,as 
111,1~\e ,; 1111:-.1\ 11f l~ rccorlli11g-s a11ll 
~1l,111s t\ll) n11)re releases tl1is )'Car. 
\ 'i~it ''"'"'·jazzc1lnti11uw11.co111 for 
1111)re inf11n11atio11. 

Drw11111er Ro11ald pagnardi of 
(~eLi:1r Grt)\'C, . ' celebr<1ted lus 2 5-
,·ear ,uuu,·ers;u,• ,lS editor/publisl1er . . 
of .1 locJ,,,.,, D1'!111n11,7· n1agazi11e. 
'pagi1:1rdi fow,ded tl,e popular 111ag
az.u1e ,,Titte11 exclusi,1el)' for tl1e 
drw1uning a11dience i.t1 1977. 

Harvie S. '70 

Bob halue of Fairfield, CT, has 
v. orked as a pia11ist for Mi\-L\1 
Productions for tv.•o years. He pre-
1iousl)' worked as an arranger for 
\\'arner Bros. i\1usic in New York 
and a!> a correspondent for Va1-ie1J'· 

lt.1,,1,t I l.11,1L' ~ (l,1111ll'li\ l l.11 ll' 
~\\,lit/) ,1111I 111, I ,11111 ,.1,, !11,11111 
11r11JL'L't 1:, L' ( '.11111.1,·t 11,1, L' rL·lc,1,c1I 
tl1c <'I) \,71• /?,:f!.''''''''.I!. l1.'c1t11r111g 
\l1L·l1,1l·I ltrcl·lcr .111,I l{.l) \'l·g~1. \'i,1t 
l11, ,, c\1,1tc ,11 l1tt11://\1.1n 1c,.l·11111. 

(:l111ck t,111it 11f \-<c1rcst l lills, N\', 
• 

sc1,•ell ;is a gtiest co11ll11ctor for tl1e 
t\ll-St:-<1te Di,~sio11 l\' I ligl1 Scl100I 
lazz E11se111ble. 'l'l1e progi·a111 co11-

• 

sisteli of co11111ositio11s ,1111I arra11gc-
n1e11ts by l)'l11it. 

For die past 12 years, Jeff Colella of 
Los A.t1geles, CA, l1as bee11 11111sical 
director for smger Lou Ra1\1ls. In 
March, lus nio (Trey He1,ry 011 bass 
and Kendall Kay on drwns) did a live 
concert-broadcast for vVIC T-FM at 
Mecl1anics Hall m \i\Torcester, MA, 
and several otl1er gigs i.t1 tl1e Boston 
area. 

1973 
Piaiust Keru1y Weiner ofViTatcl1w1g, 
NJ, did a d110 tour ,,ridi Toots 
Thielemans m honor of tl1e !1arrnon
ica player's 80tl1 birtl1day. 

1974 
Ken De1naine of Rockport, MA, 
operates Cape A.tu1 Gifts m 
Rockport. His daugl1ter Krystal 
Demaine '00 rece11tly ope11ed North 
Shore Music Therapy Services m 
Rockport. 

Drwnmer Jeffrey Meyer of e\v 
York City coproduced, ,vrote n1ateri
al, and played percussion for ew 
Orleai1s smger ai1d drwi1mer Jolumy 
Vidaco\rich's latest CD. Also featured 
on die disc are keyboardist/co1npos
er/coproducer Michael Pellera '76 
and saxophonist Tot1)' Dagradi '72. 

Hanunond B3 orgaiust Albert 
\i\Teisn1an of New York City has 
played ,,,ridi Bo Diddley, Joe Jackson, 
and odiers. His new project i a B-

Bill Gordon '75 

3/dr1u11s drag-a11ll-(lrop auclio libral)' 
titlecl 01;p;n11isi11s. For 111ore info1,11a
tion ,risit '"''"v.blucsorga11.co111. 

Saxopl1or1ist De1mis Taylor of 
asl1\rille, T , p11blished a book and 

CD packag·e e11titled B/11es Sn:r:op/1011e 
for Hal Leo11ard Corporation. The 
book features transcriptio11s and 
a11alysis of 18 bl11es artists. 

1 975 
Piaiust/con1poser Bill Gordon of 
Mianu, FL, con1pleted a European 
tow· to support his recent alb1un 011t 

t/Je Box. Four of die CD's cuts have 
been selected for mcl11sion m a film 
and TV sho,vs. Tl1e disc is available 
at \.\1\vw.cdbaby.co1n/billgordon 1. 

Flutist ika Rejto of Lafayette, CA, 
has released a ne,v CD titled 
Nlidnight Kiss 011 l1er o,11J1 1uka 
Record label. Tlus s1unn1er she will 
111arry Micl1ael Cogai1, o,vner of Bay 
Records and Recordi.t1g Studios i.t1 
Berkeley, CA. 

Ke)rboardist All,u1 Coletta of Bear, 
DE, released a CD titled Swn1r1p 
Yankees i11 Pn1'lldise. A.t11011g die musi
oians playi.t1g Coletta's origmal so11gs 
ar·e Allai1's \1ri fe Rose on vocals ar1d 
Jan1es Seabra '76 011 drw,1s, vibes, 
and 111arm,ba. 

Saxophonist Ken Field of 

c:a111brillge, ,\\. \, \\J', (:()11lllll\\l(ll1l'.li 
l)y tJ1c Dc>g & Pc>n} · I l1tatre 
c:on11)a11y <>f 1

l'.\.\ ()rle,111s t() \\fltC 
origi.t1al n111~ic fc>r tl1e1r \larcl1 1>r<> 
ductio11 of die ·1cn11e,sce \ \'ill1a111s 
play S11rlr/1:11~y LttsJ ,)ttt111111:1·. In,\ la}, 
Field perfon11e(I alto-s:1xc>ph<>nc tr1c> 
n1usic for die company's pr<>clucncin 
of Rei10/11tio11:, I Br,/let 011 fl 71eels. 

To1n Zicarelli of Bediel, 1\1E, 111aclc a 
presentatio11 i.t1 pril on teachi11g 

• • • • 

n1usic co1npos1non to 11onn1llS1c1ans 
at die ational i\IllSic Technology 
Conference i.t1 Nash\--ille. Zicarelli 
teaches n1usic teclmolog)' at Goul<l 

cade111y m Bediel, i\ lE. 

1 979 
Piarust Lotus Lin1a of Rio de Jar1eiro, 
Brazil, works eA'tensively as a co111-
poser ai1d performer live and m tl1e 
sn1dio. His latest project is widi die 
Rio Jazz Orchestra. Lima recently 

Bruce Arnold 'BO 

' 



• 

... 
Louis Lima '79 

e11rolled in a local university to study 
business administration. 

Jim Reiske of Ke11dallville, IN, is 
working as a sales engineer for 
Sweetwater Sound Inc. in Fort 
Wayne, IN. 

Bassist Doug Wray of Fairfield, CT, 
played four- and five-string basses on 
songwriter Sloan Wainright's 11ew 
CD The So1zg I11side. He has been 
with her band since 199 5. Wray and 
his wife also had a son, J an1es 
Vmcent, on February 13. 

Guitarist Bruce Arnold of New York 
City has released the CD Give 'Em 
S01ne with bassist Ratzo Harris and 
drunrrner Tony Moreno. Arnold 
showcases his jazz, classical, rock, 
blues, and funk influences on the 
CD's seven original works. 

Guitarist/vocalist Ti Muntarbhom of 
Bangkok, Thailand, performed in 
Thailand and India this spring with 
her band Dr. ka-Ti and the Brazilian 
Jazz. She received an arts grant for a 
month-long residency in Lisbon, 
Portugal, from Fundacao Oriente. 

Guitarist Paul Nelson of Stamford, 
CT, performed the Queensryche 
song "Speak'' on the U1zitecl: Si1zgi12g 
to the Wo1,lcl CD. N elso11 is a1no11g a 
cast of rock superstars on tl1e 11ew 
disc. All proceeds from the CD al1d 
DVD will be11efit the Red Cross 
9-11 relief efforts. 

Antl1ony J. Resta of Westford, MA, 
produced Lucia Mo11izs's sopl1omore 
effort for the EMI label. Tl1e disc 
came out i11 February. 

Guitaiist Staiuey Munslow of 
Coventry, RI, rewuted his prog-rock 
bal1d Cw·io after a 14-year luatus and 
released tl1e CD Laczt12a. 

Saxophonist Scott Robinso11 of New 
York City won Dow11 Beat magazi11e~ 
critic's poll in tl1e miscellaneous 
i11strw11e11t category and was featured 
on the cover of the Nove1nber issue 
of Jazz Joztnzal I1ztei?1atio12al. 

On March 10, violinist/composer 
Be11jamin Smeal of Green Bay, WI, 
prenuered his Latin American
themed work Leizteiz Prelztde for vio
lin, viola, and organ at St. Norbert 
College. Smeal performs extensively 
and operates a teaching studio. 

Buddy Andrews of Jacksonville, FL, 
and his group the Modem Groove 
Experience released a CD titled Safe 
Havm and will soon release a second 
titled Cwse Acqz1ai1zta1zces. Andrews 
wrote all of the material, played 
woodwinds and synthesizers, and 
handled production details for the 
CDs. The discs are available at 
www.members.tripod.com/budn1u
sidtmgepagel .htm. 

Scott Hoffman ofTan1pa, FL, plays 
drwns with the band 0-Town of the 
TV show "Making the Band." The 
show, formerly on ABC, currently 
airs on MTV Saturdays at 9:00 p.m. 
Hoffman has also worked as a back
line tech for the Backstreet Boys and 
has played drwns for members of 
Bad Company al1d 38 Special. 

Steven Com of West Hills, CA, 
formed a new-media consulting com
pany for the music industry, Com 
Music Services, Inc. (www.cornn1u
sicservices.con1). He is providing 
business development and content 

• • • • • 

acqws1t1011 sefVlces to compalues 
such as Universal Music Publishing 
Group, Encore Karaoke, Sabal1 
Capital Group, and otl1ers. 

Drew Crenusio of Ci11cinnati, OH, 
co11ducted the Madison County 
Honor Ba11d i11 a Jal1uary co11cert at 
Can1de11 Higl1 Scl1ool in Ca111den, 
NY. Cre111isio teaches at Nortl1west 
Local Scl1ools a11d Nortl1ern 
Kentucky U11iversity. 

Composer Joel Goodmal1 of New 
York City wrote the 1nusic for the 
film C/Jilcl1eeiz U1zdei'gJ'OZt1zd, whicl1 
received all Academy Award nonuJ1a
tion in tl1e Best Feature 
Docwnentary category. 

Jeff Homey cornpleted his M.S. 
degree in education at the University 
ofWisconsi11 at Madison. He cur
rently works as all online leanung 
facilitator at the Madison 
Metropolitan School District. 

Singer/Piaiust Barry Rocklin of 
Revere, MA, an entertainer for Royal 
Caribbean cruise ships, sailed on 
Enchantment of the Seas in April 
and will be aboard Explorer of the 
Seas July tlrrough September. 

Robert Vosgien of Burbank, CA, is 
chief mastering engineer at Capitol 
Records in Hollywood. His latest 
projects include re1nastering Queen's 
A Night at the Opei'a and mastering 
Gutteifl,owei' by the Goo Goo Dolls, 
Eva Cassidy's Songbird, Walter 
Beasley's Reizdez-Vozis, Lee Ritenour's 
A Twist of Marley, and the latest discs 
by Poison and Motorhead. 

Classical guitarist Michael Nicolella 
of Seattle, WA, presented concerts 
this spring in St. Paul, MN, 
Providence, RI, New York City, 
Victoria, B.C., Canada, and Seattle 
playing contemporary works for 
classical and electric guitar. On June 
29, Nicolella and the Seattle 
Creative Orchestra will premiere 
his guitar concerto. A CD of his 
perfo1111ance of "Transit" by John 
Fitz Rogers was released in April. 
For more info1111ation, visit 
www.nicolella.coni.. 

Jamshied Sharifi of New York City 
composed and conducted the score 
for the Paramount/Nickelodeon 
film Clockstoppers, whicl1 ope11ed 
in theaters March 29. Miyuki 
Sakamoto '92 orchestrated the score 
and helped produce the recording 
sess1011s. 

Saxopl1onist/composer Tornn1y 
Snuth ofTillietudlem, Scotlal1d, has 
released a 11ew CD called I11to Sileizce 
on his owi1 Spa11:act1s label. Tl1e disc 
features Snutl1's solo sa.xopl1011e 011 
1nedieval chal1ts, folk so11g-s, ballads 
and improvisatio11s. Visit !us ,vebsite 
at www.spa11:acusrecords.con1 for 
111ore i11for111ation. 

Su1ger/so11gwi·iter .Je111ufer Br1.u1etti 

of White House, TN, released an 
albwn of her songs titled Ml?1'cyside 
for the Mi5 Recordings/Koch 
Progressive label. The musicians 
include guitarist Ted Mason (Modem 
English), bassist Muzz Skillings 
(Living Colour), and drunrrner Milan 
Meserich. For more information, 
visitwww.Mi5recordings.com. 

Bassist Larry Jackson of Woburn, 
MA, and his band Boscobel released 
their self-titled debut CD. Jackson's 
other band Eye2Eye, has also 
released tlrree CDs and won Boston 
Music Awards in tlrree consecutive 
years. Visit his website at 
www.upsiderecords.com. 

Saxophonist Gordon Beadle of 
Cambridge, MA, performed in 
Europe last fail with a blues review. 
Beadle was nominated for a WC. 
Handy Award as blues horn player 
of the year and is featured on new 
CDs by Duke Robillard, Doug 
James, Jerry Por u1oy, and others. 

Piaiust Satoko Fujii of Saitama, 
Japan, released the duo CD Cwztds 
with trwnpeter Natsuki Tan1ura. The 
disc, featuring six improvisations,was 
released by the Libra label. 

Piaiust Geoffrey Gee of Arlington, 
MA, recently composed the score for 
a 60-rnnute dance performance at the 
Radcliffe Institute for Advanced 
Study. Gee plays solo piano concerts 
frequently in the Boston area. His 
CDs are available tlrrough his web
site at www.geoffreygee.com. 

Bassist Terje Gewelt of Oslo, 
Norway, and piaiust ChiistianJacob 
'86 of Ojai, CA, released the CD 
Dztalit:y. The disc features selections 
by Gewelt and Jacob along ,vith stan
dards, a folk so11g, al1d a piece by 
Willian1 Walto11. Visit the website 

(co1zti1z1ted 011 page 2 5) 

Geoffrey Gee '87 
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Adrian Ros '96 

\ftL'r ,1 , I.'~ llt1s~ ,, 111tL'r ,111ll s11r111g, 
1lt1r 111,111, .lrL' L'1l111111g t1lg·ctl1er ti.lr 
,t1111111L·r ,1lt1111111 ,1l·ti,1t1cs. J'l1is \ c,1rs 

• 

first c, c11t ,, ,1, ,1 l•cl1rt1,11, 21 cli11iL· 
• 

111 ·e,, \11rl c11t1tlc1I "\ \'cl1site 
\ \ 11rl,l11111" le1I l1y i11ti.1r111,1ti1111al 
,1rL·l11tl'L't <. )1 B,1rr1111 ','I. ( )z illt1s
tr:1tell 111etl1111ls ti.1r 111,1ki11g ,, ebsites 

' 
11111rc eftiL·ie11t :111Li t1ser-frie11LII,·. 

• 

<. )11 J:-'el1rt1,1~· 2 .-, .\ lusiL· 
l3t1s111es · .\ l,111,1ge111ent Deparo11ent 

ss11L·iate PrL1fesst1r .\ l.1rti11 Der111eh)' 
leLI ,1 cli11il· at Berklee e11titled "Ta.'.: 
Pre11ar-.1tio11 for .\lusici:1J1s." He dis
cus ·ell 111,111,· t,L'l:atio11 scer1;1rios wd 

• 

,hareLi t.L, tips for 111usiciws. It ,,,as 
tl1e tirst cli11ic of tlus ~'Pe, ai1d 
o,,i11g co tl1e po iti,·e respo11se, ,,,e 
,,ill present it ag.iu1 11eA1: )'ear. 

In .\ larcl1, a!UJ1uu and friends of 
tl1e college got a special treat ,vhen 
Berklee collabor-.ited ,,ritl1 tl1e 
C,1111bridge Center for dult 
Educ-Jtio11 and hosted a receptio11 
for Quii19· Troupe, aumor of ,1Iiles: 
Tl>t' • ..J 11to/,iog,11pl1_i' and ,1 Jiles f/11d 11 le. 
1-he receptio11 ,,,as l1eld at Berklee's 
Da,id Friend Recital Hall and fea
tured 1nu ic b,· Berklee' .i\Iiles Davis 

• 

E11sen1ble led b)' trUJTipeter and 
• .\ssi cant Professor Ken Cen,e11ka. 

ln conjunction ,,rim tl1e spring 
break Nash,ille student mp, 
N"ash,ille alunuu can1e togetl1er for 

till 111111111 llllllllll lllli> 
11,,11 ll tl1, ll,,1111,!'11 
llSlllll,llll Jl11 \lll, 
111,11,lv,, l>1,I 1 l11,11LII 
1,, 1>1ttp1>llll' .1,11, till' 
\ltlllll11 ( l1.11ltl'l 
l'r ·,1,lc·11t l'.1111t'l.1 l'<>ll,·1 
\lie·,, ,1, 111,·sL'lltt·,I 111tl1 ,l 
gilt 1<11 .1ll l1cr l1.1r,I 11<11 l 
' .111,l ll'.11IL·1 l1q1, .11111 tl1c 
l1L''' l l1.111tL'r 11rc,1,IL·11t, 

(From the left) Denise Barbarito '93, Richard Tambono '72, Jon 'L·1I l)1crL·k, '111, 11,1, 
11111111lttl'L'1I. \ ']lL'L'lcll 
tl1.111l \ (lll gl)L", ()lit l() 

Chapin '95, Liv Taylor, Steve Stellavoto '80, David Sherman '94, 
ond Roberta Fabiano '75 who performed lor the alumni slnqor 
showcase at New York's Llvlnq Room club In April. . -

l1.1111el,1. \ \'c ,,i,11 lier tl1L' 
\ l'I'\ lll'~I ;111(1 l''\ll'llll ;l 

• 

,,~11111 ,, clL·t1111c t11 cil. \ \'e l11t1l f<.1r-
'' arLI t11 L't111ti11l1i11g tl,e so·t111g 

,1sl1,1l\e all111111i cl1a1)tcr. 
\t1sti11, 'lcxas, me "li,,c-lllllSic ca11-

it:1I c1f tl1e ,,•orltl," justiheLI its re1Juta
ti1)11 011 \ \'ecli1esLLl)', t-\~1ril 3, as -+O 
g1.1ests e11jo,•etl tl1e first Berklee 
' . 
alUJ1u1.i sl10,11case i11 tl1at cit),. 1-lostetl 
b)' Berklee Professor Li,ringsto11 

(From the left) Deanna Anderson '81, author 
Quincy Troupe, Adrian Ross '96, and Jeff 
Robinson '84 at the March alumni reception. 

Taylor, 1vl10 delighted tl1e cro111d wit!, 
his pe1-fonnai1ce, ai1d nine Berklee 
alUJ1uu displayed a 11ride array of 
1nusical genres. Britton Beise1u1erz 
'99, Aliah Selal, '82, Val andJaines 
Denn, (botl1 '82), Chris Tondi·e '94, 
Ken To11dre '93, Tom Spicer '77, a11d 
Sarah Sharp '97, and Brian Keeling 
'86 ail engaged me crovvd wim meir 
origu1al so11gs and outstai1ding per
for 111ances. Great n1usic a11d useful 

c<>1111ecti<>11~ arc l)l1ilLli11g ;1 ,tr<>11g 
11et1vork fi>r all111111i i11 1\11,ti11 a11tl 
tl1rougl1011t 'lcxas. \ Ve lt)<>k f<)l'\varcl 
t<> 111ore activities tl1at \viii 111cc1 tl1c 
11eecls of all111111i there. 

()11 1\11ril 6 Berklcc l1ostetl tl1e 
Music C:arecr Ex110 2002 at tl1c 
I Iyi1es Co11ve11tio11 Center i11 
Boston. This year's event featured a 
va1-iety of alunmi pa11elists, wl10 trav
eled fro111 across me country to co11-
tribute meir eA7Jertise. t me e11d of 
me day me alunuu showcase, as 
always, was a !lit and reUJUted 1na11y 
old frie11ds. (For a fuller rUJ1dowi1 of 
tlus event, tum to page four.) 

Li,ri11gsto11 Taylor l1osted a 1 ew 
Yo1·k alurru1i so11gwriter showca e, 
on April 21 at me Living Roo1n. It 
was standing room only as alunu1i 
a11d gtiests ga mered to see so111e of 
me city's best. An1011g men1 were 
De11ise Barbarita '93,Jen Chapin 
'95, Antonio Carlos Defeo '95, 
Roberta Fabiai10 '75, David 
Sl1ermai1 '94, Steve Stellavato '80, 
and Ricl1ard Tambo11e '72. The 
eve11i11g concluded wim Taylor 
sharu1g son1e tips 011 perforn1ance 
a11d playing several selectio11s . 
Many tl1a11ks to me outstai1ding 
perfo1·mers who n1ade it such a 
1nemorable 11ight. 

On May 13, a nun1ber of alurruu 
cai11e out to support a special 
Berklee scl1olarship e11sen1ble per
fom1ance led by Associate Professor 
Tiger Okoshi '7 5 at me Blue ote 
club ii, Ie,v York. After an openi11g 
receptio11, an mcredibly spirited per
fon11ance fro1n Daniela Schaechter 
'02 (piai10), Justin Purtill '03 (bass), 
San, Duel1sler '02 (drunis), and 
Okoshi (trUJTipet) followed. 

Cl,eck me mail for details 011 
upcomi.J1g alu11uu events mat are 
planned for SUJ11mer a,nd fall. 

~ 

; All tl1e best, 

Participants in the Austin, Texas alumni songwriter showcase In April Included (from the 
left): Sarah Sharp '97, Ken Tondre '93, Chris Tondre '94, Tom Spicer '77, Brian Keeling '86, 
showcase host Professor Livinston Taylor, Val Denn '82, and James Denn '82. 

-Ac/1-if/tl Ross '96, Director, 
Alumni Affairs 
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Clau1l1<1 Zanghi en '113 
39-335-688-5891 

,\like \chladioos '84 
016-926019 

Upcoming Events ... 

Boston: Music Technology 
master class, Summer 2002 
Back by popular demand: 
Alumni Showcase, Fall 2002 

New York: Alumni Showcase, 
Fall 2002 

Miami: Alumni Performance 
Master class with Professor 
Livingston Taylor, Fall 2002 

St. Paul: Alumni workshop, 
"Income Streams for 
Composers," Associate 
Professor Kurt Biederwolf 
Summer 2002 

San Francisco: Berklee 
Montery Quartet at Yoshi's, 
September 23. 2002 



www.resonant-music.com for further 
information. 

Bassist/producer Vmce Leffler of 
Memphis, 1N, engineered,pro
duced and performed on the CDs 
Amazed and A T¼y to Your Heart by 
the Crossway Worship Band. Both 
are on the Memphis-based S.Y.S. 
Records label. 

Dow Brain and Brad Young, both of 
Waltham, MA, founded 
Underground Productions in 1990 
and have had a string of successes 

Dow Brain '88 and Brad Younq '88 

writing and producing for various 
artists. They have worked with LFO, 
Joey McIntyre, Eden's Crush, 
Cyrena, Kim Fox, and Alsou, and on 
the just-released Fabu CD by 
Mulberry Lane. 

Mark Brodin of Minneapolis, NIN, 
produced the documentary Delafield, 
which aired nationally in May on 
PBS. The film deals with the chal
lenges making farm life in rural 
America difficult, as symbolized by 
the closing of a 130-year-old com
munity church in Delafield, NIN. 

Bassist Charlie Colin and keyboardist 
Rob Hotchkiss are members of the 
band Train. The group won a 2002 
Grammy Award for Best Rock Song 
and contributed the song "Fall Out" 
to the soundtrack of the film 
We Were Soldiers. 

Shawn Clement of Canyon Country, 
CA, has composed extensively for 
TV and movies. Television shows 
using his music include Buffy the 
Vampire Slayer, Police Vicleos, and Ally 
McBeal. His film credits include work 
on 2004: A Light Knight~ Oclyssry and 
A Fate Totally Worse than Death. Visit 
his website at www.clemistry.co1n. 

Cl1ristopl1er Mo1·ford of Clucago, 
IL, co111posed and perfon11ed tl1e 
original score for the feature film 

Drive By. Two films for which 
Morford composed music, Lana~ 
Rain and Book of Sw01-ds, are due out 
later tlus year. 

• 
Guitarist Kevin Ansell of West End, 
NJ, is a member of Highway 9. The 
band released its debut CD Wl1at i1z 
Samhill? for Epic Records in May. 

Guitarist Robert Disner of Los 
Angeles, CA, played on the debut CD 
by Beth Thomsley. Rob Cairns '90, 
Beth's husband, produced the disc. 

Sing·er Esther Haynes of Arlii1gton, 
VA, was no11unated for wee 
Wammies (Washingto11 Area Music 
Awards) in tl1e traditio11al-jazz cate
gories. Visit her website at 
www.hokun1music.co111. 

Drwnn1er Steve Pe111berto11 of Santa 
Clarita, CA, is busy ii1 Los At1geles
area smdios. Last yea1· he played with 
me Boston Pops Orchesu·a co11duct
ed by Jolu1 W1llian1s a11d Keitl1 
Lockl1art. 

Sit1ger/So11gwriter, Kelly Riley of 
Cl1elsea, MA, wo11 tl1e top-five fu1a1-
ist prize it, tl1e 200 I Nasl1,rille 
Songwriters Associatio11 lt1ter11atio11a1 

0 

Kim Burqin '90 

So11gwriting Contest for l1er song 
"Love Bug" fron1 her Live a11d }'011 

Lean1 CD. For more iiuon11ation, 
visit ~rww.kellyriley.net or 
nashvilleso11g~rriters.com. 

Vocalist Ava Tracht-Landi11an of Fort 
Lauderdale, FL, is a professio11al 
singer and voice teacher m the Soutl1 
Florida a1·ea ai1d l1as perfom1ed ,vitl1 
Jo11 Secada. At11011g· her sn1de11ts are 
Lati11 e11tert,U11ers Chay,tnne ,u1d 
J1tlio Iglesias Jr. Visit her ,,,ebsite at 
''"•V\v.lea m tosi11g. biz. 

Co111poser Ger11ot \Volfg,u1g ofl~os 
Ai1geles, CA, heard tl1e Los Ai1g·eles 
Pl1ill1ar11101uc's Cl1an1ber Music 
(co11ti1111ed 011 pag·c 2 ,~) 
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i11g orchestratio11s for NBC's The 
West Wi1zg. For all you onli11e 
game fans, Joey is also working 
011 new music for Li1zeage: The 
Blood Pledge. Ja11 Stevens '81 
composed the music to the hit 
NBC series Sc1·ztbs, which will 
return in the coveted Tl1ursday
night li11e-up this fall. 

Kevin Kliesch '92 composed 
the score to Ge1ztle Beiz, a movie 
produced by and aired on the 

~ Animal Planet cable channel. In 
I 

~ addition to being signed to score 
§ the Ge1ztle Be1z sequel, Kliesch is 
~ about to begin work on the 

Miramax features Dracula 2: 

Summer's here and it's already 
been a great year for many of our 
alumni. As noted on page six, 
Berklee has been well represent
ed in the various 2002 entertain
ment industry awards shows that 
have taken place since January. 
While the alumni presence in 
this year's Oscar listings is espe
cially notable, the success of our 
music and sound editors, as evi
denced in the Golden Reel 
Awards, is an exciting indication 
of Berklee's growing influence in 
that field. Perhaps not all of the 
names mentioned in that article 
will be familiar, but it is apparent 
that they are held in high esteem 
within their respective peer 
groups. 

The Grammy Awards show, 
held in February at the Staples 
Center in Los Angeles also 
involved a number of alumni 
performers. Mihoko Tokoro '85 
sang backup for the band U2 and 
reported that working with Bono 
was a memorable experience. 
Five-time Latin-Grammy-winner 
Alejandro Sanz performed with a 
band that featured Neil 
Stubenhaus '75 on bass, Vinnie 
Colaiuta '7 5 on drums, Michael 
Tl1ompson '7 5 on guitar, a11d 
Eric Marientl1al '79 on saxo
pl1one. 

In the world of fil,n and tele
vision, tl1e list of recent credits is 
also impressive. Joey New1nan 
'98 conti11ues to be busy co-com
posing the 111usic for the ABC 
series 011ce 1111d Ag11i11, witl1 W.G. 
Snuffy Walden, as well as Jlrovid-

Resu1-rection and Dracula 3: 
Asce1zsio1z. He is also set to 
orchestrate a new Jackie Chan 
movie entitled The Tuxedo. 

Alumni Chapter President and 
Berklee Trustee Leanne Summers 
'88 served as both vocal producer 
and performer on the season 
finale of The West Wing. Her 
work as vocal producer has also 
been featured on ABC's The Drew 
Carey Show, the WB television 
sitcom Nikki, and the recent 
TNT movie The Big Time, which 
was scored by Stanley Clarke. 
Trevor Howard '94, currently the 
assistant composer on the popular 
series Judging Amy, has recently 
completed the scoring of a new 
Miramax feature entitled The 
Swordsma1z II. 

Sharon Farber '97 scored the 
recent independent features The 
Brothers Grim and Running at 
LWidnite. In addition, Farber also 
serves as conductor/musical 
director and arranger for the 
choir L.A. Shir. Shie Rozow '97 
worked as assistant music editor 
on the comedy feature A View 
Front the Top, which stars 
Gwyneth Paltrow, Mike Myers, 
and Kelly Presto11. Karl Preusser 
'94 scored the recent indepen
dent feature Ro1z1zie, which was 
sl1own at this year's Slan1dance 
Film Festival. Scott Roewe '84 
l1as been working as assista11t 
con1poser 011 the l1it CBS series 
CSJ: Crime Sce1ie Investigatioiz. 

Vetera11 producer Roy 
Shakked '93 rece11tly createcl a 
new label called Groove Gravy 
Records, a11d tl1eir first release is 

a disc by the band Tao of Groove 
called Fres/1 Goods, which has 
been receiving excellent reviews. 

Niacin, a band that features 
John Novello '73 on Hammond 
B3 and synthesizer, Billy 
Sheehan on bass, and Dennis 
Chambers on drums has just 
released Time Crztnch, the band's 
fourth CD on Magna Carta 
Records.John also leads the Los 
Angeles-based band Threshold 
featuring Eric Marienthal on sax. 
The band recently did a live 
recording at the Baked Potato 
jazz club. 

As for alumni sightings on 
television, Andrew Dorsett was 
seen on The Early Show (CBS) 
with the Darren Hayes band 
(Hayes was formerly with Savage 
Garden). Bassist Ian Martin '96 
continues to tour with MCA 
recording artist Res. The band 
recently performed on the 
Tonight Show with Jay Leno. 
Bassist Eric Holden '99 recently 
performed on ABC's Good 
Morning America with singer Josh 
Groban. 

Guitarist Matthew Hager, 
who cowrote the Mandy Moore 
hit "When I Talk to You," also 
wrote a string arrangement for 
Scott Weiland, singer for the 
Stone Temple Pilots. 
Additionally, he wrote and pro
duced tracks for•J:he upcoming· 
Verve release by Mindi Abair '91. 
Meanwhile, guitarist Carl 
Verheyen '7 5 has been rehearsing 
in Paris for a European summer 
tour with Supertramp. 

For those of you who have 
experienced the world of big 
band music, the name San1my 
Nestico will no doubt be famil
iar. In celebration of his 78th 
birthday, Nestico rece11tly 
released a new CD e11titled This 
ls the Monzeizt. An1ong the fea
tured performers are Dick Nash 
'53 011 tro1nbo11e a11d Vi1111ie 
Colaiuta '7 5 on drun1s. 

Tl1at's it for 110w. Stay in tot1cl1. 

-Peter Gordo11 '78, Director, 
Berklee Ce11ter i11 Los Ai1geles 
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Thanks for your support! 
I I 

,\1t11 ~L·11t'r(1,11, l\1,, .trLI tl11,, c,1r', \111111.11 1•1111\I 
' . . 

(. '.,tlll)1,llg11 11.1, rt-cill~ Ill.Ilic ,1 litfl"crc11t·c. l3ct·:1t1,c ()r 

.1111111111, 11,1rt•11t-. .111Ll fr1L'I1LI~ like ~ <111, Bcrklcc ca11 
111.11111.1111 .111LI 111111r<1, c its,, tirlLl-t·lass 111t1sic ctl11t·a
t1(111 ltir stt1Llc11t. like 11,. l0'at·l1 a11tl c,·c,)' gift ,,,ill l1cl11 
11, rL·,1l11c llt1r Llrca111s. ()11t·e ag-,1i11, ·1·11a11k ,•011! - . 

S111t·crcl,, 
• 

Aharon, Thomas, Paul, 
Breton, and Kelly 
SruLie11t t-:1llers for tl1e rece11t 
\J11111al F11nd Pl1011e-a-tl1011 

Berklee 
Annual 

Fund 

To give online, visit www.berklee.edu/giving 

,·ociet)' ~)rese11t tl1e pre11liere of Ii.is 
t1iece ,\lootlr i,1 B/11e 011 i\I,irch-+ at tl1e 
, 'ki rbal I C u1 tur.11 Ce11 ter ill Los 
.\ngele . -

Guit.mst.To)' Basu of Burbank, CA, is 
finislm1g his seco11d CD and ,vorki.r1g 
,,it11.Jessica il11pso11,Jerulifer Lopez, 
CoCo Lee, and Angie Sto11e. He has 
perfom1ed on 011/ 1ini11, The 1iJ11igl1t 

l1011\ and Tl1e Rosie O Do1111ell S/10111. 

For 111ore iliforrna tion, ,,isi t his ,veb
i ce at \\'\\'\1 1.jo,,basu.com. 

• 

\'ocalist Kini Burgm oflngle,,,ood, 
C:\, released her debut gospel CD l\To 
Fen,· on tile Records. \7isit me ,veb
site at ''"'"1·.sti1erecords.co111. 

Cl1andler Haves of Foothill Rat1ch, 
• 

C:\, released his debut CD entitled 
. -111. -l11die11ce of Oi,e. Ha)7es con1posed, 
pla)·ed all mstruments, and sai1g on 
each of me selections. The CD is 
a,·ailable mrough his "'ebsite 
''"' ,, .cl1andlerha,·es.con1. 

• 

Jun Lil11a of aJem, l\1A, is a se1uor 
sofm·are-qualit)•-assurance e11gineer at 
Cake,1·alk, a manufucturer of 111usic 
and sound-production sofm•are. 

Drunm1er Ke,w Rapillo of ash,riJle, 
I " , ha!> been touring ,,it!, son~,rri ter 

To111 Hainbridge '83 as well asJaso11 
\ \Tllite, Jeff Fililii1, Will Kiinbro11gl1, 
and Pat Bucl1,111on. 

Je1111ifer Ro,ve-Dixo11 ofVe11ice, FL, 
a stude11t at Florida State U1u,,ersit)i 
College of La"', is a me111ber of me 
Florida State Uni,,ersit)i Law Revie,v 
and ,,,011 a book a,vard for legal writ
il1g and researcl1. She is focusiI1g her 
Studies 011 entertamn1ent law. 

Debra Salvucci-Ada.ins of ashville, 
TN, ,vrote and sang her song 
"Shootmg Stars" for me television 
n1ovie of tl1e week Oi1 M1isic R(lll). It 
aired tlrree tiI11es ill March on me 
Q\1T 11et\vork. Download an MP3 of 
it at W1vw.n1p3.com/debraadai11S. 

Drunm1er H. Benjan1U1 Schuman of 
Brookl)m, NY, and me Metta Qumtet 
released Goi11g to Meet the NI1111, a CD 
titled after me ,vritiI1gs ofJaines 
BaJdwm. Schun1an is jomed 011 me 
CD by saxophonist Mark Tun1er '90, 
guitarist Kurt Rosen,vi.rikel '90, sa.xo
phonist Mark Gross '88. To learn 
about Schwnan'sJazz Reach jazz edu-

• • • 

caoo11 prognt111, VISit 
\\'IV\\'. ja zzrea ch. org. 

Con1poser Bill Bro\\rn of Ho!IY'vood, 
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Ill I / 
I 1ltt,,., 1111111,II l 1'"'" I 1r , 

..... -,{, 111,I 1111, I~ ti I Ill Ii I 
11tll I 1111111,1 l1J111(i111, 11l111 
( )II 111,>11, ( Ii, 1111kt I, 11111, 111 I 

( 111111, 1111111 ,ll '"' 1l1t.: \\ti, II 

\\\\\\ l11lll11,,1111111111(.lt>lll 

\,1(,tii,1 I 111k<) I <111\l l'l.,ttl'l'' ,,I 
I lllll,111<>k, \I\, 1c.1Ll1c, 111.11111.1111I 
1111tt· 111 tl1c <~)11111c1 .11111 ll1.111111L·L· 
Jltilliit Sl 11111 ii,. 

,1,icl1i, \rak:11, ,1 <>f ( ;,1rllc11.1, ( :. \, 11.1, 
11t1l1lisl1ctl lJ\•cr 4-0 1,ri.tit.1r l1<){Jk,. 111, 
latest is ,, /011· ],,::.::.. c;,,,,,,,· (,'l101rL,· {//Ill 

• ll1·0111/11111i111£·11t fro111 Six Su·i11gs 
Pul)lisl1i11g. l0'<1r i11lcJ1111atic1n al1<1t1t 
f\raka,v,1's ,vork, visit 
''"'"·v.si.xstri 11 gs111 LI!, i c1J11 l1. ccJ111. 

Saxopl101ust SeaI11llS Blake of 
York Cit)! wo11 first place ai1d a 
$20,000 scholarslup u1 tl1e 'l~helor1.io11S 
Mo11k lnten1atio11alJazz Co111petition. 
Alto sa.xophonistJaJeel Sha,v '00 of 
Peterso11, NJ, ,vas a fu1alist a11d wo11 a 
$1,000 scl1olarship. Sha\11 went to 
I-Io11g Ko11g ill March Meli tl1e 
MiI1gus Big Band. 

BassistJaso11 Langley of Brooklyn, 
NY, is touri.r1g Mcl1 Grainmy nommee 
Shen1ekia Copeland. He is featured 
on Copelai1d's tlurd album for 
Alligator Records, \\11licl1 ,vas pro
duced by Dr.John. 

Bassist Watts Shm1111ura of Largo, 
FL, is playiI1gMm a IO-piece band at 
Busch Gardens ill Tan1pa and does 
omer sho,vs iI1 me Tainpa area. 

1993 
Marc D. Ensigi1 of Brooklyi1, NY, is 
fow1der of Sound-n-Vision Desigi1s, a 
web design, n1ultiinedia, graphic 
design, web l1ostmg, and distribution 
co111pany for 111usicians ai1d ,m:ists. His 
clients illcl1.1de Skitcl1 Henderson ,md 
me e,v York Pops. Visit lus ,vebsite 
at www.s11vdesigns.com. 

WoodM11ds pla)1er Man Zebley of 
Calrn1esa, CA, has launched his web
site at WW\11.111attzebley.co1n. 

1994 
Guitarist "Metal" Mi.ke Chlasciak of 
Norm Arlmgton, NJ, played on me 
Blr,ck S11r1 CD by Pruna! Fear and 
con1pleted his third solo CD Mm 

Ch ndler Hav•• '90 

( '''" 111)\\LII, 1,,!111 \\l t. ll,,1,1,, 
• 

J.11,,n11lJck, ,111(1 ( l1n, ( 111 It\ \i 11 
\\1kc .111111\111L111c1,l11c1l.l<J111 

l)n1111111cr 'l,1tl1.111H:I \l,ut1J11,1I 
Sl1cr111.111 (>.1l,, (.\, 1, t1J11r111g 111111 
\c'• \I rct·1Jrtli11g ,1rt1,t \,1ncs,.1 
c:.1rlt<)ll i11 \llj)j){)rt ,if lier (lcl111t ( J) 
/Jc, of oll(x/y. 

1995 
il1gcr/ 011~1riter Jc11 C:ha11111 11f 

Brooklyn, , has rclea~ctl a tluc> ( :t) 
titled Ope11 ~Vide \,it!, acotL\tic li,1~~1\t 
Stepl1an Crw111J ill 1\ larch. l<'cir 1111irc 
details 011 me clisc and her J)ertcir-
111ai1ces, visit \\'\V\\.jencl1a1)in.ccJ111. 

Keyboarclist Dre,v Dorsen cif 
Shem1an ()aks, CA, is tot1ring wit!, 
Darre11 Hayes, former Sillger f<ir 
Savage Garde11. He also tourecl wit!, 
me sl1ow Ull.'e ,~ lakes Thi,zgs Hnpper, 
produced by Kennem "Bab,.-face" 
Edmonds and David E. 'faJberr. 

Eman Eubanks ofBrookl,'11, NY, 
signed a publishing de-al wit!, 
\Vmdswept Paci.fie. He also vvorks as 
lead Sil1ger for Red Tm1e (WW\v.red
time.con1), ai1d plays drunis on record
mg sessions. Eubanks~ ,,oice is fea
tured on me ne,v Sony PlayStation 2 
video gan1e Pr,mppn the Rl1ppe1· 2. 

Tl1e Boston-b,1Sed n1etal group 
Unwelcome \Vago11 illCludes bassi t 
Chris Farrell '95, guitaristsJeffi\Iiller 
'91 and Jeff Aach, and drunm1er Geoff 
Cl1ase '90. They just completed a five
song EP \Vhich ca.ii be purchased at 
\\'\VW.W1welcomewagon.co1n or at 
Amazo11.con1. 

Sa.xophonist Phil Stockli of Brooklyn, 
NY, toured SMtzerland \vim a quartet 
featllru1g bassist Derek Nievergelt '97, 
drunm1er Sebastiaan deKrom '96, and 
piaiust Chris Wiesendanger. They 
also played at me MIDE.i\12002 con
ference m Cannes, F ranee. 

Keyboardist Tun Vme of London, 



England, has released an album with a 
singer under the band name Sherbert. 
Vme has toured with Terrence Trent 
d'Arby and worked with other artists 
such as Simply Red, Marlena Shaw, 
Bill Bruford, and others. 

Vibist and composer Oli Bott of 
Berlin, Germany, was commissioned 
to write a piece for theJazzAcross the 
Border Festival 2001 in Berlin. He is 
releasing a recording of that work this 
fall. Visit his website at 
www.olibott.com. 

Michael 0. Drexler of New York 
received a Grammy nomination for 
mixing, mastering, and restoring 
Harry Belafonte's recording The Long 
Road to Freedom,: An Anthology of Black 
Music. 

Composer Vmcent Gillioz of Los 
Angeles, CA, has scored a feature film 
titled Psychotic featuri11gJoe Estevez 
ai1d Sam Jones. He is also assistiJ1g 
composer Wtlliain Goldstein. 

Guitarisr/Co1nposer Milto11 
Memukides of London, E11gland, 
teacl1es at tl1e Royal Academy of 
Music ai1d at Colcl1ester L1stitute ai1d 
Londons Ce11tre for You11g 

Musicians. He performs with a soul 
band and also with his wife Bridget in 
the Mermikides Classical Guitar Duo. 
Contact hin, at mmermikides@alum
ni.berklee.net 

Composer Giacomo Biondi Morra of 
Maennedorf, Switzerland, released A 
Ret:um to Ethmzit:y with his group 
Sonyc-Byo-Hazard. The disc features 
pianist Vmcent Bourgeyx '97 and 
vocalist Karin Lugmair. 

Composer Will Richter of 
Hollywood, CA, has composed scores 
for 21 television and independent fea
ture films including The Zeros, 
Judgment Day: The Ellie Nesler Story, 
and Frost: Portrait of a Vttmpire which 
stars Gary Busey. Ritcher's latest pro
ject, Pendztlum, is available on DVD 
from Artisan Entertairm1ent. 

Pianist/songwriter Stefynie Rosenfeld 
of Malden, MA, has released a CD 
titled No Second Time Aroztnd. Featured 
musicians include guitarist Rob 
Carlson '96, bassist Justin Kolack '99, 
and drwnmer Ted Millen. Visit 
Stefynie 011 tl1e web at 
www.cdbaby.com/stefynierose11feld. 

Megan Gass-We11dell ai1d Maso11 
We11dell '97 operate Cai1aiy 
Pron1otion+Design, offeru1g grapluc 
desig,1 services for Web a11d pru1t 

Join the best staff in pro audio. 

••Music 
my 
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-Rooert Oaioo, StlfiD" sates En!jneor 
Berl<lee Akin, Mwc Synthess '89 

Top audio professionals and leading 
studios rely on me to help them choose 
the best music technology equipmenlfo 
their needs. I'm using my knowledge and love 
of music and professional audio in a way I never 
would have imagined just a few~ars ago. 

It's time to turn your knowledge 
into a rewarding career! 

• Outstanding compensation 
• Excellent benefits including 401 K 

and health insurance 
• Dynamic, fast-paced environ 

Contact Kristine Haas, 
Sweetwater's Director 
of Human Resources, at 
1-800-222-4700, ext 1050. 

5335 Bass Road 
Fort Wayne, IN 46808 
FAX 260-432-8176 
sweetwater.com 
careers@sweetwater.com 

media as well as publicity services for 
independent bands, solo artists, record 
labels, and magazines. For more infor-

. ' ' ma non, V1s1t www.canarypromo.com. 

' 

1997 
Brad Bieny of Wmter Springs, FL, is 
the musical directo:i; and keyboardist 
for gospel singer Ron Kenoly. A 
renowned worship leader, Ron 
Kenoly has recorded nine albums. 

The Los Angeles-based trio Outside 
Pedestrian, featuring guitarist/com
poser Anthony Fesnure '97, 
bassist/composer David Lockeretz '98 
and drwnmer David Kontesz, released 
their second CD Su11.less Cit:y. Guest 
saxophonist Matt Zebley '93 also 
played on the CD. Visit the bands 
website at 
www.outsidepedestrian.co1n. 

Drwnmer Steve Hass of Astoria, NY, 
l1as been on tour witl1 Maiu1attan 
Transfer since Ap1iJ. He has played 
on CDs by Maiiliattai1 Trai1sfe1·, Ravi 
Coln·a11e, ai1d Maiu1atta11 Vibes. 

Singer Taini Mad111ai ofJrunaica 
Plau1, MA (origi11ally fron1 Isr-ael), ,\,as 
feat:1.u·ed in the rumt1al Rozei1shu1e
Be111steii1 concert m Massad111setts. 
Sl1e is wo1·kii1g· 011 a CD of Sepl1ai·dic 

'{7''t 

arabesques based on her live show of 
the same naine. Her electronic press 
kit can be found at 
www.sonicbids.com. 

Vibist Christos Rafalides '97 of New 
York City, drwnmer Steve Hass '98, 
and bassistJohn Benitez compose the 
trio Maiiliattan Vibes. The group 
recently released a self-titled CD that 
features trwnpeter Randy Brecker. 
You can visit the band's website at 
www.maiilia ttanvi bes.con1. 

Karyadi Sutedja '97 of Braintree, 
MA, chief engineer for studio 
Bopnique Musique m North 
Chelmsford, MA, was awarded a 
gold record for engineering 
Collective Soul's latest release 
Blende1'. He has also worked with -
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Christian Science Reading Room 

Booktalks • Discussion Groups• Internet Access· Books and Magazines 
194 Mass Ave• 617 247 6483 • open 7 days a week until 1 Opm 
Berklee students perform live jazz before events 

For additional insights and ideas, visit www.spirituality.com 

11;1,,,1 i\lulli.i1s, i\leg-adetl1, Guster, 
,u1d otl1ers. 

Guimrist I ea! Adams of Costa Mesa, 
CA, leads a jazz group i.i1 ilie Los 
1\ngeles area pla)wg his origmal com
positions ,\,jili bassist Domi.iuk Hauser 
and drummer teve ykes. 

Gail i\ lcArthur of i\1alden, MA, 1nar
ried Baron Bro,vne '78, a bassist who 
ha toured \\,jili many jazz-fusio11 
greats mcludmg Bill)' Cobham, Steps 

• 

• 
Natasha Bishop '00 (left) of W.f. Leopold 
Management and Melissa Etheridge '80 

Ahead, J eai1-Luc Po11ty, and oiliers. 

1999 
Panflute player DainiaJ1 Dragluci was 
featw·ed m a 90-inmute co11cert from 
his 11ative Ro1naiua iliat aired 011 PBS 
stations natio11ally. 

Guimrist Sean McGowaJ1 of 
Rockport, ME, has released River 
Coffee, his debut fingerstyle guitar 
albnn1. The disc was one of mree wm
ners ill tlus year's Homegrown CD 
contest by Acozistic Gi1ita1' n1agazine. 
McGo\\1aJ1 is profiled i.i1 ilie July '02 
issue of ilie 1nagazine. 

Patricia Zai-ate of SID ti ago, Chile, was 
11ained an Alberto Vilar,_ TG!obal Fello,v 
ill Performi.i1g Arts by ew York 
University (NYU). The prize \\,jJJ 

fund Zai-ate's jazz studies at NYU for 
two years. 

2000 

atasha Bishop of Burbank, CA, 
works at ,v.F. Leopold Managen1ent 
whose clients mclude Melissa 
Etheridge, Merediili Brooks, Dave 
Koz, David Lmz, ai1d Jeremy Toback. 
Bishop personally manages Kristm 
Cifelli '98 and Daiuel Barrett '94. 

Jason Smith '00 

Saxopl1onist Bob Reyi1olds of Astoria, 
NY, played on seven tracks of a pro
ject produced by Don Grusill and 
San1 Purki.i1 '88. He also played m 
Spam wiili ilie Jonah S1nith Band. 

Ariel Soudak ofTarzana, CA, fonnded 
Galaris Independent Music, a website 
and newsletter offering n1usicians 
legal advice ai1d tips on healili, prac
ticmg, music technology, and 111ore. 
See ,vww.g-alaris.com for mfor111ation. 

Vocalist La Niece McKay '00 and 
bassist Jason Snuth '00, boili of Los 
AI1geles, CA, are members of the reg
gae band Caribbean Pulse. The group 
released ilie CD Stand Up wiili tl1e 
song "Dry Your Eyes,"which was a 11.it 

Ava1/able 1n 16 1 

La Niece McKay '00 

ill Jan1aica last ,vinter. VISit ilie band's 
website at www.caribbeanpulse.com. 

2001 

Juno Kang of Paris, FfaJ1ce, Kasso11 
Crooker '95 of Belmont, MA, and 
Chris Child '95 of Bosto11, created the 
111usic and souncl design for the 
PlayStation 2 g-an1e Fr·eQzLeTICJ. 

Darcie-Nicole Wicknick of 
Can1bridge, MA, has launched Ask 
Darcie, a music busilless advisory and 
administrative services firn1. The com
pany's website is 
http:/ /home.talkcity.co1n/arpeggioav/a 
skdarcie. 








