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1 ALllM l S\VEATSHIR1' 
8\ l:]1;Ul1J)tt}11. \,·:til:tl1le i1111:1,) t)r g1 ,l). S
·xi •~-{. l)l) 

POLO SHIRT 
8\ ~1\ ,'!)(Jtt ,\,il:tl1le i.I101111<;()11, 11:t\)', black 
or l<)t\:'St gtl' ~11. 
,' 1.'\l \~2➔.9'--) 

, HOODED SWEATSHIRT 
13y· Cl1:u111:)io11. A,1:tilable ill 
l1e;ll:11er gi-a): -XXL 29.Cf) 

COTTON TEE SHIRT 
13y, ~1\' Si)()rt A,,;tilable ill heatl1er gI'aY, black, 
Ill:UOO!l or ,,ilite. 
'-XXL 11.Cf) 

MATT MUG 
B\· Ki.\1 01tlic. Av;tilable ill black or cobalt , 

'±.Cf) 

VELVET SWEATER BEAR 
B\' It' All Greek to 1e. 21.98 , 

SANTA FE MUG 
B)· Kl\ 1 oitlic. A,1ailable ill git£n or blue. 

7 .98 

FUZZY VEST BEAR 
B\ It': All G11£k to 1e. 24.98 

• 

9 WOOL FLANNEL HAT 
B) l·ru,iersti)' Square. Available ill black or 
na,'\: , 

Adjustable 17.98 

---
10 COTTON TWILL HAT 

B\· lrm,ffiti)· Squ:u-e. Available ill red or black 
. .\ltjll';tab[e 10.98 

Visit our website at: 
www.bkstore.com/herklee 

ORDERED BY: SHIP To: (if different) 

an,e ame 

Addr= A l. \ l 

iry/State/Z,p ___ ___ Cicy/State/Z, 

Dayrime Phone ___________ ____ Da 'time Phone 

1'fethod of Payment O \'lSA O fasterCard O American Lxpre;.s O Discover O Check Enclosed (pavable to Bcrklee ( ollegc ot ,\lu,1c Bkstore 

Credit C,ard u1nber Ex 1rarion Dace 

:..:;It<:.:.:m:...:..:.:u::.:nl:,::be::,:_r_-,-:D::..,e::::;>'c:.:"i:.:':.::ion:.:._ ___________ rc:::'.o!::'.lo'..,_r --,.:'.:Si~ze __ T"==---....:.P~riLe EJ.Lh -~TorJI PnLC 

- ----- --

Please no,e that appropriate ~Cate !,J]e.-, t.:i.x and ~hipping chargo mml be added to your ~ubtoW. 
Shipping charge~ .lI(' 1..ilcub.ce<l ao.:ording co the following tJble. l·he~e ~hipping and handling 
(.:h,rge. ,pph· co Conrinentll U . .). ordt::n only 

$4.95 for the first iccm and 
$0.95 for each addicionaJ ilem for UP shipments. 

If Youd like, )OU may aho chooit'" to h,,(' your order ~hip~d 2nd dJ.y air for .rn addition.ii 
SS.00 or nt::xt day .ur for an addiriona.l $10.00. 

11,!A Re>1dents Plea>e Add Applicable ales Tax 

:,h,pp1ng & Handl,ng (on mcrchand,,e tot:il onlv) ,-.----

TolJ.I . .\.mount ~-----

E DALL ORDER:, To: Berklee College of Music Bookstore, 1080 Boylston creet, Boston, MA 02215 

CALL: l-617-267-0023 FAX: l-617-262-3558 

Allou• 2-3 u•eeks for delivery. Ev:press delivery avn1/,1ble nt an extra cJ,arge. Please note we cannot ship to a PO. Box. Prices sttb;ect to change. 
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Berklee today serves as both a valuable forum for our family 
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dvancing Our 
Diver ity Goals 

111 J l)<l:,;, \\ l I,, 1:,111 l<l l,,,,k .1l1,'.\{\ .111,I ,\1,, ll'' 
ii, r ll,·, ', 1>r11Jr1t1 ·, fi11 1l1,•) L'.11, '()()() ~()()~ 
l 'l11>t1,.111,\, ,,t ,,le.,,,, ,·r,· 11r~ 'l'tlll't! l1, till' 

L' tlt1,l,·,I l{L·rll,·,· L·,1111111111111,, .111,I, .,, .1 re,11lt, ., 
IL'.t1!1r1g ,11 .1teg1L' 1111t1,1t1\ L' ,,t tllL c,1\legl' l1L•t·,1111L': 
"\ \ L' ,, 111,rl',ltL' .t 111,,rL' t·1111ge111,1I ,111ll ,11111111rti, L' 

l'll\ tr,>rltlll'lll f11r \\ ()flll'll .lllli 111\ll()rlttl', \\ 1111111 
\1111 nt•l1 !, ,\1, l'l",l' l'\llllllllllllt\." 

• 

(. )11r !J.t'tlLil'r t,1,l ti.,rL'l' \1,1s fir,r fllCttSl'li lltl 
' 

tl1e flllSJtlllll ,111LI rL1le 11f tlttr ,, llt11e11 f;1t·ult)·. 
l . l'LI 11 r1111,1 r1 I) l1} \ss\1t·i ,1 tl' P rt1, llS t K:i re11 
/L1r11, tl1e t,1sl ti.,rt'l' co11111risetl fac11lt)· a11d 
,1,l1111111str,1tors ,111t! ,1 11r11fessi11nal con ulta11t 
,, ht1 ,, tirket! f11r ll\ er a , ear t<1 structure a 

• 

st11d} Llf tl1e L'ollege 's needs. l'l1e report, ,,·l1icl1 
,, ,1s ret·e11tl} iss11ed t11 tl1e college con11111111it)', 
111L·luLles sucl1 ,1reas as co111pensatio11, pro1110-
t1t1n, recruit111ent a11d l1iri11g, a11d perception 
of Berk.lee'· culture ,,·itl1 respect to ,,,01ne11. 

l )ur t'.1sk force on di,·ersin' l1a first focused on 
• 

\fric-.u1 ,\111e,;c-.u1 srude11ts. Led b,, \'ice President 
• 

for 'tude11t Affairs L:llT)' Betl1W1e ai1d u1cludu1g 
f..1culn·, t1ff, and srude11ts, ilie ti k force is co111-

• 

pleting a.rr-mgen1ents for a professional review of 
ilie upport need of mmo1;t), srude11ts. 
lliean,,·hile, ilie t1sk force ha already created 
additional ,·enues for n1L11oricy support. It has 
plaiu1ed a ,,•elconU11g event and jai11 sessio11 ,viili 
fJcult)· and st'Jff geared specifically to\\rard African 
• .\merican rodents, hosted a sneak previe\\1 of ilie 
\ 1-Il " 3}' It Loud" document1ry, and created 
n1ore ,,·ell-defined special-illterest-group settings 
for all students at ilie \Velcome Barbecue and 
oilier e,,ents. All of iliese ha,,e been cosponsored 
b)· ilie task force and ilie Black rodent Union, 
ilie Berklee Associatio11 ofFaculcy of African 
Descent, and ilie College Diversicy Conmuttee. 

\\'iili me participation of many Berklee 
tru tee , ,,,e are also considering deepening me 
original comnutment of me strategic initiative 
b)· changing me language of me state1nent to: 
"Create an en,'ironment in \\rhich women and 
nunorities feel mat mev are full and valued 

• 

members of me in tirution." 
ome of me goals ,ve anticipate adopting 

include attracti11g and retaining talented 
female and minoriq· faculcy and staff in all 
departments of me college, eliminating me 
perception of gender or minority disparities in 
deci ion making, stri,1.ng for a gender and 
n1inoriq· profile mroughout me college's fac
uln· and staff mat is a model of inclusiveness 

• 

for me music illdustry, and mat maximizes 
educational effecti,·eness, and integrating 
comparable ,,,omen's and n1inority achie11e
ments and historical contributions 1nore fully 
into me Berklee curriculum. 

This is a big agenda for our college as we 
mo,·e fon,·ard, but its achie,·ement will enhance 
me richne s of ilie Berklee communin,. 

• 

The Benefits of Name Recognition 
11 \<l\l 11 I{ 1,, l i jll<lJll ,1111,1 l11 lit I ,I 

,,11it1kltl ( ,111 1 l 111 \\11,1t,11l1.1111ll{llll\1l 

,\,1 \ll\1 1111111.: llll\111I ,11 ,,,, ,111,1111111 ,l,1 \<lll 
1l11r1k 1l111 ,1,11il,I t1111111,11e 1111l1 1l1t· 11L'lt<'lll t~L 

,it 11111,, \\ l1,1 11.,, l' lit ll ti 111 11.11 \ ,JI 1I I)( 
_l111ll1.111I \ IL,ltl1r1g 111.1rlet-1,·,l,tltl1 t,111111,111~, 

I•() l1 e,t-.11Ll1, l11L. Jl'll'lltl\ t<1r11l11ttl·,I ,11,!1 .1 
',\\I'll'\, ,,,1ll111g ,l 11,lll()ll,tl ,.111111IL· 11! 1 l,H'I 
jll'llj)ll' 1\Jl.-() f1lllllll 1l1.11 2(,.(, jlCJ'(l'llt 11.1,I 
l1L·,1rtl 11l l1erklee !,ce cl1,1r1 ,ll 1l1c r1g-l11j. I lie 
f1t1ll111g, tell ti, tl1at ,, l11lc l{erllec l1.1, l11gl1 ,,,, 
l11lit) .11111 rcs11ct·t ,1111111,g r11t1,1c '>lt1,lcr1t., .111,I 
11rc1fes,i1111:1I 111t1sit·ia11s, it i, fur le,, k11c1w11 111 
11tl1L·r ~cct11rs. 

Image Advisory Group 

,\.ftcr co11tlucting tl1is sui,'e)', tl1e college for111ecl 
a represe11tati e co111111ittee, the l11stin1tional 
l111age 1-\.d,risory c;roup (llt-\G), to n1cly ilie 
be11efits of u1creased 11a1ne recognition. 

\ \Te exan1i11ed me lo11g-ter111 success of 
Juilliard, ,vlucl1, according to our survey, is syn
onyn,ous ,vim classical-111usic education to 73 
percent of 1\merica11s. We also n1died me uc
cess of tl,e SW1da11ce Co111pany. Starti11g as a 
s111all festival for i11dependent filmmakers a11d 
havu1g 111i11in1al advertisi11g, it has beco1ne a 
,vorld-class film festival, a 1novie cl1a11nel, and 
an illten1ational platfor1n for illdepe11dent film-
111akers seekmg a fonun ai1d recognition for 
ilieir ,vork. 

The IIAG concluded mat na.me recognition 
is crucial for illstitutional gi·owm and merefore 
reco1nn1ended as a strategic initiative for ilie 
college, a prograin to illCrease Berklee's 
visibilicy. Some of me benefits we would achieve 
from greater public recognition illC!ude: 

•ilie ability to continue to atnact talented 
students, faculty and staff, which mamtams 
utmost quality ill ilie Berklee experience; 
•u1creased fu1ancial support for scholarship 
prograii1S, which enables Berklee to 
remam affordable and to support 
oilier college initiatives; 
•illcreased value of ilie Berklee degree, 
which encourages alumni participation 
and donations; 
•mcreased media co,1erage, which provides 
even greater visibility for ilie college; 
•illcreased corporate support mrough ill
kmd gifts and cobranding uutiatives; and 
•a platform for achieving a range of 
. . . . 
rmoaoves. 
Finally, perl1aps most important, by 

increasing Berklee's na1ne recognition wim 
me general public, ,,,e will be better able to 
serve me field of contemporary music. 

• 

Berklee 2005 

\Vim tlus initiative approved as part of 
Berklee's strategic plai1 for 2000 mrough 2005, 
,ve elected New York-based Siegelgale, a 
leading corporate-identity firrr1 to work wim 
us. Over me next several n1onms, mey will help 
us research Berklee's identity and public per
ceptions of Berklee. 

Here is Siegelgale's assessment of our cur
rent position and me work mat lies ahead. 

"In 1945, Berklee \\ as the fir,t ,ch<Jc,I ,,f 111u,1c 
to be founded upor1 the 1c<JnrJcla,t1c C<>ncept 
that professional mus1cia11sh1p c11ultl lie taught 
through contemporary music. 'li>day, y<>u ,till 
have 110 cornpetitors-although nc,t f,ir a lack 
of imitators. "fhe power of the idea has bet:n 
borne out: Berklee has proven itself to be the 
de1nonstrably better choice for musicians wh1J 
want to 1nake a life and a career in rnu 1c. 

Recently, Berklee has reached a new level of 
cultural currency. References [to the college) m 
the rnass n1edia are more and more frequent
due in no s1nall pan to the succes of your 
alumni. You see an opportunity to raise your pro
file in the public consciousness even further, help
ing to increase your endo\vment and donor pool, 
as \Veil as making Berklee a more powerful advo
cate for contemporary music. 

For Berklee to achieve this new level of 
awareness, ,ve must define what is essential about 
you in a \vay that is understandable, credible, 
n1emorable, and supportive of your long-term 
goals. That definition will guide all our subse
quent ~1ork, from messaging to visual identity." 

To accomplish this, iliey will mterview stu
dents, faculcy, alumni, staff, parents, and represen
tatives of ilie music mdustry. They will also review 
oilier mstitutions smular to Berklee to see how 
iliey go about achieving recognition and support. 
In addition, many of you took ilie time to answer 
questions ill a recent alumni survey about 
Berklee's stre11gilis. Your responses will provide 
valuable information for ilie uutiative. 

Siegelgale will conduct ilieir work m mree 
phases, which iliey designate as definition, expres
sion, and management. After each phase, iliere 
will be an opportunity for ilie Berklee community 
to provide feedback The project is expected to 
take about 12 months, and you can read about its 
progress ill future issues of Bn-klee Today. If you 
would like to offer any suggestions about tliis 
project, please write to ilie Institutional Image 
Advisory Group at triley@berklee.edu. 

- Gary B1t'rton 
&eC11tive Vice Pr·esiderit 

• 
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From left: Schwab Capital Markets V.P. Jim Leonard and his wife Elizabeth, with gala honorary cochalrs Lee Eliot Berk 
and Susan G. Berk, and gala cochalr and Berklee Trustee Bill Morton and his wife Meg. Schwab Capital Markets was the 

gala's lead sponsor. 

Berklee's Encore Gala Rocks the Harvard Club to 

Raise $3 5,000 for Berklee City Music Scholarships 

Perpetuating its reputation as one of the hottest 
fundraisers in Boston, Berklee's Encore Gala 
adhered to tradition by rocking the Harvard Club 
of Boston on the evening of October 13. 
Hundreds of guests turned out for the college's 
premier musical fundraiser. This year's event, the 
seventh annual Encore Gala, netted over 
$345,000 that will be used for the Berklee City 
Music (BCM) Scholarship program, the colleges 
educational outreach program for urban youth. 

More than 100 faculty and student musicians 
helped to tum the Harvard Club into an enter
tainment complex with nine rooms set up like 
night clubs for dancing and listening audiences 
until midnight Among the gala's featured per
fo1111c::rs was keyboardist Al Kooper leading his 
blues group called the Funky Faculty, and vocalist 
Donna McElroy, who appeared with the Lany 
Monroe Quintet. 

Berklee's Tower of Power Ensemble and the 
Berklee Oldies But Goodies Band kept the crowd 
bumping and grinding in a second-floor ballroom 
aptly named "Berklee-a-Go-Go." vVhile the 
Berklee ConcertJazz Orchestra made a special 
appearance in the Superstar Ballroom, Berklee's 
City Music System 5 Ensemble was showcasing 
some incredible young talent from the BCM pro
gram in the City Music Room. The World Music 
Gallery featured the Latin beat of the Berklee 
Salsa Ensemble. In the Rainbow Room, Phil 

Wilson's Berklee Rainbow Band presented their 
own brand of big band jazz. Also showcased in 
the Rainbow Room was Berklee's Overjoyed 
Ensemble which stirred the souls of the audience 
with its gospel sound. 

For those seeking a softer vibe, there was the 
Unicom Coffee House where a number of song
writers played their tunes in an intimate acoustic 
setting. Among the firsts at this year's gala was a 
room set up for student pianists to improvise 
soundtracks to classic silent films as Berklee 
Professor Henry Tate narrated. 

"As always, the Encore Gala featured some 
remarkable musical talent for an unforgettable 
night of listening and dancing," said Berklee 

Dancers partied until midnight to the music of the Berklee Tower 
of Power Ensemble and the Berklee Oldies But Goodies Band. 

trustee and gala cochair Bill Morton. "Knowing 
that the funds raised will go toward helping inner 
city youth get a musical education made the 
evening even more special." 

Berklee trustees Don Rose and Phil Ramone 
chaired tl1e silent auction which offered a wide 
range of items and ultimately raised $55,000. 
Sp'ecial auction do11ations included a Y.1.111aha 
Disklavier Grai1Touch Piano; Korg Karn1a 
Syntl1esizer autograpl1ed by Phil r;oll u1s; vacation 
packages to Puerto Vallarta, Martl1a 's ,,meyard, a 
castle i.J1 Ireland, and tl1e Puerto Rico Jazz Festival; 
an original liiliograph by Tony Bennett; silver
level tickets and postparty passes to tl1e 44ili 

• 

Berklee Trustee Vivian C. Beard, pictured with her husband 
Charles Beard, served as a gala cochalr. 

Grainmy Awards; special passes to the VHl 
Music Awards and "The Drew Carey show;" and 
much more. 

Schwab Capital Markets sponsored the gala for 
ilie fourth consecutive year as part of their com
mitment to educational partnerships that benefit 
local communities. Berklee trustees Vivian C. 
Beard and Bill Morton served as tl1e Encore Gala's 
cochairs. President Lee Eliot Berk and his wife 
Susan were the honorary cochairs and Berklee 
Trustee Mike Dreese was the program-book chair. 

Gala Superstar Ballroom sponsors included 
Newbury Co1nics and XOFF Records. ightclub 
sponsors included ACi\1E Building Services, 

Can1pus.Services, Ascent Ve11tu1·e 
Partners, Credit Suisse First Bosto11, Will ar1d 
Jessica Davis, Gabelli Asset Managen1ent, 
Longwood Security Services, MBNA Ne,v 
England, Payton Construction Corporation, 
Piano Forte, ai1d Bill ar1d Tia Van Loan. 

After it was over, Trustee Vivian C. Be,1rd 
sunu11ed up ilie evening: "Raisii1g· funds to help 
tale11ted inner city youtl1 reacl1 for their drean1s is 
a cause tl1at I feel passionate about," she said. 
"Accon1plislm1g it with tl1e help of tl1ese great 
Berklee stude11ts ar1d facult)' 111embers gives 
ai1otl1er vie~, of tl1e power of 111t1sic." 

- Bevn~y Tiy011, Di1-ert01· of· Corparnte Relntio11.s 
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1:1 l'I 111 ( tl 11 l I" I (l I I'\ I) llj><>ll II 11 l ,,1 llll>(I Ill 11,!1,1,,111 
ILl<ll11111 t~,l1111>!1,l\ l•>ll,tlll 111111, .111,1, •1, ,t ,l1,11111,s ()11 (),1,,l,,1 '<,, 
'(l(ll J \ltll\ll \11, !'1,,1,l,111 (,111 l\1111,111 1111l 1,·11,,11111•,I (,1,,k ,,,11111,,,,•1 
111111,, \l1k1,>11t ,k,,, 1111 •ltt 11111\lll ,I.,,, ,,,1 I,,, 1111111 .ti 1l11 ll,1!...l1·,· 
1111, 111111,,1111 I 1111>1 k I' II llll'l ,,!1,1,,I, 1l11· 1'111111111,1, .1k.1, ( (111\l'I 1.11,11 \, 111 
\1l1,11. (,,,,,, 111,·1 1,l,l,,·,,,.,I (,r,L' I 111z,·', 1·!.1,, ,,t lll'tkl,, ,1111l,111111111 

,,,1,,1, 1,,,·111!1!,,I 111 ti,, ll,111,I I 111111l l',·,,111 ll.,ll 111 l{,1,1,111 111, llllll,llllll' 
l,1111111 .111,111,,I ,1111l,·111, \() .,,k lf\l('Sll()ll', ltl \l1k1,111t,1l..,,, .1111l 111111,111 ,llll)\\ 
till',,,,.,,, \11,·1 1l1,· ,·1,·111, ti,,· ,1111l,·111, \\L'IL' ()\l'l\1l1,·l111111gl1 l'lltl111,1.1,tll, 
llll111llt'llllt1g 1>11 111,· 11,1,,,l11l1t1l'\ jlll'\l'llll'll l11 1l11, Ill'\\ ll'l'l111,1l11g_1 
( ()llljl{l\1(1{111 l),·11,1ttllll'l11 ('l1.111 c:r •g 1:,,,,,. ,.,,,!, "111.11111, \\(ltlltl 111)l l1,11l' 
11,,·11 .1l1I,· 111 t.11..t· 11111,· 11111 tr,1111 111, l111,1 ,t·l1,·1l11lc 1,1 l'<>111c 1,1 1311,11111, 11111 
1l1r1111gl1, i,l,·,1,·1111l,·r,·11,·111g 13,·,·l..lt·c ,1111l,·111, l1,1tl 1l1c 11111111rt11111t) l<l i111cr,1l'l 
,, 11l1 ,111,· 11f 1l1t· 11,111,1', t,1rc111,1,t l'111111111,t·r,." 

( )11 111 ,·111l1,·1 1 <'. ( ;,,r) l311rt1111 l'11111lt1l·t,·1I .111111l1cr 1lis1,111l'l' lc,1r11111g scs-
s11111 ,·11t1tlc,l "\1!1.111,·,•1I ('.1111,·,·11t, 111 l11111r111 isati1111'' .1t 13crklcc', l)a, 11I lir1c111I 
l',·,·1t,1I 11.,11111 1311,t1111 t11 ,1 g,11l1cr111g 11f :1l1111111i at 1)111111 l,,1l111r:1t11rii:s i,1 

' - . 
l311rl1.111l... ( ',1l1ti1r111:1. l'l1c ,·I,,~,,, .1s a rare i:1lttl·atic111al c1111111rt1111it)' si11ce 
IJ11rt1111 11.1, 11,11 t,111ght in tl1i: 1·l.1ssr1111111 , er) 111ucl1 ci, er tl1c 11ast l O )'Cars. It 
,, ,1, ,1 great ,·l1,111,·c fc1r .1l11111111 tc1 l1car al1c1ut jazz i11111r1i,•isatic111 fr1i111 a11 
,11·!...111111 lc,lge,1 111,1ster i11 tl1c field. '1'11e ,·irtual classroo111 l1,11l al1111111i i11 the 

' 
,1,1te-11f-rl1e-,1rt l)1ill1)' scrce11i11g tl1eatcr ,varcl1i11g a 11•:1ll-sizecl scree,, as 
l3urt1111 llist·l1sse1l cc)11ce~)ts, lle111011srrate1l at tl1e piano and 11il)es, a11d illusrrat
ell 1,li:;1s 1)11 .1 11 l1ite boartl. lu11111i ,vere also able to engage in a qL1esrio11 a11cl 
;111s,1 er sessi11n tl1,1t c9111~)lerecl tl1e feeli11g of bot11 locatio11s bei11g linkecl i11 
re,1I ti111e througli technolog')'• .t\frenv,1rd , Paul Tave1111e1· '86 said, "I 11ever 
l,a,i tl1e c1~1p1irtu11it)· to stud)· ,,,th Ga1-y at Berklee a11cl l1ad al,,,ays regreted it. 
·1·t1is ,,·as great. His prese11tarion ,vas excellent a 11d very ,vel l laid out." 

Musical Instrument Co. Inc. 

• 

Gary Burton In Boston demostrates an Ide on the vibes for alumni In Burbank, CA. 

Greek composer Thanos Mlkroutslkos and Gary Burton (center), In Athens, Greece, after 
a cyberdlscusslon with a gathering of composition students and faculty In Boston 

Conveniently 
next to Symph 

located 
ony Hall 

Visit us on the World Wide Web at 
www.rayburnmusic.com 
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One Elle 

Amanda Williams 

Anne Chandler 

Antje Zumbansen 

Cami 

Berklee and Epic/Sony have aiu1ounced 
tl1e release of tl1eir collaboratio11, 
Sl1eki:nah I 3 Artists. The CD is tl1e first 
conm1ercial recording ever to be jointly 
released by a major record co111pat1y wd 
a college label. This compilation of 
songs by female Berklee student ai1d 
alunmae artists was put togeilier by 
Heavy Rotation Records, Berklee'.s stu
dent-run record label. The disc was 
released in stores 11ationwide on 
February 5. A concert in me Berklee 
Performai1ce Center on February 6 
marked me occasion. 

Stylistically, Shekinah (pronounced 
shuh-KEE-nah) covers a lot of terri
tory with original songs rooted in 
rock, hip-hop, folk, r&b, and metal. 
The music reflects the breadth of 
artistry at Berklee as well as Epic's 
commitment to young talent at1d 
excellence in popular music. 

The artists featured on Sheki11ah are 
Clare Muldaur, Rhea, Polina, Mariain, 
(with her bat1d Mancain), Cami, Anne 
Chwdler, Kristin Cifelli, Adriarme, 
Valerie Brinker, Kyler, Amwda 
Williams, Antje Zumbansen, at1d One 
Elle (aka Alison Norkin). 

The opportunity to appear on a 
major label is one mat mese artists did 
not take lightly. "It was like the 
Americat1 Dreain," said Polina, one of 
the Shekinah artists. "I was looking for a 
chwce like mis. It's a really, really good 
thing for all of us." 

"This project has been a labor of 
love," said Jeffrey Dorenfeld, associate 
professor of Music Business/ 
Mwagement and faculty advisor for 
Heavy Rotation Records. "It showcases 
some exceptional Berklee-educated 
performers at1d will also introduce the 
industry to our talented Music 
Business/Management majors who 
worked so hard on the project. I look 
forward to its success at1d can't wait to 
start the next one." 

Heavy Rotation Records student 
codirectors Alex Sartakov, Melissa 

Mariam (rlqht) and her band Mancaln 

Axel, Natasha Bishop, Mark W 
Hunter, Matthew Strzyii1ski, Christina 
Almeida, andJerulifer Link are me 
Music Busu1ess/Mai1agement majors 
wl10 spearheaded me teams mat 
worked on the record. The teams 
were involved u1 every step of the 
process from choosing the artists at1d 
so11gs, dou1g concert promotion, cre
ating me website, assisting with the 
packaging wd marketing of the CD, 
and oilier issues with the full support 
of Epic executives. "This was not at all 
at1 amateur hour," said Chris Poppe 
Epic's vice president of marketing. 
"They are very professional." 

Impressed by me efforts of me 
Berklee students, me Epic Records 
Group, a division of Sony Music, made 
a scholarship endowment of$100,000 to 
Berklee, me proceeds of which are to be 
awarded to promising Music Business/ 
Mwagement majors. The first scholar
ship will be awarded mis spring. 

Also pitchrng m on the project 
were members ofBerklee's MP&E 
at1d Music Syr1thesis faculty. MP&E 
Professor Stephen Webber produced 
four tracks and was an mtegral part of 
the production process. Other faculty 
members sharing their expertise at1d 
time mcluded Carl Beatty, Mitch 
Benoff, Bill Scheniman, Kurt 
Biederwolf, and Mark Wessel. 

The album title Shekinah has its ori
gins in ancient teachings about the femi
nine presence of me divine. The naine 
was chosen to symbolize me creative 
power wd vision of mese 13 female 
artists. The stude)Jt-run label chose to 
compile music by all-female artists for 
me project because of me legacy of suc
cess created by Berklee alunmae such as 
Paula Cole, Gillian Welch, Susat1 
Tedeschi, Melissa Emeridge, Ainlee 
Marm, wd mat1y oiliers. 

For more on Heavy Rotation 
Records, visit their website at 
www.hrrecords.com. 
-EmifJ, Singe1' 
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_.\.i11011g me f.1sci11ati11g re earcl1 prese11ted at 
the S)tll~)()Siu111 ,,·ere me fi11dings of a srud)' 
C<111tiucted b)· Dr. Atme Blood, ,,,J10 eA.l)lained 
her meof)' of tl1e "chilli11g effect" mat music 
l'all hJ1·e on me br~un. ,\ Iost n1u ic lo11ers l1ave 
e:\.l)erienced me cl1ills ,,,J1e11 listenu1g to a par
ticul~1rl)' po,,,erful piece of n1usic. For n1an)', 
tl1is 01·en,·heln1ing en1otional a11d ph)rsical 
respo11se feels like a shi,,er do,,rn. tl1e spine or 
tin,· hairs r-ai ed on me back of me neck . 

• 

Blood and her colleague Dr. Robert Zatorre 
,,anted to obsen·e brain function as tliis phe
no111enon occurs. o ilie)' used positron-emis
sion-to1nograph)' (PET) imaging to look inside 
me brains of 10 musicians. 

Each subject in me srud)' selected a piece of 
instrumental n1usic iliat consistently gave him 
or her me chills. Thev men listened to me 

• 

1nusic ilirough headphones. Dr. Blood used 
PET imaging to mo11.itor ,,arious regions of me 
subject' br-ain as ilie)' ,,,ere sti1nulated by me 
music. To establish a basis for comparison, me 
subjects also listened to music selected by omer 
te t subjects as ,,,ell as random noi e, and 
ilence. 

Results of me study sho,,,ed mat when me 
music selection \\'as made by me listener, a 
euphoric response ,,,as produced in me brain, 
oiggeru1g acti,-it)1 in me san1e areas mat are 
stimulated b)' re,,,ard, n1oti,·ation, arousal, and 
en1otion. ,-\ccording to Blood's srudy, \\'hich was 
published in me P1·oceedi11gs of the Natio11al 
• --lcade11zy of Scie11ces ]0111-,,a/, "These brain struc
tures are knO\\'Il to be acti,·e in response to 
oilier euphoria-inducing stin1uli, such as food, 
sex, and drugs of abuse." 

":\ lot of people think mat music is like a 
clrug," she cold me Berk:lee audience. "The nice 
ming about music is mar )'Ou're not putting a 
chemical into )'Our bod)'·" 

\\'hue it seems natural iliat human beings 

\ 11111,111111 l jlll I 11111,11 TCllll•lll l<l 
,,,.>ti 111,I l • l1,1111 ,d II h1111 11 
Tl111111l1l l,,r ,,It 1111 ll\ 111,111 111,I 
1l11' jlll)lllli.lllllll Ill till 'i'L'll\ , 1l1i; 
IL',\S(ll\ II I, 1111111,111, ,, ,11,111,I ,,, 
S(fllll~II lll lllllSll ll'lll,tlllS I 111\S(ll\, 
l)r lll1>t11l l11!1t11·, 1l111 .1, 1111111.111, 
l'l11l1t·1l, 1111·11 l11.1111, ,lc1cl,111t1l 1l1l 
l,l,l,1(1(\ ((l IL'Sll<ll1ll ·1q1l111111.1II) !)Ill 
1111l1 l<l 111,lllL'I S 11f 1111) SIL.II 11Cl'l'\Sll) 
l1111 Ill .1l1,11 .ll l ,1111111l.111,111 ,111l1 .1, 
11111,rt'. \11cl l1ct-:111,c 11111,1c ,11 1111,1 
t11 cl, cllcl·t, 1111r cr1111t11111,1I ,, cl! 
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l1t·111g. I( l1,1, llCl'(lll\C i1l\jl()lt:111t ll) LIS 
11h)·,1c1lc1gic:1ll) :1, ,,ell ,1, 1·11lt11rall,. 

l{c~11lt, 11f 1l1c cl1ill, ,r11ll1' al sci , Dr. Anne Blood, • neuroloqlst from Massachusetts Cenerel Ho,pltal, h s 

shl11, c1I llcl·rca~ctl acti, it)• i11 tl1c 
areas c1f the hrai11 tl1at 11rc1ccs~ clan

researched the euphoric effects of music on the human br In. 

g·er anll :111'ciCt)'· "'l'l1is S3)'S tel 111e," co11ti1111cll 
Blood, "tl1at i11 order tc1 experie11ce tl,i~ kinll of 
cupl1oria, tl1e JJart of tl1c brai11 [tl1at re po111ls to 
da11gcr] l1as to sl111t tlo1vt1. You can't be euphoric 
and scared at tl1e san1e ti 111e." 

Tl,e St11d)' also revealed mat me brain 
processes co11so11ant a11d disso11ant sounds in 
very differe11t ,vays. Disso11ant sou11ds affected 
areas of me brain i11volving n1en1ory a11d anxi
ety, while co11so11a11t sounds stin1ulated areas 
i11volved in pleasa11t emotional responses. The 
results of Blood's srudy may be validating 
ilirough scie11ce what co111posers and perform
ers of n1usic have la101vt1 for centuries. 

Blood hastened to add mat music's ability to 
produce the chills is entirely subjective. All 10 of 
me subjects in me srudy selected dassical music, 
but jazz and rock also can affect listeners just as 
po,verfully, she said. Proof of this subjectivity can 
be found in a person's response to music iliey did 
not select memselves. As each individual liste11ed 
to a piece of n1usic selected by one of me other 
nine subjects, "no one responded similarly to 
someone else's n1usic," Blood said. 

A significant aspect of Blood's findings is mat 
almost all of me brain's response to n1usic takes 
place at me subcortical level, mat is in nenre cen
ters below me cerebral cortex, which is me region 
of me brain where abstract mought occurs. Our 
brains process music, merefore, wimout reall)' 
thinking about it. "It looks like me emotional part 
of n1usic is getting at son1ethit1g n1ore fundamen
tal man cognition," Blood exl)!ained. 

Blood plai1s to continue srudying music's 
myriad affects on me brain. Currently she is 
conducting a new srudy using PET in1aging to 
exaniine me brains of individuals suffering from 
focal dystonia, a neurological disorder mat 
affects musicians. The disorder causes affected 
muscles to ren1ain in a contracted state, result
ing in loss of control. It is not a degenerative 
condition but is caused by brain chemisoy 
"going a,vry," Blood said. 

Much additional research will be needed 
before this chemistry can be fully understood. 
However, Blood hopes her 011going srudies will 
result in a deeper understanding of music's neu
rochemical effects. In due course, this research 

will becc>111e extre111cl, 1,1111.11,lc t11 111l1,1<.: tl1cr,1 
pi~t~ \Vho ,v,11 l1e able t<, ,lfllll) 131,,1111', ti111l111g:,; 
to me trcat111ent ot llI\<>rllcr, La11~ccl I>) 1rreg1rl.1r 
brai11 cl1e111istry. 

I,, their se1ni11ar~, J)rs. c:r>ncetta 'l,1111,11n<> 
a11d Kamlecn f--lowland drc\1-<>11 thctr C'<flcr1 
c11ces as music merapi\ts t<> dernrinstrate 1n11s1c', 
l1eali11g effects on me brain. Strc>ke an1l 
Alzheimer's disease are t\\CJ types cJf ncurc,l1,g1-
cal dysfu11ction that responll well to n1us1c· ther
apy, mey said. They spoke of stroke patlents 
recovering lost speech and motor functl<Jn anti 
ho,v tnusic merapy can trigger n1emory a11<l 
object recognitio11 in f\Jzhein1er's patients. 

In his presentation, Dr. Gottfried Schlaug 
made con1parisons between the brains of profes
sional n1usicians ,md mose of 11onmusicians. l-[is 
findings indicate mat professional n1usicians 
te11d to have larger n1otor cortices iliai1 non
musicians a11d mat years of repetiti e practice 
can strengthen existing synapse and even lead 
to me for 111ation of new ones. 

Dr. Mark Tran10 pointed to ways mat neu
rologists and music merapists can collaborate to 
create a shared research agenda. Future music
and-cog,.ution research could lead to break
iliroughs in treati11g dyslexia as well as 
Parkinson's and Alzheimer's di eases. Tramo 
called for more eA.l)!oration of me possible effect 
mat music can ha,,e on psychoimmunology and 
of me influence of emotional states on me cen
tral nenrous and immune systems. Because 
music has me power to n1anipulate emotion, it 
could be helpful in me treatment of pSy·choso-
111atic illnesses and infectious diseases. 

Dr. Suzaime Hanser, chair of ilie Music 
Therapy Depar 011ent, feels mat 011e of me 
major goals of music/brain research should be 
to help people ilirough music . 

"In establishing a ne,v research agenda for 
n1usic and neurology wiili some of me world's 
leading experts," Hanser said, "Berklee is lead
ing me way for in1porta.nt collaborations 
between neurologists, n1usicians, and music 
iliera pists." 

- Sa1-ah Gotlcher 



Berklee's Helping Hands 
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Johnson Foundation invests in BCM 
Through a generous gift, the Theodore R. and 
Vivian M. Johnson Scholarship Foundation is 
making it possible for the Berklee City Music 
program (BCM) to expand its reach to addi
tional low-income teens in the Greater Boston 
area. This group is already providing funding 
for eight young people graduating from the 
BCM program to attend Berklee as full-time 
students on full-tuition scholarships. 

The gift of $124,500 will allow 25 under
privileged youth to attend the City Music 
Saturday and the after school programs that 
operate throughout the school year. It will 
also provide funding for 20 students to attend 
Berklee's renowned Five-Week Summer 
Performance Program. The Johnson 
Foundation is also investing in the mentoring 
program, often the first point of entry to 
Berklee for urban youth. The gift will 
enhance the training, support, and supervi
sion that mentors receive, provide support for 
instructors who teach music theory, and add a 
visiting artist component to the program. 

"Berklee is incredibly grateful to the peo
ple within the Johnson Foundation who have 
a vision about what young urban youth need 
to succeed," said Assistant Vice President for 
Institutional Advancement Marjorie 
O'Malley. "At the Johnson Foundation, they 
understand that young people need encour
agement, guidance, and access to resources to 
gain the skills necessary to become produc
tive members of society. They know that 
music is a way to reach these youngsters and 
teach them that through hard work, creati
vity, and dedication, they can shine as people 
and as musicians. These students have great 
potential. The Johnson Foundation is tapping 
into that energy and talent. We are very 
thankful for their leadership." 

Sapers Invests in Brass 
Berklee Trustee Rhoda Sapers has a personal 
connection with Berklee's Brass Department. 
Her father Fred Ber111an was the first chair of 
the department and helped build it to become 
one of the finest at Berklee. In 1997, Rhoda and 
her husband Bill made their first gift to estab
lish the endowed fund in her father's memory. 
They wanted it to provide much-needed schol
arship support for entering students who play 
any brass instrument and demonstrate financial 
need. To ensure that the fund is making a sig
nificant impact, the Sapers have made subse
quent donations. As a result, the size of the 
scholarship awards has increased significantly 
since the fund's establishment. 

"It is an absolute pleasure to see Rhoda 
Sapers in action," noted O'Malley. "Her long
standing connection with Berklee has allowed 
her to embrace the changes that have taken 
place to enhance the education that our stu
dents receive. Above all else, her commitment 
is to our students and to the music tl1at tl1ey 
create and perform. She has a huge heart and 
thrives on providing opportunities for young 

... . .. 
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(from the left) Malcolm Macleod of the Theodore R. and Vivian 
M. Johnson Scholarship foundation, Karlos Colon, Lee Eliot 
Berk, and Curtis Warner after the System five Blow Out 
Concerts. Colon was awarded a four-year, full-tuition scholar· 
ship after completing the Berklee City Music program. 

people. We are proud to have her as a member 
of the Berklee family." 

Shure Mies for the Voice Department 
Shure Incorporated donated microphones to 
Berklee's Voice Department this fall for use in 
teaching and performance studies. The addi
tion of Shure SM58 and Beta 87C micro
phones and a wireless system augmented the 
department's supply of quality equipment for 
the students to learn on. 

"Shure microphones have been a tradition 
at Berklee for a long time," said O'Malley. "It 
is great that our Voice Department now has 
access to microphones that are an industry 
standard. We are thrilled to have this support 
from Shure." 

Family Affair 
Alan and Isabel Pisano and family are people 
of action who take their music seriously. 
Witnessing firsthand how Berklee brings . 
music writing and performing together with 
the technical aspects of producing a show, the 
Pisanos wanted to demonstrate their support 
for the college. In acknowledgement of the 
positive and growing influence that female 
performers have had at the college, the 
Pisano's chose to make a generous donation to 
provide scholarship support for female vocal
ists at Berklee. 

The Pisano's children, Pauline and Alan, 
Jr., have each attended Berklee. Pauline 
enrolled in several of the Berklee special sum
mer programs during her high school years. 
Alan, Jr., an accomplished guitar player, had 
graduated from Boston College and landed a 
job with an accounting firm in Boston before 
deciding to change directions and become a 
full-time Berklee student this semester. The 
two recently collaborated on a CD of original 
songs that has just been released. 

The Pisano family members, well known 
and highly regarded within the Berklee con1-
munity, have attended many Berklee events 
and are longtime supporters of Berklee's 
annual Encore Gala. Isabel recently said, "I 
wanted to show my support for Berklee's mis
sion in some meaningful way. Making a gift that 
will provide scl1olarships is my way of saying 
thank you to Berklee." 

• 



l'r11 l,,,,r 11111\ l J,,.,,e1 , 11111111 , ~"~-
• 

s11111 ,.1llc,I "I l1l l11tcg1 1111111 ,,t 
'>\111l1l·,1 lrLl1111,p1, \.\1tl1 \, 1111 t1 ,I 
\111,1, " llt r kl, l! t,1, 1ilt} 111c111lu r 1•rc 
,e11t111~ 11,111Lr, .11 tl1e ,,111lc1cr1,c 
rntll11IL01l lir.1,, l)l1>,1rt111e111 ( 1111r 
111111 1'1,ek, \l11,1t S\ 11tl1e,1, 

• 

l)e11,1rt111ent ( l1.11r _l.111 \l,111rhc.1,I, 111,I 
\.,,(1c.1.1te l'r11fe,,,1r \lex ( ,1,c. 

\,\()Crate l'r,1lc,,11r Stc,e 
l{(Jch1n,k1 ,,a, ,11<>tl1~l1tt·1l 111 tf1c 
Nc)ve111l1cr ,,,lre ,,t ]11,t _7(1' c;,1,1,11. 

Bass summit. (from the left): Bass Department Chair Rich Appleman, Jeff 

l lr\ c:1) (Jthe171.'l~t', rLle,1,e,I ,,n tl1c 
Jarc.l1s Rec,irc.l lafiel, h.1, licen featl1re,I 
<>n (;er111a11 pltl1l1c ra,11<1. Eckels '7B, former Bass Department Chair BIii Curtis, Harvie Swartz '70, Joe 

Macaro '76, Assistant Professor Dave Buda, and Professor Bruce Gertz. The 
group met at the recent International Society of Bassists Convention at Butler 
University In Indianapolis after a farewell recital by classical bassist Gary Karr. 

,-u!><>ciate Prc>fessc>r \larl Rc>s,1 
releasccl a li\'C cluc>-pianc> (;l) w 1th 
Be11 Scl1wendencr callee.I /,111111rr, 
Geor11etry. 1'he 11ew disc features 11r1gi

Ii1 October, Assistant Professor Apostolos 
Par-askevas gave a n1asterclass and recital at the 
Guitar FoU11datio11 of An1erica Music Festival. m 
Dece1nber, he performed Ale.xar1dros Kalogeras's 
G11itfl1· Co11certo at Boston University, with Lukas 
Foss conductii1g. Foss later conducted Par-askevas's 
piece ight 'Wa11deiir1gs at Carnegie Hall ,vith the 

ational Festival Orchestra. mJune, Foss and 
Paraskevas will present the third and fourth guitar 
concertos by Paraskevas at Carnegie Hall. 

An excerpt from Assistant Professor Jennifer 
Andrews's nonfictio11 manuscript Pflrts received an 
honorable mention at the ew MillenniUJTI 
Writings Awards and ,vas a finalist in the Peralta 
Press Oh-One Awards. The 111anuscript will be 
con1pleted December 2002. 

Songs b)' Assistant Professor Michael 
Wartofsky were featured in Boston Sings Boston, 
a cabaret show featurii1g 16 new songs by 10 
Boston-area songwriters. The sho,v ra.i1 for four 
11.ights in Noven1ber at Club Cafe in Boston. 

Associate Professor Fred Bouchard ,vrote ai1 
article on Joe Lovano's Berklee classroom lecture 
style for DOW11 Beat magazi.t1e's Decen1ber issue. 
He also penned liner notes for several CDs and 
articles on Portuguese table wines and port for 
Bevemge B1isiness magazi.tie. 

Don Gorder ai1d Music Busii1ess/Management 
Depar u11e11t Associate Professor Peter Alhadeff 
attended the College Music Society Co1iference in 
Santa Fe in ove1nber, where they represented 
the planning teani for the Acadenuc and 
Recording mdustry Alliances mstitute, which will 
hold a meeting at Berklee in June. Gorder also 
served as a panelist tor the Access to Amsterdain 
music and media conference in October. 

At the recent Acoustic-al Society of America 
meeting m Ft. Lauderdale, FL, Assistant 

nal music by each pianist. 
Associate Professor Rob Lussier arranged 

Michael Brecker's "Slmgs wd 1\.rrows" fc,r brg 
band and Brecker is perfo111ti11g it at hrs cl1n1cs 
around the country. 

Among the faculty \vho worked on the 
Shekinah CD were Professors Bill Scheniman, 
Stephen vVebber, and Carl Beatty, As istant 
Professor Mark Wessel, and Associate 
Professors Jeff Dore11felcl, Mitch Benoff and 
Kurt Biederwolf. [See page fi,,e for more on the 
Shekinah CD released by Epic Records,] 

Ensemble Professor I-Ia! Crook's group Um 
released the CD Strfly Dog for Outrageous 
Records. The baI1d mcludes Assi tllilt Guitar 
Deparunent Chair Rick Peckham, John 
Medeski (piaI10), Dave Zmno (bass), and Bob 
GuJlotti (drUJTis). The CD is available at 
www.ropeadope.com. 
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TI-IE CELLO was prin1arily viewed as a classi
cal instrun1ent when Eugene Friesen's father, a 
Russian-born church musician and conductor, 
urged hin1 to take it up nearly 40 years ago. 
Although his musical tastes would later broade11, 
the 10-year-old Friesen dug into classical music 
and advanced rapidly. By the time he was 12, he 
was performing orchestral and choral works that 
his father conducted in the vicinity of their 
hometown, Fresno, California. By the time he 
was in high school, he was playing with the 
Fresno Philha1111onic Orchestra and the 
Philharmonic's string quartet and string trio. 

Like most teenagers, Friesen also listened 
to the radio. Hearing symphonic instruments 
ii1 popular music during the '60s made him 
aware that there was a lot of stylistic territory 
to be explored with the cello. "I got into folk 
and rock music in high school and started 
playing blues on the cello," Friesen said. "I 
was in a rock band a11d had my own band in 
college. Eventually, I got tired of that scene 
and realized my limitations as a player." 

Friesen redoubled his efforts in classical play
ing and we11t off to Yale University where he 
studied with renowned cellist Aldo Parisot. 
Somewhat ironically, through his work with 
Parisot he was drawn to musical realms outside of 
the classical world. "Parisot is a Brazilian-born 
virtuoso and an extraordinary pedagogue," 
Friesen said. "Twice I had the chai1ce to go to 
Brazil for his summer course. That is where I first 
heard Brazilian folk music. I felt sucl1 a strong 
affinity for the rhythms and so1u1ds of that music 
that I knew I would have to get back into so1ne 
folk and freer music." 

During llis Yale years, many great orchestras 
l<lJ11c to the university and Friesen got to see 
anc>ther side of the life of the classical n1usician. "I 
hacl a very naive visic)n of what it would be like to 
live in the s1)lendor of the grand music they 
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played," he said. "The truth is quite a bit more 
mundane. BeiI1g an orchestra 1nusicia11 surround
ed by tl1at great music is like haviI1g an en1barrass-
1nent of ricl1es. It seems that very quickly one 
starts obsessing on contracts, be11efits, and tl1e 
co11ductors you face week to week." 

After graduating from Yale, Friesen got a call 
fro1n saxophonist Paul W111ter, whom he had met 
once in Fresno. "He invited me to his place in 
Co110ecticut," Friesen recalled. 'We realJy hit it 
off and I started playing full tune with the Paul 
Wmter Consort around 1978." 

It was a great fit for Friesen. Wmter's group 
had developed ai1 aIJuring sound blendiI1g classical 
and ethnic folk elements witl1 improvisation. 
Wmter's exotic acoustic iI1strumentation,-cello, 
guitar, sitar, soprano saxophone, oboe, keyboards, 
tablas, bass marimba, and more-and his wide 
stylistic reach placed them at the fore of tl1e then
emerging new-age and world-music movements. 

In the early 1980s, Friesen also took a post at 
the University of Delaware as the cellist for the 
Delos Quartet, the university's resident string 
quartet. It fulfilled Friesen's childhood dreain of 
playing with a great chainber group. "We were 
playing the Bartok and Beethoven string quar
tets~ainazing music," he said. "Tl1e late 
Beethoven quartets are ainong the most spiritual1y 
nourishing music for a string player, and the 
incredible passion and rhythmic energy of the 
Bartok quartets are sensational." When the group 
took first prize at a competition in France and 
offers to tour Europe poured in, he had to decide 
whether to follow his inclinations toward impro
vised music or focus on chainber music. He chose 
the fo1111er and decided to leave the quartet. 

Since then, Friesen has toured extensively with 
the Wmter Consort and is featured on many of 
the group's recordings-including two of thej.r 
Gran101y-wiiming discs. He has also released 'four 
CDs as a leader and has been a sideman on many 
others. [Visit www.celloman.com to view Friesen's 
discography.] Seeking to explore other rhythmic 
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areas, l1e fo1·med Trio Globo in 1990 with 
piailist/harmonica virtuoso Howard Levy and per
cussionist Gle11 Velez. In tllis settu1g, Friesen 
draws freely 011 all of the cello'.5 sonic resources. 
He contributes walking bass lii1es, guitarlike 
chords, a11d gorgeous bowed lines to the mix. 

Friesen keeps his schedule packed with teach
iI1g, composing, and a variety of performing 
engage111ents. Ii1 order to live ii1 Vermont and sup
port his fanlily, a lot of his activities have to be 
self-generated. "I opted for a life that by necessity 
de111ands a lot of diversity just so I can get by," he 
said. "That has been a chalJenge and kept me on a 
learning curve with music and my own playing." 

He joined the faculty in 1999 and presently 
conducts the Berklee String Orchestra, directs a 
free iinprovisation lab, and teaches private stu
dents. He hopes to see Berklee become the place 
that technicalJy accomplished cellists seeking a 
perso11al path in music will come. "Cello is a very 
chalJenging instrume11t to play in tune. It takes a 
lot longer for cellists to come into the improvising 
forum than for other instrumentalists. They have 
to log a lot more practice hours before they get to 
where other instrumentalists get in less time." 

Friesen has a clear view of what today's student 
needs to be ready for the musical possiblities con
tinualJy opening· up to string players. "They come 
here because they love playing rock, jazz, or Celtic 
music. The orchestra expands their rhythmic 
palette by exposing them to odd meters and the 
discipline for playing in a large ensemble. Rather 
than relating to a drummer, guitarist, or piano 
player, they have to broaden their listening to be 
part of a large orgailism that can be 50 feet across, 
from 011e side of the stage to the other. That 
requires a different kind of rhythmic sense and will 
help with their employability if they can do it well. 
I ain hoping that our students will be able to play 
in a variety of situations from an orchestra to a 
studio session to a solo with total spontaneity. 
There is a lot of grom1d for us to cover, but it is a 
great time to be doing it." 
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by 
Mark Small '73 

ot surpnsingly, Bruce Cockburn '65, one of 
Canada' most revered singer/songwriters, is 
also on of the busiest musicians north of the 
bord€r. On the heels of a few years of hard 
touring, Cockburn decided to lay back a little 
bit during the year 2001, but he ended up 
being straight out anyway, even without a 
major tour. In addition to moving, making a 
smattering of concert appearances, writing 
and recording a project with New York jazz 
pianist Andy Milne, and being inducted into 
the Canadian Music Hall of Fame, he had TV 
producer Robert Lang and a camera crew fol
lowing him around over several months col
lecting footage for a one-hour documentary 
about him. 

The Canadian Broadcasting Corporation 
aired the film, The Life & Times of Bruce 
Cockburn, nationally last fall. It punctuated a 
year that presented Cockburn with some out
ward reminders of his contributions to the 
music world and his staying power in what 
many experience to be a fickle industry. 

Since the release of his self-titled debut 
album in 1970, Cockburn has seen 20 of his 
albums achieve gold or platinum status. He 
has also netted 11 Juno Awards-the Canadian 
equivalent of the Grammy Award-and a host 
of other music and nonmusic awards. 
Recognizing his gift with lyrics, two Canadian 
universities, York and St. Thomas, have 
bestowed honorary doctor of letters awards on 
Cockburn. In 1997, Berklee awarded him an 
honorary doctor of music degree. 

Ainong the most obviously appealing fea
tures of Cockburn's music are his powerfully 
resonant tenor voice and his agile acoustic and 
electric guitar playing. Throughout his catalog 
of 26 albu1ns, he l1as woven strands of folk, 
rock, blues, jazz, and world music together to 
fasl1ion a sonic tapestry that is uniquely his 

With a legacy of gold and platinum albums, 

awards, and accolades from every quarter 

behind him, Canada's premier songwriter 

Bruce Cockburn is firmly in the moment. 

own. Any Cockburn fan, however, will tell 
you that the lyrics a.re the heart of his art. For 
the past three decades, Cockburn has been 
sharing with millions of listeners his personal 
reflections on the human condition in song. 
He treats love, environmental concerns, 
human rights, landmines in Mozambique, his 
deep spiritual feelings, and a range of other 
topics with all of the finesse and passion of the 
best bards in the business. 

Some artists, after turning 50 and reach
ing the lofty career heights he has seen, start 
to look back nostalgically, but that kind of 
sentiment is not for Cockburn. With his 
recent induction into the Canadian Mu~ic 
Hall of Fame, the Life & Times documentary 
film, a11d his latest CD Anything Anytime 
Anywhere (a retrospective of his work since 
1979), it would seem that everyone but 
Cockburn is looking back. 

I reached him by phone at his hotel in 
Boulder, Colorado, the day that he taped the 
E-Town 10th anniversary show with Lyle 
Lovett and the gospel group the Fairfield 
Four. While he spoke warmly of his youth in 
Ottawa, his Berklee days, and how his career 
got started, he was eager to note that his new 
CD of old songs opens and closes with brand 
new ones, and that he plans to record a new 
CD this spring. Cockbur11 is very centered in 
the present and told me that even he is anx
ious to see what he is going to do next. 

Was there an early musical experience that 
you can remember that ignited your passion 
for music? 

I think hearing Elvis and Budd)' }Jolly for the 
first time gave me a desire to do thi,,. I was 12 
then, a11d at around 14 I started to play the 
guitar. I l1ad been introduced to music before 
tl1at but it was11't w1til rock-and-roll came 
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along and I got the idea to play the guitar that 
there was anything like passion involved. At 
that age, you don't have any idea what you are 
going to do with it. I wasn't sitting there say
ing, "I think I'll become a professional musi-

. " c1an now. 

Did you start writing your own songs from the 
beginning? 
No, but I took guitar lessons immediately. At 
that time-about 1959-guitar playing was 
associated with rock-and-roll, which was asso
ciated with gangs, leather jackets, long side
burns, and switchblades. My parents bought 
into these associations, so they were nervous 
about me playing the guitar. They said they 
would support it if I promised to take lessons 
and learn to do it properly and if I promised 
that I wouldn't get a leather jacket and grow 
sideburns. It was easy to make those promises, 
so I started taking lessons. 

Was your first guitar an acoustic? 
No, it was Kay archtop with a DeArmond pick
up on it. Acoustic guitar meant nothing to me 
in those days. It was the presence of folk music 
on the cultural lanascape that pointed me to 
acoustic guitar. In the latter years of high 
school, I fell in with a bunch of folkies who 
taught 1ne about fingerpicking and a ~realth of 
music that I had never encountered before. At 
that stage I was listening to rock-and-roll and 
jazz but had not encountered many other types 
of music. I heard Brownie McGhee and Sonny 
Terry play live, and it was mind-blo,ving to hear 
the energy and depth in tl1eir music. They ,vere 
the fu·st blues guys I listened to. 

What drew you to Berklee in the 1960s? 
A lot of cl1a11ges happe11ed in a short tin1e so 
that, at 17, I was listening· to a lot of jazz. I 
was interested in composing for jazz orchestra. 
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Did ou ha an pivotal e pcrlcnces t 
B r le 
l 'l11·r1 11 .1, .1 I r1·111L'111l1i11, 111i,1111 L' 111flt1L'llL'L' 
lr11111 l11·i11t.: ,11 ,tL'l')lL'1I 111 11111,11·. \t tl1.1t 11111L' . ' 
tl11· J.1 g111, 111•r1' ,1.1r1111g t111:,11l11r1· tl1t: 
11111,11· 111111l1L'I c11lt11r1·,. l'l1crc 11L'rL' 11c1111lc 
l' l'L'r1111L'11t111g ,, 1tl1 \r.1l11L· ,L-;1lc,. l'l1;1t 11 ;1s 
l''\L'ltll\g t(l !Ill' llL'L';lllSt' It felt frcsl1. 1·1,c s1·l11111l 
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tl,c ;111;1r1111c111 11 i11tl1111 s ~ 1111 'ti l,car 11eo11le 
11r,1L·t1c111g. lt 11 ,1s s11 rich ,111tl 11:11I a l1uge effect 
1111111c 1!1,1t l1as11't gt111e a11·,11· .. \I ·o, cite Jazz ' . . 
\ \'11rlsl1t111 [legc11tiar~· jalz cl11l1] ,,,as arounti 
tl1e ct1r11er, ,111d l got tll l1e:1r Jol111 Coltra11e, 
R11la111I Kirl, :1111I a host of pet1ple ,,,l10 ,,,ere 
111L·re1lible pla) ers. 1'he tecl111ical tl1i11g·s tl1at I 
learne1l at Berklee l1a,,e 11ot bee11 a big part of 
11 hat I do, b11t tl1e process of learni11g tl1en1 
{)Ut n,e 011 a good track. 

What did you do after leaving Berktee? 
l joined :1 rock band back i11 Otta,va tl1a t ,,,as 
dt1i11g ori!!inal 111aterial. That's ,,,hen I started 
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to think of nt)'Sel fas so111eo11e ,vl10 11rrote 
011gs. For the rest of the '60s I ,vas i11 several 

b:111ds a11d ,,,as ,,,ricing song for the111. By tl1e 
end of the i.xties, out of the man)' so11gs I'd 
11Titten, I had a couple dozen that really 
,, orked for 111e. Tl1e)' sow1ded better ,vhen I 
sang the111 alone than ,vith the bands. I decid
ed to go solo 1\1 tl1 just an acoustic guitar, fig
uri11g that tl1ere ,vould be an audie11ce for that 
kind of 1nusic. I recorded an albun1 at the e11d 
of 1969 for the True l orth label, a11d it ca1ne 
out i11 1970. 

Isn't True North the only label that you have 
worked with? 
\'es. Of course, "''e have had distributio11 deals 
11':ith ,·ariou labels in the States. \i\7hen the 
fir t album came out, F 1 radio ,vas ne"'' a11d 
, e~· free-for 111. The)' ,,,ould play ,vhole 
album on cite air. A station in Toronto got n,,, 
album and pla)·ed it all. That \\'as the begin-
111ng. Ir took a ,,,hile to get the n1usic spread 
around the ,,,hole countr)· but b)' tl1e end of 
the ·~os It ha<l happened. 

It has been fortuitous for you to have wide 
distribution and yet be on a small label so 
that you can maintain creative control over 
what you are doing. 
That 11 as l)) design, but ,vas lucl1·, also, 
bet·.iuse I 11 as ignorant about ho"' the business 
11 orked. I,, anted to put these songs do,,•n on 
rectird the ,,·a) that I pla)·ed then1. I 1,1·as co11-
s1dermg getting a clas ical producer or son1e-
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Who determines which songs 
will go on your albums, and 
has there always a producer 
or coproducer Involved? 
It, ;1r1c,. I 11r111l11cc1l 1l1c l.1,t 
fe11 ;111111111, 11 itl1 1·1111r<i1l11t·
ti1111 l1cl11 fr()lll c:11li11 
l,i11tlc11. 13cftirc tl1:1t, 'l"-13<)11c 
l311r11ett protl11t·ctl t1v11, a11tl 
l1cforc tl1at l 11•1Jrketl ,,,ith 

Bonnie Raitt Jams with Cockburn onstaqe at a concert In Los Anqeles. Raitt also 
performed on Cockburn's 1996 The Charity of Night CD. 

Ca 11atl ian pro1luccrs 
Jo11atha11 Goltls111itl1 an<l 
Euge11e i\ la rtynec. 1'11e exect1 tive 1lecisio11 
about 1vl1at goes on tl1e albu111 is exclusively 
111i11e. 1 liste11 to otl1er people's opi11io11s 
thot1gl1. 

That's a unique situation. It's much different 
for artists on a major label. 
I'd be very ,vary of sigi1i11g witl1 a 111ajor label. 
\i\'he11 Tic1e Torch n1ade a distributio11 deal 
,vith Columbia i11 tl1e States in the '90s, I was 
nen,ous because I tl1ought they could swallow 
us up so easil,,. We built safeguards into that 
deal a11d dealt with the company i11 a very 
hw11an fasl1ion, arid it worked out very ,veil. I 
l1ave see11 some of 1ny friends get caught in a 
bind by recording a11 albu111 that the label does-
11't like. Tl,en cite songs are tied t1p, so tl1ey 
can't go record tl1e1n so111ewl1ere else and put 
tl1em out. Some artists are seduced by the tour 
support and the adva11ces tl1at a big label can 
offer. Bt1t if tl1eir record is 11ot a hit, they end 
up 01>vu1g the rest of their lives to a bunch of 
bt1reaucrats. I feel lucky to have avoided tl1at. 

The fact that Bernie Finkelstein, your manag
er, is also the owner of your record label 
seems to have worked out very well. 
He has allo,ved n1e to stand at arm's-le11gth 
fro111 tl1e rest of tl1e 1nusic business. I'm g1·ate
ful for that. I wouldn't ha,,e done it a11y other 
,vay. \i\Then I started out, it "''as a different era 
and the vibe was differe11t. I clo11't knO\\' what 
decision I \\7ould l1ave to n1ake if I 1,vere doing 
it 110w. At that ti111e, it see1ned tl1at for me to 
have total control ,vas the 011ly wa,, that it was 
l\'Ortl1 doing. 

Does the inspiration for your songs come from 
a guitar lick, a melody, or a lyric? 

It ,rirtually always starts 1,vith lyrics. I will get 
musical idea front sitti11g arou11d and playing· 
the gujcar. Occasionally these ideas jell i11to an 
instrun1ental piece, but 1nost ofte11 they it 
there on file until there is so1ne l}Tic to hang 
them on. The lyric side of it i.J111olves a lot of 
"''ajting for the inspiratio11 to hit. 011ce there 

is so111etl1i11g rcse111!Jling a set <>f lyr1t·s, I ,t,1rt 
looking for 111usic that will carry 1t. I have , 

con1pare<l tl1e process l<J sc<Jr1ng a fil111, 
because the lyrics are so l1ig a Ila rt <Jf the sc,11g 
for n1e. Yot1 have these in1agcs, 1tleas, a11<l 
so111etin1es characters that neetl t<J be ~l1p
ported by tl1e 1nusic bt1t not <lo111inatc1I l1y 1t. 
So I see it more like scoring a filn1 than s<J111e 
songwriters do. 

You are very adept at creating a scenario in 
your lyrics, giving enough information to bring 
the listener into a time, place, or situation, 
but keeping a tot of the personal meaning of 
the song hidden. That leaves a lot of room for 
interpretation of your songs. 

I think people are going to interpret a ong no 
matter how specific you make it. They will 
read their own tilings into it. The [Beatie ] 
so11g "Helter Skelter" is perhaps the n1ost hor
rible example of that. An important part of the 
exchange that happens between the listeners 
and n1e through the song is the stimulation of 
their i111aginatio11s. They can then bring their 
own experience into the song. The basic 
n1otive for n1e is to sound off and tell ever;·
body how I feel. We all experience the basic 
elements of life, so it is often just a matter of 
presenting a different angle on something 
fan1iliar. Each of us has the ability to offer that 
to each other. All of our experiences are our 
own even though the birth-death-infinity 
thing is the same for each of us. The songs are 
a vehicle for 111e to share the human experi
ence. I don't like to impose too n1any precon
ceptions on what that is. 

Are you typically revealing your own experi
ences in songs like ''Pacing the Cage'' or 
''Last Night of the World," or are you com
menting on an issue through a character? Do 
you take both approaches? 

Most often it is n1y experie11ces that I talk 
about Ln the songs. There are a few excep
tions. The song "A Dream Like Mine" is 
more a character song. I was imagining myself 



as a native perso11. Tl1at is rare tl1ough. 
Ge11erally, I an11naking lists of wl1at I run look
ing at in my songs. 

Has your attitude about being a spokesman 
through your songs changed after writing for 
and reaching a large audience for 30 years? 
It has develQped. I wasn't really conscious of a11y 
of tile implications when I started out. I l1ad 
seen people get up on stage and play, and mat 
was what I wanted to do. I fell into it. Wim 
experience, you realize mat when you are 
onstage in front of a group of people you 
become larger man life. vVhat you say has tile 
ability to influence people in some way-to hor
rify tllem, excite iliem, or motivate ilie1n. It's ill 
mat sharing mat tile trutll comes out and tile 
va1ue of what an artist does comes out. It took 
me a long time to understand mat. I do11't like 
to mink mat I have tried to influence people 
toward a particular end. I just want to tell iliem 
what I've see11 and what I mink about it. I just 
say it and iliey can do wim it what iliey want. 
That is where Iain coming from wim tile spiri
tual or so-called political stuff in my songs. 

There was a period when your spiritual thoughts 
were very much on the surface in your music. 
Are spiritual matters still a big motivator for 
you? 
Very much so. In me '70s, it was expressed m 
Christian terms and was more overt. Once you 
have said all mat, you don't have to keep on say
mg me saine ming. There are many ways to say 
mat God is in your life or mat you want God m 
your life. I don't feel constrained to say only mat. 

You like to include instrumentals on your albums. 
You don't often find them on a songwriter's 
album. 

Some nonmusicians will say, "Oh, mat tune is 
only an mstrurnental. Is it mat way because you 
couldn't mink of any words?" There is a resis
tance to accepting songs wiiliout voices or words 
ainong tile public and radio. That is not a deter
mining factor for me. 

During tile period mat precedes the record
ing of an album when I am writing, some 
things come out as songs and some are ii1stru
mentals. vVhatever I have when it is time to 
record goes on tile album. "Mistress of 
Storms" was one of iliose that developed as an 
mstrumental piece. As it was taking shape, I 
started hearing vibes on it. It was fun to think 
of it as a latent duet when I wrote it. It worked 
out very well in tile studio with Gary Burton 
playing wim me. I like tile presence of instru
mentals m what I do because it gives people a 
break from tile density of tile lyrics. 

You started in a folk style and later incorporated 
jazz, blues, and world-music influences. It has 
become very difficult to put a stylistic label on 
what you do. 

That is true, and it's unfortunate because tl1e 
music busmess loves to label everytlling; it is part 
of me packaging and marketing to have a name 
to call it by. The record-company rep goes mto a 
station and l1as to give a long-winded explana
tion of what tile musical style is instead of bei11g 
able to give it a convenient label. I give every
body a hard time m mat end of tile busmess 
because iliey don't know what to call it. Radio 
doesn't know what to call it or where to fit me 

i11to meir format. I l1ave bee11 treated very well 
by me triple-A stations ill tl1e States, iliough. 

You were able to attract an audience with the 
help of radio before it became so formatted. 

We all deal witl1 wl1atever cl1allenges a1·e faci11g 
us. If I started out now, I'd be doil1g so1netlling, 
but it would be a very differe11t scene man what 
I was confronted wim when I started. Back 
men, it was early FM radio and coffeehouses, 
where mere was a sophisticated listeni11g audi
en·ce mat was not drinkii1g. That really colored 
my perception of what tile artist/audie11ce rela
tionship should be. I l1ave changed my attitude 
from tlmlkii1g mat tile ai1: was sacrosai1ct and 
mat everyone had to be dead-quiet. Now my 
attitude when I am touring wim tl1e band is: tile 
wilder tile audience tile better. The mtensity of 
a band in a small club is great. 

It is always encouraging to see artists like you 
who have drawn the market to themselves 
rather than adapting to what is happening at 
the moment with radio. 
Once you have an audience, certain expectations 
are in place. The audience expects mat you will 
always do tile thing iliey like. But, of course, 
some people will expect you to mtroduce new 
things. There is pressw·e from me business to 
have one song on tl1e record mat iliey can se11d 
to radio. To some degree, it is worm paying 
attention to iliose things so you ki1ow what is 
going on around you. But iliey should not be a 
determining factor; tile music has to come first. 

Does it work for you to write a song especially 
designed to get radio play? 
I can't do it. There are songwriters who do mat 
and iliey are very successful. Sometimes we end 
up really likmg iliose songs. I can't mink of a 
modem example, but a lot of songs mat I feel 
nostalgic about from tile '60s are like Tm Pan 
Alley songs. They are formula songs by people 
like Carole King. "Up on tile Roof' and "Under 
tile Boardwalk" are perfect examples, and iliey 
were written, presumably, wim a different phi
losophy man I have when I write. Maybe tile 
approach by writers m Nashville is sinular. lhey 
call and make an appointment for 2:00 p.m. on 
Thursday to write a song wim someone. Some 
of iliose songs come out well. But it's an aspect 
of songwriting mat I have no affinity for. 

Have you ever tried collaborating on songs with 
other writers? 

Only a little bit. This year I worked wim a 
young jazz piaiust named Andy Milne. He 
approached me to collaborate wim him on 
songs for his album. I was really excited about 
tile idea. It is fun to work wim somebody young· 
and fun to expand into a medium mat I haven't 
done anyiliing wim ma 1011g time. Jazz is very 
different now. Ai1dy doesn't do anytlling in 4/4 
time; everything seen1s to be in 7 or 11 and it all 
grooves. The material consists of n1y lyrics a11d 
his music primarily. We can1e up wim so1ne 
iriteresting new songs and a reworkii1g of one of 
my existing songs. It was a lot of fuJ1. 

Is there any particular style or genre of music 
that has really grabbed your attention these 
days? 
I l1ave been exploring electro11ica recently. I am 
not usmg it, but I am listening to a fair amo11nt 

' . ' 

of it. I still find [trumpeter] Dave Douglas's 
albums to be great; I put iliem on all tile time. 
There is a host of people doing a mix of eclectic 
music. I suppose I lean toward tile jazzier end. 
But, really, I listen to all kinds of stuff. 

After three decades as an influential recording 
and performing artist, is there anything in the 
road ahead that is beckoning to you? 
I am just waiting to see what I do next. I had 
a long dry spell until a few monilis ago before 
I started writing again. That dry spell seemed 
to culminate in me being placed in the 
Canadian Hall of Fame. There was a certam 
irony in that. First of all, being in the Hall of 
Fame is kind of like being a dead guy anyways 
and it came at a time when I hadn't written 
anything in about a year. It really struck n1e 
that it was the closure of some chapter. So 
where do I go from here? The sensation of 
waiting to see what I do next is the predonu
nant one right now. 

When will you release a new album? 
First there will be a so-called "greatest hits" 
album early in the year. Rounder Records will 
distribute that in the States. That will have a 
couple of new so11gs, and if all goes as 
planned, we'll go into the studio in tl1e spring 
to make a new albun1. I have so11g·s that I 
know are g·oil1g· to be 011 that and son1e that 
n1ay 11ot make it 011to the album. There '"'rill 
be others that I have11't writte11 yet. 

Do you have a parting shot to give aspiring 
' songwriter/performers out there? 

Sure. It's probably not l1ealthy to tl1ink of it in 
ter111s of co11trol, but placing tl1e art first is ,l 

really i111portant cl1oice to 111ake. l ,vould 
enco11rage people to do that. Not e,,eryone 
will \\'a11t to or feel that tl1e,, are able to do 
that, but the 1nore artists \\1e have \\1ho p11t the 
art first, tl1e better. The 011es ,,,,!10 do are the 
011es that beco1ne a11 i11f111e11ce 011 others. I 
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I \11 111,\11\ (ll'\l(lll' 'l'l'k111g ;I l,ll'l'l'I Ill till' 11111,Jl' 
li11,111l' ,, till' f-,-._i,11 1, tti lx'L'\lllll' ,1 1x·rti11111l·r, l111t ,1 
L'ILl'l'I ILl<.lk rl'\L'.11, th.it hir l'\ l't1 ,1rt1st ,, 1111 l,,1~ 

• 

111,1Lll· l11, 11r l1l't 111.1rk Ll11,t:l!-,"-\ tl1l're ,ire L'\l1111tles., 
11tl1e1~ ,, 111111h1) 11t,1l liel1i11Ll-tl1e ~C'\.'llL'S ri1les. 

111, 111t11"\.' tl1,111 t·, er, tr.1111l'tl 1111t~ll't,111s ,tre fi11Lli11g 
,111LI tll·, elLil1111g satis~;1,g a11LI creati,·e n111siL· L-;1reer 
11,1tl1~ lllltsILle me s1x1tligl1t. l'l1e tl1ree ,1l1u1u1i fea
tllR'tl i11 tl1is ,u-tiL·le, ]L1l11u1,· R:1l1l1 '9. , ·111r11 Lo,,e 

• • 

'< 2, ,u1Ll '/\ liL-;tl1 SolL1111c1n '< 2, l1a,,e RX'lt~ell tl1eir 
t'.tle11ts 011 !1£'1.l\1lllllg lllll~Ci,u1s ,,;t11 me tools of 
tl1e tr,1,le. t\s me follo,ving illll~tr.ltes, it t',tkes a bit 
,,f thinki11g 011tsi<le tl1e box :u1d son1etit11es a bit of 
risk-tili.t1g-to suCL'eed. 

~ 

Johnny Rabb: One for the record books 

(.}.•er tl1e past fuur ye-.rrs, Jolumy Rabb' ideas ,ve11t 
&o111 sketches 011 a piece of paper to me fuw1cli.i1g 
of jolum)· raBB Drw11Stick Company i.t1 Toone, 
Tennessee. The)' have becon1e a co1npetitive force 
mat is nunmg !1e-Jds ill me drumstick field. 

Rabb gre,,, up in Cannichael, California, ai1d 
pursued a dual major ill 111usic education ai1d per
fum1ance during his Berklee years. "My studies 
enl1anced my career ill a ,vay mat I never mought 
me)' worud," said Rabb. Followmg graduation, he 
was offered a teachmg position at me Driscoll 

chool ill Brookline and had to do some sow 
se:.m:lwg. ''I did 11ot Wa!lt to tum down mat job, 
but I really ,vanted to play. Bemg 22, I also la1e,v 
mat if I didi1't try to work as a professional drum
mer, I nught not ever get a shot at it." 

Rabb returned to northern California a11d 
worked mere wim a few groups but soon realized 
me need to live m a music hub. He relocated to 
Iashville, ai1d wimm six montl1S, he had started 

pla)ring wim such ai-tists as Ta11ya Tucker, Ha!lk 
,vtlliams III, a11d Billy Yates. After a short tune, he 
turned his attention from perfomllllg to trymg to 
get an established company to put out a signature 
n1odel of me drumstick he had illvented. 

Rabb dubbed his creation me "RhytlunSaw." It 
has deep grooves along me lengm of its shaft mat 
can be used to i.tnitate sounds made by deejays and 
for effects fittmg for !up hop, jungle, and Latin 
st)'les. He shopped his smgle prototype stick 
around to 15 or 20 companies who all turned !urn 
awa)'· A friend rutunately i.t1troduced him to 
Gerald Hooper, a lwnber-milling professional ill 
Tennessee who wowd become Rabb's busmess 
p-artner. The titnmg was perfect; Hooper's compa
n)' had been lookmg to diversify beyond sellmg 
hardwoods to manufacturers to makmg an end
user product. 

"Our first meeting was fantastic," said Rabb. 
"C'..eralti's furnil)· has been m me lwnber busmess 
for o,·er 100 )'ears, so he is a great person for me 
to work ~,jtl,_ He came out to hear me play, and 
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he looked at tl1e Rhytlu11Saw ai1d decided to go 
for it. I clunk l1e saw 1ne as someo11e vvl10 corucl 
co111e up witl1 ne,v product ideas ai1d get out mere 
to den1onso-ate tl1en1." Hooper started me dnu11-
stick compa11y fro111 scratch. Rabb describes meir 
first facility ,vas little more ilia.11 a hay barn. The 
co111pany now occupies a 40,000-square-foot fac
tory stocked ,vim high-tech machmery ai1d oper
ated by a staff of 30. 

"The RhymmSaw was our first n1odel," said 
Rabb. "It took a while to get me toolii1g right, it 
was ni.t1e montl1S before we corud n1ake a perfect 
stick every tune. We have a great advmtage 
because Gerald's family company, Hooper 
Lwnber, owns acres of titnber. We are me only 
drumstick co1npany mat starts at me tree. Every 
omer stick company buys dowels." 

Hooper's expertise and resources were critical 
to Rabb. As ilie compmy's CEO, Hooper n1a11-
ages me logistics md has designed n1a11ufactur
mg technology and processes for ilie co1npa11y. 
Rabb is me compmy's creative force who gener
ates designs and assists wim me marketing 
efforts mrough clinic tours and artist allimces 
witl, oilier co111panies (Evms Drunlheads, Meml 
Cymbals, md Drui11 Workshop). Company 
president Ed Sargent, who is a drumn1er hi.tn
self, rounds out ilie tean1. 

''In me begmning, Gerald, Ed, and I each got 
on me phones as part of our marketing cam
paign," Rabb said. ''I learned quickly what to do 
and what not to do when trymg to get our prod
ucts mto me hands of distrii;>utors and retail stores. 
We proved ourselves at trade shows md conven
tions and by distributing videos. Now a lot of peo
ple mow abo11t me con1pa11y and our products." 

Accordmg to Ed Sargent, jolumy raBB 
Drwnsticks has agreen1ents witl, six of me largest 
distributors ill ilie United States, givmg iliem 
access to virtually every domestic music store. 
RaBB products are also available ill 50 countries 
across me globe. After startmg witl1 a smgle i.tmov
ative stick design a few years ago, me company 
now offers 100 different models mcludmg a stan-

<I.ti,! t'111111,11tk l111t:. li111 l1L . 1111IILt. 111,l 11111111 
Ill'. <l111111 l11ll'', 

l{.il1l1, 11rr1\\ ,., ,1, .11'111111r11lr 11r,1 <.:<I t,1 I,· 1 
lll'llll'.ll(l()ll\ 111.11k<.:ttll~ 11111111 t<I till t(llllJl,lllV 111 
\11ril 11f 2!l!Xl, R.1l1l1 ,,.1 Ltrt1f1t:<l l1v tl1t· (,'111111,,·,1 
Hoo/.: of.It or/1/ Rc,rr1,l, .,, tl1e ,,,,rl<I', f.1,1e,t <1111111 
111er 1111 J)l.l) 111g 1,()2(1 ,1111.(lt: ,trr1kt, 111 !llll 1111r111te. 
Sett111g the re,-1>111 gt:11er,11e1l 1111'1lic11) tl1,1t g, It 
l{al)l11)11 \rl 11 a11tl c11,l'r,1ge 1111ln11r1111.1g,11111c, 

l{al>I> is still the 1111r,t v1,1l1le 111.1n .11 the t11111 
J)a11y. "I cl<) civer I()() clt111l~ e,1ch }t:ar," R.1l1!1 ,.111! 
"J\;ly r<Jle 1, t<i get <J11t there. "i11111e <>f the l11gg r 
eve11t, like the Mo11tr1.:al J)r11111 !•est ,111<1 tl1e 
Perc.1.1.ssive ,\rt, S<x:Jcty lntemat11>n,1I c11nvent1ru1 
give us great exp<>sure." 1\i111>ng tlic 11mer 11r<>Jec.ts 
tl1at l1avc hel1Jetl u1clutle R:1l1l)'s lxx>k l,1llc<l,J111,l{/t' 
Dt·111'JJS 'rt' 811..rs (Warner Br<r. lll\Ie), 1nstn1ct1<>n.1l 
vicleos, and ajolumy Rabb signattcre line <>f c.yi11 
bals made by me Mein! cymlxil C(lnlpan}' in 
Germany. 

Rabb works primarily out of me C(Jmp:my·~ 
ai-tist-relations office m ashville, but he al\<J g<x:s 
to me factory a few tunes a week. "[t' furu1y t() be 
on me omer side of mmgs now," aid Rabb. "We 
get flooded wim promo packs from drummers. 
Now I have seen born sides. A few year.. ago, [ was 
me one sendmg my package out to companies." 
To date, me compmy has 150 endorsers, mcludmg 
heavy hitters like Jun Keltner. 

Rabb corudn't be more satisfied wim me way 
ilimgs are goillg. "It was exciting to look a recent 
issue of Drz1rr1 Business magazine and see mat our 
products were ill me listings of whats hot m music 
stores" he said. "To, me mat is kmd of like open
mg Billborrrd magazine and seemg your record on 
me top-10 charts. We have a good buzz gomg on, 
and I Wa!lt to see tl1is ilimg go mrough me roof." 
For more mfonnation, visit www.jolumyrabb.con1. 

Micah Solomon: Creating an Oasis 

Micall Solomon is momer alumnus who found his 
place m me music-products a.11d services sector. 
After nearly 11 years ill busmess, his company, 
Oasis CD m Flint Hill, Virgi.tua, is one of me 
largest mdependent-oriented CD manufacturing 
facilities m me nation. Oasis manufactures an aver
age of 62 titles a week for mdependent recording 
artists and labels ill various genres-jazz, folk, 
urban, md more. Like most entrepreneurial types, 
Solomon felt he corud create a better product mm 
he saw omers makmg. It shorud be noted mat 
Solomon's fortune to be ill "ilie right place at me 
right tune" was directly related to his willmgness 
to chmge directions to seize an opportunity. 

In 1988, several years after he left Berklee 
where he majored ill piano perfo111ta11ce, Solomon 
was workmg at various temp jobs. He had 
dreained of openmg a recordmg studio and maxed 
out his credit cards after making me decision to 
mvest ill recordmg equipment. "I realize now mat 
domg it wim credit cards corud have been a disas
ter if mmgs hadn't worked out," he said. "But me 
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studio was successful right off the bat." After a few 
years of operating the studio, he found that details 
beyond his control were affecting the quality of his 
final product. "We would make great masters and 
send them off for duplication only to be disap
pointed with the results we got back," he said. "It 
made me start thinking about moving into the 
duplication business." 

At the time (circa 1990), cassettes made up a 
larger part of the duplicating business than CDs, 
so Solomon bought a bunch of tape decks and a 
few computers for graphic-design work and went 
in a new direction. By 1992 he had closed the stu
dio to focus on CD duplication exclusively. Back 
then, he only had two other employees, both of 
whom were also musicians. Now his company 
employs 32. This spring, he will move out of the 
two buildings which the company presently occu
pies in Flint Hill and move into a 13,500-square
foot facility in nearby Sperryville, Virginia. 

From the beginning, Solomon had his sights 
set on the national rather than a local market. He 
had taught himself about business and advertising 
by reading books and applying what he learned. 
He had read that many large corporations estimate 
that up to half of their advertising dollars are spent 
on efforts that have little impact. He decided to 
make each dollar count. 'We spent all of our bud
get on full-page ads so we would appear bigger 
than we were," Solomon said. 'We didn't do a 
bunch of small ads in a lot of places, we bought a 
few full-page ads in bigger music-trade-publica
tions. After that, we really tracked the responses to 
learn where our customers were coming from." 
Solomon's calculated risk paid off, and business 
started pouring in. Soon, word of mouth among 
his satisfied customers became his best advertising. 

One factor enabling Solomon and Oasis CD to 
attain a profile in the duplication business is his 
sensitivity to the nonrnusical needs of his clients. 
Oasis offers a range of services to provide artists 
who produce their own CDs with a final product 
that both looks and sounds great. In addition to 
options like single-speed glass mastering for audio
phile sound quality, Oasis offers graphic-design 
services, various packaging options, and items such 
as bar codes and top-spine stickers that make an 
indie artist's CD ready to be sold by retailers. 

He also offers to do more than deliver 1,000 or 
more retail-ready CDs to lus clients and wisl1 
tl1em luck. For those wl10 don't know what to do 
next, Solomon gives his clients a jump-start u1 

marketing and disu-ibutii1g tl1eir CDs. Oasis pro
duces CD samplers by ge11re in the categories of 
alternative, urban, acoustic, blt1es, country, world 
music, rock and roots, ar1d jazz. Tl1e samplers are 
sent to l1undreds of radio stations, and each artist 
with a song on tl1e CD is provided with a list of 
statio11s tl1at received the sampler so that they can 
follow up. Oasis offers distribution to all of its 
clients tl1rough web-based businesses like CD 
Baby, CDNOW, amawn.com, ar1d 
Barnes&Noble.com [bn.com], ar1d Buy.com. CDs 
by Oasis clients can also be entered in a database 
that is a resource for many national retailers. 

For those who might someday become music 
products entrepre11eurs, Solomon counsels, 
''Nobody cares n1ore about music than musi
cians-11ot fans, nobody. I've found that if you 
deliver a truly great product, musicians will care 
about your company and will seek you out." 

To learn more about Solomon's company, visit 
the company site at www.oasiscd.com. 

Tom Love: Hidden talents 

Keyboardist Tom Love has worked for seven 
years as ilie electronics marketing manager for the 
Kawai America Corporation. He majored in jazz 
composition and arrar1ging at Berklee and 
returned to his native Georgia shortly after com
pleting his studies. 

"After I relocated to Atlanta," Love said, "I 
soon found ilie music scene there wasn't as vibrant 
as the one in Boston. So I started teaching at a 
music-retail outfit called Southern Keyboards and 
did sales part time." 

Love and his employers recognized his hidden 
talents in the marketing and sales area, and he 
moved into it full time. "My first sales at Southern 
Keyboard were to my students," he said. "I was 
recommending the products to those students in 
whom I had a personal interest. I mostly sold 
Kawai products because I owned several Kawai 
instrun1ents and was very positive about them. 
Throughout my sales career, my approach has 
been to treat all of my customers as if they were 
students or parents of students." It was tlrrough 
Southern Keyboards, a large Kawai dealer, that 
Love made uutial contact wiili people in the 
Kawai management strata. 

There were a few other stops along the way, 
though. Love took a job as a consultant to Kodak 
when they wanted to launch their photo CD 
players and did freelance work in ilie music 
industry traveling around the country to major 
musical instrun1ent retailers. Love helped orga
nize large retail campaigns, trained ilieir sales 
staffs, and did in-store promotional events. His 
skill in marketing and producing larger events 
grew over time. "I did a major campaign for the 
Kurzweil K250, their flagslup sampler and work
station unit in the early 1980s," recalled Love. "It 
was a huge launch and we ended up selling a lot 
of product. It was a big success." 

· Love worked as a sales rep for Roland 
Corporation before jouling the Kawai staff ir1 
1995. During his tenure with Kawai, tl1e co111pany 
has seen its brand gair1 currency and several prod
ucts tl1at Love has worked on have wo11 a'"rards. 

Part of his role is to get involved at tl1e start of 
the development of a 11ew Kawai prodt1ct. "Tl1ose 
respo11sible for marketii1g and sales are u1 fro1n tl1e 
very beginning or 1nay even propose ideas for a 
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new product to the research-and-development 
staff," l1e said. "The company's engineers will 
come to the States from Japan to meet with me 
and my team to figure out the specifications, price 
points, operation, and enhancements for a new 
product. That way Kawai can make products that 
we know will work for American musicians. I 
explain to people that if someone were to come to 
me with a question about making kotos for 
Japanese musicians, I'd have no idea what they 
want in an instrun1ent. But when it comes to digi
tal pianos and other products for the North 
American market, I know that area intimately." 

Love's experience in music-synthesis classes and 
recording sessions has helped him in his work with 
hardware and software engineers in product plan
ning and design meetings. "My experiences at 
Berklee come into play almost daily," he said. 
"That's where I developed my chops, my ears, and 
my musical sensibilities to a high level. I learned 
about recording, programming synthesizers, and 
getting experience with the music technology 
which enables me to talk to the engineers. If a 
sound is not right, I can tell them that they need 
to balance the digital oscillators, resample a sound, 
or work on the filters. I can communicate with the 
developers and engineers as well as professional 
musicians in our artist program. They all know 
iliat I'm not just a sales guy." 

Love says that being involved at n1any levels 
keeps his work exciting. "I'm not locked into only 
one aspect of the business," he said. "I have an 
active role in all of the phases of what Kawai does 
with electronic instrun1ents. I see it as a big circle. 
Ideas about what is needed come from custon1ers 
in the marketplace and tl1en go to the salespeople 
and dealers. Fron1 there, the research-and-devel
opment cycle begins in Japan. It then comes back 
to us as a finished prpduct. We get it to the deal
ers, who finally take it to the customers. I follo,v 
the process from begu1ning to end. It is ,,ery chal
lenging and is not just sales, n1arketii1g, or product 
developn1e11t; it is a S)rnergy of all tlrree." 

For those war1ting to work at a musical U1Strl1-

1nent mar1ufacturer, Loves 5a)TS that k:i10,ving about 
gear· and possessing 111usical ability helps. Ho,ve,,er, 
you should also de,,elop personal skills and public
speakmg abilities. "Ii1 tlus b11si11ess, ,,,e '"'ant people 
who car1 de111onsu-ate products effective!)' and ,,,ho 
car1 help develop n1tlSic dam like s.imples, den1os of 
so11gs, ar1d dam used inside tl1e mstrlll11ents, like 
registratio11s, msUU111e11t patcl1es, ai1d n1eiUOf)' 
setups. Tl1ere are all ku1ds of tlm1g-s ,,,e 11eed people 
for, so tl1ere is a ,vide rang-e of opportw1ities for 
people co11m1g out of Berklee." 
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L'lf-<..'l't1, c11cs~ .. 111LI ca11t11rcs hig·l1-LJt1alit)' 11erfc)r-
111,111ces. l'l11~ reL111ircs tl1,1t tl1e DP 11la11 a11cl 
c111nc111,1tc c,·er} as11ect cif tl1e project 1111 to a11Ll 
i11cl11Lii11g tl1e fi11al pre111asteri11g. \ \'11ile tl1e ,111a
l,1g 11r,1,l11cer 111ust ,1lso 11re1J:1re, tl1e i111porta11ce 
,1f :1 ,, cll-,lesigi1e,i pla11 tl1at is tied to precon
cei,e,i eLliti11g cl1oices is 11ot as essential i11 tl1e 
a11al,1g· ,, orlLi as it is i11 tl1e digital. lt1 tlus article, 
l'ti like tel sl1,1re s0111e i11sigl1ts about digital pro
Ll11ction ilia t c-a111e to tl1e fore as I produced 111y 
latest C:D Ti11cki11g. 

\ \ 11ile n1,1Il)' appro,1cl1es used in digital pro
ductio11s c-an be acco111plisl1ed in ai1 anaJog e11,ri
ro1u11ent, tl1e cost of exec11tii1g iliem ill mat 
Lio111aill 1113)' be prolubiti,,e. Accordingly, tl1e fu·st 
concen1 of a good DP is 110,,, to co111plete ilie 
productio11 objecti,,es ,,-itl1out exceeding budget 
resnictio11 ·. For n1a1l)' DPs, Pro Tools digital 
recording sofu,,are and its associated hard\v,u-e is 
we current prefe1·red S} te1n to achieve botl1 
go,tls. Ail)'011e e>..pecti11g to use Pro Tools for 
weir sessio11s n1ust plai1 for it fro1n we conceptu
alizatio11 stage. 

Tl1e DP n1ust also recogi1ize tl1at we musicaJ 
genre of tl1e project ma)' dictate we n1eiliods 
used. Tl1e first tlru1gs to deternune a1·e \vl1eilier 
we digital e11,-iro1une11t ,,rill be best for tl1e musi
c-al St)·le of ilie project and l1ow digital recordil1g 
c-an best enl1ai1ce tl1e material. In we realm of 
jazz alone, productio11 ,,alues ,,,ill differ for 
recorLling Di.xieland, traditio11al jazz, fusion, big 
band, or oilier t)·le~. :\ 1)' co11m1ents here are 
geared tO\\ard producing pop, jazz, rock, ,md 
classic-al projects. Issues il1vol.ri11g rap or hip-hop 
trJcks gt) be}'Ond we scope of tlus article. 

.-\J1otl1er i111porta11t concen1 is wl1eilier to use 
n1uJtitr,1cki11g or li,·e perfon11ances (\\ritl, we 
,\hole band recor<lu1g m tl1e studio). During we 
conceptual phase of nl)' project, I decided to 
1nuJtitrack e,·ef\' cut m order to co11trol all ilie 

• 

han11on1c relatio11ships of ilie compositions; and 
dun11g the 1-1roduction phase, I chose to e111pha

ILL tl1e c.·.·enct: , ,f the con1position railier ilia11 
die mtelpla} of we e11se1nble. I" anted to higl1-
light the ,1·,1\· mat ilie indi,idual instrwnents ' . 

p 
I 

I tool 

llllL'l,ll'lL'(' \\ 1111 Lill'\\ r1tt..:11 lllllSll' a11tl wit!, 11,e 
rcl'(1r,lc,I 1r.1L·ks. 

'l'l1is is :1 ~ligl1tl)' t111<1rtl1<1,l,1, a1111rc1ac:l1. It is 
,,ell l11<1,111 111,11 tl1e f,1L111tl:1ti(111 c1f a jaz,, e11se111-
l1lc is i11111r<1,risatic111. l11 ja,,1,, tl1c rl1yil1111 sccti<i11 
gc11erall)' kee11s ti111e, ,,,l1ile tl1c c11sc111l1lc J)rc1-
,-icles tl1e l1ar111c111ic co11text a11tl the i11st11.1111e11tal
ists cxcl1a11ge solos ,1ftcr so111c fci1111 of a 11,clcidic 
i11trc1dt1ctio11. 'fl1e fot111datio11 of tl1is intcri1lay is 
tl1e i11tcr11rct;1tion of tl1c co1111Jositio11 l1y ilic 
ense111blc as a t111it a11d tl1e i111pro\risation of tl1e 
soloists. 

But 1ny concept of jazz writi11g does 11ot 
le11d itself to tl1is 1nodel. Wl1ile tJ1e give a11d 
take bet\vee11 e11se111ble 1nembers is i111portant 
to 111e, it is 11ot tl1e foundation of 111y work. So 
wl1e11 I record, i11stn11ne11talists 11eed 11ot play 
,vitJ, one anotl1er to execute 111y compositional 
11ua11ces. Optii1g to l1ave 111usicia11s record i11di
vidually, 110,-vever, does p1·ese11t cl1allenges for 
tJ1e DP. Most agree tJ1at a recording of a11 
ense1nble pla)ri11g togeilier sounds differe11t 
fron1 tl1at of a11 e11sen1ble iliat was overdubbed 
i11strument by i11stn11nent. The g·oal of ilie DP 
,vl1e11 overdu bbi11g is to infuse cl1e i11di.ridually 
recorded tracks \\ritl1 spo11taneity and i1n111edia
cy a11d to make ilie recordi11g sow1d alive a11d 
cohere11t \\ritJ1 tl1e musical nuances of tJ1e 
e11sen1ble i11tact while 1nai11taini11g strong pro
ductio11 values. To accon1plisl1 tl1ese goals dur
ing tl1e recordi11g of my CD, I first had to pre
pare tJ1e written portio11s of 111y compositions 
for ilie digital recordi11g en.riro11n1ent. 

The Charts 

One of ilie first steps in preparing for we digital 
recording envi.ronn1e11t is to 1nake organizational 
adjust111e11ts to your n1usica1 scores. This a!Jo,-vs 
for il1Stl.cunent parts to be rehearsed efficiently. 
Before trackii1g 111y CD, I changed alJ rehearsal 
letters ill ilie physic-al score to adapt to a digital 
productio11. Ge11erally, tl1ese letters are unportant 
for ense111ble rel1earsing bt1t are madequate for a 
Pro Tools sessio11. I cl1ai1ged iliese letters a11d 
added additional illdicators c-illed n1arkers ill Pro 
Tools. It is m1portai1t to e11sure mat repeats a11d 
oilier types of 111tisical j1unps ,ire cow1ted correct
ly. To see n1y use of 1narker nwnbers on ilie score 
of tl1e track "Lasorituptoo," go to 111y website at 
\\'\\T\\'.ki111otio11.org/scores/trk/trk2. hon!. Of ilie 
two 111arkers at ilie bottom of we score page, ilie 
tipper represents we fir t tin1e tlu-ough ilie head 
a11d ilie bottom 11wnber is ilie da capo. The 
1narkers are il1sertecl ,it strategic places for record-
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111g. 111 gc11er,1I, I \.\<1Lil1I 11!.11 L ,1 111.11 k1·r ,11 ,111 
111111c1rta111 e111r,111ce <lt ,1 11,111 tl1,1t \\c11il1l 11ec1I 
rcl1earsi11g. l;c>r "I ,,1s111111111tc1cl,'' I 11L1t·c1l ,l 111,11 k1 r 
at 1l1e e11,e111l1le l11ts 111 7 /4 (s ·c 111c,1s11rc \()), .1, 
well as at tl1e l1,1r111c1111L· cl1.111~c ,ti 111t,1,11re 41, 

• 
l1et-at1se I k11e\.\ 111,11 the 111t1s1c1.111, \.\<11il1l \\,ltlt 1c, 
rehe;ir,c tl1cse set·t11111s. 

'l'l1cse 111arkcrs l1ce11n1c .1 111.iJ<>r t1111e ,,1\ er 
whe11 usi11g fJrc1 '1<1111\. Y1111 tlc111't h.1ve 1,1 ,tart .,t 
tl1e to11 of tl,e tt111c <Jr listc11 t<> the e11t1rc track tr) 

reach the scctio11s yc1t1 arc \\C1rk111g 1111. \.s 11laycr, 
finisl1 a scctio11, the l)P can JL1111p fr11111 11nc 
tnarker to the 11ext. I clcJ feel, l111vvever, tl1at 1t 1s 
very important for the in~tru111c11t,1l1sts t1J hc,1r 
tl1e e11tire con1position at ilic OLtt~ct <>f rccc,rdi11g, 
or at least portio11s of it, to gra~p the <1ver,1ll 
musical co11cept. 

I also reco11u11encl using a visual tin1e-c<1tle 
clock dtui.ng tl1e recordii1g ancl nuxmg sessi<>ns. 
This a!Jows we DP to coorcw1ate \\rim a C<>pr11clL1C
er or assistai1t who n1ay 11ot l1ave access to ilie 
111arker numbers. Measure nun1bers 011 we sc<Jre 
and parts shouJd also be usecl so mat ilie DP can 
direct we mdi.ridual i11strun1entalists to specific 
places m we co111position. 

Click Track 

While it has been argued mat a click track detra<,-rs 
from tl1e spontaneity of we performance, ilie DP 
can create tlus spontaneity-a sense of breailiing 
m ilie track, if you will-by directing we players. 
Mai1y 1nusicians believe mat iliey perform better 
\\ritl, tl1e gradations of te1npo mat occur while 
playu1g \\ritl, oilier 111usicians. The DP can create 
tlus tlu-ough a click track, however, by pro\riding 
directions to ilie U1Strumentalists as iliey play weir 
parts. You 1nt1St first have a solid foundation. 

Witl, a click track generated tlu-ough Pro 
Tools, you c-an utilize MlDI options to reach pro
duction objectives and, later, .rideo synchroniza
tio11. The click pennies you to double ilie live 
il1Strw11ents \\ritl, sai11pled ones. After I recorded a 
string quartet, I added an1pled strii1gs to create a 
fuller tin1bre m ilie slow section of we track 
"Bo11dii1g." I decided after fuushing ilie recording 
mat I wanted to mclude a piccolo m we woodwind 
section of"The Meeting." I used a MlDI piccolo 
and locked it up directly \\ritl, we mitial click track. 

I needed a illunU11er who couJd play \\ritl, a 
click track but also tnake ilie n1usic breailie. Ma.I1y 
drununers can play \\ritl1 a click track and keep 
steady and accur-ate tune; but Ke11wood Dennard 
and Vmnie Colaiuta are ilie only two drumn1ers 
\\ritl, whon1 I have worked who can play in 13/16, 

• 



• 

• 

' 

• 

maintait1 tl1e ten1po, a11d create me illusio11 tl1at 
mey are playii1g witl1out a click track. 

To prepare for 111y sessions witl1 Vuulie, I took 
all of n1y Fii1ale scores md co11verted tl1em to 
MIDI files. I i:hen iinported me files ii1to Pro 
Tools. I provided only me essential concepts of 
ead1 co1nposition tl1at Vumie would need. Prior 
to tl1e session, I worked 011 each con1positio11 to 
e11sUJ·e tl1at all mtroductions, endmgs, and te1npo 
chmges were clear a.11d re11dered exactly as I wa.11t
ed me111. 

As I mougl1t tl1rougl1 eacl1 con1position a.11d 
tl1e recordii1g process, I co11Sidered ri tards, 
ac<eelerai1dos, fade endii1gs, drUJn solos, md l1ow 
Vumie would be able to execute mese elements 
witl1out a full ba.11d. Because I was workii1g wim 
Pro Tools, for exainple, I kt1ew mat me drUJJ1 solo 
it1 me track "Buffalo" could be recorded as a.11 iso
lated part a.11d tl1en edited back it1to me track later. 
Tllis optio11 would allow me to have Vuulie do 
several solos if 11ecessary a.11d men cl1oose me most 
appropriate one. Not surprisii1gly, me first take 
was a killer md I used it on me 1iiicki11g CD. 

The DP must know every tune backward md 
fo1ward, because so much preparation is required 
to keep creative options ope11. If me DP is proper
ly prepared, armed wim m array of recorded solo 
options as well as me capability to edit mto me 
track my solo from my mstrument, men final 
decisions 011 me solos Cat1 be made m postproduc
tion. You Cat1 record several mstrumentalists solo
mg md edit me preferred solos mto me composi
tion as needed. Placmg a guitar cadenza at me end 
of me guitar solo on "Buffalo" was not m me orig
mal design; but as I recorded me solo, I decided to 
end wim a cadenza. Addmg a few measures was a 
siinple cut md paste edit. I also did not plm to use 

me desce11dmg keyboard fu1e wit!, drUJns at me 
end of me pia.110 solo it1 "The Meetii1g" until me 
sessio11 itself. Smlilarly, on "PaUJnalu Place" 
Michael Brecker blew a great cade11za mat I edited 
mto tl1e co1npositio11 dUJ-ing posteditii1g. While I 
itlirially plarmed for !us cadenza to go before tl1e 
pia110 cadenza, I cha11ged my nlind duru1g premix
it1g. md 1noved it to me top of me tune. (See tl1e 
video of Micl1ael a11d n1e workii1g on me cadenza 
at www.kiinorio11.org/ideo/mb.htrnl.) In a live, 
malog situatio11, mdulgmg m tllis spo11ta.11eity 1nay 
be tii11e-co11sUJnmg, cost-prohibitive, md could 
lead to what is called "scope creep." 

Project Management 

Each producrio11 should be like m exercise m pro
ject mmage1nent mat requires balmcmg such 
aspects as plat1Illl1g, schedulmg, md control. To 
ma.11age your project, me performa.11ce (P) must 
meet a desired sta.11dard; me costs (C) a.11d tiine 
require1nents (T) of me project must be observed; 
md tl1e scope (S) of me production must be con
trolled, all while usmg resources efficiently. 

If you have a right production budget, tiine 
constramts, md are seekmg a high performmce 
level, altering me scope of me project may affect 
all wee aspects. The equation C= f (P+ T +S) illus
trates tllis concept. Cost is a function of perfor
mmce, tiine, md scope; md cost mcreases as per
formmce, titne, md scope mcrease. The DP has 
more flexibility mm me malog producer does to 
experiment wimout jeopardizit1g me performmce, 
cost, tiine, or scope of his or her objectives. 

The Production 

For a DP, production activities should be designed 
to achieve me pre-edit conceptualization by 

recordmg it1dividual tracks m a way mat provides 
maximum flexibility ii1 me postproduction editing 
phase. During me Tracking sessions, for eXat11ple, 
it1strume11ta1ists played meir section md men I cut 
md pasted repeats during me postediting-ramer 
mm recordii1g repeated sections mmy tiines over. 
This saved hours of recordmg tiine. 

From 1ny perspective, me repeat of a saxo
phone 1nelody mat is cut md pasted is as artistic as 
me melody mat is perfonned live m me studio. 
Mmy musicims resist tllis approach, tllinkmg mat 
me recorded sound quality will suffer. Make your 
mstrume11ta1ist aware mat neimer me sound nor 
tl1e quality of performa.11ce is compromised wim 
digital memods. During my Tracking sessions, me 
musicims noted how much we were able to 
accomplish m me tiine we booked at me studio. 
Wim proper plat1Dllg, Vmnie md I were able to 
track 22 complete compositions m two eight-hour 
Pro Tools sessions. 

I don't recommend usmg effects such as plug
ms during me trackmg sessions as mese plug-U1S 
may not be available during postproducrion. Once 
you have recorded md edited me drUJn tracks, 
bounce mem to a stereo sound file. Save me origi
nal files to a backup storage device (I used a 70-
gigabyte fire drive) to free up storage space for 
trackmg me rest of me ensemble. Make sure not 
to edit your drUJn tracks once you have bounced 
mem. If you need to chmge someilimg, iinport 
me origmal md men make me chmge. 

I find mat mstrumentalists mterpret dynainics 
differently when playmg alone. In m ensemble, 
each player listens to me omers md makes adjust-
1nents accordmgly. When overdubbmg, me DP 
must ensure tl1at me dy,1ainics, articulation, md 
phrasmg are correct-most particularly wim each 
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11(111 I J Ill lllllll llts 111 ll 11, It ti 11,I 
t(lfC'l.•1 !ti IL1tl It,, tl1c 1l1 It: tltr,11111 t 1111 
ti, n ti I I I tn,111I, •Ill l11t1l111t11lll 1111rl1 g 111 t111 
Ill Ill 11 t'- 11\11"\ !ll' ti,, ,,tl1L }11111111 t l111, I 

n,1 I c:;11 It 1l1l le 1111lt,111l 11 t>llt ,,t t1111t. 1H 11l.1\ 
1• 111L••r1\ "I 1rt1c1rl1111,11, tl11 Lil Lt1 l1l 11l1, , 
11111 t 1,!111,t tl1, ,r , u 1 ,,, 1l1, 1, 11I 1lt,, l1.,, t,,, ,, 

('(lit! 111~ <>t 11, t 11.111 
111, IL \I I tlll ,c, 11,111 !Tl till till k 

''K1111,,,,,,,1 "t,H ,· 1111111 ,,11,1 I ,,.111,11<1,,,I ti,,· 

111,111,111111,,11r,·,tl1. l1111 < 1,!1•1,·11 \11l111 I r,t·111,ll',l 
II\ ll,1,11>11), 11l.1,,,1 tl1, \l'L1>l1ll ,1lt111111,· .1, It \\,IS 
11r1t1,·11 •• 111111t 11111kc,I 111 t·,111te t 1111!1 tl1c 111 t 
,1lt1> \, 111.1, 1,•,·11r,lt11g tl1c l,-.1,I t,·11111 \111 

' 
l 'l11L',1g1,) l r,-.11111.·11 tl1.1t I 11.1,I till',, r1111g 11.111111111 

' 
IL 1\·l.1t11111sl1i11, ]11 ,\11 ,111.1ll1g ,l·,,11111, tl1L.'l'L' 11 lltllll 
11, t,111 ,111t1l111,: r,·r,L'\>t\l tl1c ,1itll 11,1rt llt ll\lll' 1t 

.1!11111.-, tl111, cl1.111g111g tl1L' l1,111111111ic rL·l,1t1t111,l1111. 
1111.· l,1 t L·l1111,'I.' ,11111ILI 111L'fL\l\L' l'l.'L'<.lrll111g l'll~~. 

' 
tl1,· 'L'L'l.1111! rL'l'l'l.',c11tL'1l ,111 .1rt1st1t· L'<.1111111'1.1111isc. l11 

tl1c Llll!ltal c1111n111111L'11t 111tl1 l1n> l\>tll~. I L'Llttltl 
' 

11,~ ,\ ,.111111IL•tl ;1lt11 sllllllLI t11 rt·11l;1t'C tl1c scctJ{)tl or 
I L'l.111111 rc1.'l.1rtl 1t t111 tc11tir 1.l11ri11g tl1c 1.ithcr scssit)11 

' 
,111,I tl1L't1 111,1kc ,1 111t1.·l1 sl1ift 11 itl1 a 11l11g-ii1. l dill 
tl1c Litter ,1111l 1,:1s q1tite 1llc:1sc1.I ,,1th tl1c results. 

Postproduction 

l'he ,J.Jllh.tl l)[J 1."JJ.1 s;11·e a lot 1.1f n1011e,· ii, tl1e 
• 

110sq1rtx!ttL'0()]1 i)hase anti oul)' 111;ike a difrerence. 
P1)Stjln)(illl'Ol)ll lieguis 1,1tl1 the DPs decision 
,1l)(1ut ,, l1:1t ~1-lt' of pre11u:, lie or sl1e ,,,,mts tl1e 11li,,

t11g engineer to 11•ork fi-0111. \ \rill lie or she 1vork 

,,1th ti,·e sa.,opl1011es as ii1di11dual msuui11ei1ts, or 

c-.u1 a stereo 1m, be pro11ded? , \'hile cracking·, I 

p3IDStikit1gl)' 11li,xed the 1~•ood1,rinds, brass, and 

srrii1g., into separate stereo nli,\'.es. Only I kiie,v l101v 
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featuring: 

l,1 Ii I '111lL<I tit t,, I 11111111 t 111 l 1111 11111111 l) 

ti 1111 I 1111! ,111 1l1c1 111 t. 11r 111,,,111!.111 , 1 

I ,1111 111111 11111 tl1 ti 11 111< Ile 11111 tl111 ''I It tl1 
lllllL l\1dt1l,1" \ltLI I l111t,!1 'ti t1 I I> Jlflllll Ill r, 
1!1, LIILlllLLl 1111111 1l111( 11 tilt II I 1-.: 

\\,,,i111 r 1, I 1h111111111 ,I,.,, ,I lll\11 11111, Ill 
1!11111t1I 1<11 111 Ill I\ 111 ,11.lll):l ,,, I 111111 1h11 
lllf' 1111,111111,l11,111111 111111\ ,,11g1111I (fill l,11 
"\L111tl I ),111,·,,11,11," I 11111 lltll \\till ,111\ 11.ll l 
1•1,11111,l l1,1111 lt11l'' ltl 1L11lll1J1,lll\ 1111.· ~~1111.11 ,,,l,1, 
,11111tl1 11111 111111,, I t\tl 1111111 fl.tits l111111 ,.11l1l't 
SlL.llllllS ;\1111 fl,1,tl'tl til,'111 Ill lllltil I till' \11!11. 
l 1, 111g t,1 ll11 tl11s 111 ,\11 ,111,1h1g ,1111,111,111 ,,,11il1I 

' 
11.\\l' !-,'ll'.ttl) ll)l'IL';l\l'li till' Jll(l(illlllllll tel,[',. 

111 ,1i111c 1.-;1,1.·, (llr11111 11,111, tlltt11.· l(l 11111111 

l1L·rc), tl1c 1)11 1.-;111 L'tJt1;1li,L' L'L'rt:1111 tr,11.·l, 11> 111,111 

111.·r 'l'L'1.·ifiL-;1t11111, ,1·1tl111t1l tl1L' ,1tl1.ltt11111,1! 1.·(1,t (>I 
tl1c c111-,ri11L'Cr, t1111c. I c1.111:1li,c1.I tl1c krt·k. llr11111 
1u1til I g11t tl1c ~1.111111.I I 11·a11tctl. ·1·11c act11al 1111\--till\\ 11 sc.ssi1111s ll'Crc a IJrl'C:tl' lc)r tl1c Cll!-,ri llCCI,, 

l1c1.-;111se I l1a1.I take11 1.--arc of 111<J~l 11f tl1c s1J11ic 

1.lct.1ils al1c:1tl 1Jf ti111c. 

Durir1g j)OStj)rotluction, tl1e DP 1)rc1)arcs 
u-;1cks for tl1e fu1al 111.L\'.-clo,vn ::u1cl 111astc1i11g 

citl,er tlu-011gl1 a Pro Tools 1)lt1g-in or througl1 

so111e e.·(ter11al a11alog systcrn. Gavi11 Lt1rssen n1as

tered 111y project at tl1e MasteriJ1g Labs ii, Los 

t\ngeles. 1n order for llll11 to do !us work, we l1ad 
to prep,u·e tl1e tracks so that I coulcl 1naintain tl1e 

24-bit resolution ratl1er tl1an 16-bit resol11tion, 

whid1 is the sta11d,1rd for CDs. We 11eeded to 111.L\'. 

do1vi1 at 24 bits a.i1d then tra.11sfer that over to tl1e 
system at Masterit1g Labs. 

It is irnporta11t to keep ii1 inind that the e11gi
neer is a technician ,vl10 helps realize the DP's 

artistic ,iisio11 througl1 his or l1er 1nastery of 
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HOT HOUSE • STELLA BY STARLIGHT 

GIANT STEPS • GALLOP 1S GALLOP 

STAR EYES • ALONG CAME BETTY • BODY & SOUL 
' 
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-Kn110 Willi1rr11s is r1 profi:ssur i11 tl1e. l1n Et1tl."111111r1111·111 
and !Vledin M1nrtgl."tt1e11t Deprtrttt11:11t 11t C'ol1r111i,u1 C,'oll('.f!,l' 
in C/1iC//fJJ. Far irr{m7'tl{ltio11 (Jfl his CD Tracking, 111J7f 
WUJW.f..imoti(Jn.arg. This 111ticle ront11n1S excnpts .frrn11 
Williarns} fethcrm1ing book The Digital Pr<xlucer: 

Managit1g Music Production in a Digital £n~1ronn1ent 

0 JOE LOVA\O 
• 

. , 
I 

1 
I 
1 

• 

Available in 
VHS Stereo or DVD 

"The wisdom and knowledge of music, and the feeling in your soul take shape from the expressiveness of 
each breath. My goal has always been to create an individual sound and approach to music. Join me on a 
musical journey as I explore some of my favorite songs from the jazz standard repertoire. 11 JOE LOVANO 

JOE LOVANO plays a custom Borgani/Lovano tenor saxophone, LA Sax "Joe Lovano Signature Model" straight alto saxophone, soprano saxophone, 
handmade Fran~ois Louis tenor and soprano mouthpieces and uses Alexander 'Superial' reeds and Shure microphones. 

FOR INFORMATION & TO ORDER VISIT: 
© 2001 Joe Lovano WWW. jsl records.com LOVO Music/BMI - JSL Productions 
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l\\\'-l\ll'll 
,·,111111,1,1111111 t, 1,l1l'1 11,1111l•1lJt·r11111111,1, 
1'.1, 111,k.1, 1lt1r111g 111, ,1111lt·111 , ,-.11 .11 l{l·t klL'l' 

• 
\ 1, 11111,1 \ I\ 1,I llll'lll\11"\ 1, 11f 111,· 1l.1~ I t· Clll'I"\ 
l1r1111gl11111 tilt' ,,·,1rl' 1111 .1 \() 11111111t,· 1irt·l1t·,t1.1I 

• 
llll'l'l' tl1.1t l ,1,·111,k,1, 11,1,I .1,,1g11,·,I t11 llll', I \\ .1, 
,·,111li,l,·11t 11! tl1c l11·1ll1,111,·t· ,if 111~ t·111111111,1ti1ln. 
\hL'l ,t·, cr,11 1111i111t·11t, 11f lc,1ti11g-tl1r1lt1gl1 tl1c 

' ' 
,,·11rL', 1',1t·111,k.1, t11r11c1l 111 11,1gt' c1gl1t, 1111i11tt·1I t11 
,1 l1,1r 11f 11111,it', ,1111! ,1skt·1l 111 111~ t·1111l l,itl111;111i,111 
,1,·1·L·111, "\ \ l1crc ,!111 tl1i, i,lc,1 t·11111c ti·11111?" 

\ftL'l' ',(lllll' Sl:',llllllll'l'lllg', 1 l'l)llfcssc,1 tl1at 1 
' 

1·11111,111'1 tr.lL'C cl1c c, 1111101111 <lf tl1is l1,1r t1f 111t1sic. 
\ l, ,'l111fi,lc11cc ,, a~ sl1akc11. l~1ci11sk,1s tl1c11 

• 

11111,·c,I ttl tl1e first ~1,1gc t1f tl1c sct1re, pointecl to a 
l1,1r 11f 111usic, a11,l aske,l, "\ \~1erc clid tlus bar of 

. .... " 
llll!Sll' E,1'\l lt)r 

< 

·1·11e re,ilizatio11 so-uck tl1at 1 ,,,asn 't l1oldit1g a 
1'()111~111sitio11 u1 111~· l1,u1d . 1 ''"JS l1oldit1g a strit1g 
,1f tecl111ical i1lea tl1at ,,,ere w1co1111ected. 1~11ere 
,,·as 110 e,·olutio11 or de,·elopn1ent. "Yot1 are ,,,ork
u1g too l1ar<l," Kacu1Skas s,ud. "Take adv,111rage of 
,m i,lea ,·ou l1a,·e a11d ,,,ork ,,,itl1 it. Do11't tl11·ow it 

• 

a,,·a,· ,u1d gr,1b ai1otl1er. Tlus is inefficient \\'lit-
• C 

u1g." I also begJ11 to realize tl1at nl}' in1pro,ri a-
tio11al pla}mg l1ad a illillar dilen1111a,-e11dless 
teclwc,tl ideas or licks ,,ritl1 110 evolution. 

o, I decided to search for a musical idea tl1at 
,,·ould be sn1all a11d flexible enough to develop, 
}·et big e11ough to possess musical personality. I 
,,,ai1ted on1etlm1g tl1at ,vould grab a listener's 
,1tte11tio11, ,,,ould be easil)' recogiuzable, and 
could develop. 1'1)· searcl1 e11ded witl1 tl1e wee-
11ote n1elodic 111otif. It is sn1all e11ot1gh to be 
flexible, ai1d, as )'OU ,,rill see \\,hen you r,'lke my 
n1usical Rorschach test, it's powerful. 

P1·ofesso1· ]011 Da111ia11 '73, a g11itari.rt and c011t
pose1; l1as /,a eked ai-rists 1·a11ging f,·0111 L11cia1zo 
Pa1•a1·otti to Ji111nz)' Gi1tjfre to Joh,111)' Cash. This 
lessa11 u,1s e.,·ce1pted f,·0111 his book a11d-80 t111ck 
CD Tl1e Guitarist's Guide to Con1posing and 
Impro,risi11g, pz,blisl,ed ~Y Be,·klee P1·ess. 

Musical Inkblots 

He1111aJ111 Rorscl1acl1, a S\\riss psycl1iatrist, devel
oped tl1e Rorscl1acl1 test. It co11sisted of 10 cards 
containu1g abso·act uikblot desigi1s tl1at were 
shovvi1 one at a tin1e to patie11ts wl10 would 
"u1terpret" tl1e ca1·ds ai1d give tl1eir uutial reac
tio11 to tl1em. These l O u11pressio11s were used to 
evaluate tl1e patient's emotio11al ai1d u1tellectual 
fu11ctio1m1g. For exan1ple, if tl1e patient's 
response ,,,as "Pizza!" for six out of tl1e 10 cards, 
tl1ai1 tl1at patient was probably n1e. I love pizza! 

I l1ave created a 1nusical Rorschacl1 test for 
you (see exan1ple 1). There are 10 wee-note 
n1otifs-no rhytl1111s, only noteheads. [To hear 
111usical examples, visit 
http://W\V\\'.berklee.edu/bt/ 13 3 /lesso11.h onl]. 
\Vhat is your uutial reactio11 to eacl1? As wit!, 
tl,e Rorschach test, everyone reacts differently 
and each n1usical motif can be illterpreted ill 
several ,vays. Do any tw1es con1e to nm1d imme
diately? Give yourself five seconds for eacl1 
111otif. So·ong connections can be made wit!, tlus 
111aterial and tl1ere is roo1n for evolutio11. This 
example illustrates tl1e power and potential of a 
wee-note n1elodic motif. 

There are n1any wee-note 1nelodic motif pos
sibilities. Add rhytlu11ic iI1terest to tl1e111 and tl1e 
possibilities become endless. I needed to have an 
organized plai1 to ,vork wit!, tl1ese motifs, so I 
labeled tl1en1 according to tl1e t\vo consecutive 
illtervals tl1at make up eacl1 tl1fee-11ote 111otif. The 
first nun1ber is tl,e iI1terval between tl1e first ai1d 
second notes, and tl1e seco11d nwnber is tl1e iI1ter
,,aJ betwee11 tl1e second and tl1ird notes. In my 
musical Rorscl1ach test, tl1e 1notifs are classified as 
follows, A is a 22 n1otif, Bis a 26, C is a 42, D is a 
3 3, etc. The followmg are some be11efits you'll 
gain b)' ,vorki11g ,\,it!, tllfee-note motifs. 

•The)' are great sparks for yotrr improvisations. 
•Tl1e)' are great melodic building blocks for 
composillg and improvising because they are so 
flexibile. 
•They can be used backwards, upside down, 
bent i11 tl1e middle, ai1d so on. 
•They 1nake great hooks. 

• I l1l'" ,lrl l.1," 1,11c111c111lll:1 
•!111111,,,1,1111.( 1111 1l1rLL' r11,t1 1111,11! ltn111,I 111 1 
t1rr1c', 111l'l111lv 111.11,lt, ti,,· ,,!,, 1,, IK11,11,1 1 
tl1c111c ,11111 ,.111.1111J11, 
• 11,cv 111.11...c ,tr1111g t,11rLIL1cr111~ \\111•11 ,,,,1 
.1rc .ll'L< l11111,111v 111g ,1 ,1 ,l,i1,t 

CAUTION! CAUTION! CAUTION! 
\ \'hen y(lll ',{'.<.: tl11\ ¼.1n1111g, I)() () I I'\ I( 1 It 
i, ,111111ly a wa111111g th,1t tl1L-.c rr1tcllL·1111.il 111<.: 1, .tr<.: 
1111t 1111L,it· tu1IL"' y<,t1 111;1kc tl1c111 ...,, liv 11L11111g 
tl1c111 i11 a 111L1s1t-al fa,hi1i11. I )1111't JLL,t l1lf'JI... ,1t 1111 
11100&. 'lfJ start, l1uilcl thc1n 1,11 the (lcgrLL.., ,,f ., 
scale (~c cxai1111lc 2) ;u1cl 11ia} thc111 ,,,er v:11111>'> 
[.ct then1 ir1s11irc y<>Lt t<> write ',(Jt11ctl1111g. ( ;ct tl1c111 
into your mLLSic.-al lx:lly l1y ,1116ri11g tl1c111, wh1tl1 L, 
111uch like eating the111. \Vl1cn y<JLI ,1ng a 111u,1<.;1I 
idea, it is absorbed an(I y<JLI gam a deeper tinclcr 
standing of it. Re111e111ber, you play what y(>U L"at1 

Hook and Variations 

The dictionary definition of a hook i "a length c,f 
111etal, be11t to point in tl1c oppo itc direCTicJn 111 
order to catch so111etl1mg." Let's 111ake S<Jrnc 
n1t1Sical hooks out of tl1e "origmal" motifs by 
bendit1g tl1em ill tl,e followmg ways. First, we will 
change tl1e order of t11e notes (see example 3, 
Change of Order Vaiiations). ext, let's vary 
tl1em by changmg tl1e octave of some of tl1e 
n1otive's notes. Tlus is called octave adjusonent 
(see exainple 4, Change of Octave Vaiiations). 

Example 5 is a light, funl-y tw1e tl1at starts 
wit!, a wee-note 53 motif put wot1gh s0111e 
octave and order vaiiations. The same origmal 
11otes are used woughout tl1is example-just 
v\ritl1 octave and order vaiiations. The linutations 
cai1 lead to nnlinuted possibilities! I labeled and 
boxed tl1e origmal and tl,e first two vaiiations; 
you can label tl1e rest. For a challenge, try com
posing an example usmg only wee notes and 
tl1eir octave ai1d order vaiiations. 

Solo Building Blocks 

I want to present one more pitch-111otif study. 
For tlus one, I used a vaiiatio11 of tl,e openmg 
motif of a well-known jazz standard (see exam
ple 6), hence tl1e title ''Vaiiations on a Sunny 
Time." I used the motif as a buildmg block for a 
solo. It could even be a new melody. This motif, 
which is used woughout tl,e origmal melody, is 
built on a 23 motif. I put it wough some 
change-of-order vaiiations. Notice tl1e chro1nat
ic-approach notes I used to "jazz" tl1ings up: tl1e 
F-sharp to tl1e Gin bar 1, tl,e A-flat to Gill bar 
3, tl1e G-flat to Fill bar 4, and tl1e F-sharp to G 
in tl1e last bar. 

This example shows how usillg the original 
melodic material of a tune ill your improvisa
tion or development section is, asJeronimas 
Kacmskas would say, "efficient composing." 

• 



• 

To hear these musical examples, visit Berklee Today online at 
http://www.berklee.edu/bt/133/lesson.html 

Exnniple I 

A@] 

Example 2 

~ 

Example 3 
IJJI Original Motif 

-
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Example 4 
!J,31 Original Motif 
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Example 5 

Musical Inkblots 

1B] 

Change of Order Variations 

- -

Change of Octave Variations 
-

-

Hook Etude in C 

Change of Order and Octave Variations 

Lightly Funky by Jon Damian 

lsJI OriginDI motif 
Change of octave 

A-7 
l 

/1. 
~ ,;_ 

;3: 

0-7/G 

Change of order 
and octave 
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S-7 
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Example 6 Variations on a Sunny Tune 

by Jon Damian 
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Co111poser A lichael Gibbs of 
Londo11, England, released a ne,v 
CD titled , 011,req11e11ce for tl1e 
Pro,,ocateur label. Tl1e disc fea
tures tl1e DR Bigband and 1 ew 
\ork pla)1ers Cl1ris Potter, Le,v 

oloff, Rand)' Brecker, and Chris 
Hunter. For n1ore informatio11 ilie 
project, ,risit his ,vebsite at 
\V\\'\\'. provoca teurrecords.co. uk:. 

Michael Gibbs '63 

Jeff Steinberg of Nashville, TN, 
,vas contracted to conduct ilie 

ashville S)rmphony Pops 
Orchestra for iliree concerts in ilie 
2001/2002 season. Guest artists 
appearing \\'llli ilie orchestra 
include Michael Feinstein, ilie 
Lene1111en, and Paul Anka. 

Jeff Stelnberq '69 

1 973 
Pianist Kenny Werner of 
Watchw1g, NY, cofounder of 
Laurel Tree Records, recorded a 
healir1g CD titled Spirit after ilie 
September 11 tragedy. More infor
mation on ilie disc ca.n be found at 
\\'\V\v. laurel treerecords. coin. 

1 974 
Jon Hamn1ond of ew York City 
is continui11g his television pro
gram, "The Jon Hammond Show," 
for its l 8ili year. In 2001, his 
band's lineup included Erik 
Hargro, 1e (drums) from ilie James 
Bro'">n Band and harmonica player 
Lee Oskar of War. 

Robert A. Robiso11 of Racine, \VI, 
is ilie music specialist at an assisted
living facility in Souili Milwaukee. 
He is also ilie managing director for 
Behold ilie Lamb Ministries which 
conducts worship services at 10 
v\Tisconsin prisons. 

1 975 
Pia11ist Bill Gordon of Mian1i, FL, 
has released his second CD, 01tt 
the Box. The band includes Dave 
Sholl, Marty Ricl1ards, and Marty 
Ballou. Gordo11 writes and records 
filn1 and TV n1usic and also 
teaches a nun1ber of students. 

I 1111111111111,1 I C:l1l11l' l1l'll'l'1111 11I 
\\11rcc:,1t·1, ,\.1 \, ,1 ,l-.ill11I 1.1111>1>11 
1,1, llC:,llC:tl tl1i: llllllll ,11 IJ) I lie: 131~ 
l'11·t11ri: ,,l11cl1 r1111, 111 1l1c 
llc1111111,e.to11 fi,11111c1 11c,~s11,111 ·1 11I 
l3c:1111111gt1111, VI~ ,11111 111 1i1l1cr 1111l1-
licati1111~ 

Dn1111111er Ro1111ic C:iagc) of Long 
Beach, CA, l1as recorclecl witl1 
Rickie Lee Jones, Patrick Moraz, 
Brand X, Bill Ware!, Mick ~faylor, 
Paul Rodgers, Robert Downey Jr., 
I-Iiram Bullock, dugu (Leon) 
Cl1ancler, a11d Paul Williams. 

Pia11ist Scott Gordon of ew York 
City released a new CD titled After 
Ho1t1"S. Visit his website at 
www.scottgordonmusic.con1. 

Drun1mer Chris Massey of 
La11genilial, Switzerland, plays in 
New York wiili ilie group Have 
We Told You All You'd Thought to 
Know? wiili bassist Steve S,vallow, 
guitarist David Torn, saxophonist 
David Cast, and Beat poet Robert 
Creeley. He is also on ilie Trio 
Courage CD Ways Oitt wiili 
Swallow ai1d saxophonist John 
Mills. 

1 979 
Tim Kotowich of Munich, 
Germany, has been named 
Managing Director of Act Music + 
Vision Gmbl1 + Co.KG, a 
European independent jazz label. 
He was forn1erly marketing direc
tor for Teldec Classics 
li1ternational in Han1burg. 

Guitarist David Schanzer of 
Tequesta, FL, released a jazz fusion 
CD entitled Decade wiili ilie group 
Frenzi. Download a free mp3 at 
www.indigostarproductions.com. 

Baritone saxophonist Claire Daly 
of New York City released a new 
CD titled Movin' On wiili her 
quartet. She also played wiili ilie 

Scott Gordon '78 

Billy Taylor 'lrio at the Kc11necly 
Center. Segine11t5 of iliat perfor
n1a11ce will air on ati<)nal J.>l1bl1c· 
Radio. 

Woodwind player Lawrence Jones 
of Brighton, E11gland, released the 
CD P/1illy Feel wiili ilie Brighton 
Jazz Alls tars. 

Composer Frank Macchia of 
Burbank, CA, has released Little 
Evil Things Volitrne V. The series 
features horror tales by Tracy 
London, wiili underscore by 
Macchia. 

Producer/composer Aaron Loo of 
Beverly Hills, CA, released ilie CD 
L.A. Attit1tde. He also writes chil
dren's songs and runs ilie recording 
studio Pacific Apple Production . 

Lawrence Jones '80 



Jenny Hill '83 

Guitarist and lyricist Nick Delonas 
of Randolph, NJ, and his band 
Ironia released their debut CD, A 
G,·a1zite Scale. Songs can be down
loaded from the band's website at 

• • www.1rorua.net. 

Jody Espina of Riverdale, NY, has 
launched J odyJ azz, a line of saxo
phone mouthpieces. For details, go 
to www.jodyjazz.com. Espina 
teaches at Concordia College and 
Hoff-Barthelson Music School. 

Carol Evans (for111erly Margaret 
Sue Huete) of New Orleans, LA, 
just earned her master of science 
degree in engineering technology 
from the University of Southern 
Mississippi in Hattiesburg. 

Saxophonist Jenny Hill of 
Brooklyn, NY, is featured in a 
method book titled Practice Like the 
Pros and has toured with the Big 
Apple Circus. She is working on 
her second CD. 

Ayelet Cogan of Ramat-Aziz, 
Israel, is musical director for 
Barney & Friends in Israel. For the 
last 10 years, she has been the 
musical director for numerous 
musical theater productions and 
has rece11tly released a CD. 

Drum1ner Chris DeRosa of New 
York, NY, recently finisl1ed tracks 
for Duck, You S1icker, the band 
Collider's new CD, a11d tracks for 
Robert Kufehs. Vic Firth 

Drun1sticks n1akes his sigi1ature 
,node! sticks. 

Guitarist Michael Nickolas of 
Marlborough, MA, has released a 
new duo CD titled We Got By with 
vocalist Ray Greene '85. 

Drun1IDer Bill Spoke of 
Hollywood, CA, played on new 
CDs by Dane Charbeneau (Wo1·ds 
and Music) ai1d Jerry Mw1do (01zce 
i1z a Blue Moo1i). 

Percussionist Nick Twynian of 
London, England, has worked in 
the pit orchestra for numerous 
West End musical productions. He 
also teaches at Thames Valley 
University. 

Elementary-school music teacher 
Sheila Maddox of Tampa, FL, is 
courageously undergoing a second 
round of treatment for breast can
cer. A popular teacher, Maddox has 
been an ii1spiration to many 
around her and has touched the 
lives of many students in 
Hillsborough County's elementary 
schools. 

Singer Heidi Johanna Vierthaler 
was a production assistant for an 
event for Democracy Rising, a 
Ralph Nader project, at the 
Orpheum Theater. She has also 
been working on the Harvard 
Living Wage Campaign (see 
www.livingwagenow.com). 

Tony DiMito of Studio City, CA, is 
an independent music editor work
ing on the television shows Inside 
Schwartz and Gl-ounded for Life. 

Pianist Satoko Fujii of Sayama, 
Japan, has released two new CDs. 
}ttnction is a trio date featuring 
Fujii's originals on the Ewe label. 
Vulcan, a quartet outing featuring 
trumpeter Natsuki Tan1ura, was 
released on Libra Records. 

Guitarist Matt Kaslow of 
Brooklyn, NY, is music director 
and guitarist for Lau.ra Branigan's 
band. 

Guitarist Mark Sta11ley of 
Brookeville, MD, has released a 
new CD titled Insect Warriors on 

his own Sir Eel record label with 
noted drummer Derulis Chambers, 
bassist Mark Egan, ai1d keyboardist 
Ai1dy Milne among others. For 
more information visit his website 
at www.sireelrecords.com. 

Recording engineer Saundra 
Palmer Grassi of New York City 
received a TEC Award (technical 
excellence and creativity) from Mix 
magazine in the Best Remote 
recording category for her mix of 
the broadcast of the Hotter Than 
That Fourth of}ttly concert from 
Libe1'ty Park by the Lincoln Center 
Jazz Orchestra with Wynton 
Marsalis. 

Bassist Owen Yost of Hoboken, 
NJ, recently played at the 
Rosemont Theater in Chicago 
with Tommy James. 

Film composer Mitch Clyman of 
Jerusalem, Israel, operates Muso 
Productions Music and Sound 
Design. Current projects include 
an AOL Time Warner project that 
involves writing and producing 65 
songs, music for 10 videos, and 
sound design for 10 CD-ROMs 
and a website. 

• 

'ay Greene 
ael Nickolas 

Michael Nickolas '84 

Guitarist Jeff Serdins (Serdinsky) 
of Scotch Plains, NJ, has released 
a.n instructional video called 
Advanced Soloing Techniques and is 
recording with his band G-Factor. 
Serdins has played with Stevie 
Nicks, Madonna, and many other 
top acts. See his website at 
www.jeffserdins.com. 

Guitarist Torben Waldorff of 
Malmo, Sweden, has been playing 
with trumpeter Ingrid Jensen '88. 
Their quartet toured extensively in 
Denmark, Sweden, and the U.S. 

(continued on page 2 s) 
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Adrian Ro '96 

\, 1, c ,t;1rt t11 l111>k l1l'\ 11111I ,, 111tcr 
• 

11111 .1r,l ,11r111g, I ,c111I 1>11t Ill) ,, 1sl1cs 
111) 1111 .111 fi1r h;11111111L's, a111I ft1lfill-
111L'11t 111 tl1c 1·c,1r ;1l1c;11I . 
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]11,t l1L'i11rc tl1c c111I 11f last ,·car, 
• • 

tl1crL' ,, crL' ,e, L'.r,1 I ,·en· s11cccssft1 I 
• 

,1lt1111111 c1c11ts. ()11 1 111c111l1er 12, 
~()()I, l,11 i11g-st11n -1:.1)·l11r ga,,e a 
cli11tL' 1111 stage ~1erf11r111ance i11 Sa11 
r'ra11ci,c11. 'l:.1)·lor s11oke before a 0 

> 

lllltlllll llllJlllfll] l,,11,,,,l,I till 
11,11,11111111,, ,,l1,111,11,,,, •r11li111, 
1111 ltl ,111,I 111111 •l,,I 111,1,,111k1 ltl 1,,, 
1!1,111) !11, 1\ll Ill ,llttllllJll,,J11Jl1lll, 
I Ill 111.111\ 1,!1,111,1,I 11,11 \l't 'll'll 111,• 
!)1,1,I I 11,·11,I l'llll,1111111, 1111, 11,1, 
t11il1 .111 , ,cll,·11t ,, .1, 1,1 111, ,,11 

l )11 (l\L'lllllt'I ,-. \ Ill' 11,,,1,l,·111 
f,11 l,1,11111111111.11 \,l,.1111LlllL'l1l J ),1, 1,I 
\ 1, I ,1\ 111>,tL'll ,111 L'\ L'llt Ill I .11111l1111, 
l•11gl,111,l, .11 ti,,· \ l.1111l.1r111 ( )r1c111.1I 
I 11 ,IL' 11.11 k. l l1L' fc,1111rl'1I 'JlL'.lkl•r, 

• 

\ \11·l1.1l'I ( ;,t1l1, '(i, ;11111 l{iL·l1;1r1I 
, ill·,•-~ 1lisL't1,,c,I tl1c1r L\lrL'l'rs 
arratlffltlg, l'()IIIJ)()',lllg, ;11111 Jlr(>lllll'-
111g 111\ISil' i11 } ,()llli(lll. 

' 

, e~· ret'ei1ti1·e auLlie11ce of approxi- ~ 

111;1tel)· +() ;1lu11111i a11d prospecti,,e 
stutie11ts. He -l1ared se,·eral of l1is 
~1rL1fessional experiences a11d 

Michael Gibbs '63 (left) and Richard NIies '75 
alter their seminar in London, England 

11ffered ,·aluable n1ethods for cap
turi11g a11 autlie11ce a11d co111bati11g· 
tage frigl1t. tte11dees ,,,ere 

extre111el)· attenti,·e and focused, 
aski11g 11u111ero11s questio11s. They 
appeared to be e,·en 111ore capti,,at
eLi duri11 g !1is perfor111a 11ce. 

Tl1e 11ext e1•ening u1 Bosto11, 
alun111us Joe Lo,•ano '72 played m 
;1n inti111ate concert setting for 
approxi111atel)' 50 alunuu i11 tl1e 
Da,id Frie11d Recital Hall. His 
e11sen1ble mcluded faculty 1nen1bers 
Laszlo Gardon)' '85 011 piano, Yoro11 
Israel on drun1s, and John 
Lock-wood '77 on bass. Lovano a11d 
con1pan)' pla)'ed con1positions fro111 
Lo,·ano's ne11•est album entitled 
Fligl1ts of Fa11iJ' as ,,,ell as otl1er 

L1 ,,,I1at is beco1ru11g a year-end 
traclitio11, n1any alu11111i cl1apters 
l1eld holiday socials tl1at broug·ht 
tremendous tur11outs. L1 Bosto11, the 
Berklee Singer ' Showcase ag·aii1 
proved to be ai1 added bonus for tl1e 
more tl1a11 50 Boston-area alunuu 
,vl10 atte11ded tlie holiday social. 
Ln111ediately after the receptio11, 
gue ts 111ade theu· ,vay to the 
Berk.lee Performa11ce Ce11ter wl1ere 
tl1e)' were entertaii1ed by over a 
doze11 of tlie college's finest ,,ocal
ists. An outstandu1g bai1d, dancers, 
dra1natic lightii1g, ai1d video 
e11ha11ced their performances. Tl1e 
eve11t brought back men1ories for 
111any alunmi, ai1d a 11u1nber of tl1en1 
are already looking forward to 11ext 

-z 
0 
~ 

Saxophonist Joe Lovano '72 played a concert for the Boston Berklee Alumni Chapter at 
the David Friend Recital hall in November 2001. He was backed by faculty members Laszlo 
Gardony '85 on piano, Yoron Israel on drums, and John Lockwood '77 on bass. 

l 11. !1,,l1,l.11-~•·1 ,,,1 f II Ill 
( )11 I )ll \ 111111:1 •1. I I\ Ill, l•lll 

I I l,,1 11,1,1,,l 111, ,,, ,,,,k \111111111 
~,1,111,,1,, .111,I J l,,li,l1 "''Li.II II 
l.1111111.111 I l.111 I lit I l1il, 11,,, II 11111 

1,111,11 II\ 11l1l'll flll I If)() 1!11111111 
1111 lll'tl (JIit ,,, ll'il'l11 ,Ill 111 l11111,l.11 . 
111L'L'l ,,Iii I, 1e11,I, .. 111,I l1t· 11 ,,1111, ,,I 
till' Lltl •, f111c,t ll1~ 1l1,111( 11111, ~,,, 
ti) \11IJL', \1 I J ),l\t\l ,lilt I ( ., l\(111,1 
c:r11,, l{.11 \\'i11cl1, \1111 \\.11,I. I I . ' 

( ;aJl.1gl1cr, l're1l111k \ l<>L·l111, 1,\ IL, 
l•11gl1111cl, 1311,111 ( '11111gli.1r11, I· \,l 
Sklar, ,111cl S.1111,1111l1;1 t,,111L' \I l1,1 g.11c 
tq1 tl1eir evc11i11g t<J 111,1kc tl1c c, c11t .1 
Slll'CC\~. (;j, Cll tl1e \lJ'()ll!:( tlll"lltllll, 
11e,l I )el·c111l1er's gatl1L'.r111g \I 1tl1t>t1t 
a 1lc111l1t will l1c l1el1I at a 1111,ch L1rg
cr venue. l;c1r all)' rcrfc1r111er~ i11 tl1c 

C\I' Yc>rk area 1vl10 clicl 11c>t get a 
1:l1a 11ce to JJ:1 rtici J)a te i 11 l)ecc111 lier, 
1vc arc j)la1111i11g ~,11otl1er alu11111i 
sl1owcase i11 tlie SJ)ring a111l ,1,i 11 he 
i11 toucl1 sl1ortly with i11fo1111atic>n. 

(From the left) Boston alumni Walter Beasley 
'84, Deena Anderson '81, and Lynette Gittens 
'91 at the November 29 holiday social 

On Decen1ber 16, tl1e ashville 
Alwruu Chapter held tlieir aru1ual 
holiday party l1osted by chapter 
preside11t Pa1nela RoUer. \Ve truly 
appreciate all of tl1e alunuu and 
Berklee's ex-re11ded fan1ily men1bers 
wl10 volunteered and went all-ot1t to 
111ake tlus event such a success. O,,er 
60 altmuu and guests showed up, 
makii1g tl1e asl1ville gathering 
a11other lai1d1na1·k event. 

In otl1er ne,vs, n·en1endot1s effort 
is going u1to fu1e-tuni11g the 11ew 
e-n1ail system (Ca1npus Cruiser). 
The 11ew system is 111uch n1ore effi
cient and will provide t1sers witli 
various new options. If you have any 
questions pertaining to the service 
please feel free to co11tact dan1 
Olenn at aole11n@berklee.edu or by 
callu1g (617) 747-2407. Here's wish
ing you a great 2002. I look fonva1·d 
to hearu1g fron1 you. 

All tlie best, 

-Ad1ian Ross 
Director, Alunuu Affairs 
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Upcoming Events ... 

Boston: Alumni Chapter VIP 
reception with author Quincy 
Troupe, March 8, David Friend 
Recital Hall 
Music Career Expo and Job 
Fair, April 6, 11 :30 a.m. to 6:00 
p.m., Hynes Convention Center 

New York: Alumni 
Songwriter Night hosted by 
Livingston Taylor April 21, 
6:00 p.m., The Living Room 

Nashville: Alumni Chapter 
Annual Spring Break 
Reception, March 18. 

Austin: Alumni Showcase 
hosted by Livingston Taylor, 
April 3. 

San Francisco: Alumni 
Showcase hosted by 
Livingston Taylor, date TBA 



Kelly RIiey '89 with country legend WIiiie Nelson 

Pianist/flutist Christian Le Delezir 
of Auray, France, released two CDs 
on the Exaton label. Suite 
Exatoniques r&z features solo flute 
and Exosonates r&z features solo 

• piano. 

Vocalist Ava Tracht-Landman of 
Davie, FL, has released a vocal 
instructional CD. She is distribut
ing it through CDstreet.com and 
www.learntosing.biz. 

Flugelhornist Dmitri Matheny of 
San Francisco, CA, toured the 
Netherlands and Belgium last fall 
and presented a series of Christmas 
concerts in Callifornia. 

Singer/songwriter Kelly Riley of 
Chelsea, MA, was the opening act 
for Willie Nelson and Lyle Lovett. 
The song "Gonna Take Some 
Time," from Riley's CD Live and 
You Learn, was used in The Young 

Oliver Steller '91 

a1zd the Restless. Visit her website at 
www.kellyriley.net. 

Pianist and singer Ferdinando 
Arge11ti of Methuen, MA, released 
Arge1zti, a CD of American, Italian, 
and original songs. Visit his web
site at www.argentimusic.com for 
more details. 

Gospel singer Renese King of 
Boston appeared as a guest artist 
with Keith Lockhart and the 
Boston Pops Orchestra for their 
holiday tour. They played in seven 
states fro1n California to New 
York. 

Bassist Daniel Pearson of North 
Hollywood, CA, has been touring 
with hip hop artist Coolio and per
forms every Sunday in Los Angeles 
with Big Beat Sundae featuring 
Ivan Neville, Bernard Fowler, and 
Angus Thomas . 

Electric bassist Lucas Pickford of 
Boston released Blow1z Fuse, a col
laboration with keyboardist and 
Berklee faculty member Steven 
Hunt. For more information on 
the project visit Pickford's website 
at www.lucaspickford.com. 

Pianist Thomas Snow of South 
Portland, ME, released the CD 
Christmas at Mast Cove. The solo 
piano disc provides a new take on 
many seasonal favorites. For more 
information, go to 
www.tomsnow.com. 

Guitarist/singer Oliver Steller of 
Frechen, Germany, released the 
CD Liebeslieder: Lust & 
Liebesgedichte for the Naxos label. 
On it, Stellers sings his settings of 
works by renowned German 
poets. 

Com poser/ arranger/ trombonist 
Ivan Ilic of Belgrade, Yugoslavia, 
conducted a gala concert witl1 
Dia11e Schuur and the 
Radio/Television Big Band of 
Serbia in November of 2001. He 
also wrote the score for tl1e musical 
theater production Golje which 
opened in Belgrade's Theatre T in 
October. 

Vocalist Grazyna Auguscik of 

Chicago, IL, released her eighth 
CD River for the GMA Records 
label. Visit her website at 
www.grazynaaugucik for news on 
her career and other recordings. 

Composer Matthew Davidson and 
his group Archetribe released a 
CD titled Earthtones for the Stretta 
label. It features fellow alumni Ken 
Field '78 (flute) and Dave 
Demarco '88 (ba~s). For more 
information, visit www.stretta.com. 

Drummer John Lindsay of 
Colorado Springs, CO, is an artist
development representative for 
WEA. He also plays sessions and 
teaches drums. 

1 993 
Composer/pianist/vocalist Anne 
Marie David of Needham, MA, 
recorded her song "Love Lights 
the World" with a children's cho
rus to benefit the fanlilies of the 
September 11th victims through 
the Families of Freedom 
Scholarship Fund. 

Benjamin Groff of Santa Monica, 
CA, won first prize in the dance 
category of the USA So11g"\\,riti11g 
Competition witl1 his so11g "Music 
In My Heart." He has take11 tl1e 

prize in that category for three 
• consecut1ve years. 

Songwriter David Peters [aka 
David Z] of Bethesda, MD, 
learned that his song "Meant For 
Me" from the CD David Z's 
BeatBank: Ready, Set, Go is getting 
club and radio play in Boston. 

Pianist Mika Pohjola of New York 
City released his seventh CD, 
Landmark, on the Abovoice label. 
Alumni on the disc include vocalist 

(co1zti1zz1ed on page 28) 
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David Nev '76 

ode I d's 2002 Teacher of the Year 
b, \ 1 

"J11 •11 lJTIIII\ \\ I ll 111\ l> 111111 I 

11,ll ~Ll1r 1l11,!,,11111 l1tl1l11rtl1 
d, 1u ,,arc11t t,,11k 11. 1,1 R.11 
\ 11111111 \ 1 llSll' 111 l'.i,, llll kl't, Rl111ll1· 
!,I 111,I, 1,, ,,,ck ,1111 ;111 111,111.11111·nt," 
tl'1,1lll·,I J).1,111 ·l.,L.,." e1tl1L'1 l,t 
111, 11,1rl'111, 11!;1\ 1'll, [1111 tltl'\ th1111gl1t 
1t ,, ,1, 111111,111.1111 t,,1 th<.: ,r kJ1l, 111 
111.t} " I 'l1e 11lc.1 tl1at 11111s11.· is 1111i111r
t,111t tl1 .1 t'l11lll:, llc, L'l11r1111e11t, 
111st1llell 111 "'l'\ L'S Jt ,1} t>ung age, 
h,IS !,'Uillt:tl the sa: (ljlh111ust .111<l 
111u~1t· e1l111.,1tt1r tlm1ugl1out his ql1ar
ter-1.·e11tun· c-Jreer i11 the Scituate, 

• 

Rl111de lsl,1nd, public scl1ools. 
'e,•es i · 011e ,u11ong tl1ousa11ds of 

C 

tletlit.,ltl·d 11111Sic educ-.1tors in cities 
,111d to,,ns across tl1e com1~· ,,,ho 
""'ork tll teach )'Om1g people the 
b,1siQ· of 111usic. After spe11di.t1g a few 
hours ,,it11 hin1, it beCaJ11e clear to 
111e tl1at his dedic-ation to music is 
0111)· ;1 portion of ,,,hat motivates 
him to e.:pe11d the effort that he 
does; °"'hat trul}' dri,res hi111 is a gen
uiI1e interest in the lives of young 
people. Te,·es has e11rolled record 
numbers of tude11ts in Scituate's 
n1usic progran1s and directed his 
band in many a°"'ard-winnino-per-• t:, 

fon11ances at competitions through
out the East Coast, from Canada to 
Florida. His dedicatio11 and hard 
,vork recentl)' earned him Rliode 
Island's 2002 Teacher of the Year 

'' 

A,\'ard. It is the first time in the his
tO[)' ot· the program mat a mllSic 
teacher has been selected. 

In October 2001, Peter 
..\1c,,'alters, Rliode Island's comnus
sioner of elen1entary and secondary 
education, presented e,,es me 
a,,,ard. As a recipient of me honor, 
N e,•es ,\-ill rravel to , \'ashington, 
D.C., \\·here teachers of me year from 
around tlte coun~• \\-ill meet °"rim 
President George \\7: Bush and par
ticipate in a peer-re,iew process to 
~ lea me national teacher of me year. 

"I) I\ 111 tl'pt l'Sl'llt, \\ 11,lt \ l1t·,1 
.1!1, llll Rl1<lllt• 1,l.11111\ IC.I( lit·r-," 
\ 11·\ \ .1ltt'l 1,11tt·1I .1, lie 11r1.·,c11tt•1l 

l'\ e, thl' ,l\l ,lt1!. "I Lis 11l11l11s1,r1l1\ 1 >f 
l'1!t1l·,1t11111 1, tl1.1t l'\ l'r\ ,1111lt·111 1.111 

• 

al·l11t'\ e ,11111 c,11cnc111.'L' cxt·ellc11cc 111 
tl1c fi11t' ,1m. \s a rcstrlt 1lf his ,,11rk, 
l'\Cf\' ~ingle ,11.1tl ·111 i11 tl1c Sciruutc 
;\ \i<l1lle Scl1111ll is i11 a 111usic.-:ll cnsc111-
l1le, a11d 60 JJCr1.·c11t of tl1e l1igh-schc1ol 
stuUClll:$ arc i11v11lvcd Ul me n1usic 

rfo " 11rogn1111 :1s pe r111ers. 
lt \.\'tlS dtu·i11g his OWll [ugh-school 

)'ears tl1at he decicled to 1najor in 
111usic education at Berklee. "I l1ad 
drea111s of beconung a fan1ous saxo
pho11e player," l1e said. "I we11t 011 me 
road for one sumJ11er, but mat wasn't 
for 1ne. I discovered mat I really 
loved teaching. I fuushed Berklee in 
three years and was hired immediate
ly in Scituate as choral director. I later 
beca1ne me high-school band director 
and system-wide n1usic supervisor for 
cl1e town three years later." 

Neves frequently minks outside 
me box to give his students a rounded 
mllSical experience. Before gradua
tion, all his classes have had some 
valuable life lessons in addition to 
learning music meory and instrumen
tal technique. "The kids are me most 
rewarding part of this job,'' he told 
me. "I have grades six through 12 
here, so I teach some beginning band 

'' 
and string players. I take mem right 
through me high-school symphonic 
band1-our top group. I love to see 
how mey grow 01llSically and acade
nucally over me six-year span." 

As I sat in on a rehearsal wim 
Neves and his concert band, it became 
clear why Neves's teaching is so highly 
regarded. He is a natural leader and a 
good motivator, but he also has fun. 
Every moment in me classroom pro
vides a potential teaching opportmuty. 
He strives to communicate to his stu
dents mat it is not enough simply to 

11!.1, till' r1gl11 r1,>tt' . \ \~1l1 
l1111t\(ll 1l1.1t 111, \!lllll!{ 
Ll1,1rgl, l ,111 rcl,1tc t,1, lit· 
tt·ll, tl1cr11, "I ,~.111t ,·1111 111 
l1r111g 1>ut ·1cr:i,tl1111g tl1,1t's 
1111 tl1c 11,1gc s11 thJt tl1c 
cl11111l1c\l 1>erscl11 in the 
:1uclic11c.·c 1vill t1111lcr.,t,1n1l 

I J . " w 1at yc1u arc t c11ng. 
I-le spe11Js a few 111-in-

• utcs 011 exercises tcJ 
itnprove cl1eir critical lis
te11i11g skills. "'from
bones," l1e calls out, "play 
b,trs eigl1t to 16." They 
play tl1e passage, and men 
Neves turns to me wood
"vi.t1d players ar1d asks 
mem to describe me 
articulations mey imagine 
mey would find written 
on me trombo11e parts. 
Then he turns to oilier 

Davis Neves '76 

men1bers of me band and asks mem 
to critique me trombone section's 
intonation and tone quality. 

"I teach mem to do critical listen
ing and to evaluate meir own perfor
mances," he tells me afterward. 
"They also have to attend a concert 
and write a review. Each quarter, 
mey also do an evaluation of a major 
piece we are perfonning. They will 
research me piece and write meir 
reactions to it on an emotional and 
an aesmetic level. That tells llS what 
mey really know. I feel mat it's a 
tragedy if students work hard and all 
mey end up knowing about me 
music mey played is me third clar
inet part." 

Neves devotes a lot of time to 
academically challenged students. 
"For some of mem, me real enjoy
ment in school is coming here to 
make music," he says. "I try to keep 
mem involved. It is incredibly 
important to give mem someming 
mey can be proud of." 

Neves has a four-year plan mat 
provides his band members wim dis
tinctive experiences during each year 
of meir high-school career. "In me 
first year of our cycle, we take a 
short trip to do festivals, concerts, 
• 
and competitions," Neves said. "The 
second year, we make a CD in a 
recording studio. It would be easier 
to record mem in our auditorium, 
but I want me kids to get me full 
effect of working in a real studio 
wim all of me nucs and an engineer. 
A major trip is also part of me cycle. 

This year, we fly to Florida to play at 
Disneyland. 

"In the fourm year of me cycle, 
• • • we comrruss1on a composer to wnte 

a piece for llS. Last year, we had 
Roger Cichy to write a major piece 
for 130-piece band. Before he wrote 
anyming, he came and talked to me 
kids, got meir ideas, and listened to 
us play. He spent a lot of time writ
ing here in our practice rooms. It 
was great for me kids to give some 
input, see him working, and men 
finally prenuere it. The piece, titled 
'Festival,' had six movements and 
worked really well." 

Neves reiterated several times that 
me kids are ilie best aspect of work
ing as a teacher. He doesn't measure 
his success in terms of me number of 
students who go on to major in 
mllSiC after high school. He said mat 
of me 13 5 students now in his band, 
only a few will pursue mllSic seriollSly 
after graduation. Most will put meir 
horns away and perhaps play only 
occasionally mereafter. 

A stack of congratulatory cards 
sent from for111er students who 
learned about Neves's teacher of me 
year award is an indication mat 
Neves has imparted someming mat 
endures. Many of ilie students renu
rusced about me great mllSic mey 
played, meir travels and competition 
victories, and ilie excitement of work
ing on mllSic composed jllSt for mem. 
To inhabit such a bright spot in me 
memories of young people is me 
mark of an effective educator. 
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GUrrAR BRYAN ADAMS • IAN ANDERSON 
PETER ANTANASOFF • BRUCE ARNOLD • RANDY 
BACHMAN • GENE BERTONCINI • GILBERT BIBERIAN 
RICHARD BOUKUS • VOCA BRAVO • NORMAN BROWN 
LANCE BULEN • KENNY BURRELL • CHRIS BUZEW 
OSCAR CASTRO-NEVES • MICHAEL CEDRIC SMITH 
DIXIE CHICKS • DENNIS CINEW • FELICIA COWNS 
MAURIZIO COLONNA • DENNY COIJ • LARRY CORYBJ. 
WARREN CUCCURULLO • PHILIP DE FREMRY • ADAM 
DEL MONTE • BUCK DHARMA • ARA DINKJIAN 
DUO-SONARE • STEVE ERQUIAGA • JAMIE ANDLAY 
TOMMY FUNT • AL GAFFA • BRET GARSED • JOE 
GIGLIO • GILBERTO GIL • ANTHONY GUSE • FRED 
HAMILTON • RICK HAYDON • T.J. HELMRICK • ALAN 
HOLDSWORTH • STEVE HOWE • ADRIAN INGRAM 
TONY IOMMI • TOMOAKI ISHIZUKA • ABBY JAYE 
JOYCE • MARK KENDALi! • PETER KORBEL 
DENNIS KOSTER • HORACIO LAGUNA • C. LANZBOM 
GLEN LETSCH • JEFF LINSKY • ANDY MACKENZIE 
JANET MARLOWE • DON MCLEAN• BOBBY MESSANO 
MUNDEL LOWE • DOUGMIJNRO • MIIJON NASCIMENTO 
JON NADRO • USA NEMZO • AL ORLO • GORKY 
PARK • GIL PARRIS • GEORGE PETIT • ROBERT 
PHIWPS • CARL~-~EZZAMENTI • JOHN PIZZAREW 
BUCKY PIZZAREW • POUND • DEVON POWERS 

' ' 
RICHARD PROVOST • JOE PUMA • TONY PURRONE 
VERNON REID • ANDY RBSS • ANO ROVERATO 
KEVIN RUSSELL • RICHARD. SAVINO • PETE SEEGER 
JUAN SERRANO • SHAHIN&SEPEHR • MARK SMALL 
MICHAEL SPRIGGS • MITCH STEIN • ERNESTO 
TAMAYO • PHIL UPCHURCH • REDD VOLKAERT 
JACK WILKINS • STEVE WINWOOD • X-JAPAN • NEIL 

ZAZZA • VINNIE Zlfft'MO~ · . . KENNY 

AARONSON • JOH.N ADAMS • HENNIR ALECHA 
ROBB ALLEN • KENNY AME$ • SYLVAN BALDUC 
ROSCOE BECK • BRIAN BROMBERG • BUNNY 
BRUNELL • SEKOU ·BUNCH • PHILL BYNOE • ALAIN 
CARON • RON CARTER • OSCAR CARTAYA • PHIL 

'( b 

CHEN • TONY,CIMOROSI • JENNIFER CONDOS • BOB 
CRANSHAW MIKE DEMPSEY • JOSQUIN DES PRES 

' . 
DONALD DUCK DUNN'• DAVE ENOS • MARK EPSTEIN 

" ED FRIEDLAND • BOB GI MIR\,,,• KEVIN GRANT 
REGGIE HAMIIJON • JEROME -~ STEFAN HELD 

~ ~ 

JAMES JAMERSON JR. • LOUIS JOHNSON • KEITH 
JONES • JOY JULKES TOM KAZ • TOM KENNEDY 
LARRY KIMPEL • TIM LANDERS • MIKE LARDIE 
HUGII MCDOt,141 D • LEE NADEL • JASON NEWSTED ., ' 

DENNIS NODO • DAVE PEGG'• PAUL RAVEN • NAT 
REEVES • MICHAEL RHODES-_ MIKE Rl~OND • REX 
ROBINSON • DAVE ROE • RANA ROSS • KEITH 
ROSSIER • BRAD RUSSELL • ROGER SADOWSKY 
AVERY $HARRE • l>AVID SIKES • SlEVE' SWALLOW 
HARVEY SWARTZ • JAMAALADEEN TACUMA • LEO 
TRAVERSA • BUSTER WIWAMS • JOHN B. WIWAMS 
WES WEHMII I ER 
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mak giftl 

\(1t11 ,t11111(1rt (ll l~crllt•c', ;11111t1,1I ft111ll t·;111 real!) 
111,1kt' ,1 Ll1ffcrc11t·t·. l-3t·t·,111,c cif c1f ;1lt111111i ll<111(1rs lilc 
,c1t1, I~crklct' t\111 st1~t,1i11 ,111ll i11111rc1,·c its t·11tti11g
~-llgt' 11111,it· cclt1t·,1tilll1 fc1r Stllclc11ts lilc l11C. r~ac·l1 
,111~1 c, t'r\' g·ift, 11t1 111attcr ,1·l1at tl1c size, l1cl11s tis 
st11clc11ts·r~al17c c111r tlrca111s. 1\lakc )'Our gift tocla)'! 

l'l1a11 l \ llll, 
• 

Ale Rivers '04 
Guitar Performance Major 

:--.... Berklee 
Annual 

Fund 

To give online, visit www.berklee.edu/giving 
Gifts made by May 31st will be counted for our current fiscal year. 

Jol1anna Griissner '96, drw11mer 
Roberto Dani '9-+, a11d bassist 
Fernando Huergo '92. 

Guitarist Zor-an Rebrovic of 
l\1ilton, 1.A, taugl1t harmony, 
arranging, and instrurnental lessons 
at the un1n1er Music School on 
Croatia's island of Brae. 

Tenor saxophonist/singer Kore! 
Tunador of Pittsburgh, PA, 
recei,•ed the En1erging Artist 
A"''ard in the 2001 Creative 
Achie ement Awards from the 
Pittsburgh Culrural Trust. 

1994 
Guitarist Michael Chlasciak of 

orth Arlington, , played guitar 
and cowrote se,,eral of the tracks 
on Rob Halford's ne"'' albun1 Metal 
Is. He al o pla)1ed on the Jason 
Becker benefit CD T¼1711th i11 the 
Tfrilde171ess and is endorsing 
D'Addario and Digitech products. 

inger/son~'fiter Jose Conde of 
Brookl)'TI, , released a ne"'' CD 
titled Esei1cia. The disc is Conde's 
tribute to the essence of the Cuban 
musical heritage. Felio\\' alumni 
pla1'111g on the disc include pianist 
Gonsalo Grau '98, guitarist Aquiles 

> 

Baez '96, and trumpeter Albert 
Leusi11k '99. 

Bassist Scott Koziol of Burbank, 
CA, played on the CD Hidden 
Stas/1 II by Capitol Records artists 
Kottonmouth Ki11gs. He also 
appeared in the MTV video for the 
single "011e Step Closer" by 
Linkii1 Park. 

Michael Vitali of Albany, NY, is a 
graduate student at SUNY Albany. 
He works with the band Great Day 
for Up and recorded a live sl10,v 
for Warner Cable. 

1 995 
Singer/songwriter Jen Chapin of 
Brooklyn, NY, won first prize in 
the lyrics category at the 2001 
USA Songwriting Competition. 
She also won third prize in the best 
overall song category for l1er ttu1e 
"Indispensible." Visit her website 
at WW\\ 1.jenchapin.co111. 

Drwruner/keyboardist Paul 
Panebianco of Long Isla11d, NY, 
released the CDs The Nth Degree 
and Pizza Logic. They are available 
through the CD Baby website. 

Songwriter / mu! ti-instrumentalist 

\ 11 c1l1 111 I , 111l,111, I 11 I 11111 
I I, I I I I l1 ( I) / 1p/, ,, / 1/ 11)/ (Jll 

h 1l>(ltllll I lflfll \ I It I, l 1, It 
II \ 1l1 11111 Ill I ,t l•llll 

"1111('l"l/,1111 ,,111t('1 l\ll11 ,,I l{11s1,,11, 
\I\ l1.1, ,,~11l',I ,11tl1 
\,,,11t·/( 11l11111111.1 l'l't(ll(I, 111,I ,,,II 

\I (lf k \\ 1tl1 111 ()1l11l t I J,11111 I ll 1,1 
l\ll'll 11.1,I ltllll ',(ltlg, lt.lllll t·1I 1111 
\11 \ ', //,, Rc,1/ l/01/,/ .1111I Ro,,,/ 
R11/c,, ,111tl l11, ,,111g" I lit·\ \,11tt·1" 
11111 l>c 111 tl1e lil111 /,01·clv ,111tl 
. 1,,,,,~111,f!.. 

\'<1t·ali~t l3c11111 (:l1,1wt·, c>f 
l--:<1llli11ggacle, l)e11111arl tl1tl 17 c,f 
l1is l ll1111a11 !lass e\)11cerLs w1tl1 
l),111isl1 ra111)cr Nl.S. ll1lt111a. I le 1s 
a IS() <l<>i11g tra11scri1iti1Jns of c:hil·k 
(~orca solos f<>r tl1c \t\1el) c1111111a11y 
Sl1ect1'1l1sic Tow.co111. 

Vocalist Dea1111a DellaCio1J(Ja lof 
Jersey Cit),, ], lal111cl1ed lier wel1-
site at www.dea1111asings.co111. 

Pablo Fdez-Arrieta of Madrid, 
Spai11, is co111pleti11g a jazz stt1dies 
graduate degree at Queens College 
i11 New York. 

GujtaristJulia11 Gracia110 of 
Bue11os Aires, Arge11tina, released 
his CD Tango XXI: T/1e Otl1er Side 
with the Tango Conte1nporanean 
guitar duo. 

Percussio11ist Taku Hirano of Los 
Ai1geles, CA, l1as been featured in 
drun1 1nagazines and toUI·ed with 
Lionel Richie. He also played with 
Mary J. Blige, Stevie Wonder, and 
Utada Hikan1 on MTV, Unpl1tgged 
Japan. 

Gt1jtarist Manfred Junker of 
Konstanz, Germany, has released 
the CD Cole Porte1·-Live.' with the 
Manfred Jw1ker Quartet on the 
German label Edition Collage. 

Composer Rya11 Sl1ore of New 
Yo1·k City con1posed the music for 
an HBO special titled 'Twas the 
Night. The progra111 aired 31 times 
in late Decen1ber. 

1 997 
Pianist Gustavo Casenave of 
Astoria, NY, gave a concert of his 
own compositions with bassist 
Mark Egan and percussionist 
Manolo Badrena at a jazz festival 
hosted by the Argentit1e consulate 
of New York. 

Benni Chowes'96 

S011gwriter/gt1itar1st S,1tc>ru 
akagawa of Bc>st<>n an<I his l>lues 

ba11d 'lokyo 'lra111ps have release<! 
their debut (:D Lo,1,e; ~Vt,y j1·ot11 
Ho111e. '[he all-_Japa11esc lineu1J ft:a
tures Y11kiko Fujii '98 (bass), YcJsh1 
Hayata '97 (guitar), and Wataru 
I-Iirol1ara on drums. 

Guitarist Thon1as \.Vallisch of 
Berlin, Gern1any, and vibraphcJnist 
Oli Bott '96 recorded the CD 
Unknown Beaz1ty for Big Tone 
Records. Visit the website at 
WW\V. big-tone-records.com. 

Chris Chan1bers of Soum 
Plymouth, l\1.A, is the in trumental 
and choral director at the Old 
Rochester Regional High School 
in Mattapoisett, l\1.A. He is also a 
special needs aide at the East 
Bridgewater middle school. 

Guitarist/so11gwriter John Mayer's 
CD Ro0111 for Sq11ar·es on Columbia 
Records received a four-star review 
in Rolli11g Stone n1agazine. One of 
his songs is on the soundtrack of 
the fili11 Serendipity. 

Bassist Brian O'Connell has been 
touring with the band Uncle 
Sammy along with Tom Arey '00, 
Beau Sasser '00, and Max Delaney 
'99. Their CD is titled Natttrally 
Preserved. 

Karin Okada of ew York, NY, 

(co1ztin11ed on page 30) 



A Tiger Is Born. 
Over four years in the making with design input by Berklee, 

the KOl®Tiger powered speaker system, featuring KOi 

Human PsychoAcoustic® technology, must be heard to 

be believed. The Tiger is first being offered to the Berklee 

community for a limited period at a special introductory 

price of $725~ KOi will contribute $75 to the Berklee 

Scholarship Fund with each system purchased. 

E-mail KOi Audio, 

MPA9700@aol.com, or 

call our toll-free number 

for more information. 

® 

' 

• 

10 Mountainview Drive, Framingham, MA 01701 • 1-866-KOIAUDIO {1-866-564-2834) • www.koiaudio.com 'Suggested retail price: $1 , 100 

BOBBY VINCE PAUNETTO 

AND THE COMMIT TO MEMORY BAND 

RECONSTITUTED 
"A Unique Modern Jazz Union With Latin Jazz Touches" 

COMPOSED, ARRANGED, CONDUCTED AND PRODUCED BY 
BOBBY VINCE PAUNEITO, Co-PRODUCED BY DENNY BRIDGES 

FEATURING: 
BILL O'CONNELL 

MIKE RICHMOND 

JOHN RILEY 

ARMEN DONELIAN 

BILLY DREWES 

GLEN DlUWES 

Tonn ANDERSON 

LARRY FARRELL 

GARY SMULYAN 

& CTM ALUMNUS 

TOM HARlULL 

FOR THIS CD, OR INFORMATION 

REGARDING BOBBY VINCE PAUNETTO RECORDINGS: 

"Composer in Public", "Commit to Memory" or "Paunetto's Point" See 
WEB SITE: CDStreet.com 

OR WRITE: R.S.V.P. JAZZ RECORDS, INC. 

P.O. Box 517 CLIFFSIDE PK., NJ 070 I 0 

PH: 1-877-288-7787 

E-MAIL: BOBBYVINCE@MSN.COM, OR RSVPJAZZ@MSN.COM 

WEB SITE: RSVPJAZZRECORDS.COM 
INTERNATIONAL INQUIRIES: 

DOUG LEXA 
PHONE: 1-818-609-0002, E-MAIL: DLEXA@HOTMAIL.COM 

ALL MEDIA PROMOTIONS: 

AL J.JULIAN 

PHONE: 1-941-255-9881, E-MAIL: JULIAN@SUNLINE.NET 
LEGAL REPRESENTATION: 

JON WAXMAN 
E-MAIL: JONWAXMAN@COMPUSERVE.COM 

NOW AVAILABLE!! 

ou've inves e in a 
• rea e uca 100. 

lsn 't it time it paid o 
• 

Turn your love of music technology into an exciting career. 
Sweetwater has a limited number of positions on its award-winning 
team of pro audio specialists! 

Sweetwater, recognized as the industry leader in music technology, is looking 
for bright, talented, and motivated people like you. You'll play an 
essential role in providing expert solutions & advice 
to musicians, recording facilities, and music 
educators. 

At Sweetwater, we have the experience 
and resources, including intensive 
training with top industry professionals, 
to help you build a great career. 
We offer excellent compensation and 
benefits such as a 401 K plan, medical 
and dental coverage, and incredible gear 
discounts - all in a dynamic, fast-
paced environment. 

Contact Kristine Haas, 
Sweetwater's Director of 
Human Resources, at 
1-800-222-4700, ext. 1050 for a 
confidential interview. 

5335 Bass Road, Fort Wayne, IN 46808 • FAX 219-432-1758 
sweetwater.com • careers@sweetwater.com 

n111sic technology direct ~ 
800-222-4700 
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\I as :1 ,,·inner in the 1'ocalist di,ri
sio11 of tl1e 2001 Bert\' Carter Jazz 

• • 

c.\head progran1. l1e ll'Tites n1usic 
for cable tele,;sion and is con1plet
i11g a n1aster's degree. 

1 999 
Guitarist Peter Ron1 of'i'ienna, 
1\11srria, released t11•0 CDs, T/1e Eye 
and Foot11otes, on i\11il to11a Records. 

MICHAEL GRAETZER 

Michael Graetzer '00 

I 

Christian Science Reading Room 
194 Mass Ave• 617-247-6483 • open 7 days a week until 10pm 

Booktalks & Discussion Groups• Internet Access• Books and Magazines 

Berklee students perform live jazz before events 

Science and Health A Reference Book For L,Je 
For additio11al insights and ideas, visit www.spirituality.com 

2000 

Si11ger/songwriter Nlicl1ael 
Graetzer of ashville, TN, 
released tl1e CD So11I Di1·ectio11 
featuri11g 10 of his origi11al so11gs. 

Guitarist Gle1111 Zeri11gue of 
Jamaica Plain, MA, joined the 
i\1assachusetts Natio11al Guard a11d 
is as ig11ed to the 2 2 5 tl1 Band in 
Fall River, MA. He toured wim the 
band Big Top a11d plays freque11tly 
in the Boston area. 

2001 

J. Scott Elson of Portland, i\1E, 
~•orks as an at1dio engineer ,,,ith 
Bob Lud,vig's Gate,vay Mastering 
Stuclios i11 Portland, ME. 

John Mara gos of Rochester, MN, 
had one of his so11gs placed in a11 
episode of TV series Da,vson s 
C1·eek. 

Con1poser and guitarist Jt1lio 
Santillan of Boston leads the Los 
Changos Trio on tl1e CD Desde el 
"f\To1"te. Trio n1en1bers include 
bassist Fernando Huergo '92 and 
drummer Franco Pinna. 

' 
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The . 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are thinking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student Coordinator 
Office of the Registrar 
Phone: (617) 747-2242 
Fax: (617) 747-8520 
e-mail: returningstudents@berklee.edu 

SL11n1ner cl1.eck-in rLtns fro1n May 23 to 24, 
2002 

Classes l1egi11. May ZS. 

ALUM NOTES INFORMATION FORM 

FULL NAME 

ADDRESS 

CITY STATE ZIP 

• 
COUNTRY PHONE 

□ THIS rs A NE\V ADDRESS YOUR INTERNET ADDRESS ------------

LAST YEAR YOU ATTENDED BER KLEE ___ DID YOU RECEIVE A O DEGREE? 0 DIPLO,\IA? 

Please give details of the newsworthy 'l'ftilestoizes that yo11 wo11ld like the Berklee 
co11z11z11nity to know about. Print or type (1tre a separate sheet if izecessaiy). Photos Sltitable 

for pztblication are welcome. 

• 
• 

□ SEND J\IE INFOR;\tATION ON BECOi\llNG A BFRKLEE CAREER NET\\'ORK \O\'l!-FR 

Please se11d thisfo1711, n/011g 1vith airy publicity, clippings, pl;otos, CDs, or itn1~.-oj'i11tere.,1 to: 
Berklee today, Berklee College of iVlusic, 11-10 Boylston Street, Boston, ,\1,\ 02215-3693. 

E-,nail address: msn1nll@berklee.edu, Internet address: ,v,v,v.berklee.edu. 
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l\,111 \111111,, ,1 ll ltcl1 ,,1 ti 111l l· 1ll·t kl'I, ,1111I 
,1 I 111 !111,111,·,,,., ()11 l\1 (l,l1l,1 ,II Ill till' l\,1,t1111 
,11!1111!111! .... ,,11111,111,·, ,111,I llll\lll'l' ,1 ll',11 
,,t,llc l1111111,1111 ,111,l .1 1ll'11t1,1', 11tl1cl' ,1 l11·rl' 
1!11 \ \ 111,,,, J.1 ( '11111 11,1·11 lll Ill' I ,11111111,l' 
tl1.1t till' r,·,11 l''l,ltl' 11ll1l1' 1, .1 ,1g11 11f tl1e 

' 
11111,·, 111 .1 l ltl ,, l11·re 111111,111g 11r11'l'' ,1r1· 
[11111111111g, ,11111,11lt'11t1,1·, 11fl111· 1, 11r11l1.1l1l) 

' l1l·ttt1 1111 tl1l' 111•1gl1l111rl111111l tl1,111 ,1 liar, a111·-, . 
,,.11. l ,1,1rtt'll tl1111k111g ,1l11111t tl1c 11l;tl'l' 11 l1l'rl' 
I 11,11! ,11e11t ,11 111,111) 111gl1ts liste11i11g t11 j;111., 

.11111 r1·.1l11e1l 1111,, 11111cl1 I l1a1l Iear11e1i abo11t 
1,1,1 111 tl1.1t s111ell) 11111 1li, e ,11111 ,, 11)· tl1;1t 

• lllllS\l' IS llllJlllrt.111l tll llle. 
l'l1e \ \'ill1111 ,,·a~ 11ot a great place for 

11111s11·. lt ,, as11 't 111111'!1 to lo11k at, that's for 
~11re. \s 1 re111e111l1er it, tl1ere ,\'ere 111irrors 
1111 tl1i.: ,, all 11111111site tl1e stage and ;1ll arou11Li 
tl1e ro11111, 11p 11ear tl1e ceili11g tl1ere ,,,as a red 
, 1111·1 or n,1ugal1ide l1or1ier aLior11ed ,1·itl1 

• C 

e11111()· LP co,·ers, 111ost of ,,•hicl1 fell off as 
the )'ear· passed. Tl1e roo111-shoebox sl1aped 
11·itl1 tl1e 11arro,1· e11d facing rl1e st1·eec-,,,as 
a,,·k,,·ard at best for the audie11ce. Tl1e stage 
11'3 l1aln1•3)' do,1•n tl1e right-ha11d ,,,all as }'Oll 
,,·alked i11, but the space 11•as so 11arro,,, that if 
)'OU sat i11 fro11t of tl1e band )'OU could spe11d 
the 11ight ,, itl1 a saxophone bell in }'Our face 
or dodging a tron1bone slide. 

The eat at tl1e fro11t of the room ,vere 
freezi11g in the 11--i11ter ,,,he11 the door opened, 
and )'OU couldn't see much fron1 tl1e seats in 
back, becau e the piano blocked your vie,v. 
Be ides, if )'OU sat in the back, noise fron1 the 
"to,1'11ie" side of the bar next door almo t 
al11'a)'S dro11'Ded out the music. It ~,as a good 
bet that during tl1e bass solo in the last set, 
,,·hen e,·ef)'One ne},t door ,vas really baked, 
the}•'d crank up Fra11k Sinatra's "My ~Tay" 
011 tl1e jukebox and sing along. But tl1e worst 
tl1ing b)' far about the room ,vas the air. All 
its o).11gen seemed to ha,,e been sucked out of 
it and replaced b)' stale beer fun1es and ciga
rette sn1oke; the naSt}' odor clung to your 
clothing long after you had left the place. 
But along with the foul air, the noise, and 
the indifferent piano, )'OU could hear jazz 
there se,•en nights a ,veek. 

In the earl,· 1990s, I lived around the cor-
• 

ner from the club, just before it shut down 
for good. I ,,·as "bet11•een girlfriends," living 
alone, and ,vorking as a freelance writer out 
of m)' aparm1ent. At least once a week, feel
ing lone!)· after a da)' in the house ,,,ith only 
m)' cat for compan)', I ,,·ould walk over to the 
11'illo,,· to ha,·e a beer (1'1iller or Bud,veiser 
in a bottle, ometin1es a Pabst; there were no 
microbre\\'S at the 11rillo,,,) and catch the last 
set b,· ,,·hoe,·er ~•as there. 

• 

I usual!)' had no idea ~,ho \\'35 playing. 
Printed schedules ,,,ere available sporadically
sometimes I'd ha,·e fi,·e of them on m)' table, 
someurnes there \\·ouldn't be any for weeks on 
end. But if B1·ian ,,ralkley, ,,,ho booked the 
room, ,,•as an erratic publicist, he ~'as a 
refreshing!)· open-minded impresario. It didn't 

• 
at t 1 

,t•t·111 t,, 111,1ttL'I t,, l11111 ,, l1L ti1 r ti1l 11111,1L 1.111, 
\ll.ll' 1111l1,l1L1l \l"ll'l,111\ (11 l1l'g1111\LI\, ,,l1Ltl1LI 
Jill\ 111.1,1·(1 l1,111I l11111 Ill ftl'I' J,I// (ll !11,11)11, 
,, l1t·tl1c1 till'\ ,, L'r 1· l,11111111, ,11 1111k1111,, 11 l11,1 .1, 

• 

i1111g ,I\ till') \1,11\tl'<i t11 ill.\\ ,111<1 tilt'\ \\l'll' 
,,,ll111g l1> 11l,I) 1111 till' 1111111, 

S11 I IL·:1r11cll t,1 ,,,ilk 111 ,,11l1.11111111.:11 
111111(! ,111ll t11 ~,t, l1,tc11, ,11111 ~Cl' ,,l1.1t 11.111 
11c11ell. I lcar11cLI a ,·cr) i111111Jrt.111t fir,t lc,,,i,1 
:it tl1c \ \'ill1111•: i11~tc:11l <>f ,, 1lrr)'i11g .1l11111t 
1vl1<1 1vas lll:.J)'i11g :111LI ,, l1at Sl)'le of 111usic· 
till')' lll:l)'Ccl, l 011I)' 11ai1l attc11ti<lt1 t<l wl1;1t 
1v;1s l1a1111c11i11g 011 tl1c l)a111lsta11d. Kcc11i11g 
a11 011c11 111i11cl 111e,111t tl1at] e11clL1rccl 111c1rc 
tl1a11 n1}' share of clL1elcss versio11s of st.111-
clarcls, elf-i11cl11lge11t or u11inspiring solos, 
b:.111:.11 origi11:1ls, ancl sloJ)PY e11se1nble work. 
Tl1at ,,,as tl1e cl1a11ce you took at the \Villow. 
But listeni11g to ba11ds tr11ggle also drove 
l10111e to 111e 110,v l1a rd it is to play wel I (11ot 
being a 1n11sician 1nyselt) a11d tl1at truly great 
players deceive you by 1naking it look easy. 

1~1,en tl1ere were 11ights, especially ,vl1en 
the Fri11ge or the Charlie Kol1ll1ase Quintet 
played, when I kne"' I was listening to some 
of tl1e best jazz in the counay. One Sunday 
11igl1t, I heard a pianist who clai111ed after the 
set that l1e'd played with Bird in ew York in 
tl1e early 1950s. He looked old enough for it 
to be true. ~Thether truthful or not, he played 
with irrefutably autl1e11tic bebop fire the 
whole night. I don't remember his name. I 
ren1en1ber hearing drummer Bobby Ward 
tl1ere with saxopl1onist Henry Cook and sit
ting in disbelief at such an enor1nous talent 
,vho ,,,as so little kno\\'D. I saw pianist Lowell 
Davidson, whose fragile mental state never 
stopped hin1 fron1 making astonishing free 
jazz, although l1e never achieved much fame. 

I remember trumpeter Raphe Malik's free 
jazz quintet playing in a frenzy of mystical 
energy. I also vividly recall the ineffably 
relaxed swing of Alan Dawson on vibes. He 
~,as so good that I don't remember who else 
\\'as in the band. There ,vas also a sun1mer 
Sunday afternoon when pianist James 
Williams a11d saxophonist Billy Pierce, who 
had toured the world with the likes of Art 
Blakey and Tony Williams, played a laid-back 
co11ple of sets with a quartet to an audience 
of less than a dozen. Son1etimes I couldn't 
help wondering \\1l1at on earth this n1usic was 
doing in an isolated, grimy little club that 
pretty much exen1plified "the middle of 
nowhere." 

I think the 1nost valuable lessons I learned 
• 

can1e from listening to pianist Jeff Covell's 
trio, although I never told him so. For a )'ear 
at least-maybe longer, the details grow dim 
as the years advance-lie and bassist Rich 
Appleman and drummer Steve Turner played 
on the last Sunday of each month. The first 
time I walked in, there was no one in the 
room except the band. I asked them if they 
were through for the night. Jeff looked over 
at the other two, and they shrugged. " o," 
he said, "we'll play a couple more." And they 

rt.1ll1 1il.1 Ltl 11111 l1 tc11c1I 11.11,I t,, ,,11 
.1111,1i1c1, 1111I 111 11 1 ,1u,11 c 11l,11 111,I 
,I, LJli) lclt, 111 1 11111I 11111 11 to ,1/1,1 I' 
1,11111 l1c.111I ,1tl1t·1 11111,111.111 1111, l1crc 11I , 
111tl1 tl1.1t 111111 l1 11111111,1l 1' l'l 1, \\ 11111tl1, 111,I 
11111111111• r,111111111 It ,,.1 l,c11111t1d \11,I rt 111 
111,t tl1c 111111 111111 I~.,,, tl1,1t l1,11111L·11 I l,>t11 
l1.11k t1i l1t,11 tl11·111 ,1, 1iltc11 .,, I ,,,,,1,1, .111,I 
11111,t <>I tl1 · 11111c I 11,1, th 11r1lv 1,11' there t,,r 
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tl1c I.1st set. \ct tht:}' .1l11,11s 11l.11c1l "l1c11 I 
sll()\\Cll lli) ,1S ,r tl)l'} \\l'IC ,11 tl1c '11r1h Sc,1 
Ja,, 1:cst1v,1l <>r s1i111eth111g 

1gl1t, like tl1<J,e ta11ght r11c ,<>t11cth111y 
al1<JL1t the 1111p<>rta11cc 1if n1ak111g 11111,tt th.it I 
could11't have lcarnetl ,111~"hcre clsc ll<>t 1n 1 

• 
posh l1otcl jaz, c·l11b, <>r <Jn a Lr11w1le(I fL,tf\,al 
stage, <>r a ,nu,ic sch11<>l rec.ital, <>r <>n ,1 ( [). 
\i\The11 y<>Lt ca111c right 1l<1w11 t<l 1t, there "a'> 
no rational reason to play at the \Vill,,w, an,I 
an au(lic11ce <>f <>nc isn't rnL1cl1 n1<,t1vat11111 t,, 
play. But at the 'vVillc>\v, I lcarnetl that n1ak.111g 
111usic \Vas what cou11tcd. Making m11s1c f,,r 
tl,e love of it really was n1ore in1portant t<> a 
certain types of players than inc<,n5ct1uent1al 
things like money, fame, prestige, or the s11,e 
of the audience. I learned that it's goo(!, 
111aybe even necessary, to have something 
more importa11t than those things, so111ething 
that pure, in your life. 

Music n1ade for the sheer love of it (and 
there was no other reason to play at the 
Willow!) affirms something essential for the 
people who make it. I know that on nights 
when the music was good, I'd go home from 
the Willow feeling a little less frazzled, a little 
more at peace, and a little less lonely. It 
affirmed for me a deeply held, fundamental 
love of life that too often gets blurred or 
n1uffied. I'm 11ot even a,vare of it, until music 
reaches into me and cuts away all the worldly 
distractions a11d lays it bare. Most amazing of 
all, it seems that this deepest part of us can be 
touched and awakened by music anywhere-
e,,en at a place like the Willow. J 

Rf Hazell is a freelancer writer whose work freqz1et1tly 
appears in the Boston Phoenix,Jazziz, and Coda. 
He a11thored the book Berklee: The First Fifty 
Years. Hazell nw ha:, a wife arui a sm and doesn't 
get out to clzws as rnzu:h as he used to. 
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