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Beyond Berklee's Walls 
I·, l'()l)(11Tt1 f /((' / l 11,/,-,,, fo1 ( >p11ilf10ll\ / ,,,, R,li; ·~., 

f )l1 \llll l'l'llll'llllx1 11,,,1 \1111 tir,t l1l',ll"ll 11l lll·rkll·l·? 
• • 

l ·11,111l·l·, ;\I\: ,I tl'.lcl1l'I 111 ,111 .11111111111, t11l1I \ 1 >11 
,1l>1111t ,l l'\>lll·g,· i11 l~11,t1111 \\ lll'l"l' \ ()\I l'\)\llll ,11111, 

• 
1.11.z ,111ll 1)(11)11l.1r 11111,1( \ltL'r ., ht,lc rc,L\11,:!1. \l111 
l'\l'lltll,111\ l1lllllll \l\lt 11()\\ lll l'\lllt;\l't till' l'\llll·g,· 
,\llll 'l lllll' \\ l'L·k, l.ttl'I l"l'L'\.'I\ l'\I ,l l'..lt:1l11g llf 
l{lrkll'L'', l;ll'l.llt\ .lllll l'\llll c,. l'l1L' L'..lt:tl11g ,1;1, ;\ 
rt'\ L'L1t11111: tl11, ,1 a, tllL' flLIL'\.' hir \ 1111. \<111 t'\lltltl 
111L·t111'\.' ,·1lllt"SL'lf ;Jl Rt·rklL'L', ,t11tl,111g till' 11111sit· )·1111 
l111 L'll .11 tll l.11111L·l1111g , 1111r L,IR'l'r 111 11111..,ic. 

• • 

lixl.1,. 1111~t stt1Lil'11tl, still ltt>:tr <lf Rl.'rklt'l' i11 tl1l.' 
.__,111l' ,1 ,11. ll11t 1111,1 11111,,,t 11..,t· tl1e l11tl.'111l't tt1 le,u11 

• 

11111n-,1l1<.lt1t tl,. Bl·rklL'l'S ,, el1 site. 
, '\\ '\\ ,1.lx:rklt·l'.t.'tlt1>, R't'Cil ~-11,·er l1alf a 11ullio11 \ isi
tl)f\ .11·l'.tr. '11t ,111 ,isirors ·= l1rm11l'Cti,·e stutie11ts 
11f l'l)l~~; 111,Ul\ ;U'C alw1u1i ,,·l10 l1a, l' tiisro,·ered me 
site tl) lit: .Ul Ul~'..tlU;.tble \\",l)' of keeping in touch ,,im 
,, h,1t1 h;tll11ening 1)11 c.m1pus. 011 tl1e site ) uu C111 
fu1ll ul1-ttMiate 11e,1 ,u1d e1·e11ts (i.t1d11dii1g a calen
liar tif e, e11ts and an on-line , 'ersio11 of mis 111aga
zi.t1e ), lisre11 ttl tre.u1ung audio of student record
ii1g.,, or test )Dur skills ,,,im practice questions fron1 
plat'e!Jlent e..xai11S. Otl1er ofrermg., abound and 
recent ;idtiitions indude me Gi,it1g to Berklee sec
tion ,,·here Berklee supporters can make onlme con
tributions to ,·arious student scholarship funds, such 
as mose created b,· me Zildjian Con1pan)'· 

• 

Berkleel; strategic plan fur 2000-2005 calls fur us to 
beron1e e1'en more acm,e in building me colleges 
Internet presence in \l':l}'S illat \\,j}] benefit alumni. (If 
\'OU ha,•e not,>ethad a chance to read me new suate-
• • 

gic plan, ) 'OU can fuid it on me ,veb at 
<l\'\\'\\•.berkJee.edu/Berklee2005>.) One of me Wd)IS we 
are doing mis is b)' creating a special web site fur alwn
ni, <1\'\\'\\,alumni.berklee.eciu>. Ar_ mis site you can 
register fur) -our lifelong e-mail account and search 
and post job listings and '')·ellow pages" b11siness list
~as. An alumni directoI)' and many oilier services will 
be added to the site o,,er time. 

The most aggressive part of me strategic plan 
in,·ol,·es use of me Internet for distance education. 
'\'\'e ha,·e alread)' begun experi.tnenting wim mis. 
Last summer, ,ve successfully conducted work
shops in Boston for a group of students in Amens. 
In me furore, we 'Aili begin broadcasting work
shops like mis o,·er me web ,..,jm programs geared 
specificall)' tO'A':ird alumni. The ,,,eb can also be 
used to present course work. '\Ve are closely watch
mg me de,·elopments in onlme learning and will 
be de,·eloping content of value to alumni in me 
penod ahead. The long-tern, plan is to offer mese 
courses and 'A•orkshops mrough a separate \\1eb 
site, <Berkleemusic.com>. Already launched is 
<BerkleePress.com>. Here you can order books 
from BerUee Press and from oilier music publish
ers. The site fearures man,· extracts from currently 

• • 

published books and an e-mail ne"'Sletter. 

These are me some of me mitiatives 'A'e are 
pursuing to build our Internet presence, and me 
kt) to our success 'Aili be alumni participation. 
'\\'im )'Our in,·ol,·ement, me Berklee community 
"ill expand fur be)·ond me walls of our campus. 

New Fordham Road Practice Facility 
Creates Opportunities for Students 

Architect's renderlnq of Berklee's new Fordham Road facility 

011e ,1itally i111portant co111po11ent of the 
Berklee experience is the opportu11i ty for 
you11g players i111n1ersed in a musical envi
ronn1ent to 111eet and play with other 
musicians from all over the world after 
class hours. '\i\'hile these infor1nal jam ses
sio11s l1ave historically fostered tremen
dous 111usical freedon1 and exploration, 
too often space in which to hold these 
jams has been hard to find. 

In a11 effort to n1ake it easier for stu
dents to have these experiences, Berk.lee 
forn1ally opened a ne,v, state-of-the-art 
student practice facility located at 25 
Fordham Road in the Packard's Corner 
section of Allston February 2. The new 
facility, with over 12,000 square feet of 
rehearsal space, provides students with 5 5 
new practice rooms; 10 of these have been 
created for rehearsals. 

The newly renovated building includes 
five large ensemble rooms for group prac
tice; five trio rooms, four of which will be 
equipped 'A7ith grand pianos, and one will 
be a percussion room; and 45 rooms for 
individual practice. Each of the practice 
rooms was professionally engineered and 
built by Acoustic Systems to provide out
standing sound within each space and to 
minin1ize sound transfer between rooms. 

In addition to the practice roon1s, the 
facility also has a lounge area, vending 
machines, a pool table, and three comput
er workstations with wireless Internet 
connections. Plans call for the building to 
be open seven days a week from noon to 
11 p.m. with facility supervisors and secu
rity on hand during all business hours. 

The Fordham Road facility will help 
relieve some of the pressure of the prac
tice crunch during the evening hours and 
make ensemble rooms, trio rooms, and 
individual practice roon1s available in the 
afternoons. As part of the practice facility 
plan, we surveyed the students to deter
mine what their practice needs were and 
then designed the Fordham Road facility 
accordingly. 

Son1e <>f the 111cl1v11lu,1I practice r1><>111, 
are specifically 1ntencll'<l f<ir clru111 a11cl 
piano practice. l'he ge11eral practice 
roon1s (made to accon11n<>date a varlet}' ,,i 
instrun1entali ts) are equ1ppecl \vith ,Jigital 
pianos and guitar a1nps. 'l he larger 
ensen1ble room feature ¼hat has become 
standard ensemble roon1 equ1pn1ent 
(piano, bass, and guitar amplifiers, and a 
sound system). Equipment for the practice 
rooms was provided by the generous sup
port of Fender Musical Instruments, 
Technics Musical Instruments, Roland 
Corporation, Avedis Zildjian Compan}·, 
and Paiste Cymbal Corporation. 

The site was designed to be a friend!} 
place for students to practice, jam, and 
relax. Students can sign out a practice 
room while they wait for an ensemble 
room to open up. They can also take a 
break from practicing and check their 
e-n1ail at the Internet cafe, or shoot some 
pool in the lounge. I hope that all stu
dents will take advantage of this new edu
cational opportunity. 

Though a few finishing touches were still 
being completed, the faciliq,· opened to stu
dents on Monday, December 11, to enable 
them to utilize the space in preparation for 
finals. 

The Fordham Road location is accessi
ble by the MBTA Green line (B line) and 
convenient for the many Berk.lee students 
who live in the Allston-Brighton neigh
borhood-which, after the Back 
Bay/Fenway area, has the second-largest 
Berk.lee student population. 

Plans are not finalized for the addi
tional 8,000 square feet at the Fordham 
Road facility that have not yet been reno
vated. How this area will be used is still to 
be determined and will depend upon 
Berklee's future demands for space. 

-J'l,latt ,'vlarvztglio 
Dean of the Perfornzance Di11ision 
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The Berklee Tower of Power Ensemble packed them in at the Harvard Club 

Dubbed ''One of the Hottest Fundraisers in Town,'' 

Encore Gala Nets $380,000 for BCM Scholarships 

Hundreds of friends of Berklee filled the 
Harvard Club on October 21 to participate in 
what the Bruton GkJbe referred to as ''one of the 
ho11.:st fundraisers in town.'' In its sixth year, the 
Encore Gala has become Berklee'.c; premier musi
cal event of the year. The 2000 gala raised 
$380,000 for scholarships for Berklee City Music 
(BCM), the colleges outreach program for tal
ented urban youth. BCM helps to keep aspiring 
musicians in high school and prepares them for a 
college education through mentoring, a summer 
perfu1111<1nce program, and the City Music 
Saturday program. 

More than 100 faculty and student rn11sicians 
joined forces at the Harvard Club in nine night 
club settings, creating some unforgettable musi
cal moments for dancing and listening audiences. 
Singer/songwriter Livingston Taylor made a spe
cial guest appearance, captivating the crowd in 
the Superstar Ballroom. The gala also featured 
legendary · and record producer Al 
Kooper with an all-star faculty blues band, and 

Musical chairs: From the left, trustees Allan McLean and 
Scott Benson, who served as gala cochairs, with Susan and 
Lee Eliot Berk, who acted as the gala's honorary cochairs 

in the Superstar Ballroom. Berklee's City Music 
System 5 Ensemble showcased the increruble 
young talent of participants in the BCM pro
gram. Phil Wilson's Berklee Rainbow Band, one 
of the top student ensembles at Berklee, per
formed chestnuts from the big band repertoire. 
The World Music Gallery featured trarutional 
Puerto Rican and Peruvian music, while classical, 
jazz, and folk ensembles performed in various 
rooms throughout the evening. 

Berklee trustee Don Rose and lus wife, Nina 
Simonds, chaired the silent auctio11. Always an 
area of interest, the auction raised close to 
$60,000. Among the noteworthy items on the 
auction block were a Yamaha Disklavier 
Gran Touch Piai10, Billy Joel's personal Korg 
Triton keyboard, vacations on Mustique and in ai1 
Irish castle, a private concert by vibist Gary 
Burton and piaiust Makoto Ow11e, lin1ited eru
tio11 prints made by David Bowie of his wife 
In1an, silver-level tickets ai1d post-party passes to 
tl1e Granuny Awards, ai1d more. 

Schwab Capital Markets spo11sored tl1e g.tla 
for tl1e tlurd year in a row as part of tl1eir com
nunnent to formi.J1g educational partnerslups tl1at 
be11efit local conm1unities. Jin1 Leo11ard, se1uor 
vice preside11t of Scl1wab Capital Markets, said, 
"Spo11Sori11g tl1e Encore Gala l1as give11 Scl1wab 
Capital Markets an opporuuuty to support 111usic 

education for inner-city youth through the 
Berklee City Music program. Schwab Capital 
Markets is proud of its extended parmership with 
Berklee and long stanrung tradition of giving back 
to the community." 

Berklee trustees Scott Benson and Allan 
McLean served as cochairs of the Encore Gala 
and also nightclub sponsors. President Lee Eliot 
Berk and his wife Susan served as honorary co
chairs. Berklee trustee Mike Dreese was the pro
gram book chair. 

Gala Superstar Ballroom sponsors included 
Newbury Conucs and XOFF Records. Other 
gala nightclub sponsors included Acme Builrung 
Services, ~ruVJr\_l\.. Campus Services, Ascent 
Venture Farmers, Tim Collins, Will and Jessica 
Davis, Donaldson, Lutkin &Jenrette, Essex 
Investment Management Company LLC, Gabelli 
Asset Management, Granthain, Mayo, Van 
Otterloo & Company, Longwood Security 
Services, Beth and Bill Lynch, MBNA New 
England, Allan and Mary Ann McLean, Payton 
Construction Corporation, Piano Forte, Bill and 
Tia Van Loan, and the Van Otterloo family. 

Mer it was all over, gala coci1air and Berklee 
Trustee Allan McLean stated, "The gala has once 
again proven to be a tr~mendous success. Everyone 
seemed to thoroug·hly er1joy thernselves and at tl1e 
same time contributed to a ve1y worthy cause." 

Vocalists John Campbell and Rhea Dummett fronting the Berklee 
Jazz-Rock Ensemble In the Super.;tar Ballroom 
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I 111 ,,11, 111111 Ill 11 
1111l1,g1 111111,1111.11111 
1111 \1 \1111' \ll1,1,1I 111 
l\11111kl, tl I l1•1gl11,, 

I'll ,111k.::-1,·,, 
\111,1~1.1 11I till' I ,., till 
\1111111I 111 \ l11,11· Ill 
\ \ .1,l1111~,11111, I l < ; 
.11111 < ,111111111 I l111 k,·1. 
11111,1, 1lt'jl,ll l llll'lll 
111,111 l11t l'\\ 11111 
:-,(llttl1 111~!1 '->1!11,,,1 II) 

' 
l'\\ l(l)l, 

\ l.1,,,1t·l111,1·t1,. 

( )11 ( )\ t11l1l'l ) l. l\l'l kll'l' l.)l 11l1~ tlll'l)llll't, ,111,I 
l' Jlltl, lr11111 \111111 ('1ll111111t11 11•.1111c,l 11111,1 
lll"l''l'lll ,1 ( 1>tlll'tl'llll t,11 " I' .1111111111,·i.:l 
11111,11 ll',11l1,·r, 11tll'1I \l11,11 I ,l111·.11i,111 .111,I 
lll'l111,1l,1g, 111 till' 'l,1 ( 1·1111,r~. I Ill' l·,1·111 

IL'.lt11rl·ll .1 , .11 tl'I~ ,it 'l'l',1k1·1,, 11,111l·l ,l1,c11, 
,1,111,, 1111l·,1i,111 111,I .111,,,c, ,,·,,1,111,, .1t1ll 
,-.11111111, 1,,11r, l1l1tl1, 1r111.1l ,111,l 11111 ,1L,1l 1 ·111· 
,·,,11ll·r1•111·1• ,Ir,·,, .1 1111111l1l'I 111 ,ll'l',1 11111,11· l'1l11 
l·,1111r, t11 til•rl..ll'l' .1111I 11r11, 11l1·1I .1 11,1·111I 

1'111• l'\ L'lll 11 ,ts 
l!l·rkll'l''s lir,t ,tl'll 111 ,1 
Ill'\\ llllll,llll <: l(l ;\Ss1,t 
11111siL· l'1l111\1t11rs i11 
lii:,·el1111i11g K-12 

From the left: Representatives from Apple Computer Daryl Haw••• Melody McClain, BtrldH VP 

,. , l1.111g1· ,,I 1,l1·,1, ,111 11,111g tl'l·l11111l11g~ 111 a 
1·l,1,,r1111111 l'll\ ll'()llllll'llt. 1 ·111: l'\ l'lll \\ a, ,11~() 
,, l·l11·,1,t, 1.1 ()111l·I.. l'i1111: 1,1 \1111ll· \ l,1rl..l·t 

David Mash, Douq Brooks, Wendy fisher, and Norah Alexander at tM technotoqy con! rence 

(. '.l'll[l'l"'-cll'f\l,, till' tlclll\111. 
\111,111g 11tl1cr tl1111hrs, l'()l1terc11cc '1ttc11,l1:1:s 

' ' 
,1 l'I"l' 1rc,1t1:,l 1,1 ,ll·111,111str,1t11111s 11f ,\ l ll)l 
,c1111c11l·t·r,, 11111sil·,1l 1111t,1ti11n s,1ft\1arc, a111I a 
l'r11ss-l·111111 tr~ 11111 sic a I c,L·l1a 11ge. \ ~11:rfc1r-
111,1111·1: l1~ tht: l lillt11~1 lligl1 Schc>c>I 1\l11sic 
lcl·h11,1l(lg'\ }'11se111l1le 11f Cl1ula \'ist;l, -. 
(. '.a Ii f11r11 i,1, ,,·,1s tr,111s111i tte,i ,·ia ,·ideo te leco11 -
f1:rc11ce t,1 , -ie,1 ers i11 Bosto11, a111i Berklee 's 
lcch1111-Ra,·e }'11se111ble, in tur11, perfor111ed 
f11r ,·ie,1 ers i11 California. 

P;111elists inclutied 111embers of Berklee's 
fac11I~· ;1111i ad111i11istratio11 Da,,id .i\Iash, Jol1n 
1 l,1g-on, Harn· Cl1al111iers, Da11 e,vso111, a11d - . 
.\lichJe! ,\loniz, .1s ,,,ell as Dr. Thon1as 
Rutiolph, director of 111usic for the School 
Di trier of Ha,·erford, PennS)'l,•ania; Stefani 

11111si1· L'l1rric11l,1 tl1at tak<:s !1111 all1·a11tag1: 1if tl11: 
lat<:st Llt:,·t:lllJ)t11i:11ts i11 111t1si1· teL·l111c1l1>g}'· ·1·111: 
c<1lleg1: ri:1·i:11t!) reL·ei,·etl a 1,()00,()()() gra11t 
fr,1111 tl1e LT.S. l)e1iart111e11t cif }~1lt1cati<i11 t<> 
funtl tl1e u111lertaki11g. 

Tl1e goal cif tl1e i11itiati,,e is to e11cc)11rage 
future teachers t<J e111l)racc technology as a 
teacl1ing tool a11cl to i1111Jrove stude11ts' i11terest 
a11d 1Jroficie11cy i11 n1usic. 

Speaker Stefani Lango) 111ade a presenta
tio11 to teacl1ers about types of co1nputer labs 
(teacl1er a11d stt1dent statio11s, portable ,vork
statio11s), hardware and software needs, and 
net1vorki11g issues. Tl1on1as Rudolph 
described how the additio11 of music co111po
nents to a scl1ool's co111puter lab can help to 
nurture a stude11t's creativity a11d critical 
thi11king skills. 

"It 1s 1111111,rt,1111 1'111 lt,tl l1crs t11 lt:cl 111 t ,, 

c11111f(1rt,1lil1: 11s111g .1 \Ill)[ s1:1111c111e1 111 tl1c1r 
1·lassrlJ<>111s as tl1e1 ,1rt: 1\.1tl1 11s111g .1 ( :1) 
IJL1,·1:r," satll J1il111 I l,1g1111, 1:l1,1ir rif 1i1:rkli:e's 
i\ 1 us i C , ... cl ll ca ti ()n r )<: 1ia rt111 <: 11 t .... It:( 1111 () I ( I!,') 
ca11 e11ha11cc lcar111ng rn ,111 areas ,,f 11111s11 
etlt1cat1cin, fr(i111 the<>!) t<1 hist<>!) t11 c1111111<1s1-
tion t(J perfc>r111anc<:." 

As Berklee's 111usic te<.·hn<>l<1g} 1nitia 111: 
n10,,es fonvar<I, the ccJllege 11lans t<1 sh.ire its 

findings with other rnusic eclt1cat(>rs Ii, h11st
ing educatic>11al conferences ancl 1vcl>casti11g 
the confere11ces to local sites ar(>u11cl the c1iun
try. Information and updates al1<>t1t the gra11t 
progra1n can be viev.•ecl at 
<http://pt3.berklee.edu> on the v.el>. 

-Sn1r,h Godche1· 

Epic Sony Records to Release Berklee Compilation 
,\t an October concen: in the Berklee Performance 
Center, executn•es from Epic'Sony Records 
announced their plans to collaborate with Heavy 
Rotation Ret.-ords, the student-operated label at 
Berklee. The merger will }-ield a compilation CD 
titled Sbekillllh, featuring 13 ofBerklees top female 
singer/songwriters. An advance from Epic and roy
alties from the recording will go to an endowed 
scholarship fund at Berklee. The deal is the first
e1·er collaboration between a major record label 
Jnli a i,tudent-run label. 

_left· Dorenfeld, who is the faculty advisor to 

the students involved in Heavy Rotation 
Records, conceived the collaboration. "The 
label is senior practicum for Music 
Business/Management majors," said Dorenfeld. 
''I had revamped the business plan for the label 
and was seeking major-label distribution for 
Heavy Rotation releases." Beginning in the fall 
of 1999, Dorenfeld began inviting Epic execu
tives to the campus to present workshops and 
to view a student presentation detailing the idea 
of an all-female compilation recording. 
Impressed by the presentation and the list of 

successful female alwnni in the 
recording industry (including Paula 
Cole, Melissa Etheridge, Rachelle 
Ferrell, Diana Krall, atalie Maines, 
Aimee Mann, Susan Tedeschi, and 
others), Epic offered a contract to 
the college label. 

Students involved in Heavy 
Rotation Records have gotten hands
on experience in record a>mpany 
operations. They oversee A&R, mar
keting, sales, publicity, promotion, 
booking, and other duti Th 
selected the 13 armts o will be 
nu-edonthe 

Fr11111 the left: Susan Berk, t.ee Eliot Berk. .Jeff Dorenfeld, Cllrls PoPpe, INI 
Stephen Webber efter the Huvy Rotation sllowuse concert where Poppe 
announc■d thilt Epic/Sony Records wlll coll■bor■te wltll Iii •1,.. on • CD. 
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Stern and Chattaway Residencies Give ••otherworldly'' Perspective 

During the fall se111ester, Writing Division 
Dean Joseph Smith invited two very differe11t 
and acco111plished conte111porary composers, 
Leni Stern '80 and Jay Cl1attaway, to Bosto11 
for artist reside11cies that left a definite impact 
011 students. 

Guitarist/composer Stern, called "one of 
t!1e most original jazz guitar con1posers of her 
ti111e" by National Public Radio, has released a 
doien solo albun1s a11d wo1·ked with some of 
the top players i11 jazz. She l1as received the 
Gibson Award for Best Female Guitarist three 
times and is the owner of her own label, LSR 
Recordings. 

Drawing on l1er skills as a composer, singer, 
and guitarist, Stern 111entored four students 
(Debbie Little, Julie Schreiber, Eunice Sim, ai1d 
Aiko Fukushima) during November 2000. The 
students met weekly with Stern to polish their 
n1elodies ai1d lyrics, develop arrangements, and 
finally record the finished songs. Joining them in 
the recording studio was Stern's producer 
George Whitty '82. During her time on campus, 
Stern also spoke with music business students 
about the intricacies of owning and operating an 
independent record label. 

Prolific film and television composer Jay 
Chattaway was also on caITipus in October and 
November. Chattaway has scored 26 feature 
films and served as composer for the last four 

seaso11s of "Stai· Trek: The 
Next Generation," all seven 
seaso11s of "Star Trek: Deep 
Space NiI1e," and the pilot 
ai1d all seve11 seasons of "Star 
Trek: Voyager." He has 
earned eight Enuny nomma
tions, ai1d four Grammy 
11omiI1ations ai1d has record
ed four gold albwns. 

I.t1 classes, lectures, and 
recording sessio11s, 
Chattaway discussed the 
many issues and techniques 
related to a successful career 
in film scoring. On the last 
day of Chattaway's resi
dency, four top film scor
ing stude11ts, Brian 
Simmons, Aiko 

Trekkies for a Day: Composer Jay Chattaway (center) flanked by students (left to riqht) 
Brian Simmons, Aiko Fukushima, Christopher Dierks, and Michael Goodenow at the conclu· 
sion of a mock "Star Trek" scoring session in the Berklee Performance Center 

Fukushima, Christopher Dierks, and Michael 
Goodenow, experienced what a day in the life 
of a composer like Chattaway involves. Each 
student was given the assignment to compose 
and record music for an episode of "Star 
Trek." The recording session took place on 
the stage of the Berklee Performance Ce11ter, 
where a student orchestra performed the 
music of the composers as a scene from "Star 
Trek" was projected on a screen behind them. 

At the conclusion of the sessions, the stu
dent composers received a critique by 
Chattaway who shared technical tips and his 
impressions on how their music matched the 
emotion of the scenes. 

Both residencies provided the students with 
invaluable instruction from a top artist in the 
field, some real-world experience, and a 
recording to add to their portfolios. 

Jeronimas Kacinskas Tribute Concert Slated for April 8 

On Sunday, April 8, 2001, at 3 :00 p.m. in the 
David Friend Recital Hall, Berklee's 
Composition Department will present a special 
concert tribute to composer Jeronimas 
Kacinskas. At 93, he is Boston's oldest living 
classical composer and one of the city's best
kept musical secrets. 

Berklee alumni of 1967 through 1986 became 
acquainted with Kacinskas during that time when 
he taught composition and co11ducting at the col
lege. His reputation as a distinguished composer 
and conductor in his native Lithuania was well 
ki1own to his students. Prior to WW II, Kacinskas 
was conductor of Lithuania's top orchestra, the 
Vilnius Philliarmonic Orcl1estra, and the Viliuus 
State Opera, conducting 1,000 concerts. That 
ended whe11 the Russian Army overran t!1e coun
try in 1944 and Kacinskas and lus wife Elena fled 
their home on foot. Tl1ey walked for several 
months covering 11early 600 miles before reaching 
American-held territory in Augsburg, Germany. 
Tl1ey came to the U.S. i11 1949. [Tl1e Spru1g 1992 
issue of Be-J,klee Today carried a detailed story.] 

Tl1e April 8 concert will feature music fro111 
Kaci11skas's past a11d prese11t, includi11g his 
No11et (1938), his String Quartet #4 (1997), a11d 
his latest con1position, 2000 Year An11ive1·-sa1y of 
Jesifs C'IJ1"ist's Holy Message to t/Je People (2000). 

Composer Jeronlmas Kaclnskas 

Tl1e Kacinskas Nonet l1as a colorful his
tory. It is 011e of tl1e few surviving pre-war 
works by tl1e co111poser. The piece was pre-
1niered in 1938 at the I11ter11atio11al Society 
for Co11te111porary Music festival i11 Lo11don 
alongside pre1nieres of works by Bela Bartok 
and Olivier Messiae11. During l1is l1arrowing 

escape from Lithuania, Kacinskas lost all of 
the manuscripts of his compositions. With 
the help of Czech alun1nus En1il Viklicky '78, 
string and woodwind parts to No1zet ,vere 
located and retrieved from the shelves of a 
Czech archive in 1992 and returned to 
Berklee. Working· with a computer, 
Professor John Bavicchi recreated a score 
and generated new parts to cl1e 45-tninute 
piece for its American pre1niere in 1993. 
Professor David Cal!aha11 will co11duct a 
Berklee faculty ensen1ble in ilie April 8 per
formance of tl1e work. 

The acclai111ed Esterhazy String· Quartet, 
who will be in residence at Berklee iliat week, 
will be t!1e performers in t!1e Kacinskas St1·ing· 
Qitartet #4. Con1posed i11 1997, the piece has 
received nun1erous perfor1nances i11 Lithua11ia 
a11d the U11ited States. Tl1e progra111 ,,,ill also 
i11clude Kacinskas's octet for brass titled 2000 

Yeai's A1111ive1·sa1y of Je.f11,r Ch1·ist'.r Ho~)' ,'\lessr,ge 
to t/Je People, completed just a few mo11ths ago. 
Associate Professor Louis Ste,vart ,viii direct 
a fact1lty brass ense111ble in t!1is \\'Ork. 

Adn1issio11 to tl1e concert is free. Tl1e 
David Frie11d Recital I-fall is locateli 011 the 
first floor of tl1e Ge11ko Ucl1ida Buildi11g· at 

~ 

921 Boylston Street. 
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Berkie 's Helping Hand . 

R L ' N W R H V UGH N ANO 
T RRI L: N CARRINGTON NOOW D FUND 
MAK IR T AWARO 

\1 Iii I I 1l1,,11ul11.1111.11 .11l 11l ,l,,111g ll l~ln.11111[! 
\.1r.1l1 \ ,111gl1.111 ,11 ,1 g,,,11, I , , n1, l 11," s,11< I l\,•1 kll'C 
lr11,1,·, l>.111<11 ,,. 1111,·111.111.., Jl1,·,,·,l111g 
l\,·rkl,, \, l'l·11·r,·11,,· ( ;<,'(ll'I ( 11,>11 ( .<lllll'll <lll 
'\.,11,·11111,·1 l "111,·11 I llllll'llllll 1,·,I 111.11 ',,11,111 
l1l·g,111 ,111g111g 111 111,· \ l,111111 l1<Hl ll.11111,1 ( 'l111rll1 
111, l'11.1rk \\,· .11,· r,1111111g 111II circle 111 .111.1r,l111g 
tl1,· tir,t ,, l1<1l.11,l1q1 ti·,1111 tl11, 11111<1 .1t ,1 g<1s11,·I 
,·1111,·,·11." I t·e Jll111l·,I IL·ll1111 tr11,tt·t· \'i, 1.111 IJe.1111 
.1111I f>resilll·11t I ,l'e l•lll>t l~erk 111 .111 ,1r1li11g tl1e 
111,t ,,·l111la1,l1111 fr11111 tl1e S:1r-.1l1 \ ',111gl1.111 
[l11ll,111ell [l11111I t11111,-.1l1st i,1 \lle11. \lle11 Liter 
11erlt11111e1l 11 it!, tl1c C ;11~11el ( :l111ir. 

'l'l1e h1111l l1.1s gr1>11111l11c tt> Ll,c ge11er<1sil) 11f 
13,•rllee's L11ree 1\fi·ica11-1\111eril,111 t11.1stccs, \'i1·ia11 
Be,1rtl, Dc1l11res J11h11s1111, ai1cl l)a1itl l,ce, wl1c1 
tc1getl1er, i11itiatetl tlie etft1rt. 1\ sihrnifit-.111t gift 
frc>111 fello11· u1.1stce 1\like Dreese, gifts fi·t1111 tlie 
BcJsto11 Lir1ks, 111e111l)ers of Bciston's 1\frica11-
t\i11ericu1 co111111uJutv, ,u1d fello,v Berklee trustees 

• 

\ \'illia111 Da,ris, Law,, Be111ard, ,u1d Scott Benson 
e11abled tl,e fund to beco111e e11do,,,ed. 

Tl,e goa I is to build tl,e fw,d so tlia t a fuli-
nu tio11 scholarship can be awarded ai1.11ually. '"-.Ve 
1;vant to 111ake it possible for a young 111usician to 
con1e to Berklee ar1d get to tl1e 11e1rt level," Beard 
11oted. "\ Ve 11eed tlie fu1ai1cial s11pport of omers 
\\'!10 care to make tlus happen." 

From the left: Trustees David Lee and Vivan Beard, Sarah 
Vaughan award recipient Nia Allen, and President Lee Eliot Berk 

Co111poser, producer, ,vorld-renowned 
dru111IDer and Berk.lee alu11ma Terri Lyne 
Carringto11 was on hand to prese11t me first 
scholarsrup fro111 me Terri Lyne CarriI1gton 
E11dowed Fu11d. Sl,e jomed Avedis Zildjian 
Company CEO a11d Berk.lee Ul.lstee Craigie 
Zildjiai1 and President Lee Eliot Berk m pre
se11ting tl1e award to Daniela Schachter '02, a 
pianist from Messma, Italy. A Performance 
major, Schachter has n1amtained a 3.88 cun1u
lative grade pomt average. 

Craigie Zildjian eAl)laiI1ed mat she was n1oti
,,ated to create a fund for outstai1dmg fe111ale 
mstru111entalists at Berk.lee. "As a trustee, I want
ed to establish mis scholarsrup in keepmg wim 
Berk.lee's nussion to mcre-ase diversity. Terri Lyne 
is a truly remarkable n1usician whose talent has 
mspired won1en n1usicians everywhere. And as a 
drun1111er, Terri Lyne was me first to put me gen
der issue to bed! It is only natural to have mis 
scholarsrup m her nan,e." 

From the left: Cralqle llldjlan, Terri Lyne Carrlnqton, schol• 
arshlp awerd recipient Daniel• Schachter, and Pretldant 
Lee Eliot Berk 

( ;,fts l() tl1c \.1ral1 \ ,lll~l1.111 ()J "I err, I ,}11(' 
c:a1T111gt,,11 ('Jl(l<>We(I f1111<I (;111 Ix: 111.11le I,}· (1>11 
tac·t111g 1Vlar1cine ()'\l,1llt:; ,it ((ii 7) 747.2,r,<111r 
<111<1, 11,11 I cy@l 1e rkl cc. ec I u.,, . 
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TECHNICS, FENDER, PAISTE, ZILDJIAN, AND 
KORG HELP EQUIP FACILITIES 

Berk.lee's new 11ractice fat1l1l) ,1t l•c1r1lh.1111 
Road [see relatetl article cin 1),1gc 2 I has liee11 
equipped with 'fechnics SXLJR'i I 1l1hrital 
pianos tha11ks to the gencrc1us su~111<>rt <if 
Technics Musical Instrun,ents. lkutar<i 
Kakehashi, fou11der anll CFC) c>f the Rc>lancl 
Corporation, provided Roland \'S-168() 1 ll) 
digital studio ,vorkstations t<> allc>"' pcrsc>nal 
1nultitrack recording for students at the new 
facility. Fender Musical lnstrun1ents expandt.:cl 
meir a111plifier loan progran1 witl, Berk.lee tci 
include tl,e guitar and bass a111plifiers fc>r the 
complex. Avedis Zildjian Con1pan; and Pa1ste 
Cyi11bal Corporation donated tl,e ,-,.rr als fcJr 
me drum practice and ense111ble areas. 

Korg USA recently 111ade a very generous 
gift and equippell Berklee's Learning (~enter 
wim 11ew Korg 1riton keyboards. The eftort 
11,as part of an ongoing partner hip with 
Korg, "vho helped to establish Berk.lee's 
Learni11g Center in 1991. 

"We are most pleased to ha.,,·e received 
these new Korg Tritons," said \'ice 
President for Information Technology 
David Mash. "\Ve look forward to the new 
sounds and features these instruments will 
provide for students as they work at honing 
their n1usical skills." 

ROUNDER RECORDS GIVES BACK 

In celebratio11 of Rounder Records' 30m 
Anniversary, tl1e label donated me proceeds 
from its newest Heritage Series of albums to 
establish a scholarsrup at Berklee. Brad Paul, 
,rice president of promotion, observed, "It's 
been a lot of fun putting togemer tlus series 
of shows mat represents born me musical 
diversity of me label and me variet)--of venues 
and promoters mat support our acts year-m 
and year-out. \Ve really wanted to reach out 
to me community mat has nurtured us over 
tl,e years and mank everyone for tl,eir sup
port and continued canrraderie. It is great to 
be able to give back to Berklee." 
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GRAND PRIZE US$50,000 IN 
CASH AND MERCHANDISE! 

WINNERS WILL BE DETERMINED BY 

• 

• • 

TOP MUSIC INDUSTRY PROFESSIONALS! 

Name: 

Address: 

City/State/Zip /Country: 

Phone: E-mail (if any}: 

Song Title: 

Payment type (check one): 0 VISA 

Card number: 

0 Mastercard 

Expiration: 

0 Check/Money Order 

Signature: 

Make your check or money order for US$30.oo payable to: USA Songwriting Competition 

Check One Category Only 

0 Pop O Rock/Alternative O Country O R&B O Gospel/Inspirational O Folk O Latin O Instrumental 0 

Jazz O Hip-Hop/Rap O Children O World O Dance O Novelty/Comedy O Lyrics Only 

Collaborators/Band name (if any): 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition, Signature: 

Date: REFERENCE # BK2 

Mail all entries to: USA Songwriting Competition, 4331 N. Federal Highway, Suite 403A, Ft. Lauderdale, FL 33308, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rules & Regulations: 

1. Each entry must include: (a) Completed entry form (or photocopy). All 
signatures must be original. (b) Audio Cassette(s) or CD containing 1 song 
only, 5 minutes or less in length. Lyrics Only category do not require audio 
cassette or CD. (c) Lyric sheet (please include English translation if applicable). 
Lynes are not required for instrumental category. (d) Check or money order 
for US $30.00 (US currency only). If paying by credit card, US $30.00 will be 
charged to your account. All entries must be postmarked by May 31, 2001. 
2. All songs submitted must be original. 
3. Contestants may enter as many songs in as many categories as desired 
but each entry requires a separate cassette or CD, entry form, lyric sheet and 
entry fee. One check for multiple entries/categories is permitted. Entry fee 
1s non-refundable. USA Songwriting Compet1t1on is not responsible for late, 
lost or damaged, m1sd1rected, postage due, stolen or misappropriated entries. 

r more information visit: 
- - -

4. This competition is open to all amateur and professional songwriters 
and anyone regardless of nationality or origin. Employees of USA Songwriting 
Competition, their families, subsidiaries and affiliates are not eligible. 
Cassettes, CDs and lyrics will not be returned. 
5. Winners will be chosen by a Blue Ribbon Judging Committee comprised 
of music industry professionals including A&R managers from record 
labels, publishers and producers. Songs are judged equally on originality, 
lyrics, melody and composition. Songs may be in any language. Quality of 
performance and production will not be considered. Prizes will be awarded 
jointly to all authors of any song. Division of prizes is responsibility of 
winners. The winners release sponsors from all liability regarding prizes 
won. Taxes are winners' responsibility. Entrants and their collaborators will 
retain full rights to all work submitted for the competition. 
6. Winners will be notifled by mail and must sign and return an affidavit 
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PLEASE MAKE COPIES OF TMlS 
APPLICATION FORM TO SUIQlltT 
MORE ENTRIES! ENTER AS OFTEN 
AS YOU LIKE IN AS MANY 
CATEGORIES AS YOU WISH! 
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confirming that winner's song is original and he she holds 
rights to the song. Failure to sign and return the form within 
30 days will result in immediate disqualification and ao 
alternative winner will be selected. Entry constitutttS perm1sston 
to use winners' names, likeness and voices for future µublit1ty 
and advertising purposes without additional compfnsation. 
Winners will be determined by November 15th, lOOl, after 
which each entrant will receive a \Vinners list by mail. 
7. Prizes: Overall Grand Prize winner will receivt US$50,ooo 
worth of cash, merchandise and services. Overall 2nd Prile 
winner will receive $7,800 worth of cash and merchandise 
Overall 3rd Prize winner will receive $5,800 \Vorth of ca II an<l 
merchandise. 1st Prize winners in each of the 15 categories 
will receive $2,000 \Vorth of cash and merchandi e. 20 
Honorable Mention winners will each receive o r .Sloe 1vor· 11 
of merchandise PLEASE WRITE OR PRINT C~ RLY ,\N[l 

NEATLY. 
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1' 1 t{ l ~tent Chair S .,.-r 
I fur J ( m1posit1011 Pro 

I ~1Li1 that ",ll tcature Pro r ii :k 
(guitar), \ oodwind Oepartnlellt Chair 
tsaxophonc). drun1nter ( • , 

Pro Jim tinnett~). 
111hl l)epanntcnt Chair Ron -age 

(',aJnbri~ neighborhood music pro
:\bundant Lire M11Sical lnsbuction. 

D Kis,s.>tian b Kirno \\rtlliarm '76 fea
rmatl<'C Di,ision Dean Matt Marvuglio 

(Bu ), t DeanJim Odgrcn ( phone), 
~a Ptuftsso. Kenwood Dennard and mnie 
:olaiuta ' 5 (ruinm). MP E ·ate Professor 

Tc It) Bedrer th svw,ms. 
~t Dean of the Perfunnance Division Jim 

Odgren w1ote th tid track and played saxophone 
on th CD 1* .411 '«d II Wmm Btteu. The disc 
features Emil Haddad '49 (trumpet), Bob Simondli 
'79 ~), Eric ebbia (ruinm), and Dick Odgren 
, (piano). 

~te Pro~r of PianoJoAnne Bl"llckeen 
has recorded a disc of Latin music featuring 
Paquito D'Rivera. 

B~ Deparmtent Prom>r Phil Wilson was 
re-elected to the board of advisors of the 
International Trombone ~tion. Wilson per
formed at the J.,\JE Convention in January in ew 
York City and directed the Ik, klee Rainbow Band 
i,, oonrerts at the WIX.itl MENC Conference and 
the Tri-City Jau Festival in Qeveland. 

~ate Prof50r of Piano Marc WR~ and 
fellow pianist/con1poser Ben Schwendener released 
a CD tided living Gontt,_,. Additionally, ~ had 
his solo cello piece "Bl11es Among Us," premiered 
b)· cellist Xin-Hua of the Shanghai String Quartet 

~te Profi i.'iOI' ancy .zeltsman was the 
featured "°loist "llt a marimba festival in Tuxtla 
Gutierrez (O;apas), Mexico. She also gave the 
.>\merican premiere of lnuis Andries,,en'c; piece 
~, \"oodpecker" at the Perc,issive Arts Society 
In ;rn: tional C..om'ffltian in Dallas. VJSit .zeltsmans 
\\-C ·re at <W\\w.nancvi.eltsman.com>. 
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Jazz C..omposirion Professor C. Scott Free 
received an ASCAP Award 

~--sociatc:: Professor of Voice l.i"3 Thorson did a 
rt!Sideni,)' lt the Broward Center fur the Arts in Ft 
Laudcrdale. Florida. he also perfunned last full at 
anders Theater with \'oice Delft• tr11ent Chair Jan 

Shapiro and stlllt P'iok:WU' · a Balic and 
th · r groUJ3 Bosv.-cl.lmmia. 

· tant Prore&<iOr of ConlpOSition ,\ndre\\· ~ 
is the first Arneric-<ll,l com to receive an eight-
mm m- · · i.-T~ce grant sponsored by the 

' of ,.\Jn_~I, -.:- ,)d. During his stay, 
e\t:1-:-J of his "orks ~ill nerfunned. 

.Assistant QfMP Ca 

rl'l'l'l\ l'tl ,l ~,1lll rL'l11rll li1r 111, l'll!,s'lllccr111µ 1111 '-,11,.111 
lc,ll·,cl11\.. J11.,1 llo11'1 /?111·11 ( I) Ill· .,I.,.> ,1r1tc, l<>r 

l·'Jc,11111111 \ l1Lr1,1,111 111.1g.11111c \ 1,1t 111, ,, eli,1tL: .11 

,\\ \\ \\,l'.lll)l'll(llllll.l'\)111 . 
l·'ih11 Sl'(>1i11g \.,s1x:1,1tc I>r1ili.:ss11r Sl1el1hi11 

C 

\ li1"1l\l it, rl'l'l'llll) l'111111111se1l 11111s1c li1r Ull' ~ir,t t\11> 
l11>11r, 11f tl1e 11c,, e1gl1t-l11111r I>BS 1111111senes 
li,v1l11t1011, ,, l1ich ,,ill :tir i11 the full 11r 2ll(l I. 

,\ tl>&l<' \.•;sisl'.u1t i>r11fcss<>r 'li1111 l lo<>, er 1v:Js 
• 

:Ul :)C()llStil'S C()l1SlUCUlt fi:1r tl1e l;e1ler:1I c:1111rtl1()USC 
ii1 ( )rhu1Llo, l;l01illa. I le also chairetl a ses.sio11 11f 
the Acoustit--.tl Societ)' of t\J11e1ica in e~11ort 
Beach, C.ilifonua, callee! "li1tegr.1tion of S)'ltthesis 
Techi1iq11es ai1d 'Aco11Stical' J\1usic." t\t tl1e sai11e 
e,,e11t, Brass Deparnnei1t Chair 10111 Pisek prese11t
ed a paper 011 sigi1al processing in brass perfor-
111ai1ce, at1d J\IP&E Assistant Professor Alex Case 
spoke 011 pop 111usic productio11. 

Guimr Associate Professor John Baboi,m's fucul
t)' group tl1e Be-Bop Guitars released the CD Be
Bop G11itars ... a11d ,1,f(J}-e! Featured on the disc are 
Baboiai1, Garrison Fewell, Jack Pezar1elli, John 
,vtlkins, andJolu1 Marasco (all on guitars), Jerry 
Cecco (trun1pet and flute), Victor Mendoza (vibes), 
Ro11 Mahdi (bass), and Jon Hazilla (drun1S). 

Associate Professor Larry Finn con1pleted the 
book Bey(J}1d the Backbeat, the u1Structional video 
;lcce/e,nte Yo111· D,·1,11,n1'li1ig, and a new CD. 

Associate Professor ofVoice Gabrielle 
Goochnan has taken a semester off to tour ,vith the 
show "Forever Swing." 

Associate Professor Oscar Stagnaro, bassist with 
the Paquito D'Rivera Quintet, toured internation
ally with the group to promote the film Calle 54 
[54th Str-eet] about the Latin music scene in New 
York City. In January, Stagi1aro released The Lnti11 
Bass Book on Sher Music. 

Associate Professor Tom Stein (bass) played 
at the House of Blues with Al Kooper and the 
Funky Faculty. 

Piano Professor Neil Olmstead co1nposed and 
performed on the score for tl1e film First Light: 
Cape Cod a,ui i'Vlagicnl Is/mids . 

Mel Bay Publications released a book and com
panion CD titled Finge1· Gy,nmsti1.,: ITTl11n-1tp, 
Fla"ibility, Speed & Strrmgth Stttdies by Guitar 
Professor Charles Chapman. 

The CD Pet1·opho1zics by Birdsongs of the 
i\1esozoic features Associate Professor i\1ichael 
Bierylo (guitar) and Ken Field '80 (saxo
phone). Frederick Ruben '99 n1ixed the CD, 
~rith assistance from i\1P&E Chair Bill 
Scheniman on two tracks. 

Compositions by Professor JeffFriechnan and 
Ham1ony Instructor Darrell Katz were featured at 
the 15th Anniversary Celebration of the Jazz 
Composers Alliance Orchestra in Boston. 

Assistant Professor of Harmony John St•ln 

Assistant Professor John Stein rcleasccl his 
third CD titled Po1'1r11its a11d Lat1tl.rc,1pes fc>r 
Gern1a11y's Jardis label. The disc features nine 
of Stein's jazz originals. 

Assistant Professor Ben Sher (guitar) and his 
Brazilian jazz group TudoBem released a ne\\-C~D 
featuring Kenny Barron. Sher has pla1ed at the 
Montreux, North Sea, and 1vlarsala jazz ft.-sovals. 

Assistant Professor Ed Blo1nquist co-authored 
an article for the 2000 edition of E11te1ta11t1t1ent 
I11d1 /St} Y C/Jfltmlts. 

Professor Charles Cassara presented a cluuc on 
developing a community band ~,ith ,\lus1c 
Education Deparonent Chair John Hagon at the 
i\1ET2K Conference. 

Assistant Professor Richard Ehm1an presented a 
,vorkshop at the Feldenkrais Guild of North 
America's annual conference in v\'-ashington, D.C. 

Associate Professor i\litch Seichnan (guitar), 
Assistant Professor Jeff Galindo (trun1pet), and 
saxophonist Charlie Kohlhase released the CD 
Cllflgmiality for Cadence Jazz Recordings. 

Professor Dave Vose produced and played 
drun1S on a CD by 60s In,,asion that \\ill be used 
on the TV show "Dawson's Creek." 

Percussion iVIanager Matthias Lupri (,-ibes) 
recorded his third CD. It features guitarist Kurr 
Rosenwinkel '90, saxophonist ;\1ark Turner '90, 
bassist Reuben Rogers '98, and drummer Gregory 
Hutchinson. 

Faculty participating in panels or clinics, and/or 
performing at the January IAJE Conference in 
New York included Music Business/2\,Ianagement 
Chair Don Gorder, String Department Chair i\tlau 
Glaser, Voice Department Assistant Chair Bob 
Stoloff, Assistant Professor Shannon LeOaire, 
Associate Professor Dave Samuels, and E.xecumce 
Vice President Gary Burton. 

• 
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Sitting in his office overlooking Boylston Street, 
saxophonist and Woodwind Depar U11ent Chair 
Bill Pierce tells me that he has no plans to make a 
new CD anytime soon. "There is a glut of music 
out there, and I don't want to add to it unless I 
come up with something that I really want to do," 
he says without a hint of negativity. Such frank
ness and self-restraint are hallmarks of a mature 
and experienced musician and part of what make 
Pierce a great teacher and player. 

He has enjoyed a long and distinguished 
career as a music educator and perfo1n1t!r. Pierce 
has been a Berklee faculty member for over two 
decades and has perfo1111c;el with some of the 
indisputable masters of jazz Freddie Hubbard, 
Tony Williams, Art Fanner, Hank Jones, James 
Williams, and Art Blakey, to name a few. Pierce's 
sinewy tenor and soprano saxophone lines can be 
heard on 70 albums on which he was a sideman 
and on 11 of his own recordings. 

He was raised in F1orida by parents who were 
both educators. The household valued music and 
Pierce and his siblings each learned an instru
ment. He took up the saxophone as a child and 
started out listening to rerords by Dave Brubeck. 
Later he was drawn t.o the music of John Coltrane 
and Cannonball Adderley. Since he was only 16 
when he graduated from high schoo~ his parents 
steered him toward a college in the South so he 
wouldn't be too far 6on1 home.~ he turned 

8, be QJinsk11ii.M \D Berklee and has made 
d,is)Jbme base~ since, 

· • late 1960s, Pierce went 
QtUSic, ~ jazz dwing 
night. Ft,x-two y~, he 

9b.ack, -a t\OW defunct 

great musicians in it, some of whom later 
became well knowi1. Back then, Motown artists 
and acts like the Stylistics, the Dells, the 
Temptations, and the Supremes used to work 
clubs. It was wonderful to play the real tl1ing the 
way I think that music is supposed to be 
played-with the audience right there. I really 
learned how to be a musician then, attending 
Berklee during the day and getting hands-on 
experience at 11ight." 

Pierce interrupted his studies for a short time 
to tour with Stevie Wonder. He subsequently 
returned to graduate and then becan1e a part
time member of the faculty in 197 5. He focused 
on playing jazz locally until the night he sat in 
with drun1mer Art Blakey's group. "I had some 
friends in Blakey's band who told me I should 
come down to sit in," said Pierce. After hearing 
him, Blakey asked him to join the band. That 
gave Pierce stature in the jazz world and kept 
him on the road about 10 months a year for 
nearly three years. "It was one of the best times 
of my life, being young and playing music all 
night and then hanging out all day. We went all 
over the world, North and South America, Asia, 
and Europe." 

Pierce later teamed up wiili ilie late great 
drummer Tony Williams and made five 
recordings wiili him. "Playing wiili Tony was 
ilie highlight of my musical career in a lot of 
ways," Pierce said. "He was an idol of mine 
when I was younger so playing wiili him was 
special. I don't mink I have ever played wiili 
anyone more intense ilian him. When he got 

.. 
Featuring.: 
Hans Glawischnig, Duduka da Fonseca, 
Valentine Gregor and Maucha Adnet 
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by Ma1·k S11zall '7 3 

behind the drums he was notlung but busi
ness, and the business was music. Having 
worked wiili Max Roach, Roy Haynes, Art 
Blakey, Alan Dawson, Elvin Jones, and Tony, 
I've gotten to play wiili some of ilie best 
drummers in modern jazz. They had a certain 
special ming that only comes around now and 
ilie11. These guys were masters and originated 
a lot of iliings iliat continue to be a big part of 
what is going on in jazz. I was very fortunate 
to be able to play wiili them." 

Pierce told me iliat he awaits no innovation 
to sweep ilie jazz world. "Art music will 
evolve-mat is ilie nature of music iliat starts 
out being someiliing oilier than a commodity. 
Innovation is an organic process and is not 
someiliing iliat you can decide to do. It hap
pens when someone shows up with someiliing 
iliat is fresh and worthwhile. Musicians have 
to be a part of ilieir own generation and cul
ture, but ilie history of ilie music should be 
strong enough iliat it will always be a part of 
ilie new developments." 

Returning to the subject of ilie CD that he is 
in no hurry to make, Pierce confides iliat he does 
have one album concept he'd like to realize. 
"Like all jazz musicians, my drean1 is to do 
someiliing wiili strings. I would make it a little 
more integrated than just presenting a soloist 
with the strings playing whole notes behind him. 
I haven't heard it in my head yet; when I do, 
maybe it will happen." Those fanuliar with 
Pierce's artistry hope iliat he will hear it some-

• t1n1e soon. 

Featuring: 
Maucha Adnet, vocals 

Valentin Gregor, violin 
Hans Glawiscbnig, bass 

Duduka Da Fonseca, drums 

"Few can match Ken Hatfield for the sheer beauty of his compositions. With 
Dyad, his artistry reaches new heights. Brilliant performances by an outstanding 
group of musicians .... " Randall Kremer, Smithsonian Institution 

"'Hats off' to Mr. Hatfield !-for creating these beautiful tunes and for presenti11g 
a recording of style and substance." Ray Hoffman, Jazz I,nprov 

"Ken Hatfield is setting new standards-both as a composer and guitarist
which mark him as a singular artist." Jim Fisch, 20th Ce11ti1ry Guita,· 

" ... an object lesson in nylon string jazz guitar .... 1nt1sicality ... and stunning 
technique. Highly recommended." Andy MacKenzie, J1,st Jazz G11ita1· 

Available at many online retailers, i11cluding An1azon.com, 
and at better music stores, including Tower Records. 

For more information about Ken Hatfield's 111usic, visit www.ke11l1atfield.con1 
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er releasing nine albums a a leader and layin 
on dozens more as a sideman, C s C e 
fo owing the path of the jazz pioneers and r 
himself through his music. 

- t ts .1 l1r1gl1t S,ttltrll:1, 111(ir11i110 ;111(! 
I.. • t'i' 

tlll'rt' ts ,1 ,, 111t1y s11,111 i11 tl1c air ,is l 
111,tkc 111) ,1 cl) tl) tl1c l~cg.1ttabar i11 
( '.a111l1ritlgc, \ l,1ss,1cl1t1sctts, tc> 111cet 
II 1tl1 ( ') rllS c:11est1llll '85. l le is 
l1,1lh1 a) rl1r(1t1gl1 l1is t\1·c1-11igl1t 

-e11g,1ge111e11t i11 to,111. I caurrl1t l1is .._ "- B 

first set last 11igl1t. 'l'l1e 11lace ,,,as packet!. 
( '.) rt1s ,111ll l1is tric1 (featuri11g clrt1111111er ea! 
S111itl1 ,111LI l1assist Zacl1ar)' Pricle) tur11ed up 
rl1e l1e,1t 111 ,1 11rc1gra111 tl1at crossecl St\•listic 
lll>rllers tc> i11clulle jazz sta11darcls, La.ti11-fla
\c1rell c1rigi11als, 11ia110 sc1lo renclitio11s of a 
11)11111 ,111cl c;rieg's "I-Jail of the i\ [ou11tain 
k.i11g,'' a11d \'inc·e (;uaralcli's "Li11us a11d Lucy" 
tl1e111e li·c1111 Cl1est11t1t's 11e,1• CD, ,..J C/1111·/ie 
B1·ov.•11 Cl11·1:r1-,,1,1s. The co111bi11atio11 of l1is 
i1111>ressi, e j,1zz chops, deep blues and rrospel 
rc1c>ts, ,111tl ,1ffable stage perso11a totall),

0 

c·l1,1r111ecl tl1e audie11ce. 
.\fter getti11g ac:quai11ted, ,ve start discus

s111g his sl1011 of tl1e nigl1t before. Tl1e cal111, 
cc>llec·tecl tle111ee111or lie radiated fro111 tl1e stage 
betra)·eci 11,11y' a hi11t of tl1e difficult)• l1e had 
tr,1, cling tl1e1r cia)·· 011 Frida)' 111or11ing, lie 
ste1rted ciri, i11g fron1 Be1ltin1ore to his ho111e i11 

'e,, \'c1rk. F 11route, an e11gi11e light ca111e on 
111 his c,1r. Luckil)·, l1e \\'as close e11ough to 
Brt1l>kl)·11 tc> see l1is 0,1·11 111echanic, 1vl10 took 
l·,1re c>f the 1>rol1le111. The unexpected delay 
l,1sted lo11g enough to c,1use Chestnut to n1iss 
l11s sc·heduletl t1ight to Boston. He finally 
arr1, eel ,it l11s l1c>tel roo111 in Ce1111bridge "''itl1 
Just e11c>t1gh t1111e tc> stea111 tl1e 11·ri11k.les out of 
his st1it J11tl get t<> tl1e clul1. 

'l'l1,1t tlicl11't thrt>II Chestnut, a true pro 
1111,1 l1as 11la)·eLI gigs for o,·er 30, ears. He 
st,1rtecl c>ut ,it se, en )'ears olll 111,;)·ing piano at 
Balr1111l>rc's <.:al,a1y· Star Ba1)tist C:ht1rch. tie 
,, tit1IJ l,1tcr stud~ class1L·al n1us1c at Pea bod, 
( ti11ser1 ,lt<>f) a11LI the11 1,11.z ,lt Berklee, \\ h~re 
l 0111~1<1s1ri,111 a11LI \.rra11gi11g ,, as his 111ajor. 

.\.fter gr,1duat111g, he s~1ent ,1 clecacle lear11-
1ng tl1e ropes as a sicle111an ,,·ith jazz ico11s like 
Jc111 He11dricks, \\',11ton ,\larsalis, Slide 

I la11111tc111, (;corgc 1\.lla111s, Stc,•e l1.1rrc, Rc>y 
l largrt1ve '89, Tcrc11ce Bla11cl1artl, Betty 
(:arter, a11cl Do11alcl l larrisc111 '81. 'fhe j,1zz 
press 11u111bcretl l1i111 a1no11g tl1c pride of 
")'Ot1ng lio11s" tl1at tlo111i11atetl tl1e j,1zz scene i11 
tl1e earl)' 1990s. His t\vo-year tent1re "vith 
BetC)1 Carter lee! directly to l1is signi11g witl1 

tla11tic Records. His first release for tl1e 
label, Rez1e/ntio11, lodged at 11t1n1ber 011e on the 
G11z•i11 Repoi7 radio charts i11 1994. Si11ce the11 
l1e l1as recorded six 111ore discs for tla11tic 

' toured exte11sively witl1 l1is O\.Vll trio, and 
played l1u11dreds of sessio11s with artists ra11g-
111g fro1n Bette Midler to Ro11 Carter. 

111 co11,1ersatio11, l1e describes his feeli11g 
that tl1e best jazz players l1ave the ability to 
tell a story with their music. His task as l1e 
s~es it 110w is ~o orga11ically co1nbine his n1a11y 
disparate 1nus1cal i11flue11ces and tell tl1e story 
of l1is 01V11 life tl1rot1gl1 tl1e piano. At 3 7, he is 
011ly a few chapters i11to it. There are 1nany 
pages yet to be written. 

Did growing up in a musical home have a big 
impact on you as a child? 
Tl1ere was music going on all the ti1ne at 
l10111e. If the record player wasn't 011, 1ny 
fatl1er wot1ld be playing the pia110 anti 111y 
111otl1er wot1ld be si11ging. My 1notl1er sa,,s 
that b)' the age of four, I was goi11g tip t~ tl1e 
piano tryi11g to play it. It is interesting: 111y 
claugl1ter, wl10 is three, tries to get up to the 
p'.a110 too. \i\Thetl1er sl1e will entl up bei11g a 
piano player like l1er dad re111ai11s to be seen. 

I tl1ink e,1e1y kid sl1ould be expo ed to 
111t1sic or so111e for111 of ct1ltt1re. It ope11s up 
a11other side that is differe11t from the 11t1ts 
a11tl bolt of life. \\'he11 I was i11 ele111e11tary 
school, \\'e woultl go at least once a year to see 
a presentation by tl1e Baltin1ore Syi11pl1011,,. I 
\\'as also goi11g to Peabotiy Conse1,,ator}' · 
lear11ing to play Beetho,,e11, Brahn1s, Bach, 
a11d ~1ozart 011 the pia110. 

Your family was very involved with gospel 
music at church, and you had classical 

Instruction. What other kinds of music were 
you listening to at that time? 
I was very f<>rtunate l<> h,1ve lx:t.:11 L'XJ><>se1l tr, ,1 lr1t 
of cliffere11t C)1>es <>f 111L1s1c. \ l} 11,1rc11ts 11l.1~e11 ,1 
lot of g<>spcl rccc>rtls l>y J>C<>J>lc like Sh1rle~
Caes,tr, Ja111es (:lcveland, ,\lah,1lia Jacks<>~. l;ll"' i11 
I Iawkins, ai1tl the (:aravam. I vv as als<> l1sten1ng t<> 
tl~e r~d10 an_tl 111y n10111's 45s l>} J>C<>[Jle like Kir1g 
Cllrtls, Jackie \ Vil 011, ,lntl Sa111 c:()()k. 

I \\'as tunetl i11to jazz at a you11g age. \ \'hc.:11 
I was 11ine, I took n1y cJ1vn mo11ey clc,11,n t<> the 
five and din1e store and bought a rec<1rd callell 
"Thelo11ious 1\llonk's (;reatest l !1ts" fc,r \ .<J<J. 

That had a large i111pact on n1e. I dicln 't kn<1,v 
wl10 Monk was 11,hen I bought it. I jl1st sa11,· 
~e picture on tl1e cover of a 1nan s1tt1ng at the 
p1a110, ancl I \.va11ted it. At the ·a111e time, the 
Vince Guaraldi 111usic on Charlit: Brc1vvn spt:
cials made a deep impres ion on int:. 

I enjoyed watching your interactions with the 
audience as you performed last night. 
They could be doing so n1any thi11gs other 
than co111i11g Ollt to hear n1e, but the, ca1ne 
l1ere, ancl I appreciate that. I don't 11,~nt t<) cl<> 
t1·icks to get over. I ha,,e to get their attt:ntion 
by playing 111usic tl1e best that I can. Fro111 the 
very first note, I try to bri11g these peoplt: i11 
fro1n all places. 

I ren1e111ber working in a cluo at the 
Knickerbocker Bar and Grill. I Ii.id been there 
before to hear other jazz artists, and the peo
ple "vere talki11g so loL1dly. I figured people 
wouldn't pa)' attention to 111e, I'cl jt1st be back
ground. After ,ve played the first piece, 1\ e 
heard appla11se. I thought, 11011,, they· are lis
tening. B)' tl1e entl of the night, the charter 
haci stopped and all you could hear was \\'his
peri11g. That taught 1ne a great lesson. 't'ou 
hould 11e\'er uncieresti111ate }'Otlr Judier1ce. 

So111eti1nes I feel like telling the people to 
keep the 11oi e do\\•11, but I 1\·a11t the 1nusic to 
get their attention. If I can get an audie11ce 
interested, then they are going to go away· 
feeli11g satisfieci and that the 20 or 2 5 dollars 
th(lt they· spe11t was worth it . 

• 
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You played the hymn tune "I Need Thee Every 
Hour" as a solo in the set. Even though It was 
very different from the other material, you 
made it flt Into the set very nicely. 
I ltkl' t1l e:1,·l' ,111 l11lt1l'st 1lcrti.lr111at1l'l' ,111ll llr,1,, 

' 
ti·(1111 .1 11t1111l1L'r llf 11l,1L·cs. I lltll ,1 s11ll1 reL'llr<l 
l·,1lll'll Rlc.1:-·c,I Q111ct11c.-:r tl1at is ,1 l'llllcl·t1<111 <1f 
11, 11111s ,111ll s111r1n1,1ls. It ,1·1111lll l1a,·e l1ee11 t<1<> 

• 

t',lS) tll 111,1) tllllSt' i11 ,1 tr,1llitil111:1l s11irin1al 
,t\ le. l a111 11Llt tl1e t\7ie llf 1iersl111 ,,·110 ,,a11ts 
tl; Lill thi11gs tl1e ,,-a;· e, e~·<111e else ll<1es tl1e111. 
I 11eell ttl fi11ll a tliffere11t a11gle. 

C 

})et11ile ,,ill L·<1111e ttp to 111e :1fter a set an<i 
sa, this <Jr that tune sou11ded just like Oscar 

• 

Peters<i11 tlr .\h111ad J:1111al. I :1n1 11ot tr)1.ng to 
lie the111; l an1 tr\;11g to finll out ,,·ho C,rrus . ~ . 
Chestnut is. lf I ha,·e to go thro11gh tl1ese peo-
ple :lnli tl1eir representati1·e s~•les to get to 
<.:,·ru Chestnut, tl1en so be it. But I a111 not 

• 

satisfied to ju ·t tr\' to sound like Oscar 
• 

Peterst111 or Ahm.id Jamal . 
• 

We still have Oscar and Ahmad. It makes little 
sense from a career standpoint to adopt 
someone else's style. 
Their leg-ac)· ,,;11 li,·e on after they go on to 
the other side, and their music ,,,ill be with us 
fore,·er. Be~· Carter always used to say that 
j.izz is about finding out \\'ho you are. That's 
,,·hat I an1 tr)1.ng to do. 

Did you have any teachers at Berklee who 
were particularly influential in your develop· 
ment? 
ure, there ,,,ere people like Donald BroW11, 

Donn,· olan, and .;\lex Elin. I used to arrive 
• 

at ,\lex's roo1n 10 n1inutes before class and we 
\1·ould p!a)· piano duets. Before I kne\\• l1im 
,,·ell, Phil \\'ilson asked me to get together 
and pl.:i)' 1\1.th hi111. Hanging out ,vith hin1 ,vas 
an inspiration. He ga,·e n1e the oppornmity to 
be in the International Dues Band and the 
Rainbo,,· Band. I appreciated Phil extending 
lus ha11d to me. 

Do you still play with any friends you met 
back in your student days? 
I ha,·e ,,·orked \\ith Terri L)·ne Carrington 
('81], .\lark \\'hitfield ['87], Donald Harrison 
[' l], and so1ne others. I arri,•ed at Berk.lee in 

eptem ber of 1981. Those con1ing up after 
the class ,,ith Bra11ford Marsalis ['80], Jeff 
\ :i:atts ['81], and others left included Tim 
\\'illiams ('88], Greg Osb)' ('81], i\1akoto 
Ozone ['83], and others. \\'e \\'ould get up, go 
to classes from nine to five, eat dinner, and 
then go to a jan1 session. The ensemble 

rl111111s ttscll t11 lie 111ie11 fr11111 (l:()() 1i.111. t11 
111illt1igl1t, a11ll tl1crc \I ere scssic111s g11111g 1111 
l'' Cr) 111gl1t. •\11)'<111c ,vl1<1 lli<l11 't l1a, c :1 gig 
l\'llt1l<I gll t<1 a sessio11. ·1·11e11 )'<ltt '<I g<> l1:1ck tc1 
\'llUr rlllltll t<l LI<> sc1111e l1<1111e\1'<1rk, get a lei\ 
• 

l1<1urs <1f slee11, a11<l tl1c11 <11> it all lJver again 
tl1e 11ext lla,·. 

• 

It sounds like that was a great opportunity for 
growth. 
lt ,,,as. I tell e,•eryo11e that I grew up here i11 
Bosto11. I ca111e here at 18, 11ot la10,vi11g a11y
tl1i11g about Bosto11. My pare11ts brougl1t 111e 
up, a11d we stayed 01•ernigl1t at the Sherato11. 
Tl1e)' got 111e settled at 90 He111enway Street 
the 11ext day, a11d the11 I had to go take n1y 
placement tests. My dad ca1ne i11 to tell me 
that tl1ey had to leave for home. After that, I 
,vas 011 my o,vn; there ,vas no fan1ily. I had to 

n1ake n1y o,,rn way. So I grew up in a lot of 
ways in Boston. 

Who was the first promi'nent jazz artist that 
you worked with? 
Jon Hendricks. In 1986, I was working the 
hotel circuit in Boston when I got a call 
from Mark Ledford ['82] who told me about 
auditions for Jon's group. In the rhythm sec
tion \\'ere bassist Larry Gales and drummer 
i\1ike Carvin. I felt like the green boy with 
then1. I'n1 glad that I had the good fortune 
of being exposed to son1e of the great jazz 

• 

pioneers . 

Your tlm with • y Cart r h b en r ftrrtd 
to a rl • of p ssaq In your c r er. C n you 

xpt In 

111 It t t1111 I 111 t IJ 11, l 1r1 r I 11 J 

1111 tc r ti 1 \ 11 11 I , 1 1 11111 r1t 1t I rklc I 
,,, 111 111 r, 11111 ,,,,, 1111 111 tl1 111111 Ill 1111 
"II 11 , ,,c'1 111.: ,r,1 1111 t 1lk, 1111 1111 1,, 
l1l'.II \Ill! 111g" SI, 1111, ll11t Ill 111111,1 ,,1 I\ I 

,, g,,,, •" S,1111,1111 Lil ,I lllll, "(, t ( ,ru 
( l1e,11111t" II !,,,,. I k11 ·,, 11, ti,· t11,lc111 111 
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b}·, and the11 I g<>t a 1>h<111e call t<> ,,,,rk \,itl1 
her, so I g<>t the chanct: t11 n1,1ke 1t right. 

How did you end up signing with the Atlantic 
Jazz label? 

1'hese days, 111ost artists ha"e ,1 11r<1dt1cer 
or a manager with ties to a record c<>1111>an} 
shop a deal for the111. It 11·asn't that ,,·a}' f11r 
n1e. Someo11e came ancl hearcl \\hat I Llill an<I 
liked it. 

It happened while I was working ,,.,ith Be~· 
Carter at a club called SOB's on a double bill 
with Abbey Lincoln. It was a weird <la}'· Betty 
\\'as in a rr1ood a11d decided to give me and the 
other members of her trio [Chris Thomas and 
Clarence Penn] one of her famous lectures. 
\Ve decided that in the next set, we would just 
go out there and really nail it. 

The club was loaded, and a gu}" from 
Atlantic Records was in the audience. A few 
days later, I got a call from Betty's manager, 
who was all excited, saying, "Yves Beauvais, a 
producer from Atlantic has called, and he 
wants you to give him a call." Betty had taught 
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me about following up with contacts 111ade 
along tl1e way, collecting press clips, and get
ting a promo picture. I n1ade a11 appoint1ne11t 
to n1eet with Yves and brought in n1y 
makeshift press kit and a den10 I l1ad made of 
my tunes. He said tl1at maybe we could do 
sometlung. 

Not long after that, I was at a pay pho11e at 
a subway stop in New York checking n1y 
phone messages. Tl1ere was one from Yves 
Beauvais sayi11g Atlantic wanted to sign 111e. I 
just started yelling and jumping up and down 
in the subway. 

Your first Atlantic Record in 1994, Revelation, 
sold really well. 
I benefited from all the juice that was going 
into revamping the Atlantic Jazz label at that 
time. I was working with Roy Hargrove at the 
time, ai1d when the record went out, it got a 
lot of press. Michelle Taylor from Atlantic 
called me and said the record was getting so 
much attention that they were going to need 
me to leave Roy's band and go out to support 
it. The label had only expected it to sell five or 
ten thousand copies, but it did a lot of clungs 
that they didn't expect. It was number one on 
the Gavi1z radio charts for two mo11ths; the 
New Yo1°k Times called it one of the best jazz 
records of the year. So, a lot of things started 
happening, and I was very appreciative. 

Last night you said that your latest Atlantic 
CD, Cyrus Chestnut and Friends: A Charlie 
Brown Christmas, found you acting as captain 
of a ship with an all-star crew. The players 
include Michael Brecker, Manhattan Transfer, 
Steve Gadd, Pat Martino, Brian McKnight, and 
many more. How did that project come about? 
I was talking with Steve Debro from Atlantic, 
who said they had been talking with people 
from [Charlie Brown cartoon creator] Charles 
Schulz's office about doing a recording of the 
Charlie Brown Chrisanas music. It started off 
as a project that many different artists would 
contribute to and I would just play a few 
tunes. They ended up leaving the project in 
my hands. 

Atlantic wanted the record to be someiliing 
big and to have some star power, so they 
enlisted the production team of Guy and Ed 
Eckstine. They are sons of Billy Eckstine. 
They were able to get Vanessa Williams, 
Manhattan Transfer, and a lot of other great 

• • mus1c1ans. 

Did you write the charts? 
I arranged about 85 percent of the record. 
Bob Belden helped with the vocal arrange
ments and the violin part in "Skating." I 
don't look at this as a remake of the original. 
Vince Guaraldi did a great job on that. It has 
been 3 5 years since it came out and it is still 
well received. I look at the new recording as 
the world of Charlie Brown as seen by Cyrus 
Chestnut. On some songs, I didn't want to 
make too radical a change, but others I want
ed to go a little furtl1er. The Guaraldi version 
"My Little Drum" [a.k.a. "Little Drum1ner 
Boy"] was a bossa nova, and l1e only played 
an excerpt of tl1e melody. I envisioned a 
dn1mmer boy on 125th Street. Tl1ere is a lit
tle r&b undertone and tl1en a little country 
Aavor to it. Don Alias and Steve Turre played 

'-' z 

Chestnut: "They could be doing so many things other than coming out to hear me, but they came here, and I appreciate that. I have to 
get their attention by playing music the best that I can. From the very first note, I try to bring these people in from all places." 

beautifully on it. For most of the pieces, I 
tried to find a new approach. 

It sounds like you spent a lot of time thinking 
about the songs before you started arranging 
them. 
A lot of thought went into this project. I really 
like iliis music. I didn't want it to just be 
another ho-hum Chrisanas record. It takes me 
back to when I was six or seven years old. 
About wee days before the sessions began, I 
had a set of arrangements all set to go. Then I 
tore them all up and started over again. I 
wanted to approach the music from right here, 
right now, utilizing everyiliing that I have 
been exposed to. 

A few years ago, you toured and recorded with 
classical diva Kathleen Battle. After that, you 
said you wanted to move beyond the bound
aries of jazz in your musical pursuits. What 
did you mean by that? 
The record I did with her started me thinking 
about bringing various musical elements to the 
table. Working with [arranger and producer] 
Bob Sadin, I sat at the piano as he gave me 
ideas. I remember him telling me to imagine 
Herbie Hancock meeting [gospel music inno
vator] Thomas Whittfield. I found myself in 
those sessions thinking more of blending jazz, 
gospel, classical, and Brazilian music together 
rather than thinking of slipping into the 
gospel bag here, the jazz bag there. I wanted 
to put all of the musical ingredie11ts that I have 
experienced in a pot together. Hopefully whe11 
it is served, it will be something that repre
sents me. 

What direction might you take in the future ? 
Everyo11e talks about 1ny gospel roots, sayi11g 
that I "take the people to cl1urcl1" whe11 I play. 
So I have thougl1t about doi11g so111ething· i11 
tl1at vein, but I could11't just do a straigl1t 
gos1)el record. I have bee11 doi11g research on 
Sister Rosetta Tl1orpe, Mal1alia Jackson, 
Tl1omas Dorsey, and Paul Robeso11. I ,va11t to 
go back to the history of gospel music, maybe 

even go back to before Thomas Dorsey. I 
don't want to do a repertoire record. I just 
want to listen to the music from the 1930s, 
'40s and '50s and bring it up to the year 2001. 
I want it to reflect the history but to have 
another twist to it. It might be like Blessed 
Quietness Part II; it will have a little different 
angle. I like it when I hear music that makes 
me stop and go, huh? I like to do that in my 
concerts too and give the people something 
unexpected. 

What would you say to young musicians who 
see your career and would like to do what you 
are doing? 
First, you have to be in love with music. If 
you love it, then you will do whatever it 
takes. It's not all peaches and cream; some
times it can be hard and cold. But when I 
feel I have been able to get to an audience 
and have one person say that I made their 
day, that's my pay. I'm not in this for the 
money or to live the large life. I do it 
because I think it is important to share this 
God-given gift. It is rewarding to look out 
and see an audience of people clappi11g and 
showing their appreciation. 

Young musicians should know that tl1ere is 
a price you pay. The dues are 011going. I am 
starting to see that y9u don't just pay a cer
tain amount of dues, get a record contract, 
and then that part is all over. The challeng·es 
1nay 11ot be the same ones, but they are still 
there. If you are willing to do what it takes, it 
ca11 be great. 

As 1nost wol1ld say, I don't have an3, regTets. 
I could have stayed playing in a church or 
bee11 a teacher, and the ti111e may co111e ,,,hen I 
do sometl1ing· different, but perfornung 111usic 
110w is "vl1ere I an1 at. I like tl1e space that l'n1 
i11. I jltSt ,.va11t to tell n1y stOf)' the best "''ll)' I 
ca11. I look for\.\rard to ,,'l·i ting n1usic for tl1e 
gospel albu111 and continl1i11g to play classics 
or sta11dards. Tl1e jazz pio11eers ,,,rote their 
own 111usic a11d played st,111dards in tl1eir o,v11 
way. I an1 jt1st tf)ri11g to follo,v that path. ell 
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Book Re,11c,,1 

by M~1rk Small '7 3 

, l'r t l1L' 11,1st I() Llr Sll ).L':1 rs, 
1111111l.'rL1t1s e,11l'rts l1,1,0l' 1111l1lisl1l'LI 
l1LJLlls tl1,1t sl1eLI lig-ht (lll tl1e lll\'S-

' . 
ter1L111s ,, tirking·s (1f tl1l' 111usic 

l1t1SJlll'SS. (.)11e Ill'\\ llL)L)l, ,",'t,1,e:c Pc1:fot'l/ltfllCC 

[11 [JrL1fl.'sst1r l,i, i11g-stt111 ·1:11·IL1r, shtluld be . - . 
re,1tl l1eft1re thl1se tt1111es tln getti11g a record 
L'llt1tr,1L·t tlr rele:1si11g-,·our 0,,,11 CD. In it - . , 
1:1) lt1r Lleals ,, ith the 111ost basic 11eed of all)' 
11111sic 11rofessio11:1l: an audie11ce. Ultin1ately, 
the) ,ire the ones ,,·110 p:1)' your salary. 
I:1) lt1r's pearls of ,,·istio111 \\•ill be11efit anyone 
,, ho is no,, or hopes to someda)' beco111e a 
c:1reer perfor111er. 

For three decades, he has see11 the vie,v 
fron1 n1,111)· qu:1rters of the 111usic/entertain-
111ent co111plex. He has played thousands of 
concerts, released a dozen albums, penned 
anLi sung hit tunes, jingles, and TV then1es, 
and e,·en been a T\' host. In the book's 
introductio11, he describes his innate curi
osit)· about ho,,· things work. The experi
ences he has had in the industry and his gift 
for anal)'Zing things give him the credibility 
to espouse the precepts that should be core 
kno,1·ledge to all performers. 

Ta)·lor's o,,,n career provides encourage
n1ent and proof that it doesn't have to be 
feast or fa1nine for musical performers. He 
has n1ade a comfortable living and enjoyed a 
fulfilling career fl)1ing happily below the 
radar that tracks the movements of super
stars. In this book, he discloses some i111por
tant dos and don 'ts that artists should 
obsen·e in their efforts to launch and then 
control their careers. 

The sole source of income 

Ta>·lor's n1ain thesis is that success in the 
n1usic business comes as a result of the cultiva
tion, care, and feeding of )'Our audience. An 
arast's follo11·ing is the foundation of a career, 
and, n1ost in1portantl 11, "the source of all 

• 

mone:, in the music industry." He defines 
them as a group of indi,-iduals "who have 
decided that >·our art has ,·alue." Record con1-
pan1es, manager~, and agents are important, 
but "the)' do not generate income directly (at 
least not for long). The on!)' enduring source 
of support for a career is an audience." He 
spends much of the book underscoring the 

,, 1sLlt>111 tif L't>11rt111g tl1,1t ,111tlil.'11ce (1,1tl1t:r tl1a11 
11111sit· i11tl11str) llll\l't:r l>rtikt:rs). 

'l'l1e l1t1(1l is largl'I) l1:1sl.'tl t111 Cl111,•crsa
tit111s l1c l1as l1atl i11 l1is 11erfc1r111a11t·t: tt:t·I, 
11it1ucs class at Bt:rklee c1,·er tl,c 11ast tlec,1tlc. 
l lt: 11resc11ts l1is 11l1illJSllllll)' i11 Sc1cratic fash
io11. "\ \1l1,1t is :1 11erfc1r111a11cc?" he asks 
rhetorical I)' of l1is )'Ou11g cl,argcs. "lt's whe11 
)'OU pl,l)' 011stage," 011e stude11t replies. "It's 
goi11g i11 front of people a11cl doing wl1at you 
do," says a11otl1er. "It's entertaining people 
by sl10,ving tl1en1 )'Our tale11t," adds a third. 
You ca11 al111ost imagi11e Taylor pacing at the 
front of the classroo1n, brows knit, right 
l1and gripping his chin, replying in a profes
sorial to11e, "Good a11swers, but they all indi
cate mat a performer is doi11g something 'to' 
an audience. I don't quite view it that way." 
For Taylor, a perforn1ance is a co11versatio11 
benveen tl1e performer and an audience, and 
listening-on the part of the performer-is 
crucial. "The best co11versations are based on 
taking in as opposed to putting out." 

Taylor stresses that much of this commu
nication is nonverbal. Body language and 
facial expressio11s reveal to the ticket buyers 
n1ore than many performers realize about 
their con1fort level and confidence. 
"Everything you do onstage tells a story 
about who you are and how you feel. You 
cannot hide." An audience co1nes to your gig 
wanti11g more than a musical experience, he 
says. "They want to feel that their presence 
is special to you, that it n1akes a difference in 
the course of events that 1nake up your show. 
They want to believe you are glad to be with 
them." Consequently, the performer has to 
be completely in the n1oment to ki1ow how 
the audience is receiving the show. 

Getting branded 

He describes ho\\, listeners bond en1otionally 
with a piece of n1usic and, hence, with an 
artist. He calls it being "branded." Many view 
a favorite artist as one o( the composers of the 
soundtrack of their lives. An anecdote from 
Taylor's life illustrates the circun1stances under 
which he got branded. "I am at a truck stop 
south of Macon, Georgia. It's 2:00 a.m. and I 
am eating eggs and toast after a week on the 
road. I'm tired and drained and completely 
available to be beat up by a song. I've proba
bly heard it 20 times before with no reaction 

' but now I'm ready. 'Anything for You' by 

• 

our 11C 

Stage Pe1fo1711r1nce by Li\,jngsto11 1a1lor 
e\\' York: 2000, Pocket Books, I++ pages. 

Gloria Estefan comes on and slaps 1ne around. 
Why didn't it do that the other ti111es I heard 
it? Because I wasn't ready. But at that diner 
when I was tired a11d lonely, it got me. I need
ed to cry and the song let me. 

"In 30 years of n1aking recordings and 
playing sho,vs, I've done my share of brand
ing other people," he continues. "I see them 
come to my shows to retrieve those 
moments. Touching people with }'Our music 
is the best. This is a major component of the 
maturing career. Our songs remind them of 
past worlds. \Vhen they want to relive those 
worlds, they seek us out." 

Two views of stage fright 

Taylor shares that his wa}' of dealing with jit
ters before a perforn1ance is turning to the 
divine. "' 1Vhen nervousness and fear threaten 
to drown me as I take my place before some 
important career event," he says, "I lo,·e hav
ing a conversation with God. But what I 
enjoy saying is thanks. I mank God for 
putting me in a position where I can be ner
vous. If I am nervous, it is because it's 
important to me. I asked for it. I've been 
given what I asked for." 

He examines stage fright from the other 

' 
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side of the footlights, too, speaki11g with 
ca11dor calculated to coax i11experie11ced per
formers out of self-absorption. He conte11ds 
that an audience, no doubt co111posed of 
very dece11t a11d ki11dly people, really does11't 
care how you are feeling about yourself as 
you go onstage. "They have given you their 
time and money and they expect you to pay 
atte11tion to the1n. They want to have a 
good time, to suspe11d tl1eir reality a11d be 
part of the reality that you as a perfor1ner 
are creating." 

No democracy onstage 

A the1ne that surfaces throughout the book 
is .that the performer has to take control. 
"vVhen you are onstage you are not running 
a democracy. You're in charge and people 
want you to be." Tl1is is one good reason 
why a performer should not go onstage 
under the influence of drugs and alcohol. A 
performer is like the designated driver he 
contends, so when he or she demonstrates 
that everything is under co11trol, it leaves 
the audience free to have a good ti1ne. 

He also says that when a performer pre
sents something that is challenging to listen
ers, they oftentimes don't know right away if it 
was good. They look to the performer for 
inforr11ation. "With a light smile and pleasant 
countenance," Taylor advises, "you nonver
bally inform them that what they heard was 
good. Although it might have been strange 
and new, they can go ahead and like it." 

The subject of silence also comes up. He 
tells what a valuable tool silence is in the 
hands of the seasoned performer. Taylor 
encourages enlisting the venue management's 
help before the concert to reduce extraneous 
noise (from air conditioning units, ventilating 
systems, blenders, etc.) in the club or concert 
hall. He explains that most people live in 
noisy environments and consequently rarely 
experience true silence. A performer who is 
comfortable with it can lead an audience 
through that unfamiliar environment. 
"Silence is the canvas on which we paint our 
performance. There is nothing more wonder
ful than complete silence in a sold-out hall
the anticipation of the paint on canvas." 

Great expectations 

How should a performer deal with failing 
to meet his or her own expectations 
onstage? Taylor makes a lesson of an expe
rience he once l1ad when, after some hard 
travel and little sleep, he found himself 
unable to read and therefore connect with 
the audience and give his all to tl1e perfor
mance. "I refused to compound my diffi
culties by beating myself up for not being 
I 00 percent," l1e says. "My responsibility 
was to mo11itor myself, take stock of what I 
had left, a11d do 1ny best. I didn't play very 
well, but people came up to me afterward 
a11d said, 'Livingsto11, you were great!' I 
looked the111 in tl1e eye, sl1ook their l1a11ds 
and said, 'Tl1ank you, I l1ad a terrific ti111e 
too.' It was a lie. But wl,at gives me tl1e 
rigl1t to dispute or to take so111eo11e else's 
pleasure at a11ytl1i11g otl1er than face value? 

A con1pli1nent is a gift, a11d graciously 
receivi11g a gift is a very kind act. You do 
the mo11itori11g. Let God do the judging." 

He brings up a poi11t that will reso11ate 
witl1 1nany wl10 play instrume11tal music. He 
advises all to know and play witl1i11 their lim
its. Too 1na11y players feel that they have to 
co1ne out and sl1ow everything they've got 
i1111nediately. "Don't go beyond your comfort 
level," he cautions. "Do not ask your beauti
ful 1nusic a11d talent to do more tha11 they 
can. You will find yourself resentful of your 
talent when it doesn't live up to your expec
tations. Said another way, your music is fine; 
it is your expectations that need work." 
Beating yourself up onstage for being imper
fect (in other words, human) "scares an audi
ence because they are hun1an too." 

With humor, Taylor reveals his humility 
i11 showing how willing he is to do tasks that 
I imagine few headliners do before a perfor
mance. He recounts times when he has 
arrived at a club and found the premises a 
mess. He has rolled up his sleeves to wash 
the glass doors in the entryway, clean toilets 
and sinks, and pick up trash in the lobby. He 
quickly points out that it is not for the bene
fit of a slovenly club owner that he does it
it is for the people who will be coming to see 
him that evening. "They buy the tickets and 
I work for them. They are my boss, and I 
don't like my boss having to stand in line 
looking at cigarette butts or using dirty 
bathrooms. The ability to show up early and 
do the low and funky jobs speaks volumes 
about how seriously you take your perfor
mance." 

Practical matters 

Taylor also devotes some space to practical 
matters like approaching record companies 
and handling money and fame should they 
come your way. He provides a checklist for 
neophytes hitting the road in beat-up vans: 
steam clean the engine and drive train 
(makes it easier to diagnose and fix prob
lems), get a new battery, change all hoses, 
fan belts, and fluids, and check the brakes 
and tires. Replacing burnt-out bulbs may 
spare you an encounter with a bored police 
officer late at night. 

One area where he has little advice to 
give is on eati11g well while out on the road. 
"A club sandwich with potato chips is hard 
to mess up," he says. "But when it's 2:00 a.m. 
and the only place open is 7-Eleven or the 
Toot and Scoot, you're on your own. Hint: 
stay away from the pickled eggs." 

I found Taylor's book both enlighteni11g 
and entertaining. Being just 144 pages, it is a 
quick read, but it prese11ts a lot of conce11-
trated wisdom tl1at Taylor has gathered bit 
by bit over the past 30 years. Stage 
Performa1zce will help developing performers 
gain perspective and set their sights 011 
wortl1wl1ile and acl1ievable goals. ~ 
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/,y Ai111e Peckh.1111 
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l1e ,, 111ter seasc111 is a l1uS)' 
ti111L' of tl1e , ear fc1r :1 lc1t c1f 

• 

1,1ec111le . .\1011g ,,itl1 
cl1,1ng-es i11 ,1·eatl1er ct1111es 

C 

a11 i11creaseli pc1tential for 
l'tllLis .111ci 11p1,1er respirJ
t<lt,' ,1il111ents tl1at can 

• 

,tli, ersel) affect tl1e 111usic-,1! acti,ities of si11gers. 
l -le,1lth 1,1rc1l1le111s 1,1ersist at this tin1e of )'ear due 
to J nw11ber of F..1ctors. Heati11g S)'Ste111s di)' out 
tl1e air ,,e breatl1e. \\'he11 the tl1roat and nasal 
l,t,it) are d1")· tl1e)' are 111ore prone to retain 
gen11s that c-Juse colds. dd in the fact that 
1natl)' of us are 11ot getting enough sleep and 
ha,·e wilieJ!th)' diets, and the result c-an be 
,1·e:1ke11ed resista11ce. \\'hat follo\\1S are some 
basic ideas to help )'OU n1aintain your vocal 
health. 

Get plenty of rest 

E,·e11·one hJs different needs for sleep. Know 
ho,,· n1uch sleep }'OU need to fw1ction best, and 
n1aintain a regular sleep schedule as much as you 
c-an. Rest )'Our 11oice ,,,hene11er possible. 
Schedule tin1e to un,,rind during your day. This 
,,ill help )'OU ha,,e renewed energy when you 
11eed to sing. Don't ,,,air until you burn out 
before )'Ou schedule do\lrntime a,,,ay from stress
ful acti,1ties. 

Drink water 

If )'OU Sta)' ,,·ell h)1dr-ated, }'Our bod)' is better 
able to flush out the gen11s that cause colds. 
• lake sure co drink si.x to eight 8-ounce glasses 
tlf ,,·ater per da)'· Drinking plent)' of 111ater c-an 
help )'Our ,·oice fwiction better because your 
,·oc-al cords n1ust be ,,,ell lubricated to vibrate 
111th the least an1ount of friction. The 111ater you 
drink does not go immediate!)' to your 1'ocal 
cords .. .\!though 1·ou feel the immediate relief of 
\l'ater in )'Our woat, it goes to your stomach 
and passes wough }'Our entire S)'Sten1 before 
h)·drating the ,·oc-al cords. This takes time, so be 
sure to driilk ,,·acer before )'OU feel thirst)'. 

Stay physically fit 

Your bod)' is )'Our instrun1ent. \,'hate1 1er \'OU do 
• 

to impro,·e the health of )'Our bod)' and mind 

e1·e11tt1all)' sl1011•s 11p i11 yo11r vc1icc as i11crea~etl 
,,icalit)' anti e11erg)'• Si11gi11g is ph)1sically 
tie111a11di11g, a11d 111ai11tai11ing goocl health is 
esse11tial to career success. Exercisi11g ca11 help 
)'OU to sta)' pl1ysically a11tl 1ne11tally alert a11<l 
ha11e n1ore e11ergy. 

Do not smoke 

Ai1yo11e ,vho is serious about havi11g a singi11g 
career should not smoke. S111oking l1as 1011g 
been ki1own to cause e1npl1yse1na a11d ca11cer 
of the moutl1 and vocal tract. It irritates vocal 
tract 1nembranes a11d the vocal cords. When 
these men1branes are dry and irritated fron1 
tl1e chen1icals in sn1oke, your body tries to 
co1npensate with secretions. These n1ake you 
need to clear your throat, which causes fur
ther irritation. 

Sn1oking can also aggra11ate reflux, a condi
tion that occurs 1,vhe11 the contents of your 
stomach migrate back into the esophagus and 
tl1roat, causing infla111mation. Singers sensitive 
to reflux react to a nun1ber of foods and 
drinks that can impact their vocal condition 
and singing by causing reflux lal)'ngitis. 
Singers are particularly prone to reflux due to 
the high abdominal pressure that is used for 
breath support. 

Don't sing if it hurts 

As sin1ple as this advice sounds, n1a11y singers 
get caught up in the n1on1ent and don't listen 
to their bodies wl1e11 they feel discon1fort. 
Whe11 you are tired you should rest your 
voice. If you have what seen1s to be more tl1an 
a si1nple cold or slight pain i11 your lal)'nX, see 
a qualified lal)'ngologist \11ho works with 

• 

singers. 
Sometimes, when singers suspect a health 

problen1 be)1ond a cold, they delay going to a 
doctor because the)' don't want to receive con
firmation that they have a serious vocal prob
le111. Don't delay! Go to a lal)'ngologist who 
can diagnose the problem and offer advice 
regarding upcoming singing engagements. 

Singing over a cold 

There are times when you can sing with a 

cc1lcl a11cl t1111es \.\-l1en }(>LI .1l1.,1>IL1tel}' 11111,t rest 
\'Ot1r vt>1ce. \ \'hen the <>clas1<>11,1I rc>l1I c1>111c, 1>11, 
• 

so111cti111es )'C)U can rel, cin l1reath .,11r1111>rt .1111I 
bo<ly awarc11ess t<l get thr<iugl, rehe,1rsal, .1111I 
co11ccrts without c:xacerl1at1ng fat1g11e 1,r (l<>IOI.( 
permanent dan1age. 

You can usually sing <>ver a c<>ltl 1f y·<i11 ha1 e 
nasal congestion bt1t no thr<lat sy1111Jt<i111s. )<111r 
tone 1nay be a bit nasal, but in ge11eral, y·<iu (Jn 
sing over or througl, congestion. 'I he fir,t line 
of treat111e11t for your singing vc>ice 1s 111<>tstt1re. 
Drinking a lot of water will keep your thr<iat 
and nasal mucus thi11. Inhaling stean1 seems t<> 
be helpful for the sa1ne re~1son. Cough <lr<>ps 
ca11 keep you from coughing to the po111t of 
hoarseness. However, the sugar and 1nenth<>I tn 
them can n1ake you feel dry. Caffeine-free 
herbal teas can be soothing and add moisture 
back to your syste111. Caffeine, alcohol, and 
smoking should be avoided because the,· all 
have a drying effect on your voice and bo<l;. 

Places and things to avoid 

Performing environn1ents such as theaters, 
clubs, and bars are often dt1sty, s111ok1-·, and 
noisy-all things to be avoided b,, singer . 
Wl1ile often tl1is is not possible, you can take 
some measures to help pre,,ent 1,•ocal burnout. 

1. Do your best to avoid s1noke-filled rooms 
and don't ha11g around sn1ok')' area~ 011 ;·our 
breaks. 

2. Keep quiet on breaks. Talking 01·er back
ground n1usic and other noise n1akes you talk 
louder than nor1nal and can lead to vocal strain. 
Be aware that when you travel, background 
noise in cars, airplanes, trains, and other vehi
cles forces you to speak louder than normal and 
can be detrimental to your voice. Before travel
ing, prepare your body by super-hydrating, 
dri1iking eight to 10 glasses of water a day for 
several days beforehand. 

3. Avoid alcohol and caffeine while performing. 
As n1entioned above, they can dr)· your body 
and vocal mechanism. Alcohol can also alter 
your perception of ho,v loud you are singing, 

• 
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i1npair your ability to sing i11 tune, and lead to 
unnecessary strain. Dri11ks contai11i11g alcohol 
a11d caffeine can also lead to reflux laryi1gitis. 

4. Throat clearing is hard to avoid whe11 you 
have a stubborn spot of thick 1nucous rattling 
around and you're trying to si11g. Clearing 
your mroat will re1nove me bomersome 
1nucous but ca11 also irritate me leading edges 
of me vocal cords. When practicing, try to 
sing me mucous off. If you must clear your 
mroat, do it gently and avoid habitual tl1roat 
clearing. 

Develop good rehearsal habits 

Warming up before rehearsals will help you 
avoid straiiung your voice. During a long 
rehearsal, be sure to take breaks and drink 
plenty of water: 

Always use a nucrophone when singing 
wim an amplified band. Position yourself so 
mat you can hear your voice from an amp or 
monitor. Singers who cannot hear memselves 
tend to compensate by over-singing. This is a 

• 

sure way to wear out your voice. 

It is important to prevent problems by 
knowing yourself, your voice, your limits, and 
how to take care of yourself. Many singers 
complain of being sick wim colds and various 

• 
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• 
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ill11esses all year l011g. However, if mey were 
to examine meir daily voice use, practice 
habits, a11d vocal hygiene, mey would probably 
fu1d tl1at mey are slighting or ignoring some 
basic elements for mai11taining good healm. If 
you follow mese basic precepts, you will have a 
better chance of fighting colds a11d getti11g 
tl1rough me season. Use common sense. Rest 
your voice, eat right, a11d get enough sleep. 

(These guidelines are not intended to be a 
substitute for professional medical care. 
Consult your physician if you develop health 
problems.) §I 
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Christian Science Reading Room 

An1ze Peckham, an associate professor in the Voice 
Departme1zt, is an active member of the National 
Association of Teachers of Si1zging and authored 
The Contemporary Singer, which is pztblished by 
Be1-klee Press. 

194 Mass Ave.• 617-247-6483 • open 7 days a week until 10 p.m. 
Booktalks & Events• Free Internet Access• Books & Magazines 
Berklee students perform live jazz before all events 
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1<11111 ,.1,,,11111>111,1 ( ,111111111!~11,k<'l 
1>1 \1 ,l11c,, \11,tr.111,1. l1.1, r,·ll·,1,l·1l .1 
Ill\\ ( I) 1 1titll·1l \/1 \o 1_lol•11111 
till • (\ J.1 l.1l1l·l \1111l·.1r111g 1111 
ti, ,11,l .1rl· \l1kl· 11lk ·1,~. l'i111 
11. 1.;,111,. !{111, I l,1rt, .11111 \11tl11111, 

' J, lk,1111 llr1,kl'I 1, l'ttrrc11tl, ll'.ll·l1 
1111.; .it th l 111, t·r,1t\ 11f S, 1l11c, ,11111 

' . 
till' S11l11l'\ (. '.,111,c1, ,1t11r1t1111 11f 

• 

\ lt1,1,·. 

C~11111poser _.\lf (:lat1se11 of 
1 '11rthri1ige. C \, rece11tl)· ,, 1111 a11 
c\1111ie ,, ard for Outsc-,1ndi11g 
_.\chie,·e111ent in a Pri111eti111e or 
L;1te Nigl1t Ani111ate1i Tele,,jsio11 
Progra111 for hi ,,·ork on "The 

L 

• i111l1s011s," a111i Outsc-andi11g 
lndi,·idual • .\cl1ie,·en1e11t for i\Iusic 
i11 a11 Ai1i111ated Tele,,jsio11 
Production for l1is contribution to 
"l~l,e i111pso11s: Behind the 
Laughter." He is currentl)' featured 
i11 a11 audio portrait on ASCAP's 
,,·ebsite at 
<http://,1'\1'\v.ascap.co11i/ a udiopor
trai ts/ a ud ioportrai ts.html>. 

Pianist Bob hallue of Fairfield, 
CT, has been ,,·orking as a free
lance arranger and perforn1er for 
the last 15 )"ears. He pre,,jousl)' 
,, orked for "\ "\'arner Bros. 
Publications and Cherry Lane 

• 

"' 1usic. 

"\"\'ood,,·ind pla)'er 1'1arc Elbaun1 of 
,\Ieridith, ~'H. pla)•ed saxophone 
and clarinet on the ne\\· CD 
S01J1etl,i11g I Sau· 01· Tl,011ght I Sau• 
b,· Bill i\Iorrisse,·. The disc "'ill be 

• • 

released on the Philo/Rounder 
label in 1'1arch. 

1975 
S3"xophonist Dennis Ta)•lor of 
Nash,,ille, TN, "'a recently non1i
nated for a Nash,,ille 1'1usic Award 
in the categol')' Outstanding v\'ind 
Pla)·er. This is ilie second year in a 
rO\\' Ta)1lor has received this nomi-

1 \l· \ \ 0111 \, 

Marlene Tacholr '77 

11ation. 111 additio11, Taylor appears 
on Chicago blues legend Eddy 
"Tl1e Cl1ief' Clea1,vater's 11ew 
albu111 Rese11:atio11 B/11es. 

Pianist Dave Casl1in of Redmo11d, 
"\VA, rece11tly released his first solo 
piano/synch CD, entitled Se1·enity. 
Ii1 addition, Cashin has been per
forn1ing \\'1th Percy Faith, Fat 
James, and Keb Mo. 

Pianist Lenn Millbo\\ 1er of 
Davenport, FL, recently published 
T,·ai11i11g wit/1 a Beat: The Teac/1ing 
Powe1· of M11sic, a book that 
explores the link between lear11ing 
and music. Since its publication, 
Millbower l1as spoken at confer
ences for the lnter11atio11al Society 
for Performance I1nproven1ent and 
the An1erican Society for Training 
and Development. 

1 977 
Bassist Fred Berman of Bayside 
Queens, NY, is teaching and per
forming regularly in the ew York 
City area \\'1th his trio Threedon1. 
Berman also performs regularly 
\\

1ith legendary pianist Bross 
To\\'IlShend. 

Composer/pianist i\1arlene Tachoir 
of Nash,,ille, TN, '-''35 named the 
first-prize \\'llmer of the Global 
i\1usic Tern•ork's '''omen in Jazz 
composer contest. Her con1posi-

I 

tio11 "Flyer," tl1e unanin1ous cl1oice 
of the jt1dges, has bee11 recorded by 
Tachoir a group led by her hus
band, vibraphortist Jerry Tachoir 
'77. Tl1e piece ca11 be heard at 
0vww.gnu1.co111>. Tachoir also 
recently finished a n1ulti111ove111ent 
work titled Vibrapho11e Co11certo Joi· 
01°chest171 and is penning a book 
about piano voicings. 

Pianist Robert Cento of orwood, 
MA, recently published two inter
n1ediate-level piano solos, 
"Hon1age to Grieg" and "I11 the 
Sultan's Palace" \\'1th Myklas Music 
Press of De11ver, CO. The 1nusic is 
available in stores in the U.S. and 
Canada. 

Saxophonist Clare Cooper of New 
York City, NY, has released her 
first albu1n, Vr,fe11tine, and l1as 
earned several so11gwriting 3\\'ards 
fron1 the Son~,,riter's Guild of 
America. 

Last fall, pia11ist Scott Gordon of 
ew York City released a seaso11al 

CD titled ,'l,le,-,,-y Ch1-ist111as. The -
disc was played widely on 38 syndi-
cated stations. Visit his web site at 
<www.scottgordonn1usic.com>. 

Guitarist Paul Bettencourt of "\Vest 
Wan~ck, RI, provided new vocal 
and instrumental n1usic for a stage 

,1,I 1111,111,111 ,, IL• <,11111 of ll ,atl,, 
,111c111 ,I 1,, I> 1, 1,I I >1 I 11llu. 
l\llll'lllllllll 1I It l"\1:11 l 11\11 ll 

1!1rcc1,,,, .11:t,111111,1111 t, ,111,I f ,11111 11 
11,111,11,11 t,,r 1l1c 11,,,,' 11 ·rt,,, 
111,llllC, 111 S,1111!1 l-..111 '~l•t\ 11, I f 

I r1111111('l 111.r~CI J,111,11l1 Ill l,.1 111 
'i11111111it, :--."J, 1, 11crl,1r111111 • ,, 11l1 
tl1c I lcr,1l1l "lr1111111ct I· 11,c111l,I · 111,I 
till \l1r,111,l,1l.1 <:,,11,,,rt I le ,1I,,, 
11erf11r111c1I w1tl1 till' rcgg.1c l,.11111 
l•c,t,IS\ at the I lc1l,,111,111 Ill rc,,,11 
111 R1111aw,1; 13a}', J.1111:11l,I, l,.1 ,11,,, 
scr,·cs as 1l1rcctc1r 111 the ll.1,111111c 

• 

l ligh ')ch,111I J a11 f~nsc111l1lc i11 
Ba;·c1n11c, J 

Co1111Joser l· ra11k \,lacchia 11! 
BurlJank, C: \, l1as rcleasc1I the 
fourth volu111e c1f l,1ttir f:,1•1/ lhi,1r.t,1. 
1'he recording features \lac:lh1a's 
music perfonne<I lJ} the \111scc1,~ 
Syinpho11y ()rchestra as an unclcr
score to the narration <>f hc1rrc1r 
storie penned b} his wife, · l racy 
London. He also recent!; condutt
ed tlte score for the filn1 Get C',1rte1· 
and orchestrated the score fc1r ,\,/e,, 
of Ho1zo1·. See his website at 
<WWW. Ii ttleevil thi ngs.co1n>. 

Drumn1er Ai1thony J. Res ta of 
"\Vestford, MA, produced Sha\\n 
Mullins's new CD Be11e11th the 
Velvet Sttn at Crossover Studios 1n 
Atlanta, GA. Resta sharetl li,·e 
drum duties \\'1th \'innie Colaiuta 
'75 and keyboard duties with 
Mullins and Elton John. 

Drumn1er Bill Spoke of 
Hollywood, CA, is perforn1ing 
\\'1th the blues/rock ba11d the L.A. 
Bluescasters, pla}ring dates 'wlth the 
rock band Odds 'n' Ends, and 
doing studio projects. See his web
site at <~'W.n1ccn1usic.com/bill
spoke.hm1>. 

Guitarist Gregan "\\'oru11an of 
Billings, MT, is current!}· produc
ing film and video \\'1th his 0\\-'11 

compan}- Kruzn Dog Productions. 
Visit his website at 
<www.in1t.net/-kruzndog>. 

Drunm1er Lilian Carmona of Sao 
Paulo, Brazil, was a special guest 
performer in a concert \\'1th the 
Royal Philhar 111onic Orchestra of 

• 
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Lo11don tl1at took place ii1 Sao 
Paulo last September. Also 011 tl1e 
bill were saxopl1011ist Paquito 
D'Rivera a11d pia11ist Jorge 
Cala11drelli. 

Electric bassist Loren Parkins of 
e~, York, NY, is curre11tly work

i11g as vice president a11d executive 
music producer at me BBDO/New 
York advertisii1g agency. Parki11s 
has also worked wim co1nposers 
Stewart Copeland and Mark 
Manci11a. 

Violmist Michael Pole1·a of 
Albuquerque, M, has assumed 
me position of ma11ager at Sa11ta 
Fe Violin and Guitar Works, a 
shop offering sales and restoratio11s 
of strmged instruments. 

Guitarist Ken Selcer of 
Cambridge, MA, is recordmg a 
new CD mat features Berklee fac
ulty member Larry Finn '86, Mark 
Shilansky and Lou Ulrich '91. 
Selcer plays wim groups 
Somebody's Sister and me Ken 
Selcer Band. 

Saxophonist Shaakir of Houston, TX, 
released a new CD titled A Dif're1zt 
Ki1uia Sax for lus own company 
Shaakia Productions. His company 
has written and produced music for 
many different artists and wrote ilie 
meme for ilie Houston Rockets 
home gID1e mtroductions. 

Drummer Joseph Napolitano of 

Steven Stanley '83 

Norto11, MA, l1as bee11 producing 
111usic for 11u111erous i11dependent 
and short fil111s at his home studio. 

Vocalist J.B. Holloway of Van 
uys, CA, recently sig11ed a pub

lishi11g contract wim singer Pat 
Boone. Holloway's work can be 
found online at 
www.mp3.co1n/jbholloway. 

Guitarist Steven Stanley of Boston, 
MA, recorded a CD titled Left 
He1"e All Alo1ze. The disc features 14 

. original so11gs wim blues, rock, 
' cow1try, and jazz underpinnings. 
; He also produced a short film 

titled See1'ets fi'o1n So1newhe1'e, which 
: won a top-100 award in me New 
; York/L.A. Film Festival and was 

shown at me Cannes Film Festival. 

Guitarist Enuel Van Egdom of 
! Maastrich t, me N emerlands, 
; recently performed on Jessie 
' Galante's new album Candy Jar ai1d 
; is completing a solo project due 
' out later in me year. See his web-
. . 
; site at 
: <www.emielvanegdom.com>. 

' 
! 
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Guitarist Pete Huttlinger of 
Nashville, TN, took first place in 
me National Fmgerpicking Guitar 
Competition, held September 14, 
2000, in Winfield, KS. Huttlinger 
also released a CD, wl1ich is titled 
Naked Pop, available from me 
Instar Records label. Huttlmger is 

• 

Pat foe y Suite Phil Wilson 
and the Nnar;a" Bfg Bond 
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Bagels, Berklee, and the Birdland Sessions 
/•1 \ I,11l· \'rn 1/l •-? 

l11 JlL~t 1)\'t:r ,t·,c11 ~c.11, ,1ltt'r g1.1,l11,1t111g 111•111 
llcrklct, l'),111 l',11t1111tt' •,,, 11,1, g1•11c f1,>111 ,1,,rk-
111~ 111 ,1 'c,, \ilrk l,Jg\ l ,1,,,,, 11, 1•11'llt11·i11g .1 
11rt'st1g1,11,, 2.~-,11,t• j,1,z c1i1·, 1.1llc,l 1111• K,x·l1.J.11,1 
l\1r,lh111,I St-..,i,,11,. It,., ,11111111 ,t·11t11r1.' l,t·t,1t·t·11 
tl11.• t'.1111t·1I rl11l1 l~ir,ll.1111I .111,I h.1x 11 I; 1111. rt,1i111111.·11t 
tl1,1t J),1t1.·111itc l1c l1x-1I 111 11111 t11g1.·1l11.·r. ·1·111: ,l'ri1.·s 
h" 1t 1,tl t, l -1 n11111111g ,t lrt <.;t•11tt·111lx·r 2. 7 ,, l11.·11 1,112 
r11tit, .\t tllt' t ,, )01.<· /, .,,:,·, /)(r.1•11/•c,11, f/ill/10,111/, 
,111tl l'i,1.·,, l1t·n· t•111l,r.1t·1.·1l 1111.' fi1,t tl1rt·1.· rcl1.-.1st·s. It 
,, ,ts l1,1tt·1111tc\.. t·l111itc 111 l:11111t·l1 tl1c s1.·11es ,,·ith 
the 11111s1t' tit· tl1r1."C 1111-,111tl 1.'l.1111i11g B1.·rl.l1.·t· ,1l11111-
11i tl 1 II i.;eifc1, 'q l, ( ;a1Tis1111 1•·1.·,, t·lt ·7~, ,1111.l 
\ 1.1~.1l1 S1111ri,111 'll,+) h.1r the first r1111n<l . 

• 
111 .1 11h1111c t'l.111,·ers,1t11111 fr11111 l1is Bn)Okl)·t1 

1.,111tlt1, J>,111.·n1ite c. 1-1l,1i11c1.l tl1e 11atl1 tl1,1t l1.'tl l1i111 
ti·11111 11n.1J11ci11g l1,1gcls t11 pnxl111.·i.i1g ('l)s. l le 
111t1,·e1l t11 1'.;c,, \11rk the su11u11cr :1fter he gr.1Ju
atL'ti ,,itl1 ,l degree 111 jau 1.-0111positio11, b11t didt1 't 
l1J,·c a l·lue ,ll)()Ut ,,·hat lie ,,oul<l Jo there. \\'hile 
,1,, ,1iti.i1g :111 011pt)rtu11il:), he st'Jrte<l e,uni11g his 
l1rea<l, Sll n1 spe.tk, ,1t a b:1gel sl1op and doing 
11n1e \\1.iting ,mti cop)· ,,ork on the side. 

\ \ 'ithin a short time, his fum1er roo11u11ate at 
Berklee, ~lichael \ \ 'ong '92, ctlled "ith a tip 011 a 
job ope1u11g· at the Blue ote jazz cl11b fur a 
booking assist:1nt. E,·en tl1ough he dich1't la1ow 
the business, the Blue Note n1anage1nent hired 
hii11. The, soo11 crune to ,,alue Pate1nite's musica.l 

• 

Clstes ai1d opiiuons about what \\'ould or woulch1't 
,,·ork i.i1 the club, and he ,vas ,nade inten1atio11al 
booking director \\ith the responsibilit)' fur book
i.J.1g acts i.t1to all of the Blue Note club franchises 
arom1d the ,\·orld. 

B1· tl1e surruner of 1996, the owners of 
a.i1other legendary Ne"' York jazz club, Birdla11d, 
\\'Ooed Patemite a,,,av to work for then1. At 

• 

Birdland, Patemite's duties range from booking 
to marketing and 1nedia relations work to oper
ating the club's som1dboard. "Birdland gave me a 
chance to reall1• c-all on ID)' 1nusical experiences 
and to interact \\1th the artists a little more. It is 
a much 111ore fulfilling job." 

Feeling tl1at the pl1ysical characteristics of the 
,·enue ,vere an advantage for recording, Birdland's 
head engineer Da,id Ruffo undertook the build
ing of a 24-n-ack studio facility wired directly to 
the stage. "Birdland is one of the few clubs where 

~ 

the a11dience l1ears what is l1appening on the stage 
more than \\'hat is co11ung through the PA sys
te111, '' said Pacemite. "It is a spacious room with 

111 l1 L'Cil111gs '1t1ll 11.1t11r,1I 1~,1:11,. \\c ,11111,1111.c 1111 
1l1a1 sc,1111,l 111 tl1t I-CL11r,l111h,,;," 

'I ltt' t1111111g a111I 1l1t· s1111111I \\Cte ngl1t, .11111 f,tl/ 
l.1l1t·l, ,t 111~,t t.1ki11g 111111• ,,t tl11.' 1·111I,\ Ill'\\ 1.,11,,1l,11-
it, "\\t rc1,1r,lt·,I [g11it.1r1~t[.J1111111) 11111111,'.; l\\11 
, , 1l11111t I ,,·c nt l?i,1//,111,I <,I>, 1; ,1 < :, ,11t1 ,, ,I 
Rc1.·11r1ls," lit• s,1i1l, '';1111! 'lit,1 11111.'11tc'.; fli11fl,1r1,I 
f),111(1' ,\ f,1111,1 I l)YIJ ;\11(1 //11,//,111,/ /),111(/' ., l,1111,1 
,,,11,1. ( )11l' tif tl111sl.' \\1111 ,1 ( ,r,1111111)'· \ \'c st,1rtc1I 
t!1,111g .1 1111111l10r 11f 111,111,r h1l1cl 11r11Jl'llS as \\1.·II ,Is 
,lrl'l11,al r1.·l·11rtli111:-,"' ti,r ,ar11111s ,1rt1sts. R<:1\ 
Rct'1irtls hc,1r1l .1l111111 ,, hat we \\ere tl11i11g. ( )111.' 111' 
tl1c1 r 11rt11l111.·01, l1atl l1.1tl s11t'1:cs.s \\'t tl1 live a 11111111s 
11.)r tl1c \'er,c l,1l1cl rcc11rtlctl at tl1c t'l11l1 S111.1lls. 
fhC)' ,,-:111te1l tt, tl<1 s<,r11etlung that was ,1 s11apsht>t 
<)f ,,,hat Birllla11<l is to1l:1}' a111l 111a1lc two (~l)s. 

'fhat \\'as \\ l1e11 we rc,1lize<l that ,ve <:oul<l p11t 
t<1getl1er our l)Wll series of rec<1r1.lings ,111J S()<>t
light people \\ 110 l1ave 11layed at the cl11b but arc 
fl)mg belo\\' the ra<lar of tl1e n1ajor labels." 

The first CDs Patetnite produced for the 
series featm·e ,,oc-alist Jill Seifers, guitarist Ganiso11 
Fewell, and jazz co1nposer/bandleader Magali 
Souriau. All are fellow alunuu whon1 Patenute 
had met at Berklee and later booked at both the 
Blue Note and Birdland. "I knew that it would be 
worth the effort to work with the111," he said, "not 
only because of what they are doi.J.1g musically but 
because each has a following and potential in the 
business." 

After tl1e first three discs were con1pleted, 
Paternite started shopping them to labels as a 
Bi.i·dland series. He got several offers but ultimate
ly signed a pressing, marketing, and distributio11 
contract with Koch Ei.1tertainme11t for 25 rdeases. 
That label is the conte11t division of Koch 
International, the largest independe11t music dis
tributor in the world. 

Patemite's wife, Amy (Boxenhon1) Patenu.te 
'90, worked on the launch of the series, too. It was 
her public relations finn Two Five Media that 
helped to elicit a.11 e11thusiastic receptio11 from 
Billboa,ri, Ti77'te Out New Yo,-k, CNN's ''Showbiz 
Today," DUW11beat, tlie New Y01·k Tm1es, the Barton 
Globe, and other media outlets. The couple met at 
Berklee in 1990. Amy was enrolled at the Srate 
University of New York at Buffalo (SUNY 
Buffalo) and had gotten approval to write two 
semesters at Berklee into her curriculum. The 
couple n1arried a few years later and now have a 
one-year-old daughter nan1ed Carly. 

Magali Souriau Orchestra 

Ryan Peternlte '9J end Amy (Boxenhorn) Peternlte '90 

liuturt: all11u11s ti,r tl1e 131r1lla111l series rnclu<lc 
one by Dartish guitarist l'ierre l), ,rge ,111Ll the 
New Jungle ()rchL>str.l ,111J (>11c fr, 11n I lerl1 
Po1ncr<>}''s 1.1u.-utct. 

In a<iditio11 to his wc,rk at B1rLll.in1l a11<l r.11 111g 
a funu1y, Patemite IS pursuing his Ph.I). m co,n
position at New 'l<Jrk lJni\·ersit), l le ts JIS<i ,,ork
ing \\ith Herb Pomeroy, 11re1)aring a te.xtlkJ()k tor 
Pon1eroys famed line \\Tiring ('()Ul'SC ti,r p11l1lica
tio11. "Herl) was the most pr<,fi>un<i te-Jcl1er l l1aJ 
at Berklee or else\\·herc," said Pate mite "f le g<>t 
me into stuclying Duke Fllingt<>11's 1n11sic. I think 
my dissertation will be about the nuts ;mJ bolts of 
Duke's n1usic. 

"Studying music is still ITT}' passion. I lcive 
tl1e mit1utiae and the mechanics of cc>n1posiu<1n, 
but standing on a bandstantl conducnng 1ny 
own 1nusic is not what I am interesteJ in no\\·. 
Lo11g-tenn, I see myself teaching at a uni,·eNit}', 
I really e11joy worki.t1g with }'Oung people \\'h<> 
are just starting to stu<ly n1u..sic. I could tell the 
students that there are a lot of places to go an<l 
things to work at that you would be ha11py 
doing--<even if you think that all }'llU want t<1 <l<) 
is play tl1e saxophone. I endorse studying 1nus1c. 
Parents should understantl that their kids Jon't 
need son1ething else to f,111 hack on. ·1-he n1ajor
ity of the people making a li,ing in music are 
not doing it as pla)'ers. There is so n1uch to be 
done behind the scenes that c-an be fulfilling for 
a creative music-al person." 

Berlllee alumni Jill Seiters '91, Maqall Sourlau '94, and Garrison Fewell •n ere the first featured artists of the Koch Jazz Blrdland Sessions series. The series Is belnq produced by Ryan Patemlte '9J. 
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Fall 2000 was extren1ely busy in the 
area of alumni affairs. There was con
siderable activity in many chapters. 

The fu·st-ever Berklee alumni 
event in Texas took place in Austin 
on October 5. Singer, songwriter, 
and popular Berklee professor 
Livingston Taylor was welcomed by 
Texas alumni cl1apter president, 
Sarah Walter Sharp '95. Close to 30 
guests enjoyed Taylor's insights 
gleaned from his experience per
forming thousands of shows over the 
past 30 years. Drawing from his 
recently published book, Stage 
Peifo171za1ice [see book review on 
pages 14-15], Taylor described how a 
performance is a conversation 
between the performer and the audi
ence. For more info1111ation on how 
to get involved with Berklee alums in 
Austin, contact Sarah Walter Sharp 
at <sarah@sarahsharp.com>. 

On October 24, SESAC hosted a 
panel called Careers in Sound 
Design. Panelists included alumni 
Chris Bertollotti '87, Marcus Farney 
'90, Paul Goldman '93,Joe 
O'Connell '88, and special guest 
Jason Kaplan. The discussion cov
ered the growing field of sound 
design and ways to become estab
lished in it, and examined impressive 
examples of the panelists' work. A 
big thank-you goes to Linda 
Lorence '87 of SESAC and all of 
the panelists for making this happen. 

In November, we revisited the 
subject of the software package 
Pro Tools. This time, the San 
Francisco alunmi chapter hosted the 

Larry Steen '84 

seminar titled Learn 
the Rules of 
Pro Tools (Part II). A 
savvy group of engi
neers, mixers, ai1d 
producers gathered 
at Cutting Edge 
Studios on 
November 14 to 
learn about the new 
Pro Tools 5 .1 system 
and a variety of 
upgrade solutions. 

November 30 
marked a very suc
cessful alunmi holi
day social in 

Professor Livingston Taylor (back row, left) stands with some of 
Texas alumni who turned out for his workshop on performance 
techniques. The October 5, 2000 event in Austin, Texas, was the 
first Berklee alumni gathering ever held in the Lone Star State. 
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Boston. A spirited 
reception was held prior to the 
Singers' Showcase concert at the 
Berklee Performance Center. 
Stunning performances from all of 
the vocalists completed this truly 
spectacular evening. I'm looking for
ward to next year's celebration. 

Closing out the year was a fantas
tic seminar entitled A Look Behind 
the Hits. At Streetlight Studios out
side Times Square in New York, a 
panel of hit producers and engineers 
investigated some of the issues asso
ciated with the platinum and multi
platinum albums they have made. 
Guest speakers included alunmi 
Daniel Karns '88, Mike Mason '89, 
and Angela Piva '86, and guests 
Richard Blair and Roey Shamir. 
Attended by over 50 people, this 
panel was captivating and a huge 
success. Special thanks go to all of 
the panelists and Streetlight Studios. 

currently touring witli contempo
rary Christian artist Katliy 

; Troccoli. ! 
' 

I 
' 
i 
! 
i 

Saxophonist Leigh Pilzer of Silver 
Spring, MD, is featured in a new 
book by author W Royal Stokes 
entitled Living the Jazz Life: 
Conversatio1zs with Fo1-ty Musicians 

\ about Their Careers in Jazz. Also 
appearing in the book are Cyrus 
Chesmut '85, Ingrid Jensen '89, 
and Diana Krall '83. I 

' 
I 

Bassist Larry Steen of Los Angeles, 
CA, is worki11g .as a full-time stt1dio 
and live musician. In addition, 

1 Stee11 recently recorded vocalist 
Kare11 Gallinger's CD entitled 
Re11ze1nberi11g Bill Evans 011 tl1e Sea 
Breeze label. 

I 

In other news, lifetime e-mail 
registrants are continuing to flow in 
at an astonishing rate. If you have 
not taken advantage of this service, 
do not wait any longer. For more 
informatio11, simply go to the 
Berl<lee website at 
<WWW.berklee.edu> and select 
"alunmi pages." The Alunmi Affairs 
Office is in the process of adding 
additional features to the alunmi area 
of the website that will soon be avail
able. Stay tuned. 

Last but not least, I would like to 
wish everyone the best for the year 
2001. I hope to speak with you 
shortly! 

Take care, 

Adrian Ross '96 
Director, Alum11.i Affairs 

Trumpet player David 
Bondelevitch of Los Angeles, 
CA, was interviewed with film 

! composers David Raksin and 
: Elmer Bernstein for the winter 
; 

' 

issue of T1·oja11 Faniily magazine, 
published by the U11iversity of 
Soutl1er11 California. You ca11 

l read the article onli11e at l 

<WWW. usc.edu/ dept/ pu brel/tro-
jan_fa mi ly/wi11 terOO/Fi 1 m Scori11g 
/Ct1e.ht1nl>. 

Pia11ist, si11ger, a11d so11gwriter 
He11ry Char of Carteg·ena, 
Colo111bia, l1as released a 11ew 
albu111 titled Casas e11 Co11111r1 for ilie 
MTM label. Cl1ar wrote and 
a rra11ged all 11 s011gs a11d is tl1e 

• 

ALUMNI CHAPTER 

PRESIDENTS AND 

COORDINATORS: 

NE\,\' YORK 

Ralina Cardona '91 
Crescendo 
(718) 585-4534 

Clfl CAGO 

Doug Murphy '90 
One World Productions 
(708) 343-1750 

NASHVILLE 

Pamela Roller '9 5 
(615) 662-9112 

BOSl'ON 

Jearuue Deva '75 
The Voice Studio 
(617) 536-4553 

LOS ANGELES 

Leanne Summers '88 
Vocal Studio 
(818) 769-7260 

SAN FRANCISCO 

Karen Kindig '90 
(415) 507-9722 

AUSTIN 

• 

Sarah Walter Sharp '95 
(512) 927-2612 

ENGLAND 

Lawrence Jones '80 
44-1273-701833 

SCANDINAVIA 

Christian Lundholm '96 
(454) 295-3083 
Martin Fabricus '96 
(453) 583-1679 

ITALY 

Claudio Zanghieri '93 
06-7184053 

GREECE 

Mike Achladiotis '84 
016-926019 

lead vocalist on tlie disc. For more 
information visit his website at 
<www.henrychar.con1>. 

Guitarist Mike Brannon of San 
Antonio·, TX, released a CD 
entitled Ba1· Codes with his g·roup 
Synergy. Hea1· selected cuts at 
<www.cdbaby.con1/cd/synergy>. 
Bran11011 is also con1piling a 
book of inter,,ie,,,s ,vith Pat 
Methe11y, Herbie Hancock, and 
otl1ers. 

Vocalist Julie Kinscheck of 
• 

Son1e1,rille, MA, ,,,as featured ,,ritl1 
her all-fe111ale a cappella 
gospel/jazz group, Faiili in ,\ctio11, 
at ilie rece11t A C,tppella Su111111it at 
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Joe Merrick '88 

Bll~lllll L'111, er,11:\. L:1rn ]aL·l..st)11 
• • • 

''6 1, [lr(llllll'll1g· tl1e g·rc)l!J)'s c:D. 

le11or saxopl1011i t C:1rl Cle111ents 
of RoslinLiale, ,\L>\., is e11rolled i11 
~e,, E11glanti Consen,aton•'s doc-

~ . 
coral progra1n for '"orld n1usic. 
Clen1ent is ,,·orking 011 a CD e11ti
tled Rit11,1/s ,,;t11 me eclectic jazz 
group Crosscurre11t. 

Electric bassist O,,·en Yost of 
Hoboken, l\1}, is pla1>ing acoustic 
a11d electric bass in a ne,,, off
Broad,,·a}' musical, entitled 
S11dde11~v Hope, at me Rich Forum 
Theatre in tan1ford, CT Yost 
recentl 1· backed singer Lesley Gore 

l tl1~ \l(1l1lg,111 S1111 ( ] lll(I Ill 
l tll .is, 1llr, ( I 

~111gl1/g1111,111,t 11)111,llll\ I l,1g,111l1 
,,t ].111111\ ,I l'l.1111, \ 1 \, t,,, llll'I 1, ,,t 

• • 
till' I It ,I\\ \ il't,11 I l,1111,, ,, lt•.11l111g 
l11, ()\\ll l[\l,lf"ll'l 111, 'l'llll11I ,,1!11 
( I), /1,1111!. to l?c/1,,.-, 111111 tl1t· 
\ I 11,,l 1,111', \tl.1, l11tll0 Jll'll1ll'tlt 
\ l11s1l \,1 ,1111 1111 l1l',t r-". Ii ,111111111. 

I )r11111111er J11e \ ll'rr1L·I.. 1ll I l,111,,111, 
\ I \, 111,t rl'll'a,ell l1is sel·11t1ll s,1111 
c:t), e11t1tlecl :,:,111c1·11,1t111·,1/lv ,\'of,cr. 
l'l1e all11111111,1s 11rcitl11t·e1I a11cl e11gi-

11eere1I ll\ \ lerrit·l.. at l1is c1,v11 
• 

( ;,1ilt)· l)cig Stt1tlic). •\1)11eari11g t111 
tl1e all1t1111 are Jt1sti11 Beeel1 '89, 

• 

i\lit·l1ael l\lerrill '87, R1•a11 
• 

i\ tel l11gl1 '96, a11tl Da,•e Dice11s0 
'"'6. Tl1e CD ca11 lJe JJurchaseti 
011li11e at <''"'"'·joe111errick.co111>. 

Pia11ist Danilo Perez of Bosto11 l1as 
released a ne,,· CD for me Verve 
label called ,1lot/1e1·/a11d. Person11el 
includes John Patitucci, Bria11 
Blade, Cl1ris Potter, Regina Carter, 
Diego Urcola '90, Luciana Souza, 
Luisito Quintero, a11d omers. 

Engineer Sem Ballou of Warwick, RI, 
is owner and engineer at his own stu
dio Spectrum Recording in Warwick. 

Drumn1er Jonaman Peirce of 
Rensselaer, NY, recently completed 
a five-country Asian tour witl1 his 

Danilo Perez '88 

ba11d Groove Inc. I le has also per
for111ed witl1 artists like Chubby 
Cl1ecker a11d Jea11ne Fre11ch. Visit 
l1is website at <WW1v.jonama11-

• pe1rce.com>. 

Guitarist Ger11ot Wolfga11g of Los 
Ai1geles, CA, had his composition 
"Reflections" perfor1ned in 
Car11egie Hall, ew York. The 
Verdehr Trio perforn1ed me piece 
on February 19, 2001. 

Vocalist Paul Pampinella of 
Arlington, MA, and his a cappella 

G All bra11ds: 11e,,1, used, ,1i11tage 

G Ft1ll li11e of accessories 

G Re1)airs ,111d restoratio11 

G Ex1)ert consultatio11 

G Exporter of El\1 \ \'i11sto11 Ba11d I11strt1111e11ts 

Raybu.rn Musical Instrument Co., Inc. 
263 Ilu11ti11gto11 A,c, Bosto11, IA 0211:; LJS,\ 
Tel: 617-266--+727 ext. 25 F,1,: 617-266-1517 

I11tcr11ct: ''"''',ra, bt1r11.co111 

Serving musicians and educators since 1939. 

vocal group I· 1,e ( )'(,l11<.~ '-iha1l11\'.:, 
which inclucles [)J\'l<l litackh11u,e 
'91 an<l ()rcn ivlalka 'C)6, ha~ 
recor<le<l a new C:I) t1tlccl r~1111,ier: 
of the Wo,·ld on I Ic)tl1ps Rcc<>r<l, 

Drummer Ilans Schuman 1)f '\;ew 
York City and his JazzReach 
Performing Arts and E<lucat1c)11 
Association premicre<l a new mul
tin1edia outreach for teens last fall. 
Schun1an's group, featuring bassist 
Richie Goods '91 and saxophonist 
Mark Gross '88, performed at 
venues mroughout me ciry-for a 
total estimated audience of over 
3,000 high school students. 

Guitarist Juan Camacho of Madnd, 
Spain, has released a second album, 
entitled Lo Balada de la Bngada 
Lincoln, on Satchmo Records. The 
album is a tribute to Americans who 
fought in me Spanish Ci,-il \Var. 

Drummer Anders Mogensen of 
Copenhagen, Denmark, is per
forming wim me Anders 
Mogensen External Experience 
and recently released a CD entitled 
/J.1'.I. He has perfo1 ltte<l in me past 
wim jazz artists David Liebman, 
Steve Swallow, me Brecker 
Bromers, and omers. 

Drummer David Berman of 
Boston, MA, started his own label 
Diamond Cut Records to promote 
Boston jazz. Be1111an produces and 
plays for me label, and recently 
(co,1tin1,ed 0,1 page 2 6) 



As we begin what I l1ope will be a 
very successful 2001 for one and all, 
it is worth briefly looking back to the 
end of last year. In December, the 
Annual Holiday Social was once 
again held at Rive Gauche Cafe in 
'Shem1an Oaks. This site has become 
something of a tradition for this 
event and, as usual, the mood was 
festive and the attendance was excel
lent. Over 100 alunmi, both old and 
new, joined together for an evening 
of networking a.11d holiday cheer. 

The annual alunmi brunch, held 
this year in the Roof Garden of the 
Sheraton Universal, took place on 
January 21. The setting, with its 
remarkable views, was memorable, as 
was the event itself. Distinguished 
Alunmi Awards were presented to 
renowned studio guitar ace Michael 
Thompson '75 and prominent film 
music editor, composer, and produc
er Curt Sobel '78. 

Fellow alunmi and studio stand
outs John ''J.R." Robinson '75 and 
Neil Stubenhaus '76 presented the 
award to Thompson. Both have 
known him since their days at 
Berklee together and their introduc
tory remarks were full of humorous 
anecdotes. 

Stubenhaus also noted, "There is 
no one who has played on more hit 
records than Michael Thompson." 

He is widely regarded as being 
among the elite studio session play
ers, and his amazing list of credits 
includes such prominent names as 
Michael Jackson, Whimey Houston, 
Celine Dion, 'N Sync, Toni Braxton, 
Phil Collins, Rod Stewart, Joe 
Sample, the Scorpions, Vmce Neil, 
Christina Aguilera, Michael Bolton, 
Mariah Carey, Bette Midler, 
Madonna, Babyface, En Vogue, 
Gloria Estefan, Stanley Clarke, and 

Ricky Martin. He has played on 
numerous film soundtracks as well. 

Sobel's career is a very good 
example of "behind-the-scenes" suc
cess. The prominence of the people 
with whom he has worked is an 
impressive indication of his reputa
tion among his peers. His reputation 
is founded on experience and a 
strong sensibility for judging how 
music helps emotion and drama 
reach the audience. Sobel has worked 
with such noted figures as John 
Huston, Alex North, Francis Ford 
Coppola, Barry Levinson, George 
Lucas, Richard Benjanlin, Alan Alda, 
Michael Mann, Garry Marshall, John 
Carpenter, Michel Legrand, Mike 
Post, Jack Nitzsche (Officer and a 
Gentleman, Cannery Raw, Pers(lflal 
Best), Dave Grusin (For the Boys, Hope 
Floats),James Newton Howard (Tap, 
Everybody's All-American), Michel 
Columbier (Against All Odds, White 
Nights), Thomas Newman (Men 
D01i't Leave), and Georges Delerue 
(The Escape Artist). In his role as 
music producer, he has worked with 
such major perfo1111ers as Bette 
Midler,Johnny Mathis, Danny 
Elfman, Eric Clapton, Chuck Berry, 

Brian Setzer, Steve Vai, Dr.John, 
Linda Ronstadt, Carlos Santana, Los 
Lobos, and Prince. 

Berklee's fourth Golden Clef 
Award was also presented at the 
January brunch to Sandy Feldstein, 
president of Carl Fischer Music. 
This award, presented to a promi
nent figure in the music product 
industry, recognizes outstanding sup
port for music education. 

As for other alunmi in the news, 
composer Gernot Wolfgang '80 had 
his piece "Reflections" performed at 
New York's Carnegie Hall in 
February. Written for violin, clarinet, 
and piano, this piece was played by the 
Verdehr Trio. Atli Orvarsson '92 fin
ished up last year in fine fashion. He 
placed second in the Young Film 
Composers Competition, perfor111ed 
on tour with Jessica Simpson, partici
pated in the ASCAP Film Scoring 
Workshop, and contributed additional 
orchestrations for the movies Tium 
A.E. and The Red P!tfl1et. Karl Preusser 
'94 recently composed the music for 
''Wtld California," a three-part series 
on the Discovery Travel Channel. 

Corrinne May '98 won the Carole 
& Carole Songwriting Cl1allenge, 
named for songwriting legends 
Carole King and Carole Bayer Sager. 
In making the award, King noted, 
"Corrinne May's unexpected phrasing 
and beautiful 1nelody met the emo
tion Carole and I put into the lyric 
and took the song to a dimension we 
never imagined." Bayer Sager added, 
"I thought that Corritme's song and 
her performai1ce of the so11g were 
deeply moving." 

That's it for 110w. Stay in touch. 

-Peter Go1·do11 '78, Director 
Berklee Center in Los At1geles 

y t e com any we ee 

GUffAR BRYAN ADAMS • IAN ANDERSON 
PETER ANTANASOFF • BRUCE ARNOLD • RANDY 
BACHMAN • GENE BERTONCINI • GILBERT BIBERIAN 
RICHARD BOUKUS • VOCA BRAVO • NORMAN BROWN 
LANCE BULEN • KENNY BURRELL • CHRIS BUZEW 
OSCAR CASTRO-NEVES • MICHAEL CEDRIC SMITH 
DIXIE CHICKS • DENNIS CINEW • FELICIA COWNS 
MAURIZIO COLONNA • DENNY COlJ • LARRY CORYB1 
WARREN CUCCURUU.O • PHILIP DE FREMRY • ADAM 
DEL MONTE • BUCK DHARMA • ARA DINKJIAN 
DUO-SONARE • SIEvf ERQUIAGA • JAMIE ANDLAY 
TOMMY FUNT • AL GAFFA • BRET GARSED • JOE 
GIGLIO • GILBERTO GIL • ANTHONY GUSE • FRED 
HAMILTON • RICK HAYDON • T.J. HELMRICK • ALAN 
HOLDSWORTH • STEVE HOWE • ADRIAN INGRAM 
TONY IOMMI • TOMOAKI ISHIZUKA • ABBY JAYE 
JOYCE • MARK KENDALL • PETER KORBEL 
DENNIS KOSTER • HORACIO LAGUNA • C. LANZBOM 
GLEN LETSCH • JEFF LINSKY • ANDY MACKENZIE 
JANET MARLOWE • DON MCLEAN• BOBBY MESSANO 
MUNDEL LOWE• DOUG MUNRO• MllJON NASCIMENTO 
JON NADRO • USA NEMZO • AL ORLO • GORKY 
PARK • GIL PARRIS • GEORGE PETIT • ROBERT 
PHIWPS • CARLO PEZZAIVIENTI • JOHN PIZZAREW 
BUCKY PIZZAREW • POUND • DEVON POWERS 
RICHARD, PROVOST • JOE PUMA, • TONY PURRONE 
VERNON REID • ANDY REISS • ANO ROVERATO 
KEVIN RUSSELL • RICHARD SAVINO • PETE SEEGER 
JUAN SERRANO • SHAHIN&SEPEHR • MARK SMALL 
MICHAEL SPRIGGS • MITCH STEIN • ERNESTO 
TAMAYO • PHIL UPCHURCH • REDD VOLKAERT 
JACK WILKINS • STEVE WINWOOD • X-JAPAN • NEIL 

' 

ZAZZA • VINNIE ZUl'JIMO 
KENNY 

AARONSON • JOHN ADAMS • HENNER ALECHA 
ROBB ALLEN • KENNY AMES • SYLVAN BALDUC 

" ROSCOE BECK • BRlAN BROMBERG • BUNNY 
BRUNELL • SEKOU BUNCH • PHILL BYNOE • ALAIN 
CARON • RON CARTER • OSCAR CARTAYA • PHIL 
CHEN • TONY,CIMOROSI • JENNIFER CONDOS • BOB I 

CRANSHAW MIKE DEMPSEY • JOSQUIN DES PRES 
DONALD DUCK DUNN • DAVE ENOS • MARK EPSTEIN 
ED FRIEDLAND • BOB GLAUB • KEVIN GRANT 
REGGIE HAMUJON • JEROME HARRIS • STEFAN HELD i 

' JAMES JAMERSON JR. • LOUIS JOHNSON • KEITH 
JONES • JOY JULKES TOM KAZ • TOM KENNEDY 
LARRY KIMPEL • TIM LANDERS • MIKE LARDIE 
HUGH MCDONAi D • LEE NADEL • JASON NEWSTED · 

[ DENNIS NODO • DAVE PEGG • PAUL RAVEN • NAT 
REEVES • MICHAEL RHODES • MIKE RIClfMOND • REX 
ROBINSON • DAVE ROE • RANA ROSS • KEITH 

' ROSSIER • BRAD RUSSELL • BOGER SADOWSKY 
! AVERY SHARPE • DAVID SIKES • SltVE SWALLOW 
j HARVEY SWARTZ • JAMAALADEEN TACUMA • LEO 

TRAVERSA • BUSTER WIWAMS • JOHN B. Ml I IAMS 
WES WEHMII I ER 

. .. you're i11 good company, 
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appeared on a CD b)' saxophonist 
Richard Gardzina '61, entitled 
l111agi11i11gs. Also appearing on the 
album ,,·ere John Paul '8 and 
\ 'ictor .\lendoza '81. 

Bassist I,'lill Bodle)' of Ne\\' York City, 
~Y, has been performing \,rith a vari
et}' of corned)' acts, and recently pro
duced a CD for comedian Stephen 
L)nch entitled ,,J Little Bit Special. 

on~,Titers Benjamin Groff of 
Be,·erl,, Hills, CA, and i\1anuel 

• 
Pero,;c '98 of Boston each \\'On a 
first prize in the ~ 001 USA 
Son~Titing Competition. Groff's 
song "Chiquita i\Ii enorita" took 
top honors in the Latin and Dance 
categories and got honorable men
tion in the Pop category. Perovic 
took first prize in the Jazz categof)' 
for his rune "\\'ho Kno\\'s." 

Guitarist Chris i\ Ieeker of Rochester, 
• :-\~ had his first commissioned com
position performed b)' the T\\-m 
Ri,·ers Choral ociet)'. 1' 1eeker holds a 
masters degree in con1position from 
Indiana State Uni,,ersin,·. 

• 

Guitarist R. Chris 1'1urph 1• of 
,\1arina de] Re)', CA, recent!)· 
recorded a ne\\' album for the 
Bozzio Le,rin Ste,·ens group, and 

111Lxed a new CD for Dregs and 
Deep Purple guitarist Steve Morse. 
He has also been i11 the studio 
\\'Orking \\rith King Crimson. See 
his website at 
<\\'\\rw. es cha ton1nusic. com>. 

1 993 
Guitarist Ron Bosse of Rockland, 
MA, performed \\riili his group 
Pursuance and special guest Dave 
Liebman in Stellar Regions, an 

• 

aruuversary concert con1n1emorat-
ing the life and music of John 
Coltrane at Cheney Hall, 
Manchester, CT 

Guitarist Timothy Harrington of 
Kankakee, IL, is an audio engineer 
at Private Studios in Urbana, IL. 
He recently engineered voiceovers 
for Eminem's cartoon series and 
received assistant engineering 
credits on the Billy Bragg/vVilco 
CD ,'\,Je17naid Ave1111e II. 

Pianist Mika Pohjola ofNe,v York 
Cit)', NY, performed at the 
Steinway Hall in ew York last 
No,,ember \\rith his group the 
Sound of Village Duo. Pohjola has 
also been leading ilie ensembles 
(conti1111ed 011 page 2 8) 

Released on Diamond Cut Records by label owner David Borman '92 

Bassist Pam Kerensky '94 (far left) 

• 

' 

Chris Murphy '92 



• 
"' ., 
" "' 0. 
E 
0 
u ., 
> -u ., 
0. 

"' ., --., 
.c --0 

"' .,, -"' E ., 
,:, 

"' --,:, ., -., -"' .. 
I!! ., -"' 
"' -u 
:, 

,:, 
0 -0. -., 
.c -0 

> .. 
0 
0 

" .c 
u 

~ 
u ·-"' :, 
:;;; 

"' ,:, 
0 
u -0 .,, -"' E ., 
,:, 

"' --,:, 
I!! ., -"' .. ., -
"' 
"' ., -"' " u.. 

• u 

" -
• u 

"' :, 
:;;; ... -., z -0 

" 0 

"' > 
,:, 

"' ,:, 
0 
u 
0 
0 
0 
N 

@ 

' 

• 

' 

• ® 

• 

-

• 
own oa version 

Freely distribute NotePad to your students so they can do assignments, arrange music and even compose. 
NotePad can play back their work, print it out or post it on the Internet automatically. Compatible with 

Finale files. Call 1-800-843-2066 for more details. Or go to www.finalenotepad.com 
to get your free Macintosh or Windows download. 

PAD 

basic music notation software 
-'\ 
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• 

Cornelius Kreusch '94 

• 
" ' 

Randy Browning '95 {front) and Brett Kinney '93 

Katherine Farnham '96 
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(,l,,11.1 I Sll'l,111,.ll'llllill'I 1 lllll'Z, 
\l,trl \11111,1111, ,1111I 111l1l·r, ',l'L' 111, 
11 l'l1,1tl' .11 111111.,,1111L·1IL111 c,1111,. 

( ;llll,ll"ISI ( ;IL'!!, l'f11>11lll'lll1 11f 
I l.1r1l11r1l, (' 1: 1, ,1 L'1111,11l1.1111 ft1r 
1111gll' sl'rl IL'l's ,111,I 111l1er 11r111lt1L· 

• 
lt(lllS. l l1s Sfll'l'i,111) i, c:s()\111<1, .l 

,1g11,1l 11r11L·essi11g· s11ft11·are tl1at l're
:ltl's s11t1nLI effeL·ts. \'isit l1is 11 el1site 
.11 <11 ,, 11·.s1>t1111l i1111r11Llt1L·ti1111.L·11111>. 

'lrt111111eter l<'ra11k \',1rtlar1)S of 
B11st1111, ll l,\, celel1rate1i tl1e release 
11f l1is 11e11· c:D S,,,ooth Ririe ,11itl1 a 
perfor111,111c.·e at tl1e 1i)1les J,1zz C:lt1b 
i11 c:a111bridge in ()\1en1ber. Tl1e 
c:D features drt11n111er Larry Fi1111 
'86, gi1itarist Brtice Bartlett '7 5, 
a11d fa111ed tru111peter Artt1ro 
Sa11do,,al 011 piano a11d flugell1orn. 

1994 
Electric bassist Pain Kerensk-y of 
Medford, MA, is a men1ber of the 
group Chapter in Verse. The 
gToup rece11tly showcased at the 
Rockrgirl Conference l1eld in 
Seattle, WA, 011 oven1ber 3, 
2000, and has released a self-titled 
EP. See the band's website at 
<IV\V\V.cl1a pteri1111erse. com>. 

Pianist Cornelius Claudio Kreusch 
of Ne~, York City, NY, has released 
a solo piano CD, recorded live at 
Stein,va)' Hall in ew York. 
Additionally, Kreusch played the 
Blue ote Jazz Club with l1is 
group Black Mud Sound and 
toured internationally ~rith his 
Afro/fw1k/world beat group Fo 
Doun1be. See his website at 
<l~'\\ 1.blaclanudsound.con1>. 

1995 
Guitarist Randy Bro~,ni11g of 
Boston, MA, recently perfor111ed 
~rith Brett Ki11ney '93 as the 
acoustic guitar duo Late Bloon1ers 
at me Boston Folk Festival. Also 
on the bill ~'ere Roger McGuinn, 
Richie Havens, and Cheryl 
\,'heeler. 

Drumn1er Sa1nuel Cereghini of 
Cono, Italy, released a CD with his 
band Zion. The disc is a11ailable 

From the right: Christian Fabien '96 and lellow b111l1t• John Clayton, Ray Brown, nd Chrl ti n MtBrtd•, 
and drummer Gregory Hutchinson. 

llllli11e .ti <I\~ \\,llll!lllllll'.l'!llll> \l'C 
tl1e li:1111l's 11 el1,1te ,1t <.\V'.\'\\,tJ1>11.1t >. 

c:111111111ser 1\11t(llli() c:arl1is l)cl·e(l 
11f llell1a111 ll la1111r, Y, was fca 
ture(l 011 tl1e recently rclcasell C:l) 
71Jo11.e,l1 Lo1.'£' Be n l)r()' l)y tl1e 
At11erica11 C:elebratio11 Du<>. 
DeFeo's art so11g "S1J11net 23-ls lt 
l11deed So" is based on .1 [JOe111 
writte11 by Elizabetl, Barrett 
Browning. 

Trutnpeter Bria11 Dwyer of 
Malver11, PA, recently retur11ed 
from a tour of me United States 
a11d Ca11ada as a pit orchestra 
n1usician ~th me n1usical Annie. 
Dwyer is now playing lead tru111pet 
for me John Hoey Orchestra in 
Philadelplua, PA. 

Percussionist Taku Hirano of 
Woodland Hills, CA, rece11tly 
toured with Lionel Richie on the 
Tina Turner World Tour, and is 
now ~rorking ~th Ste,rie Nicks. 

Piailist Ke11taro Kihara of Kawasaki, 
Japa11, released his second CD enti-

\ 

tlc1I /1111r1 I 111,,· 1111 1l1c I> ·1,,11,111 
\1t1s1l L1l1cl. '1111 ( I)",~ 111•~1111 r,1 
lir \.1\11k,, 111,11...1~1 '<1, 

• • 

[l1,1111st l11l1.11111cs \\r.111111.111 ,,1 'e" 
• 

'r<>rk ( ,It\, '\;), \\,Js tl1e reci11ir111 <>I 
• 

a lllaJ<>r gra11t fr!Jlll till ( .. 111.11!.1 
c:<iunt·,t t<> stt11ly, c1i11111,>sl .11111 
1)erf<irn1 11111s1c f<>r 1,111 e11se111l1lc 
influcncctl l1" tra1l1t11i11al 1\111er1c.111 

• 

s1>iritt1als. \ \'all111an als,, te,1cl1cs 
jazz at e"' YcJrk L 111vers1t\ a111l 
perfor111s with tl1e I Iarle111 \1>1r1r11:1I 
Ensen1ble. See l11s welistte at 
<Wll-''Ai.keep1 tcu te.c1in1>. 

Guitarist Brian Casper of (~<>nc1ird, 
NH, is studying law at the 
Fra11klin Pierce Law Center in 
Concord, NI-I. 

The song "Higher" b, v·ocal1st 
Deanna DellaCioppa of Jerse} 
City, NJ, made it to number iliree 
on the Billbot11·d Dance 1\1usic 
Charts. She was recently featured 
at the Billboa1'(! Dance ~1usic 

I(entaro Kihara I . • 

inner voice 

• • 

Kentaro Klhara '95 



PHANTASIAE PEREGRINABUNDAE 
V01UMENI 

Sk 'a(otic Pre{utks & !fant(ISias for Sofo Piano 

Sakae Tauchi '96 

Summit and perfo1111ed at a num
ber of dance clubs in Spain. 

In February, bassist Christian 
Fabian of Boston perfo1111ed at the 
University of Idaho with pianist 
Hank.Jones, drummer Ben Riley, 
trumpeter Claudio Roditi '70, and 
vocalist Ethel Ennis. He has toured 
and recorded with the Lionel 
Hampton Big Band since 1998 and 
will be with them on their West 
Coast tour this spring. He recently 
recorded a CD titled A Jazz P1-aise 
11 with pianist Jim Martinez and 
drummer Ed Thigpen. 

Vocalist Katherine Farnham of 
Miami Beach, FL, had her song 
"Mosaic" chosen as the official 
theme of Miami Mayor Alex 
Penelas's Mosaic 2000 Project, an 
effort to unite the diverse citizens 
of Miami. 

Songwriter Christos Kyriakides of 

Limassol, Cyprus, owns and oper
ates Blue Monk Studios and 
Kyriakides Music School. He has 
released a CD of cross-cultural 
music titled Aerolith. 

Drummer Chris Lukes of Los 
Angeles, CA, has toured with 
artists such as Ricky Jones, All 4 
One, Chante Moore, and Jesse 
Powell. His television appearances 
include "BET Soundstage," 
"Disney Concert Series," the 
"American Music Awards," the 
"Tonight Show," the "Today 
Show," and more. Lukes is cur
rently on tour with artist Enrique 
Iglesias. 

Pianist Rusty Scott of Boston, MA, 
released a new CD with the Rusty 
Scott Quartet, entitled Short Bread. 
The group has played extensively 
over the last five years and features 
Tim Mayer '95 on tenor sax and 
drummer Aaron Thurston '97, and 

YOlJR LIFE 

Professional and 
personal service by 
EMILIO LYONS 

•Brass 
•Woodwind 
•Strings 
•Percussion 

•Sales 
•Repairs 
•Rentals 

We Ship Worldwide 
Your Source 

For the Finest Names in 
Brass & Woodwinds 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 J JIU NT ING TON AVE., BOSTON, MA O 2 11 S 

(NEXT TO SYMPliONY HALL) 617-266-4727 
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GRETJE FERGUSON PHOTOGRAPHY 

headshots, portraits, cd covers 

781 I 461-9202 Dedham, Mass. 

www.gfergphoto.com 

bassist Keala Kaumeheiwa. 

Saxophonist Sakae Tauchi of 
Tokorozawa,Japan, released a CD 
entitled Phantasiae Pe-J"egri1'1abundae: Six 
&otic Preludes and Fa1itasies for Solo 
Pia1w on the ]ILA label. The disc fea
tures solo pianists Reiko Ichihara, 
Noriko Horike, Yoko Suzuki, Tomoko 
Matsumoto, and Misa Hashizurne. 
Tauchi also painted the cover art. 

1997 
Guitarist Michael Barrett of New 
York City, NY, is working as an 
audio postproduction engineer at 
Sony Music Studios in New York 
City. Barrett did the sound design 
for ABC's "Monday Night 
Football" opening sequence and a 
re1nix for the the111e music. He has 

' 
' 
: England. He teaches bass at the 
; Gordon Lasalle School of Music in 
' ' Leominster, MA. 
' 
' 
' 
' 
' 
! 

' 
' 
' 
' ' 
i 
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i 
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Drummer Wayne Marek of 
Escazu, Costa Rica, is teaching at 
an international preparatory school 
in Costa Rica. He teaches fourth
and fifth-grade band, music appre
ciation, and high school band, and 
directs the violin program. 

: Pianist Gerard Salonga of Quezon 
l 

' 
' 
' ' ' ! 
! 

l 
[ 
i 
' ! 
! 
i 

also done work for MTV, tl1e i 
Discovery Cl1annel, and the "Who 
Wa11ts to Be a Millionaire" show. 

Electric bassist Erik MacPherso11 
of Woo11socket, RI, is touri11g I 
11atio11ally with blues artist E. C. 
Scott and l1as perfor111ed with Erik MacPherson '98 

11u111erous ba11ds throt1gl1out e~, -0 
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( ;111t,1rist l•' r11est11 Klar 11f B11st1111, 
\ I \, L'111111111sell ,11111 11erf11r111cd a11 
C'\te111lcLI ,,11rk c11title1l 
"[Jer111utati11" ,, itl1 l1is Klares1111e 
1'~11se111l1le. 'l'he L'o111p11sitio11 ,,·as 
11art 11f a11 artistic 1·ollage of 111usic 
a111I light t·o111111issi1J11eLi b)· tl1e 
(:a111bridge Arrs Count·il. 

(;uir-,1rist clolfo lelian of 
Buenos Aires, Arge11ti11a, ,,,orked 
as assistant director on artist Sui 
(;eneris's latest recording 

i1,fo11i,1.r p,11·t1 ,.J.dolesce11tes, 
relea ·ed b,, ni,,ersal i\Iusic 

• 

l\rgen tin a. 

Percussionist Tricia \\'illia111s of 
Los Angeles, CA, is perfor111ing 
,,;th i\Iike Kenea!!)''s group Beer 
for Dolphins. Tl1e band, ,vhich 
features Chris Oppern1an '99 a11d 
B[)•an Beller '92, released a CD 
titled Da11£·i11g. 

2000 

Drummer George Shepherd of 
Los Angeles, CA, teaches at Mars 
1'1usic in Santa Ana, CA. He 
recently publisl1ed instructio11al 
books titled ,4.lpha and Ti111e 
1ivi•ele1-s. Visit his website 
<'"~~•.georgeshepherd.con1>. 

Dru111mer Gregg Stein of 
QuinC)', J\1A, is currently worki11g 
as n1arketing con1n1unications 
111anager for the Avedis Zildjian 
C)'lllbal Compa11y in orwell, 
1'1A. He is perfornling mrough
out the Northeast and teaching 
and ~Titing music. 

Thanh Tr-an of Burbank, CA, 
composed the score for the open
ing ,;deo for me 2000 \'eterans 
of Foreign \\'ars Convention in 
J\1il'"·aukee, \\'I. Tran is a cop)rist 
for Sony J\1usic Preparation. 

S1,11 'II I 111·1 1,,1 ll.111 '/ (I ( ,t \1 1,,1111, 
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Jordan Zed '00 l 

From the left: Sam Purkln '88, 8ob Reynold• '00, voc•ll•t Robin McClh•tt•n '99, 
and Actlnq MP&E Chair Rob Jaczko In 8erklee'• Studio A 

1'.:)·l111arclist a11cl c·c>1111111scr ~.1111 l111rk111 'HH c .1111c 1,1 l\crklec 
i11 l)ccc111l1cr l<> a111l111c>11 l{crklc1: s,1xc111l1c1111,1s, \<>1·,1l1,1s, .111(1 
1:-,•1.1itarists f11r fcat11rc Sf)C)IS ()11 1111: llj)C()llllllg ... ,_'l,lltlfl{/"(' <:I) 
11}' kc}•l1c1arclist 1)1>11 c;rusi11. 1111rk111 1s cc111r,,,l11c111g 1hc 111,1· 
\I l1icl1 \\•ill alsc1 fcat11rc scssic>11 aces athar1 [, ,1st, Rick\ 

• 

La\\'S<>11, l'aul Ja1·k.sc>11 Jr. as well as l'11rk111 ,11111 ( ;r11sir1. 

Berklee Practice Method Get Your Band Together 
Developed by the Berklee faculty, introducing 1he first-ever me1hod that teaches how to play in a rock band. Master your rol, 1n the groov,. 

improve your improvisalion, timing, technique, and reading abili1y. Become lhe greal player that everyone wan1s to have 1n th,1r band 

Berklee Pnictict Hethod 

GUITAR 

=u'"" 

Larry Baione 

Book/CD $14.95 
ISBN 0-634-00649-5 e 

ll!ll'UUI-IS : I IUHIIl 

___ .. ___ . __ _ ----- -

Drum Set 
Warm-Ups 
By Rod Morgenstein 

Legendary drummer Rod 
Morgenstein reveals his 
warm-up method. Limber 
up your enlire body, 
improve speed, power, 
control, coordination, 

accuracy, endurance, and agility. 

Book $12.95 
ISBN 0-634-00965-6 

• • •••• ·••=• •••• •• 

Inside the Hits 
The Seduction of a Rock 

and Roll Generation 

By Wayne Wadhams 

Discover why a song 
becomes more 1han words 
and music to represent or 
influence the voice of a 

generation. The most powerful and memorable 
hit songs since the birlh of rock and roll are 
dissected to reveal the roots of their success. 

Book $29.95 
ISBN 0-634-01430-7 

B,rll., Proctico H,lhod 

BASS 

--------
Rich Appleman & John Repucci 

Book/CD $14.95 
ISBN 0-634-00650-9 • 

1:111■ m1111111•u1 , , ,1111,n1 -Bm.lee Pi octice Hcthod 

DRUM SET 
511 ........... 

--wn•••■u ----
Ron Savage & Casey Scheuerell 

Book/CD $14. 95 
ISBN 0-634-00652-5 

Instant Bass 
by Danny Morris 

Play Righi Now! 

e 

This revolu1ionary 
workshop will have you 
jammin' in 5 minutes. 
Jam along with the 
band in a variety of 

musical s1yles with the accompanying CD. 

Book/CD $14.95 
ISBN 0-634-01667-9 e 

Finale*: An Easy 
Guide to Music 
Notation 

By Thomas E. 
Rudolph and Vincent 
A. Leonard, Jr. 

Learn to use 1his pow
erful music notation 

program with ease. Master all of finale's capabilities 
with step-by-s1ep inslructions. 
Compatible for Macintosh and Windows. 

Book/CD-ROM $34. 95 

ISBN: 0-634-01666-0 
. ' 
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Ru11ell Hoffmann & Paul Schmeling 

Book/CD $14. 95 
ISBN 0-634-00651-7 e 

Rock Bass Lines 
By Joe Santerre 

Learn the art of creating 
a solid rock bass groove. 
Con1a1ns a gold mine of 
riffs and lines found 1n 
your favorite rock tunes. 
Play along with the 

killer tracks on the accompanying CD 1n 8 
different rock styles. 

Book/CD $19.95 
ISBN 0-634-01432-J e 

Recording in the 
Digital World 

By Thomas E. 
Rudolph and Vincent 
A. Leonard, Jr. 

Build the perfect digital 
studio, no matter what 
your budget. Advice 

and recommendations on s1ud10 equ1pmen1, soft
ware, the latest technologies, practical tips for 
creating, editing, and mastering a digital recording. 

Book $19.95 
ISBN: 0-634-01324-6 
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David Pease '73 of Rockland, Maine, 
died unexpectedly at Penobscot Bay 
Medical Center in Rockport. Pease, 
47, was a trumpeter at Berklee. He 
had worked for the Natio11al Oceanic 
and Atmospheric Administration in 
Florida and as a tuna fisherman in 
Port St. Lucie. Recently, he worked 
with his father as a painter in Maine. 
He leaves his son Devon Pease, his 
parents, and a brother and sister. 

Gregory Amenta '79 of Malden, 
Massachusetts, died on September 
19, 2000, while visiting his sister in 
California. A trumpeter, Amenta was 
a cun1 laude graduate of Berklee and 
earned his degree in composition. An 
active musician, Amenta was a 
teacher, bandleader, songwriter, and 
recording studio owner. At 22, he 
was diagnosed with multiple sclero
sis, but continued to perform with 
bands until it becan1e physically 
impossible for him to play. He did 
not let his condition defeat his will to 
enjoy a full life. He traveled fre
quently and went skydiving in 1996. 
For the last decade, he worked at 
Dynamics Research in Newton, 
Massachusetts. He leaves a brother, a 
sister, and his stepmother. 

Word has reached us that Dennis 
Pallermine '88 of Great Lakes, 
Illinois, passed away while serving in 
the U.S. Navy. He was a drummer 
and earned a diploma at Berklee. 

Daniel Edge died suddenly in 
November 2000. He was a junior at 
Berklee majoring in MP&E. A saxo
phonist, Edge had played extensively 
wim the rock band Kings ofNumin' 
throughout the New England and 
New York areas. He leaves a bromer 
Joshua and his parents Dena and 
Albert Edge. 

Daniel Shea IV '97 died after having 
a seizure at his l1ome in Lowell, 
Massachusetts, on October 10, 2000. 
He was 24. He had just been hired in 
September 2000 as a music teacher at 
the Edith Nourse Rogers Middle 
School in Lowell. A saxophonist, 
Shea had played with the Brockton 
High School jazz, marching, and 
symphonic bands and was awarded a 
Young Jazz Artist Scholarship to 
Berklee. He leaves his parents Karen 
and Daniel Shea III and two sisters. 

Jazz bassist Milt Hinton H'96 died on 
December 19 in New York after a 
lengthy illness. Hinton was 90. 
Known as both a jazz musician and a 
photographer, Hinton enjoyed a 
career that spanned 70 years. He per
formed with a large number of musi
cians, including jazz people like Louis 
Armstrong, Cab Calloway, Dizzy 
Gillespie, and John Coltrane, and 
pop artists like Bing Crosby, Frank 
Sinatra, Barbra Streisand, and Paul 
McCartney. Hinton had taken more 
than 4,000 photographs of musicians 
over the course of his professional life. 
He received an honorary doctorate 
from Berklee in February 1996. 
Hinton leaves his wife, a daughter, 
and a granddaughter. 

John Corley Jr. of Watertown, 
Massachusetts, a former member 
of Berklee's board of advisors, died 
of cancer on October 19. He was 
81. Corley founded me MIT 
Concert Band in 1948 and 
directed it until 1999. He also led 
a number of brass bands and wind 
ensembles and me Hingham Civic 
Orchestra. He was dedicated to 
me composing, promotion, and 
performance of original wind band 
literature. He leaves six children 
and four grandchildren. 

MIit Hinton (rlqht) after a February 1996 ceremony where he received Berklee's 
honorary doctor of music deqree from President Lee Eliot Berk. 

There is 

Take courses to augment your career, polish 
your playing skills, or meet new musicians. 
Come learn about the way new technology is 
changing the face of music. Study with 
Berklee's internationally renowned faculty. 

• rea m1ss1on 
If you are minking about 
returning to Berklee, all 
you need to do is contact: 

process. 

Come back and finish a 
diploma or degree. 

Turn a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returning Student 
Coordinator 
Office of me Registrar 
Phone (617) 747-2242 
Fax (617) 747-8520 

Summer registration begins April 2 
and runs through April 12. 

Classes begin May 29. 

ALUM NOTES INFORMATION FORM 

FULL NAi\tE 

ADDRESS 

CITY STATE ZIP 

COUNTRY PHONE 

□ THIS IS A NE\:V ADDRESS YOUR INTERNET ADDRESS-----------

LAST YEAR YOU ATTENDED BER KLEE __ DID YOU RECEIVE A □ DEGREE? □ DIPLO,\IA? 

Please give details of the 1iewswo11:hy 1ttilesto1ies that yoit woz1ld like the Berklee 
community to know aboitt. P111it 01" type (use a separate sheet if 1iecessa1y). Photos s1tit11ble 

for pztblication are welco1ne. 

• 
• 

0 SEND /llE INFORi\lATION ON BECO,\llNG A BFl,lKLEE CAREER NET\\"ORK .\OYISOR 

Please se11d this fo1711, 11/011g with 111~y publicity, clippings, photos, CDs, or ite-111s oj'i11te1-est to: 
Berklee todfl)', Berklee College of i\ lusic, 1140 Boylston Street, Boston, \ L-\ 0~ ~ 15-3693. 

Internet address: < 1nsmall@berklee.edu> 
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When Life Asks You to Play 

:,-, I, I, ,1 11 , 1 , l.t) t-" ,, ·, I'\ , , lie 11 1 , I, 111 '1 111, ~ 11 I, 111) 
111,1111111,·111,111,l 11l.1), ll) t1,1,I,-. 1'111 ,1 ,,x.1l1,t ,111,I .1 
t, 1,l1c1, ,111,I .1, ,11vl1 I lx-.11 tl1,, ]1l,·,,111l! .111,I tl1,· 

' l,11r,l, 11 , ,t l1.11111l! 1111 111,1111111e11t,1I l!t",ll' ,, l1e1 c·, ,·r I 
' 

l!'' 1'111 ,·,,·r 1l1,111kti1I ,·.1vl1 tlllll' I,,·,· l!il!•l1,1l!• ... .. .. .. 
111cl,li11l! l,!111t111,r,, ,~111 111ll111l! ,\111111111c1,, ,1111I 

' ' ' 11,1,,1,r, ,,1tl1 tl1c11 111111gl1t ,I\L' ,,11 ,, l11·L·l,. Jo'r11111 tl1e 
!-"-\lt ,ta11,l1)( 11111 .1l1111,-, ,111g111l! 1, r1:l.1t1, L·l, 1,,,, 
111.11111,·11,1111,· :-,, I,, 111 a1l1111t 1111 tr1111t tl1.1t L\lsL' 11f 
,IL'\.'\.''-' ,111,I t,~111,r)( 111.1111 )I\ '' l'rl' kl') l '\ 111,11ler.1 tll 111, 
11111,, 111,m1111,·1,1 'L'IL,·11,111. , 1, ,,11,tc,,1,,11, 11,,,, 

• 

L'\1'r, L'11,I, l1L'I'\', lx·L,111,L' 1111L'I.' tl1e l1.1111l l1,1, 11l11!-'1-,"-'1I 
111 ,111,I till' l1r,tss,, 111Lls .ire,, a1111c1l, .,ti.er tl1c s11i11~ 
.111,l 1x•n.,1ss11111 .ire t1111c1l ,111,I tl1c rceLls are 111<1ist, 
111.1k111g 11111,1L' ,, ,1 IL·,el 11la)111g fie\11. l'l1e 1l<1,,11-
lx-.1t ,!11e, 1111t LlisL·11111i11att.·. l'\1e l111rLle11 l refe1Te1I 
t11 c.1rl1cr 1, ,l self-L-l1,1lle11hl\' ,tl\ 11111siL·i,u1s f.tct.: a111 

' 
l re.it!) tt111la)·? \ lt1ret11·t•r, c1kc 1111e stc11 l1ack, ctke 
the 111stn.u11e11t .1,,~1,, .u1tl tl1e sa111c t,1ll lict·ko11s. 111 

• 

\11g11st tif I Wl:l, life bt.'l·k1111ctl 111e ,,·l1e11 t--:.u1ccr 
' ttx1k 111,· 111stnu11e11t a,,,1,·. 

• • 

"\ lct!iasti11al 111ass," tl1e Seattle ER doctor s,ud 
ttl 111e i11 a 111easured to11e, "The :X-r.t)' s110,,,s .1 
111.1ss i11 )'0111· cl1est---aiultl be p11ell111011ia, could 
lie i)'TllJ)ho111a." Heatfu1g off a tellii1g sile11ce, she 
t'(.lntu1ued, "Because of tlus potential, I feel it 
,, ould lie best for ,·ou to l1a,·e tlus cl1ecked out 

• 

tl1orough1)' back u1 Bosto11, sl1ould )'OU need fur-
ther u1tensi,·e follo,, -up. You need to see )'Our 
pl1) ici,u1 as soon as possible." The sterile e-xan1 
roon1 air ,,·a till, m a calm-before-me-sto1111 sort 
of ,,....i)·· .\I)- e)·es ,,,ere fixed on me X-ra)', tr)lll1g to 
distingui h n1)' life fro111 an episode of tl1e "X
Files." I couldt1 't speak, not 011.ly because I was 
srunned mto silence, but also because tlus n1alig
nan9· u1 Ill)' chest had robbed n1e of n1y voice, 
like a tluef m tl1e night. Toneless, m)' speed1 con
sisted of notlung more than forced air and conso
nants, aki.i1 to a s-a.xophone v.,ithout a reed or a 
,\ Wes Da,-is ,vhisper. 

'\\'itlun da) of our return to Boston, I found 
m)-self on an operating room table undergomg a 
biopS)· of m)· chest, and 24 hours later I was diag
nosed ,,-ith a11 aggressive fom1 of non-Hodgkin's 
l)mphoma. Tl)wg to grasp some thread of hope, 
I sought a resolution to the men-trivial matter of 
n1)' voice. '\'\'ill it return? If so, v.,hen? If not, why? 
,\ll the oncologists, laryngologists, a11d speech 
therapists agreed: v.'e don't knov.,. obody knew. 
:\ll I knev.• \\'as that I faced a termmal disease at 
the age of 32, and not only did I ca.IT)' the 
irrunense \\'eight of mtense emotions, but I lost 
acces to Ill)' most effecti,·e tool to express the 

. ' parn-111)' mstnllnent, my voice. 
Due to the aggressive chemotherap)' and radi

ation ahead, I had to postpone mdefinitely a full
ume teachmg position offered to me just weeks 
prior to m)-diagnosis. I also had to end my music 
nunism· at church, v.•hich v.•as a tren1endous dis-

• 

appo111m1ent. I had built a ,,ocational ai1d spiritual 
life on me use of ID)' instnm1ent, and n1v outlets 
for CA-pression v.·ere diminished. Despit~ my 
upcommg treannent regm,en, I decided to con
tinue teaching at Boston College as ,,ocal director 
of BC bOp! the college's jazz ensemble. 

It ,,,as the first da:· of rehearsal, just three days 
after chemomerap)': "Congratulations and wel
come to me group," I began, still shocked by the 
absence of tone in ID)' raspy voice. "My name is 

J,!1,, 1).1\lll, .1111I, ,IS )!l\l k11,,,1, I \I IS 1,k tl11 Jl,\ t 
11L·1kr11,l .111,I 1111,,r,I 111,,,t ,,t 1l1c .11llli111111 
11r,,1·L·,,." 1111• 1•111l111,1.1,111 111 1111• r1l<lllt ,, 1, 1,111 
i,11, gi,111g \\,I\ t,, \llltl'll.11111), "\1) \(llll' ,,,1111,I, 
l1k,· tl11, lll'l',lll\l' ,,t 111, tlli1l'SS, 111,1,, t llllll, ,1111I 
l'<ll1SL'LJlll'Iltl1 l',l' l,,,t 111, ,,,11L" l,111, lit,·r,111, 
1lr,111Jll'Ll ()11 tl1c \l'\L'll lllt'(lllllllg lrcsl1111L'11 \\ l11l1 
tl1t' L'11cr6") fr,1111 tl1c rL'tt1r11111g 111L·111l1c1, 
rc111a111,·,l Stl\l1lf.1st. "l•1L'I') tl1111g t·l,c 111 111\ life, .ls 
)·1111 1111gl1t 1111.1!,'lt1c, l1,1, l1l'c11 1111t 1111 l111l,I. I lie 
1111c tl1i11g I', e c111111111ttc1I t11 is tl11s f_rr1ltlJl. I 1,1 di 
lie sick .11 ti111c,, l111t ,, l1c11 I c,111 lie l1crc, l 11 ill. 
'l'l,is is"' l1at I tl11. I ask tl1at ,,·l1c1111c're t1igethcr, 
,,·e li1i11g <111r liest." ,\s I s1ic1ke, I C<Jtil<I feel Iii ts 1if 
l1:iir ~111 (!()\Vil tl1e l1:ick of 111)' sl1irt, a si(le eflcct of 
tl1e cl1e111<1U1et'1]i)'· 1\t tl1is 1ic1i11t I c11ul<l11 't evc11 
i111agi11e ,,,l1at tl1esc stt1<le11ts 111ust l1ave liecn 
tlu1i.ki11g. So, as ,,,as 111y 111etl1otl v.,l1e11 1 clitln't 
kt10,,· ,,,J1at else to t!o, I asked tl1e111 to sing. 
\ \'itlm1 the 11e-\.'t l1alf hour tl1ey were fi.11di.t1g their 
'''.!)' 111usicall)' ,u1d perso11ally. So was 1. 

I conti.i1ued i11 111y dual roles of bei11g !eel 
througl1 n1y ill11ess a11d leadmg 1ny srudents m 
spite of it. This was all new territory for 1ne, and 
Ill)' n1ethods a11d mea11s of domg everythi.t1g 
were 11ov.r different. '\V11e11 I spoke to the 
e11se1nble, I couldn't raise my voice. I couldn't 
aiun1ate for expression or 1nodel how to deliver 
a plu·ase. All I had were n1y ears, an aural design 
u1 n1y head, and lu11ited words and energy to 
transcribe that design. But me group unproved 
at an unprecede11ted rate as tl1e semester pro
gressed. The)' came prepared for each rehearsal, 
and morale was higl1. 

The accll111ulation of chemotherapy treat
ments was taking a sizable toll 011 my body and 
spirit. I was frequently nauseous, and I nussed 
more than a few rehearsals. The pain of 
chen1otherapy was especially acute on the days I 
nlissed tune with my smgers. My voice was still 
impaired. Four months after tream1ents began 
the progi1osis regarding my voice was mat it 
probably wasn't commg back. The tlllnor m my 
chest took up enough space in ilie cavit)' to crush 
the nerve that operates me left vocal cord. 
Doctors believed mat once the chen1otherapy 
began to shrink the tlllnor, the nerve would mend 
and begm to operate again. A leading specialist in 
the field of vocal disorders predicted mat if I did
n't have use of 111y voice witlun a few months, I 
probabl)' wouldn't ever have use of it again. More 
than a few months passed, and still no sound. My 
voice had become a casualty of war. Medicine ,vas 
no,v fighting the battle, and though I felt gen
umely fortunate to be alive, tl1e gift I had lost 
made the gratitude bitterswtet. 

But my loss somehow transfo1111ed into a deep
er, mutual gain. In the singers I heard a spirit ill the 
music, an essence I thought was lost fro1n me. I felt 
en1pathy wim then1 m tlieir approach to the n1usic. 
As the group attained artistry witlm1 and amongst 
themselves, they delivered to me a new under
standu1g of my "instn11nent" I saw my gift realized 
m those with whon1 I shared it. Our relationship as 
an ense1nble manifested tlus synergy. Through the 
mmglmg of talent and belief, we created a mutual 
voice and instn11nent. At the fringes of my life, 
connections such as these sustained me. We expe
rienced art and soul, a prelude to a miracle. 

\ l111111 ~,,I lllrtlt(lt\, f<,r,1,1 1111,1rc11t r J 111 
111,I \1,ul ,,t 111 ·,Ii .,I I t1•H11I , 1 11 I tr111 r ur 
l 11 ,,I 111 Ill\ \< II( , 11111 Ul(lll 1, It \(lllltl LI lilt.: 1111 
,,,, 1t ,,1111,lc1I 111 11 t \\.,.,.k I 1111 11 l1111 
,t1:11111 llllcl1, 111,I likL ,1 l,1,1s1111 r. I 11r1Lt1 11 
,1r1g111g l,>111 1,,,1., ,111 111 c I\\• 11111!1 ~ 11 I,, 
stl'Jl I 11111t•,1 L·,l 111~ 1,111 re. \11 11,11.. 1 rctt1r11 
i11g t,, 111c like 11~1<111 t,, l,l111<1 l!.1111111 11 \11111111g 
g1.1cL', tl1L' ,,11111,l \\,1, ,,cct t,, 111c, \11,I 111:1111 
liat·k 111,t 111 t1111c. 

11,l' 1l<K.'t(1r, ,It till I) 111,1 l•.11 l,,•1 ( :,Ill( l'I 
l11st1t11t1: cc111cl11llc,I tl1.1t 111\ Lrc,1t111c11 s 11.1,I l 1ill',I, 

• 
tl1c 111111,ir 11,1, !,'T<11\111g-, ,111,l .1 l11111c 111.11r,,1,1 
tr,111s11l.111t 1\.1\ 111),' last cl1a11tc t,,r ,11r.1 .1I. I li,l11·1 
get t<> sec Ill) 1·cx:ali,r,, tl1c re,t c,t tl1c ~c111c tt:r l11 
\11nl 11f I 1)1)1), till') 1vc11t 1111 tr, c,,1111, ·tc .it tl1c 
Ren<1 Jazz l·est11al .1111I 1l1:1l1t~1tc1l their 11 ·rfi ,r
n1a11ce tc> 111c. \lea111,1,h1lc, liack i,1 131,,1,,11, I 

e11tlured 1nore l1tc-sap1>111g tre;1t111c11ts 1n 11rc11;1r.1-
tion fcir 111}' bone n1arr1,11 tr,111,111.1111 i11 ,\ l.1,·. 

\Vitl, graceful strength, Ill} l\ttc \n11e ,\\.1ric 
was 111y constant co1111>,1rn1i11 1n thJt e:xtrac,r1l111,11"}' 
jolll'Tley. ()ur com111ll1Ut) 111 Bc,~tcin ,u11pc>rtetl 11, 
treme11clously tl1roughciut th<>SC n1c>ntlis, \\ hile 
fanuly and friends throughout the cciun!T), tle1\ in 
like angels to our aid. «> help off..et our e.xi>en.,c,, 
a benefit concert was organizecl, fearunng 111JJJ}' 
of n1y 1nusical connections; I felt me pra}·er, 11ft 
n1e as tangibly as \.\lllld on tll}' skm. 1·h.ts deep 
goodness and my faith, togemer \\1th 1netltc1ne 
and holistic care, converged to save n1y life that 
sprmg. It is a miracle. 

Today, cancer-free and with full VOICC, I ~mg. 
v\/hether I'm m class, m the recording sru<l.to, 111 
church, ill the shower, everyday I pla)' 111y imtru
ment because I can. Fro1n a medical and spuitual 
perspective, I live a true "re-nlission." In m}· st.>a.rch 
for meanmg m all tlus, gratitude swells up in me 
like an onconung rush of tears. I offer up thanks 
for what I have today, m spite of what I clon't; 
thanks for what I can do, m spite of what I can't; 
ilianks for who I am, m spite of who I am. Like 
incense I offer up manks for tl1is very moment 

And manks for a special group of singers. 
They offered me an instnm1ent when life asked if 
I was ready to play. JI 

Jo Jo David '94 am/. his wife Anne ,l lurie David '9 3. 
Jo Jo is directm· of the vocal jaz:::, ensmzble at Bastmz 
College am/. dire,tur of nzzJSic at Sao-ed Hemt Chz11rh 
in Newton Cente,; Massac!n1JettJ. He is also cofoznuie1· 
of Arrhae Press }.1zJSic (www.arrhaep,1!SS.cmn). 
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AR ADIA JAZZ PRE ENT : 

TH R 
-..~F J ZZHl 
( ,/11 'I B1//y l,1y/,1, l'.11 

• 
\11 tl•c11\', Bc,111\ (,,,ls,,11. R,111,{y 

1..· \l1,l,,1cl Br,·1kc1. /11,1111,c B,,1,kcc11. 
/) 11 ,,{ ' , 1,, " 11, [),11•1 ll,ill,111,I ,111,I 111/,crs 

ARKADIA JAZZ PRESENTS: 

r!::,~R· ( ,,11\ !1,. ,,IF \,,,lcr~-.~,l~i. • • 

Rrc<"kcr. ]c>i11111c Rr,1ckcc11, Bc1111r (;11lsc111, 

8111,• f.1,•1111; l c111 T,1l,,1<"k111, lvl1,l1t1cl Rrc<"kc1; . . 
/),11·1,I I 1el1111,111. B0/1 fil111t,cr, (,cilc111,111 
l-/,111•k111s. Bc,111)' <.:,,rter. [)1,111,1?0 Re111/1arclt 

The current jazz ma ters are the true link to the younger generations who never got 
to ee Coltrane, Bird or Mile . These artists-all of whom have recorded with Arkadia 
and pla ed with the Great Ones-now carry the torch into the future. And the future 
1 for u to hear, right now! 

BENNY GOLION 

FOREVER 

ARKADIA JAZZ PRESENTS· 

TH NEW Y..__,UN ... , 
LION .._..F J ZZ 
l·e,1t11r111,(?: ],1111es ( <1rtcr, Ste(1111 I /<1rr1,. I >,111 
Br,1,le11, ( :/1r1s /'1,tter. /a1 1rJ11 j,1cksr,11, Rt11·1 
(:c,ltra11c, P,1111 frihcy, l.r,c Rc1•cl, 1c/1,1l,1s P,1yt,,11, 
Terrell .~ta{{<Jr1I, St1•1•,• T11rre a111I K11rt I-ll111K 

The artists featured here are the "new sounds" 
in the rich legacy of Jazz. Don't miss out on 
hearing these future legends just because 
they're young. They're already Masters, the 
history books just may not show 1t yet. 

ARKADIA JAZZ PRESENTS 

u r D () J r J A I I 
I 1 1/11,111 J ,/.,, \/, r r 1111/11 , I 1 ,, I 
/11<11111,• llr,1ck,·, 11, J,,/,11 < /,irk, \,1 /, 11 

//1/I, I) 11•1,l I 1c/1111.1,,, I' ti \l,.tl, 11y, 

, 1,/1,,/,1 /',1,·t,J11, < ,,,, l'c ,crick, ,1111 
R11·er , Rcgg11 \'(/1,rk,11.111 111,I ,,1/1 r 
This comp1lat1on represents th b st "otJ • 
jazz on Arkad1a and Postc.Jrds W cho\1• 
music that had real app al to h he.Jd, 
the heart, the mind and soul, songs by 
artists that represent the cont1nu1ng sp1r1 
of the "New Thing" 


