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A MODERN 
METHOD 
FDR 
GUITAR 

COMPLETE 

A Modern Method for Guitar: 
123 Complete 

No"' 1ou can have all three 
volun1es of this classic guitar 
n1ethod in one convenient 
book. The Leavitt method 
has stood the test of time, 
earning a loyal following of 
serious guitar students. 
Book $29.95 

Jim Kelly's Guitar 
Workshop Series 

Take your playing to the next 
level in any style - rock, 
blues, Jazz, funk, latin or r&b. 
Learn the techniques and 
secrets of guitar masters 
Stevie Ray Vaughan. Mike 
Stern. Jeff Beck, and others. 
All products 1n this series 
feature tab 
Guitar Workshop and 
More Guitar Workshop 
Book, CD $14.95 each 
Video $19.95 each 

Guitar Workshop 
DVD $29.95 

Masters of Music 

Culled from years of Berklee 
Toda7, this collection of can­
did interviews with such 
Berklee alumni as Quincy 
Jones, Branford Marsalis, 
Steve Vai, Paula Cole, 
and many others, is a gold 
mine of wisdom, humor, 
and insight. 
Book $24.95 

The Reading Drummer 

Ideal for drummers of 
all levels interested in 
learning how to read for 
drums and improving their 
playing skills. The logical, 
step-by-step sequence 
of rhythms and drumming 
patterns takes your playing 
to the next level. 
Book $9.95 

The Self-Promoting Musician 

Take charge of your career 
with these do-it-yourself 
strategies for independent 
music success. Get better 
gigs and airplay, network 
successfully, use the 
Internet, and create the 
buzz you need to succeed. 
Book $24.95 
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Learn the essentials 
of music notation, from 
fundamental pitch and 
rhythm placement to 
complicated meter and 
voicing alignments. An 
excellent resource for 
both written and computer 
software notation - start 
producing professional 
manuscripts right away. 
Book $19.95 

A GUIO[ TO JAZZ IHPROYISATION ---

• 

• 
A Gulde to Jazz Improvisation 

The LaPorta jazz improvisation 
method is a straight-forward, 
simple approach to developing 
a natural jazz style. Features 
jazz theory, rhythm and 
performance ear training. 
You can improvise along with 
a Berklee Jazz band accom­
paniment on CD. Available 
for C Treble, C Bass, Bb, Eb. 
Book/CD $16.95 

VOLUME 

A MODERN 
METHOD 
FOR 

A Modern Method 
for Keyboard 

A progressive and effective 
method for learning all the 
fundamentals of keyboard 
technique. Volume 1 is 
a beginning level book 
designed to teach the 
basics. Volumes 2 and 3 
offer a complete keyboard 
education. 
Volumes 1, 2, and 3 
Book $14.95 each 

Complete Gulde to 
Fllm Scoring 

Essential resource for both 
students and professionals, 
offering shrewd insight into 
the business, process, and 
art of writing music for film 
and TV. Interviews with top 
film-scoring professionals. 

Book $24.95 
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Berklee Basic Guitar 

An ideal method for 
beginning guitar students. 
Learn technique, reading 
skills, and chords through 
two-, three-, and four-part 
ensemble arrangements. 

Phase 1 and Phase 2 
Book $7.95 each 

The New Music Therapist'• 
Handbook, 2d edition 

Completely updated c1nd 
revised, reflecting the late t 
developments 1n mu 1c 
therapy. Includes new clinical 
applications. and helpful case 
studies - a must for students 
and professionals alike. 
Book $29.95 

Rhyming Techniques 
and Strategies 

Find better rhymes and 
use them more effectively. 
With these practical and 
useful approaches, your 
lyric-writing skills will be 
better than ever before. 
Book $10.95 

As serious about music 
as you are . 

BERKLEEP . co 
1140 lloylst,lwl St. 1M 
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LEAD SHEET 

Women and Berklee 
by Barbara London 

BERKLEE BEAT 

Gala fundraiser nets $385K, Bill Schul 

• 

USING INSPIRATION AND WRITING TOOLS 

Finding tl1e balance of inspiration and technical 
skills when writing music 
by Associate P1·ofessor Dan Moretti 

2Q ALUM NOTES 

• trustee, Berklee's String Orchestra, Rod ein 
profile, faculty news, deparu11ent news, vi · · . g at sts 

News, quotes, and recordings of note 
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IO ENGLAND'S JAZZ CRUSAD 

Richard Niles '7 5, one of London's top H 
has another agenda 
by Mark Smoll '73 

14 ONE FOR THE ROAD 

16 

A behind-the-scenes look at the life of a 
by John G. Czajkowski '98 

TAX TIPS FOR MUSICIANS 

To avoid is legal, to evade is illegal 
by Associate Professor Martin Dennehy 

22 
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ALUM PROFILE 

Mike Gibbs '62 
Breaking ilie rules ... and sounding great 
by Mark Smalt '73 

30 FINAL CADENCE 
J 

32 CODA 
' 

Personal Growth and Free Improvisation 
by Assistant Professo1· Mitch Haupers 

A Publication of the Office of Institutional Advancement 
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Michele Malchisky and Robert Torres Graphics Consultants 
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Women and Berklee 
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'\\Lllllt 11\. I 11,," l1.1 !Clllltl, l>{(\lllll' I l1t111,,1,1, 
11 Ill I kle . 111 1l1c l' 1 1, 11 11 , l,,,,11 1111,,111 ,, 
,!i,·11l,·,I. Ill 11.1111!1111111,1,, SIi "11,,1'' 1, \\l'l11ll\ll'tl 
111,· 1c.1,,111, .11, 111.111,, 111, 111,11111-t 111, ,1, k11,,,, I 

,,l11,111,1111,, ,,,llr ,,. 1,.1,\, t 111.11111, ,1111111111>1 
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1.,111 ,·, 111,11lc1.1111111 1,,1 1l1,• l1, .1l1l1., 1l,r.111,,. ,111,I 
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1111,,111111,t 1l1, ,,,11,·g 1111 rr,,·111 ,,,ll,·g,· ,,111,· 
111, 1,l,c111, 111 111 ,, 1·11111g ll,·1 kle,·'..., 1,11111 ,1,11,·111,·111 
11.1, Jlltl\ 111,,1 !11,·l .111,I l'lltl111,1,1,111 \t 1111,· 11I 1l1,· 
\ '(l ,l.1, ,, 1,,11 111.11,· ,1,llt'.l!-(lll'' r,·t11111,·,l lr11111 ;I 

• • 
l1r,1111,1111111111g ,,·,,11111 \11 r,·11111\, "It 1, 111,· ,111glt• 
1,,11,· tl1.1t, it 1111]11"11\ ,·,I.\\ 1111111 1111,111, ,·I, ;lfll'l'{ .111 
,lll'.lS 111' tilt' ,·1111,·g,· .. It\\ .1, ;I 11;1,,1,111;11,· ,;1I,·, 
111tcl1, .111,I, t111,· 11111111, l l,1,,·,I 1l1,·111 l(1r ,;1\111g 11. 

\ \ 1tl1 tl1,• 1,-.1,l,·1 11111,111'..1rc11 /11111 .111,I I l;tn} 
( ·11.111111,·rs 111 ,1,·.1,lc1111,· .1lf.1i1 , Stc11l1;1111,· S11lli,·a11 
111 ,tl1,lc11t ;1tl:11rs, ;111,I ,1tl1crs tl1r11ugl111111 tl1c c11I­
I,·~'-'. h't',h ,,11111111t111e11t i~ 11l1,1111Ls. l'\1crc is 

• 
r,•,,1g111ti111111f sh11m.,1111i11t-~ .1111i tl1e 11ee1I to 
11111\,I 1111 tl1e 11n.1g,·ess reflecte1i i11 tl,e gi·o,,mg 
l\UllllX'.r 11f tc111.1\e ·t111le11ts, IlC\\ !,iring llf t',1lentetl 

• 
,, 11111e11, .u1,I a 11Jcke,i l1,111Se at last )'e,1r's \ \'0111e11 
\ l11S1,·1ans , Ten,·ork L'011cert. Fe111ale cl1airs, 
tn1stee.s, f.1,-uln. st.1fl:: a11d students are n1eeting . ~ 

f11r s1111110rt .u,d ,liscuss.ion. Tl1ere is .1 desire to 
1110,·e l1e)·ond e.xcuses about "tl1e 111usic industry 
1110,iel" .md ,irgut11ents st1ch as ",,,omen ca.r1 lean1 
just as ,,·ell fro111 male facult)·." Strong fen,ale role 
mo,iels ,,ill benefit ,1// studei1ts. 

Dialogue focuses on mree n1ajor areas: num­
ber.,; of ,,,on1en, tl,e clin1ate for ,,,omen, and 
,,,0111ei1 and tl,e cuniculUIU. Progress in one area 
leads to progress in tl,e otl,er n,,o. Iinport:mt 
questions .ire being asked. Ho,,, can we provide 
tl,e best n1e11toring for female students, faculty, 
ad.t11inistr.1tor.,;, and staff? Ho\v can ,ve increase 
tl,e pool of qualified ,,,omen for future positions? 
'I\ bat beha,,ior.,; or par,1digins do we need to 
change to ii11pro,,e tl,e recruitJ.nent and atJ.nos­
phere for ,,·omen? Ho"'' can we ensure mat 
,1·01nen ,ire in,-olved in decision-making? 

Plans are underw.iy for a broad-based equity 
stud)· of salaries, benefits, and opportunities. As 
part of tl,e assessinent of core cuniculUIU, we will 
consider V.'3)'S to correct tl,e neglect or 111arginal­
ization of v.·omen's contributions. '\\Te look forward 
to the da}· ,,·hen the v.'ork of ]I. 1ary Lou Williams, 
, radia Boulanger, Ella Fitzgerald, ?Ilaria Schneider, 
Carla Bl(')·, ,\Iarian ?-.1cPartland,Joan Tov.rer, Laura 
i. T)TO,Joni .\litchell, Terri L)rne Carrington, and 
other v.·omen ,,ill appear in course descriptions 
and be pla)·ed regular!}' in classrooms. 

There .ire 1nan)' are-.is of tl,e college mat seek 
attention and grov.1:h. \\nene,,er one group 
becomes a tocus, tl,e challenge is to not overlook 
tl,e needs of anomer. \'\'hen anal)'Zing a piece of 
music, ,,·e discuss one element at a rune while 
keeping me entire piece in nund. Just as it is tl,e 
sun1 and interaction of tl,e pans mat give a com­
pos1non Its strength and integrity, it v.ill be tl,e 
respect, equit)', dialogue, and shared concern 
ben,·een all group~ mat ,,ill add to Berklee's suc­
ce~. There v.ill continue to be passionate discus­
sion on "ho,,·," but v.·e agree on one tl,ing: we 
v. .mt our v.·omen to succeed. As we cross tl,e mil­
lennial bar line, I look forward to tl,e progression 
v.·e create togemer on tl,is subject. 

TH 0 

\1 11 < ), 1,111 r 111c, 1111 ,, 1l1c l1,,.1r,I 11! 1r11 tc"·· 
111111,·tl \\ 1111.1111 '>,1111111, < I< l 11,tl < 1111r 111 

111, ll(J\111111 I ,11,I, I \l11 II 11111 1111111(111 
( Clll)<ll l}l1>11, ,I\ IIS 11 \ll\l llll'llll)Cl I }1 
.ll'l''''llllllllll ,,t S,l,1dt1111111 ,, 1,,111111,.11,I 
1111·11111, r,l1111 1,, I(), 

\ 11.111,,· ,11 \I, ls.,·1•,11,111, l't'l111\) 1,.1111.1, 
\, l11dt / ,1ttl'llll1·,I 1 )11,111,•,111· l Ill\ Cl Sit) Ill 
1'111,l,111 ~I, \\ 11,·1 l' 11,· 111,lflll ,·,I Ill 11111\ll, 1111,1 

' 11,·,,. ,111,I ,lll(lllllllll/.: \lt,1 1•1.11111.1111111 11, 
11l.1,,·,I ,.1 1111111111,· .111,l ,l.11111,·1 11111lt·,,1,111.1II} 
l11·l11r,· ,,·r, 111g 111 111,· L .\ \11 l•11rc,· 111 
\\11rl,I \\'.1r ll \f1,·1 tlit· ,1.1r, l1t· 1:111l1.1rl..,·,I 
1111 l11, fir,t c11trc11r,·11t·11r1;1I ,c11t11r1: .1, 11v.11c1 
111 ;I lllll\l( r1:11,11r ;111(1 ,cr,11·1: 1111,111,·,, 1n 
,\ l,·1'.cc,11(1rt. 

l•11r ) c,1 rs, Scl111lt1 ,, 11rl..c,I f11r v;1 r11111, 
11111sic 111.1n11l~1ct11rcrs anti rct.1ilcrs a11,I v.:1s 
fre11t1cntl)' i11,,(1lve1I 111 tl1e c1l11c,1t11111al 1:ff(1rts 
,1f the co11111a11ics. I le v.·as l1irctl l1y Ya111aha 
i\ I 11sical l11str11111e11 ts Co11111a11y in 1969, a11<I 
beca111e tl1at co111pa11y's 11resi<le11t i11 1978. 

\ \'11en Scl1ultz was na111ed presi<lent of 
l<'ender Nlusical L1 tru111e11ts Cor11oratio11 i11 
1981, tl1e compa11y, tl1en a division of CBS, 
was losing n1oney. Schultz restructured the 
sales and marketi11g concept by pro1noting 
Fender's heritage as a pioneer in tl,e electric 
guitar and bass i11dusny, and as creator of tl,e 
guitar a1nplifier. He also overhauled tl,e 
1nanufacturing procedures and developed off­
shore operations in Mexico and Asia. In 
1985, he completed a friendly leveraged buy­
out from CBS and was named Fender's chief 
executive officer and board chair. Under 
Schultz's guidance, tl,e company's revenues 
topped $200 million by 1998, and it is ranked 
among tl,e top seven manufacturers of musi­
cal instruments in tl,e nation. 

In addition to his work at Fender, Schultz 
has maintained his connection wit!, music 
education mrough affiliations wit!, Music 
Edt1cators National Conference (MENC), 

u 

WIiiiam Schultz 

the C ;L11tar 1\ct·css<>I) \lan11t:1ct111111g 
t\ss<1ciat11in ((; \l \), an1I the N.11i1,11,1I 
1\ssoc1ation of /\lL1s1c \lcrcl1ants (. r,\ \1 \1). 

l'he result has licen the 1lc\·cl1111r11cnl r,f ,111 
aggressive nat11inw1llc 11r<Jgrar11 a11nc1I ,It 
expa11ding the use of grut,1r 1n sch111,I 111L1siL· 
programs. 

Berklee has cn1oyed an ongoing ass1,ciatir,n 
wit!, Schultz since tl,e n1icl-l 990s when he 
joined tl,e board of visitors. Fen<ler has in)tl­
tuted a guitar amplifier loan progra1n with 
me college to equip ensemble rooms an<l gui­
tar studios wit!, over 200 an1plifiers. The 
company has also provided scholarship sup­
port enabling 200 students to attend the 
annual Sun1mer Guitar Sessions. 

Of tl,e appointment of Schultz to Berk.lee', 
board of trustees, President Lee Fliot Berk 
stated, "Schultz's entrepreneurship 1n the 
music industry and commitment to music 
education is a perfect fit wi ti, our m1ss1on 
and identity." 

Trustee Emeritus Gregory Larkin Honored 

In tl,eir final meeting of 1999, Berklee' board 
of trustees voted unanin1ously to establish a 
named scholarship in honor of Trustee 
Emeritus Gregory Larkin to n1ark his signifi­
cant contribution to n111sic education. The 
scholarship commemorates Larkin's service as 
me board's founding chair from 1966 to 1970, 
his work wit!, tl,e Office of Financial Aid 

President Lee Ellot Berk (left) with Trustee Emeritus 
Greqory Larkin . 

from 1970 to 1975, and a decade of serv1ce as 
a trustee from 1975 to 1985. 

A Massachusetts native, Larkin, now 95, 
began v.rorking as a clarinetist and sa.xophorust at 
14. He played professionally mrough the 
Depression years in a v-Jriety of iruations, 
including classical performances and accomp-a­
nying silent movies and burlesque show-s. Later, 
he becan,e a training officer for the \'eterans 
Administration in charge of music schools. 

Larkin met Berk.lee founder LawTence Berk 
after World War II when Larkin was actively 
helping vVWII veterans who wanted to study 
tl,e Schillinger System wit!, Berk to obtam 
G.I. Bill benefits. Larkin has been a strong 
advocate for Berklee ever since. 

Larkin spends winters in Fort Lauderdale, 
Florida, and still plays wit!, a band mat per­
for 111::; 1nontl,ly. Of me scholarship named in 
his honor he remarked, "It's very nice 
indeed-and a big surprise." 

• 
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EncO"re Gala partygoers take in the music of the Berklee R&B/Soul Ensemble. 

nnual Encore Gala Bash. Nets 
r 385K for BCM Scholarship-s 

Tue Fifth Annual Encore Gala will go into the 
retord books as Berklee'.s best party of 1999. 
The fund.raiser brought in over $385,000 for 
Berklee City Music (BCM), the college's educa­
tional outreach program for talented urban 
youth, 

Over 1,200 guests filled the Harvai·d Club 
on Commonwealth Avenue in Boston's Back 
Bay on October 23 to hear perfo1mances by 
more than 100 of Berklee's finest studeut and 
faculty musicians, From 7:00 p.m. until mid­
night, the Harvard Club was transforn1ed into 
an entertainment complex with eight nigl1t­
clubs featuring ja.zz, blues, classical, folk, big 
band, world music, and r&b for dancing and 
listening audiences. 

From the left: Larry Silverstein, senior vice president of 
Schwab Capital Markets & Trading Group; his wife, Marla; 
and Berklee trustee Phoebe Zaslove-Mllllgan. 

Son1e of the exceptional perfo1111ances came 
fi-0111 blues keyboardist Al Kooper, vocalist 
Donna McEl1·oy, ai1d tl1e Maggie Scott Trio. 
The Berklee Jazz-Rock Ensemble, directed by 
Ken Za1nbello, got everyone 1novi11g during a 
dai1ce set in ilie S11perstar Ballroon1, Seen am<>ng 
the partygoers that evening were SethJustma.11 
anti Richard "Magic Dick" Salwitz of tl1e J. Geils 
Bantl, Dick Albert ofWCVB-1"'\'5, and Joyce 
Kulhawik, ancl1orwon1aii for WBZ-TV4. 

'f'he silent auction, chaired by Berklee t11.1Stee 
I)on R<>se and his wife, Nina Sin1onds, was 
another highlight of d1c evening ancl raised 

( 

' 

\. 
' 

From the right: President tee Eliot Berk and wife Su_san G. 
Berk; BerKlee trustee Mike Dreese anef his wife, Laura; and 
board of trustees Chair WIii eavis anci llis wife Jes~lca. 

" 
over $60,000. Special auction doRations mclu<;l-
ed a Yamaha Disklavier GranToucp. Piano; a 
Collector's Edition Les Paul Guitar; a vacation 
package to the UmbtiaJazz Fescival in Perugi,a, 
Italy; a Swiss yoga and ~g excu.rsiol), a spe­
cial opportunity to attend Melissa Etheridge's 
Pre-New Year's Eve Show in Las Vegas; silver­
level tickets and postparty passes to the 42nd 
Grammy Awards, and more. 

The Gala was made possible by lead spon­
sorship fro1n Schwab Capital Markets & 
Trading Group who asstrmed tliis role for the 
second year as part of its commitment to 
for1r1ing educational p;irtnerships that benefit 
local conununities. Charlie Milligan, Schwab's 
1nanaging director, stated, "Berklee City 
Music is a pe1·fect exa1nple of this co1nn1it­
n1eut, and we are very proud of our affiliation 
with the Encore Gala." 

Berklee t11.1stees Tim Colli11s and Willian1 
Van Loan served as cochai1·s of the Encore 
Gala and also sponsored nightclub rootns. 
President Lee Eliot Berk and l1is wife, Mrs. 
Susan G. Be1·k served as honorary cocl1airs. 
Former Gala cochair and trustee Mike D1·eese 
served as progra1n !look chair iliis year. Gala 
Superstar Ballroo1n sponsors included Ct1der 
Associates, EMusic.con1, Newbury Comics, 
ancl Shaw,nut Design and Constructio11. The 
Gala nightclub sponsors i11cluded A~cent 
Venture Partners; Will a11d Jessica Davis; 

Delaware Investments; Donaldson, utkin & 
Jenrette; Longw~od Sec.Jii;y Service · MBNA 
New England; :Pi.aao Eorte;·Grantham, ayo, 
Van Otterl00 & Con1pany LLC; and the Van 
Otterloo f~mi1y. ~ 

,' Accordi'.Il.g t0 cochair,s Collins and Van 
:Loa.n, t'he event w11s a great success. "We 
raised more money to support Berklee City 

J\1:usJc than we had expected," Van Loan stat-
ed. ''The Encore Gala was a fabµ.lous bash for 
a gFeat eause," said Colti.ns. "I believe that 
those o£~us,wh,o earn ou,r living in ilie music 
business have-an 0bligation to help ensu.re that 
i;iew taleµt has the Qpportu.o.ity to develop, and 
Berklee City Music helps make -iliat possible." 

The BCM program assists middle school and 
nigh school student'> from the Bostop. area who 
demonstrate musical talent. It is designed to 
keep diem in school and prepares tl1em for a 
.college music education through co1np1:ehensive 
SUtlil1:11er petfo1111a.ilce a.pd, follow-up n1entoring 
programs. This pastyear, 45 urban students 
were able to participate in Berklee'.s StiJ.1m1er 
J>erformance Prograrp through scholarship 
funds raised by the Gala mad otl1er efforts. Many 
will contia11e receiving private lessons, taking 
theory classes, ai1d p.articiJ?ating in ensemble 
performances as part of the me11toring compo­
ne11.t of the program, The proceeds from the 
Euco1·e Gala will also be used to fund full-time 
scholarships iliat will. enable four utban youths 
to attend Berklee this year. 

Joyce Kulhawlk, anchorwoman for Boston's WBZ-TV 4, and 
WIii Davis. 
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New Traditions 
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Associate Professor Euqene Friesen, conductor of the re-formed Berklee String Orchestra: "We are seeking to create a 
repertoire that Is grooving, rhythmic, and spiritual at the same time." 

\t ,1 t) 1)it~1l sn-ing t)rchcstra 11erfon11:u1ce, )'Ott 
1111gl1t e ~1ect tt) hear a l)iece like Ed,·.rrd Grieg's 
Hol/•1·1-g S11itc, follo,,·eti l)erl1aps b)' B,u·ber's 
"\tiagit)" t)r a\ 1,·.1lLii et)ncerto. At tl1e Liebut con--t--ert l1)· tl1e ne,,'1)· re,·.u11peli Berklee Sn-ing 
Orchestr.1, tilings ,vent :1 bit tliffere11tly. Sn-ing 
l)e1),11u11e11t Ch.tir i\latt (;laser and the orcl1es­
tr,1's conLiuctor, Associate Professor Eugene 
Friese11, belie,·e that perfect co111p,mio11S to tl1e 
(;neg :ire a l~-bar blt1es ,,-ith a hot cello solo fol­
io,, ed by· ,1 Celtic reel co111plete "',jth a step-danc­
ing-second ,101inist. -

The orchestr,1 's perfon11ance on December 20 
sho,,·c1sed 111usic fro111 111311)' St)1les, including a 
n.im.1· original tune that demo11Strated that it is 
possible for sn-ing pla)1ers to lay down a groove as 
solid as a con,·entional rhythn1 section. 
lJ11pro,-ised solos by cellist Rushad Eggleston, 
,-iolist Oli,-ier Samouillal, and violinist Peter 
Pol:U1Sk")' sho"'•ed that sn-ings are also extremely 
,,·ell-suited to the blues. 

Glaser feels that it is s-afe to say that only at a 
Berklee Sn-ing Orchestra concert nught you see a 
play·er put do\\11 his instrument, take center stage 
and soulful)' sing ";\1y One and Only Lo,,e" and 
then return to his seat for a Klezmer tune as did 
,1olist/,·ocalist ,\ 1ichael Harris. 

"\\'hene,·er you see a gu11 con1e out from me 
,,ola section and sing like that, you kno"'' it's not 
a t) -pi cal string section," said Glaser. 

At)-pical, but a program like the one described 
abo,·e should be anticipated coming fron1 a sn-ing 
deparn11ent like Berklee 's, "'·here classical, jazz, 
folk, and funk are all re,·ered, m1d improvisation 
is an essenti,tl skill. 

,\liliough the college has had a sn-ing orchestra 
in me past, its focus on classical repertoire did not 
full)· reflect the di,·ersit)· of the Sn-ing 
Deparnnent's curriculun1. During the fall 1999 
semester, the orchestra's repertoire "''as e:\.-panded 
to include n1an)' of me 111usical St)1les that the 
deparn11ent has been teaching for )'ears. 

The orchestra "'ill continue to help sn-ing play­
ers de,·elop fanuliant)' \\1th classical 111usic and 
technique. Ho"'·e,,er, a ne"'' en1phasis on in1pro,-i-

satio11 ancl grc>0ve "',ill teach me skills neeclccl to 
t)lay co11te111por,uy 111usic, reaclung above and 
beyo11d traditio11al orchestra traiiung. Conductor 
F1-iesen seeks to create a repertoire feattrring 
111t1Sic mat i "grooving, rhythnlic, and spiritual at 
the sm11e time." 

A.i1otl1er goal of both F riese11 and Glaser is to 
showcase the unique abilities of individual sn-ing 
players sucl1 as Celtic fiddlers Hanneke Cassel 
and Laura Cortese. 

"We want to co111bit1e the discipline of great 
orchestra playing "'1ill the kind of mldness that 
great soloists have," Friesen said. 'We're trying to 
caprure Mthin the ense111ble the excitement that is 
associated Mill in1provised solo playing." 

Friesen, a cellist, and Glaser, a violinist, have 
spent their careers exploring the it11provisational 
and rhythnlic capabilities of sn-ings. They hope 
the Berklee Sn-ing Orchestra will play a role in 
redefining the parameters of sn-ing music and 
altering stereotypes about sn-ing players. 

"String players have a rept1tation for having a 
lousy sense of rhythm," Friesen said. "But the 
players I have n1et at Berklee are different because 
they love rhythm and are looking for a way to 
express that." 

~e the orchestra's prit11my focus is on devel­
oping the skills of its players, in the furore, Glaser 
says, it may also become an outlet for Berklee 
composers. Pl311S are underway for a composition 
contest where the "'1nner's piece would be played 
in the Berklee Perfon11ance Center. Glaser also 
envisions me 25-piece ensemble becoming the 
core of a full orchestra "'1ill full wind, brass, and 

• • percussion secnons. 
For the present, the Berklee Sn-ing Orchestra is 

working at merging the revered tradition of 
orchestral sn-ing playing Mth the spontaneity of 
in1provised, groove-based n1usic. No me-an feat. 

"We're changing the course of Western civiliza­
tion," Friesen joked. "But seriously, here at 
Berklee, we are better positioned to change the 
role of sn-ing players than anyone else." 

-Samh Godchn· 

l 11l>t/lt!II 

BRYAN ADAM • IAN ANDERSON 
MASOFF • BRUCE ARNOlD • RANDY 

BACHMAN • N BERTONCINI • GILBERT BIBERIAN 
RICHARD • VOCA BRAVO • NORMAN BROWN 
LANCE BU • KENNY BURRELL • f.HRIS BUZEt l I 
OSCAR CARTAYA • OSCAR CASTRO NEVES 
MICHAEL CEDRIC SMmt • DIXIE CHI • DENNI 
CINEW • FELICIA COWNS • MAURIZJO.,_OOUJNNA 
DENNYOOl1• UIIIYCdqAI • am.RIIO 
PHILIP DE FR • ADAM DEL MONTE • BUCK 
DHARMA • ARA DINKJIAN • STEVE ERQUlAGA 
JAMIE ANDI.Al • TOMMY RJNT • AL GAFFA • BRET 
GARSED • JOE GIGLIO • GILBERTO GIL • ANTHONY 
GLISE • FRED HAMILTON • RICK HAYDON 
T.J. HB.MRICK • Al 14N • STEVE HOWE 
ADRIAN INGRHAM • TONY IOMMI • TOMA.Cl ISHIZUKI 
ABBY JAYE • JOYCE • MMK KENDEU • PETER 
KORBEL • DENNIS KOSIER • HARACIO LAGUNA 
C.LANZBOM • GLEN U:ISCH • JEFF LINSKY• ANDY 
MACKENZIE • JANET MARLOWE • DON MClfAN 
BOBBY MESSANO • MUNDEL LOWE • DOUG MUNRO 
MILTON NASCIMENTO • 1 !SA NEMZO • AL ORLO 
GORKY PARK • GIL PARRIS • GEORGE PETIT 
ROBERT PHIWPS • CARLO PIZZAMENTI 
JOHN PIZZAREW • BUCKY PIZZAREW • POUND 
RICHARD PROVOST • JOE PUMA • TONY PURRONE 
VERNON REID • ANDY REISS • RNO ROVERATO 
KEVIN RUSSEll • RICHARD SAVINO • PETE SEEGER 
JUAN SERRANO • SHAHIN&SEPEHR • MICHAEL 
SPRIGGS • MITCH STEIN • ERNESTO TAMAYO • PHIL 
UPCHURCH • REDD VOLKAERT • GREAT WHITE 
JACK WILKINS • SIE~E WINWOOD • X-JAPAN 

KENNY 
AARONSON • JOHN ADAMS • HENNER ALECHA 
ROBB Al I EN • KENNY AMES • SYLVAN BALDUC 
ROSCOE BLACK • BRIAN BROMBERG • BUNNY 
BRUNEU • SEKOU BUNCH • PHIU. BYNOE • ALAIN 
CARON • RON CARTER • PHIL CHEN • TONY 
CIMOROSI • JENNIFER CONDOS • BOB CRENSHAW 
MILE DEMPSEY • JUSQUIN DES PRES • DONALD 
DUCK DUNN • DUO-SONARE • DAVE ENO 
MARK EPS I EIN • ED FRIEDi.ANO • BOB rJ AUil 
KEVIN GRANT • REGGIF. HAMllJON • .EROME HARRIS 
STEFAN HELD • JAMES JAMERSON JR. 
LOUIS JOHNSON • KEITH JONES • JOY JULKES 
TOM KAZ • TOM KENNEDY • LARRY KIMPEL 
MIKE LARDIE • IIJGH MaotALD • MARCO MfNOOZA 
LEE NADEL • JASON NEWSTED • DENNIS NOOO 
DAVID PEGG • PAUL RAVEN • NAT REEVES 
MKJtAEl. RIIODES • MIKE RIQMN) • IE< ROBHiON 
DAVE ROE • RANA ROSS • KEITH ROSSIER 
BRAD RUSSELL • ROGER SADOWSKY • AVERY 
SHARPE • DAVID SIKES • STEVE SWALLOW 
HARVEY SWARTZ • J TACUMA • LEO 
TRAVERSA • BUSTER WIWAMS • JOHN WIWAMS 

/4 • . . . you're in good company 

• 
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100°/o COTTON 

TEE SHIRT 

S-XL $13.95 

N<? 2 
"CLASSIC" 

FLEECE 

CREWNECK 

by Champion. 

Available in 

burgundy 

or black. 

S-XL $34.98 

-

\ 

• 
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N<?7 
BERKLEE CERAMIC ETCHED MUG $4.50 N<? 10 

I ' 

( 

I 
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<? 3 
LONG SLEEVE 

COTTON HENLEY 

with left chest graphic. 

S-XL $27.95 

<? 4 
WOOL FLANNEL 

Low PROFILE CAP 

by University Square. 

Adjustable $17.50 

N<? 5 
"CLASSIC" HOGDED 

SWEATSHIRT 

by Champion. 

S-XL $45.98 

N<?8 · BERKLEE TEDDY BEAR with printed tee. 

N<? 6 BERKLEE PLASTIC TUMBLER $1.99 $16.95 

BERKLEE "THE FIRST FIFTY 

YEARS" $75.00 
N<? 9 
BERKLEE CERAMIC ETCHED MUG $4.50 

N<? 11 
BERKLEE TIGER with printed tee. $16.95 

ORDERED BY: SHIP To: (if different) 

Name Name 

Address A r. Address A t. 

Ciry/State/Zi City/State/Zip 

Daytime Phone Daytime Phone 

Method of Payment: D VISA D MasterCard D American Express D Discover 

Credit Card Number Expiration Date Si nature 

I tern um er escr1ot1on o or 1ze N b D 
. . 

Cl I Q uant1ty rice ac P. E h Ot rice TialP" 

Shippi11g & Handling Charges: . Mercha11dise Total 

$ I 4.99 or under $5.00 
Mass. Residents add applicable Sales Tax 

$15.00 to $39.99 $6.00 

$40.00 to $74.99 $7.50 Shipping & Handling (011 1nercl1andise total or1ly) 

$75.00 or over $9.00 Tora! Ainot1nr 
(Races do not apply co international deliveries.) 

SEND ALL ORDERS To: The Berklee College of Music Bookstore, 1080 Boylston Street, Boston, MA 02215 

CALL: 617-267-0023 FAX: 617-267-0765 

Allow 2-3 weeks for delivery. Prices subject to change. Express delivery available at a,1 extra charge. 
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1111rs11c tl1cir 1111,sic c,l11catic111 at 13crl..lcc l<.>r 
\'cars to c<1111c . " 
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'l,,·o l,1cal resitle11ts ,vere 11artic11larly hel11-
f11I i11 str11ct11ri11g tl1e estate, Jc1l111 
Kazeroro,,•ski a11d Richart! Levi11. "'l'hesc 
t11·0 111e11 l1ad a visio11 of providi11g for tl1e 
)'OL1ng people of Marshfield for years i11to 
the futt1re. I a111 grateli.1I for tl1eir selfless 
con1111it111ent to youth i11 their town," said 
O'J\1alley. 

Berklee Trustees Establish the First African 
American Fund 

It began as a conversation about l10\\' to pro­
vide more opportunities for outstanding 
African America11 yo11ng people at Berklee. 
Africian An1ericans have had a profound 
influence on tl1e music that continues to 
define Berklee. Motivated by a shared co111-
111it111ent to provide greater support for out­
standing musicians who are African 
American, Berklee's three Africa11 Ai11erican 
trustees, Vivian Beard, Dolores Johnson, 
a11d David Lee, decided to establish an 
endowed fund to make tl1eir vision a reality. 

First, they committed tl1eir 0,,,11 personal 
funds to clearly den1onstrate their determi-
11ation to build the fund. Then, they reached 
out to the African An1erican co111111unity in 
the greater-Boston area, attracting close to 
100 guests to a reception preceding 
Berklee's Singers Showcase concert on 
Decen1ber 2. The trustees spoke about their 

From the left, Berklee trustees Vivian Beard, David Lee, 
Dolores Johnson, and Mike Dreese after a recent reception. 
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llLL!llllllllg," ,t,lll'<I I~,··."\\'• 1111 11,I 1,, l,1111,I 
tl11, 11111<1 ,,, tl1.1t 11 111.11..c ., 1 •111111 .1111 <lrl 
lt·rt·11ct t,,r st11,lc111, 111>\\ ,111,I 1111,, tl1 
f11t111c I,, <I<, tl1,1t \\C 11cc1I 1l1c '''l'I''''' lr,,111 
al1111111i, f,1L11l1;·. ,t.1ff. f1ic11,I~. f>,1re11t 1111 
a11;<l11c \\1111 rct!1gni1es tl1c 11r,,t,,11r1,l 11111>,ILl 
th,11 \fr1t·a11 \111cr1l·an, h,1vc 11.1,l <111 ,,11tc111 

" 11<1rar} lllllSll. 
\'11cal1st ,111<1 tr11stcc \ 11,1,111 l~c:trll 11l.111, t<> 

11crf1>r111 at Ilcrl..lcc an1I <lc<l1<:.ttL tl1c 11r11-
ccccls c1f the shc11,\ t<> tl1c l11n<I \ s11cli,1 I 
sc1licitati1>n \\1I! lie launchc1I !luring 
r'ebruary, Black [ l1st<>ry \l<111th, t,, gcncr,1tc 
financial su1111ort fcir rhc ft,nll. \l<1rc rcLCf>­
tions will lie held raise awJrcncss an,! gcr1cr­
ate additional financial s11pport. \l11r11r1i, 
parents, friends, ancl other 1ncrnbcrs !if the 
Berklee com111unity interestctl 1n learning 
how to make a gift t<J the f11ncl !Jr learn 
n1ore about it should call (617) 747-2 561). 

Georges Delerue Fund Grows 

Colette Delerue, the wife of the late 
Georges Delerue, a reno\\- ned fil111 C<Jm p<>S­
er in both An1erica and his native France, 
made a gift of 50,000 to the endowecl funcl 
named after her late husband. Established 
in his memory in 1992, the fund has been 
supported by friends and admirers of \tlr. 
Delerue. 

Now one of the most prestigiou at 
Berklee, the fund provides both scholarship 
support for an outstanding film scoring stu­
dent and funding for a sum111er internship 
progra111 at Segue Music in Los Angeles. 
Segue CEO Dan Carlin, hi111self a generous 
supporter of the Delerue fund, coordinates 
the internship program. Mrs. Delerue's 
most recent gift will ignificantl,- increase 
the an1ount of the award n1ade available to 
scholarship recipients seeking to follow in 
i\tir. Delerue 's footsteps. 

Ronald McDonald House Charity of Eastern 
MA Supports Berklee City Music 

Ronald l\1cDonald House Charity of 
Eastern ;\,1A recently 111ade a gift of$1 l,500 
to the Berklee City ,\lusic (BCM) program. 
The gift will allow five gifted, disadvantaged 
youths to participate in BCM. In presenung 
the gift, Colley/McCoy Management Group 
\'ice President Frank Morse noted 
McDonald's interest in supporting efforts 
for underserved and minorit,- yo11th in 
urban areas. [See page 3 for a related article 
on BCM.] 

• 
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Left, Frank M. Morse, vice president of Colley/McCoy 
Management Group, presents President Lee Eliot Berk with a 
$11,500 contribution to the BCM scholarship fund . 

• 
Christos and Eva Pappas Foundation Invests 
in Berklee City Music 

The Christos ai1d Eva Pappas Foundation is a 
long-stai1ding supporter of the BCM program, 
drawn by its emphasis on providi11g educatio11al 
opportwlities to young, urban 1nusicians. Of 
particular interest is balance between perfor-
1nance opportunities, classroom training, and 
the chance for participants to co1npete for full-

\ti,ne tuition scholai·ships to Berklee following 
graduation from high school. Sir1ce 1993, the 
Christos ai1d Eva Pappas Foundation has donat­
ed over $41,000 to BCM. 

Newbury Comics and WBCN Donate 
Proceeds from CD 

Newbury Conlics, in collaboration with WBCN 
radio station in Boston, is donating the proceeds 
from the sale of the Naked Too CD to support 
the BCM prograin. The compilation of unre­
leased live perfonnances featuring well-known 
rock artists including David Bowie (H'99), 
Creed, Barenaked Ladies, Scott Weiland, 
Senusonic, J ewe!, Iggy Pop, Folk Implosion, 
and Fastball, to name a few, has been a resound­
ing success. All proceeds of the sale of the disc 
are donated to charity. To date, BCM has 
received $50,000 from the profits. 

Summa Cum Jazz Volume 2 CD released 

BMG Jazz Foundations and Berklee have released 
a second CD featuring student groups titled 
Summ.a Cum Jazz l1!l. 2-The Berklee College of 
Music Guita1' A/bunt. It follows the highly success­
ful first collaboration, Summa Cunt Jazz, which 
has sold nearly 30,000 copies. BMG will provide 
$10,000 from the sales of me disc for scholarships 
to continuing performance majors wim a focus on 
jazz. The disc is available to BMG Jazz Club 
members and can be purchased from me web site 
<WWW.bmgmusicservice.com>. 
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Adrian Ross '96 
Named Director 
of Alumni Affairs 

Adrian Ross, a 1996 graduate of Berklee's 
Music Business/Management 
Department, has been nained Berklee's 
new director of alunmi affairs. 

Ross, a jazz trmnpeter fro1n 
Newfoundland, initially came to Berklee 
after winning a scholarship from 
National Musicfest Cai1ada. He l1as per­
fonned wim various groups in Canada, 
Europe, a11d tl1e United States., ii1cluding 
appearances wim To111my Cainpbell ai1d 
John Faddis. 

P1ior to his Berklee appoii1une11t, Ross 
served as pro,notions director for WILD­
AM radio in Boston and as Nortlleast 
ti.rbai1 college represe11tative for Polygrar11 
Group Disnibution m Wobtm1. 

Adrian Ross '96 

His plans for building alwnni relations mclude 
orgaruzii1g· 1no1·e altu111u ever1ts at Berklee. ''I 
Wailt alw111U who haver1't beer1 back m years, to 

see die gr·o"'rt:11 of tl1e college ar1d get reco1111ect­
ed," Ross said. ''I also hope to mcrease co11m1u­
nications tlu·ot1g-!1 electronic, paSS\vord-protect­
ed altu111U dir·ectories for v,uiotlS regi.011 ,111d 
counuies. Co111111tuucatio11 and pro,,jdii1g ser­
vice for alwmu ,vill be a 1najor focus fur this 
office." [See related article 011 page 21] 
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·\ssoc1Jte Professor ot· Percussion Ken11·ood 
DennJrli hJS relased the CD .fft.11. ·ldi•u,,ce. The 
11L1)·ers on it include .\1,U'cus ,\liller, IIiram 
Bullock, Charles Blenzig, .md Deln1ar Bro1111. 

~ 

-\~ ,,ciate Professor of,\Iusic Therapy Karen 
\ \ ~acks recei,·ed Tt·lcconjnT11ce 111agazine s Leading 
:\11·,1rd for Distance Leaming for her satellite 

~ 

l1ro.1dcast, .\l1t.ru: T/1,:1np_)1 ,111d ,\lt>dici11e. The pro-
gr.1111 \\'JS I ie,ved b)· health care professionals 
across the couno,-. 

• 

.\.,SlX'l:lte Protessor of" 1tlSiC Productio11 and 
E.ngineeru1g :\nd)' Fdelstein recei,,ed a gold 
111edal at d1e ne11· 111edia festi,al IN\1SION and 
,,·as recognized b)' the .\1assachusetts Interactive 
,\ 1ultin1edia Council for liesigning n1ulti1nedia 
exhibit'i for the Ai11eric-an _Jazz \luseun1 in Kmsas 
Cin. ?I lissouri . 

• 

Professor En1eritus]ohn LaPoru has just released 
a c:o titled Lift~ c_rtle. The disc features Professor 
.T0 e H,u1t t1n dru1r,s. ,\ssociate Professor Ju11 

• 

.:i111mett ru1 b~1ss, and Guitar Depart:I11ent 
~\s.~1sc1n• Chair Rick Peck11a1n. 

• \s.',()ci.!tl' Prc,tt'SS()f (if"\ oic:e Lisa 'fhorson 
rele.1sed a CD tide(! Re.,:J11i.l11,,· on C,:\1 
Recor@1gs. Thorson -cings sund..1rJ..~ and <>rigi--

11.1I, ,11tf1 l1.tlk1111{ 11,1111 \ S()(l,llC 1'11,ll· S()I ,,t 
• 

l\.1,s I ),1\l' ( I.irk, 111,1111,t li111 l{J~, ;u 1lf>l1(1111st 
( ·,·rlt' \l1lll r, .1111I <lr11111111cr ( ;t•11rgc Scl111lfc1 . 

'l l1L' 11e11· (:I) ,\/(){/1st)•',· ( J,/)'('>.~l' ll)' 1lr11111111 r/L11111 
1111,cr llr1)(1kL· S11fli:n11.111, ii::1t11rl''> l'r,1t~ Stir 

( ;l'(ll'!!_l' ( ;.lf.'()IIC (lll ,.1 ,,,,l11llll', ,\,,1,t:1111 
(>n,ti.:s,l>f :'si1>1111 Z1ll·l1l·r 1111 g11it:1r, .111,I 1\s,1,t.1111 
f1rl,fl·ss11r \l11g:11l ,\r1111,1>n 1111 ,1ll~1I,. 

l'r11fcss11r ( ;l'11rgc Jtast111.111 lcll .1 \\11rksl11111 i11 
llll'til:ltl(lll tr:.1i11111g at <.:l1il\Jg11s \\'al,l1irf St·h1x1I 
:inti ,, ,ts a prcsc11tcr ,It die I•:1stcm l's,·t·hol1>gil~1l 
\.•;sf1ciati1111's S)1111x1si11111 011 elect1·<111il· i111agcs a11ll 
d1c l)r,1i11. I le als<J 11a11ici1Jatcli in a tcle1,-ise<I 
licl1,1te <)Il the l1eald1 ha1.ar<ls of cell JJh<>tle usage 
at Bost<1t1s \ \'(;BI 1-1'\~ 

Associate Professor J\1irek Kocandrle penned a 
Christ111as arnu1ge1nent tor the s111ooth jau. holi­
da)' pops concert by d1e Boston J\letropolit:a.11 
Orchestra. Tl1e concert was co11d11cted b}' Kevin 
Klaska and 1,1·as held at the Tsai Perfonnai1ce 
Ce11ter at Boston University. 

Broadcast Architecture selected Associate 
Professor Dan J\1oretti's Dece-t11be-,· Solstice CD as 
their top pick for the 1999 holiday season. 

Guitarist and Assistant Professor of 
Conte111porary \i\!riting Dave Howard, has com­
pleted a new CD tided Sv11i•eni1; with Associate 
Professor Jii11 Stinnett on bass and Associate 
Professor Ken11,ood Dennard on dnm1S. Howard 
also recently perfonned at jazz festivals and clubs 
in Corrale :md Soveno, Italy. 

Associate Professor of Piano Laszlo Gardony can 
be l1eard on the CD Ha11nona11ce in a duo 11,,jth 
saxophonist George Hasla111. He recently toured 

Finland and L 'orn·ay 1,1 here he pla}·e<I the 
Kan1oos .Jazz testiva1, and g-a,·c ccinccrts an<I clin­
ics at the Popz}au. Consen-atory in I Iels1nki .ind 
at the ;\fusic Acadetn}' ofNorn·J)'· 

Ear Training Protessor I Lil Crook has 11Titten a 
new, 350-page book tidcll ReaJ,,1,,li,11, /111p1uvise! 
The volun1e ai1d two accomp,m)ing CfJs 1,1ere 
published b}· Advance lusic. 

Bass Professor Bruce C'.ertz rele-.1.sell a ne1,1• CD 
tided Red Hamied, featuring guitarist john 
Abercro111bie, dnu111ner Ada111 • 'ussbaw11, and 
s1L'\'.opho1list .Jeff)• Bergonzi. 

Assistant Professor ot·,\lusic Prcxiuction and 
Engineering Anthony Hoo,·er 11·as ,nenti<>ned in 
a iVev.• }01-k Ti111es article on. 01·e111ber 16, l 999, 
for his participation in a groundbre-aking demon­
stration of ,nultilfunens-iorul sound recording for 
the 1\coustic-al Societ}· of • .\i11erica. ·fhe presenta­
tion 11,,1s n1ade in Colw11bus, Ohio. 

Associate Professor ofHannonv Joe ,\lulholland 
• 

has recei,·eli a facull)· recording grant to record 
his original jazz ballet score. 

Assistant Professor Jeff Galindo and the 
G.ilindo/Phaneuf Sextet were name<l by Bostm1 

1\lag,1zi11e as Best Jazz Group in its Best of Boston 
1999 column. The band has also rele-ased the CD 
[.,oi:ki11g Ho111J· on the 'l'l¼in 'IT01,1•ers label . 

The first D\1) release to be issued b)· Berklee 
Press is Jin, K£/~y's Gz,itar iJ&rkshop. It includes 
Professor Kellvs book and CD of the same name 

• 
anJ his insuuctional 1,1deo. 

• 



Fall 1999 
Visiting Artists 

Tlus fall, 111a.i1y estee1ned 
guests ca111e tl1rough tl1e col­
lege as visiting artists for vari­
ous departn1ents. Space per-
1ni ts only a partial list of 
guest speakers. 

Saxophonist Javon Jackson 

The Filin Scoring 
Deparnnent l1osted awa1·d­
winning composer/song­
writer Ala.i1 Menken. He 
shared anecdotes about his 
celebrated work for Disney 

) 

(The Little Merm,a,id, Beauty aiid t/Je Beast), for 
Broadway musicals, and more. Suzana Perie also 
stopped by for a clinic on filin 1nusic editing. 
She has worked on filins like P1"i11iary1 Co/01,, M. 
B1ttte'l'flJ', Sile11ce of the Lanzbs, and omers. 

The Music Technology Deparnnent present­
ed a workshop wim producer and engineer 
Frank Filipetti. He won a Gr=y Award for 
his work on James Taylor's Hoztrglass CD, and 
brought a track from Taylor's forilicoming 
album to demonstrate issues involved in making 
a surround sound mix. 

Among me many notable singers who gave 
clinics for me Voice Deparnnent during Voice 
Week was Patti Austin. In addition to Austin, 
me Berklee Gospel Choir performed wim facul­
ty guest singer Donna McElroy. Earlier in me 
semester, me deparnnent sponsored a clinic wim 
me New York Voices. 

For November's Wmds Day, me Woodwind 
Deparnnent brought in trombone legend and 
Berklee honorary doctorate recipient Curtis 
Fuller and saxophonistJavonJackson for clinics 
and a Berklee Performance Center evening con­
cert. 

The Brass Deparnnent invited two renowned 
trumpeters, Mike Vax and Mark Van Cleave, to 
me campus. Vax has played on over 40 albums, 
including 15 under his own name. Van Cleave 
has performed wim a diverse roster of jazz and 

• • pop music arnsts. 
The Songwriting Depa1 nnent hosted clinics 

on publishing, SESAC (performing rights orga­
nization), and song crafting wim Linda 
Lawrence, John Braheny, Kurt Denny, and 
Katltleen Cahill. 

The Music Business/Management Deparnnent 
hosted a panel discussion wim record producer 
Steve Gibson, studio musician Rick H=et, and 
musicians' union representatives Mark Pinto, 
Clint Valladares, and Dick Gabriel. Omer clinics 
brought in Cuban 1nusic market specialist Ariana 
Hemandez-Reguant and music business aumors 
Jeff and Todd Brabec. 

Among me omers coming to Berklee were 
Irish fiddler Brendan Bolger, pianists Giovanni 
Ceccarelli and Eric Reed, percussionist Steve 
Houghto11, vibist Bill Molenhof, me Esterl1azy 
String Quartet, electronic music specialist 
Cl1ristopher Hegstrom, drwruner/bandleader 
Gregg Bendia11, co1nposer I-Ie11k Alken1a, tl1e 
Fabulous Bud E. Luv Show, a11d Ellington biog­
ra1)her Janna Tull Steed. 

The Dregs, MTV, 
and Berklee 

Every student wants to study wim a teacher who 
l1as "been mere" in me music business. Having 
seen me view from me top at two very different 
ends of me musical spectrum, Associate Professor 
of Drruns Rod Morgenstein brings a lot to me 
table for rus students. He beca.ine a poll-winning 
drummer as a result of his work with the leg­
endary progressive rock instrumental group me 
Dixie Dregs (a.k.a. me Dregs), and later beca.ine 
known to teenage fans and millionS of MTV 
viewers for rus membership in the platinum-sell­
ing metal band Wmger. 

Among musicians, Morgenstein is widely known 
for his wo1·k with the Dregs. The band, led by gui­
tarist Steve Morse, fo1111ed in the raj_ddle 1970s 
while Morgenstein and me rest of the band were 
studentS at the Uni,versity of .Miaini With virtually 
no radio support, but a great word-of-mouth r~pu­
tation, the band became a foree to be reckoned 
with. The Dregs received Grammy nominations 
for each of tlieir last six recordings and much cov­
erage in music trade magazines throughout the 
1980s. Modern Dnmrme,.· magazine named · · 
Morgenstern Best Progresmve Rock Drummer for 
five consecutive years. He was tecently voted Best 
All-Around DnJmmer in their 1999 r~der's poU. 

l;Ie has warm feelings for that era !n his career 
and for the people that he met in the early days. 
"I have this incredible feeling for Dregs fans," 
Morgenstein said. '!Some 2 5 years 1ater1 I still run 
into people who were behind us before we even 
had a tecord out When we started out, we were 
in a car p1illing a trailer and setting up our own 
gear after driving several hundred miles t0 a club. 
There would be 10 people in the audience, and 
five would leave screaming after the first song 
because-they hated it The otber five would 
become fanatical fans for life who would invite us 
to stay at their Tuomes-,.-many times givmgup 
their own beds so we could sleep in them. We 
established tliose ~ of relationships all aroun.d 
the country. Playingthe Dregs reuruon tour this 
past summer and running into loagtime fans 
again reminded me of the influence that band had 
on some people." 

After the Dregs disbanded, Morgenstein coa­
tinued touring at1d recording with the three-piece 
Steve Morse Band until 1986, when Morse took a 
gig with die group Kansas. Out of work for the 
first time since college, Morgenstein snuggled a 
bit before surfacing as a member of the soon~to­
be platinum-selling pop metal band Wmger. 
Some progressive rock fans and critics were horri­
fied. They claimed Morgenstein had sold out and 
joined a corporate rock band. 

''I found that fascinating,'' said Morgenstein. 
"How can you sell out in the music business? 
Nothing is a given. As hard as it was for the 
Dregs to get the message out playing instrUJnen­
tal music, for every band like that, there are prob­
ably a thousand rock bands. How many rock 
bands are lucky enough to even get signed­
never mind sell so1ne records? 

''I didn't join Wmger for the money, because 
when I started, we were only making about two 

• 

hm1dred bucks a week I went out ~1th me band 
because my heart was in the music, and I was ~ill­
ing to give it a shot." 

·Wmger's success ca.ine after lead ma.i1 Kip 
Wmger ai1d guitarist Reb 
Beach had srruggled for 
years to get signed. As a 
favor, a producer helped 
them to get a small budget 
from Atlantic Records. The 
co1npany pressed 13,000 
copies of the first record. 
"That's not me sign of a 
label getting behind a band 
expecting to make them 
huge," Morgenstein noted. 

After MTV started play­
ing Wmger's first video, the 
initial 13,000 records sold 
immediately. Within me 
year, the band's eponymous 
deb,ut disc had soid nearly 
two million copies. 

Unfortunately, as me J 
band beca.ine more popu­
lar, they started to become 
the butt of jokes as the 
heavy metal movement waned. Even me writers 

i. fo the television series Beavis and Butthead took 
' shots at the band. 

''I don't want to name oilier bands and say why 
was it us and not them," said Morgenstein, "but I 
consider, myself t-0 be a decent drummer, Reh 
Be{lch is a pbenomenal guitar player, and Kip 
Wmgef is a serious musician. who studied classical 
co1nposition with teachers fro1nJuilliard. If peo­
ple would jtl_St listen to the songs on the record, I 
feel theywould find some depth there." 

Since Wtnger, Morgenstein has worked with 
progressive rotk groups like Platypus, featuring 
John Myung and Derek Slaerinian ofDrearn 
Theater fame, and Ty Tabor, the guitarist for 
King's :X. He is also part ofJazz Is Dead with 
bassist Alfonso Johnson1 keyboard player T. 
Lavitz, and guitarist]IIl1IllY Herring. The latter is 
an instrumental jain band that uses the rnl1Sic of 
the Grateful Dead as a launching pad for it:s 
exploratory improvisatiollS. The project that is 
presently closest to Morgenstein\ heart is the 
Rudess Morgenstein Project, a keyboard/ drruns 
p0wer duo fut which he has written half of the 
music. ''I have never written 50 pei·cent of tl1e 
material for any grot1p, '' he said. ''This is ne"'' to 
me and is my proud1:5t achievement." 

As a teacher at Berklee, Morg·ensteins reputa­
tion precedes him. ''A lot of the students ho 
con1e to me are fans of me gToups I've beei1 in," 
he said. ''Some want to study the heavy n1etal 
style I played witl1 Wmger and oiliers are inter­
ested ill the fusion style mat I played \.vitl1 me 
Dregs. I have written ove1· 200 colu1nns for driu11 
nutgazines, and will soon have a book ot· dr1.un set 
wam1-ups published by Berklee Press, so there is 
always plenty to work on. 

''PlayingwiiliJazz Is Dead has brought a pericxl 
of self-discovery. I have been pt!Shed to finLl ne,v 
sounds, new ways to hit me drim1S, and 11e,,· 
gi-ooves and fills. I pass mat stuff on to Ill)' Stll­

dent:s. I like variety in life and ii1 1nusic. Doi11g all 
of iliese different iliing-s is keeping· 111c 1·otmg·. '' 
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l,e . t)\ e111l1er ,,·e;1tl1er-<clear ancl 111ild-is 11ot ,,,t1at I expected in the U.K. at 
this ti111e t)f) eJr. I gl;111ce out the ,,·indo"'' of a trai11 headed 11orth fro1n London 
t() B1r111ingl1;1111 ,,·l1ile Richard iles '7 5 pops ,•arious CDs i11to 1ny Walk.t11a11. 
J.1z.1, r&l1, anti l)Op tu11es rJntio111l)1 create :1 soundtrack as ,ve whiz past quintes­
:e11tiall) English pastoral sce11ef)·-sto11e cottages, rolling verdant fields, puffy 

~cl uds. l1eei) a11d co,,·s grazing. 
"lsn 't t11~,t cool?" 1 iles asks at the end of a track. "You hnve to check this out," 

he sa)'S, inserting ~111other disc. Our destination is the BBC studios in 
Bir111ingh;1n1 ,,·here Tiles ,,,ill tape the season's last two installments of his 
natio11;1ll,· broadcast radio sl10,,1 The ew Jazz Standards. It seems that iles's 

• 

passion for listening to, discussing, and ,,,ricing music·--,especially jazz-has only 
inte11sified during the 2 5 years that l1e has been a fixture in the studios in and 
Jround London. He has \.\'Orn lots of hats there as arranger, n1usic director, 
con1poser, song'-'Titer, and record producer. 

I le is most high!)' regarded for his \.\1ork as an arranger though. The word 
J111ong nIIB)' of London's top pop producers is that if you need a great string 
chJrt, call iles. His resume lists work for such diverse artists as Paul 
.\lcC:11 Ole)', the Pet Shop Boys, Tears for Fears, Tina Turner, James Brown, Pat 
.\Iethen)', Cher, Ra)' Charles, Grace.Jones, Placido Domingo, and many more. 
In 1999, alone, his orchestrations graced four number-one hits on songs by 
U.K. teen idols Bo)rzone and ,vest!ife. 

"It ,,,as ine,ritable that I would end up in the business," he tells me as we hail a 
cab outside the Birrningham train station. "I was born in California to parents 
"'·ho ,,·ere both in sho\.\1 biz. My father, Tony Romano, is a singer and guitarist 
,,·ho pla}·ed ,,rim Bing Crosby, Frank Sinatra, Bob Hope, Cole Porter, and orn­
ers. One of ill}' earliest memories is of hearing him play duets in our living 
roorn \\1ffi [jazz ,riolinist] Joe Venuti. That's a big reason why I became a musi­
cian." iles's morner, Pat Silver Lasky, and late stepfather Jesse Lasky, Jr., were 
born acclaimed screen\\Titers. 

,\nile he has had great success in pop and commercial music, Niles is a 
dJ·ed-in-rne-,,·ool jazzer. Since jazz is not an indigenous music in Britain, it is 
an uphill battle to get exposure for it here. He exhibits 1nissionary zeal in his 
\\·eek!)· broadcast of The ,Vew Jnzz Stnndo1·ds-a part of his crusade to build an 
audience for contemporary jazz. A n1ore grass-roots effort in me can1paign 
finds him offering his producing skills and time in his own 24-track recording 
studio to artists he feels should be heard. 

N"iles n1arshaled some of rnose musicians for his eclectic new CD, Cl1tb 
De1·,111ged. This is me project iles is most fired up over. His second release as a 
leader, it features top-notch performances by Niles on guitar and a roster of 
gre;1ts like ,·ocalist Kid Creole, pianist Steve Hamilton '85, drummer Danny 
Gottlieb, sa.xophonists i igel Hitchcock and Nelson Rangel!, and 
drumn1er/pianist Ga[)· Husband, to name a few. [For more on the CD, ,risit 
"~iles's '\'ebsite at <-,·,,"'··1212.com/a/niles/richard.htrnl>.] 

.,\fter 25 ,·ears of making omers sound great on records, iles decided mat it 
is tin1e to sho"'· his true colors. He penned me disc's music, characteristically 
";~- l}Tics, and song titles. The music runs me gamut from har111onic density 
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l~r1t1,l1 1·rit11·, ,lll' tl1,1t '1lc,', l,1t1•,t f11r,1, ts 
l1111l1l111g 11111rc 111111111·11111111 f11r 111, l'r11,,,;ll·. 
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You were at Berklee In the middle 1970s. 
Wasn't that a great time to be a budding Jazz 
musician? 

1 ,, ,is lttL·k) t11 l1e ,it Berklee at that ti111e a111l t11 
st11Ll) ,, 1tl1 s11111e real I) gre,1t tcacl1crs a111I to 
k.1111,, st111le11ts like ,\like Ster11 a111l otl1ers ,,·110 
,, ent 1111 t11 1IL1 great tl1i11gs. Pat ,\ letl1en)' ,,·as 
111) gi1it,1r teacl1er ,111Ll ,,·as an e11or111ous i11tlt1-
e11L'C. 1~11at ,,·,1s jt1st before l1e put l1is group 
tL1gctl1er. I took classes ,,·ith i\like Gibbs, ,,,ho 
1s one llf the 111ost in,•enti,•e anti original \\•1·it­
ers of 011r ti111e. i\ lost of all. I credit Herb 
Po111ero)· ,,·ith turning n1e into a 111usician. He 
encourageLl his stude11ts to be ,•e17 creative in 
tl1eir o,,·n st\·les . 

• 

After you graduated, what brought you to 
London? 

,\ 1)· 111otl1er ltnd tll)' stepfather \\'ere screen­
,,·riters, and I had n10,•ed here \\'1tl1 then, in 
1962 as a kid. 'i\ben I finished BerkJee in 
19~5, I c:1n1e back to ,-isit then1, but I wasn't 
planning on li,-ing here. i\1)' 1nother encour­
,1ged me to take a look around and see if I 
could find some \\'Ork. 

What was the first door to open for you? 

I had no idea ho\\' to get \\'Ork when I got 
here. I looked through a n1usic yearbook and 
111ade a list of 2 5 jingle companies, publishers, 
record, and production co1npanies and made 
appointments to see then1 and play the demo 
tapes I'd made at BerkJee. Of the 2 5 compa­
~ies, 2-1-said no thank you. A man at one pub­
lisher, Essex i\1usic, \\'as a jazz fan and was 
interested in an idea I had for a musical. He 
told 111e that if I e,·er \\'fOte it, to co1ne back 
and see hi111. Since that was the only interest 
I'd gotten, I \\'fOte the music, the book, me 
l)Tics, e,·ef)'thing, in four ,,,eeks! 'iVhen I 
sho,, ed it to him, he \\'as impressed, and me 
co1npan)· decided to sign 1ne to a publishing 
deal. 

I . tarteLl off 1ioing de111os for me n1usical. It 
,,·as 111)· first ti111e \\·orking professionally in 
the srud10 I asked a bunch of questions and 
leame1i a lot. Soon afteru·ards, someone else 
at me con1pan) a~ked me if I could write a 
~tring arrange1nent for a disco song. It took 
tour da)'S to \\Tite me arrangement because I -

,, 1 (1 1 LI ,111 1111111 1t I h 111 r1c r h ,I 111 

111111\ tr11, • 1 l1~1t 11la 11,ct,,rc \\ l1c11 I 
I\ 1lk,1l Ill 1,, ILlll1l11,t 1111.. l<lll, Ill\ 111111I 
\\ 11 l' 11 lhlll' f,, 111\ ~111 JII I L, II lllllllfl 1I f Ill 
l,1,111. l•,,1,l1111I\ l,k ,I II ,111,I I ,,1111,11 l l11111 
111111,l1, ,I 11,11111,I, I ,,h' 

I l11,111i.,:l1 l Sl'lllS 1111•11111,, I 111,l,,l 1111 
,1,,1k111g .1, ,I ,1.111 ,Ill 111g,•1 ,.,, ,, \11\11111, I 
,1.1, 1.1k111, ,.1111111, .1111,ts 1111,1111,• ,111,I,,, .111,l 
111.11..1111 tlllll<IS, \ 11,1111ll<llll' 111.t\l'I (Ill <Ille ,11 
111,· ,,·,,1,111, ,1,1, ,1!,,1 111 .111.111gr1, .111,111, ,,k,·,I 
111,· 111l1,·l11111111 ,,11!1 till .111,111µ11111·111, (111 ,1 
1l1111l1l1· .111111111 !llll)l'll 1111 L lllllll \111,1, <:.,, 
StL'I l'''' ,, .1, 111,11l11c111g tl1l' 111111L·, 1 1.1llr1l /Ip/,,, 
to ( J111cf.!.1I 1111 111, 11111tl1l·r. 111.11 ,, ,1, 111\ l1r,t 
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111.11111 .111 ,111g111g gig, ,11111 .1ltL'1 111,11 I ,1.11te1l 111 
!,\l'l .1 11·11111,1111111 .1r1111111l I ,11111!,,11 ,1, ,111 
.1r1 .111gL·r. 

Did you work with Cat Stevens after that? 

l ,, 11rkc1I ,, itl1 l1i111 f11r a wl11le. I Ir was a IJril 
lia11t artist ;1111I 11ro1l11cer, a111I I lcarne1I a lclt 
fr11111 l1i111. I le l1el11e1l 111e witl1 111y scJ11gwr1t111g 
an,! tol1I 111c a lot :1l1011t 11crfor111i11g. 'l'l1is was 
a great tl1i11g for so111e11ne wl10 l1ad only lJeen 
11ut of scho11l for six 111011tl1s. Later, I got a 
cha11ce to ,vork as 111t1sic tlirector on a 1'\' 
series witl1 David Essex, "'110 was a big star 
over l1ere back then. After tl1a t, I worke1l as 
1nusic director for pop star Leo Sayer. 

Was this the kind of work that you had origi­
nally hoped to get into? 

I had a co111position degree &-0111 Berklee and 
really wanted to be a songwriter and con1pose 
1nusic for jazz albun1s wim various ensen1bles. 
I ,vas l11cky enough to meet some great 1nusi­
cians here like Paul Hart [co1nposer/arranger], 
and Laurence Juber [forn1er guitarist for Paul 
McCartney and Wings]. I brought drumn1er 
Lars Beijbo1n ['7 5] over from Sweden. We all 
collaborated on an albun1, contributing a few 
tracks each. It was really fun. Even though I 
\\'as embarking on a conunercial career, from 
me start I wanted to spend son1e of 1ny time 
on creative, jazz-oriented projects. 

What is at the top of the pyramid of the musi­
cal work you do these days? 

Arranging and jingle writing are at me top, 
producing co111es after that. I do a lot of co1n­
mercial arranging and get called by produc­
tion co1npanies to work with artists fro1n 
Europe and Japan. I have a jingle company 
,vim a partner named Grae111e Perkins. I write 
the n1usic and he contacts me agencies, gets 
me briefs, and n1akes sure mat everytl1ing 
goes well. We work for five or six agencies on 
a regular basis. 

What are some of the dynamics of the jingle 
business in London? 

Usually me agencies usually want me jingles 
done pretty fast, and I can do that. On a 
recent project, they wanted something mat 
sounded like me Swingle Singers. I got me 
call at 3 :00 p.m., and by 5 :00 I was in me stu­
dio \\-im some singers. I told the agency peo­
ple to stop by around 6:00. When mey got 
mere, they were hearing me finished product, 
iliey didn't hear us working and trying to 

1111k 11 • 1111111 tl< 1,I I r11 ,kl 11 1 I 1J1111 not 1,1 
11r··-•· 111 11\ tl1111 tl1 t I u11f1111 11 1I < l1 tit 
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\ 1111 111 ,,, \\ 111,f'\'f'I I 111 111 1l1 l,111 I 
11,, ,, 111 111 , 11 l1l11 tl1 r1 ,111, It 1 
111) 111!1 1,, 11lc 1 1.. 111[111 

When you re ked to write 
for pop record, do you qet 
from th• producer or th rtt 

n rr nq ment 
tot of dlrec Ion 
t 

( >111) 1.11l I::, 1l1, 111,111111 1 11\ 111e 111111l1 ,!11 1 
11,111. I lit 1111gl11 s,t), "I \\,t 1l1111k1r1g c,t I, t\ 
111g \[1111 rs 1111 1111, 1111g, \\ l1.11 ,I,, 1111 tl1111k •• 
( >1 tlit·} 1111gl11 1ell 111e 1111.:\ \\,1111 ,1111e 11111 
l1r.1,, 1111 till' 1r.11k. 

I \\111 k frc11111.:111l)· J,,r ., \er\ ••111<1 )•11111, 
11r111l111e1 in l.11111!,11111.1111t'1I Steve \l1L I ft 
11r111l111:r, 1111, 11f 1111111l1cr 1111c hits l,,r rr,11111 
like l31,,111r1e, 1.-i,e, .111,I \\'c,11,te .1r11l ,s \ •r\ 
g11(11! ,ll 11. I le 111,1 ,er11l, 111e the tr,11k ,11111 
e'\flects 111e 111 sl1(1\\' 1111 i11 tl1e ~11111111 \\1tl1 ,1 
gc1<J<l chart. \\'e have a g111HI \\11rk111g rel.111,,11 
sl1i11; I kn(l\\ \\hat l1e \\'a11ts ,1n1I he k111,..,,~ 
wl1al I \\111 clcJ. 

\Vitl1 less c:x11er1en1:e1l 11r111l11cers, I \\111 Ii 1c11 
to tl1cir icleas fc>r the track, then I will "rite 
what I feel is best f(>r the s1>ng. If this ,li1lr1't 
111ake protll1cers ha1>py, I ..,,,,,ul1ln't 1,c \\11rk111g 
so n1l1ch! It is 111y ph1lc1so1>hy that in the ,t11-
dio, the object is to get pa1cl 11; a pr(>1l11ccr 
who has a big s1nilc on his or her face. 

Give me some background on the orchestral 
piece you wrote for the Pet Shop Boys. 

The Pet Shop Boys, Neil ancl Chris, askc1l n1e 
to write an overture to be playecl before 
meir live show, and mey said I could use .!Il'r , 

size orchestra I wanted. The only d1rect1ons 
mey gave 1ne were mat it had to be eight 1n1n­
utes long and include me melodies fron1 nine 
of their hit songs. They w,1nted it to sound 
like a big Hollywood production, so I used an 
80-piece orchestra. We recorded at CTS sru­
dio here \\-ith the brilliant Steve Price engi-
neering and aman East playing bass. I try to 
get athan on my sessions whene,,er he 1s rn 
town. eil and Chris walked in just as we 
were finishing laying it down, and mey loved 
it. It was later released on a CD single. 

You seem to make time in your busy schedule 
to do jazz projects that attract far less atten­
tion than the pop projects you've worked on. 

It has helped to keep n1e from beco1ning C}'Ili­
cal about 1nusic. These days, I elect to spend 
tin1e on speculative creative projects for 
myself and oilier artists. I just finished my 
own album-which I am really excited about. 
I also recently produced an album of standards 
and songs I cowrote for a fantastic young 
singer named Eliza. I could spend more time 
trying to make n1ore money on commercial 
projects, but I'd be depressed. 

Tell me about your big band, Bandzllla. While 
it was together, you backed some pretty biq· 

name artists. 
I fo1111ed me band in 1987 when I was asked 
to do a TV series for a comedienne named 
Ruby Wax. They wanted something like me 
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To11ight S/Jow band. It was unusual for British 
TV to have a contemporary big band on a 
show. After the series ended, I kept the ba11d 
together. 

How did Paul McCartney come to work with 
the group? 

I worked with him on a song he wanted to 
produce as a "45" for !us wife, Linda, 011 her 
45th birthday. He wanted to record a standard 
tu11e called "Linda." Jack Lawrence had actu­
ally written it for Linda when she was a little 
girl. I told Paul that since it was an old song, 
we should record it with 1ny big band ii1 swing 
1node. For the B side, we would do another 
version of it as a funky Latin thing. We talked 
about it on a Thursday, and he wanted to 
record it the following Monday, and then give 
it to Linda on Tuesday. Pressure! I wanted to 
do the best arrangements I could because he is 
such a musical hero. 

I found him to be a very down to earth guy. 
On the day of the session, he walked in and 
immediately put everybody at ease by cracking 
a few jokes, fooling around on the trumpet, 
and asking the drunliller about his kit. He 
heard the arrangement once, and got it 

) instantly. We recorded both versions pretty 
quickly. 

You produced a hit song for Norwegian singer 
Silje Nergaard that featured Pat Metheny. How 
did that project come about? 

Pat Metheny introduced me to Silje. She had 
written a song called "Tell Me Where You're 
Going" for him, and he agreed to play on it if 
we would go to Brazil to record it with him, 
so we did. On the session, he played lots of 
acoustic guitars and overdubbed an electric 
solo. I was convinced that it was a hit and 
decided to fo1111 a little record label and 
release it. We put some money into hiring a 
song plugger to get it onto the radio. 

There is really only one pop station in 
England, the BBC's Radio One. If your song 
gets on there, you have a chance of getting a 
hit. The song got on their playlist and stayed 
there for five weeks. It went to number one in 
Japan. 

What led to you becoming the host of The New 
Jazz Standards show on BBC Radio Two? 

Some articles I had been writing for a maga­
zine called Making Music came to the atten­
tion of BBC producer Bob McDowall. He 
asked me if I would like to be a presenter 
(radio host], and I started presenting two 
shows, Jazz Notes and Adventures in Jazz. 
Listeners were enjoying them. I approached 
Bob about creating a series specifically geared 
toward contemporary jazz. I borrowed the 
name fro1n The New Standards CD by Herbie 
I-Iancock. I wanted to convey that it was new 
jazz and mat it had a lasting quality. 

After the series began airing, we got an 
unprecedented amount of positive fan 1nail 
and got no111inated for a Sony Award. We 
have just finished a second series and will con­
tinue with a third. We are discussi11g turning 
the show into a TV series. I thi11k it is i111por­
ta11t to present co11te1nporary jazz in all its 
1nany facets, in a way tl1at is accessible. 

Sophisticated music doesn't l1ave to be inac­
cessible. 

I do11't thiilk a lot of jazz musicians are 
clunking about why so1neo11e should spend 
their 1noney for tl1eir albu1n. Fro1n 1ny work 
in pop 1nusic, I understand that 11on1nusicians 
buy a record because tl1ey want a piece of your 
lifestyle. They want sometlung that they can 
put on their stereo that will bring them to 
another world. If you can give them the emo­
tional thing they want, you've got it. Doing 
radio is fun. I like introduci11g people to great 

• music. 

You present very diverse artists on the show 
like Brazilian vocal group Boca Livre; the 
James Taylor Quartet [acid jazz group]; 
Stanley Clarke's fusion group, Virtue; and 
Michael Brecker. 

Contemporary jazz is very wide-ranging. You 
have everything from neobop to bluesy mater­
ial to jazz gospel, fusion, or funky stuff. It is 
wonderful. In my opinion, there is way too 

much elitism in music. You hear people saying 
that only this or that style is valid, or I only 
like tlus. There is good and bad in all styles. I 
tlunk it is a lot harder to make attractive 
music than it is to make unattractive music. 
What matters to me is that the pe!)ple making 
the music love it. 

What lies ahead for you? 

My ambitions include getting a New Jazz 
Standards TV show off the ground. I would 
like to get more involved in film work and 
producing contemporary jazz artists. I have a 
state-of-the-art digital studio at my home. It is 
a great place to work, and I'll continue to pro­
duce more jazz there. 

As a producer, how do you help to guide a new 
artist? 

I advise artists to follow the lyric from the 
Mercer/ Arlen tune "Accentuate the Positive." 
You accentuate the positive, elinunate the neg­
ative, and don't mess with Mr. In Between. 
The strongest advice I could give to anybody 
is to find out what is the best thing you do and 
forget about the things you don't do very well. 
You don't have to be versatile. Even studio 
players become known for a style that they do 
best. 

As regards Mr. In Between, doing stuff that 
you are just okay at will dilute the effect of the 
strong things tl1at you do. Stick to what you 
are best at. Those wl10 do that beco111e artists 
with a 'co11cept.' In music, as in sculpture, it's 
what you take away that is impo11:ant. What's 
left is you, the artist. i 

\ 
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it'..-6:oo ,1111. 10111· 71'rtke-11p cr,II co111es vin tl1e 
,li1·ect pl1011e li11e [,en1•ee11 tl1e [111J· drive1· a11d :)10111· 
co::\' [111111..· .• -Is _)'Ott stagge1· 011t oj"t/1e b11s doo,; tl1e 
.1711ell o_f",fiesc/_~1el g;,·eetJ· _vo11 like 011 1111u1elcor11e 
-~il'11,I. T/1c l1otel tfcsk cle1·k, looki11g /10/f as 
l•1·u•ilde1·c,I as _)1011 a1·e at tl1b· /10111; l1as _yo111· 
1·00111i11g li.it.r, l.:e_)' pncl,etJ·, a 11d p1·evio11s dny 's 
_f;1.\·es ,1// i11 01·de1· (01· a1·e _)1011 ;"ti/I d1·ea111i11g?). 
011ce t/1e /11g,_e;nge i.r 1111/oaded n11d t/1e b11s d1-ive1,· 
lc,1,•e to fo1get a 11ight of e11dless l1igl1way ;T11po1; 

_\ 1011 1·eti1·e to _)10111· 1·00111. T/1e bed b· i11viti11g, b11t 
_\

1011 jigl1t t/1e 111-ge to get i11 it. I11stead, yo11 
1111p11ck _vo111· co111p11te1· a11d begi11 p1-inti11g 011t 
toda_)' '.I· 11cu>;·lette1: rlltho11gl1 the ba11d is p1·obably 
still asleep 011 tl1e b11S i11 the pa1·ki11g lot, theJ' 'fl 
soo11 ,zu•ake to be i1,fo1711ed of lobby call, so1111d 
c/1eck, pe1jo1?11a11ce, a11d nfte,· show activities. It's 
11ea1-i11g 8:oo a.111. 110111, J'011 '1·e not sirre what city 

_\
1011 n1·e i11 01· whic/1 day of t/1e week it is, b11t 
t/1at 's all so111eu>hat i17·elevant. A p1°od11ction 1"1tn-
11e1· b· 011 his 01· he1· u•ay to pick yozt 11p a1zd take 
_yo11 to tl1e 1,1e1111e. ]t,st e11011gh ti111e to sea1·ch fo1· 
the coffee 111ac/1i11e i11 yoz11· 1·00111. It's going to be 
,1 /011g da_)' ... 

SHOE IN THE DOOR 

FOR THE LAST 18 1'10NTHS, I've criss­

crossed three continents as road manager for 

hania T""•ain 's ""'orld tour. Like 1nany things 
in the 1nusic industry, n1y calling was never 

applied for nor did it come with a concise job 
outline. Instead, it was the cul11tination of 

learning, nern·orking, and persistence that led 

co a sansf)--ing position. It all started with 1ny 
decision to lea,·e an electronic engineering 

career, ""·h1ch had n1e li,-ing in Europe, to pur­
sue a career 1n music business. After three 

\l',1r, 11f ,tt11I, .1t lll·rkll'l', I t1111k tl1i: 111111,11.11 
• 

,tl'J) t11,1 .1111, tl1i: t1111r111g i:1111 <>f tl1c l111,111c,, 

11, 1IL'L'11l111g ,1g,1111st 1l<1111g .1 ri:L·11r1I c1111111,111, 
111ti:r11sl111). I ,1s1tc1I 1l1i: 11fl1ci: (>fJ.111 at 
l,t11l'()ltl c:c11tl'r 111 C\\' \(irk :.1111l l1a1I :.111 111 

1ll'])th i11tc1,ic,,• ,,•itl1 'l<)ttring a111I Pr<11lt1ctic1n 

,\la11agcr Bill}' Ba11ks. l lc tciltl 111i: :.1l1<Jt1t a11 

t111cc1111i11g ""'inter tot1r ,1•itl1 \Vy11tcJ11 /\larsalis 
;111LI l1is l 6-11iece jazz orcl1estra. I le 11ee<lecl 

help in tackli11g tl1e logistics of tl1is l1t1gc 
u11<lertaking a11cl gt1aranteed l1a11cls-on experi­

e11ce. I packed 111y bags for ew York witl1 all 

the excite111ent such a11 opportu11ity inspires. 
\Vorking at Li11coln Ce11ter, I beca1ne 

i11volved in 11u1nerous aspects of the tour. My 

responsibilities i11cluded the collection and 
distribution of 111t1sic, promoti11g the tot1r, and 

asse1nbling vital equipment. Since it was an 

inte1·national tour, I was also i11volved in 

arranging for visas, carnets (for transporting 

equipment across international borders), and 

the logistics of travel, lodging, and co1nmuni­
cations. Along with these i1nportant tasks, the 

1nost me1norable learning experience was 

actually ridi11g on the tour buses and helping 

with production on-site. This was a huge step 

up from the basic phone, fa.,x, and filing chores 

one 111ight e11counter at 111any internships. 

Banks becan1e my mentor and helped me to 

understand the intricacies of life on the road. 

Four 111onths had passed in New York, dur­

ing which I remained in contact with Shania 

Twain's tour director, George Travis. He was 

a connection that I had pursued though the 

recom111endation of Berklee Associate 

Professor Jeff Dorenfeld. Although skeptical 
at first, Travis let me update hin1 regularly on 

what I was involved ,vith at Lincoln Center. 

Eventually, I had just about given up hope 
of hearing from him. Shania's tour was just 

months away and I was11't expecting a call. 

The morning after I saw her perforn1 at the 

Divas concert for VHl's "Save the Music," my 

pho11e rang. It was Travis asking me to con1e 

to Manhattan and talk details. I-le was insis­

tent that I work for him, but also quick to 

point out that 1ny responsibilities would be 

great. Translation: "I'll give you one shot so 

n1ake the best of it!" The rest is history, as 
they say. 

MULTITASKING 
l)c,111tL 111\ <111c11111g ,I·,, 111111,,11 ,,t 1 t}111c,1I 

111,1111111!' l,1r .1 111;1,I 111,111.1gc1, 111.111y 11e 111,,l,1 
lily \\c1111lcr111g \,\ 11,11 ,1,,i:, tl1c r,1.1,l 111.1111gcr 
JLtttall} 11,,? '11,c res111111,1l11l1t1c, ,ire ,,1,t ,111,I 

var1c1I, 111aki11g tl1L ,,,I, tl1,1lle11g111g. S111(e 
eve1y·tl1111g 1111 ;I 11111r 1, L<)(1r,l111atc,I l1ct\.\cC11 

tl1c 11r,11lt1ct1,,n ti:a111, 111,1nagc111e11t, .111,I t lie 
artist, 1l11t1c, \,\ill Lh,111gc fr,,111 t1111r t,, t,1111. 

'l'he 111ai11 gc>al hews t11 the ciltl clicl1c, "the 

shc>w 111ust go cJn." 'l'hc f<1ll1>\.\111g is .111 11lttli11c 

of what a cyi1ical t<>ttr 111ay enc<>11111a,, l<>r the 
roacl 111anager. 

To start witl1, there are the 1n1t1al 11ret11t1r 
issues that nee<l to be hancllecl. 'I"hcse can lie 

among the 111ost 1nassive cff<Jrts of the entire 

endeavor. Everyone has his or her Jol>s t<> tlci. 
The production 111anager handles all thi: tech­

nical aspects of the equip111ent an<l its trans­

portation. The budget, ocketing, ancl cc>n­

tracts ,1re handled by the tour accountant an<l 

the artist's manage1nent. For 1ne, there were 

itineraries to be written, riders to be sent re> all 

the pro111oters, and hotels to be booked. 

Added to all of tltis was the respons1bil1t} of 

seeing to it that rehearsals ran s111oothly an<l 
that there was a balance of personalities 

among the nine musicians. For a touring act, 

the production office becomes the center of all 

activity and if a road manager is s1nart, he or 

she ""rill pay attention to how tilings are run. It 

is not inconceivable that on occasion you'll 

have to fill someone else's shoes. 

The only way to operate in your n1obile 

,vorld is to have a systen1. Typically, once 

checked into the "hotel du jour," you need to 

get to the venue early to handle any unexpect­

ed oversights. Runners are assigned to do your 

duty while you 1nake sure that dressing rooms 

are assigned, the caterers are following your 

rider, and rhe production office is up and run­

ning. Meanwhile, the crew is well on their way 

to testing the ound syste111 and your promot­

er is releasing any remaining seats. Once fin­

ished, you can return to the hotel in order to 
"advance" the next day's venue and hotel with 

information of your arrival and needs. This 

system remains fairly unchanged and it 
becomes refined to the point where it can be 

performed al1nost ritualistically. 



I 

' 

One of a road 1nanager's biggest respo11sibil­

ities is being punctual and anticipating the 

unexpected. Getting the band to the sound 

check is not always as easy as 011e 1night think. 

Traffic, bus routes, and weather have all made 

for son1e interesting days. How about discov­

ering that the venue has only one entrance for 

you and the thousands of fans that will be 

arriving, or that there is a campground outside 

the gates of the venue? Remember the impor­

tance of that early morning visit! 

The most a1nazing situations have a way of 

presenting themselves on tour, but with good 

planning, everything runs like clockwork. 

Even the shows run on time these days. 

Joining a production office staff is also a way 

to sta1·t. You cai1 only imagine the effort that 

goes into carrying your own office across tl1e 

country to handle all co1nmunications, faxes, 

and ticket issues that arise from city to city. 

Even being a tour accountant can lead to 

other positions. 

The best way to get into the business of 

touring is to get a job at a venue where con­

certs take place. You might work as a stage­

hand and get to network with production 

crews. Working in the box office, you can net­

work with tour accountants and promoters. In 
merchandising, you will meet tour accountants 

and merchandising companies. Other entry-

''The greatest reward comes when you realize that as a 

direct result of your efforts, hundreds of thousands of 

people had a great experience hearing a favorite artist.'' 

During the show, I like to participate in what is 

going on backstage although others might take 

this time to kick up their heels. One memorable 

time occurred in Syracuse, New York, when the 

'-----------'weather at an outdoor show turned to a wild 

thunder and lightning event. The set becan1e "all 

request" leaving nobody-including the techs and 

the sound guys-knowing what song would be 

called next. We were running around with instru­

ments in a free-for-all in the middle of a down­

pour before eventually shutting the show down. 

Fortunately, the crowd did not go home feeling 

disappointed. 

There are also special occasions that break 

the day-to-day routine. While on tour pro­

moting an album, the artist is likely to be at a 

high point in his or her career. This provides 

for all kinds of interesting work like video 

shoots, television tapings, and award shows 

that have you rubbing elbows with the indus­

try's most celebrated. It is quite a feat to have 

major artists brought in from all over the 

country for a show like the Grammy Awards 

telecast. Behind the scenes, the road manager 

may be arranging limousines, charter jets, 

wardrobe, make-up, and rehearsals. 

Frequently, you also become the on-duty 

accountant, translator, and main contact 

between the production staff and the artist's 

crew. Days like these are generally filled with 

more than the usual amount of excitement. 

THE LURE OF THE ROAD 

level positions can come through working for 

a promoter. Although the pro1noters have 

their own corporate operations for buying and 

promoting shows, they also have many people 

in direct contact with the visiting artist and 

their crews. You might spend a summer as a 

production runner and work your way up to 

becoming a local promoter representative. 

Finally, if it is a record company job that you 

are leaning towards, there are departments 

that deal with touring and providing tour sup­

port for smaller acts. The bigger acts will have 

a record company representative at each show 

in each region dealing with promotional tick­

ets, radio stations, media, and more. 

One should keep in mind that the jobs 

directly related with tours often last only a few 

months or for a particular season. Even the 

longest tours end after a year or two. The 

freelance aspect of the job means that the con­

tacts that you make will continue to be impor­

tant throughout your career. This also means 

that your chances for advancement and taking 

on different responsibilities will come along 

faster than they will in an office environment. 

Those few individuals who become seasoned 

veterans and work their way to the top of the 

' 

field could find themselves on the conceptual 

side of the next blockbuster tour to circle the 

globe. Touring is an integral part of any artist's 
• 

career. Not only does it promote their work, 

add revenue, and help them to gain exposure, 

touring allows an artist to be in direct contact 
with legions of fans. 

DIVIDENDS 
Admittedly, it is the little things that make 

touring special. People have approached me 

and said, "I would quit my job and work for 

free if I could do what you do." I think to 

myself that if I actually worked the equivalent 

number of hours at another job, I could prob­

ably earn more. (I might even learn to enjoy 

flipping burgers.) Most of the uninitiated fig-
~ 

ure that a road manager is someone who has 

always loved to travel. Sure, you go places, but 

most of the time it means seeing only the 

scenery between the hotel and the venue. The 

best times are spent bondwg with your bus 

mates and the crew who eve~ally become 

your rag-tag and dysfunctional s ogate family. 

It seems that even the most difficult situations 

eventually become nostalgic road stories: 

"Hey, remember that time in Des Moines 

when ... " The greatest reward comes when 

you realize that as a direct result of your 

efforts, hundreds of thousands of people had a 

great experience hearing a favorite artist. 

Picture the dressing room in an arena before 

the show. After a short vocal warm-up and 

band prayer, I become "band wrangler" and 

make sure that everyone is ready to roll on 

time. The crowd starts to roar as we are walk­

ing down the winding corridors in a scene 

eerily reminiscent of one from Spinal Tap. We 

exchange wishes for a good show and every­

one gets their instrument from the techs for a 

last-minute check. The production manager 

gives me the signal to get my guys on stage. 

The air is thick with fog, and you can feel the 

anticipation. The house lights dim, a hush 

comes over the audience, and then the music 

begins. This is the payoff that rnakes the hun­

dreds of nerve-wracking tasks that led to this 

mon1ent all worthwhile. 111 

Those wanting to become a road manager 

shouJd start by looking at the touring positions 

tl1at are available. As in 1nost businesses, you start 

small and work your way up as you gain experi­

ence. Tl1e technically inclined 1nay look into 

becon1ing the productio11 manager or gear tech 

for a s1nall touring group. Tl1ey deal witl1 stage­

hands, technical specificatio11s, riders, and tl1e 

o·ansportation and maintenance of all the gear. 
John Czajkowski backstaqe with the Shanla Twain band. "Alter a short vocal warm-up and band prayer, I become 'band wrangler' 
and make sure that everyone Is ready to roll on time." 
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tips for Musicians 

GOOD TAX COUNSEL SAYS 

TO 
''TO AVOID 

EVADE 
IS LEGAL, 

I S I L L E G A L . '' 
TAX LAW CAN UNDERSTANDING 

SAVE YOU MONEY AND SPARE 
YOU OTHER PROBLEMS. 

l111rtl, .1ftL'I I 1111111·1I 1l1t.' l{t·rklt'l' l,1t·t1l-
1, .. 1 IL·l111,1 f,1t·t1lt, 111t.'t11l1t.'r t·,1111t· t<1 

• 

111t' (11r ,<ltlll' 111L·11111l' 1.1 ,11I, lt.'t.'. l lt· 

,t1,Jll'L'tl'ti tl1.1t Ill' \\ ,ls 11,1) 111g tllll tlllll'l1 i11 
t.1 t's. l .1,kt.'11 l11111 t11 ,11111,1 tlll' t<1 stt11I, l1is 

• 

!,1st tl1rt.'l' t,1, rt.'tttr11,, ,111tl l ,, llttlll <lett.'r-

1111111.' if l1e h,111 l1t.'t.'t1 <1,er11a) i11g. _\fter a 
rt.'\ tt.'\\ 11f l1is rctt1r11s ,1t1Ll a f<1ll<1,,·-t111 i11tcr­

' 1c,1, l c<111fir111e1l tl1,1t l1e l1:1ti, i11 fact, paiti 
t<l<l 111t1ch. 1 11re11areLi ,1111e11Lieti rett1r11s, a11ti 
he rece1,eti fetieral ,1nLi state refu11tls for 

e,1cl1 11f tl1e tl1ree precetii11g )'ears, totali11g 
j11 ·t u11tier 89,000 (i11cluding- i11terest). 

' 
\ \ 11ile 111<1st 111t1sicia11s 111a,· 11ot fi11d tl1at 

• 

the) ha, e o,·erpaid to this extent, 1nany 1113}' 

l1e u11a,1are of legiti111c1te dedt1ctions tl1at 
can help to reduce their taxable inco111e. As 
,, ell, the t1ip ·ide of that situatio11 (claiming 

nonallo\1·able deductions) can result in an 
unpletisant enco11nter \l'ith the IRS and 
fi11es. A 1nusic and entertain1nent industry 

t,1x preparer is best suited to make sure that 
a profe sional 111usician pays ,vha t is 0~ 1ed, 
no 111ore, no less. 

The issue of taxatio11 is addressed by the 
16th ,1111end111ent to the U.S. Constitution, 

o it is the la~- of the land. In realit}', taxing 
authorities are also la~, enforce111ent agen­

cies. The)' interpret and administer the tax 

la~·s at the federal, state, and local levels. Be 
ad,·ised that all taxing authorities exchange 
infor111ation about taxpayers. \\Then some­

one runs into trouble ~'ith one agency, he or 
she can be certain that another tax agency is 

a~·aiting their turn to visit the san1e area of 
confusion. 

~1)- Berklee colleague's problen1 was sim­
pl)· i111proper return preparation. His tax 

preparer ~·asn't familiar ~'ith the specific 
and unique aspects of a 1nusician's incon1e 

and expenses. For example, kno~'ing that 

ro)·alties are not subject to the self-employ-
111ent tax and should be reported as regular 
income could sa,•e you money. 

The qualit)· of nt)' friend's ta..x records saved 

the da)' for hiin. Record keeping is required 
under the la,,·. Good records docwnent both 

mcon1e and expenses and are a matter all music 
bu iness professio11als-rookies and industry 
icons alike 1nust attend to. Excellent records 
,,-ill 111ake )'Our ta., preparer's job easy. 

• 

l111s111t·ss ,1111I 11crs1111al rcc(1r1ls sl1t111l1I lie 
rL'tatttt.'1I f11r ,1 11cr1<1<I 11f sc,·c11 }·cars l1cc,111sc 
tl1c t,1, l11<1k-l1ack 11cric11I 1s si, }'Cars. 
(;c11crall)', tl1crc is a\\ i11<l11,v (lf tl1rcc )'cars 
t<l file a11 a111ct1llctl ta, rct11r11 ir 11ccessar}. It 

is i1111Jorta11t tll note tl1at taxi11g at1tl1<1ritics 
ca11 <Jl1t;1i11 i11for111ati<111 al1<)11t yot1 fro111 
111a11)' other sources if 11ecessary liuring a 
re,,ie\1' of your case. Tl1e 111ajor sources of 

• 

infor111atio11 tl1at tl1ey ca11 tap into i11clude 
perfor111i11g rights orga11izations ( SCAP, 
Bi\II, SESt\C), unio11s, a11d banks. 

\Ve l1ave all l1eard about the tax probletns 

tl1at high-profile artists have experienced. 
Each and every 011e of those cases could 

l1ave been avoided if the people i11volved 
l1ad a better u11derstandi11g of ,vha t the law 

requires of them. Free information for fed­
eral, state, and local inco1ne taxes is readily 

available today over the phone, by mail, by 
fax, and over the Internet. l\1ost taxing 

authorities have their own web sites. One 
of the most infor111ative sites, 

<W\vw.1040.co111> has links to the IRS and 
tax authorities i11 all 50 states. (See acco1n­

panyi11g sidebar.) 
Although taxpayers in the music business 

are more likely to be audited, learning the 

rules and sticking to them will significantly 

reduce your chances of running into a tax-
related problem. i 

Nla11:in Dennehy has been a p1·ofessional rt111sician 
fo1· 3 o yea1-s a11d is a11t/101· of t/1e book The 
Income Ta,x Guide for l\1usicians and Other 
Professio11als in the Music Busi11ess. He is a 
p11blic acco1tntant and tax specialist and can be 
contacted at <T11jdennehy@j11no.corn>. 
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Sin 1ra 

l'l l rro,1atr P, frf. , I n \ 1on tt1 

In \\·riti11g 111)· 11iece ''Tiara" I relied on inspi­
rJtion as \\·ell as the 111usic \\Tiring tools that I 
h;t\·e learned to use O\·er the years. \Vriting 
spontJneousl)· is fun and son1etinles brings 
great results, but ha\wg a strong melodic and 
hannonic \·ocabulary gi,·es a cornposer greater 
choices and contributes to consistent writing. 

1'he :\ section of "Tiara" ca1ne to me pretty 
ea ii)·· The opening melody was conceived on 
soprano saxophone. I wrote it down and then 
hat 111onized it. The melody and n1ost of the 
chords are diatonic to the key of d n1inor. The 
bridge, or B section, required a little more 
thought. I \\Tote it at the piano. Playing the 
melody and chords of the A section led me to 
a concept for the bridge. Gradually, I left the 
ke,· of d minor in this section and made the 

• 

rnelod)· peak where the key relationships were 
changing. This happens in the last three bars 
of the B section before the tonality of d 1ninor 
comes back in the C section. At letter C, I 
returned to the melodic and hat 111t1nic material 
of A section to round the tune's AABA fo11n. I 
\\·rote the 1nelody an octave higher this time 

-- • • .. - -- -

• 
to conti.r1ue to huild the climax. 

The 1nelod)' 1111,stl)' centers around the d 
11arural ,ninor scale fc,r the A sections. In the 
first bar of cl1e britige, the 111elody utilizes the 
~a,ne rh)TIItn as the first bar of the A section, 
but begins on a different pitch and moves 
through se,·eral temporal')' ke)'S until the last 

• 

• 10n an 
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bar where a V chord leads back to d minor. 
I use a combination of melodic and har­

monic approaches when I solo on the tune. I 
switch back and forth from concentrating on 
the key center in the A sections to playing on 
the changes at the bridge. The first three 
bars are basically d natural minor (with the 

exception of 1h11 d 
m1nor/m1JOI' ID 

and the &II) m 
usuallybnJII 
of the b 
playmr 
upper 
C 

in 
I wrote the nine, UlJ' 
ray true to tu on 

and hacw.y. 
uon re& ic:11 
anyone 
other 



In developing this tune for the record, we 
made some interesting production decisions. 
Keyboardist/producer Alain Mallet a11d I were 
working on a demo for the record cotnpany, 
when we discovered a drum loop sample on a 
record that had a scratch in it. It worked so 
well with the bossa-type groove of the tune 
that we used it. The keyboard, bass, percus­
sion, and keyboard solo were perfor1ned by 
Mallet, and I played soprano saxophone. H~ 
used a Mini-Moog bass patch, layered electric 
piano sow1ds, and added strings to the bridge. 
UJtimately, the de1no sounded so complete, 

• 
that when it can1e time to rerecord the tune 
for the CD, I decided not to change it. The 
old saying, "If it ain't broke don't fix it" came 
to mind. 

D011 Mo1·etti is an associate professor in the 
Contmzpom1y Writing Depa,1111ent. "Tiam" was 
1-elea..red nationally on Moretti's CD That's Right on 
the 1201 11111Sic label. The s011g is available for duw1l­

loading at <:WWW.dan11wntti.c0111>. 

i -{l=l~ 
1 CJ ll lz_ Y\! 

, 
' 

l1 l ~ Cl=l~1-z~ l 

• 

Rhythm Section Groove Sample 
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,,, R11l1111 l•11l,.111k,, 11.1,,1,1 ( '.l1r1,11.111 

tc l1r1,ll', 11,I ,lr11111111cr 1,111, 

1 )r11111111t111,I. 

Sadao Watanabe '65 

Con1poser Alf Clausen of Los 
:\ngeles, CA, has released Go 
Si111psor1ic u•ith the Si111pso11s, a follow­
up to the tremendously successful 
first release, So11gs i,, the Key of 
Sp1711gf'ield. Both discs were issued by 
Rhino records. 

Frank Potenza '72 

ll11l1 \l1.1ll11l' 111 I .11rlicl1I, ( I. l1.1, 

,, 11rkl'1l .1, .111 .11 r,111g,·r .1111I 1111111I 

r,-.11ll'r t,,, \ \ ,1111,·1 11111, \ 111,11 .1111I 

.1, .1 ,·,1rr,·,1111111ll'111 l11r / ,111rf)' I le 

l1,1, .1l,11 11l.1, c,I 111.11111 ,, 11l1 1l1,· ( 'l111ck 

1)11,ll,·, <)111111c1 a111I 1{111 

\{1,,111111cttc', j,'a,, l-{1,lcr, J,111 l{.1111I. 
. . 

Pert·11ssi1111ist a111l c111111111scr 81111 l•isl1 
11f \\'a1,, ick, Rl, l1ati l1is orcl1cstral 
c11111position "Gatc,va)' to l:<~ter11it)1 " 

pre111iereti b)' the Rl1otie Isla111l 
Pl1ill1a r111011ic ()rcl1estra 011 J a11uary 
30. The 11iece ,,,as a 1nille1111iu111 
co111111issio11 a,,•arded by First igl1t 
Pro,ride11ce, RI 2 000, a11d the Rhode 
Isl:.1nd State Cot111cil for the Arts, and 
,vas orchestrated by Judith Sainte 
Croix. Fish a11d Diana Young operate 
tl1e Young Fish School of World 
Dru1nmi11g in \½n,rick. He ca11 be 
reacl1ed at <fishdrun1@hom1ail.con1>. 

Bassist Harne Swartz of Hastings on 
Hudson, NY, leads his Afro-Cuban 
group Eye Contact on a new CD 
titled Ht1vt111t1 Mt111t111t1 on the Bembe 
label. The band features drun11ner 
Ed Uribe, guitarist Bruce Arnold '80, 
violinist Gregor Huebner, percus­
sionist Memo Acevedo, and 1nulti­
instrun1entalist Barry Olsen. Visit his 
web site at 
~rw.jazzcorner.com/swartz>. 

Composer/pianist Randy Klein was 
a\\1arded his third Southern Regional 
E1nmy Award. Klein and lyricist 
Michael Earl received the E11m1y for 
their work on the series Ticktock 
!vli1111tes, produced b)' Mississippi 
Educational Television. It received 
the 1999 National Erm11y A\\•ard for 
Best Local Public Senrice 
Announcen1ent a11d is airing on 2 5 
PBS stations. Klein's e-n1ail address 
is <Rand)1Klein@worldnet.att.net>. 

Guitarist Frank Potenza of 
Lake\\•ood, CA, has released a new 

Harvie Swartz '70 

CD entitled In Nly Di1:mt1J· on me Azica 
label. The disc is a duo effort wim bassist 
Bob Magnusson featuring 13 standards 
and one original nme. Potenza teaches at 
me University of Soumern California 
and is a 111en1ber of me Gene Hanis 
Quartet. 

!Steve Grove 
'. Considerati.'-J. 

\ 

Stephen Grover '75 

1 974 
Tron1bonist Paul Fre<lenck of San<lv, , 

UT, and his Top Brass Quintet prc>­
duced a holiday CD calle(i fht' 
Seaso11 of· Ch1·1st111t1s. The gr1>up per-

I 

) 



Class Connections 

I would like to take the chance to intro­
duce myself as the new Director of 
Alumni Affiurs. Having attended the 
college fro1n 1992-1996, I am very excit­
ed to begin building new paths for 
alumni growth and development 

One of my first focuses is to heighten 
all communication between alU1nni, 
and to develop a powerfi.tl Berklee 
Alunmi Network (BAN). In this highly 
competitive industry, we often have to 
look for support from friends, class­
mates, and colleagues to achieve success 
and growth within our careers. Over 
the past months, I have spoken to and 
corresponded with hundreds of alUITI­
ni, and I am in the process of expand­
ing our e-mail database. I encourage all 
alumni to forward your e-mail address­
es to me at <aeross@berklee.edU> in 
the event that you are not in my cur­
rent directory. Evenma))y, through the 
use of regional directories and the 
Berklee web site (which is in the 
process of being remodeled), we will 
able to interact globally and disselni­
nate information more efficiently. 

Another area that I want to focus on is 
continuing education. People have 
expressed to me their need to stay up­
to-date and competitive in this ever­
changing market There is a need to 
network amongst ourselves and with 
leaders in the industry to ensure that we 
advance with breaking technology and 
that we continue to lead the way in our 
specialired fields. 

Toward that end, on December 6, 
1999, Berldee hosted a panel discussion 
called "Listening to the Sound of 
Music" at ASCAP in New York. It was 
billed as a provocative discussion of how 

forms throughout Utah and 
Wyoming. Paul teaches privately 
trombone, euphonium, and trumpet. 

Cathy Segal Garcia of Los Angeles, 
CA, is perforlning, teaching, and 
recording. Her latest CD is called 
Heart To Heart and features Ross 
Tompkins. Visit her web site at 
<WWW.cathysegalgarcia.co1n>. 

Brad Strickland of Ventura, CA, is 
managing the band Little Feat and 
handles artist relations for Parker 
Guitars and DiMarzio Pickups. 

1975 
Pianist/composer I-Ial Gold of 
Florida, NY, is an active perfor111er 

MP3 and other digital disuibution for­
mats are changing the rules in the i11dus­
try. The panel featured Gian Caterine, 
director ofbusmess development for 
Emusic.com; Brian Cohe11, vice presi­
dent of 1narketing for Elektra 
Entertainment Group; J anue Kiunan, 
president of the Hornblow Group USA 
Inc.; and Julie Wong, of the New Media 
Depar tn1ent at ASCAP. The seminar 
was well attended and touched on an 
array of topics ranging from legal issues 
growing out of new technologies, to sce­
narios pertaining to specific artists. 

A visit to Nashville in November 
introduced me to a very active allllnni 
chapter in a region that is in the fore­
front of the 1nusic scene today. We are 
in the process of creating a Nashville 
web page and planning the next alumni 
event By increasing the uumber of 
annual events and building interstate 
communication, Nashville "'ill become a 
model for developing chapters. 

England Conservatory, and Boston 
Conservatory will collaborate to pro­
duce the Music Career Expo and Job 
Fair 2000. It will feature various panels 
of music professionals, specia)ired pre­
sentations a11d mentoring sessions, 
employinent presentations and special 
exhibits. It will provide pertinent music­
related information presented by promi­
nent figures in the industry. For more 
information call (617) 747-8970. 

Lastly, I am reaching out to all suc­
cessful allllnni to participate in future 
events as guest speakers or artists to nur­
ture the n~ generation of leaders. 
Hearing your "real world" experiences 
and advice is of great value to those 
wishing to follow in your footsteps. This 
kind of connection and allegiance will 
continue to increase Berklee's overall 
presence within the n1usic industry. 

Until next time, best regards, 

Adtian E. Ross '96 
Directm· 

As for other alumni news, Vice 
President David McKay and Berldee 
Today Editor Mark Small held meetings Akm,ni Affei1-s 
with allllnni in London in 
November to get a feel for 
what types of events will 
best serve their needs. I 
send special thanks out to 
those who performed at or 
attended Berldee's 
Singer/Songwriter 
Showcase at Club P~ 
m Cambridge, 
Massachusetts in 
November. The event was 
a great success, and pre­
sented some great talent 
In February, Berklee, New 

capitol recording artists Marcy Playground with Adrian Ross after 
the band's performance for the WBCN Xmas Rave at TT The Bear.s. 
In cambrldqe. F'rom the left, John Wozniak, Dan Rieser '90, Zeke 
Zima '91, Ross, and Dylan Keefe '90. 

and produces music for TV shows 
like Dateline, Americas Most Wanted, 
and many others. He has also 
penned theme songs for radio and 
written numerous jingles. 
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Drummer Stephen Grover of : 
! 

Farnungdale, ME, won the 1994 ' 
The)onious Monk Institute's Jazz I 
Composers Competition, and the I 
1996 Jazziz magazine Percussion On ! ' 
Fire talent search. His new CD ' 
Consideration is available on Invisible \ 
Music Records. He can be reached at 
<Sgroverll@aol.co1n>. 

Guitarist Kevin Johnson of La 
I-Iabra, CA, has released a new CD 
titled Bee Note with fl.A.R. T and D. 
Connection. It features a host of great j Kevin Johnson '75 

perfortners including Kevi11 To11ey, · 

Al,UMKI CJl,\PIFR 

PRESIDENTS AND 

c;oo R [)IN ATOR S, 

Nf.11' YORK 

Ralina Cardona '91 
Cresendo 
(718) 585-4534 

S(:ANDINAVT,\ 

Cluistian Lundholm '96 
(454) 295-3083 
Martin Fabricus '96 
(453) 583-1679 

ClllCAGO 

Doug Murphy '90 
The Star Store 
(708) 343-1750 
Tom Castonw '87 
(708) 488-1208 

NASHVILLE 

Pamela Roller '95 
(615) 662-9112 
Mark Corradetti '87 
(615) 365-8052 

BOSTON 

Jeannie Deva '75 
The Voice Studio 
(61 536-4553 

SAN FR NCISCO 

Dmitri a '89 
Penun1bra 
(510) 428-2328 

LOS ANGELES 

Le11nne Summers '88 
Vocal Studio 
(818) 769-7260 

ENGLAND 

Lawrence Jones '80 
44-1273-701833 

ROME 

Claudio Zanghieri '93 
06-7184053 

GREECE 

Mike Acholadiotis '84 
016-926019 
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lum profil 

Breaking the Rules and Sounding Great 
l11 11.. , 1111I l JIil h,l I I 

II tJ1 I tll I 1lf1( ( ,11,I hJ,l 11 ur• ,I 11111 11 
fr,1111 111 1111111 11111 1 11 1,1 I) 1 1 ( ,,I 

t tl1c ( l,i_,~ 111 J n·<L1tt nlt11,!111g c._s,,111 ,1t 
\l1l1l'\ !',,,Ill S1111!i11, Ill l,11111l1Jll, 11 \\J~ l"l\'I t,1 t.: 

• 

tl1.1t C'l.111111<1sL ,-/,1t1 111_gc1 \ 111-L { ;il1bs '(1.! 111111 
t\'t.'1)'011 t·lst· ,1,1, 11lt·:is 'll ,111l1 till' tl,tlks tl1,1t 11,111 
J1t,1 l1ct.:111-c111r,ll1l, ( ,1l1l1s ,1,1s l11rt·,l l,,•'l,1f..1,1-
IJ.1 ~ll jll\_Xl\ll'l'f l.1k.1 \ \ Jt.111,1IK.• 111 j){'l1 fi_,111 
,1r,:l11•,11~1l ,11"1, 11i!C111c111, Ii,, :111 ,1111,1,1111li11i.:; 1111111!-\ 

C" • , 

l•'n•11cl1 (\11u11c11c-11111 11,1111l·,l J!,1l1r11,• ,Ii 1:al1'l1. 
( ;,1111,', l1i1111!.!" ,, .1., f111'tl1l'l' r, i1l1•11l·1 111,11 l1is l"L'fl\l 

~ 

tati,111.1, ,111 11111 11,,1c-l1 .111,11,i,:\·r 11,1, ,111'l:,11I ,,1·11 
Ix:, 1u11I tilt' 1·11\·l1• 11f ja1.z 11111,1t·i,111s lil..t· ( ;,111• 

• 
!{1111,111, St,111 c;1•1z, .1111I.J11l111.\l1·l .. 111gl1li11111.11 
l11,111gl11 l1i111i11t111111· s11<11lig-l1t i11 1\11· I l)j()s. 

·1·11l'St' 11,1),, 111, r1·s11111t' i11clt11IL·s ,,,,rk ti1r ,111ists 
lil..l· Sri11i.:, l~111l"'l' l l11n1sl11·. ,1111I \,;1111il' i\111lers1111 

• • 
.is,, ell .ts fi\111 .1111I t1·IL·1isi1111 s1,1ri.11g . 

• 
\111,111,1•rs.1ti()t1, (;il1l1s is \\an11, i11t1·llige11t, ,lnll 

• 
l111111l1ll· ,111 .it 1lnl'1'. \ le rt·111iniscl'S al1l111t hit.·11lis 
lit· 111et ;JS ,1 stt11l1·nt a111l 1lt11ing l1is 11i11e J·ears as a 
11L·rklet· t~1L1.1lt1 111e111ller. ·1·11e ti.111r tr.1cks tl1at h:11I 

• 

it1st l"1Ce11 reL"\ln.lt'l.i, ,1 111etlle, 1lf n,·1l (~l11ison:1s 
• 

l'.ll\l)S, "l .. l'S "\.t1ges 1i,u1s lll)S c:.111111agi1es" a11tl "It 
<.:,1111e l'pt1n ,1 \ lidrug·l,t c:lear"; tl1c 
8;1cl1/(rt)Wtll1l setri11g of" A,,e ,\. l.11i,1 "; I Ianllel's 

' 
(Xlll1Uar aria "()1111)111 \lai Fu,'',md tl,e c:()\e 
Porte1· cl1esm11t "1rue Lt1,·c" clearl, il111Str,1te 

• 

(;ibl1s 's f.11.·ilit1• i11 di,·erse ge11res. The ch,1.rtS ,,,ere 
• C 

rich so1u11.ling ,u1d S.1tisf)i11g, ancl co11tained a fe,v 
tr,1lle111,1rk .\ like Gibbs t1,ists. 

I 11oted things like the g-orgeo11S oboe obbligato 
he ,,Tote i11to the I{a.nllel aria. It sometimes 
,,·o,·e .1t tiines nearl)· inaudibl)'-tl1rough the 
orcheso-.11 fabric anli at other 110it1ts 111ore pronu-
11e11rl}·, it lea11t ,,ide inte1,·als. Also soiling ~,ere 
the tc11Sion notes that do not appear it1 the 01igi­
n,tl di11m1ished cho1·ds ot· the Bach/Gounod piece, 
and the subtle, 1'et 11iq11ant dissonances in rl1e 
Chriso11as 111edle1,. A ,,oicing at a cadence point 
p!Jced the rllOt abo11e the major se11e11th, creating 
a 11unor 1tinth it1ten,al. (Th.1t's so111ething arrang­
ing students are routii.1ely cautioned against.) 

I 

J 

( ;,11l1 k,1111111, l' 11l11111 <I ti, '-l 11ltJs to •1"C.1t 
1.tf1:L"I lt t.tk('<, ._ ~1,·11l'111. 11111, lc.,r \ 1 1(111 111 ll(:1111 
1l1c r11IL"' ,111,l (1!11.1111 t1lt1 l,c 11111l11l 1t.,11l1~ 

"I 11.11 l' 111,1, le .1 c .11,:t•r ,,f l1r1.:af..111g tl1c 11,lc,;," he 
1clls 1111•, "\ \~1rl..111g f(1r < ,,111·, 1 \\Tt1tc lug 111cl1xl1l 
lc.111,. 1111·)' ,111' 11111 l1nr,I 1111 ., ,•1l1r,111l11111c. \\ l1t·11 
I ,1r11tl' 1l1L'111 li,r 1,1><)1l,1i111ls, it 11·,1s ~11lc111l1cl. S11 
,1l1,1f 1!1,· 111111!,~ I l1-.1r111•<l 11ot 11111,.-likl: 11·r1ti11g :1 
I\ 11,1t111,1l t(1,1l\-tl.1111111l1c tr(1111l><1111• ,1r ,,,r11i11g 
111 1l1t· l1r('.lk (Ii till' 1·L1ri11l'l I 111,11111 tl1e111 11(1\\·, 
·1·1,c 11l.1)er, I 111lrf.. 11·itl1 arc s,i g(l{)(I; till'}' \1111il<I 
(J1' l<><l t·111!1.1r1,1ssc(l t11 ,,1)' tl1c)' L·1111l1l11't 111,1)' 
s11111L·tl1i11g. •1·1,c:y rise \(1 tl1c 11l·1;1si(lll :111,l ti11,l a 
11:1,· 111 1l1l it 1~1tl1cr 111,1111111J,111 ,1lx,11t it." 

• 

(;i\llls ,,·as 11<1111 i11 S,1lislltlf)', S1111tl1 Rl11l1lc.sia, 
S1111t\1 \tiil,l, ,1111! gi·c,, 111) 11L1)·i11g tr1,111lx,11t· :11111 

I \ 11 , ( lt rl 111 I < )l1 1 , l 1J 1 1111 
\ . r 11•n11 ,I I I l,r1 lit t, .,,, Ill ti! JJ 11111 
1111<111 • 111111rr111111 • l1ll,I I 11 11 11111 ntt 11 

n: I 111, J1Ctl1111,, ,I I, , 11111111 ( ,1111 l• •11 
tc111111111t1 ·",, t( 111' ,1lt11111ltl1 t1t11,c1I 
t 1,, tJ111l ,nl 11111 ., 1 11r I ll 11\ 1rt1 t 1,1..l t 111 
< , ·tr, \11.:11h 111c ( ,r 11 111, 1111 ( , II 1rtc111 t i 
111111l' ,l le\\ I It \\ 111 f.. .J 111 I 11 •I 11111 h1r I t1111 
\\1111 l(lllljlll'l(;r J111l I 1111hr1111 tJc1h11 I> 111k c1rtl1 
111l l1,1r1k\\nrtl1' "'t , \cx.111 t < I 11 I 1111 • I t,11 

,lCl tpt111g J)IJ<;t ,I OJIIIJOS( f 1n r 11! n ll 
!Jerf..lec tn 11,74. 

( ,11,IJS 1)11t11t~ ltJ .11111tl1cr 1 !l11f1 .int 1,, :.11.. u1 
11)74 tliat g,1\t h1111 C\cn \\ttl r ,, 1b1l1t} (,111tJrt t 

Jol111 \ 1ILI .J11gl1l111, \\ 1111 \\ .,~ tl1c 11 It ,I I 1k 111 111 
L':lrccr, 11skc1I ( ;1l1IJS tc> orLhc tr.Ill .111 llf 1l1l 1111 
for l,i~ gr(JUO<ll1rc.1k1ng. lf'<'iu/yp,e 1ll1t1111 

" lthc111gl1 1 k11c,\ J11l1n .1n1l l1.1cl "r,rlcLI \\'tll1 
111111 llcil>rc, I \\",l~ \ll'I) 51111111 c<l t1J l>e g1,1.:n th,, 
l111gc rL'Sf)llttsihtlit} cJf 11rche trat1ng tht· "holl' 

''Things I learned not to do-like writing in the 
break of the clarinet-I just do them now.'' 

pi.mo. Ile cune to Berklee as a student in I <)59 
and recei,•ed lus tiiplo111a in 1962. \\'hile le.rrning 
jaz.z techniques at Berklee, lie also stt1died in rl1e 
s1u11111ers with Gunther Schuller ,md George 
Russell, and ""itl1 classic.tl con1posers Aaron 
Copland, Iaruus Xenakis, ru1d Lucas Foss. 

He CA.'J)lai'ns tl1at he 11ever 1nalie a conscious 
decision to cross over with jazz and classical 
1nusic. ''I know I an1 in two fields," l1e says, "but 
they really overlap tor 1ne and becon1e 011e field. I 
have 110 problem switching; it is just one big 
palette." 

I--Iis gifts ~,ere noticed early in his student 
years. "I played tron1bone with He1·b 
Pon1eroy's band-not tl1e scl1ool band, but 
his professional ba11d," he says. "Gary B11rton 
was asking n1e tor tu11es. Tl1ese were good 

alb11111," SJ}'S ( ;illlJS. "I hail 1l(Jne thi11gs "1th cl -
si1.-al 1ll.1}'t:rs, l1ut I hall 11c,·cr \\'rittcn for a full 
syi.1111l1<Jn}' l>rcl1cstr:1 ;incl l:ertainl}· not for a gn11111 
like the l,on1lon SJ1111Jhon)' (_)rchestra a11d a con­
d11ctor like 1\1i1.·l1;1el ·11ls1111 'l'ho1r1as. \\ 'hen John 
asked 111e t<J do it, I ~-as \'Cf)' 1110,·ed. It lxx>Stecl 
n1y confidc11cc a lot. ( rt:<1rge ,\ lanin 11roduccd 
the prc1ject, and the alb1u11 got a lot 1if attenti<111-
especi.tll}· ;1n1<111g tJC<>ple in the btL'iincss. It ended 
up bri11ging 111e ,l lot of ,,·ork." 

Through the }'CaI'i, (;ilJbs has done a range of 
gigs. \\'hi.le ,vriting is his 111ain focus, he i.c; al,;o 
frequentl}· in,ited t11 appear ;1t I•~ur<>pc.'ln j:izz t~­
tivals as a bantlle:idcr directi11g his O¼n ,nusic. I le 
is a well-kt10,\n gi1est a.,ncluctor of the national 
r,1tlio b,tn<is it1 C'.en11an\', A1Lc;oia, Derunark, anci 

• 

elsewhere. Last }'Car, he directt.-d a l1an1I ,1t .1 j:v.z 
festival in Portugal, and led pertom1ances i11 
\\'eit11ar, C'.em1.1n}', v.-ith c·;ary B11non in C()lll­

n1e1no111tio11 of the D1tke F.llington centenni;u, 
Prese11tl}·, he is concentrating <>n gettit1g more 

61111 ~·ork in Londl1n. ''I ciid three 1110,-ies for 
tele\ision last ,•e;1r an,I 1)ne ti.>r cinenia," he S;l\'S. 

• • 

"lne filtn ind11stry here is llicking ltp and it is not 
a proble1n to ~·cJrk in IJ<>th filtn and tele\ision. In 
An1cric.1, \'OU clo one l>r the <>ther." 

• 

1\t the 1110111ent, (;ibbs is l0<>king foIWard to 
the l<'cbruaf)' 27 pre1niere in Carnegie I fall of the 
Wllrk he collabt)r.1te,I on ~1th Laurie Anderson. 
De1mis Russell Da\1es \\ill Cl>nduL1: the An1eric-an 
Co111ptlsers ()rchestra in the piece which ron1-
1nen1orates the lite of An1elia I•:arhan. 

Mike Gibbs '62 (rlqhtl and producer Taka Watanabe after a session at Abbey Road Studios In London. 

Gibbs is ,1lso considering recording another 
albwn of his ov.n n1usic. "Doing my oMI albums 
\\'JS ,tl\\'3YS 3 Im.my for n1e," he says. "I have a 
co111ilan)' here that is it1terested in doing it. If that 
co111cs throt1gh, it \\111 spur n1e on to do it. Ideas 
are 1levelo1>ing, an,! I an1 feeling a need to write 
music for another albtun . .\1y daughter is feeling 
a need to have a second baby, sort of a biological 
neetl. I think 1'111 having a sin1ilar feeling." 



Patrice Rushen, Plulip Ingrain, and 
Dorian Holly. The disc was released 
by Johnson's J's Master Recorders 
Company and can be purchased from 
the <cdbaby.com/beenote> web site. 

Hummie Mann of Seattle, WA, 
wrote the score to a 1niniseries called 
PT Baniu1n that aired on the Arts 
and Entertainn1ent channel in 

I 

I 
Septe1nber. You can find music fro1n _I. 

the project and an interview with 
Hummie at 

' <WWW.scorelogue.com/manntal.k.html>. j 

Rob Mounsey of New York City 
wrote three arrangements for James 
Taylor's orchestra tour and three for 
George Michael's latest record. 

Tony Palkovic of Claremont, CA, has 
hosted his own jazz radio show on 
KSPC 88.7 for the past 10 years. 
The show, heard throughout Los 
Angeles, features guest interviews 
and live performances with some of 
the biggest names in jazz. Tony can 
be reached at <Tpalkovic@cs.com>. 

Nick Puin of North Olmsted, OH, is 
currently the band director for the 
Maple Heights City Schools in 
Cleveland. He has been a public 
school music teacher for 13 years. 
He also conducts the Italian Band of 
Cleveland and the Nick Puin trio. 
He can be reached at 
<n.puin@aol.com>. 

Composer Misha Segal of Calabasas, 
CA, penned music for the animated 
productions Bobby Btu and The Life 
and Adventu1·es of Santa Claus, and for 
the made-for-TV movies Indiscretion 
of an American Wife and Different. 
Visit his web site at 
<mishasegal.com>. 

Guitarists Jeff Richman and Wayne 
Johnson, both of Los Angeles, CA, 
released Apache on Miramar 
Recordings. The disc, produced by 
Philip Giffin '7 6, is primarily an 
acoustic album featuring originals 
and pop covers, including "Apache," 
the 1961 hit rock instrumental. 

Dom Cicchetti of Nyack, NY, has 
released a CD of original jazz instru-
1nentals titled Mi1-age with guitarist 
Bill Washer. The disc also features 
saxophonist Gerry Niewood and 
other notable players. 

1977 
Keyboardist Chuck Dracopollous of 
St. Petersburg, FL, plays and sings 
regularly around St. Petersburg, 
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Karl Latham '81 

; Tampa, and Clearwater. He also 
I writes jingles for radio and TV 
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Drurnn1er Robert Woodbury 'of 
Belmont, NH, plays with Rusty 
Rockstar Roadshow, a six-piece r&b 
band that performs throughout New 
Hampshire. He can be reached at 
<rhythm@together.net>. 

,1978 
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Drurnn1er Dave Cutler of 
Bournemouth, England, released a 
live CD titled Jazzalive at the Show 
Bar with his band, me Jazz Brothers 
featuring guest artist Jason Rebello 
on keyboards. 

Trumpeter Neville Grenfell of 
Auckland, New Zealand, has per­
formed with Danny La Rue, Kiri Te 
Kanawa, Johnny Mathis, Ray 
Charles, Shirley Bassey, and others. 
He also plays for film scores, jingles, 
and musicals. He can be reached at 
<ngrenfell@magic.gen.nz>. 

Christoffer Bonnier Pitts of San 
Francisco, CA, leads the 
Contemporary Jazz Orchestra at Jazz 
at Pearls in San Francisco's North 
Beach area. The band recently 
recorded a second album. Visit their 
web site at <WWW.jazznation.com>. 

Jerry King of Tigard, OR, is a guitar 
teacher in Tigard. Contact him at 
<jking8l 785@aol.com>. 

1979 
Saxopl1onist Leo Gandelman's new 
release, Brazilian So1tl, is in heavy 
rotation on New York's CD 101 FM. 
The disc, 011 Gandelman's Jazzica 

label, features guitarist Ricardo 
Silveira '77, pianist Egberto 
Gismonti, tru1npeter Marcio 
Montaroyos '72, bassist Eddie 
Go1nez, and others. His label is seek­
ing new Brazilian artists and can be 
reached via e-mail at 
<saxsamba@aol.com>. 

Saxophonist/flutist Mike Sirkin of 
! North Hollywood, CA, played on 
I Ezra Gould's soundtrack to an ani­
i n1ated film featured at the Restfest 

SauL · 
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Digital Film Festival. Sirkin recently i 
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completed a third tour of Central 
Europe with the group Bottom 12. 

i Guitarist Bruce Arnold of New York 
[ 
: City released a new CD called A Few 
: Dozen on the Muse-eek label. Backed 
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by a trio with bassist Ratzo Harris 
and drummer Tony Moreno, Arnold 
plays seve\. of his 12-tone-based 
original compositions. 

Pianist/composer Cynthia Hilts of 
New York City completed her sec­
ond composer's residency at the 
Montana Artists Refuge last summer 
with a concert tour funded by a grant 
from US West. She also cqnducted 
the score for a French documentary. 

Guitarist Mark Lynott of Brookfield, 
' IL, is composing and producin'g for 

interactive media, film, and video in 
the Chicago area. His e-mail address 
is <lionoid@aol.com>. 

Singer/songwriter Aimee Mann of 
New York wrote and sang eight 
songs for the soundtrack of the film 
Magnolia. The disc features Mann on 
a total of nine of its 13 tracks and 
was released on the Reprise label. 

Chief Petty Officer James Robo of 
San Diego, CA, is guitarist in the 
U.S. Navy Band, Southwest 
Division. Robo and the ba.nd play for 
sporting events and community con­
certs and have made appearances 
alongside the San Diego Symphony 
Orchestra. 

i 

i 
i Drummer Bill Spoke of Hollywood, 
' I CA, is playing with blues, jazz, rock, 
i 

1 and pop groups and leading his Bill 
Spoke Quartet. He 1nay be reached 
at <n1ccmusic/billspoke.co1n>. 

Gegan Wort111an of Billings, MT, 
edited and produced three motorcy­
cle videos for Big Sky Video 
Productions. His cable TV show, 
Psyc/Jo Ci1-ci1s, is still rm1ning. Visit 
Big Sky's web site at 
<www.imt.net/~bigskyvideo>. 
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i Leo Gandelman '79 
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f Drummer Karl L-atham of Sparta, 
NJ, has released his but recording, 
Dancing Spirits, a compila · n of 
compositions performed on ·s tours 
with various jazz artists. Visit hls web 
site at <WWW.karllatham.com>. 

Saxophonist Allan Chase of Newton, 
MA, released a new CD called 
Phoenix with special guest Lewis 
Nash on drums. 

' Pianist Duncan Millar of London was 
' 
' nominated as BestJazzAct in the 
i 
, 1999 UK MOBO awards for his 
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Jonathan Smith '87 (back row, far rlqht) Is musical director of the band Cotham City Cates In 
the Broadway show Swlnql. Saxophonist Lance Bryant '87 (back row In qreen shirt) and trom­
bonist Steve Armour '87 (front row) are members of the band. 

,1ll1t1111 l),·c,1111 }011r D,1,,1,11. l lis c1tl1er 
.1ll1t1111 i, l'allctl t,1,c. lssoc1,1tio11 ,,1tl1 the 
gTc1t111 \-c111e. See l1is ,, eb site at 
, ,, ,,.,, .t,1c1lgTt1c1, e .cle111c111.cc1. ub. 

C~t11t.1r1st ,\like 'tone 'c'3 of 
\ l.1rl1lcl1e.1d, ,\ L.\, released the CD 
Get Sto11c,I i11 ~ o,·e1n ber on the 
l)11111ipt1tent .\lt1sic label. 

Piaiiist/co111poser F r.mck Ai11Salle1n of 
Brook!) n, f : ,,rote and preiniered Plnfe 
D11 Tl'/11ps tor tephen Bums and the 
Fulcrun1 Point Ensemble for Perfonning 
• .\res Oi.icago. He also perfonned at the 
Palestine Jazz Festi,·al and toured the 
\ \'est Indies. ee his ,,•eb site at 

"''"' '\1·.sunn,'Sidewne.com/ artists/ an1Sal-
• 

bio.hn111>. 

RON POWNALL ' 

Dru111111er c:l1ris Derosa of e~• York 
C:in· recent!,, releasell :i self-titled 

• • 

CD for P.B. Records ancl l1as 
replaced Ioe Tucker i11 the group 
1\lagi1et. \'isit his ,veb site at 
<''"' 1•.chrisderosa.co1n>. 

\'ocalist Rutl1 Juan of Langnau A.in 
Albis, S,,,itzerland, has just released a 
CD titled Pns de De11 .. ,:;, a piano/vocal 
duet recording ,,ri tl1 the late Euge11 
Cicero. For additio11al infor111ation 
on tl1e project, visit the ~,eb site 
<''"'"''· visionofparadise.ch>. 

Guitarist Steve Thomas released a 
CD 11rith his jazz quartet, S)rmpatico. 
Tl1e self-titled conte111porary jazz 
outing is the second by Thon1as, a 
follo,1'l!p to his 1997 CD, 111 Tin1e. 

I 
I 
I 

Darryl Brenzel of Laurel, MD, has I 

Susan Tedeschi '91 

recently had eight of his arrange­
n1ents and original co111positio11s for 
big band published by UNC Jazz 
Press, the publishing division of the 
University of ortliern Colorado. 

A1arisa Dery of Boston, MA, is the 
mastering engineer at the Tape 
Complex in Boston. She recently 
produced Edable Gray's Songs fi·or,1 
111.rl.R.S. The albun1 ~•as engineered 
b)' Jainie Locke '84 and features 
,•ocalist Adrianne Zolondick '85. 
Dery's e-111ail address is 
<Supre1nemouser@netscape.net>. 

Drumn1er Alun Harries of 
T~-ickenham, England, backed singer 
Shelby Lynne on a recent British TV 
broadcast. He ~rill tour ~•ith her in 
Europe this year. 

11..,,,1 1 lctlre l{t1 t 111 \ll11111h1 , 
I , 1 ct1r1L11tl\ r1rk1ng 1tl1 
l'til1,' < 11l1 tl1c l11 1 t, 111 •lr, 
111,I , r 111 r r inti 11r,,tli1l l ,1 J 111 
( ,, 1(1 ·, ,11,;l,111 ( l l, \ /11 1,11//y I 111 , Ill) 
111 ll\\11 1.,,11 I {.llftl I 1llli 11, 
111.111 ,l,l1Ls, ,, t!1111111 1r,l1 • 1111111 

.11llfl.l (1111 • 

l>r11111111t·1 ll1,.111 1111 ,l,11111111 1111 .,, 
< >I--, 11l.1,, ,, 1tl1 .1 l1l11t·, l,.111,I .111,I 1, 
t1et·L111t111g ,,1tl1 11tl1c1 g1,1u11,. I It· 
.111,I 111, \\ Ifl·, ILl>lt·, 11.111 tl1t·i1 Sl'l'-
()11(1 c·l1iltl 111 .Jt,i\ 1111111 111, c 111.1tl 
.1,ltlrc,, 1, le,1~ tul,.1.11kl.1l11>111.1 11t·t . 

gr<Jll[l l..'.<>k<>«i h,1,c rcle,1,ctl ,1 11ev1 
C:l) callctl /,00111. 'l'l1c 1l1sc fcatt1rc, 
Naka111l1ra 's C<>11111<1siti<>11s a11<I Iii, 
sl1akul1acl1i llt1tc i11111r<1visat11ins 
backctl by ~o kc1t<1 pla)crs. 

I leicli Jol1a11na Vierthaler of Bciston 
rece11tly co11ducted a ~•<>rksl1op 011 
social a11d environn1ental activis111 at 
tl1e ew England Sn1dent Activis111 
Conference. Sl1e has been involvecl 
in tl1e Med-evac Daja Meston effort 
to bring tl1e Tibetan scholar Daja 
Meston back to Boston. 

Alto saxophonist Jose Alberto Silva is 
pursuing an M.A. in n1usic education 
at the University of London Institute 
of Education. His e-n1ail address is 
<zea !@open link.con1. br>. 

I' l,L,I ]1111 ti 11 1111tl1 <JI ,,,, \1 rk 
( 11, l1>Ittl I t ,r 111,l 1111t I I ,lin:ct,11 
t, r ', 11 lln1 ,,I 1 11,, pl 1, 

111 • t tit 111 at 1111tl1 111tl 
ti\ I •lit Ill ( nil] 1111 l It\ (, 1tc11 
l,.111 I 111, 11 lllllt11l II,, 
111111, 11• t) l 111 U 1111 111,I (tn1111l,,n1 

!) ~tn:r \n11011r If f 1t11n:,I {Ill I 
1111,)tl l1,,111 tltc: p1, l11ctlllll 

II,, 11111 l,.1 ·,I ,1r1tc1 111cl 1•r11<I 1c 
I )1111 111,1111 111,I 111.111 \1, Ill' 11 I\C 

~,g11t·,I ., 11111,11 11111, 1g1 III Ill "1tl1 
ll\1( I \111 I 11111,11 l1111g 111 \ 111\ 
11c1111e,I 11111 1111 1111 •, "< ,1rl ,111 I \'" 

.111,I "~11111111t'r ( ,1rl ," t,,r \11 1,1 
rcc11r,l111g .1r11,1s I I•< l llra111 ililcl 

\111111~, .1!,,, 111111 ,111,l 1111< r.11c 
L 11,lergr,,1111,I l'r1,1l11llll111,, ., rt:111r1I 
!Ilg fclllilt\ l!l flt>Slt>ll, 

c;llltar1st (,(Jl111 \l,1111lc:l 1,f f lllllll!, 
C. \, releasccl his sccr,n,I ( I) c.1llc1I 
.<.:rr,111,rr,e & .<-:n1•,1,rr,t' li1lt's, rec,1r1lecl "1111 
n1e111bcrs «if \JIJn I lr>lllsw,,rtl1 's 

ban(!. ;\lanclel cndcirscs 1/.1rir1 ,1n1l 
Ta,lor guitars, S.I 'I·. str111gs, i\lc,i,, 
Line 6, and ,\JesJ Boc1g1e J>r«1<lt1cts. 
I le can IJe reached at <C<il1n1n,1n­
del@juno.co111>. 

Dmitri i\latheny of Berkele,, (' \, 1s 
playing regularly on the \ \'est (,<>Jst 
and released a Chr1stn1as C:D, .\11,1tt1 '.-' 

Got A Brn,,d 1Ve11.> 811g, his fc>urth 
release. 

Drun11ner Tatsuya Osaki oflol-yo 1s 
~•orking for the ZAK Corporaaon, 

Gabrielle Burton '93 applies makeup to her sister Ursula on the set of their fllm Tem.Ps. 



one of the 111ajor 1nusic promoters i11 
Tokyo. 

Guitarist Yuval Ron recorded 011e 
Ti·11tl1 with tl1e Turkish ,vorld 1nusic 
virtuoso On1ar Faruk Tekbilek. The 
CD was released on World Class 
Records. Contact Ron at <yUVal­
ron@eartluink.net>. 

Drwnmer Kevin Rapillo of 
ashville,TN, has toured with Jen 

Cohen and plays with the band TiP. 
His e-mail address is 
<krapillo@mindspring.com>. 

! 
; 

I 
i 
l 

I 

i 
l 

Guitarist Kurt Rosenwinkel of 
Philadelphia, PA, released Ene111ies of i 

E11e1g;1, his debut outing on Verve i 
Records. The disc was produced by i 
Rosenwinkel a11d features key- ; 
boardist Scott Kinsey, bassist Ben i 
Street, saxophonist Mark Turner '90, , 
and drwnmer Jeff Ballard. : 

Vocalist Julia Schell of New York 
City sang on Wilson Pickett's new 
CD It's Ha1"de1" Now. She has also 
started a production company called 
Mutual Friends Productions. 

Bassist Christopher Sharkey of New 
Orleans is keeping a full schedule 
recording and performing with vari­
ous artists in the Delta area. 

Elisabeth Landy of Bellevue, WA, is 
the principal violist in the Thalia 
Symphony Orchestra in Seattle and 
plays with the Microsoft Orchestra. 
She has played film scores and with 
area pit orchestras. E-mail her at 
<Camelland @foxinternet.net>. 

Leo Mellace, Mark Cicia '90, and 
Steve Catizone '94 opened a sound 
production studio called Sanctu1n 
Sound in Boston, specializing in 
songwriting, arranging, producing 
and recording. Visit their web site at 
<www.sanctumsound.com>. 

Raymond Santovasi of Waterbury, 
CT, is a clinician for Attack 
Dru1nheads, May Miking Syste1ns, 
and Spaundrums. He has made 
recordings with Debbie Davis, 
FourPiece, Mugsy's back, October 
and Wellspeak. His e-mail address is 
<rayinon@ccttel.net>. 

Vocalist/guitarist Susan Tedeschi of 
Norwell, MA, played in the Concert 
of the Century at the White House 
last fall, sharing the spotlight witl1 
B.B. King, Al Gree11, Len11y Kravitz, 
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L.A. Newsbriefs 
• 

Very best wishes to one and all for a 
happy and successful year 2000. As we 
begin this new year, it is worth taking 
a 1nornent to recap several alumni 
events in the last quarter of 1999. 

In October, an event on how to 
build your own web site was held at 
me Electronic Cafe in Santa 
Monica. There were two speakers, 
Chris Paln1er, an expert in 
Realaudio and MP3, and Steve 
Shrnerler '77, a web designer who 
has done design work for many of 
the major studios in L.A. They laid 
out me actual construction of a web 
page in a very logical fashion, and 
Steve also prepared a summary of 
the evening's information, located 
on his own web site 
<SAS@sasnet.com> for the audience 
and omers to visit later. 

In November, Berklee cospon­
sored an all-day expo event entitled 
Indie Nation, produced by L.A. 
Women in Music. Featured during 
this event was a Berklee-produced 
panel discussion entitled Making 
Major Music with Minor Money. 
The panelists were songwriter Reed 
Vertelney '80; producer Peter 
Bunetta; Nancy Matter, head of 
mastering at Disney Records; and 
producer/engineer Joe Chiccarelli. 
While suggesting a variety of ways 
independe11t artists can save money 
during the recording process, they 
stressed the concept that the focus 
should always be on making the best 
music, and not on the latest record­
ing technology. 

In December, the annual holiday 
social was once again held at Rive 
Gauche Cafe in Sherma11 Oaks. 
Having an atmosphere that re1ninds 
1nany of winters "back East," it was 
a wonderful setting for this event 
and, as usual, the mood was festive 
and the attendance was excellent. 

1 l 
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lndle Nation panel from the left: Reed Vertelney '80', Nancy Matter, Peter Gordon '78, 
Leanne Summers '88, Peter Bunetta, and Joe Chlccarelll 

The alumni brunch, scheduled in 
conjunction wim the NAMM Show, 
was held in early February. This 
year Distinguished Alumni Awards 
were presented to renowned song­
writer Tom Snow '69 and promi­
nent film scorer Richard Gibbs '77. 
Having written such men1orable 
tunes as "Don't Know Much" 
(Linda Ronstadt/ Aaro11 Neville), 
"Let's Hear It for the Boy" (Deniece 
Williams), "After All" (Cher and 
Peter Cetera), and "He's So Shy'' 
(Pointer Sisters), Snows career 
places him in the upper echelons 
among songwriters. His music has 
been featured in movies such as 
Steel Magnolias, Cha1zces Are, A Goofy 
Movie, Honey I Sh1'1t1ik tl1e Kids, and 
Footloose. Artists who have recorded 
his tunes include Diana Ross, 
Michael Bolton, Bette Midler, 
Gladys Knight, Al Jarreau, George 
Benson, Selena, and Kenny 
Loggins. 

After graduating from Berklee, 
Richard Gibbs played keyboards 
with both Chaka Khan's band and 
Oingo Boingo. In the early 1980s, 
he began a film scoring career that 
has led to him composing scores for 
such movies as D1: Dolittle (starring 
Eddie Murphy), Natural Born Kille1, 
(Woody Harrelson), Fatal /1,.stinct 
(Armand Assante), A1nos and Andrew 
(San1uel L. Jackson, Nicholas Cage) 
and Dirty Wo1·k (Norn1 MacDonald, 
Chevy Chase). He also served as 
1nusical director for the Tracey 
Ull1nan Sh01v and rece11tly per­
fonned with the band Korn at me 
Apollo Theater in Ne,v York, an 
event for which he also served as 
n1usical director. 

In addition to tl1e two alumni 
awards, the third Golden Clef 
Award was presented at tlie alwn11i 
brw1ch. This award, presented to a 

pronunent figure in the music prod­
uct industry µi. recognition of o -
standing support for music e 
tion, went to Michael Kovi s, 
President of Korg USA. 

As for other alumni in e news, 
composer Roger Bellon '7 5 cocom­
posed, arranged, and produced the 
recent CD titled Highlande1--A Celtic 
Ope1-a. Dn1mmer/percussionist 
Steve Pemberton '79 was featured 
in concert with the Peter Nero Trio 
at Carnegie Hall in Ne"' York at an 
event that also featured Robert 
Merrill, Margaret Whiting, and 
Peter Yarrow. 

ln the world of film and TV 
music, Kevin Kliesch '92 served as 
orchestrator, copyist, and conducto1· 
for the hit n10vie Poke1non and 
scored the upcoming feature Ft.vo 
Coyotes. He also played keyboards at 
the Apollo Theater with the band 
Korn. Curt Sobel '78 served as 
supervising music editor for The 
Insider (starring Al Paci110 and 
Russell Crowe), temp 1nusic editor 
for End of Days (Ar11old 
Schwarzenegger), scored A Cool D1)' 
Place (Vince V:1ughi1) and Kings, a 
Showtitne film by Robert Zemekis 
that aired in Februa1y. Michael 
Levine ~7 6 served as co111poser, 
arranger; a11d orchestrator for the 
Oliver Stone 1novie A11y Give,i 
Sunday (Al Pacino, Can1eron D'az 
James Woods), a filn1 that also fea­
tw·ed scoring ,vork b)' Bill Bro,,'11 
'91 and Ca111ara K'lln1hon '93. 

That's it for now. Stay in tot1cl1 . 

Peter Gordon '78 
Di1-ecto1· 

• 

Be1·k/1•e Ce11te1· i,1 Los ,-l,1gelcs 
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Patricia Espinosa Martur@t '92 

Mathias Luprl '94 

Erin Brown '95 

11111 1111111 \ 1 II Ill 1111' ... h 11 ll 
fllll\ ,I )'-/'It) (,r 111111\ ll()llllnlll()fl 
111 t I l l ll t l ,, \rt1 1 , ~tc '< r\ 

I 1,,1111111, r I 1Llt I \\c1 111111 ,,t 
11,,ul It r, ( I l, 1Clt 1, 1! 1 1111 t, ,•~ 
,ft 1 , 11111111 1l,,l,,g1 lr,,111 111 
l 111,tr,111 ,,, ( til,,1,1,I,, 111 \l 11 1•1•111 
,11, 11.1, ,l1!1ll' ,,1,·11 1\t ,,,,•.11tl1 ,111 
I .1k,,1.1 ~1,111, 111,11.111 111u,1, ,1,, 11,,,1 
1,.1,11,, 111,111,, ,111,1,1111111, 111 11,,,1,,·1 . 
... ,lt' l .111 1,,. I l',ll 11,·,I ,11 
, .111111111l.1~•1l111t111.11l ,,1111 , 

\ ,1, .111,1 ,111tl ,,111g11 rlll't ~.11.1!1etl1 
• 

\ \ l1,·ell'r 11.1, 11l·rl11r111,·,I tl1r,111gl11111t 
tl1L' l .S. J'11r,111l', ,111,I Ja11,111. I IL'r 
('I) \ foo11l,~l•t f),1111(/) ,, ,1\ ;11L1l1lc: ,ll 
11,·r 11 l'l1 ,1tL' .11 
, ,, ,, 11. ,,1r,1,, l1c:c:lc:1.r11111..,., 

B,1ssist l1a11 Bo1lle1· of e,v \'11rk 
• 

C.:it) ~1la)·e,i 011 the s11t1111ltrack 11f 
8111·11::,_i• '.-· [,,,st C,rll anti pla)'ell i11 
I long Kong on e,v \'ear's r',,e. 
Botlle)' e111lorses Dea11 i\larkle)' bass 

• strings. -
Gt1it;1rist Hirosl1i Ka11da of Tokyo 

• 

teacl1es gi1itar, jazz l1istO[)', a11d pop-
ular 111usic at the Ta1uaga,va 
Uni,•ersit)• in Tok),o. I-le is also a11 
acti,,e perfom1er. Reach him at 
<hl."U11tgtr@eb.1ubn.or.jp>. 

Doug Koeppe of Austin, TX, is 
sound designer and co111poser for the 
CD-ROi\I developer Hun1an Code 
Inc. He also plays bass for the 
Austin-based rock band Sleepwalk­
ers. He can be reached at 
<doug@humancode.com>. 

Patricia Espinosa Marturet of Boston 
11'fote a Spanish language children's 
1uusical titled l\l11ziki. The produc­
tion, directed by \Ticente Albarracin, 
played at the Teatro Tilingo in 
Caracas, Venzuela, from July through 
the fall. She also published a book 
and CD of the work. The disc fea­
tures 12 alwuni and faculty instru­
mentalists and vocalists. 

Pianist Elisabet Raspa!! of Barcelona, 
Spain, has released a new CD titled 
Lila. It is her second disc for the 
Fresh Sound ew Talent label and 
features Chris Higgins '90 on 
acoustic bass and J\1arc J\1iralta '92 
on drun1s. 

Pianist John Shortess of Alexandria, 
\'A, is currentl,· manager of Online 
Sen1ces for \\'ETA Public Radio 
and Tele,rision in \.\1ashington D.C. 
His e-mail address is 
<shortess@mindspring.com>. 

Tom Grlesqraber '96 (center) and hl1 trio Aqent 22 

\ftc:1 IJc:rklc:c:, sax<111l111111,1 \h,,1 \ .il,lt:, 
11f ( :aL1l1,1s,1,, (' \, attc11,lc:(I b'Ta<lt1,1tc: 
scll(X>I ,lt ( :(1lt1111l11,1 ll111ver.it1 111 i'>ttr 
11,1lis111. \fter ,1 st111t at the: 811,1011 ( ;/obc, 
she l1Cc-.1111c ,1 pc>11111w.ic 11ritt:r fi>r tl1e 
l,os. /11,~t'l(,1· li111i,r anti tc,1cl1c:s .1 1nu,1c 
criricis111 class for U(:I ~ \ <>nl111c. I lc:r c 
111ail adtlrcss is <Valtiesu1c®a<>i.c1>111>. 

1993 
Bassist Eric Baines of De11ver, CO, 
pla)red 011 tl1e title track of Nelson 
Rangel l's new Sl1anachie CD,. 1/u•n_ys. 

Guitarist J ere111y Blietz of Woodland 
Hills, CA, ,vorks at Warner/Chappell 
Music Inc. in Los At1geles as copy­
right 1uanager. 

Gabrielle Burto11 of Los Angeles 
,vrote, coproduced and starred in the 
feature filn1 Terr,ps 11,ith actor 
Seymour Cassel. The movie 11•as the 
second collaborative project under­
taken by Five Sisters Productions, 
operated by Burton and her four sis­
ters. Peter Bufano '96 also had a role 
in the filn1. The company is current­
ly 111orking on a third filn1. 

Paul Goldman of e111 York City is 
president of Picture This i\tlu ic. He 
did all the music, sound design, and 
audio postproduction for the 1999 
"MTV Video Music Awards." He 
also did sound design and mi.xed the 
independent feature film Jaded. His 
e-mail address is 
<Picturethisn1usic@aol.con1>. 

Son~'fiter Benjan1in Groff of 
Bever!)' Hills, CA, took first prize in 
the dance category of the 1999 USA 
Son~'fiting Con1petition ,vith his 
song "Let the Joy Rise." Berklee 
Press is the official sponsor of the 
2000 USA Songwriting Competition. 
Groff currently ,vorks for a music 
publisher in Beverly Hills. 

Drummer Brian Kelley of Braintree, 

\I\, 1111}'' \\ith l11s r I, i,:r,,111• I' rt 
I 1111c: l.<>\C:r, ,111,I f1.1 rclc,1 c,I , ( I> 
Kt:llc:}' is tl•,11l1111~, 11r1\ 11cl} ,111,I 
1111rk111g 1,11 .1 < I) 111111 tl1c llr1.111 
Kc:lll ~ <)11.1rtt:t 

(,1>111111>,t:r l'h1l111 I lr1,t1,\ \l,111,,s ,,t 
I l11lly11<11iJ, (,.\, i, <1rcl1estr.1ti11g .11111 
C(>nclL1ct1ng 11 ,1>ngs f1,r the: lih11 I I•<' 
l)r111(1' /,essor1 f1>r pr1,1IL1ccr/s1111g11 r11er 
,\ le1r \l>ehscra . 

Bassist R1l·k .\lcl,aughl1n 1,f 131,,11111, 
.\!.\, has workell 11,1th \l1,rrih1nc, 
Rachel Z, Laszl<> (,ar<l11n;, \lick 
Goodrick, Jamey I Iaddad, j,,hn %11r11 
and George Garzone. l lt: 1s feature(! 
on the ne,v Either/()rchestra ( D 
and on Bob i\1oses's latest rec11r<l1ng, 
l\/ishor11n. 

Pianist/Composer i\.11ka Poh11,la '<JJ 
of New York City is play,ng 11ith his 
Q\\,'TI trio and with i\. likason1c, fea tu r­
ing Chris Cheek '91 and Fernando 
Huergo '92. Contcat him via e-mail 
at <rnikamusic@yahoo.co1n>. 

Brian Preston of Atlanta, c;.A., 
,vorked ,vith Jay Frigoleno '92, i\.like 
Torino '93, and Greg \Vachter­
i\Ianning '93 at his production com­
pany the Music Factory doing Jingles 
and soundtracks for such clients as 
Coca Cola and i\.IcDonalds. Contact 
Preston at 
<1u1•studio@bellsouth.net>. , 

Alto Sa,xophonist J\.Ianhe¼ Zebley of 
Calimesa, CA, has released a CD of 
his 011'n music called Live at ,\loondog. 
Contact him at 
<n1zinc@discover.net>. 

1994 
Trun1peter Karl Freudenreich of 
Columbus, OH, is the lead techni­
cian at the Vmeyard Christian 
Fello¼·ship in ColU1Ubus. He can be 
reached at <karl freudenreich@ster­
comm.con1>. 



Manfred Junker '96 

Vibraphonist Matthias Lupri has 
released a CD titled Shadow of the 
Vibe with his quartet, featuring saxo­
phonist George Garzone '72, bassist 
John Lockwood '77, and drummer 
Sebastiaan de Krom '96. In 
December, it was at 34 on the Gavin 
charts and 18 on the CMJ charts. 

Eric Welsh of Boston, MA, operates 
Eman Music in downtown Boston. 
Recent projects include producing a 
CD for the Beth Israel Deaconess 
Medical Center and 1nusic for several 
video presentations. Visit his web site 

• at <www.emanmus1c.com>. 

1 995 
Singer/songwriter Erin Brown of 
Salem, MA, has released her debut 
CD titled Roadsigns to the Sun. The 
10-song CD was produced by gui­
tarist John Donelan '77, and featured 
keyboardist Dave Limina '91, bassist 
Mike Rivard '85, and drummer Larry 
Finn '86. 

Steven Clark of Valley Village, CA, is 
working for Howard Rosen 

Jennifer Hope '95 

Promotion/Take out Management, 
doing independent radio promo­
tion/manage1nent. He has produced 
music for a DVD video game and a 
single for Julie Eisenhower. Steven 
can be reached at 
<Sclark@howiewood.com>. 
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PianistJetro Da Silva of Boston : 
toured with Whitney Houston and , 
has performed with Gladys Krught, ; 
Brandy, Faith Hill, and several major ; 
Motown artists. He can be reached ' 
at <jetro 7@aol.com>. 

Drummer Jon Dowling of New York 

' 
' 
' 

' 

' City .is playing with his original , 

I
i band, Pinnacle, and writing tunes for 

1 
a solo CD that will feature Will Lee , 

' 

and Bruce Hornsby. Dowling's web 
site is at <WWW.jondowling.com>. 

I John R. Gagne of Baton Rouge, LA, 
I is the general manager and music 
I buyer for Paradise Records in Baton 
I Rouge. He can be reached at <gag-, I fish@gagfish.com>. 
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Songwriter Teddy Goldstein of New 
York City is playing with Teddy 
Goldstein and the Goldsteins with 
Ethan Eubanks '95, Steve Walsh '93, 
and Richard Hammond '96. His self­
titled debut CD is available at 

1 
<www.cdbaby.co1n>. 

Songwriter and vocalist Jennifer 
Hope of Santa Clarita, CA, has 
released an EP-length CD titled 
Winds ofTomorrow containing four 
songs. She is also on the Cleopatra 
Records co1npilation Unq1,iet Grave. 
Sl1e was interviewed a·nd perfor111ed a 
song for the CBS news 1nagazine 
sl1ow 48 Hoztrs. Her web site is at 
<www.1nysticdreamsmusic.co111>. 
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KeyboardistJonatha11 Varo of Baton 
Rot1ge, LA, a11d 11.is bancl, Crosstow11 ' 

econstitute 
"A L1nique mode1·njazz Ltnjon \Vith Lalin jazz toucl1cs·· 

Co1ni,oscd, ru.·1·ru.1g·cd, roncluclcd and produc:ed hj': 
Bol)b_y Vince PaL1ncllo, Co-Producc\d lJy: Dcr1ny Briclgcs 

Coming Coming • 
• • 1n 1n 

March March 

Feal.uri.J1g: :tl1fil<e Ricl1m<)r1d, Bill O'Conr1ell, Johr1 Riley, 
Bill O'Connell, J-\rmen Doneli,u1, Bill_y & Glenn Dre,ve.'3, 

Todd Anderson, Gm·y SmuJ.)'aJl, Lar1·y Farrell & CTh11-\Jurm1L1s 'D 11 Ha1·rell 
For this or information regarding other Bobby Vince Paunetto rec dings 

Composer in Public, Commit to Memory, Paunetto's Point: 
R.S.V.P. Jazz Records, Inc. P.O. Box 517 Cliffside PK., New Jersey 07010 

Phone: l-877-288-7787 Fax: 1-718-379-7261 
' Email: rsvpjazzinc@compuserve.com Web: www.rsvpjazzrecords.com 

International Inquiries: Mr. Doug Lexa, Lefon, Inc. Phone: 1-818-609-0002 
Fax: 1-818-609-0505 Email: dlexa@pacbell.net 

1,,,, Radio Promotions: Al J. Jujian Phone: 1-941-255-9881 Email julian@sunline.net 
Legal Rep.: Jon M. Waxman Email: jonwaxman@compuserve.com Fax: l-212-229-1625 

Willy ''}.,i11gers'' Eva11s 

• T _,_,,.._,_..,___ -

VERY-EARLY 
1943-1952 Recordi11gs 

I 

( www.billevans.org) 

• • 
t 

' ' 

CDs Available Only On The Internet 
©®1999 E3 Records. All rights reserved. www.e3records.com 
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► • 
Ursula Sllea Jansveld·Kueenzl '97 

·11-affic, tOl)k top a,1·:1rds in the 
Bt1d,1 eiser Battle of the Bands in 
P;1n:1n1a Cin· Beacl1, FL and \ 'aro 

• • 
,, as na111ed Best Ke}rboardist. The 
ba11d ,,;11 ,1ppear on ,\ITI' !I larch 20 
during pring Break. For !IIP3 
do,,·nloads, ,risit the band's ,,,eb site 
J t <\1'\1'\1'.crossto,1'11 era ffic.con1>. 
\'aro's sound design ,,,ork is included 
in the Cso1111d Book and CD-ROi\f 
authored b)' Professor Ricl1ard 
Boulanger. 

Pianist/vocalist Tony DeBlois of 
\Valtham, NlA, has released t\vo new 
CDs. His Christian music release is 
titled Thn11k God for Life and his clas­
sical instrumental CD is titled 4000 

len1, of Nl11sic. Visit his web site at 
<W\1'11•.ccm,v.org/debloisl>. 

Ton1 Griesgraber plays Chapman 
Stick writh his trio, Agent 22, on the 

••1111 l II t1tl 11 < I l 111 \ I' rf,1n11 

tl1rl111 ht1111 1111111 r11 < 1l1f,,r111 , n,1 

w,u1 "ll l ••I tile 'I 1r" l1,1n11 1t 111 
I l 1, •• 1 •, It 11 l I, I 11 m \ 1 11 111 
I, 111,I I, I, (IL • I 111,, ,,1111,t LOlll 

< ,1111111st \\.111l1,,I l1111~c1 ul 
I 1111,11111, ( ,, 1111.1111, 1cl,::.1~, 11 l11 ( 
,111,I ( I>, ,\/11tllll! ( 111, l(,ltl111 111 tl\\11 
,,,1.11 tt'l II 1th ,.1,,,,111,1111 t ( ·.11 I,, 
S, l1,1,•l1 'Hll J 1111k,•1 1 .111 l1c 1, .1, l1c,I 11 

111.11 g11.11111k,·1 <till1\ k ,I,· 
• 

\,1,.111,t ( .c,.11 \\1111,11 ,ii ( .11.1,,1,, 
\ Clll'/llt'l,1, ,,111g 111111 111,· t .11il1l1,111.1 
S\ 11111l1,1111t ( )rt l1c,1r.1 111 ",l,11e111,1 111 
.1 c,111ccr1 tl1,11 11,1, tclcc.1,1 \\1111111 
.1ls11 J)rc,c11tc1I l11, 11111,1l,1I 1·11111c,ly, 
I ;,,,10.1 11 I /11(c1 cl I /1111101, 1l1r1111gl111111 
\ 'c11e111ela. I le ca11 l)c re,11 he1l ,11 
<c1111111<11.®telcel .11et. vc>. 

c;1,itarist J11stin S. \ Vallt)n ()f 

Portla11ll, J\111•'., has j11st rclcase<I h,s 
secontl Cl) calletl Rccip1·oc1ty with the 
grottp Actual Size. \t\1altt>n teaches 
guitar privately in tl1e New 
I--Ia111pshire area and he i perforn1ing 
tl1rougl1out ew• Englancl. Ilis \\·eb 
site is at <W\VW.Acn1alSize.net>. 

1997 
J.P. Doherty of Brick, NJ, just co111-
pleted a tour ,vith his group You 
Were Spiraling. The band and their 
11e,v CD, De/11s ions of Grnnde1tr, were 
fea cured in Billbo111'd in October 
1999. Doherty can be reached at 
<zenosdog@aol.com>. 

Drun1IDer Marc Gratama of Wassenaar , 
Holland, toured Italy with the produc­
tion of Hair, doing 40 performances. 

G All bra11ds: 11e\v, used, \'i11tage 

G Full line of accessories 

G Repairs a11d restoratio11 

G Expert co11 ultation 

G Exporter of El'vl \\'i11 to11 Ba11d I11stru111ents 

Bayb,.a·n Musical Instrument Co., Inc. 
263 I lu11ti11gto11 A,,e. Bosto11, f\IA 02115 USA 
'fcl: 617-266--1-727 ext. 25 F,1x: 617-266-1517 

l11tcr11ct: ,,,,,,.r,1, bur11.co1n 
• 

Serving musicians and educators since 1939. 

K n an I ( t 1 11 1r11 1f 
I r 1111111 h1111 I 11d tl1 1r l.,l11 

l1 11 I. I 1111r,,, r I I I , 11 l) 
t11l I t ,, r ) ,,, rlf I, riv \ll li 11,I 

111 1111, r 1r ll rkl 1!11111111 111 
fl r ,i1111LI .ir K 1n 11 1111 • 111t 1r, 

I 1 1 11 1r11 , 11 1I .w, r111, 

I, , J, I l 1{11 , 1ln1111 , 111d 

ll, k111,k ,L,i1r1I 

l , 1111 Sil , J,111-.,, 11 K.u e1111 •ii 
l\1,111kl,11, '), 1, 11I 11 1 11rcl1 rr1I 
11,,1 k / ,,,/ /J,, 1111 ,1,11kr1t 11 r ,1r111 ,I 
.111,l 11.:L•>1tl •,I 111 1!1 I 11,!11 I 11 1.:1111,lc 
111 S" 111crl 111,I I lcr / /11te \Qna11111 

11IJ t:tl 11 Kl.111 \\ I,, 111 ·r 111,I 
I 11,111111, S111ct,111,,,e 111 Jev •111k11, 
('1ecl111,l111.1k1.1. Sl1c 1,111 I, re 1Ll11.:,l 
,ll <W 11) r111tf0Jl1,1 '•1111.11.(11111 > 

'l"rt111111etc1 Se.111-!)11111 \11( ,,,r,111 
11f Se.1t1lc, \\',\. "•'' ,11111111ntc1I l,.1n1l 
1l1rect11r ,11 1',rcilil· <:l1r1 11.111 Scl1,111I 
1n '>catt_le. I le,, 1:urrLntl} "''rk111g 
1>11 his lrr,t ,1111, ( I) 111, "'1fe, 
Jenna \lc(,1,ran '1)8, ,., ,1 si11gcr ,11111 
sc>ngwrrter has J1Lrf1>r111c,I ,1t the 
N11rth \Vest 1•1,lk I ,fc 1:e,ti1,1l in 
Seattle and rs als<> w11rki11g <>n .1 
solo C:D. 

Bassist Paul ()gunsalu <>f Rc,chestcr, 
NY, playetl t>n the C:I) (;er lh11t 
,)111ile Oil lo111· face with the gr<>llJl 
Vitamin C anti played <)n the /0,11,'l,ht 
Shuw with J1~y Leno anti on the Ros11· 
O'Donnell Shuw. 

Brian Stern of Cheshire, C1, ts in an 
MBA program at St. John's 
University. He can be reached at 
<havatime@pipeline.com>. 

Songwriter Adrianne Gonzalez of 
Boston won the grand prize in the 
1999 USA Songwriting Compent,on 
with her song "Say Em Strong." She 
was also a finalist in the Li.lith Fair 
talent search. 

Bassi t Barbara Herrald and Jru1n­
mer Gordon Da,;gnon '98 of 
Providence, RI, are the rhythm sec­
tion of Violin Road. The band's song 
"The World You Want" wa recentl}· 
featured on the show Dav.:son '.I-Creek 
and mey won ,"vl1isicia11 magazine's 
Best Unsigned Band contest. Their 
web site is at <W\VW.violinraod.con1>. 

Pianist/composer Jun Tuguchi of 
Bo ton had his "Holiday Overture" 
performed by the Melrose Symphon}· 
Orchestra on December 10. He "'ill 
make his Carnegie Hall recital debut 
playing Chopin, Beethoven, and 
Prokofiev on June 10. 



1999 
Guitarist Jeff Gomez of Burbank, 
CA, is working at Fotokin1 Filn1 and 
Video as a telecine assistant, Recent 
projects include Det1·oit Rock City, 
I1·01z Giant, and Tl1e Bncl1elo1•, He can 
be reached via e-111ail at 
<] effGomez@hotmail.co1n>, 

Corey Allen '78 

Arranger and composer Corey 
Allen has prospered on both sides of 
the music technology time divide. 
He began his Berklee studies in the 
1970s when on-campus computers 
were more exception than rule, and 
in recent years, has made a name for 
himself as a preeminent expert in the 
art of using high-tech devices to 
help create music. 

That expertise, and a large dose of 
musicianship, have landed Allen, a 
composer, arranger, keyboardist, and 
producer, gigs with Chuck Mangi­
one, Dave Koz, Manhattan Transfer, 
Diana Ross, and the St. Louis 
Symphony. He has also written for 
film, television, and theater produc­
tions, including the feature films 
Live Nude Girls and Just Cause and 
the television shows The Tonight 
Show with Jay Leno and Eye on 
Hollywood. 

Now you can add the word 
"author" to Allen's multifaceted list 
of credits. His book, Arranging in the 
Digital World, scheduled for a March 
2000 release by Berklee Press, is 
geared for teachers and musicians 
who are hoping to pump so1ne life 
into digital arrangements. 

"You have to build in i1nperfec­
tion," says Allen, thinking of scores 
of pianists who suddenly find at 
their fingertips the 1nyriad 111usical 
options provided by new digital key­
boards. "With quantizing and all the 
electronic tricks of the trade, it's easy 
to let your arrange1nents sou11d arti­
ficial and machine-like." 

Drawing on his years of profes­
sional arranging, Allen guides lus 
readers tl1rough a series of lessons 

IIECl'RocnY 

Justin 5. Walton '96 

Corey Allen '78 

such as "Style and Instrumentation," 
"How to Build an Arrangement", 
and "Sequencing Tips." Novice key­
boardists will benefit greatly from 
the book's clear writing and straight­
forward exercises, but there's plenty 
for more seasoned players as well. 
One of the book's most useful com­
ponents is its comprehensive listen­
ing list, which covers the breadth of 
music history and styles. 

"Listening is how you practice 
arranging," Allen says. "You should 
listen to styles of music that you 
wouldn't generally listen to, and to 
instru1nents that you don't play." 

Allen himself frequently dives 
into new musical territory and con­
tinues to work both 011 sides of the 
music tech11ology time divide. His 
current writing projects include 
writing a Cole Porter revue and his 
own first symphony. 

-Rob Hochschild 
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YOlJR LIFE 

Professional and 
personal service by 

EMILIO LYONS 

•Brass 
•Woodwind 
•Strings 
• Percussion 

•Sales 
•Repairs 
•Rentals 

We Ship Worldwide 
Your Source 

For the Finest Names in 
Brass & Woodwinds 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 HUNTINGTON AVE., BOSTON, MA O 2 11 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 
' 

MISSING SOME BACI< ISSUES OF BERl<LEE TODAY? 
GET THE 8001< WITH ALL OF THE COVER STORIES 

FROM THE MAGAZINE'S FIRST DECADE AT 
WWW.BERl<LEEPRESS.COM OR BY CALLING 

(800) 637-2852. 
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There is 

l,11..c l·• 1111,l·, t, 1 ,111g111c11t 1 ,1111 1 ,It l·1·1, 11,,l1,l1 
\ <lll l Jl(,\~ 111g ,J..1((,, <)I 11\l'l'I 11\'II 11111,Jl 1,111' 
( ·,lllll' l1'.1111 .1l1t1111 till'\\,\\ 11\'\\ tl·1 l111t1lt1~1 ,, 
\ l1.111gi11g till' l;ll"l' (ll 11111,11 S111tl~ \\ 1tl1 
l\l'I kll'l', 111tl'111,111t111,1ll1 rc11t111 lll'tl t.1c11l11 

It\ llll ,lll' 1l1111k111g .1l1t111t 

• rl'\11111111~ 111 l~l·rkll'l', ,111 
' rea m1ss1on \ll\l lll'l'll t111l11 1, l'lll\l,ll'l 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

l{1:111r11i11~ St111l1:111 
• 

( :l111r1l i 11 at llr 
()ft1cc 1if tl1c l{cgistrar 
Ph1i11c (617) 747-2242 
Fa~(617) 747-8520 

Registration for summer and fall 
begins in April 2000 and runs through 
registration. 

Check-in for summer semester is 
May 25-26. 

ALUM NOTES INFORMATION FORM 

Flll '\\IF 

\')DRFS\ 

( I \ ST.\TF ZIP 

PIIO'\F 

0 l lll'\ I\\ '\F\\ .\DORF\\ \t)l R 1, rFR'-°FT \DDRF\\ -------------

l .\\l \F \R \(ll \Tl r,nrn BFRh.l l·F --- DID \Ol RFC.Fl\"E \ ODF(iRFF? DDIPL()\IA' 

Plt<1se gi,·r det,1ils of tbe nev.•su•o1-rl~)' 111ilesto11es that )'011 wo11/d like t/1e Berklee 

.-0111111111111)· to k11011• ,1bo11t. Print or type (1ise a separate sheet if 11ecessary). PJ1otos s11itable 
fo1· p11b/1c,1tio11 ,1re 11·elco111ed. 

Please se11d tl11sfo1711, a/011g u•ith a,~y pub/int_)', clipp111gs, pl1otos, CDs, or 1tn11s of i11terest to: 

B,·rk·J, .. todar, Berl.Jee College of.\Ius1c, 11-«J Borlston Street, Boston, .\lA 02215-3693. 

Internet address: msmall@berklee.edu 

Final 
Cadence 

\ 111,11 l l,1g,111 I 1 '17 111 < )1 lc,111 , 
\I 1, .111111,, 11 , 1l11,I 11 1l1c \'er, r 111 
\,li111111,11,1111111 I l,1,1111.11111 \\,st 
1'11 l11111, \ l,1,,,1, 1111,l'tts, .1ltc1 ., l1r1l f 
1ll11l'''· I IL 11.1, \, 111· 11.11I ,1·r1l1I ,1, 
,l ,II\ 11111,111.111 111 till' S,111tl1 l'.111111 
1l111111g \ \ \ \ 11 Ill l.1tl I ,t11<lil1I .11111 
tlll'll t.111gl1t ,It '-ill11ll111glr 111111,1· 
(111111 llc1kll·l' ( :11llcgc 111 \lu,1c). I le 
11crf11r111c1I 1111l1 \l'Vl'r.11 111,t,1l1ll 
ll1>st1111 .1rca 11.1111I, 1l11r111g 1l11· l11g 
11,1111I er,1 .1111I Liter li1·ca111c ,1 ,.1le, 
111:111 ll1r l111er11.1t11111:1I l lar1ester I le 
1, st1r1i\'ell I)} l11s wife l3.1rl1ar.1, .111ll 
f11t1r LL1t1gl1ters. 

1\ntl11i11y Jlarker '49 <>f Wayla11<l, 
1''1assacl1usetts, diet! 011 N1>ve111lier 
23, 1999. l lc workctl :is a 11ianist anll 
co111poscr ancl was a 1ne111l1cr of the 
Boston Musicians Union Local 9. 
I le leaves his wife Barbara ancl S<>tls 
David ancl Gregory. 

Patricia (Whitel1ouse) Robinso11 '54 
ofTau11ton, Massachusetts, died on 
Dece1nber 2, 1999, at ho1ne after a 
lengthy illness. She was 64. She is 
survived by her daughters Ki111 
Robinson and Cheryl Sousa, her 
sons Willia1n and Robert Robinson, 
and five grandchildren. 

J ohi1 T Brown '7 6 of Beverly, 
Massachusetts, died on Septen1ber 9, 
1999, at l1ome after a long illness. 
He was 44. Brown played trumpet 
and had worked at Ames Safety and 
Envelope Company in So1nerville 
and as director of 1nusic at St. Mary's 
Annunciation School in Danvers, 
Massachusetts. He perfor1ned fre­
quently with several groups around 
Boston's North Shore area. He 
leaves his wife, Kristine, and two 
sons, Jason and Scott Brown. 

Jan1es Cirrone Jr. '90 of Saugus, 
Massachusetts, died on May 28. He 

1rr1111 
1tl1 tl1 

11IJ\ I tlr11111 
I, 11,t I,,n rt1 

I 1 11 nl \111 I I CJ9 ,1 I 1),11 v111 , 
I ,,n111t1L111,1l11l,,11tl tub r ~, 
J 'J'J'J 11 t ,, (1 \ 1 r t1l1l 11,I 1 

11r,1llc1l I II rkl 11,I 111 t 1l1, 
11111 ,, 111 )l I IIIJ: 

I,,,, 1c11,, ,11 ,It llJJI It ,,t 
llc1kllt' l1,111,,1 11\ 111, 1,,1 ,I 11 
l1.1,1 ,,, t ,I IW.I\ I llllt:1111[,,,_ ,,, I 

c1 \11l1 l,1, ,111Il'H111,f tl1c l,11! r11 
' 

J,1// <.>11.1111:1 ,111:,I '>, 1,,l11 I 11, 1•1•1•1, 
,1ltl't ,t l,,11g l111111 w1tl1 li\er 111l11 
I le,, ,111\l\l',I 1,, S 111,11 l,1Lk ,111, l11 
wile 111 II )e,11~, .111,I l11 ,l.111gl1t 1 
( .111·1,,1·. J.11·l,,111 ",I 71, 

Jaz, v11t,1l1,t J,,e \\r1ll1.1111, l l'H8 
1l1ecl <111 \l,1rcl1 211, I 'l'l'I, 111 l,.1 
\'egas. I le \\,1, H(). \\ 1111.1111 11.11I 
tl1schargL<I h1111,elt fr,,111 ,1 l .. 1s 
Vegas l11,s1i1t.1I wl1crc lie w,1 f1ci11g 
treatcll f11r ,1 res11ir:1tr,r,· .11l111c11t. 
I le walketl three 1111lc, fr,1111 tl1l' 
h<>sp1tal an<I Cl1l!ap,e(I a few 11l,,ck~ 
fro1n his hl1111c. \\'1llia111, g1,t hi, 
start with the I 11,nel I la111pt1,r1 .1111I 
c:ount Basic l>an,l, early 111 hi, , 

career. I le 1s rc111e1nl1ere1I fc>r h,, 
hit so11g "Everyday I I l.11c the 
Blues." Despite suffering fr1,111 
emphyse111a, the 80-ycar 1,ltl ,ingcr 
still worked 40 weeks a }'Car an<I 
had perforn1ed 1n Seattle JUSt a 
week before his death. 

Word has reached us belatedly that 
• 

three other alumni passecl awa; last 
year. Hal McIntyre '64 died 1n June. 
1-Ie had been living in Sandv.1ch, 
MA. Clifford Jarvis '64 died in 

ove1nber. He playecl dru111s and 
,vas living in England 111ost recent!}, 
Leo Hodges '86 of Lovettsville, 
Virginia, a guitarist, also passed aw·a;· 
recently. 

The late MIit Jackson recelvlnq Berktee's honorary doctorate from President Lee Eliot Berk 
at the 1989 Convocation exercises. 
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EAT'M IS THE WORLD'S PREMIERE MUSIC CONFERENCE• SHOWCASE• FESTIVAL 
Now looking for the BEST unsigned Musicians, Singers, Songwriters. CALL NOW! Our Artists Get Signed!!! 
•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 

. 
• • 

: Panel Topics Include: : Panelists Include: 
• • 

• • 

• 

• 

• 

Presented by: s,~ vegas WEEKLY 
;;-. ... .-,u:,;,v.,.cc,, rnm 

The Four Day Event 

• Band Showcasing , • Label Presidents , • Barbara Cane - BMI . .......................................................................................................................... ··-
• 

• Internet Privacy, Down- • • • 
• Derek Sivers - CD Baby : Produced by: 1>.NN~,;ssuclA'.l·r-:s I CLE by: 

00 QJlKK .'IR,\l{l, 

• Mentor Sessions . loading and Marketing • Bob Ezrin - Enigma Digital ; ·····························································································································-

: • How do I get signed? 
• 

• 

• • 

• 

• • 

• Ted Cohen - Webnoize . 
• 

Hosted by: ,~ 
.. 2 -· -~ 4 , __ _ 

··-• Demo Critiquing : • Artist Development 
; • Latin Explosion 

• • • 
• Harvey Leeds - EPIC : 
• Ross Robinson - 1AM Recordings . 

Special room rates: 1-888-746-6955 Code: GEATM 
• 

• 

·····························································································································-

.! 15 hours Continuing Legal 
Ed. (CLE) Available 

• 

; • Touring • 

• • 

• Ron Sobel - ASCAP ; Music Scholarships by: Berk.lee 
• 

, • A&R 
• • 

• Kevin Morrow -House of Blues : COLLEGE OF MUSIC 

• 

• Emerging Technology • Wayne Irving - Spin Records j For More Info: 1-617-747-2579 ............................................................................................................................. -
................................................................................................................................................................................................................................................................. - : 

Registration form available online at 
www.EAT-M.com or return form to: 

EAT'M • 2341 A Renaissance Drive 
Las Vegas, Nevada • 891 19 

• 

• 
• • 

Community Partners: 
--,.¼:;,.,.... ~ IDlillfJtJD 8 

, /''#'Tv,,--- l!\IJ!l8D 
-,. 

Phone (702) 792-9430 
• 

• 

• 

• 

• 

• 

·····························································································································-····································································································································-

CONFERENCE REGISTRATION FORM : Fax (702) 792-5748 Industry Partners: 
• :............................................................................................................................ : 
• webnoize 

Name · ---------------------------------· AS CAP 
Company ___________________ Title ' 

Address ' CD Baby 
• 

City State Zip _______ Country ___ ' 
Phone Fax ; I I I { { ~ 

with postmark deadlines: 
Email Web Site 

Business Category (Circle One) Agent Artist Attorney Band Manager Business Manager 

Facilities Operator Manager Multimedia Producer Promoter Producer Publisher 

Record Company Recording Studio Retailer Service Affiliate Software Developer Songwriter 

Talent Buyer Other ________________ (Please Indicate) 

PLATINUM registration includes Opening 
, Night VIP Party, Keynote Luncheon, 
[ Conference, Showcases, and Closing Night 
j Party. $355 until 4/30/00; $395 until final 
[ walk-up. 
• 

[ GOLD registration includes Conference 
[ and Showcases. $235 until 4/30/00; $275 

until final walk-up 
Method of Payment (Please do not send cash) 

F";.':9 l&J ~ STUDENT registration includes Conference 
0 Check O Money Order O Cashier's Check O 1:.0-1 0 ~ 0 I· I'.~· ,I ; and Showcases (available for full-time stu-

Credit Card No: I I I I I I I I I I I I I I I I I I Expiration: __ / __ 1 !e:i~tp$120 until 4/30/00; $145 until final 

Cardholder Name: i CLE UNITS (In addition to laminate) $295 
Authorized Signature: 

ALL REGISTRANTS WILL BE ACKNOWLEDGED BY MAIL. SORRY, NO REFUNDS 

until 4/30/00; $350 until final walk-up 

DAY PASS $100 • KEYNOTE LUNCHEON 
. $75 • WRIST BANDS for Showcases $10 
• 

BMI 

The Offldal Gu.r 
Provider or 

::-try1:1,2 Arh."-1..~ j 
Tl.l~n, ,n 'tus1r . 

l-i:: ;T"'M ·-·--... 
Guitar Center 
ls The N:1.tion's. 

lc:i.dlni': Retailer Of 
Musi~:,.I Equipm~nt 

Including 

$!/J.IA-i!S• 
l.\:1'11!S' , .... --.-~-

·,-,r,;, ''"S' ,1,J,._Q.",t,.[".!,. 

:~e:Y8-'Q'1\:~~ 
P:!:101%QOJO• 

:OjJ:'Q,l!JPMENI' 
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nal Growth and Free Improvisation 

11111,r,,,1 1 l111, ti 111l1 r r 01!1 r 111 1l1l 111 
tt1 ,01t l•t1t b sidl t ll1111 al 1 11 11ll1 l1tll1 
t•Lllt' ",, Llrk" 011 11Jrt1 111 r t:l1ord l·l1.111 ' 111 111 
111actJl' ,1f tl1c1r , 1ft. lt hls li 11 ,, 11 ,lot11 
111 11tl·,I t hut th 1 ,, hart'd kn<1,, I lig , c, 11 J 

t'\11111111111 l.111gt1,1gc ,1111, •11g 1111111 1,1 111g 1,111 

1111t'illtJn,. ll1t 1tt111111 tot <ltf 1l1t tlt:l1 
111q11c, 111,I p1 1ctit 11111, tca l1i11g 111ctl11>1l11l1>~') 
1 n,>t 11c,1, .,l1l11111gl111c11 11~n.1 ct1, s 1111 tl1c ,111 
,1r 11,111 l1c111g ,, ntt,•11 tl1.1t 11111,1,·i;i11s ,lrl ,,1sl1-
i11g-,, t fl' .11 ail.1l1l t,1 1ht·111 ) l,1rs ag11. 

\ \ 11il<: ,,,1,1c t:1t'\ N 11f i11111n1, is;1ti1111 r:111 Ix· 
11111ll'rst1)(xl, , 11l1crs .11,· It., t.111h11l1lt· ,,r ,11111,1rc11tl)' 
llct~ c 11l;1n.1t11111. l'l1c 111111litatit111 th;1t i11111111,is:1-
t11111 IS S<llll~ C lCl\1\'l<.ll ,ltlCllllS, 1111111'\.'1);\rt'll, 11tl._ 
tl1t'-t11ff 11lJ~ing h,1s liccn clc,1rl~-cl1,1llc11h'l.'1I i11 tl1c 
List l1,1lf t>f this l 11n1~·. \ \'c k1111,,·, ;tet'C(lt, ,1t1ll 
,11111n: -i,itt' (1x:rl1,11l! ti.1r the first ti111c in t111t,ic his­
t11n) th.it .1 l11t 11f ,, 1>rk. 11rc11,1r.1tio11, L'l)111111it111c11t, 

• 

skill :111ti tr.1i11i11g 11111st t.1kc 111.ll'C lx:fure an ,ut:ist 
L-;111 s1'JC;1k tti 11s thn1ugh i11111n.1, isl'tl 1111t-;ic i11 a 
sce111ingl,· effi.)rtlc .s \\·a,·. -. . 

,-\lth,111h>n r11JI1}· 1:1la)'t'T'S anll te-.ichers are reluc-
t.111t tlr teel ill-equi111:d to discuss it, those "other 
.1s1:lt'mi" t1t· i11111ro,isation, \,·hich see111 less tmgible, 
are e111crgmg as i..~c · ,,·ort11,· ot· our attention. In - - . 
\us l100k, Etfo,tlt..-.s J' L1stt7)', pi.mist/author Kenn)· 
\ \ ·erner poiI1ts tl) a nUI11ber of proble11is con­
fu.1nring impro, ising 111tisici;ms that do not re\'Ol,"e 
;lrotmti i..~es of techniq11e or theoI)'• The)· are 
111ore I'IS}'Chological or process-oriented in nature. 

'R,·o things are clear. First, people, in general, 
need to ronu11unic1te about and better under­
st:.md their e111otions and feelings-this is our 
path to,,-:u-d personal gro"'th and healthy devel­
op111ent. Seco11d, e111otional resources and good 
co1111nunication skills are essential tools for the 
i1npro,ising artist. For 1nusicians, it is safe to say 
that the abilit)· to communicate effectively and to 
e\.press emotions, or truly play fron1 the hean, 
c-an be lean1cd-\\·hich means it can be taught. 

"Free" impro,1sation is an excellent musical and 
educational en,u-oru11ent in which to tackle these 
selt"-de,·elopn1e11t issues. In 1ny ~l)t'rience, iinpro­
,ising in this conte.\.'t has been a very valuable 
tool. Pla)ing from silence and filling that space 
carefull)' re,·eals much about the person doing it. 
The intense listening required to react to one 
another and de,"elop musical ideas, while very tax­

ing, can be a ,•ecy rewarding educational ~l)t'ri­
ence. Free pla)ing ensembles or workshops serve 
a tn)Tiad of purposes under the guidance of an 
ohsen-ant educator. 

Free in11)ro,1sation takes the e.xperience of play­
ing music out of the historical contt!A't of a scy,le­
based stud)· that ordin.rril)' is an integral part of 
an}· serious musicians de\·elop1nent. Students can 
more re-adil)· e\.l)t'riment \\1th the "pla}ing'' aspect 
of music nuking. Th~· begin to find their own 
,·c,ices , -hile thC\· le-am to interact and listen close-

• 

Iv to each other . 
• 

The on11S t•J cre;1te tails completely on the stu­
tie.i1t. ~ To rult:S, no charts, no \\Tong notes, no 
restricrit)n-. (at first). Faced ,,1th so n1an}· options 
:u1J all t.li.~ frt"e1lon1, n1,.m,· 111l1Sicians don't know 

• 
\\ here to tai1:. ~Ian)' feel daunted b)' the task and 
are rclucta11t to IT)' beca11se, perhaps for the first 

t1111 , tl1 ire rcc;1x111 1l11 fi.,r c n11 nth1n 
th ) 11IJ I◄ 11t\1111,, ,111 tt1dct1 be n t 
1111 11111 1 ll ll 1<1 11111 llll 1lrn 1n th 1r 1nt 

nc 11 , 1th th gn11111 
I re 111.1 1ng l 1n I 1 l n i rt1I 111111 

"l11cl1 , 11 111tcrc'it111g c 11111 1tI1)nal tel n 
stltll 11ts in re nl the C\ 11 11cl tr,1tt'l11I 
iii I 111.11 \\ orkcd f11r th 111 Jilli I .111), In n 
11n1, ,,I , !,ides f111 l11t11r , 111orc rcfi11 ll 1111proV1 
lll(ll\S 11r c, 11 'it.'<.°tlllnS 11f (.'()Ill( ititin . 
• T~,, ,11111n1Jl'l1t-s t1111l.1)1ng a11 instnu11cnt ire 

1IIS1.'1 ,,·ct c1I. ( )11 • 1ln1111111c r, i11 tr)it1g 111 11111111c 
,, 1list, 1111Kl11l 11 itllfl'1lil1lc Sllllllll 11)· IH1\\ing 
tl1c si1lcs 11fhis cy111l1als \\1tl1 a t:cllist\ '"''"· 

'Int· c: 11l11r,1ti1111 11f .1ltcn1.1ti,·c 11rg;1nizat111nal 
clc111c11~ in 1111L'iic is cx11l11rc1l. I >)11a111ia;, ani1..--ula­
ti1111, intl>t1ati11n, ti.1n11, t11nc t·11l11r an1l ti111l1rc, 
c,·c11 c111otiL1n c.u1 llC lL'ic1l ,t,; illJtlnllarics 11r p<1ints 
l>f ,lc11arn1re tcir in111r()\1S,ltic>n. 

()nc l>f the 111ost ,,1l11al)lc lcss<>ns c>f &cc 11laying 
is often the reali1.atil>n tl1at, in SOlllC w.1ys, we tear 
silencc'-Cert1inl)· in thc Cllntext of i111provisation. 
,\ 1.ut)' ti<> not understand it as a n1usical contribu-

• 

tio11 and so tlo not practice listening to it <>r per-
fon1t.ing it. E1liting decisions are constant and stu­
dents develop a sense of balance between playing 
and rcsti.J1g. 

As \\'ell, there are practical outlets for teaching, 
playing, and he-aling \\1th free improvisation. 
People from other walks of life are interested in 
the art of iI11provising and the principles that can 
be drawn fron1 it and applied to their fields. 

Big business has made progressive strides in this 
area with applications in knowledge n1anagement 
and organizational learning. Artists are hired as 
clinicians to share this knowledge with corpora­
tions interested in in1proving the working envi­
ronment and flow of info11nation and knowledge 
within their company. 

Progressive filnunakers such as David Lynch 
utilize live improvised music as motivation and 
environmental stimulus during fihning. Other 
film scores are completely iinprovised by n1usi­
cians reacting to the film-much like the theater 
organists in the silent fihn days. Improvisational 
dance companies perforn1 with live musicians. 

Music therapists are niaking very important 
contributions to the healing arts. People's lives are 
being affected daily through the practice and 
application of improvisation methods that are 
taught in that discipline. 

As the an of improvising evolves, our educa­
tional view of it 1nust broaden. By teaching stu­
dents to attach value to thoughtful interaction 
\\1th each other, they are also learning to play 
from other motivational sow-ces besides their own 
egos. Putting students in contact with their emo­
tional resources allows them to gain an accurate 
and realistic picture of where they are now, so that 
they can move forward in healthy ways. They 
bring all this knowledge of themselves into every 
other 1nusical and learning siruation . 

J\'lit,:h Haupm ir a guitarirt, dinician, und m11Sic pub­
lirher. In additiun to hir uiork at Berk/et, he has tat1ght 
[!/Uduate imprut>isati<»1 g,vups at New Englund 
Cunseruatmy of ,'vl11Sic. He leads Rules of Air, a spunta­
neorts crnnpositwn enmnble mid ctm be reached via 
e-nmiJ at q, 
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You've worked hard on your music at Berklee. 

Isn't it about time chat someone worked hard 

for you when it comes co your investment in the 

latest music technology? 

Online. Anytime. Now, with the opening of the 
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co do business with us. You can cake advantage 

of our expert knowledge and browse our huge 
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On the Web, or on the phone, Sweetwater is still 

in the business of developing solid relationships 

with musicians, engineers, and enthusiasts just 
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Name: 

Address: 

City /State/Zip/Country: 

Phone: E-mail (if any): 

Song Title: 

Payment type (check one): 0 VISA Mastercard 0 Check/Money Order 

Card number: Expiration: 

Signature: 

Make your check or money order for USS30.oo payable to: USA Songwriting Competition 

Check One Category Only 

0 Pop O Rock/Alternative O Country O R&B O Gospel/Inspirational O Folk O Latin O Instrumental 

0 Jazz J Hip-Hop/Rap O Children O World O Dance O Novelty/Comedy O Lyrics Only 

Collaborators/Band name (if any): 

I certify that I have read, understood and accept the rules and regulations of the USA Songwriting Competition. 

Signature: Date: REFERENCE# 8K2 

Mail all entries to: USA Songwriting Competition, 82 South Street, Hopkinton, MA 01748, USA 

If the entrant is under 18 years old, signature of parent or guardian is required: 

Rules & Regulations: 

1. Each entry must 1ndude: (a) Completed entry form (or photocopy). All 

signatures must be original. (b) Audio Cassette(s) or CD containing 1 song 
only, s minutes or less m length. Lyrics Only category do not require audio 
cassette or CD. (c) lyric sheet (please ,ndude English tran~ahon if applicable). 

lyna are not required for innrumental category. (d) Check or money order 
for US S30.oo (US currency only). If paying by credit card. US S30.oo will 
be charged to your account All tntries must be postmaried by May 31, 2000. 

2. AU songs submitted must be original. 

J. Contestants may enter as many songs in as many categories as desired 
but each ent,y requires a separate cassette, ent,y form, lyric sheet and 

tnt,y fee. One check for multiple entries/categories 1s permitted. Entry fee 
1s non-refundable. USA Songwnt1ng Competition is not responsible for late, 

lost or damaged. misdirected, post.ge due, stolen or misappropriated entries. 

r more information visit: 
ritin .net 

4-This competition is open to all amateur and professional songwriters 
and anyone regardless of nationality or origin. Employees of USA 
Songwriting Competition, their families, subsidiaries and affiliates are 
not eligible. Cassettes and lyrics will not be returned. 

s. Wlnners will be chosen by a Blue Ribbon Judging Committee comprised 
of music industry professionals including A&R managers from record 

labels, publishers and producers. Songs are Judged ~ally on orrginahty, 
lyrics, melody and compos1t1on. Songs may be in any language. Quality 
of performance and production will not be considered. Prizes will be 
awarded jointly to all authors of any song. Division of prizes is responstbd,ty 

of winners. The winners release sponsors from all liability regarding prizes 
won. Taxes are winners' responsibility. Entrants and their collaborators 
will retain full rights to all work submitted for the competition 

6. Winners will be notified by mail and must sign and return an affidavit 
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con~rming that winner's song is ongmal and he 

rights to the song. Failure to sign and return the 
30 days will result in immediate d1squal1tic.at1on 

alternative winner will be selected. Er.tty const1tu,.1pii,...11111+111-

10 use winners' names. likeness and "¥01ees fo, fu ,. tr IJ 

and advertising purposes without additional co SlbOft. 

Winners will be determined by November 15th, f"'"'-* 
which each entrant w1U receive a winners 11st by 

7. Pnzes: Overall Grand Pnze will rece1~e $32, ush 111d 
$18,075 worth or merchandise from sponsors. ,- 2tlll 
Pnze will re<:etve $2,000 (lsh and Ss.838 worth o cnind1se 

Overall 3rd preze will receive $1,500 t.ilsh and S◄ ,J◄) v.crth 
of merchandise. 1st prize wmners in each of 15 attgorn w 

re<:e1ve S1,ooo cash and over S1,ooo i.i.-orth of merchan 

20 Honorable Mention winners well each rece1vt" oye, Sam 
worth of Merchandise PLEASE WRITE OR PRI 
& NEATLY. 


