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A irm Foundation 

\, \\ 111111,1,tll, 1l1l' ll,1,l ,,I t11l 1111lll'l1111\llll, 
1,l'tklll l.t11 l,1,1k 11,llh 1111,111 ',,,,111,l tll<ll(I ,11 
,ll l,,l'\ l'llll Ill 111 'II 111g l' 111 l,,,,111 t,1 111,' ti 111) 
grl',1111,11111111 l,1lllgl' lr,ll 1·1111tl'11111,11,11 11111,11· 
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' , 1,1,111 .111,I ,ll 111l'\ l"llll'llls 111111 1l1r t11 l'l1t\ l1r,1 

l·,11111r1. l•ir,1. tl11111gl1, .1 ,,l·ll 1ll''l'l\l'1l ,.1l11tl' 
1,1 ,,1111e ,1111111,l' 1111,1,1• ll•,11ler,l1111 ,11111 l'1111tr1-
l,1111,111, l1r1111i:l11 ,,, 111 1111, l1.1r1I ,, 1111 11l,1tl·,111 

• 
1', 1rl·11111,t 1, f1111111lc1 I ,111 rl'l1l'l' llt·rk, ,, 1111 111 

11>4~ l11rt·,,11, till' lll'l'1I f11r ,l sl·l11111l 111tl1 ,1 c11r 
r1l·11l11111 l11c11sl'1I 1111 l'1111tl'lllllllr,1r1 11111,1l', 
't'i11!l'tl1l'r 1111l1 111, ,, 1ll' \1111,1(111111 111,111c 111:1j11r 

• 
l'1111tril111t11111, t11 till' gr1111 tl1 ,11111 11sil11l1t, 11f • • 

tht· t·11llcgt·) ,1111I ,1 g1ftc1I ,111ll 1lt·llic,1te1I gr1111~1 
11I l,1t·11lt1 1tll'tt1l1ers, lit· st,1rte1I Berklee 1111 tl1c 

• 

11,1tl1 t11 l1ec11111111g tl1e l1cst reso11r1·e f11r 11111si
c1,111, seeking 11r11lessi1111al trai11ing. 

Prt1111st R11l1ert Share anti Dea11 Richart! 
B11l1l11tt ,, ere l111tl1 cl11sel,· ass11ciate1I 11•itl1 

• 

l .a,, re11ce Berk fro111 tl1e t'irst ,•ears to the 
• 

earl,· 19, Os. Tl1e,· sa,, Berklee tl1rougl1 its 
• • L 

,1cqu1sitio11 of degree-gra11ti11g autl1orit)• and 
first accre1lir-.1tion in tl1e 1960s 3nd its e1ner
gence JS 311 est3blished college. 

.Toseph \ 'iola ca111e to Berklee in 19-1-6 and 
sen·ed for -!-9 )'Cars as a ,,·ood\\,ind instructor 
c1nd 1lep3ro11ent chair before retiring in 1996. 
The roster of his students reads like a who's 
,,·ho of me s:Lxophone \\'Orld. Si1nilarly, me 
accon1plishn1ents of founding Brass Deparonent 
Chair Fred Berman and his successor, retired 
,·eteran Ra,· Kon,-ica, nurror iliose of \liola . 

• 

The recent!)' retired John LaPorta shared 
his t:1lents for 3 7 years 11,jtl, Berklee students 

• 

and is credited 11,jtl, helping so many discover 
ilieir o,1'TI 111usical voices. During his years at 
Berklee, Herb Pomeroy led ensen1bles, taught 
classes on Duke Ellington, and developed me 
Line '\'\'ricing course mat greatly influenced his 
students. J\lany composers and arrangers who 
studied 11,jtl, Pomeroy are pronunent figures 
in toda)1's film, T\~ and recording industries. 

Anoilier to\\•ering figure in Berklee's growili 
\\'as '\'\'illiam G. Leavitt, fo1111er Guitar 
Deparonent chair. There was only a handful 
of guitarists when he started at Berklee in 
1965, but he pioneered me development of 
college-le,•el guitar education mat 11ras 
una,•ailable else\\'here and had an enduring 
impact on Berklee's educational identiry. 

Oilier retired facult)' members "'ho contri
buted significantly to our legacy include 
Ste,·e Plumn1er, Emmanuel Zambelli, Dave 
.\1ata)·abas, Fred Schmidt,John Baviccru, Andy 
.\lcGhee, Larf)' Senibaldi, Bill Bresnahan, 
Jeronin1as Kascinskas, and Dean Earl as well 
as deceased faculty members John Neves, 
Don Sterling, Alan Dawson, Alex Ulanowsky, 
and Robin Coxe-S~olfield, to name a fe111• 

As 11·e tum me page on me rn1entieili century, 
\\'e should mark a place in rustOf)' for iliese peo
ple ,,·ho established me sure foundation mat 
Berklee 11-ill stand upon in me ne\\' millennimn. 

1 0111 11t·1, 111c111lit•1s ,,trt 1,l,lt,l 10 lltrkll ' 
ll,111,! ,,I 1111 llC~ lt 1111 111111• 11\lt:1111" • 

11111,· ,11 till' Ill\\ ll\1 llCS \IL ,l1 1111 Ill 11,,I 
ll, 11.:1,,· ,1!11111111 1 111, \I, 111·1, f,,1111 I>,, ·111, 
1111! 1 t'.11111t· S11111111c1-.;. l l1l' 11e11 111t 111l1e1 
,111,1 l1111l11·r 1,1 1l1t• 1li1l·1,111 ,,t 1111• 11,,.11,I 111,I 

• 
111111g 1,11 ,I lllt'lllllt 1,l1i11 ltl 2•1. 

1 111, \I, ,Ill' 'H \ 111 S.111 111,111, l111t 11,1 l{it (I, 
• 

1, ,111 .1rc1111111l1,l1t·1I l111,111t·,, lc.1tll·1 \I, .11 t't 
11,1, ,t·r, t·1I ,111ct· l 'IH .1, , 1rt 11rt·,11lt·11t 11! 

Luis Alvarez '83 

\lt·111lc, ,· ( 1111111,111\, 
l11t, .1 111.11111 l;11111lv 
\Ill lll'II 1111l'l\1) l{it,111 
f1111tl .11111 l1cvcragc 
c1111111,111y. LJn1lcr l11s 
lc:1llcrsl1i11, /\1c111lc1 &. 
C:1111111a11} cstal1li~l1c1I 
tl1c cclcl1ratccl l111crt1> 
l~ico l lcincken Jazzl<'cst. 

• 

AJ,,arez has served as the 
festival's exect1tive pro

ducer si11ce its i11ception i11 1990. 111 adclitio11 
to l1is ,vork ~vicl1 l\1endez & Co111pany, 
i\.lvarez, a co111111ercial pilot, is president and 
owi1er of Copter's Corporation and Aviation 
Teclmology Corporation. 

As a Berklee altimnus, Alvarez has been a 
vital link bern1een me college and me Puerto 
Rican com111unity. He was instn1mental in 
creating me annual Berklee in Puerto Rico 
educational progra1n, a week-long event iliac 
brings Berklee faculty to San Juan to pro
vide training for young students and to 
award scholarsrups for Puerto Rican musi
cians to sn1dy at Berklee. 

Scott Benson has over 20 years of experi
ence creating and managing computer com
panies. He is currently me board chair and 
CEO of Valent Software, a company helping 

to define me next gen
eration of communities 
on me Internet. Prior 
to rus work at Valent, 
Benson was a founder of 
Accordance Corporation, 
licensing ilieir lnte1111ail 

• 

messaging server to 
AT&T for its WorldNet 

Scott Benson service. Benson played a 
key role in me merger 

of Accordance wiili Software.com, me lead-
• • • mg Intranet messaging company. 

In addition to serving on me board of 
directors for Valent Software, Benson has 
been a member of me boards at Software.com, 
Accordance Corporation, Newsphere Corp
oration, and Microsystems Software. He 
also operates rus own Risl-y Music label and 
is a guitarist and songwriter. 

Be11son has been a great supporter of me 
college. He established an endowed scholar
srup to pro,,ide support to an outstanding pop, 
rock, or folk songwriting student. His Risky 
Music company was one of two sponsors for 
me Rekooperators benefit concert at me 
Berklee Perfom1ance Center in Nove1nber 
1998, wruch featured rock icon and Berklee 
Associate Professor Al Kooper and a band of 

I 11 11c<l (\ )ork •• -,,c11 I lllll 1, 111 
l,11111 l l,1 111 '711 I, 1 ,1rk 11 1t "'" I , ,I 

111 11111 I 1111111 1 l Jl rt,, 111 r I fl ,tn Cl 

111,11111 er, 111,I rr ,, ,I 11111111 11 t 1t1 
( 1111t•111l), l1c 1 111c 111111 111 ( "re 1.c1 t lu,11 
1{1,,11,I, 1 1,11111 ,c,1111,c 1111 S,,11v \!11 1 
I 111c11J111111c111. S111 • 1•1•1,. 1>11 l11 l11 cn.c,I 
.1, c Ct 1111, c, 11 11r 1,lc11t ,11 S,,11; , fl 

\!11~,t .1111! ~t•111,11 111,111 ,1 lc111 ,,I I 1111 
l1t'c111,I, ( ;1,11111, 11 • 11.1 11,,, lie 11 1.1> • c ,, 

11\'l' 11r11,l11L r 111 
c__:.1,1.1,!1.111 rt' , 111 l111g ,111 t 
( cli11c 1>1,111, l11\'11l\l'tl 
111 l'\Cf)' ,1,11c t ,,I I )11111', 
1-;1recr, l)11el11 c.:<> 11r,, 
1l11ce1I tl1rce til lier 
,111111111,, wh11l1 h,1,c c.:111 
le<:t1v1:ly ,1111111\'l'r 1, 
1111ll11in 11nits w11rl1!1o1,11lc. 

John Doelp '79 \s \Clllllr \'l(t' 11rcs1-
(lcnt r,f 111arkcti11g .11111 

sales at r:1)ic Rec1Jrlls lictwec11 I 1) 1) \ an1I 
1995, Doelp creatccl anll 1111ple111cnte1I 111,1r
keting plans for 1nany successful prrijccts, 
including recorcl1ngs by I1carl Jain, the S1>in 
Doctors, Michael Jackson, an1I (;lr>rra l~stefan, 
to name a few, and the sountltra<:ks frr1r11 
Sleepless in Se11ttie and Fon·est (;1,1t1p. 

In addition to being a Berk.lee alumnus, 
Doelp earned a bachelor's degree 1n soc1ol<igy·/ 
social psychology from I Iartwick College 1n 
Oneonta, ew York, and a master's in arts 
and business administration from Columbia 
University. 

Leanne Summers '88 of Studio City, Cali
fornia, is an accomplished perfonning artist 
and vocal coach. As a professional singer, 
Sunm1ers toured wiili a variety of acts and has 
perfo11r1ed and/or recorded wiili such artists as 

Leanne Summers '88 

Rita Coolidge, Richie 
Havens, Eddie Rabbitt, 
and Crystal Gayle. 

Since 1994, she has 
served as president of 
Berklee's Los Angeles 
alumni chapter and has 
helped to greatly elevate 
me awareness of Berklee 
alumni in souiliern • 
California by hosting 

panel discussions and alumni events. 
Sunm1ers operates her own vocal studio and 

has been a coach co recording artists, actors, 
and dancers like Brenda Russell, Az Yet, Drew 
Carey, Shelley Duvall, and Jean Kasem. As a 
guest speaker and clinician, Sunm1ers has 
given presentations for Grammy in me 
Schools (NARAS) and me ational Academy 
of Songwriters. She has also auiliored articles 
for several music n1agazines and has served 
since 1993 as chief financial officer of me Los 

a 

Angeles Women in Music organization. ~ 

"Strengiliening me connectedness between : 
0 

Berklee alumni and me college is one of our : 
= 

leading priorities," said President Lee Eliot ;: 
~ 

Berk. "There is no better place to start man ; 
0 

with me appoinonent of deserving alums to ~ 

our Board of Trustees." ~ 
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• Golson, Fuller, and Morgan 
' 

Honored at Fall Convocation 
, 

-,~ l 

Curtis fuller offers a few remarks after receiving the honorary degree. 

At the annual convocation on September 14, 
Berklee welcomed the class of 2003 and 
awarded honorary degrees to composer Benny 
Golson, trombonist Curtis Fuller, and music 
educator Robert Morgan. 

Many of the seats in the Berklee Perforrr1ance 
Center were filled by the nearly 800 entering 
students. In his remarks to the audience, 
Assistant Vice President for Student Affairs 
Steven Lipman detailed the demographics of 
the entering students. The youngest is 16, the 
oldest is 54, and they come from all across the 
United States and from 44 foreign countries. 

Vice president for Student Affairs Lawrence 
Bethune gave an introduction to the Berklee 
community. "We are a community of tremen
dous breadth and diversity-cultural, musical, 
and age diversity," he said. ''Berklee is a crucible 
of musical ideas. All music is welcomed here. 

them to go onto higher education in music 
and to pursue successful music careers. His 
program has become a national model for the 
successful training of young jazz musicians." 

Accepting the degree, Morgan stated, "For 
years, I was privileged to have teaching posi
tions that were rewarding and I have received 
other awards along the way, but nothing has 
been more rewarding than receiving this 
degree from Berklee tonight." 

Before bestowing the degree upon jazz trom
bonist and composer Curtis Fuller, President 
Berk described him as "one of the most tech
nically gifted and distinctive trombone stylists 
in jazz." He also gave details of Fuller's work 
with jazz luminaries John Coltrane, Miles 
Davis, Lester Young, and fellow honoree Benny 
Golson. Accepting the honor, Fuller told 
the audience, "Many people have helped me 

v -

cians," Berk said, "Golson is renowned for 
writing classic jazz tunes like 'Killer Joe,' 
'I Reme1nber Clifford,' 'Whisper Not,' and 
others. Music he penned for such shows as 
'Mash,' 'Mannix,' 'It Takes a Thief,' Academy 
Awards broadcasts, and Bill Cosby's latest 
series is familiar to many." Berk also noted 
Golson's many contributions to education and 
to American contemporary culture. Taking the 
podium degree in hand, the gracious Golson 
said, "This is not something I will soon forget. 
It is encouraging that after 50 years in music, 
I can still be encouraged." 

Next, 24 student musicians directed by 
Berklee's Yo Team production staff presented a 
rousing, 10-song 1nusical tribute to the hon
orees. Among the concert's many high points 
were r&b renditions of Beatles' chestnuts "We 
Can Work It Out" and "Come Together" sung 

by vocalists Bethany 
Wright and Kevin 
Bachelder respective
ly. Julie Mahendren 
interpreted Golson's 
poignant "I 
Re1nember Clifford," 
and David Wilson 
sang the Kenny 
Loggins hit "I 
Believe in Love." 

,sts of honor, from the left: Robert Morgan, President Lee Pianist Aleksandra Samsonova gets an autograph from "We Can Work It Out": vocalist Bethany Wright belts out a Members of tl1e 
Berklee Jazz Rock 
Ensemble and 

,t Berk, Benny Golson, and Curtis fuller. Benny Golson In the green room after her performance In 
the concert. 

Beatles tune during the convocation concert. 

Don't close up; open up. Pursue your dream 
with your mi.t1d, ears, and heart wide open." 

President Lee Eliot Berk presented the first 
honorary degree to Dr. Robert Morgan, 
retired director of the I-Iouston Higl1 School 
for tl1e Performing and Visual Arts. Berk 
called Morgan a "champion of jazz education" 
and described his 1nany achieveme11ts in 1nusic 
education over the past two decades. "Under 
his tutelage," Berk said, "1nany yo1U1g students 
have l1c)ned their skills sufficiently to enable 

along the way since my childhood in a Jesuit 
orphanage in Detroit. I never knew it would 
cuhninate in this. I hope your 1nusical ambi
tions will be fulfilled just like mine have been." 

Composer/arranger Beru1y Golson also 
received an honorary degree. President Berk 
chronicled Golso11's spectacular career from 
his early years as a saxopl1011ist and co1nposer 
for Benny Goodman, Dizzy Gillespie, and Art 
Blakey to !us years as a top filn1 and television 
co1nposer in Hollywood. "An1ong jazz musi-

soloists Karin Harris (tro1nbone), ,Bob 
Reynolds (tenor saxopl1011e), Aleksa11d1·a 
Sa111so11ova (pia110), a11d otl1ers deft!), 11a,1i
gated selectio11s like Golso11's "Stable111ate " 
a11d "I<iller Joe" and Ct1rtis Ft1ller's "The 
Higl1 Priest." Vocalist i\1icl1ael Harris's last, 
soari11g·, l1igl1 11ote on tl1e fi11ale ''I Belie, 1e I 
Cati Fly" sent audie11ce 111e111bers l10111e ,,,itl1 
smiles 011 tl1eir faces. ,\'ith the close of tl1e 
ctu·tai11s on tl1e BPC st,1ge, a11otl1er acalien1ic 
year ope11ed at Berklee. 
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-<~•l1c ,,~,1 \l,11, tl1{rC' 111 l1 lll 11111ll1111 c\1 
11) 1 IH,,11 till lt,tlll(' 111 till 1111 'l \111111111, 

,1 .~11fl,..i111I t111lllll 111, ll''l ltll 
11 11111 11l 11ll ,, )1 c r tl1c 11111111Lr, l 

·11tl'l111111, L 11! 11111111 • gr,11111, ,, 1tl1 11111111 
1111111 tll( lJ 1kl1:C' l'llllltllllllll\, 1111kL1l ,,1111 .111 
l thl~l' 11ll' 1s 111 ,iralt ,l 11c11 , ,~1,,11 t,11,·111l 11t 

1111 tl11 l11ll1gL, l11l11111g {11 t'I 11l1rL1t1,111 {111 
tl11 l11t11rL 

I 11n11g tht• toll e111estc1-, the jll,11111111g gr11111• 
,, 111 rnn,1cl1 r 1'11111111cnts 11111 fi, 111 1111 1111 ,·1,i1111 
sr.1tc111 111 f<1r l111Jr1i ,11111rt11 al. \ \ 111·11 tl1is 11e,, 
, i,11111 1, ti11al1zc1l, 1'11llcgc lca1ll·r:-l1i11 ,, ill 1lr,1lt 
,t 11atc~'l1' 111,111 tl1at r1 tl1Lts the l1·.11iing 11lc,1, 
tr11111 tl11 tll,1n11111~ 11r111·Ls, f11r r1·, ic,,· ll)' tl11· 
1,crklee {11111111111111)' 111 the ,11ri11g 11f 2()0(). 
111 re 1, the tirst 1lr.1ft 11f tl1c 111·11 ,·isi1111 f11r 
R rkl1•e ( 11llcg1• 111 ,\ l11si1•. 

Bt'ri·I, c Co/lr,c,r oj· ., l11sic /.,c/p.,· those 71•itl1 ,1 pas
sio11 fo,· ,v11ten1po,u,, 1n11s1c pt't'pat't' tl1cn1 . .-cli•1·.,·.fo,· 
a lift i11 11111.src that .fits tl•ri,· 1111iq11e t,1/1·11ts, i11te1·
f51 . .-. s1"11s1l•ilitir.,·. ,111d c111't'r1· aspi1"lltio11.,·. 

I I e fo . .-tc·r .-,,,·re,· t'l'silir11()' i11 0111· .11'11de11ts, to 
help thl"lll s11.-crc·d i11 ,111 ir11/11St1)' tl.,at i.r changing 
at 1111p1·rfcdc11trd 1·,1tes and that i11c,·ea.ri11gly 
1·l"V.·,1,-ds r11trtp1-e11,·111-i,1/ skillr. The,-e i.r 1n11cl1 u•e 
c,111 ,\'h't'flgthc11 i,, u•l1at 'il'e a/,·ead_y do. JJ t' u•ill 
p,v,•idr l•ette1· a11d n,ore ,,a,-ied /ea,-,,ing expe1-i
e11crs, inrptYJ,!e tl1e q 11ality o_f 011.r da_y-to-da_y lii1es, 
co1n1111111icate zz,ith each other· 1nore open~y a11d 
ejfectit•e~y, l1ette1· app,·eciate and suppo,-r-the dii1e1·
.,-if)· of· 01,r ,011,m unity, and attract more 11.101nen to 
011,·fa,·1,lty, ad111i11istration, a11d struient bod_y. 

There ,1,·e also 11roJ di,·ections we sho11ld p1trn1e. 
TJe see the possibility to expand m11.Sic educati011 
opport1111iries beyond the scope of the campus 
e.tperience, pt1rs11ing the tlSe of existing and nro• 
111ethods, media, a11d technologies. 

JJ7e alro .ree an opport1111ity to increase the appre
ciatio,1 for co11tempora1y 111usic by helping society 
dn:elop a keener appreciari011 for its q1tality, social 
i•alue. a11d C11lt11ral relevance. In so dcing, we 
be/iei•e 'Ille ca,, help deepen and broaden respect for 
both contemporary mil.sic and the mission of 011r 
college. 

A description of the process that has been 
followed for the past year is available for your 
re,-ie\\· at <WWW.berklee.edu/berklee2005> or 
in the alumni section of <WWW.berklee.edu>, 
"·hich includes hundreds of suggestions from 
alumni. If you would like to comment on this 
draft vision statement, or receive more info1111a
tion, please send e-mail to <triley@berklee.edU>. 

• 

Berklee's Helping Hands 

U.S. Department of ducatlon Award 

'I l1l' l !:-, l)lJl.llllllllll ,,I I 1l11l.lll<lf) llll'lltl 
11.lllll'II l{l'I kl1•1• I l11· I l'I 11111•111 111 ,1 g, ,1111 I ,t 
$171,4¼'' 1l11<111gl1 its l1l11ggl01I l11: I l1l' 
'lr1l111,1l,1g:,. 111,111<11 \111,11· 1:1!11L,1111111111,111•1t. 
·1111, l 11>,l(I\\ 111111<111111 !(1,llll \\ ,II l11·l1l lll'I kll'l' 
tll'\ 1'11111 ;I llllllllll'l1Cl1Sl\l', \Ct l11111l11g~ l,.,,l',I 
tl',1t lll'I 111 c11,11.1t11111 111111.111,1· 1111, t.111 .111,I 
1ll·, ''l' ,t1 ,1tt·g1l'S tl1.1l 11rc11.11c 1111111 e tl·,1cl1cr, 
111 1l1c cllL·t·t1,c 11sl' 11! tl'cl1111,l<1~') l<1 c11l1a11tc 
lc.1111111g. 

llerklcc "111 11se the fl1111ls l<l re\,111111 its 
11111sit· c1ll11·,1t1t111 c11rric·11l11111 t<l f11lly 111tegrate 
lt'cl11111l<lg) 111ltl tl1e le.1rni11g 11rt1ccss, 11t1l11e 
tccl111t1l11g)' i11 11ractice teaching, a11cl wt1rk 
,, itl1 tl1c Bt1sto11 1\_rts Acade111y to i11111le111c11t 
target 11rogra111s. Seco11d-stagc fu11di11g, which 
Berklee will seek in Marcl1 2000, will 11rovidc 
resources for i1nple111entacion. 

Marjorie O'Malley, assistant vice president 
for institutional advance111ent, observed, "This 
gra11t will e11able Berklee to have a real and 
positive i111pact. Our music education gradu
ates will leave the college with the technical 
proficiency to change the way their students 
can embrace n1usic through the use of tech
nology. It is an exciting opportunity for all 
involved." 

Oliver A.D. Wagmann Scholarship Fund 

The Car-Freshnerc, Corporation made a gift 
in the amount of $100,000 to establish the 
Oliver A.D. Wagmann Scholarship Fund in 
honor of Oliver Wagmann, a 24-year-old who 
never got to fulfill his dream of studying at 
Berklee due to a fatal accident on his way 
home from a vacation in the Caribbean. 

Wagmann was born in Switzerland into a 
musical family. Wagmann began with classical 
violin and piano studies but later developed a 
taste for contemporary music. He started play
ing guitar and percussion instruments and 
wrote songs for a band in Zurich. 

While his education had been oriented 
toward a business career, his heart was in 
music. Shortly before his death, he had 
applied to Berklee. His dream was to combine 
his business education and musical knowledge 
and publish his own music. This scholarship is 
meant to help others achieve the goals 
Wagmann hoped to reach. 

Newbury Comics Builds upon the Nancy 
Brusger Memorial Scholarship Fund 

Newbury Comics made a $20,000 donation to 
the Nancy Brusger Memorial Scholarship 
Fund. This brings the total in the endowed 
fund to $76,000. 

Established by Newbury Comics in 1997 as 
a pe1111anent endowed fund, it provides schol
arship support to an outstanding Music 
Education or Music Therapy major at Berklee 
College of Music. A public school teacher for 
many years, Brusger is the deceased mother of 
John Brusger, Newbury Comics cofounder 
and chief technology officer. 

In establishing the fund, Newbury Comics 
CEO and Berklee trustee Mike Dreese stated, 

I l11r ,1r1g111,1I 1,,r I t\\11 l1l11lk 11,1111 
l\1 rklcc. \\c 1111l 111.111\ I\ rkl l 111<1 11t ,I 
lll 1,1111c1 111 tl1 111 ,L,11 111,I 11 r ,111~ 
l1t•l1111l 11 , l111J\tll111g 1 g11111l 11111 1(1111 v.1tl1 
s,,1111• ~1l11,l.11,;l1111 .111111,1 1, r 111cc I I t111t" 

Mary Jane Earnhart Ellt,on Endowed 
Scholarship Fund 

'-ihc,rtl) l11l,1rt ~l1t 11,1ssl'1l .1\\,1 ·. 1\l,11v J.111c 
J~.1 r11l1.1 rt I• 11 isc1r1 111,1,lc ,1 gl'r11·1, ,1,s c I, ,11.1111 ,11 t•, 
c,1.1l1l1sl1 thL \l,1r} .J,111c l•.1r11h,1rt 1:111.,,,11 
I• 111l11\\l'1I \cl1c,l,1rsl1111 l•11111l lc1r 111.111i,t, ,It 
13crklee I• ll1s<111, l<1r111crly· ,1 11r11l'c si,111.11 11111 1 
c1,1n 111 ( ,h11,1gr1, cst,1l1l1sl1c1I tl1c 111111I tr1 e11 11rc 
tl1.11 the h1ghc,;t st,1n1l,1r1ls r,f e cellc11cc ,1rc 
nurtl1re1l at 13erklee ll<>W .11111 1n tl1e f11t11rc. 

1\lthc1ugh she never ,1tten1lc1l I3erklec, I• ll1s1,11 
chose tc1 111akc her gift hct:a11sc thrc111gh<111t her 
own career she hail hccn im1)res,etl with the 
nt1mber of highly talcnte(I n1t1s1cians she hail 
met fro,n Berklec. I Icr hc>pc was that her gift 
would assist outstantl1ng pianists t<J IJeC(Jmc 
prepared for careers in music. 

Interval Research Grant 

Berklee recently received a research grant 
award of$15,000 from Interval. It w1ll prov1cle 
resources to investigate how commercial and 
pop-oriented musicians work with alternate 
synthesizer controllers such as the radio baton. 
Music Synthesis Depa1 t111ent Professor 
Richard Boulanger will supervise the proiect, 
which will explore the areas of software syn
thesis and design, algorithms and music for 
alternate controllers, and the computer-medi
ated ensemble. 

Left, Cralgle Zlldjlan with drummer Terri Lyne Carrington '83 

Zlldjian's Terri Lyne Carrington Fund 

Berklee trustee Craigie Zildjian is representa
tive of a new generation of women playing 
leading roles in the music industry. She is 
chief executive officer of the 3 7 5-year-old 
Avedis Zildjian Company. A strong advocate 
for women entering the music industry, she 
made a gift establishing the Terri Ly'Tie 
Carrington Fund at Berklee. This is the first 
endowed fund specifically designated to 
support outstanding female students. 

The move was motivated by Zildjian's desire 
to help women and her admiration for Terri 
Lyne Carrington '83. Carrington is known as 
one of the first female drummers to reach a 
high level of musical excellence and profes-



• 

sional achieve1nent. Sl1e was 1101ninated for a 
1998 Gran1my Award for producing That Day 
for vocalist Dianne Reeves. Carrington has 
recorded and performed with a long roster of 
1najor artists and has been touring with 
Herbie Hancock. 

"I l1ave been inspired by Terri Lyne, who 
was awarded a full scholarship at Berklee 
when she was just 11 years old," said Zildjian. 
"She has gone on to an incredibly successful 
career. I established this fund to encourage 
other young female musicians to reach their 
full potential at Berklee." 

LaPorta Dean's 
Award Instituted 

. . .. .. . . 
• • . . 
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"Don't comp like that!" Gary Burton (right) recalls the first 
bit of advice he received from the retiring John LaPorta at 
an August reception held in LaPorta's honor. 

This August, Professor Emeritus John LaPorta 
taught his last class at Berklee. Although 
LaPorta officially retired a few years ago, he 
has continued to teach in the annual summer 
program. Among those attending an August 
18 reception commemorating LaPorta's edu-
cational contributions during his 3 7 years at 
Berklee, were LaPorta's colleagues Joe Viola 
and Herb Pomeroy, who have also retired in 
recent years. 

In thanking LaPorta for his years of service, 
Executive Vice President Gary Burton recalled 
his first meeting with LaPorta. "John and I 
met in 1958," said Burton. "I was 15, and I 
found myself playing piano in a student band 
under his direction at the first Stan Kenton 
Stage Band Camp. His first words to me were, 
'Don't comp like that!' It was the first of many 
pieces of advice I got from John over the next 
40 years." 

Burton then announced the initiation of a 
new award in LaPorta's honor. The John 
LaPorta Dean's Award will be presented annu
ally to a recipient selected by the four division 
deans. Burton stated that the award will be 
one of the college's most prestigious for1ns of 
academic recognition. The recipient will be 
acknowledged in the annual commencement 
program and will receive the award at the stu
dent awards ceremony. 

After Burton's remarks, the typically conver-

• 

sational LaPorta brought a ripple of laughter I 
to the crowd by saying, "I a1n speechless." 

I -0 

• K 
BREAKFAST IN NEW ORLEANS DINNER IN TIMBUKTU 
Spacemme... .. -~ · 
Insect Life .•• 

Flor De can a And Lime Juice ... 

Northern Autumn Sky ... ,-
Mango .•. ... 
Prince Charles' Amex Account ... " ,. 
Matter, Antimatter •.• 

The Flame Of Hope ... 

Judges, Hookers, Traitors .•. 

Camels ... 

Winding Walls ... 

Fallen Empires ... 

A Feast For Your Ears. 

crcr
er---il' 
5 ) 



\,,,,,·i t • l',,,fl•ss,,, ,,t (,1111,1r 1,,1111 l\,111,,i.111 
• 

1(ll.1,t,I I l 'I) 11tl,·,l \/11,l•o (,"11,tn ,111l1 1l1t• 
11111,ru 1,,111<111,11gl,,l,,1111111,it· g1,,1111 \\,irl,I 
I l .1,l,·1 ·. I 111' ,11,, \I ,1, r,·, ,1r1lt·,I 11, ,• ,ll R) It·, 

j,1 <.. lul, 111 \111il 111,i fl'.lt111t·, l\1111 Si11it·r1111t' 
(ll,\ ),Jit11 Rt'jl,1 ,111,I \\ 11!.: 111111,1 (\l(l(lll\,i111!,). 
.111,I 1l1t·r l\11,11111 .11,·.1 11111,ic1,1n, 

,,.,,1t•i.1tc l1r11ti.·ss11r 11f 11r,1ss l'igL'r ()k11sl1i 
. ' 

r1·,·1·11tl r1·t11r11L·tl fr11111 l11s t1ftl1 ,11111111cr 11rc• 
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11crltir1 11cc .it tl1l' }ll111e111\ J,11.z 1-'csti, al in 
h.11l1c, J,111,1n. 111 \11gt1st, l1c l1et·:1111e the first 
1.1,, 11111sit·i,111 t•,·er It> lie feat11retl i11 the 11re~ti
gi1111s J,111,1nese 111L111tl1l)' r11agazi11e Thi· Go/,!. 
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In Jul\, \ss1)ci:1te Professc)r of Co111positio11 
AJ·thur \ \'el"' ood 

Arthur Welwood 

brought fuct1lq 
111en1bers KatllI)'ll 
\\'right (soprano) 
a11d J\1att 
i\1a1,'llglio (flute) 
to the 
International 
\Vorld Harp 
Congress in 
Prague fo1· the 
European pre-
miere of his five-

1110,·en1ent \\'Ork The B1·eath I11side t/Je B1·eath, 
for soprano, flute, harp, and ,riola. 

This sumr11er Guitar Departn1ent Professor 
Charles Chapman pla}1ed at the Classic 
.-\i11erican Guitar Sho"'' on Lo11g Island, New 
l'ork, "'·ith jazz guitarists Dan Faehnle, Jimmy 
Bruno, and Frank \'ignola. He also performed 
at the Bell Atlantic Jazz Awards in New York 
Ciq· and participated in the 20th Annual 
Django Reinhardt Festival in Samois, France. 

Bassist Bruno Raberg, associate professor in 
the Enseruble Deparu11ent, released 30rbis2, 
his second album as a leader, featuring Bob 
.\loses, Tim Ra}·, and Ole i\1athisen. Raberg 
recorded his third CD "·ith Swedish group 
3Corpo2, and recorded "'rith Lars-Erik 
Norrstrom Trio for LJ Records with ,,ocalist 
c\1ae\'e Spain, Associate Professor of 
Percussion Case}' Scheuerell, guitarist Jonny 
. Toban son, and saxophonist and Associate 
Professor George Garzone. 

' 

li,1 ·.-I 7,,,,,.,,,,/, I l.1ik11 i11,1111c,l 11111,ic 1,,1 s11111g 
1111,111,1 Ii~· 1\,,11ri.1tL l1r,1IL·,s,,r 1,I ( '1,111111,,1tJ1111 
,\lll·t1 l,l'li11t·s 11.1~ f1·.1111rt·1I i11 ,\',111111.11 Ro,1,Lr, ,1 
1L111t·t· 1lr.1111,1 i11tt·r11l',1ri11g 1111l·tr), 11111si1, .11111 
111111t•111l'l1t .1rts 11fJ,111,111,111111\111cri1·a. 'f'l1e 
11r111l11cti1111 11.1s ,1.1gc1I ;It till' l{11st1111 
( '.1111scn ,1t1>1') 1111 Sl'fllc111l1t•r 17 a111I I H • 

l'l1e \ ff l 11r1lgra111 "l31.'111111I tl1e \l11sic" lca
tt1rell ,ln 1>11-ca111er;1 1ntcn·1e\\ \\'tth \ssista11t 
Pr11fcssc1r <)f c;uitar r.,at1re11 1>assarelli fc>r ,l 
stc>t) al1ot1t ,\lelissa I•tl1ericlge '81. 'l'hc 1>1ece 
11re111ierecl on \ugt1st 1 a11cl will Ile shown 
11eric>ciic:1I ly for th1·ee years. 

Associate Professor of (;11itar Jon Finn penned 
the book ,./.di•a11ced lilodet71 Rock G11ita1· 
I111p1·0,1i.1·,1tio11 1>11blished by Mel Bay 
Publications in the sumn1er. 

i\ l11sic Procl11ctio11 a11cl Engineeri11g Professc>r 
Stepl1e11 \\'ebber 1·cceived a 111id,,est<::rn 
regional En1111)' no111in,1tion for the sou11dtrack 
!1e "'rote for the ani1nated fiL11 Zoet1·ol,i,:r. 
\\rebber a11d the fil111's director, Fd Cou11ts, 
ga,,e the keynote prese11tation ,tt tl1e 
Internatio11al 1\ni1nation Socie1'•'s natio11al 

• 

co11ve11tion in Chicago. 1-Iis article "Ze11 and 
the Art of the First Gig" "''as featured in the 
Septer11ber issue of !1-Ii.r: n1agazine. 

Assistant Professor of Guitar Bruce Bartlett 
released J?1•ee for a Pi-ice on the Bntlette label. 
The disc features piano instructor Steve Hunt, 
bassist Baron Browne '80, drum1ner Abe 
Laboriel Jr. '93, saxophonist George Garzone 
'72, keyboardist Gerry Etlcins '76, and guitarist 
Randy Roos '78. 

Sl1elclon 1\l1ro111tz,. u11,1tt: 11n.,f 11r ,,t I•1l1n 
S c,1111g, 1:1,1111io c1I thi: 11rL t,, tl11: fil111 
( J11t 1,/r l'1TJ111,lr11,r 'it,1rr111g \I c JI 1lcl111n 1 h1 
11,1s tltc th1rcl fil,11 \lrr,,11111 11r cl 111 JQ<)1), 

,\s,ist,1111 l111,tcs or ,,I (]11it.1r l>a11 IJ11w<lcn 
t·1111111lctc<I ., l11H1k ,,f •Jlo 1rar1 c.r11>t1uns 1, 1a1, 
!,'1.1it.1r great Ji111111)' Hr11110. 1\lel !Jay i'11bl1c. t1<1ns 
f>t1l1lishc1l the 11 H-1iage v1>l11111e. I• 1ght t1111c'> 
fr,,111 the ne11· .1lt,u111 ll1),•11le11 rec.1,r<led with 
his Sti111,,y llri111111 ,ll'l>ll'>tic tr11> ca11 IJ l1cartl or 
cl<>w11l1,atle1I at <II 1111·.111113 .c(111i/\tlnh') l1r11nr11> 

8111 I .cavitt, the late ch,1ir ,,f the ( ;111tar 
Dc1Jart111cn t, a111I l,"lli t,1r f.1cul ty 111e111 lier'> ,\ 1 ick 
(;c>odrick, .Jack Pez.111elli, :1n1I ,\litch Se1<l111.1n 
received biographical c11tries i11 the f1,11rtl1 e<l1-
tion of The Jazz c;,,it,,r 1111d Its l{i o/11t1a,1 t>)' 
British author ,\laurice Su111r11erfielcl. 

Associate Professor of Jazz C:1irnp11s1t111n Jeff 
F1·iedn1an published an article at,,1ut his iclen
tif)ring the previously unkno"'n I)uke 
Ellington composition "Baby, Y<iu (,an 't 
Miss." The only documentation of the piece 1s 
a recordi11g of Fllington pla}'ing it at a I <J7 I 
reception following corrunencen1ent cere
n1onies where he received a Berk.lee honorary 

• 
doctorate. Fried1nan also recent!)· contriliuted 
guitar tracks to the CD .411, Er, Un, b,, bassist 
Eric Mingus '87. 

DAN Saxophonist and 
Associate 
Professor of 
Contemporary 
\\'nting Dan 
1'.1orctti released a 
new CD titled 
That's Rjg/1t OF! 

the 1201 ,\lusic 
label. The disc 

garnered favorable reviews m Jazz1z, ]a-:::, 
Chronicles, and other publications. :\loretti also 
perfo, 111ed at numerous jazz festivals tlus sum
mer, including appearances with Da,·e Liebman. 

In May, Assistant Professor of Composition 
Alexandros Kalogeras went to the Conservatory 
of Athens, Greece, to present a series of lec
tures on American twentieth-cennII)' 1nusic . 

\Vlule on sabbatical from Berklee earlier this 
year, Professor David Vose presented percussion 
clinics m Scotland, Finland, Holland, Belgiwn, 
France, and S\\-ritzerland. \'a1naha Corporation 
of America and Silver Fox Percussion provided 
support for his work abroad. 
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Summer 1999 
Visiting Artists 

Once again, the Visiting 
Artist Series brought some 
of the best and brightest 

- from a number of disciplines 
to the campus to share 
insights and to perform for 
students and faculty. As 
always, having a chance to 
be close up and talk with 

Film composer and Jazz the 1nasters prese11ted many 
trumpeter Mark Isham learning opportunities. 

Tenor saxophonist and 
alumnus J avon Jackson ( currently signed to 
Blue Note Records), spoke about his career and 
performed tunes from his latest CD Good People. 

The featured perf0In1er for the 1999 edition 
ofBerklee Summer Guitar Sessions was jazz and 
fusion great Mike Stem. He presented an after
noon clinic and a Berklee Performance Center 
concert in the evening with drumn1er Ari 
Hoenig and bassist Ned Mann on August 24. 

Vocalist, multi-instrumentalist, and composer 
Richard Bona who has worked with Michael 
Brecker, Joe Zawinul, and others carne in on 
July 26. He discussed his new Columbia Jazz 
release titled Sce1zes ft·o111, MJ' Life. 

The six-day World Percussion Festival 
brought an impressive roster of guest artists 
specializing in Afro-Cuban drumnling, South 
Indian percussion, and numerous other inter
national styles. Among the luminaries were 
Giovanni Hidalgo, Horacio "El Negro" 
Hernandez, Karl Perazzo, Raul Rekow, Trichy 
Sankaran, Bob Bloorn, and Orestes Vilat6. 

Renowned film composer and jazz trumpeter 
Mark Isham showed clips from the movies 
Fi1·e i1z the Sky and Fly Away Home, which he 
scored. Isham spoke of the challenges he had 
to overcome to successfully compose for each 
film and gave general tips about working with 
film directors. 

The String Deparu11ent's annual String 
Fling brought in violinists Daro! Ar1ger and 
John Blake as well as guitarist Grey Sargent 
and pianist Bevan Manson. 

Guitarist Larry Coryell gave a clinic for 
guitar students on August 9, and then joined 
bandmates Alphonse Mouzon (drums), 
Richard Bona (bass), Shinzo Ono (trumpet), 
and son Julian Coryell '92 (guitar) for a 
Berklee Performance Center concert. 

During tl1e five-day Mallet Keyboard 
Festival in August, featured n1arimba soloists 
Valarie Naranjo, Leigl1 Howard Stevens, and 
Nanae Mirnura gave cli11ics and shared tips on 
mallet mastery. 

This year's Songwriting Workshop featured 
clinics with top songwriters Gary Nicholson, 
Jen11ifer K.i1nball, and Marshall Crensl1aw, and 
a discussio11 wim Gary Valleti11 of Bug Music. 

A Global 
Perspective 

Word mat a break in Associate P1·ofessor 
Jan1ey Haddad's touring schedule wim Paul 
Simon would allow for his participation in 
Berklee's World Percussio11 Festival in August 
was welco1ne news to bom festival organizers 
and participants. Haddad's deep understanding 
of tl1e rhytlunic underpinnings of Ainerican 
jazz and music of far-flung cultures has placed 
l1im in demand at Berklee, in me studios, on 
me scoring stage, and elsewhere for over two 
decades. Haddad regularly works with four 
diverse acts: Paul Simon, Dave Liebman, the 
Paul Wi11ter Consort, and Broadway actress 
and singer Betty Buckley. He might also be 
found on any of the world's seven continents 
playmg or recording with such folks as violinist 
and oud player Simon Shaheen, the Assad 
Brothers (Brazilian guitar duo), South Indian 
master drummer Trichy Sankaran, French 
percussionist/composer Steve Shehan, or oud 
player/composer Rabih Abou Khalil. 

Haddad lives in New York and for six years 
has made the weekly commute to Berklee for 
two full days of private teaching, wo1·ld per
cussion classes, and frame drumming ensembles. 
As his musical horizons have become more 
global over the years, so have his opportuni
ties. A family n1an, he says one of the hardest 
things about his current high-profile gig with 
Paul Simon has been the time spent away 
fron1 his wife Mary ar1d their daughter Georgia. 
Ironically, it was through six-year-old Georgia 
that he n1ade the connection with Simon. 

One of Georgia's playmates at a Washington 
Heights playground is the son of Jim Corona, 
Simon's soundman. After the two dads became 
acquainted, Haddad gave Corona his demo 
CD containing some grooves that revealed his 
eclectic musical nature and showcased the per
cussion instruments he has developed. At a 
subsequent Simon rehearsal, Corona popped 
the CD into the player to test out the speak
ers. It caught the legendary songwriter's atten
tion and Simon told Corona he wanted to 
meet Haddad. 

"Paul had worked very hard with his band 
to get the right feel for 011e of his songs," said 
Haddad. "When he hear·d one groove on the 
CD, he was able to play the song to it. He had 
Ji1n invite me to the rehearsal studio to play." 
Haddad brought an array of unusual percus
sion instruments and a Jam Man device that 
allows him to overdub various instrun1e11ts in 
real time to create a groove. Simo11 was 
impressed, a11d the next day, he was working 
one-011-one with Haddad on grooves. Si11ce 
November of 1998, Haddad has bee11 working 
wim Si1no11's 12-piece band and recordi11g 
tracks for his upcoming albu111. The Paul 
Si111on/Bob Dylan double bill was one of me 
st11111ner's n1ost celebrated tour attractions ,1nd 
i11clt1ded stops at places like Madiso11 Square 
(;arden a11d me I Iollywoo<l Bowl. 

I lacldad began to play 111usic at age four. 
"Growing Utl i11 Clevela11(! a11d being of 

Lebanese ancestry, I started playing the Arabic 
dzimbec and a drum kit at the same time " he 

' recalled. "The music I played wim 1ny relatives 
at parties was folkloric. 
Seeking to become inte- '''" <•'""'" 
grated into American 
society, I wanted to play 
Motown music and Stevie 
Wonder tunes." In his 
teen years, Haddad 
became friends with fellow 
Cleveland musician and 
saxophonistJoe Lovano, 
a player Haddad credits 
with shaping his playing 
and teaching him much 
about the jazz tradition. 

After studies at 
Berklee, Haddad played 
with many different jazz 
musicians. and continued 
to expand his horizons in 
other directions. He 
studied South Indian 
music with Ramnad 
Raghavan for five years, 
and then received a 

Jamey Haddad 

Fulbright Fellowship to study percussion in 
Soutl1 India for another year. He has also 
received four National Endowment for the 
Arts fellowships to pursue jazz and interna
tional studies and collaborations. 

Playing with Paul Simon is an unusual situa
tion for Haddad who has never sought out a 
pop music gig. "Paul is someone who can 
appreciate where I am coming from," he said. 
"I don't think there is anyone who rivals him 
at integrating musicians and flavors from 
around the world with popular music for111s. 
He really knows what works for him. We have 
rehearsed for two hours before every concert 
and talked about details in the music. 
Working like that, you learn a lot about what 
textures work and what ones do11't, what beats 
elevate and those that don't. Paul understands 
what happens whe11 you get that part of it 
right-you get 20,000 people having a great 
time and dancing in tl1e aisles." 

Haddad wonders if he had gotten a gig like 
this early on, would he l1ave put the demands 
on himself that he has or would llis talents 
have n1atured as tl1ey have fron1 playing so 
many diffe1·ent ki11ds of music? 

"It could be a bit deceiving for a young 
n1usician to play 011 a gig like this ,~,itl1 t\vo 
percussionists a11d a drun1mer like Steve 
Gadd-the groove is really l1appening and the 
111usic is so recog11izable that people ju t Jo,,e 
it. You 111igl1t start tl1i11ki11g· that "the job is to 
111ake people l1appy. If you tl1i11k tl1e job in 
1nusic is just to do ,,,hate,,er it takes to 1nake 
the people l1appy, yot1 cot1ld beco1ne a 111t1sical 
prostitt1te. 1o 111e, tl1e job is to beco111e tl1e 
best l1t1111an bei11g tl1at )'Oll ca11 l)e, a11d 111u ic 
is )'Ot1r tool. As ;l b)'-~)rolluct, )'Ott 111ale ~leople 
l1appy b)' doi11g ,,,l1ar )'Ot1 li(l. i\It1sic is a11 
i1111er trip that hcl~)S ) ot1r g·rl),,·tl1 as a 1)crso11 

l 
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anl ,ls a11 artist. 
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l'll>J>ll, I )111111111111g .1,, ·'} \ ,1111 ,111gl'I'? , ',,, 
111,,l' ,I,, 11,,t 1IL''l·11l1, 11111',1, 1l1c1,111), l'.11l1l·1, 
lllll'll till 1,111} 1, till'') ,tl'lll.\lll' 1l'l' 11I 11111,il' 
1,, ,I ljll11l1ti,,I 111,·1,1111,1 t,, l,1111 '.111,,111 11,,,11,,,, 
l l1.111gl, i11 ,, ., 111I, '... 11, ,·,, 11 1, ,I 1111i,111l' 11 l';llllll'l11 
111, 1l1,,,l,1l,,g, 111.11 ,·11111l1111L'' .111 .1n,I ,,1,•11t,· 111 
11,111 ,1 11er,1111 111 11,·,·,l \\11. 1,· tl1cr.111i,1, ,,,,. 
11111,1L' ,111,l tltl'I!' 1 cl.1111111,11111 ,, 1tl1 1l1c 11,·,1111,· 
th,·, ,,·r,·t• 1,1 11l1·111if,, 1l1L'11 crc,111,,· 1111tl't1ti,1I 

• • 

,111,l ,l,•,,l,11111,·,, ''·')' 11I ,, 11r,·ss111g 111,•111 
,el,,·,. ,·,11111111111i,,,11i11g ,, 11l1 11tl1crs, c1111111g 

• • 
,, 1111 ,l1,1lle11ge,, 11r lear11111g 11e,, ,kills. 

\111,·,• l{,·rkle,•'s \ 111,1, l'l1e1,111) I)e11:1rt111e111 
1111,•11,·,l 1t, ,l1111r, tl1re,· )·car, ,1g11, tl1e 11i1111eer
i11g fir,t cl,1,, 11f \l11s1l 1'hL'r:111} 111ajors (;1cctl 
111,111, cl1,1lle11g·cs 111 11re11aru1g for this i1mov:.1 ti, e 
,-:1rcer. 1'11,· ct1rr1c11lu111 t-!e111a11de1l acti,rin· fro111 

• 

l1c1tl1 ,,de~ 11f tl1e l)rai11 :111,i 111,tking the con
nect1t)ns 111 L1et\, ee11. t11dents ,\·ere expected 

S.ol. " ..,,.,.,,.,; [ 

I 

" 

1l1t'll l1t•l11 \\ 1111 tllL'Sl' 111 '1Lt!lll'lll' .111111111~, 
111,•, 11.1,l 1,, 11.111' till' Lll',111\ll) 1,, 11111·~1.11, II 
1lll'\ \IL'll' 11•,1111111 ,. i111,1 ,Ill l'llt'I 11\l' 11l',l111ll'll1 

• 

jlllll'I ,\Ill, 
\ l 11,1, 1 Ill 1,1111' i, .\ l ,l ll'L'I I 11,1 l 'il'lll,I Ill I, 111 l I 

,,111 g1, ,. , ,1111 ,111 .r, ,111 1,,,11,· 1,1 ,11r1 l.,.,,. ·1 1,l. 
. ' . 
t1111l·11rr, 111 1 l1111t ,11 111.1rt1111111 g.1,,· ,t 11,lcn1s 
tl,,· 111111111111111t) lll )11',lllll'C ,kill, ,111,I ,111111}' 
tilt'()fll.'\ \\ 1111 [ll.'(ljlll' \\ l111 \ICl'C lllllllllllf: ()11 
tl1c 11111,1t· tlll'r,111:,. ,..:,,1t111. ( )l1\1t111sl,, ,11tl1ng 
l lc1s, 111..::1111 a 1111 111t1ri: 111.111 ,1 l11wcr g1 ,11lc. 
S11111e ,t111ii:11t, 111atli: l1i::i11t1ft1l 11111s11·. l1111 
,, ,·ri:11't ,•i:r) gc111tl listi:11crs )l:l. 'J'l1cr:1111sts 
li:ar11 ttl listc11 a11li teacl1 c1tl1..:r, t<l listi:11 l11 th..: 
effects of the 111usic. I.ife li:sst111s like tl1ese 
\\ ere taki11g 11lace every tlay u1 the clinic as the 
classroo1n. Stutle11ts also 111.1stered s11ccializetl 
techrtit111es thro11gl1 such diverse activities as 
coleading a stress reduction through n1usic 
therapy progra111 for tl1e con1111unity, partici

pating i11 a 111usic therapy 
traini11g group where they 
\\'ere the recipients of the 
therapy, and learni11g the 
latest in 1nusic and 1nedical 
technology in the 
Technology for Music 
Therapist course. 

Music Therapy majors need a firm grasp of guitar, keyboard, voice, and percussion, and a 
natural ability on their own Instruments to evoke a particular mood spontaneously. 

A gra11t from the Elinor 
and Lou I--Ie11s Charitable 
Trust established the Music 
Tl1erapy Institute to support 
progra111s in the community 
as a training gro11nd for 
Berklee stndents. The 
Commwlity Music Center 
of Boston provided teams 
of n1usic therapists to 
supervise stt1dents in the 
field. The Peel)' Foundation 
and a generous donation 
fromJoanJohnson enabled 
local 1nedical centers, nw·s
ing homes, classrooms, 
clinics, and other con1m11-

to fulfill basic 1nusic requirements beyond the 
Berklee core curriculum, including a firn1 
grasp of guitar, ke)·board, ,•oice, and percus
sion, and a natw·al abilil:)· on their 0\\'11 instru
n1ents to e1note or evoke a particular mood 
spontaneousl 1·. They needed excellent writte11 
and ,·erbal coI111nunication skills in order to 
take part among professionals on a medical, 
clinical, or educational team. They were 
required to use objecti,-il:)· to assess and 
e,·aluate their clinical work; the)' applied sub
jectJVJI:)' in the fo1111 of sensitivil:)·, insight, and 
empathy to connect with an)' person seeking 

nity programs to be11efit 
from music therapy services 

for the first ti1ne. Significant collaborations 
forged between established in~titutions such 
as Harvard-Pilgri1n I-Iealth Care, Children's 
I-Iospital, Boston Medical Center, and Judge 
Baker Scl1ool (to nan1e just a few) created ne\\' 
alliances in health care and education. Music 
therapists gave freely of their expertise in the 
training of future music therapists, rounding 
out a great team. The first national television 
satellite broadcast "Music Therapy and 
Medici11e" was produced by faculty member 
Karen \Vacks. A music therapy residency 
was even developed for geriatric fellows 

Music therapist Brian Jantz '97 works with flve·yeer·old 
Daniel Macht at the Community Music Center ol Boston. 

and re\1tlc11ts at llar\·artl ,\lc1lical Sl·f,,,,,I, 
building interest 1n this n<,ntr;1lliti1ir1,1I trt:at-
1nent alter11at1ve. 

t\.fter con1plet1ng their cc,ur,e \\1,rk. stt1<it:nts 
began appl}-ing for si.\.-1nc,11tl1, full-t1r11c 
intern hips at an}' of 160 clin1cal intcrr1,l1i11 
sites 11ationwide approvctl l>y the 1\111cril·an 
Jvlusic Therapy· Assoc1at1on. l~crklcc stu1lcnts 
accepted offers fron1 sites as ti<JSt: as ,\ lass
achusetts, New IIan1pshire, and Ne\\' )'<>rk, 
and as far awa,· as California, North C:ar1,l111a, 
and Te11nessee. The ne\\ gradu,1tes t<><>k the 
National Board Certification f'xa1ninati<>n in 
M11sic Therapy ,1ncl passed on the first ti)', 

Success stories are alreatl}· strean11ng in .. Jay 
Jay Li111 just co1nplered his internship at 
Music \\'or ks of C:1li fornia and i1111necliatei\· , 

accepted a job at Ba)rvie\\ Psychiatric I losp1t:.1l 
in San Diego. He is also 111itiating a \\'ellncss 
Progran1 in i\Iusic Therap}' ,1t Greene ,\lus1c. 
Jennifer \\'ithe,· finished interning at Taccinic 
Developmental Center m Ne,\ 'tork and 
accepted a position at the Boston ,.\.lzhc1mer's 
Center. After con1pleting his internship \\ ith 
the State of i\1assachusetts Deparonent c>f 
Mental Retardation, Brian Jantz \\.·as hired as a 
111usic therapist at the Community :\1usic 
Center of Boston. 

Berklee-trained music therapists are con
temporary musicians who are \\·ell \'ersed in 
technolOg)' and have pro\·en thetnselves :.1s 
helpers, listeners, thinkers, and qualified pro
fessionals. In learning their craft, the}' ha,·e 
discovered the power of n1usic and how· to 
care for others in :.1 manner th.1t e1nphasizes 
the strengths and abilities inherent in e\.-el)· 
person. They are already making a difference 
in people's Lives and, in the process, have even 
changed something in themselves. 
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The Voices of Experience 

Cheryl Bentyne 

0 
~ 

• J 
J 

• m 

~ 
-z 
0 
r ~ -~ --~ 

~ 
.£' 

Donna McElroy 

Over the past six years, Berklee's Voice 
Depa1 ur1ent has expanded in size and scope to 
such an extent that voice principals are now 
tied with percussionists as the third largest 
group at the college. The number of vocal 
students has grown from 280 in 1993 to 450 
who enrolled this fall. Similarly, the number 
of students sigriing up for the department's 
many vocal labs has shot up from 350 to 700. 

Voice Department Chair Jan Shapiro and 
Perfor111ance Division Dean Matt Marvuglio 
have worked together to position Berklee's 
Voice Department at the cutting edge of 
contemporary vocal education through unique 
and stylized course offerings and by maintain
ing an outstanding faculty. They increased the 
ranks of the voice faculty to 29-double the 
number in 1995. 

Current Voice Deparu11ent faculty members 
include seasoned professionals from Nashville, 
New York, and Los Angeles. "Traditionally, 
college voice departments employ artist/teachers 
who have received recognition in the classical 
idiom," says Shapiro. "In a way, we are doing 
the same thing with artist/teachers from con
temporary idioms." 

One of the newest voice faculty additions is 
Catherine Russell, who joined Berklee this 
fall. A graduate of New York's American 
Academy of Dramatic Arts, Russell has sung 
on numerous national commercials and has 
toured and recorded with Steely Dan, 
Madonna, Paul Simon, Chaka Khan, and 
Cyndi Lauper, among others. Also experi
enced in musical theater, Russell performed 
on Broadway in Big River. 

Coining from a different direction is Cheryl 
Bentyne (of Manl1attan Tra11sfer fame) who 
joined the faculty last year. She teaches private 
lessons and classes such as Practice Skills for 
tl1e Live Backup Vocalist and Performance 
Skills for the Self-accompanied Singer. 

Associate Professor Gabrielle Good1nan, a 

' 

Gabrielle Goodman 

Marlon Saunders 

JMT/Polygram recording artist, came on 
board a year ago. A sought-after backup singer 
who has performed with Roberta Flack, Chaka 
Khan, and Nancy Wilson, Goodman was 
named ASCAP's R&B Songwriter of the Year 
for the hit "You Can Make the Story Right," 
which she cowrote with Chaka Khan. 

Associate Professor Lisa Thorson, who 
joined the faculty in 1997, brings yet another 
inspiring set of experiences to the table. 
Thorson's story of recovering her voice after 
losing it through a spinal cord injury was the 
subject of the PBS documentary "Key 
Changes: A Portrait of Lisa Thorson." Her 
subsequent readjustment involved shifting her 
focus from musical theater to singing jazz. 
These days, she performs nationally with her 
quintet, and Gunther Schuller produced her 
highly acclaimed album Resonance this past 
spring. Besides teaching private lessons, 
improvisation, and jazz/blues vocal labs, 
Thorson conducts a stage performance work
shop for jazz singers. 

Grammy Award nominee and Associate 
Professor Donna McElroy is another seasoned 
veteran. She has appeared on the "Tonight 
Show," "Arsenio Hall," and the Gram1ny 
Awards, and has sung on national commercials 
and gold and platinum recordings by Amy 
Grant, Kenny Rogers, Reba McEntire, John 
Tesh, and Wynonna. 

Armsted Christian specializes in r&b styles. 
He is the leader of the group Peaceful Flight 
and a member of the Will Downing and the 
Gerald Albright groups, and has performed 
with Patti Austin, Regina Carter, Diana Ross, 
and Special EFX. He is also a songwriter, who 
l1as contributed to Will Downi11g's alblttn 
Moods and Najee's Just a11 Illitsion and Sha1·e 

My Wo1-ld albums. 
In his private lesso11s and labs, singer-song

writer Marlon Saunders helps his students to 
integrate traditional vocal technique witl1 r&b, 

Catherine Russell 

Lisa Thorson 

DiDi Stewart 

gospel, pop, and jazz styles and improvisation. 
He has worked with Bobby Mcferrin, Billy 
Joel, Michael Jackson, Phoebe Snow, Shani a 
Twain, Patti Austin, Diane Reeves, and others. 
Saunders was a founding member of 
Bluemoon/ Atlantic recording artists Hazzhole. 
He has also sung on numerous jingle sessions. 

DiDi Stewart is the department's rock 
specialist and teaches private lessons and pop, 
rock, and country style labs. A seasoned per
former and songwriter, Stewart has released 
two albums of original songs and has won two 
Boston Music Awards for Best Female Rock 
Vocalist and the Encore Award for Best New 
Cabaret Performer. 

"You can't learn from a book what an expe
rienced professional can share about touring, 
recording, or singing background vocals," says 
Shapiro. "Berklee's Voice Department is larger 
than most, so we are lucky to be able have as 
many artist-teachers as we do." 

The department's comprehensive curricu
lum currently includes perfor1nance labs in 
jazz, pop, rock, country, r&b, and gospel; 
microphone techniques; i1nprovisation; studio 
singing; and practice skills for lead and back
ground vocalists. Says Shapiro, "I feel it is 
really important for our students to take the 
background vocal lab courses. So many of our 
alumni are 1naki11g· a living using those skills in 
the studios and with big-na1ne touring acts. It 
is so different from being the lead singer. To 
ma11y, it is a 11ew experience to !tarn about 
pl1rasing a11d blending with otl1er singers. 

"One of 1ny goals l1as been to ensl1re that 
our Voice Deparu11ent offers education and 
u·aining 1·elevant to today's conte111porary 
1nusic busi11ess. My seco11d g·oal-equall)' 
important-is making· sure ou1· singers leave 
l1ere as solid musicians." 

Note: Voice Week events will be held at 
Berklee on November 8-12. Alumni are Invited 
to attend. Call (617) 747-2265 for information. 
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Recollections of Diana, Ray Santisi 

"Diana can1e into my office for her lesson 
once, and I asked her to just sing a tune. I 
recognized immediately that she had a special 
qual1t)· to her ,·oice. I said, 'Don't stop,' and 
she hasn't. Things have gone really well, and 
she has crossed o,·er with her audience. You'd 
e::\.pect that she would attract kind of a conser
,·ati,·e jazz crowd, but she has reached a much 
larger market. 

"As a pianist, she "'as always into economy. 
She has said that she took a cue fro1n con1edi
ans Alan King and Jack Benny, whose punch 
lines were very economical. Diana has always 
been aware that you don't have to go grand
standing to make good music. 

"A few years ago, I was doing a Berklee in 
Italy trip, and I met up with Tony Bennett 
there. Diana was playing in town at a little 

club called the Blue Gardenia. Tony and I 
ended up getting front-row sears through 
Diana's manager .i\1ary Ann Topper, "'ho is a 
friend of mine. After the concert, we went 
backstage, and found Diana in tears. I told her 
what a beautiful set she had just played and 
asked her why she was Cf}'lllg. She said, 'I 
come out on stage, and sitting in the first row 
are Tony Bennett and my old piano teacher!'" 
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For Diana Krall '83, 
' the love of the music 

guides her course 

It is rare when a jazz artist reaches an audience the size of the one that Diana 
Krall has reached. Four short years ago, the Grammy-nominated 
vocalist/pianist was playing small, sometimes empty clubs in New York and 
Boston. These days she can be found on the stages of the Hollywood Bowl, 
Carnegie Hall, and other prestigious concert venues throughout the United 
States and Canada and is steadily gaining a following in Europe and Japan. 

Krall's first GRP recording Only Trust Your Heart (1995) started her break
out. Studio veteran Tommy LiPuma produced that disc, which reached the top 
10 on the Billboard jazz charts. There is obviously good musical chemistry 
between Krall and LiPuma. The three subsequent albums they have collabo
rated on-All for You (1996), Love Scenes (1997), and When I Look in Your Eyes 
(1999)-have put Krall on the charts and in the public eye. 

Krall's Love Scenes CD maintained the number-one spot on the Billboard jazz 
chart in three calendar years and has sold nearly a million copies worldwide. As 
of this writing, When I Look in Your Eyes was at the number-one spot on the 
jazz charts and sales were approaching the 250,000 mark. Fueled by support 
from Verve/GRP and a dizzying schedule of summer and fall concert appear
ances, the new disc may well reach the same lofty heights as Love Scenes. 

One of the most compelling qualities of the music industry is the seemingly 
random nature of what accounts for a new sound corning into vogue or the 
resurgence of interest in an older style. Who would have predicted that a 
young jazz artist performing chestnuts from the great American songbook 
(some of them over 60 years old) would become a top-seller and a box-office 
draw with a crossover audience? Among the obvious factors linked to Krall's 
success are her sultry alto voice, polished piano style, engaging stage presence, 
and glamorous image. The bottom line is that she is producing great music 
from the heart and not losing any sleep trying to figure out how come what 
she does is clicking. 

Krall's career has been boosted by her work for film and television. She per
forrned the end title song for Clint Eastwood's film True Crime, and is heard on 
the soundtracks to Midnight in the Garden of Good and Evil and At First Sight. 
Additionally, she has played twice on the TV show "Melrose Place." Krall has 
also appeared as a guest on records by such diverse artists as Benny Carte1·, the 
Chieftains, Dave Grusin, Toots Thielemans, and Rosemary Clooney. 

Her own meticulously crafted recordings often showcase her cool vocal and 
piano work in trio and quartet forrr1ats. On the latest album, she departed from 
guitar/bass/piano instru1nentation of her touring band by adding percussion on 
some selections and an orchestra playing Johnny Mandel's charts on seven cuts. 
The record also reveals Krall's remarkable knack for 1naking the vintage standards 

' she sings sound shiny and new while never straying outside the paran1~ters of 
traditional jazz style. A case in point is her sensuous ballad/bossa treatment of 
the Cole Porter classic "I've Got You under My Skin." 

Despite lots of media attentio11 and her gro,ving celebrity status, music is the 
career focus for Krall. Growing up in Nanaimo, British Colmnbia, she had the 
sounds of jazz and other music in her ears from a young age. She credits fan1ily 
men1bers and her high school band director Bryan Stovell with helping to set 
her musical sights on jazz. She was playing gigs at 15, and by 17, she won a 
Berklee scholarship. After Berklee, she contir1ued studying privately ~rith Ray 
Brown, Alan Broadbent, and Jin1111y Rowles in Los Ang·eles. 

She released her first album Steppi11g 011t in 1993 for the Justin Time label 
before signing with GRP the next year. Tilings opened up considerabl)' after 
she received Grammy nominatio11s for her GRP All fo1· l'ozt and Love Sce,zes 
albums. Wl1ile tl1e types of places she 110w plays and the size of her audience 
have changed radically since her first gigs in Canada, lier love for the 1nusic has 
stayed the same. For Diana, trusting only what's in her heart l1as 111ade e,,ery'
thing else fall i11to place. 

11 
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How did you start out In music? 
l l,t·g.111 11la, 111g 111.11111 ,, l1l·11 l ,, .1, 111111 l l1erc 
,,.1, ,11,,.,, 11111,it 111 till' 111111,l' \I, latlll'r 

1,1.t), ,.,z; 1,1.11111 .111,l 1, ,1 rl·,·11r1l l·1,lle,·t111. I le 
li,tc11,·1l t11 l'\ l'r\ t 11111g fr11111 l•.1t, \\,,lier t11 
(. ·rl'l'1lt·11,·,· (. 'll·.11-.., .ltl'r \~,-, 1, .1I. I 11,1,I .1 g11111l 
1:111111, l1.1l·kgr1111111l .11111 g,,111I tl'at·l1crs. \ \'l1c11 I 
g11t 111t11 l11gl1 ,l·l11111I, l 11,111 ,1 g1·cat l1a111i 1lire1·
~11r ,, 1111 ,, ,;, .1 1,11,1 l1ass1st. I le startetl gi,·i11g 
111c (. 'h.1rl1e l1,1rll·r, \ l1les l)a, 1s, Bill l◄,•a11s, 
,111,i J,1l111 ('.11lrra11e rl'Ct1r1ls. 

• 

Is it true that you started to take singing 
seriously after some prodding from your 
Berklee piano teacher Ray Santlsl? 

It's true. ln tll)' ~1ia110 lesso11s, he ,,,ould play 
.111,i I ,,,1ulli si11g and ,,e'd ralk about runes. 
·1·11.1t ,, ,is a 1011g tin1e ago. I ,,,as probably only 
1 ~ ,·ears ol1i. 

I ·used ro listen to singers at hon1e as much 
,is l lisreneli to piano players. I didn't really 
srarr singing professional!)' until 1987 or 88. 
Before that time, I ,,,ould sing privately and 
tr)' things, but I ,,,asn't that confident. I would 
get gigs \\'here the)' ,,,anted 1ne to sing, but I 
,,·ould do as little as possible, just enough to 
keep the gig. 

After Berklee, when you were trying to get 
established in New York, you commuted to 
gigs in Boston. How did the pieces fall into 
place for you to go from playing some pretty 
empty clubs to the concert halls that you are 
doing now? 

Perseverance was one thing. I was fortunate 
enough to make a demo tape with [bassist] 
.Tohn Clayton and [ drunlmer] Jeff Hamilton
the)' were 1ny mentors. I sent that around and 

• got a record deal with the Justin Time label in 
Canada, but the record wasn't distributed in 
the United States. I played a showcase 
at the Blue ore club in ew York on a 
?11onda)' night in hopes of getting a licensing 
deal. Instead, I got an offer to sign with 
GRP Records. 

Did things start to open up as soon as you 
signed with GRP in 1994? 

It \.\·as a slow, steady build. I was still commut
ing back and forth to Boston until 1996. All 
fa,· 1o,, \.\'as the album that started making 
son1e noise. Jazz Tree booked n1e on a rising 
Star tour-a heavy touring schedule. We 
\.\'eren 't pla)ring to full houses at first, but it 
started to pick up once that record got nomi
n:ired for a Gramm}·· 

Did you q t the Id a for your pl no, qultar, and 
ba ~ trio from the trio of th early 1 60s? 
I 1l1111k l 11 l\l 111,,11111: ,,1,1 l',,11 \\ llllll1"' ,11!111111 
,111!1 ll1111, 1-.:c ,II, 1{1 l\1,,,111, 111,l \11111, 
\1111111' l 111•.11,I 1111,lc 11, 11 ,,11l1ll11l1111,~. 
J',1, 1,,,,,,11, .111,I \l,,111, \le .111,11:1. 111.1,I ,,,,,,11 

1,11 l1,t1·11111g 1,1 , 11 (~111,· ,111(1 l1 ,1gr < '.1!1111, 
tllt'll' \\Ill' .1 l,11 (ll g111t,11 llltl~ .111~1 •. 11 ('1111.•' 
,111ll''' ,,11l1111, llltl 111 ll11,t,111, I ,t,lllt'•' 
\\ tll kt11!\ \\ 1111 l1.1,,1,1 \ \ 11,1 l\1 ll\\ 11 .11111 l'tl 11l'l 
(,,,., ",,11g,·11t (II ,1111111 \\ l11-.1tl}• 1111 g111t,11. f 
\\lllkl'1l 1111,11111111l1· 111 \l',ll' Ill 111.11 'l'lllll~T 
11r1111 l<> rl'c11r1l111g lll_/01 1011 .1111I \\11rk111g 
,, 1tl1 lg111t.1r1~1 I 1{11,st·II \ lal1111t· I 1l1,t·1111·rl'1I 
1l1,1t I tl•,111, l1kl·1l tl1,1t l11r111.1t. 

On the recordings, you and Malone chose 
your notes so carefully, never overplaying In 
your solos. Has that always been part of your 
aesthetic? 

\ \fell, 11layi11g ttlll 111a11y notes is part <>f y<>uth. 
1'11at's whe11 yott wa11t to 11lay l1ard a11cl fast 
,incl sho,v tl1at yot1 l1ave cl1ops. Russell ancl 
Christia11 McBride :ire a couple of players I 
l1ave \\'orked with who have i11credible chops, 
but tl,ey are able to ex.iJress the1nselves en10-
tionally ii, the music a11d touch you. They 
know wl1en to use technique and when 11ot to. 
Russell can burn the house down, but he also 
understands the challenge of playing pretty. It 
is confidence that con1es after playing a lot of 

• 111US1C. 

Some of your renditions of standards reveal a 
very different side of the tunes. Who does the 
arranging? 

Basically, I do all of the arranging, but things 
develop over the course of performing the 
1nusic with my group. I will come up with the 
initial idea for an arrangement, and then 
together we will make it unique. 

I l1l1n11 la11( lei l1ir tl, r , irtl I ltk 10 h 1 
tl11 l {)lllejll Ill 11111\ll, l1t1t I Ill 11 tl 1111 11 t•l 
L 11tr1but111 \ b, otl1tr 11111 1 1 n I 111 rl \ 
,,11gl11 k110 u111l tl1111 11111 I ,lc111'1 \ 11 11 
,1111 ,111, 1,k, 1,1111111111 rl I , 1 1 1 11111111 

Ill, I 1111 lltll •11111 ti) t111111111 ti 1111 It) 
111.1 . I\\ 1111 ltl lC 11 II '1 I 1, l1k tl1 ti 1 
,,,111g 11, ,!,, \l,1111111•1 11 flt:111 ul tl1 11111 , 11 
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lyr1t· 111tcr11rctcr .1 ,t,,rytcller .1n1I ,I J.111 

111an1sl 11lay111g st,1n1l,1r1ls in 111y 11\\'Tl \\,l}'· 

You have said that working with Clint Eastwood 
on his song ''Why Should I Care" for the sound
track of True Crime was a hlghllqht. How did 
he guide you In the Interpretation of that sonq? 

I le directed n1c like he w<>ul<I an .1ct11r I It t1,l1l 
111e the story and t11ld n1c hciw he wantc<l 111e 
to phrase some things. I n1aclc a 1n1stakc <>n 
the melody, and he caught 1t. l [c's g1>t hrrc,1t car.. 

When you headlined at Carnegie Hall on June 
23, did you feel anxious about the history of 
playing there, you know, ''getting to Carnegie 
Hall?'' 

It was only nerve-wracking beforehand because 
once you get onto the bandstand, whether you 
are playing at Carnegie Ila!! or Joe's Bar an(i 
Grill, the only thing you are thinking about is 
the music. That is what it is all about. 

''There is a lot to the art of interpretation. 

I get to be a lyric interpreter-a storyteller-and a jazz 

pianist playing standards in my own way.'' 

Your version of ''I've Got You under My Skin'' 
is radically different from the way most people 
play that song. 

Russell Malone, [bassist] Ben Wolfe, and I 
came up with that. I wanted to play it as a 
ballad, and then Russell wanted to try it as a 
bossa nova. Ben did some percussion on the 
bass, and it just evolved. When you are on the 
road with people for so long, you go to sound 
check and work things out. The music is still 
evolving. 

For the latest album, I had ideas for the 
introduction on "Pick Yourself Up." I wanted 
to put some voicings in that sounded like 
Gil Evans. I called John Clayton, who is one 
of n1y best friends and is still n1y mentor, and 
he helped n1e to realize my ideas. He said 
thi11gs like, try this note here instead of that 
one; he is a great arranger. I wanted to be 
careful because I would be working with 

In what direction do you see yourself golnq in 
the future? 

Right now, it's wherever the wind takes me. I 
worked on another soundtrack that has a 
Brazilian flavor [Amy Irving's upcoming film 
Bossa Nova]. I am so in love with the music of 
Antonio Carlos Jobim and Joao Gilberto, and 
the beauty of that music. I am studying and 
getting deeper into it. I like doing soundtracks. 

Is that an avenue that you would like to see 
open up? 

I hope that it will. I'd love to do something 
for an animated film in the style of the old 
classic Lady a11d the Tramp. They used a lot of 
jazz for the Disney films with Louis Prinla 
and Peggy Lee. Right now, the music and the 
films are so intense. It would be fun to do 
something with a jazz score and do a voice
over on a film for kids . 
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You have said that you don't want to be cate
gorized as a jazz diva. What did you mean by 
that? 
I have been asked that so many times. I was 
probably just tired of answering the question 
when I said that. I don't have time to sit down 
and analyze whether I am this or that. I just do 
what I do. If you want to put a label on it, I 
play jazz piano and sing songs. I remember 
Dave McKenna calling himself a saloon piai10 
player, and I used to think, that's one hell of a 
saloon piano player! He is one of 1ny favorite 
piailists and see1ns to know every tune ever 
written. It is just about music. 

I have so-called jazz roots, and I respect the 
tradition and the people that came before me, 
like Ella Fitzgerald. I also have respect for my 
peers, like Dianne Reeves, Cassandra Wilson, 
and Nnenna Freelon. If I scat, does that make 
me a jazz vocalist or is Shirley Horn not a jazz 
vocalist because she doesn't scat? To me, that's 
a little bit of sitting around, fiddling with your 
navel. Nat Cole used to scat on the early stuff, 
but when I listen to a Nat Cole record, I don't 
sit around and ponder whether he was a jazz 
artist or not. I know what he was. 

He seemed to make a conscious break from 
being known just as a jazz musician because 
he felt that if he didn't go in a more popular 
vein, he would always be playing in bars. 

I have read what he said about it. That was his 
choice. He made a lot of records. Look at the 
Mosaic boxed set or the After Midnight Sessions. 
He was a great jazz pianist and did great 
records. Some of them leaned toward country 
and western and others toward Spanish stuff. 
At least he did what he wanted to do. It is 
often said that he was pushed into doing that, 
but I don't think he was. I think he just made 
his decision. What matters most is that he 
made a contribution. Without him, I wouldn't 
be doing what I am doing. 

Most people would tell young people aspiring to 
have a jazz career today that it will be very 
hard. What is your take on that? 

If you love what you are doing, there is no 
question that that is what you have to do. You 
don't go into this to be a pop star; it is for the 
love of the music. Be serious and curious about 
what you do, and seek out those who will 
inspire you. They will take you seriously and 
help you out. 

Has seeing your record sales soar and the 
great interest in your live shows given you the 
feeling that you have arrived as an artist? 

Have I arrived? All I know is that I am trying 
to get up in the morning to go to the gym and 
trying to practice. I'm working on music and 
having a very intense and great time doing it. 
The best part is having my family celebrate 
with me. I have taken them out on the road. 

It makes me happy that I can play music that 
I love to play. I keep feeling inspired, and I'm 
meeting great people. I was told about this a 
long time ago, and I don't take it for granted. I 
just feel very lucky that I get to play this music. 

Verve/GRP Producer Tommy LiPuma on 
the making of When I Look in Your Eyes 

The album concept: "I have worked with Diana on four records so far, and we have 
talked about doing something with strings for awhile. It was i1nportant to me that 
everyone knew the core was the trio or quartet and that the orchestra was just some- . 
thing that added to rather than took away from that. John Mandel and I have worked 
together on Natalie Cole and Jimmy Scott albums; he is someone I have respected for 
years and was a natural for this project." 

Working in the studio: "We started by recording the rhythm section. Then we sent 
the tracks to John, and he worked on the arrangements. He worked with them until 
he knew how to conduct the orchestra to the tracks. The most important aspect is the 
groove-that's the reason I decided to do it this way. You need to get the correct feel 
and the tempo and to get the right perfor1nance. It is a lot easier when you can con
centrate on those things with only three or four people in a roon1 rather than with 40 
people in there. If the perfor1r1ance doesn't have the right feel, it won't matter how 
good the arrangement or the orchestra tracks are." 

The meticu/,ous production: ''It was a team effort. Someone said to me, 'The Love 
Scenes album sounds so simple. What did you do?' I said, 'That is the trick.' It shouldn't 
sound difficult or complicated. You have to cast the right musicians and the right 
mixer. I have been working with [engineer/mixer] Al Schmitt since 1972. Nobody 
records acoustical instruments like he does. The ambiance you set in the room is very 
important too. Without making it apparent, you set the right mood. You want the 
musicians to just lose themselves in the music and forget wliere they are." 

Kraft's artistry: "I never sign an act unless I have seen what they can do live. Making 
a record is one thing, but they have to be able to back it up, make it come off in per
son. I was at the Litchfield [Connecticut] Jazz Festival 
this summer listening to Diana at the sound check. It is 
amazing to me that after working witl1 her so much, her 
voice can still hit a nerve with n1e and I can get welled 
up inside. There is an emotional sense I feel in her voice. 
Sometimes you can hear traces of Carmen MacRae in 
there, but Diana is unique. Even though jazz was a big 
part of her life growing up, she also listened to a lot of 
pop. I think it gave her phrasing a certain manner. She 
has got impeccable timing. If you go to see her, she is 
not going to do the same song the same way twice. That 
makes it very interesting. 

"Diana hasn't won any awards yet-althoug11 she sells 
more records than the people who are winning the 
awards. The important thing is that the work stands up 
and people are buying the records." Diana Krall and Tommy LIPuma 

l 
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Along the Digital Data Frontier 
l')' • ..J.ssiJ-t,111t P1·ofesso1· of 11 Ittsic Tech11ology Jeff Bn t/St 

Emerging DVD delivery formats promise to 
alter the way we hear music. 

Perhaps )'Ou've heard the ne"'' buzzword 
"D\ 'D" being tossed around lately, or possibly 
)'OU'\,e seen a sn1all but growing section of 
)'Our local ,rideo rental store 1narked DVD 
Titles and have "''ondered what they were. 
J\Iost importantly, perhaps you've heard about 
the newl)' announced DVD-audio forr11at and 
ha,,e been wondering just what impact DVD 

• ,night have on the music industry. Let's take a 
look at the technology that promises to alter 

• • our sonic e:\.'Per1ence. 
First off, DVD (an acronyrn for Digital 

\rersatile Disc) is nothing more than a delivery 
fo1111at for digital data. Like the venerable 
compact disc, the DVD holds digital data
information of son1e kind stored as zeroes and 
ones. On the CD, the most comn1on types of 
data stored are audio and computer data. 
Similarly, the DVD can come in many data 
for111ats, including D\'D-V (for video), DVD
R0~1 (for computers), and DVD-A (for 
audio). The D\'D-\' discs are the ones you 
see at vour local ,rideo store. 

• 

The shape of things to come 

The basic physical characteristics of a DVD 
are essentiallv the same as those of a CD-

• 

b1naf)· digital infor111ation is stored as "pits" 
created in a single, continuous track that starts 
at the center of the disc and spirals outward. 
These pits are read off the disc by a laser and 

are processed as digital information (audio, 
video, or computer data). However, on the 
DVD, the laser uses a shorter wavelength than 
the CD, is more precise, and therefore can 
deal with smaller pit sizes and with tracks 
(consecutive levels of the spiral) that are 
packed more tightly. This allows approximate
ly seven times more information to be stored 
on the DVD than on the CD. Figure 1 shows 
the tiny pits on a CD in which digital infor
mation is stored. 

CD I .6 um spacing 

( l 

0.83 um 
• • 

Figure 1 

Further111ore, the DVD specification allows 
for the manufacture of DVDs in more than 
one physical configuration. For example, 
urilike the CD fo1111at, DVDs can have infor-
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l•igure 2. DVD-5 
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Figure 3. DVD-9 

Double-sided, single-layer disc 

Reflective layer Substrate .---

' 
Reflective layer Substrate 

Figure 4. DVD-10 

Double-sided, dual-layer disc 

Semi transmissive layer 

Figure 5. DVD-18 
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9.4 GB 
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0.6 ,,.,, 

0.6mm 

17 GB 

(There is also a newly created DVD-14 
fo1mat, which combines a DVD-9 layer 
with a DVD-5 layer, for a storage capacity 
of 13.2 GBytes.) 

Clearly all of these are capable of holding 
substantially more info1111ation than a CD, 
which stores approximately 680 Mbytes. For 
example, the DVD-18, at 17 GBytes, can hold 
about as much inforrnation as 25 CDs! 
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DVD-Video 

While the DVD-V (whether it's a DVD-5, 
DVD-10, or another capacity) is primarily 
designed for the delivery of movies, the audio 
specification of the DVD-V format is also of 
interest to audio professionals. This audio 
specification allows for a number of new and 
interesting sonic possibilities not found on 
current CDs. 

One big feature of DVD-V audio is the 
inclusion of support for both high-definition 
digital audio and surround-sound formats. 
The DVD spec requires that all DVD-V 
players handle two-channel digital audio in 
a format called LPCM (Linear Pulse Code 
Modulation) at sampling rates of either 48k or 
96k, and at resolutions of 16, 20, and 24 bits. 
This digital audio format, LPCM, is the same 
one used on the audio CD, although the audio 
CD supports LPCM only with a sampling rate 
of 44.lk and a resolution of 16 bits. It's inter
esting, then, that the DVD-V format, which is 
primarily designed for the playback of movies, 
is capable of higher quality audio than the 
current consumer fo1n1at standard for CDs. 

Additionally, the DVD-V can contain multi
channel audio for surround-sound listening, 
arranged in what is called the 5.1 fo1n1at. 
Although there a.re other possible surround
sound configurations (7 .1, for example), the 
5 .1 format is the most widely implemented. It 
carries five channels of full range audio, feed
ing those channels to three speakers across the 
front of the listener and two speakers to the 
rear, plus one audio channel for low frequency 
effects (the "1" of"5.l"). Figure 6 illustrates a 
typical 5 .1 surround-sound configuration. 

Gently down the streams 

Since the data throughput rate (the maximum 
rate at which data can be sent "down the data 
pipe") on a DVD-Vis 6.144 mbps (megabits 
per second), this limits the amount of audio 
info1111ation that can be passed through the 
data pipe. This means that these multichannel 
fo1111ats need to be stored and played back in a 
data-compressed format. On DVD-V, the de 
facto standard format for compressing the 5.1 
multichannel audio is called Dolby Digital 
(DD). DD is a lossy compression scheme, 
which means that when the audio data is com
pressed, some of it is discarded and can never 
be recovered, although the compression 
scheme has been optimized to discard audio 
info1111ation that the listener probably would
n't perceive. Dolby Digital, like any audio 
compression format, needs to be decoded as it 
is played back, by either the DVD-V player or 
the home stereo receiver. 

There are other multichannel audio fo1111ats 
that are optional in the DVD-V spec and can 
be used either in addition to or instead of 
Dolby Digital. As with Dolby Digital, they 
are lossy compression schemes, and the sa1ne 
issues in audio quality apply. In fact, the 
DVD-V can l1old up to eight different "strea1ns" 
of audio, up to the capacity of the disc, and 
each stream ca11 be a different audio format 
(LPCM, DD, etc). For DVD 1novies, one of 
these eight audio strean1s can hold the original 

audio for the movie, while alternate audio 
strea1ns might contain, director's commentary, 
alternate language tracks, a11d so forth. 

DVD-audio 

In February of 1999, version 1.0 of the DVD-A 
specification was finalized. This specification 
allows for a very wide ra11ge of digital audio 
options and offers all kinds of delivery choices 
for the content provider of audio programs. 

For starters, the DVD-A supports LPCM in 
a wider range of sa111pling rate options: 44. lk, 
48k, 88.2k, 96k, 176.4k, and 192k, at bit reso
lutions of 16, 20, a11d 24 bits. At the highest 

Figure 6. Surround-sound configuration 

sampling rate and resolution, this yields a the
oretical audio perfo11r1ance of 96k bandwidth 
and 144dB of dynamic range! Note that there 
are now supported sample rates that are inte
ger multiples of the current CD standard of 
44.lk. This makes it easier to record a project 
at, say, twice that rate (88.2k), and do a simple 
downsampling to 44.lk for CD release, 
whereas downsampling from 96k to 44. lk is a 
more complex process with potentially greater 
loss in sonic quality. As in the DVD-V format, 
the DVD-A format supports bit resolutions up 
to 24 bits. However, unlike the DVD-V spec, 
the DVD-A has no lossy data compression 
schemes as a mandatory consideration, 
although provisions have been made to utilize 
them as options. 

In terms of audio program time, a single 
layer of a DVD-A can hold more than 74 
minutes of two-channel programming at the 
highest sampling rate (192k) and highest bit 
resolution (24 bits). If the audio was recorded 
at 88.2k, 24 bits, you could store around 144 
minutes of two-channel audio, and at 44. lk, 
20 bits, it could be as much as 318 nunutes of 
program time. In co1nparison, a CD holds 
about 74 minutes of two-channel audio at 
44.lk, 16 bits. 

As witl1 the DVD-V format, there is a data 
throughput issue that lirruts the rate of data 
that ca11 be sent down the data pipe. But at 9.6 
111bps, it is mt1ch faster tha11 the DVD-V 1·ate, 
allowing the DVD-A spec to support two-

channel audio playback at the higher sample 
rates (176.4k or 192k), or playback of multi
channel (5.1) audio at 44.lk/16 bits without 
data compression (which would be needed for 
playback on a DVD-V). However, even with 
the higher data rate, six-channel (5 .1) audio is 
not capable at the 96k/24 bit format. There is 
too much data. 

To make playback of six channels of 96k/24 
bit audio possible, another data compression 
format has been made a mandatory part of the 
DVD-A spec: Meridian Lossless Packing 
(MLP). MLP achieves a data compression of 
somewhat less than 2: 1. It removes redundancy 
in the audio signal and is thus a program
dependent scheme, so the actual data com
pression ratio can vary. However, unlike the 
data compression schemes used in DVD-V, 
MLP is a lossless scheme, which means that 
the audio data, when uncompressed, is identical 
to the original data before compression. Using 
this scheme, a DVD-A layer could hold 
between 7 5 and 140 minutes of 5 .1 multichannel 
audio at 96k/24 bits with no comprorruse in 
sonic quality. 

Downmixing multichannel audio 

What if you don't own a multichannel audio 
system? No problem. The DVD-A spec con
tains a feature called SMART (System Managed 
Audio Resource Technique). It allows the pro
ducer of the DVD-A to create downmixing 
tables, which specify how the DVD-A player 
should mix together the six channels of audio 
for playback on a two-channel (stereo) system. 
This allows both the content provider and the 
end user to be sure that playback of six-channel 
audio programrrung on two-channel systems 
will be of optimal quality. 

Additionally, the DVD-A spec allows for the 
addition of "value-added" content on the 
DVD-A, in the fo1111 of text, graphics, Web 
links, and so forth. While it's not yet clear just 
how these rrught be used, certainly the possi
bilities for extensive liner notes, song lyrics, 
band member bios and photos, Web page 
links, and video clips rrught be of interest to 
the DVD produc~r and music consumer. 

Two recent additions to the DVD-A spec 
are wate1111arking and encryption schemes. 
The encryption scheme allows for the content 
provider to prevent the unauthorized digital 
duplication of the DVD-A content. Digital 
watermarking does not prevent such copying, 
but through encoded data in the digital stream, 
it places copyright and similar information 
into the digital audio signal that can later be 
read back to prove copyright ownership and 
permissions. While this watermarking infor-
1nation is embedded in the digital audio signal, 
it is inaudible even in critical listening envi
ro111nents and will not be disn·acting to the 
co11sumer. 

Playback options 

I-low will we play tl1ese DVD-As? Curre11tly, 
there are many DVD-V players on the n1ar
ket, sorne for as little as $300. \i\Thile these 
playe1·s can read both DVD-Vs (for 1110,rie 
playback) and standard CDs (for audio pla)'-

15' 



16 

l,.1l k), till'\ 11111111,1 t l1kcl1 11111 111 1lil1 t,, ,,1 
l,.,lk ])\'I) \~. 111 II 11111 1,,, JlllJ1l111t11111 ,11 
I)\ I) \ ,,11!1 11!1,1·r,, 111111 ,,,,1t,1l1l1 111.1)11, 
]1 l11 r 1!11 111\lSI l1k1·I\ Ill ll']ll',11 1111 l111Z7 111 
1111 111,111,11, .. 1, 111,111 1t1•1l l,) 111111,1I) 111• 111.t) ·1, 
.11111,11111c1•1I I,) \111111(1'1 ,1111! 11tl11·r,. ,11gg1·,t, 
tl1,11 111,111111,11111r1•r, 111ll 11r11l1,1l1l1 l1cg111 11111 
,l11c111~ "1111111·1,.11" 11l,1, 1·1, 1111·1 111111 l .111 ,11111 
111.t) 11,1,k l1,11l1 l)\ ]) \., ,lllll l)\ l) \, 1, 111·11 
,1, ,t,1111L11ll <.'I),, 11111 \I 111 11111·1 1 f.111 1111111!11·1 
,111111111 .lllll111 ,111,I \ ltll'II 1111111111 1111111111, l1L1, l'I\ 
,1! tl1i, 11111, 1•r,.1l 11 l'l' ,11,1111,1 l1l·g111 ,111111111g 1111 
111 ,t,1rl'' ,1, t\1111 ,1, <. 'l111,t111.1, ( t)t)l/. 

• 

SACO 

(. )f l'\1\11"\l', 11\l ,11,l'\l\\l(lll .11111111 till' f11t111c 11f 
.111,l111 1lcl11 Cl") l11r111.1t, 111111111 lie t·1111111IL·tc 
111tl11111t ;\ 111l·11t11111 ,,f tl1c S1111cr \111l111(~1) 
(S \<. 'l)), ,1 l't>11111L'tt11g 1l1g1t;1I ,list· ft1r111at 11rt1-
1111,.1\ l1t·111g cl1.11111111111c,I 11) S,111) a11,I Phili11s 
(1111,1 ;\rt' ;1lst1 in, 11\,·c,l i11 tl1c tie, el1111111e11t of 
l)\'l), 11f 1·1111rsc). l

1 l1e S \C~D ft1r111at 11tilizes 
tl1e ,.111\L' 11l1) s1t·al ct111str11ctio11 as a D\ 'D-9 
(s111gle s11ie, 1i11al la)·er), b11t 1vitl1 a different 
,l.1t.1 f1.1r111at tha11 D\ 'D-·"·' (111aking the111 
111co11111atil1le ). Tl1e ACD ,,·as released in 
J.1p,111 in 111id-l 999, and ,,·ill be 1·ell'ased i11 ilie 
llnited t'Jtes to11•,1rd ilie end of iliis yea1·. 

1~he . CD proposal ,1110,vs for ilie sarne 
a11dio progr.1111 to be stored t1vice 011 ilie sa111e 
side of a disc. One of ilie la}1ers 1,,ould store 
ilie audio progra111 in standard CD for111at 
(called Red Book CD), and tliis layer of ilie 

ACD \\'ould actually be playable on existing 
CD players. The oilier layer of audio data 
11·ould n1ost likelv be a multichannel version of 

• 

ilie sa111e audio program stored in a digital 
audio format called Direct Stream Digital 
(DSD), requiring an ACD player for playback. 

D D is a high-rate (44. lk x 64 or 2 .8224 
i\1Hz sampling rate), one-bit digital audio sys
tem iliac yields a ilieoretical performance of 
lOOk.Hz bandwidili and 120dB dynamic range. 
For ilie most part, it is every bit as good as ilie 
D'\'D-A perfom1ance. Using its own lossless 
data compression scheme (Direct Stream 
Transfer), which yields a 2:1 compression 
ratio, ilie DSD layer of an SACD would offer 
7-+ minutes of multichannel (5 .1) audio, again 
v.,iiliout sonic compronuse. Furilier, ilie 

• SACD proposal, like ilie DVD-A format, 
allO\\'S for ilie inclusion of boili text and 
graphics. As of iliis writing, iliere is no provi
sion for video. Finally, as wiili ilie DVD-A 
format, Sony and Philips have announced 
boili encryption and water111arking schemes 
for ilie SACD. That should make ilie format 
attractive to potential content providers. 

\"\'hat makes ilie SACD proposal interesting 
is its bacl~ 1ards-compatibility benefits. Since 
ilie SACD contains a layer of audio in Red · 
Book CD format, consumers can begin pur
chasing SACDs immediately and play iliem 
back on existing CD players. Later on, after 
bu},ing an SACD player, consumers can play 
iliose same discs and access ilie multichannel 
DSD audio layer. Eventually, ilie consumer or 
music professional might, for example, have 
an SACD player in a surround-sound listening 
room and a CD player in ilie car, and would 

11 ,1l1l 1,11111,11 111 11111: '-i \( I l 111 lt1l1cr 11 
ll 11111 r C'll\ 11<1111111111 
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The evolution of multlchannel audio 

\ \'t• ;lrt· sl;1rti11g l<l sec a nt1111l1cr 11f 1lig1tal 
.1111l111 1lclivc11• f1ir111,1ts co11111cting fcJr the c11n 
sl1111er clc1llar. l l11w v.,ill all tl1is 11lay Ol1t, an1I 
v.1hat tloes it 111can to tl1e artist a111.I ;1uclio 1iro
fcssio11al? It's hart! t<J say. 1\t this poi11t, l)VD
\T l1ard,vare a11cl software see111 to be scrca111-

ing off ilie shelves, and indications are iliat 
tliis is not a short-te1111 trend. Like ilie CD, 
introduced in ilie age of ilie vinyl LP, ilie 
DVD-V format offers ilie consumer and con
tent creator a big improvement over VHS 
tape in te1111s of quality and convenience. As 
well, DVD-V offers value-added content 
(director's remarks, etc.), ease of playability 
(no more rewinding!), and a greater movie 
viewing experience (digital audio and video, 
surround sound, FX channel, and more). 

Likewise, DVD-A affords ilie consumer a 
much more subtle palette of sonic benefits. 
For example, wiili two-channel audio, ilie 
DVD-A offers ilie possibility of better sonic 
quality ilian ilie audio CD provided ilie end 
user has boili ilie equipment and ilie listening 
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wa\ stcrc,, .111,11,, i, the ,t,111,l.1r1I c,,11tig1111111111 
t<1,L1, \11rr(111n,l-,,,11n1I 11111 11· I, tc11111g c11v1-
1'(1n111e111s 1r11ght c,·,•11111,111)· l1c1,1111c tl1e r1,,r111 
1n the l1c1111c, tl1c ca1, .1n,l cl~cw•l1erc. lr1 ,11l1li 
t1<111 t<> 11111lt1chan11cl liste11ing, tilt' 11(1~ il,il1ty 
of tl1e 1ncll1S1(>n 111 t<.:xt .1111! gr.111h1cs L,111 111,1kc 
the p11rchase an1l en1<1y1nent cif ,l I)\ I) \ cvc11 
1norc a1ipeal1ng t<> cc1ns11111ers. l~1nally, tl1r,111gf1 
sales <Jf the u111versal [)VI) player, the c<>n• 
su1ncr wot1ld n<>t be rcql11rctl t<> r1urchase yet 
another piece of aucl10 equ1pn1ent 1.:xcl11sivel,· 
for DVD-A, si11ce cine un1vcrs,1I 11laycr can 
play back DVD-Vs, DVD- s, ancl C:IJs. 

For ilie content provider (artist, pr<1cluccr, 
or engineer), there are many creative ancl 
production possibilities offered by ilie IJVD-,\ 
fo1111at. Multichannel audio has recently 
become a major point of interest for audio 
professionals, and many wiiliin ilie industry 
seem to regard some manner of muluchannel 
audio as ilie next logical step in audio produc
tion and delivery. The current absence of any 
single delivery standard (or even production 
and listening environment standards) has not 
quelled iliis interest or prevented ilie produc
tion and release of a good number of surround
sound audio discs in various fo1111ats. Even 
today, iliere are current music productions 
slated for two-channel release where ilie 
recording, mixing, and archiving of iliose 
projects is done wiili an eye toward a possible 
future release in a high-resolution surround
sound fo1111at. Also, should eiilier DVD-A or 
SACD really take off, iliere will certainly be a 
considerable amount of remixing, remastering, 
and disc-auilioring work to be done on exist
ing and new products at postproduction and 
mastering facilities. • 

Wiili DVD-A now defined, ilie advent of 
universal DVD players a probability, and 
SACDs a contender as well, it seems iliat boili 
ilie music professional and ilie music consumer 
will be seeing some new and exciting changes 
in ilie ways music is created and enjoyed. 



VOLUMES.._ 

A MODERN 
METHOD 
FOR 
GUITAR 

COMPLETE 

A Modern Method for Guitar: 
123 Complete 

Now you can have all three 
volumes of this classic guitar 
method in one convenient 
book. The Leavitt method 
has stood the test of time, 
earning a loyal following of 
serious guitar students. 
Book $29.95 

Jim Kelly's Guitar 
Workshop Series 

Take your playing to the next 
level in any style - rock, 
blues, jazz, funk, latin or r&b. 
Learn the techniques and 
secrets of guitar masters 
Stevie Ray Vaughan, Mike 
Stern, Jeff Beck, and others. 
All products in this series 
feature tab. 
Guitar Workshop and 
More Guitar Workshop 
Book/CD $14.95 
Video $19.95 

Guitar Workshop 
DVD $29.95 

Masters of Music 

Culled from thirty years of 
Berk/ee Today, this collection 
of candid interviews with 
such Berklee alumni as 
Quincy Jones, Branford 
Marsalis, Steve Vai, Paula 
Cole, and many others, 
is a gold mine of wisdom, 
humor, and insight. 
Book $24.95 

The Reading Drummer 

Ideal for all levels of 
students interested in 
learning how to read for 
drums and improving their 
playing skills. The logical, 
step-by-step sequence 
of rhythms and drumming 
patterns takes your playing 
to the next level. 
Book $19.95 
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The Self-Promoting Musician 

Take charge of your career 
with these do-it-yourself 
strategies for independent 
music success. Get better 
gigs and airplay, network 
successfully, use the 
Internet, and create the 
buzz you need to succeed. 
Book $24.95 

BERKLEE BASIC GUITAR 
IIWlll lWIITT 

Berklee Basic Guitar 

An ideal method for 
beginning through advanced 
guitar students. Learn 
technique, reading skills, 
and chords through two-, 
three-, and four-part 
ensemble arrangements. 
Phase I and Phase 2 
Book $7.95 each 

Melody in Songwriting 

Learn the secrets to writing 
truly great songs by exploring 
examples of real hits. Proven 
tools and techniques to 
fine-tune your craft and get 
your songs on the way to 
becoming hits! 
Book $19.95 

VOLUME 

A MODERN 
METHOD 
FOR 
KEYBOARD 

A Modern Method 
for Keyboard 

A progressive and effective 
method for learning all the 
fundamentals of keyboard 
technique. Volume 1 is 
a beginning level book 
designed to teach the 
basics. Volumes 2 and 3 
offer a complete keyboard 
education. 
Volumes 1, 2, and 3 
Book $10.95 each 

Complete Guide to 
Film Scoring 

Essential resource for both 
students and professionals, 
offering shrewd insight into 
the business, process, and 
art of writing music for film 
and TV. Interviews with top 
film-scoring professionals. 
Book $24.95 

Music Notation 

Learn the essentials 
of music notation, from 
fundamental pitch and 
rhythm placement to 
complicated meter and 
voicing alignments. An 
excellent resource for 
both written and computer 
software notation - start 
producing professional 
manuscripts right away. 
Book $16.95 

As serious about music 
as you are. 

-
The New Music Therapist's 
Handbook, 2d edition 

Completely updated and 
revised, reflecting the latest 
developments in music 
therapy. Includes new clinical 
applications, and helpful case 
studies-a must for students 
and professionals alike. 
Book $29.95 

RHYMIN6 IB:HMQll!S AND S;TRATf6111S 

By Pat Pattison 

Rhyming Techniques 
and Strategies 

Find better rhymes and 
use them more effectively. 
With these practical and 
useful approaches, your 
lycic-writing skills will be 
better than ever before. 
Book $10.95 

1140 Boylston Stret'.t 
Boston 11, 1A 22: • !)-3$ ,d 
517-7.:17 :?146 
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111 I \)9~. 111 ga11 ,le,cl1111111g a l1,1r1111111i1· ,111:tl)'-
1, llllll ~ f\ll'llSlllg 111,11111) Ill\ tilt' \llliqttC 

11tl'l11(l1t' h.1r11111111l\ ,11111 rh, tl1111it' t·ha1\1t·tcris-• . 
tit·, 1il 11111,it· h) t·1111tc1111111r,1f)· j,111 .1111I ft1si11n 
artist, like tht• \cll11,,·jat·kets, \\'a)'ltt' Sl111rter, 
J>,11 ~ ll.'thl.'11,·, C:l1ick C:11rc.1, .11111 11thcrs. ~lt1sic 

• 
11)' tl1esl.' t'(ll111111sl.'t'$ 1111ssl.'sses so111e h.1r11111nic 
1·l1.1r.1cter1stit·s th.it arc ,·el")· 1litlercnt fro111 
tl11lsc f1ltJntl in stJn1lJr1l tunes. The criteri.1 
t1seJ t11 an.1l,,ze st.1n1l.1r1I nines \,·ere i11.1de-

• 

q11ate t11 anal)'ZC the 111usic 11f the artists 111en-
tione1l .1b11,·e. Through teaching, a ne\\· set of 
critcna l1eg.111 to e111erge that helped n1e to 
un1ierst,1nJ .ind ultin1atel,· to \\Tite 111usic in 

• 

the st)·le of these composers. 
.-\s 111,· stt1dents learne1l to use these 

• 

app1·oaches, their co111positions beg-.m to sound 
si111il.1r i.t1 n,1ture to those by the co1nposers we 
,,·ere stud)'ing. The challenge for the students 
\\·as not so 1nuch deciding which techniques to 
use to create the sound we were after, but 
rather \\·hich ones to avoid. Functional harmon
ic patterns (like II- \'-I patterns, dominant to 
tonic re olutions, circle of fifths sequences, 
and line cliches) contribute to han11onic pre
dictabilit)' and set up expectations in standard 
tunes. The e are not found as much in con
temporal'}· jazz con1position and became des
ignated as elements we would avoid. 

For this article, I have written a tune using 
so1ne nonfunctional approaches. The chord 
changes and melody are not built around an 
established kev center. This means that there 

• 

is little or no feeling of a tonic center 
throughout the tune. 

The ham1onic foundation of the piece 
grows out of two eight-note series. They are 
used some\\·hat like a 12-tone row in classical 
music, but their use is not as strict. Example 

one is the series that I t1sed to deri,·e the root 
1notion of the chords in bars 1-11. Example 
t1,·c) maos out the root n1otion for the chords • 
in b,1rs 12-22. Examples three and four show 
the t'hord qualities of the structures built over 

It Was You, Me, and the Moon 
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the bass notes in examples one and two. The 
criteria used to choose each chord quality are 
based on what I call "adjacent chord relation
ships." What precedes and follows any chord 
dete111tines that chord's color. The last two 
examples (five and six) contain the prinlary 

• • 
......... 

melodic target notes that fur111 the foundation 
of the melody. 

Once I had written the series, the next step 
was to shape it into a tune by coming up with 
melodic and ha1111onic rhythms. The chord 

• 
changes in the coda (also nonfunctional) are a 
series of constant-sbucture major seventh cbonh 

For developing the melody, I used a tech
nique that I have seen in the music of many 
contemporary composers. A melodic fragment 
is built on a given pitch. When that &agtOcD~ 

reappears in later bars, the chord has 
changed and so the melody note 
relation to the chord is cbal'lged too. 
I call it "changing m«!lodic function." 

• In measure one, the G note beard 
as the seventh of the A-flat chord. 
similar phrase appears in bu thne, 
but this time the G note is heard 
the ninr.h on an F minor chord. In 

measures five and six, the C-sbarp is the 
of the E major chord and becomes dw ma,.. 
seventh when played against the D ma,or 
chord in bar six. imilar meloda-lnr.caou 
chanp happen the taae.. 



The melody notes that occur on beat four 
in measures 23, 25, and 26 appear to be incor
rect academically speaking. We have all been 
taught not to ha1111onize the lowered seventh 
with a major seventh chord. What makes it 
work in this case is the horizontal melodic 
sequence that is established. The horizontal 
motion created by the melodic sequence is 
strong enough to cancel out the vertical 
melody-to-har1nony relationship that would 
make these notes be perceived as incorrect. 

I hope these methods for finding unpre
dictable l1a11nonic and melodic sounds might 
lead you to some discoveries in your writing. 
To learn more about this topic, my book 
Beyond Functional Harmony [Advance Music], 
gives an in-depth tream1ent of the subject. 

connec 
wi.th who 

EXAMPLE 1 Eight-note series for determining root motion for bars I - I I 

' 
1 &J i,J J F J J J ~F §.J I 

EXAMPLE 2 Eight-note series for determining root motion for bars I 2-22 

EXAMPLE 3 Chord quality series #r for bars r-r r 

AfMa7, Afinin7, F-Ma7, BMa7, EMa7, DMa7, F+Ma7, Bb7, Ainin7 

EXAMPLE 4 Chord quality series #2 for bars I 2-22 

C-Ma7, Einin7, A7, Ainin7, F~inin7, A7, Amin7, Cmin7, Ebmin7/Af,D7 

Ex AM PL E s Melodic target notes, eight-note series for bars I - I I 

# oo o ff,,1111 §o ~ ~ # # II II I ' 

Ex AM PL E 6 Melodic target notes, eight-note series for bars I 2-2 r 

PROVE IT 
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John DeMasi '51 

Bassist John Curzio of East Green
,,i.ch, RI, retired after 3 2 years of 
teaching in the vVarwick Public 
S~hools. He is playing "rith the Tony 

·Cipolla Group and the Al Conte 
Orchestra. 

Compositions by Roger Aldridge of 
Olney, ~1D, "'ere performed recently 
b)' the ensemble Decadanse in France. 

. .\rranger/composer Gary Anderson 
of Skillman, NJ, won a Grammy 
,\\\·ard for the soundtrack to Sesa111e 

St1·eet's 30th Anniversary Special 
·'Elmopalooza." He can be reached 
at <scorepro@aol.com>. 

\l\1,·rt \I 11 l),111.11,1 ,,f l),,,,1, \I\, 
llltl,ll ,111,·, t,11 \I 1tl1 till' \111,·,l1111' 
l111!1h, \,!11)(11, fi,r 1

~ ,,·.11,, 111,t 
ll'l,·,1,,·11 ,l ('I) titll'tl / ''" /'1·0/i11()/\ 

of' 1:1111/.. 

1 973 
( ;lllt,1ri,t Jt1l111 c:,1rl1111 (lf Bcrl..ele}· 
l ll"ights, J, l1as release(! J,11•1' ,1t tl•I' 

'111111111,f!. Po111t, fcaturi11g C:arli11i a11(! 
l1is ,1coustic lJUartet. \'isit hi· \\lel1 
site at <''"'"''.jlll111carli11i.co111>. 

Co111poser/bandleader Bobb)' Vince 
Paunetto of Bro11..,, NY, is finishing 
recording a ne,v CD titled Reco11J1it11ted 

for the RS\'P label. This is his fourth 
recording with his CTM all-star 
group. 

BJ Snowden of Billerica, MA, "rill 
release a Christn1as single in 
Decen1ber that was produced by 
Fred Schneider of the B-52s. 

1 974 
Singer/Songwriter Patty Larkin has 
signed a multi-album contract with 
Vanguard Records. Her new live 
disc, her seventh, is titled GoGo; it 
was her first Vanguard release. 

Composer/arranger/producer Michael 
Terry of Trun1bull, CT, owns and 
operates the Music Lab, which pro
vides music for various commercials 

' TY, and film productions. He can be 
reached at <musiclab@ct2.nai.net>. 

1 975 
Bassist Eddie Baba (Kohen) of 
Farmington Hills, MI, has begun 
playing again after a 10-year hiatus, 
and is building a MIDI studio. Eddie 
can be reached at <Varge@msn.com>. 

Drummer Alfred Guzman of Las 
\legas, NV, has been steadily playing 
at the Imperial Palace. He also plays 
with various local Latin bands. 

icholas Puin of orth Olmsted 
' OH, has been teaching music in 

public schools for 12 years, and is a 
private instructor for woodwinds 

' brass, and percussion. He received a 
master's degree in composition from 
Cleveland State University in 1994. 

Harrison Goldberg '76 

Bassist Fred Stone of Rochester NY , , 
played the Syracuse Jazz Fest with 
vocalist Mark Murphy and recorded 
a CD with vocalist Diane Arn1esto. 
He is also finishing up three bass 
instruction books and can be reached 
at <FStonel 747@aol.com>. 

Robin Blakeman has just returned to 
England after 12 years of living in 
Sydney, Australia. He is working on 
an Antonio Carlos Jobim musical 
tribute and hopes to visit Brazil later 
this year. 

Saxophonist Harrison Goldberg of 
Gualala, CA, is completing a multi
media project titled And Mitsic T½zs 
King, an interactive CD-ROM for 
teaching children about n1usic theory 
and jazz. 

Steve Eckels '77 

l{,111 rt 1'11 ,,t II I k1r1g I 1,lg , J, 1 

111<.: ,:1111,r \Ill. !It 111 11t ,,t .1rt1 t 
111.111agc111,;111 ,it \1 1r1,11,1!11111 I 111 r 
1.1111111~111 111 'c 1 ,1,rk ( 11, I le l,111 
l,c rc.1, 111.:,I ,11 <r,,l, 111111 tr,,r, t '-'"'' 

1977 
llr1.rrl1.1n !{lilt 1r1,t \i 1,,r ll1gl11,11 1,f 
R1,1 1!1. J.1nc1r,1, llr,1111, rc.:L(>r,lc,l t\\ ,, 

(,!),. ( )nc 1, \\ttl1 t,,r111cr l',,l1l. r111 
tar1st \ntl} S11111111c.:r5, L,tl!c.:,I St1111g1 

of f)t'.111T, tl1l ,,thcr 1, l.1llc,l ( 111r111,1 

• l.-011,trL" I le <.:,111 l,e rc.1chct! .11 
<) 11111ter@11, .c,,m. l,r >. 

C;uitar1,t Steve 1-"ckel, ,,f 1 •• 1, <~r11cc , 
M, has release(! ,1 pair ,,f (~[),, 

Ar11e1·1cr,,1 .'iar11pl1•1· an(! (,'ou•/1oy (,'/,, J·1,1, 

featuring his classical guitar ,etting, 
of tra<l1t1onal ·\mer1can ,c,ngs. I le i, 
on the facull) of the l.,n1versil)· <1f 
New i\1exico and Dona 1\na Branch 
Community College. 

SaxophonistJim Thomas of 
J enkinstown, P , played in the hc1rn 
section for the run of 811ddy· The 
81,ddy Holly Story at Philad~lph1a's 
Walnut Street Theater. 

Ken Field was composer-in-residence 
at the Fundaci6n Valparaiso in Spain 
during September. His second solo 
CD of alto saxophone trios and quar
tets, Pictttres of !vlotio11, was released 
in October on the sFz Recordings 
label. He can be contacted at 
<http://home.att.net/-fieldb. 
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Class Connections 

From the left, Kwangmln Kim '89, Jun·Myung 
Rho '85, Sangwon Han '89, and Yeun Joo Chi 
'00 were among the 35 Berklee alumni and 
students who attended an August 19 Korean 
Berklee Alumni Association event In Seoul. 

Summer is generally a busy tin1e 
for n1usicians, so there are only 
two recent alumni events to report 
on in this column. On August 19, a 
group of 3 5 turned out for the sec
ond dinner and meeting of the newly 
formed Korean Berklee Alumni 
Association. The event was held at 
the Nolboojib restaurant in Seoul, 
South Korea. After a traditional 
Korean meal, chapter president 
Hoon Seok Lee '90 discussed plans 
for the fledgling chapter and the 
upcoming launch of a Web site 
that will help Korean alumni to 
stay inforn1ed about future club 
happenings. 

A number of those who attended 
are prominent Korean musicians, 

Drummer/percussionist Chris 
Massey of Langenthal, Switzerland, 
played on three CDs released in 
1999. His albu.m,forever sharp and 
vivid, received outstanding reviews 
by JazzTimes and Playboy. He has 
also become an endorser of Paiste 
Cymbals. Chris can be reached at 
<massey@bluewin.ch>. 

1979 
Drummer Osa1ni Mizuno of Tokyo, 
played to an audience of 10,000 peo
ple at the Yokohan1a Arena in April. 
1-Ie and Steve Smith will be publish
ing Alan Dawson's Man1,al II in the 
fall. Osamj can be reached at 
<osami_m@tlce.att.ne.jp>. 
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including jazz pianist and television 
show host Kwangrnin Kin1 '89, 
guitarist Sangwon Han '89, and 
pianist Won Young Chung '89. 
Producer Byung Chan Kim '89 and 
engineer Hoon Seok Lee '90 are 
pa1·tners in NanJang Music Ltd. 
recording studio and record label. 
Their latest release Kim Duk Soo 
with His Friends has sold two mil
lion copies in Ko1·ea. MTV pro
ducer Ahyoung Kim '95 and chap
ter secretary/treasurer KyuJeong 
'95 were also there. 

Also spotted in the crowd were 
two current Berklee students home 
for the summer: Yuseok Noh, presi
dent of the Berklee Korean 
Student Association, and Yeun Joo 
Chi. YeunJoo Chi served as inter
preter for Toni Ballard of Berklee's 
Office of Public Info1111ation. 
Many alumni in attertdance are on 
the faculty of the Seoul Jazz 

Drummer/percussionist Steve 
Pemberton of Santa Clara, CA, 

I played on the 1 999 Grammy Award 
j winning album Patti Page-Live at 
, Carnegie Hall and on The Songs of 
: Johnny Mercer-Too Marvelous for 
' Words. Steve can be reached at 
, <http:/ /members.aol.com/SPember>. i 

Lennie Peterson of Worcester, MA, 
is trombonist/keyboardist for Clutch 
Grabwell, and an artist for a nation
ally syndicated coinic strip designer. 
He is also playing on and designing 
the cover of the new Mendez 
Brothers CD. 

Academy, where Berklee Inter
national Network scholarship audi
tions and clinics were held later in 
August. 

Closer to campus, 70 Boston
area alumni gathered on September 
9 for a tour of the John Singer 
Sargent exhibition at Boston's 
Museum of Fine Arts. Everyone 
gathered at Berklee for a reception 
and presentation by Professor 
Henry Augustine Tate prior to 
heading over to the museum. 
Introducing Tate, Boston alumni 
chapter president Jeannie Deva '75 
noted that he remains one of the 
most popular instructors at the 
college. Exhibiting characteristic 
humor and insight, Tate provided 
guests with some backgrom1d about 
the highly acclaimed exhibition. 

Plans for future alumni events in 
various areas will soon be posted 
on the alumni section of Berklee's 
home page at <WWW.berklee.edu>. 

From the left, Marisa Dery '85, Rhonell Almario '97, 
Marjorie O'Malley, Henry Augustine Tate, and Jeannie Deva 
'75 at the September alumni event at Boston's Museum of 
Fine Arts. 
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Jeannie Deva '75 
The Voice Studio 
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Dmitri Matheny '89 
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Leanne Summers '88 
Vocal Studio 
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111111 ,111,l 111, 111,,,1.. l.rfii,t/r.,, ,\1a,t,n l>ll'lllll' 
1 ,1111rcd I l' 1,l111g I, 11 'L ri1111s i Ill 11111,1, 1,111,. 
"I lie gif1 1,1 L 11l.1i,, tl1i, ,t11ft 11,1, l1,·L·11 ,1, 
J'IL'ci11t1~ 1, 111, 1l1ilit} 1r1 111,,,·. ·1·11,· tir,t ti111c 
s,1111c1111,• 1,kc,l 111,·. it j11st ,,,llc,1 ,,ft' 111\ 

• ,. ll)l]g"lll'. 
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\ \ •~ n1L·r·, .1 ,·,·!,· I 11,1 t c,I 111,111 is t I,·, 11111111,L·r, I, ,ts 
rL·lt·.1s,·1i 1,, er 15 .111111111, ,ts .1 lc.1,l,·r ,111,l lias 
r,·,·,,r,lt·,1 ,,1th l l1;11·l,·s ,\li1ig11,, ·1·11,ttl J,11i,·s. 

' . 
,\ 1,·l I L''' i,. ]11li11 St·t)lt,·1,1. l•,1,liL· l ;,1111,·1, J,1c 

• • 

!,,,, ,111,,, l1ct,·r l•'.rsk111e, ll1t11 l l,1rrcll, ,1n,I 
:-.t·,1rcs ,1f ,1tl1crs l .,1t,·I\, the th111g-s lie sa,·s 

• • • 

,1l1,,11t 11la}·i11g 1111,stl' ha,L' l1c,·n g.1r11er111g as 
11111,·l1 ,1,·cla1111 as tl1e 11,)tes lie pla:,s. \ \'er11er's 
l1,1,)k .111,I l11s lect11rcs at C(lllege ca11111uses, 
11\Jl~ ,·t1nfert.>nces, an,l else,rhere are credite,1 

• 

,1ith ra1s1ng tl1e l't)nsciol1s11ess of 11111sic1.1ns 
• 

;1r1J tltl1ers. 
D1,1,1 ing 011 .1ncie11t Fastern pl1ilosophies 

and 111etl1tati()I1al 11ractices, \ \'erner has plotted 
a course to help 111usici:1ns riLi then1sel,,es of 
tl1e s,ndro1nes that rob then1 ot· 111usical 

• 

enJ0)1t1ent ,1nd pre,·ent the111 fro1n realizi11g 
their potenti:1I. O,·er the years, he has 

• 

ob en·eti these problen1s that ste111 fro111 n1usi-
cian · connectii1g their identit}' and feelings of 
self-,, orth to their pla)ring ability. 

''Once people call then1sel,1es 111usicians," he 
sa)·s, "cl1e)· start e,,aluating themselves based 
on ho,,· well the)' pla)'· There are many who 
c-annot gi,,e the111sel,,es 011e satisfying day 
enio)'ing their li,·es because the1, are obsessed 
,\·ith the fact that they are not playii1g the way 
they \\'a.Ilt to }'et. It is both an1azing and sad to 
note the life e>..1Jeriences that we as n1usicians 

in the Space 

11 ,II 1lc11, , 1111 t•f1 s 111,1rr1,1gc, Ll11l1lrt 11, go111 , 
tc, I l,1,1 111 l11•c,111s, ,,c lcel ,,c 1l1111'1 l1.1\t 11 
1,1 •,·tl11•r \t11,1r1.111~ 1,111'1 ft·t tl1t:111scl"c 11,1, 
,111~ 1l1111g t•ls,• 11c1111lt• ,111,, tl11r1k 111..t· 111.11 111 }' 
11,J\t' ., Jll',lk C. Jlt'J"lt'lll'l' 11<1\\ .11111 tlll'l1, 11111 tl1 }' 
llt'\l't 1l,1t·II 111 tl1c l,1111I ril i11,11i1,1t11111." 

·1·111· kl')' 111 rt·acl11r1g tit.It l.11111, \\'cr11cr 
:ls'.'>t'rls, 1s t r;1i11111g )·1111r 111i111l t,1 c111l11 .It e I lie 
,lSJlt'l ts ,,r )'!)\Jr l1.1sil' 111akc1111 111.11 arc Jl(ll 
t·11111liti1111al. "lf,·1)11 arc alrt·:111,· ;t\\·are ,ii tl1e 

• • 

n111111eg11ti,1l1l,· 1·al11e 1\1:11 ,•1111 f>11sscss ,ts a 
l111111a11 l)t·111g," lit· s,1,·s, "tl1e11 }·1111 1l<111't seek 
tl1at 1lel1111t1<)n 1n tl1c le,·cl <if }'11ur 11lay111g. 
I.iii.· 1s 1111t ,tl1s111ci,111s l1eca11se }'Oil got a great 
gig and 1t 1s 11,1t :1 tir.tg l1ecal1sc }'tJu 111st that 

thlt ou r 111 k11, r1<1 ff1,rt, ,t 111 n th t 

}!J\I 11 tt n 1nt11 n l1 11n1 nt r11r1t1 II ' 
n \trolo t II ur () 111 I •1 II , 1n1I tl11n 

I n t11r I '\ou r t t\t 111 I rf11rr111n , 'rUllr 

l1 ncf r r110 1n , ,,u r ,,.,, t h,n th 111, l1 tt 

It ,I II t f 11,k \<)U r 1!11111 r It (JU f I 
l,k 1111 1 b 1n m11d <l " 

In l11 l,,u k, \\ rn r pr r,1 t 11 111 t 
1 1,I th c~11 n,1 Lilt r "tltl p '1n 111 

\\ h r 111t1 re cJ11 l1 d t I' 1111 ff c t111 • nil 
n,, \\ 11hr1t1t truggl "1;011111 f \.f tn-y I th 
1,r,rlge ~r1tl 11 111 to Ult t<l l111k th 1t cr,n 11) 1 

11e'is '>l'ltlt 1l1os 1Jc.1I wl11lc y1111 r pl i 1n . 
'I l1.1t ,s \\ !tat 1 ltn1r111 l111111 11 In rnv cl1n1c , 

• 
I try l<i l1cl11 I' 11111 th t 1f 11111 1 co111 

fr,1111 .i 1lec11 11lace ,n 11I , tt ,., orth pl yrng 
\\'c l1.1\·c ~,, 11111 h 111u I tit t 1 very w II 
11l.1}'C1I l1111 1l1Jc~n't 111atter t•J pc1111lc h c 111 • It 
1l,1cs11 't t1111cl1 clcc11er things. 

",\-11,st 11111s1cinns ol,~css , IJ1111t thing tit 11 

:ire 11ni1111111rt:1nt. ·1 hey ,v11rry, IJ<.1t1t \\-hat' 
har>11cni11g, \\·h;1t''i ll(>t ha1>J>cn1ng. what I 

''The gift to explain this stuff has been as 

precious as my ability to play.'' 

gig. Life is unyieldingly brilliant, but many of 
us fall short of being able to see it. My book 
just 1nirrors ancient and established practices 
that lead you to perceiving the brilliance that 
is already there-without and within." 

Werner states that some of these ideas have 
been in the air for years and cites that his first 
encounter with them came from studies with 
famed pianist Madam Chaloff in the early 
1970s. "That was my first exposure to the 
concept of wedding spirituality and conscious
ness with the act of playing n1usic," l1e says. 
"After studying with her and with concert 
pianistJauo Assis Brasil, I have tried to prac
tice goi.J.1g for effortless concentration in play
ing the instrwnent. Effortless doesn't mean 

swinging, what ts jazz, and hr1\\' 1l1J I s11und. 
These things are not in1portant in a un1ver al 
sense. No one will be fed, nr1 countries will be 
saved from tyranny, if you can swing. I Iowe,·er, 
when a person has th,1t higher regarcl fr>r life 
and expresses it through n1usic, then 111usic 
becomes important. That is why so many 11f 
us report that we played the wa}' we always 
wanted to on the day someone we loved died 
or a girlfriend left us. Thn1 you put yciur 
hands on the instrument, and for once, vou 

• 

really felt something happening. My point 1s 
that we don't want to be held hostage to exter
nal experiences for the music to have some 
meanir1g. Where is the meaning? It has been 
in there 24 hours a day, seven days a w·eek, for 
all the years of our li,·es." 

Werner is finding that his message is touch
ing nonmusicians too. Recently at Banff 
Ce11ter for the Arts in Alberta, CanaJa, his • 
lectures were atte11ded by artists from many 
disciplines,--.classical musicians, gr:1phic 
artists, and filmmakers. lie also reports that 
he has heard from golfers wanting to apply his 
techniques. \Verner is excite,i that others are 
reading the book, and as interest is growing, 
he feels the need to carefully train others to 
properly teach his 111ethods. 

"I would like to get this stuff into other peo
ple's hands," he says. "That would relie\·e me 
of the responsibility of being the only one 
teaching this material.'' Simultaneously, his 
playing career is also expanding nicely. "I have 
a new albwn titled i\lr1siL"fi·11m the Space com
ing out on RCA in Janual')•," he says. "This 
record is closer to the philosophy and is a bit 
more risky-it doesn't all sound like jazz. If I 
can pass my n1essage on, n1aybe I can do what 
we all fantasize about and just go out there 
and play year 'round." 
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party was held to benefit various 

! environmental organizations. 
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Singer/guitarist Paul Bettencourt 
(a.k.a. Paul Gabriel) of West 

I Warwick, RI, has been leading the 
Paul Gabriel Band at gigs in the 

I ! I 982 i 

I Vocalist Lenora Zenzalai Helm of 

1 New York City played with her , Providence area. 
' 

I Guitarist Mark Lan1bert of New York 
! City tow·ed the country with saxo-

i group at the JVC Jazz Festival in 
i New York. She has just released a 

! phonist Warren Hill '87. He also_ 
' CD titled Spirit Dreams. 
I 
i , toured Brazil with a group featur111g 

I Werrler Gierig '84 and Leo Traversa 
'81. His debut CD was released on 

, Chartmaker Records and he can be 
! 

\ 
! 
i 

i 
i 

Drummer Zoro of Sylmar, CA, has 
l played wim New Edition, Le~y : 

Kravitz, and Bobby Brown. This past l 

sUilliller he did a series of r&b drum ! 
1 

reached at 
<mlambert@superlink.net>. 
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Composer Frank Macchia of 
Burbank, CA, has released Little Evil 
Things Ill, the third volume of hor
ror stories written with his wife 
Tracy London. Narrations are 
underscored with Macchia's orches
tral compositions played by the 
Moscow Symphony Orchestra. 

Composer Clair Marlo of Valencia, 
CA and her husband Alexander , 
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"Ace" Baker recently finished film
scores for the James Coburn film 
Intrepid and the award-winning film , 
Valerie Flake. Marlo and Alexander i 
have also written music for "Melrose ' 
Place," "Young and the Restless," : 
"Extra," and many others. 

Gregan Wu1 u11an of Billings, MT, is : 
in his fourth season of "Psycho , 

i Circus," a cable public access show. , 
He and YeLonda L. Walking Eagle : 
have a new daughter Ariel. , 

i 
i 

' 
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Drummer Robert Broz of Dundee, 

i 
' ' ' 
' 
i 

i 
i 
i 

' IL, is playing and recording wim the. 
Steve Laxton Band. He is also the 
house drummer for Big Sound Audio , 
House in Chicago and teaches 40 : 
students. He can be reached at , 

' <RbDrums@aol.com>. , 

Pianist Oscar Acevedo Gomez of 
Bogota, Colombia, leads Grupo de 
Oscar Acevedo and has performed in 
Boston, Caracas, Mexico, and 
Colombia. He released the CD 
Dedicatoria earlier mis year. He also 
composes music for television and 
meater, and can be reached at 
<acevemus@colomsat.net.co>. 

Vocalist Paul De Melin of Quincy, 
MA, is me featured vocalist and has 
arranged many of the backup vocals 
on a CD entitled Web of Deceit. He 
also cowrote and sang on "The Baby 
Place" commercial. 
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Author George Plimpton (left) with Donald 
Harrison '81 · 

ed\cator\a 
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Electric bassist Andreas Lonardoni 
, Oscar Acevedo '83 
I 
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Bassist Mark Banschbach of Tampa, 
FL, is taking time off from his band 
De fide to write. He is seeking other 
alumni in the Tampa area and can be 
reached at <MrBear37@aol.com>. 

Saxophonist Donald Harrison of 
Brooklyn, NY, released the CD Free 
to Be on the Impulse label. He also 
performed at an East Harlem Tutorial 
benefit event, sharing the bill with 
author George Plimpton. 

Leon Lhoest of Brabant, Belgilllll, is 
an analysis and arranging teacher at 
the Royal Conservatory of Music in 
Brussels. He can be reached at 
<leonlhoest@hounail.com>. 

I 
I 

Pianist/composer Joe Rozum of 
Woodland Hills, CA, has been 
composing scores for television, 
video, and independent films. He is 
also givi11g private lessons; one of his 
students is Bette Midler. 

Guitarist Ken Selcer of Ca111bridge, 
MA, released his fourm albu1n titled 

\ Circuits to the Sun. A CD release 

' 
i 

' 
' 
i 
i 
i 
i 

of Berlin, Germany, has finished his 
twentieth library music CD for use 
in television, radio, and film. He has 
plans to record a CD with vibraphonist 
Tom van der Geld '72. Lonardoni 
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can be reached at <ALonardoniLodo , 
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@compuserve.com>. 

Trombonist Jeff Rinear of North St. 
Paul, MN, is featured on Pete 
Whiunan's Igmod release Departztre 
Point. The sextet plays originals and 
jazz standards and has begun work 
on a second recording. 
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!. Cynmia Sinclair of Santa Monica, CA, i 

has regained her singing voice 11 i 
j years after losing it. She is writing 
j songs and plans to record again. She 

is also a regular in the guitar section 
of the Joe Vento Big Ba.nd Jazz 
Orchestra. 

For1ner KJover front man, guitarist 
Mike Stone of Marblehead, MA, 
is an Omnipotent Music Group 
recording artist. He perfor111s in 
the Boston area. 

Forbidcte 
-

Greg Colbath '84 

\ 

-
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Philip HII '86 

John Petrucci '86 and Mike Portnoy '86 

Guitarist Fred v\Toodard of Roxbury, 
,\1A, and his trio released the CD 
A11'ival! in July. He composed most 
of the songs. His e-n1ail address is 
<n,·oodard@msn.com>. 

Drummer Chris DeRosa of New York 
Cit)' recent!)' replaced drun1mer Moe 
Tucker in the band i\1agnet. i\1agnet 
released a third CD, Pleasing Chester, 
and DeRosa released a solo album 
titled Lii•e i11 ,\liar,ri. He can be 
reached at ~"""''.chrisderosa.com>. 

Drummer Rob Hart of Burlingame, 
C.-\, released a CD titled Trios of the 
Past, P1·ese11t and F11tz1re. The disc 
features al=liJohn Seppala '83, 
Kai Eckhardt '87, David Bell '7 6, 
and Jeff ~1assanari '77. His e-mail 
address is <DRl\IINinhs@aol.con1>. 

Guitarist Greg Colbath of atick, 
,\ L,\, has released his debut CD 

I 01b1d.fc-11 l 11;rs l 01111th 1li,I tl1c 
, lll 11, r11111r, I, , ,111,I kr1 l1c1ar,I 
t1 itk~. 111,I 1i1111111,1 •r,1111111111g 111,I 
,,,1111,,l tilt ,I, ' 11 <l1IT11111 1111g. 

\1 1.:11t1111• ,lr11111111c1/, ,,1111"'' 1 
( ,111llcr111,1 ',,1c, 11,1111, l1.1, 11111 ,·,I 
,It tl1 11111,• ·,,,, , l1d1 Ill ' ( .111,I 
ti,, f'tl'.ltl,1l1.11 111tl1 111, gt<lllll 11 
f,,,,, \\,11,•. Ill' ,.111 I,, 1,.1,l1r,I ,it 

•11,,1, ,1,,,vrl, .1rl'g1 ,1111111.111 ,11,lc,lu . 

1'1.,, II I 1gl1t ,\ll<II ,.1,,,,111,1111,t ll'ff 
R,1l1111,,111 111 \rl111gt,111, \ I \, 11,1, 11,·r 
l,11111,·,I 111, 111.11 / 1,'c /111,/ 111 "-..111,.1, 
,111,I \ l,1,,,1,·l111,et t, 111 1,11 l' r1·1 ll'\I ,. 
_7,, •.•. 1. 111,1g,11111e ti.-.1turl'1I ,111 ,1rt1cll· 
.1l11111t R11l1111s1111 ', 1111rk 111 11, 
Sl'flll'llllll'I ISS\ll'. 

·1r11n1l1onist/co11111oser \ \'illia111 
Ce11e1ia '85 of Brookl)'ll, NY, releasecl 
1\~1• Roots f111d BcJ1011d, ,,,l1icl1 received 
a glo11•i11g re1-ie11• i11 tl1e Bosto11 Globi• 
011 t\ugust 12. Cepeda l1as worked 
11-ith artists such as Dizzy Gillespie, 
Tito Puente, and Lester Bo,vie. 

Drwnmer/percussionist Ai1ton 
i\Iiihlhofer of Vienna, Austria, 
recorded and produced his first 
CD !vli !l·l11ndo, sl1owcasing popular 
Cuban scyles. He is also a professor 
of Latin percussion at tl1e Conser
vatory of Vienna and has played with 
Joe Za,vinul, Arturo Sandoval, and 
Placido Do1ningo. 

Classical guitarist Michael Nicolella 
of Seattle, WA, is completing a CD 
titled Pztsh featuring new n1usic for 
classical a.nd electric guitars. He has 
received a grant to compose a concerto 
for guitar and chamber orchestra, 
and composer John Fitz Rogers is 
writing a major work for computer
generated sound and electric guitar 
that Nicolella will premiere. He 
can be reached at <galenic@u.wash
ington.edu>. 

Bassist/composer Arnon Palcy of 
Israel toured India with the Israeli 
Allstars featuring the great Zakir 
Hussein. Palcy has also been working 
with Plutonium, who played at the 
Red Sea Jazz Festival. He can be 
reached at <pa1cy7@hotmail.com>. 

Drumni.er Kelly Zaban Fas1nan of 
Pleasanton, CA, played drums and 
recorded in Tokyo with the Musical 
Circus Fantasia. She is currently 
playing in the San Francisco area and 
with the American Musical Theater 
of San Jose. 

Guitarist Philip Hii of Milbrae, CA, 
has released his second album Stream 

Anton MUhlhofer '85 

of (,'011s,1011s11c,, 1111 11L1ye,I 11}·!,111 
stri11g g11it,11,111111111,11,111 ,\111)1 
gt11tar a111I cc111111c1,e\l tl1e \11,c', 11 
i11strt1111e11t,1l tr,1cks. 

'Jclevisio11 11roclucer a11d clirect,11 
De11is ()'Bric11 of Ne"' York (:icy l1as 
clirectecl ca11111aigns for tl1e cw York 
Rangers, ABC, Pri1nestar, and wo11 
two E111111y's for tl1e procluction of 
tl1e Mets a11d SportschaJ111el television 
spots. Most recently he produced a 
1nusic video for DJ Spooky. His e-1nail 
address is <obrienww@aol.co1n>. 

Guitarist John Petrucci and druilllner 
i\1ike Portnoy took ti1ne off fro1n their 
band Drean1 Theater to record the 
hard rock instrwnental CD Liq11id 
Tension &.perir11ent 2 with bassist 
Tony Levin and keyboardist Jordan 
Rudess for the Magna Carta label. 
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.111111111, 11c1, 11,c, 11t1 'Ll1,,1< l 111tk 
t,,, ('11,/,11,,·. 7,, I. 111,I ( 0,/11 Ill I 'I 

/111<;\ Ill 111')8 I llfll .,I () I('( l'lll.tl 
.111 c , ,·llc111 1c11," 111 th \, l•J1A. 
I,,,,,., l,11 ,,,, \11r1l 11crt,,r111111<,. 
I l1·r t'-111.111 .1,l,lrc,s 1, 
<11.11 \,I 1(cr)111,l 1,I 11gl, ,I tl' ,IIC, II 1 >, 

13.1,,1st/g11it,1r1',t \ 1nccr11 l,l'ltlcr 1,f 
vlc11111l11,, l''\J, 11r,,,l11cc,I, 111l'(l"(I, 
anti 11l,1yccl <Jn ,1 new ,1ll1111n li,r 
Save Y11urS,111I Rcc,,r1I, c,1llc,I iie 
(,',111 Pr,11..-1· //1111 Ill f),1y /,,,,1,v.,. 

C:0111poser/cln1111111er \larkus 
I,onarcloni cif !\elcn, (,er1na11y, 
received an award for his w,irk i11 
comn1unit)I outreach thr<>ugh Jazz 
at the Jazz l,ights J,'cst1val 1n 
Oberkochen. l le 1s also a film ancl 
television composer. 

Dennis Mitchell of Brookl}'ll, NY, 
was musical director and played tenc,r 
saxophone and clarinets for a Carnegie 
Hall concert put on by the ,\merican 
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Many thanks from all of us at Berklee. 

Your ongoing support helped to make 

the 1999 Berklee in L.A. program the 

biggest and best yet! 

Berklee 
COT.TEGE OF MUSIC 
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Jason Vogel '88 

Music Group lnfl1te11ces: Dantei·on & 
J011es. Alto saxophonist/ flutist David ; 
Lee Jones '84 of Fort Lee, NJ, also ; 
played in the show. i 

i 

' 
' The V,sions and Reflections CD by ; 

pianist Ray Wrnch of Flanders, NJ, ; 
was nominated for Northwest New ; 

' Jersey's 1998 CD of the year. His , 
Web site address is <http:/ /www.ray- : 
winch.com>. ; 

Bassist Owen Yost of Hoboken, 
NJ, is subbing for the Broadway 
production of The Lion King a.nd is 
playing in a Gino Vanelli tribute 
band. He can be reached at <funky
musicmf@usa.net>. 

' 
i 

' 

i 

' 
' 
i 

i 
j 

' r 
Patrick McDonald of Antioch, TN, ; 
is the new drummer with the Charlie 
Daniels Band touring the country on 
the Volunteer J :im Tour. He is also 
doing sessions .in Nashville and record
ing with Leon Russell. His e-mail 
address is <patdrums@aol.com>. 

Jason Vogel of New York City 
graduated first in his class from the 
Benjamin N. Cardozo School of 
Law. He works at Kramer, Levin, 
Naftalis & Frankel specializing in 
copyright, trademark, and Internet 
law. His e-mail address is <jasonvo
gel@ibm.net>. 

Trumpeter Ingrid Jensen of 
Brooklyn, NY, has a new release on 
Enja Records titled Higher Grounds. 
She can be reached at 
<gridjam@earthlink.net>. 

Drummer Jerry Krenach of New 
York City is tl1e Head of Music 
Production for J. Walter Thompson, 
a worldwide advertising agency. 
For five yea rs l1e has been 1nusic 
(contin11ed on p. 26) 
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L.A. Newsbriefs 

' 

Vocal clinician and Berklee trustee Leanne 
Summers '88 with Berklee Voice Depart· 
ment Chair Jan Shapiro. 

Studio guitarist Carl Verheyen '75 was a guest artist at the 8erklee in L.A. program. 

This year's Berklee in L.A. one-week 
summer program was a big success. 
Each year the program increases 
both in size and scope, and with 
attendees totaling over 300, this was 
easily the largest enrollment to date. 
For the second year, Latin jazz 
courses were offered. With this 
year's addition of faculty members 
Victor Mendoza '81, Oscar Stagnaro, 
and Michael Ringqujst '87, Berklee 
clearly displayed depth in this genre. 
Significant scholarship support, 
provided by the Latin Jazz Institute 
and Bank of America, created the 
oppormnity for numerous inner-city 
students to attend this program. As a 
result, both the level of talent and 
degree of diversity were impressive. 

The visiting artist series produced 
many memorable sessions. Mark 
Goldstein, senior vice preside11t of 
business and legal affairs, Warner 
Bros. Records, spoke to the students 
about the basic business issues 
involved in developing a music ca.reer 
and the opportunities provided by 
the Internet. Eric Marienthal '79 
spoke about his education at Berklee 
a.nd his career and offered numerous 
practice tips. He also invited students 
to join him onstage for a jam session. 
Vinnie Colaiuta '75 and Neil 
Stubenhaus '7 5 also spoke of tl1eir 
Berklee experience a11d careers and 
demo11strated wl1y they are one of 
the most in-dema11d rhytl11n section 
tean1s in tl1e studio world. Carl 
Verl1eyen '7 5, guitarist witl1 St1per 
Tramp, displayed amazing chops .i11 a 
co11cert of original 111usic played with 
bassist Cliff I-Iugo (also witl1 St1per 
"fra111p) a11d drt1111mer Steve 
DiSta11islat1. Vocal stude11ts were 
treatecl to ot1tsta11di11g cli11ics by 
vocal coach/artist/1Jroclucer Lea1111e 
Su1n1ncrs '88, singer/actress A.Jin 

Cusack '87, and background vocalist 
Jeff Ramsey '90. 

Congratulations to Emmy nomi
nees Alf Clausen '66 and Elmo 
Ponsdomenech '83. Ponsdo1nenech 
received his in the category of 
Sound Mixing for a Drama Series 
for his work on "NYPD Blue 
(Raging Bulls)." Clausen was nomi
nated in the category of Music 
Composition for a Series (Dramatic 
Underscore) for "The Sirnpsons 
(Treehouse of Horror IX)." In May, 
Clausen was also awarded an hon
orary doctorate in music at North 
Dakota State University. 

As for players in the news this 
sttmmer: drummer Joe Travers '91 
and bassist Wes Wehmiller '92 
toured with Duran Duran. 
Drummer Chris Lukes '96 per
formed with All-4-0ne, and bassist 
Philip Bynoe '81 toured with guitar 
ace Steve Vai '79. Bob Harsen '82 
was the drummer for the Glenn 
Hughes (of Deep Purple) tour and 
gave clinics for Mein! Cymbals, 
Pork Pie Percussion, Audio
Technica, Remo, and Regal Tip. 
Terry Wollrna.n '80 has just released 
his second solo album entitled Say 
Yes. The disc features Wollman on 
acoustic guitars with a band that 
includes "JR" Robinson '7 5, 
Abraham Laboriel Sr. '72, Luis 
Conte, Joe Sample, and Michael 
McDonald. 

111 the world of fil1n a11d TV 
music: Eric Speier '87 has just con1-
pleted 26 episodes of the TV series 
"The Aquanauts" and is now scor
ing the WB Network prin1e-ti111e 
ani1nated series "Mission I-Iii!." 
Ernest Troost '78 scored the 
Emmy-11on1inated 61111 "A Lesson 
before Dyi11g" (starri11g Don 
Cheadle and Cicely Tyson), and the 

recent MGM feature One Man's 
Hero starring Torn Berenger. Kevin 
Kliesch '92 and Richard Gibbs '77 
cowrote the score to the NBC 
movie The Jesse Ventura Story. 
Kliesch also scored the TNT movie 
A Slight Case of Mitrder and orches
trated IO Things I Hate about You 
and The Thirteenth Floor. Sharon 
Farber '97 scored the Showtirne 
movie A Class of Its Own (starring 
Lou Diamond Phillips and Joan 
Chen), an independent feature 
called The Yup Yup Man, and one 
titled Chicken Pox Dipper (screened 
at the Atlanta Film Festival). Jeff 
Lingle '95 was music editor for the 
movies Austin Powers: The Spy who 
Shagged Me, The Astrona1tt's Wife, 
and Stigniata, and TV shows "Dash 
and Lilly," "Beggars and Choosers," 
and "The King of Queens." 
Howard Shore '69 scored the 
Warner Bros. movie Analyze This 
(starring Billy Crystal and Robert 
De Niro). Will Richter '96 \vas 
com1;oser for tl1e USA Network 
n1ovie Jttdgnient Day: The_ Ellie 
Nessler Story. Karen Gutl1ery '90 
cowrote the song "The Hebe J ebe" 
which will be featured in a 
Halloween television special entitled 
"Monster Mash." 

Wendy Levy '87 composed the 
n1usic and lyrics for the ne\,, n1usical 
i'vliss So111ethi11g rec~ntly staged at 
the Stella Adler Theater. The Los 
Angeles Mozart Chan1ber Pla)rers 
perfor111ed the premiere of Trilog;>1 

for Oboe, Bassoo11 and Piano con1-
posed by Gernot \Volfgang '89. 

That's it fo.r 110~'-Stay in touch. 

Peter Gordon '78 
Director· 
Be1·klee Cente1· i11 Los AngeleJ· 

"' "' "' -
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Steven Ray Lledllch '91 

Arron DiCesare '92 

supen'isor for the "Sarurday Night 
Li\'e" band and a session drurnn1er 
for Lou Reed, Dal),! Hall, and others. 

\'ocalist A\·a Tracht-Landman of Ft. 
Lauderdale, FL, is the vocal director 
at ..\Iars ..\lusic. She is also the vocal 
coach to Julio Iglesias Jr. and Latin 
recording/n10\,je artist Cha)'anne. 

Flugelhornist/con1poser D1nitri 
..\Ia then)' of Berkele}', CA, spent the 
summer touring 1 e~· York, Ne~• 
Orleans, ,\rizona, Oregon, 
California, Colorado, Ne~· ,\1exico, 
and Paris. His \\'eb site address is 
<http:/ /\,~,,·.ma then}'I11usic.com>. 

J Cun·e recording artist Darren 
Barrett of RoxbU[)', ..\L,\, released 
his debut CD Fi1·.<1 O,,e L'p in June. 
:\ n1e111ber of the Jackie ?\1cLean 

( 1,11111ct 1111 1 ,ll t of l11 , , 111 <1111n 
llt,ll111ltll11 1!,1,,,,,kd 1111 
1111!111 11111~,,Lk, \\1111, ',)1,111,1, 
I',, I I 11 ,,,,, • 111,l ,,1l1, I 

l,tl,l'\ l 1 '\11111111 \\,,, ,,, ll.rl11111<>1l, 
\ 11 ), ,, till' !\\ISi 1111 I'',,.,,,, Cl ,,,, 

l'l'', ,l.1rl, , l.1,,1,.1111111,1, 11,11,, 
,11,,11. 11l11(111l'(l'T111\ 11,111,1 1',·.,1,,,.)~ 
\11.11,I. 111, l' 111,11' .1,l,11,,, ,, 

<;Jfl l'\ 111,11lll\t1)11111,111 g 

1·1.11111,1 I l11,, I l,,11,l111k11 ,,I 
( .1111l1r1,l~l'. \ I \, ,111ll .111,, ,., ,, 

• 
1111,,111,1 .I 1111 I t,,!1!1, ·~() ,,, \ \ l'Sllil'l(I, 
'J, 11L11 111 tl1e I l.1rl',1Jlll' l•11,l'111l1le 

111 l''' 1:1,gl.111\I ,11111 e,, \11rk ( '.it) 
l'l1l' e11,L'111l1le', \\el1 ,i1e 1, ,1t 

.;.l1tt11://1111 ,, .g1,.11l'tl ~l'kl,1 r'>. 

\,rill (lrt11:111 (lf J•11ei11(), c:,\, ()\\ llS 

t11·11 l111si11esses i 11 the 1is11a 1 :1 rt,, 
1:1,e11(~lass a11LI l•'al1ul,1us Jiinisl1es. 
l ler e-111ail alitlrcss is 
<l1r1111xel f@bro11xclf.c11111>. 

Dru111111er Cl1ris o,,icki of 
I-Iolly,,•ood, Cr\., l1as been sidelini11g 
for fil111s and televisio11 sl101,,s such as 
"t\.11)' J\IcBeal" a11d "Frasier," a11d the 
11101,ie A11d tl1c Beat Goes 011. He 
e11dorses Pork Pie Percussion and 
plays sessio11s. 

J\like Piel1l of Somerville, MA, 
recently worked on a fil1n called 
Da11ge1· P/11,r I, ,vhich costarred Lou 
Ulrich '91. They also play in tl1e band 
Groovasaurus and can be reached at 
<11111~'.expandinginan.con1>. 

Drun11ner Benjamin Schu1nan of 
Brooklyn, NY, is the founder of 
JazzReach Performing Arts & 
Education Association, and does edu
cational outreach programs for 
young people. In AugustJazzReach 
played at the Fresh Air Jazz Festival 
,vith trun1peter icholas Payton; 
they ,vill do a West Coast tour this 
fall. Bassist Richie Goods '91 is also a 
member of J azzReach. 

i 

Vocalist MaryEllen Thon1pson of I 
Mianu, FL, has been a production 
singer for Carnival Cruise Lines for 
four years. In July she sang aboard 
the Carnival Triun1ph, the world's 
second largest cruise ship. Reach her 
at <justaff@carnival.com> . 

Guitarist Tariqh Akoni is currently 
playing ~,jth Chaka Khan. 

Con1poser/arranger/producer Bill 
Bro\\'n of Holl)~'ood, CA, worked 
on Disney's C7i.llia11 s Reve11ge, The Wn,· 
of the ;l,11gels, and "Zena." He i nOI\' 
\\'orking \\'1th Oli,,er Stone on the fihn 
011 An_y Gii•e11 S1111dff_y. Reach hi1n at 
<http:/ /billbrownn1usic.8n1.co1n>. 

I n111111 t r \ I rL < l1111 1111 ol 
ll.,1 t,11n, \I\ !1J t,,urcll 1111 r11 
111,11111, ,,1111 \I ,,I ,n 1l1 111,I ,nil 
I l11•1111ttl ( l,1111l11kc 11, 1I fl 111 \ 
11111, ll1l11l,111, ,,,,,, 11111 I( Lit! II 
l1c11,l 111111, \\1111111 t,l111 , r \t p 
llo11,l 1l,111,l 111,I .,, 111 ·1r \\(l1 rt( 

111111 111111l-111.1111l1,,., ,,111 

l{.1,,1,1 \l1l·l1.1ll K,1r,111\1sk111I 
\l',1(t1.1, 11\. ,, ,lc:,ct,,,,111g .1111111,c 
lt11r1(1il11111 l,1r 11r11.tll 111,t111,t1,,11 111 
g1111.11. till'!)!'\, ,1111I ('t)lllllllSl{lllll .It 
ltll.11 l'l'l,lill'I I'\ \111,11 I fl 1, .,I,,, 
,,,11k111g ,111 .111 ,1rll1l',tr.1I ,111tc 

Stl',t:n l-l.,1, I 1c,ll1cl1 ,,f J, l,l,1r,1, < <), 

11l.11, tl1t· g111t,1r i11 a11 1111r1gl1t 1111,1 
ttl111 ,11111 rc:lea,c:11 tl1c ,111111111 { 'p11,11,l1t 
(;1,1t,11·1Jt fcat11r111g Sl1c:rr1 Jack,1111, 
l,il1l1) Kirk11atrick, a11tl l),1,c \\'atts. 

l•~lcctric ba~sist l)anicl l)cars<>n <>f 
I loll1'll'Ootl, C1\., 11erf11r111c<l <>n tl1c 
Blockbuster 1\.~·artls with Jennifer 
l,opez a11d to11rctl Europe with 
Coolio. Contact hi111 at 
<Dan011Bass@earthli11k.net>. 

E11iko Ko11ye Platteel of Holbrook, 
MA, teaches piano a11d voice. She 
recently toured Europe with her 
quartet, and they are working on a 
new album. 

Cyntl1ia [Harris] Schulz and Robert 
Schulz '92 of Rio Rancho, NM, are 
the pare11ts of t\Vo children, Carolyn 
and Stephen. Robert is band director 
at Garfield Middle School in 
Albuquerque. 

Jonathan Stark of Providence, RI, 
founded Providence Music Events, 
an organization that calendars n1usi
cal events to develop the Providence 
music scene. Reach hin1 at 
<jonathanstark@yahoo.com>. 

lnqrld Jen,en '89 

(,u1tar1st (;J,ri, \\',1r111cr 111 \It. 
Jultct, ·1 , h,1, l1cc11 11IJ,1ng "'1111 tl1c 
c:harltc l),1n1cl, 13,11111 ,incc I I)<).+. I le 
has rcc1>r1lc1l ,ever.ii all111111, ,1n,I 
C<Jn1111latt<>n 11r<>Jects 1ncl111l1ng the 
Gra111111y •\."-,tr1l-"'1nn1ng 1l111,1z111,f1, 

(;1•11re 2. Reach h1n1 at 
<CWfunes®a,>l.c:0111> 

Bassist Bryan Beller of I l<>llyw<><>tl, 
CA, toured Europe with rec<>rtl1ng 
artist \Vayne Kramer. I le writes a 
bimonthly colu1nn for Bass Pla_yer 
magazine. He is also export manager 
at SWR Sound Corporation ancl can 
be reached at <bassboy69@earth
link.net>. 

Singer/songwriter Erik Bennett of 
Atlanta, GA, recorded a CD single 
called "Leanna's Song" in n1e1nory of 
his friend Leanna Piver, a Georgia 
Tech cheerleader. A portion of the 
proceeds mil go to scholarships in 
Leanna's na111e. 

Brian Setzer (left) and saxophonist Matt Zebley '93 on stage during Setzer's summer tour. 
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Jon Dowling '95 (left) and Bruce Hornsby '74 

Bassist Ivan Bodley of Brooklyn, NY, , Guitarist Sten Hostfalt of Sweden 
played gigs last summer with nwner- j received his master's degree from the 
ous artists including Rufus Thomas ; New England Conservatory of Music 
and Percy Sledge. : and played with Guillermo Klein's 

Bassist Arron Di Cesare of Dedham, 
MA, and his progressive rock group 
Ice Age released The Great Divide on 
the Magna Carta label. 

Guitarist Scott Miller has relocated 
from Los Angeles to Minneapolis to 
join the rock band Johnny Clueless. 
The band is signed to the 
Boxov/OarFin label headed by Bob 
Pickering '92, and was recently pro
filed in Billboai·d magazine. 

Julio Vargas of Guaynabo, PR, is fin
ishing his master's degree in divinity 
and hopes to become the first 
ordained music minister in Puerto 
Rico. His group plays Latin 
Christian music. 

Solange Vergara of Paris, France, 
performed at the Nice Jazz Festival 
with the Voice Messengers, a 
14-piece vocal group. 

Saxophonist Petter Wettre of Oslo, 
Norway, and his band. The Trio 
recorded with Dave Liebman in 
September, and released their first 
album Meet the Locals. Petter can be 
reached at <pwettre@online.no>. 

Robin Zaruba of Houston, TX, 
released his albwn White Boy on 
King B Records. He owns 
CompuCord Studios, a multi1nedia 
facility specializing in enhanced CD 
production. Reach him at 
<compucord@hotmail.com>. 

1 993 
Lisa Breslin of Allsto11, MA, is a holis
tic healtl1 care specialist for Stress 
Management Associates. I-Ier self
e1n1Jowerment group was featured on 
the WCVB Channel 5 11ews in May. 

; Big Van Big Band on tour in 
: Argentina. Contact him at 
1 <dbp674@tninet.se>. 
I 
; 

; 

! 
f 

i 

D. Rider McCoy of Boston, MA, 
plays with the reggae band Dub 
Station, and is working on a CD 
with Tommy Osuna, a former gui-

, tarist for Johnny Cash. Dub Station 
i 

; 
is also making a new albwn. 

i 
i 
i 
; 

! 

Drummer Christian Moder of Oak 
Park, IL, did a three-week tour of 
Germany and Austria with the rock 
band the Great Crusades. Contact 
him at <moder@cluster.wwa.com>. 

! Pianist Mika Pohjola of New York 
i. City has been playing with his trio 
! in the city. He has new CDs coming 
1 out soon: Live at the Blue Note, Sound 
; of Village, and a duo recording with 
; vocalist Johanna Grussner '96. Pohjola 
' can be reached at <http://jazz.what.cc>. 
i 
; 

; 
' 
! 
I 

1 
' ; 

i 
i 

i 
i 
! 
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Brian Preston of Atlanta, GA, is the 
owner and creative director of the 
Music Factory, a multimedia produc
tion facility doing soundtracks, ads, 
and label work for various musical 
artists. Working with Preston are Jay 
Frigoletto '92 and Greg [Wachter] 
Manning '93. You can reach Preston 

. at <mystudio@bellsouth.net>. 

I 
i Acoustic bassist Wyeth Tvenge of 
!,. Denton, TX, plays with a world 

music group called Tin Roof Tango. 
! He gigs in the Fort Wortl1 area and 
I is completing a CD project. 

Saxophonist Matt Zebley of 
Redlands, CA, has bee11 touring as a 
member of the Brian Setzer 
Orchestra since January. He played 
on Setzer's new album and MTV 
video, and a score Setzer co1nposed 
for an upco1ning 111ovie. Zebley can 
be reacl1ed at <1nzink@discover.net>. 

0 

Innovative bassist/composer 
Bruno Raberg features drum legend 
Bob Moses on this exciting blend 
of jazz, funk and world music. 

"Ra.berg plays strong, backing his • 
compositions deftly and soloing with 
skill and emotion." 

Ed Friedland, Bass Player 
magazine, Tuscon Weekly 

"Ra.berg's lyricism ... and his strong 
rhythmic conviction come through 
clearly enough; but the major revelation 

• 

here will be Ra.berg the composer. 
from the liner notes by 
Bob Blumenthal 

. Bruno Ra berg 
Orbls 

Available at 
Tower Records 
Amazon.com 

To purchase Orbis lead sheets, scores, 
sound clips and jazz transcriptions visit 
online at: www.orbismusic.com 

rbisMusic 
Distributed by NorthCountry Distribution, 
Cadence Building, Redwood, NY 13679 U.SA 
(315) 287-2852 
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Actor/musician WIii Smith U•ft) and trump•t•r 
Mar•k Skwarczynskl '97 alter a recordlnq 
session 

1994 
tJ1.1111,t \\,irk lie ('.l1,e· l l1,,·c llf c,, 
Zcala11ll rl'lt·,1scll l11s (. 'l) Si.r l)c,e:,·cc.,·, 
,1 1111, llt L'clrct1t· l1c,1ts ,111ll ja,z 
st:1·l111g'-. l ll' 111,111, t<J ttit1r Japa11, 
l lJlltll111, a11tl Ne,, Zr,1l,111tl lt>r the 
rrst 11f tl1e ,·r,1r. \,sit l1is \\'cl1 site at 

• 

\.J1llre1L', K,1lu1111iek of \J1apolis, 
Br.11.11 111i,eti tht' sou111itrack of the 
Br,1zilian fil111 ,\'o (.,'01,1c,10 ,los De11.rcs 

fe,1turi11g 111e111bers of Sept1ln1ra and 
acttlr Ai1tonio Fagunties. Co11tact 
~lupniek at <b1lup@genetic.co1n.br>. 

Pianist/co111poser/producer Cornelius 
Claudio Kreusch of e,,, York City 
toured Europe, i\Iexico, and Cuba 
\\·ith his group Black Iud Sound. 
He \\'On Genna11)1's 1999 Scala 1\.,vard 
for Artist of the Year. His latest CD 
Scoop fearures Salif Keita, Bobby 
\ \'atson, \,'ill Call1oun, Terri Lyne 
Carrington, and others. Contact him 
at <cckn)rc@blackmudsound.com>. 

llr11111111, '1tl11111cl \\,,r1,111,,t 
\l1cr-111111 I l,11.c, ( \, t, 1 l1t•1.:11 t,,111111 
,,1111 l,,1111111 I lct111k e,1 111tl 
I ),Hili11I, \I,,, Ill\ I ,,,,,i,,,g .1111,1 
Ir, l1 \11111,111 I le 1, 111,l,11s111~ 

Z,1,111.111,, 111l1.11, 111,I ,11, k, .111,I l',.11 I 
I 1, 11111, 11,, ,. 111.111 ,1,l,l,c,, ,, 

I ~l )111111,~•l.1111, ,1111 

l,1111.111,1 l',·t,·1 ]. 1'11 I 111 \lt·,lt,11,I, 
• 

\I\, t·.1r11l'1l l1i, l1.1rl1l'l,11', ,l,g1ct· i11 
111crl1,1111, .1I ,·11g111t'l'r111g lr,1111 

,,1tl1t·,1,tt·111 ll111,t·1,1t1 I le ,1111 
111.11, tl1l' g111t,11, .111,I rt·lt·,1,,·,I ,1 lt1111 
111l,ltl(lll ( :J) ,,f 11,1,t ll'l"()ltl1111;,. 
( :,,11t,1ct 111111 ,1t ,11111111@,1,111c.11rg,. 
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\'cicalist Jc11 (~l1a11i11 ol Ne,v )'ork 
(:it)' l1as l1ce11 11crfc1r111i11g ,vitl1 
l1assist Stc11l1a11 c:ru11111. Sl1e als(1 tlitl 
a (~er111a11 tot1r ,,-itl1 1,,, \ \'11y Sea in 
Jt1I)'· \'isit l1er \ Vel1 site at <\l'\\T\V.jen
cl1a 11i11.co111> . 

Pia11ist Kasso11 Crooker of Bel111ont, 
1\lA, a11d Pia11ist i\1lelissa Kaplan '96 
of Allsto11, i\lA, releasecl a five-so11g 
E.P. on Java/Capitol Records witl1 
tl1eir ba11d Splasl1down. Tl1ey played 
three Lillith Fair dates this sun11ner 
and ,viii release a full-length CD in 
i\1arch 2000. 

Keyboardist J etro Da Silva of Pano
rama City, CA, and percussionist 
Taku Hirano '91 of Santa Barbara, 
CA, toured this swnmer with 
\i\Thitney Houston. 

Byron Delto of Chula Vista, CA, 
teaches at South,vestern College and 
is in the process of getting his M.M. 
in jazz stuclies at San Diego State 

l nl\cr-;11, 11 11 '' I' rt,1r111 1tl1 
1l1e l l1r1 111>11111,111 111, 111111I I 11 
, 1lt, \<ll.111 i ( la,, ·•1 , 1i;1,l1 11 
l•c I tcr I 111 ,,11 I lc111, 11111\ S !1011I 
111,I ,,,,, 11,,I ,,11 "1,(1 \111111I "111 
11111g1 1111 .11111111 l1t1 < l1,u1l. ll,,tl1 L 111 
I,, I l'.ll l1t,I .11 <llt 11111 llll" ,,,1Ll>l11. 

l>111111111t·1 J,111 l>,,,1l1r1g ,,t :S,:l'\1 \,,rk 
( '11, 11l.1), ,11111 1l1e l,.111,I I .11111) I 1~ 
.111,I 1, .111,'111,111111~• f,11 1l1t' llrtit L 

I l,1111,11, ll.111tl \ 1,11 111.s \ \'cl1 ,11c .,1 
111111://,, \\ \\ ,,i111l11\\ l111g.t ()l)l/111,1, IC, 

111111 •, 

C ;1111,111,1 l{,1la111I ( ;cl1l1.1r1lt ,ii 
Ne1111k1rcl1en, ( ;er111,111,, \\,1, 111v1tl'1I 
t!J rec11rtl 1r,1t·ks 11n l,oi•c ,11 1:,, 1/ 
,)1_c1,l1t, 1>r<>tlt1cetl l>j I). /\ l,1,,11111 1if 
\)i111a./\lctlia [)r()tlt1ctl(lllS. •1·11e c:1), 
wl1icl1 also features t<>p l•11rc111ea11 
11layers Birelli l,agrc11c anti l)icgo 
l111bert, \\1ill be releasetl i11 l)cce111l1cr. 
Selected tracks can be l1eard via the 
l11ter11et at <<li111a1nedia.cle.>. 

Vi11ce11t Gillioz of Geneva, 
Switzerland, finished studies in 111usic 
eclt1catio11 and orchestration at the 
Conservatory of Geneva. He is now 
co111pleti11g a certificate in composi
tion and 111usical knowledge a11d has 
released a CD of music he con1posed 
for lvlnnip11ler n 'est pns Jover. 

Abraha111 Jaber of Mexico toured the 
US with Fo11ovisa artist Hechos 
Raros. His own group Salmo:40 
recorded their first album on his own 
Libra Records International label. 
Contact him at <abrahamjaber@hot-
1nail.co1n>. 

Mark Jeschke of San Francisco, CA, 
is a n1ultimedia designer and com
poser for Excite. He has worked as 

I® All brands: 11ew, used, ,1i11tage 

I® Full li11e of accessories 

I® Repairs a11d restoratio11 

I® Ex1)ert consultatio11 

I® Exporter of EM \,\li11sto11 Band I11stru111ents 

Rayb1,1•n Musical Instrument Co., Inc. 
263 I I u11tington Ave. Boston, t\1A 02115 USA 
Tel: 617-266--+727 ext. 25 Fax: 617-266-1517 

Internet: ,,,,,,,~1.ra,,burn.com 
' 

Serving musicians and educators since 1939. 

n .i~~, 1a11t n 111 r 11 r 1111 R Ill I 
J>r,~,ll1 11,1r1 r ,,r1l1n 11 1 1 11<.:h , 

I l , 1 I l ,r1 111 11, I rtt \I rt 111, t1cl 

I) 1111 I K,1l11 ilk I ( ()Ill IC! 111111 It 

111 irk 1 ,)111t 1111 J1J t11111 

lr1111tl1111 \ trr, ,,t llat11n Rt111 , I 
11IJ kc, 11,11r,I 11111 111 1,,r 
('11• 1,,1111 lr:11111, 111,I !1 1,11 11 ,I 
••I .1,' l1k,• \ II 1111111111 I !111111.1 

• 

< r,, t,,,, 11 Ir 1111 ,tr I c.,,r,1111 , 
sct,111,I .111,11111 111,I c.111 Ii r 1ll1 ,I 11 

\',il·al1,1 '-,heryl 1\n11 ( ·,,l1er1 ,,I 
• 

13r,111klv11, , ')', ,111,l l1cr r,11111 
• 

13r,1111,11,1 r11111plcte,l .1 tl1rcc "eek 
t<1t1r ,,f !Jra,d (leat11r111g l{11l,e11 1lt.: 
I .a ( .,,rte ''JH, 13ct,, l!r.11,1 ••17. 
(;1ll1t.:rt<J l•ave1y '1J", ,1111I l•ra11k 
()l>er,11n) t,, ,11111>•irt their 1lcl111t c:1 > 
Kick 0Jj_yo111· ','hoe.r 

Bassist Ian \lart1n <,f Rr,xl,ur,,, ,\1 \, 
' 

will be touring '-ir1 l,ank.1, I',1ki,t,111, 
Banglatlesh, anll f<.gy11t a, a LJSI,\ 
Jazz \.Jnbassa(l<>r. I le has playc<I with 
Ron11ie Jordan anll on the single 
remix of Naughty by Nature's 
"Jamboree," which was eng1nceretl 
by Adam Kudson '94. 

Jana-Caterina Maurer of \lun1ch, 
Germany is the director of sales a11d 
n1arketing for Quantec Audio 
Engineering Ltd. She can be reached 
at <WWW.quantec.com>. 

Drummer Marc Gratama of the 
Netherlands is performing with 
Hans Dulfer and Dick de Graaf. 1-Ie 
recently played with the /\!laz Vaz 
Trio at the Iowa City Jazz Festival 
alongside Art Farmer, Liquid Soul, 
and the Sun Ra Arkestra. Reach him 
at <email@mgtatama.demon.nl>. 

Saxophonist Hermann Lara of 
Oakland, CA, is a stock broker with 
Charles Schwab. He plays with the 
Cuban group Fito Reinoso y su 
Rirmo y Armonia and writes for 
ChaCha Luz. Contact him at 
<hern1annlara@hotmail.com>. 

• 

Composer/Producer Justo Morao of 
Caracas, Venezuela, signed a three
year deal with Sony Music 
Publishing as a con1poser. Two of his 
songs are being recorded by Latin 
recording artist Danny Rivera. He 
can be reached at <jmorao@usa.net>. 

Bassist Stefan Redtenbacher of 
London, England, heads the Bass 
Depa1 u11ent at the Academy for 
Contemporary Music in Guildford. 
He writes a monthly column for Rock 
Legends magazine and plays with and 
produces various groups. Visit his 
Web site at <http://easyweb.easynet.
co.uk/stefan.red!>. 
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true needs 

on tour with Shanla Twain, from the left: Marc Muller '83, Shanla, Hardy Hemphill '89, and 

John Czajkowski '98 
' ; 
' 
i 

Pianist Chooi Fun Wong of Kuala 
Lumpur, Malaysia, signed with 
Warner Chappell Publishing 
Company as a composer and author. 
She is also working with producers 
in Malaysia and can be reached at 
<swcfunny@hotmail.com>. 

1997 
Vocalist Dominik Grimm of 
Freising, Germany, is performing 
eight shows a week for the opening 
season of Tabaluga and Lili a new 
musical by German pop artist Peter 
Maffay. 

Composer/arranger Ignacio Perez 
has moved to Madrid, Spain, where 
he has been writing music for com
mercials, documentaries, and music 
theater. 

Trumpeter Marek Skwarczynski of 
Brooklyn, NY, recently performed 
on the new recording by Will Smith 
entitled Put Your Weight Up and can 
be reached at <jazzvision@usa.net>. 

Pianist Aruna Abrams of Arlington, 
MA, was hired by East-West record
ing artists Dream Theater to tran
scribe keyboard parts for their new 
keyboardist. Abrams also performs 
regularly at Jake Ivory's. She can be 
reached at <ArunaSutra@aol.com>. 

Pianist/composer Alberto Bonacasa 
of Italy recorded two of his composi
tions on a CD with Italian drummer 
Giorgio Di Tullio. The album, 
Dream'n Drums also features Eric 
Marienthal and Jeff Gardner. 
Bonacasa can be contacted at 
<Albertobonacasa@hotmail.co1n>. 

John Czajkowski of Binghamton, 
NY, has been the tour 1nanager for 
singer Sl1ania Twain for a year and a 

i 
i 
l 

; half. In the lineup of her touring ' 
I band are Marc Muller '83 (steel guitar) ; 
' and Hardy Hemphill '89 (keyboards). ; 

Rakiya Diggs ofWellingboro, NJ, 
I has been hired as the keyboard player 
: for Paula Cole's fall tour. 
l 
i 
i 

i 
i 

Keyboardist/producer Joaquin 
Fernandez of San Juan, PR, pro
duced an album for singer Alex 
Manuel. He can be reached at 

' <eljoaco@hotmail.com>. 
i 

i 

i 
; 

; 

i 

' Composer Timothy Huling of 
I 
, Seattle, WA, assisted composer i ,.....-r---------------------------7-, 
; HUil1mie Mann '76 on his score for : Mel Ba.,,, is proud to present • • • 
' an A&E miniseries. H11ling has , 'O 
I worked on several other projects as a : 
I· composer, orchestrator, music super- ; 
i visor, and copyist. His e-mail address , 

i 
is <timotheons26@hotmail.com>. , 

i 
Wayne B. Marek of Kyle, SD, teaches 
music theory and concert band at the 
Little Wound Elementary School. 

; He is the only music teacher on the 
I Pine Ridge Indian Reservation and 
i 
i can be reached at <Waynebl3@hot-
' mail.com>. 
i 
i 
i 

; 
' 
I 
; 

; 

i 
i 
i 

I 
Jason Patera of Stickney, IL, is a full
time teacher at the Chicago 
Academy for the Arts. He also con
ducted a production of Jesus Christ 
Superstar, and played piano in a pro
duction of Sweet Charity. Patera can 

; 

i 
! 

I 
I 
' ! be reached at <jasp99@aol.com>. 

I 

; 

1999 
Drummer Don Correu of Norcross, 
GA, is an admissions counselor for 
the Atlanta Institute of Music. He 
works with prospective drum students 
and does some teaching. He also has 
an endorsement deal with the Noble 
and Cooley drum company. 

l 
i 

Berklee College of Music faculty guitarist Jon 
Finn combines his experience, education, 
and diversity of styles in this eclectic series 
of lessons for aspiring rock guitarists. Jon's 
innovative approach is unique, fun, and 
cha I lengi ng. The philosophy behind th is 
project is to present concepts and techniques 
as a thought process rather than simply pro
viding a reference manual. Chapter headings 
include: The Warp Refraction Principle/The 
Guitar's 'Laws of Physics', Fretboard Geom
etry/A New Look at Pentatonics, Alternate 
Pentatonics,11--iow to Use Pentatonics Without 
Anyone Knowing, Modes for Morons/Use 
Pentatonics to Find Modes, and more. The 
video delves into the "Warp Refraction Prin
ciple," which takes into account the major 
third tuning interval between the second and 
third strings and features a series of five 
vertical patterns applied in two-string incre
ments throughout the fretboard. Written in 
standard notation and tablature. 128 pages. 

Book/CD set (MB98053BCD) $24.95 
30-min. Video (MB98053VX) $19.95 Please add SS.00 for 

shipping and handling 

Publishing the finest in music for over 50 years/ 

MEL BAY PUBLICATIONS, INC. 
P.O. Box 66, Pacific, MO 63069-0066 

TOLL FREE: 1-800-8-MEL BAY (I-800-863-5229) • FAX (636) 25'(-5062 
Web address: http://www.11ielbay.co11i 
E-mail address: eniail@11ielbay.com 

"' "' "' ---
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l .1kl' l lllll'l' l<l .111g111l'lll \ (l\11 l ,11 l'l'l. 111111,11 
\ t~l11 11J,11 ltlg ,k1ii,, tll lllll'l lll'\\ 11111\lll,lll' 
( '111\ll' ll',1111 ,1l1,,11l till' \I ,I\ Ill'\\ ll'l l111,1l,11-,1y ,, 
cl1,111g111g till' f,1tl' ,,! 11111,tl S1111l) 111tl1 
l~l'I klt·t·', lllll'l ll.lllllll.111, ll'll()\llll'll l,ll'llll\ 

l f \(l\l .Ill' 1l1111k111g ,1l111111 

• 
rea m1ss1on 

rl't11r11111g 111 l~t·rk.lt·t·, ,111 
,·1111 lll'l'tl ll) 1111 IS ('()llt,11·t: 
• 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Rct:11 r11 i 11g S n11lc11 t 
C1>or1li 11a tor 
()ffice of tl1e Registrar 
IJ!1011e (617) 747-2242 
F1" (617) 747-8520 

Preregistration for spring 2000 begins 
in November 1999 and runs through 
registration. 

Spring Registration is January 20-21. 

ALUM NOTES INFORMATION FORM 

Fl'tt,\\11,' 

.\DDRFS\ 

STATE ZIP 

□ THIS IS.\ ,1-\\ \DDRfSS YOLR lt\'TER 'ET ADDRESS ------------

LAST \E\R \'l)l ATTE?'\DED BERJ...LEE ___ DID YOL RECEIVE A □ DEGREE? ODIPL01\·IA' 

Plense gi1;e details of tl1e 11ewswo1"thy 111ilesto11es thnt )'Oll woitld like the Berklee 
eo1111111111it;1 to knou• nbout. Print or type (11Se a sepnmte sheet if necessary). Photos s11it11ble 
for p11blicotio11 ore u•elc0111ed. 

' 

Please send this f01711, nlung u•1th 1111)' pttblicit;•, clippings, photos, CDs, 01· items of interest to: 

Berkke toda)', Berklee College of .\1usic, 114-0 Bo)'lston Street, Boston, i\1A 02215-3693. 
Internet address: msmall@berklee.edu 

Final 
Cadence 

1{1, l1.1r,I \l.1,l1c1,, ' ,,I 't ,, 'l,,rk 
( 11, ,l,e,1,,1 ,.111,tr ,,11 I cl,111.11 It. 
I It· 11,1, f,I. \l.1,l1cr,,, 11,1, .1,1111111 
1111r1t 111,11 ,11 lll'rkltl' ,1111I 11,1 11,,1l..1r1g 
,1, .1 1r11t k ,lr11t•r 1111 till' tit ,,I, •11 
'111rk ,tt thl 11111l ,,I h,, 1ll•.1tl1 I It 
ll•,11l'' l1cl1111,I 111, ,i,tl'r \l,11,· \1111 

• 

:-.1,1ltl'l 111 I )c11 l'}", 11 .. 

\ \'ill1.1111 ,\It .1111,11.1 '71 11! S.1lt I ,.1kl· 
(:11}, u·,, llll:ll .1ftcr ,1 hc.1rt ,llt,11k ,n 
I\ l,1rt·h I 1)<}8. I !is lies! fr1l·111l l',1t1l 
l•rctlcr1ck '74 rccc11tl} 111for111c1l tis 
tl1at "fl lac," as l1c "as kntlw11 l<> 

frie11<ls, "'a, a clrt1111111cr at Bcrklcc, 
ancl hacl wc,rke<l fcir years as ,1 rcgis 
tercel 11ursc at a Salt l,ake City 
facility for teenagers with e1ncitional 
proble111s. I-le leaves a sister Diane 
Wickl1am of Cortland, . 

011 May 17, 1999,John Fleagle '72 
succu111bed to ca11cer after a two
year battle. Originally fron1 
Woodstock, CT, he studied string 
bass at Berklee but later earned a 
reputation as a scholar and per
forn1er of early n1usic. He traveled 
extensively as a singer and story
teller, searching out me lore of me 
Middle Ages. His period setting of 
The Vcryage of Saint Brendan was his 
best known work. 

Don Koldon '7 6 of Winnetka, IL, 
died suddenly on June 18. He had 
worked for a time as a recording 
engineer and producer for A&M 
Records and men became a 
psychologist. 

Bobby Sheehan '85, bassist for me 
band Blues Traveler, passed away in 
his New Orleans home on August 
20. He was 31. Sheehan's career was 
characterized as a fairytale by mose 
recalling me band's humble begin
nings and meteoric rise to rock 
stardom. 

Scott Gordon '86 of Pennsylvania 
died on March 18. He was 35. In 
addition to his work as a cornputer 
programn1er, he had actively per
formed wim bands in me ew 
Haven, CT, area before moving to 
Pennsylvania. He is survived by his 
parents Alvin and Myrna Gordon 
and sisters S11san and Robin Gordon. 

I 

Robin Coxe· Skolfield 

l{,)1)111 <:,, ·c-Sk,,llil'l1l, ,I r,r,,t. ,,r Ill 
13cr~ll't', \l11,1t· (>r,11l11l 11,,n ,111,l 
I· 11g111l'cr111r l)er>,1rt111ent. ,l,c,l 
\11g11st 1

) tr,,111 1.1ntcr. Sl,e "'·' 4 7. 
k.1111"n pr1>fe,,11>n,1ll\' .ts R11f11n 

• 

(:c,xc Yclclham, she h.111 t.1t1gl1t ,It 
13erklcc since I 1)82. 'I hr11ugl1,,11t her 
1list1ngu1shc1l, L.treer ,lie en11,11r.1gc1l 

• wo1nen t<> pur,ue t:Jrecrs 1n engi-
neering. In 1995 the \11111,1 
Engineering Society a".1rclccl her .i 

. 1 "(' " \ I "r·· spec1a ,ranny ware a, '1rst 
Lady in Audtc> E<<lucaoc,n 1n 
America." She ts surr1vc<l by her 
I I-year-old daughter Dakota (,<>xe

Yeldham and her secon<l husbantl, 
Simaen Skolfield. Contr1but1c,ns may· 
be made in her honor to: Berklee 
Women in Audio Scholarship, Berl<lee 
College of Music, Box 3, 1140 
Boylston Street, Boston, MA 02215. 

Former Berl<lee guitar faculty mem
ber Alex Radulescu died in e"' 
York of a heart attack on May 2. He 
was 55. Born in Romania, he came 
to Berklee on a scholarship in 1972 
and joined me faculty shortly after 
graduating. An accomplished classical 
and jazz player, in his 2 5 years as a 
music educator, he taught nearly 
1,000 students. One of his last projects 
was a self-published print and video 
memod called The Playing Foz111dation: 
Jazz Langztage for G11itarists. He 
leaves behind his bromer Mihai 
Radulescu. 

• 



N<?1 
1 OOo/o COTTON 

TEE SHIRT 

S-XL $13.95 

N<? 2 
"CLASSIC" 

FLEECE 

CREWNECK 

by Champion. 

Available in 

burgundy 

or black. 

S-XL $34.98 
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N<? 7 
BERKLEE CERAMIC ETCHED MUG $4.50 N<? 10 

I 
I 

,✓ 

l 

N<? 3 
LONG SLEEVE 

COTTON HENLEY 

with left chest graphic. 

S-XL $27.95 

N<? "± 

WOOL FLANNEL 

Low PROFILE CAP 

by University Square. 

Adjustable $17.50 

N<? 5 
"CLASSIC" HOODED 

SWEATSHIRT 

by Champion. 

S-XL $45.98 

N<? 8 
N<? 6 BERKLEE PLASTIC TUMBLER $1.99 

BERKLEE TEDDY BEAR with printed tee. 

$16.95 

N<? 9 N<? 11 BERKLEE "THE FIRST FIFTY 

YEARS" $75.00 BERKLEE CERAMIC ETCHED MUG $4.50 BERKLEE TIGER with printed tee. $16.95 

ORDERED BY: SHIP To: (if different) 

Name Name 

Address A r. Address A r. 

Ciry/Srare/Zi 

Daytime Phone 

Method of Payment: D VISA D MasterCard D American Express D Discover 

Credit Card Number Expiration Dare 

I N b D ' . rem um er escr1or1on o or Cl 

Shipping & Handling Charges: 

$ I 4.99 or u11der $5.00 
$15.00 to $39.99 $6.00 
$40.00 to $74.99 $7.50 
$75.00 or over $9.00 

(Rates do 11ot apply to international deliveries.) 

Ciry/Srare/Zi 

Daytime Phone 

Si nature 

1ze uanr1ry Q • 

' 

rice ac 1 P . E I 

Mercha11dise Total 

Mass. Reside11rs add applicable Sales Tax 

Sl1ipping & Handli11g (011 rr1errl1a11dise total 011(y) 

Total At110L1nt 

SEND ALL ORDERS To: The Berl<lee College of Music Bookstore, 1080 Boylston Street, Bosto11, MA 02215 

CALL: 617-267-0023 FAX: 617-267-0765 

Allow 2-3 weeks for delivery. Prices subject to char1ge. Express delivery available at ar, e;-ctra charge. 

Ota rice 1i l p . 
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Unafraid of Failure 
h t, oe1atr 
]'rote ,· oj 
I I 111111011) 

I ,1,111i 

I fa1,111r;ron 

I ,,1 . 'c,, 
'\c,11', ,~, l', I 
\I .IS 1l11111g ,I 

s(1t111,l rl1l'l k 
l1l·l;1rt· .1 

l (ll1Cett :II ;1 
l<ll'.11 l l111rl 11. 
·1·11ere 11 t·rt· 

111,1111• 11e,111lt• l'11111i11g 111 ,111\l 1111t ,,s tl1e gr111111 
,, ,1r1~tl'\I 1111. 1 11\1(1,e\l :1 1·\11111g l'lllllllt• :111\l 
tl1t•1r s\1n s1tt111g i11 tl,e fir~t r11,1 \lf 11e,, ,. "l'l1e 
11\1\ 11 ,1s ,1l111ut fi,·e 1·t•ars 11!1I, :ltlll l1e ,, ,1s \1s
te11i11g lll (lt1r 111usic ,·cl') 111te11tl). \ \'l1e11 tl1e 
s\11111ll t'l1ct'k ,,·as 11,·cr, I ,, ,1lke1I 01•er t11 Sa) 
l1clll1 t11 tl1e f.1111il,. 1~1,e,· told 111e tl1C)' co11ltin 't 

• • 

st'.1) as tilt:) ,,ere pl.111ni11g t11 attend a cl1il1ire11 's 
tl1c.1ter e,·ent run11ing at tl1e sa111c ti111e as 111y 
~l1t111. \s ,, e s,tili goodl1)'C, the )'Ou11g bo}· told 
111e 11t1t to l1e ner,·ous .ind tl1at if I n1at-le a11y 
111israkes, it 11011ld be okJ)' if I j11st kept going. 
I,, ,1s tloored. F1·0111 the n1ouths of babes, 
truer 11·ords ha,·e rare!)' been spoken. 

I l1a,·e thought about the fear perfo1111ers 
11.1,·e of n1,tking nu.stakes and have \\1ondered 
,, here it co111es &-0111. This fear can ha,,e a life
long effect on !10\\' \\'e perforn1 in school, at 
,,·ork, and in other areas of 01rr lives. If we are 
afraid to f,1il, then odds are ,ve won't take the 
cha11ces needed to real!)' succeed. 

For man)', tlus syi1dro111e starts very eai·ly, 
n1aybe e,·en before we go to school. I watched 
111)' niece ho\\' early signs of self-doubt 
recent!,,. She \\'as to take her first math test in 

• 

second grade on material that was new to her. 
Her reaction \\'as to become apprehensive and 
\\'Off)' about the negative impact a low grade 
nugl1t have on her report card. I was struck by 
ho\\· that affected her. 

A couple of years ago, I attended a Kenny 
\\'erner lecture. vVhat he had to say cl1anged 
ID)' life. \Verner, one of the greatest jazz 
pianists pe1for1ning today, was talking about 
his book EjfortleJ-s /1.laJ--tery. As I sat there lis
tening to hin1 talk about the events in his life 
that led to his \\'Tiring tile book, I began to see 
111an}' parallels to my life. 

I also noticed that as he talked about the 
pitfalls and insecurities he went through, tlie 
audience at tile lecture begaii to relax. I started 
to tlunk that none of us is alo11e in tile strug
~le to be co1nfortable \\·ith who we are. We all 
~ 

go through phases of self-doubt. By the end of 
tlie lecture, I felt as if a weight had been lifted 
from 1ne. I knew tliat it was important for me 
to tf)' to \\·ork \\'itl, what \, 1erner had spoken 
:Jbout and to ii1corporate it into my teaching. 

Back at Berklee, I began b)' talking with stu
dents and tacult)• about \Verner's philosophy. 
TI1e ~·ide range of reactions piqued my interest. 
I ha,·e had students who \\'111 spend 111ore ti1ne 
tf)ring, to t111d shortcuts and tricks to pass n1y 
classes than tile)' \\·ill spend studying to learn 

the 111,1tcr1al 111 tl11 c.1~c, Ir 11l1r,1 th 1t 
t,11111)11, l111c, "II t111 11111!11 1t, tl1c ~111 11111c," 
11,1111 tl1e 111,,, ll f·t Id of I >1-cn,,1. I t 11 tl1c1n 11 
11111ll,1r111l1c 111,1tlr11I, 1l1c g, 1lc \\111 c.0111 . 
• 

l11 ,1l·,1,ll'l11c, ,1 ~t11,ll·11t \\1111 eek tl11.: l1,11t 
l 111, 111 111\ k, 1, lrc1111c11tl)' I 1l1ele,I I.,,) (1r 11111 
Sl'ri1,11, r.1tl1l·t 111.111fe.111111 ,,t f'.11l111g. \11ll1 
1111111, ,1s, "till'\" ,111111111 l.:1111,1 tl11s 111.1ter,.1l I, 

• 
11()\\" Ill .. ,, ltl'II I \\l'llt t,, ,1·l1()(ll, ,,It)' \\l' 
\It'll',.," s1.1rt t11 fl,·. ll11t let's l1l' l1,111t·,1. \\'c 

• 
1111111 ·1 .111 ,,·.ilk SL'\ l'l1 111ilt·, 1,1 ,1·11,,,,1 111 till' 
,1111,,, ,1111I 11,1t ,1ll 11f 11s ,t111lic1l I(} l11111rs .1 ,L1 •. 
\, ,, e get 11l1il•r, s11111t· 11f 11s e1111>}' 11l,1t·i11g 11111· 
11,1st 1111 ,1 11edestal ,1n1I 1111r 111t:11111r1es g11 1111t 11f 
ftll'\IS. 

It l1,1s l1ccn ,er, l1clpf11l f11r 111c l<> rc111c111l1cr 
l1ack ttl "l1e11 I \\·as 111 tll) st111lcnts' 1111s1 tl<>n. I 
feel strong!) tl1at sl1ar1ng s1>111c <>f tl1csc 
tl1011gl1ts can l1eli1 thc111 t<1 rcla:\ in the class 
roo111. ·1·1,ey live in a fast-pacctl enviro11111c11t 
\\'!,ere cl1i11gs a11pcar to have been create<l 
instantly. Stutients 1ion't always get a true 
sense of de,1elopn1ent an<l tlie a111ount of trial 
and error that is reqltired to bri11g project.~ to 
fTuition. 

It is my opinion tl1at, as teacl1ers, we help to 
initiate and perpetuate our stude11ts' learnii1g 
anxieties. We may not be the root cause, but 
we do share some blame. Students perceive 
critical opinions we forn1 about them or tlieir 
abilities, and mat can lead to a negative class
room experience. In his book Mastering 
Teaching Techniq11es, Josepl1 Lowman states that 
instructors cannot be held 1·esponsible for the 
differences in ability students bring witli tliem. 
He does, l1owever, hold instructors 1·esponsi
ble for motivating all students-tlie gifted as 
well as the barely adequate-to do tlieir best 
work and to love tile learning experience . 
Teacl1ers have as much power to excite a 
student's entliusiasm as to dampen it. 

It is difficult for some teachers to open up 
to tlieir students. We have son1e of tile same 
fears that tliey have. We may be fearful about 
different issues, but we all have fears. Some 
teachers worry tliat getting too close to tlieir 
students will lead to a breakdown in discipline 
or respect. Personally, I feel tlus to be a risk 
wortli taking. Allowing students the freedo1n 
to be unafraid far outweighs tile risks that a 
few will take advantage of tile situation. 

I am not advocating grade i11flation or mak
ing it easier for students to pass, but I want 
students to have positi,,e experiences. This 
will allow tliem to become more involved in 
class witliout fear or anxiety. Son1e will still 
fail; tliat is a fact of life. But at least tliey will 
have been given a fair opportunity to succeed. 

In his book]irys and Son·ows, Pablo Casals 
says, "To be a teacher is to have a great respon
sibility. The teacher helps to shape ai1d give 
direction to tile lives of oilier hwnan beings. 
What is more important, graver tlian tliat?" 
Casals could tliink of no profession n1ore 
i1nportant tlian teaching. I heartily agree. 

HY WAYN(: J NAU8 
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You won't find any other mixer 
manufacturer admitting this dirty 
little truth: For years, expensive 
outboard mic preamplifiers have 
yielded better sound than the 
preamps in any size mixing console 
including "status mega-consoles." In 
fact, if you happen to have numerous 
extra thousands in cash lying around, 
we urge you buy an esoteric mic 
preamp or two or three right now. 
■ But if your equipment budget is 
slightly more down-to-earth, we'd 
like you to enjoy the benefits of the 

CYNIC'S CORNER. Did we just slap a 
new buzzword on our "old" VLZ mixers? 
Emphatically NO! We spent two ears 
and a uarter of a million dollars to 
produce the first no-compromise mixer 
microphone preamplifier design. XDRN 
is a quantum leap ahead of anything 
but the most expensive outboard mic 
preamps. Plug a high-quality condenser 
mic into a VLZ Pro compact mixer and 
you'll hear the difference. Run a side
by-side comparison with a 11000-per
channel esoteric mic preamp and you'll 

· be blown away. 

most extensive analog 
engineering project in 
Mackie's history: The new XDR'" 
Extended Dynamic Range mic 
preamplifier. 
■ Now for the first time, you can 
realize the full potential of the 
world's finest condenser 
microphones with an 
affordable compact mixer: 
Room ambiance so 
detailed you can practi
cally hear the carpet 

preamps flat within 1/io'h of 
a dB across the bandwidth of any known 
microphone but they're only 3dB down 
at 1 Hz and 192kHz! 

• Controlled Impedance 
Interface. Use the XDR'" 
mic preamp with mic/ 
cable impedance 
combinations anywhere 
from 50 to 600 ohms and 
get the same ruler-flat 

pattern ... high frequency 
resolution that defines 
cymbals, triangles and 
bells down to the 
molecular level. .. 
midrange that's as gentle 
and fluid as a warm 
bath ... and tight, authori
tative bass with 
intoxicatingly rich 
harmonic texture. In 

Warm, natural sound 
0.0007% THO 

llOdB dynamic range 
to handle 24-bit/196k 
digital input sources 
Lowest E.I.N. at real 
world gain settings 

frequency response. 
■ There are also XDR™ 
benefits you won't hear: 
• The best RFI (radio 
frequency interference) 
rejection of any 
compact mixer ... without 
attenuating high 
frequency response. 

short, you can now 

Impedance independent 
Near DC-to-light 

bandwidth • Comprehensive 
protection against ''hot 
patching'' and short 
circuit damage - a 

achieve an aural 
panorama that's breath
takingly realistic, excitingly 

The best RFI rejection 
of any compact mixers 

in the world 

vivid and truly 3-dimensional. 
■ You probably think we're laying 
it on a little thick-until you hear 
the XDRN mic preamplifier in 
person. It really does have ... 
• The lowest harmonic distortion 

of any compact mixer mic preamp in 
existence (for example, ten times less 
THD than our previous VLZN series). 
• Lower Equivalent Input Noise in 
the critical +20-+30dB operating 
range than most 52000 preamps. 
• Over llOdB of dynamic range to 
handle hot 24-bit/196kHz outputs 
from digital audio workstations. 
• Astonishing bandwidth 
without RFI side 
effects. Not only 
are XDR™mic 

critical feature even some high-end mic 
preamps lack. 
■ The mixers are pretty cool, too. 
XDR™ mic preamps are the latest 
major enhancement to our 
industry-standard CR1604, 
MS1402 and MS1202. For more 
information, call toll-free, log 
onto our web site or visit 
your nearest Mackie Dealer 
and hear the new VLZ™ PRO 
Series. Think of them as 52000 
mic preamps with superb 
mixers attached. 


