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ON THE COVER: Ke)rboardist 
and producer Rob Mounsey 
'75 talks about his life in ew 
York's studios. Co,,er photo
graphy by Gene Martin, pro
duction assistant David C. 
Smith. Story begins on page 16. 
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BERKLEE BEAT 
Berklee's gala nets $200,000, Stan Getz Media Center and Library dedicated, 
Walter Yetnikoff speaks at Berklee, faculty notes, and more . . 3 

MAKING IT ... BY HAND by Charles Chapman '72 
Three alumni who changed their minds about being performers have 

gained a following as luthiers . . . . • 

LOTS OF M.ONKEV BUSINESS by Mark Small '7,3 

Busy composer/arranger, producer, and session keyboardist 
Rob Mounsey '75 sees his work more as a careen than as a career . 

AN APPRECIATION OF DUKE bJ, Jeff Friedman '79 
Berklee's resident Ellington specialist tells of the contributions of one of 
America's greatest jazz composers and bandleaders . 

TOURING TIPS b), Deb Pasternak '92 
A little bit of practical advice on how to start building a 
national audience on a small budget . . . . 
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A the alun1ni-oricnred mu ic maga?ine of Berklee 

ollege of 1u ic, Berklee todaJ' i dedicated to inform-
111g, enriching, and er\ ing thee tended Berklee commu
n1r>. B, haring i11forn1atio11 of benefit to alumni abo11t 
college n1atter~, 111u ic indu tr, i ue and e, ent c1lun1-, , 
n1 ,1ct1, 1t1e ,111d accon1pli hme11t , and n1u ical topic of 
i11tere t, Berklee tocltt)' er, e a botl1 a , aluable forun1 
for our ta1nil, through<.1t1t the \v <.)rld a11c.i a11 in1porta11t 
s<1urcc ot co1nr11c11t,1r) <.)n Cl)11tc111porar> n1u ic. 

Berklce totla_v (I 1052 3839) 1, publi\hed th1cc tin1cs .1, car 
b)' tl1e BerklcL ( <.11lege ()t \lu\1L Ott1ce ot ln~t1tut1onal Ad-
\" lllL en1cnt All L <.1ntent\ <D I 999 b, Ber klcL l)llege ot 1 u 1c 
~Lnd 1111d<lrL s Lhar1gL\, pie~\ 1elc.1scs, lcttets t<) the ed1t<.)r, ,lllti 

,1<.ivertt\111~ 1nquuu .. ·, t<.) Rl1kllc totla), Bo\. 331, Berklec ('o) 
lege <.)t lu\H .. , 1140 Bt)\ 1\t<)n trcct, ·8<.)\t<.)n, 1.\ 02215 3693 
{617) 747 2325 <.>r vi.1 c-n1.1il. ,n1\n1all(a l)c1 klcc e<.iu> Alt1111ni 
~re in, itcd t<.) ,<.nd in dread, <)f ,1<.t1, 1t1<.'\ .1nd 1de,1s \Utt,1ble tor 
feature <.)veiag<.·. Ln,(JliLtte<.i \Ul1n1t\\tOn\ .,re ,1L<.eptcd 
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0 \'l:l" tl1t: I.1st 20 c. r , I 11,1, cl) ·cI1 (.>11 fot:ir caI11i LI c a 
tl1t· 11e\\' I itl (>11 tl1c l)I > k. '"J.l1e jc>b to be LI >t1c \ a ftc11 

tl1c s,1111c·-l1t1ilcl 11C\\' J)r(>gr,1111 i11 fu11clrai i11g , IL111111i 

,1ff,1irs., (111tl i)tll)lic rcl,1ti(>11s. IJil,e l3erl<lce,, II of tl1c college 
,111c.1 t111i\ e1 \ttic~ l1,1\1e --c)r11etl1ir1g tl1,1t et tl1e111 ( p, 1·t ir1 tl1cir 
ct1rrict1lt1111 ,111c.f/or 111iss1c>r1. 13erkl c l1as <>111etl1ir1g c tr( -

• • 

aI1 111tcr1 c c.1c,1t1,1c cr1crg}'· 
M, t1rst \tSit to Bet klec \\1a--clt1ri11g tl1c ~t1111111cr L1itar 

c~ ion . Ma11\ college C.c11ni,uscs are kiric.1 <>f lecp , ir1 tl1c 
t11111ne1; btit I felt the cr1crg)' upo11 . tep1Ji11g tl1r<..>t1gl1 tl1c 

front door. A few ,veck later, I \Vent to tl1e fall cor1vo ,1tio11 

concert. eeing a pcrfor111ance make~ it clear th,1t 11erk:I e i 
all about nurturing the talent of tu dent ----o rl1at tl1e., can 
find their place in the mu ic \Vorld. 

A \~ce pre ident of In titutional Ad, anccn1ent., n1}' jol) i 
to lead the team that create outreacl1 progr,1n1 to ,1d\1ancc 
Berk.lee' mi ion. Alunm.i, pre , and <.lonor relation. are the 
core elements of advancement. We reach out to the pres orp 
o that they will better under tand Berk.lee' c.orc alues. · Ine 

fundrai ing program are de igned to obtain funding for chol
ar hip , facult)r development, external educational progran1 , 
i icing arti ts, and other program . The annual fund, tl1e 

Encore Gala, pro po al to major donor and f ound,1tion , ,ln(l 
other initiati e are ome of our fundrai ing tool . 

allege aero the count!)' wre tle with the ke1 compo
nent of an advancement program-alumni relation . All 
in titution work to keep abrea t of the changing need of 
their alumni. The relation hip a colleg ha \Vith it tudent 
hould not end at graduation. It cannot be a one\\ a) treet 

either. Higher education cannot e. pect alumni only to give 
without an ongoing beneficial relation hip. 

0 er the next e\·eral }'ear , we will continue to build our 
alumni progra111 arot1nd thr e main area : continuing educa
tio11, career de elopment, and admi ion . For e. ample, on 
Mar h 28, we will ho t an alumni career eminar featuring 
pan 1 di u ion and m ntoring e ion for alumni and tu
dent in Bo ton. (Keep an e}·e on 1~our mail.) Lo Angele 
alu111ni ha e ,1lrcad)' bee11 in\ ol\ ed with a number of e\ ents 
aimed at gi ing alumni a i tance v.rith their career . We 
i11tend to bring imilar prograrn to other citie . 

T~ piece begai1 a a di cu ion about a newcomer, per-
p ctr:7e. To hape ucce ft1l advancement progran1 , it i 

e ent1al to have e~ periencc from other in titutions. To full , 
under tand the Berk.lee culture, hov,te\·er, I need to hear )'Ottr 

per pecti\ . I a1n tf)'ing to 1neet as man}- people from the 
Berk.lee con1n1unit)- a po ible, and I welcome }·our com
n1ent . Please feel free to write or to end me an e-mail me -
age at <drnckay@bcrklee.edu>. 

Spring 1999 



• 

• 

,, 

\ -

News of note 
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ENCORE GALA NETS 
$200,000 

and Company 
has been com
mitted to 
forming edu
cational part
nerships that 
benefit local 
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from about 
town and 
around the 
world 

The October Encore 
Gala, Berk.lee's flagship 
fundraising event, drew 
more guests and netted 
more money for Berklee 
City Music (BCM) scholar
ships than ever before in its 
four-year history. BCM is 
the college's scholarship 
outreach program for dis
advantaged urban youth. 

commun1t1es. 
"Berk.lee City 
Music is a per
fect example 
of this com- Gary Burton gave an impromptu perfor

. ,, 
m1tment, mance for silent auction bidders. • 

Over 900 party goers 
filled the Harvard Club on 
Commonwealth Avenue to 
experience more than 100 
faculty and student musi
cians of every stylistic stripe 
performing for dancing and 
listening audiences in eight 
nightclub settings. 

The gala was sponsored 
this year by Schwab Capital 
Markets & Trading Group. 
Since its founding in the 
early 1970s, Charles Schwab 

-0 

said Char lie 
Milligan, Schwab's manag
ing director. "We are 
extremely proud to be the 
lead sponsor of the gala." 
Schwab has already agreed 

) 

to sponsor next years 
Encore Gala. 

After an elegant recep
tion and candlelight dinner, 
the Harvard Club was filled 
with the sounds of various 
groups playing jazz, blues, 
world music, gospel, folk, 
and classical music past 
midnight. 

Trustee Craigie Zildjian, 
and board of visitors mem
ber Sharon Mohney 
cochaired the gala, and 
President Lee Eliot Berk 
and his wife Susan served as 
honorary cochairs. Gala 
Superstar Ballroom spon
sors included Cutler 

~ Associates, Newbury 
0 

~ Comics, and Shawmut 
co 
~ Design and Construction. 
"' f The Gala nightclub spon-
~ sors included Cabletron 

Systems; Donaldson, 
Lufkin & Jenrette; Foley, 
Hoag & Eliot; Longwood 

From the left Lee Eliot Berk, Lon Gonnan president, Schwab 
Capital Markets & Trading Group, and Berklee Board of Trustees 
Chair Will Davis. Schwab was the Encore Gala's lead sponsor. 
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Security Services; Pediatrix 
Medical Group; Pioneer 
Capital Corporation; 
MBNA America; and W.S. 
Kenney Company, Inc. 

The silent auction, co
chaired by trustee Don 
Rose and his wife Nina 
Simonds, offered bidders a 
chance to win a variety of 
musical instruments; get
away packages to Puerto 
Vallarta, New Hampshire, 
and the Berkshires; dinner 
at award-winning restau
rants; memorabilia; and 
unique wine packages. 

The silent auction was 
hardly silent as guests 
enjoyed impromptu perfor
mances by vibraphonist 
Gary Burton accompanied 
by the Yamaha Disklavier, a 
featured item at the auction. 

The gala raised over 
$200,000 for the BCM pro
gram. BCM helps to keep 
aspiring musicians in school 
and prepare them for a col
lege music educatio11 
through mentoring and per
formance program . 

Berklee today 3 
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110,\ l1i fc1tl1er l1a11cellor Lawrence 
Berl~, draftee-I hi111 to help build the col
lection. «I u ed to go to e 011d-l1and 
·l1op ,1nd u ed book tore in 

,1111bridge and Bo to11 on aturda)' 
a11d retur11 \\ritl1 carlo,1d of book for 
tl1e libra1,,,, Berk aid. ., 

I11 l1i rc1nark , Bcrkle ' Librar)' 
Director J ol1n oigt pok of the 
librar)' gro\"\ th duri11g hi 30-)·ear 
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It \\ cl jtl t 111e ,111d a11otl1er raff 111e111-

ber aided l)\ ;;1 "-ork- tud\ rudcnt " 
, , ' 
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arc 1-1lc.1 L~ti that l)I1C <.)t tl1c , 1e1,1 tir t 
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From the left, Herb Alpert, Lee Eliot Berk, Monica Getz, 
George Garzone, and Gary Burton. 
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fc<1tt1ring e<.)rgc Gar1011c (11la \ i11g ,1 
tc11or a, opl1()11e tl1,1t bclongc(l to 

t<)lcl 111c 11<.: 11e, 1cr 11lt1) e la 11 tc l1c dicl 
Jl t lll<.\111-11< >t 111,111 

l()\ 1Ctl '-)(,111, ,111<.i tl1i 
} ,, 

t<.)llL lC\ Ill<:, 
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l1c St.111 C.1etz 1 eel i~1 c11 tcr , 11cl 
l ibrar, 's Ii tc11ir1<-~ r<>(>r11 l1<>Lt es 1) 
\ idcc)1 a11c.l l,1<;,cr c.lis f)l,t)'c.·r ,111cl ,, er 
16,000 ( 1) a11d ,,icle()S. ,.r·11e libr, r 

ct,) ba i t Joh11 Lock, oo<.i, a11c.1 
dru1111ner Ron a\·age 111 a 111t1 ical 
tribute. The q uartct perfor111cd 
J obi1n' « 0 ra11de A1nor" anci 
«Herc' Tl1(1t Rai11) Da),'' pcre1111ial 
i11 the Getz 

h,1 tl1c largc~t ac,1clc111i C<>lle ti >11 ut 
pri11tc<.i pt)pt1l,1r a11cl jazz 111t1 il c111d 
olo tra11 cr1ptt()t1\ 1n tl1e 11,1ti<>n. 

• 

repertoire. 
Pre ident 

Berk pre ent
ed a plaqu to 
Herb Alpert 
• 
1n ommemo-
ration of hi 
foundation' 
gift to th col-
leg . "Herb 
ha given 
mt1ch back to 
the 1nu i 
indu tr\" b,· , ., 

l1i philan-
thropi gift to 
edu atio11 
through hi 
f o u 11 d a t i o 11, ,, 
Berk c1id. 
Acccpti11g the 
plaque, Alpert 
rccou11t d l1i 
friend hip 
, ith Getz. 
(C 

ta11 wa a 
p CC i ,1} 111 U i -

c1,1n a11d a car-
111g tricnd,,, l1e 

.d "H a1 . c 011cc 

Ken Hatfield 
and 
Hans Glawischnig 

Music for 
Guitar and Ba 

«I like tl1e co1npo itio11 ... Tl1e pl,1)'i11g 1\ li,1mr1e<.l JC>()Cl t()()." 

- harlie B, rd ., 

« A ,,,ondcrft1l cclectici 111 di ti11gu1 he\ the perfl)rm~111t.e\ L)t 1'.c11 

Hatfield an<.1 H,1n Gla\\ 1 cl111ig . . . luLl1 <.>f it \pr1ng tr<.>111 
Hatfield' carefull1 tailored cor11po ition ... Botl11nc11 l1~1,1e grc<1t 
rl1)·tl1mic in1pul e th .. 1t 11e, er lea, e the n1u iL ,,,,111tina for ,tltl) 

oth r percu i, e etfect ... The, ... thi11k ... l1c, 011t1 the li111ita-, 

tion of tl1eir in tru111er1t\ ... t<.1 prl1ducc cogc11t n1u it.,11 t41te-
n1ent l1,1sed 011 crc<1ti, c and e11gagi11g co11cept . " 

-Ji111 fi cl1, "The Jazz Bo\.," 20tlJ Centt1rv Gttit,zr 
~ 

1t) hear e cerpt , cl1eck out <w\"\'"\\.kenhatfield.con1>. 

D ,\fu:>zc fa, Gitzt,1rane,I Ba:>:, (A 1-9708) and printed tolio 'i11e 
Jazz Di,et:> Jo, Guit,zr cl)Zd B,l:>:> (l\.I-IJGB 100) (as recorded on 1\;fttsic 

for G1tzt,lr ,lnll Bas:>) cl\1,1il,1blc frl)(11 l 11<.ltcgt) Glob,tl Di tribution at 
<W\\ \\.global.indiego.com> <.)r cctll (8 ) 311-0797, 24 hour J dc1 ,. 
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TWO ADDED TO BOARD OF TRUSTEES 

Berklee's Board of Trustees 
Chair Will Davis announced this 
fall the addition of two members to 
the board. William G. Morton Jr., 
and William Van Loan ha, 1e been 
named Berklee's newest trustees. 

Morton is an accomplished, 38-
year veteran of the securities indus
try. He has been steering the day
to-day operation and strategic 
direction of the Boston Stock 
Exchange since 1985, when he was 
named chair and CEO. 

In welcoming Morton to the 
Berklee community, Berklee 
President Lee Eliot Berk said, "Bill 
Morton brings to Berklee a back
ground in both finance and com
munity organizations that will be 
an invaluable asset to our leadership 
at the trustee level." 

In addition to his work in the 
securities industry, Morton is a direc
tor of several corporations and civic 
organizations, including Tandy 
Corporation, Morgan Stanley Asset 
Management, Inc., the National 
Football Foundation and College 
Hall of Fame, Inc., and the 
Bostonian Society. Recently he was 
elected to the City of Boston's Year 
2000 Planning Commission. Morton 
is actively involved in the alumni and 
trustee affairs of his undergraduate 
alma mater, Dartmouth College. He 
also received an MBA from New 
York University. 

An avid music aficionado, 
Morton began playing drums in his 
preschool years. "Music-specifi
cally jazz music-has played a big 
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William G. Morton Jr. 

part in my life," he said. "I began as 
a drummer and have been a follow
er and advocate of jazz ever since. 
As a 14-year Back Bay resident, 
I've become familiar with Berklee 
through meeting a number of stu
dents and hearing their music. The 
school is doing a great job, and I'm 
looking forward to being more 
actively involved." 

William W. Van Loan is for mer 
president of HQ Business Centers 
of Massachusetts and a former 
senior executive for the Coca Cola 
Company. 

A successful marketing execu
tive and corporate leader, Van Loan 
founded the Massachusetts division 
of the HQ Business Center net
work, a world leader in the execu
tive suite industry. During his 
tenure as president, HQ 
Massachusetts expanded to include 
five business centers in the Boston 
and Framingham area, providing 
clients with office space, secretarial 
staffing, and other support services. 
Van Loan later founded the HQ 
Business Center in Charlotte, 
North Carolina, and served as chair 

BERKLEE HELPS MARK U.N. DAY AT STATE CAPITOL 

Berklee President Lee Eliot Berk was 
appointed by Governor Paul A. 
Cellucci to chair an October 22 ceremo
ny marking the 50th anniversary of the 
Universal Declaration of Human Rights 
at the Massachusetts State House. 

After his remarks, President 
Berk invited two Berklee students 
and an alumnus from countries 
where human rights have been 
violated, to address the audience. 
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William W. Van Loan 

of the board of the HQ Network 
Systems. 

Prior to that, Van Loan served as a 
senior executive with the Coca Cola 
Company. He was executive vice 
president and chief operating officer 
of Coca Cola Japan (based in Tokyo), 
before becoming Coca Cola's vice 
president of marketing. Van Loan was 
instrumental in developing "Have a 
Coke and a Smile" and other award
winning advertising campaigns for the 
soft drink giant. 

Of his Berklee appointment, Van 
Loan said, "It is a great honor for 
me to join the Berklee College of 
Music board of trustees. Music is 
our international language and can 
contribute to international under
standing and enrich our culture. 
Berklee is making a significant con
tribution to our global society by 
providing outstanding academic 
and professional preparation for 
student musicians." 

The appointment of Morton and 
Van Loan to the board brings total 
membership to 23 trustees. 

-Sarah Godcher 

In attendance were numerous digni
taries, including representatives from 
the consulates of Greece, Japan, 
Romania, Hungary, and Nepal, and 
members of the 1998 United Nations 
Day Honorary Committee. 

Adeniyi Adelekan of Nigeria, 
Ignacio Perez of Chile, and 
Damien Draghici of Romania 
described growing up under harsh 
conditions. The Berklee J az,z Rock 
Ensemble's rendition of "Circle of 
Life" underscored the the1ne. 

From the left: Adeniyi Adelekan, Ignacio 
Perez, Damien Draghici, Lee Eliot Berk 
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WALTER Y TNIKOFF SPEAKS AT BERKLEE 

1 c1I Ire ,,lll<)tll<:t.l IL'<.()I I i11Llt1s 

ll \ tlt,\11 \, .,lt<.'I ) l'tllll l>II (\) till' 

.11111 ti , ,,1 1, \\ c111l '-'' I ,, I' ')8, ,ls 

tl1,' s1 {'.11 t't ~lll tl1c ~i tl1 ,11111t1.1l 

_I ,111 l t' s J • Z , l f t j s J 1 • l ) j S l j I 1 P t 1 j s ) l l ~ l l 
l (' 'ttll(' ~l. l iLs f,,1 \lttSll. 

1, l Is i 11 \ s s i\ 1 l 1 l \ ~ C' 11 l (. \ 11 l • l (.' l 11 i I (, t I ' 
' 

f ,,, tlll'l l I l) ,,f ( l{\ 1\L'<. lll"tls ,lll<.l 

t1rrc11t "I l) <.ll \ <.'I, L"'I i\ 1 ll\ll 
l1rl,lll), l.{cl,, l'tL'<.l .1 t.1ll L'11t1tlL·tl 

'(.'l,1l"<.)licl.1t1,)11 .111<.l It, l◄ ffl'Lt, <.)t1 
( 'tl'.\tl\ ll\ i11 till' \ltt\ll l)ll\llll'\\.,, 

ll'lllth.<.)tt \~)(.)I l' (() ,l ~t.111<.l111g

rt)(.)fl1 <.l11I, L't<.)\\ ti i11 tl1c l).1, 1c.l 
l·11(·11<.l Rcc1t.1l l l.111 .1l1t)ltt "c<.)ri1c.1r,1-
tiz.1t1,)tl" ,111<.i tl1t' cl1illi11g ctfcct tl1.1t 
'-t)11,t)ltti,1t1<.)tl 11.1~ l1.1li <.)11 crcaci, it,, 
t1c~,111g tl1.1t tilt' tigl1t tor sl1<)rt tcr111 

~11 <.)t 1t, l1.1~ <.)ftc11 re .. tilted 111 tl1e lo 
t)f lt)11g-tcr111 crc .. 1ti, it). 111 tl1e p,1 t) 
1 cc<.)rli Cl)t11~1.111ie 111ay 11,1, e bec11 
lll{)rC \'\ illi11g to .. 1llo,, eel creaci, e clrti t 
t1111e tl) C pcri111e11t ,111d build cl fol
io,, i11g; 11<.)\\ rc.1dio .. 111d record l,1bel 
.1rc le " illi11g to take a cl1a11 e, 
looki11g 111ore to,vard quarterl)' prof
it , Y-etnikoff aid. 

Poi11ting to the effect of con oli
d,1tio11, ) etnikoff rated that onl\- fi,·e , 

111,1jor record co111pani repr ent 80 
percent of 111arket hare in the indu -
tr,. i1nilarl,,, coda\" in radio, a mall 

, , ✓ 

11 ll I 11 l l I l) f l ( l l f ( > 

I ,1 l i t ll 1 s ( \ \\ 11 ,1 L I g c 
11llltll cl ()r l,lclit) 
sl,lti,,11s. )c111il r,11 
.tsl,cLI rl1ct(,riL,1II , 

"\'\ ()ll Ill I~( ,l) 
l ), l.111 l)l' 11l,1_ Cll 

()tt r.1<.li,) t<>ll.1, ii 
l1t· ,,,l·rt· .1 11e,,, 
.1rti~t '" 

\\ lll'll ,1\1,t·<.i (() 
11,\lllC t 11l' ,llll)lll

~) l i " l 1 Ill l' 11 t \ (.) f 

,, l1icl1 l1t· t cit 111()\t 

Walter Yetnikoff (left) greets Mrs. Susan G. and Lee Eliot 
Berk during his November visit to the college. 

~11 <.)Lt(i, 1r. ) ct11ikl)ff ref ct c11cc(i l1i · 
\\ <Jrk 11t11 tt1ri11g tl1c L,11 cc1) c)f Brttlc 
pri11gstec11, 1 icl1.1cl J ,1ck 011, c.111(! 

Bill,· Joel. 
Qt1oti11g t. Attgu ti11c) Yet11ikoff 

told tl1c ,1 piri11g r11t1 ic profe i()t1als 
i 11 t 11 e au die 11 c e that « th c 111 o t 
i111portant rhi11g happen wl1e11 '" c 
,1re mo t 011fu ed." Hi r11e c1ge 
\ a clear: be prepared for 11e,v 
opportunitie that will ope11 up) 
including the adva11cc of Internet u e 
for 1narketing and pro1notion. 

When a ked if there , a room for 
new arti t in uch a con tricti\ e 
trend, Yetnikoff reminded the at1di
ence that without performing arti t , 
there i no mu ic indu tr)'· He 

l'Xl)ressc<.l l1is <l11ti11L1ccl "a,ve of ·re 
,1ti\1e ,1rtists," rc111i 11cl i11g tl1e l1crklec 
cc)111111t111it\' tl1.1t "tl1t clt:li11iti >11 of a11 

,I 

arti, t is, <)111 ·c>r1c \\1 11<> i clifferc11t a11cl 
t1niqt1c" ,111ci tl1,1t" <>11 L1111er ,,, LIi I 
11ot be ti r11t1 latec{ b , , 11 t111crcati, e 
b ll l 11 C ) . ,, 

« or11et1rnc\ le J)<)\\ 1 t'r i 111ore 
po,\ er,'' reflccte({ Yct11ikt1ff ab >Ut l1i 
curre11t positio11 .1t Vcl,,cl. It i rl1c 
"ad,e11turc and excitcrne11t" of thi 
con1pa111 tl1at keep l1i111 l1,1i1p , 
amo11g t art:i t . \\'hc11 q lit ri eel about 
hi pla11 tor tl1c ft1turc, Ytt11ik >ff 
joked, "I'll con1c to teacl1 l1erc 
1na \'be) if \ -o u, 11 l1 a, c 111 c. " 

,I , 

-Emzl; 1 Sznger 

BOOKSTORE AND BANK BUILDING GET FACELIFTS 
The Berklee ollege of Mu ic 

Book tore t1nderwent a tran forma
tio11 tl1i fall tl1at ha gi\ en it a new 
look and greater capacit}'. The ne 
de ign ) ielded n1ore helf pace a11d a 
econd regi ter to ct1t down 011 li11e . 

Accordi11g to tore 1nanager Bob 
Ad,1111 , "We a tuall)1 lo t quare 
tootage but g .. 1i11ed linear footage. The 
11c\\ fi rure we in called allo, u to 
tock n1ore 111,,entor, no\\." , 

Adar11 al o de ribed tl1e 11c,, 
\\'eb 1te tor the store ,111(1 tl1c capa
biltt)1 of people ,1ll o, er tl1e "orld to 
111,1ke purcha c 011line. The book
sto1 c ,\ l10111e page c,111 be f l)U nd at 
<l1ttp:/ /bet klec.bk tl)re.co111>. 

''TJ11 11e,, cap,1bilit) i l real bene
fit f t)r <..1ur i11te111atio11,1l alu11111i, » aid 
Ad.1111'). (l C)\\' the~ dL111 't l1a, e t<.) get 
tip 111 tl1<.' 1111(ldlc ()f cl1c 11igl1t to c.111 i11 

6 Berklee to d a >1 

an order." Adam ha een a tead · ., 

flow of order con1ing in ince the ite 
went up la t fall. "The re pon e ha 
been overwhel1ning," l1e aid. "You 
wo11't find man,,. of the book we 

✓ 

cart; at Am,1zon.co111. Thi i fulfill-
ing a big cu to1ner 11eed." 

Berklee al o u11 eiled the ne"' 

The new Student Activities Center 
located at 130 Massachusetts Avenue 

tude11t Acri, itie ntcr i11 Dcce111ber 
in tl1e 130 1la achu ett A\1cr1ue 
buildi11g ( al o kno"' 11 a the "b,1nk 
building.") Tl1c reno, aced paLe i 
now home to Berklee' tudcnt 
Acti\ itie e11ter) on1put r tore, 
and En ernble facult, office . , 

Th tudent A t:ivitic enter 
include tl1ree n1all lou11ge , , endi11g 
m,1chine ) office for , ariou rudent 
organjzatio11 ,111d for The Groove, 
Berklcc' n1dent ne\ · paper. 

" n1dc11t 110\ ha, a comfort,1ble 
pl,1ce in which to rel~ betv;e 11 c la e , 
eat a take-out lu11cl1, e change ide~, 
rud, with fello\\ 111u i ia.11 , or check ., 

their c-1nail)" aid tude11t Acti\,itic 
Director J a11e tachowiak. he ee it a~ 
"c:l Ii, ing laborato11 where rude11t can 
de,·elop their e11 e of leader hip) com-
1nu1uty\ and citizen hip.'' 
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DEPRESSION AWARENESS DAV AT BERKLEE 

"Depression is an illness, not a defi
ciency," Dr. Scott Ewing, director of 
depression and anxiety disorders out
patient services at McLean Hospital 
told the capacity crowd in the David 
Friend Recital Hall. «It can be a seri
ous, life-threatening disorder." Ewing 
was one of four distinguished panelists 
on hand for the first annual 
Depression Awareness Program held 
at Berk.lee on October 8, 1998. 

Susan Berk (wife of President Lee 
Eliot Berk) and Wendy Woodfield, 
vice president of the Cole Mental 
Health Consumer Resource Center at 
McLean Hospital in Belmont, 
Massachusetts, chaired the committee 
that organized the event. The two
hour discussion, sponsored by the 
six-college Pro Arts Consortium, 
marked Berklee's first participation in 
the annual National Depression 
Screening Day. 

In his opening remarks, Berklee's 
Executive Vice President Gary Burton 
explained that depression affects 17.6 
million Americans each year, thou
sands of whom are creative artists who 
experience a range of symptoms. 

Burton introduced singer and tele
vision actress Jennifer Holliday who 
was the event's keynote speaker. 
Holliday, riding high with a role in the 
successful television series '' Ally 
McBeal," came in from Los Angeles 
just for the event. 

Holliday described her trials with 
clinical depression for 10 years. She 
had entered show business in the early 
1980s and rapidly achieved stardom 
with the hit Broadway musical 
Dream girls. She wasn't prepared for 
the high life she found behind the 
scenes. Not participating in the 
lifestyle of those around her created 
feelings of isolation. "I wasn't ready 
for these things," she said. «I'd had a 
wonderful childhood in Houston and 
became a star in New York overnight. 
I didn't have many friends and became 
withdrawn. Food became my friend, 
and I blew up to 340 pounds." 

Holliday related that despite win
ning Tony and Grammy awards for 

.. her work onstage and subsequent hit 
records, she sank into depression. "I 
didn't know who I was aside from 
someone with a good voice," she said. 

Spring 1999 

For several years, she battled 
with her weight, bankruptcy, 
and numerous personal and 
professional disappointments 
as she struggled to keep her 
career on track. Tired of the 
roller coaster ride, she 
attempted suicide by overdos
ing on sleeping pills. A friend 
found her in time to save her 
life. Holliday later sought help 
through psychiatric and pre
scription drug therapy. 

"Some people are afraid to 
take medication," she said, 

From the left: Tim Collins, Dennis Hagler, Jennifer 
Holliday, Dr. Scott Ewing, and Gary Burton 

"but it helped me. I came back 
stronger. I decided that when people in 
the entertainment industry said no to 
me, I wasn't going to take it personal
ly. If I had no record contract, I would 
find other things to do." She ultimate
ly discovered that "when you let a 
dream go, it can come back to you." 

Holliday told the crowd, "The past 
three years have been like a new life for 
me." She described her new, positive 
outlook and how she no longer lets 
disappointment overtake her. "I don't 
build up false hope for things I have no 
control over," she said. "You've got to 
be happy today." Citing her work on 
the "Ally McBeal" show as a case-in
point, she said, «r don't know if I will 
be on the show next month. All I 
know is I go to work tomorrow and 
I'll get the check the fallowing 
Thursday." She told the audience that 
help is available. "I am victory stand
ing before you." She summed up her 
remarks by singing a beautiful r&b 
ballad titled ''There Is a Dream Out 
There with Your Name on It." 

After Holliday spoke, the other 
three panelists made brief remarks 
before taking questions from the audi
ence. For his part, Dr. Scott Ewing list
ed several of the symptoms that are 
present when a person suffers from 
true clinical depression. They include 
significant weight loss or gain, insom
nia, lack of concentration, psychomo
tor agitation ( or the opposite, sluggish
ness), feelings of guilt or excessive self
criticism, continual fatigue, and a 
depressed mood. Ewing stated that 
"80 percent of those suffering from 
clinical depression can be treated with 
medicine and/ or therapy. Clinical 

depression should not be ig11ored 
because 30 percent of those diagnosed 
with it will attempt suicide and 15 per
cent of those who attempt will suc
ceed." 

Berklee trustee and for mer 
Aerosmith manager Tim Collins said, 
"One reason I came here today was 
because I had a friend who was 
depressed and recently ended his life. 
He never got treatment because he felt 
there was a stigma attached to that." 
Corlins shared that he had experienced 
depression himself and that he found 
medication and therapy to be greatly 
helpful. He also noted that a number 
of the recording artists he has worked 
with have had bouts of depression. 
"One thing I have noticed is that artists 
who overcome depression start getting 
very good musical results." 

Dennis Hagler, treasurer of the 
Manic Depressive and Depressive 
Association of Boston, spoke as one 
who has also been dealing successfully 
with depression. "When I was a Peace 
Corps volunteer in Malaysia, I had to 
be hospitalized because of depres
sion," he said. "It is life-threatening. I 
wanted to end it all, but got I help
and I am glad." 

In his closing remarks, Gary 
Burton thanked the participants and 
organizers of the event. Burton also 
announced a new toll-free Pro Arts 
Consortium depression help-line at 
(800) 291-4882. The new service offer 
free infor1nation on depres ion and 
confidential scree11ing and referral 
information to Pro Art school tt1-

dcnts, faculty", and taff n1 1116 r 24 
hour a day. 
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BERKLEE'S HELPING HANDS 

Al Koo~> r's b 11ofit cone rt 
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From the left: Al Kooper, Mike Merritt, and the 
Berklee Reverence Gospel Choir give a rendition of 
"Bury My Body" at the November 7 show . 

' 
,111<.i J\tltt)ll }◄ 1g ()11 tirt.1111\, 

'-

t <.ll I L'<.i ,1 i),lL'kL'ti BL"I klcL' Pe11()r111a11cc 
( ..,l'lltCI f <)I ,1 "PeClcll l1c11cf it (()11CCrt. 

11.1k111g ('.1 lllCl) ,1ppcc1r ,111CC \\ ere 
Gr,1111111, ,, 11111i11g , ibr,1pl1011i --r Gar) 
Bttrt<.111, cs 'io11 pi,111i t P(1ul Griffin, 
. 111ti rl1c Bcrklce Re, ere11 e Go pel 
('l1<)i1. 

Tl1i, .111-tclr co11cert, pon ored b1 c,, bur, 0111i a11d Ri k, Record , 
~ , 

,, ,1 ir1 tl1e pirit of Kooper' 1968 cla -
~ic ,1lbu111 11per e sion with Mike 
Bloo111feld c1nd tcpher1 till . It rai ed 

l 0,000 for Kooper' It an Happen 
Fu11li. Tl1e 111one., will be u ed to up-
11ort ,1dapti, e tecl1nology for phy ical-
11 -cl1allc11ged Berklce tudent . « I 
,,·ant to do ,vhat I can," aid Kooper, 
"to 1nake ure that an,,one who ha the ., 

talent a11d per e erance to begin a 
mu ic career can do it." 

All rnu ician donated their time for 
tl1i e, enc, dubb d cc uper e ion '98. » 

Ir was the fir t edition of ,vhat Kooper 
plan ro make an annual e,,ent. 

Delerue scholarship gets a boost 
The gro,vth of the George Delerue 

lemorial cl1olar hip, e tabli hed in 
1994, recei\ ed a ignificant boo t witl1 
tl1e proceed of a unique gathering in 
Lo Angele . On October 24th, 

olerte Delert1e (wife of tl1c late film 
co111po er George Delert1e) a11d 
Berklce hl1 ted a ft111draising C\ ent at 
tl1c Deleruc l1on1e. Gue t i11clt1ding 
111an) pro1111ncnt 111e111ber of the Lo 
Angele tilrn coring corn111unit)'
er1jo, ed a.11 out ta11d111g bru11ch and a 
pc1torr11ancc b, a1, Burton a11d 
p1a111~t 1akoto O/onc. The 111t1111arc 
ett111g, 111 tl1e Delerue Ii, 111g roo111, 

111,1lll for ,1 1ncn1orable e'<.p<.~11cncc a 
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thi l1tl<) pcrto1111eli 111t.1\ic l,, ( l11ck 
()rC,1, 11to11io c:arlo\ J 061111, A St()l" 

Pi,1/ /Olla, Be1111, Good111,111, ,111d 
~ 

George Delerue. Tl1c C\ e11t rai\ed 
12,000 i11 cl1olar l1ip fund for 

Bcrklee> filr11 coring tucient . 

Chris Yeoman Memorial Scholarship 
Fund reaches $20,000 

The hri Yeoman Memorial 
cholar hip Fund, e tabli hed la t year 

in n1en10I)' of Berk.lee alu1nnu hri 
Yeoman '97 ha grown to become an 
endowed fund, owing to an outpour-
ing of ge11ero it after Yeoma11' 
untimely death, hi friend and famil)' 
made donation to the fund, enabling 
it to reach 20,000. 

The multifaceted Yeoman wa a 
gifted percu ioni t, ongwriter, gui
tari t, inger, and audio engineer. He 
died in a car accident in January 1998 
while returning home fron1 a gig. The 
fund will keep the memOI)' of Yeoman 
alive through annual cholar hip 
award to Berk.lee tudent majoring in 
Mu ic Production and Engineering 
and/ or to percu ion principal . 

Annual fund 
Thi fall, n1an) Berk.lee alumni, tu

de11t parent , and fri 11d re ponded 
generou l)· to the aru1ual fund direct 
n1ail a11d pho11athon appeal . The 
ar1nual fund pro,·ide rnt1ch-11 cded 
up port for tu dent cholar hip and 

tinancial aid, equipmer1t purcha e , 
ct1rriculur11 in1pro, e111e11t , and facility' 

• re11ov ,1t1on . 
for tho e \v ho h,1\·c 11ot )·et made a 

gift, n1de11t cal1er will tf) agc1in dur
i11g tl1e Marcl1 / April phonathon. 

RECENT DONORS 
\ I l 111 II l 1 / 

/: 1 l I ( / IJ f 1 ( / 11 ,I 

J \colt lJ r, on 

!<.en ancl }t,d) 11 ,k 

l i1,1,i lle111 ird 1:1d 1 ir 0111 l'ri itt 

If ( lat, c r1 '66 

l 1111ot} )' ollir, 

\"'(!Lf l1a1r1 a11d J t l a 1) 1v1 

(..,r>lette 1 ele11,e 

l)tivid l·r> ter 

1\tf i J1,1el a11d l , z I 11edn1a12 

J {,1r1 v tir1d llarbarci Go1ild ., 

(;realer B<,strJrl Br,sine:,s Jot ha1tl) 

Ke,111etlJ I I ertz 

A1 ike an£1 El~iirze Kari tor 

Latin jazz Institute 

J.,eon Parker "111d <>111par1;1, Inc. 

Joe ,111d Emil.y f ... o- e 1:0,,ndatio,1 

Arif A1! ardi,1 '61 

Bill 1tf orton 

Neu, Baltznce Fo1,ndatio11 

J\iewburv Co,nics, inc . 
• 

Ralph and Li,9 1 Pallescl1i 

Vito Pascucci H'98 

Risk)' Records 

Roland Corpor .. 1tion 

\Villiam and Rhoda Sc1pers 

Scl1rajft Cha,1·table Trust 

Al and 1\1,1,jorie s·cl1ultz 

David Share 

Joe Smit/, H'92 

Ricl1a·rd S'tone 

Eric Teicholz 

andr,1 Uyterhoeve,z 

\lc111gelos Co,poratio,z 

\t1illiam ½111 Lo,111 

Ezjk and Rose-,tf an·e Vtzrz Otte,·/oo 

Donald and Janice },,.eoman 

Avedis Zildjiti,1 Co1npar1J' 

Crtiigie Zildjui,z 

* compl~cl' listin,~ ut 1999 <lonor:s \\ ilJ be pub

lished in Giving to Berklee in O'-tobcr 1999. 
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ENCORE GALA SPONSORS 
Lead pon or~ 
c/171,1ab Capital Markets & Tr,1dir1g Groitp 

Superstar Ballroom Sponsors: 
Crttler A sociates 

e'o:b1-trJ' Conzics, Inc. 
ha1u'tn1tt Design and Construction 

Nightclub Spon or : 
Cabletro,z vsten1s, Inc. 

¥ 

Do11al d sari, Lufkin & Jenrette 
FoleJ', Hoag & Eliot 
Longwood Secun·ty Services 
Jv[B AAmen·ca 
Pediatn·x Jvledical Group 
Pioneer Capital Corporation 
\r:S. Ke11neJ1 Company> Inc. 

Contributors: 
Acn1e Building Services 
Avedis Zildjian CompanJ' 
Ban1es & able College Bookstores 
Lee Eliot Berk and Susan G. Berk 
Lau1·a P. Bernard and 

Sandra Uyterhoeven 
The Boston Globe 
Brinson Partners, Inc. 
Gary Burton 
John W. Coff eJ' I I I 
Tim Collins 
William and Jessica Davis 
Frimette T. Field 
Pam and Lari)' Fishman 
Goldman Sachs 
KHP Communications 
Koster Insurance Agency 
Loomis, Sayles & Company, L.P 
Allan and 1l1ar;, Ann M cLeari 
Miller, Anderson & Sherrerd 
Miller DJ,er Spears, Inc. 
Charles Milligan and Phoebe 

Zaslove-Milligan 
Sharo11 S. Mohney 
Larr)' and Rita Monroe 
Roderick and Joan ordell 
O'Brien Management 
Ocean SpraJ' Cranberries 
Panasonic Consumer Electronics Company 
Perit1,1,s Softivare Services 
Piano Forte, Inc. 
Prime, Buchholz and Associates 
Cam and Al Reese 
Juliette and Watson Reid 
I~ykodisc U<;A 
Ala11 Silvestri 
State Street Global Advzsors 

, Gail and And)' Toorock 
Wellington Manageme,1t Compa,1y LLP 
M1 ,1,1d Mis. Arrnand Zildjzan 
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Place )'<)t1r <)r(icr L1)' st1rfi11g t<) 

http:/ /berklee.bkstore.com 
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• lndu owe 

• A&R pan I 

• bel Pr dent 

• Songwriting & D mo Cr111quin 

• Continuing Leg I Education 

• Alternative Marketing 

- .-.. • Career Building 

• Mentor S ions 

• Multimedia Panel 

• David Cassidy Celebrity/Char11 
Golf Tournament 

• Rock n' Roll Demolition Derby 
& Bang Up Ball 

Seven arti&t6 6igned to recording 
& publi6hing contract& La6t year. 

The music industry is proud to present the second annual Emerging Artists & Talent in Music (EAT'M) ~onf erence, 
Showcase fi Festival. EAT'M exposes the industry to new and exciting talent. Since the industry thrives on the 
street music of today's emerging artists, this is your golden opportunity to get the exposure that you deserve. 

another · · · • 

'The Sundance Film Fe6tival ob the Mut,ic lndu6try. •· 

-Sue Nelson, CD Highway 

PRESENTID BY 

PROCUE)BY 
TE.." :ER ASOOCIATI.S 

t=ii~m 
TICU11&TT111tOUOlOfllllT101 

www.etm.com 
u .... , ........ ··••ti••· 
1--888-ETM-TIXS 

HOSlEOBY 

CONTINUING LEGAL EDUCATION BY 

QJIRK01JWU> 

State Bar of 
Nevada 

Conference Regiatration Fonn 

Take " bite out of the music biz .. -~-~------~-~-~-..... -----~™ - . - . . . 
• 

• 

• 

....... =-· •, - ----- _______ ... 

Emeriin2 ·Artists & Talen~. in Musi~ 
• 

May 19-22,1999 in Las Vegas, baby. 
For more tn~ormation vi6it U6 @ www.eat-m.com 
For regi6tration & 6ubmi66Lon call 702.837.3636 

.. ' .... 
• * ~ • ' ·- •• 

~ !It;.,:; • 

IOlfBS GfflM 'IAUff I 
'Q,.C~ 

-----------------------------------------------------
· Platinum registration includes unlimited access to all EAT'M events $250 thru 1 31/99, $285 thru 4 30 99, $350 5 1 99-Walk Up Rate• Gold reg1strat1on includes Conference ii Showca 
$140 thru 1/31 99, $150 thru 4 30 99, $195 5 1 99- Walk-Up Rate· Student registration includes Conference ii Showcases and are available for full-ttme students $125 thru 1/31/99, 
thru 4 '30'99, $175 511199 to final walk"up Copy of current student ID and payment 1n full must accompany student reg1strat1on • Wrist Bands for Showcases s20 • CLE Units, $175 unt 
1/31/99 $250 thereafter (Anendees must be registered w, EATM) 

Your Name ___________________ _ 

Company _______ Title ___________ _ 

Address ___________________ _ 

Please register me for : _ Platinum _ Gold _ Student_ 

Wristband_ CLE ___ State __ 

City ______ State __ Country __ Postal Code __ _ Method of payment_ Cash_ Check_ AMEX _MC_ Visa 

Phone - Country Code ( ) Area Code ( ) _______ _ Credit Card 11 ________________ Exp Date ___ _ 

Fax - Country Code ( ) Area Code ( ) _______ _ Name Printed on Card uthor1zed Signature ____ _ 
E-mail ________ Website ----------- Total Registration Due: $ a E!$ _____ Total Due: $ __ _ 

Method of payment:_ Cash_ Check_ AMEX _MC_ visa Credit Card• Exp Date 
Name Printed on Card -----A-ut-h-◊r-,z-ed_S_ig-na_tu_r_e_______ ----

Total Due:s __ _ 
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A HOLISTIC APPROACH 

Associate Profes or Marc Rossi 
doesn't see diver e music styles fitting 
neatl1, into compartments. A pianist 
and composer, he freely moves 
between musical genres 1-unning the 
gamut from jazz and fusion to classical 
and nonwestern music. A look at his 
resume re eals that his orchestral 
pieces ha e been premiered at 
Boston's Symphony Hall and other 
prestigious venues. His chamber a11d 
ensemble works have been perlormed 
and recorded by pianists, string quar
tets, and vocalists, and his jazz works 
have been played by large and small 
groups. As a keyboardist, Rossi has 
worked with artists ranging from Bo 
Diddley to jazzers George Russell and 
Stan Strickland, to sitar master Peter 
Row and Rwandan vocalist Ignace 
Ntirshawamaboko '95. 

Rossi grew up in a musical family in 
Hartford, Connecticut, hearing many 
different kinds of music. "My father 

· played guitar and would listen to fla
menco guitarists Carlos Montoya and 
Sabicas around the house," Rossi said. 
"He was also in the Yale Chorale. We 
went to concerts where they sang things 
like Beethoven's Ninth Symphony. My 
mother had a favorite record of Eartha 
Kitt singing Turkish songs. So I was 
hearing all of this stuff, and it started to 
make sense as a whole to me." 

Rossi started learning classical 
piano from his grand£ ather when he 
was three and in his teen years, gravi
tated toward jazz and Indian music. 
Ultimately, he earned his bachelor's 
and master's degrees in composition at 
the New England Conservatory of 
Music. Continually reaching for more, 
Rossi still studies composition and 
orchestration with Frank Bennett and 
improvisation with Charlie Banacos. 
"Even going to grad school is just get
ting your feet wet," he said. "The best 
study comes afterwards when you can 
really see what it is about." 

At Berk.lee, Rossi teaches courses i11 
jazz fusion composition, world music, 
and has private piano students. 
"Teaching is a great challenge whether 

.. you arc working witl1 beginners or 
advanced students," he said. "Yot1 
know that you arc really aff ccting the 
begi nncrs, and you want to give 
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Pianist/composer Marc Rossi 

advanced students something that will 
get them excited and keep them grow
ing. It is a lot of responsibility." 

Rossi finds it a juggling act to keep 
the perfonning, composing, and educa
tional sides of his career in motion. 
Lately, his composer side has been at 
center stage. On November 30, 1998, 
the renowned Czech Radio Symphony 
Orchestra, in Boston for the Boston
Prague Festival at Symphony Hall, pre
miered Rossi's 25-minute symphonic 
poem Moon Mirror-Denying the 
Abyss. Later this winter, he will go to 
Prague to hear a second performance 
and oversee the recording of the work 
for the MMC label. 

"Writing for orchestra is a challeng
ing and humbling experience," he said. 
"It is a fo11nidable ensemble, and the 
weight of history is there. You have to 
write your most serious thoughts with 
all of the available resources of your 
mind, heart, and soul." 
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Rossi's other endeavors include a 
jazz/Indian music collaboration with 
sitarist Peter Row, a second contem
porary jazz recording with his group 
Solaris, and playing with saxophonist 
Stan Strickland's group Ascension. 
Like a rondo theme reappearing regu
larly in his conversation, Rossi returns 
to composing. He is presently writing 
a new symphony and a set of classical 
piano pieces, among other things. 

"Composing is not something I do 
now and then; it is an absolute life's 
work, an internal drive, my dharma 
or spiritual path,'' he said. "My goal 
has been to refine my own voice as a 
composer, and that involves using 
your whole-life experience. It brings 
me the most fulfil] ment." 

AND GET 

, 

:Exclusive Bier f ot 
Serklee Students 

and 'Alumni! 
Manufa~ture 

300 CIE>s ancl Get: 

300 Full Color 
I I '' x 17'' Posters 
a $590 value. 

5AWeb Site an IUMA 
Over lS,008 visitors 
everyday. 
a $240 value. 

FREE l:JPC Barcode 
Necessag for selling 
your CDs in stores. 
a $350 value . 
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l l .1 r 111 t > 11 , I:) 1 t > t l ·"' "'- > 1 Edu Ta r1 c red i 
1 cl l-. 1, l' "1 , l ("' I ) t 1 t l c c.1 / , 1 ti, 1 \I'(! I I f <-) 1 

tilt' l-~1 (._)\\ 11\{<.)tll' l,,l)t.•1. r·11c <.1t'l( fl'.1-

tlll ('\ t.1ct1lt, 111 11l1t.'t" Dino Govoni 
~ ,.1 <.)11l1t)t1c), Mia Olson (ilt1tc), .111cl 

Fernando Huergo (l1.1~ ), .111<.i ,, .1s 
c 11 g i 11 ct.' 1 cl i l) , I P c " l · P rot e .. o r 
Mark Wessel .111ti ,e, er.1l alt111111i. 

1\ .. --t) c 1.1 t e P 1 <.) f e l) r o t G LI it ,1 r 
John Baboian leti ,111 ,1ll-f,1culr, ba11d 

,I 

c.1llc(l tl1c Bebop Guit,1r i11 a d,1tc at 
R, le --J ,17 z lu b i11 ,1n1bridge. Tl1e 
l1,111d featured fa ult)' guitari t 
B~1boic111, Garrison Fewel I, John 
Marasco, Jack Pezanelli, and John 
Wilkins c1 ell a A i tant 
Profe or Jerry Cecco (trumpet and 
flue ), A o iate Profe or Victor 
Mendoza (, ib ), In tructor Ron 
Mahdi (ba ), and A ociate 
Profe or Jon Hazilla ( drum ). 

A ociate Profe or of Harmony 
Michael Farquharson compo ed, 
,1rranged and produced the mu ic 
for hi D Tl,e Arrival on the Jazz 
In. piration label. 

Ke,·boardi t and A ociate , 

Prof e or of En emble Carolyn 
Wilkins rel a ed a D titled pirit 
Jazz II. 

A half-l1our radio portrait on 
A ociate Profe or of Voice Mili 
Bermejo wa produced at WGBH
F 1, Bo ton b)y te\·e Schwartz and 

largo 1el11ico,·e. It wa broadca t 
i11 October and ove1nber. 

A i tant Profe or of Guitar 
Torno Fujita relea ed a guitar in truc
t1on,1l \ ideo for Rittor Mu ic. 

A ociate Profe or of Bra 
Tiger Okoshi rele,1 ed the D olor 
o_f oz/for the J\' lc1bel. \X/hile gi\ -
i11g a erie of n1a ter cla e at 
Bi\l1op, Un1, er it, i11 i\,1011tre,1l in 

, 

_ o, e1nber, Oko hi "a i11, ited to 
p I a)' " \X1 h c 11 the Sa i 11 t Go 
~1arL l1i11g In,, tor Bi l1op De 1nond 
Tu tu du ri 11g ,1 cet en1on \ l1011ori 11g 
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FACULTY NOTES 

.. 

Guitarist Jon Finn released Wicked 

the ouch African cleric in anc1da. 
A ociate Profe or of Guitar 

Bret Willmott ha relea ed the D 
Bret's Frets-European Rendez
vous. The di c i a European 
reunion of hi 1994 tudent en em
ble featuring Philipp Van Endert, 
Marti11 Koller, Alel Gunia, Ola 
For ell, Juraj Burian, and Willmott 
on guitar , Da,·id Spak (percu io11 
and voice), Da id Wie ner (ba ), 
and Johan S,,en on ( drum ). 

Prof e or of Percu ion Ed 
Saindon relea ed a 11ew album for 
Big it Jazz entitled The Great 
American ongbook. Gue t arti t 
Warren Vache, Ken Peplow ki, Dan 
Barrett, and Mar hall Wood ,83 
played on the recording. 

A i tant Profe or of Ear 
Training Jeff Galindo relea ed 
Locking Horns with a extet includ
i11g A ociate Prof or of Bra 
Ken Cervenka (trumpet), and Ba 
In tructor John Lockwood. The di c 
i on the Twin To"'er Record label. 

A i tant Guitar Profe or Craig 
Hlady wa coproducer a11d pla)'ed 
guitar, r11andoli11, and ke) board on 
the Time \Y'zll Tell albu1n relea ed 
b) Ain) Ro1ne on the Miranda 
i\1u ic label. 

A ociate Profe or of Ear 
Tra111i11g Mitch Seidman relea ed the 

D Th1s ove1A Tl,at \Vith fello,v~ gui
t,1ri t r red f 1 ied a11d ba i t Har\ 1 ie 

S tl I t I • 7 0 f <. t t I 1 {; J l I I I I 1 l l 
I ,i111 S (11111, 11111 D0,1 Wilkin 

cc. 1111 ( cc.I tl1c I11t1 I(.: It I tl1c 
\X 1 l 11 cl()Cll111CI1lclt l,110 tl,c. ~( l 
a r , ,1 c (; 1 l 11,1 t) 1,, 1, . , • C' ti (J ,, 

() \ c I11 l) · 1 8 . I · i I 1 1 c <. r 111 ~ l , ~ 
l,111, gcr Jack Free,nan l1 l tl1c 

s ( > LI 11 cl c cl i ti 11 g , 11 I I i I 111 S > 1 1 11 , 

}\tit.Ii(> a11LI Vi(lcc I 11gi11c ·1 Fred 
Mueller 111i e(l tl1c I rojcct . 

G LI it <1r I> rl> t cs c r Garrison Fewel I 
l)l"e\ 1 ic\ e<.l 111. tcrial r 111 l1is f r tl1 
C()llli11g ,1ll)tl111 ,ll tl1c l{eg. ltc l1( l i,, 

-o ( ,1111l1riclgc ,vitl1 ba it Stec 
I .1 Sp i 11 a ,111 c.l I r LJ 111111 • r J e f 
\\,1lli.1111s. Bircll,1r1cl l{c )rd \viii 
is') Ll c t 11 c 11 e \V di i 11 1 a re 11. 

Br()\Vtl ll)l1C Record rele, eel 
B,1\\ In~trt1ctor Fernando Huergo' 
C 1) J_1v1ng in 7"hese 7i.mes ,,1 l1i h 
feature \'ocali t ar1d l:.ar '"I'·r, i11i11g 
A i tar1t Profe\sor Luciana Souza 
ar1d a ho t of alu111r1i in .. tru111ent, I
i t . t luergo al o rccc)rc1ccl 1Vew 
Begznn1ngs tor cas1de Re C>rc1i 11 1s 
with th Jinga Tr10 (Steve l .. ,111gonc 
drum and Alon Yavai pia11c>). 

Guitar Prote or Charles 
Chapman performed ~'ith lcgencl~lr)' 
ba i t Jerr 1- Jemmott at the Lonv 
I land Guitar ho,\.~ in Oc.:tober. I-le 
al o penned article 011 eorge 
Ben on and Tai Farlo\v for Guitar 
Shop 1nagazine. 

A ociate Prof e or of Ec1r 
Training Bob Patten e11gineered 
Guitar In tructor Jane Miller, CD 
ecret Pockets for the Pink Bubble 

label. 
The Jon Finn Group (compri -

ing Ba In tructor Joe Santerre, 
Dru1n In tructor Dave DiCenso, 
Gt1itar Profe or Jon Finn, and ke~ -
boardi t Ro Ram a)), relca ed a 
new CD titled \,Y'zcked. Fi1111 al o 
wrote an article for 
zine about the proce 
the new album. 

Gz,tztar maga
of recordi11g 

Vice Pre ident for Informatio11 
Technolog}· David Mash ha ju t 
con1pleted a three-,.,-olume erie of 
book for Warner Brother 
Publication . The erie i titled 
Ultzrnate Begznner Tech Start Series 
a11d include the title hi uszcia}'25 
and tl,e Internet., A1 uszcians a}'1d 
C omp11 ters, and ,vi uszcztins ti11d 

tl ultzmed1a. 
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During the fall semester, 
many notable artists shared 
insigl1ts with interested par
ties among the Berklee com-

• 

muruty. 
Latin jazz trumpet sensa

tion Arturo Sandoval pre
sented a clinic for brass play
ers in the David Friend 
Recital Hall. 

Jazz and rock drummer 
Chad Wackerman spoke 
about his work with artists 
ranging from Allan 
Holdsworth to Barbra 
Streisand. 

Dr. Francisco Bueno of the 
University of Valencia, 
Spain, spoke about trends in 
the music of contemporary 
Spanish composers. 

Jazz pianist Armen 
Donelian discussed his expe
riences as a sideman with 
countless jazz luminaries. 

Violinist and violist Beth 
Cohen spoke on Greek fid
dle techniques as a guest of 
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FALL VISITING ARTISTS 
the String Department. 

The October "Bass 
Days" included presenta
tions by David Friesen, Sid 
Jacobs, and Leo Traversa, 
and product demonnstra
tions for Pedulla Basses and 
Fishman Transducers, as 
well as bass faculty clinics 
and performances. 

The Professional Music 
Department hosted multiple 
events with Sandra Trim
Dacosta ( a vice president at 
N2K/Encoded Music) and 
keyboardist Marcus 
Johnson. 

in late October. 
Donna Chadwick 

conducted seminars 
about assessment tech
niques for music ther-

• • • 

ap1sts 1n a session 
hosted by the Music 
Therapy Department. 

Hartt School of 
Music faculty member 
bassist Nat Reeves 
spoke and performed 
in a trio setting with 
pianist Richard 
Johnson and drummer 
John Lamkin. 

Steel drum virtuoso 
Andy Narell came as a guest 
of the Percussion 
Department to talk about 
his career as a touring and 
recording artist for the 
Windham Hill Jazz label. 

Dr. Toby Mountain, 
founder and president 
of Northeastern Digital 
Recording, spoke to 
MP&E students about 
mastering for multime
dia projects. 

Songwriter Jimmy Buffett speaks 
with students after his November 
lecture and performance. 

and played a concert. 

Bela Fleck and the 
Flecktones staged a full 
concert performance in the 
BPC for a capacity crowd 

Drummer Steve Smith 
and members of his group 
Vital Information (Tom 
Coster, Frank Gambale, and 
Baron Browne) gave clinics 

Guitarist/ songwriter Leni 
Stern spoke about the busi
ness of releasing your own 
CD and about composition 
techniques. 

@) All brands: new, used, ,,intage 

@) Full line of accessories 

@) Repairs and restoration 

@) Expert co11sultation 

, 

@) Exporter of EM Winsto11 Band Instru111ents 

Raybum Musical Instrument Co., Inc. 
263 I Iu11tington A\1e. Bo ton, MA 02115 USA 
Tel: 617-266-4727 c t. 25 Fa': 617-266-1517 

I11tcrnct: \\'''''''· ra\'bur11.co111 ., 

Serving musicians and educators since 1939. 
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Three alumni who left the "woodshed" have found 
rewarding careers in their workshops as luthiers. 

by Professor 

Charles 

Chapman '72 

t i ~ \ Cr) 01111110n to read in tl1e e page of 
,1lt111111i "'110 h,1\ e departed f rorn their orig
i11c1l ,1 piratio11 to di CO\'Cr rewarding, cre

,1ti, e career i11 c111other field. Three alun1ni, 
D,1,·id Bo11 C)' '80, Mark an1pellone '72, and 
Brad ick r 011 '69, all carne to Berklee \ ith 
,111 i11tere t in perf orn1ing, but after lea i11g, 
each n1oved into alter11ate are r a luthier 
(111ak r of cringed i11 trument ). Bon ey i 
pecializi11g in building violin ; a1npellone 

and i --ker on are concentrating on guitar . 
All tl1ree have gained a profile in their field 

a11d are tarting to ee their in tru111e11t 
pla ed b) 11otable arti t . ampellone and 

i ker on 
were hon-
ored witl1 

• • 

COITII111 100 

f ro111 tl1e 
renowned 
gt1it,1r collec-
tor cott 

l1iner) to 
build in tru-
111 C 11 t f Or }1 i 
110,, -far11ed 
Blue Guitar 

ollection. 
h i 11 r , ., 

Ot1gl1t Ollt 22 

Mark Campellone has earned acclaim 
for his hand-made archtop guitars. 

top luthier 
,1nd a ked 
e,1cl1 to bui lc.i 
,1 blue, arch-

14 Berklee t o d a y 

top t) le gL11t,1r. rl'l1c l()J1lplete C(>llt tio11 \Va 

e. 11 i bite d ,1 t t 11 e 111 it 11 s () 11 i .:111 I 11 st it tit e i 11 

Wa hi11gto11, D. ., },1st , e,1r ,111(l i nf)~ tot1r

ing being di pla) ed 1n 111uscu111. a11cl expo i
tior1 arou 11d tl1e \vorld. 

It i r1ote\\'Ortl1, that 11eitl1 ·r B(>t1se ,, 

ampellone, or icker 011 C\ er f or111c1l l tucl-
ied lutherie. Howe, er, the, feel tl1at l1a\1i11g 
majored in perfor1nancc 11,1 c11ablctl the111 t > 

approach the luthier' craft f ro1n a n1t1 ilic111' 
per pecti\· . Thi , the) b lie\ e, l1a') helpccl to 
gi, e tl1eir in trum nt th,1t little " omethi11g" 
tl1at n1an1 pla1 er are e,1rching tor. 

lark amp llo11e gre\v up in a11 ,1rti)ti 
fa1nil)· in Pro, idenc , Rhode I land, and t,1rt

ed pla)'ing guitar at age ten. Learning to p 1,1 , 
jazz bec,1n1c hi q u t a a teen,1ger ,111d u 1 ti
n1,1tel \ dre'\"\' hi1n to Berklee in tl1e c,1rl,, 197 ~. , . 

B\ tl1e 111iddle of the dec,1de, l1e ,, a doi11° 
; 

repair on all ty pc of i11 trun1e11t a11d l1,1d 
tart d building olid-bod\ electric ba .. . 

Hi fir t ba \,·a 111ade for Berklcc Prot<.:')')Or 
Bruce Gert? who till O\\-n a11d trea ure tl1e 
• 
111 trurn nt. 

Wh 11 ,11npcllo11e t,1rted re tori11g \ i11 taoe 
arcl1top guitar , lie found hi calli11g ,111d dcci(i
ed to build ,1rc 11 top e. clu i, e 1 )'· i nee tl1cn, l1i" 
in trumcnt h,1\ e garnered \"\·ide pread alcl,1i1n 
for tl1eir blc11d of tradition,11 jaz L guitar de --ign 
and c la ic decorati\ e detail . "I'm opti1ni 'tic 
about tl1e le, el of i11ter t being ho\"\ n in ar h
top guitar toda )·," am pe llo nc .. c1id. 
"B,1 icall,, I feel the,·'re like cla ic car . In 

; , 

pitc of ,1ll the 111odern t}·ling een on c,:1r 
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states: "I didn't actually 
apprentice with anyone, but 
when I decided to make my 
first archtop in 1983, both 
MacKenzie and [New York 
luthier] Carlo Greco were a 
big help." 

David Bonsey: "I feel my musical training
especially at Berklee-is what enabled me to 
become a creative luthier." 

He has now become a 
world-class maker of 
acoustic, semi-acoustic, and 
solid-body electric guitars. 
Nickerson states, "I am a 
custom builder and wel
come interaction with 
clients. I do not keep mak
ing the same guitar over and 
over-I am always interest
ed in evolving and creating. 
I have made a solid body 

today, a classic design-like that of a 
Rolls Royce-still looks great. The 
archtop guitar fits into our musical 
culture in the same way." 

His Campellone Special was the 
model he built for the Blue Guitar 
Collection. "All of my guitars are 
completely acoustic [ with no built
in electronics]," he said. "Their tone 
and projection must be consistent or 
they don't leave my shop." 
Campellone believes that a truly 
great instrument must not only 
sound good and be responsive to the 
player's touch, but it should look 
great as well. He feels there will 
always be a demand for good instru
ment makers and would encourage 
anyone with interest in the field to 
follow his or her aspirations. 

Brad Nickerson was born and 
raised on Cape Cod, Massachusetts 
and started playing guitar at age 
fourteen, but actually did not make a 
guitar until he was nearly 40 years 
old. Like the other alumni in this 
article, his main interest at Berklee 
was performance. After he graduat
ed, he worked in the graphic arts 
field for many years, but kept his 
interest in music and worked at 
instrument repair shops in Boston 
and Amherst, Massachusetts. 

Nickerson received advice and 
encouragement to start making his 
own instruments from Donald 

' MacKenzie, a Cape Cod bow and 
violin maker. Nickerson, like 
Campellone and Bonsey, didn't 
study in the traditional sense. He 
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electric dulcimer, a very 
unique 12-string guitar, and many 
other very unusual instruments. I 
am currently working on a project 
that I'm quite excited about. It is 
really going to be a show piece. It's 
an archtop with a tiger theme to rep
resent the plight of these great ani
mals. It has boomerang-shaped 
sound holes with extensive inlaid 
engravings by Petria Mitchell, a 
Brattleboro, Vermont artist." 

His Nickerson Equinox Custom 
was the model chosen to be included 
in the Chinery Blue Guitar 
Collection. 

David Bonsey, born and raised in 
Wasiawa, Hawaii, started playing 
the violin at the age of nine. Often 
taunted in the schoolyard for carry
ing his violin case, he switched to 
guitar. That seemed to rectify this 
situation. His grandfather was an 
amateur violin maker, and Bonsey 
spent many hours in his grandfa
ther's shop learning the basics of this 
time-honored craft. 

He continued to play both guitar 
and violin, but chose guitar as his 
principal instrument at Berklee. 
During his college years, he worked 
for several established violin makers 
doing repairs and honing his skills as 
a luthier. The week before he gradu
ated from Berklee he was offered a 
full-time position as a journeyman 
violin maker and restorer at W.J. 
Fleischer in Boston. He graduated 
on a Saturday, and the following 
Monday morning, he started work
ing at his new career. 

Brad Nickerson: 11 1 am always inter
ested in evolving and creating." 

Today, Bonsey makes violins, violas, 
and cellos, but violin making is his pri
mary interest. "My last violin was very 
special because I styled it after one by 
G.B. Guadagnivi who lived about a 
generation after Stradivarius," he said. 
"Guadagnivi's instruments do not have 
a direct lineage to any other maker"or 
dynasty, and that is how I like to think 
of mine. My instruments reflect a cross
pollination of the Italian and American 
styles and are very individual." 

Bonsey has exhibited his instru
ments at the Triennial Exposition in 
Cremona, Italy, and at the Musicora 
Exposition in Paris. He is also a prize
winner in international competitions 
and has done residencies at the Kneisel 
Hall and Manchester Chamber Music 
festivals and at the Conservatory of 
Music of Puerto Rico. 

In 1994, he studied violin making 
in Cremona, Italy, with Pierangelo 
Balzarini and Fabio Volta. In 1995, he 
formed the Violin Workshop at 
Johnson Instruments in Newton, 
Massachusetts with Italian violin 
maker Marco Coppiardi. Bonsey 
now specializes in restoring fine 
antique instruments and making new 
violins, violas, and cellos. 

"I feel my musical training
especially at Berklee-is what 
enabled me to become a creative 
luthier," Bonsey says. "Berklee was 
a wonderful experience. The diversi
ty of the students and styles of 
music gave me a foundation to build 
on that I would never have received 
if I had followed the traditional 
route many luthiers take." 
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B11.sJ1 composer, arranger, producer, and sessio, 
Rob Mounsey '75 sees his work more as a car 

by Mark 

Small '73 

tiny elevator chug up eight floor to 
deliver you from the treet into Rob 
Moun e),' Flying Monke Studio in 

Manhattan' Flatiron Di trict. (The company' 
Flying Monke)' n1oniker come not from the air
borne ape in the V(1izard of Oz, but from hine e 
mythology, according to the outfit' principal pri
mate.) Here, urrounded by an array of digital and 
analog recorder , ound proce ing gear, ampler , 
and Mac-based editing equipment, Moun ey has 
worked on project for Aretha Franklin, Carly 
i111on, Tony Bennett, and Gloria E tefan, and 

with producer uch a Ru Titelman and Phil 
Ramone. Thi i where he produced hi late t di c; 
Yoit Are Here, hi fifth a a leader and econd out
ing with gui tari t te e Khan. 

A wall of gold and platinum record te tifie 
of 11oun e)r' ucce e el ewhere with a1ti t 
like Paul i111on ( Graceland), atalie ole 
( tardust), Bill)· Joel (The Bridge), teve 
Wi11wood (Back zn the High Lzfe), Jaine Taylor 
(Hou1'·glass), and D011ald Fagen ( ightfly). 
Gran11n)' no1nination for , ariot1 project 
(including Local 0/01·, hi fir t di c with Khan) 
and an Emm)' A,vard for compo ing th 1ne 
111t1 ic for tl1e « Guiding Light" oap opera hare 
a nearb) l1elf \\ ith a pile of ethni in trument 

1oun C)' ha acquired o, er the ) ear . 
\X'itl1 cl1aract ri tic wit, l\1oun e) a) it i afe 

to a)' tl1at he ha ,,·orked on "les tha11 1,000 
albu1n but 111ore tl1a11 12" during hi 23 )·ear as a 
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fJr. 
• 

fJ lp t itt i ·J it clor1 t keep J,011-r 

irs an l J 011-1· tastes alive it is easy .. 

to go s ;·iouslJ1 astray. You need to 

step back) see the big picture) and 

take in the whole gestalt. 

How did }'Olt e11d itp conzing to Berklee? 
I 11 l1igl1 cl1ool, I l1.1c.i t,1rtcd to bcco111c i11ter

c --tcL-l i11 j,17 / ,111(-l pl)pt1l,1r 111t1 ic ,111Li , ,1 l<) i11g 
i11tcrc .. t i11 cl,1 ic,11 or eriot1 111t1 ic. I l1,1d heard 
,1b<.1t1t Bcrklcc tro111 0111c 111t1 ician frie11d a11d 
",111ted to go to cl1ool there. 

I lil cd tl1e idea of i1npro,,i atio11 or po11ta-
11cot1 co111po ition and ,1 al o intcrc ted in 
j,1zz co111po itior1. That i kind of a11 arcane 
, orld, but it a o ~ citing to 1n . I wa li te11-
i11g to 111u ic b)' Gil £,,an , ta11 Ker1ton Tadd 
Dameron, laire Fi her, and Duke Ellington. 
The)' ere con tantl)' tretching the idiom thi 
"'a)' a11d that, ... 'ploring tl1e Europ an, African, 
and Latin n1u ical heritage. 

Were there any cou,,. es or teachers you had 
that were p,i,1:icularly influential? 

The material Herb PomerO)' taught wa v r)· 
mi11d e ... panding. There are man)' people who I 
r men1ber almo t dail}' for th thing that I got 
from them. Phil Wil on i one of tho e. I u ed to 
pla)' in hi Du Band. When I won Berklee' 
Richard Le\'}' ompo ition Prize, I had to write 
a whole concert program that wa pla d by th 
Due Band. 

I had Gar) Burton for a mall band en em
bl . He l1ad ,~er)' littl to a)'", but it wa e treme-
1)· pith)', concentrated wi dom. He taught u 
ho~· to pla1p in a mall group to mak the \vhole 
ound better, not to make )·our elf ound bett r. 

That i omething that I till tr) to do all of the 
ti1ne. I al o lo, ed anal)·zing B tho,·en tring 
quartet in John Ba,,i hi, cla e . He got ome 
) oung kid "-·ho "'ere \·er1· green about that 
kind of mu i to reall, concentrate. 

,I 

How did your career unfold after Berklee? 
I took a eme t r off before graduating to go on 

the road with th Tomm,r Dor \ Band. Aft r 
. , 
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( 111 t l l: I 'I I l\ (.'. 111 \ l1ll(1 I Lil 111 't tl 
ll. I I .1, ·1111 ' ()11 .\ l u ti )II ' )11 111 l1t I I 1 I 

\lllJll~ 111,111' J l I \tl ( 111, I, l Ut I l 111 t<l\ 

tll l <. let ftll it. I l1r l 111c.l 1 1 l->Lllll:11 <. f k1 i 111 

tl1c11 l\\ l'llt1 ·s, 1tl1 {1 I , I ·1 l1( \\ 1 7 111 i 1 fl: 
gLt 111 tl1ci1 fr,1 tic~. I 11 l I le, I I 1 c1 l1 l I l 11 >11 

tl1l1t l Lls lt..)J O c,11 s. I l 11c, I cl1<.i11't, 111t t<. It 
t l1,1 l, S< f st.l cc.I tll lll) llll l~ )St( ll r)l l 111 ' 'l~S 111ci 

ti< )i,1g L<.)l) \\ (. 1 I . 
l{,llJ)l1 1 .1l1. 111, • i11g ·r I \ ,1 , t, k111g , 1tl1, 

g<ll sit,11ctl l<> I{ f\ i11 197(-, 1 l <.:.1J11C g d f11c11 i 
\\

1 itl1 I C<>Jl (>c11Ll.11\i \ lie> J 1<. lt1cccl 1tllJJ!1's 
ttll)tt111 I (.:<>111111L1tccl cl<.. \V11 t<) 'c,v) <JI kt l tl1c ll l 
I{( 1\ ~lltlli< <>11 44tl1 Street tl1at tJ111111(·1 fc r tl1c 
scssi<ltls. I 1 l.1 t:Ll l<C) b< >, rLI • llll c11Llcci LlJ) ,vr 1ti11g 

\()111c stri11g c:111<.i l1<lr11 , rra11gc111c11ts t ,. 

Aftl·r,v(1rLis, f>e11L{.1r\ i t >lei I11c lie tl1 >L1gl1t I 
sl1c)L1l<.i 111<1\1

(.'. t<> r.\v 'r'<lrk. I le ai, I hc'cl l1c k 111c 

t<.) 11l,1, \CC<>11<.l kc,1 6<>(1r<.{ <)11 l1i clat · l r11 )\ cc! 
J ✓ 

<.1<)\Vtl i11 tl1c f :tll, <)11 111 , .... 4tl1 l)irtl1cla). 

How long waL it before tlJirzgs L ta,·tell l<> 
open itp for yo11? 

Tl1rougl1 l cc)n ,111c.l ,1 f e\\' < tl1 r pe· >JJlc I 111ct, 

I tarted \v orki11g q tiitc ,1 bit. I \\',ls lttl k)' t<J get 
l1crc c1t that ti111c l)C(,lll e there \\',1S ,1 l1ig l)o Ill 

l1appcnir1g in the rccorc.i busir1e . I:\'Cr)'Oilt \\',1 

n1,1ki11g a di co record. \\·c u cci tl) jLtst ra11k 
them out. I ha\ e a f c,v gol(i rc:cor(i · c)11 111 )' \\ 1al I 
fron1 that er cl tor ,vorki11g ,,,ith A l1f <)rc.i c1r1Ll 

i111p on and the 1ichacl Z,1gcr Ba11(i. 
Back then productio11 tea111 ~ \\ ere putti11g 

out an album each month. Tl1ere ,v,1~ ,1 l,1rhc 
pool of pla1·er v.·ho ,11,\, a, \\'Orked. Th re 
would be a lot of pla1 er i11 ,1 roo111 ,,,ith a bt111 11 
of mike . An arranger ,,,ould co1ne i11 a11d put 
out the part , and omeo11e would turn on a t,1p 
macl1ine. The recording bu inc hadn't ignifi
cantl}' changed i11 30 : ear . 

The c ne that e. i ted in the late 1970 \\'a 
all turned up idc down b~ lIDI, dru1n 
machine , and equencing b1 the mid-198 . 
Technolog)· turned the whole bu inc into 
om thing el e. I am not a1,ing that i all bad, 

but the work I do toda,, i ,·er\ diff rent than 
✓ , 

what I did then. The cene i now complctel~l 
fractur d. You rare!)· work with a large group 
except for film "-·ork. 

As a keyboard player, it mitst have been 
easier for you to join the technological revolzt
tion than it was for other instritmentalists. 

It wa . I didn't really want to get into elec
tronic mu ic originally, but it wa una,·oidable. 
M )' fir t }·nthe izer wa an Arp 2600 with all 
tho e paghetti patch cord . I'd bring it to the 
tudio, and people \\:ould a.,, ''Y~ou know how 

to work that thing?" After a half-hour of fool
ing around with it, I, d make it go "doink" and 
e,,er}·one ·~:ould a,-, "WoVv", it went do ink!" 

; 
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We1"e you wo, .. king mostly as a keyboa,,.dist 
on sessions when things started changing? 

Primru:il)r but it was a l1ard adjustment as an 
arra11ger ai1d producer too. There were some 
moments of se1-ious ertigo. I produced three 
albums for Michael Frank sta11:ing around 1982. 
The Passion Fruit album still stands up musically. 
We did that one tl1e old way, where we had a band 
for a week. I did simple overdubs on my Roland 
Jupiter 8 synthesizer, and Michael sang. A lot of 
people liked that record. On the next two, we 
were strllggling to incorporate all of the new elec
tronic technology. We wanted to use the new 
tools-it was fun to make music with them-but 
there was a moment when we wondered where to 
start. It is a little easier now. 

There are so many ways to build a recording. 
All of the technology is a big help, but if you 
don't keep your ears and your tastes alive, it is 
easy to go seriously astray. You need to step 
back, see the big picture, and take in the whole 
gestalt. You can get too obsessed with tiny 
details today because the technology allows you 
so much control. 

I have always loved music, but I have espe
cially loved recording. These days, you can play 
these crazy tricks on a recording. If you want to 
write a piece where all of a sudden 2,000 flutes 
start playing at the chorus, you can do that. You 
can create all of these illusions of things hap
pening that didn't happen that way. 

Can you give me an example of a project 
where you've done something illusory like that? 

With Phil Ramone, I worked to create a 
recording of Tony Bennett and Billie Holiday 
singing a duet on "God Bless the Child." It 
came from an old film Billie had done with 
Count Basie and a septet-£ our rhythm section 
players and three horns. We took this noisy, low 
fidelity recording and got it to sound pretty 

. clean with multifrequency noise gates. I took 
that and built a new click track all the way 
through, setting every click manually. I tran
scribed the whole arrangement exactly as origi
nally played and then the musicians played it 
along with the old track. The final tape had the 
old track, the new instrumental tracks, and 
Billie's vocals, which we could fade up or down. 
Then Tony added his vocals. 

It is amazing that it really works. 
Unfortunately, I wasn't credited on the album. 
How would you describe that credit anyway? 

How does your work go these days-how 
much arranging, how much playing, and how 

· much producing do you do? 
It is hard to say. I tell everyone that I don't 

have a career; I have a careen. It all changes from 
week to wccl< and year to year. Sometimes I 
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may do a lot of TV commercials to pay the bills. 
I always get calls to write an arrangement or just 
to be a player-which is a lot of fun. Playing on 
a session is pretty low pressure compared to 
writing an arrangement and feeling the respon
sibility for how well a session turns out. 

It had been quiet, but all of a sudden I start
ed producing a lot of records at the end of last 
year. I did one with T. Monk and have another 
coming up with Bobby Mcferrin. He wants to 
do another record with a choir. He improvised 
all of these pieces to multitrack tape, and my job 
will be to organize them and arrange them for 
the choir. After he makes the record, he wants 
to take the music around the country and per
£ orm it with college choirs. 

I also recently released my own record You 
Are Here on Siam Records with Steve Khan. 
Siam has also asked me to produce a CD by 
bassist Bakithi Kumalo. He is from South 
Africa and played on the Graceland album with 
Paul Simon. I expect I will end up cowriting 
some of the material and playing on it too. 

I am also reaching out into the film music 
world again. I have worked on a few films, 
Working Girl with Mike Nichols and Bright 
Lights Big City with Donald Fagen. I did some 
episodic TV last year. The show "Central Park 
West," was terrible but it was a lot of fun. 

When you are asked to write something 
like the great arrangements you did for Sinead 
O'Connor's Am I Not Your Girl CD, are you 
given parameters, or can you just let your 
imagination go? 

I am pretty free. That project was also pro
duced by Phil Ramone. He has been a good 
friend and supporter over tl1e years. We all met 
and talked about things and I told the1n my 
ideas. We went over the road map of the song, 
how Jong it should be, and what lyrics Sinead 
was going to sing. We also made ome 1ninor 
cl1a11ges on the ession. When a lot of 11uance 

"Playing a ses
sion is pretty low 
pressure com
pared to writing 
an arrangement 
and feeling the 
responsibility for 
how well a ses-

. ,, 
s1on turns out. 

• 
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, l1.1t, ( ti L,111 Ll1.111gl' Llll tl1e st:s 1(111. S111c.1t.l 1c,1I 

1, ,,.111tclt ttl 111.11 r ,111 l Ii l,1sl1t<Jll I sc>\Jll1ll111~ 

lltt)I l \\ 1111 l ,h l ,111ll .111tl, 111 st 111t! l.'.',lscs, st1111gs. 

It 11111st /1,77. ,~ l <'<~,, ,, ,., c•,11 ,l1j/e1 t>111 ,rf 1/ r,, 1 l 
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I <>11 rl,I 1-:· ,.~''''· 
l)(lt1,1lll ,, ill Ltst1.1ll 11.1, t (ltle re.111 sll"(ltlg 

litll' tll,ll l1e l,1\(l\\'s l1~ jttst l1.1s {() 11.l\l i,1 tl1c 
\()Ilg. I It,, ill si11g it t<) '<lll. l◄'lst·,,,l1l!rl l1l: \\'<lttltl 

t c 11 111 c J t I s t t <.) I i 11 i t i 1 1. I t , ,, , 1 s r l: .1 l l )' 11 ice t c ) get 
l,,llctl l<.lr tl1e J.1111t'" ·1.1, l<.)r .1ll)t1111 l)t'l,lttse 11<.)\'t 

111 lllll"ill 111.llll,. 1,1 l' l1ll'lKl'l \\,lS ()11 tl1.1t SLS

\1()11. J.111lL'' l1.:1LI .1,kL·tl l1i111 tc) 1111i11 <)\ 1 ise sc)r11c· 

l111L'' ,111tl tl1c11l1.11111c)t1t/L' tl1e111. 1il~e tc)lc.lj.1111cs 

l1L' ,l1<.lt1lt1L,111111c l1eL,llt')l' I LC.)ttlcJ <.le) 1t f,1,tc1. ~<) 

I L",1111c 111 .111tl "i,111g J,1111c') ~<.)111e li11e, ,111<.l tl1c11 

l1~1r111c.)11i/cl1 tl1e111 111 t\\ <) <)t tl11 cc p,11 t . 11ke 
111~1, ctl ,111 tl11 cc l111c 011 tc11or ,1'\;, c c,1llctl l11n1 

tl1c rl11 cc tc1101 . 

\V/Jat wa one of tl1e mo t memorable e ion 
you /Jave been on? 
· ~ l1c11 I ,, orked on reel,, Dan' Gaucho 

J 

,1lbu111, I wa ju t getti11g u ed to the idea of con1-
pletel) ob e i,,e-co1npul ive tudio gu) making 
rl1 111 el\ e craZ)' in pur uit of perfection. \Y/e 
\\'ere tr) ing to do the title track. Mo t of it \Va 
, ritte11 out by Donald. I wa playing piano, 

i tor Feldn1an wa playing electric piano, te e 
Kl1a11 wa pla)'ing guita1; Anthony Jack on wa 
on ba , and Jeff Porcaro played drum . We 

orked on that one ong for about 12 hour tart
ing at noon. The track i compleJ and lo11g--.ij 
or eight minute . We had gotten four take . 

To the player , all four take ounded perfect; 
11one of u could hear an thing \vrong witl1 an of 
tl1e111. Donald and Walter were itting i11 the 
booth looking like the)' had ju t ta red a rotten 
egg. The)' felt it \Va n't reall)' working. It wa fru -
tracing to u . All of the player loved te ly Dan' 
mu ic o n1t1cl1. We wer reall)· happ)' to be on the 
record and were working very hard and being o 
patient. At midnight, Becker and Fagen aid, 
"We're ju t not going to get chi 011c. We're going 
to tl1row out the ong. » Then the)· plit. 

Tl1e pla) er were depre ed becau we l1adn't 
n1ade rl1e1n happ)'· [Producer] Gar)' Katz ta) ed 
ar1d ictor went back to hi hotel. The e11gi11eer, 
Kha11, Anthon,·, Por aro, and I t,1\ ed from mid-

; J 

11igl1t t111til 4-:00 a.rn. 'J e did e, e11111ore take , ,1nd 
;111 e\ en ou11<.ied perfect to u . \V/e \vere e hau t
ed ,1nd ,,,e11t l101ne. 

Becker c.111d rage11 ca1ne back a te\\· da\ l,1t r 
; 

anti li tc11ed to .111 of the take . The, called u to 
tha11k u tor t,1) i11g ,1nd doing alf of the e tra 
,, ork a11ti aid, "I thi11k rl1ere might be omething 
l1ere that \\ e ca11 u e.,, The\ at \\'ith Gar,, a11d 

. J 

t,1rtld ct1tt111g the t\\ o-i11cl1 1nt1ltitrack tap . 
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tl1.1t tl1 t Cilll Jil ~ l. ~ , ltcr Ctllll 111 111 Ir J l 1 c I 
tilt: 6,1 J c rt a11 I I c, 111 • l1,1 I 111 111 I I d 1<.l ti 1<.: 

,l lllSti c\11 I t:lcctt j J ia11 l ti .1 k . St '\ C Kl1111 

c,111,c i11, 11Ll I eLlicl tl1 · gu1it,11 tr 1 k , :lt1(l tl1c , , c 
< ,11 t l1c.:ir ,,,, . 

711,il S<>1t11cl. like. rtcl tr /J ti11f11/ tl , Lr> 111ak·e c1 
1·e( <Jrtl. 

er)' J)"1i 11 I ti I. 1\ f tcr ,a1, lJo , 11d 1gl1tflJ, 
l)cl11,lltl tc>c>k ,l lc>11g l)rcak. ·1·t1i Ir css ,,a tl1c 
c)t11)' , ,l)' tl1.1t l1e cc1t1lcl ati f)' l1i111 el , l1L1t it \V .. 

\C) l).1i11fL1l t<J "<> tl1rc>L1gl1 tl1,1t l1e cuulcl11't ta11c.l it. 
la)'l)c tl1erc is S<>r11etl1i11g \Vr >11g \Vitl1 tl1c I ictL1rc 

\Vl1c11 it get~ t() tl1,1t l)<>i11t. [ clo11,t tl1i11k it i UJ 
~1<1~ecl to l1urt tl1at 111L1cl1. 

Do yoit have any thoitghts [<Jr y<Jltng J1e<>J1le 
wanting a career in the m1t ·ic bttsines ? 

The be t cld\ ICC I CJil gt\'C is t() kee1) tl1 . 111 t 
open mind \ ou can. You ~l1ot1lcl realize \vl1 11) c>u 
go into it that the n1u ic bu ·111c~':> 1s 11C\1er lT( i11g t 
n1ake a11) en e. It 1 total}), ur1preclict<1ble ,111 l 
complete!) illogical. You ha\'C tl1 be ,1l)l to work 
well with people \vho arc brilliant ,111ti or11e tl1at 
need a lot of hand-holdi11g becau~c the , clc>n't 
k11ow which end i up. 01net1111e tl1c) 'C \vl10 
don't know wl1at tl1e) are doing \Von't li tc11 to 

ou. ome of the brilliant one are reall\1 tot1vh t > 

work with. You ju t accept it bccau e they are 
great and ou knoTu-the1 ha\ e the tuft. 

There are a lot of n1u ician who arc reall)' gift
ed though not educated who re,1111 ha\1e a lot rl1,1t 
)'OU can learn f ron1 them. Ther are going to b 
coming from a \'er;· diff cr nt place than 0111eor1 
who rudied at Berklee. 

Wh n I wa younger, I had to learn to ha ,,e 
re pect for people v..-ho didn't ha\ e the education 
I had, but Vv-ho ge11uinel11 had a lot to co1n1nuni
cate. You can 1 arn o much fro111 peopl like th,1t. 
If )'OU ha\ e kill that the, don't ha\ e, v ou ca11 b 
a tremendou help to them. It doe n 't nece ,1ril , 
1natter that on1 one do n't kno\v ho\\ to read 
n1u ic or Cc1n't t 11 )'OU what ke) the ong i in. If 
th 1~ can do omething beautiful that communi
c,1te with a lot of people, the1-ha, e omething for 
, ou to ab orb. 
• 

on\ er el), ther are people '\\. ho kno\\' ,111 
about cale and chord , but \\'hat the} do doe 
11ot communicat . Th,1t i mi ing th \\1hole 
point. The)' might not b playing aI1)7 wrong 
note , but their mu ic feel like a rrigonometf)' 
te tbook. If )-ou are not communicating an mo
tion, the jo of making mu ic, or the rh1rthmic 
e4 cit mcnt, \\·hat i the point? Thi i a good lif c 
le on. It took m a while to learn it. -
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A century after his birth, Duke Ellington occupies a place in 
history as one of America's most important composers. 

by Jeff 

Friedman'79 

Spring 1999 

t's a great time to be into Duke Ellington. 
Edward Kennedy "Duke" Ellington is 
remembered as one of America's greatest 

composers. This year marks the Duke's centen
nial and seems an appropriate time to reflect 
upon the man and his music. 

It's hard to talk briefly about Ellington 
because he was so multifaceted and musically 
gifted. In his day he was a cultural icon, today, he 
remains a vital part of our cultural continuum. 
He was a musical pioneer for more than 50 years; 
his music, and the manner in which he made it, 
set the standard for his contemporaries and for 
all of the generations that have fallowed. 

Ellington had two self-described careers, 
those of bandleader and composer. While his 
orchestra served as his primary instrument, one 
must never loose sight of the fact that he was also 
a great piano stylist. It is estimated that during his 
long career, Ellington gave as many as 20,000 
performances. His music reached tens of millions 
of people throughout the Americas and in places 
as far-flung as Europe, Africa, the Near East, the 
Middle East, and Asia. 

Ellington described himself as undisciplined 
and a great procrastinator, yet he was the author 
of thousands of compositions and arrangements. 
He wrote Tin Pan Alley pop songs, mood pieces, 

Jeff Friedman is an associate professor in the Jazz 
Composition Department at Berklee and teaches 
a course on the life and music of Duke Ellington. 

.. 
dance pieces, concerti, show music, film music, 
through-composed extended compositions, 
suites, tone poems, and every manner of blues 
imaginable. Aside from writing for his 16-piece 
big band, he wrote for solo piano, piano trios, 
small groups with horns, and symphonic orches
tras. Among his many musical innovations were 
new approaches to form, melody, harmony, 
rhythm, orchestration, and performance. He 
swung before there was swing, and he bopped 
before there was bop. He was fourth stream 
before there was a third stream! And he did it all 
with trend-setting style, personifying elegance 
and sophistication. 

Despite the scope, depth, and complexity of 
his creative output, Ellington's music has always 

Duke Ellington sat in with Herb Pomeroy's (right) 
student ensemble during a 1957 visit to Berklee. 
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l~lll\ll' Ill'\ l'l (l)llll'~ .. 1(1 (.)~~ .. 1 ')l'lf-111(1ttl
gc11t 1 ikc ,111 grl',lt .1rt1 ·t~, l1c 111.1lil' it (111 
~l'l'll1 l'tt<.)11ll'~~. rli lllll.. ic rl)ll ()llt likc 
trt11t t.1lli11g tr<.)111 (1 tree. 

Examining Ellington 
I:,lli11gtl)Il i .. 1rgt1 .. 1bl) tl1e 1110 .. t tt1d

ieti j.1z 1 C()111po er of all ti1ne. Hi 
lllll ·ic .. 111d i(iCcl 11,1, C bee11 tl1e t1bject 
l)f college cot1r e ,1cro tl1e world. 
Herb Po111ero) ' Ellington ot1r e at 
Berklee tarted i11 tl1c late 1950 , ,1 
011c of tl1e fir t. Tl1 cour e dec1l with 
tl1e e11tir r,111ge of rl1e Ellingto11 eL pe-
1ie11ce, f ro111 l1i rich a11d ,,ari d l1i tor;' 
to l1i arrangi110 and 0111po irional 
tecl111ique . 

Tl1ere l1a, e be n countle arti l 
publi l1ed i11 111agazine and n ,v pa
per , a11d paper on Elli11gto11ia are 
routi11cl1 pr ented at co11f re11 e like 
the ,11111ual 011,'e11tio11 of the Duke 
Elli11gtor1 ociet) a11d the Int r11,1tio11,1l 
A oci,1tio11 of Jazz Ed11cator . Tl1ere 
i a chat group 011 the lnter11ct ,vl1ere 
expe1-r a11d no, ice alike, fa11 011e a11d 
c1ll, e. cl1a11ge i11f orn1atio11 ,1nd opi11ion 
about e, er, ir11c1gi11c1ble a pect of 
Elli11gto11i,1. ( laking ft111 of tl1e le\· l of 
111i11t1ti .. 1 tl1e grot1p i ap,1ble of, t1111e-
011e joki11gl1 a ked ,v l1at color ock 
Elli11gton \\ ore on ~1 cert,1i11 (1,1tc. 111 
l1ort order, he'd recei, d 111ultiple 

~111 ,, er ! ) Additionall,,, there ,1re th(1u-
.; 

~,1n<.i ot tll(.1 e11t ,1r1d prof e ionc1l 
ll1 c111ble ,,,orld,,,ide deciicatcd tt) 
pctil)r111111g the Elli11gto11 repe11or,1• 

) er cle pit<. tl1e 111.111) , c .. 11 ot t1 
t .. 1i11eti Jl.atie1111L 111quir)' a11<.i tl1c ca e 
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:11i11gt()ll f<.:lt 1l1.1t i11 
111.1ttl'I\ <)I .1rt S<)t11etl1i11g sl1<.>Ltl<.I 
.1 I\\ .1, , l1c left t111 I tl< )\\ 11 .111(l/ < >r t111 fi 11-
l', l1e(i. 'l'l1l' cll'Illl'llt <>f 111, ,ter)' cl1~1l
lc11gc", <)lit 11,1tLtr,1l l1L1111a11 lie"lire t<> fig
Ltt l' tl1111g\ ()lll, ,111(.i 1~l'Ci)S llS \\I ,111ti11g 
t ()r 111cJrc. I· lli11gt()t1 k11c, tl1 .. 1t tl1l·re t\ 
11<) 111,1gic 1f tl1c ,1t1(lic11cc k11<)\ s l10, 
tl1c trick 1 (i<.)11e. I-le abl1<.)r1 c(l tl1<.1sc 
l1c 11 i11<.i-tl1e-cc 11c (i ()Ct1111c11 tat 1 es 
l1t1\\ i11g 11()\V 1n()\ ies ,, ere 111,1(ic. I-le 

, ould detlect direct qt1erie co11cern
i11g l1i 111ll icc1l technique a11<.i 111cth
od , itl1 characteri tic \\'it, a) i11g rh,1t 
tl1,1t kind of talk" ould « tink cl1e pl,1ce 
up." While it i a11 achie\ ement i11 and 
of it elf tl1at Ellington '" ,1 able to 
mai11tai11 chi air of ill)' ter1 duri11g hi 
lif eti1ne it i no 111all n1ea ure of l1i 
lega )' tl1at it ontinue co tl1i da)r· 

The "Ellington Effect" 
Mt1ch l1a been written about wh,1t 

Bill)' tra)1l1orn termed the « Ellingto11 
Effect." De pite all ore of tecl1nical 
,1nal)' i , re e,1rch, a11d holarl) di -
cu ion directed at pi11-pointing th 
e4 ·act lement ne e a1,T to reate th 
«effect," it' e e11ce remain elu i, e. 
Man,· li t of Duki 11 de\·ice ha, e 

~ 

bee11 111ade ba ed on cudie of hi 
work. The e Ii t de crib hi u e of 
tria(iic \ oici11g in the trombone ec
tion, di111ir1i hed ,111d parc1llel h,1r
moni , plu11ger 111ut for the bra , 
cro - ectional orch tr,1tion, color 
coupli11g, etc. 0111e poi11t to hi , oic
i11g a tl1c k ) ; other) 111pha iLe hi 
orche tr ,1tio11. till otl1er i11 i t that it 
, ,1 the i11di\ id11al in hi ba11d and cl1e 
,, ,1, in \ l1icl1 l1e t1tiliLed the111. Wl1ile 

~ 

tl1 e ,1re ,1ll \ ,1liti ob en ,1tion about 
tl1e ele111e11t,1l a pect of tl1e I:lli11gton 
ot1nd, the, don't add up to Dt1ke. 

Elli11gtor1' de, elop111 11t a11d appli
c,1tion of a bod) of Lii ti11ct tecl1nique 
,, a tl1c re ult ot a 11ccd for pra tic,11 

l I LI l t 11 t l ( I} I < l I 111 l 11 

111111 J tl1 l: l ll f 111 Ill I,, l l 
LI I \Ill LI \l I 11 111 11t111 1 

11 \ <:I 11 l lit tt: l1tll Jll f ()I ll 

,, I . l ll t l • l I 1 C I l I I I I I LI 111 I 1 I 

\ I (.' l 11 I I I ·.1 I ttl l.: J ( l ~ I l 11 I 
,l I J'l I I C:ll tc I l 111 l u l 11 11 l ti 
I ,lSIS ft11 C, I, C(.llllJ'l) 1(1()11 lll 111 

Le l1111 ~ Lt ·s \ c1 c l1 ll 11 f, <.)111 111 1 t l1ct 
i 111( ti\ ,lll )11, l11 11llJ I \ '" 11,, l 
e t1c111cl \ ell 111t<.·~1<1t Ll. c.: ~\ 11't 

l1car l1i1 1 tl1i11J 111g. \X 1tl1 l ul c, t >1111 

clcfi11itcl fL>II< \ s LII1ctI ,,1. 1·111 
s11c,ll \ (>lu,11c , b. Lit tl1c l111da111c11t1l 

cl i rcct 11c ,\Jlll l1lHlC t .f I JL1 kc's ,11 t. 

g, i11 t]lt<1ti11g W 11t, >11 la, sali , "I le 
\\' ,1s .1 sl,1 \'t: tl> 11 tc, 1 • " 

A Puzzle 
'"I~l1erc (1re ,1si)ect f I◄ lli11gt 11' I ·1 

S<.>r1,1 tl1at rl·111air1 e11i 111,1tic. It l1, l ·c11 

\li(i tl1,1t l1e \V,ls l>lllt:\ l1at >f, {)Uzzle. 
l:,1cl1 i1e1 ~<>11 \\1 l1<> k11e\ l1i111 g >t " 111, 11 
piece <)t tl1,1t pLIzz le, \\'l1ile 11< > t>l1C'-11l>t 
c, c11 tl1osc lc>'>c~t t<) l1i111-1) > sc eel 
the c11t11 e i11ctt1rc. I: er tl1c 111ast ·r p ) -
cl1olog1 t, l~lli11gto11 c>t1ld 111, kt 1-,c >~)le 
feel ft1ll\' e111br,1ccci \\1 l1ile l1ol li11g tl1e111 , 

at cll111 le11gtl1. In tl1i \\',l)', l1e 111ai11-

t,1i11ed a p,111 of hi111)L1lffor l1i1n elf, ,l pri
\ ate part \V l1ere l1c coulll retreat to cli till 
hi life e. perie11cc 111to l1i att. It iL thi 
pt;\'atc Ellington tl1,1t f n1 "'tr,1te <>Ur 
efforts to con1pletel\1 ki1c),v l1i111 a11<..l, 
lik hi mu ic, lea, e\ h1n1 u11fini h ·(l, 
keep him interc ti11g, ,1nd keep tt 
wa11ti11g for more. 

Becat1 e he \\ a a co111plete origin,11 
in C\ e0nthing tl1,1t he did, it h()Ulcl n<.)t 

be 11rpri ing that Ellingto11 ha(i ,111 
cccentri ide. It i \ idel\ kno\ n th,1t 
l1e wa ,1 h) pochondriac. It' 11 c 
k110 11 that he wa e tremel, uper ti
tiot1 . He thought it ur1luck\ to ,vear 
a11) garn1er1t with a loo e butto11. '"l'l1c 
ton l1a it that b,111d n1embcr , a,,,arc 

; 

of chi particular q t1irk, v., ould ()111 -
time help a button to becon1e loo e in 
hope of rec i\ ing the d,1111aged gootl . 
E \ n in the are .. 1 ot uper tit ion, 
Elli11gton , ,1 a11 original. on i te11t 
\ ith hi p 11cha11t for goi11g again t the 
flo\"\ ot co 11, entional \\ti do1n, he 
re0ard d tl1 nu111ber 13 ,1 luck ,, ,1nd 
con idered Frida)' the 13th to be th 
luckie t da \ o± all. 

J 

Whil tl1 re are arguabl)' 111an)' 
e, cnt of co11 cquencc in hi long 
career, Ellington l1olar point to 
tl1ree main p riod a ha\ ing the great-
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est impact. The first period begins in 
1927 when the Ellington orchestra 
landed an extended engagement at 

ew York's prestigious Cotton Club. 

Cotton Club Stint 
The Cotton Club offered an 

unprecedented level of public visibility 
for the Ellington organization. The 
club was a prohibition-era speakeasy 
renowned for presenting the best 
black entertainment available. Its 
white-only clientele represented a 
who's who of New York's rich, 
famous, and powerful. Additionally, 
there were regular radio broadcasts 
from the club, enabling Ellington's 
music to be heard by a much wider 
audience. By 1931, when the Cotton 
Club engagement ended, Ellington 
and his orchestra were stars. 

The run at the Cotton Club provid
ed Ellington and his orchestra with an 
ideal opportunity to perfect their craft 
and build upon their earlier experiences. 
The constant challenge of writing music 
of a programmatic nature for the club's 

• exotic song and dance revues gave 
Ellington a chance try new ideas and 
techniques. Due to to the character of 
the music that he produced during this 
period, the orchestra came to be known 
as the "Jungle Band." His ''jungle" 
music was often characterized by jar
ring intervallic angularity, abrupt mood 
changes, and the growling plunger
muted wails emanating from the horns 
of trumpeter Bubber Miley and trom
bonist Joe "Tricky Sam" Nanton. The 
band was also capable of making music 
of great subtlety and emotional intro-

• 
speco.on. 

During the Cotton Club period, 
Ellington expanded his orchestra, enlist
ing many of the players that would 
become central to the Ellington sound 
for decades to come. This period saw 
the addition of Harry Carney, Johnny 
Hodges, Barney Bigard, Juan T12ol, 
Wellman Braud, Freddy Guy, Freddie 
Jenkins, and Cootie Williams (who 
replaced Bubber Miley), to Ellington's 
original core band of Otto Hardwick, 
Arthur Whetsol, and Sonny Greer. 

The Cotton Club orchestra's addi
tional instrumentation, high caliber of 

' musicianship, and overwhelming 
degree of individualism provided 
Ellington with the palette from which 
he created early masterpieces like 
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"Jubilee Stomp," "Black Beauty," 
"Yellow Dog Blues," "Awful Sad," 
"The Mooche," "0 klahoma Stomp," 
"Cotton Club Stomp," "Mood 
Indigo," and "Rockin' in Rhythm." 
The remarkable "Creole Rhapsody," 
wluch comprised two sides of a 78 
record, marked Ellington's first 
attempt at extended composition. 

The second great period of 
Ellingtonia begins in 1939 with the 
addition to the band of writer/pianist 
Billy Strayhorn, tenor saxophonist 
Ben Webster, and bassist Jimmie 
Blanton. This period produced many 
masterpieces including "Concerto for 
C . " "K K " "H l A. oot1e, o- o, ar em 1r 
Sh f " ''I M 11 " "B kiff " a t, n a e otone, a , 
"Mainstem," and "What Am I Here 
For?," to name but a few in a very long 
list of classics. 

The Strayhorn collaboration 
The music from this period, known 

as the Blanton/Webster era, has a dis
tinctly different character from what 
came before, owing in large part to the 
influence of Billy Strayhorn. 
Strayhorn inspired Ellington with 
new ideas in melody, harmony, and 
orchestration. More than a collabora
tor in the usual sense of the word, 
Strayhorn became his full musical 
partner. As Ellington described it, 
"Billy Strayhorn was my right arm, 
my left arm, all the eyes in the back of 
my head, my brain waves in his head, 
and his in mine." 

Originally hired by Ellington as a 
lyricist, Strayhorn soon found himself 
assisting the maestro with the band's 
writing chores and occasionally play
ing piano. Initially he was responsible 
for overseeing the series of small band 
sessions that began in 1936, and for 
handling the vocal arranging for the 
band. Ellington, recognizing that 
Strayhorn had ''cracked the code," 
soon had him contributing to the 
band's regular book. 

Strayhorn's big break came in 
January 1941 when ASCAP, 
embroiled in a dispute over royalties 
with the major radio networks, 
declared a ban on the broadcast of 
music by its membership. Ellington, 
an ASCAP member since the mid-
1930s, was dependent on his broadcast 
royalties to subsidize the sizable pay
roll of his band. Further, the loss of 

COLLEGE OF MUSIC 

At the 1971 commencement exercises, 
Duke Ellington received the first hon
orary doctorate Berklee awarded. 

audience exposure garnered from 
radio broadcasts could limit his public 
exposure thus threatening his popular-
• 

Ity. 
Needing an entirely new band 

book, Ellington turned to Strayhorn 
and his son Mercer Ellington. As nQn
ASCAP-affiliated writers, they could 
compose music that would not be sub
ject to the broadcast ban. Mercer pro
duced some wonderful music includ
ing "Things Ain't What They Used to 
Be" and "Moon Mist," but 
Strayhorn's contributions had the 
greater impact. Among the many mas
terpieces Strayhorn produced during 
this period were "Take the '.A: Train," 
which became the band's new theme 
song, "Chelsea Bridge," "Raincheck," 
and "Johnny Come Lately." 

Webster and Blanton 
Ben Webster was the first great tenor 

saxophone soloist in Ellington's band. 
This increased the size of the woodwind 
section to five, a number that Ellington 
maintained thereafter, setting a new 
standard for other bands. The 30-year
old Webster, who had previously 
worked with Cab Calloway, played 
with an intensity that infused new life 
into Ellington's saxophone section. 
Webster was also capable of soft-spoken 
introspection: playing the low end of the 
horn with a breathy sub-tone sound 
that equaled the emotional depth of his 
tenor peers Coleman Hawkins and 
Lester Young. 

Inspired by the new hue that 
Webster added to his orchestral 
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,111li it l1a 11or l,cc11 rl1c ;1111e i11ce." 
Be i(lc l1i .. 111cl<.1c.iic <.1l<.1i11g, hi great
c t C<.111tril1L1tion '' cl l1i .. 1pproacl1 to 

\\ .. 1lki11g b,1 , '" l1i h e111pha ized 
trL111g .. 1ccc11t 011 n o and four. Tl1i 

for tl1e fir t ti111e ) 11copated the f oun
d .. 1t1on of tl1e groove, creating great 
re11 ion a11d dri,·i11g forward 1notion. 

lrhou 0 h he died fron1 ruberculo-
i i11 1942 at th age of 24, Blanton' 

inno, atio11 in pired the generation 
that follo"' ed. Often called the "father 
of n1odern ba , " he ha been cited a 
tl1c primar) 7 influence on O car 
P ttif ord and harle Mingu . 

The la t of the three period of 
Ellingtonia i marked b)' the Duke 
Ellington Orche tra' appearance at 
the e,,,.port Jazz Fe ti, al on Jul)- 7, 
1956. Thi era w a defi11ed not 6)1 a 
particular n1u ical ad, ancement but 
b) the performance of hi 1937 two
part compo ition "Diminuendo and 

re cendo in Blue." It featured a en
ational, cro\\ cl-plea ing 27 choru e 

ot bl11c b, tenor tita11 Paul Gon al, e . 
~ 

Some Major Setbacks 
The period f ollo,\ i11g the ucce e 

of rl1e earl)' , 40' a11d preceding 
l e,\ port l1,1d een 111,1jor etback for 
Ell111gto11. \\ norld War II and cl1,111gi11g 
111u ical ta te co11 pired to bring the 
. ,,,111g era to a11 end. A 1942 ban on 
1 c<..01 cl111g 6, rl1e A111er1ca11 
F-e<.ic1 atio11 C)t \1t1 1c1,111 ,vitl1 it 1 e t1l
t,1nt lo \ <.1f rO)' alt>' 1 nco111e .. 111d pt1 bl1c 
L ,po u1 e 0111)1 ~en cd to e,,1cerbc1tc 
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tile :\lllltllll 11. I 11111 )l 11, \ ,, l Ile llf 

t I 1 f c , l 1 , l) .111 ct s t <. l LIi 1 , <.: , > 111 ' l l 

l11s ,1bnl1t, lt> stlJ I It 111, J .1\ 1 II ,, 1 11 

l11s <)1111 ,)si11g 1, ,1lt1 • 

I Hi,1gtl ll ,1ls,) le ,st I ' J L1 1 s Id c 

< l, l l i C \ ,, i I I i , l I) 1 S , }\ I t I l LI I \X I l 't < • J , 

l)tl<) I l,11 ,I,, i ·I,, l\c11 \X1cl)stc,, 13.1111c 

I\ig.,1ll, ~r·,it·I s.1111, l111ll s<H111 ,1cc1. 

I >l rl1.111s t l1t grt ,1tcsl l>I< >\\' , ,ls t lie 
tlc11,1rtl1re <lf .}l>l11111 I l<>ll1:;c i11 I <J I. 

r·11trc \\'t'l"C l)lrS()llll<.:I 1 .1i11s ,l 
\\ ell, tll<.)tlgl1 l{.1, ,\llCl', l,1rl ~,err), 
( ,ll \11<.lt'tS()ll, Jtllllll\' f l.1111ilt<>tl, 

l{tl\\l'II I)t<ll<)J)c, \.1111 \\<>l><.l\1 ,1r I, ,111d 

till' l1c1c) <.)f C\\'J)<>rt '5(>, [),1L1I 
(;()11\,11\ C\. 111 l <)55, jl>l1111l)' I l<)(l{r(• 

rctt1111c<.1 ,l'> \\. ell, g1, 111g tl1c l),111<.l ,1 

trc111c11c.l(1L1 '.)lll)t l)f 111'.)p11 ~1tt<)11. 
Ell111gtl)Il biogr .. 11)l1c1 J t1l111 I l,1s'>c 

11 .. 1 aid tl1,1t tl1c e,,·port i)e1ior-
111a11cc '" a "111ore .. 1 triu1nph ot \110,\ 
111ar1 hip tl1c111 111t1 ic. » onethcle s, 
the e11 ational ucce of e,vport 
and a ub equent Time 1naga?ine 
co, er tory helped Elli11gton u rain 
hi orche tra and career through hi 
mo t challenging time . The recording 
of the ewport how beca1ne l1i 
be t- elling record. Ellington wa 
once again in the limelight. 

In the year that followed 
Ellington hit ome of the highe t 
peak of hi career and, with Bill)' 

trayhorn, produced ome of the 
mo t ambitiou mu ic }'et. Highlight 
include A Drum Is a Woman, uch 
·weet Thunder, uite Thursday, The 

Queen's uzte, The Fa,· East uzte, and 
hi acred mu ic. 

Awards and Accolades 
During hi lifetime, Ellington 

received hundred of award and hon
or . They included plaque commem
orating win in mu ic poll , award 
from prof e ional a ociations, ke)r 
to citie , tate proclan1ation , and e en 
a papal bl ing from Pope Paul IV. 

otable among the man)' medal he 
recei, ed w a the Pre idential 1edal of 
Freedom, America' highe t ci\ ilian 
honor. Richard i on pre ented it to 
hi1n at tl1e White Hou e in 1969 to 
1nark Elli11gto11' 70th birthda). 

Although he ne\ er tudicd mu 1c 
f or111all)', Ellingto11 re ei, ed 17 hon
orar\7 doctoral degree , including 
Berklce' fir t i11 1971. peaking of 
I:llington in that \ ear's con11nencc-

• 

1nent ,1ddr~ s, the11-pre ide11t 

I 1 I CI\ I l k I 11 l l I k I l 11 l t ti l I 

I 11 J l f llll f 111 \111 lll:111 

111LI I 111 I J 1// tl11t 111 11 l f lt tl1 
111111, t 111 u,11 1t1 t 11 11t ,. 

1 l • 1 \ (1 I J t 11 t I lJ tl d I I l 11 , l l 11 

\ as tl1 • l t1l1t1 , 1> 11 f )I u 1 111 

19 5, ~11 l ·t 11 ·111g l l:JC t ·ti f )I tl1 
·ial J r i7c fo1 \ 111 l, l,c 11(1 1 ~ 11 11 >111 

i,1atccl, 67 ·11 >lei I 11111, 11 

re J"l \11<.lc I l s~1 i11 ', "1·(1 ~ i l, 111 , 

ki r1ll tl> 111c. J ate I 1 • 11 't (1r1 t 111 · t<. l1 · 

A Pervasive Influence 
I LI k e I ◄ 11 i 11 gt , 11 J a c cl ( \Va i 11 

1974 ,1t tl1c, gc ,f 75. ir1 c l,i I a 111g, 

l1is i11flt1c11 · l,, re111ai11c I a ~) 'tv'a i e 
, s C\'Cr. VirruL1II) ,111 c f l1i i1111) r, 11t 

rccorcli11gs a11tl ,1 great cle, J ,f tl1c le 
er or1es, ,1rc ct1rrc11tl , avail(.161 . i11 c 
l11s (le~1tl1, tl1erc l1,l\'C l)ecr1 l1L111clrcLI t 
l1011r, <)f t111rele,1 tel rt· c>rcli,1, 111acle 

.. 1\1ailablc-r11a11)' C<>r1tair1i11g pr ·vi u -
ly unpt1bli l,cd co111i) )Sitic>n . 

In 1988, lerccr I:.lli11gtc)I) relea cd 
hi private c.ollectic>11 c>f l)uke 
Ellington mcmorabili,1 to tl1e 
mith onian Institute in 'J' ,1 l1i11oto11 

D. . ontain1ng ct>rc C<)n ert pr -
gram , photograph , correspor1clence 
writing, tra\el recor(i~, l)Lt i11e 
record , and hundred ot ~)er 011,1I 

item , thi collection ha becornt: a11 

in\'aluable re ource tor Ellingtc 11 
re earch. Addit1onallv, th 

mith onian In tirute ha pon ored a 
touring Ellington e h1bit called 
Beyond ategol). 

A Ellington' core have becon1 
increa ingl1· a,,ailable (from the 
archi, e and the man}' tran cription of 
Da, id Berger), there ha been an 
e plo ion of repertorv band at both 
the academic and prof e ional le,,el . 

otable prof e ional e11 emble ar 
the Duke Ellington Orche tra (led b , 
Mercer Ellington until hi death in 
1997), ew l'.-ork' Lincoln enter 
J azL Orche tra dire tcd b, 'J ,,neon 

✓ 

lar ali , and the mith onian Jazz 
la terwork Orche era led b,· Da, 1id 

~ 

Berger and Gunther chuller. 
With 1999 being Ellington' cen

ten1ual } ear, \\·e can expect n1an)' per
f 01mance , production , publication , 
lecture , cholarl1 panel , and t1-ibute, 
honoring the lif and time of rhi 
great American cornpo er. 

Indeed, it' a great time to be into 
Duke Ellington. 
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Some practical advice on how to start building a 
national audience on a small budget 

by Deb 

Pasternak '92 

Spring 1999 

side from the romantic attraction musi
cians feel for going on the road, many 
have discovered that it is a proven 

method for increasing their reputation and 
developing new markets for their music. Here 
are some basic tips to help with planning a tour 
for those who haven't done it yet. The first 
steps should be taken about four months in 
advance of your trip. Once you get into it, you 
will learn that successful touring requires the 
coordination of many elements. The key ele
ments that must be attended to are financing, 
booking, promotion, and tour management. 
Let's look at them one at a time. 

Deb Pasternak: 11 This could be your chance to see 
the country." 
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Financing 
It is important to know the financial cost of 

your tour before you start; otherwise, you may 
not be able to fulfill your obligations. If a 1'ro
moter offers you a travel date that you might not 
be able to afford to play, ask him to hold the date 
for as long as is comfortable without a contract, 
and then take1:hat time to find financial support. 
To figure the money you need, add travel costs 
(food, transportation, hotels) with promotional 
costs (mailing press kits, phone calls, posters, and 
CDs), and then add in the cost of maintaining 
your household bills while you are gone. For 
estimated costs of a three-week tour by a solo 
performer, see the chart below. 

60 press kits: 
CDs for press kits: 
Press kit postage: 
Phone: 
Car rental/gas: 
Hotels ($40/night): 
Food ($20/day): 
Home ex enses: 
Total expenses= 

$100 
$240 

$96 
$100 
$450 
$800 
$400 

$1,000 
$3,186 

Costs may be higher or lower depending on 
many factors like airfare, whether you will be 
staying with friends for part of the tour, how 
many of you are traveling, etc. In tl1ree weeks' 
time, you should figure that there are probably 
20 possible nights for you to perform. 
Although, quite honestly, if you are traveling 
alone, the most you might want to play could 
be closer to 16 nigl1ts. 

To raise money for your tour, you often have 
to be creative. Sponsorship could co1ne f ro111 
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• l l l t f g1,t \t)ll ftct ltlllgi11g. 1\11lltl1c1 
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F'• t..'tt)t11 l)tlt1get. 

Booking 
l)11cc , <)Lt .111cl1t)1 , l)ttr t<)ttr ,,,itl1 

cl.1tc~ 111 .1 fc,, kc, .1rc.1 , rr,1 to ti11d 
• 

t)tl1cr \ ~11t1c'..~ c11 rl)tt te. k \ c11dor 
.1l)t)tlt t)tl1cr 'lt1b 011 tl1cir irct1it, 
t.1lk tl) ()tl1cr tot1ri11°· l11U icia11, clt1d 

~c.1rcl1 tl1c l11ter11er, tl1e 1lf 11szcia;1s 
1tzcll>, ,111<.1 , ariot1 · otl1er ourcc . 

,1111c a11d "011t,1ct ,1re 11ot h,1rd 
t<.) fi11d; the difficult part i booki11g 
rl1c gig. You arc elli11° >'our elf and 
tl1.1t i not e,1 >. A lu b agent' p r-
pecri, e ofte11 cent r around th 

borro111 li11e. o be patient, and tr)' 
11ot to take an>r reje tion per onall)'· 
?\lo t ,1ge11t \\'ill treat )rOll well 011C 

tl1c, ee that ,·ou are eriou about 
• • 

perfor111ing and promoting )1 0ur 
110\\ at tl1e club that the,T book . ., 

Promotion 
A club o,,:ner gi, e )rou a \'enue 

to ,,·ork in, but unfortu11at l)r, it i 
ofre11 up to ) ou and tho e 1-ou work 
~ ith to attra t people to )'Our how. 
Get ,1 pre li t from tl1e club at lea t 
i'\ \\ eek before th date of the per

tormance. If , ot1 kno\\· 111u ician in 
• 

the to,,,11 , ou are going to, a k tl1 m 
tor nan1e of people at the local radio 
tation and new paper that do 

inter, te\\ and feature torie . 
~ lak ure ~-hen } ou end a pre 

re lea e to the e rnedia ou tler that 
)'OU pro, ide a clear angl that gi,, 
then1 the tor). For example: "In 
t1pporr ot their 11ational r lea e 
\ CD, lclange i coming to 
moke, ' Ta,,ern i11 their fir t tour ot 
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\X l1e11 ,, llt l,i11g ,, itl1 J)~()} le i11 tl1c 
J)ress, t111<.lcrst.111tl tl1(1t tl1c get 
11 ( ) t ) t I r <. I , ,, i t I 1 i 11 I < , r 111,1 t i < ) 1 i , l) t I t t 11 • L 

tl1r, tr( 1 ll)()l,i11g l<lr 111.1tt:ri.1l t<> ,, rite 
,ll)<llll. ·1~rc.1t tl1t:111 ,,,itl1 resl)CLl .111Ll 

.11,, .1, \ fl)ll<l\\' ti~) <)11 tl1L·ir tcr111s. l◄ <,r 
l' ,llll()ll', .1,l, 11()\\' <>f tl'll tilt) \\'<>tlltl 

likL' ,, )ti t<) c-.,11 l).1LI, .:111tfll>r c<..>11t.1ct 

tl1c111 L), l'111.1il. l{c111L·111l)l'r, <.:\1 l:ll if 
, <.)LI tf<) ll()t gL't .1 lc)t <)f cc>\ ct .1g<.:· <>11 

, t)llt f 11 \t t<.>Llr ()f .111 .11 c.1, \'l>tl l1.1,1e 

\t,11 tc<.1 , <)tlr 1 cl.1ti()11sl11p \\ 1tl1 till' 

l)lC\s rl1.1t \ ot1 can l)LJtl(f (>11 f<)r tl1c 
11C t t() ll r. 

Tour Management 
Ve11uc , 111crcha11di i11g, .1ccon1-

111od.1tio11 , and tr.1\'Cl arrangc1nc11t 
cor11e u11der chi l1eadi11g. If ) ou arc 
going to a town where ) ot1 \\'ill 
11eed to ta, i11 a hotel, a k the c 1 Ll b ., 

agent or other 1nu icia11 where to 
ta,r. Tl1c,r can recommend hotel 

; ; 

and re taurant that the,· thi11k are ., 

good and cheap. Remen1ber to keep 
re eipt for all of your e. pen e cl 

th )' a11 be written off '\: hen } ou 
itemize ,-our deduction at tax time. ., 

You al o need to have 0111eone to 
handle vour merchandi e ale and ., 

our payment after tl1 gig and to be 
)'Our liai on to th pro1noter and ou11d 
rew. Do )'Our homework with a 111ap 

ahead of time to make ure that the 
dri e between how i manageable. 

Work a hard a po ible to mak 
1·our how ucc ful, but gi,·e 
,rour elf rime off wh n the h dule ., 

permit . I once perforn1ed 011 three 
differ nt radio how and did an 
out ide tea er at a public fair pre
ceding a ft1ll-lcngth perfor111an e,
all in the ame da,·. If I ha,·e to book 

• 

m)r elf at location requiring longer 
dri,-e in betw en how , I al\v-a,· 

; 

tr) to balance that with a da,- off 
"-here I can do omething a little bit 
pecial like eeing th part of the 

countr 1 that I am luck 1 enough to 
be tra\ eling through. 

La t pri11g I did a tour in the north
"re ter11 tate , and, although I had 
obligation almo t e\ e0 da1, I found 

Ill\ 11 1tl1 I l1t I, lllt 111 111 l1 tl l 
11111 ' tl111..: 11 lUI ltl\l: 11 {1 I 
l<. I 111 lllll 'l 111' t.l l 11 tll 

l I ti r 1 l 1 1 I{ 1 , <.: 1 , r It; 11 l t i I I l 

111kt: Ill\ IJf I ,f 11lllll1 I I 11l ll 

ll1l: . . ll '111<.:I L, I• tl11 l:l I I ( l1 
t ur J1a11 c: t1.. tl1 • c<1t111 r If \ t t.1 

gt·t r,i 1 ·Li L11 1 ,1 l,,g L1L1 •I, ,t,, t L11 

i11g s l1c lule 111.1 I1<>l ~ flrt.l <. LI tl11 
I i 11(.I c>f f I c • l<,111. 

~ I 
1

ra \ c I i 11 g a a, 1 LI I) . 11 d c l 111111 g 
, I l j t g j \ CS j 11 (,1 I l]. l) IC C J CI IC 11 C .111 { 

111.111 <)tl1c1 l c11er1t • ) LI \ 111 lllCCt 

J)C<JJ'lc, 11(,, ill l c J1el1 ttil ca 11 t1111c 

< > t 1 ( > 111 e t 11 rt) LI g I 1 t l1 c i r I cg I r1 • I t 
t ( > t < > tt r i 11 , rca , 11 c I c () u k 11 \ u 
\vill l1e ,1l)lc l<> ta at lea t <.)llC 11ight 

,vitl1 a ('<>c><.I fric11d. SJ e11cli11g ti,11 • 

\ itl1 ,1 t 1 1"(>llll(le I ric11 IC, 11 l)c l1clr> 
ft11 \\'l1c11 )'<>Lt arr rL1 l1i11g , r ,u11 I 
pct fc)r111i11g <lllli 1)rl>ll1 >ti11g. 

Conclusions 
()bviott\l\', tl1is l)ricf arti le c ul I 

11 o t po c., i b I y c <>\'er ,111 < > t t 11 e i u es 
111\ ol, cc.f \\ itl1 t()L1ri11t1 , bt1t it sl1 t1lcl 
get , Oll th111ki11g. \X1l1cr1 ✓ <.)Lt tr t 

book , o u r f 1 r ~ t t C> Lt r, s ta rt \Vi t h 
• 

hortcr trip tl1at ,1re clc) e to l10111e 

\"\ hilc : ou are le,1r11ir1g tl1c rl1J) .s. If 
\'OU are tortu11atc c11ot1gh tC> be • 

worki11g \\> ith a grt)ttp, di\1 icle tl1e 
work lo,1d, ,1nd thc11 n1akc ure tc> te 
that the band 1ner11ber \Vho \Vere 
a igned to all of the v .1riou,. (f ct,1i I 
actual!\' took care ot tl1er11. 

~ 

Bookir1g and ma11aging a ucce -
ful tour i tough , ork and i a full
time job tor the prof e io11al \\1 ho 
work with e tabli hed arti t . 

One large b nefit of doing all the 
work ,~our elf a \ ou tart out i that 

• • 

)'OU will und r tand a lot about the 
bu ine and v.~ill kno\"\· "'hat to a k 
for when the tim for vou to hire a 
competent agent, road manager, 
and/ or pu blici t come along. 

zngerlsong1.Jntei· Deb Pasternak l1as 
toured e.Y.tensively throitghout the U. . 
l,e won a 1996 Bo:,ton 1\luszc Awa,·d, 

and her critically acclaimed CD 1ore 
7-iv'as released natzonall; 1 on the 
zgnatu,·e ounds label iti )v!arch of 

1997. l,e zs cu,-rentl;1 shopping IJer 
band's ne~) demo/ ep to labels. H e1· e
;nazl address z~ <deb@pasternak.com>. 
Yott Ctln check out her \Y;eb site at 
<wrwu·. debpastern,ik. com>. 
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notes 

Saxophonist Roger 
Aldridge '68 of Olney, MD, 
had a selection of his com
positions performed in the 
sixth annual benefit concert 
for the Chesapeake Bay 
Foundation. He is also 
coordinating a composers' 
and poets' collective to 
sponsor monthly concerts 
and promote publications 
by members. 

Drummer Stanley Ellis 
'68 of West Falmouth, MA, 
is music director at Old 
Hammondtown 
Elementary School. His 
Old Hammondtown Jazz 
Band is the top elementary 
jazz band in Massachusetts. 

Guitarist Carl A. Caldeira 

Pianist Danilo Perez '88 has released the CD Central Avenue 
, for the Impulse label. Tommy LiPuma produced the CD 

which has received critical acclaim and was nominated for 
a Grammy Award. On it, Perez blends jazz, Panamanian folk, 
blues, and Middle Eastern elements. 

Spring 1999 

'69 of Mt. Pleasant, SC, is 
the president of a global 
manufacturer of plastic 

• • 

processing equipment. 
In November, pianist

composer Randy Klein '71 of 
New York City played two 
programs at the John and 
Maxine Bendheim 
Performing Arts Center. 
He played with Harvie 
Swartz '70 and Leonard 
Hochman for one program 
and with Barbara Lea for 
the second. 

Pianist Charles Mymit '71 
of Rego Park, NY, was 
interviewed in the 
December 13, 1998 issue of 
Newsday in an article 
chronicling his work as 
pianist at the Nordstrom 
department store. 

Saxophonist Marc 
Elbaum '70 of Meredith, 
NH, and his trio MD2 
released the CD New Edge 
... Old Souls on the New 
Sheriff label. Elbaum also 
played on Christmas is a 
State of Mind with Joe 
Droukas and the Bombers. 

Saxophonist Todd 
Anderson '73 of New York, 
NY, is performing live and 
playing studio sessions in 
NYC. He also recently 
completed a music-minus
one alburn entitled Tenor 
jazz jam with pianist 
Kevin Hayes. 

Singer/guitarist Scott 
Appel '73 of Boonton, NJ, 
has released a new album 
entitled Parhelion, on the 
O11e Man Clapping label. It 
f ea tu res folk, new age, a11d 
Celtic music. 

Ken Hatfield '74 

Last fall, guitarist John 
Carlini '73 of Berkeley 
Heigh ts, NJ, released a 
Christmas album called A 
Christmas Gift. 

Vocalist Cathy Segal
Garcia '74 of Toluca Lake, 
CA, appears on three 
recent CDs. She recorded 
duos with pianists Phillip 
Strange of Arizona and 
Ross Tompkins of L.A., 
and with guitarist Joe 
Diorio. See her Web site, 
<www.cathysegalgarcia.com>. 

Composer/guitarist Ken 
Hatfield '74 of Astoria, NY, 
released a CD titled Music 
for Guitar and Bass with 
bassist Hans Glawischnig 
and has published a folio of 
the music. See his Web site 
<www.kenhatfield.com>. 

Electric bassist Joel 
Shaw '75 of Brighto11, MA, 
has bee11 working primaril 
as an importer of Egyptian 
and Moroccan clotl1ing and 
l1andicrafts. He al o o 11 a 
vintage clothing tore and 
operates a ho1ne recordi11g 
tt1dio. 
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\, 1111 • 1l1e se.11 11 Cl)lll111LIL' l,)t ,1 llC\ tl11cclt It f IL1111111 

\lf,111~ (sec J ,lgL' ll), .1lt111111i c,c11ts ,11e <>11t111t1111g ll 1,( 11 'le.I 
111 ,,111t,t1s 1),11ts <>I 1l1c lt>t111t1,. l 11 Sc.:1ltt·111I c1 -8., lllJ8, 
l I l lt 11<.·1 s Stephe11 .111"1 Larry Oppenheimer '77 \\ c1 c· l1(111t)1 cLI 

• , 1 l l I l ' r 1..' s '-' 11 t t'' 1.. I , , i t I 1 1.. I i s t i 1 1 6 t 1 i s I 1 c.: t I .1 I t 1 11111 i .1 ,, • 1 <. I s .1 t ( I <..) Lt cl 
l)l "t.1t1r.111t .llt>J' tl1e ~l<lSl(lllt' ( c11t ·1 i11 S.111 l·r.111ci cc..,. 

\ t '-'I' I 1 l' 11 l ) I' I' t • 11 I 1 c i 111 l r i s t I 1 t t 1.. I i t < ) r- i 11 c I 1 i l' I t) I t I 1 c 11 c I s (J 11, I 
rt.:' l)r1..li,,,, 1111..lttstr, 's l<)I' J)tll)li .1ti<>11 /·'"le· lr(>Jll 1\f1t l 1111 

t°' ~ 

111.1 g .1 z i 11 t'. I I 1 , l) r < ) t l 1 c r, I ~. 1 r r , " l I 1 t ( ) , " i s .1 s <J LI 111.. I ti t i g 1 1 e r 
l<lt"'" l tll,l" \1 t, I· 11tert.1i11111c11t. l )l',111 <>f tl1c 1lt1sic 

1 l • l I 111 <) I < ) p , l ) 1 , 1 , 1 t) 1 1 I ) t) 11 I) t I I t I s c l) 1 es l' 1 l l l' <. { t I 1 e .1 , \ 1 • 1 r <. l s , 111 <. I 
~ 

til'\lttl)l'<.i tl1c t<)tltttl)ttlt<)tl\ c.1tl1 <)f tl1c ()1)J)C.:t1l1ei111trs l1.1s 

111,ltit• l<.) tilt" lllll\ll 111<.itt\tl \. 

·1·1,..._, ,~.1tl1t't 111,~ ,, .1, 11()\lt"ti l)\ <.)1tl1c111 C .1lif<.>r11i.1 alt111111i 
~ ~ 

rl1.1i)tc1 [)1 t',iti<."11t Dmitri Matheny '89, .111({ \\ .1~ t1111c(l t<> l<>ir1L1<.lc 
\\ itl1 tl1c 105tl1 At1<.iic) I· 11gi11ccri11g ~c)c1ct\ C()11, c11ti<.)11 l1cl<.i tl1(1t 
~.1111c ,, <. .. ckc11<.i. Bcrl'-lec tacLrlt, 111cr11l)er (.,.1rl Bc,1tt\', R<.>l) 
J ,ll'/ l\.t), Bill Sc l1c11i 111,111, ,111({ Step l1c11 'J cbbcr (>t tl1c 1 u ~•<. 
Tccl111()l<.)g, I)i, i')it)11 ,,,ere .11 C.) t)11 11.111<.1 tor tl1e c, c11t. 

Bc.)~ to11 Alt111111i haptcr Pre ident Jeannie Deva '75 ,vclcor11cd 
11e,1rl,, 100 Bt1 tt)11-,1rc.1 alt111111i to ,1 l,1te October e, e11t i11 rl1e 
l)a, id Fric11d Recital Hall i11 the Genko Uchid,1 Bt11lding. 
Bcrklcc profe or c111d art hi toria11 He1111-Augu ti11e Tate pre-
e11tcd a lidc how and lecture a a prelt1de to a group' elf-guid

ed tot1r of tl1c 1 net exhibit at the ML1 cu1n of Fine Art , Bo ton. 
Tat , 011c of Berklec' n10 t popular in t11Jctor , made thee hibit 
con1c ali, e "'ith hi i11 ight and hun1or. potted a1nong the alt1m-
11i atte11ding that e,,ening ,vere Prof e or Jim Kelly '73 from tl1e 
Guitar Depart1nent a11d A i tant Profe or Wayne Naus '76 from 
the Harn1on)' Depart1nent. 

I11 re pon e to alumni reque t for event abot1t the mu ic 
bt1 inc th,1t are educational i11 natur , the Bo ton Alumni 

hapter will hold a pecial event from 1100n to 6:00 p.m. on 
March 28 at the Uchida building. Tru tee Don Ro e, Mike 
Dree c, Ti111 ollin , and other prominent figure in the mu ic 
bu ine will di cu the late t trend in mu ic retailing, tecl1nol
og)', 1narketi11g, recording and more. e1nin,1r on a wide range 
of topic and time for 1ne11tori11g e ion and networking are 
planned. Watch } our 111ailbo. ~ a11d thi colun1n for i11formation 
on tl1i a11d futl1re alu1nni e,,ent in \'0t1r area. 

"' 

Stephen Oppenheimer (left) receives a distin
guished alumnus award from Don Puluse, dean of 
Berklee's Music Technology Division. 
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C,tiit, ri t Gary Solt '76 (> 

( > 1 t 1, I I l) 11 , )ll, .. 1 , 

l.1cL1lt) 111c111l1c1 , t tl1c 
11 LI j C j , fl I 11 t j t LI l C 111 

I I c> 11 ) ,v < > < > c.l , a 11 ll 11 a J) c 1 

f<)l'Jllcl{ >Jl ,.I.. ( LIil lt1, ks 
f<)r "I )ee11 I, e 1 i11 ,"" t, r 
~r·rck: ~1~11c e t ,c:,1e1"c ti )fl,,, 
a11c{" .1ti<>11al ,cogr, 1,l1ic.'' 

l)r t1111111cr David S. Albert 
'77 < > t R ,1 I e i g 11, , is l a 11 d 
ci i rec t <) r a t I ... e e s ,, i I I e I{ , cl 
l-f igl1 ')<.l1c><Jl i11 J{(1leigl1. I Jc 
,1l o leads tl1e I ,1\'C lbert 
All )t,11s. Botl1 grc>LlJ) l1ave 
rccer1t ( I) rcle,1 s. 

t)m po\cr Jayne Critelli 
'77 of Green\vich, ~11, \v,1 .. 

elected to partici1-1atc i11 tl1e 
pre tigiou B '1 I- L hrr11an 
Engel :v1 u 1c,1l '"fheatrt 
Work hop. 

Gt1itari t Jack Dowdell '78 
of Bclle\ 1uc, ~ A, 1 cl1rectc r 
of th Half otc tt1dic) 
which pro\ ide pr1v,1te 
i11 trumental a11d \'Ocal 
in tructio11 to 0\ er 90 tu
dent . 

a· ophoni t Ken Field '78 
of arnbridge, 1A, per
formed in Tok\ o \\1 ith ., 

Japanese mu ician r1uji 

Jayne Critelli '77 
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I send best wishes to one and all 
for a successful and prosperous 
1999, and hope that 1998 was a 
memorable year for everyone for 
all of the right reasons. 

The Los Angeles Alumni 
Chapter's annual holiday social 

• 
was, once again, a great success. 
This time the attendance was over 
120, an increase of almost 50 per
cent over the previous year. The 
location, Rive Gauche Cafe in 
Sherman Oaks, provided a perfect 
setting for this event. The chilly 
weather, the glowing fireplace, and 
a room packed full of alums, no 
doubt reminded many of their days 
in Boston. The age range among the 
alumni in attendance was also 
impressive. Nick Watson '49 was on 
one end of the spectrum and sever
al recent grads who had arrived in 
Los Angeles within the previous 
week were at the other. 

The annual alumni brunch was 
held again in conjunction with the 
NAMM Show on January 31st, 
and, as is customary, several awards 
were presented. Distinguished 
alumni awards were given to Bill 
Berry '58 and Vinnie Colaiuta '75. 
Berry has had a long and distin
guished career as a trumpeter, big 
band leader, and educator. His 
playing and recording credits 
include work with Woody 
Herman, Maynard Ferguson, Thad 
Jones and Mel Lewis, Bing Crosby, 
Tony Bennett, Ray Charles, Louis 
Bellson, and Rosemary Clooney. 
Berry was also featured on 13 Duke 
Ellington recordings. 

Colaiuta has been a first-call stu
dio drummer for many years. His 
credits read like a "Who's Who," 
with a diverse roster of artists that 
includes Frank Zappa, Chick 
Corea, Joni Mitchell, Al Kooper, 
Jewel, Tom Scott, Madonna, David 
Sanborn, Ray Charles, and Barbra 
Streisand. From 1990 to 1997, 
Colaiuta was also a member of 
Sting's touring and recording band. 
At this event, the second annual 
Golden Clef Award, honoring con
tributions to music education, was 
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L.A. NEWSBRIEFS 

From the left, Sally Clausen, Alf Clausen '66, Peter Gordon '78, and Shie 
Rozow '95 at the Society of Composers and Lyricists holiday dinner. 

presented to Bill Schultz, chair and 
CEO of Fender Musical 
Instruments Corporation. 

In the last edition of Berklee 
today, it was noted that Chris 
Klatman '80 and Alf Clausen '66 had 
received Emmy nominations. 
Other nominees included Tom 
Snow '69, Ed Alton '75, and Chris 
Brooks '80. Clausen was a winner 
in the category of Outstanding 
Music and Lyrics for his 
"Simpsons" tune "You're 
Checkin' In (A Musical Tribute to 
the Betty Ford Center)." Snow 
also won an Emmy in the catego
ry of Outstanding Main Title 
Theme Music for Fame L.A. 
Congratulations to all. 

As for some other alumni in the 
news . . . Clair Marlo '80 recently 
wrote and produced, with Alex 
Baker, 10 feature songs for the new 
character Eve on "Melrose Place." 
Marlo and Baker also composed the 
music to an upcoming Dennis 
Hopper film Tycus, and scored the 
new movie Valerie Flake, which 
premiered at the Sundance Film 
Festival in January. 

Jazz guitarist Terry Wollman '80 
has just released a new album enti
tled Say Yes on Sonic Images 
Records. Tl1is album also features 
performances by vocalist Michael 
McDonald, pianist Joe Sample, sax-

ophonist Gerald Albright, bassist 
Abe Laboriel '72, drummer J.R. 
Robinson '75, and percussionist Luis 
Conte. Hummie Mann '76 scored the • 
December Showtime movie Naked 
City: A Killer Christmas. Recent 
movies scored by Kevin Eubanks '79 
include The Dinner and The Week 
that Girl Died. Daryl Kell '88 served 
as music editor for What Dreams 
May Come, Lethal Weapon 4, a11d 
Dance with Me. Philip Giffin '76 
composed the music for two televi
sion movies: Before He Wakes, star
ring Jaclyn Smith and Like Father, 
Like Santa, starring Harry Hamlin. 
Both aired on December 1, 1998. 

Susan Marder '75 has been scor
ing the television show "Any Day 
Now" starring Annie Potts, and has 
written the theme and underscore 
for ABC's "Leaving L.A." 
Freelance audio engineer and record 
producer Mick Stern '85 writes a 
recording technology column for 
the nationally-distributed monthly 
Film Music magazine. His e11gi11eer
ing credits include the movies Liar, 
Liar and Paulie as well as televisio11 
shows ''Seaquest" and "Welcome to 
Paradox." 

That's it for now. Stay in touch. 

Peter Gordon '78, Director 
Berklee Cente,~ in Los Angeles 
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Sirabhorn "Ti" Muntarbhorn ·so 

l\.. .. 1tt1i'I ,lt~tll\.l l\.1li<.), .. 111<.1 l\. .. 1/LltO 
Sl1111111t1. l-I1.: '<.11111-1<) iti<.)11 for <1lto 
,.1 .. 111<.i ~1crct1s it)tl ,, ere 1-1L1J e<.1 at tl1e 
1991..) Bt1111bcr l1t)Ot Fe ti, .. 11 i11 
'c .. 1ttle, \\'A. 

t11r,1ri t Douglas Osborne '78 of 
t1l, er it,, , i 11atio11al c1le 

• 

111 .. 111,1ger f<.)r Pro olutio11 ,1t Iill r 
<..: ~ K.ric cl ot1nd orporation. 

l)ru111111er George Correia '79 of 
\\ .. 1rre11, RI, ha b e11 pcrf or111ing 
,,·irl1 the Rl1ode I l,1nd-ba ed ba11d 

te, e n11tl1 c.. the aked . Tl1e 
gr<.)ttp h,1 toured \\'itl1 former E 

treet B,111d a, 'Opho11i t lare11ce 
lc111011 . 
Trun1pet r Joe Leary '79 of 

H .. 1, erhill, 1A, i director of band at 
H .. 1, erl1ill High cl1ool a11d vocali t 
Joe Gori ·79 of Qui11cy, MA, i 
H,1, erhill High' director of cl1oral 
tt1die . The t\\'O perforn1ed together 

at a con1bi11ed b,1nd ,1nd choral co11-
cert 1n Decen1ber. 

Guitari t Paul Bettencourt '80 
(,1.k.a. r~1L1l Gabriel) of We t 

\\ ar,\ ick., RI, i pl,1: i11g ,, ith the cla -
\ 1 L rock b ,111 (i Hot \ 11 \ 11. 

; . 
B,1~ 1 t Michael Dimin '80 of 

A\ crill P,1rk, )., ,1 colun111i t for 
B,t::,::, Fro;Jtll 1::, 111agcl/ i11c, p11 bli l1cd 
111\ fir t bt)<)k T/Je /;ordal App1·oac.lJ. 

( c)111po er Frank Macchia '80 of 
Bt1rb .. 111k., ('A., 11,1 rcle,1 eel little E·vzl 
711i,1g::,, \ ·0l11,11e I I, ,1 ( D fcatt1ri11g 
l1orr<.)r '>to11c~ a<..co111pa111cd b) 

1,1LL11i,1' L)rchc tr,1t1011 . Tl11s 1 tl1e 
,lqt1Ll to 111 t11 t , ol11111e \\ l11ch 
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tl tl\L'll f,ll tll\L' tl\ll, 111 /l1///,,1 r1c/ 

.lllci tll l1c1 J Lll lit .11 tt 11 . 

C J t11 t .11 1 t S i r ll b 11 o r n " Ti " 
Mt1nt,1rbl1orr1 '80 , ct t1111c I ltl l1L't 

11,11i,c ti l1.1il.111cl l\\l), c.11s .1gt). SI c 1 

g,1i11i11g ,l I L'f'lllt,1ti<.)t1 ,ls l 11,,il,111 l's 
I'' l't11ier lc,11.11' j.,zz gL1it.tri t .111LI i 
l l' l i \ l' I \ 11 l.1 \ i I l g s C s s i ( ) 1 l s , \ 11 l I g i gs . 
\)1c .,Is<> l1t>sts ,1 r.ttli<> sll()\\' at a 

1,., Ilg I, ( ) I s l , l l i ( l l l. 
'-

( )\)<list Caris Visentin '80 <>l 

\tr<ltttl\l)L'rg, I)\, L'.111 l)t:: l1l:,\r<.I t>tl 

J\/e,lit 1/t<JJJ," tl1L 11c,,, l).1, ic{ l~icl)111.111 
rL'lL\l\l' l)ll 1\1 l\..1<.li.1 l\l'L()rcls. ·r'l1e li,,t: 
ll'l{)tli111g l\ l),1\Cl{ ()11 11l'l (()llll)ll'tt 
tr.111,lt i11ti<.)11 <li j<.)1111 (~c)ltr,111c'~ tlrig
i11.1l C<.)t111)<.1\it1c.111, .111<..I .1l<-it) le.1tt11 L'\ 
lit t1111111c1 Jamey Haddad '73 .111<..{ 
trt111111etl't Tiger Okoshi '75. 

(1 ti i t .1 r i ) t Kev i n Barbour '81 c) f 
I-lt1ci <.)11, I I, \\ t)11 tl1c Bc~t Gt1itar 
"'olo ~1, ,1rd i11 ~1 co11tc t l1cl<..i b\ 

~r IR Rock 10 l ,111d ju t tri11g .co111 
011li11c tore. I le rccentl) ig11ed a11 
c11dor e111e11 t dec1l , i tl1 e)'tnou r 
Du11c,111 pickup a11d rele,1 cd tl1c D 
First teps. 

Scott Fishkind '81 of a 11\'ille i a 
011gwriter for Air Delu e Mu ic 

GroLtp. He co1npo ed and pro
gra1nmed mo t of tl1e 1nt1 ic for the 
011g «Real Love" in tl1e l1owtin1e 

mo,,ie Ali: Atlas. 
Marco Contreras '82 of Altan1p,1, 

M Jrico, i managing l1i o,vn night
club a11d ha worked a a co1npo er 
and arranger for BMG recording . 

Engineer David Robinson '82 of 
a hville i currentl)- production 

1nanager for ,1rti t L 011 Ru ell, and 
he al o work a a freelan producer 
a11d engineer. 

l81 11 S111 11 t 82 f I I 11 I \ • 
l I 1 \ 111 ' J 11 11 lll I I 11111. lll l Ill 

1tl1 til(.; \ (. l I l I l l l LI I l LI I 
Sl)ll , \ l<.: 

\ 1 I 11 ., I" 1 1 <., 111 t C c i I I rn Ith '82 I 
11 I ( I I 11, ' , l I f (._) l 111 l: I l l I 1 

lc,11t1 cLi J11z/ I , t1, ~1! 111 lJ.,l 111l1 , 

fl ()8 ,, 1tl1 ,J, L1111111 1 T rr1 Lyn 
Carringtor1 '83. 

·1·1 ( 1111 1111st Dave Twi '82 l f 
I I LI l l ' I <.I s l ( 11, 1 l t I 1 <.: J I I ~Ct I ) f 
111L1 iL ft.)1 tl1c i ul 11 cl, >c I 111 

I 1 i r I l: 1 • • Cl 11 cc r t c I st<.> 11 < > I, 1 

t)11cr,1, l!1e I 11JJ ~ ,viii L ' JJCt >1111c I 

tl1is s1)rir1g. 
J◄ lcL l ric l , s i t Mike Woods '82 c,f 

l~ l < ) t ) 111 i 1 1 g t l , 11, I 1 JJ I , l: cl i , 1 , J 1 

lL1Lticl11 c>t tl1e 110,, live 111) 

\,c117ell 1\f rJ at tl1c l{i, er ic.lc 1·11cJt1 c 
111 I~lt>ricl,1. "I"'l1c ~licll, 11cl [ Ii ·l1iga11} 
'), 1111)l1t>t1)' r lie tr,1 J)crft r111c: l 
\\ 0()(.{')' fot1r-1ll() elll<.::llt C, 11tata 

\\ 1c1 ,; f) etice, }\ rig £;,1; a11 cl l <JVe o 11 

j ~lllll,11")' 18. 
I· let.ti 1<.. l),1~\1st Clyde Cortright '83 

of I I, (le P,1rk, ivlA, ,vrot<: (111 ,1rti le 
tor tl1c ~cpten1bcr i stte l)f f)ow11 lleat 
mag,1/1nc. He t<, <1}<,() l)ri11g ~111 i11clc
pende11t til111. 

\'<'o<.)d\\1in(i pla)1cr Jenny Hill '83 
of Brookl, 1 11, 'r, rclc,1\c<..l her c{ebt1t 

D Lzq 11 id H orrz 111 J ,111 t1,1r . 
Mu i c i a 11 on th c c.i 1 <.. i n cl u cl e Ira 
Coleman '82 (6,1 ) ,111d Nilda Richards 
'83 ( po ken \\ ord ). 

Pi,1ni t Duncan Millar '83 of 
Londo11 l1a re lea ed Duf1car1 1\/ ill,1r: 
Dream Your Drettm 011 In tinct 
Re ord . 1"'he albu111 teaturc 12 j,1zz 
origin,11 and reacl1cd tl1c Top 40 011 
the Ga\ i11 Jazz/ Adult Co11tc111por,1r, 
chart . 

Fro_m the left: drummer George Correia '79, guitarist Nils Lofgren, and Pete 
Quintal meet after a set by Correia's Providence-based band. 
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Jenny Hill '83 

Guitari t Steve Stanley '83 of 
Dedham, MA has released a new CD 
with Steve Stanley & the Beatniks, 
entitled Lost Love. The band played 
at the U .. S. Constitution's bicenten
nial salute in July 1998. 

Acoustic bassist Mahmut Valay '83 
of Istanbul, Turkey, is freelancing 
around Istanbul and will release a CD 
this spring. 

Guitarist Chris Florio '84 of Boston, 
MA, debuted his one-man multime
dia show at the Boston Center for the 
Arts in October. 

Guitarist Peter Huttlinger '84 of 
ashville, T , a session player, has 

played with artists like America and 
Louise Mandrell, and on John 
Denver's last CD Colors in Time. 

Guitarist/vocalist Pascal Bokar 
Thiam '85 of Carlisle, MA, has per
f armed at jazz festivals in Houston,TX, 
Mobile, AL, Vail, and Glenwood 
Springs, CO, and elsewhere . 

Saxophonist Darryl Brenzel '85 of 
Laurel, MD, has released a jazz disc 
titled Pentasphere featuring four of 
his originals, some standards, and 
more. 

Flautist Karen Larsen '85 of Jamaica 
Plain, MA, is a producer and 
announcement editor for the 
GenderTalk radio show on 88.1 FM 
WMBR in Cambridge, MA. 

Saxophonist Mona Wong '85 of 
· Minneapolis, MN, and the alternative 

r&b band urbf eelers, have released 
a D entitled Look at You. 

Adi Yeshaya '85 of Minneapolis, 

Spring 1999 

M works a a composer, arranger, 
and pianist in the Twin Cities area. He 
ha worked with Lena Horne, Doc 
Severin en, and the Minnesota 
Orchestra, and is on the faculties of 
the University of Minnesota and 
Mu ic Tech of Minneapolis. 

Songwriter/ guitarist Chris Corley 
'86 of West End, J, composed music 
for three CD-ROM projects (includ
ing one by author Anne Rice), and has 
written for industrial videos, com
mercials, and dance-related produc-

• 
t1ons. 

Vocalist Dawn Labenow '86 ( a.k.a. 
Donya Lane) of ew York, NY, has 
been performing and acting in pro
ductions including Exactly Like You 
and American Royalty, coproduced 
with husband Rich Lamb '88. Lamb is 
house engineer for the Bottom Line. 

Guitarist Damon La Scot '86 of New 
York, NY, played with Meat Loaf on 
his 1998 promotional tour for The 
Very Best of Meat Loaf, including 
appearances on "The Tonight Show" 
and "VHl Storytellers." 

Guitarist John Paul '86 of 
Merrimack, NH, and his John Paul 
Group, featuring Steve Michaud '83, 
David Wiesner '89, and Dan Webster 
'74, released a new album titled 
Weaveworld. Some of the proceeds 
will to go to breast cancer research. 

Engineer Angela Piva '86 of New 
York, NY, mixed a double platinum 
album and single for the Arista 
Records group Next. The single, 
"Too Close," hit number one on the 
top 100 Billboard chart. 

Saxophonist Andre Woodvine '86 of 
Barbados, West Indies, released a CD 
called Citronella. He has played 
numerous jazz festivals in the 

andre 
woodv1ne 

group 

Andre Woodvine '86 
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Peter Huttlinger '84 

( ',11 tl)l)C,111 ,111l1 ll,1\ \ll .. 11 l'lf 

tl1L' \t,1gL' ,, itl1 Bol1L), ... 
\\ ,1(\(.)11, Rt)\ I-l.1, llC ·, ,111(.i 
t l 1 C l ,1 t l' l) l / / \ G i 11 C pi C. 

1· lcL'tric 6 .. 1.: ·i t Edward 
Broms '87 t1i Ro ·li11d(1le, 

1 ., 1 pcrtl1r111i11g ,,·itl1 
tl1c rl)Ck i11 pirc1tio11al ba11d 
Bro111 ,111d re e11rl,· , 

rcle .. 1 ed .. 1 olo albun1 enti-
tled T/Je Orzgin of 
Co11 sczor, )ness. 

Drun1111er Chris De Rosa 
'87 of e"-· York, , and 
tl1e l1ri De Ro a Group, 
r lea ed a D entitled Lzve 
111 1\1lia1nz with Peanut' 
Broad Record . Vi it hi 
\Xfeb it at <www.chri -
dero a.com>. 

Guitari t Chris Jentsch 
'87 of Miami, FL, relea ed 
tl1e D Jv! edia Event with 
tl1e hri J enc ch Trio. 
Jent ch will complete hi 
doctor of 111u ical art 
degree in jazz compo ition 
chi pring at the 
U ni,,er it\' of Miami. ., 

Drum1ner Keith 
Kavanaugh '87 of 
l11dependence, MO, ha 
appeared on the album 
To-wn Topzc and ight 6 
DaJ1: .Nl11szngs on the Cole 
Porter ongbook , itl1 the 
Doug Talle) Quartet. 
Ka\ ,1naugh i al o owner of 
Bau \\'au De ign, ~1 full er
' 1cc de 1gn ar1d pro111otion 
con1pa11, tor n1u ic1an . 

I: lectric ba 1 t Vincent 
Leffler '87 ot !\1e111phis, T , 
pla, cc.I ,,,1th co11te111porar11 
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l111st1,111 ,\lltsl j,llllll' 

I .,I 't c.. 11 l11s L1cl tll it.:lt'tl" · 
t)ll Ii ,J.1111 l~l'l( 1<.ls. 

I), t1111111c1 Kenny Lewi 
. 8 7 \ ) I 1 i ( I ll I \ t ( ) I 1, l j\ , 

1 cl·c11tl, c11gi11c ·, cLI a11ll 
,,1.,, Cll ()ll /11,1/, ,lll ;lll>lllll 

l ) , \ 1 1 " l 1,, e l \ , , e e t . I l~ , ,, i s 

I , .1 s , , I s < ) I l.1 , el I , ,, i t I 1 g t I i 
t.1rist l{()l) "-l tel1, I~~ 

tl'lllrll111g .1rtist ,1g1 
~ \l)t .1l1.1111, .111ll tl1c l)lt1e-

g1 .1 .... , l),\tlll ()rtllL't 11 

I."1gl1t, 

l )1t1111111l'r Scott Mclean 
'87 l)f l~Lltll'l, J)A, 1 l'll'lltl, 

1 ele,1~el1 l1i'> c.1el)t1t ("'l) /11 

t!Jc' Glow of tlJl' 1\/oon. 
le L c ,111 l1 .. 1 ,11 o \\ ()rkcli 

,vitl1 lt)c,11 b,111c.i tl1c 
Ir11r11igr,111t ,111<.i Ht1r'\ c t. 

Te11or cL opl101u t Dennis 
Mitcheltree '87 of Brookl,·n, ., 

, pcrf on11cd at tl1c Re11ce 
~ eiler oncert Hall u1 cw 
York for tl1c Jazz Times 

on e11tion in October 1998. 
You an ,~ it hi Web ice at 
<wY w.pipeline.com/-den
gor>. 

Vocali t Riccardo Perotti 
'87 of Quito, Ecuador, i 
recording hi econd CD, 
and wa voted Be t Arti t 
of the Year in Ecuador. 
Perotti ha al o been mu ic 
produ er for the cam
paign of two winning 
Ecuadorian pre ident . 

Tromboni t Walter 
Sapp Jr. '88 of Bridgeport, 
CT, i working on hi 
debut ja?z D for 
Sweetheart Record . 

Piani t Jon Sarta '88 of 
Clern1ont, FL, played on 
the D Lifejourneys and 
Friends of Peace 
Orphanage. 

Guitari t Scott Tarulli 
'88 of Plain\'ille, MA, i 
,vorking a a e ion pla) er 
in Bo ton. He recentl,· , 
inked an e11dor cment 
agrecn1ent with I:r11ie Ball 
Product . 

Guit::1ri t Tony Dec '89 of 
Southarnpton, NY) i ct1r
rentl) studio n1anager for 
World ottage Digital 

Walter Sapp Jr. '88 

l)(>':>t t;' Rccc)rlii11g, i11 

B r 1 ll g c I 1 ~1 r 11 ~) t <J 11 Y, 
\\, 111 L l1 (.i () C ' ll li i () cl 11 ci 
,,ilico pt <.)tf t1ct1011 for fil,11, 
tclcvi 1011, a11c.i ratiio. 

Ja11tlt1gell1<.)1111st Dmitri 
Matheny '89 of Bcrkclc\, 

A, perf or1ned at the 
Weill Recital Hall at 

ar11cgie Hall, Y) to up 
port l1i nc"v D Starlzght 

afc, on Mo11arch 
Record . 

Guitari t Gernot 
Wolfgang '89 of Lo 
Angele , A, recent I)' 
arranged oundtrack for 
the mo\ 1ie Rounde·rs and 
a i ted with tl1e movie 
Judas Kiss and Urban 
Legend. Wolfgang al o 
pe1form with the qui11tet 
Double Image. 

Piani t Helio Alves '90 of 
ew York, Y, ha been 

pla)'ing with Joe 
Hender on' Double 
Rainbow Quartet ince 
1995, and pla)'ed on the 
Gra1nn1}·-winning D Joe 
Henderson's Bzg Band. 

HelioAlves 
• 

10S 

Helio Alves '90 

I cs .11 cJ 

rcle(1s<.:::cl ~1 >I > 

i 11 g I I◄ <..> s t c r 
J>,1titLJC i. 

rccc 11 tl 
l f eatur 

a11cl Jc> 1111 

l)rt1111111t:r Eric Kalb '90 
of B ricl 0 cp ) rt rl"', l1a 
been t<Jurir1g \vit~1 tl1c 
f u n k / r <)ck l) a n cl I e · I) 
Bana11a Black<.)ut to Llf)

port their D I.Jive in tJJe 
Thou!>and Islands. K,1lb 
also pl,1vcc.i \ itl1 a icl j,1zz 
guitari t lcl\,i11 )park~. 

om poser Hidenori 
Ochiai '90 of --r ok \ o, J c1pa11, 
ha had 10 of h1 com po i
tion prern1crcd at 

arnegie Recital Hall., and 
\Va the fir t J a pane <: con1-
po er to premiere and 
record a piece \\.1 ith the 
Leningrad Philhar1non1c. 

The Bo ton-ba ed a 
cappella group Ft\'C 

O' lock hadow (cur-
rent!) featuring Paul 
Pampinella '90, David 
Stackhouse '91, Oren Malka 
'96, and Benni Chawes '96) 
ang v.-ith the Bo ton Pop 

Orche tra and Aaron 
e\ ille on a tele\ i ed 

broadca t in December. 
The group al o relea ed a 
new D titled So There 
for the Primaril}' A cappel
la label. 

Vocali t Paige Scott '90 
of Hermo a Beach, A, 
v..-a recentl 11 featured in 
the Dance Artist and 
Mu ic ection of Billboard 
magazine. Scott ha 
completed a demo. 

• 
JUSt 
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THE WORK IS THERE FOR THOSE WHO HUSTLE 

That alto axophoni t Greg Abate 
'71 occupie a unique pot in the jazz 
pectrum was noted by one admiring 

c1~tic from the Chicago Tribune who 
ob erved that Abate i too young to 
be called a sea oned ma ter but too 
old to be called a oung lion. Abate 
ha paid enough due to arrive at an 
e pan i,,e middle ground in jazz. He 
pla s all over the U.S. Canada, and 
Europe (frequently with top jazz 
mu ician ), but keeping his career 
moving forward involves a constant 
hustle for gigs. 

Along the way, Abate has learned 
that steady artistic and professional 
growth come only to those with a blend 
of talent, detennination, and persis
tence. This concept has not been lost on 
writers from such publications as the 

ew York Times, the Wall Street 
journal, andjazz Times, whose articles 
have mentioned Abate's hard-driving 
alto style and his equally hard-driving 
work ethic. Chasing down gigs is an 

. aspect of the profession with which he 
has become very comfortable. 

"I came out of Berklee in my early 
20s and really wanted to play," Abate 
said. «r learned the business through 
trial and error." Some of that learning 
took place during stints touring with 
Ray Charles and later with the Artie 
Shaw Band. Since 1987, Abate's busi
ness has been to increase his own 

• • 
stature as a Jazz artist. 

On the dozen or so titles in his 
discography, Abate has worked along
side players like Kenny Barron, Rufus 
Reid, Ben Riley, Red Rodney, Claudio 
Roditi '70, Richie Cole '67, Harvie 
Swartz '70, and many others. He plays 
and composes with a postbop sensibili
ty that showcases his energetic alto lines 
in up-tempo, har1nonically complex 
tunes. It is the kind of music that he says 
leaves him and his bandmates worn out 
after a show. 

Early on, Abate learned that useful 
contacts can come from chance as well 
as professional encounters. "When I 
got married in 1987, my wife Denise 
and I went on our honeymoon to 
Quebec City," said Abate. «r brought 

' my horn along. One night, I sat in at a 
club up there and ended up getting 
invited to come back as a featured 
artist. I have played there many times 
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Greg Abate '71 

now, and that has led to other gigs." At 
a subsequent appearance in Rimouski 
(80 miles northeast of Quebec City), a 
pair of influential audience members 
were impressed with his music enough 
to book his group at a f es ti val in 
Vienne, F ranee. "I have gone back to 
Vienne since then, and another door 
opened for a booking at a festival and 
a band camp in Toulon," Abate said. 
"One thing leads to another." 

Abate spends about 50 percent of 
his time performing and that means 
100 to 150 nights on the road annually. 
Being an educator is another impor
tant aspect of his career. He has a ros
ter of private students in Providence, 
but frequently maximizes his efforts 
and profits on tour by arranging for 
clinic stops at high schools and col
leges. "I really like doing clinics," he 
says. "I get letters back from the band 
directors saying the kids really 
enjoyed my visit. I guess I am doing 
something right there." 

Abate is making a living for his 
family exclusively in jazz, and that 
feels good to him. Like many in busi
ness for themselves, Abate has a 
demanding boss. With his 1999 calen
dar filling up with tours, recording ses
sions, and clinics, he is pushing himself 
even harder to break new ground. He 
is working at getting more f es ti val 
dates in Europe and at publishing his 
compositions and the educational 
materials he has developed. 

"My music is really important to 
me," he says. "You have to love the 
music a11d just keep it all goi11g. Tl1ere 
is work out there·-if you know how 
to market yourself." 

Performance 
Ear Training 
by Donovan Mixon 
Order No. 16301 (126 pages w/2 CDs) 

,: ! •IJ 
• t • • 

• I • . • 
• . . . -

Donovan Mixon 

• • 

••• 
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U l l ,11 I l S It R ll n 
Dougt1orty '91 {)f l ,l1l1c11, 
i\1 \, l >111} l"'lc..' I l1is li1sl 

l ,, 1tl1 tl1c ,111 'l llt\ll\ 

I ( l co) l 11 l l I ,\ ll l (.' I l l J 

l 1,1111.1 l )llt't'll )l l '-'l)t\.ls. 

l)1 t11111,1e1 Anders 
Mogensen '91 l) l 
<.. l) l' C 11 l 1, \ g l 11, l ) (' l l 111. l l I ' 
11,\s t clt'.l 'l'tl .1 Ill~,, ( l) 
·11titlctl / 1k 111'.!. c;Jj \~,1111, 

\\ 1tl1 111, llll,11 ll't tile..' 

1\ I 1 l l t' t , \ 1 l) \ 1 l' 11 \ t' 11 t", 

l l l'l 11.11 l l)l'l lt'lll l'. 

l~.,,, 1,t Daniel Pearson 
'91 (.)t 1 (.)lttl',1 L.11 l', ( i\, 
11l.1,ct1 ()11 "S<.)ttl 1·1i.,i11" 
,, 1tl1 1'.c1111, l .1t1111<.)tc. I le 
}1,1~ ,11, (.) ~)l.,1\ Cli <)11 C<.1111-

111l'l l't,11~ f <.)r .. 1--o ~1<.1rt 
,, 

I rlt 111111cr Robert Place 
'91 ot J ,1111,1ic .1 P Lai 11, 1 ., 
i __ , 't1rrc11rl, pl.1) i11g "·itl1 
t l1c k.1 L1a11d the 

l l tl111 i.111 . Tl1e b,1nd 
"011 ,1 1996 Bo to11 1u ic 
1\,,·,1rd a11d rec 11tI,, co111-

; 

pieced ,111 "' D clnd their 
fir t , ideo. 

Shigeru Sakura '91 of 
K,111c1ga"'a, J apa11, write 
TV a11d radio ji11gle and i 
produ ing an album b)' 
a4 opl1oni t an hiro enti

tled t/Je ~'a)' s/1e talks. 
Drun11ner Raymond 

Santovasi '91 of 
\v7,1terbur1r, T, i a per
cu ion t acher at 

augatu k Valle)r 
om1nunit) allege and 

Pamela York '91 
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We Ship Worldwide 
\'<>tt r s,,t1 rec 

Prof es 1onal and 

l1 <>r the F incst <1mes ir1 
IJrass & \V<><>dwinds 

per onal service by 
EMILIO LYO S 

Serving profc sional mu ic1ans, tudcnts, music school and universities incc 1939. 

2 6 3 H T I ' G T O N A V E., B O T O , \-1 ,\ 0 2 1 1 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 

tl1e Taft cl1ool. a11to\ a i 
al o gi,,e clinic for 
Atta k Drumhead , n1itl1 
Dru1n , and Ma,, Micro-

~ 

pho11e . 
ongwriter Jonathan 

Stark '91 of Pro ide11ce, RI, 
ha relea d an epon)·
mou debut CD to rave 
revie in the Providence 
Pl1oeni.r:. You can h ar 
election from it at 

<www.folkweb.com>. 
Electric ba i t Sasha 

Teuber '91 of He e, 
G rman ', ha relea ed hi 
debut olo album, entitled 

Bassic C olo·rs 
with gui tari t 
Torsten de 
Winkel '95 
and drum111er 
Christian Lohr 
'94. 

Piani t 
Pamela York 
'91 of 
E cond1do, 

A, ~'a on 
of the finali t 
in the Great 
American 
Jazz Pia110 
Coin petition 

recentl, held in 
✓ 

Jack 011, ille, FL. York ha 
al o p rfor111ed \Vith tl1e 

an Diego )"mphon 1 
Pop. 

Eric Butler '92 of Ware 
hoal , , own and 

operate Mc ord tudio , 
a well regarded facilit}' for 

outh arolina mu ician . 
oprano a. ophoni t 

Rob Hall '92 of Hert , Great 
Britain, ha relea ed a new 
album, Heading ort/1, 
for FMR Record . 

Jason Jennings '92 of 
Holl)'Wood, A, i a 
ound ff e t editor for 

audio po tproduction for 
the cele,,i ion how 
" oldier of Fortune, Inc.," 
"Tl1e Profiler," and "The 
Pretender." 

a4'ophoni t Rudresh 
Mahanthappa '92 of 
Brookl)·n, Y, ha per-
formed internationall)-
with arti t uch a Jack 
DeJohnette, Da, id 
Liebman, Joe Lovano '72, 
and George Garzone '72. 

Guitari t Todd Morton 
'92 of Ea t Dt1mmer ton, 
VT, recent!}· completed a 
tint '\\-ich the 
onnecticut-ba ed wing 

a11c1 blue~ ba11cl I:igl1t to 
the Bar, a11d i ~ 110\ per
t or111ir1g <.1rigin~ I 111;1t rial 
in h1 band lojo ·c>. 

Gu1tar1 t Terry Syrek '92 
of \\'hite Plain ., 17

, \Va 

v ritten up in the 1Vew 
York Tzme!> ,1nd Guitar 
maga?ine, and c11cior "e 

Jack on Guitclr . 
Baritone horn pla 11er 

Mark Drespling '93 of 
hicago, i art director at 

larkct upport, Inc., in 
hicago. 
Producer Corbin Neal 

Miles '93 of Fort \\ orth, 
T , operate l1i own pro
duction compan)' \vl1ich 
record Chri tia11 mu ic. 

Gt1i tari t R. Chris 
Murphy '93 of lcdina, 
WA, ha been \\~orking 
internationallyr a a pro
due r and mi .. er, produ(
ing track for Chucho 
Valde y Groupo Irakcre 
and mixing e eral album 
for King Crimson. Hi 
Web ice can be found at 
<www.eschatonmusic.com>. 

Guitari t Earle Pughe 
'93 of Concord, 1:A, is 
featured on the CD 
Hzllbill;1 Deatl1 Songs with 
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tl1e band Face McCobb. 
Pughe recentl}r completed a 
tour of South Ame1i.ca with 
a production of G1~ease. 

Compo er Kim Dong 
Sung '93 of K wachunsi, 
K1,onkido, Korea has 
recentl1r pe11ned orchestral 
scores for two feature fil1ns. 
He is also a professor of 
music production and 
broadcasti11g at Dong-A 
Broadcasting College. 

David Thompson '93 of 
Allston, MA, and his band 
the Pills (including Courtney 
Harding '96, Corin Ashley '95, 
and student Jamie Vaura) 
won Jim Beam's One Shot 
to Stardom contest. The 
prize was a three-week U.S. 
tour, studio time, and a 
promo CD pressing. 

Songwriters Che Isa 
Bailey '94 of Boston and 
Boris Perovic '95 of New 
York had their song "When 
Love Comes Around" 
included in the soundtrack 
of an October CBS Movie 
of the Week, Something 
about Sarah. 

Guitarist Michael 
Chlasciak '94 of Bayonne, 
NJ, signed an endorsement 
with Seymour Duncan 
pickups and presented his 
Shredding with No 
Apologies clinic for ESP 
Guitars. He is planning 
"Shredfest '99," a guitar fes
tival to be held in NYC. 

Pianist Cornelius Claudio 
Kreusch '94 of New York, 
NY, and his band B lacl< 
Mud Sound recently played 

Akiko Pavolka '94 released 
the CD House of Illusion. 
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T E ll B y,, 
Not just another electric. 

.. 
Carved spruce top 

''Plays l-ike a 'real' Benedetto." Mahogany body vvith 
routed tone chambers 

JIMMY BRUNO 
Mahogany neck with double 

action truss rod 
''The be11ny has a HUGE sound. 
It is a superb jazz gi,itar." 

Ebony fingerboard 

ADRIANINGRAM 
Width of neck at nut - 1¼" 

Benedetto 11signature'' abalone 
inlay on 12th fret 

''It's a pleasut·e to play!'' 
BILL NEALE 

''The best feeling guitar 
I've ever played ... '' 

25" fingerboard scale with 22 frets 

Two custom Kent Armstrong pickups 

3-way switch, volume, push-pull tone 

Leo Quan Badass bridge 

Gold plated hardware 
FRANK VIGNOLA Color: Back & neck - Wine 

! . . 

' 

RR 1 Box 1347 
E. Stroudsburg PA 18301-9738 USA 
(570) 223-0883 - FAX: (570) 223-7711 

http:/ /benedetto-guitars.com 
e-mail: benedetto@benedetto-guitars.com 

(Visit our updated website for our new 
"benny" and "Kenny Burrell" models!) 

at the Blue Note Jazz Club 
in New York and at the 
MontreuxJazz Festival. 

Vocalist Akiko Uchida 
Pavolka '94 of Brooklyn, 
NY, released her debut 
CD House of Illusion on 
Aklovap Records in 
October. The disc also fea
tures pianist Pete Rende 
'95, bassist Matt Pavolka 
'94, and drummer Blake 
Lindberg '92. 

Guitarist Robbie 
Pittelman '94 of Hyde 
Park, NY, scored his first 
feature-length film entitled 
The Dry Season. He is 
working on a second film, 
A Killing, by Alex 
Klymko and Heal 
Entertainment. 

Vibraphonist Errol 
Rackipov '94 of Miami, 
FL, recently completed a 
tour of Europe and 
recorded a CD with his 
band Dream Hunter. Tl1e 

CD will be released on a 
European label. 

Guitarist Geoff Unger 
'94 of Olney, MD, 
appeared in the April 1993 
edition of Guitar World 

• 

magazine. 
Guitarist Randy 

Browning '95 of Boston is 
performing with the 
acoustic guitar duo Late 
Bloomers in New England 
and is recording a CD . 

Drummer Jon Dowling 
'95 of New York, NY, is 
playing with Arista 
recording artist Seven, and 
has been working with 
Berklee alum Liz Withers 
'94 on r&b projects. Visit 
Dowling's Web site at 
<www.jondowling.com>. 

Vocalist Cheryl Doyle 
'95 of Woburn, MA, 
recently appeared on 
Boston's Bristol Studios 
Mix Compilation CD. 
The disc also features 

Top - Honey blonde, Sunburst 
or Jazzburst 

Includes deluxe case 

$5,000.00 

The "benny 7" 
(7 string) 

$5,500.00 

pianist James Tootle '97. 

• 

Camara Kambon '95 of 
Baltimore, MD, has been 
composing scores for 
numerous television and 
made-for-cable movies. TV 
credits include "Living 
Single" and "A Different 
World." Kambon's movie 
credits include Showtime's 
The Tiger Woods Story, PBS 
special Malcolm X: Make It 
Plain, and HBO's Sonny 
Liston: The Mysterious Life 
and Death of a Champion, 
for which Kamb on received 
an Emmy Award. 

Vocalist Jerrold Launer 
'95 of Chatsworth, CA, 
recently worked as sam
pling audio engineer/edi
tor for Danny Elf 1nan's 
soundtracl<. A Simple Plan. 

Andrew Mark '95 of 
N asl1ville has finisl1ed his 
first CD An)1t/1ing Can 
Happen. Hi group, tl1e 
A11drew Mark Band, fea-
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t t 11 l t t v r, Byro 111 · 9 3, Lt Ii.., 
J>,tillat '94, .,11Lf Ari 

Orli11 ky '92. Brett Bla11dc11 
'97 ,l11tl Oa11 S r,1fi11i ·77 
• l 1,, l) tl ti l e 1. I, , t • 11. l Ke 1111 y 
Varga '90 ('11gi1,e<. rl'1.i it. 

James McGor111an ·95 \ )I 
tll1.li\) ( it,, C 1\, i ,,1.,) i11g 

1 t, l,1., ,rtl~ .,11tl gttit.,r llll' 

tilt' t \\ I) ,ltlil~,,1\ ~1◄ 1ll' 
~r1. ,t11)" t l) \ I I vl1c } (>11 'iz,<1 

};('('17 /i1",l11'"\ ,1,/1<•t/ ~/(>(> ,ltltf 

l1it \ltlglc..· ") c_)tl (~l't \\ l1,1t 
' l (.) l 1 ( ~ l \ l'" l 11 l t l 1 l' 

J>1iib<J,1r{I ll1.1tt\, .111<..1 till'\ 

11~1,l' l)<..'c..'11 t<)t1ri11g ,,1tl1 

lJc..'1111\ 1'1.,, ttZ. 

l~·'""•"t Luis Nieto ·95 (.)f 
\l,1tl1 tLf, "'~1,1i11, rccc11tl, 
l't)111~1ll'tc<..f .1 ,elf title({ ( D 
t<..',1tt11 i11g licl1 .. 1cl Brcckcr, 
\ l.1rc RtlSS(), l),1, C \v'cckl, 
Mike Stern '75, ,111l1 \\'ill 
Kc1111c<..i,. 

l)111pl1 er Laura Andel 
'96 of .1111bridge, IA, c1nd 
Noriko Yamaguchi '97 of 
Bl1 tl111 1A had tl1eir 
Cl)t11po itio11 pla 1 .. ed b)" 

tl1e J clZZ 0111po er Alli
c111ce Orcl1e tra. 

B~1 i t Christian Bausch 
'96 of Bo ton ~rill be a per
for111er a11d clinician at the 
Lionel Hampton Jazz 
Fe ti, ell in 1o CO\\r, ID, in 
Februclr)'· He will pla)T 
~ itl1 Herb Elli Hank 
Jone , Le~'i a h, and 
Claudio Roditi '70. 

Karl Frithjof Boswick '97 
of Bo ton i ~ orking a 
enior ro1 alt)' accountant 

for Atla11tic Record han-

til111h ltll l'lg11 ,lll ) {l(llllC ll 

I l)\ ,lit ll'\ ,111(1 l I l Lllll~I 

,lL(\)llll{S, 

\ il,1 ,11 11( ,,11st Oli Bott '96 
tll l1c1 li11, <..,c·, 111.111,, ll>(>l 

t l l i r1. I I), i 7 l' ,1 t t I 1 e I ) 1, 
\ 1 t1sil,1,1 (•i~ It l 8, ,1 ('< ,11111c 

titil,11 l<>r j.,zz <lr(l1c tr,, 
1.."<)llllt1ct<)l"S. l <lll .,Is<) 1)cr 
lt)t"lllt'tl l1i~ (l)lllJ)l) itillllS 
f{)r l.1rgt· L't1sc..•111l)IL \\ 1tl1 tl1t 

l) I{ l~tg l~.llltl. 
l" 11g111c..'c..'1 J. Kodi Carter 

. 96 t) t \ \ I ,1 l ll \ l\ l , 1 \ 

\\ (.)t l\ttlg (.)11 l l'll)ll\tl lll lltlg 

.1 l1,c Ct)tll'l'tt b, I I.1rr,, 
; 

(~}1,1i1i11 1 C(<)l tfCl1 111 1977. 
C1 ti i t .. 11 i~ t Jason Key '96 

<)f At1~ti11, TX, rccc11tl, 
~ 

t l) ll 11 t1 Cd pi 11 11 ,1 Cl C 1 ll c; i C 

Productio11 ,vitl1 Damon 
De Sio '96 ,111d Bridgette 
Card '96. Kc)T al o copro
d uced Jeff Klein '95 011 hi 
d but recordi11g Put Yo11r 
\''('ezgl1t on It. 

Producer Luis Gonzales 
'96 of Holl,rwood Hill , 

,I 

A, i current!)' working 
with Latin An1erican arti t 
Jt1a11 Gabriel. Gonzale 
o 11 B.L.O. Production , 
and recent!)' opened a tu
dio in L.A. called the Blue 
Hou e. 

Vocali t Johanna 
Grussner '96 of ew York, 

Y relea ed her econd 
D Live at Hubbard Hall, 

in Ma,, 1998, and toured 
,I 

candina ia with her 19-
p iece Manhattan Jazz 
Orche tra a olo \'Ocali t. 

Anne Gurmankin '96 of 
Marlton, J, tcache at the 
Berlin ommunit)' hool 
in Berlin, J, and at a pri
\'ate tudio in Philadelphia. 

he al o direct local choir 
and mu ical tl1eater pro
ductio11 . 

Piani t Damien Salan~on 
~ '96 of Pari , F ranee, i part 
~ of tl1e hip-l1op/rock group 
a:, 

; FA 1:( ), v.110 r centl\ 
~ 111ade a i\.- 011g de1no enti-
~ tled "Red Doll,." 
C) • 

as Pia11i t Joe Sherbanee 
rn 

'--~-~~==-~____..,Ju=.!!!= :c '96 o t ant c:1 A 11 ,1, A, 
Christian Bausch '96 1 elea ed a ne,, D entitled 
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13<.:, k lcl is a ( •1)t111 , r ,t1111 1 1 <J I f 

lt111111i ff,1i1 • I r ·fc11 I ,111 lid lt l1ll 111 ........ ~-·" • 
I a 11 ]( ,a ts tlcgt '\ l1a, c k 1 ti 111 tl1 
Illll i i11c:I 1st1 ,11d l1~l\t! 1111111r11u11 c tl11 

e l ·1 i 11 · · i 11 l1 igl 1cr "li u ,ttic111. 

.. , 11c 1..l i1 c t ,r ,, i II clc\ is l tr,1t ·gic I I 111 t 

.1lur11111. ti\ i 111 i11 (.;arccr 1 ·t ~ 111 i11 ', 1ccrt1itrll ·11t, 111<.I 

~< )t1ti11t1i11g eLlu aci ,,1 , 11cl build LIJ)~ 1 iclr tl1c II 1c. 
~""'11tl - )\'~r letter. re u111c, ru1 I refet c110 • tc l lu11 i11 

l{t "s< >tt r\. s I >c1)tt1t.111e11 t, I erk] ·c olle ,c f t,;J ic 11 0 
l~( \1lst< >11 St., 81. >st< >ll ~ IA 0221 S- ( 9 U . 

✓ 

~IIJl' Ro,1<l 1\/;e,c<l, <>11 tl1e 

11c," ,1ti\ c l.,(111gL1,1ge 

lt1\il l,1bt·l. J'l1e l) 1s ,1 
• 

1111" ot co11tc111pc)r,11, J,1//, 

pop, ,111d b 1 uc . 
Ryan Shore '96 <)f C\ 

York, )'.-, cor11poscd the 
core for cl 11C\\ l) D cnti 

tled Ea1~thlzgl1t. It tcaturc 
80 111int1tc of footage ot 
the earth ( take11 from the 

pace hurtle) acco111pa-
11ied b hore' n1u ic. , 

Engineer Brett Blanden 
'97 of a h\ ille, T , 
recent!)" opened a tudio 
called Brett' Place. 
Blanden i al o tudio man
ager at Ocean \'<fa), the 
large t tudio in a hville. 

Guitari t Matt Cadarette 
'97 of Deerfield, MA, i on 
a 10-countr) A ian tour 

ith the Tiger tar arti t 
Bli . 

Piani t Jose Cancela '97 
and percu ioni t Fausto 
Cuevas Ill '98, both of 
Bo to11, are on a national 
tour with the irque 
Ingenieux for 10 month . 
The tour will CO\ er e, er\-

, 

1najor cit) in th U. ., 
Ca11ada, and Me. ico. 

Vocali t CeyJay Jumao
as '97 of Bo ton, 1A, ha 
b e11 co1nmi ioned to 
''lrite a piece for the 
RainboTu- Tribe Dance 

ompa11)'· He al o \\-ill 
perfor1n at the MJ 

lu icre t in e\"\ 'r-ork 
\"\ itl1 Carl Bare '97, Jon 
Berkowitz '97, and Enrique 

Luis Nieto '95 

Gonzalez '98. 
J.C. Monterrosa '97 is 

,vorki11g at ound Kitche11 
and Emerc1ld ou11ds .. tu

dio in a l1ville. He , clS 

editor on L,,11, rd ')kvnrd'., 
~ ; 

late t album, L;,vc from 
tee! To1.vn. 

Engineer Pablo Munguia 
'97 of tudio it\, A, l1as 

; 

been working at \\ e tl,1ke 
Audio a a11 ,1 i rant engi-
11eer. He recent!,, c11oi-

• 

nee red for ,1rti t L. L. ool 
J and ha ~ orked e ion 
v.·ith Vinnie Colaiuta '75, 
Neil Stubenhaus '75, a11d 
Guiney Jones '51. 

Yasuo Nakaiima '97 of 
A toria, )·, rel ea ed hi~ 
debut CD I nflectzon. It 
feature akaji1na plc:l)'i11° 
guitar, ba , and kc11 -

board , a11d c11gineering 
the di c' 16 origin,11 
tu11e . H al o con-
tribut d cl tune called 
ccTl1e oap Breaker" for .. 1 

tc.'tbook pen11cd for 
Ad\~ance lu ic b\' facult ' 

,I • 

member Wayne Naus '76. 
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Guitarist Joshua of San Francisco, CA, and 
guitarist Rubens De La Corte 
'98 of New York have just 
released a CD entitled Kick 
off Your Shoes with their 
group Brazz Jazz. The disc 
f ea tu res Alon Vavnai '95, 
Steve Langone '93, Jim 
Stechschulte '98, and Joca 
Perpignan '97. 

Saxophonist Jerome 
Podolsky '97 of Los Angeles, 
CA has bee11 working with 
vocalist Rob Halford (for
merly of Judas Priest), pro
ducer Bob Marlette, and 
with members of 
Testament, White Zombie, 
Fight, and others. He has 
released two albums with 
his band Finger. 

Sabbagh '98 of Boston, MA, 
and the jazz quartet Flipside 
released an album and 
toured New Zealand and 
Europe. 

Drummer Carlos 

Brian Stern '97 of 
Cheshire, CT, has been 
named senior forecast ana
lyst for Columbia House, a 
direct marketing venture 
jointly owned by Sony 
Music and Warner Music. 

De La Corte also played 
with the Queens College 
Jazz Orchestra for a con
cert in which Jon 
Hendricks and Wynton 
Marsalis sat in. 

Ezequiel '99 of Boston, MA, 
recently toured Europe with 
Brazilian artist Macleim. He 
was also mentioned in the 
March issue of Modem 
Drummer, Brazil. 

Electric bassist Mason 
Wendell '97 of Jersey City, 
NJ, is currently playing 
with the bands Blinder, 
Prelapse, and Sigmoid 
Flexure. He has performed 
with John Zorn, Vernon 
Reid, Anthony Coleman, 
and others. 

Vocalist Sheryl Cohen '98 

Drummer Kevin Murphy 
'98 of South Amboy, NJ, 
opened Upbeat Studios 
where he is offering 
instruction in drums, piano, 
guitar, and music theory. 

Vocalist Saovanit 
Navapan '98 of Bangkok, 
Thailand, has performed 10 
benefit concerts with the 
Bangkok Symphony 
Orchestra. Saovanit Navapan '98 

Peter Ponzol, America's number one designer and maker of high 

end saxophone mouthpieces, premium reeds and custom necks 
is proud to introduce the new M2000 metal mouthpiece for alto 
and tenor saxophone. 

The M2000 is an innovative new mouthpiece with an adjustable 

tone chamber. A specially designed mechanism allows the tone 
chamber to be moved and locked into position. 

This gives the player the possibility to create a darker or brighter 

sound without changing the resistance in order to compensate 
for personal taste and various acoustical environments. 

This is the mouthpiece that does it all! 

A UNIQUE LIMITED PRODUCTION MOUTHPIECE ~VAILABLE FROM 
SPECIAL MUSIC SHOPS 

Peter Ponzol Handcrafted Saxophone Products 
P.O.Box 730727 Ormond Beach, FL 321.73 Tel/Fax (904) 677-9498 

pponzol@mlndsprlng.com http://www.lcanect.net/peterponzol 
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Wednesdav, February 24, 1999 

AtCJMNI NOMINEES 
Best New Artist: 

The Dixie Chicks 
(Natalie Maines '95) 

Best Country Performance by a 
Duo or Group with Vocal: 
"There's Your Trouble" 

The Dixie Chicks 

Best Country Album for Solo 
Artists Duos or Groups: 
Wide Open Spaces 
The Dixie Chicks 

Best Pop Performance 
by a Duo oi Group: 

"I Don't Want to Miss.a 
Thing" and "Pink" 

Aerosmith 
(Brad Whitford '71 and 

Joey Kramer '70) 

Best Jazz Instrumental Solo: 
"Rumbata" 

(Chick Corea and 
Gary Burton '62) 

from Native Sense-The 
New Duets 

Best Jazz Instrumental 
Performance: 

Chick Corea a11d 
Gary Burton 

Native Sense-The 
New Duets 

Best Instrumental Arrangement 
Accompanying Vocals: 

Rob Mounsey '75 for 
Puccini's aria "N essu n 

Dorma" ( su11g by 
Aretha Franklin) 

Best Contemporary Jazz 
Performance: 

World To11,r by 
Joe Zawinul '59 and 

the Sy11dicate 

Best Latin Jazz Performance: 
Danilo Perez '88 

for Central Aven,~e 

Good /1,cJ.· 011e a,,d all! 
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FINAL CADENCE 
Melar1ie Tulchin 

Mict1aels '80 llil'lJ l>t1 

Sl'})l('llll'l'I I~' ( l ( 8 ,\l 

Ill) 1 l l (' i I l i\ t ,111 I 1, \ l l , l I l. 

f\\i'-'ll,ll'ls \\(ltl l'l{ ,\.S ,\ 

\ i"{e(, CLlit .. ,r t._)t "( llttrt 

"'l""\l " , l 1 l l { f \) l l l l I 11111 l 1 

L'i,11 11rl)llt1ttl\lt1, \ 

f llllti 11.1, l)l'l'll l'\l,ll) 

l1,l1L'tl f ._)t l1l't IO , l',lr

._)tli i.1t1gl1tl't 1'.cl,c,1. 
' 

1)(.)11,ltltlll\ l',111 l)l' \l'lll 

t<.l till' Kl'l\(".l l◄ llllli, 
I). l). I~<.) 3 4 2, 
Pttt\tl)\\ 11, J, 088() 7 . 

Carol Ann Zimmer '81 
<) t 1 c 1 Lt 1 r ,1 , , PA, 
(),1~'C(1 ,l\\'.1' i11 jtlllC t1f 

l 99t. Sl1c t1ccu111bcd to 
C<.)111plicatior1, follo, -
i11g ,1 c,1r ,1 ident tl1at 
1 cf t l1 r cl q u.1dri pl gic 
fot1r , e,1r c:10-0 . ., 

l~.1ssist M,1 aytaki Seki 
'96 1..lit'(I ,,11 l)c('e111l>c1 

_ , 1 ( ()~. l lc \\ ,1s I illcll 
l ) .1 < I rt 1 11 I ll r i , c r i , 1 

'"'1\)1, () \\ l1ilc t111l<l,ltli,1g 
I 1 i ~ t~ Ll t t i I) t 1 l c 11 t • 1 I l l' r .1 

gih. Sci, l1.1tl rl'Cllltl, 

tl'lttr11t.:·ll ll) J,11).111 .1ltt::r 

It\ 111g i11 l3l).Sll>ll ll) 

.1l tt·11cl l{crl l<.'l'. 

\\ <.)t <.i .11"-tl 11,1" t l'.l<. l1c<.I 
tt"-<.)i tl1c ~),l\\111g <.)t James 
Peddycord '49 t)f 
()l~l,1,, ,111~1, I◄ l ; Peter 
Marconi '61 c)f \V<.>1 Cl''-itc1., 

IA; Bruce Twiddy '81 of 
ortolk, VA; William 

Hollier '86 t1f Bt)/c111,111, 

MT; Charles Taylor '93 
ew Orlec111 , LA; Earle 

Lefave of Rockport, MA; 
a11d Robert Young II of 
L)rOn 'NY. 

It's c s1 r tt1 r1 yoLJ m,c tit tt1u1k 

There is no readmission proce 
for alumni. Ju t cor1t ct Cl1r1 topt1 r Jor, 

(cJones b rkl edu) R t 1rn1r1 

Stud r1t Coord1r1 tor u, tt, Off, of 

..,,, th Reg,slr r t ( 17) 7 7 2 42 or 

tJy fax ( 17) 7 47 8520 Wh u, r you 

want to enroll full t1m or t1 ve JU t 

a few crecJIts left to graduate It only 

takes a pt1one call to start the process 

Return to Berklee c nd e per1ence 

all the new and e cItIng ct,anges' 

Registration for Fall '99: September 8 - 10, 1999 
Classes begin September 13. 

ALUM NOTES INFORMATION FORM 
Full ame 

Addre 

• 

1t, State ZIP Pho11e ., ________ _ 

Thi i a new addre . Your Internet addre : 

La t )rear you attended Berklee _______ Did )'OU recei ea degree? d1plon1a? 
Plea e give detail of the new worthy profe ional mile tone that you would like the Berklee communit., to kno\v 
about. Print or type (u ea eparate heet if nece ary). Photo uitable for publication are \\-elcomed. 

end n1e mor information on becoming a Berklee areer et,"·ork ad, i or. 
PlL 1\L c11d th1~ tor111, alo11g ,, 1th an, publiL1t\, <.lipping , ph<.1tos, CD , or 1ten1 ot 1nterc t to; 

Bt, kit t. tod,t)'> Berk lee College <.)t 1 u~ic~ 114-0 Bo, I ton tr ect, B<.1 to 11, 1 \ 02215 3693. I ntcrnct add re~ ; n1 111all a bcrklce.l'ciu 
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norance 

Mark Sn1a// '73 

,t,ll rt'llll't11l)l'r tl1c ll.1, tl1.1t l lc.1111cl1 t() 1)1.1, ,1 ,11111)lc 
( , lll)t l1 ()tl till' gt11t,1r. l jt1,t ,t1 t1111111l·t1 tt ()\'l'r .111<.1 

' 
\)\ l'I 1 l'\ c11 l)L1ll'l1 111, l\lr .,g.1111,t till' l)t)tl, <.)I till' 111~trt1-
1111...·11t t() fl'l'l till' tl'\()t1,111Cl'. llccc11tl,, I,.,,,, 111,1 11-, l'.1t"-()ll1 

• 

1...1.lll'"'lltl'l \ ll'l'~.111 11.1, l' lll\lt l, till' \,1J11l' C l)l'lll'llll' \\ lll'll ,Ill' 
~ ,, 

l1t (()\ l'll'l1 ,1 (; trt,1(1 ()ll till' pi,ltll). u~l1

l11, \()ll)l(.1\ \l) gt)()t1!" 
,l1l' l' l·l.11111cl1 ,, 1tl1 ,111 c:\r t() c,1r gri11 tl1,1t 111cltl'tl 111, l1t',1rt. 
1 t ,, ,1, .1 111.1~1c.1l 111()111c11t f<)r l1cr. I Ct)ttlti rcl.1tc c, c11 tl1()t1gl1 
till' l'lll)rti LiiLi11't ,1111,1,c 111c .1 .. 1t tiiti l1cr. 

fl1c kick, .1rc t1cfi11itcl, l1(1rc.icr to ti11c.i ,1ftcr , t)U l1,1, c 
• 

,tttliicti 111t1~ic c tc11 ·i, cl,, 1-1r,1cti --ed d,1il) for ) e,1r , pc11t 
tl1l)t1s,111ti'" t1f l1(1t1r Ii te11i11g to 111t1 ic ,111,,l)·ticall), ,111d 
1-1l,1, eel l1t111tircli of gig . It i t111dcr ta11dable, but till ce111 
.1 little ·,1t-l t<.1 111c ,, l1cr1 I 111cct 111L1 ici,111 ,,,110 ha, c de, otcd 
.. t) 111ucl1 t1f tl1eir life'· e11crg) to 111a tering n1u ic ) ct rl1e 
l1ll1t)111 i · l)ff tl1c ro e for the111. 

Pcrl1.1p it i tl1c rigorou di ipli11e tl1,1t 111u icic111 e11dure 
tl1,1t c,111 tur11 to di courc1ge1ne11t and e,,e11 birterne wl1c11 
cc11,1i11 prof e io11al goal or per onal tandard in a pcrf or-
111,111 --e ,1rc 11ot 111ct. I co11 ta11rl,, l1a,·e to re111ind n1,· elf that - ., 

111u i .. i n't <.)111:· for rl10 e of u who pla) it. Althougl1 it i 
per 011,111: o-r,1tif) ing to the pe1former ( \'en when he or he 
i pr,1 ti i110 ,1lone) rnu ic i mo t powe1ful hen hared 
"itl1 a11 at1dicnce willi11g to gi,,e it full attention. 

Fa --ult)· 111en1ber Mick Goodrick told me of a great le on 
l1e learned )·eJr ago aft r a concert. A 1,oung mc1n can1e up to 
,1) 110~· 111uch he lo,,cd Goodri k' guitar pla)ring and rl1at l1e 

l1,1d e11jo) ed the ho"' tr mendou l)"· Goodrick informed 
lu111 tl1at l1e reall: hadn't pl,1)red too , ell, that he'd had an off 
11igl1t. Good1ick cou]d tell in tantl), b1· the look i11 tl1 per-
011' e1 e tl1at he'd ju t take11 0111cthi11g of ,,aluc aWJ)' fro1n 

l1i111. Good1i k told 111e tl1at he re ol\'ed nC\'Cr to do that 
,1g,1i11. He , ould be graciou about co111pli1nc11t , l eep elf
c1itic,1l tl1ougl1t to l1i1n elf, and let audie11ce 
111e111bcr keep \\rhat theyT' <.1 paid for. 

I ,1111 ,11\\'a\ in pur uit of tl1at tingle up 
clll(1 dt)\\ 11 tl1c pir1e tl1clt ,ln c4 ceptio11al 
perfor111a11ce ca11 pro, ide. I 11,1\ c e. pcri
c11ccd ) i, e co11cer1 ot 111,111, 111t1 ical t,· le 

• • 

tl1at liter,111) lctt 111c speccl1lc . I l1a, e been 
c.i,1z7} d b) the clcgc111t \ irtllO it) ot a Keitl1 
J ,1rrett s<.)lo pi,1110 co11ccrt, a11d bcc11 
L)l)\\ led o, er b) tl1c poli l1cti po,, er of tl1e 
~re, c lor e Grol1p or tl1e fcrocil)LI 
groo, c ot \\ <.\lt l1er Report (, 11 n J ,1co 
P,1\tl)ritt\ a11d Peter tr ki11c ,, ere rl1e 
rl1) tl1111 \Cc r1011). I could 11,1, e tiicd i11 tant-
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Mark Small '73 

It t i 11 I i (··-aft c 1 l1 c 11 111 , 
• 

\t1l{rt \\ I ),l\ is C<>llllttCt tl1c I~() ((Jl1 \ 111pl1 )11 J<.:11t: llcl 111 

l{.1ll))1 \ .1t1gl1.111 \\ illi. 111 ' tr,111 c ·11 lc11t 11ftlJ S) 1111,J CJ11). I 
l,1111c .,,,,., si111il.1rl, ctlil iccl ,liter a11 ·, ca1i11g at 1sl1, 1llc' 
l~lt1el)1t ll ,lfl .. l1,tl·11i11g t<) stell, r l1it <.>11g, rit ·1 I Lit 1 
.111t1 \11kc Re1tl l1l.1) so111c <>t tl1 ir b t tL111e . 

'"I'l1l't l' 1, \()111ctl1i11g i11l·ft,1l)lc ,1l1 >tit 111L1 ic tl1. t ci1 i, c 1 

111,111,, 111t1\tlt,111, t(> i11\'l'St tl1cir lite' li11itl· l10L1r i11gi11g 01 

bit)\\ i11g, l)()\\ 111g, \tt iki11g, strt1111111i11g <..>r I lucki11g lJiccc >f 
\\<.1<)(i, 1-1l.1\t1c, i,1<)r\1, c>r 111et,1l. ~l(>st (>t LI \ • 11t to I ai·ticiJ, tc 

i11 crc.1ti11g tl1.1t 111Lt'>tc.1l 111.:1'-.,j ,,,e l1,, c e 'J)erie11ccd. It i a 
gre,1t iror1,1 tl1at \\ e t1 C(lltc11tl, get less e11jc } 111e11t cut ,fa 
li, e pc1for111ar1cc ((1ur C)\\ 1 11 <)I \()111 'l>t1c clsc·) tl1a11 tl1c a, er 
,1gc at1dicncc 111c111bcr ,,,}1(1 k11()\\ ~ .111<.i <1rcs little ab ut tl1c 
111e ha11ic of 111 lt ic . 

Ir1 ,1 rccc11t co11, er atio11, C.1ar, Bt1rtc>11 tl>I I 111c tl1, t l1c 
✓ 

al1110 t 11c\ er li ten t() 111L1 ic .1t l1t)t11e ,111({ , er r, rel} go 
our to co11cert . incc he pc1fc>r111<; quite ,1 ll1t l1c: al\ a 
l1ear the otl1er act 011 tl1c bill, bltt lie aic1 it i rare tl1at l1 
will eek out a 111u ical c pcrie11cc ,1t ,1 L<)Jllert 11.111 or lL1b. 
When he li ten to ,1 ja// (1rti t, he i .11\V,1\' tl1i11ki11g, 11i e 
cl1ord ub titution, or ,,,h)' th,1t note .. 1gai11,t tl1,1t 11 >rll t I le 
aid he enjo) cd ,1 tri11g qt1,111et co11ccrt reLe11tl)' ,1n l stt -

peered that it w ,1 bcc(1u c he doc 11 't kr1<)\ ,1 lc)t , b LI t th 
1nu ic tl1e1· pla),ed. Tl1erc i a le~ 011 to be lcarneti 11 ·re. 

Benjamin Franklin once aid tl1,1t \\ e .1re till i<1tll)r,111t ... 
about different thing . Perhap goir1g out icic ()f tl1 111t1 ical 
re,1lm in wl1ich \ arc n10 t co111fort,1blc i\ a \\Ta \\ 1 L,111 c., t 

• 

i11 touch '\\titl1 tl1c \\·011dcr "c felt at tl1c L1cgi1111i11° <)f OL1r 

mu icc1l jourt1C), \\·l1c11 ig11or,u1cc \\ ,1 l1li~ . 
In an i11ter,,ie,, I conducte<.i ,,·itl1 P .. 1.t lctl1e11\ ,l fe, e,1r 

✓ 

ago, he eloque11tl) de cribed l1i teclir1g abl)Llt th piritl1,1I 
e ence of mu ic. "It i a 1n1 teriou \',tpor tl1at .. 0111 l1 ~ 

nr 

lip i11 tl1e cracks bet\\ ccn tl1i~ pl,111 f 
c. i te11cc ,111d (1111c otl1cr 011e," l1e aid. 
"Tl1c pel)plc \\ hl1 ,1re g od 1nl1sici.111 h,1,1~ 

tl1e abilit~ tt) co11jurc up 111c)re of tl1,1t 
v ,1por rl1a11 otl1er . " 

Tl1c 1n,111)1 1110111e11t of 111L1 ical raprure I 
ha, e C pc1ic11ccd ,vhilc el1\1elop d i11 tlu 

-c , ,1por .. 1rc "'l1,1t 111ori, ,1te n1~ t bu , ,1 tiL k t, 

~ or ,1 11e'\\ D, or t pick up Ill)' (1,,111 i11 "'ttu-

~ 1nc11t d.1il,·. I ,1111 th,111kful tl1,1t I k11ow 
G" 
IT 
2 
rr 

., 

c11ougl1 about r11u ic tl) co11jure up orne f 
~ tl1,1t , .1po1; but I ,1111 al o gratt:ful for the 
~ ig11orancc tl1at c11ablc me to till feel ,1 Ll1ild

likc ,l'\\ c ,1t th power ot gre,1t 111usil.. 
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