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As the alumni-oriented mu ic magazine of Berklee 
ollege of Music, Berklee today i dedicated to inform

ing, enriching, and erving the e:·tended Berklee commu
nir,. B)· haring information of benefit to alumni about 
Ct)llege matter , music indu tr),. is ues and event , alum
ni acci, ir1es and accomplish1nent , and mu ical topic of 
i11rerc t, Berklee todaJ' ser, e a both a valuable forum 
for our fan1il:· tl1roughout the world and an in1portant 
source of co111me11tar\ on conten1porar) music. 

Berklee toda_v (I<:,) 1052 3839) 1s publi hed three times a year 
bv the Berklee ( t)llcgc ()f lu 1c Office of Institutional Ad
\·,1nctn11.?nt. All cc)nte11t, <D 1998 b, Berklee College of Music. 
">end lll 1ddrc"s l ha11ges, pre\\ re lea cs, letter to the ed1tc)r, and 
.1d\ ct tt 1ng 1nqu111c to Berk/cc to,i,11, Bo"X 333 Berklee Col
lege t1t 1\.1 ustl, 1140 B()\ ls ton trcet, ·so ton, :i\1A 02215-3693, 
( 617) 747-2325, or via e-mail: 1n~111al)(a bc1 klcc.cdu Alumni are 
i11vited co e11d 1n detail t)f actt\ 1t1es suicablt fo1 feature co, er 
age. L nsoltc1ted ubn1t\Slt)r1s .1rc accepted. 

Berklee t o d a y 

ll l Slllll 

onstanc 

J a m e s G . Z a f r i s , Tr u s t e e E ,,, e r i t u 

M ,, first isit t<> \\'l1.1t \V< tJ1e11 Bcrklec ... 11 l f u ic 
✓ 

\V~1s i11 tl1c l.1te 1950s. l \Valkccl tl1rougl1 tl1e eI1tra11ce of 

284 c,\,6L1r \t1 <.·et., turr1ecl rigl1t .111d w, i11 l c rr)' l~crk,s 
<..1tf1cc. ~r·11c bL11ltl111g SeC'tlll:<.l to l1Lllll witl, c11erg)'· 

l..,arr) sat ~1t l1is cfc k r1cxt to tl1e \vi11cl<)\V u11pcrturbccl by 
the org,1r1i/ed clL1ttcr ir1 l1is n1i<.l ·t . .B<Jl) Sl1arc Lar1y 1igl1t
har1(i r11a11, sat at ,1 c.lesk <)Jl tl1e otl1er sic.le C)f the ro )rn. ~J<.)getl1er 
tl1e} \vappe<.l i(le~1s, cou11 elect stt1c.le11 ts, ar1cl, i11 ,1 \ 1cry i r1 f r
n1al wa), developed tl1e bluepri11t fc.>r t<)(1ay · l3crklce. 

It i vvorth remernbcrir1g that Bcrklee \Vas riot co11ceived 
in a ingle troke. It is the product t)f l ... arry' \\1 illi11gr1e to 
tc t new idea , experiment, ancl accept ri .. k. I Ii· L1r1\Va\ 1e1·i11g 
focus in those earl)· years \Va on creating a chool that 

would pro\·ide the kind of music educatio11 that \VC)uld all >\V 

its graduate to earn a li\ ing doing "" hat they loved rn ) t. 
In the 1960s, after the acqui ition of the 1140 Boyl ton 

Street propert)· and Berk.lee's conversion to nonprofit t1tu , 

Larry invited me to become a charter member of tl1e board of 
trustees. I remember the first meeting. There v.-·as no agenda, no 
minutes were kept. The new board faced a steep learning curve. 

At regularly scheduled luncheon meeting in Larry' new 
office, there were important question to answer. How big 
could Berklee become and still be "Berklee?" How hould 
we addres the accreditation proces v.,·hich mandated that 
new academic courses be offered and a viable libral)' be cre
ated? Occasionall 11 Larry fumed in frustration about 
"bureaucrats" who would never understand that Berk.lee 
wa succes ful because it wasn't shaped by a cookie cutter. 

The pace quickened, and oon the chool became a college. 
The Berk.lee Perfor111ance Center and abutting propertie 
were acquired. In the fall of 1978, Larry invited me to lunch 
and announced that he planned to retire. Lee Berk ~ as elect
ed president and new member joined the board of tru tees. 

Today, Berk.lee ha a olid tructure '\v-ith a remarkable 
depth of talent. It i anchored by an outstanding facult)7, and 
st1pported by an administration and a board of trustee \vho 
willingly embrace change and inno,,-ation to ensure that 
Berklee continues a a leader in music education. A few 
recent accomplishment include an expanded Music 
Technology program, the new library and learning center, a 
Music Therapy major, the Berklee Cityr Music program for 
at-ri k Bo ton youth, and the completio11 of the Genko 
Uchida Building. More will follow. 

Amid all that I ha,,.e seen change ince the late 1950s, a few 
things remain constant. Berklee till hums with energ)' and 
till keeps an eye firmly fixed on the future. 

James Zafns recently retired after 31 years as a Berklee trustee. 
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News of note • 
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ENCORE GALA NETS 
$150,000 

On October 18, 1997, 
Berklee held its third annual 
Encore Gala at Boston's 
Harvard Club on 
Commonwealth Avenue. A 

• 

from about 
town and 
around the 
world 

record-setting 705 guests 
were treated to a smorgas
bord of musical entertain
ment in nine rooms of the 
Harvard Club which were 
trans£ or1ned into night club 
settings. Over 150 pedo11n
ers drawn from the Berklee 
student body, faculty, and 
staff showcased their talents 
for the capacity crowd. A 
tally of receipts from event 
sponsorship, the silent auc
tion, ticket sales, and ads for 
the program book, revealed 
that the gala netted over 
$150,000-$40,000 over last 
year's figures. 

ballroom, the 
S m i t h 
Houlihan 
D a n c e 
Company 
performed 
Irish step 
dances. The 
party hit high 
gear by 8:00 
p.m. and the 
club pulsated 
until midnight 

Al Kooper sits in on the Hammond 8-3. 

Following a candlelight 
dinner in the club's main 

with the sounds of r&b, 
blues, jazz, folk, world, and 
big band music. , 

Lead sponsorship came 
from Newbury Comics and 
BankBoston. Room spon
sors included Avedis 
Zildjian Company, Long
wood Security Services, 
MBNA New England, 
Allan McLean and his wife 
Mary Ann, Miller Dyer 
Spears Inc., Shawmut 
Design and Construction, 
Siemens Business 
Communications Systems, 
and WS. Kenney Company. 

The music included sets 
by the Maggie Scott Trio, the 
Berklee String Quartet, Lin 
Biviano's Urban Outreach 
Ensemble, and Phil Wilson's 
Rainbow Band. New facul
ty member Al Kooper was a 
hit playing Hammond B-3 

~ organ with Bob Doezema's 
~ Blues After Dark band. 
~ The silent auction, spo11-
~ sored by Daka Internation-
:::o ! al, was a big draw again, rais-
:::o ing 50 percent more than last 

President Berk (front) thanks Ned Robertson of BankBoston as year's auction. Selectio11 
gala cochairs Craigie Zildjian and Mike Dreese look on. offered in•cludcd a wide 

Spring 1998 

assortment of musical 
instruments (including a 
limited edition anniversary 
Yamaha piano) and auto
graphed items ranging from 
CDs, baseballs, and foot
balls, and scores for A River 
Runs Through It, Air Force 
One, Contact, and "The 
Simpsons." Some of the 
more unusual entries includ
ed a vacation in Cancun, 
tickets to the Grammy 
Awards and Rosie 
O'Donnell shows, and an 
Italian ceramic collection. 

Trustees Mike Dreese 
and Craigie Zildjian co
chaired the event, and 
President Lee Eliot Berk and 
his wife Susan served as 
honorary cochairs. 

Funds from the Encore 
Gala will support Berklee 
City Music (BCM), the col
lege's outreach for Boston's 
inner city youth. Each year 
BCM provides scholar hips 
for local students to attend 
the five-week Su1nmer 
Pe1forn1ance Progran1 and 
four full-time l1olar hip 
to its graduate . 
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THREE NAMED TO BERKLEE BOAIRD OF TRUSTE S 

·1 111 e, 11C\\ 111c111l c1 s ,, ct c .1l1t1t·tl tl) 

l t--1I Ice's l,),lttl ti llLJslt'Cs i11 t('( c11t 

llllHltll . ( l>llli11g f I l \)11 tl11 C(' llit f Cl ('Ill 

iiL'llis ,lf r l'l'rtis<.: .11111.1, c l..llllll il,L1lccl 
ll> l1tl>,1llc11i1lg 1l1e, isi,>11 ,111li ,Ii, crsit 
<Ji ll1c l .. ,.1rtl ,, i1l1 1l1cir i11tli, illt1,1l t,11 

l.'tlls ,\llll e I eric11Ct'. 
I'l1t)('t)c z.,~1l )\ t '"(.)llll.' l() 111l.' 

bt),\rtl fr,)111 till" '''l>rll.i ()I I i11,111l. r. 
\l1l '" 111.111.1gi11g l.ltrt· lt r ()I \1,1tt 
\ t 1 l. ct ( 1 l l) b .1 l \ l. l, t "() 1 ", , 111 l f) r r ,, i-
t) l l , } \ \ l.' 1 \ l' ti , \ \ ( l ( ) l) f { C \. I, \ I .111 l f 

\\\l)ll,\ll'\ ,\Ill.I (1tl..'l'l1\\tll1 (,lt)b,11, 
,111 ·'""ct 111.111.1gL't11c11t t1r111 .111<..l ,1 

l)1 t)k<..'1,1gL' iii 111 t <..'"l)l..'Ctt, cl,,. I 11 
19'--)_, l.,~lt)\ c ,, .1, ct1fL)L111<..lcr tlll(i 

("'l (.) <..)t l L1t1tit111 .111(i B1sl1t1l) g:ttc 
l11tc111.1tit111.1l. 

,\ ~)i,1111st .1 ,, ell, Z.1 lo, c tt1dic<.i 
.1 t J t1 i l li.1r<..f ,111Li Cl)111 p lctcd l1er cd uca
tio11 at tl1e e,,. 'rc.)rk 111 titt1tc of 
J-1i11.111cc <111<.f Bo to11 U 11i\ er it,. l1c 
i <11 o :l tru tee of rl1e Pro Arte 

l1,1111ber Orcl1c tr~1, it 011 tl1e 

l l),1I t1 tlf ()\ c1 cc1 s f t)I tl1c l~ll tt111 

l~,1llc1, .111<.I is ,1 111c111l,c1 t1f tl,c I ts 
l l ll 11 l i I t l t 1 . I : I ·. 
}\ t>l1,,.11l' tlc,ell)J er, l)ll111c11ic K. 

l1.111, 1>11.l). is ll>L111clcr a11cl I ◄ <..) c)f 
l~illcri ';\ l)nscL1 I eritLt Sllft,\ 1 ,1re 
~<.'J\i\.es. I lc,,,.1 l<)r111erl) .1 ,i cl res 
i cl l' 11 t , 1 t <>ti I lL, I 11 c., J\ J) ) l I 0 

(~()ll1})lttcr (>r11<>1\1ti<>11 a11LI l{t1ll I l 
l11fllr111.1ti()tl s,,.)tC'lll . 11,111 ll()lll tl1e 

,I' 

J),lll't1l f<)r .1 ''<>ice ,111<.l l,1t,1 i11tt·gr,1tiu11 

<..lL'\ il..e ,,,I1icl1 l1l..: tlc,1elu1)ccl at l~t II 
1 ,1l1<.)t".1t<.lrics. I le is a gr,1clt1,1te ()f 
\\ ,1kl· l~<..)t <..'\t lJ 11i,1 crsit 1 .111c.l tl1c 

LJ11i,c1\1t, <.)f \\t\lOt1si11. 
c---1,a11 l\ ,l rccc>g11i%l'll lc(1(lcr i11 tl1c 

tic, cloi)111c11t (111<.l lt~e of ("A ~I t<><)l 
,111d <:><)ft,,1~1rc c11g1r1ec1 i11g n1ctl1o(lolo
gie~ ,111<.i prt1cc scs. 111 rccc11t, cars, l1i 
ctfort l1a\ e bee11 dc\70tcd to i111pro\ 
i11g tl1e qualit,, a11d producti\ 1it, of tl1e 
ott\v ,1re maintc11ance procc . 

Watso11 Reid, wl10 l1old degree 
fro111 Yale and olumbia Uni,·er itic , 

NEW, IMPROVED BERKLEE WEB SITE LAUNCHED 
Tl1e ne, Berklee ollege of Mu ic 

~,eb ite (www.berklee.edu) i up and 
run11ing. The ite wa officially 
launched on Thur da,r, ovember 13, 

✓ 

1997. 
0\ er a } ear ago, the Web Site 

Ad\ 1i or)' Committee, headed b)' 
Lauren Fle hler, cho e Centermedia, a 
~-eb ite con ulti11g and developing 
firm, to de ign the new ite. 

entermedia, together with man)' 
Berklee taff and facult)- member , 
worked tire le 1)1 for o er a year to 
make thi Berklee' be t web ite \ et. ., 

The ite now offers new feature 
uch a A Da) in the Life of a 

Berklee Stude11t, a page on which 
tour tudent reveal wh,1t the,~ do 
here at Berklee. Tl1i feature w a 
de igned ,vith pro pecti\ e Berklee 
tudent i11 111ind. 

Other i11 tcre ting f cature 
i11clude tl1e campt1 tour, a calendar 
ot college e\ cnt , and bio ot 
Bcrklee facult, n1e111ber . A e,1rcl1-

✓ 

,1ble cou r e c,1talog 1~ ,11 o a\ ,1il,1b le 
for t 11 o e cc king i 11 tor 111 ,1 ti o 11 ab o u t 
Berklee cour e . In the 11e,1r future, 
club a11d other college 01 ga11iza
t1011~ \\'il I be ab le to link tl1ei r \\ eb 

4 Berklee to d a y 

page to the Berklee ite. 
Two Berk.lee taff 1nembers, Web 

ite and Publishing Coordinator Rob 
Hoch child and Webma ter Jennifer 
Smith, 0\-er ee the daily operation of 
the ite. Hoch child manage and 
update the dail)r editorial content and 
Smith handle all technical and net
work a pect of the ite. 

The Web ite Ad,ri Of)r Committee 
hope to bring to the public a clear 
repre entation of wl1at Berklee ha to 
offer with thi web ite. It i now in 
the proce of planning the ite' next 
de,·elopment ph,1 e, during which 
audio and video will be added, in addi
tion to a long li t of other e11hance-
111ent . «The college i alwa1T develop
ing, conti11t1i11g to i111pro, e and grow," 
a)· Lauren Fle hler. "We hope that 

thi ite \\-ill retlect the dcv elopment of 
the college." 

Alur11ni hot1ld \ i it the alumni 
page 011 the ite \\ l1ere ,1n electronic 
u1\ e, for1n i a,,ailable for brow ers 

,v ho \\ i h to r11akc ugge tion . 
0111111ent ca11 be e1n,1iled to Bcrklce 

at ,vel1111a ter@berklec.edu. 

-Teres,t Tsu11g '98 

J Lil SLl~<..:I a <- \ c.11 <.: \ICl:t 111 111t 11111 

111c l1<.:111c .111ll i ~v l11.1t1 \ I, ft,1 r l <.:tti 

111g tl> de, ltc l11 c11c1 •1c"t f Lill t1111r t( 

I 11 ll S I C • 

llcicl l1t1ilt { 2 tI .1ck l1g1t,1l I c lt ,J 
i11g tuclit ,111d 100 seat 11c1 flt 111111'-.:r 
!1{111 t)l1 l1is l i11ccJl11, (1ss<1cl1t1sctt 

l rc)J ·1 t . l le llL111<lecl tl1 · , ,1ltlc11 
rcc11 I u ic ,c)r1)c 1 ,1t1<l11 1 ccc>r cl 

I. l1e I i 11 199 l < 11cl f c I r11cd l1i l ,111cl; 
\', t ()11 llci(l , r1cl r11c1 ic,111a, i,1 , 11 

cff<>rt t) co111l inc l1is i11tcrcst i,1 r11usic 
,111<1 J)l1il,111tl1ror y. le) d, tc he l1as 
rclcasecl fut1r all)L1111 • 

.. i11cc iLl f<)t111cli11g, ats :-'>11 llcicl a11d 
A111erica11a l1ave 1)crf< r111cd for , t1cli 
er1cc... ell tl1e LJ. . "'c11ate, Bo to11' 

J or<.l,111 I-I,111, ~lsai J)crt l)l"l11aJ1CC c11tcr, 
,111(l tl1c I latcl1 l1elJ. 

Reicl ,1lso ._ its l1n tl1e board of ver
scer t)f tl1c C\\ 1 l:11gla11cl a11cl utl1 
')hore co11 en 1atorie., arid i I)rc id 11t 
of the Brougl1ton l1aritablc 
fou11dation. 

Lee Eliot Berk left, thanks retiring board 
of trustees member James G. Zafris Jr. 

Preceding the O\ ember 14 J a1ne 
G. Zafri Jr. Di tingui hed Lecture 
erie event, Pre ident Berk recog

ni?ed Jame Zafris Jr. for hi 31 )'ear .. 
of er\-ice to the college. Berk 
thanked him for hi in ight and guid
ance as a f ou11ding me111ber of the 
board of trustee . "r·our \\ras ,1lwa}'' 
a \·oice for the thoughtful})' con id
ered, bold i11itiati,-e,,, aid Berk. 
"Berklee' identit 1r a a cutting edge 
cduc,1tionc1l i11 titution 0"- 7e much to 

1· our unfailing belief in its potential." 
Thi ). ear's speaker, Sergio 

Roz.enblat, pre ident of WEA Lati11,1, 
then di cu ed the d,,na1nic" of the 

✓ 

bt1rgconing U.S. Latin mu ic rnarket 
and an v.:ered audience que tion ... 
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MEMORIAL EXHIBIT UNVEILED IN UCHIDA BUILDING 

At a ceremony held on December 
16, 1997, the college dedicated an a11: 
exhibit in the Genko Uchida Building 
in rememberance of Makoto Okai 
'83. The ceramic sculptures in the 
installation, titled "Home Coming," 
were created by the renowned 
Japanese artist Hitoko Okai, who is 
the mother of Makoto. The event was 
timed to coincide with what would 
have been Makoto's 37th birthday. 

On September 1, 1983, a few 
months after his graduation, Makoto 
Okai and his new bride Yoko were on 
their way home to Japan aboard 
Korean Airlines flight 007. In an inci
dent which elicited a worldwide out
cry, the plane was shot down by a 
Soviet missile after straying off course 
into Soviet airspace. All 269 aboard 
the airliner were killed in the crash. 

Period (approximately 8000 B.C.). 
Her works have been exhibited 
throughout Japan and have earned her 
numerous awards. 

Seven members of Mrs. Okai's 
family came from Japan for the dedi
cation and met with many faculty, 
staff, and guests (including the Consul 
General of Japan Mr. Akio Kawato). 
Remarks were delivered by President 
Lee Eliot Berk, Dean of Students 
Lawrence Bethune, and Guitar 
Department Chair Larry Baione. At 
the end of the luncheon, 
Mrs. Susan Berk, wife of 
Lee Eliot Berk, presented 
Mrs. Okai with a gift of a 
silver knot pendant. 

~ 

gaps along the seams. Mrs. 0 kai told 
the Boston Globe that the number 
eight is a lucky number in Eastern cul
ture and also represents the octave. 
The gaps represent the feelings of sad
ness and anger she experienced in los
ing her son. 

"It is our hope," President Berk 
stated, "that this sculpture will serve 
to remind us of the special spirit of this 
young man, and of the spirit of all our 
young people who hail from so many 
different places.'' 

In the years since her son's death, 
Mrs. Okai has delved deeper into her 
art. Today, she is a leading ceramist 
and sculptor in Japan, working with 
an ancient technique for creating 
earthenware as people on the island of 
Hokkaido did during the J omon 

Mrs. Okai came back to 
Berklee, where Makoto 
studied guitar, in an effort to 
keep the memory of her son 
a]jve. Behind the glass of the 
new display case are Mrs. 
Okai's eight cylindrical 
sculptures made of ceramic 
and copper. The cylinders 
have a rough surface with 

Susan Berk (right) greets sculptor Hitoko Okai, her 
son Takeshi Okai, and her grandson Shun. 

STUDENT LEADERS RECOGNIZED AT BOARD OF VISITORS EVENT 

' 

On December 4, Berklee's board 
of visitors (BOV) hosted a student 
leadership awards presentation and 
dinner to recognize student leaders. 
Fifty four students who have been 
active in student councils, boards, 
and organizations ranging from the 
Black Student Union to the Musical 
Theater Club were cited for being 
positive role models and helping to 

build a strong feeling of community 
among Berklee students. 

This was the first event presided 
over by Frimette Field, chair of 
Berklee's board of visitors. Field, a 
senior vice president for Fidelity 
Asset Management and Trust 
Company, gave welcoming 
remarks to the audience which 
included six other BOV members, 

nine Berklee trustees, 
President Lee Eliot 
Berk, Vice President of 
Student Affairs 
Lawrence Bethune, stu
dents and guests. 

Berklee trustee 
~ Craigie Zildjian, North 
~ American general man-
~ ager and vice chair of 
~ the board of the Avedis m 

- ::o Zildjian Company, 
From the right: trustees Sandra Uyterhoven and delivered the keynote 
Craigie Zildjian with BOV member Vic Firth. address. Zildjian spoke 
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about leadership and innovation 
as exemplified in the history of 
her family's 3 75 year-old cymbal 
making company, and in the his
tory of the college. 

"Berklee has a mission and val
ues that have attracted all of us 
here," stated Zildjian. "It is won
derful to be here tonight to recog
nize the contributions of you stu
dents who have made an impact 
on this institution." Zildjian then 
answered questions from the 
audience. 

President Berk presented the 
awards to the students. He stated, 
"One of our hopes is to graduate 
students who will, over time, 
strengthen the music industry's 
positive impact on society. With 
this presentation today, we recog
nize your achievements and abilit)' 
to contribute to this mission of our 
college." 
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11l l t tl1t' g1 C,lt J ,1stit11cs .,111c111g 

111t1sil'·i,111s ;,l l~c, I I c is tclli11g st<JI ic 
.11 \)lit gigs: g1 e.1t gig l ,lLl gigs, :111 I 
i11t r'sti11g gig. 1'111 "t>11ti11t1all, 

st1 u1 ~k l,, 11(.>\\ l1iz.,rrc , 11LI t,,s\..i11,1t-
• 

i I l g i t i s l t > l 1 c • l I l 1 l l s i Ci., 11. l t l ll g l' t l t l 

t I\ l \ e I .1 l l t) \ l r t I 1 l'. 11 I., l (', 111 l l I l) t 5 t) r 
i Ill{' I l \ l 11 lg l l l) I)) t:;' 'l I 1 l l 11 l.1 i I l , 1 ,,, i tl t 
, .1riet, (. t sitt1.1tit)tls. l .1st rc,1r, i,1 tl1t 
"l),lll' · l f (.)Ile ,, eek 1 r,1., 1c<.i ,,it)li11 

,, 1 itl1 Ji,11111, Jl,1g<.\ .111<.l Rc)bert fll,111t 

ft)r 10,000 l)l''l)l)l(· ,1t tl1t\ J .. lt·et ( <..\11tt'r 

(t<.)<.) lt)tJ<.i) .111<.i tl1c11 1 L:l)'e<.1 ,,,itl1 tl1c 
t <."11.11,'-i,\tlt.'<." g1 <.)tl}) tl1e \X ,1, crl\ 
( <) t 1 ~ c) rt .. 1 t t l 1 c 1 ct r l1 po l i t ~111 

\lt1'-ict1111 l)t Art i11 c,,, )·orl (too 
qt11ct ). Bt1t i11 111~111, ,, ,1, tl1e 111<) t 
t .1 .. c111.1 ti 11g .. 111(1 t111c · pectecl gig I e, er 
l1.1c.i ca111e ,,. l1e11 I hc1d tl1c cha11ce to 
pcrtorrn tor Pre ident li11ton at tl1e 
\\'l1ite Hou e i11 O\ e111ber. 

I h .. 1, e pla)· d 011 nearl)· all of film
n1aker Ke11 Burn ' documentarie 
ince 197 8, including l1i recent film 

c1bout the e .. -pedition of Lewi and 
lark. Apparent!,, Pre ident Clinton 

i a big fan of the e documentarie , 
and l1e held a pri,,ate party to cele
brate the premiere of this film on 
PB . Three day before the party, it 
wa decided that the musicians who 
pla1·ed on the soundtrack should 
perform. 

On ovember 10, 1997, I arrived at 
the east gate of the White Hou eat 3:00 
p.m. passed through the securiry, check 
and went down tairs to the musicians' 
green room. On the wall were pho
tographs of other musicians who had 
played at the White House. There was 
a picture of Isaac tern and Itzhak 
Perlman, which made me realize that I 
\\·a n't the first violinist of Jewish 
de cent to have a gig there. 

The musician were brought up 
to the lobb)' of the East Room 
\\~here we pla) ed during the recep
tion. In man)' re pect , it was like 
an)· other high-profile part 11 gig: 
11ois~-. ~le performed music from the 
oundtrack-mo tly lu h, brooding 

Americana. E, entuall)', we were all 
in,1 ited into the East Room. Then 
omeo11e aid, "Ladies and gentle

men, the president of the United 
State . " Pre ident Cli11ton talked for 
a,\ hile before introducing Ke11 
Burn . Then v. e all watched excerpt 
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A GIG AT THE WHITE HOUSE 

I It 111 tl1e fil 111. 

j\ LC I '' .l I I s, l l1 C \XI I, j t C 

l ll)ll C > ic) Ii, CC(Lll" .1icl 
h ;-I 1 l l t.: r, r ill(:; 1 l l \\ () LI I cl I i k e 

()ll lt) J L1 ' ,~))" l1i111 J ri\1atc 
1 • ' \Y./ 1\111 ,111 I g ll lllll' 

i11~trt1111t11t. I re iLlc11t 
li11tcl11 .111<.{ I e11 13t1r11s 

.1111 e t 1 I) .1 t 1 <. { s t < ) o ( I r i g 11 t 
11e. ·t l<l tis .111(1 liste11ccl. It 
,, 1 .1\ ., little l)it l1.1r(l tc) Cc)t1-

c11t1\1te ()tl ~)l,1\'i11g tl1e vio
li11 \\1 itl1 tl1c 11rc\i(lc11t ()f tl1c 
lJ 11itcc.i State~ \t,111lli11g rigl1t 
11cxt to 111c, l)Lt t I rcali/ed at 
tl1at 1no111e11t tl1at the craft 
of being cl ll1U icia11 i tl1c 

Right to left Ken Burns, Matt Glaser, Bill Clinton, 
Jacqueline Schwab, Molly Mason, and Jay Ungar. 

,1111c in all circum ta11ce~. I 
till had to pla\ i11 tune, pla1· in ti111c, 

a11d make a beautiful ound if at all 
po ible. The la t piece we pla) ed 
wa "Bo11aparte' Retreat," a tradi
tional tune which is the main theme 
from Aaron Copland,s "Rodeo.» 
The pre ident said that he had just 
instructed the ational Symphony 
to play that piece at a concert honor
ing Chinese President Jiang Zemin. 

At this point, I shook the presi
dent's hand and talked to him briefly. 
He knew about Berklee and seemed 
interested in it. I gave him two pieces 
of paper I had in my pocket. One 
was a transcription of a Bill Clinton 
saxophone solo that has been floating 
around Berklee. He seemed ver}' 
amused by chis and asked if he could 
keep it. In addition, I gave him a cou
ple of pages of variations on the folk 
tune ,c Arkansas Traveler" that I had 
composed with him in mind. 

We were all invited into the State 
Dining Room for a buff et where we 
got to eat fancy ver ions of the veni
son and quail Lewis and Clark ate on 
their expedition. 

After a few minute the pre ident 
came back and tarted to talk with u 
again. It occurred to me that he liked 
to hang out with musicians. We 
a ked him who hi favorite saxo
phone player were. He aid that in 
hi music room at the White House 
he has a framed photograph of 
Charlie Parker. A far a tenor play
er go he aid, "I love Sonn)· Rollin 
and Coltrane i a geniu of cour e, 
but Stan Getz i really m}· favorite. 

People (io11't appre i,1te hin1 but l1c 
\Vas so n1eloclic." 

I \Va rcall)' stru,ck lJ)' tl1e pre i
dent's ja// literac.,. I c keel l1i1n, 
"Ho\v is it po ible that )'Ou' re pre -
ident of the U 11ited tare and you 
know this much about jazz?" J-Ie 
said, « I ha \'Cn 't learn eel , n )'thing 
about jaz7 in 30 )'Car , bt1t 30 )'Car 
ago I wa a fanatic." He aid that he 
used to read Down Beat rcligiot1 ly 
as a young man and for a long ti1ne 
he thought he \vould become a pro
fessional mu ician. The pre ident 
waxed rhapsodic about a nc\v CD 
player he just got, and ho,v Verve had 
sent him a boxed set of all their jazz 
reissue . The con"·ersation then 
turned to folk mu ic, and I recom
mended that he get the newl)' rei -
sued Smithsonian-Folkwa;,s Anthol
ogy of American Folk 1v! usic. 

My o,,.erall imp re ion of the pre -
ident i that he is a man of tremen
dous energy and powerful intellect. 
The leader of the \Vestern world i 
also ver}· musical!,, literate. I 
thought, he knows as much about 
my gig as I do, but I don,t know any
thing about his! 

At about 11 :00 p.m. things 
wrapped up. Walking out into the 
cool night air of Washington D.C. 
after eight hours in the White House, 
I felt cleansed of my normal cyni
ci m. I mar\·eled at music and 
America, and felt \·ery happ)' to be a 
part of both. 
-Matt Glaser, 
String Department Chair 

Spring 1998 



I -

' 

ALL THAT JAZZ 

October 30, 1997 111c1rked tl1e 
official re lea e of tl1e B 1 G 

11r71ma C11rn Jaz7 D. Tl1e c.ii c 
1 tl1e fir t relea e l1:· c1 111(1jor 

record label to feature Berklee 
rudent r11u icia11 . 

11 l1a11d for the rel ea e part:· 
,\·ere George Durha111 of B 1G, 
Gar:· Burt:011, executi\·e producer 
of tl1e project producer Bill 
che11i1nan, recordi11g e11gi11eer 

Carl Beatt,·, and tl1e tudent , 

arti t a11d tecl111icia11 ,,.rho 
helped reate the record. 
Following a receptio11, nvo of the 
act heard 011 tl1e di c, Di a trio 
and Kendrick O li,·cr and tl1e 

e\\' Life Jazz Orche tra, per
f orr11ed i11 the La,vre11cc and 
Aln1a Berk Recital Hall. 

Di a trio, f earuri11g piani t Leo 
Blanco ba i t Carlo 011oja, a11d 
dru1nmer Antonio a11chez, 
pla;·ed fir t en·ing up their orig
inal Latin jazz composition . 
Kendrick Oli,·er' en emblc fol
lov.red. Performing were axo
phonist Jason Ander on Jimm)' 
Greene, and R,,an Woodward· , 

trumpeter Brent Irvine, Adam 
Rappa, J erern:· Pelt, and Ra han 
Ro · tromboni ts Takana 
Mi,·amoto Dannv KirkL1n1, and , , 

1artin Wright· guitarist Tyrone 
Chase· ba sist Derek ie,·ergelt; 
pianist Mark Copland; drummer 
Charles Ha 1'nes; and ,1ocalist 
Monica L,,nk. With Oliv·er direct-, 

ing, the band performed originals 
and tandards in a contemporary 
big band st,'"le. 

The recording is available 
through the BMG Jazz Club at: 
www. b mg musics c r,, ice.com 

' 
D R U M ·H E A D S 

J. D'Addario & Company, Inc. • PO Box 290 • Farmingdale, NY 11735 USA 
E-Mail: evans@daddario.com • Home Page: http://www.daddario.com 

Free asters of this ad are availab1e wh11e su lies last. 

IT'S ONE OF A KIND ... 
Called a collector' item by the Brass Pla;1e7; tl1i peci,11 

li,1c International Dues Band Reunion D feature Bill 
Pierce, Richie Cole, yrus Che t11ut, the Laboriel ( e1uor 

~ and junior), Hal Crook, and 111a111' other top pla)1er . 
~ It is not available co1nn1ercially, but 11ou 111(1y recei,,e a 
~ cop11 by maki11g a gift of 100 or n1ore to the Pl1il Wil 011 
! f~ndowcd I;u11d. E tabli l1cd 61, Wilso11, tl1e fu11c.i pro-

vi(ies Berklec scl1olarship suppc.)rt f()r Bosto11', ir111er-it\' 
From the left, Carl Beatty, Bill stuc.ie11ts. c11(1 vour cl1eck fc)r 100 tc) tl1c Pl1il Wil 011 

,I 

Scheniman, George Durham, and I-·u11(1, Berklec c)llegc of ML1sic, Be) 333, I3c)stc)11, 1A, 
Gary Burton. 02215, a11(1 receive tl1i li111itec.i c(iitic)n (.,1). 
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JULIUS WILLIAMS: MUSICAL MUlTICULTURALIST 

Julius Williams 

H .. 1, 111g ,1 rL' t1111c tl1at Ii t 111u ic,1l 
,, t)t k ,, i tl1 ,1rti t r,111g111g tro111 J a111e 
B1t1,, 11 to Z ti l)i11 lel1t,1 .111d the e,,
). ork Pl1ill1,1r111011ic 111,1de A ociate 
Prt1fe t)r Julius Williams tl1e pe1f ect 
cl1oice to be prir1cipal gue t co11ductor 
for tl1e , n1pl1on) "'itl1 the Di\ a 
tot1r. Tl1e tot1r, "·hicl1 kicked off in 
\X'a l1ir1gton, D. . i11 eptember, fea
ture c1 ro ter of 20 ,,ocali t backed by 
ar1 orcl1e tra and ometime a 100-
, oice choru . ome of the featured 
, ocal oloi t include popular singer 
Chaka Kha11, £1,,kah Badu, Dionne 

,I 

\X'a1"-·ick, Glad)- Knight, and Oleta 
Adam ; go pel t)'li t Tramaine 
Ha""kin and Vickie Winan ; and cla -
ical inger Barbara Conrad, Florence 

Qui, ar, and Fa)'e Robin on. 
"The S1 mphon)' with the Di,,a 

tour \\'a ea )' for me," Williams ay . 
"I gre\v~ up playing go pel and pop 
mu ic so it i eaS)' to witch fron1 one 
gear to the other in the show." In the 
cour e of the performance, the music 
turn on a dime juxtapo i11g a piece 
from Alban Berg' opera Lulu with a 
go pel ra, e up of "Amazing Grace," 
f ollo" ed b) Dionne Wa1\\·ick ing1ng 
"I'll e, er Lo, e thi Wa)' Again." 

The credo of 1nu ical di, er in~ ha 
et\ ed \X(illiam well and ha offered 

hi1n a rich 1nu ical e perience. He ha 
heard l1is " orr11an O, erture" pre
rniered b, the e,, York 

• 

Pl1ilharn101uc Orchestr,1 and hi opera 
Gtteneve,·e pe1for1ned at the A pen 
l\1usic Fe ti, al. He has al o been tl1e 
ke, boa1 di r for the Fifth Dirnen ion 
a11d others, a11d ha pl,l) td in the pit 
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f{11 111.111 t l1c.1tc1 I I c1 IL1 ti( r1s. 

L 16, \X il)i,1111s ,, ,1s le t11111g tl1e 
\.)L1tl1 1)1., i11g I c, I oilt cis ,, itl1 Ja111cs 

I If) 11 011 \\ 1 l1t1t 11~ tcr111s t l1c 
Sc)L1tl1cr11 "cl1itli,1' ir ·Liit. ,, I le l.1tc1 
rt:Lei,'cLI tlltl:lagc i,1 ja7z f1 J111 l)izz 
,illcs1)iC ~lllll rro111 1 )izz ' l i. r,i l 

lil-c lJ<>11g{), i11 ,1r1\111gi11g fru111 l ◄ rc(l 
<)1"111.111, .111c1 cl.1s~iL,1l 111L1 i tr, i11i11g 

lro111 Jt)l111 \1< tt:lc, a11cl <>lcri(lgc 
,.l .. 1, lt)r J>erl<i11S()l1. I le c,1r11ccl l,i 
t111(1erg1\1t1L1.1te c!egree fr()111 lJcl1111.111 

C"'t1llt'gc 111 tl1c Bro11x .111c111i" 111.1st -r'" 

<.1L'gt Cl' .1t l Iartt \clll)t)l t1f ltisic. l lc 
\\ Cl1l 011 l() rccci, C ,1 scl1c)lar, l1ir, f ()r 
orcl1(.~ tr~1I co11ciL1cti11g stt1c1ics ,1t tl1c 
A\pc11 1t1\ic <:;cl1ool. 

Prior to co111i11g to Berklcc tl1rec 
\ ec1r ,1go to teacl1 co111po itio11 anci 
conducti11g, Willian1 \\ ,1 ,1 1nember 
of tl1c facultie of We le\ a11 

U11i, er it), Uni\ er it) of Hartford, 
and U 11i, er it)· of Vermo11t. Hi cat
c1log of original \"\'Ork no,v nun1bcr 
over 100 title with operatic and 
orche tral entrie Ii ted along with 
dance, musical theater work , fil1n 
core , and big band chart . 

In addition to the notice he l1as 
been gaining from the Diva tour, he 
wa featured in an Alabama Public 
Television program on bluesman J er0 
"Boogie" McCain, who was the dedi
catee of William ' Concerto for 
Harmonica and Orchestra pre1niered 
with McCain and the Etowa Youth 
Orche tra (ETO) of Gad en, 
Alabama, in 1996. 

The work was commi ioned 6,-., 

Michael Gagliardo, mu ical director 
and conductor of the ETO, to com
memorate the esquicentennial of 
Gadsen and pa}r tribute to McCain, a 
local blues harmonica legend. "When I 
fir t got the call for thi , I thought it 
wa a joke," a1· Williams. "Gagliardo 
aid he "·anted a harmonica concerto, 

and that the harmonica pla,·er didn't 
read mu ic. I had no ide,1 '\\. hat I \\·a 
going to do, o I wrote the whole thi11g 
ba ed on the blue cale. 

"There are two mo ement . The 
fir t i prett 1· modern with open area 
for J err;· to pla~-in and some imp le 
line I taught him to pla1. For the sec
ond mo, ement, J er0 1 v.1anted a 'real 
blue . ' I \\·rote a blue ection o he 
could ho\\1 

\\
1 hat l1e doe , then it 

1 c, ·r 11 lt: k t tl1~ c,11 l1c 1 111.1tc1 111 '' 

11,c J">tCLc , ) kc I c II ll c..:,1 1 till: 

ti 111l I c ) tl1t· 11,11111<. I11L,1 c r11l)lcci it tt1 

L Lt t t I, 1 > u 1 11 t 11 c 11 c 11 c 1 1, .111 ct 
.1i11 \~ .1 tl l11t , 1tl1 tl1c 1u l1c:r1cc. 

"I lei (]Llitc .l 11( wr lclll tel ,<-=lit l t,, 
l1a111101,ic.1 , itl1 l1is Ill sc, ,. \X 1111.1111 

,1 s \Vitl1 a cl1ucl le. J'l1c c 111cc1 tc> \ 1" 

S(, \\ 1cll rccci, cci tl1,1t a sec(Jr1d JJC1 f c 1 

111a11ce ,v .1 • rra11gecl f c>r Ju 11c, , 19 ~7 
i11 c,v '{~(1rk at Alice !till I 1(111, 
Li11col11 c11 tcr. 

P-r•) \v'i]lia111 ' ur1)ri C l1i l1arr11()11i 

a C()11 ert > l1a gc11cratcd a lot o 
i 11 tcrc t. \X1l1 i le l1c feel tl1e piece cloc 
11<1t re1)rcsc11t tl1c reacl1e of l1i crc
~1ti ,,e ,cf f<.>rts, it l1a ti 111 u lated h i111 t 

,vrite (>tl1er \vork featt1ri11g a I i t. 
"I'd like to \vritc 111ore cor1ccrti," l,c 
a)' ·. "I' ({ actu;tl I)' Ii ke to \vritc a pia11 

cor1certo. I al c> ,va11t t > write 111 re 
cl1an1ber \V<)rk, I l1ave11't ,vritte11 a 
lot of trir1g q ua1-ret . " 

In Dece111bcr he \\1e11t to tl1e zech 
Republic to record a 11c,v I) ,vith the 
Prague Radio )'r11pl1on , rcl1e .. tra. 
"Thi i tl1c ccond in a erie of ,,,ork 
by America11 con1po er , " '\' illiar11 
a,· . "1 .. hc tir t recor(ling featt1re(l a 

work b, Da,1id Baker, along with 
\v·ork b\ African A1nerica11 coin-., 

po er . 
"Thi ne\"\ recordir1g i ,1e111 eclec

tic. There i ome pa11i }1 1nu ic, 
Baker ha another piece called ' hades 
of Blue' \v~hich he ba ed on the blue , 
and there i a work b\' Berklee' 

✓ 

Compo ition Depa1-tment hair Jack 
Jarrett." The recording ,,,ill be di trib
u ted in the U .. b, Alban,, Record . 

In the future, \X'illian1 al o hope 
to com po e a large- cale 111a".. for 
orchestra and choru and another 
opera. He al o intend to co11ti11ue 

• • • • 

accepting 1n, 1tat1on to en 1e a ague t 

conductor. "You don't ha,1e an)' 
ad mini trati, e re pon ibilitie~ a a 
gue t co11ductor, !1ou ju t how up and 
wa, e y·our hand ," he muse . 

« I like going from one thing to 
another," he sa1· . "That's \"\1h )' I find 
the atmosphere at Berklee stimulating. 
There is a lot of different mu "'ic in tl1e 
air here. ~Ian)' people think that j,1zz 
and clas ical music repre ent rn10 ep
arate world , but I don't. I tell ffi)' tu

dent that the~- are ju t differer1t 
dialects of tl1e ame language.'' 
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Executive Vice President Gary 
Burton collaborated once again with 
Chicl< Corea on the album ative 
Sense. The Burton/Corea duo has 
been working together since 1972. 

The first volume of Assistant Vice 
President for Academic Technology 
David Mash's six-volume series titled 
Musicians and the Internet has just 
been issued by Warner Publications. 
Mash has published four previous 
books. 

MP&E Associate Professor 
Stephen Webber has produced the 
Manhattan Guitar Duo's debut 
recording Evocation on his own 
Willow Shade record label. He also 
composed the soundtrack for a PBS 
documentary on college football 
called Roses of Crimson which aired 
in November. 

One Heart, Jorge Alfano's latest 
CD, features Assistant Professor of 
Percussion Randy Crafton on the 
frame drums, percussion and mibra. 

Professor of Guitar Jon Damian 
released Dedication: Faces & Places 
featuring guitarist Bill Frisell '77; 
bassists Jon Voigt, Peter Kontrimas, 
and Bob Nieske; drummer Ralph 
Rosen; vocalist Tom Hall; and saxo
phonist Bob Patton. 

Jon Damian is also featured on 
bassist Bob Nieske's CD Wolf Soup: 
the Question, along with saxophonist 
Tom Hall and drummer Nat 
Mugavero. 

Pianist and Assistant Professor of 
Harmony Matthew Nicholl '87 col
laborated with bassist Elliot 
Wadopian '80 on the CD From Here 
to There. The disc features 11 original 

• • 
compos1t1ons. 

' Associate Professor of Voice 
Lawrence Watson has released The 
journey on Save Ourselves Records. 
The album features alumni Jonathan 
Royal '95, Nora Campbell '95, 
Kemba Francis '93, Pat Loomis '92, 
Mike Hamilton '94, David Spreng 
'97, Nicolaz Schuhbeck '96, Jeff Jones 
'81, and Tariqh Akone '91. 

Associate Professor of Guitar 
Mike Ihde traveled to Oahu, Hawaii, 
in September to study with lap steel 
guitar master Jerry Byrd. This semes
ter, Ihde has begun teaching new 
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courses on lap steel. 
Associate Professor of Voice Mili 

Bermejo-Greenspan and her husband 
(bassist) Dan Greenspan released a 
new CD titled Duo in November. 
Bermejo-Greenspan was presented 
with the 1997 New England 
Foundation for the Arts 
Achievement in Jazz Award on 
November 14 in recognition of her 
artistry and service to the region's 
• • 
Jazz commun1 ty. 

Performance Studies Professor Hal 
Crook released a trio CD titled Hero 
Worship. Also heard on the disc are 
Guitar Professor Mick Goodrick and 
drummer Paul Motian. 

Associate Professor of Percussion 
Rod Morgenstein collaborated with 
fellow Dixie Dregs member Jordan 
Rudess on a CD entitled The Rudess 
Morgenstein Project. Morgenstein 
will be profiled in the March issue of 
Modern Drummer. 

Assistant Professor of Guitar 
Lauren Passarelli has signed endorse
ment deals with Taylor, Guild, 
Yamaha, and Washburn Guitars. She 
coengineered Cheryl Honeymeyer's 
CD Dark Horse, which won a 
Boston Music Award. Other CDs 
Passarelli engineered include Hide by 
the band Crave, Mountain Skies by 
Jan Maier, and The Song Belongs to 
You by Kurt Reynolds. Her band Get 
Back performed at the September 
Mix Fest in Government Center with 
Paula Cole and Sarah Maclachlan. 

Assistant Professor of Percussion 
John Hazilla's Form and Function CD 
features trombonist John Pierce '89, 
Associate Professor of Woodwinds 
Jim Odgren on alto sax, Ear Training 
Chair Gregg Badolato on tenor sax, 
and Tim Mayer on baritone sax. 

Woodwind Department Chair Bill 
Pierce and Assistant Woodwind 
Department Chair George Garzone 
together with Assistant Professor of 
Piano John Arcaro, and Bass 
Department Chair Rich Appleman 
played on the CD by trombonist 
John Licata '70 titled John Licata and 
the Tenor Titans. 

Eye to Eye has released a new 
album entitled Chill and Listen. This 
album features the talents of 

Assistant Professor of Guitar Jim 
Peterson, Damon Carter '87 (key
boards and backing vocals), Dan 
Foote '88 (drums), Mark Doin '83 
(sax), and Larry Jackson '86 (bass). 

Associate Professor of Guitar 
Mark White released Tunch on MMC 
Records. The personnel includes 
bassist John Lockwood '77, drum
mers Keith Copeland and Jamey 
Haddad, pianists John Arcaro and 
Scott Deugbunn, Les Thimmig on 
reeds, and vibist and Associate 
Professor of Percussion Victor 
Mendoza. 

Ear Training Instructor Gaye Tolan 
Hatfield plays flute on the theme and 
underscore for the new CBS sitcom 
"Style & Substance." Her husband 
Brad Hatfield '79 is the composer for 
the series. 

Associate Professor of Percussion 
Jamey Haddad played at the IAJE 
convention in New York witlt the 
Dave Liebman Quartet. He also 
completed a southern tour with the 
Paul Winter Consort and performed 
w[th Joe Lovano '72. Haddad has 
finished a book titled Global 
Standard Time, and has produced a 
20-page CD booklet for the album 
Rhythmicolor Exotica by percussion
ist Glen Velez. 

Associate Professor of Voice 
Donna Mc Elroy is featured on the 
American Federation of Television 
and Radio Artists compilation CD 
First Tuesday Singers' Showcase. 

The 10-minute solo guit2.r compo
sition "The Parting Glass" by 
Associate Professor of Composition 
Marti Epstein was recorded on the 
CD Gitarre by guitarist Ulf 
Gollnast. 

Associate Professor of Percussion 
Ian Froman played drums on the CD 
Sevyn by bassist Chris Terry '94. 

Assistant Professor of Piano Dave 
Frank has released a new CD titled 
The Power of Piano. Frank was pro
filed in the January 18, 1998 issue of 
the Boston Globe. 

Pianist and Associate Prof e or of 
Ge11eral Educatio11 Makoto 
Takenaka's late t albt1n1 Hibiki: 
Sounds from Boston to tlJe \Y:l01~/ d fea
ture Prof e or of Ba Bruce Gertz. 
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l ~C.11'-\\ llllllllg ~l)J'lb\\ l'll-

i11b tL.1111 ()f Ala11 .111'-l 

Marilyn Bergman, le.. ~"·11tl,,r) 

tl'll)J' li11\' c..·11,,i11t'C:'r ,111 l 
~ h 

1)1 ~.)c..l t1i l't Eddie Kramer, 
I)tl'\tllc..·11t )f \\ l:1\ L ... 1ti11.1 

Sergio Rozenblat, ,,, t)

r,l1t)t11, t David Liebman, 
Darryl Jones .111Li Chuck 
Leavell, l1.1~,1,t a11li kc, -
l1t1.11c..l1~t 1c .. 11cct1,L'l, io1 
t l1c R<.1ll111g Sto 11c~ tott r . 

.... 

P.1t \lt~tl1c11, b.1, 1~t ;:111d 
• 

cL111rl1tit1cc1 Steve Rodby 
L1C cril1eti tl1c bcl1i11d tl1e 
.. cc11c oper,1tio11 i11 tl1e 
111.1ki11g ot / n1ag111a1J' DaJ,., 
tl1e P.1t letl1c111 Group, 
l.1te t D. 

F.1111ed 111a11doli11 pla) er 
David Grisman poke to tl1e 
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FALL VISITING ARTIISTS 

Steve Rodby, bassist and coproducer for the Pat Metheny 
Group, plays air bass during his visiting artist clinic. Rodby 
spoke at length on writing and production techniques. 

tt1dc11t of the tring 
Dcp,1rt111c11t. Indian per
ct1 ioni t Trilok Gurtu ga, c 
a clinic .1nd a11 ev cning per
f o r1n,111ce. 

Top ne"\\' age cornpo -
er/piani t Suzanne Ciani 
ga, e a ma ter cla . The 

Esterhazy String Quartet, i11 

a re idc11c,, hostccf l),1 tl1c 
; ✓ 

0111po itio11 I)ep,1rt111e11t, 
read througl1 tt1cicnt 
piece and pcrfor111cd the 

ho tako, icl1 " tring 
Quartet #9.,, 

Tromboni t Steve Turre, 

~ ~~11 l)r,111d : 11c,,, t1~ccl, \ i11t,:1gc 

~ Ft1ll li11c of ~1ccc or1c\ 

~ t~'\J)Crt C<)11)ult,1t1c)11 

,1 tlJ111 ,111 t Fr nk 
.111(1 W It W i kopf 
11 1 l I1 g t l1 ' ( LI 111111 11 I 

1b ri 

1111t1l:1p1tct.l 111 

l1 c111l1 ·t \;' t 11c.is 
c c11ts. 

David L wrenc 
t C I u s i C Li ti 
1 a 11 age r11 c 11 t t LI I e 11 ts 

, l) < ll t i 11 t Cg I t j 11 g , LI c.t i 
i11to ,vel itc . 

a 11 \ i 11 e attc>111cy 
Michael Harri1ngton s1J )kc 
abot1t CO(J rigl1t la,v ,11 d 

: l1i ca e work for r )sl1), 

St i 11 , a 11 d as 11, t c c 
J>crr)', ar1cl otl1cr . 

\Xie t frica11 dru111111er 
ar1(l (la11ccr Emm,anuel 
Agbeli 1)erfor111ecl 111u ic of 

ui11ca, l1a11a 1<1 go, a11d 
igeria ,vi tl1 J)ercu.. i 11 

facult)' a11d student . 
eco11d I~loor 1 u • 

IC 

anci ']~\ven t) 1-,ei O 11 tl1 Street 
Mu ic fou11cler Don Sickler 
ga,1c a c111inar 011 tl1e bu i
r1c s of jazz publi hing. 

~ f~'\J)<)rtcr (1f El\I \~li11)t()11 l3,111cl l11)trt1111c11t) 

Rayburn Musical Instrument Co., Inc. 
2()-; I lt111ti11gtc>11 \, {.' 13t))tc)11~ l\11\ ()_ 115 l S_\ 
I{.' 1 : 6 l 7 -2 ()6--l--2- (''\ t. 2:; 11,~l X: 61 7 -_ 66-1 5 1 7 

l11tcr11c-t: ,, ,, ,,.r~1, l)t1r11.cc>111 . 

Serving musicians and educators since 1939. 
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A WiCl<fD 6-00D fil\J\f 

Business for Newbury Comics cofounder and Berklee trustee 
Mike Dreese continues to thrive as his competition's wilts. 

by Jim Sullivan 

Spring 1998 

It's not a practice recommended at, say, the 
Harvard Business School. A customer comes up 
to the counter at a Newbury Comics record store 
after searching in vain for a certain hit album
let's say it's by Led Zeppelin. Where, he asks the 
clerk, might he find this album? 

"We don't have it," says the clerk. "We don't 
stock it. We don't desire to stock it." There is a 
standoff. Tension. This is not the way it works 
in other shops. The customer, who senses that 
he, or at least his taste, is being insulted, 
demands to see the owner. 

"I am the owner!" retorts the tall, bespectacled 
clerk. The rattled customer heads for the door. "If 
you want that crap," the clerk barks at his back, 
"go to Strawberries!" The story is told by Mike 
Dreese, co-owner of Newbury Comics. An 
apocryphal tale? Hardly, Dreese says, this is sim
ply the way he once did business. 

The incident did not happen recently-Dreese 
says it occurred around 1980, at the first 
Newbury Comics store, on Newbury Street in 
Boston-and would not have happened recently. 
For one thing, Dreese no longer works behind 
the counter. He's in the executive office, running 
what is now an 18-store, 300-employee, $40 mil
lion-a-year regional retail chain. For another, 
Newbury Comics probably does have that hit 

Jim Sullivan is a columnist for the Boston Globe. 
This article was published in the Boston Globe 
Magazine on August 24, 1997, and is reprinted 
here with the permission of the Boston Globe. 

album now and will sell it to you without a f\}ss.
along with, if you so desire, a studded dog collar; 
some hip, if orthopedic-looking, Doc Martens 
boots; and an "I love Satan" T-shirt, complete 
with sentimental, heart-shaped symbol. 

Maybe they won't insult your taste anymore, 
but they' re still not your average record store. In 
fact, Newbury Comics didn't even start out to be 
a record store. Or a chain. To say nothing of a 
chain that has grown at least 20 to 30 percent each 
year, and in the mid-1980s experienced a hyper
growth spurt of 600 percent over a five-year peri
od, enough for Inc. magazine to name the pri
vately held concern one of America's 500 fastest 

• • 

growmg comparues. 
Newbury Comics' success is all the more 

unusual because Dreese, 41, and his partner, John 
Brusger, 40, head what in the music retailing 
industry is a midsize chain, increasingly an endan
gered species. These days, the industry generally 
consists of either megachains-like Tower 
Records, HMV, and Virgin-or small, indepen
dent shops. Midsize chains are mostly struggling, 
with several in bankruptcy. 

So what are the secrets to Newbury Comics' 
success? There's its eclectic prod11ct mix, which 
ranges from that studded dog collar to CDs to, 
yes, comic bool<s. There's the growth of what l1a 
been called "over-the-co11nterculture"-the main
stream embrace of a once nonconfor111i t style tl1at 
Newbury Comics l1as been cha111pio1u11g for 
years. And there i still 0111e of tl1at earl)', pu11k
rocl< retaili11g attitutic-albcit 111cllo ed 0111 -
what-that gave Newbury on1ic it di ti11cti c 
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" 111,lt l'llLI l}f L'\\ l t11 \ 

St1cct, i11 tl1tl"l' Ll,1\s .. ,, .. 1" 
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.11 c.1," .1 l .1, icl 13icl1c1, ,1 

Cl)111ic l)tJl'>l .111,J 1cc 11(! 

t.llle·tl>r, a11cl c.li1c tl1r Ll 

si)c ,i.1I 11rl)jects at J>l1t,c11i 
1 l: ll i ,1 / l) 1 l l 111 LI 11 i C ,1 ti <.) 11 

rot11 • "( )ttl t )I tlt>\ l1crc, 
't ltt l1., ,,c t l 1 i st< )re. It ,,,a 

l < > 11111 l l· t c I )' Lt 111"' r ct t: 11 -

ti()lt~-11() s1 ect .. 1ct1l.1r tli -
~1 l.1 )'S. ,.r.}1(.'. )' \\'Crl: fl_)rgi 11g 

111t() tt:rrit<lr)' 11(>l1c1ll)' 

~ l 11C\\ l11l1Cll .1l)()lll." -~ .\ , c~1r l..1tcr, I )1 ce~c ,111(1 
-< I Brtt'>ger l)cg(111 "t<>cki11g 
~ 1 cc(1rds. A tr1c11tl l)rl)L1gl1t 

! i11 l1i\ 1 ccorc.i collcctil111 t<) 

Newbury Comics cofounder Mike Dreese: 
11

We 
don't want McDonalds for music. We want it to 
have a distinctive flavor." 

ell. "I s,1id, 'Wl1, c.io11't I 
jt1st tl1ro,v the111 i11 tl1c 6111 
l1erc?''' recall I)rce e. "5o 
we sold u cd record for a 

per 011.1lit)., e, en a Dree e wa telli11g 
cu to111er ju t "-'hat he thought of their 
111u ic preference . "\Ve'd cha e thern 
out of tl1e tore," Dree e recall now, 
laugl1ing. "We were o obno~'"iou 
,1bout it, it \\'a u11believable." 

The con1pan)'' warehou e ha an 
,1tmo phere of barel)' controlled chaos, 
a en e of urgenC}' and uphea al that 
Dree e een1 to like. Be ide the thou-
and of CD and cas ette tapes, there 

are book b)- H.P. Lovecraft and 
Lenn)· Bruce. There's a Jenny 

1cCarth), Playboy video-not 
becau e ewbury Comic ell oft 
porn per e but because McCarthy is an 
M1V heroine and Generation X kit ch 
icon cu1n punching bag. Teddy bears 
are on the helve , too.--those lice11 ed 
b,· the Grateful Dead and those 

J 

licen ed b)' Disne). 
The con1pan)' started when 

Dree e wa little more than an ado
le cent him elf. I 11 April 1978, 
Dree e, a Ma achu ett Institute of 
Technolog)' econo111ic 1najor and 
recent dropout, along ,vith college 
roo111111ate Bru ger, a freshl) n1i11ted 
~1IT grad ,vitl1 ,1 degree i11 chen1i er-), 
opened a ti11, u ed comic hop on 

e\'\1bur\ erect. lniti,11 i11, e tn1cnt: ., 

2,000 ,tnd Brt1 ger's cornic book col-
lectio11. Tl1ough no\\'- there are count
ies comics tore~, at the tin1e there 
,,,as onl,, 011e otl1er i11 Bo to11. 

✓ 
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) car." Then ca111c pu11k 
rock button a11d badges 

,vith band ' name on then1: 
Buzzcock , the Jam, Sham 69, Sc'\ 
Pi col . And 45-r.p.m. records cut b)· 
local ba11ds. And rare import album 
by the Cla h or U2. 

ewbury Co1nics rode the in ur
gent punk rock mo ement and becan1e 
known a a place where the punk felt 
comfortable. "You could bu}T the 
badges," ay Bieber, «the e rock 'n' 
roll objets d'art. The}' made that con
version from comics to badges and 
records pretty quickly. And the people 
working there were li,ping the life, 
which wa a severe contradiction to 
what other tore had going for them. 
To have people immersed in the punk 
culture, that wa the di tinguishing ele-
ment. 

,, 

The e~-bury Comic of toda)- till 
doe n't pretend to cater to the wide t 

po sible demographic range. A11d that 
approach een1s to ha\ e en-ed it well, 
eve11 as the 1nusic retailing bu ines ha 
fallen 011 hard ti111e . The $12 billio11-a
) ear mu ic retailing industry, after ,1 

half-dozen ) ear of teady expan ion, 
i ct1rre11tl)' in the doldrums, with 
gro\\'-th 11earlv-called la t) e,1r. 1v1id ize 
11atio11al chain , uch a Stra\vberries, 
Peaches, and Camelot Mt1 ic, h,1\ e filed 
for bankruptc, protection. Other , 
ucl1 a Wherel1ou e a11d ,ttional 

Record Mart recentl1 emerged from 
ba11ki-uptc). 

I \ C 11 11 l t 111 t l 11 l l 11111 11 t .. 

t' \ l1u1, <- 1111t: \1, c11J l c I t tli, 

g1 t ,, tl1. 11,c <Jr111111,, 11<, 11.1 18 
Sllll cs ,ll l1Lll1ll C ( 11gl,ltl J, it 111<.)~{ 

1 • c11t stcl1 c, tl1c L11 ~c t, c111c11cll 111 

c,, 1 t<>11 i 11 l.1 . I'l1c tr llt1g 11c1ft>t 
111JflLC (JJ1 l) ' tlltJ il Ull'.(.l iJl ('lc\J ll) 

c, lJLII C tl111ics' 111i 1f 111L1"ic,1I 

of fc1 i11gs-r,11 itic a 1/cll , l11t,, f ·i1tl1 
as , ell (1s l)rec:1cl tl1-"111cl ,1 k11e_)\Vlctf gc 
ell le st.-1ff, 11()1" tl1c ~,ast (\1/( ca1 , 

c,vl')Ltr "0111ics l1.1s Wt>r tl1c 
,1ti(..lt1, l lCtc: tio11 tJf l~cl:<lr cli11g 

1 er l1,111ll i er , w arcl fc)r l1cst 111ici ;zc 
cl1,1i11. 

l1tlt cl l)ig 11art of c,vbu,J 0111ics' 
SllCCess l1a eo C<Jll1C fr 111 bci11g i11 tl1c 
fc>rcfr<)Ill l)f J)( r') culttrre trc11<l . tl1c 
"0\ 1e·r-tl1e-c(>Lt11terct1 lture" l1a gr \V11, 

a c111ce CLJtti 116-e(lge ,1ltcr11ati,1c t le 
~1r1(i 1)rc)(lt1ctc; l1<1,1e beco111e "111allter11a
ti,1e," c,vbLtr)' 0111ic l1a bc11efited 
f ron1 the n1arket r11c)vi11g i11 i clirec
tion. Black leather biker j,1ckets, l) cl)' 
picrcir1gs, tatt0C) , ar1d j,1rri11g l1air-
t) le , \vhich or1ce could --l1c>ck the 

countercultt1rall 1, challc11ged., tocla)' are 
part of a litest\ le cl1oicc tl1,1t barely 
rai e e\ ebro\v . 

✓ 

Dree e be1noa11 \\1hat he a)' i the 
uniformit)' and mediocrit)' of n1t1ch 
mainstream pop mu ic. "We cion't 
want McDonald's tor 111u ic. \V/e ,,,a11t 
it to have a di tincti\ e f1c1vor," he a)' . 
At the same time, "that doe n't 111ean 
chat evef}·thing we do i \vonderful, 
either. A lot of it is obno .. iou,. or boor
i h or banal." About the onl)' tl1i11g 
Dreese sa\· he \\:on't tock no,v i the 

J 

e. treme Oi! music b) white-po\,,rer 
European punk band . 

ewbun Comic ha ac<.:entuated 
✓ 

its a,·ant-garde image with it n1u ic-
saV\')' emplo 1 ees and it eclecti<.: prod
uct mix. 0\ er the \·ear , numerou 
local n1usician ha, e held do\\i n da)' 
job at the com pan, ' \v arel1ot1 e or 
one of its tore . The e include Aimee 
1\..1ann, forrnerl'~ of 'til tue da,, a11d n0\\' 

J ✓ 

a olo ,1rti t li\1ing in Lo Angele , and 
Tan)'a Donell)', forrnerl) of Throwing 
Mu es, the Breeder , and Bell}'· 

And the co1npan) 's expan~ion i11to 
new product areas has made its narne 
almost a 1ni 11omer. Indeed, although 

ewburv Comic till sells con1ic 
J 

book , those account for onl,, three 
✓ 

percent ot ale ,rolume. On the otl1er 
hand, ix percent of the chain'~ s~1le 
come from Doc Marte11s shoes from 
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WHY MIKE DREESE IS A BERKLEE TRUSTEE AND DONOR 

Mike Dreese has a strong sense 
that those wl10 are st1ccessful 
should give back through public 
service and charitable contribu
tions. A 1nember of Berk.lee's Board 
of Trustees, l1e devotes his tin1e and 
talents and has made substantial 
donations to scl1olarship programs. 

Newbur 1r Comics recently 
endowed a $50,000 scholarship in 
memory of company president 
John Brusger's mother. ''We have 
made our livii1g for 20 years by sell
ing music and want to give some
thit1g back to the music communi
ty," says Dreese. "Our original 
store is two blocks from Berklee. 
We had many Berklee students as 
customers in the early years and it 
really helped us. Providing a really 
good musician with some scholar
ship aid has a very nice feel to it.'' 

Dreese was cochair and cospon
sor of Berklee's Encore Gala for 

England. CDs and cassettes make up 
80 percent of its sales, with various 
accessories, books, and other products 
accounting for the remainder. 

Dreese and Brusger still own the 
company 50-50. Brusger is more of a 
behind-the-scenes player, the comput
er and system wizard. While Dreese's is 
the public face of the company, Brusger 
has overseen the company's just-in
time distribution system, which allows 
stores to stock a wide variety of discs 
by stocking fewer copies of each one. 
When the last copy of a title sells out of 
a store, it's generally back in stock the 
next day. "We try to replenish rapidly," 
Brusger says. ''It's nothing glamorous, 

, but it's easier said than done." Brusger 
is also responsible for the company's 
familiar logo-a childish happy-face 
drawing with loopy smile -which he 
sketched for a last-minute ad in 1982. 

~ Since then, the company has sold more 
than 50,000 T-shirts bearing the logo. 

Why is it so popular? "Someone 
told me," says Dreese, "that in a com
puter-designed world, it's a throw-

, back-just a happy face having a 
wicked good time." He says a student 
doing a master's thesis on carefully 
researched, modern, childlike corporate 
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1996 and 1997. "It is a natural as a 
charitable choice because the money 
goes to tl1e Berklee City Music pro
gram providing assistance to inner 
city youth," he says. ''We operate 
stores .i.t1 the city, so this is a nice way 
to help those wl10 find themselves in a 
less fortunate position right now." 

Being a trustee is a voluntary posi
tio11 but one he takes seriously. "The 
decisions made by trustees ultimately 
affect thousands of people," says 
Dreese. '(The tasks of the board are 
strategic in nature rather than tactical. 
You begin to realize that changing 
things at the leading edge a little can 
have a major impact on how the col
lege conducts itself 10 years later. 
What is a 2-percent change now could 
be a 20-percent change by then. Those 
decisions can also affect the culture of 
the business I am in becatise Berklee is 
a driving force, turning out 5 to 10 
percent of the qualified performers, 

logos once tried to pick his brain on the 
research done and the time spent on 
developing the logo. The answers, 
according to Dreese were '' none" and 
"minimal," and she hung up. 

Dreese owns about 500 CDs, a tiny 
collection by music-business stan
dards, and these days, when he listens 
for pleasure, he's not likely to punk 
out. It's usually ambient chill music
'' mood music for burnouts," Dreese 
says, laughing. Dreese sits on two 
boards: for Berklee College of Music 
and the Boston Institute for Arts 
Therapy. 

Still, Dreese tries to retain his ties to 
the culture that made him a success. 
Indeed, he tries to be sure that all the 
employees at Newbury Comics 
remain close to the proverbial street. 
"It's terribly hard to keep people close 
to the street," he says, noting the effect 
marriage, a nice car, a house in the sub
urbs, and, "God forbid," kids, can have 
on a person. ''How do you retain the 
excitement?" 

One way is to remain a player in the 
music world. Dreese launched Boston 
Rock magazine, which was later sold, 
and he recently invested in a s1nall 
start-up record label, Wicked Disc. 

composers, and music business 
people of the future. 

''I've spent an amazing amount 
of time on Berklee busu.1ess over the 
past year," says Dreese, ''but it is a 
two-way street. The board mem
bers give time but we also become 
further enriched. I have enjoyed 
personal interactions that I could 
never have in a pure business envi
ronment. It is insightful to watch 
others ma.ke decisions and come to 
conclusions and to see how the 
Berk.lee administration operates. 

''In my company, I am at the top 
of the pyramid, but it is a small 
pyramid. Interacting with the 
Berklee administration and other 
creative people involved in success
ful businesses and giving input to an 
exciting educational institution is a 
bit of a rush. It is also a nice diver
sion from my own work.'' 

-Mark Sm6.-ll 

, 

The most prominent band signed to 
the label is Boston's Gigolo Aunts, a 
10-year-old pop band that joined the 
label after frustrating experiences with 
the Fire label in England and with 
RCA in America. 

The Gigolo Aunts recently released 
a six-song disc, Learn to Play Guitar, 
on Wicked Disc. Says Aunts' singer
guitarist Dave Gibbs: "Mike said, 'You 
have great songs and a great band; I can 
help you during a tough period.'" 

Friends say this fair treatment of 
people he works with or employs is 
also typical of Dreese. "He treats his 
employees really well," says Oedipus, 
program director for Boston radio sta
tion WBCN. "He recognizes that it's 
all about the kids-not just about the 
stars-and that's what punk was all 
about .... I think he has the same spir
it he always had. He's done it without 
being a thief, and that's what I admire." 

But, for Dreese, this still doesn't 
mean you have to try to be all things 
to all people. "If you 1nake the indi
vidual happy," says Dreese, "then 
everything takes care of it elf. [But] if 
your whole busines i dedicated to 
pleasing everybody, )'Ou're ne,, r 
going to plea c your elf." 
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With two hit singles under her belt and a third in the wings, 
life for Paula Cole '90 is becoming anything but ordinary 

by Mark 

Small '73 

t has been four years since "I'm So Ordinary" 
appeared as the second track on Paula Cole's 
debut album Harbinger. If the lyric expressed 

her self image at that time, today there is precious 
little that would identify Cole as the song's pro
tagonist. The music on her second CD, This Fire, 
reveals that she is very comfortable with who she 
has become personally and as a writer, performer, 
and producer. Powered by two hit singles, "Where 
Have All the Cowboys Gone" and "I Don't Want 
to Wait,'' the CD has sold a million copies. 

It was announced days before this publication 
went to press that Cole received an astonishing 
seven Grammy Award nominations in the cate
gories record of the year, album of the year, song 
of the year, best new artist, best female pop per
formance, best pop album, and producer of the 
year. Cole is the first woman ever nominated in 
the nonclassical producer of the year category. 

Even a casual listener would be drawn in by 
Cole's superb voice, but it is her song that distin
guish her from the legions of other great singers 
out there. Somehow there is a universality in her 
deeply personal lyrics. She is able to portra)r com
plex scenarios with a few carefully crafted 
metaphors. Like Picasso's ink drawings, Cole's 
songs, full in their minimalism, re,,eal her unique 
perspective. She depicts the emotional density of 
e\ ents in her life with econom}· of trokes. 
During the 51 minutes of Thzs Fire, Cole's songs 
rage, weep, ps1'choana1yze, and dance with con-
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cupiscence. Her lack of inhibition in the tlt(lio 
and on stage is an element connecting her with 
young audiences and beckoning her her adult li -
teners' inner child. A solid conception of how to 
produce her music so that it come aero s on 
radio is another. 

Cole's identity as a performer w·as sculpted 
by hundreds of appearances beginning a a back
up singer for Peter Gabriel in 1993, and contin
uing as opener for Melissa Etheridge, Sarah 
Mclachlan, and others. After headlining for 
much of 1997, she had to retreat when strep 
throat forced the cancellation of her )7ear-end 
dates. She spoke to me before the holida!· from 
her New York apartment where she said she was 
enjoying being an average citizen again and get
ting reacquainted with her cats. In conversation, 
I found her to be warm, eloquent, and honest. 

Cole's young career continues to rise to 
heights unforeseen a decade ago when her voice 
was just one among 60 or 70 others in Berklee's 
gospel choir. It is written that Vv·here much is 
given much is required. Success of the magni
tude Cole is experiencing produces expecta
tions that an artist will scale e,·en loftier peaks. ~ 
If I was a betting man, I would wager that Paula g 
Cole will reach them. Even among the brightest j 
stars of the music world firmament, an artist ~ 

0 

who can write and perform music possessing ~ 
the depth and visceral impact of Cole's is far ~ 
from ordinal)'. = 
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p1ob blJ ti. irzk!j I am a rnillion

aire (7 it!? tn, o big hits. That is so 

1,1.ntr·ue. I (7 as told that my re

cord has to go double platinum 

just to recoup the expenses. 

Wl1at led to )'Ou1· conzing to Berklee to study 
11111sic afte1· high sc/100!? 

Gro"'i11g t1p, I w ,1 a big fi h in a little pond 
i11 Rockport, Ma achu ett , inging i11 cl1oru 
,111d i11 pla) . I l1ad a ilent drea1n that I wanted 
to be a mu ician, but it ee1ned o pompot1 to 
ad111it that or think that I could. For a do e of 
realit)', I went to Berklee' ummer program in 
1985. I got a lot of encouragement from Bob 
toloff. He wa ,rer}' important and upportive 

of me at a crucial time. He told my parent that 
I had abilit)' and that the11 hould support my 
going into music. He also recommended me for 
a cholarship. 

During my enior year in high school, I con
tinued to tudy with him once a week. We did 
trumpet e ercise , and read from drum books, 
and I tried to impro ise vocally. Sometimes it 
eemed like esoteric knowledge, but ultimately I 

have used that in trange little ways on the cage. 
This gave me confidence and motivation and 

helped me to fall in lo e with jazz and made me 
want to continue in music. I wa a Professional 
Mu ic major. [Laughing] I thought it wa the 
easie t way to graduate from Berklee. It i ju t 
a important to think of what you will do after 
you are out of Berklee. You have to see beyond 
while you are there. 

There were a lot of people who e ego were 
inflated b)r having celebrity statu around 
Berklee, and that is a little dangerou . I think 
you need to remain humble and remember that 
it i a big, difficult world out there. I have 
learned that talent i very o,,errated. Your hard 
\\-ork and per i tence are what create success in 
the end. 

What happened when you left Berklee? 
After graduating in 1990, I ta)·ed in Boston 

a11other )·ear. I worked a a waitres at the 
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1 l. I. f,ll Lllt\ lt1l) ,lllli 1r1 \t ,J 1111 111 i 
r,,,, t,c~ 1tisr 1,1 ,I ,,1 t ., ,,, 111g , , 111L1 tl:1111 1 
tl1111l c,~1,tl11c's t1111 lll~rtt:" 1 \ 11:tt 1 11111 l I 

t(111t. \X l1e11 I \\ ,\ 111g111g J,1:,1 t,\11tl \t cl , 1 

l1e,1L1tit LIi ,l tl1c\ ,11 c, [ tl1t L1gl1t tl1c 1, 11c l, \ I 1 

SC i l })l)i11t ( f \ ic,,. () l \ Cle fl (.)[11 111USIC 11 
'-'I tl1~ 1950 ,111c.l , crc11 't t<. > 1 clc, ,111t tt t<.> l, , · 
l>Cict . I al l cit jazz----,vl1icl1 l ,1<.l >1 c= c1 

,1tr, . .l11l1 i11g ,111 I ~ C ·t)l11ir,g )cs , 11cl le S cl I cflcc 
ti<>ll )f ll)(l,l). 

I g<)l (ll:l)l'C SC(I 'v\ itl1 Ill jc.)Lll'l1C) i11 j,l/i' , 11d 

\\',111lell t<) c ·11rc s 111) self i11 \ (>r(I a well a 
111t1sic. I st,lrtc<.I ,vriti11g,, 11ci it ,v(1 11't jaz7. It wa 

\\,l1.1t it \\',ls. I' I gott ·11 a ll)t of c11couragc111c11t 
(, }~[) l>ff~r~ci 111c ,1 clcal -.; l1il,· I \ a till a st1J(lc11t. 

·1•}1:1t g,1,1t 111e trc111c11clc>L1s c )J1fi<.le11cc a11ct l1c>pc 

e,1e11 tl1l>t1gl1 I clici11 't t. l<e tl1c clcal. I figured if l 
<..<.)Lile{ get otlL' tl1,1t casil)', I l1 >ulcl \vait to go ,vitl1 
,1 C()111 f),111 )' tl1~1t c>f ferctl 111c gre,1ter a11:i tic f rcc
clc)111. o I C<.>11ti11L1ccl ,v,1itrcssi11g a11(l l)ei111 a 1.13. 
[gc11e1 al blt i11es~] 111L1 ,ici:t11 \\'l1ile tt~},i11g to lJc 
corne ,1 better \vri ter. I' 111 sti 11 tr)'i 11g to b~co111e a 
better '" ri ter. 

I \\ a11ted to be in e\\ 1 York, bt1 t tl1at terri
fied me, o I \Vc11t tt1 ~a11 1::.-ra11ci ,co . .Nly ,i t r 
,v a the r c. It \Va a tr ,1n g e pl ,1 c e for n1 e t t1 be, I 
found it hard to make f riencl . I ,va l1olcd Lil) in 
1ny room writing ong ft1riou --11,. 1 ended up 
getting a publi hing deal \Vitl1 f:.'an1ot1 lt1 ic. 

How did you get the offer from Imago 
Records? 

After a few }'ears in San Fra11ci co ,vriting, 
working in a baker}', and getti11g \ er)' l1u1nbled, 
I really wanted my dream to come to fruitio11. 
Kate Hyman at Imago was the fir t one who 
really believed in me and understood my art 
and did not want to change me. I felt then that 
a small compan 1· would be good for me. It i 
very· easy to get lo t in the shuffle of a large 
company. I felt if it didn't work out, it ,vould b 
ea ier if I was dropped from a mall label rather 
than being dropped by a bigger one. 

It seems like yott may have avoided a coitple 
of traps as you started out. 

I have read a bit about the bu iness and 
learned along the way, but signing with Imago 
hurt at times. In the beginning it was good. 
They got me out on the road opening for Sara 
Mclachlan, Melissa Etheridge, and Counting 
Crow . That experience was ,·e0· ,·aluable, but 
it can1e era hing down when Imago died as a 
company and I couldn't find m1r record any
where when I \\tas out on tour. 

How did yoit get with Warner Brothers? 
Warner Brother people came to some of the 

important shows in ew York and Los 
Angele . The}' reall}- wanted to sign me. The)r 
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fought for me and ended up making a deal with 
Imago. I a1n still not free of the Imago shackles, 
but I feel like a Warner Brothers artist now. 

The clout of the big company has helped you 
to have two hits. 

Yes. I worked very hard to make "This Fire" 
and decided to produce it myself. That was a 
tremendous personal and musical victory. I 
started the record with my for mer producer 
Kevin Killen. We did eight songs and spent 
$80,000. I didn't like it and knew I could not 
live with it immortalized in plastic. I can't pro
mote things I don't believe in. That was my 
inner voice speaking, and one must always fol
low that voice. I approached all of these busi
ness people I had never worked with and said 
"I want to throw $80,000 down the toilet. Will 
you let me produce this myself?" They said yes, 
and I will be for ever grateful to them for believ
ing in me at that moment. 

I was very scared, but I had to do it. I knew 
I possessed the musicianship to be my own 
producer. I was tired of my vision being com
promised, so I plucked up my courage and did 
it. I was making budgets and became a much 
better business person. Once we got into the 
music, it felt like freedom. I was making some
thing I really believed in, so if it failed at least I 
would know it was my fault. When I turned it 
in, I got tremendous support; they felt they had 
a hit. I never understood what a hit was or felt 
that I could write one. I have never compro
mised myself trying to craft a hit. A song has to 
have a purpose for being and reflect life honest
ly or it will be empty. 

I also understand how record companies are 
structured around selling records through 
radio. The production and the way a track 
sounds are important to radio. Now that I have 
visited countless stations across the country, I 
understand the nature of radio a lot more. 

Many people feel they would enjoy the 
money pop stardom brings, but the fame is 
another story. How do you feel about becoming 
a public figure? 

' I hope I never consider myself a celebrity. I 
still walk out boldly. I hope to never lose that 
kind of freedom. I do see that people know 
who I am now. I have been eating dinner at a 
restaurant and had people come up to me. 
Once I was followed home by about 10 profes
sional autograph seekers. It was actually kind 
of frightening. We had to get back in the car and 
lose them in traffic. Those experiences are a 
byproduct of success that I don't like. 

About the money, everybody probably 
thinks I am a millionaire with two big hits. That 
is so untrue. I was told tl1at my record has to go 
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double platinum just to recoup the company's 
expenses. That is the reality. Once you have a 
hit single, MTV becomes vital and you must 
make a great video. That doesn't mean you 
have to spend a lot of money, but you usually 
do. My last two videos cost 3 80 grand each. 
That is a lot of money to recoup. I just try to 

• • • 
remain pos1t1ve. 

So becoming an established artist is a long
term project. 

It is. I feel very blessed to have these hits, but 
my career isn't about those hits. It is more 
about me going out on the road and creating 
impressions through live performance. 

Does having hits put pressure on you for 
your next album? 

That will be a new vantage point for me. I 
have to admit, I feel a little nervous about my 
next record, but I have to put that aside and just 
write honestly. My favorite music has always 
been honest music, not derivative or something 
where the players are trying to be hip or virtu
osic. I keep reminding myself that all I can do is 
write from the heart because that is what made 
these two songs hits. 

G> 
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Do you find that people who have loved 
your music and felt the emotions of the lyrics 
feel that they have had a dialog with you? 

Absolutely. I think I am touching something 
important with young girls. I remember l1ow it 
felt to be fourteen. It is l1ard to be a girl tra11s
forming i11to a woman. Suddenly the world 
starts treating you differently when )'OU tart 
sprouting breasts. There are a lot of yot1ng girl 

Cole: "My career 
isn't about those 
hits. It is more 
about me going 
out on the road 
and creating 
• • 1mpress1ons 
through live per
formance." 

• 
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.1l 111, ((ltlt:ct ts, l1,1t! tt p,1, c 111c 111lc11t1, tl) 

} CCJ \\ l)t l 111g 11.11 ll Sl) l l1.1t I 111,l It S()llll' g ){1tl 

i,1 111 litcti111c. It ,~ 11Llt 11lt'~ it I tl1c 111t1s1 tl1.1t 
is l<.)ll ·l1i11g tl1c111 .111LI p,i, i11g tl1c111 l1t)J1' Ill cl 

,, \Jt ltl tl1.1t is lll)~tilc t<) ,, ,J111c11. 

11 rJ'" ,lo )'l''' g,, , ,l 1J111 " ,·it i,, g , :<J11g? 

'l'l1l'l"l', re clittcre11t sti111L1li. tlll tl1c 11. 111 cI1 

, l t Li i I J t'' re 11 t ti 111 c..' s i 11 111 I i I t \ ) c ~ .1 s i o 11 l 11 i t i 
1,1" ,l ligl1tr11i11g l)<.)lt t111cl feels trt1l_ lik~ ,l gift 
lr<.,111 1<.)<.l. 

~l l1l ~<.)tlg "\l1ssissi1')l1i'' c,1111~ tl1,1t ,,,.1 • 1 
c.. <.) t I l t I I 1 l' .1 r t l 1 c ~ <.) 11 g. I (: <.) LI I t I sec i l , 1 s i l I , ,, , 1 s , 1 

c..1 ()\\ fl,,i11g .1l)<.)\'e .111li I Cllttlti sec tl1c S()11g 

l1<..'l<.)\\ t)tl tl1t l.111ti. ~<.l111ct1111L'S tl1c, Lo111t b)' 
l.1l1<.)tttll' .1t tl1c 111.111<.) L)r l1,, 1e,1lli11~, J

0

llt1r11.1l 
~ t - 0 

L~11t1 tt'" tl1~1t ,ce111 i111~1tlrt.111t. ~I'l1e 111t1sic co111t·s 

111t1cl1 111<.)t l' c.1'>il, tl1.111 tl1c \\ t)t ti). l l,1,1 i11g bec11 

<.)11 tl1t' 1t).1c.i t<..1r .1 ,c.1r., I l1a\e11't l1cc11 \\rit111g 

l1cc.1t1,e 111()\t ()t 111, c11erg, i'> (iii cctcd ottt\\ ,1rc.i. 
<.1,, rl1,1t I ,1111 l1c.)111c., 111t1'>ic i co111i11g to 111c 

.1g<1i11. I ne, er pre urc(t 111, elf i11 the ti111e tl1at 
I ",1 11't \\ riti11g-I knew it ,, ould11,t pro(fucc 
.111, tl1i11g good. You 111u t li, e life. Ordinar) 1 lite 
e. periencc gi, e ) ou eed that bcco111e 011g . 

itti11g at the pia110 feel like ho111e, and that 
i where n10 t of the idea con1e to n1e. I ha, e 
alwa)' gravitated to the piano e,·en thougl1 I 
on1etin1e get idea that are be t for guitar. The 

piano repre ent a beautiful, acred place for 
rne. It i like beginning a Zen meditation, a11d 
idea come. I ha,·e quite a few pieces that I hope 
will beco1ne ongs for my ne t record, although 
1no t of chen1 don't seen1 commercial. 

Your songs are written in many different 
keys. Do you choose a key because of its color? 

The beaut) 1 of feeling comfortable with the 
language of mu ic i that I can 1nake tho e deci-
ion con ciou l)'· Different ke)'S ha,,e different 

colors, mood , and vibration . I love the dark, 
flat ke}1 

• I ha e to re train my elf from writing 
in them on1etime . When I write a ong in E 
major, I might decide that I won,t pla)' piano on 
it; the guitar will be the main ound. Your 
hand are like old dog . The)' want to go to the 
ame places. Forcing ffi)' elf to write i11 a ke)~ I 

am not a flue11t in bring out new idea . 

You wrote your second hit ''I Don't Want 
Wait'' in G fiat. 

It i fu11n) that when '\\·e made the ongbook 
for the albl11n, I wanted to keep all of the 011g 
i11 tl1e original ke)' . Bt1t mo t ot the ale of 
011gbook are to beginner and inter1nedi,1te 

n1usician . The publi her did11't ". c111t to put 
that ong in G flat o it i notated in G. ~lo t 
011g in the book arc i11 the origi11al ke1 . 

Yoit1" band feat it res players yo1t met while 
you were at Berklee. 
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l i I ' \\ I t 11 1 l 1 f I I t l LI [ LI I \ l I 
l~,,, 1 \ l'87] 11,ci [lit L1111111 1] J l\ ~ II 1 

(llllL't1111c I 111.1, 1tl1 ll11 1~t] I 1ul 
, l1t> ,11,t> ,, l'.'llt tc, l~ct kl . l feel like I 
111 LI s I C ,111 ' \\ l t I l KC \ 111, J ~, \ .111 J I Ll l 
Sl 111.:111 cl1ffc1c11t k111cls t 111 ,~1 

c 11c1 i111c11tct.JI, ,111 I gr c,,. 

u1 
~, ( 1 \ ~ll 

tt g •ti l t. 

/1 1111f..,l l 1 11ic·, lo lo1,1· witl /' 'OJ le itl 
w/J,1111 )JOit /Jave -O 111 ire/: } i. tu1 ,. 

• 

I l1a, c be~,, J I, i11g ,vitl1 Ja f c>r IO c 11 ., 

.111ll , itl1 Kc i11 ft1r 11i11c. Jt:l) l1as l ccI1 w1tl1 11c 
at e,,er 111L1 i al tl1r11. I l:OL1lcl11't l1c lier c t cla 
,vitl1<JLJt l1i,11. I'\ c lear11ccl t) r11L1cl1 fr 0111 l1ir11. 

Wl1at wo11I ti y<Jlt like tr> be c/r,i11g i,1 10 
years? 

I \,1 ill l)e39 tl1e11. I )1l>pc I'll l1~vc e,cral rcaU) 
cre,1ti\1c all)t1111 t111l!er 111y L)elt l y tl1cr1. I \V<.1ttlcl 

lo\1e t<.> 111akc a j,1zz all1u111. I J)oured 111ucl1 )f 
111\ self i11to j,1zz, S<) it 111ust co111c tc> l1uitio11 o I 
can tcel like I ca11 go C)l1. I rcce11tly a11g" utur1111 
1 ca\ c ,, \\1itl1 ,0111c great jazz r11L1 icia11 f >r the 
oundtrack of tl1e fil111 1\liclnigl1t irz tlJe Gar·den of 

Good arzd Evil. It \V,1 o \vo11de1f11l to jt1 t be a 
jaz7 111usicia11 agc1i11 ,1ncf not tl1c bL1 "inc .. ,vo111(; 11, 

the producer, tl1c clt pro111oter ·haking l1G111 l .. at 

radio cation . S01ncwl1crc 111 m \' futt1re tl1ere \vill 
✓ 

be at least one jaL L albt1r11 C\ 1Cn it it \\'ill 0111)' .. ell 
5,000 copie . 

I would lo, e to be in\ 1 olve<.l in fil1n. 1\cti11° i 
a challenge that beckon me. I \\'Ould love to 
have a foundatio11 ot ucce o that I ca11 lo,1n 
my elf to help orne cau e . ')uccc , cot1lci 
afford me to ha, e a few ,-ear bct,, 1ee11 ,1lbu1n 
o I could ha,·e children., a home., a dog. l ee 

m)~ earl)' life a a ti1ne to "'ork hard ::1nd la , tl1e 
foundation for a la ting career. In my 111id(ll 
life I want to be a n1other. 

Is there anything we didn't toitch on that 
you want to say? 

A rnuch of an oa i a Berk.lee ,, a for mt:, 
}rou can find 1· our elf pt1r uing the 11arci i~1n of 

1·our oyy·n virtuo it)~ there. I v., a doing that. I h,1d 
been concentrating on becoming a virruo ic ,1 

inger a po ible. It w a ,1 little bit of a di traction; 
it helped me, but it ",1 n't 111)' true path. 

11u icia11 need to fi11d their unique point of 
, ie\\. In the nan1ral \vorld, the n1ore u11ique ,1 

pecie i , the better the cha11ce it l1as of un 1iving. 
It i the ame '\'/a) '\\ ith} our arti tf)'• Don't tf)' to 
mold \ our elf to the tandard of other . 1·ou can ., 

become hon1ogenized b)~ the proce . Look 
within and re, cal y ot1r thought a unique}~, and 
hone tl1r a po ible. That mean not tty1ing o 
l1ard to ound like other people. The in±luenct: of 
other can help }'OU beco1ne co1nfortablc with 
tl1e l,mguage of music, but ultimatel)r )'OU ha\ 1e to 
honor }~our ov;n \1oice. -
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The knowledge imparted by a dedicated music teacher 
goes far beyond showing students how to read music 

by Mark 

Small '73 

Spring 1998 

ne of the best kept secrets in the col
lege is that virtually all graduates with 
a Berklee music education degree hop

ing to teach in public schools find rewarding 
jobs. While some musicians may view teaching 
as a fall-back career choice, it is numero uno for 
those who pursue this rigorous profession. 
What fallows are experiences and personal 
views from four New England alumni selected 
at random from hundreds working in educa
tion. They concur that the job's long hours and 
hectic pace are more than balanced by the sense 
of satisfaction gained by helping young people 
feel the inspiration of playing music. What they 
give their students frequently exceeds insights 
about deciphering black dots on a page. 

Dan O'Donnell '79 is the indefatigable band 
director at Nashua (New Hampshire) High 
School and instrumental music coordinator for 
all of the Nashua schools. He was recruited by 
Nashua High, his alma mater, before he had 
taken his last round of finals at Berklee 19 years 
ago. He is innovative and motivated. On three 
of his five days at the school, he puts in 14 
hours teaching classes, rehearsing various 
ensembles, and then giving lessons and coach
ing jazz band students after school until 9:00 
p.m. During the fall, Saturdays are given to 
directing the marching band at football games. 
Occasional Sundays are earmarked for 
fundraising efforts to pay for week-long band 
trips scheduled during school vacations. 

It is 11:00 a.m. and O'Donnell is explaining 

• key signatures to a musicianship class. "You 
have to know these without stopping to think," 
O'Donnell tells his young charges. "But until 
you reach that point, here are a few tricks to 
help you recognize them." He gives three 
methods for remembering how many sharps or 
flats a given key has. At lunch, he tells me just 
what is involved with running a band program 
in a school with 2,400 students. 

"Right now," says O'Donnell, "on my desk 
I have the program to finish for our concert, a 
bag of money which came in from the kids who 
were gift-wrapping at a store last night to raise 
funds for our trip to Florida, and invoices I 
have to pay for truck rentals and computer 
software." This is in addition to his actual 
musical tasks. "The most challenging part of 
the job is not overdoing it, some music educa-

Dan O'Donnell '79: "Kids who don't experience 
music and the arts really miss out on something." 
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r l1l,1rs(' l1is 1.20 111e111l,cr l'l)ll\.'crt 

ll,l'lll flll" tilt' l1rist111.1~ Clll1Ccrt. 

l ) l ) l, 1111 t' 11 l 1, 1 s , , 11 i 11 <.~ l t 1 s i l) 11.1 r, , 1 t l i -
ttttlt' t()\\ ,lrl{~ ll'ss tr.1<{itill11.1l 111t1 ·i
\. 1.111, . l t t 11 c s c I 1 l) l) 1. '' \ ,, t .1 re l) 11 r l) I l I 1 t 

()t1I, ,l lltl()l, tll 11,1, c ~·let trit l).lSS .111tl 

l lL'(trtl gt11t.1r i11 l)t1r 111.1rcl1i11g l).111cL1" 
' 

Ill' ,t,lll''· H l 11,1, c ,1 g,11 til'tl l,1rt ,, 1111 .1 
' 

111,1r1tll' l1,1ttl·r,, .1 ~)(.)\\ ct (()11, t'I tc1, 
.111li r,, () .11111), l)tl 1t. I 11 1),1r.1tic, \\ c 

11.1,c \l)t11t'<Jtlt' 11t1ll tl1t' c,1rt .1tl.lt111ti. 
1 .. l1t' l1 .. 1,, re,111, l1L·l~)~ tt) ,t1c11gtl1c11 
tllL" tt1l),1 l111c . 

u'"1·11c 111(.)~t 1 C\\ .1r<.ii11g tl1i11g i 
,, .1tc 11 i11g tl1c , tLilic11 t gro,\. I ec 111 \ 
1 t)lc ,, itl1 tl1c .. c kid .1 .. bei11g 10 per
cc11t tc,1cl1i11g Illl) ic cllld 90 perce11t 
<..ic, elopi11g cl1,1racter, leader l1ip 
kill , p.1trioti 111., ,111d an a,vc:1re11e of 

l1i tor, c111d clrt. The, con1e in r1ai, e . ; 

~1nd b, tl1e time the,· lea,~e, tl1e,-ha,,e . . ; 

i1nplernented 01ne of the knowledge 
a11d cl1aracter trait I l1oped to in till 
i11 them. It' gr at \\1hen the)' come 
b,1ck )rear later to ay that you 
helped in ome way." 

O'Donnell' objective i to fo ter 
a life-long lo,-e of mu ic. « I don't see 
it being m1r job to turn out perform
er or other mu ic educators," he 
a1r . «I'm nurturing life-long learn

er and con umers of mu ic and the 
art . I feel that kids who don't e peri
ence mu ic and the art are really 
mis ing out on omething." 

At Wil on Middle School in 

.. 1l1L I , ltlS~,1 l1Ll~Cll'i. 

I \ .1tcl1 K.11 c11 
l)SlCl 111,111 '814 

1 cl1c.11 i11g till' t.l1t11 Lis 

I t) r l I 1 c i 1 ,, i 11 t c , c <) 11 

l't:ll. l)()SlCllll,111 l1.1 

l)ec11 i,1 tl1c aticl 
sclltlt)I s ste111 f()r l 

• 

, c.1rs ,111ll ,,,,,s l1ircc{ 
, lttr Cl)lllJ leti11g l1er 
Slltl1ltlt tC'.1Ll1i11g l1trc. 
l ltr tlt1tiLs i11t;lt1tle 

Slll)L'I \ ,~i11g ,1 ll()lllt'

rl)()lll ,111<.l "tLtti, l1,111-. .1s 

\\ ell ,1, c.l1rect111g tl1c 
cl1t)rt1, ,111<.1 tc(1cl1i11g 

Bill Bishop '77: "This is the greatest job. I couldn't 
see myself doing anything else." 

Sl)t1g,, r1ti11g ,111<.l t)tl1c1 '>ttbJccts. 
Kcc11I, i11tcrc,tcc1 111 111usic tccl1-

11t)log,, ()o ter111,1n is \\1 orki11g 
to~ ard a 111c1 tcr' degree i 11 tl1at ficl(i. 

l1c ucce tull) lobbied for a11 cigl1t
ke,·board 11D1 lab o l1cr tu<.1c11t · 

; 

could eq uence accor11pan1n1ent 
loop over wl1ich to create vocal 
n1elodie and l)rric . Her philo ophy 
i that mu ic n1u t be experienced i11 a 
hand -on fa l1ion, and tech11olog)' i 
one way to do that with today' kid . 

«I have a great rapport with 
the1n," Oosterman a)1 

• "They 
re pect me because I reall)r tr}r to ee 
things from where they are at. I am 
not critical of the music they likeP
although I might not love all of it. I 
try to understand what they are into 
o that when they come into m)· clas 

the11 will try to understand other 
tyles I expose them to. It is the give 

and take that makes it work. 
«Berk.lee faculty member Deanna 

Kidd told us never to forget what it is 
like to be in the tudents, place. I am 
not working with a elect group of 
student . I teach the general popula
tion each day, which i great. Some of 
the choru members who ha,re the 
hardest time matching a pitch are 
tho e who are full of gu to and 
c ,pre sio11. To tell tho e kid the,,, 

• ✓ 

ang ot1t of tune \vould crush them. 
So I just encourage the1n all to do the 
be t the,- ca11. I want them to partici-

~ pate and ha\ e an experience.» 
a 
d Oo terman a, that the n1ost 
~ ✓ i re"\\·arding part of the job happen 
~ during performance . «It i ati f),ing 
~ whe11 ,:111 of the work ha been done 
r- ' 

111e ,vl1e11 tl1c kid arc tl1c be t tllclt 

tl1e)1 ar1 bl'..'' 
1(). t of lier tt1cle11t ,vo11't c!1c sc 

a r11t1 --ic c~1r<::er. Of tl1e 80 i11 lier cl10-
ru , he [)re(! icts tl1, t 20 111~ y g > 11 to 

cl1oru'> ,1t tl1e higl1 cl1l)ol ,111d the11 
pcrl1ap 011e ()r r,vo 1n~1)1 bccl)r11e J)r()
f e i o n a 1 in Lt , i c i a 11 . e \' e rt h c I e , 
he \V a11ts cacl1 to feel \v11at a prof e -
io11,1l \.vould tccl. " parking a little 
oul-toucl1i11g fire i11 tl1e e kicl i 111y 

goal," Ooster1nan a)'. "It r11:1y l1,11)
pe11 on the tage or in cla -.. I wa11t 
them to feel \vhat mu ic doe· to the 
pe1-former. I'm an optimi t. I like to 
think that I am going to i11 pire every 
kid that come through n1)' door to 
ha,-e a pas ion tor music. If I do11't 
take that approach, I ,vill probabl)' 
inspire a lot fe~·er." 

Bill Bi hop '77 i n1u ic coordina
tor for the \vhole outhbridgc, 
Ma achu ett chool \ tern and 
band director at the high chool. He 
ha worked in Southbridge, \ tern 
for 17 )-ear . Though the tO\\'n i 
eque tered away in the 111id-ectio11 

of Ma achu etts, the l1igh chool h,1 
a bit of an urban feel to it. In the cafe
teria at lunch time, a radio tation 
broadcasting rap and top 40 hit pro
vide under core to the murn1ur of 
1nultilingual conver ations. The reac
tion Bi hop recei\ e a we walk 
through the hall tell me that he i 
popular with the tudent . Hi 
friend},~ but no-nonsen e manner ., 

ha\·e earned him respect and great 
mu ical re ult . 

r- thing clre tarting to jell, and the\~ are 
Karen Oosterman '84: "Sparking soul- final!) making mu ic," he ;a,, . 
touching fire in these kids is my goal." E, er)· perfor111ance i a highlight for 

A shelf i11 his office upports 
dozen of trophies hi bands ha\1e 
won at ,..-ariou competitions. Thi,.. 
help when he 11eed to negotiate for 
increa ed funding. "I don't try' to kid 
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BEGINNING AT THE ROOTS 

Leaving Berk.lee with a compo
sition degree, Steve Gould '66 
began worki11g in New York as 
con1poser/arranger for commer
cials, film, and TY. He found the 
work demanded more craft than 
creativity. "How many ide11tical 
pots can a potter make and still feel 
i11spired ?" he asks rhetorically. 
Gould pursued an education career 
following a progression starting at 
Berk.lee, to a high school, and final
ly to an elementary school. There 
he says he discovered his real voice 
as a composer. 

Acting as a composer-in-resi
dence, he penned children's songs 
and plays that yielded g1·eat educa
tional and musical results during 
his 15 years as a music teacher at 
John R. Briggs Elementary School 
in Ashburnham, Massachusetts. 
Confident that his educational phi
losophy could apply to all subjects, 
the administration appointed him 
the school's principal five years 
ago. Gould now holds a doctorate 
in education and has implemented 
a musical approach in his work. 

''Little kids are a brutal audi
ence. They have no inhibitions,'' 
says Gould. ''They tell you right 
out if they don't like something. 
When I first went to elementary 
school, I asked the kids if they liked 
music class. They said they hated it. 
When I asked if they liked music, 
they enthusiastically said they did. 
So they were seeing music class as 
having nothing to do with the way 
they experience music." 

Gould sought a different avenue 
to reach them. Many listen to pop
ular music, so he decided to present 
a rudimental form of it, and started 
examining African-American folk 
music. He began researching mate
rial and adapting the pedagogical 
approach of Hungarians Carl Orff 
and Zoltan Kodaly for American 
school childre11. 

''I started taking elements of 
popular music and writing things 
for me to play while they sang. 
Gradually I wrote things for them 
to play too. It is important that kids 
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Steve Gould '66 

do the instrumental parts and the 
singing and do it in a contempo
rary form. Since they are not capa
ble of a lot of subtlety, every note 
has to be the right one. I started 
getting unbelievable results incor
porating synthesizers and guitars 
as well as standard elementary 
school band instrumentation. I 
t1i.ed to get the whole spectrum of 
contemporary music as we know 
it, and the kids played it all.'' 

A book Gould wrote contains 
pieces illustrating what music in an 
African village may have been like. 
He presents rock passing songs, 
chants, and call and response, and 
relates it to current African
American music. ''I give hand jive 
patterns and a simple accompani
ment," he says. ''I get them playing 
sophisticated rhythms by giving 
them various ostinatos layered one 
over another, and it sounds great. 
The book also shows dance move
ments, and costumes, and gives a 
scenario of what it was like to be a 
slave. When you start discussing 
freedom and do music that express
es thoughts on freedom and slav
ery, it becomes a powerful lesson 
that sticks with them. 

"As principal," he says, ''I wai1t 
to make school a place where kids 
want to come, where they can learn 
things that will be of value to them 
as adults. An immersion experience 
usi11g reading, writing, arithmetic, 
social studies, and science integrat
ed with the arts is what I'm after. 
The concept of orchest1·ation, 
wl1ere everyone plays a pat't but 
then comes together as a group to 
do something g1·eat, is the plan." 

the school committee," Bishop says. 
"A successful music education pro
gram is one, of the most expensive 
programs you are going to have in 
public education. You have to buy 
baritone saxes, trumpets marching 
bass drums, uniforms, and so forth. It 
just snowballs. But the school com
mittee is seeing the benefits. I just got 
a letter from the Massachusetts 
Alliance for Arts Education which 
said that kids who are involved in the 
arts are scoring about 100 points 
higher on their combined SAT 
scores. That is a fact I can use when I 
need support for my program." 

Bishop has noticed a character pro
file among his music students. ''Those 
who stay in my band program are gen
erally overachievers. They want to get 
As, and get everything they can out 
their high school experience. Most 
valedictorians in our school are band 
kids. They are willing to come here at 
night for jazz band rehearsal. I have an 
A band and a B band, and some of the 
kids in the A band will come for the B • band rehearsal and play another 
. " mstrument. 

Bishop's approach is to have band 
members roll up their sleeves and dig 
right into the music. "I have seen 
music directors who dissect every bar 
painstakingly," he says. "That is 
overwhelming for the kids. I want 
them to just try to play it first, then 
we go back and work on problems. 

At Berklee, I played a lot of 
music, I want the kids here to have 
the same experience. When they 
leave here, they have played a lot of 
music. Some band directors work all 
year perfecting a few pieces. I would 
much rather that they had experi
ence playing in a lot of keys and time 

• 
signatures. 

"The best part of the job is work
ing with the kids," says Bishop. ''We 
have a lot of fun and form some life
long friendships. Some kids in the 
school come from tough back
grounds. I am trying to get them to 
play ab flat in tune, but they haven't 
eaten since lunch the day before. In 
many cases, coming to school will be 
the best thing that happens in their 
day. But this is the hand we have been 
dealt. We have to play it. For me, this 
is the greatest job. I couldn't see 
myself doing anything else." 
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Engineering the Summa Cum Jazz CD taught MP&E professor 
Carl Beatty new lessons about recording large ensembles 

by Carl Beatty 

Spring 1998 

he recently issued Summa Cum Jazz CD 
on the BM G label represents the first time 
Berklee student performances have been 

released on a major record label. Berklee's previ
ous releases have been live concert performances 
or ambiently mic' ed studio recordings. For this 
project the record's producer Bill Scheniman, 
chair of Music Production and Engineering, 
wanted a different approach. He wanted it to 
sound like a close-mic' ed performance record. 

This was no problem for me. I cut my teeth 
recording r&b rhythm sessions in New York in 
the 1980s be£ ore the advent of drum machines 
and sequencers. When he told me we were 
doing a 17-piece big band, I thought of all those 
large jingle sessions and television scoring dates 
I worked on in the 1980s. There is nothing like 
the sound and electricity created when there are 
so many bodies in the room making music. I did 
not really hear anything Bill said after cc 17-piece 
big band'' because I had already started to plan. 
Lately, I have been using fewer mies, not more, 
so I had to formulate my approach. 

There were eight groups to record-an 
assortment of quartets, quintets, trios and big 
bands. All of the groups played together live, 
and the only overdub was a lead vocal redo on 
one of the large group tunes. Each band had 
about four hours to record three songs from 
which a final 13 selections would be chosen. 
This was an impressive effort from the players. 

Associate Professor of MP& E Carl Beatty has engi
neered recordings by Elvin Jones, John Cale, Luther 
Vandross, Tom Jones, Aretha Franklin, Dionne 
Warwick, Anita Baker, the B-52s, and others. 

The exuberance of their performances, 
Scheniman's focus, and the state of readiness my 
assistants maintained made my job easier. 

A number of interrelated factors contriQuted 
~o the sonic success of this project. Leakage of 
mstruments is an unavoidable circumstance; the 
desirability and use of that leakage is a production 
decision agreed upon by the engineer and pro
ducer. Scheniman wanted a cc modern sounding" 
multi-mic'ed recording, so minimizing leakage 
was one of the goals. Isolation between instru
ments implies distance in the studio, but for me, 
intimacy is key for the performers-it is that 
proximity and eye contact that helps player inter
action and dissolves some of the sterility of the 
recording studio environment ( especially for 
players new to the experience). 

As a result, my physical setup was a fairly crit
ical element of the big band sessions. Even though 
each horn had its own microphone ( except the 
trumpets which were mic' ed in pairs), the success 
of those first big band sessions essentially created 
a template for the other ensembles. 

The horns were set up in a broad ccy» configu
ration of two rows, with trumpets in the front and 
saxes and trombones in the second row. The 
horns were facing and about seven feet directly 
across from the drums. The bass was to the right 
in an isolation booth and guitar and piano to the 
left. At hard left was a portable Whisper Booth® 
for vocals. This setup provided eye contact 
between players, but it also placed the drums in 
the center in my room ambience microphones. 
Those mies were placed approximately at each leg 
of the ccy"_ This allowed me to utilize the ambi
ence and position the individual l1orn mies in the 
mix relative to their position in the ambience. 
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"li1l\."tit,11.1l 111ic I cl1i11"l tl1c llri,lgc ,111,I 

.111 1:.1, tll,, ,,rl ~ •1-1 OK .,t tll<.' tlCl'I • 

~I lit' '"'11,,il <.' <)I 1111l'r, lJ)l1,,11'-' .. n11tl 

1)l,ll'C:•111t'11t f,)r tl1e rl1, 111111 ~t·cti()tl 
,, ere t111t1~t1,ll. t )I tl1e l,)t1r clrt1111 

111i'-~, l\\(.) ,,lrc.:' l~.1rtl1,,1<ltl,, 1-ls 
l' } , l l l l { \. I , l \ l' t l l t ) l l l ( l 11 l .111 t l , l l { ) l l S l t' l t 
f,)r till' tlc,1tL'tl l),11.111<.t' tlf l' 111l .,ls t<.) 
t '-) 1 11 , l 'I 1 (' l' 1.111 <. , , .1 , , 1 I , <.) 1111 L ' e cl 
,,,itl1 J:,1rtl1,,<.)1l, 1(-401', 111 .1 

'l),llL''-i 1),11r tlL.'.lr tl1c l1.1111111c1, .111({ 
1)l,1L'L'ti ·'l)l)t<.) i111,1tL·l, 12 l S 111cl1c, 
,11),lrt. \ll lc.1ti , <.)L,11, ,, c1 c 1 cc<.)tcicti 
,, itl1 l:(1rtl1,, <.11 l\.~ 'I~(' 301'.~ placed 
, l 1gl1 t l, t<.1 t l1c , itic <.)t tl1c , <)C ,11 i t 
.:111cl .1i111cti d<.)\\ 11 .. 1t tl1c briclgc of tl1c 
11<.1~e t<.1,, .. 1rl1 ~ tl1e 111ot1tl1. Ba cd on 
1111( tric1l , l C pcctcd e,1 ', \ ell bdl
a11ccd ot111<.1 ,, itl1 cl1e e cl1oice . 
Tl1e, c. ceeded 111~· e ·pectation c1nd 
c<.111 --cq ue11tl) cl1c111ged ITI) rot1t1ne of 
u i11g directional 111ic for i olation. 

Tl1e omnidirectio11al n1ic l1a\1e 
t"\v o di ti11ct liabilitie that affect their 
u e. Being n1all diaphragm micro
pl1one , the)r are \ e11· u ceptible to 

gt1 l t I ,1ir, ,lllll tl1<.·11 111l1c1 cr1t 11t t~{' 

111 l' L I lt tl C s t I 1 C 11 l I s l' {) I 1 \ (' I Cl LI t C t s I g 
11.11s. I ll)\\ C\ c1, l ' .1L1 c tl1c\ c(111 l1.111 

t 11 c , c 1 , I 1 i h I 1 I c, c I s ,, 1 t I 1 t LI l cl i "i t I cs s 
(t11 ll) I O tic 1 il1 •Is), I , .1s .1l le t<.) 
flLl 'C tl1c111 cit) er lll tl1c sc>~11cc, l11<.:l1 
111i11i111izc tl1e 11l1is 11 i11crc.1 i11g tl1c 

rcl,1ti,1t' le, cl t)f tl,l: i11 tru1111c11t. ) c1L1 
jL1sl 11,l\'C l() 111nl e sure tl1, t i11 tl1e 
.. l ( ) ~ l' r lJ ( ) s i t i ( > 11 t l 1 l' cl <...> 11 <.. t 

CllC<.llllllCr ,l 1)rl:S Llrt: ,,,.1, e. Si11 e tile 

111i S ,lrC ()lllllillirecli(lllcll, tl1c' (lo 
11 <..) t e. · l 1 i bi t I) r <. >. • i 111 i t )' cf f c t ( ,111 

i11cre,1se i11 b,1S" res11<)11sc) \\rl1e11 tl1c' 
,lrl' ll()\l' t() tllt SC>LJrcc·. rl'il1e r ,1ls<J 

ll'I1(f tl) 11,1, c .1 f,1irl)' e, 1e11 fre<.Jlll'llC, 

tt'\~1c111~t· ()tf-,1~1,, ,,,l1icl1 is ,,,l,crl: 
1110\t t111ccti()11,1I 1111c s c,t1f fe1. 

A11otl1c1 f)Os1ti,1e ,1tt1 ibt1tc <)f <11111,is 
1 tl1,1t tl1c\ "l1c~1r" 111ore like l1t1111a11 · 
do a11d c,1pturc 1nore 1ctlcct1011 . l'l1i, 
,1ftord tl1c opportu11it, to get a scr1sc 
of cl1c localized a111bience or pace 
arou11d a11 i11 tru111ent if 01ne thought 
ha bee11 given to treat111g the pace 
that the in trun1ent i in. ror exar11ple, 
the inger were in isolation booth , 
the piano wa blanketed on the out-
ide, with ab orption on the lid in ide 

above the mic , and the drum v;ere 
placed behind a multi- ectioned ple .. i-

ll,\t IIc1 111 tlll ctf >1 t ll 11l1 ,I tl1 
s I ., l:, I l l l J LI l f ' l ll l: 11 1 l. 

() 11 l 11 l: f 1 r t I<.. 11. " ~ <.: l <.: t 111 c t <.. l 

C\\ I 1fc" l1, ti,~ Kc11ti11<.:l )11,cr 

C \\ I I f C j ~11 :t I ~ l1 ,: St I ~ \ \V l J I 1 \ Cl' 

<l I c Llill l1ea1 C\ c1, <.>11c I I 1,111, t 
<.)11~ --. \X111c11 tl1c 11 >111s c11tc1 cti 1f tcr 
tl1c l ia11<.> i11t1 <.J, tl1 · 1t111(I ,,~ .. 1111,1/ 

i11g. ·1·1,c ctLIJ) ,, t>r kcc.l! l'l1c 1 (1l11t1(111 

,vas i11 rcclil le, st> I cicci<lcti tl1c1 tc> 

I ee1, tl1at rl1} tl1111 setLl~J f lll tl1c c~ 

i< 11 , itl1 tl1c s111a]lc1 e11 c111L)lc . 
I"'' 11gi I1ccr t) I c ge11crall cl1cck 

tl1ei r ,vc)rl< after it' all cl(>11c tC) s~t: 
\\ 1 l141t ,viii get ,\11otl1er tr} a11cl l1c)\V 

tl1e J)rojcct rcgi tcr 011 tl1c "c.iclcs it 
S< >t111cl g<Jocl" baro111cte r. 11

, er) ti 111c 1 
listl 11 tl> tl1e fi11al re ult l a111 truck 
l))' tl1e size "1n(l ~i)acc on tl1e recorcl
i 11g ,111<.l 110,v 111ucl1 l u ed tl1c> c 
011111ic{irectic>r1,1J 111icro1)l1011c. C 11 

tl1e 111t1ltitr~1ck t, p tl1crc i 110 dru111 
c)r l1<)r11 lc,1k,1ge i11 tl1c pia110, 110 
l1or11s i11 tl1c ciru111 ', ,111d ,,cry little 
drt1111s 1n tl1e hor11 111ic . o figure! 

Tl1e essio11.. ,ver1t .. 111ootl1ly 
thanks to proc{ucer Bill l1c11ir11a11 
and all of the pl,l)'er ir1 tl1e ba11d . 
The musici~1n hip of tl1ese tt1cle11t i 
breathtaking. T'hc di c i defi11itel)' 
\\·orth a li ten. J 
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Chris Chambers '98 

Composer Rubyana 
Carilli '68 of New York has 
written The Red Book: The 
Definitive Exercise Book for 
the 21st Century Flutist. 
The book is available 
through Little Piper publi
cations in Detroit. 

Composer Lee McClure 
'69 of New York is the artis
tic director of the Eclectix 
New Music Series which 
presents several concerts 
annually and is dedicated to 
contemporary music in the 
tradition of Debussy, 
Gershwin, and Ellington. 

Jay Lipman '71 of Studio 
City, CA, has been appoint
ed musical coordinator for 
the soap opera "Young and 
the Restless" and is a mem
ber of the Tokens who 
recorded ''The Lion Sleeps 
Tonight." Lipman also has a 
new album entitled Esta 

Trumpeter/vocalist Kami Lyle '92 (left) performed for Hillary 
Rodham Clinton and others at a recent benefit for the National 
Endowment for the Arts. Lyle's first album Blue Cinderella was 
produced by Hugh Padgham for MCA Records. 
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Noche El Leon Baila 
(Tonight the Lion Dances). 

Pianist and conductor 
Jeffrey Colella '72 of 
Louisville, CO, has toured 
with alum Jerry Kalaf '72 
with the Jazz Tap 
Ensemble. Colella also has 
recently released his trio's 
latest recording entitled 
Letting Go. 

Guitarist Paul Nash '72 of 
New York was featured in 
the JVC Jazz Festival at 
Carnegie Hall and was 
commissioned by the St. 
Luke's Chamber Ensemble 
to create works for their 
series at the Dia , Art 
Museum in NY. 

Songwriter Scott Appel 
'73 of Boonton, NJ, con
tributing tracks and liner 
notes to Brittle Days, a trib
ute to British folk legend 
Nick Drake. The disc will 
be issued by Imaginary 
Records in the U.K. 

Joe Picano '74 of 
Wakefield, MA, was recent
ly appointed director of 
music for the city of Lynn 
and was a nominee for 
Massachusetts Teacher of 
the Year. 

Jazz vocalist Cathy Segal
Garcia '74 of Toluca Lake, 
CA, has been performing 
and giving clinics through
out California. 

Singer and music direc
tor Robert Solomon '74 of 
Sharon, MA, has recently 
released a double CD and 
tape of his new musical 
entitled The Orphan 
Queen. He serves a cantor 
at the Temple Ol1abei 

Mike Stern '75 has released 
Give and Take, a disc of 
standards and original 
tunes on the Atlantic label. 

Shalom in Brookline, MA. 
Saxophonist Dennis 

Taylor '74 of Nashville has 
been touring with Virgin/ 
Pointblank artist Duke 
Robillard. Taylor is also fea
tured on the Roadrunners' 
album Nightcrawlin' and 
Tennessee R & B Live CD 
by the Excello Legends. 

Woodwinds player 
Robin Blakeman '76 of 
Brighton, England, has 
formed a group which spe
cializes in performing the 
music of Jobim. He also 
operates a business supply
ing jazz education materi
als by mail order. 

Band director and 
painter Alec Briguglio '76 of 
Honolulu, HI, l1a recently 
received Hawaii' top 
teaching a ward and l1a 
exhibited l1i at rcolor 
pai11ting i11 Ha aii, 
California, a11d La Vega . 

Gt1itari t a11d co1npo r 
Chuck Loeb '76 of Irvi11gto11, 
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} }11..• ~( 11 tl)t I..' 

( .. 0t') ,4, l..,'>0 
'l t)lll (',1,tt)ll (.) ·~ 7 
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.1 .. h, ille 
p ,\ tlll' L, 
DL'llt '95 
l 615) 662 91 12 
\ l.11 k 
C lll r.1Lictt1 \ . .., 
t615) 365- 052 

Bo ton 
J c.1nnh? l)e, .1 '75 
The \ L)tce tudio 
( 61 ') 536-4553 

an Franci co 
11111itr1 
\ 1., t 11 e 11, • S 9 
Penu111brcl 
(510) 428-2328 

Lo Angele 
Leanne 
un1n1er '88 

\ ·<)cal tudio 
(818) 769-7260 

Puerto Rico 
R.1lina 
C .1rd<.)n.1 '91 
Crescendl) 
(809) 725-3690 

England 
La" 1 ence 
j <)JlCS '80 
44 1273-701833 

Rome 
Claudio 
7 angh1er1 •93 
06-7184053 

Tok}o 
~ l1L hiko 
) O'>htnl) '90 
042 241-4347 

Greece 
!\l1kL 
Achc)L1Ltil1tis 84 
016-926019 

CLASS CONNECTIONS 

l~eit 1r sl1,11i11g \\itl1 t>ll L11l: 

.1lt111111i l'' l't1ts tl1at 11.1, c l1cc11 

1)L1111llll flll tl1e firsl l1,111 Cll tl1is 

, l,lr, I ,, llt1lcl Iii,<.· l(l 111c11ti<u1 

t,, (> e, c11ts 111.rt tl>t ll, 1)1, ·c 11c,1r 

t I 1 r r 11 t I () I I. 1 t , t\l r. ( ) 11 

(.)\ e111l)t r 8, ,1lt111111i i11 C ree c 

l1t·ltl .1 ret e1 ti(. )fl ,lt tl1c l .,I ,1s 

~l,l()l)l i11 f\tlltllS \\ ll(..;l"C .1lt111111i 

L(.)(. )rtli11.1t<.. )J' Mike Acholadiotis 
'84 111t'\l'tltl'<.{ .1 tlisti11gt1isl1L'l{ 

,1lt111111.1 ,1,, .11 <.l lll l)Lt fc)r111c1 
Alexia Vassilious '85. Sarah Bodge 

(.)11 c)\ c111l)c1 20., 1997, 
.1\SC 1\I) .111c.l tl1c c;1 c.1tc1 e,v 
) l)tl'- l)l tl1c111 c,, Jct ~c, Bc1 klcc Alt1111111 ("'l1,:11)tcr Sf:c>IlS<>recl 
,1 grc.1t ~).111cl llisct1s~1c)11 fc.1tt11111g 'J""odci Bral)cc a11c.i J .. ctt l3r~~bec, 
co .1t1tl1or~ of tl1c book .\1!11s1c, 1\)/or1c;1, and Si1cc<:)5. 7'/Je fns1clers 
G111de to t/Jc \1

/ 11~1c B11s1t1<:)S. 
A11 At1 ti11, Tc .1 , c, e11t tl1at vv "1~ to be coho<:>tcd b)' Cynthia 

Lawhn-Spall '81 i11 Dccc111bc1, ,vill be re l1edt1led. ta)' tu11cd. 
011 Dece1nber 15, tl1c Greater Bo ton Alun1ni hapter pt c-

e11ted «Tl1c Poet' Tale of hri tma , " a 1nulti1ned1a holida, pre 
e11tatio11 featuring A ociate Profe or Henry Tate readi11g poetf)', 

,,·itl1 a lide pre entation a11d a capella hristma 1:1u i~. It ,, a~ a 
treat for all wl10 attended. U pcon1ing for Bo ton1an 1 a panel 
di cu ion f ean1ring ewbu11· Comic CEO Mike Dree e and 
Don Ro e, pre ident and cofounder of R) kodi c; both are Berklee 
tru tee a well. 

On J anuaf)' 8, at the Interr1ational As ociation of J ~LL 

Educator (IAJE) con,,entio11 i11 ew York, President Lee Eliot 
Berk pre ented a di tingui hed alumnu award to Bill Mcfarlin 
'81, e"·ecuti, 1e director of IAJE, and a recognition award to 
drummer and mu ic educator Darius Brubeck for their work in 
mu ic education. 

Timed to coincide with the AMM how at the end of 
Janua1y-, the Lo Angele Alumni Chapter held it annual b1unch. 
This ,,ear' ho11oree were film and tele,·i io11 composer Hummie 

,I 

Mann '76, guitari t John Abercrombie '67, and Mike Bates, director 
of academic and in titutional affair for Ya1naha Corporation of 
America. Bate wa the first recipient of Berk.lee' Golden Clef 
award. 

Furure date to remember inclt1de March 13, in Danver , 
1a achu etts, for n1u ic educator and other alun111i atte11ding 

the ME C co11, ention. We will ho t a11 alu1n11i reception. 
On 11arch 16, "·e will hold the a11nual a h, ille alu11111i ho,v

ca e fundrai er at the club !vlere Bt1lle . Proceed ,vill go to the 
a 11, ille Alun111i cholar hip fund. The follo,ving 11ight at tl1e 

Bluebird af e, we will ho t the a11nual Berklee tude11t ho,vcase. 
Tl1at' it for 110w. You can e 111ail "111) i11quirie or requc t ) ou 

l1a,,e to tl1e Office of Alu11111i Relation at: 
< bodge@berklee.edu>. Al o, watcl1 thi colun111 for tl1e turure 
annot1nce111e11t ot a toll-free alt1mni i11for1nation hocli11e. 

-Sara/1 Badge, As:,zstant Dz,ector of De·velopme;it for 
Al11mn1 Relatzon:, 
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1, lit t L 11tl I l l I l11 

11c , I ) 11 ti tl<..1ll //1 1 fr,, ,,1. 
IZ,e_ St 11 , ,lllll r/1< \c tt111 1111 

tl11 tl,c Sl1,111,1cl11c I Cllll li l.\l1 I. 
I l1s i11 l'\ lllLI~ l >, /1:,c. I,, t<.. 

l 11 1clc., tt 1111c:c.i tl1c 
I, ,11 t f l) l I w (.' l' k I J l l 9 9 ) . 

S,, <..>1111 >r1i\t Bri n Geph rt 
·11 ()f 1 , ,,,,~t<..>11, 11 , r, •• f ()l 111s 

, ) ) ( l \ C I t l1 C I, 1 C ,lg l l t1 t C J . [ ( I 

c1 t1 a I l ct I cl c L1 s c d , C l ) c 11 t I t I c c.t 
\:\' ater f c>gzc fcc1tll1 ll1~ J)I,1111 t 

Bob Long '70. 
t1ita1 ist Elvis Stanic '77 o 

l)t1br(J\ 1 11ik, ro(,1tic.1, ilt:1" 
rclc,1 eel a11 all)\J111 <)f l1is c<>r11 

11ositi()Jl c11titlecl ler,·c, S,,cra. 
Bob Wolf ·77 elf or1cc)rd 
fr, 11,1 bee,1 J)ri11 iJ)al tr )111-

l) c> 11 i , l \Vi t l, t l1 e I.., a k c I , 11 d 
ollcgc l>111111t1 nit l~a11d for 

r11ost c)f tl1e ba11 l' 21-)'Car 
l,i ,t<.)r\'. \'vo)f' .. e-111ail addrc 

✓ 

i ~: 11i11kcaclc.i)' 0 111cri tccl1.11et 
Tod Cooper '78 of l1cr111a11 

()ak ·, J\., (lirector of 111u ic 
for l)i 11cy 1.:e,1ture 
Ani111atic)n, i currently 
\\,ork1r1g 011 Ttrrztrr1, Kirzgclom 
of tl1e Sit n., and l~lnlasicz 2000. 

Kenneth Field '78 of 
a111br1dge, )IA, clicl a re .. i

de11c, in 1nt1 ic co111p ) itio11 ,lt 
the Ucro ~ Fot111cl,1tion. Ficlcl 
al o rclc.1 ed the 1) 

S11bte1-ranea. Vi it l1i , cb "'ite: 
http:/ /,v,\7\\. J.turn. nct/-kfield 

Piani t Scott Gordon '78 c>f 
ew r ork i fe,1tured 011 a 

CD e11titled Frorn This 
1\·l oment On, fe"1turi11g tl1c 
mu ic of Frank Si11atr,1. 

Compo er, proc1uccr, engi
neer, and guitarist Peter Hume 
'78 ot orthridge, CA, l1a 
been acti, c in the commercial, 
t e 1 e \ i ion., and ti 1111 n1 u i c 
area a11d h"15 been gt1itari ... t 
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Best wishes to one and all for an 
excellent 1998. The past year con
cluded on a strong note with two 
successful events. The second annu
al holiday social in December was 
again held at Rive Gauche Cafe in 
Sherman Oaks, and the attendance 
was excellent. Many familiar faces 
and numerous recent graduates 
came to enjoy the holiday cheer and 
the opportunity to network. 

L.A. NEWSBRIEFS 
seemed very appropriate that a new 
award was also presented for the 
first time. Mike Bates, director of 
Academic and Institutional Affairs 
for Yamaha, was honored with 
Berklee's first Golden Clef Award in 
recognition of his long-standing 
support of music education. 
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The most recent alumni seminar 
event was held in November and 
was entitled "Focus on Pro Tools 
4.0." This session was cohosted by 
New Media Hollywood and fea
tured a demonstration of the latest 
Pro Tools system by Jerry Antonelli 
of Digidesign. Jerry's unique brand 
of humor entertained a capacity 
audience and helped create a memo
rable evening. 

The 40th Annual Grammy 
Awards Nominations were 
announced recently and, once again, 
Berklee was very well represented. 
Congratulations to Paula Cole '90, 
Steve Vai '79, Diana Krall '83, Joe 
Lovano '72, Antonio Hart '91, Roy 
Hargrove '89, Alan Broadbent '66, and 
Arif Mardin '61. Good luck to all. 

Peter Gordon '78, Director, 
Berklee Center in Los Angeles 

The annual alumni brunch in 
January drew a strong turnout, and 
a large college contingent was in 
attendance. Congratulations to this 
year's distinguished alumnus award 
recipients, film and television com
poser Hummie Mann '76 and gui
tarist, recording artist, and compos
er John Abercrombie '67. As this 
year's event was held in close prox
imity to the NAMM show, it 

As for others in the news ... Clair 
Marlo '80 has been busy producing 
music for film and television, com
mercials, and albums by such artists 
as Michael Ruff, Harry Chapin, 
Kilauea, and Pat Coil. Music 
Connection magazine recently 
named her as one of the top two 
female producers in the country! 
Bob Harsen '82 has been touring with 
Bobby Caldwell, Melissa 
Manchester, and Tim Weisberg. He 
is also featured on the latest albums 
by Lee Oskar, Mike Grange, and 
David Zasloff. Lalah Hathaway '90 
was featured in a December concert 

entitled "Smooth Jazz Christmas" 
along with Tom Scott and Jonathan 
Butler. Music programmer and 
MIDI consultant Steve Katz '82 has 
been heard recently as keyboardist 
on solo CDs by Jon Anderson, 
singer with Yes. Gernot Wolfgang '88 
has been composing music for the 
animated series "Zorro." Beyond 
his Emmy success of 1997, Alf 
Clausen '66 was honored with an 
Annie Award for Outstanding 
Achievement in TV Music in 
Animation. Alf also recently scored 
a feature filin entitled Half Baked 
for Universal. 

That's it for now. Stay in touch. 
-Peter Gordon '78 

and music director for 
Melissa Manchester for 14 
years. Hume has also con
ducted for the Houston, 
Toronto, and Dallas 
Symphonies, and the 
Atlantic Pops Orchestra. 

Vibist Ted Wolff '73 of Santa 
Rosa, CA, has released his 
first CD titled Felicity. 

Spring 1998 

Drummer Christopher 
Massey '78 of Switzerland 
has been recording and 
touring Europe with bands 
called Forever Sharp and 
Vivid. He endorses Paiste 
Cymbals. 

Guitarist James 
McIntosh '78 of Las Vegas 
recently performed for the 
Drew Carey special "Mr. 
Vegas" on HBO. He has 
also played with Legends 
in Concert at the Imperial 
Palace and teaches at the 
University of Nevada. 

Koji Yoshimura '78 of 
Japan hosts a weekly jazz 
show on Osaka television. 

Berrnard Baldous '79 of 
France has been touring 
with his group The 
Dolphin's Swingers which 

features saxophonist 
Patrick Torreglosa '79. 

Pianist Joe Ercole '79 of 
Lutherville, MD, has pro
duced a jazz CD entitled 
Manhattan Nights and has 
performed with Stanley 
Turrentine on the Black 
Entertainment Television 
Network. 

Saxophonist, clarinetist, 
and band leader Gregg Gelb 
'79 of Sanford, NC, was a 
recipient of the Jazz 
Composers Fellowship 
Award from the North 
Carolina Arts Council for 
his original works. 

Composer Jawanza 
Kobie '79 of Wilmington, 
DE, and Darrell Scruggs '79 
contributed compositio11s 
to a CD by Dexter Sims '80 

titled Peace of Mind, pro
duced by Buddy Fambro '82. 

Trumpeter Jonathan Lax 
'79 of Summit, NJ, record
ed a Jewish children's CD 
called Tap Your Feet to the 
Jewish Beat. Lax also 
played at Renaissance fairs 
in New York and Ohio. 

Arranger Sergio Souto 
Oliveira '79 of Bahia, Brazil, 
is music director of a 
Brazilian production of the 
musical Nunsense which 
played in New York in 
December. He also wrote 
eight orcl1estral arrange
ments for a two-CD set 
entitled Sinfonia Baiana. 

Dru1nmer Steve 
Pemberton '79 of Santa 
Clarita, CA, a11d gt1itari t 
Peter Hume '78 pcrf or111ed 
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Allen Mezquida '80 

f (.)r tl1c I)l~S ~l)CL'i .. 11 H'"fl1c 

St)11g~ <.)t J <.)111111, let ccr-
1 t)l) l.11, cl<.)ll t<.)t 
\\ (.)t L"l~." '"l'l1c '110,, fc,1-
tt11 cLi t1i .. 111i t Pctc1 cr<.1, 
~ l cl 1 .... ,1 l .. 111 c 11 c t c r, 
J l1l11111, l .. 1tl1i , 1<1rg,1ret 
\\.l1iti11g., .. 111d Jol111 
Piz.z,1rclli. Pe111bcrto11 l1a 
l1ec11 "itl1 ero' trio for 
12 , e,1r --. 

Daniel Levitin '80 of P c1lo 
Alto., A i a 111u ic lectur
er ,111c.-l ,1 ,~i i ti11g prof e or 
of p ) cl1olog)· at Stanford 
U 11i, er it,. Le, itin ha also ., 

writte11 li11er 11ote for CD 
b) J 01111 Loche and Ste, ie 
\X.'011der. Vi it hi "eb ite 
at http:/ /'\v-ww.ccrma.stan
ford.edu/-le, itin 

Compo er Frank 
Macchia '80 of Burbank, 
CA, a11d actre /writer 
Trac, Londo11 created ., 

Little Evzl Thzrzgs, a po-
ke11-word CD featuring 
fi, e l1ort horror torie 
underscored b, 1\,1c1cchia. ., 

The di c \v a recei, cd 
e 11 t 11 u i cl ti Ca 11 )' b) the 
"J\lid\ve t Book Revie,v." 

Sa\.ophoni t Allen 
Mezquida '80 of e\"\ r ork 
,, a~ fe,1tt1red on the ne\\ 
J 01111 Ba ile re lea e Tl1e 
Dc)1no11d Pro1ect., ,1 tribute 
to P .. 1ul De 111011d. 

~011g,,1 r1te1 Reed 
Vertelney '80 ot Va11 Ll\ , 

A, ,1 r,,,o-ti111e Gram1n, 1 

110111i11ee \\'rote three ~011g 

for tl1e ne,\ 1 L uthcr 

D I"\ ,.1,, I n n + n rl ...., , , 

\ ,111l11 (.)S~ ,,ll1t1111. 

Ii .1 s i s t I i o t Wad o 11 i e 11 

'80 Lll /\sl1c, illc, , ,111tl 

l~CI l,IL'l' f.lLLllt\ I i,,11i t .111Ll 

CL>1111)()SL'1 lllttl1c,, 
l i~l1l,ll 11.1,c rell\l c I tl1e 
( l) 1·ro1,1 /Je,e tr> l'l t?Jt' 

I t\, t l Ir i 11 g I I l l rig i 11 .1 I.., . 

Kevin Barbour '81 tll 
1 I t 1<.lsl)11, I I , , l 11 Ll t I rt 1111-

, . 
111rr Bruce Van Auken 78 l ll 

lt·t ri111.1l I'-, 11, 11.,,,e 
:0 l l' I l'., \ l' l l , \ $ ( ) I (.) (J l) l i t I l' ( { 

/
1

/) ,t \tc/J'>. (""()lll,lll 1'l'\ i11 

. ,t ,, ,, ,,.kc, i11l),1rl)()t1r.L()111 

I\ l t 1 \ t r) l () l{ LI l l' l l () 111 -

~)()\Cl Joel Goodman '81 (.)r 

Pt)rt \\\1\l1i11gtor1., ), 
pr<.)(1t1ccd l 1, i11gstl)I1 
T,1, lor'\ I 11k C"'l) ,111d 
cored tl1c fil111 c:011cert of 

\\r'z/ls: 1\1 aking t/;e Gett)' 
ente1. He i pre entl\ 

cori11g tl1e f e,1tt1re filn1 
Orzgzn of peaes. 

Con1po er Jan Stevens 
'81 of Mari11a del Re,r, A, 

~ 

ha writte11 for the tele,-i-
ion how "Friend ,, and 

"The Ricki Lake Show," 
ji11gle , and CD-ROM . 

Harmonica player Mike 
Turk '81 of Cambridge has 
relea ed two CDs and per
f or med on everal mo\ 1ie 
cores includi11g Dzck 

Tracy, Cit;, of Hope, and 
Lonestar. 

Saxophoni t Roy Elder 
'82 of Argentina ha been 
recording mu ic of Cuchi 
Leguizamo11 with percu -
sioni t Facundo Gue, ara. 

Cla ical guitarist David 
Reynolds '82 of 
Germantown, MD, ha 
relea ed tl1e CD Partenza 
and ha perfor111ed at the 
Ke11ncd, Ce11ter in 

,I 

Wa hington D. . 
Trornboni t Dennis 

Robinson '82 of Fall Ri, er, 
MA, a mu ic teacl1er at fall 
River Public Scl1ool , \v a 
na1ned Tec1cl1er of the r·ear 
in 1996. Robin on i al o a 
, ocali t/ arr,1nger for Roger 
Ceri i and the Rockin' 
Sot1l Horn . 

Bas~i t Bob Ross '82 of 

llsttlll, 1 , ,\llll !11, l1 \llll 
J Cl I I~ I l'. C 11 l I \ I CI l: l CLI 1 

l) c11t1tlt.:ll l 11,.11,,. f f.:.,tt11 

i 11g Steve Norton '87, J,eff 
Hudgins '92 t)11 1 '<.:Lis, .111li 

Herb Robertson '72 l>11 

lJ ll111l Cl. 

\lil)ist .111cl cc,1111) 1sc1 

Cecilia Sn1ith '82 {)f 

l3rC)()I I 11, ), is a gLtC t 

le tllr<.:r ,lt C~c)r11cll 

U 11i, (·r it . SI, · re c11tl) 
rt lc.1scLI l4et1Vt! 1Vo t 011e 

U,1tr,r11e,l l1er fllL1rtl1 C~l) 
.111c{ l1.1s l)et>11 fc.1tt1 red >11 

tl1re<.: L)tl1cr t1iscs. 
Masahiro Vokaichiya '82 

{1f J ,1r1,111 11r( )Cl ttcecl t l1t I) 
~IIJl' TIJ01tglJts i11 tlJe \'(li11cl 
f eatt1 ri 11g Takayuki Emori 
'82, Tomie Tsukagoshi '81, 
Akio Fujita '83, Eriko Akiya 
'84, Sanshiro Fujimoto '82, 
Shunsuke Mizuno '81, Jun 
Kagami '80, George Kane 
'80, ;:111d Toshifumi Hinata 
'82. 

Dru111rner Kathy Burkly 
'83 of a 11 ,, i 11 c, T , ,1 

freela11ce studio n1u ician., 
ha pla) ed on 200 D a11d 
de1no recording . Burkl 1, 
penned an article for the 

o, ember i ue of Stzcks 
and Jvf allet and i 011 the 
i ue' acco1npa11)"ing D. 

Saxophoni t Wayne de 
Silva '83 of Hilo, HI, can be 
f ot1nd on the inter11et at: 

J,l//11 l 111 ll 111 

Li El•l ki '83 t f 
" tl It I 1 1111.. ( • 1 t 
till: l C 111.11 I l . ''l ~ 111 'llt 

l'lllCI 111 \ .1ltl1. 111 l l 

111USH.: tl1c1 clJ •~t. 
I Cll )I l l)l111()(11 l 

Denni Mitcheltr1ee '87 t>f 
131 t>Lll,l 11, '\, l1.1 l1<:c11 

l<)U1111g .S. j,77 fc ti ,1ls 

Jll(l C()l1CCl t l1,1II 1tl1 l11~ 

SC tct r)r )111(ltir1g l1is dcl Lit 

l) !Jrookl),rJ. 1 Jc ,1l sl> 
• 

tcacl1c at tl1c I cc11\vicl1 
l lc)ll e i\lusic "'cl10Jl . 

l)ru111111cr Daniel Zoller 
'83 c,t Zt1 ricl1, ,vi tz crla11cl 
11,1 bcc11 tc, ~l1i11g clru111s, 
a11Ll ()Crf >r111i11g \Vitl1 C\ 

er,11 )rcl1e tr,1 . I le JJr<)
clt1cccl l1is o\v11 I callccl 

ol<Jttrccl 1\1 usic. 
Trevor England '84 of 

Bclf,1st, 1 (Jrtl1er11 I rela11d, 
,vork, at Belf a t l ligl1 

cl1ool ar1d le,1(l l1i o,v11 
big band. After hi. 011g 

"J oir1 Ha11ds" ,vo11 the 
ork it)' s011g l)I1tcst, 

hi choral grot1p \\'a in,1it
ed to tl1e Wl1ite rlC)ll e to 

Perform tl1c coo no for b 

Pre ident li11ton. 
G u i tar i t 'kc 'boa r (l i t 

Chris Florio '84 of Bt1 ton 
toured \\.' eden and Holla11d 
"itl1 hi b,1nd Deep Tree . 
Their debut D ometl1ir1g 
T/;at Floats., f earure gt1itari t 

Charles Chapman '72 was among those invited to the open
ing of the Blue Guitars exhibit at the Smithsonian 
Institution in Washington, D.C., November 10, 1997. 
Pictured from the right are: Chapman; Director of Public 
Affairs for the Smithsonian Randall Kremer; guitar maker 
Bob Benedetto; and guitarists Bucky and John Pizzarelli. 
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Greg Dayton '89 and wife Gemma 

Chris Brenne '85 and drummer Rodney 
Smith '81. Visit their web site at: 
www.tiac.net/ users/jumpcut/Deep Trees 

Guitarist Michael Hickey '84 of 
Athol, MA, is teaching at Retro Music 
in New Hampshire. He played with 
the group Cronos on Metal Mania and 
Heavy Metal Collection CDs. 

Singer Betsy Jackson '84 of 
Nashville has been performing with 
songwriter Michael Bransfield '92. 

Drummer Kevin Newton '84 of 
Cambridge, MA, has played with Stan 
Strickland's group Ascension and 
with the Marc Rossi Group. He won 
a Boston Music Award in 1994. 

Gernot Reetz '84 of Berlin, 
Germany, has been touring with his 
quartet Inner Space promoting his 
album Legacy on his own One World 
Music label. 

Barry Rocklin '84 of Revere, MA, 
was the music director of The Gift of 
the Magi at the New Repertory 
Theater in Newton. He has also writ
ten and conducted music for industri
als with saxophonist Dave Sass '87 and 
drummer Dean Pickard '88. 

Guitarist David Singley '84 of Saint 
Paul, MN, an instructor at Carelton 
College, released his debut CD titled 
How My Heart Sings. Singley has 

, played for Minneapolis productions 
of The Lion King, Sunset Boulevard, 
Funny Girl, and A Chorus Line. 

Pianist Redwan Ali '85 of Singapore 
has been performing with and arrang
ing for the Singapore Broadcasting 
Corporation Orchestra. Ali has also 
composed theme songs for news, vari
ety shows, and sitcoms. 

Saxophonist Henry Cook '85 of 
Jamaica Plain, MA, has been perform
ing in the Boston area and appeared at 
the San Miguel de Allende 
International Jazz Festival in Mexico. 
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Guitarist Michael 
McManus '85 of Calabasas, 
CA, released the Free in 
Captivity CD with his band 
Egodog. 

Jamshied Sharifi '85 of 
~ New York has recently 
~ released a recording of 
~ Middle Eastern music titled 
0 

~ A Prayer for the Soul of 
~ 

~~-; Layla. It features vocalists 
en Paula Cole '90 and Pedro 

Aznar '82, and bassist Skuli 
Sverrisson '90. 

Composer and guitarist Kari 
Juusela '86 of DeLand, FL, was 
awarded an Individual Artist 
Fellowship from the State of Florida 
and the Stetson University Hand 
Award. Juusela's "Crossing Twilight" 
was included on the University of 
Maryland CD Stages. His guitar piece 
"Ilta Pala" is on Capstone Records' 
Society of Composers CD series. 

Singer, keyboardist, and songwriter 
Dawn Lamb '86 of Hoboken, NJ, 
coproduced her CD A Kingdom By 
The Sea with engineer Rich Lamb '88. It 
features Glenn Gordon '86 and 
Marianne Perback '88. Lamb also 
appears on a CD by Toni White '81. 

Drummer Harold Moskoff '86 of 
Ontario, Canada, released a CD enti
tled Global Villages which features 
bassist Tsunomu Takeishi '85 and saxo
phonist Warren Hill '86. 

\pa Arnon Palty (86 of Tel Aviv released 
his first solo CD titled Pocket Size 
Pocket, recorded live at the 
International Red Sea Jazz Festival. 

Drummer Anthony Plessas '86 of 
Rafina, Greece, released his second 
album entitled Scent of Time and has 
published his second book called 
Music and Technology with 
Contemporary Music Publications. 

Pianist Matt Rollings '86 of 
Nashville produced Edwin McCain's 
Misguided Roses CD and assisted in 
the production of Melissa 
Manchester's Christmas album. 

Saxophonist Gordon Beadle '87 of 
Cambridge has performed at the 
Monterey Jazz Festival and the 
Kansas City Jazz/ Blues Festival with 
Jay McShann and is on McShann's 
CD Hootie's]umpin' Blues. 

Edward Broms '87 of Jamaica Plain, 
MA, has released a CD entitled 
Broms. It features drummer Jordan 

WHAT IS 'IH E MEDIA 
SAYING ABOUT ORLY? 

The Phil Donahue Show 
"Orly is a unique personal matchmaker ... " 
Ron Reagan Show 
"Orly, born a matchmaker ... ,, 
Sally Jesse Rafael Show 
"Orly's service is designed for the professionals ... " 
AM Los Angeles Show 
"two of Orly's clients were married live on the 
show ... The wedding of the year" 
Eyewitness News (ABC) 
"Orly, world renowned matchmaker ... ,, • 
KTIA Morning News 
"Orly, matchmaker in action ... " 
Jewish T.V. Network 
"Orly is a real marriage broker ... " 
Montel Williams Show 
"Orly's clients are the cream de Ia cream ... " 
AM Philadelphia Show 
"Orly's clients are simply top of the line ... " 
Cleveland Tonight Show 
"Orly, a touch of class .. " 
Orange County News Channel 
"Orly is champagne wishes ... " 
AM Northwest Show, Oregon 
"Orly the one and only matchmaker ... " 
Good Evening Seattle Show 
"Orly is an investment in your future ... " 
The Dimi Petty Show, Canada 
"Orly has a sixth sense ... " 
National Enquirer 
"Orly has a dream date for you ... " 
Orange County Register 
"Orly has a match for the sincere singles ... " 
The Heritage Weekly 
"Orly is nationally and internationally known ... " · 
Los Angeles Ti.mes 
"Orly matches the rich and successful ... " 
Dallas Morning Newspaper 
"Orly made countless introductions ... " 
Beverly Hills Today 
"Orly is the Rolls Royce of matchmaking ... " 
KFI Talk Radio 
"Orly, a matchmaker with a sixth sense ... " 
WI.AC Nashville Radio 
"Orly is a celebrity matchmaker ... " 

FREE 
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L.A. MENTOR PROGRAM 'I lie f11 ~t Ii .. , I lt'C r,.11 LI 1J1tllll ell{) (} /,lid R,1111) 
c 11 ,, .1 Chris De St far10 '97 , 11<. S l 111 c 1<Jc11t J 1 \ l11tt,1 1 

1"11c ... l l('iet, <.lf ,.11111 c> c1 s ar1Ll 1 c ci, c I ,1 c1 tifi \ltc u~)c 11 lll1J">lc lcltcti, "\X C \J Cl C c.tcl1 ,l,tcc.i \ 1th 
l \ ri 'i~ts (S l ), ,, i1<l ' 11:1c111l t:rs 

i 1 ~ l'' 1 Ll "1 e 111.111) l) rl, ,11i11 ~, 11 t t i g Ll rt: i 1 1 

tl1e ,, t,rlti \)f fil111 . 11Li lt le, i il )11 

111t1~it::, r(: l't:11tl) l)t g,\11 .1 111t 11t\>r J)illJt 
1)r<,gt\1111 ,,,itl1 l3c·rl"l<.:C'. 

tit 11 ot tl1e ~11 c>g1 ,,111 i,1 l)c(e111lJc1. 
[)c Stc.·fa11l1 ai I, "It \\1,1 ,1 f,111t,1stic 

t'I l)t>rtt111i1, tl1at c11,1l lccl 111c tl 

111~ct 111a11) ol tl1e ti,1c l tt:1dill 111u i 

111 is. l 1c "\11,..t 13cr klcc l1c:1 c I Cl:et ~cl 
l1igl1 l 1,1isc fr Clll1 ~111 <.lf tl1 · f1.:ll ll:t{ lt 
. '' 111g l:0111po Ct s. 

• 

ci,111s, 111i,·l:rs e11gi11ccr , a11d co11 
tr.1Ctl)l" i11 tl1c fil,11 111usic 
Sltll~. f\ftcr l)lll 1 OJ1t: \\ 1Cel 
i 11 l,J >S 1\ 11gelt:s, I \\1 ,1 t. 11 

sc ,ri11g st,\gts \\1itl1 ,1,,1artl
,,,i 1111i 11g C<lt1111osers ,111cl f u II 
1 Cl (1rtf i11g <1r l1c .. tr.-1 ... ' 

'"fl1e l()111~1c)ser.. tl1.1t I e 

Stet ,1110 \\ l)tkcti ,vitl1 111<.. luc.i
cc.f J~1~ ("'l1att,1,, ,1)' (" "'t,1r Ii·ek 
\·o,r,1ger"), StC\C Br,1rl1'>()11 

("J.A.G."), Da11 I;ol1,1rt 
(" Ho111c lr11pro, c1ncnt "), Alf 

P"r•11t lll'\\ 7 l)l't gr,ltll l rl ,,illt::. tilt 
l'J J lll"tt1111t)' fc,r g1.1tlt1,1trs <'i tl1c 
] rl)ft~\\lt)l1,1) \\ t ttitlg 1)1,risit)ll lL) 

,, ,.)rk 111 1 t)t,1ttt)11 ,,1itl1 .1 r<,,tL'r t)f 
~('l ... J)tt)fL"''''<)t1,1l" I=t)r a11~1t)Ile 

.1,~)1ri11g tl) \lllCCl'tl 111 tl1c fil111 ,111t1 
tL'lc, 1,1l111 111dt1,t1,, tl11, 1 .1 1 c111.11 k 
Jl)IL"' l1~)J)0t tt111it)' ,111d 1 ,tire to 
l1tCl)t11c .1 Cl)\ etcd po 1t1or1 i11 tl1c 
ft1tt11 c. It ~110, ide ,111 i111111c(11.1tc 
i11t1{_)tit1ctio11 to 111(111, a pcct ot tl1i 
i11clu .. tr)' ,111c1 al o gi, e tl1c part1ci · 
~1.111t ,1 clo e up c pcricr1ce ,,·itl1 tl1c 
be t co111po er i11 tl1e bu ine . 

lc1u en ("The 1111p ons "), 
a11d hri topl1cr 'r·ou11g 

From the left, Jay Chattaway, Chris De 
Stefano '97, and Peter Gordon. 

Cohen '87 and guitari t 
Crick Diefendorf '95. Brom 
can be reached , ia email at: 
Brom SSS@aol.Con1 

Matthew Kaslow '87 of 
Brookl)'n, NY, has been 
playing with a rock tribute 
band called Red Rover in 

ew York Cin-. 
✓ 

Drummer Patrick 
McDonald '88 of Antioch, 
TN, has been touring with 
Tan}'a Tucker and record
ed with the Allman 
Brothers Band on The 
So11gs of ]imm;, Rogers: A 
Tribute. 

James Thacker '88 of 
Watertown, MA, pla1,ed at 
the Montreal Jazz Fe ti,,al 
and play-s on the CD enti
tled Eddze Kzrkland
Lone/;, Street. 

The CD Free Spznts that 
guitarist/ ocalist Greg 
Dayton '89 of Barcelona, 
Spain, recorded with his 
wite Gemma is recei"-ing 
radio pla) in Spain. The) 
perform throughout the 
count1;1• 

Ke~~boardi t and per
cu5 ionist Hardy Hemphill 
'89 of Franklin, TN, \\·a 
teatured as song,~·riter of 
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the week on The a 11, ille 
etwork and ha per-

formed with Bob Carli le 
and with Steven Curci 
Chapman on Chapman's 
Sign of Life tour. 

Pianist and composer 
Pierre Hurel '89 of 
Somerville, MA, teaches 
French at Boston's French 
Library. He recently
recorded a CD of original 
compo itions, opened for 
Chick Corea, and played at 
the Toulon Jazz Festival in 
France. 

Dmitri Matheny '89 of 
Berkele,-, CA, has been 

✓ 

promoting hi CD 
Penumbra: The A1! oon 
Sessions. It hit number 21 
on the Gavin radio chart. 

Drummer Jonathan 
Pierce '89 of Rens elaer, 
NY, has toured the world 
with Chubb) Checker, per
formed for the Groo, e Inc. 
Asian Tour, and i on the 
Ter0 Gordo11 Quintet CD. 

Compo er Gernot 
Wolfgang '89 of Lo 
Angeles, CA, wrote origi
nal mu ic for the tele, i ion 
series "Zorro," the film The 
Proces~, and penned an 

orche tral 
"Fanta ie 
Bas 0011. '' 

work 
for a 

titled 
Blue 

Singer/ ong\"\rriter 
Melissa Ferrick '90 of 
Holl)-v.-ood, CA, released a 
solo album called Plus One 
for Atlantic Records. 

Carlos Morales-Miranda 
'90 of Wheeling, IL, a 
recording engineer, i 
stud) 1 ing electrical engi
neering at the U ni,·er it) of 
Puerto Rico. He i a design 
engineer for Motorola. 

Guitarist and song\\ riter 
Julius Ndimbie '90 of 
Takoma Park, MD, 
cowrote "Falling Rain» for 
the debut CD b1· Philip 
Hamilton '83. 

Dan Petty '90 ot orth 
Bergen, J, i current!~- the 
music director for the off
B road\\-a \1 mu ical Heard It 

✓ 

Throug/1 the Grapevines of 
Vl:1rath. Pett)· al o toured 
with Up With People. 

Sor1g\\·riter and guitarist 
Derek Sivers '90 of 
Wood tock, m-, i owner 
of Hit l\.1edia Inc. in ">J e'\\: 

York. 
Drummer and composer 

James Weinstein '90 of 

Brooklyn, l Y, pla)red with 
the Jimn1y \Xlei11 tcin 
Group at the Texaco e,v 
) ork Jazz Fe~tival and 
con1po cd and producecl 
the soundtrack to tl1e fea
ture film Under the Briclge. 

Guitari t Karl Aranjo '91 
ot In 1ine, CA, ha pub
Ii hed the book G11itar 
Guru, featuring ome of 
hi own work . 

v~ocali t Ralina Cardona 
'91 of Carolina, Puerto 
Rico, starred in a musical 
re,-iew titled ''Out 
Tonight" staged in Bron./, 

Y, in December 1997. 
Bassist James Guffee '91 

of Van uy·s, CA, and his 
band the Tories released 
their debut CD 'X1oncle,fttl 
Lzfe. Check out their v.reb 

" site at: Vlv.1w.tor1es.com 
Guitarist Michael 

Masson '91 of Hingham, 
MA, has recent!}' been 
appointed director of 
Studio \ 7 at South Shore 
Music in We\1mouth, 1A. 

✓ 

lttai Rosen aum '91 of 
Is e wrote music for a 
ballet that was staged in 
I rael and London. 

Pianist Thomas Snow '91 
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of Yarmouth, ME, is pro
moting his CD orthern 
Standard Time with trom
bonist Steve L'Heureux '91. 
Snow's web site is: 
http:/ /www.tomsnow.com 

Pianist Paul Carsan '92 
of Great Britain has been 
pla)ring piano at the Tokyo 
Bay Hilton Hotel. 

Saxophonist Jamie 
Fatas '92 of Cambridge, 
MA, has been performing 
with flamenco dancer 
Omayra Amaya. 

Guitarist Giovanni 
Moltoni '92 of Boston has 
been promoting his debut 
CD Directions at European 
jazz festivals and in the 
Boston area. 

casts by the Los Angeles 
Philharmonic. 

Bassist Bryan Beller '93 
of North Hollywood, CA, 
has been performing with 
Mike Keneally and Beer 
For Dolphins. Beller also 
recorded "Christmas Time 
Is Here" with guitarist 
Steve Vai '79 on a CD called 
Merry Axemas: A Guitar 
Christmas. 

Guitarist/composer Ron 
Bosse '93 of Rockland, 
MA, released his debut CD 
Next Level, which features 
drummer Rob Egan '96, 
bassist Christian Bausch '96, 
and tenor saxophonist 
Dave Barraza '93. 

Robert Schulz '92 of 
Albuquerque, NM, was 
hired as a band director for 
the Rio Ranch Public 
School System. 

Jared Faber '93 of New 
York City, composed and 
produced the soundtrack 
to the CD-ROM game 
The Pink Panther's 
Passport to Peril. John 
Montagna '94, Toby Ralph 
'92, Roy Shakked '94, and 
Melvin Butler '93 played on 

Vocalist and keyboardist Marcus Bell '96 released his 
debut CD Specialistfeaturing 11 of his original songs. 

Kimberly Theodore '92 of 
Los Angeles, CA, is assis
tant program director of 
the classical radio stations 
KKGO (LA), KKHI (San 
Francisco), and XBACH 
(San Diego) and assists in 
production of radio broad-

it with Faber. . 
Pianist Mika Pohjola '93 

of New York released the 
CD entitled On the Move. 
His quartet features saxo-

YOlJR S 
•Brass 
•Woodwind 
•Strings 
•Percus ion 

phonist Chris Cheek '91, 
drummer Roberto Dani '94 
and bassist Matt Penman 
'95. Visit his web site at: 
http://home.earthlink.net/ 
-mikamusik/ , 

Bassist Michael Branch 
'94 of Ipswich, MA, is f ea
tured on Mauricio Morias' 

LIFE 
•Sale 
•Repairs 
•Rental 

We Ship Worldwide 
Your Source 

Professional and 
personal service by 

For the Finest Names in 
Brass & Woodwinds 

EMILIO LYONS 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 H U N T I N G T O N A V E., 8 0 S T O N, M A O 2 1 1 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 
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latest CD titled Gosto Dela 
on the Henda Re<t0rds 
label. 

Guitarist Michael 
Chlasciak '94 of Bayonne, 
NJ, recently released a new 
CD entitled Grind 
Textural Abstractions on 
the Music Voice label in 
Poland. Chlasciak also 
released two books entitled 
Ridiculous Riffs for the 
Terrifying Guitarist and 
Monster Coordination. 
Chlasciak can also be 
found on the web at: 
http:/ /www.geocites.com/ 
sunsetstrip/ 4078 

Guitarist Michael 
Horowitz '94 of Seattle is 
currently pursuing a 
Doctoral degree in ethno
musicology at the 
University of Washington 
and performs jazz, 
klezmer, and Irish tradi
tional music around the 
Seattle area. 

Bassist Scott Koziol '94 of 
North Olmstead, OH, is 
an instructional columnist 
for Bass Frontiers magazine 
and was f ea tu red on 
Tinsley Ellis' new release 
called Fire It Up. 
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GAINING A PERSPECTIVE ON ONE'S PLACE IN THE UNIVERS 

Joe Mardi11 '85 ]is1 1 t, l' t l1e 

·lit l1l' tl1at ,l j.,cl c>f .111 tt\l les is tl 

111.,stc1 l'f 11u11l'. I i11cl <..)I ,1 111t1sic:ll 

r 11ais~.lJ1('C lll,lll, Jl)l''s rt~llll1C 

r('\ ('.11~ ,111 i1111 t"Lssi, t list lll ,1rtists 

l1t 11. "\\l.>rl c { \\itl1 i11 st1tl1 L,l} .1ci
tie .,s "lrt1111111t·r, ,1l,t,1li t J)J"l)Llt1rc1-, 

.111"{ .1rr.\11gc-1 ""''' lttl tL,r. 111 199() l1e 
·'"t'-~l''-l i11tll'J)t•11c..lt·11t t l'l <)fl{ l,,l)el 
t''' 11c1 ,111tl <.'i)L'r,,t<.,r tt) l11s j<.,l) l1\t. 

1·1ll' 11t)llll' t'll\ 11<.)tlllll'lll \ll,li)l'C..l l), 
111, t,1tl1L't, Arif Mardin '61, ., c.;r,1111111, 
,\,, ,ltll \\ 11111i11g l)l (.)llllCl'l ,111(.1 l'l11()1 
, tL't' l)t C\ttic11t .,t ,\tl.111tic Rccor(i\, 
.1~\llt (·c..l tl1,1t ,1t .111 c . .1rl,1 .1gc, Joe \\ .,~ 
c ~)<) t'li tt) lt)t of 111t1 ic ar1ti a11 ir1 icic 
lt,t)k .. 1t tl1c 111t1 ic i11dt1 tr,,. "\X ·11e11 I 
,, .. 1 gro,, i11g tip," l,1rlii11 rcc,111 , "111\ 
f atl1er ,, .. 1 ,,~riti11g tri11g qu,1rtet , 
rccorLi1ng l1i o,,·11 ja7 z alburn, and 
,, orki11g ,, ich a, ant-garde ,1 well a 
pop l11ll icicln . I \"\·a hearing clll ki11d 
of ou11d , it \"\ra great. I wa , er)- for
runate to be able to tag along to the 
tudio \\rich hin1 a11d watch recording 
e ion . When I got older, I would 

help to et up and break down the e -
ion and n1ake tape opie . " 

Joe knew earl1r in the game that he 
"'ould be a mu ician. "There wa a 
point when I wa 10 or 11, when it 
became clear to me chat I wa n't going 
to become an a tronaut," he ay . 
"That wa when I decided I wanted to 
go into music. Most of m}r friend 
didn't know what they wanted to do 
'\\rhen we were graduating from high 
chool, but I had known for year ." 

Later, at Berk.lee, Joe majored in 
Profes ional Mu ic and took many 
arranging and composition cour e . 
Before he fini hed college, he went to 

e'\\r York with a cla mate and 
worked on his own project with his 
father. Thi unexpected!)' earned him 
hi fir t coproduction and cowriting 
credit on a major album. 

"During m1 junior }-ear," Mardin 
a)-s, "I did a project '\\-ith Alec 

Milstein ['84]. M ). father wa produc
ing it for u while he \"\:a also work
ing \"\'ith Chaka Khan. he heard one 
of our track , "Caught in the Act," 
and told m11 dad he had to ing it. 
he didn't recur it or change the ke)·; 
he ju t ang to our track. That wa a 

nice break for me "-·hen he put it on 
her Feel f 01· You record. 
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"I !1.1\ c l1c 11 IL1 ·I \ lt l c tl1c t)ll (JI 
l\rif i\ l.11 li11, l t1t it I a Lltlt1l1lc cLlg(·cl 
s,, 01 LI. It c.111 llJ c11 ,Jo 11 , I Lil tl1c1 <.' is 
,,lsl1 tl1c r,cr 'CJ tit111 tl1,1t ot1 ,11 c tl1c1 c 
l)t1I, l1ec,,t1sc c,t1 are tl1c c111 (.Jf scl111c 
L)()Ci) la111(>t1s. ))et lJ le·\\ l1c1 \\ cr c l CJ) 

tic.1) l1a, e l1ireLI 111c ,,11<.I le, r11ccl tl1.1t I 
l,tl<)\\' \\ 1 l1l1t 1'111 tlt,i11g. I 11c,cr 
tlll)Ltgl1t tl1,,t I Lie tl"\'CLI a,1 tl1i11g 
l)L'L.1t1se 111,, t,1tl1t:r is i,1 tl1c bL1 i11c . 

.; 

lf ,111!1tl1i11g, it 111,11,c~ 111c tr' t) clo a 

littll· 111c)rt tl1,111 <)tl1cr \\' lttlcl jt1st t<) 

111,1kc \Lit l~ tl1,1t 1 l1a\'C ti<.J11e tl1c be t 

Jl)b tl1,1t l t(.)Ltltf.,, 

(), er tl1c 1),1~t (.f()/l'tl ,,e:11 \, ~l)t11c <>f 
tl1c (1rti t Joe l1.1s ,,,01 keel \\'1tl1 ,1 .. 1)ro
dt1cer, arr .. 111ger, b,1ckgrt11111d \10c,1li "t, 

dn1n11ne1; ~111d/ or , 11tl1 prc)gr.:1111111er 
include Kc1111)1 Logg111 , Bette lilflcr, 
Robert(l :r lack, hakcl K.}1,111, At ctl1a 
Franklin, arl, i111on, Pl1il ('011111 , 
George Ben 011, A11ita Baker, Core, 
Glo, er, a11d n1a11,, other . "There arc ,1 

; 

lot of tl1i11g I do a11d tl1at keep it 
intere ting," a,~ Joe. "It get boring 
for me if I an1 onl1 equencing and 
don't get to write for tring for a 
tretch. M)· favorite thing are '\vriti11g 

for real in trument and n1i.. ing.,, 
Joe recentl)r got the chance to write 

for a lot of real in t1L1ment when he 
wa hired b)· former Hendrix engi
neer and producer Eddie Kran1er to 
pen )rmphonic arrangement ot 
elected Jimi Hendrix ong an albun1 

titled In from the to,m for cl1e Bi\1G 
Clas ic label. The tune were , ehicle 
for the di c' oloist who included 
Ste e Vai, Carlo antana, Stanle,· 

" 
Clarke, Toot Thielrnan , and more. 

"For the Hendrix project, I 
orche traced and conducted a SO
piece orche tra \\rich tring , \\ ood
wind , harp, French horn , e, er)-
thing," a)r Joe. "I till get butte1-tlie 
a I tand in front of a tring ection 
wonderi11g if it i all goir1g to work 
and ound good. Being in f ro11t of tl1at 
orche tra and hearing the c1rrange-
1nents was pretty' great. I hope to 
al'\\-a) keep that cl1ild-like n1ar, cli11g 
about tho e ituatio11,-I don,t wa11t 
to lose that." 

Two 1·ear ago, Joe n1ade a rno,re 
which put him at ,1 differe11t end of 
the bu ine . He for111ed alternati\ 1e 
rock band Danielle' l\i1outh behind 
ong,\-ri ter and guitari t Danielle 

Joe Mardin '85: "The 'Queen of Soul' 
told me that I did something good! I 
thought, 'I'm going to be okay.' " 

C.1erbcr. Joe acte(l as tl1e group' 
drt11111ner an(f producer. l le ulti
matcl,, laur1cl1ed hi o,v11 recorcl 
lab e I to re 1 ca s c the group' e po 11 )' -

n1ou debut albt1111. 
ince then, l1c ha, pent hot1rs 011 

the phone handling bu ine ,'" for the 
band and tl1e l,1bcl. But Joe ,,i ·\v 
learning chi end of thing a an i11\1e~t
n1ent in hi tun1re, furtl1er educ,1tion. 
After a 1996 pron1otional tour ancl a 
fa, orable reception in the pre , Joe 
l1a bee11 plan11ing a follo\"\1-t1p albun1 
a11d negoti,1ting a co11tract \\rith 
Atla11tic Record for its re lea c. 

Of the man, project he ha done, 
one ta11d out in hi n1ind. ''\Vorking 
with m) dad a arranger and copro
ducer for Aretha Franklin ,v a a \1er)7 

hurnbling and important experience 
for n1e," he a\- . "\v·e did a re111ake of , 

her ong 'Thi11k' for her Through tl1e 
Storm album in 1988. It \\'a gratif 1ing 
when he g nui11el, liked the arrange
ment I'd "'·ritten. he Ii tcned to the 
track, ang a horn line back to me, a11d 
aid, 'That ,va funk\·!' The 'Queen of 
oul' told n1e that I did omething 

good! I thought, 'I'm going to be 
oka 11.' It \\·a re'\\1arding. 

"I l1a, e been , ery luck)' to \"\1ork 
,vith o man 11 great arti t . I ha,1e been 
humble(-l b~/ seeing true artistf}' and 
brilliant n1oments in the studio. Tl1is 
gi, e )'OU perspecti, 1e on 11our place in 
the uni\ 1er!)C.,, ... 
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Mark de Clive-Lowe '94 
of ew Zealand has been 
on tour sponsored by the 
New Zealand Arts 
Council presenting work
shops in high schools in 
Tokyo. De Clive-Lowe 
has also been touring with 
a local jazz artists Kim 
Patterson, Cameron Undy 
and Nick McBride, who 
are featured on his new trio 
CD on Tap Records. 

Errol Rockipov '94 of 
Miami, FL, has made two 
recordings with his band 
Dream Hunter entitled 
Towers of Freedom on 
Milestone Records and 
Pepper Trombone on the 
RRM label. 

Gonzalo Arjona '95 of 
Boulder, CO, is currently 
pursuing a master's degree 
in international manage
ment at Denver University 
and is the editor for M usica 
Pro magazine. 

Singer / songwriter 
Jennifer Chapin '95 of New 
York has been performing 
her original music with her 
quartet in the New York 
and Chicago areas. 

Antonio Defeo '95 of 
Pelham Manor, NY, has 
composed the score for the 
Williamstown Theater 
Festival production of 
Princess Turandot and has 
composed the theme song 
for "Success at School" for 
Turner Entertainment. 

Jon Dowling '95 of 
Springfield, MA, has just 
released his debut CD 

,Doing What Comes 
Naturally. He maintains a 
full teaching schedule and 
plays with country singer 
Annette Divine. 

Guitarist Roland 
Gebhardt '95 of Germany 
has released a CD entitled 
Boston Tunes featuring 
drummer Sebastian de 
Krom '97. Gebhardt has also 
played for the French jazz 
artist Andre Francis and 
has been touring Germany 

Spring 1998 

5-6 Suspended n1in1-humbucker - Fully shielded, 
handmade l 1n19ue black\\ ood-gra1necl housing 
RiLh. \\ arn1. perfecLl) balanced Eastl) atLached to 
the underside of Lhe p1ckguarcl \ 1a a n1ount1ng 
0ange Its Lhe ideal choice for the acousuc archLop 
gunar D1mens1ons 7/16 · ~ 1-1/16'' x 2-5/8'' 
llln1m ~ 27111111 x 66mm) 149.50 
5-7 Suspended n11n1-humbucker - Same as the 
5-6 e,cepl for 7- tr1ng gunar D1mens1ons 7 /16 · x 
1-1/16 ~3"tllmm'-.27mm,76mm) 149.50 
B-6 Standard size humbucker - Full) shielded. 
handmade Represents Lhe uunost 1n modern gunar 
p1c.kup technolog) and produces an un1mag1nable 
quaht\ of sound Black\\ ood-gra1ned housing 

(A-fade/ B-1 not shoH•11) 

149.50 
B-7 Full-size humbucker for 7-Stnng guitar 
San1e specs as B-6 except \\ nh adJustable pole 

'N ~l BENEDETTO archtop tailp1ece Nlodel 
E-6 (t-..lodel E-7 for 7-5Lr1ng guitar). N1ade of 
sohd ebony. the sa1ne tailp1ece used on the 
Benedetto guitar. It ,v1ll enhance and contribute 
to the natural character1st1cs of your guitar's 
\'OlCe $150.00. 

pieces 149 .50 
PAF-Gold Full\' shielded Classic humbucker 
sound $90.00 

I 

Shipping: 5 00 1n USA. $10 00 1n Canada & ~lex1co, $20 00 all other locauons Please make check or 
mone) order payable to· Robert BenecleLto' (overseas customers 1n US funds dra\\n on a US bank) 
Sorn. no credu cards 

I 

For inf or1natio11 011 Benedetto guitars, violins, arch top guita, construction booll & video, and accessories: 

ROBERT BE EDETTO • RRl Box 1347 • E. Stroudsburg, PA 18301 USA 
(717) 223-0883 • FAX (717) 223-7711 

http://benedetto-guitars.com 
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with his own trio. 
Composer Ville Hietala 

'95 of Helsinki, Finland, 
has been scoring music for 
corporate and educational 
videos. His composition 
called "Sweet October" 
was broadcast over Finnish 
National Radio. 

Hand percussionist 
Taku Hirano '95 of Santa 
Clarita, CA, has recently 
been performing with 
Chaka Khan, Puff Daddy, 
Teena Marie, and others. 

Composer Chen Chen 
Ho '95 of Taiwan conducted 
her works at the First 
Annual Taiwan Arts 
Festival. 

Guitarist Martin Koller 
'95 of Austria played on the 
main stage at the 
Leverkusen, Germany jazz 
f es ti val and at the London 
jazz festival with his group. 

Jay Natale '95 and Steve 
Olenick '79 of Newton, 
MA, have been recording 

, 

on the new CD-ROM 
called Curious George 
Learns Phonics. 

Rudolf Appoldt '96 of 
Ebikon, Switzerland, is 
conducting and arranging 
for a 40-piece gospel choir 
called Living People and 
has been performing and 
arranging for a project 
called Clazz. 

Saxophonist Ryosuke 
Hashizume '96 of Boston, 
along with guitarist Takumi 
Sieno '95, and Berklee stu
dent and drummer Scott 
Goulding, have released a 
CD of original composi
tions entitled And Then 
You Heard Tales. 

Andrew Martin '96 of 
Sausalito, CA, has been a 
technical assistant at 
Skywalker Sound Studios 
and has been doing sound 
design for television 
episodes of "How'd They 
Do Tl1at," "Ordi11ary 
Extraordinary," and 

"Touched by an Angel." 
Saxophonist Jerome 

Sabbage '96 of Paris, 
F ranee, has been touring 
France and Belgium with 
his jazz quartet the Flip 
Side performing original 
• • • 
Jazz compos1t1ons. 

Cey Jay Jumao-as '97 of 
Boston is part of a compi
lation CD on Big Noise 
Records entitled Digital 
Side of the Moon. Jumao
as also has been perform
ing around the Boston area 
with Rainbow Tribe Dance 
Company. 

Laura Andel '97 of 
Boston was a recipient of 
the 1997 Julius Hemphill 
Composition Awards for a 
composition entitled "Last 
Fu11eral" that she wrote for 
jazz orchestra. 

Guitarist Wesley Wilkes 
'97 of Jones, 0 K, l1a been 
recording original ompo-
i cio 11 witl1 dru1nmer 

Jesse Siebenberg '96. 
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ord , no. 14701 (bo w 
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11;ad1ng k "Y 1a2 r hythn1s 
(tru1n11 t) 

order no. 14703 (book w/cd) $ 16.95 
soloist. leiv soloff tru1n11et 

reading key jazz rhythms 
(flute) 

order no. 14705 (book w/cd) $ 16.95 
soloist. matt marvuglioJ]ute 

• 

I 

t • 
II I c:rct 

, adrrtq y rhythn 
(t no, and pron a ophon ) 
ord r 110. 1 702 (boo w d) J 16 9 

0101 t /1 d hp 1u t 110, a phon 

reading key Jazz rhythrn 
(t10,nbo11e) 
order no. 14704 (book w/cd) S 16 95 
soloist. 11m pugh trornbon 

reading key jazz rhythms 
lrlarinet) 
order no. 14706 (book w/cd) $ 16.95 
su1oist. ramon ricker clar1net 

ea 1n e a z m 
learn the language of jazz from a pro 

b fned z· ·us 

' 

• , 
' ey jazz rhythms 

(guitar) \ 
rde . 4. • w/cd) $ 16.95 

solois • J·ack pezanelli..J9uitar 
• 

.. • • 

.. ~ 
Key 
Jazz 
Rhyth11s - . . 

• 

ey j rhythms 

order no. 14708 (book wficd) $ 16.95 
soloist. evan pr1ce_violin 

key jazz rhythms - -
(french horn) .. -

order no. oak w/cd) $ 16.95 
ark_Jrench horn 

a perfect tool 
... for learning the baszc language of ja~~ swing phrasing, and 

arti<Julatzon, as well as for preparing for the jal, ensemble or for any 
other ensemble which performs jazz or jazz related mus1c. 

the book: 
• 24 m dious etudes (easy to medium easy) based on a specific rhythm 

• '="""--~-- or rhythmic figure 
• ,fl/"a ide tone eti d~s• (s1mplif{ed corresponding versions of the etudes) 

---- "except piano book 
~"----·• • based on c ord changes to tunes that are jazz muszcians daily language 

• guide tone vers1ons and etudes work as duos 

the cd: 
• 24 demo tracks (soloist w/rhythm section accompaniment) 

• 24 play-along tracks (rhythm section accompanzment without soloist) 

reading key jazz rhythms 
(piano) 
order no. 14710 (book w/cd) $ 16.95 

solozst. russ schmidt_piano 

available from your favorite music supplier or call toll-free 
(800) 444-7 43 7 (Sher Mus1c Co., Petaluma, CA) 
(800) 456-1388 (Jamey Aebersold Jazz, Inc., New Albany, IN) 
or fax (717) 476-5368 (Caris Music Services, Stroudsburg, PA} 

advance music 
Maierackerstrasse 18 

D-72108 Rottenburg 

phone: +49 • (o) 7 4 72 • 18 32 
fax: +49 • (o) 74 72 • 2 46 21 

http://www.advancemusic.com 
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FINAL CADENCE 
Robert Jefferies '81 of 

Boston died at his home 
September 18, 1997, he 
was 36. Jefferies was a 
veteran bassist who had 
performed and recorded 
with numerous Boston 
rock acts. He had toured 
Europe, played on BBC 
Radio, and in videos 
aired on MTV 

Gabriel Dorr '93 of 
Durango, Colorado. 
passed away July 22, 
1997, he was 23. Dorr 
was a guitarist but had 
recently taken up violin 
and keyboards. 

Jeanne Brooks '95 of 
Woodland Hills, 
California, died October 
8, 1997 of breast cancer. 
She was 51. A pianist 

and songwriter, the 
Persuasions will feature 
one of her songs on their 
new CD. 

Tamara "Frosty" O'Neill 
'97 of Centerview, 
Missouri, died October 
16, 1997 after a car acci
dent. She was a vocalist 
and a Music Business/ 
Management major. 

Chris Yeoman '97, orig
inally of Indiana, had 
recently moved to 
Nashville, died acciden
tally on January 17. He 
was the drum.mer for 
WEA artists Shaded Red. 
Chris was on the way 
home from a gig with the 
band when their van 
flipped and he was 
thrown from the vehicle. 
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lt1s easier than you might think . 
There is no readmission process 
for alumni. Just contact Returning Student Coordinator 

6 Cl 
• • • • 0 • 0 0 • 

Philippa Hamann in the Office of the 

Registrar at (617) 747-22421 by email: 

phamann@berklee.edu or by fax: 

(617) 7 4 7-8520. Whether you want to enroll 

full-time or have just a few credits left to 

graduatel it only takes a phone call to start 

the p~ Return to Berklee and experience 

all the new and exciting changes! 

Registration for Summer '98: May 21 - 22, 1998 
Classes begin May 26. 

Registration for Fall '98: September 2 - 4, 1998 
Classes begin September 8, 1998. 

ALUM NOTES INFORMATION FORM 
, 

Full Name --------------------------------------

Address ---------------------------------------

City _______ _ State __ ZIP ____ Country ______ Phone ________ _ 

0 This is a new address. Your internet address: --------------

Last year you attended Berklee _______ Did you receive a O degree? 0 diploma? 
Please give details of the newsworthy professional milestones that you would like the Berk.lee community to know 
about. Please print or type (use a separate sheet if necessary). Photos suitable for publication are welcomed. 

0 Send me more information on becoming a Berklee Career Network advisor. 
Please send this form, along with any publicity, clippings, photos, CDs, or items of interest to: 
Berklee today, Berklee College of Music, 1140 Boylston Street, Boston, MA 02215-3693. Internet addres : 1nsmall@berklee.edu 
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zrst zratzons 

David and Elsa Hornfischer 

11(·11 Sti11~ 'l)'-1l,c .1t till' l ()()') l~('t l,ll\l\ L<.)111111c11Lc111t'11t, l1c 
lfl'\l l il)l'll 111, ('.lt lll'\t llltt,ic.1l 1111r)ll'\\l(.)ll\ g,1111l'lf sitti11g 

.1t 111, tll<Jtl1L"t ', tL"l't ,, l1ill\ ~l,c 1)l,1, l'tf t,111g<.), <.)tl tl1c 1)1.111L). 
"\\ l1L"t1 111,1 111<.1tl1c1 11l .. 1, cti," Ill' ,,1iti, "\l1c \Cc111cti tt) l)c 
tr.111,11<.)t1l'ti tt1 .111<.)tl1c1 ,, <.)rlti. 11

l1i \\ .. 1~ tl1c l)t1l,, ti111c ,l1c 
ig11<.11 c(l 111c, <) I l 11c,, t)111ctl1i11g ig11itic .. 111t-\t)111c i1111)or
t,111t rittL.11-,, ,1, l)ci11g c11 .. 1ctcd l1crc. I t1p1)<-1~c I ",1 .. bcir1g 
i11iti,1tcti 111tl1 l)tlll' ~ort l)f 111, tcr\ 1,-tl1c 111, tcr, of 111u~ic." 

• 

P.1rL'11t~, ,, itl1 ,111d ,, irl1l1t1t "ord ., pla1 ucl1 a11 i111portc111t 
rt,lc 111 ct1lti, .. 1ti11g tl1cir cl1ild' i11tcrc t i11 111u ic. 

:1c11cr,.1ll, 1--1arc11t .. 1rc tl1e fir t to recognize tl1eir cl1il
Llrc11 ' .. cJrl, i11rere t i11 111u ic. Tl1c, tl1e11 ft1nd 111u ic le 011 , 
~1t1rcl1a c or rer1t the i11 tr1.1111ent , dri, e tl1em to le 011 , ,1nd 
111,1ke .. 1crifice to pa) college n1ition. E ,,en parent \vho 
pla)' .. 1 "t1ot1bri11g Tho111a " role often produce in a 011 or 
d,1ugl1ter the deter111i11 .. 1tio11 to pro, e tl1e parent wrong! 

Bo11nie R,1itt' pare11t met during a college alu1n11i pro
duct1<.111 of Tl,e \lagabond Kzng and went on to parent three 
children in a l1ou e filled with mu ic. They ga e Bo11nie a 
guit,1r for Ch1-i t111a when l1e \\ra eight. B)· her teen , her 
dad J ol1n Raitt \\ .. a pur uing a ucce ful Broadwa) career 
a11d Bonnie in1n1er ed her elf i11 her mu ic. Du1-ing the 1960 , 
Bo11nie di co, ered the blue in ambridge' club and ne,·er 
looked back. 1an)-1~ear later, he and her f amou dad ang 
to a full hou e with tl1e Bo ton Pop Orche tra. John Raitt 
began the « oliloqu)·" fron1 Carousel (a entimental ong 
u11g 61 one contemplating hi pending fatherhood) ,1 

Bonnie ernerged fron1 the wing to help hin1 complete the 
ong to the delight of the Bo ton audie11ce. 

Jackie lcEntire dro,,e her daughter 
Reba 600 rnile fron1 their l1ome in 
0 klal1on1a to l1er fir t recording e -
io11 in a 11\ ille. Later he upported 

her daughter ~ l1en Reba' band \\·a 
killed i11 a 1991 plane era h a11d help 
l1cr toda, a Reba rai e her own cl1il-

J 

dre11. la11\ \ e,1r earlier Jackie aid, 

"l{elJJ, I tl<:\'t'r g )t to <lo tl1i .111(1 I al,v~ \ antec.i t >. If I 
l)t1sl1 t<.l<> l1.1r<.I <)r if I i11~i t (JJ1 )')Ude i11g 111c tl1i11g tl1, l 

\'<..>U cJ<)11't , .111t tf) cf<), it' .. jt1st l1c ,1t1sc I '111 goi11g tc live 111 ., 
111tt\1c.1l c~1r<.·cr tl1r<)t1gl1 )'<)ti." 1-Zcl)a aclcl tl1,1t lie b<Jugl1t tl1c 
111C)),1gc l)cc,1LI\C lier r11cl111 "tlicf11't pu 11111e u11til it all fell 
i11t<.1 place a11(l l \\1,1 · r11utt1rc c11<>t1gl1 tc> l1a11clle it." 

Abral1a111 Qt1i11ta11illa lc>\'e(l 111t1 i l1,1cl l1i ow11 ba11d 
\\ l1er1 he'"' ,1s \ ()t111g, ~1n<.i qt1ickl)' recc>0 nizccl tl1e talc11t of hi 
d,1t1gl1tcr ~cle11a. A\ lcja110 n1t1sic blo' (_)ll1CCl, l1e l1a11dled 

elc11,1' booki11gs, r,1n tl1e sou11cl l)c),1rcl ,1ncl, i11 the earl)' 
d,1, , dro\ e the tour bt1 . After elcna \: ,1 111urclere(l, l1er cli -., 

traught father e tabli hed a fot111datio11 in l1er 11a111e t 
« encourage childre11 to complete their edt1catio11 re .. l)CCt 

l1uma11 life, a11d i11g whate\ er 011g tl1e\' ,vere l)or11 to, i11g." 
at King o 1 e' father " a a n1 in is t c r at a ch ti r ch i 11 

hicago' outh ide; hi 111othcr pla1,ed che org,111 a11d 
directed the choir. Their childre11 all pla)'C(i pi,1no and a 
lo,·e of mu ic ,,·a f o tered. 'r-ou11g ,1.t lo\ 1ed t() cm belli h 
go pel tune with jazz) flouri he to tl1e di rna , of l1i 
traditional fatl1er. The)· made a deal; if at would pl,1)' the 
organ eriou 11 011 unda)- , he could pla)' jazz pia110 in 
the clt1b . B) age ixteen, at led a big band and l1acl 
begun con1po ing. 1o, ed b1 a errnon i11 v.1 hich hi dad 
admoni hcd hi congregation to « traighten up and fl , 
right," at wrote a ong of the ame 11ame. In 1990, at' 
daughter atalie ang " traighten Up and Fl., Right" 
\v-ith Ella Fitzgerald at the Gramrn) 1 Award broadca t. 

atalie ole, a recipie11t of a Berklee honorar)' doctorate 
in 1995, continue to de,·elop the fan1il)1 legaC)'· 

Mile Da,-i , dad became a dcnti t 

after hi o\\·n father prohibited mu ical 
rudie belie\ ing that the only place~ a 

black man could pla~ \\. ere "clip joint 
or brothel . " 111 pired b)- earlier gener
ation of Da\·i e :-mu ician dating 
back to the da,· of la\enr-the future 

., J 

jazz giant' dad bought him a trumpet 
and paid for le on \\-ich fell ow St. 
Loui natt\ e Clark Tern'. He later ., 

arranged for 1ile to stud)' music at D,1vid H 01·r1fischer aJ2d u,zfe Elsa 
pe;111ed 1\1lothe1 KneTu Be t-\\'it a11d 
\\ 1 dorn fro1n the 1\1orn of 
C elcbrit1e , a;zd Father Kne\"\· Be r -

1t a11d \\ ·i l10m fro111 the D,1d of 
Celebr1 tie . 

David and Elsa Hornfischer. David is 
the college's vice president for 
Administration and Finance. 

college in ew York. The rest, as they 
,l}T, i hi toryr. 

At Berklee we sa\' a collective 
~ 

th,1nk to mom and dad for nurturing 
the talents of our srudents. 

J 
Berklee t o d a y 
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THE IN -

JOE LOVANO & 
GONZALO RUBALCABA 
FLYING COLORS 
Two of the most vibrant and creative minds in modern jazz 
parry and thrust in a collection of newly recorded piano and 
tenor saxophone duets. The musical worlds of RUBALCABA 
and LOVANO intersect in this provocative and exciting session 
- a major collaboration between two internationally known 
jazz titans. Recorded live in the studio on Mark Levinson's 
Cello Sound System. 

TIM HAGANS & MARCUS PRINTUP 
HUBSONGS: THE MUSIC 
OF FREDDIE HUBBARD 

. Two generations unite to create one of the most satisfying and 
surprising jazz discs in recent memory. Young trumpeters TIM 
HAGANS and MARCUS PRINTUP put a spotlight on the future 
of the music in these tightly arranged, beautifully played 
interpretations of the compositions of the great trumpeter 
FREDDIE HUBBARD. Often unsung as a composer, Freddie 
Hubbard produced the session, acting as mentor and guide. 
With JAVON JACKSON, ANTONIO HART, BENNY GREEN, 
PETER WASHINGTON ANO KENNY WASHINGTON. 

RAY BARRETTO 
CONTACT! 
He was a part of the development of bebop, recorded scores 
of straight ahead sessions and then went on to become 
a superstar in the world of Latin percussion and salsa. Now 
he leads one of the tightest and most swinging jazz bands 
in the world. Contact! is a culmination of the life work of 
the incredible RAY BARRETTO .. exciting new Latin flavored 
jazz which never strays far from the influence of 52nd St. 

J E LOVAN 
GONZAL R B 
FL"ING COLORS 

i I I 
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TO ORDER BY PHONE ... 

... OB FOR STORE LOCilIONS. 
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