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STEFON HARRI A fully-d velop d collection of post bop 

Jazz 1nfus d with Af ncan and Latin rhythn, and h rrnonI 

A Cloud of Red Dust showcas s Stefon Harns' 1mm n 

talen s as composer and bandlead r Th 25 y ar old 

nsIng star has be n featured with Wyn ton ars l1s, 

Joe Henderson, Charlie Huntor and more. 

TOMMY FLANAGAN The f1ve-t1me Grammy 

nominee makes his Blue Note debut with a live 

recording at the Village Vanguard. Recorded 

on his 67th birthday, this legendary pIan1st 

excels In the trio setting as he Is Joined by 

Peter Washington 

Lewis Nash. This )ive set will leave 
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ON THE COVER: For guitar 
innovator Bill Frisell '78, 
musical honesty and lack of 
pretense have guided his eclec
tic jazz journey. Cover photo 
by Kevin Ellsworth. Story 
begins on page 16. 

LEAD SHEET by HarrJ' Chalmiers '75 

BERKLEE BEAT 
Honorary degrees for Joe Lovano and Vito Pascucci, Berklee Press launch, 
Berklee 2005 Day, facult)' notes, visiting artists, and more . . 

PERFORMANCE SPECIALIST by Mark Small '73 
Professor Livingston Taylor has been telling his students for nine years 
that a performer's main job on stage is to pay attention to the audience 

WHAT IS WORLD MUSIC? by Theresa Vallese 
As musical styles from across the globe become increasingly popular, 
world music is becoming part of the Berklee curriculum . . 

UNWITTING ICONOCLAST by Mark Small '73 
Without intending to do so, guitarist Bill Frisell '78 has been changing 
the sound and people's perceptions of jazz . . . 

REFLECTIONS ON TEACHING by Stephen M. Gould '66 
An alumnus who has taught at all levels, from K-12 to college, 
recommends a paradigm shift for music education 

HEARING BY INTERVAL by Steve Prosser '79 

• 

A method by Berklee's ear training acting chair for developing your 
long-term memory of the sounds of intervals . . . 

ALUM NOTES 
News, quotes, and recordings of note 

ALUM PROFILE by Mark Small '73 
Charles Lake '54 . . . 

CODA by Rodger Aldridge '68 
Composers and Systems Analysts • 
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A tl1e alumni-oricr1ted mu ic n1aga:1ine ot Berklee 
College ot 1us1c, Berklee todaJ' is dedicated to infor1n-
1ng, e11riching, a11d er, ing tl1c c tended Bcrklee com111u
nit)'· B, sl1ar1ng i11iorr11ation of benefit t<) c1lun111i about 
C<Jllege 1n.1ttc1 , 111u\1c i11c.1u tr, i ue anc.1 C\ e11t , alt1m-
111 actt\ it1e\ ,111d accornpli l1111ents, a11d 111t1sical topics of 
i11terest, Berk lee todct)' er\ e <1s both a \ aluablc forL1m 
fc1r <.1Ur ta111il, tl1rc)t1ghout the ,vorld a11d ,111 ir11pc)rta11t 
')0Llt cc c)t co111111entc1r) 011 LOnte111porar)' 111u ic. 

Bcrklee to,lav ( I 1051 1839) •~ i1ul)li\l1cti thret.: tin1c'> .1 \ c.1r 
b)' thl Ber klec Cl1llcge clt lu'>tL Off tel l)i 111 t1tutilln,1l 1\d 
,--1ncen1cnt \ll lllntent'> <0 1998 b, Bet kleL· ( l1llt.:gL l>i \1u~tl. 
'>t.:nd a~l _.1lili!·e~'> ll1.1nge'>, pt es~ rclc.1 l''>, letter, tl) tht.: t'littl>r, .lnli 
.1dvrrt1~1n~ 1_nqu111c~ tl> B£1~·/cc ro,ld), Bl)\: 311, Bcrklcc ('t)l 
lcge l>f I t1s1c, l l-lO Bl>\ lstl>n t1 ect, Bt>'>tl>Il, 1. 02215 3691, 
(617) 747-23 JS, llr vi.1 e-n1,11l. 111 n1.11l(a bcrklct cLiu .t\lun1111 .1rc 
in, iced tc..) ser1d in detail" of .1ccivit1t''> .lnli illL',l'> '>Uitable fl>r fc.1 
tu re l>verage. L 11 '>l) I it 1 tell "u l11111 "s H > n" 1re ,lt. Lt i1ted. 
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II I 11111 

• 

ortunzt 
Hurry Ch11l111101, Provo t/V P of Ac d n11c Aff 11 

11 J.111L1, 1 of 197 , I ta a'v clcll ft t>111 111 l1t>111c 111 

I t>t1i ia11, lt) tLld) gt1ita1 a11d cc)111r>os1t1c>1 ,1t l~c1 klcc. 
It \\,,1 <>ILi I \V,1s l<>11el , a11(l I Ct>ul lr,'t re,\ i 111L1s1c. t 

l~erl lcc.::, I (]Llicl I , lot1r1ll a,1 , t111tlSJ l1crc t> c11tl1t1 i, s111 tlll I 
~ 11crg ' tl1.1t l1eli)ccl 111c l< Lle,1I ,\1 itl1 l"'\Vc> t1f tl1(> c 1,1 l>l)lc111s 

l)ut I \ .1s ~till <Jill. f c\v 111<)11tl1 lJacl,, a ric11LI I 111ct l1c1 c 25 
)'C(1rs ,tg(>, l).1\ 1 ic{ 1,1sl1, 11<..>\V \1 i e 11rcsiclc11t fc>r i11f )1111. ti()ll 

tcLl111(>l()g)', .. 1llcci t(> s .. 1, tl1.1t tlic 11rc>\' > t J sitic>11 \va c)11c11 

;tt Bt'rklce .111<.l tl1 .. 1t l1e tl1<)t1gl1t I l1 ulcl 011 i<lcr it. ']~l,e 
111 <.1\l)cct <>f rctur11i11g t<> rll)' , l111a 111c1ter i11 a lcaclcr l,ilJ r )le 
\\ .:l\ \ er, <;t1111t1lati11g. I tlJ)JJliccl, \\1 ,1 • offerccl tl1e job, a11d , 111 

(icligl1tcd t() be \Vriti11g t(> )'()Lt tr)cla ,1 1 erl Ice' rlC\V 

pro\ <.)<;t/\ ice prcsidc11t f<.)r Ac.1clc111ic J\ffair . 
The Berklce ctlucati(>11 c111pl1,1 ~izcs fle ibilit)', i1111)rovi , -

tion, pr,1cticalit), ,111d tl1e al)ilit\' to rcct>g11ize a11cl re J)011d t 
cl1a11ging e11, iro11ment . lnesc ch,1r~1cteri"'tics ._ crve u well i11 

111u ic a11d i11 all a pcct oi lif c. I l1a\'C c)ften tl1ot1ol1t of tl1e 
admi11i tr,1tive \vork tl1at I do a cor11par,1b)e to , 011111 >si11g. 

Directing a 1nu ic chool i like ({<)i11g ,1 gi,111t C<>u11terpoint 
e ·erci e e,·eryda)· complete with conson,111ce, cli ~~ ona11 e, 
a11d tl1e need for re olution. like a good 111cloti y, a s l1001 
hould be well balanced with variety, contrast, and cle,1r 

direction. The mo t important kill a good aclmini trator l)C> -

e e i the abilit) to li ten. Perhap 111y Berklee ear trai11i11g 
cour e helped 1ne to develop thi kill! 

A a compo ition tudent, I ,v,1 con tantl} harpcninc, m\' 

critical thinking kill , trengthening my concentration~ and 
ha,,ing m)· creativit)· challenged. In ome wa) , making mu i 
i the art of 1naking good decision . A cornpo er n1ay ponder 
them for awhile and the improvi or 1nake them on the pot. 
In en en1ble , '\\re learn to cooperate and re pon ibl)' fulfill our 
indi idu,u role within a group while appreciating the cont1i
bution of other . To master an in trumcnt, one mu t de\1elop 
patience a11d an ability to ee the big picture. Daily practice i 
required to reach long-tenn goal . In countle · wa, ffi}' 

Ber~~e education prepared me to ucceed a a profe ional 
mu 1~1an a:1d helped me to develop kill and in igl1ts nCLC'-
ar1· for etfecti\ e leader hip. 

I e11~ered ~~rklee \vit~out a.c1 e .. ten i,·c theory background 
or r~ad111g ,1b~1r:· and till found cill enonnou \'an et)' of rich 
111u 1c~ e. pe1,ence that tarted n1c on a fasci11ating joun1ey as 
~ 11:~. 1c p~ofe sion~. The change to Bcrklee' program ;:1nd 
iac1l1t1e -111ce I leh are awe ornc. Unchanged i the uriique 
~ e11ce ot Berklee where eve11:one can ha\·e a chc1nce to make 
01netlung of hi or her 1nu ical talents. Berk.lee i, trul \' a land 

ot opportuni~, ~nd I a111 pleased to have tl1i new opp~rtunity 
to l1elp hape 1ts future as we continue to pro\ 1ide leader }up for 
co11temporat}7 [TIU ic education in the t\.\,'Cnt:)7 fir t centuf)r. 
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News of note 
from about 
town and 
around the 
world 
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HONORARY 
DEGREES FOR 
LOVANO AND 
PASCUCCI 

On September 11, 1998, 
Berk.lee held its annual con
vocation to welcome the 
class of 2002. On hand for 
the occasion were jazz saxo
phonist Joe Lovano '72 and 
Vito Pascucci, CEO of the 
G. Leblanc Corporation. 
The two received honorary 
Doctor of Music degrees. 

Assistant Vice President 
for Student Affairs Steven 
Lipman and Vice President of 
Student Affairs Lawrence 
Bethune offered opening 
remarks. Faculty speaker 
Assistant Professor Casey 
Scheuerell told the audience, 
''Berk.lee is a never-ending 
table for you to take from. It 
is also a network, and your 
greatest asset may be the per-

. . '' son s1ttmg next to you. 

1v11 ·s1c 

As this year's music 
industry speaker, Joe 
Lovano greeted the 848 
entering students and 
echoed Scheuerell's words 
by describing the people he 
met here who helped him to 
shape his career after college. 
''Whether you're an impro-

• 
v1ser, a composer, or a 
recording engineer-what
ever your personal vision is 
about music, this is an amaz
ing place to start getting 
yourself together and farm
ing relationships that will 
grow for the rest of your 
life," he said. "Be a sponge; 
you are at the beginning of 
shaping your own voice and 
future." 

Before bestowing the 
honorary degrees, President 
Lee Eliot Berk introduced 
Vito Pascucci and recounted 
Pascucci's early days as an 
instrument repair technician 
for the Glenn Miller's Army 
Air Corps Band during 
World War II. He chroni
cled Pascucci's success in 
growing the G. Leblanc 
Corporation from a one-

• • 

man operation to a maJor 
woodwind and brass wind 
instrument manufacturer. 
Berk stated that Pascucci's 
work has had "a profound 
impact on both musical 

~ instrument productio11 and 
0 

d music education. His pro-
CJ i gressive attitude towards 
~ manufacturing and his 
! visionary approacl1 to mar-
::D 

_______ &..,;;.._,___. keting l1ave raised the stan-

From the left Joe Lovano, Lee Eliot Berk, and Vito Pascucci. <lards for woodwind and 
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brass wind instrument man
ufacturing, resulting in 
improved learning and play
ing experiences for countless 
music students." 

In the presentation to 
Lovano, Berk said that 
Lovano possesses "one of 
the most distinctive musical 
voices heard in the jazz 
world today." Berk cited 
Lovano's contributions to 

• 
contemporary Jazz as a 
composer and perf orvier. 
He also mentioned the saxo
phonist's 17 albums as a 
leader and nearly 100 as a 
sideman and his Grammy 
win earlier this year. 

Next, 29 student musi
cians took the stage to pre
sent a concert of pop, jazz, 
and r&b selections. Alto 
saxophonist J aleel Shaw 
opened the show playing 
unaccompanied before 
being joined by drummer 
Charles Haynes. They 
segued into a medley of 
Lovano's "Lines and 
Spaces" and "His Dreams" 
with a full rhythm section. 

Other high points were 
Sting's "We'll Be Together 
Tonight" featuring Case 
Dreissen on electric violin, 
and a duet rendition of 
Lovano's "Fort Worth" b)' 
bassist Yoslu Waki and a o
phonist Mattias Murhagen. 
The concert clo ed witl1 a11 
energetic readi11g of tl1c 
Eartl1 Wind a11d Fire 
arrange1nent of tl1 Le1111011 
and McCartne)' cla ic « Got 
to Get You i11to M 'Life." 

Berklee to d a y 3 



JAMMING ON THE FUTURE 
" I l ... L,, IS ., l ,g SlL'l) Ill t' llll1g ICllll 

11\l'\. H 111tll 's llll\\ l)tlsltll'SS lllll'-itdttllll 

tllll1 lll'tll1\ll\ gttlll ll1l111 I ,l() Llltll,lL 
\ . 

tc, 11ell \ _,O: l~c1 I ler .200 l ).1,. ,1 Ll.1, 
h)1~g l11.1i11Sllllt1li11g Sl'SSi\lll lll'ltl i11 llll' 

l J 'l 11 l I ,1 l, l t l l l I i I 1 g S l'}) l l' 111 l 1 L' I I l). 
"l•it1llirtg tl11.' lt1tt11t 111,t,l,cs gt·tti11g, 

1.)\Jtsitle 1.)I \\ 11,,t, 1.l\l l,1l1.)\\ i11 ()t\lt·r t,) 
• 

gt' t ~ l l, l l l' I ) L 11. t I l t', \ . · I · 1 1 t ·re's .1 I\ c r I I cc 

\)j tl1r, l,lr _005 i11 \ t)tlr l1e.11..l~ \\ .1iti11g . ~ .. 
l1. l get 1. lllt. 

\l)t 'lll I 00 st th.lL'tll~, l.1 .. tilt,, ,lllll 
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lt l '"l'lll.'1,lll' ll{l'.l'- - l",l\\ 1 lll,ltl'ri,1} fl lt" ,\ 

~ 

\ l\11"-ll)tlg 1)l.11111111g 111 ()ll'\', tl1.1t \\ ,ll 
lc.lll tl) till' ('<.)llL'gL'\'I ,cc<.lt1tl ft.11111.11 t1, L' 

' 
\t.'.lr 1)1.111 (tl1t1" tilt.' \<.)it,,.11c i11"l)ttctl 
.. , L'l~l{)ll 2.0" t.1g). It\\ ,1"' l)illt'l{ .,~ ., tl,1, 
()i \\ ilLi itiL'.1~ ,111l1 l)lttl' ~k \ tl1i11l~i11g 
,111ti, i<.)t 111,111, ~) .. 11 tic1i1,111t~, tl1c c 1-1c1 i
L\11cc 11, Cli lll,1 tl) C J.)L'Ct4.1ti()11~. 

"Tl11~ 1~ tl1l~ l1c ·t c, c11t I', e c, c1 

,1ttc11liCl1 ,tlt Bcrklec," .1icl A, i t,111t 
Prl)tc 't)r \\ ,1ltc1 Bc,1 le,. "I 11.1, c tl1c 

, 

.. c11 ·c rl111t rl1i i tl1c l1cgi1111i11g of (1 
, er> e citing ti111c i11 the l1i tor) of tl1e 
C<.)llege. I, 111 gl,1d to be part <.)f it." 

111 I 995, tl1e college adopted a pl,1n 
tl1.1t re tilted i11 co11 tructio11 of tl1e 
Uchida buildi11g, a reno,,ated n1edi,1 
ce11ter a11d librar)~, the E11teri11g 

ruder1t En en1ble Progran1, a ca111pu -
"'. ide electro11ic-co1n1nunicatio11 11et
' ·ork, ,111d new i11ternational pa11:i1er-
l1ip . o,,.,. i11 need of a plan to take 

tl1e college to the )rear 2005, Pre ident 
Lee Eliot Berk looked for a wa\' to ., 

i11, ol, e e\ en 111ore of tl1e entire Berklee 
com1nu11it) in the proces of etting 
goal and prioritie . 

"The big thing for u , " explained 
Executi, e Vice Pre ide11r Gar\' , 

Burton, ,,·ho chair the trategic plc111-
11ing teeri11g committee, « i that there 
i ,1n incredibl: creati\·e bu11cl1 of peo
ple at Berklee. \X1e needed a"' a) of tap
ping into all tl1at in1agin,1tion and cre
ati, it:. That' ,vhat wa elt1di11g u . " 

\X'ho better to jun1p- tart thclt 
proces at Berklee tl1an J ol1n Kao (pro-
11ou11ced "ka, -oh")? A forn1er 
Har, 1 ,1rd Bu i11e Scl1ool facult, ., 
111en1ber a11d founder of the Idec1 
F acton·, cl c111 Francisco-ba e(i co11-

./ 

ulti11g fir111, Kao al o pla) jaL I pi,1no. 
I 11 hi book, }amr,1zng: T/Je Art arid 
Disaplztze of Bzt::,znes::, Creatzvit)', Kao 
u c 1nt1\ical i111pro, i ,1tio11-,, l1ich 

4 Berklee t o d a y 

l ,1 l11ll\ LI ll llll l 111 I 
I I l l Lill ll l, f l 11 l I I I \ I I l' 
lll1ll tlt)\ rlt,, t!,' llll) LtlllL 

SJ\ Llll'S~ .ltlll llllit, Jtltt ,I 
l' l ll'S~ltlll~ 0 ,l'i tl 11lllllll f<.ll 

1 l l • l 11, lg I 11 h l I l'. l l 1 \ t l 

} t I s 111 l' S s , l (. I \ ,111 l , lb l'. l 

l~c, I lcl', I ,ltl 11<JLCLI, J.1111111111~ 
is ll.11<.II, .111 ,1lic11 <..)11 l'J1t. 

"J,,111111i11g is S<>111l'tl1i11g 

l~c, I, Ice t r.1f I ics i 11, ,. I tl<J tt>ILI l l1c 
b' llllJ1 111 tl1e l ), , iLI I·, ie11ll l{cLit.11 
] l,111 ttl st.1rt llll tl1c LI:\. ")<.lll 

,1lrl\ltl, I 11()\ .1 ltll .1l)()ttl tl1e I r<..)L:l' 
• 

,,,e're l!l>t11l!. lll o,) tl1r(.ltu:,)1 t(.lLL1,." 
{, 1 .... , t'I t'> ~ 

l~ttl tl1r sttl)jl'Cl 111,1tter, .1s als,), ct, 
tlifferc11t tl1.111 .111) tl1i11g tl1e ,,,ere t1sctl 
t<.) j,1111111i11g ()tl. l11 L'i(1 l1t gr()t1i1s, c. cl1 
<..)t1c L()tlt.1i11i11g .1 111ix <..)f stt1tle11ts, f,1c
Lt l t,, .111<.l st,1ff, i<.lc.,s ,1l1<.)t1t ,,,l1,1t < )lt ltl 
111,1kc Bt'rklcL' L)cttcr g()t tl)Ssell l)ack 
,111ti t()rtl1 111 a c<.>11\ et '>.1ti<..111 t111c<..)11-
t11.1i11cli b, C<)11s1llc1 att<.)11'> l)f 1)r,1ctical

it,, ,1fforli.1bilit,1, <.11; for tl1.1t 111.1ttcr, 
desiral)ilit). ()11 tl11'> <.ia)', ,111 judg111e11ts 
'" ere def errc(i, i11 <)r(1er 11ot tu '-l tt 1-1prcss 
. . . 
111\ e11tl\ CI1e 111 ,111\ \\ .,l\ 7• 

✓ 

Tl1e re ults, reported b> eacl1 grot111 
i11 tl1e ,1fternoor1 ple11a1""\ SC))i()11, co111-
prised a wide-r,111gi11g \Vi h Ii t r(111g
ing fro111 lo11g-di ta11ce lcarr1ir1g o, er 
the l11ter11et ,111d a Berklee radio statio11 
to a gree11er ca111pu ,111d 1nore dancing. 
Fi11all)-, the participant \\·rote tl1eir 
fi, e f,1\ orite idea on post-it 11ote ,1nd 
placed then1 on long heet under cat
egorie uch a curriculu1n, infra truc
ture, pace, ne,v· opportunitie , tech
nolog)r, a11d qualit) of life. Then e\ e1y -
one cc \'Oted,,, affixing blt1e dots to fi\1e 
idea the)· «, iolentl, agree with,,, in 
Kao' word , and red dot to n, o ideas 
the,· are ccunco111fortable with.» ., 

But e\·e11 tl1at proces ~JS the begin-
11ing, ratl1er than the end, of orting out 
idea for Berklee' furure. The po t-it
note collection "ill be displ,l\ ed 011 
campt1 , a11d a ho t ot con1111ittec ,, ill 
co111e up "'·ith tl1eir o,,·11 propo al . A 
t11ve1 "ill go out to all n1de11t , t,1ct1l

n, a11d taff thi fall. Ide,1 ,, ill ,11 o be , 

olicited fron1 ,1lu111ni, p .. 1re11t , the 
board ot t1u tee , the board ot \ i itors, 
i11ter11ational pc111:r1er ., c111d other friend 
of the college. As the l1oli(ia\ 
approacl1, all the ideas \\ ill be po ted ~11 

bulleti11 bo,1rd ,1nd on the college 
i11rra11et, o tl1,1t e, cr, 1011c can co111111ent 
011 thc111. ()111,, the11 \,,ill these iciea 

✓ 

begi11 be di tilled, based 011 co1111non 

tl1l'11l('S lllli 

111 .1ctic.1I, 1.1l1il1t , 111t<..l 
.1 , isit H1 f(ll l~ct klec i11 ... 005. 

"I\ 1 l1<. )11c i \\ e l1a vc a I icl1 var ict 
1f iclea b) tl1c ti,11 · rl,i tl11 cc 111011tl1 
i1rc> c l1a rt111 its C(JUt sc.," ~aicl 
l3urto11, "a11cl ti,. t e, er bot!) feels 
tl1e, '\ c 11.1<..l tl1cir l1a11cl C)ll it.'' 

I 

"f'l1,1t l1a11 I - 11 fceli11g ,va i11 c" i 
cle11cc at l~erl<lce 2005 L)a . la11) J)ar 
ticip,111ts citcll tl1c brai11 t()r111i11g c 
sit)11 ,1 ,111 e,pa111plc of tl1c ki11d of co111-
111u11icc1tic)11 tl1cv' (l like t eL: 111ore of. 

I 

(\I' 111 ,,er)' 1)le.1sed to cc all tl1c 
e pa11clecl participati<.>r1 i11 chi cc )11d 
apprc),1cl1 to 111t11ti-11ear pla1111i110," aid 
Pre idc11t Berk. "Bcrklec's fir t fi e
\ car pl,111 is scrvi11g C)Ltr 11cecl VCf) \VC) I. 
I kno,v tl1at 011e <..)f tl1e acl,i ·\1t:111c11ts f 
the currc11t procc<:>s ,vill be increased 
o,,,ner l1ip of ottr goal .. for tl1e futt1re 
by tl1e c11tire Berklee co1111nu11ity
botl1 011 campu ,1nd be 1ond." 

((It ,, as a great id i½" ,1id tc,1e 
Ber1nan, president of the .. ruclent coun
cil. "l h,1d cl f C\V good idea . l ould11't 
ti11d an)'011e to tell tl1e111 to. Berklet 
need to ha\ e \ e,1rl)1 n1ecting lil<e thi . 
It l1ot1ld be an ongoing thi11g. '' 

Berklee 2005 Da \' ell O et a ne,v 
tandard for participatio11 th,1t, a the 

pla1111ing proce proceeds, the colleg 
,,,ill be cl1allenged to 1n,1i11tain. 

"It g,1, e people a real ense of hope,'' 
.. 1id Prote or Pat Patti)on, one of 12 

111en1ber of the Berk.lee 0111n1u11ity 
trained b, Kao to facilitate the n1all 
group n1eeting . "1 ow that the fir t 
tep i11 tl1c proc l1a been taken, tl1ere 

are higl1er expectation tl1at om thing 
"'ill come fro1n the e con, 1er ,1tion . It' 
reall) crucial that, ha\1ing launched it, 
the college seize the oppo1-ninit)' to 
f ollo\ through.,, 

-Robe,·t Keoug!J 
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TIM COLLINS NAMED TO BERKLEE'S 
BOARD OF TRUSTEES 

Board of Tru tee Chair Will 
Da,,i rece11tl,, a1111oun ed the ., 

appointment of Tim Collin to the 
board. Da i ha articulated the 
board' intention to fill vacancie 
ocurring a older member retire 
with indi iduals like Collin wl10 
po es a profe sional profile and 
who are a trategic fit with tl1e in ti
tutio11 and the otl1er board 1nem
ber . 

A music industr)' eteran, 
Collin has been a promi11ent figure 
in the business for o er 20 years. 
He is pre ident of Collins 
Entertainment, an artist manage
ment company based in Boston. He 
was na1ned Manager of the Year by 
Pollstar magazine in 1993 and has 
been nomi11ated for that award six 
times. Collins is widely known for 
his talents as a ma11ager whose 
clients ha,re included artists such as 
Edie Brickell and platinum rock 
band Aerosmith. 

Collin handled Aerosmith for 
over a decade and orchestrated their 
comeback in the late 1980s. Under 

NEW INSTITUTIONAL 
ADVANCEMENT V~P. 
NAMED 

After a yearlong, nationwide 
search, President Lee Eliot Berk 
has announced that David 
Millard McKay has been hired as 
Berklee's new vice president of 
ins ti tu tional advancement. 

McKay has an extensive back
ground in college development 
and fundraising. He comes to 
Berklee from Trinity College of 
Vermont in Burlington where he 
has served as vice president of 
institutional advancement. 
During l1is time at Trinity, l1e 
oversaw development initiatives, 
public relations, marketing, 
alumni affairs, and special events. 
His achievements included lead
ing and managing a capital cam-

Fall 1998 

hi auid-o 
a11ce, the 
ba11d old 
o er 27 mil
lion rec
ord , wo11 
their fir t 
Grammy 
Award, and 
reaained t, 

their tatu 
as one of tl1e 

• 

top-gro sing 
rock concert 

Trustee Sandra Uyterhoeven, President Berk (left), and board 
chair Will Davis (right) present Tim Collins a plaque with 
Berklee's mission statement at his June election to the board. 

• 

attractions 
in American and international mar
kets. In 1995, Collins established the 
Aerosmitl1 Endowed Scholarship 
Fund for Berklee students majoring in 
Music Business/Management. 

Since parting ways with Aerosmith 
in 1996, Collins has done consulting 
work for several major artists and has 
facilitated the signing of Irish band 
Ruby Horse to Innerscope Records. 
Additionally, Collins has devoted 
much energy to the NARAS 
MusiCares Foundation's drug and 

David McKay 

paign and developing and imple
menting five-year trategic a11d 
annual plans. 

Prior to his work at Tri11ity, 
McKay served a director of 
development at Medical College 
of Georgia in Augu ta, Georgia, 

alcohol addiction awareness and the 
. . ' . mus1c1ans assistance programs. 

Of his election to the board, 
Collins said, "I am thrilled to join the 
board of trustees of Berklee College of 
Music. In my view, Berklee is the gold 
standard for music education. I intend 
to be a hands-on trustee and look for
ward to becoming an integral part of 
Berklee' s continued eff arts to build a 
bridge between the academic music 
community and the entertainment 
industry." 

Norwich 
Northfield, 
Vanderbilt 
Nashville. 

University 
Vermont, 
University 

• 

1n 
and 

• 

ln 

Of his appointment at Berklee, 
McKay said, "What I liked most 
about Berklee the first time I vis
ited, was the sense of energy I felt 
as soon as I walked in. When I 
told people that I was going to 
work at Berklee, I was a1nazed at 
how many had so1ne kind of con
nection to the place-a relative or 
friend who had gone to chool 
here, or some other affiliatio11. 
E er one see1ns to know about 
the college. It is great that the 
institution has ucl1 a clear focu 
and a very good long-range plan. 
All of these factor will make 1ny 
job a little easier." 

McKay will n1a11age Berl lee' 
ft1ndraising effort , corporate r la
tio11s, alu1nni relation , pt1blic 
affair , and otl1er college initiative . 

Berklee today 5 
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BENSON MAKES $100,000 COMMITMENT TO B RKLE 

S \ l l l '1 ls l) I l, } I l' S 1 l.l l' 11 t ,1 I 1 ( I l. l 1 I l' I 
r l"\. tit;, c , ll I il.cl \ ,I \ .1lc11t s, ll t ,, .11 c 

( l)II ()1,ltitll1~ ll''l'lltl, ,\1111l)llllCL'll 

1l1.1t l1c ,,ill 11,,,illl' $100,000 ,,,e, 
l I 1 c 11 e t t , , , , , 1...\, rs l l) l's 1.1 l l Ii s I 1 .111 

Cl1ll\)\\ l'tl stll()L11sl1ir, ltlllll. ~l
1

l1c ltlllll 
,,ill 1)1\,,i(ll' li11.111·ial stt})l)(ltl l()r 

l l l I l s t , 1 1 1 t I i 1 1 g ~ t t I t 1 l • 11 t s c 1 1 r l ) 11 t.· t I .1 t 

l\t1l ll't' ,,1,,, ,1re I''-)}, r<lt:·l,, ()r lllll, 

Scott Benson 

• 
S l l l l P \ \T r 1 t -

t°' 

l'l"S, I'' l'
i l r ., l) l , 

.; 

• gt11t.1r t)r 

I) l ,1 11 ( l 

11 l .1 \ L' l \ • 

S l l, <.) I il r
, 1111) \LIi) 

l)<-)t t t <.)r 

~ t ll tl C 11 t 
. . 

• • 
•~ <1 cr1t1 
Ct11 li11k i11 
prl)\ icli11g 
tl1c111 tl1e 

<.)l)~)<.)rtt111it! t() de, clop tl1eir creati, c 
t,1lc11t t<) tl1c ft1llc t e te11t ~1t Berklec. 

C f l1i gift to Berklec, Be11 011 
,1ic.i, "~1t1 ic i at tl1e core of ,vl10 I 

,1111. I ,1111 deligl1ted tl1at tl1rougl1 
Bcrklee !'111 ,1ble to pro, ide acce to 
,1 '" orlc.1-cl,1 111u ic educatio11 for 
tc1le11ted I11ll ici,111 , for ,vl10111, like 

. . . . )) 

111c., 111u 1c 1 a 1111porta11t a air. 
Berklec' creati \'C and ,·ibra11t 

,1t1110 pl1cre i grcatl)- enha11ccd b)' 
tl1c upport ,ve receive fro111 gener
ou do11or like Ben 011. 

BCM Support 
1an) do11or ( cc Ii t at the 

rigl1t) recently· made , er,· ub ta11-
ti,1l gift to the Berklec ity Mu ic 
(B 1) Progra111. Tl1c progran1 pro
, id e 1n u c 11 11 e e de d f i 11 a 11 c i a 1 up
po rt ~ l1icl1 e11able disadv ,111tagcd 
, oung people i11 urb,111 area , pri
n1 a r i 1 ) 11 i g 11 c 11 o o l a 11 d 1n id d I e 
cl1ool tt1dc11t , to ,1ttc11d Berklee' 

ti, c-\ ec k u 111n1er Pcrf or111,111ce 
Prograr11. 1a11\ ot tl1e c stt1de11t 
( 0 11 t i n u C t 11 e i r cl ff i I i a t i O 11 \ \ i t 11 
Berk lee tl1rou gl1ot1t tl1e cl1ool ) c,1r 
th rougl1 the 111er1tori11g ~)rogr<1111 or 
,vi th c\.pa11dcd ed uc,1tion~1l oppor
tu 11itic tl1rougl1 tl1c 11C\\ att1rc.i,1, 
p1 ogra111. Participa11t trc11gthe11 
their 111usical kill , gain acadcr11ic 
trainir1g, and ha, e accc ~ to Bcrklce 

6 Berklee t o d a y 

f .ll.ttlt \ .111tl st,11 I t 11 ,1 t»11c lll clll 

l),,,,~ ll11 111L·11t,l1111g. l·tlllt ~tt1tlc11t" 

hl,\llt1.1ti11g f1tllll tl11s J11(lh1.1111 l\llll 

\ l',11 ,11 l' .1 \\ ,11 tll1 ll j Ltl I I LI ll ll ll Sl lll), 
, 11 s l l i I 1 s t l} 11 c I I I cc. I , 1 i , ;1 t e LI t l 11. 1 

lil>l1S 11,\\L' :tll<)\\l'll 11 1 lt hill\\ 

, \ I l l I f i 11 \ I 1 l.' \ l ) i LI I C ,l l Cl I l) ,1 s I 1 (,) I I 

,,gL' l)I 11\L1sil· 11rt._,l,?,r,1111~ i11 tl1c 

l1llSllltl f>L,l)li Scl1t>llls. 

I 11 I <J <J 8, 11 c r k I cc 11 cs t l> ,, L' LI 
lll·grl'l'~ Ll})Llll tl1c lirst gr.,llL1,1tcs t)I 

tilt' lltsi .-l-.l1c1\111~ i)r(,g,-.1111. \V./c 
gr.,tl'lltll) .1cl,11()\Vll'llgt: tl1e gt:11 

l'l()Sil)' <.)f J(),111 J()llllS()fl r()r C t,1l1-

l1,l1i11g till' lL1Sil .-l-1]1l'l',lJ))' l11stitttt(:"' 

,1t l~L't l,ll'l'. ,_l .. l1l' 111stitLllL' ,vill e11.1l1lc 

()lll ltl\ll ,-I'l1l'l.l})\ 111.,j()l"S l() g.1i11 

C ~)l'l lC11ll' 111 l()ll11lllll1it)'-l),1 'l'(.{ 

Scholarship Support 
Bcrklce is tre111e11ci<.)lt\l\ g1,1tctt1l 

to tl10 c <.1<.)t1ors (listed to tl1c r1gl1t) 
,v 110 c rccc11t gift 11,1, c 111a(ic scl1ol
c1r l1ip a\ ailablc to o 111a11\ t,1lc11tcci 
111u ici,111 f ro111 arot111c.i tl1c \\ orld. 
Mat1)' tudc11t be11efit dircctl) tro111 
tl1c upport of i11di, idt1al , fou11d,1-
tio11 , corporatior1 , a11d orga11iz ,1-

tion tl1at pro idc finar1cial aid 
tl1rot1gl1 cl1olar l1ip . For a nu1nber 
of tu dent , fi11c111Ci,1l aid i11 tl1e f or111 
of cholar hip e11,1blc tl1cm to fulfill 
tl1eir drca1n of co1np leting tl1eir 
111t1 ical education at Berklec. 

M r . 
Albert 

atalc, 
• 

rccog1117-
ed a 011c 
of Bo -
ton, be t 
k 11 o \\' 11 
trt1mpet 
pl,1 1 er 
dt1ri11g 
the he, -

~ 

da,~ ot 
Albert A. Natale -~ tl1~ big 

b .. 1 11 d , 
C tabli l1cd cll1 c11do,, ec.l cl1olarsl1ip 
ft1nd at Bcrklec to be ,1\v ,1rdcd to c111 
Ollt t,111di11g bra pl,1) er. clt,1lc i 
tor111cr , ice pre ic.ic11t ot the Bo to11 
1\1u icic1Il) U11ior1 ,1nd ,1 111er11ber ot 
Berklcc' board ot \ i itor . 

RECENT DONORS 

To Berklee City Music: 

130 lo11 Glc,b l oi,,z<Lltt<1r1 

I I ,1 l1 cl 1 tt ict1l <JLt itzu11 

vedt Zlld11,.:,11 ( 0,,111 ,,, 

lt1 le St1 l'ct I 011r1Gl zt 1011 

Ala .. 1 /111 l'tl 11/tit, il C 01,1n,1l 

cl11~afft l1ar1table 1·rit t 

J\ nn and 01 clon £:'ft) I ou11d 1tio 1 

l'olaruid l·o1,ndat1or1 

f>J,1iltintlJ1 opic lr1ztiativc·, Inc. 

For Scholarships: 

Arr1eril,,1,1 .. ~ocietJ' of on1posc.1rs, 

JluttJc>rs, and P1-1blislJe1s (A AP) 

Fou11dc1 ti()1l 

Sc~<>tt B£'r1srJn 

C<>l11mbicc Rec·ords 

Disc .A41,ckf•rs 

1:l'r1 <-le1· 1\t/ us ic'a I I 11st r11 rn e ,its 

J&D iv!usic 

Liberace fo1tndtitio11 

Joe a,zd E11iil;1 Lowe Fou1idation 

Albe1·t A. atale 

N atio11al Acadc:1rny o_/-Recording 1\ 1·t 

an£i __ s·cie,zces (NA RA .. \) 

Newb,,ry Con1ics 

Friends arid far11ily oj .. J orn1 1tl1an 

Pa11aso11ic Consumer Electrorzic 

Corporatiorz 

T/1e Pt'e1-·v Fo11r1,l,ition ., 

SocietJ' of' E11ropeczn Stage A11thors 

a,zd C<)111posers (SES"AC) 

Sttir1lcy Thomas ]0J1nson Foundation 

f,rie,ids an£i farnil;1 of Ch,-is Yeoma,1 

.. 4vedis Zildji,in Compa11y 

To Music Therapy: 
]oa,z ]0J1nsor1 

·= 1\ (01nplecc listing of all donors appear in Gzvtng 

to Berklee, publi hcd in O('tober 1998. 
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The Science Behind the Art o Teaching Music 
As miraculous as any first word, as profound as any first step, Is the JOY of d1scover1ng a new n,eans of self

expressIon: a love of art, dance, music ... we at Techn1cs have a special adr,,11 ,1tIon and r·espect fo1 those 

educators who nurture such wonderful gifts, d1rect1ng then, towar-d greater· he1gt,ts of er eat1vIty. That's whv 

we've concentrated our focus on prov1d1ng music teachers and the11· 1nstItutIons with a diverse lir1e of 

s Imp I e , e I e g ant and I n tu It Ive I n st r u men ts and e d u cat Ion a I access o 1 1 es to ~, e I p t ~, en 1 a c. t 11 eve t I, e 11 • go a Is 

We'd like to think of them as the tools of a most adm1r able trade. For rnore 1nfor matIor,, call LJS at 

20 I 392-6140 or v1s1t our website at www.techn1csusa.com. 

Technics 
Musical Instruments 
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K L E I N 

ELECTRIC 

GUITARS 

1207 Marina Circle 
Discovery Bay, CA 94514 

(925) 516-9338 
fax (925) 516-9338 

e-mail klein@genes1snetwork net 
www.ann1h1l1st com/kle1n/1ndex html 

Berklee t o d a y 

. I. I l i s I .1 I I , 13 C: I l I l" C ()ff IC I,, I I \ 
l.1L111cl1cll tl1 11c,, l~crklcc 1>1 c~s. 1·1,c 
rl'\ ,,1111,cll Ct..>11lJ ,,11 I l,,11s le> 1 l\lll' .1 

Sl'I ics <.)I grt)llllltl I l,11 i11g I I i11t ,111l~ 

l'lt·ctrt>11i'-.. 1)rt )lilt .. ts lt.l "LISCLI 111 i111,11 i 
I\ lltl 111t1sil ,111cl 111t1 ic Cllt1c.1tic>11. 

\v'l1e11 l-\t'rl let I< lL1t1<.ler l .,1,\ 1 rc11cc 
13 e r I, l ) cg,, 11 ( ) ft · r i 1 1 g c ( I l 1 '.l t i t.> 11 i 1 1 j ,1 z z 
.llltl C()tllClllJ)L)l".\r, lllll. ic 53 1 ears 

·'''() tl1ere \\',lS 11<> <lr'-,,111izcll 11etla-
~ ' 0 

g<.)g\' f()r tl1t 111t1sic <>i tl1e ti111<:. 
1lt1\tl i.111s 11,1i11st.1ki11gl)' tr,111scril1e({ 

tl1c 111tt\lL f()l' ft1rtl1er stt1c{,,. l11 tl1e .,, 

1950'-i, 13t't k i11crL\1si11gl)1 tt1r11el{ l1is 
~'\tll'llll()ll t() l)t1bl1t,1ti()ll\ \Vitl1 ,1 g<>,1I 

<)t l1c.1\ 111g tacult, -,1t1tl1<)re<.i 111(1te1 i,1I · 
prt)fc ~it111.1llr pt <)<.f ticccf fc)r cla)'-i 
rt)O 111 ll C. 

"I till recall tl1c hours 111, f,1tl1cr 
pc11t co11\'erting tacul t\' 111atcr1al s 

i11to a forn1at uitable for prote sit111-
al pt1 blicatio11," recall Pre idcnt Lee 
Eliot Berk. "My f atl1er \Va v cr1 
proud of wl1at re ulted tro1n tl1e col-
l b . " a oration. 

In 1958, Lawrence Berk founded 
Berk.lee Pres Pt1blication to n1ake 
tl1ese material available to student all 
over the world. In trumental method 
books, cour e workbooks, big band 
core , and blank manu cript paper 

were among the orely needed publi
cations that Berk.lee Pre produced. 
The Berk.lee corre pondence cour e 
was another of Berk' innovation . 

For the expanded Berk.lee Pre , the 
college has hired David Ku ek, a 25-
year music indu try veteran with a 
ucce ful c1-ack record in tarting and 

managing publi hing and technology
oriented companies. He ha developed 
an e ten ive and forward-looking 
bu ines plan. Ku ek plan to intro
duce a wide range of product includ
ing book , folios, \-ideotape , audio 
CD , interactive DVD (digital ver a
tile di c ), and online 111atc1;al. 

Ku ek' staff will initiall1, include 
a managi11g editor and senior taff 
writer. Continuing the Berklee Pre s 
tradition, Ku ek hope to ee a large 
portion of all titles authored by 
Berklee facult)' n1ember and alumni. 
"There are man,, who ha\·e \'aluable 

✓ 

experie11ce and inf orn1c1tio11 that the} 
could hare with other , " a\· 

✓ 

Ku ek. "Berklee Pre v.rill be a\ chi-
cle for turning idea into product . " 

p R E s s 
,.f }1 C f i r t f11 a j C> r pr l> j CC t f O r 

Ber klee Pre\s ( "l(1tecl fc>r re lease i 11 

1999) 1s a ser1e c>f 11 11erklee prac
tice n1cthocl s pc1111c<.l by f acu 1 l)' 
1ncmber for bra. , \V(.)()(l ,vi 11ci, vi )
lin, guitar, drun1 ct, a11cl pcrlus io11 
• 1n trument . 

"The) \v ill CO\ er l1t)\V' tc> pr,1 ti e, 

read, and li ten," a\ s Kusek. "Tl1e. t 
book will help pro pccti, 1e 'tucle11t 
to better prepare to con1e to Berklce 
and will put a bit ot the Berklee expt
ricnce into the ha11ds of co11 un1cr ... ,, 

The pre i acti\ el1 ceki11g 111anu
cript from alumni in order to l1~1ve a 

v:ell-rounded repre c11tatio11 of the 
n1u ic indu tn'. « lo t title \vill be .,, 

oriented toward mu 1c education,,, 
a)· Ku ek, "but we are eeki11g 

biographic and ad\ ice book relating 
people' e. perience i11 all part of the 
bu ine . I env i ion Berklcc Pre 
becoming the definiti, c re ource for 
people looking into career 111 n1u ic.,, 

"I am v er)r pleased," --aid 
Pre ident Berk, "that Exc·cutivc Vice 
Pre ident Ga1;r Burton and As5istant 
Vice Pre ident for Operation Tom 
Rile) ha\ e de\ oted o much thought 
to tl1e future o± our publication pro
gram. The ame \1alue that moti\ 1at
ed m}-father to launcl1 Berklee Pre 
clre 5 till "alid toda \', and thi fre "h 

• 
irnpetu will benefit education at 
Berklee and beyond. This is an 
in1portant pa11: of our tradition, our 
present, and our future." 

Fall 1998 
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BERKLEE LIBRARY 
CATALOG ON THE WEB 

Through a Web-ba ed pub-
lic acce catalog (WebPac) 
Berklee' Stan Getz Media 
Center and Librar collections ., 

ca11 now be earcl1ed by tho e 
around the globe who are not 
part of the Berl{lee community. 

U ing the Inter11et patrons 
can earch an inde of the song 
titles contained on ever)' popu
lar music and jazz recording 
and every song book held in 
the Berklee library. Also, a per
former index list the names of 
each instrumentalist or vocalist 
on every recording held in the 
Berklee collection. In addition 
to these unique indexes, sub
ject, title, and series search 
capabilities are also available to 
Web surfers. 

The WebPac is a powerful 
resource for musicians, schol
ars, and students studying all 
aspects of contemporary music. 

To see the site, the address is: 
<http:/ /library.berklee.edu>. 

~ 

I 
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CUSTOM INSTRUMENT STRAPS 
Made in U.S.A. 

''It's not only a matter of appearance - your guitar strap 
has a direct bearing on your performance as well as 

your physical well being. After making my living 
in music for over twenty five years Double 

Treble straps are the best I've ever used." 

Charles H Chapman 
Jazz Guitarist 

Professor Berklee College of Music 

CALL OR WRITE FOR A FREE BROCHURE OF 
OUR OTHER HIGH QUALITY GUITAR STRAPS 

Double Treble 
472 Hamilton Ave 
Trenton N.J. 08609 

www.doubletreble.com 
E-mail: DBLTR@AOL.com 
Tel: 888-588-2199 

, 

• 

ALL-STAR BENEFIT CONCERT NOV. 7 

Berk.lee faculty member and leg
endary rock performer and pro
ducer Al Kooper will present a 
benefit concert with his band the 
Rekooperators at the Berklee 
Performance Center on November 
7 at 8:00 p.m. 

All proceeds from the concert 
will benefit Kooper's "It Can 
Happen" Scholarship Fund, which 
will specifically aid handicapped 
students attending Berklee. The 
concert is sponsored by Newbury 
Comics and Risky Records. 

A music industry veteran, 
Kooper has recorded and toured 
with Bob Dylan, Jimi Hendrix, and 
the Rolling Stones, and was a mem
ber of the Blues Project and Blood, 
Sweat, and Tears. His production 
credits include the Super Session 
recordings with guitarists Stepl1en 

Fall 1998 

Stills and Mike 
Bloomfield, 
Dylan's New 
Morning, and 
the first three 
discs by Lynyrd 
Skynyrd. 

The Rekoop
erators band 
includes Kooper 
on keyboards 
and mandolin, 
drummer Anton 

The Rekooperators. From the left: Anton Fig, Mike 
Merritt, Al Kooper, and Jimmy Vivino 

Fig (from "The Late Show with 
David Letterman" band), bassist 
Mike Merritt, and guitarist Jimmy 
Vivino (both from the "Late Night 
with Conan O'Brien" band). 

Vibraphonist Gary Burton and 
keyboardist Paul Griffin will be sit
ting in with tl1e band as special 
guest performers. 

Those showing a current 
Berklee alumni pa s at tl1e door will 
be eligible for a $5 di count on tick
ets priced at $15 and $20 ( onl two 
tickets per alu111nus ). To obtai11 a11 
alun111i pa s, call (617) 747-2236. 
Golden Circle ticket are $75. For 
further ticltet i11for1natio11, all 
( 617) 7 4 7 -22 61. 

Berklee today 
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I )1 ,.lit''ist I Jt1lit1 Willia111s l1.1s l-,cc,, 
11.111,('li ,llllSlll ,11.l,is,l1 t,) tl1c 

\\ ,1,l11m1~t,l11 , 1111 l1tlll\ ( )1 l ltt·,t1.1 i11 

\, .1 I 1 i 11 gt , ) , 1, l ) . ( . \ I <. , r t I 1 (' I <. 'J 8 ') ') 
' 

Sl'.lstlll. \\ 1lli.1111s \\ ill Sl'l, <.' ,\s itlll'l i111 
\.',,11"lt1l·t,lr ll)I" tl1c ,)tl·l1cstr.1's ciglit 

l'lll1i..'l'lts, t:•,lt1 '.\tit\1\ ,)llll"l',\l'll l'll,ll ts~ 

,llll{ l"'l)llllllllllit, \.llll 'l'tls, 

tri11g l)('l),,rt111t·11t ( 11,ir Matt 
Glaser ,, ,, lt.-.1tt11ttl <.)tl .1 .1ti<.)t1.1l 

l)t1l,ltl l{.1llt<.) l)t<.),l(ll,l\l lll \t1gt1,t i11 
' 

,\ \l'~~llll'tll ,ll)<.)lll l,l)l)l\ \1 t11Sll()llg. 

l)t t)f c,,,)r Charles Chapn1an 
F)l'lllll'ti ,\t ttl ll'\ t ()l" till' ( )l t<.)l)L'l l\\lll'\ 
(.)t 1\l<),f,£1c (/11it41r .111ti f,,~t / rzz - . 
(,"11it,1r. I le \\,1\ tl'l'L'lttl, fL\ltt11L'ti <..)11 
tltt' "~t1,.111 \\ <.lr111cl" Sil<.)\\" ~11 <.) 
<.ittCL'li l1, L'\\ l--11gl,111li (' .. 1l1le c,, "'· 
('"'11.11)111.111 ,, .1, 111, iteli t<) .1ttc11<.i tl1e 
I 00 ) e,1r C L'lcl11♦.1t1<)11 <.)t tl1c Arcl1t<)~1 
Gt11t,1r L'\ c11t l1clli 1 ccc11rl, .. 1r tl1e 

• 

'1111tl1~l)t1i,111 111 'titt1til)ll i11 

\\ .1~l1i11gt<.)I1, 1). . 
1\~~i --r.111t Prc)fc l)r Dave Howard 

1-1crt<.)r111c<.i <1t tl1c ](111 ,111cl Vc11to fc -
ti\ (1l i11 Ct)rt .. 1lc, It(1IJ, in Augt1 't. At 
tl1c Cl)11clu i<.111 of tl1c threc-d,1, fe ti-, 

, ,11 f-Io" <1rd, ,1 guitc1ri r, pla1·ed tlt 
c, er .. 11 jt177 , c11uc i11 1,1011tcpaone, 

Licl<.), cllld 0\ ercltO, Ital,, . 
• 

E. ccuti, e Vice Pre ide11t Gary 
Burton l1,1 recorded a 11ew albu111 
title<.i I zke 1\f 111ds for tl1e Co11cord 
lal1el. Tl1e di c, featuring hick 

ore,1, Pat 1cthe11,,, Ro,r Ha,,ne , . ./ . 
c1l1l1 D,l\ e Holla11d, i cheduled for 
relea e on o,,en1ber 3. Burto,1 wa 
al o rece11tl) appointed to tl1e board 
t1f clirector of tl1e ational Acade111,r 

./ 

t1f Recordi11g Art and cie11ce 
( ARA ) Fot1nd~1tion. 

e, e11 faculr,· member l1a, e 
• 

recei, ed A AP a,vard for their 
acco111pli l1111ent cl co1npo er ar1d 
1-1erfor111er . Tl1e)' include A i ta11t 

l1,11r of c.11npo itior1 Greg Fritze, 
l1 .. 1ir of 011te111porar) \'X/riting ,111li 

P1 (1l1uctic)11 Jay Kennedy, profe sor 
ot compo itio11 Dennis Leclaire a11c.i 
Julius Williams, a i tar1t prc.)fe or 
()t co111po 1t1c)11 Allen Levines ,111d 
Arthur Welwood, a11d A i t .. 111t 
P r<J f c so r o t 1\ 1 u i c \ 11 t l1 cs 1 Ne i I 

• 

Leonard. 
1 U \ l C P 1 0 d ll l. t i (.) 11 cl 11 Li 

E11g111ee1111g C'l1c11r Bill Scheniman 
.. 1 11 <.i 1 u 1 c , 11 the~ i h ,1 i r J a n 

• • 

Moorhead \\ c11t t<.) Bc11111g, C"l1i11,1, to 

10 Berklee t o d a y 
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leLllll l' .1t tl1c i 11 ,t l 1 <.lf l'"i l<JI1 ll .1t1<.l1ll 
s \ 111 l l l ~ j ll 111 l' \ l' I ) 1 (.' l LI l 11 l' 1 C. 

S l I l l' 11 i I 11 , 111 ~ } 'l l l I l' , 1 l l ) l I l l' l' \ 1 g I l II l g 
,111<.I l' 1t1i1 11i11g I l'll)I Lli11g Sllll,ll)S, tlllll 
1\ 1, )( )I l1c,t< I tl isct1ssetl 1lC\\ lie, ell)} 
111c11ts i11 111t1sic s\ 11tl1csis. 

/\ s s (_) C i 'l l C f > r l l r l's s l l I l ) f \ Ill,:; , I 
Stephen Webber Cl lt1111< lSl' I tlic sc'--11 c 

l,)r tilt.' .111i111.1tcll lil111 ZrJt'l1,,/J1c . I le 
rt"C<.lrtlrll tl1c sCtlrl' at l t1c,1sfil111's 

~I,, \\1,111,t"r I{ 111cl1 ,,,itl1 111<.'1l1l)crs (lt 
tl1c \,111 1:r,111c1sCl> S)'lll}lll<>ll),, i()li11 
1 , t l \ .111 I > r i cl' '<J 7.. .111 l { 111 c 111 l) c rs < > I 
tl1c lt1rtlc lsl.111<.l \tri11g ()t1,1rll't. 
1\11<.i\ l,1rti11 '()(> c.11<.l S<)llllll <.IL"sig11 
.111ll jL'.111i11c ("'()\\,111 '()() scr, 1L<.l as 

111t1\1C ')LJJ)L't, t\<.)r. Bc1 l,IL'l' trt1st<.:c 
\V.1t'-it)t1 Re1ti L<.lJ)t <.l<.lttt.c<.l tl1e 111t1sic 
,:1l1li ,1clticlt \ l)C,11\ t<.) tl1e ,l<.)l l'. ~r·111..: 
fil111 1-1rc1111e1clt at tl1<.~ ,1\11,,illc 
l11cicpc11c.ic11t I,11111 I·cst1, ,1I. 

Bra <., P1 <.)tc )<.)r Tony Lada 1 c.·lc.1~cc.i 
,1 11c,v CD, 011 t/Je l~dgc', f<.)r tl1c \'cc 
Record lc1l1el. L,1ci,1 i tc,1tu1cc.t l)l1 

trl)n1bo11c ,vitl1 A sist,111t l1,11r ot 
tl1e Ba Dep,1rt111e11t John Repucci, 
A i t,1nt Profe or Suzanna Sifter 
(pia110 ), a11d A oci,1te Prof c <.,or 
Dave Weigert ( drurn ). A i tant Vice 
Pre ide11t for pecial Progrc1111 Rob 
Rose produced it ,vith e ecuci, c pro
ducer Fr,111k Vard,1ro ,93 c1nd Jeni ,1 
Katz '94. 

Guitari t and A i tant Prote or 
Bruce Saunders relca ed hi eco11d 
CD, Lzke/;1 tOJJ', ,vith b,1cki11g fro111 
Peter Er ki11e (dru111 ), Da\ c 

Carpenter (ba ), ,1nd D,1\ e Pietro 
( axop ho11e ). S,1u nder l1a ,1I o 
recorded irl1 Pietro 011 tl1e \,11,-zd 
Da11ce D a11d ,,·itl1 tl1c group 

tra11ge Fruit. 
A ociate Profe or of B,1 Oscar 

Stagnaro pla)-cd ,,,itl1 ri i11g 11uc, o 
tlan1enco guitc1ri t Gcrc1rdo unc7 
i11 l1i epte111ber 23 appearc111cc at 
Seu Iler . Alul,1 Rec<)rd rel ea c(i 

alz J-na, tl1c ne" record l1, u 11e/., 
to r,1\ C re\ IC\V . 

Trt11111-1ctcr Artttrt) a11L-io, ,11, Hl1t 
H<.)U e Big B .. 111<.i fcatt1rc t\. faculc, 
111e111bcr ,111d tot1r (1lt111111i. <..)11 tl\.O
pl1one ,1rc A i t,111t Prote or Bill 
Thompson ,111d Dan Smith, !11 tructor 
Dino Govoni, a11c.i P .. 1t 100111i~ ,92. Tl1c 
trt1111pet s(~ctior1 i11cludc A oci,1tc 
Profc or Ken Cervenka, A i ta11t 
Pr<.lfcss<.)t Wayne Naus., .. 111Li alt1111ni 

I l:C: ~ ,tll ( 'Ill) . I \llli I 11111 
\ .11 ll.11 () 'l)1 111 {I lll 1l)tl11' ti( ll 

111Llt1tlt:ll ll1t,fl <.)1 Tony L d ,11li 

s t <.: \ l' I ) I l' I 111 \ I 1111 • 8 (, l I l <.: , I ( l ll I) 
l l,1 Cll .,\t \C\ l'l l\l ,~,ti\ .11, 111 I (.)\il()l1, 

l'\\ J {)It, .111<..I S.11 tlll) ''· ,111 f .. lt 

.1 l 11 l' h I <: I I .1 I I. 
I~ .1, s I 1, (, t <..', ~ t, 1 Bruce Gertz 111 ti 

ss<.)<.:i,1tc 1)1 llfcs tlr Ken Ce1rv1enk 
tca111cul LIi t<.> 1 clc.1,c Sl111t \~ 1clc ()f1c11 

l()r tl1c l t>t1l: Ir ·1·i,11c l{cct>1<..I\. 

l1csillcs (_,crtz (l-1.1"") .111d ( er, c11I .1 
(trL1111r,ct), Jeri, l3c1g<.>11;,i '(18 '" 

]1c.1rLI l 11 ,1 <.ll)l1< 11c al(l11g ,vitl1 
1)itl11ist l3rL1cc 13artl1 ,111cl tl1L1111111c1 

Jl)rgc I{(> s., '<-)0. 
t\s~ist, I1t J>r<)lcss()I" c>f l'i,111<.> 

Suzanna Sifter re lea eel lier clcl)tlt l) 
l:°frJu,icr:, jr,r }"011 fc, tL1ri11~ ti\ c >f l1c1 
<>rigi11,1l 11i(·ces. "'lie isl), ckec.11 ,1x 

<.)i1l1<.)11ist Dino Govoni, tr<.>111l1 >11ist 
Tony Lada.. t\s ista11t I >r<Jf c l>r 
Joshua Davis (l1a. s ), a11cl is1a 11 t 

P1 <.)tC)\t)r Casey Scheuerell ( Llrt1111 ). 
Gu1t,111 t ,111cl J\ llCiate J>rofc ()r 

Steve Rochinski \\1 ,lS i11,,itecl lo J)la)1 111 

,1 '"f,1l 1~,1rl()\V 111c111ori(1I tribute co11-

c c 1 t .. 1 t t . I) e t e r' ~ l1 LI r l1 i 11 
l ,11111 .. 1 t t~111 <.) 11 ~l'~) t c111 l1e r 2 0. 

Rocl1i11 k1 h,1 pc1111t·cf ,1 bl>Ok •n 
r◄ ~1r lo,v 's J t1ZZ guitar ) t \'le. 

A l)C1,1tc Protcs)<.)r Eric Reasoner, 
a11d ,1lu111111 l),1r)'l l\.cll ,88 ,1J1ll Ji111 
Burt ,7 4 \v ere tl1rec <)t tl1e fi \'C 111 tts i 
editor ,, orki11g 011 tl1c fil111 J __ etl1tcl 
\\ capo11 4 that\\ ,1 rclca)cci tl1i t1111-
r11er. Tl1c co re '" ,1 s \\1 ri tte11 b ,, 

,/ 

1 lic l1c1cl K,1111c11. 
Guit,1r Prc)te or Garrison Fewell 

,v (1 in, ite(l tc1 pre c11t ,1 j,1:zz \Vl)rk-
hop ,111l1 co11Lcrt at tl1c :\lo11tret1x 

J~11L Fe t1v,1l i11 Jul\ 1• He\ ill rclea"e 
111 f ot1rtl1 CD thi \\1 i11 ter 011 tl1c 
B irdl~111d l,1bcl. 

A ociatc Prt)fc') or <.1f l)t11p<)~1t1011 
James Russell Smith c<.)11tributc<.{ ,111 
C .. 1\ 7 to tl1c bc.)Ok /11 1\J/ )' J..,ife: 
E11c·o1111re1-:, -z;,,zt!J t!Jc Be,1tles 1-1ubh l1c(t 
l1) Fr<.)1111n lntcr11,1tio11,1l Publi l1i11g. 
<,11utl1l C .. l\' i titlcLi HFc.)llo,\'i11g th 
Gcrutl \'.! ith rour Hccld ; or \'vl1 \' 1 ., 

Bccc1.111c a C 01111-1o~er.,, 
A<-. i st't11t Prote or ot Guitar Lauren 

Passarelli c11gi11ccre(i the D G,z,-de11 
P,z1t11 b, .1ltc111,1ti\1 rock b,1.11d r .. 1,,e. 

~ 

Sl1l' ig11cd J.11 ,1grcc1nent \\1itl1 ,1udio 
n1a11ufacrurer J oc leek to endor e tl1e 

2.2 tcrco l1ptic,1l co111pre <.)r. 
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1L'"'ll.. '11,l1. '1.. {''1..111..\l',I' 
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,l, 11· \lh 1 I. ,tilt, 1111..111:,1..·1, 

1111, 
• 

\ 1.. . l 1 '-

( • l JI . I \1.. 

., \ ·1, 
I ' \. 

1 :,I 11",, l' ,, 1..·11..· Peter Leitch 
Blues Saraceno Jack 
Petersen 1•11..l Wayne Krantz 

1 • u"1;"1.. 11..1 Nicholas 
I 

Pa yt o n , , .1 " t I 1 " ~: t 1 " " t , d t l 1 l · 

I~· ,1",", I )1.. ;'.ll ~ll~l'lll l11: .\ Jtil, 
'l ,1"-~1... 1.. l.1,, I 11.. ,;)1 )"(._'Id 111, 

I ) \. _:," \ I l I I l ~:" ' : ~ l. \ \ ( ) I I I..'': I l " 

111..I 1..ll"-1..ll'-"-\.'li l"-'-llt.."- lll\1il, 

" ' ~: t I ~ , ' 11 j I t.. l l 1.. • 1.. I l I l I , j ~ I t.. · J I t.. 
\\ ,\"- .\,,:,t1..·l1 I'' 111, I 111 111.. I,, 

] 111 1't1, Anthony Wonsey 
\ 1..lt.. .:,L11t.~11,1 Derek 

Trucks 1 1 t.. i,: 11..·,, , , • \ 1 1 , 1.111 

} >, I 1 1 t 111..·' " : 1 : 1 1.. i 1.. I 1 l I l l l l l l l' I 

} 
1
>llt1.. l I I!,,\.;,"-, 1... llllt..' {! 1 ,!1.11 t..' 

111, 1]111,.'...'._11~, 11Jl j 11.l\ Ill_:, 

l1ILlt.."- '...'._lllt.ll 

I l 

SUMMER VISITING ARTISTS 

Berklee·s Mallet Keyboard Festival brought in a nu111ber of 
guest artists, including Dave San1uels (above), n1ar1111bists 
Janis Potter and Julie Spencer, and vib1st Gary Burton. 

\ \I 1111111111,t .1111..I 1.._ I l])l 

t--,, 1, l · 1 J a n e I r a B I o o 111 11 1 l · 

"-l 111\.l: .\ 1...111111... t1tl1..·ll 

j > t.. · I I I l I 111.11 11... t..' l , 1.. I ._, t 1 \. \. t I \ (.' \ 111 
r 

tllt..' l\l·1l,l1..·l' i>t..'Jl11Jl)L1111..1.. 

( 1..'llll'I l111 till tJ\(.' \\t..'l'" 

\L 1111111..'I J>l·t t1)rl11.1111..\.' 

j )I I I'...'._] .111) \lllll\.·111,. 

Dr. Jonathan Rutch1k, .1 

l)(l,ltll 1..\.'ltil1t..·1..l lll'l)t11l1>'...'.,l'-l 

.lllll I )1.._ I.. llj'I,\{ ]l 111.11 .lll\.l 1..'Jl\ I 

I< >1111)\.'llt.ll Ill\.'( 111., Ill\.' '-1 1 \. 

1., 1.11,,t, ~.1\ \.' .l ,1..·111111.11 t lll till' 

1..ll.l'...'.,lll>\l'- .11111 ll\.',dlll1..'lll 1>1 
\ 

11lll'-lt.. 1.lll'- 111Jl11"1l '-

1 > 1 111111111..·, Bob Ha rs en 

{!; I l I 11 l I l l l' ( ) I ' l l l l. \ \ ( ) I I \ ' \ 

~:\ I \ \ l ) . I I I \ ( I l I ( I I \. \ I ( ) I ' ! I I ( ) l l 

••• 
• • • 

11 1 l'\l']\ll'I I .1 1...1111,1... 

\tll\:\111'__' till \ 

\1..1..111..'. 111.. _',l\1' lljl, <lll 

1.11 lllll lt l l11lltjlll .11lll ,Ill)\\ 

1..,l"\\.'(l l11, l\>1" 1'11..· 1!1 ll11l k11 

. I I 11..· I ;1..·1 "11..·1..· \\Ill 11 I I\ I 

1.. ll\'-H >II I 1..·,t1\ .1] Ill .\ll'...'.,ll'\1 

I 111 lll'...'.,llt h.11111 l'<-'l t ll'-"\l1 lll 

"l'l't 1.111,1 Giovanni Hidalgo, 
\\t.·,1 .\1111...,lll 111.1'-ll'I 1l1t1111 

111 l • 1 Moh a 111 n1 e d Ca n1 a r a , 
\1 >llt 11 I 111!1.111 111..·11... l]\\]( ll)]\{ 

Tr I c h y S a 11 k a r a n I 1 , , 1 1 1.. 

1..l1 L1111 .1, t1"1 Ale~sandra 
Be llon1, Karl Perazzo \ 1 h I 
Raul Rekow 1d \,111t.111.1· 

,illll)) "\1..'1...ll<ll\, .\1111 ( lllllll 

ll1 t1111 '-1..·t .1111,1 Horacio 
Hernandez, .111ll ll1 L1111 1...111.. ll· 

l.11... 1111.111 lJ Arthur Hull. 
1·111.. \tJlll'--.'._ l >t.·11,\Jll)l<..'llt', 

.ll)llll.ll \tlllllllt.'I \t1ll)'--.'._ 

I 1111'...'._ l1_·.1tlllt_'ll \ 1<111111,t .1111.I 

. i L 11 t ] <.. · J '- l.1111.. I \ t I 111 '...'., ( , ) LI, 11 t l' t 

l<1t111l.ll·1 Darol Anger, !>.1L1l 

\\ 111tl·1 < ,111tq1 1...1_·1\1"t•David 

Friesen, .u11..I I t.·1111,, 11l·1..I 1.111 

, 11 ,1111 111.1,r1..·1 John Blake. 

. . :; I \ l ) ( ) I I \ . I ( ) I I \ I \ \ I l I \ I ( l l I I ) ' I l I l I I 1 I \ I I I I l I I t I I I \ 

ltayburn Music«tl lnstrum(l'nt (:o., Inc. 
(,, I l1111!111~•lc,11 
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er or ance ecza zs 

by Mark Small 

l1e11 Li, i11g to11 Tc11·lor t,1rt l1ari11g l1i phi
lo opl1:· about perfor111ir1g, l1i , oice ri e a11d 
f .. 1 l l \\pit 11 t 11 e z ca 1 of a So 11 t 11 er 11 pre a c 11 er. (Hi 

t1pbri11gi11g ir1 l1apel Hill, orth Carolina, ir1 tl1e Bible 
belt 111<1) ) icld clue to tl1i trc1it.) Gi, ir1g hi ur1ique t,1ke 
l)l1 perfor111ing 11,1 bee11 Ta)·lor' pecialt) ince l1c 
joi11ed rl1e Bcrklec f ,1cult)· 11ine )Tear ago. Like 111,111) 
f,1cult) 111c111ber , Ta)~lor h,1 fou11d tl1at teacl1i11g l1c1 
brougl1t l1i tl1ougl1t 011 l1i area of experti e clearl 1 
i11to focu . He i curre11tl)' con1pleti11g ate ·t bearing the 

. 
Livingston Taylor with members of his performance class 

12 Berklee today 

title l)f l1i cl,1 , tage Pcr(orr,1tt11ce Te(~/1r1iq11es. 
lntrod11ccti to the college b) R<.)b R<.)se, ,1 .. ist,111t ,,i c 

pre ide11t for pecial prl)gr,1111 , T(1,1l<.)r c .. 1111e ,1t IZ<.)s,c' 
i11, itatio11 to gi, e ,1 c111111,1r 011 rl1e l1t1)111c)\ )iclc C)f 111usic 
,1nd found he e11jo) ed the c,pc11e11cc. He ~ .. 1,,, tl1,1t l1e l1.1(l 
111ucl1 to i111p,1rt ,1bo11t bei11g ,1 pertor111er, 1 ClOrlii11g artist, 
hit ong,,Triter, ar1d 011c ti111e telc, i 1011 110 t, (111Li co111111it
ted to teach part ti111e at tl1e college. 

Ta) lor ,,·a attr,1cted to 111u\ic ,111d tl1t: ~tage e,1rl)' 011. 
Hi super t,1r brotl1er J an1e T(1:'lor \\ .. 1 <)111)' 011{: c)f tl1 

111t1 icc1l influe11ce Li,·i11g to11 \\ ,1 tot1cl1cc1 6)1 ,vl1ile 
gro,ving t1p. "\\'e l1,1d ,111 olclcr brotl1cr Ale'\, \\'ho J-),1S "'Cli 

a,V,1)' a fe,,·) e,1r ago, ,111ci he t1 cd to br111g a ll)t of 111t1 "i 
i11 to tl1e l1ou e," T,1) lor ,1) . "J I\ p,1r e11 t -- \\'C re .11 "iO a 
r11u ical i11tlue11ce. 1 \ n1other .. 11,,,,1, ,v~111tcd to be a 

• 

ir1ger. Jc1111e ,111d Ale. h,1d ,1 b,111d c,1llcci tl1c Cor ,11r" tl1at 
u --ed to pl,1 \ ,1t tl1e fr,1t l1ot1 e .. 1t tl1c U 11i\ er it , ot ~ -ortl1 

arolina. Tl1e1 ,, ot1ld gc) ot1t .. 111d 111,1kc 111us1c ,1n<.i C<.)111c 
l10111e ,, itl1111011e,. I got tl1e pictt1re. for 111c, there \\1(1 .. 11() 
gr .. 111(1 de ig11. I jt1 t t .. 1rted \\ riti11g 111t1 ic ,111d pla)1i11g it 
tor people. Tl1c) likc(i it, o I kept doi11g 1t." 

111 tl1c l,1tc 1960 , Ta, lor t,1rtcd out pla)'i11g c<.)ff ee
-o 11 l) t1 cs i 11 B o to 11 ,111 d o o 11 do<.) r i 11 t 11 e 6 ti i 11 e ') b c I.)" (111 t () 
I ~ a open tor 111111. ~, A frie11d i11trodt1ccd 1ne to Jon Land,1u, 
: \'\ 110 "c11t 011 l~1tcr to produce Jack 011 Brow11 a11Ll to 
~ 111,111age ,111ci prod11ce Brt1ce pri11g tec11," T,1)rlor a\~- "I 
l pl .. 1) e<.i l1i111 0111e ong , and he ",111ted to prodt1ce 111c. 
:o He took 111e to~ l,1co11, Georgia,\ l1crc I n1ct Pl1il \V,1lde11, 

,, 110 \\ a recor<.ii11g the All111,111 Brotl1er , Boz Sca.ggs, a11d 

Fall 1998 

-



Jonathan Edward . I got ig11ed to 
apricorn Record and made three 

record witl1 them before drifting 
into other orbit . " 

Ta),.lor l1a learned after 30 )'ear 
in the bu ine tl1at performance i 
tl1e bedrock of a career. "I feel an 
arti t ju t l1as to pla)' li,,e, ' he a s. 
''The realit)' i that tl1e ound ., ou 
make i ometime de irable to the 
ma media but }'OU are 11 uall)' out 
of the loop more than )'OU are in. 
When )TOu are in the loop your 
mu ic is on the radio and becomes 
tl1e oundtrack for arious parts of 
people' li,,e . When they want to 
recreate that or add to the myth, they 
come 011 t to ee you on a regular 
ba i . 

"Student con1e to my classes hav
ing learned about performing by 
watching omeone on cage at the 
Orpheum or at Great Wood . I fig
ure ill)' students can take care of 
themsel es once they have sold 
250,000 units, and have gotten seri
ous radio pla)'· We have to connect 
the dots so they can get to that point. 

"We discuss developing an audi
ence, how to play for people, and how 
to stop living in the fantasy of what 
their careers should be and start living 
in the reality. When, as an artist, you 
get to where )rou are drawing 500, 
1,000, or 2,500 people, you have a 
large enough audience to give you a 
steady living for the rest of your life. 
We work on getting there." 

The subtitle of Taylor's Stage 
Performance Techniques course is 
The Care and Feeding of Your 
Audience. He continually stresses 
how vital an audience is to musicians 
and how they need to respect and 
befriend them. "The only source of 
income in the music industry is an 
audience," he says. "Eventually, you 
are going to want them to bu)' your 
stuff. The)' will buy it because they 
like it-they really don't need it. As 
musicians, we have to make them 

• 
want it. 

"Many young students come in 
witl1 a belief that they can just stand 
up on stage, spread their noise out 
there, and that people will accept it. 
That is not the way it works. We 
spe11d a lot of time learning how to 
take in ratl1er tl1an l1ow to put out. 
The audie11ce l1as paid for ticl{ets 
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becau e they 
really want an 

• 

art1 t to pay 
• 

attention to 
tl1e1n. The fir t 
job on cage i 
to pa)' atten-
. 

t1on to our ,, 

audience; they 
are the one 

• 

paying your 
alar)'· 

''It i funny 
to tell a class 
that their job 

• 

onstage 1s not 
to put out but 
to take in; 

Livingston Taylor: "When you are drawing 500, 1,000, or 2,500 
people, you have a large enough audience to give you a 
steady living for the rest of your life." 

about three or four out of the group 
will get it. A light goes on when they 
realize it is about the audience, not 
about the performer." 

Taylor explains that some abandon 
the audience by retreating into their 
instruments, hoping to win them over 
with their technical abilities. "The 
audience wants the performer to have 
a conversation of sorts with them," he 
says. "When a performer really looks 
at the audience members, they can 
send that performer signals." 

Taylor also examines stage fright in 
his classes. "The core of nervousness 
is a fear of rejection, that people won't 
want what you offer," he says. "That 
triggers so much panic in people that 
they weird out. I help students to see 
that when they are nervous, they are 
just thinking about themselves. So we 
discuss how bad it is to be awful some 
nights-that it's bad, but not fatal." 

Taylor also addresses the expecta
tions of aspiring performers. "Fame 
can be a very compelling force for 
young people," he 11otes. We speak a 
lot about it and how it can be a bad 
thing. When you become gratuitously 
visible, you turn into a cartoon charac
ter. Most of my students want to be 
known as a fine musician; a quality 
person; a good friend, wife, husband, 
or parent. I tell them that these are 
things they are already working on 
and are about to get. Gratuitous fame 
is no fun, and the older you get, the 
worse it gets. Anonymity i precious. 

''When somebody calls to tell me 
they have a hit record, I say, 'I'1n o 
orry.' I asl< my stt1de11t to thi11l< 

about wl1y they wa11t tl1is. The pay-

off comes if you endure it and get to 
the other side intact; you become 
known and respected. You will be 
able to work with other known and 
respected people and can assemble 
the best creative people in your field 
to work together. That is solving 
problems and living a quality life." 

Taylor, who plays about 75 con
certs yearly, sees the benefi~s of 
being an active practitioner while 
teaching. "I can come back and 
share my experiences," he says. "I 
w-ant the students to see that there is 
no difference between where they 
are and where I am. There is no clif
f erence between where I am and 
where Elton John is. The reality is, 
you show up, you do your work 
and hope it goes well. Sometimes it 
doesn't. There is a11 assumption that 
there is a place you get to and your 
problems ease. It never happens. 
They just change shape." 

For all his philosophizing and shar
ing, Taylor stresses that in the music 
industry, each generation must find its 
own path. "I tell the students not to 
seek steady counsel from older peo
ple including me. The onl e cep
tions are when signing contract or 
• • 

1nvest1ng money. 
"I tell the student , 'Li e i11 our 

own pod witl1 our contempo
raries. Altho11gh I want to pare 
you pain, I ca11't do it. My advice 
will onl 1nal{e you ti111id if )1 0t1 
talte it. Stay witl1 our peer ,1nd 
figure tl1i11g Ollt to the be t of )1 Ollr 

ability. Go ot1t c111d crape )'Ot1r 
l{11ee . Your l1ared l11lltllc11 pain ,,,ill 
be your bo11d ,111d '\'0t1r 111att1rir,,. "' ,, ., ~ 
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As ethnic music styles impact contemporary music, Berklee f acuity 
members are mapping strategies to help students master them. 

n1011c l1ro,, si11g tl1c rack at To,ver 
Record , e\"\'bL1r,, 0111ic , or anotl1cr 

; 

record tore, ,vill 11otice tl1e gro\vi11g col-
lection of offering i11 tl1e \\'Orld 111 u ic ,1rea. It i 
beco111i11g 111ore co1111no11 to l1ear about 111t1 ic 
b1 arti t f ro111 re1note p,1rt of rl1e world, lil(e 
L,1d,· n1itl1 Black Ma111bazo fro111 outl1 Africa 

; 

or the Bulgaria11 group Le Voix M)' terieux de 

by Theresa 

Va/Iese 

Bulgare, who are enjo)·ing a urge in popt1larit)' 
witl1 A111erica11 li tener . A11otl1er ig11-1nore 
ubtle a11d indicati\·e of \"\'orld 1nt1 ic' ucce ft1l 

fora)p i11to We tern contemporar 1 111u ic·-i tl1at 
globall 1, re11ow11ed pop arti t uch ,1 Madon11,1, 

14 

ti11g, Paul in1on, a11d inead O' on11or have 
i11corporated ,vorld 111u ic ele1nent i11to their 

ong . Tl1a11k to 
tl1e e and n1an ,. 

; 

other arti t , 1110 t 
of u ca11 recognize 
elc111ent of ,, orld 
111u ic ,v l1e11 we 
l1e,1r tl1e1n, bt1t ca11 
a11)~011e accur,1tel) 
d e f i 11 e « " o r I li 
f11U ic?" 

_, Atten1pt at 
e-detir1itio11 11,1, e 
C 

~ co111e tro111 , ~1riou 
~ 

~ qu,1rtcr . The 
rr 

~ Bo!:>ton Globe ra11 
~ ,111 ,1rtic le titled 
z 
-l " l,1rchi11g to tl1c 

Students of differing backgrounds Beat of a Dittere11t 
work to stylize a group sound: Dru1n111er," d,1tec.i 
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o, e111bc1 20, 1996, th,1t s,1icl '''<>rlcl 111t1 ic i ",111 
inc.it1 er, catcl1-,1ll tcr111 for 111u ~ic ~)r<.)(lL1 eel i11 a 
COltntr, d1tte1c11t fro111 \\1 l1ere it is Sc>lcl." ... rl1i 
dcti11itio11 \vC)Ultl tl1c11 i11clL1cle 1\n1erica11 p l) 
111u ic it it \Vere to be solli 111;111eigl1bori11° C(>ur1-
tr). A \ ell, arb1traril, 1 groupir1g Balir1ese ga111e
lan 111u ic \Vith t\ le pla, cc.i i11 the A11de 111<>u11-
tai11 or i11 Chi11,1 into ,1 i11gle categl)f)' of n1usi 
create ar1 e11tit)' far too broad to be 111ear1i11gful. 
Larr 1 Mo11roe, a ociatc, ice pre ide11t for i11ter
n at ion a 1 program , ,1, , "T 11 c t er 111 ' \ C) r Id 
mt1 ic' doe n,t rcall1 cell 111c a11)1 tl1i11g. I \\1oulcl 
like to thi11k ch,1t Berklee \\'Ot1ld pla)' ,1 role i,1 
dcfi11i11g ,,~hat \: orld 111t1 ic i . " 

There arc 01ne co1npelli11g re,1 so11 for 
Berklcc 11ot 0111, to deti11e ,vorld r11u ic, but ,11 o -
to le,1d the ,, a) in tea.ching o-c,1llcd \\'Orld 
111t1 ic t) le . Fir t, Berklee l1a ,111 i11tcr11atio11al 

; 

tude11t popul,1tion of ,1bot1t 40 percent. \'(, alking 
,1rou11d tl1e college the c d,1) , 011c trcquencl,, 
see and l1car group~ of tude11t tror11 \'c1ril)U 
etl111ic b,1ckground ,, orki11g together to crc,1te 
or t) lize a group ot111d. 

A cco11(i rca on i tl1,1t Berklcc ha hi torical-
1) tocu~ed 011 pr,1ctic,1l c,1rccr prcparation-tcach
i11g n1de11t 110c 0111,, l1ow to be 111u ici,111 ', but 

~ 

,11 o ho\v to n1akc a li\1 i11g i11 n1u ic. Aero tl1e 
c11tire pect11.1111 ot tl1e rnu ic bu i11e , there i a 

Tl1e1·es,1 \la/Iese Z!:> (l free/a;1ce jo11rnalist. /Je u.,as 
rl1e pr·ogr,zr;1 dz1-ecto,-for Bc1·klee'!:> Inte1n,itio11al 
P1·ogr,11n!:> 11ntzl A11g1t!:>t. SIJe no·w li·ves i;1 New 
York Czt)'· 
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growing demand for performer who 
can pla)' an increa i11gl)' wider ,,ariety 
of mu ic including tho e world mu ic 
ele1nent . Dean of the Prof es ional 
Perfor1nance Di i ion Matt Ma1vuglio 
a)' "Whether the gig i at a nightclub, 

a wedding or a conce1-r, 1nore people 
are e ,.peering to hear the e otl1er tyle . 
Li teners have come to e peer the clif
f erent te ture that result from the 
incorporation of cliff erent rh thins and 
groove into traditional tandards." 

A case in point was a celebration of 
the U.S.S. Constitution in late July 
this )'ear at the Charle town Na val 
Ship)'ard. Profes or of Percu sion 
John Ramsa played there with a 
nine-piece Afro-Cuban band called 
Women of the Village. He said that 
familiarity with comparsa, son mon
tuno, mambo, and cha-cha styles, and 
African pop rhythms were fundamen
tal to his pla ing with the group. 

Fa cination witl1 blending ethnic 
musical styles with American forms is 
not new. It was seen in jazz decades 
ago. "There has always been an inter
est in this," says Marvuglio. "It's in the 
idea of Coltrane using oriental scales 
to make a piece sound Indian. Wayne 
Shorter, Charles Mingus, and Gil 
Evans and Miles Davis (on the 
Sketches of Spain album) all experi
mented with world music elements in 
their work." Young musicians at 
Berklee have been working on hybrid 
styles for some time as well. 

Over the years, courses on non
western styles have steadily crept into 
Berklee's curriculum and the World 
Percussion Festival has become a major 
summer event focusing on styles of 
drumming from around the globe. 
Recently, Marvuglio and other world 
music proponents have been making 
an effort to mainstream world music 
courses into Berklee's curriculum. 

As a start, the Professional 
Performance Division formed a 27-
member World Music Committee con
sisting of department chairs, faculty, and 
administrative staff. Their first initiative 
was to define what world music would 
mean at Berk.lee. They concluded that it 
would ref er to any musical style that 
isn't a form of jazz, country, pop, or 
rock (including blues, North American 
folk, gospel, musical theater, opera, r&b, 
etc.). They also eliminated classical 
music in the European tradition. 

Fall 1998 

Among tl1e fruit of the commit
tee' effort i a brocl1ure called A 
Guide to World Music at Berklee list
ing 46 courses 110w being offered at 
Berklee. Since drummers are key to 
most of the e non-Western styles, the 
Percu sion Department offers the 
most in-depth courses. They include 
West African drumming techniques, 
Afro-Cuban ceremonial drumming, 
teelpan techniques, frame drumming, 

and Latin percussion styles. Latin 
st les are the ones most requested. 

Al o offered to all students are sur-
ey courses that can be elected by all 

students. These include courses titled 
Music of India, the East, and Eastern 
Europe; Music of Africa, Latin, and 
South America; and History of the 
Music of Black America. For music 
business majors, an offering called 
Music in the International 
Marketplace is available. 

String Department Chair and 
World Music Committee Chair Matt 
Glaser states that while African, 
Indian, Asian, Latin American, and 
Caribbean music styles are a major 
focus, the committee's definition is 
stretched to cover some other areas of 
interest. Courses listed as multicultur
al/ mul tistyle offer labs in Native 
American drumming, fra1ne drum
ming, world beat pop, and others to 
try to close the gaps. 

Glaser teaches a course under the 
multicultural/multistyle category for 
string players called World Fiddle 
Group. For this offering, Glaser cov
ers the use of fiddle in American 
music (styles originating in 
Appalachia, Texas, and New England) 
and its use in bluegrass Balkan, Latin, 
Swedish, Indian, and Irish styles. 

Describing the elemental cliff erences 
between world music and Western 
music, Glaser points out, "These other 
traditions are not about chords; they 
are about melody and rhythm. 
Regardless of their differences, African 
music, Latin music, and Asian music 
are largely about melody and rhythm. 
These are two components connecting 
all these world music traditions." For 
some students this means a shift away 
from the focus on harmony that is such 
a l<ey element of jazz and other forms 
of Western music. 

To help those playing harmonic 
instruments to i11corporate world 
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A participant at Berklee's annual 
World Percussion Festival 

music elements into their own styles, 
Assistant Professor of Piano Marc 
Rossi teaches courses in World Music 
Comping. These classes provide 
opportunities to learn about rhyth
mic, harmonic, and melodic COII1f>ing 
patterns and repertory for reggae, 
Afro Pop, traditional African, soca, 
La tin, North and Sou th Indian, 
Balkan, Algerian rai, and other styles. 

Rossi claims that students, espe
cial! y those who are interested in 
working in pop music, should be 
familiar with these styles, as most 
world music styles are dance oriented. 

Currently, there is no school in the 
New England area that hosts a world 
music program. Although programs 
in ethnomusicology can be found in 
Harvard Universtiy, MIT, New 
England Conservatory of Mu ic, 
Northeastern, Tufts, and Welle ley 
College, the intent of these program 
is fundamentally different from what 
is offered at Berklee. While they 
explore the music of other culture , 
ethnomusicologists are interested in 
the music's social implication . In 
contrast, Berklee's intere t in world 
music i based on a skill -oriented, 
professional articulation. 

St1mming up his vi ion for the 
future of world mu ic at Berklee 
Marvuglio states, "We hope tl1at the 
inclu ion of world mu ic in Bcrl<lcc' 
n1 a in cu r r i cu 1 u 111 i 11 t11 ti 111 at l , 
c tabli h it a a cohe i e t1nified 
force at tl1e college." 

Berklee today 15 



• • 

\Vit/1out setting out to do so, guitarist Bill Frisell '78 
is ciJanging the image of jazz for many listeners. 

by Mark 

Small '73 

ore tl1(111 ,111:· otl1cr pla) er i11 tl1c 11i11ctic ., 
Bill Fri ell '7 ha redcfi11cd jclZ7 guitar. 
Hi bro,1d vi io11 11,1 pro(ided 111,111) 

other to widc11 tl1eir ,·ic\v of ,,,hat j,1/ / i . 
E ,·ide11cc of tl1i wa i11 tl1e 1998 ,11111ual Do7.v•;1 

Beat critic poll \ here Fri ell \V,1. 11a1ncd tl1e top 
guitari t and hi D asl,vzlle wa , oted "j,1z1/ 
albur11 of the ,rear." l asl1vzlle., tl1e t1lti111ate dark-

-
hor e ca11didate i11 that r ,1ce, be ted cff ort b) ja?z 
111ain ca,~ like To1n Harrell, Joe Lo, a110 '72, ,1nd 

-
Herbie Hancock. The 1nu ic 011 1as/Jvzlle i a 
deligl1tful i111pro,·i ation,11 a111alg,1111,1tio11 of blue
gra , jazz, a11d pop ele111e11t featt1ring Fri ell and 
ome of tl1e Mu ic Cit)'' top tudio pla)'Cr . 

Part of ,vl1at make Fri ell' pla) i11g o u11iqt1e 
i l1i u11aba hed blending of drc,1111)· ped,11 eccl 
effect , p ) chedelic 110,vl , folk: ,1cot1 tic te ·tt1re , 
blue riff , and a, ,111t-gardc 11oi e-..,0111eti111c i11 
tl1c a111c tune. Fri ell' 111t1 ic, oftc11 l1ailed ,1 ,1 
11c,v bit of A111eric,111,1, bri11g hi li tc11cr alo11g 
on a picture que jour11e1· to tl1c ot1t kirt) ot jaz L. 

Hi i111aginatio11 i u11rc tr"1i11ed 61 t) le or 
gc11re. He }1,1 , ritte11 11c\\· ou11dtrc1ck for t\\ o 
cl,1 ic Bu tcr Ke,1ton 1110, ic ,111d fort\\ o ,111i111,1t
c<.i tc(1turc b, l1i tric11d, c,11-too111 t Gar,, L~1r)o11. 

- -
Hi record 11,1, e ho,\ c,1 cd l1i 0\\ 11 co111po i-
tior1 , j,12/ rc\v orki11g ot 111t1 ic b, A;:1ro11 

O~)la11d ,111(1 l1,1rlcs I\ c , 011g b) eil 'r ou11g 
,111d Bob 1)) l,111, a11c.i, ot cot1r e, j,1L/ '->ta11<.t,1rd . He 
sl10,, tip Ii\ c ,111d t)11 record ,vitl1 ttch lii\ er c 

,1rt1 t ,1 1· l\ i C' o tel lo, lari,11111e I--<1itl1tt1l, 

16 Berklee today 

Gi11gcr Baker., Ji111 H.:1.IL, l)~1\'1c.l o;111b<>r11 L)1le 
1\1,1\ ., Allen Gi11sbcrg, a11(l G.1.\1i11 Br) ar ·. 

R,1i cd b\ cicer i 11 C<>lor,1cll1 ( ,1cc<>r<.l i 11g t > < >11c 

u11, erifi,1ble <.1t1rcc <;ecki11g to expl,1i11 tl1e gt1i
tari t' ultr,1-ge11tlc per t)11,1lit,,), l:.'ri ell \\''1S ltir cl 
,1 ,1 tce11 to tl1c guit,1r b~ tl1c ot111(ls of 1960. l) >l) 
a11d blue . Tl1ot1gh l1e l,1ter bcca111t c11a111c)rccl 
"'-irl1 jaz /, Fri ell h,1 11't Jo t or trie<.f to hitle his 
c:1ff ectio11 for other 111u ical f or111 . 1'11,:1t l1c)11e t\' 

✓ 

"111d a tot,11 l,1ck of prcte11'>e arc t'actc1r i11 l1c1tl1 tl1e 
,, idc prcad ,1ppeal a11d tl1e ico11ocla tic 11,1tt1rc l)f 
Fri ell' 111t1 ic. 

When was it appa1--e1zt to yott that yo11 IJad to 
beco1ne a mitsician? 

~ hen I \\ a 10., I tJ.rtcd pl,1)'i11g clari11ct i11 tl1 
cl1ool ba11d, ,111d ,1 te,, ~,c,1r later I '>t,11-ccci pla ,_ 

i11g gt1it,lr jt1 t for fu11. I ju t lo\ cd it o 111uch. 
0111eti111c dt1ri11g higl1 cl1ool I gc)t criou ,1bout 

it. I l1,1d ,1 grc,1t tc,1cher, D,1le Bru11i11g, i11 
olor,1do. He re,111, c po ed 111e to l\1lile Da\ 1i , 

Tl1ell111iou ~lo11k., ,111d So1111~ Rolli11 . B11..1ni11g i .. 
,111 a111,11i11g., t111 u11g pl,1\ er. He i st,1rti11g to get 
ot1t a little 111orc 110,\. 

How did yott end itp at Be1--klee? 
I c,1111c tc1 Bcrklcc i11 1971 tor 011c ~eme tcr. It 

\\ a ,111 tc)t) 111ucl1. The big cit)'., ,1fter I'd been li\,
i11g in olor,1do, kinc1 ot ~c,1recl n1c ,1,v,1\'. Bur I 

.I 

got ,1 t,l te ot Berklee. l \\ c11t to tltd,r ,1 little 
\\

1 itl1 Jin1 Hall ~111d tl1en \\ e11t back to ~ olorado 
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t!'Ji7i 7z (:, d a7id I 

} iliz d tJJ t I JJa l i t rnJ1::, l 

of'· j·orrz. ill o · tfJe music tlJ it 
• • • 

J id led rne to tl1at point. S'c) I 

tried openirzg mysel up to any

tl1ing, and a light went on. 

f<)r f<)lJt , t·\1r~. I rett1111eti t<) l3c1 klcc ,111ti \\ cr1t 
t l1 r<) Lt g l 1 tl1t, ti i ~1I<)111,1 11 r< )g r~1111. C () 111111g l)~ll k 
l,1tl"r, l k11e\\ 11()\\' t<) 111.111ctt\ l"t ,111<.i g<)t 111, \elf 
r1gl1t ,, l1t,r<.." I ,, a11tc<.i t<) l1t\ 

A lot of )'Oltr peers at Ber·klee have ended ztp 
doi,zg well in t/1e m1t ic b1LSi1ze . 

Tl1ere arc o n1a11, r11e111orie I ha, e fro111 
✓ 

,, l1e11 I ,,. ,1 i11 B<.1 tl)I1 ,1t Berklee. I pla)'ed ,, ith 
1ike a11d L e11i ter11 ['75 a11d '80], Tiger Oko hi 

['75], eil rube11l1~1u ['75 J R,1nd,, Roo ['78]-
o rnJ.11)' 1)eople. Act11all)', I n1et [l1(1 i t] Kermit 

Dri coll ['78 1 111)' fir t d~1, at Berklec a11d I ha,,e 
been pl,1) i11g \vith l1in1 e, er i11ce. Co111ing f ro111 a 
, er,· 1nall ce11e i11 De11, er, wl1ere there were ju t 

~ 

a couple of people to pla) witl1, to Bo ton \Va 
,1n1J.2i11g. You co11ld be ,vc1lki11g dow11 the treet 
"1nd ee omeone car11·i11g an c1cou tic ba a11d 

cl), « Let' go pla,'. » £\Cly 011e i11 Bo ton \\'a 
reclC.1)' to go and pLl)'· 

Was there any teacher who helped you find 
yoitr direction then? 

Well, I , (1 a little older than tl1e kid co111ing 
there traight out of high cl1ool. A few te,1chcr 
,vere ju t \\-·l1,1t I needed at tl1,1t time. tud)·i11g 
,vitl1 [guit,1r profe or] ]011 Dan1ia11 \\1a incredi
ble. I got o n1uch fron1 him. Mike Gibb ,,·a 
great, ,111d I took all of Herb Po111crO), cl,1 e . 
He i l1cl1 ,1 l1e,1v-y 1nu ician. I \vi 11 I could t,1ke 
all of tl10\e cla e ag,1i11 or pick hi br,1i11 , he11 I 
get i11 ,1 itt1,1til)ll \v l1ere l l1a\ e to d<.) clrr,111gi11g. 

I tlJere any si11gitlar event tl1at yozi con ider to 
have beetz yoztr first break? 

Tl1erc \\ ere all of the c little rep t l1,1t I 
kept t .. 1ki11g. I ,, e11t to Belgil1111 tor ,1 )'Car \\·itl1 
Kcr111it a11d a fe,, <.1rl1cr pel)ple I l1ac.i 111et at 
Berkie<.~. \Ve 1-1l,1\ l~c.i togetl1cr \\ itl1 a Belgia11 
~ a op 11 o 11 i \ t 11 .1 111 e c.l St e 1-) l1 ,111 l-i o u 6 e 11 [ ' 7 7] 
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lllll \ lll llllllll(I 11 llll I ttllll ,l,1111 )ll [' 1 
lt<.:t tl1,t t:11~ I 111l) l tl )(llk 11 I 

tl1111g \(llllllt<.ll11r,, 11,1ftc1.1fc ell 111 <.>111, 

11 c t l I I l' I I 11 <.: ,, t I 1 c 1 , c r c t I 1 <. t: I 't I 111 t c l t 1 1 t 111 

I ()Sl<.)11. I \\ Clll l<.) J,llll S( SI )11 \11(1 'I l lti 1ll, t,11 

etl gctt111g ,1 tc,, gig . I (ll 111 ~ , 11 11 I \ltl lt>t1111 

l,1Ut:ll lllC 111 I CJ8 l, tlltll \ ,l', ,1 l)1g tlll llltlh ,, )lllt 

11,e Ji, I trl/111111 I l r,tt1£I 101, 011 t t~luill 
l{t1stlc i itlJ l~l erl rrrcl \rleb >1: 

·1·11l1t \\ l1s a11 c:ar lie, l1rc,ll{. I \\ 11s 111 l~c:l~1t1r11 1t 

tl1e ti111c. I l1l1ll l L1 c: I i11 like C1il1l1s' c11"c111l1lt· lt 

l1crklce. ~ lil\c l1aLI 11la1111c i 1.l t(>LII c>f I 11gl.111(l itJ1 

i, 1crcll il le 1)L'l) er 1i I c 1 l crl1 .. 1rci 'cl)c1, 11.,11 l ic 

~l,,ri.111<J l'SO), n11ll Ke1111~ \ l1cclc1. J>l1dip 
.... H1tl1Lri,1c ['721 ,v, gt)i11g t<> 1 la) gt1itar, l1ut at tl1c 

I.1st 111i11t1te < >L1lcl11't 111al<c tl1c gig. like kr1C\i\ I \V,1 

c1<>se \))' a11cl tl1at I l1a<.l .,lrci1<.l) J)la cc.I l1is 111t1~il: i11 

till' c11sc111l)IC ,1l s 110<,l. .. r·11.1t t ,ur \ as ,vl,crc I rc,11 
1,, l1()()kctl llJ) ,,,itl1 J::,l)erl1c rel. ] le in1tr<.)(lL1ccd Il1C l() 

1 111f reel l:icl1cr ,111cl J ~111 ( "1rbarck. o tl1at gig \V, s 
<)tle tl1.1t <)~)c11c<.l ,1 l<>t <>f tll><)r. 

So1ne of yo1tr gro1tp-/Jave feat1trecl ,1£lve11t11r·

O1t .. i1zstn1merztatiorz. /'rn thinking of tlJe bas~ le ... ~ 
tn·o wit/1 Joe Lovano and Pait! Atl<1tian, r114 t/Je 
groitp fi~om )'Oltr Quartet alb11m f eatitring vio
lin, tntmpet, trombone, and gititar. WIJat clraws 
to yo1t those uncorzventional conibinations? 

I ,1n1 just looki11g for 11e\\' ol111<.l ,, but tl1crc arc 
al o non111u ical tl1111gs tl1c.1.t i11tlue11ce tl1e ,e cl1oi -
e too. Tl1at 9llartet h~1cl to bt· a ·111c1ll gr<>ll~) S() I 
cot1ld tra\ el e,1 il, \\·itl1 it. I \v,111ted t<) l1,1,1e sc>rt of 
a n1icroorchestra, tl1ougl1. I tl1ought t)f tl1e \1ic>li11 
,1 tl1e tring ectio11, the tru111pct ,111d tro111bone ,1 
the bra ectio11, anc.1 I filleli out the <.)tl1er ,1re,1 
011 guitar. ~lore tl1,111 an\ 1 thing, thougl1, it i · tl1e 
per onalitic of tl1e people that c,1usc~ the'° e 
grol1p to come together. 

I am c1l,\ a)T tf) ing to find c1 d1tterc11t \la11t. T11e 
quattet was a great group to \\1nte tor-,1 ~n,,1.ll 
group of people oft-ering a lot ot colors. 01neti1ne 
the i11 trumentatio11 is a trup for me to pl<1)' tl1e 
guitar rnore, a i11 a trio '"·ith bas and dru1n . 

MitSic joitrnalists have a hard time labeling 
yoitr blend of blites, rock, co1tntry, and jazz, bttt 
ttltimately categorize it as jazz. Is it all jazz in 
yoitr rnind? 

It een1 that in the l,1 t 10 ) ear , jazz ha got
ten ,1 111ore torrn,1l c.iefi11ition. I arn comir1g trom 
jazz (111d \\ cl i11flL1enced b, teacher like Dale and 
(1rti t like Thclonil1 1011k, onn, Rollin , ivlile .. 

~ 

D<l\ i , cll1d Bill f, \ ar1 . I belie, e l a111 tl1i11king tl1e 
\\ ,1) tl1e, thougl1t. Deep i11 ffi)T heart, I feel I ,1m 
co1ni11g fro1n j,1zz although I don't kno,v \\1 hat it 
i a11\ 111orc. harlic Parker u ed all of the mu ical 

# 

inforr11,1tit)11 tl1at \v a ,1rou11d hi1n at tl1e time. He 
Ll e<.i t<.) li te11 to Hank Willia1n Stra\ 1in k\1, or , ~ 

\\' l1,1tc, er. He ,, a open to all that., a11d it ca1ne 
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through i11 what he pla)'ed. ow 40 or 50 year 
later that i jazz. So I am t11ring to let wl1atever I 
l1a,,e e ~perienced in ill)' life come tl1rougl1. 
Ha,,ing grown up with tl1e Beatle and Jimi 
Hendru , it almo t wouldn't eem hone t to not 
include that. In the end, it doe 11't matter what 
people call it. 

On your Nashville album and others, the solo 
wasn't the raison d'etre of tl1e individual songs. 
Sometimes you got into just creating textures. 
Whe1~e does the solo fit into tl1e hierarchy of your 
music? 

I have alwa bee11 a fan of accompanists as 
well as oloist . Wl1en I li tened to Miles' records, 
I wa alwa)'S fa cinated b what Herbie Hancock 
was doing behind Miles' solo. I have always been 
interested in the mechanics of how instruments 
work together. The idea of a soloist out in front 
of a band playing all of his stuff is becoming less 
and less interesting for me. In my groups, every
one is accompanying everyone else all the ti1ne. 

Sometimes in jazz there is an attitude about 
playing the melody as fast as you can to get rid of 
it and start playing everything that you have 
learned. That can be a drag. 

A lot of jazz musicians play the same ideas 
over and over again. 

Right. I think it is the melody that puts a tune 
in its own individual world. That keeps you 
within the architecture and makes each song 
individual. It is really a way for people to find 
their own voice in a way. Instead of discarding 
it and playing what you have learned, the 
melody stays in there and connects with your 

• 

own voice. 
Lately, I have been learning bluegrass tunes, 

and it amazes me how good bluegrass players 
will improvise around the shape of the melody. 
The melodies stay within one scale, but they are 
so active. Trying to improvise and keep that 
intact is one of those mysteries that I don't 
think I'll solve in this life. 

In the music of my favorite jazz players, I 
have always heard this approach. No matter 
how far Miles went, I could always hear that the 
melody was affecting what he was playing. 
Monk played the melody all the time. 

You include nontraditional ways of playing 
the guitar in your music. I am thinking of vari
ous scrapes and taps, strums behind the nut and 
bridge, or the rubbing of a drum stick over the 
strings. When did you first start doing all that? 

Just prior to coming back to Berklee in 1975, 
I had been studying with Jim Hall. I was really 
conservative and just wanted to play bebop. 
There were a few years when I could only see 
music as what l1appened from Charlie Parl<.er 
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through the early 1960s. I couldn't see anything 
else. Then something snapped, and I realized 
that I had cut myself off from all of the music 
that had led me to that point. So I tried opening 
myself up to anything, and a light went on. I 
have tried to keep that attitude ever since. 

There are probably only nine keys that per
mit really guitaristic playing with open 
strings and natural harmonics. Does that 
make you feel limited in the music you can 
write? 

I hate to admit it, but my music comes so 
much from the guitar. One thing I got from the 
classes I had with Herb Pomeroy was a little bit 
of a handle on writing away from the guitar. I 
have done that quite a bit. I will just write on 
paper without having a keyboard or guitar. A 
lot of great things come from that. I am just fol
lowing my ear or something that I'm hearing in 
my head. 
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It could come from either place. I might 
write a melody on paper in a sort of stream-of
consciousness style. It could start in any key 
and modulate anywhere. As soon as I get my 
hands on the guitar, it becomes more idiomatic. 

Some of your music has a sweet and down
home sound, but other pieces have pungent 
dissonances. Do you use dissonance to create 
contrast, or are the darker tunes entities unto 
themselves in your mind? 

I am not sure that it is a conscious decision 
that I make. The tunes seem to come out fully 
formed. So1ne may stay in a really consonant 
tonality and that is enougl1; the music doesn't 
have to go anywhere else. Sometimes I will need 
some co11trast. It may start out really dis 011ant, 
and I'll want it to resolve or tl1e reverse. A I am 
writing a tu11e, I don't l1ave a preconceived idea 
of wl1at it will be. Stuff just come out. 

Frisell: "Be true 
to where you are 
coming from and 
don't be embar
rassed about the 

• music you grew 
up with." 

• 
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},,,, /.,,1,)t' ('\/1l,,1lcl 111,111)' 11111 1 ,,/ ,1~.!t'111,,, 

l 1,t tl.,c• .1sl,, ,lit ,1I/ 11111 1,1 I,(,/ ,1/ t,, ti<.' 

111<:1.,t 1111c,1 <'c'ff•cl l11111 f<J cl 11,•. II i-.. 1I tJ )1<1111 

I i,f!..._f!,<'~I '('/!,·,: //,,'"t' ,/,, )'t)Jt i11l£•1'j,rl,I tl,,11? 
\ltc, tl1.1t ,1ll)t111~ L,ltlll' llltl, ,l1111e LI tlll' 111 

1\,l',ll l'·'l)L'ts lll'll' i11 Sc.1ttll' s,11Ll l ,,.,, scll11 g l1Lll 

,11 l l l t l \ i I l h l ') 1,1.11 l' Ill l l ll l' \ , l' 1.1 \ 111 g 1 l ~ .1 IL'. I. l )I 

111c it ,, ,1s , ,1,c , ,I l l1l' 111, ,st .1, .1111 g.11 tic ,111LI I isl,\ 
t l,111gs I l ,,t1l,l 11,1, (' ll, lllL'. (~()it1g tit)\\ 11 l< > 

·'"l,,illt' t,) 1)L1 ,,,1l1 l)l'''l)lc I'll 11c,e1 111ct 
l, ct l ) r l \ l I 1, 1 l l 11 l ) i <. l c., , , I 1 .1 t ,, .1 s g ( l t 11 g l ( , I 1 .1 I, 11 c 11. I 
l l') I l t 1, Ill)\,, i t t I l 'l t 11, ls , \ 1 l \ l I l i 1 lg t ( ) l l ( ) \ \ i l 1 l i l l 1 Ci Ilg . ' '-

\ l l l l l.' \\It t l. 111.lt~ ll) ligttrc llltt s<llllC l,i11tl ,>I 111t1sic 
' 

tl1,1t I tl1<.)t1gl1t ,,c L<.)ttlLl l'l.1, rLi.111 tlttiL·l,1,. \X1c 
l1,1tl tl() 1cl1l\ll "-,1l .111tl <.)111, ., fc,,, tl.1\ s i11 t11r stt1<.li<) . 

• 

1 11.1<.l tll'\ l'l l'L,, l'l1 \\ 1tl1 l1.111j() ()1" 111,llltl<)li,1 i1L1: -

l't, 111 111, life. 1 <)t tlll', it ,, .1, .,II l,111<.l ()f terrif, -., 

111~. 1 .. l1L'\ ,, l't l' .1tr,1i<.l t<.) l)l,1, \\ itl1 111e t(l<.>. 'J'l1c: 

Liitl11't l,11<.1,, ,, l1ctl1c1 I \\<.)tll<.l l)1111g i11 ('l1.1rlic 

I).11 l er tt111l''> t<.) sec it tl1c, C<.)t.11<.l 1e,1<.l tl1e111. 

<.)l)(.)<.i\ l,t1l'\\ ,,,l1.1t \\,1\ g<.)Jllg t<.) l1.1i)l)Cll. 

\\'l1c11 ,,c ~t,1rtcLl ~)l,1,i11g, rl1c1c ,,.1~ .1 1t1,l1 <.)t 

g<.)<.)<.i fcl'l111g~. It .111 tclt \() g()<.)ll. 

Did J'Olt b,·i,zg lead~ l1eet · fo1A tlJat 111aterial 
to t/Je ·essio,1~? 

'1e,1l1, l)ut tl1e pl.l, er <.1id11't re,111, re,1c.i tl1e 
cl1art . U uall,, for 111,· O\v 11 b,1nl1, I ,,·ill ,,·rite 

; ; 

<.)Ut le,1d l1eet c111d e, er)·tl1ing t,1rt fro111 tl1clt 

poi11t. Tl1e a 11, ille pl.1) er \\ ere re,1ll: e,1r-ori
e11tcd. I'd pl,1)' tl1e tt111e, a11d tl1c) would learn it 
that ,v,11·. Tl1e1 "·ere frighteni11gl1 fa t. 

A lot of old bluegr,1 a11c.1 col1ntr1~ tl111e 
ee111 i111ple on tl1e urface bec,1u e tl1ere are 

onl,, two or three cl1or<.i , bl1t tl1cre i a "l1ole 
; 

bunch of otl1er tuff i11 there tl1,1t ca11 get prett) 
complic,1ted. Tl1ere 111igl1t be r,,,o beat of thi 
chord, fi,·e be,1t of tl1at 011e, c111d ix beat of 
a11other. It i an1,1zing 110"- tl10 e pla1·er ca11 
reall) pl,1) on tl10 e bizarre for111 . 

Wl1at wa tl1e project yoit did wit/1 orcl1estra? 
re,·e 1acke,, ,v 110 teacl1e at Pri11ceton, 

; 

cornpo ed a piece called Deal fe,1tl1ri11g Joe) 
B,1ror1 ,1nd 1ne ,1 oloi t . \'ve pl,11·ed it ,, itl1 the 
Lo A11gele Pl1ilhar111onic e,\. lt1 ic Group 
, itl1 E a-Pekka ,1lone11 co11ducti11g. \\"e pla, ed 
it i 11 Lo A 11 gel e , a 11 Fr a 11 ci co, and t 11 en ,1 t 

ar11egic H,111 "-·itl1 tl1e A111eric(111 l)111po er\ 
Orcl1e trc1 ,111<.1 De1111i Rt1 ell D,1, ic). It \\ a (1 
co11cert<.) ft)r gt1itar c111li drt1111 . \\'c di<.111,t l1a, c 

<111) ,1L'tt1 al pi tc l1c<.i 11ot,1ti ()11 s, j ti t i 11c.i ica ti<.)11 of 
\\ l1ere ,,·e \\ ere ltppo cd t<..) pl,1\ a11<.1 ,, l1ere r1ot 
t<.) pla > · o ot1r part "-ere i1npro, i~ed. \\ c got tc) 
pl<1) "-·itl1 i11credible t)rcl1c tr,1 . I r1e, er tl1ot1gl1t 
I'c.i e, er get to pla: 111 ar11egie Hall. 

It seen1 like )'Olt /Jave 110 con -t1Aai11t placed 
on wl1at )'Olt do 1111tsic·a!!)' b)' 011es1tcl1, )'Oltr 
,-eco1·d co111pa11v. Doe t/Jat an1011nt of f1-eedo111 
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111 t l k C ) (11 I I, t l '- i (1 l I 1 }!, l / C / 'I lJ 
1 

/- 11 '()If , l 1 

,1f>J11 ,, 1cl,111,1?, ,1 11 'l' ttll 11111. 

1.,111 ,1 l\\ll lll' l()l'I I I t, I 111 11 
lll<.:<.lll111\\<.:lf It I t>ILI I tl1,t111 I t..:()1(.1 

11.1, <.:11 't l ((:ll I L:,tll\ l11' llt:1 l1 l lll till I I 

11 { l l I l' ' l I I L: t (.) l ) I 11 <.: LI J t (.) l I 1 I I I ( ) LI ' l l 1 I 
\ \ < ) t t I ll l-, <: ( 1 I 1 ,11 Lt { l) ' l: t ., I l LI ' (: I ( l I ll (I l' \ I 
\\ lll'I C till'\ gt, l' \ < LI ,,II tl11 lll(lllC\ ,111 I tll<.'11 ,f 
, (1t11 t l'l(lt (I lll cs11't c.l<l \\ <..·II, tltc\ JLI t tit ll \<.LI 

t1•11.1t 11,ll)J)Ctl~ all tl1c ti111<..· 1111,111 ,111Li fl<.>J'> 111L1 tl 

\X l1c11 l1111ct 11c l1.1s ()11<: l)1g 1 <: <ll <.I 111tl tl1c1 t: 1, 

J)rcsst1rc lll Ct..>111c UJ t<.) it (1g.1111. I fl·cl like [ .1111 

l1lcssecl [() 11.1, c tl1is .1111.1z11 h I cc<>t ct lllllll 111 

t l1.1t , ill let 111c llt1 \\ l1(1t I , C,111t Lt.> c.l<.l , l1c11 I 
, ,, .111 t t <, cl t.) it. 

Y<>It IJ,cve a vc'111 tlisti11ctive v,,ice ,,11 ,,,,ir . 
i,1, t,·11111 e11 l. \Vi t/1 . <J 1111c,1 .,l' /J<'<JJ,le /J!ttl'i ,,(~ 1/1 :,I 

"'s111ta,· t/1ese lla)'', IJ<JW c,·r,11/tl tr 1<>1111g JJ!t1)1e:1" 

llevel<>P /Ji, <Jr l1e1· V<>ice <>11 tlJc' i,1~11·11111e11l? 
,-r•11.:1t is" l1,1rtl lllle til)ll. I t1111 J10l a\\ arc ()fit 

i11 111:1 t)\\'11 i)l.1) i11g, l1t1t l)C(>i)le tell r11c ~ lJ<>Ut it. 

II <.)f tl1e 111t1sici.111s tl1at I re .. 111 l< ,, c l1a, c t11cir 

<.)\\ 11 '><.>tt11tl. ,.I~l1c <)t1l)' tl1i11g I CC)ttlcJ ay fc,r Lire 
1 tl1<1t \'C.)ll l1,1,1c t<.> l)l.'. trt1c t<.l , l1cre , l)LJ arc 

• 

l.l)l11111g frt)l11 ,111<.l ll()t l)e e111l1c1rr,1 sect al1 )llt 
\\ l1,1tc\ er 111L1~1c \'Oll grc,\' t11-1 \\'itl1. It jt1 t 11c, er 

\\ ork 1t J'OLI tr\' t() ~11 ctc11c{ t<) l)e >111cbc l) 
el e. Yolt'rc 11ot 01nel10<.l\1 el e, 'l) C)t1'll 11c, er 

✓ # 

de, clop , 0L1r 0,\ 1 11 ,,01cc tl1,1t ''''1)'· 
l pcI1t \ ear tr: 1 i11g tl) l)<.: Ji111 Hall, ,111<.l it \\'cl 

, alt1c1ble because I lear11cd ,1 lc)t, bt1t it ,va 11't 
1ne, becat1 e l'n1 r1ot 111111. \'\111,1rc,1cr 111u i l1a 
bee11 pc1rt of \ Ollr lite l1ot1ld l0111C l)llt. People 
tell n1e I ha, e tot1r1<.i 111)' o,,r11 ,,oi e, l)Llt deep 
do,,·11 ir1 ide I feel tl1e a111c , a,, tl1,1t I di Li in 

✓ 

1963 or "he11e, er I tarted to pla ,, gt1i tar. ~ I tl i 
i a11 area "here , ot1 ,,,ill al'\\'a\ teel tl1.1t C)ll 

; 

do11 't l1a \ e it togetl1er. 

Tl1e1Ae i al·way o 1r11tcl1 nzore )'Olt carz 
lea1A11, b1tt tl1at makes it fitn a1zd a cl1alle11ge. 

If) 0ll could tigt1re it ,111 out, tl1cre \\10L1ldr1't b 
a11> rea on to keep <.ioi11g it. \\.hc11 I \\1,1 i11 allege 
i11 oloracio, I re111embcr ,111 i11credible 1110111ent 
,, l1e11 I got to meet Bill I: ,1a11 . Tl1erc ,va a little 
jazz clt1b i11 Den, er" l1erc Bill \va pl,1)1ing for a 
\v·eek. I '\\"CI1t \\"itl1 111\1 f1ie11d e, Cf\' rugl1t. Tl1 1~1 t 
11igl1t, \\ e ,, ere le(1, i11g tl1e clt1b a11d a,,, Bill ,v,1n
deri11g ,1rot111d out ide. I gue l1e 111i cd l1i ride 
b,1ck to l1i hotel. \\'e off ere<.1 l1in1 cl tide. I , ,1 .. t1i1-,
pir1g 0llt bcc,1u e I \\·a gi, ing Bill E ,,~,n ,1 tide. 

111 rl1e c,1r l1e ,, ,1 o bu1111nec-l out. He telt lie l1~1d 
11ot 1-)la, eli \ er:' \\ ell tl1at 11igl1t. I could11't bclic, e 
tl1,1t I \\ ,1 hea1i11g tl1i . At tl1e club, I l1ad bee11 li -
tc11i11g to \v l1at I thot1gl1t ,, ,1s the 1110 t ,11nazing 
,1nc.i 111,1gic,1l 111t1 ic, anci l1e ,, a tecli11g he clid11't 
pl.1 \' ,111) tl1i11g! I 11,1<.1 tl1ot1gl1t ) ou got be~ 011(1 tl1,1t 
at l1i le, el. I realize<.-l tl1e11 tl1at tl1crc ·,,,ill ,11,va, be 
11igl1t like tl1at and 111ore to leclrn. . 
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Motivating today's young students to desire musical knowledge 
requires a shift in the way we conceptualize music education 

by Stephen M. 

Gould '66, 

Ed. D. 

Fall 1998 

n public schools and private studios 
across the country, music educators 
report that students are more difficult to 

reach and teach than in the past. They also 
note a lack of social skills, motivation, and 
perseverance to learn. Engaging students and 
teaching for understanding have always been 
daunting tasks for educators. Helping stu
dents to become interested and engaged in 
acquiring the musical knowledge, skills, and 
attitudes to be successful as a musician in the 
classroom and ultimately the world at large, 
requires a shift in the way we conceptualize 
music education. 

When educators teach knowledge, skills, 
and dispositions in isolation and without pro
viding students opportunities for practical 
application, students often see musical instruc
tion as having no relationship to "real world" 
music. In addition, students often get turned 
off, feel inadequate, and see themselves as not 
being able to make music. Furthermore, music 
should be integrated into the academic cur
riculum. The following ideas are ways to 
improve classroom music education. Although 
they run contrary to common practice, tl1ese 
ideas are not new. 

It is my opinion that everyone should be 
taught how to make music, not just the easy
to-teach, obviously talented, or well-behaved 
student. Conve11tional wisdom views the 
music teacher as a pcrf or1ner or service deli -
cry professional. In schools, while teacl1er per-

f ormance is important, tu dent perf orma~ce is 
more important. Tl1e definition of "to edu
cate" comes from the Latin verb educare, 
which means to draw out. It follows, then, that 
the job of the teacher is to draw out and help 
students apply what they have learned toward 
achieving some end rather than to passively 
absorb knowledge and skills from the teacher. 

Certain conditions for effective learning 
have been identified after years of e perience 
and experimentation. All students can learn 
what the schools are expected to teach if help
ful conditions for learning are established. 
Previously, most educators believed that stu
dents automatically applied what they learned 

Stephen Gould: "Students should begin to experiment 
with improvisation at the kindergarten level." 
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,,1 ,ll1,1l,l tl) tilt' ,tlll,llll)ll tl1c, 

('11 l lllllt'I Cl.i l)lll\il.ll l)I Sl llt lll. 

Ill)\ (.'\ ('I, ,lll t"l.lt1 ,llllll1,ll Slll \ l'' 

l l > 11tl ti \ ~l.l .,s f ,\I l ,)\._ I .,~ I l)QO I l'J)( l I l 

c"i 1 'Sl'.lt'--11 l111"li11gs i11tlil,1t111g 111.11 

111,\11\ stlillc11ts llill ll()l ,lJ'l)l\ tl1l"il 
l l' ,1 I 11 i I l h i • l l l 1 f l ) l I t ~ 1 { I (' \ \ l ) I I l l . 

Conditions for learning 
l <.'.lr11i1,b is tl1c l'l"l)('l's~ l)) ,, llit'll 

l ) 1 1 e t l t,, cl t) I, s 11 t , , l' .1 t t t' r 1 1 s t ) t l 1 l' l l .1 , -

i 11 ~. l l'., r 11 i 11 g 1, 11 l > t , , .1 s s i , t'. l t 
' " r ,c"1t1,1t·, r't111i,1g 111tl) 1)1,1tt1cl l1l·l1.,,-

• t l r t l 1.1 t 1, 11 l',, t l) l l 1 l' I l' .11 11 l' 1 , \ l l) 11-

t l 1 t t l) l l fl)t l·ffl'l.·t1, l' ll',1r11i11g t)f ,1 lt)t11-

l)ll' lllll\1(,11 l)l'll.1\ ll)t l\ \l'lllll'11ti.1l, 

,tl'l) l1, ,tc1) ll'.1r11111g. l
1

l1c l' ~)l't i
l'tll't•~ tl1.1t ,lll' 111(.)\l 11l·li)tt1l (<.) ',(ll

lil'll(\ .ll"t' tll()\l' tl1.1t lCllllllC tl1l'l11 t() 

l)ltt ft11 tl1 g1 l'\lt ctt<.)rt t<.l .1cl1ie, c tic 
l'l'S~tt1ll, , ct .11c 11t)t '<) liittict1lt tl1.1t 
tlll' stl1<.ic11ts gi, c ll~) <)r lit) 11<.1t tr,. 

I; .1cl1 11e,,· .1 · ig11111c11t sl1olt l(i 
reqt11rc tl1e .1<..'qt1i itio11 of 111orc 
k11t1,, lc<..ige" kill , l)r ,1pprcci,1tio11 
tl1,111 tl1e 1-1rc, it)U ()11C a11d tl1c c1ppli
C,1tl011 <.)f thclt bcl1,1\ ior to 11CW ituc1-
tio11 ... 111 111u ic clc1 roo111 <111d pri
' ,1tc le on tudio wl1ere tudent 
arc ucce ful le<1rner , 1nu ic educa
tor forr11ul,1te a pla11 for equential 
learni11g of each bel1avior tl1e)' eek 
tudent to de,,elop. The) al o devel

op and pre ent learning ta k appro
priate for the different tep tudent 
need to take in their progre toward 
learning co1nplex mu ical behavior . 

Ar1other condition for effecti,,e 
learning i met when tudent recei,,e 
feedback for eacl1 tep in their 
proce of learning a new beha,,ior. 
When tudent percei,·e that the)' are 
making progre , tl1e) are t1 uall)' 
tin1ulated to conti11ue to work 011 

a ign1nent . Wl1en tudent are 
truggling, a teacher collecting infor

matio11 about tl1eir lack of progre 
ca11 pir1 point difficultie and fi11d 
"'a 1 to urn1ou11t tl1e problem . 

Keeping them motivated 
To help tt1dent co11 truce n1ea11-

ing a11d appl) "hat the) ha, e 
learned, teacher 111t1 t i11, e11t \\·ork 
a11d create lear11i11g condition that 
,, ill keep tt1dent engaged c111d n1oti
,,ated e, e11 \\ l1e11 tl1e, l1a, e difficult\. 

• • 
\\'ork that e11gage tt1cic11t ~111110 t 
al,, a) s tocu e or1 a prodt1ct or per
torn1.111ce tl1at tude11t , ,1lt1e. It 111u t 
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ll,l\ l' l lL,ll l' l'l'l l lllt)tl ,lllll t l t lll' lll 

sl 111ctl1111µ, tl1,1t ~llllll'.lll L,lll ,,l <llll 

Sltlllc11l~ 111tt'-'l l1c f I Cl ltl l J"><.:11 

111 l' 11 l, J I , l l l I l l', .111 LI l I l\1 l <.: \\ It Ill l ll l 

I l'. l 1 { ) I C..:' J 11 l ) c \ 1 I cl S S I ) 1 l' 11 l , J 1 ll 111 I 1 111 l' 11 l , 

()t f celi11g i11.1Llet1t1,1tc. ·1·11e, .11 t: 111tl1 L' 

1 l l ( ) t 1 \ • l l l' l I \ \ I l l' 1 l J .11 l' 11 ts' , ,, l' l' I ' ,1 I 1 ti 
tc.1('l1crs 111,,I\L' it l 11tl\\ 11 tl1.1t tl1c\ 

(t)11siLlcr tllL' '" l )1 I, L111llc1 t.1l L·11 Lt l) · 
i1111,(>rt.,11t. StL1llc111s • , c 111<>1 • Iii cl 

l() l)t: l't1g.1gl.'<l ,, l1c11 tl1e c.:111 ,, (.)rk 
i11ll'rlll'J)Cllllc11tl) ()11 .1 gr<llll) t.1 I. s 

, ,, e 11, t I 1 e _ . , re I i I\ c I l ( > l) c ,c 11 t> age LI 
,,,l1c-11 tlll') .1re C<>11ti11L1,,ll\ e l'l>SeLI 
tt) 11c,, .111ll tliflert 11t ,lJ)J)l"<>,1t lll'S. 

I>rt)\1 illi11g ~lt1<.l('11ts ,,,itl1 l1t ices 
i11 ll\l111111g ,lLti,,itics t1st1.1ll, re tilt 
i11 t1 gtl'.lll'l ll)llllllitll1l'.11l l<l \\'}l,lt 

tl1L~, J1e lltl111g. \tL1l{c11t~ .1rc 111(>rt 
l1l cl, t<) l1c c11t1 ,1°·el{ \\ l1e11 k11<)\\'l-n h 

ec.igc ,111<.{ i11ft)1111.1t1<)11 .11<.. rt:aclil,, 
,1, ,1il.1l)le tc) ll~c i11 ,1cillt C'>\111g t,1sk ~ 
t l1,1t .:1rc 1111 pt)rt,111 t t<.) tl1c111. \\' l1e11 
te.1cl1cr 1n.1kc ,111 ett<.)t t t() 111, <..'11t 
,vork tl1;:1t eng,1ge ,11 l tt1ci c11 t~, ,111 ,11 c 
111ore likel) to bcco111e c11g.1gc(i, 11ot 
0111) tho e ,1lre,1d, cap,1ble ot l1igl1 
qu~1lit)' "ork. 

Coverage syndrome 
The mu ic ct1rriculu1n in n10 t 

cl1ool i like an o,rer- ruffed cl1c1i1. 
Too 111uch 1naterial i e .. ,pected to be 
co\·ered. o, erage i the ene1111· of 
u11der tanding, and n1u ic educator 
1nu t choo e what to e111pha i?e and 
what to 01nit. othing i gai11ed if a 
teacher i co,·eri11g the material but 
tudent aren't learning it. To help 
tude11t learn 110,v to function a 

n1u ician , teacl1er 1nu t begi11 \'\·ith 
tl1at end i11 1nind. Tl1e,, mu t h,1, e ,111 

• 

u11der tanding of tl1e k11owledge, 
kill , and di po itio11 11ece ar1 to 

be ucce ful n1u 1c1an i11 tl1e real 
\'\'Orld. 

I t to 11 ow , t 11 e n, t 11 at g e n er al 
mu ic teacl1er hol1ld create \\-·ork 
opportunitie ,111d lc<1r11111g co11di
tio11 ,vithi11 tl1e clc1 roo111 rl1at i111-
u lc1te the work C011 tc t of real 
\\ orld n1u ici.111 . B) doi11g ~o, the, 
gi, e tt1de11t opportu111t1e to 
de, clop c111d lltiliLe tl1c k110\\ ledge, 
~kill , ,111d di po ition tl1at i11ger , 
i 11 t ru 111 e 11 t ,1 l is t , a 11 d co rn po er 
need to 111c1ke 111t1 ic in tl1e real 
\\ orld. \X·l1e11 "ork a ig11111cr1t a11d 
1 ear 11 i 11 g co 11 di ti o 11 ~ are \\ e 11 
de ig11cd, tl1de11t\ di co, er 011 their 

c.l 11 1,, 1111t1 t1l11 I ,ll 1 11 

11 \ 

Ill'. lll111g lllll ll 1", 111111 )It lilt. l Lil I 

'-illllllll1 Ill t, ~ , ,.,, t:l l' 1 II It kill lll I 
,111 l l l l (1 l IL l ( l 111 <.: 11 t 111 ' (.) I k t) 1 \ t 

,.,, t>llttL 'S 111Ll'-tl . \.111, LI I Ill 11 ( 

(l\\ (11 l' tl1,1t ",( lllt' l>f tl1l' 111{) t I I I, 111 I 
fl1111llL1', s111gc1 a11ll 111~t1 L1111<.:11t.1l1 t 

c>I .111 tii11c t:tlLt1lt 11t t ll'tLI .1 11tltl' 

I lt>\VC\ er~ 1f tl1c tc~1cl1c1 l1L1 111, l.'tltcJ 

\ {)rl i11 ,vl1icl1 ~tllllc11t~ l1cl\ C l)l'l'll 

asl eel l ) I catc a lllll~ic,11 (lCC( 111J)cl11t 

111c11t lt) (~ J)()C111, stc>1 .. (>I sl1c>t t 

cc 11 e i 11 ,1 , ill c <.) LI s i 1 ~ a ., r I ct\ c > f 
1)crcL1 io11 i11 trt1111c11t, tc>11c l1(11s, 

< ) r t I c c t r l) 11 i c k e l 1 c • ,1 1 li s , i t ,v i 11 11 l t 

l1c I< >11g l1eflll"C tl1C) realize tl1,1t tl1c 
11cecl ()lllC l<i11cl )f retric, ell ) tc:I11 

tt> l1cl11 tl1cr11 rc111c111lJcr ,vl1 JJla\ 
\ \ 1 I 1 ,1 t ,111 ( I \ 11 C l l . 

I 11 t 11 is sit tt ,1 ti(> 11 t 11 c \V () r k-i 11 \ c 11 t 

i11g tc,1cl1er 111igl1t ,1 k tude11t to 

c.ie,,cl<>[) tl1cir <>\\'11 11<>tatio11 ) tc111 
clll(i tl1c11 ,1sk tl1er11 t<> 'C 110\ otl1cr 

l1,1, (: tl()tle it i11 tl1c 1),1 t a11cl wl1at 
I11l1Sicians do t(>licl)'· 011cc tl1e) di -
Cl)\ er s<.1r11cthi11g t() l1el11 tl1e111 ol, ca 
rc,11 '" orlc{ prc)ble111, teacl1i11g tt1-
ttcnt abot1t t.111ciarcl 11<>tatio11 
becc)111e le ot a cl1allengc l)ccaLt e 
tl1e, are moti,,atcd to lcar11. 

~ 

Developmental stages of learning 
\Xlhc11 tudent ,1re ha, 1 i11g diffi

cult) lear11i11g, tl1e proble,11 of te11 
te111 fron1 the teacl1{;r, lack of 

under ta 11 di 11 g of t 11 c , va \' p cop l c 
1 earn. A a re u It, i 11 st r u ct i on ,11 
trategie utilized a11d the \cqt1e11 e 

in which conte11t and kill are intro
dt1ced are often out of , nc ,vith tl1e 
de, elop111e11tal le\ el of tl1e tudcnt . 
~ l1erc, er there are ucces tul lc.1rn
er , 1nu ic educator~ ha, c cl deep 
t111der t,:1nding ot the de, elopmcnt,ll 
tage of le.:1rning a11d arc ,1blc to 

i11, enc \v·ork that i cque11tial and in 
) l1C '\\titl1 ec1ch tage. 

An\ 011e \\ ho l1c1 \\1orked \Vith 
• 

cl1ildre11 kno\, that the, are full of 
c11erg)-' ,1nd perpetual l )T i11 motion. 

u taini11g ou11d o, er time i ,111 
ab tr,1ct concept tor children, )'Ct 
teacher traditior1c1ll)' begin teacl1ing 
notatio11 b) introduci11g the \\'hole 
11ote. ince eightl1 note are 111uch 
111ore in , nc \\·ith the \Va\ children 

• • 

1110, e, it make en e to elect 1nu ic 
tor them to read and perform that 
contain 1110 tl1 eigl1th note rather 
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Learning improvisation should begin 
with the repetition by students of one
bar patterns clapped by the teacher. 

than whole note which the children 
ill ha,,e difficulty u taining. 

The folk song connection 
Today's young people are into 

popular music like no other genera
tion before. African-American folk 
songs are the foundation of rhythm 
and blue , jazz, and rock. They are 
highl)' rhythmic, usually pentatonic, 
and ea y to sing. These folk songs 
provide a context for teachers to 
help students learn what musicians 
should know and be able to do. 
They lend themselves well to accom
paniments that can be played by stu
dents at varying levels. Some of the 
knowledge, skills, and dispositions 
that can be learned from these songs 
include American and music history, 
listening, form, notation symbols, 
sight-reading, playing instrumental 

. . . . 
accompaniments, 1mprov1sat1on, 
and the importance of working as a 
team member. 

Improvisation is very much a part 
of today's music and is usually first 
taught in high school or middle 
schoo]. Students are expected to 
learn how to play on chord changes 
that are often beyond the develop
mental level of thejr age group. 
Ideally, teaching improvisation 
should begin in kindergarten and 
progres through the upper-grades. 

Again, a sequential developmen
tal approach should be u ed. 
Learni11g how to improvise should 
begin witl1 the exact repetition by 
students of one-1neasure patter11s 
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clapped b tl1e teacl1er. Once tu
de11t ca11 accurately' re pond to a 
one-bar pattern, the hould be 
gi en the option to replicate the pat
tern or ub titute a one- bar pattern 
of their own. 

Call and response 
This e perience should be trans

., ferred to the voice, and students 
~ hould literally sing back the 
~ teacher's one-bar ocal cc call" or 
I an wer by creating their own one
~ bar cc respon e." This experience 
)> 

~ should be e tended to two- and 
four-bar « call and response" pat
tern and then be applied to class
room percussion and tone-bar 
instrument , guitar, keyboard, and 
band instruments. The next step 
should be to improvise on one chord 
and, at a later date, progres to two 
chord changes at different tempos. 
The next stage would be to listen to 
and become familiar with basic blues 
progressions and then begin to 
improvise on them. More sophisti
cated progressions at faster tempos 
should not be attempted until the 
previous developmental stages are 
mastered. 

0 nee students are comfortable 
playing these simple progressions on 
tone-bar instruments in the general 
music classroom or on band instru
ments, more sophisticated sequences 
(like II, V progressions) may be 
introduced. Regardless of the grade 
in which students begin to learn how 
to improvise, they must begin at the 
same starting point and continue 
through a series of developmental 
stages. Starting at a higher develop
mental level without the necessary 
prerequisite experiences usually 
results in unsuccessful improvising 
experiences for most students. 

Conclusions 
For students in 1nusic clas rooms 

to be successful learners, educators 
must have a deep under tandi11g of 
how young people learn and what 
their developmental needs are. 
Teachers need a clear picture of what 
students should know and be able to 
do and clearly state goals, 11orm of 
behavior, and the core alue tl1at 
guide the program of study. They 
need to know how to in e11t 111u ic-

making worl< for young people, con
tinue to expand their repertoire of 
approaches to instruction, and use 
student interest a windows of 
opportunity to help students learn. 

Succe sful music teachers estab
lish the foundations of self-confi
dence, social development, and emo
tional growth by nurturing, support
ing, and providing an environment 
of acceptance and belonging. They 
also know how to set limits and cre
ate a variety of real-life activities and 
contexts so that students learn how 
to participate as members of a com
munity and have the opportunity for 
problem solving, discovering, and 
successfully applying what they have 
learned. In such music classrooms, 
teachers involve students in an ongo
ing dialogue that strengthens pro
gram goals, asserts core values, nur
tures student interests, and rein
forces expectations for appropriate 
behavior. Teacl1ers help students 
com1ni t to learning and achieving 
goals by assessing their interests and 
making adjustments based on• stu-
dent input. · 

The day I began inventing music
~aking work for children in elemen
tary school was the day I began find-
. . 
1ng my voice as a composer. 

As a music educator, I believe that 
our focus should be to create music
making work that captures the inter
ests of young people and, at the same 
time, reflects the knowledge, skills, 
and dispositions necessary for them 
to become successful music-makers 
in the real world. 

As an elementary school principal, I 
believe that the focu of m~sic educa
tion should be to help all people learn 
how to create their own individual and 
communal world of mu ic. 

Dr. tephen Gould, principal of tl1e 
Lowell chool in Watertown, 
M assacl1usetts, is a songwriter, composer, 
and plaJ1wright. He has tai,ght m11sic at all 
grade levels, including college. He l1as 
written music for film and televisio11, tt11d 
numero11s songs, arrangernents, and ot/1er 
performar1ce pieces for J1011ng people. He 
has also served as consttl ta,1t and faa'fitettor 
for tl1e Jv/assac/;11setts Dcpart,ncr1t of· 
Ed11cation a11d tl1c Alasst1c/;11sctts 
Elerne11ta1'J' Prir1c·1pal 'Ass<)Cieztio,1. 
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A rnctl1od for irnproving aural skills by developing 
an independent, long-term memory of intervals 

by Steve 

Prosser 

11 111<)\ ,1l1le l)o c)lfcgc, pitcl1 rclat1011~l11p\ ,11 c 
prcdic,1tcd t1pl111 ,1 c11 c ot rcS<)lt1tio11. Tl1t1 , 
tl1c pitcl1 ol i ol becau c it re ol, cs tl) D<1. 

Bt1t, \\'l1,1t if ol h,1 11l1 c11 c ot re olt1tio11? Tl1c 
ol1,·iot1 .111 \\ er i tl1,1t ol \\ ould 110 lo11gcr be l)l. 
Lo i11g a c11 c of Do, l1owc, er, i ,1 pl1cno111cnc.111 
tl1,1t ,111 Cclr trai11i11g tude11t di CO\ er i11 the C0Llr C 
of tl1cir tt1die . Lo ing Do ofte11 happc11 in higl1-
l) cl1ron1;1tic 111elodie or in tho c ,,:itl1 quickl) 
hifti11g kc)· center . I11decd, ome mu ic entirel1 

defic c1 en c of ke\'. For the e 1nelodic itu,1tion , ., 

it i often u eful to ernplo)' i11te1\·,1llic l1earing. 
Heari11g b)' inter\ al i not a Ccl ) a it ot1nd . 

Tl1e rea on for thc1t diffict1lt)' i 11ot readil) app;;1r
ent. Matl)' ear training and olf ege method book 
contain inter,·al rudie , but tho e tudic ;1re u u
all,, contexruall,· ba ed. ol down to Do, for 

✓ ✓ 

exa1nple, i a perfect fiftl1 i11ten·al, but a to11all) 
ba ed u11der tc1nding of a perfect fifth doe 11't 11ec
e aril, tra11 late to c1n ato11al co11tc. t. Te t tl1i ., 

a sertio11 out for )·ot1r elf b)' i11ging e. a111ple 1. 
Tty i11g to l1ear the e pe1fect fourth a11d tiftl1 

ti i11g ol to Do doe n't work l1ere. To hear i11tcr
' ,1llicc1ll, i11 ,1 itu,1tio11 like tl1i , \\ e 11ced to k110,, ., 

tl1e ou11d of eacl1 inter,·c1l i11tri11 icall,, ,, itl1ot1t ., 

tonal ref erencc of ,111) kind (like "Herc 0111c tl1c 
Briclc" for ,1 pe1fect fot111:h). O11ce \ c 01,1 ter tl1c 
i11tri11 1c sou11d of i11te1\'al , ,ve ,, ill be ,1blc to l1car 
tl1e1n ,111(.i lt e ther11 in a11, 111t1sic,1l co11tc\.t. ., 

Tl1e gl),11 of i11tcr, ,11 tul1\ i to 111ea ure ,111c1 

Ea,· T>·c1ir1111g Dep,11tme11t .rlctzrzg C!Jai1 Stepl1er1 H. 
PrO))eJ /Jo/d) ,1 P/1.D. _fro,n Bo)to11 C allege ,111ll ,1 JD. 
f1 o;n S1t[folk l 'ntve1·)zl)' L a·Z4, SclJool T/Jz) a1tzclc LJ 

adapted from IJZ) book) I11ter, ,1llic t .. ar Traiiung tor 
l\ 1u ic1,111 ,111d f c11ti,1l Ear Tr,u11111g tor Mtl ici,111 . 
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111c111()rt/<.\ tl1rc)t1gl1 ,1ccL1r,1tc rc~)ctitir>11 tl1c izc '"1f 
ct1cl1 111clc)ti1c 111t<.~1,1,1l. ~I~l,e best \V,1)' t(J begi11 tl1at 
t,1 k 1~ to <:>t,1rt ,vitl1 tl1e 111,1llest i11tcr,,~1l cl1c 111i11or 
<;eco11d., ,111(.i ,, c)rk t0\\',1rcl tl1e l,1rger i11tcr,,,1) . 
'r l1Ll 11ccci ,1 cl111t1dc11t scr1sc c)f tl1c 111i11c>r sc ()11cl 
bec,1u c it ,vill be tl1c l1a~is c)f CC)ll\t1L1cti<>11 fc")r tl1c 
l,1rger i11tc1\ als. To rc1r1f<.)rcc )'C)Ltr abilit ' t<> l1ear 
tl1e 111inor scco11d, \v ork ,, 1tl1 tl1c l1rc>rnatic "Cale. 

For C\.,1111plc 2., \t11g 011 l,1 or Sl)n1c otl1er s 1 l lal)le 
(rcn1e111ber, ,, c ,1rc r1ot tl1i11k1n~ --l)lfc0 e l1crc). 
After gi, i11g ! 0ltr elf a rctcrc11cc p1t<.l1, ing a I , 
co11cc11tr,1ting 011 , ot1r into11,1tion. ·1~l1e11 --rc)p. 
Look ,1t the 11e\.t pitcl1, D~. Atter hc,11i11g tl1e pit h, 
i11g it, co11cc11tr,1ting on the ize of tl1e i11tcr,1,1l 

r11otio11 ) (1U jt1 t 111,1de ~1nd 011 )'Our i11t()11,1ti<)11. 
011ti11ue thi proce throt1gl1 the re t of tl1c cxer

ci e. If tl1i ee111s too e,1 :·, rc111cmbcr tl1,1t )'<.)ur 
goal i to de, clop a11 accurate, long-tern1 n1c111011r 

of tl1e i11tcr, ,11. o, go lo\\ I,, conce11trati11g 011 the 
i11te1\ c1l rnotion ;1nd on \ our i11to11;1tio11 . ., 

~ he11 : ou ,1re co11tide11t hc,1ri11g a11d \1ngi11g 
111i11or seco11d ., 1110, e 011 to tl1e 111ajor eco11d. To 
build tl1e r11ajor cco11d, \\ e,ll u c our kno\vledge 
of rl1e 111i11or eco11d. ( ee e a111ple 3.) A betore, 
gi, c > ot1rself a rcte1 c11ce pitcl1, F. Tl1c11 u c tl1e fol
lo,v i11g tcch111quc to ir1g each i11ter'lal. 
1. Szng tl1c f11·5t rzote, c·or1cc'11t1Aatzng on intona
tion, tlJen )top. 
2 I dc'11t1(), t/Je z'rzter·-u,zl bet~ ee11 note) . 

• 

3. Hear tlJe 111te1..,.Jcll i,z )'01,t1· l1e,1rd. Szng t/Je 
b1t1!d111g block rzote, F zf )'Ott need to. \\ l1c n 
) 10lt begz,z ro pe1cezve tlJl s01,tnti of tl1e 011te1A 
i11ter·-val, F~ to E, go back ,in,I t1)' to l1e,1r 
tl1e rn,1jo1 )ecorzd -~ it!Jo1tt tl1e bitilding block. 
4. Szng t/;e p1tc/J ·wl11le co11ce11trating 011 ir1ton
atzo11. \\ l1cn )'Ottr intonatio,1 zs c·o1,·t·ct, )top. 

l: ,1111ple 4 i ,111 e\.crci e co1nbi11i11g the ,1ariou 
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ii1tei,1allic per111utation of 1ninor ec
ond togetl1er witl1 1najor econd . 
Remember to u e tl1e singing tech
nique de cribed abo e. Go ery low
l)r ai1d 1nake ure that )'OU are satisfied 
with your intonation. 

otice tl1at thi e., erci e purpose! 
a oid tonal conte t and close repeti
tion of note . In tead, it feature 
motion that are tonall a1nbiguous: 
changing tone using 1nii1or and major 
econd and uccessions of chromatic 

and whole tone . When )'OU can sing 
example 4 with a high le el of accura
cy begin to worl{ on speed and add a 
rhythmic context. Then try larger 
intervals. 

Each interval group has its own set 
of problems that you must overcome 
to effectively hear intervallically in any 
context. (See examples 5-9.) 

Another effective means to practice 
intervallic hearing is visualization
improvisation. The goal of this exer
cise is to see in your head pitches on a 
musical inst1-ument as you sing vari
ous intervals. The preferred insti-u
ment for this exercise is a piano, but 

• 

your own instrument or even an 
image of musical notation can be used. 

Look at the keyboard ( example 
10) and then close your eyes and 
visualize it. Run up and down the 
chromatic notes of an octave from C 
to C. If you can "see" all the notes as 
you go, then you are rea,dy to impro
vise. No matter what instrument you 
choose to see, you need a vivid image 
in your mind. 

Next, remembering the problems 
with seconds, give yourself a ref er
ence pitch, close your eyes, and 
begin improvising. Don't think 
about style or rhythm. Just concen
trate on the notes that you are gener
ating and seeing. If you are not sure 
of what you are seeing--slow down! 
Remember to concentrate on the 
interval motion and on the intona
tion of every note. 

The result of working on these 
exercises can be quite profound. 
Interval hearing, along with your 
tonal hearing, will help you to envi-

. . . 
s1on music as you compose it, to 
mentally hear music on a page 
,vithout referi11g to an instrument, 
and to understand the shape and 
form of live or recorded music 
upon a first l1caring. 
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Ex. 5 thirds 
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Ex. 6 fourths and fifths 
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Ex. 7 tritones 
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Ex. 8 sixths 
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Ex. 9 sevenths 
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Ex. 10 keyboard for visualization 
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C o n1 p i I e d b y 

Ben Wright '98 

notes 

Lou Forestieri '61 ( l I l ,( )s 

, \ 1 1 g c I c , I 1 , 1 s , ,, r i t t (' 11 111 t I s i r 
' 

f()t 12 t'~)t\()<.lc, <)f tl1e (~I~~ 
1·\ \l't it·, HI )1,1g1l()sis 

ltt1<.ll't." l◄ <.)tt·,t1c11', <ltl1tr 

c1 t'<.l1t, i11t lttlll' tl1c fil111, 
("r,ll) \f<><>>l, \(Jlll('//Jill,{!, 

A!J()ltl /_,()'Z,C, ,111<.l II<>! 
1\f c>i'l'', ,1t1ll tl'lc, 1,t<)tl ,11<.)\\ 

H 1 <)i, & l,1rk," "l1t'\ ct l \ 
I-Ii 11~ 9011 o ... " ,111li H 1 l' l I ()\l' 
Pl;lCl'." 

James Castaldi '66 <.)t 
\V<.)<Jt1S<JC kct, RI, 11,1, l)cc11 
l1,111c.i liircct<Jr of tl1c 
\v'<.)<) 11, l)C kct I--I 1 g 11 c 11 <)<.) l 
C<.)11ccrt l),111<.i ft)r tl1c l1 .. 1,t 32 
,·c,1r ... ,111d director of tl1c 
• 

,·oc,11 c11 c111l1lc fc)r tl1c 1-1a t 
i, )·car . Tl1c schoc)l' i.-1cr

for111ing gr()Up alw,1) 1-1l,1ce 

Drummer and composer Cindy Blackman '80 has released In 
the Now for High Note Records. The disc features bassist Ron 
Carter, pianist Jacky Terrasson '86, and saxophonist Ravi 
Coltrane playing six Blackman originals. Other selections were 
written by Lennie Kravitz, Wayne Shorter, and Ornette Coleman. 
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i 1 1 t I 1 ~ t , ) l J , 1 t l I 1 e I c t i , ,1 1 s i 11 

\\f I 1 j CI 1 t I l C) Cl ) I ]1 J) l' t C. 

C )11 1\g 1111, Jerry 
Bergonzi's '68 l,,test I{ 1\ I 
J{cC<)r<.ls re.: lt\lS ·, ri11(l tl1c 
ll'f1<ll" S,lX<lJ)ll<)tlist lt,llli11g ,111 

.1ll-st,1r <.1L1.1rtct i11llt1cli11g 

Mick Goodrick '67, Bruce 
Gertz '71, .111<.l f\lla,11 

t1,,l),1lll11. 

1)1 t1111111L't Richard 
Williams '68 <1f Pc,111 V,111, 

) , 1-1l .. 1, ~ \\ 1tl1 tl1e ( 1111,t1,111 
l)a11<..l Ol11 I·arl1<.·r', ("'l11lc.i1 e11. 
Tl1c (..,.r<)ltp relca\c<.l tl1c C I) 

t"l 

Sprc'(ltlzr1g tl1e Go)pcl u it/J 
ScJng 111 1997. 

Gordon Nicholson '70 <.)f 

r drl1()11tl)l1, C,111ac.1,1 rCCCl\ cd 
l1i<; Pl1 I). frc)111 a, br<.)t)k 
111 titt1tc ir1 S,111 Fr,111cisc(), 

A i11 jl111c. Hi piece i\ zne 
1\lir1iat11res _for a.Y:op/Jorze 
arzd Pzitno \\ ,1 prc111icrc<.i i11 
~ it1erL111d i11 1,1,· . 

• 

011g"·riter B.J. Snowden 
'71 of Billerica, lA, \\·a 
profilcc.i i11 the Boston 
... 1111da)' Globe 011 J u11e 7. 
Tl1c article de cribe l1er 
appcc1rancc 
« 0 d cl,, i 11 c " 

011 1TV' 
ho" ,111d ,1t 

C\\ 'r"ork clt1b . no,,·(1c11 
,11 o te,1cl1e pt1blic chool 
111u ic i11 Ro,l)lir\ ,111c1 E.1 t 

• 

Bo t<..)11. 
John Zannini '72 ,111d 

Anthony Zannini '71 botl1 ot 
H,1111p tc,1d, H... 111arked 
tl1c tc11tl1 ,11111i, er ,1n ot the 
rclc,1 c <.)t their t1r t rccorc.i-
111g, Brot/Jc'J z-1 ... abo,- of· 
J..,ovc'. Their b,111ci B r()tl1er / 
i\ pl,11111ing ,1 nC\\ D 
rele,1 c. 

Christopher Amberger '73 
t)f Pct,1lu1n,1, A, l1,1~ 
reCt)r<.icc.i cll1<.i toured \\'itl1 

Nika Rejto '75 

1\1 t Bl,1kc ,' j,1zz 
\ lc~~c11ge r., Reel ,,1rl,111d, 
Rt)sc111,11,1 l()<)11e ,, a11<.l the 
l .. ar1-\' B,1skett 1

1

rio. I-Ie ha 
✓ 

rccc1, cd tl11 cc I :A C<)111pt)-

~1t1011 gr,1nt ,111<.l pcrf c>rn1 
all O\cr tl1c \\est <),lSt at 
J,1/ / tc\t'), \\'i11cric ... , clubs, 
a11c.l l1otel . 

,1 opl1<.)111 t Todd 
Anderson '73 ot c,\, 'r ()rk 
11,1 rclca\c(l the ('l) J;•c1rr1ecl 
f e,1tu r1 r1g drlt 111111er ~l ()tt 

cu 111,111n ,1nd l),1) i t Boris 
K<.)I.IO\\'. 

Gui t ~1 r 1 t on g ,v rite r 
Scott Appel '73 of Boor1ton, 

J, rclecl eel l1i tlC\V D 
e11titlcd P,1rl1c,fzon 011 ()11e 

la11 l,1pp111g Rc<..Or<.l . 
P1,1111 t Bob Dawson '73 

\'-a~ 11,1111ed ,1rt1 t-i11-re i
de11ce a11d con1p()\er for 
!v licl1igan ~tate U niver tt)' 

tor tl1e 1998, 1999, and 2000 
Ccl 011 . \\ ,1r11er Bro . 

Publil,lti<..111) 11.1 publi l1cd 
tl1c tr,111 \Cription l)f hi 
Bre,zkin.'?, tlJe Ritles D. 

\.,1l1i t <.0111po cr/arra11-
ger Bobby Vince Paunetto '73 
ot lift idc Park, NJ, l1a 
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Alun111i Chapter 
Pre ident and 
Coordinator : 

e\v York 
Ton1 heel1an '75 
Con ulta11t 
(212) 712-0957 

candina ia 
Chri tian 
Lundholtn '96 
( 454) 295-3083 
Martin 
Fabricu '96 
( 453) 583-1679 

Chicago 
Dou 0 

b > 1urph,, 90 
The Star tore 
(708) 343-1750 
Tom Castonzo '87 
'(708) 488-1208 

ash ville 
Pamela 
Dent '95 
(615) 662-9112 
Mark 
Corradetti '87 
(615) 365-8052 

Boston 
Jeannie Deva '75 
The Voice rudio 
(617) 536-4553 

San Francisco 
Dmitri 
Mathen,, '89 ., 
Penumbra 
(510) 428-2328 

Los Angeles 
Leanne 
Summers '88 
Vocal Studio 
(818) 769-7260 

Puerto Rico 
Ralina 
Cardona '91 
Crescendo 
(809) 725-3690 

England 
Lawrence 
Jones '80 
44-1273-701833 

Rome 
Claudio 
Zanghieri '93 
06-7184053 

Greece 
Mike 
Acholadiotis '84 
016-926019 
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CLASS CONNECTIONS 

The ummer n1ontl1 
for college are times for 
change a11d growth and to 
1no e new programs for
ward. Thi u1n1ner, I 
became a part of that 
change; I l1a e left Berl<lee 
for new horizons. I am sad 
to lea e all of the wo11der
ful alumni with whom I 
ha e enjoyed working for 

• 

o er s1 1rears. 
The friendships that 

ha,,e de eloped during 
this time will have a long
lasting effect on me. I feel 

honored to have worked Sarah Bodge 
with so many talented 
indi iduals. 
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Since 1992, new projects and programs have been developed 
to strengthen alumni connections to the college. Among those 
are the Berklee Web site with its alumni page and directory 
update, the alumni hotline; a first-ever class gift, the Career 
Resource Center's alumni bulletin board, regional alumni 
events and activities, and the establishment of 11 domestic and 
international alumni chapters. 

The success of these programs is due largely to you, the 
Berk.lee alumni. I thank you all for your support of the alum
ni events. Also, I want to extend a very special thanks to a spe-; 
cific group: the alumni chapter presidents, representatives, and 
coordinators, past and present, with whom I have had the plea
sure of working over the past few years. They include Stan 
Kubit '71, Jeanne Deva '78, Steve Ward '87, Tom Sheehan '75, 
Doug Murphy '90, Tom Castonzo '87, Betsy Jackson '84, 
Mark Corradetti '87, Pamela Dent '95, Gary Boggs '82, Dmitri 
Matheny '89, Leanne Summers '88, Ralina Cardona '91, 
Lawrence Jones '80, Michiko Yoshino '90, Mike Acholadiotis 
'84, Samy Elgazzar '93, Claudio Zanghieri '93, Christian 
Lundholm '96, Martin Fabricus '96, and Martin Sulc '92. Their 
assistance has made so many great projects possible. 

By the time you read this, San Francisco area alumni will have 
held their September 28 reception with alumni honorees Larry 
and Steven Oppenheimer '77. For Boston alumni, Professor 
Henry Augustine Tate will have presented a lecture and slide 
show at Berk.lee followed by a guided tour of the acclaimed 
Monet exhibit at the Museum of Fine Arts on October 22. Watch 
here for news of other events and for an introduction to the new 
assistant director of development for alumni relations. 

In closing, I wish all of you alumni in the Berklee commu
nity continued success in your endeavors. And please, stay in 
touch with your alma mater. 

Best regards, 

-Sarah Badge, farmer Assistant Director of Development 
for Alumni Relations 

reis ued his Gran11ny nomi
nated Latin jazz classic 
Commit to Memory and 
Paun~tto's Point. The discs fea
ture a lo11g list of top alumni 
players. Pat1netto's new release 
is titled Composer in Public. 

Piano tuner and composer 
David Elinson '75 of Brooklyn, 
NY, released his second CD 
Rincon. It features his synthe
sized ambient music stylings. 

Bassist Ron Ormsby '75 of 
Centerville, MA, is currently 
freelancing in the New 
England area. He is owner 
and operator of REO Studios, 
a professional recording facili
ty located on Cape Cod. 

Flautist Nika Rejto '75 
released a new CD titled 
Bridge Weaver featuring Dmitri 
Matheny '89 on flugelhorn and 
guitarist Rick Vandivier '77, on 
her own label, Unika Records. 
Herb Wong produced the disc 
which can be purchased at 
Rejto's Web site: • 
<www.fivespot.com/ ruka>. 

Vaughn Klugh '76 of Tokyo, 
Japan, played bass, guitar, and 
keyboards on his first CD 
Choose Love. 

Pete Goodall '77 of 
Snohomish, WA, is a customer 
service manager for Compaq 
Computer Corporation and 
plays mandolin for Fidelity 
Grange, a folk-grass band. 

Composer Jan Stevens '77 
has written for the NBC net
work series "Friends," "The 
Jenny Jones Show," "A 
Current Affair," and many 
commercials. 

Marlene Tachoir '77 
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C l llllf l ,t I Mar I ,,1 

Ta c 11 o i r • 7 7 l 1 I 
i ll'Jltit:1 \l tl\ ,,,l'. I ~ J)l'lllll' I 
,l Ill tilt llllt)\ l'lll('ll{ \\ ()fl, 

ltlll'll l /,77 ( ()11(('1/() /<)1 

\ 1{11,11 I c,11<' ,111cl ( J1clJc,t1,1. 
·1 l1c "'t>ll 'l't lt) ,, ,ls ,, rit ll'Jl 

fc,1 !1er ll\lsl),\llll ( ·r,1111111, 

11 .. ,1111 t ll'l') Jerry Tachoir '76. 
lcrr, ,, ,\~ s<.'lc ...... tc·tl tt) l)l' ,1 

• 

l'li11il'i lll ,ll l It{' l)l'l"l'll~~i, <.' 

\,t, '°''-'"t"·t,, l11tl·r11.1tit,11,1I 

t l ,11, l'llll()Jl Ill t )1 l.111<.ll ), 

J1n1 Thon1as ·77 t,f 
fl'tll ttllt)\\ 11, I)\, l)l)l'lll'll ,l 

1 l l l 1 't l f l l) l , l l \ , l l t ) 1 l' \ \ <..', t 

()111l.1lil·l1"'l1i.1 l)r,111cl1 l,t 
,~l'ttll'111c11t \lt1,1c Scl1<.)()I. 
I le .11,._) ,, ()t l ~ .1, .11 l'(<.)t ti111g 

tl'l lltlll t,111 ,lt 1'.l<J~\ Sttl<..ii()~ 
111 R(1,l, 11, P \. 

1)1,111 •~ t Robert Cento '78 <)f 

\\,1111<.)I<..', \IA, 11t1l1li l1c<.i 
.1rt1<..'lc, ()11 tl1c l1t1si11css <.1f 
~ttt<..it<.) t<..·\1cl1111g i11 Clt1·,./Zc'r 
111.1~.11111c. Tl1i.., ,ti 111111cr, tl1e ... 

l ◄ rcclcricl\. H<.)rris lt1 'ic 
(.) 1111-1,111 \ l-1 ll l1 Ii-. 11 C<.1 11 i 

l1<.)<.)k <.)f i11tcr111c(ii,1te pic1110 
piece e11titlcc.i ,111llcastlc's. 

Derry Hirsch '78 of 
Ro e, ille, 1 , pcci,1lize in 
cl1il(.ire11, 11111 ic, botl1 ed11-
c,.1tio11~1l .111d c11tert,1i11ing. 
Hir cl1 i the co-O'\\'ner of 
Ft1ll Qui, er Productio11 , ,1 

11111 ~ic .111d tl1e,1ter prodt1c
rio11 con1pc111) i11 t. P;:1ul, 
"J\ li1111e ot,1. 

Drt1n1111er Chris Massey 
'78 of Langc11tl1al, 
"·itzerL:111d, 11,1 recorded a 

CD \\ itl1 lege11dar) beat 

Patti Weiss '78 
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RETURN OF 
BOBBY VINCE PA 
& THE COMMIT TO MEMORY BAND - -

R.S.V.P. JAZZ, INC. #1777 13 Trk . 
Mod r,1 Jc1zz/Cor1t r11porary Jazz 

Producers: 
Paunetto, Denny Bridges, Tod,d Ander on 

CTM BAND features: Mik Ric~1r11ond, Joi1n Ril y, C~1ip Jackson, 
B i 11 0' Con n 11, Ar r11 en Do r1 I i a n , Bi 11 y & G I n D re we s, Todd 
Ande, son, Gary Srnulyan, Bil I Bickford, Jon Kass, Ann B lmont, 
Madeline Kole, Devorah Segall, Christine Gun1mere 

Supporters of Bobby Vince's Work: 
Clare Fischer, Ch,ck Corea, Dave Grusin, Abe Laboriel, Joe Lovano, 
Tom Harrell, John Scofield, Ronnie Cuber, Jerry & Andy Gonzalez, 

Jon Lucien, Justo Almario, Marty Sheller, Mitch Forman, John 
Stubblefield, Lew Matthews, Jamey Haddad 

R.S.V.P. JAZZ RECORDS, INC. 
P. 0 Box 51 7 • Cliffside Park, NJ 07010 

For Info: 1-877-288-7787 or www spacelab.net/-indigo/composer.html 

Exclusive Nat. Dist. City Holl Records 
Tel 415-457-9080 • Fax 415-457-0780 • www.cityhallrecords.con1 

International Inquiries: ''LeFon'' Tel 818-609-0002 • Fax 818-609-0505 

2 CD Reissue: Commit To Memory/Paunetto's Po,nt 
Licensed to FTC/Tonga Prods Tel 310-327-4441 8306 Wilshire Blvd. Suite 544 

Beverly Hills, Ca 90211 for US, CANADA, FRANCE & SPAIN 

poet Robert reele) c11titled 
Une.\pected Images. 
Cree le,", 1a e,, 6,1 i t 

, , 

te,·e ,,-,1110,,r, and guitari t 
Da, id Torn "·ill gi,,e perf or-
111ance in the U.S. 

Christopher Pitts '78 of Sa11 
Franci co, CA, a11d l1i 

onte111porar)· J az7 
Orche era "·ill appear at thi 

) ,·e,1r ~1011terc, 
• , 

Fe ti, al. 
\

7ioli11i t Patti Weiss '78 ot 
~1n Fr,1nci co pe1forr11ed on 

tl1e our1dtrack for tl1e 
1ira111a\. fil111 G111neve1 e 

,111(1 pl,1) ed two co11cert ,1 

gt1e t oloi t ,, itl1 tl1e G: p } 
Kir1g . Her debut D \,101·/d 
Cafe w,1 rele,1 ed ir1Jul, on 
Jagt1ar Jaz? Record . 

Mark Werchowski '78 ot 
Ori kJ11 \., Y-, rele,1 ed a 

• 

11e" D e11citled TIJat ') l/ 11 
., 

t01)1 • •• ,rnd l'rn Stzckzng to 
It 011 Ori kJ11,, Record . 

• 

\\, crcl1t1'\\ ki l1a t\\ ice ,,·011 
A CAP' Popul,1r 
Sor1g'\\ r1tcr A,\ ~rd. 

011g,\ 11tcr Jose Gomez 
'79 of c,, 'r ork, " rote tl1c 
011g « It I Let j\ 1, elf Go,, 

\\ 1th l1erec ,1110. Tl1e 
\\ ,1, c B lG rccordi11g ot 
cl1e tu11e t111g b! l1uck 
J ,1ck~t)11 ,1nd D1t)1111e 
\\ ~1r,\ 1ck 1111~ bcc11 rclc'c1 e(l 

a the f 1 r t i n g I e fro 111 
Jackson' J·// 1Ve·ve1· Get 
O(/er Yo,, C~D. 

Percu 1on1st Pascoal 
Meirelles '79 of Rio de 
J a11c1ro, 1elc,1 ed For1·6 
Brabo, h1 St\:tl1 D ,1~ ,1 

leader. ~ le1rclle ha pla)'C<..l 
througl1ot1 t B r,1z1I ,ln(i 
Europe a11l1 11,1 1 ccordecl 
~ 1th A11ton10 Carlo Jobi111, 
I\ c111 Li11 , ant-l Luiz Bonf,1. 

. . . 
e, en- tr111g gtt 1 tart t 

Jerry Sims '79 of C olun1bi~1 
, 0\'.111 - l 111 ~ 11 ll 1 L in 

Colt1111b1,1. He hcl l"CLCntl)' 

co111pleted a \ ideo for 
Ib,111cz G11it,1r ,,.rith St \1e 
Vai a11d Jol111 Petrucci ,1nd 
11,1 pla, cd for Ibanez at the 
Lo A11gelc A 1\I 110\v. 

Bruce Upchurch '79 of 
cott t-lale, AZ, 1 the o~rner 

ot ~lu ic O.1 1 , ~1 produc
t1011 co111p,111) pecializi11g i11 
111u ic for ,ld\ erti ing, tele, i
~il)l1 t,1tio11 , a11d record 
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Let me begin this column with a 
recap of an alumni event that wa 
l1eld oon after the previous edition 
of Ber·klee todaJ' went to press. This 
eminar, ho ted b)' the Berklee 

Center i11 L.A. i11 conjunction with 
L.A. Women in Music and the 

ational Academ)' of So11gwriters, 
wa entitled Women in Mu ic and 
was held at Capitol Records. It was 
a great uccess witl1 an audience of 
almo t 150 filling Studios A and B. 
The panelists were Left Bank 
Management Senior Vice President 
Carol Peters, drummer/producer 
Terri Lyne Carrington '83, 
pianist/ coin poser Patrice Rushen, 
music publisher Carol Ware, com
poser agent Linda Kordek, ASCAP 
Assistant Vice President for 
Creative/Film and TV Special 
Projects Jeannie Weems, and panel 
moderator/vocal coach Leanne 
Summers '88. 

The discussion focused on 
women's opportunities in the music 
indust0 1 and the panelists shared 
experiences of gender-related issues 
in their own careers. Topics includ
ed the current interest in the Lilith 
Fair tour, the number of successful 
women in publishing and songwrit
ing, and the scarcity of women in 
the film scoring and production 
fields. Given the capacity atten
dance and the subsequent positive 
feedback, it is likely that this topic 
will be revisited in the near future. 

Berklee in L.A., the annual sum
mer program held at Claremont 
McKenna College, recently con
cluded another successful session. 
Thank you to all the alumni who 
provided support during the pro
gram. Eric Marienthal '79, Jeff 
Richman '76, Steve Billman '83, Lynn 
Fiddmont '83, and Tierney Sutton '87 
all made outstanding contributions 
as clinicians, as did Mark Goldstein 
(senior vice president Business and 
Legal Affairs, Warner Bros. 
Records) and bass specialist Bunny 
Brunel. Musical product/instru
me11t support came from Yamaha, 
Fender, Kawai, Latin Percussion, 
Shure, and Zildjian. Thanks again to 
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Women in Music panel (from the left): Carol Peters, Terri Lyne Carrington, 
Patrice Rushen, Peter Gordon, Carol Ware, Linda Kordek, Leanne 
Summers, and Jeannie Weems. 

Tom Love '82 for coordinating 
Kawai's participation. 

For the first time, this year's pro
gram featured a structured course of 
study in Latin jazz developed 
through a partnership with the 
Latin Jazz Institute in cooperation 
with that organization's artistic 
director Justo Almario '71. The pro
gram gave students the opportunity 
to attend lectures, perform in 
ensembles, and experience master 
class sessions, all of which focussed 
on Latin jazz. Among the master 
class clinicians were percussionists 
Alex Acuna and Walter Rodriguez, 
pianist Joe Rotondi, bassist John 
Pena, flutist Danilo Lozano, trum
peter Bobby Rodriguez, tro1nbonist 
Francisco Torres, and Almario, 
playing flute and saxophone. The 
enthusiasm expressed by students, 
Latin jazz educators, and clinicians 
indicate that this program has a 
bright future. 

Congratulations to Emmy win
ner Alf Clausen '66 and to Emmy 
nominee Chris Klatman '80. For his 
work on "The Simpsons," Clause11 
received his second consecutive 
Emmy in the category of Music 
and Lyrics. Klat1nan received a 
nomination in the category of 
Main Title Tl1eme for the CBS 
series "Four Corners." 

Klat111an 's rece11t composing 

credits include scoring An All Dogs 
Christmas Carol for MGM, 
ToonsJ,lvania for Dreamworks, 
and Disney's "101 Dalmatians" 
television series. • 

As for other alumni it1 the news ... 
Randy Miller '77 is currently scoring 
Ground Control (starring Kiefer 
Sutherland) for Trimark Pictures. 
Earlier this year, his music could be 
l1eard in the Warner Bros. movie 
Without Limits. Ernest Troost '78 has 
just finished scoring three pictures: 
Saint Maybe for Hall1nark Hall of 
Fame, One Man's Hero for MGM, 
and Beyond the Prairie for CBS. 
After scoring Running Wild, 
Valentine)s Day, and Ice, three movies 
that will air on Showtllne, HBO, and 
Showtime respectively, Lawrence 
Shragge '77 is now scoring the first 
season of "Welcome to Paradox," a 
critically acclaimed series on the Sci
Fi Network. 

On the playing front . . . Amy 
Engelhardt '90 has been recording and 
touring as the 11ewest member of the 
Bobs, a three-1nan, one-woman a 
cappella group on Rounder Record . 
Their touring schedL1le included 
openi11g for Al Jarreau at a co11cert 
near Portland, Orego11. 

That's it for now. Sta i11 to11ch. 

Peter Gordon )78) Director 
Berklee Center in Los Angeles 
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Zoro '82 penned The Commandments 
of R&B Drumming. 

1-11()JCL't~. l ~1cl1t1rcl1 .. 11 t) ~1rt)<.it1cc<.i ,111d 
.. 1rr~111gc<.i Pcrrt11c'r) 111 Cr11J1l' b) Ji111 
B1 ick111 .. 111 .. 111d l).1\ c l\.t)/. 

Douglas James Wray '79 of 
"'t .. 1111fl)rli, T, rccc11tl,· pl,1> c<.i L),1 <.)11 
"lt) .. 111 \\ ,1i11,, rigl1t' ,1lbu111 Fror11 
\\ l;cJ c> } 011 Arc> ,111d backed Greg 
Grcc11,, .. 1, 011 \, 1/Jat') T/;at I Hear? a 

• 

C<.)111pil,1t1011 ()f Pl1il Ocl1 , 011g . 
lulti-i11 t11.1111e11t,1li t David Gilden 

'80 of Bo t<.)11, lA 11,1 rece11tl, ., 

rctt1r11cci fro111 ,1 tour of G,1111bia, 
c11cg,1l, ,111d 1ali i11 \V/e t Africa. 

Cynthia Hilts '80 of C\\' York, Y, 
,,·,1 co111po er-i11-re ide11ce at tl1e 

lo11ta11,1 Arti t Refuge tl1i u1111ner. 
Frank Macchia '80 of Burbank, CA, 

rccc11tl ~ "'·011 a P11 b/1s/1er's \''('eek/;1 

.. 1\\ ,1rd for l1i origi11al torie ,virh 
111t1 ic c11titlcd Lzttle E·vzl T/11ngs. He 
11,1 co111po ed 111t1 ic for the TV pilot 
"Ed tl1e Alic11." He orcl1e traced 111u ic 
for tl1e J,11nie Lee urti fil1n 
Hallo·o.,ce11 H?O ,111d for One 1\lan'5 
Hc)ro for co111po er Ernest Troost '78. 

Prodt1cer/progr<11111ner Anthony 
Resta '80 ot Bo to11 h,1 bee11 ,,,orki11g 
011 tl1e 11c,, ollccti, e ot1l D a11d 011 
gt11t,1r1 t uno Bettencot1rt' 1,1cc t 
CD. Re ta 1 111 h11gla11ti ,v orki11g 011 
111 tl111d proJect ,, ith Dt1r,111 Dur,111. 

Pi~1111st Hiro Takada '80 of Tok, o ., 

rclca cd tl1c D Po1·trt1it ill \ r·c tea-
tt1r111g ba 1 t Ruft1 Reic.i, drt1111111cr 
Akir:l Ta11a, c111d \ oc,111 t Bc1rbara K.i11g. 
The d1\c te,1turc Jc1L L tc111d,1rds a11d 
ft\ c ()rigi11,1l tu11e\. 
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,t11tl111 t lllt~,, 11tl I Gr 11 

Wortr11a11 '80 (11 I ,11111, , \I, .111Lt !,, 
I ,11 t Ill'' 1 ell111ll,1 I . \X ,,II 111g I 1gll' 

11,1, c l,l'e11 I l'l l(l1111111g llll \X <.ll lllltlm1 's 
f't1l1l1L ,llLCS'-1 tele, l\l(lll sl1<.)\ u I,,, l ll<. 

( i1 Cll~ ... l11ll 111 111gl1t l lt,l s. 

Mark Bolir1g '81 <.)t K11<.1 , illc, ~, , ,~ 
C<)<1rcli11.1t<Jr ()f till' jtlZ7 stt1llics 111 <.l 

gr.1111 ,\l tile 11i, l'I ~it) tll ·1e1ltll'\S(.'l'. 

I le 11.ls rec,)rLlcll :t ( I) t;•11titll·tl 
1·,1 /1,111/l' \\ itl11)i,111isl l )l>11.1lcl l~r<.)\\ 11, 

tlt1e l<lr rcle.1sc i11 tl1c ,, i11tcr l>I 1999. 
l)t1ssist Gustavo Gregorio '81 , ,f 

l)~.11,.1, J,11),111, 11.1 rell\1 etl Iii tl1irll 
l),1,, tlll'llt()tl l)<)< l, ,,1rittc11 i,1 SJ), 11isl1 
,lllll J tll)l1,l1L 1l1 b} l{tl'()l"<.li. I le l1.1s cllS<) 

,, 1 ittl'll t l\'t' L't)lt111111s f<)J" LI rs:> l·rcJ11tier~ 

I11,.\g,.\Zl Ill'. 
' 
James Ankney '82 t>f r,:,,ril).1t1lt, \ I , 

11.1\ l)ec11 l1L\1tl <Jt tl1L\ l)Ct f(>r111i11g ,1rts 
<.ie1),1rt111c11t ,1t ~l1:tttt1ck \t. \l,1r)'' .. 

cl1t)t)l ft)t c1gl1t , l\1t ',. l .1\t \ c.1r, tl1c 
cl1t)t)l\, cl1.:"t111l)c1 t)tLl1c\t1.1 '''<)tl tl1e 

Doo..111 Rctzt 111 .. 1g,1/111c 1..1011, ,111t1 tl1c 
, oc .. 11 j,1/ / e11 c111blc pcrft)r111c<.l <1t tl1c 
IAJI: co11, c11tio11. 

\tocali t Maggie Galloway '82 ot 
Bt) tl)I1, 1A, l1a rccc11tl,1 relca e<.1 l1c1 ., 

D ,\/ ore T/;ar1 Yo11 Kno~' 011 
Bro\ ~11 to11c Record . Tl1e 111aterial 
i11clude cl,1 ic <111c1 rare e11tric tro111 
the great An1erica11 011gbook. 

Gt1irari t Leo Quintero '82 of ortl1 
Ba) Village, FL, ha been produci11g 
record a11d touring '" itl1 , ,1riou ,1ct . 

Violir1i t Benjamin Smeall '82 c.)f 
Green Ba), \VI, OW11 ,111d operc1CC 

011g ) cle lt1 ic tudio. 1ncall 
hold ,1 Pl1.D. i11 lt1 ic Edt1cation 
fro111 tl1e U 11i, er it, of ot1tl1 ,1roli11a -
a11d l1a bec11 te,1cl1i11g a11<..i ,1rr,111gi11g 
bluegr,1 tri11g qu,111:ct . He perf or111 
witl1 l1i group, 011g ) cle . 

0111po er "Doctt1 l1,, Mike Woods 
'82 of Bloo111i11gto11, I , co111po cd 
cllld pla} cd b,1 011 l1i D Dzgg,zble 
B/11cs. e, cr,11 of l1i cl1,1111bcr co111po 
itio11 ,,·ere recc11tl} pre111icred ,1t ,1 

co11cert ,1t H,1111ilto11 ollcge \\ l1crc 
\\'ood i c1 f,1culc, 111cr11bcr. 

Voc .. 1li r Lenora Zenzalai Helm '82 t)t 
C\\ ) ork coprodt1ce<.1 ~111 ,1,, .. 1rd) 

progra111 ,111ti co11ccrt for l11tcr11,1t1011,1l 
\X.'t)111cr1 i11 J ,1/ / i11 J u11e. The l1011orec 
i11clt1dc<.l Dec Dec Bric.igc,\ ,1tc1~ Cindy 
Blackman '80, ,111<.1 Cecilia Smith '82. 

Dru111111cr Zoro '82 ot Lo A11gelc 
,1uthorcd T/Je ommal1dmel1t5 of 
R l B D, 111nn11J1g, publi hcd b,, 
\va111e1 Bro). Pt1blic.atio11 . Zoro, 

Performance 
Ear Training 
by Donovan Mixon 
Order No. 16301 (126 pages w/2 CDs) 

Donov n M1 on 
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156-page bool< contain a 
D of the 111u ical e a1n

ple i11tenriew witl1 top 
r&b drummer , a11d reco1n-
111e11ded li tening. 

Piani t Makoto Ozone '83 
released Thr·ee \Visl,es on 
tl1e Verve label with hi trio 
f ea tu ring ba i t Ki o l1i 
Kitagawa drum1ner 
Clarence Penn, and pecial 
gue t Wallace Roney '81 on 
trumpet. 

Keith Smith '83 of 
Mechanic burg PA, i the 
Web1na ter for Fra11k 
Sinatra' official gue t book 
on tl1e Internet. You can 
isit his ite at: 

<www.sinatrafamily.com> 
Songwriter and key

boardist Donald Breithaupt 
'84 of Bolton, Ontario, 
Canada, has just relea ed 
the CD True Winter with 
his Toronto-based project, 
Monkey House. The 
group's first CD, Welcome 
to the Club, spawned four 
top-40 AC singles in 
Canada. 

Philippe Crettien '84 of 
Hopkinton, MA, is in his 
second year of teaching 
piano at the Rivers Music 
School in Weston, MA. He 
has also been teaching in 
the Co11cord/Carlisle 
Public Schools for two 
years. 

Former U.S. Army 
Band guitarist Larry Danza 
'84 of Watertown, NY, has 
released a CD titled New 
Standard Tunes on Jazz 
City Records. His daughter 

New Verve release by 
pianist Makoto Ozone '83 
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YOlJR 
•Bra 
•Woodwind 
•Strino 0 

•Percu ion 

LIFE 
•Sale 
•Repair 
•Rental 

We Ship Worldwide 
Your Source 

Professional and 
personal service by 

For the Finest Names in 
Brass & Woodwinds 

EMILIO LYONS 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 HUNTINGTON AVE., BOSTON, MA O 2 1 1 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 

Lola is currently enrolled as 
a Berklee student. 

Vocalist Lynne Fiddmont 
Linsey '84 of Philips Ranch, 
CA, is singing on jingles and 
movie soundtracks, and 
appearing live with various 
artists. She has also made TV 
appearances and has record
ed with Babyface and Stevie 
Wonder. 

Drummer Larry Franquez 
'84 of Guam igned a prod
uct endorsement deal with 
Sabian Cymbals in March. 
After years as a music edu
cator and clinician in Guam, 
Franquez is relocating to 
Boston this fall. 

Joel Goodman '84 com
posed music for the award
winning film Green 
Chimneys. Goodman also 
scored Concert of Wills: The 
Building of the Getty 
Center, a11d the feature 
Origin of the Species, direct
ed by Andres Heinz. 

Trumpeter Humberto 
Ramirez '84 of San Juan, PR, 
relea ed Treasures, his fifth 
CD for the TropiJ azz label. 

Jeff Robinson '84 and hi 
band appeared on MTV's 
"The Real World" a11d at tl1e 

1998 Boston Mu ic Awards 
at the Orpheum Theater. 

Singer/pianist Barry 
Rocklin '84 performed on 
"Enchantment of the Sea " 
for Royal Caribbean Cruise 
Lines, and will play the 
Grand Hyatt Hotel in 
Berlin, Germany, in 
October. His new CD is 
titled Barry Rocklin: I 
Heard Him Play It Live. 

Guitarist Tom Kanematsu 
'84 of Gifu, Japan, released 
the CD La Foret for the 
Moment label. The disc f ea
tures three of Kanematsu's 
contemporary jazz originals 
and five gospel selections. 

Guitarist James Viglas '84 
of Winchester, MA, and 
drummer Kevin Soares '85 of 
Buzzards Bay, MA, ha,1e 
produced a new CD titled 
The Vigtones. 

Richard Beligni '85 of Las 
Vegas, NV, recently engi
neered and played drun1s at 
a gala event in Las Vegas 
honori11g Franl<. Si11atra. 

Claudio Dauelsberg '86 of 
Rio de Ja11eiro, Brazil, ha 
relea ed l1i fir t olo albu1n 
entitled Alem das lmagens. 
Tl1e alburn i 110111i11ated for 

a Price Sharp, the Brazilian 
equi alent of a Grammy. 
Dauel berg ha WQrked 
with a number of greats 
including Placido 
Domingo, Bob Mintzer, 
Bireli Lagrene, and · Chick 
Corea. 

Ed Littman '86 of New 
York, NY, has two CDs: 
My Window and Littman, 
Zanker, & Bollinger, due 
this year on Yeah Man 
Records. His band plays in 
the New York City area. 

April Perkinson '86 and 
Steve Maples '87 opened 
Sweet Wood, a company 
selling instruments like 
Peruvian t1utes and African 
hand dru1ns handmade by 

Larry Franquez '84 
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Front row, left: Michele (Singer) Evans '98, Sharon Farber '97; back row, left: Kevin 
Kliesch '92, David Barkley '92, and ASCAP's Bill McRae. 

l'l1c,l' fl)llr .. 1lt111111i ,, crL" .1111l111g tl1c 1 () ~1.1rt1c1p .. 111t~ cl1(1\c11 frL)111 11c .. 1rl) 200 ,1}1i1l1c,111t" 
fl)t till" 199 ... ) ,\S(""'AP I--il111 "'c<)r111g \\.<)rk l1l)p i11 Lt)S 1\11gclc(,,. 1 .. l1c 111c)11tl1-l<111g 111 t>gr,1111 
Cl)\ crcti , .1ri<.1t1 · .. 1sl-1cct <.)f co1i11g (111ti fcatt1rccl tt)p f1l111 ,111c.i tclc, 1stt)t1 i11c.it1~t1) s~1c,1k
cr~. t tl1c i.1rt)gr,1111' co11clt1 ic)11, ec1cl1 p .. 1rtic1p .. 111t C<.)111po ec.i ,1 score .. 111(i rc<..<)tc.icc.i it 
,, irl1 tl 40-l-1iccc t)rcl1c~ tr.1 ,1t tl1e c,, 111 .. 111 cori11g t .. 1gc 011 tl1e I◄ t)'\ C,rt1d10~ lc.)t. 

~ l .. 1plc ~. Perki11 011 ,11 o 
to tired a 1-1i .. 111i t for recorc.i
i11g .. 1rti t 11 .. 111 0 bor11. 

Ramin Sakurai '86 of Lc1 
A11gele , A, .111d l1i ba11d 
O, er t)t1l ig11ed "itl1 P,11111 
Pict11re /I l .. 111d Life rec
t)rd . Tl1e, ,1re f ea tu red 011 

• 

Ge11er,1l Gra11t' upco111ing 
record a11c.i l1a, c a 011g 011 
tl1e t1u11dtr,1ck of tl1e 1110, ie 
T/J(' L,zst cd11ct1011 I I. 

Ke, bo;1rdi t Paulo 
• 

Camargo '87 of ,10 Paulo, 
Brazil, i curre11tl) per
for111ing ,-vitl1 tl1e Bra?ilic1n 
pop b,111d tl1e Kar11ak. 

Mark Cohen '87 of Lo 
A11gele , A, l1c1 ju t 
rett1r11ed fro111 E to11i,1 ,111d 
Rt1 ic1 "l1cre he ,, a li11e 
producer for tl1e fil111 
\ .,11·t110:>o a11d Lz-vc \/zrg111. 

Fla111e11co gt1it,1r1 t Jesse 
Cook '87 of Toro11to re lea ed 
\ e, rzgo tor tl1e ,1r .. 1da 
label. Tl1e di c del111tcd at 
11t1111bc1 11111c t)11 Bz/lboard') 
\\'orld 1\.lu ic. cl1a1-r. ook 
l1a bec11 110111i11atec.1 tort,, o 
J 11110 A \\1 ,1rc.i ~ ,111li ,, ,1 
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l1,1iled i11 tl1e _\ e·~' York 
Tirncs for l1i gue t appec1r
,111ce "'itl1 tl1e l1ieft,1i11 . 

Pia11i t Satoko Fujii '87 of 
,1it,1111a, J ,1pan, l1a rele,1 ed 

two ne"r D . Lookzrzg 011t 

oft/Jc \Ylzndo·z.v' feature the 
piani t/ co111po er i11 a trio 
etti11g, ,1nd out/J \\' 111d 

l1owca e l1er \\ riting and 
pla) i11g i11 a jaz7 orcl1e tr,1 

• 
ett1ng. 

Matthew Kaslow '87 of 
Brookl,·11, , i curre11tl, . .. 
the guit,1ri t for Laura 
Bra11ig,111. 

Stephen Mayone '87 ,111d 
l1i ba11d Hu111111er rele,1 cd 
a 11e\\ D i11 J t111e ,111c.i ha, e 
bee11 perf orr11i11g i11 tl1e 
Bo to11 ,1rec1. 

Dr11111111er John Mc Tigue 
'87 of ,1 11, illc rece11tl, .. 

to11rcc.i \\ itl1 lege11c.i,1r, , io
li11i t \ 7,1s ar lc111e11t , ,111c.i 
pla) ec.i <)11 t\\"O D b, tl1e 

oblc ,, l1icl1 i11clt1de 
tr ,1 ck t111 g b, D (.) 11 )' 
P ,11-ror1 ~111c.i C' .. 1rl J .. 1ck 011. 

i11ce gr,1(it1,1ti11g tro111 
Berklec, Gerald Morano '87 

of ,1rli~lc., PA, l1,1s c,1rnc(i 
l1i Jt1ri dt)ctor degree tro111 
tl1e Dicki11so11 cl1ool of 
La, ,1t Pc1111 , l, a11ia t,1tc 

• 

Uni, er it,. 
• 

G11itari t Gil Parris '87 of 
Ard le,·, , 11,1 recordec.i 

• 

,, itl1 Dr. Jol111, To11i 
Braxto11, Will Calhoun '86, 
Cl1uck R,1i11e,, ,111d 111 .. 111, 

• • 

otl1er . P,1rri ' olo debt1t 011 
R A Bi1G fe,1ture D .. 1, id 
a11bor11, Bob J a111e ., l,1rk 

Ega11 Har, e) l,1 011, ~ ill 
Lee, ,111d L .. 1r1") Goldi11g . 

c1xopl1011i t Edgar 
Duvivier '88 of Rio de 

Humberto Ramirez '84 

-0 

l11lL:II I Ill ti \ 
ll, l I I I l , ) f l l l 11 t I l (_ )I I 111 \ I 
111 l l l • I l l l l l I l \ \ \ l 1 1 ( l ll 

S l ll l I 1 \ I 11 I 1 ,l 11 l (J I l l f l l: I 

,l11 l ( l111ltt: (l\lklt' 

"l)l 1111\ l <.:t:.·· 

David '88 t>f 

I 1111l1c:1 lc,1, ll\ 1 <llt 1 

tl1c st~1t f .lLI 11(> c:11 '111(:<:t tl t 
(_ ·1·\ Ill I l.1l1f ,l ' ()\' 

S l tiL1, \\ lll I 111g <.lt1 l1vl' 
l11 l>tltlt:ast ,111,J I l'lll<llC I 1 ll 

(Ill ·ti<.>11S. 

I 11gi 11cc1 Andrew 
Roshberg '88 <.)I ~ ia1111, I I , 
l,a \ <.>rkcc.i ,, itl1 t,1lc11ts 
sL1cl1 a recd, l3illic \ c1 ~, 

a11Ll J l>l1 l~(.)11 J (>\ i, ,111d <>11 , 
11e,v rel ca c 1) 1~ d ( :al le. 

Jennifer Sebben-Russo 
'88 of IZcLI, o )d it\ (~A., is 

,I 

,1 l1acl,-t1l) , <)cali t fc.1r tclc: 
,,isic>11 ._ tt1cli<> i11 """'alifor11ia, 
,1 i)t1l1lisl1cd l)OCt, a11c.l 
.1t1tl1c>r c)f 11c>11fictio11 l c t)k . 

')t) 11 c,,,,ri tcr Al an 
~ 

Anderson '89 c)f J~cll, ue, 
., rt·le,1, eel l1i clebu t l) 

( !tl)' 1\1 t1c/Ji1ie featuri11g 13 
of 11 1 c> r i o i 11 ,1 l . I I c l1 a 
\\

1ri ttcr1 o, 1er 15 ·l)J1g . 
Orlando Collado '89 Jf 

B,1, ,1r11,1, PR, i · tl1e clirt: tor 
,I 

t1f tl1e J i11glc 1=,1ctl)r)' 111t1 ic 
.. 111c.f po tprocluctil 11 C)t11-
p,111,,. lr1 1996 ,111d 1997, he 
prodt1ccti ,1l1ot1t 40 perce11t 
ot tl1e r11t1 Il 111 Pt1 ·rto Ri . 

Daniel Fisher '89 L1f 1::ort 
\'\/,1, nc, I~, i cf irector of 
ot111d,,1,1rc e111.,,.i11ecri11° for t, ::, 

,v eet\\ ater ~ou11c.i. l-Ie h,1 co 

,11 o 1-)e1111ed ,1rtic le~ f l)r 
Ke1 bocz1·d ,111t-l E/ect1·011ic .,, 

1\-I 11::,zc za11 111agazi11c , and 
,, rite\ for tl1c 11c,, letter 
H l) 

"cct11otc . 
Steven Lagarto '89 of 

B1i tol.. RI, i teaching gc11-
er,1l 111u ic., 110" choir, L011-
cert cl1oir, anti tl1cater i11 the 
Tc:11111to11 Pt1blic ~cl1ool , \
tc111. He,, ,1 nl1111i11,1tcc-l tor 
the fiftl1 cditio11 of \\ /Jo's 

:c 
~ \\ l10 A1no11g A111e1·ica 's 
~ Te,zcl1cr:>. 
0 I Christopher Loomis '89 of 
~ lou nd v·ic,,,, 1 _ , i 
N 

,,~orki11g in audio po t-pro-
dt1ctio11 i11 lin11eapoli . 

Fall 1998 



I -

A LIFE ON THE ROAD 

Charles Lake '54 (left) and Dizzy Gillespie 

Charles 'Whale" Lake '54 spreads 
out his photos from Paris, London, 
Tok o, Jerusalem, and many other 
places, souvenirs of 50 years on the 
road. As personal manager to Dizzy 
Gillespie from 1975 through 1993, he 
traveled around the world enough 
times to rack up one million frequent
flyer miles. 

Lake started playing the trumpet as 
a kid in Chelsea, Massachusetts. After 
graduating from high school and serv
ing a two-year hitch in the Marine 
Corps, he decided on a musical career. 

"I went to New England 
Conservatory for a year," he says, 
"but I really wanted to play music that 
swung, so I came in 1949 to Berklee 
[then called Schillinger House]." 

He graduated in 1954 and worked 
locally as a trumpet player and as 
"band boy" ( equipment/library man
ager) for Herb Pomeroy. Lake became 
Woody Herman's band boy in 1958. 

"In those days, we would drive a 
truck with equipment and luggage, 
and the band members followed in 
four cars," he says. "We would divide 
them up so that there was a saxophon
ist, a trombonist, a trumpeter, and one 
rhythm section player in each car. 
That way if anyone disappeared, we 
could still play the job. If we had one 
car with all of the trombone players in 
it and they didn't show up, it would 
be pretty tough to play that night. 

"I really learned the business touring 
with Count Basie in the sixties," recalls 
Lake. "Every night after the gig, we'd 
get back on the bus and I would talk 
with [saxophonist] Eddie 'Lockjaw' 
Davis about the business. He went over 
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the contracts with me and 
sl1ared tips on getting the 
be t rates at the hotel and 
told me how all of the fman
cial deali.t1gs of a big band 
worked. That enabled me to 
make a step up and become 
road manager for Buddy 
Rich in 1972 and then for 
Sarah Vaughan in 1974." 

Lake's biggest step up 
in the business was 

. . . 
accepting a pos1t1on to 
become personal manager 
for Dizzy Gillespie in 
1975, a job he held until 

Gillespie passed away in 1993. 
"As a personal manager, I took care 

of all of the details a road manager 
would and also started doing all of the 
booking for him. Later we had agen
cies do that. When I first booked 
Dizzy, he got paid $3,000 a week. 
After the agencies took over, he start
ed getting $10,000 a night." 

Although Gillespie toured a lot and 
the schedules were grueling, Lake 
loved traveling with Dizzy. Yes, there 
were 6:00 a.m. flights most mornings, 
and making sure the fiduciaries were 
handled according to Gillespie's wish
es could be challenging, but Gillespie's 
stature enabled them to fly first class 
and stay in the world's best hotels. 
Lake also met many great musicians 
and royalty who would stop backstage 
after Gillespie's shows. 

"When I was invited to give a lecture 
at Berklee recently, I realized that I had 
a lot of practical experience to share 
with the kids," Lake said. "There is a lot 
more to learn tl1an just playing your 
horn. Musicians have to understand 
how to live on the road and to realize 
that when they are late or do something 
wrong, it affects other people." 

Lake's latest efforts have focused on 
perpetuating the music of his friend 
Dizzy Gillespie. He is booking fund
raising concerts featuring Gillespie's 
charts played by trumpeters like Conte 
Condoli and Bobby Shew to benefit the 
Dizzy Gillespie Memorial Fund at the 
Englewood Hospital in New Jersey. 

Lake will once again be feeling the 
curvature of the eartl1 beneath his feet as 
he travels internationally to produce 
these concerts tlu·ougl1out tl1e year. 

, 

AND GET 

Exclusive Ofter f.or 
Berklee Students 

and Alumni! 
Manufacture 

300 CII)s and Gett 

300 Full Color-
I I '' x I Ji'' Posters 
a $590 value. 

AWef.J Site on lUH~ 
Over 25,080 visitors . 
every day. 
a $240 value. 

FREE UPC Barcode 
Necessary for selling 
your CDs in stores. 
a $950 value. 
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OebLtt CO by keyboardist 
Kobi Marceca '90 

1.:ltt~L ll1t)r111,t Dmitri 
Matheny '89 t)f \,111 

l''r.111\.t'-Lt) i1l,1, l'Ll i11 40 
lll1L'\ ,ltltl tlltl'l' (t)llllllll'\ 

llt11111g 111, 111(.)\l ll'll'llt (<.)lit. 
\ 

l ~<.)t11i)t)\L'r Yuval Ron '89 
t )t l <.), \ 11gl'll, \l'<. )t l'Li t l1e 

tlll'l11l' ((.) till' t1l111 ( -..()u. /)())' . 
, 11<1 tl,l \l<>i·1c \t,1r. I le 1, 

,1I,(.) 1 ele,1~111g ,1 11c,, C l) 

e11t1tlt"l1 /11 Bl,ftl.'CCJJ t!Jc' 

I-/ l'tlrt bc'tlt. 

S111(."er l)t1l"'' r1tt"r Sue tl t, 

Willett '89 Ct)e11gi11ccrel1 ,1 

('D <.)t l1t"r ,1lter11,1ti, c l-)<.)1-1 

t)11g~. )11e t)f lier t)11g 

,, ,1 te,1tt1rcti <)11 tl1e telc, i
~ tl)t1 l1t)\\ "L,1 ,, a11d 
l)rt1er.,, 

Jennifer Egan '90 of 

\\ ;tlti,, 1ck, J,. i ,vorki11g 

,1 c.1 producer c111d ,,·riter for 

fil111 ,111<.1 ,·ic.iet) i11 tl1e e" 
'.t t)rk it, ,1re,1. 

• 

Michael Lau '90 t)f 

Bctl1pc.1ge, Y, \\ cl tl1e 
111t1 'IC director a11d prodt1c

cr ft)r tl1c 1998 B \'X/111ter 

01, 111pic bro,1c.ic,1 t fro111 

. ,1ga11t), J ,1 pa 11, c.111(1 t l1e 

1998 Got)(l\ ill Gc.1111c 

L1rt),1dc,1 t. He i e cct1t1\ c 

prt)dt1ccr t)f pcci,11 prt)JeCt\ 

fc)r T 111 ic Grc.)up/R,1(1-

ic ,11 I:11 tcrt,1i 11111c11 t. 

Christopher Leible '90 of 
~c,, 1 H,1, 1c."11, ,.I l,,1, c tl1c 

. ' t> 

,, t)t lc.i pt c1111cr ,1t Y ,1lc 

U111, er\tt\ ()t 0,1/1 \ow, cl 
~ 

cla\ ical gt11t,1r dttt) ,,,r1ttc11 

b, gt1it,111st Ct)111t1t) er 

Bc11j,1111i11 \ crt1c1 ,,. 1 c1l1lc 

,1 I t) \ \ ,1 s a o l t) 1 ':> t ,1 t a 
('011nc."ct1c ut Cl,1 sil',11 

Gt11t,1r <.)L IL"t\ Ll)Illl'l't. 
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S111gL 1 \ll11 ~, 11tl I Kol1i 
Mar ca ·90 (_ lf l ,, ) t l1 I , 

), ll',l\l lll llll f11,l l) 
c1lt11lcll \II 1111,I l 11(,ttgl, 
,,l,1lll ll)lll,llll I .... ()I llll 

l>I igt11.,ls. l l11s st1111111t·1 sl1t· 

tl >L11 cli ,, it l1 Vince Jol111sor1 
'90. •1 ◄ 1,l' lllLlr i111.:·lt1tlctl st"')J)S 
,l l l I l L' • ) : ls l l' , > I ( .. < , I< > I ,1 l IC) 

,lllll t\lil,,.1til\t1 l' r.1zz lt·sti 
• 

\ . \Is , \ 1 l l I I I ( l l ls l' ( ) f I~ I LIL' s i I l 
( "l1ic.,g, >. 

11. 1 s s i ~ t / c ( > 1111) , > st' r P a u I 
Rogalski ·90 t>f 13, >t1 ltlL·r, 

( l ), t l'L l )1 tit.. ti .111t..l rL·lc.1sctl 
, l ( l ) \ \1 It 11 l 1 i $ l) .111 (. I C ( ) \ 

✓ 

1' 111Ll I ctl ... 1 'I 1c\ ,lt l' ct1 rrt"11 t-
l \ t<.)ttr111g i,1 ( <)l()t'.1tl<). . ' 

\ <.)c.1l1"'t Jeff Thacher '90 
(.) f l' \ \ ) () l I, 'I ) ' (.) l t I 1 l' , 1 

l'.lr)cll,1 gt (.)llJ) R<.)l l,.1i)l'll.1., 
.1~111c,11, 1 egt1l,11 l, <.)11 tl1c 
I)l~S ,l1t)\\ "\\ l1c1 c 111 tl1c 

\\ <)rlt1 t ') ( '.1r111 c 11 

S,111l11,1g<.)." ·r11c gt (.)ll l,) 1 \ 

,11 <) tc.1tt1rc(i 111 .1 l ◄ t)lgc1 '\ 

C.'t1ftcc Cl)l11111C1Ct,11. 

Michael Masson '91 t)t 

Hi11gl1,1111, IA, ,, ,1 tc,1-

tu re<.1 t) 11 "CB Tl1 i 
1or11i11g,, i11 1,11 k 

lcE,,.1e11' c11tcrt,1i11111e11t 

rcpl)rt. He "a c.iircct111g ,1 

group for tl1e progr,1111 
« \Veekc11d \\',1rri<.)r . " 

:t\1,1 011 1, al o e11 .. c111ble 

director at tl1c outl1 l1ore 

1tl ic 0I11p,111) 111 

~ C\ l110U tl1, 1A . ., 

lsamu Ohira '91 of 

ruji (1, a, K<111,1g,1, <1,J,1p(111, 

, rote tl1c 01111<.1trc1ck ft)r 

tl1c Gra11 TL1ri 1110 Ga111c 

f<)r 011) 0111 pt1 tcr 

£11 t crt.1i 11111 e 11 t. 

Nicolas Marlin '91 ot 

1i,1111i (1ircct, prodt1cc, 

,111<.1 111g 111 tl 111e1 c11gt1e 

b,111li .111c.i t)\v 11 a rcc<.)rl1i11g 

ttttiit) i11 tl1e l)l)t11i11ic .. 111 

Rcpt1blic. 

Kumi Nakagawa '91 c.)t 

Tc.>k \ () l \\ ()1 k111g ,1 .. 1 

111)1 k,1rtlt)kc l)t111ti 

(lit cctt)r. 

S111P·c1 c.)110-,, r1tcr Rene o b 

Pfister '91 t)f A111\tL't Li,1111, 
rr•11c ctl1ct lc111cl), l':> lllr

re11tl,r perto1111i11°· i11 tl1c . b 

Eu1 l>l)c.111 tt>t1r t>t /-/,11r 

I( 11 till \ lllL Ill lll I) llll 

I I l l \ l 1 <.: l l I ( \\ ) l ) I I I l • 
t1,,t l), /',,,,, l \\,,, , 

ii I I )l' ' l: I<.: ,l 'l LI t I l I t ., I I 
ltt i Ro 1111 u111 '91 l • I 

ll:,,1 c1ct, l,r.lll, ,lllll tl1~ 

I L111.1 I 1,, ,l tl11ll J,,ll.llll) 
(11 <. LIi Jll'I f< 1111<.·c.l .1t fc~ti 
,.1ls i11 lt.11\, I l.1111llL11g, 

I )t1\,elLl<,1 f, .111c.l I·, a11I f LIi t, 

<,c,111.111,. ·1·11l'it ICJ)l'll(litc 

is 111.1i11l, I lllllisl1 S<.>11gs. 
]>i.111ist Tom Snow '91 (1f 

) .11111<>L1tl1, 11·, .111LI l,is 
j.1zz <.JL1,1rtct 1)e1 l<Jr111ccl ,, 
t'()t1cert .1t I,rL111s,\1ick I lig11 
\L 11, >< >I i,1 l3rL111s,vi,cl , 11·,, 
t<> l1c11efit 1\IillC<.),1st 

l I ( >~J)i(C. 
l)rt1111111cr Brian Tichy '91 

()r l.,()S 1\11gclcs, Jf\ ,viii l)e 
t<)ttri11g tl1c l \ tl1is st1111-

111lt \\1 itl1 tl1~ ba11tl 

I--<.>1 c1g11c1. 
Kyle Wesloh '91 <.)f 

Grc)\Cl,111tl, IA, l", \\'()rki,1g 

• 1~ ,1 1 cct)t tl111g e11g111cer ,1t 
C\\ l:,11gl,111t1 ('<)tl~cr-

\ ,1 t O 1 \ () f 1 US 1 l . 

t)111 l)l) er Stephen 
Bergman '92 t)f 11 i If c)rcl, 

1A, l1,1 bcc11 \\r1ti11g ll1il

t1rc11' 111tt\1cal ,111c.i l1,1~ l1(1cl 

111 pl,11 t,1gcll i11 I ◄ lc)r1tl.1 

,111d e,, I-l,11111-1 l1irc. 

B(1 si t Ivan Bodley '92 ot 

Brt)t)kl 1 11, Y, ,1111-1car t)tl 

tl1e li, c 1) 61 si11gcr Rt1th 

Ger l1l)I1 t111ci i curre11tl,, 

tot1ri11g Eu1c.)1-1c ,, 1tl1 l1cr 

ba11ll. 

1)1 t1111111cr John Coffey 
'92c.)f t)1,,·c.1od, 1A, 11la, 

,v itl1 B ,111li 0111p,111\ a11c.i 

t l1c Ro) Cl)tt B 1 g B,111(.i. I--Ic 
,11 o te,1ll1c 111t1 ic 111 tl1c 

l1~1rl>11 i.1t1 b I ic \Cl1l)Ol ~. 

Gt11t,111",t John Lane '92 
t)t t,1111it)r(i, ('T, i ct111c11t

l, 1-1crft)1111i11g ,, itl1 ,1 jL)l111 

~C<)f1cld t11b11tc l1,111(l c,1llcLl 

B lt1c ;\ latter. 
1'.c, b<.)c.11 ti 1 t Harold 

Mims '92 <)t l)c11t<)l1, r·x, 1) 

111 C')Ct1tl, tl1c l1irl~Lt<.)r ot 

clll)t-.1I 111tl\ll ,lt ( all1l>t111 

\ 11Lidll" ~l l1<.1ol i11 l)L·r1tl)l1. 

r\tlcitt1L)l1,111,,, l1c i 111i111 tel 

ot 111 u ic ,1t l)er1to11' \ 1 C)r\c 

St1 cet B.1i,)t1,t C l1t1rl 11 ,lllll 

\11 lll l lltt tl1 , ltll ,11 
~ Ill I 11 lt l 

G iov 11r1i Molto,11 ' 2 <. ll 

I \ { l t ( l 11, ' • \ 1 l l I t I 1 l: 

( J I {) l 111 l 1 l l I l ( } 111 ll 't I l. 

I 1 \ \ J I f l ) I 11 l l: (.I l l 11 l L I 11 l 

ll<.)11.11 f( t1,.,I \Ill' Ill 

llt>~t{)ll ,llLl Jl;'.I \(lllll: 

Ralph Ro '92 < f l: \\ 

l11Llll',\\ILI. J, I 1,1,,kc.:t 
II lg l: <.) l I LI It 1 tl l l I Ill I l I 1 l: 

g1 l)LI J I~ LI 1111 le.: f (. )( )t f (.' lt LI I 
i,,~ gtiit~ll 1',l 1{()11 111,,I. 11,c.· 
g1 <..)LI J)' Ill'\\ 1 I l,111tl I~ 

< 11 tll(' I 1cm 111it l.:1l)cl. 1·11l'it 

\Xie l, it c i ') at : , ,v, · l' 1 l lg 

11<)"is.ct>111/l1L1111l)lcf <.,<..>ti • 

Martin Sulc '92 <111<.I 
Jaromir Honzak '90, l)<.>tl1 

f r<..,111 I >r(1gL1c, ( zc<.: 11 
l{e11t1 bl ic, ,vcrc 111 usic ad, i 

l)J"s for, jLil) jazz cli,1ic i11 

f>r,1gt1c tl1at f<)CL1scs <>11 

i1111)ortcllll Jzccl1 ll1Llsi-

ci,111s L)~111c.l a11(l orcl1c: -
tr,1 .. , ,111<.l i11tro lt1cc tl1e111 to 

tl1c i11tcr11,1tio11al cc11c . 

J()t1r11alist Alisa Valdes 
'92 \\'<. >11 fir t l) lei e i 11 tl1c 

BostcJrz Globe 1\1 c1gazi11e 
c \ \ ,1 \ 7 c <..> 111 l) ct i t i > 11 f <.. r 

'" I ) .1 t1 g l 1 t c r of tt l) a " t l, 
~ t t) t"'' < > f 11 c r \ i it to l1 c r 

~ 

tc1tl1c1 '~ bi11l111lace. 

l)r11111111er/\'C>cali~t Blake 
Windal '92 c>f Lc>s 1\11ocl s, 
CA, pl,1, cJ a11(.1 ,111g b,1ckup 

\ t)L ,1I ':> 011 tl1e D 1\ 101-e 
T/;,z11 12 Stories i111tler tl1e 
S1t11 6,1 l 1\,1 ,11111c>11 ,1nLl ., 

rett)rtle<.i ,111 ,1lbt1111 i11 I)~11is 

,, ith Benoit Michel '91. 
Robin Zaruba '92 t>f 

f-I (.)ll) tl)l1, 'I'X, ()\\711S 

( l>t111-)t1C~l)r<.i 1lt1lti111e(iia i11 

l-lt)tt tL>11. 111 J Lll)', l1e 

rcleJ eli ,111 e11l1,111Lc(l I) 
\\'ttl1 ,llll1t<.), \1 iclc<.), c111(l i11ter-

• 

c.ll tl \11 t\ 7 • 
• 

B,t\\t t Eric Baines '93 l)f 
Dc11\1<:·r, ('(), 11,1 pc1f<._)r111e(l 

\\'ttl1 ,11ti\t\ \Ull1 J.') 1 el "'011 

R,111gcll, Cl1t1c k Lt) b, 

l),11111)1 ~cr,1pl1ine, Lt)"' 

LL)l1l)\, tl1c l\.c11tu k,, 
✓ 

I-lt·,1c.ll1u11tcr, ,111d tl1e 

D1ittc1 . 

Gt1itar David Bertoli '93 of 

A11 ti11, TX, i 
r11e111L1c1 l)t ti1 

• 

,111 ,1Ctl\'C 

Ii, c 111u ic 
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cene in Au tin. 
Drununer Don Correu '93 

of Bo to11, 1v1A, l1as pla)'ed 
witl1 ,,a1;ou band including 
the Va11 Halen tribute band 
Bottom Up. He was fea
tured u1 tl1e oble & oole 
Drum 01npa11)'' online 
new letter. 

Guitari t Marek Dykta '93 
of Maspeth , has been 
performing in ew York 
Cin, with drum1ner Tommy ., 

Campbell '79 and axopl1oni t 
Donny McCaslin'88, and has 
been producing es ions at 
A atar rudio . 

Guitari t Timothy 
Harrington '93 of Phoenix, 
AZ, is cu1Tentl an instructor 
at Boogie Mu ic in Phoenix 
and i working on a CD to 
be released chi winter. 

Kaoru Yasui '93 of 
Hamamatsu,Japan is a tech
nical consultant for Yamaha 
in the interest of planning 
and debugging for specified 
tools and programs. 

Vlamir Abbud '94 of 
Atlanta, GA has been work
ing as the audio and video 
producer for the Weather 
Channel Latin America. 

Bassist Zachary Borovay 
'94 of Brooklyn, NY, and his 
band Rooftop Cowboys 
released a self-titled CD. 

Guitarist Michael 
Chlasciak '94 of Bayonne, 
NJ, recently opened for the 
Steve Morse Band and 

Y ngwie Malmsteen. His sec
ond CD, Burned Soul 
Catharsis, i due in January 
1999. 

Pianist Mark de Clive
Lowe '94 of Auckland, New 
Zealan~ has been touring in 
Japan with his trio. Earlier 
this year, he did recording 
sessions and gigs in London 

Katerina Andreou '92 of Strovolos, Cyprus, released her 
first album Ego Pou Les in June on City Records. The album 
contains three of her originals. 
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and studied with Cuban jazz 
master Chucho Valdez in 
Havana, Cuba. 

Trumpeter and key
boardist Steve Krchniak '94 
of San Francisco, CA, com
posed and arranged music 
for the CD This is Reggae 
Style by his band Creation. 

Drummer Nathaniel 
Morton '94 toured with 
Chaka Khan this summer 
and played on Funk oir, 
the latest release by the 
Boston funk band Chuck. 

Guitarist Robert Morris 
'94 of New York, NY, and 
the Morris Brothers Band 
released a CD titled Pop the 
Trunk, which ranked as a 
emifinalist in Musician 

magazine' Best Un igned 
Band contest. 

Joseph Ruoto IV '94 of 
a hville is as i tant 1nanag

er for Steve Wariner. He 
coordinated a recent cha1;t), 
auction for aon1i Judd, 

research fund. 
Kenjii Tajima '94 of ew 

York, NY, is performing 
with the fusion t1;0 Primitive 
Cool, featuring pianist Kuni 
Mikami and bassist Dan 
Freem~n '76. His pop group 
Trance Senders is playing 
clubs around the ew York 
area. 

Gina Zdanowicz '94 of 
Metuchen, NJ, is a part-time 
professor of audio and 
MIDI technology at 
Columbia College in 
Chicago, IL, and is a 1nem
ber of tl1e electronic mt1sic 
group Circle of Gre . 

Singer/guitarist Henry 
Char '95 of Cartagena 
Colombia, has released a CD 
ingle titled "Bajo un Pedazo 

de at6n" fro1n hi albu1n 
Comprometido con 1\f i 
Tiempo. 

Piani t Stephen Hamilton 
'95 of London rece11tly 
re orded tl1 albun1 anta 
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Ix 1,1 ,, ,tl1 1 1 l lit,ll I .,,,ti ~tu 

t.,11 t 11 1 11,,1 ") 1 ,le,. 
I l.,1111ltllll I,., ,11,..._) l) 'l'll llllll 

111g ' ttil 1 ,11 l ltlfl,ILI ,\l1ll 

l\.ttlg ( 1 ltll llll. 

I c1 l l•~"i'-)111 t T,1kt1 Hirano 
'95 lll ll,l l.11 it,\, 1\, 
IL'\'l'llll, l'l'tfllllll<.'ll tll1 

tl1c "lt,11igl1t Sl1")''" ,, itl1 
1~1.111'-l, 111,J {lll "Si11l,,1cl's 

l 111111{ \\,td l•l'sli\,ll" \\ itl1 
lilt' 1 tlllllll)JlS. I IL l1,\s ,1ls\l 
l,""11 ,\11 .11ti~t-i11 rc~H.lc11c"' ,lt 

( \t llt'~ie ~ IL 11\ltl 11i, t'rsit,. 
' . 

Ina Kernn1erzehl '95 '-)f 
[ ( )lllll lt1, l· 11gl.111c.l, I\ \\ l )t I, 
i l 1 ~ l' 1 l l' II l 't , l 11 l i l' 1 l'l l 1 I l 

l) 1,,1,t 111 tl1c l {.)tllil)tl ,ltl'.l. 

( l )1111''-)\l't Laura Andel '96 
\_)t ( ,ll 1l)1 lli~L\ \ { \,. Lilli tl11 L'l' 

F't L ,(·11t,1t 1<.111, 111 l~e1 li11, 
( l'I 111 .. 111:·, \\ itl1 tl1L' -- l)ll'Ll' 

l)l1 l~l)tt J,1/~ l)1cl1c,t1.1. 
. \11ticl .111ti Oli Bott '96 t-f 11 cct 
tl1c l1,111cJ tc.1n1r111g lllll\ll'i .. 111, 

t1t)111 .11 ()t111ti tl1c glc.)l)c. 
Ayala Asherov '96 1 ,1 

g1 .1tit1.1tc tt1Lic11t <.1t til111 
L'c.)1111.1<.) 1t1<.111 .. 1t tl1c 01111 
(' .. 1r<.)li11,1 Scl1l)<.1l <.1t tl1c Art~. 
J. \s l1ert)\ rccci, cd l1<.111<.1r .. 1l1 le 
111e11ti<.)11 i11 rl1c J <.)1111 1 en11011 
')(.)111..t\\ r1t111(r co11te t ,111d 

~ t, 

,, r<.)tc tl1c 111cide11t,1l 111t1 ic 
fl)t .. 1 1 <.)t1li<.)t1 tl1cat1ic .. 1l pr<.)
d11ct1<.)11 t)t 4c,·oss t/Jc B11clge. 

\ .il1r,11,1l1011i t Oli Bott '96 
t)t Berli11, Gcrr11c.111, ,111d l1i. 

# . . 
Jt1Z/ <-111111tct ,, <.)11 t\\ o p11L'e 
i11 rr .. 111cc at tl1c A Pro j (l/ 7 

C<.)Illpctitt<)11 <111<.1 tl1c J <1/7 a 
\ c.1I111CS C<.1I11t1Cti ti<.)11. 

\ oc,1li t Katherine 
Farnham '96 c1t 11,11111 Beacl1, 
FL, "011 tl1e D1 .. 1111<.)11ti K.i11g 
T,1lc11t S110,, ca e i11 A, c11rur,1., 

Herbie Hancock (left) and 
Doron Richard Johnson '96 
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11, ,lllll lll.llltl, ltll,1 l:tl ' 
(. [ l)f lll 1g111.1I llUll'\ Clll1tlt:lt 

l,,, 1/1( /()l'('(1/1t \II. 
(., tut.11 ist P, blo Fcloz-

Arricta '96 <.)f l,1Ll11<.I 11,, 
1 cll\l~c ... l .111 .1ll)t1111 titlL·ti 
\t,lllll,11 cl, IL\1llll i11g ,l l> 

I 'I lllt1ist Ryar1 Woodward *98 
, \ 11 l l l ) .1 s s i s l s • I ~ l 111 I '1 l 1 l ,1 I 1 l I 
C . l r l l )~ • .111 t ) j ,1. 

l)()Stllll l).l~l'll rt)cl, l),111tl 

l~li11lll'·r, ft-.1tt1ri11g Megan 
Gass '96,. Mason Wendell '97, 
.111cl Koven Smith '97, rl'll'.l!-il'll 
, l l l l \ \ 7 t I 1 t l l \(.)Ilg ( [ ) l j l I l t l 

\. 

, \ f /('11, ,l, ,,,, i·,,. 
Ross Hamlin '96 tlf l1c. )st( )t1, 

\ 1 \, l\ tlll' "<.)t()lllllll'I .111<.i 
tittCltl)l" ()t (.)l)l'll I-·,1tlll~t 

l)tl)lilll'tl()tl\, ,111<.)lll)l<.)tit .. lll\ 

l)l g,llllZ,ltl<.)11,. .. 111<.1 i~ <.)llC <.)f 
\. 

till' 11e,, C\t 111c111l)Cl'\ <.)t tl1c 
\ l<. )l)lll'> 1\1t\ (11 ()ll l), 

111 1\11r1l, p1<111i t Doron 
Richard Johnson '96 per -
ft)1111eli pi,1110 tit1ct c1r1 ,1 tour 
,, 1tl1 Herbie H,111c<.)ck i11 

a11t1,1go, l1ilc. Tl1c) ,, ill 
pc1f c.1r111 ,1g,1i11 ,1t tl1e IAJE 
Fe~ ti, ,11 i11 A1111l1ei111, A., i11 
J a1111a1). J olu1 011 i pre e11tl)· 
,, orki11g <.)11 l1i doctor,1te ,1t 

e,, E11gla11d 011 er, ,1tOI). 
Pia11i t ,111d co111po er 

Gunther Kuennayr '96 of rl1e 
ctl1erl,111ti , relea ed lu fir t 
D T/Je \"'('1ndo·~' 011 tl1e 

Durcl1 A-Record l,1bcl. It 
fc,1n1rc Johan Sievert '95 011 
ba~ , Marc Gratama '97 011 
d1u111 , a11d ,L"\opl1011i t Jerry 
Bergonzi '68. 

Guit,11i t Israel Rozen '96 
of Brookli11e, 1A., rele,1 e<.i ,1 

1) e11titleti Red ea on 
Bro, 11 tl)11e Record i11 l,1\ . 

• 

Tl1c tii c f catt1re 01igi11,1l 
,111d j,1L L t,u1tiard . 

011tc111po1 ar) j,1/ 1 l\.C) -

b<.),1rci 1st ,111li pct c11 1L111i t 
Joe Sherbanee '96 <.)f 01 ,111ge 
Cott 11 t), CA., 111erge<.i l1i 
prt)lit1ct1<)11 co11111,111\ Zt)ll1,1c 
l tti. I I1tC11)11 C \\ 1tl1 ,1ti, C 

L,111gt1,1gc lu 1c. "'l1erb,111ce 
,, ill rclca c l1i~ tiebut :1ll111111 
Tl1e Rotz<,{ .1-l/;eczll tl1i t,1ll. 

~ L.) 11 lT \\ 1 l t C r / ~1 r r ,1 111..r e I h b 

Spyros Spyrou '96 ot I ,1r11,1k .. 1, 
) p11-1'>, 1 clc,l'>Cli ,1 ( D 111glc 

111 c.1t11 Lt I1tIr1tI1I1g clfllll' t l J'tt1, tLI<.: l1t:l1,tul 1 

, tLl'~ t<.1 t1t11 .1lt1111111, , t: 11.1, tll·, cll111t:tl ,\tl 1IL1111111 

l1<Jtli11L'. 1111 11c,, l1<.)tl111c ~llllt,1111 , l11 <.:Ltl 1, tlf 

11t1111l1e1s f<.lt till' l:,\11111ti l ff1<.:c~ 11tt l f1c llll'11tl, 
I l'Cllll'~lctl l) ,1IL1111111. ~I tl t c,1 11 till'"" 11<. LIi l1<.ltl111<.', 

c.li,11 (617) 7 J7 89 5. 
~I ◄ l,c lJJ"ltil)l1 , ill let \ l>lt t1i l,1tc , c.>lJI .. 1tltl1 c ~, 

l>l t,1i11 ,1 l1erl Ice ,1IL111111i I ass, <.>I get i11f ClJ 111.1t1<.l11 1l >Lll 

(~('rl,l('e J>crl<.11111,111cc c11tc1 Cl)lll:Ct1 , 13c, l lcc ,1lu111111 
...:l1.1.11tcr e, c11ts, ,111cl c,1rccr clc, clc.1~1111c1lt t>ff c1 i,1 '"· l l1c 
l1(>lli11t: ,,,ill ,1ls() gi, c i11fl)r111,1tilll1 (Jll <.:()tlt1r1t1i11g \ lllll 

l'<.lt1...:,1titH1 .111tl ,,,ii) C()t1I1c t (Jll ,, itl, tl,c alt111111i tl<.>1l(l1 

li11t l>l' tilt' ft ice <.>f J\lt111111i llclati<.)11. 

c11t1tlct1 \1 el1ri I lt/Jf'!>. 
Erik Steigen '96 l)f v~11lc)' 

\lil l,1gc, ( A, \\'<.)rl , ,1s a lcg<1I 
.. 1 )l)t,111t 111 tl1c 111tt')tL e11ttr
t~1111111c11t l.1,,, t1r111 <.)t I.Je11,1rl1 
J .. G<.)11/ ,1lc/ IJI P 111 Bc,,crl \' ,, 

1-Iill , C'A. I-11\ ba11(i 
ot1l pc,1k i~ rCLl)t <.1i11g ,1 

tic1110 1). 
Rodney Alejandro '97 of 

P,1cific,1., A, l1a l1cc11 a11 
,1 ociatc prt1ciucer f 01 

,1r,1<.i,1 licl1,1cl \\,· .. 1lt1c11 ,111<.i 
CO\\ rote t\\ o ()11g\ 011 tl1c 
l<1te t Te111pt,1tio11 ,1lbu111. rte 
i al <.) prl)t111ci11g t<.)t1r )011g\ 
for P11erto Ric,111 recorlii11g 
,1rti t J 11li,111. 

Drt1111111er Sergio Bellotti 
'97 a11d bas i t lino D' Agostino 
'97 of Ro111e, lt,11\, relc,1 cd 

# 

paJ,tZZ)', .. 1 D fe,1n1ri11g gt1i-

t,11i t Mike Stern '75 ,1r1c1 Jim 
Kelly '73, i,opl1t)11i t Bill Vint 
'96, ,u1d kc, bo .. 1r<.ii t Patric 

# 

Andren '95 ,Ulti Greg Burk. 
Voc,1li t Ernie Halter '97 ot 

,111t .. 1 A11,1, CA, i \\ <.)rki11g 
\\ itl1 tl1e jaLL ,111<.i r& b group 
ce11,11i <.) 34. 

FL,1t1ti)t Marian Heller '97 
rcce11tl) pc1tor111cti i11 ,1 ...:011-
C('rt ot 111t1 ic tro111 tl1e 1 

tcc11rl1 to r, e11r1etl1 cc11tt1ric 
011 piccolt), t,111ci,11<.i tl11tc, 
,1ltc1 tlL1te, ,u1<.i 6(1~ t1tttc. 

Leif-Magnus Lilleaas '97 of 
c<.lc11e , or,, a\, 11,-u, bcc11 

,1L.Ccpted tl) LIPA, tl1e P,1111 
?\le( .111:11c\ 11pportcli col-
1<..\gl\ 111 L1, erpool, E11gl(111d. 

Darryl Milstein ·97 c1f 
f\ I ia111 i, I· l... i , c,rl i 11g f <.)r 
I) t l rod .. tu d i ) ,111 l 
J > l,1 ,grL)t111Ll tL1(lios. l~,otl1 
facilities arc I catccl i11 
.NI i,1111 i Bea l1. 

J.C. Monterrosa '97 ot 
~ ,1,l1,,illc l1,1s bc:~11 rccordi11g 
e11g111ccr f c>r l)ea11a artcr, 
R,111cl)1 'I~ra, is, I 11) rel 
\k \'Il\'r(f, Jc11i V, r11ac.l~au, 
,111tl ~te,,e \X1(1ri11t r, .111ci ctlit
Clf Jol111 Bc·r11,'s ,,i(lco Better 
T/J,z11 ,z Biscrtit. 

Gt1it,1r1st Jeffrey Parks 
'97 of Bc)\t()I1, ~ 1 t\, i · per
f or111i11(, ,,,1tl1 '"i11ger/song
,,,r1 te1 P ,ltti G t1irlec.). 1"11e) 

rclc ,1 \cd .1 1) c(1l l cl 
Lo,1g tzn1e f e,1tL1ri 11g (irt.1111-
111er Scott Eisenberg '99. 

Gerardo Porraz ·97 of 
i\le,1c<.1 Cit\'., l\1lexi <>, i ., 
111t1 ic,1l d ircL tc.1r a11ti pr<.)-
dt1ccr tor -rclc, i~.1 Grotlp 

lc,1co, tl1c C<.)ll11tr)r's 

l.:1rgcs t c11tcrt.:1i 11111t:11 t 0111-

J),111). 

Brian Zamek '97 of \X1hitc 
Pl~1i11~, . l'., i'> JU')t fi11i "l1ino 
tip l1i tir t \ c,1r .1 b,111cl 
(lircctor i11 tl1e Croton
Har111011 ">L l10<..1l tii rriLt i11 
\\ e tL l1c ter C ot111t)', Y. 

Gilson Schachnik '99 h(1 
j11 t rclc,1~c<..i hi D Rtiw 
011 Bro,\ 1 11 to11e Record ... 
Pl,1\7cr i11clucic Bt:rklee fac-

.; 

ulr,, me1nber Bill Pierce 
• 

~cr11.:111cio Huergo ,1nd 
1lark \\ c sci. 
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\CJ 1 
100% COTTON 

TEE HIRT 

-XL $13.95 

((CLA IC,, 

FLEECE 

CREW ECK 

by Champion. 

Available in 

burgundy 

or black. 

-XL $34.98 

~<?6 
BERKLEE «THE FIRST FIFTY 

YEARS» $75.00 

ORDERED BY: 

Name 

N<? 7 

r 
'~ 

C. 
\ 

-

ierk\ee 
-- OLLEGt Of MUSlC C 

\~~ ;#l~ ~t,,;~ 

V 

BERKLEE CERAMIC ETCHED MUG $4.50 (? 10 

/ 

.__ 

,<J :3 
LONG LEEVF 

COTTON HENl FY 

with left chest graphiq 

S-XL $27.95 

~(!-! 

WOOL FLANNEL 

Low PROF11 E CAP 

by University Square. 

Adjustable $17.50 

~(_) s 
«CLASSIC" HOODED 

SWEATSHIRT 

by Champion. 

S-XL $45.98 

<? 8 
BERKLEE PLASTIC TUMBLER $1.99 

BERKLEE TEDDY BEAR with printed tee. 

$16.95 

<? 9 , N<? 11 
BERKLEE CERAMIC ETCHED MUG $4.50 BERKLEE TIGER with printed tee. $16.95 

SHIP To: (if different) 

Name 

Address Apt. Address Ape. 

City/Scare/Zip City/Scare/Zip 

Daytime Phone Daytime Phone 

Method of Payment: D VISA D MasterCard D American Express D Discover 

Credit Card Number Expiration Dare Signature 

I N b rem um er D escnpnon Cl o or 1ze Q uannry nee ac1 P. E l Ota nee 

Shipping & Handling Charges: Merchandise Total 

$ J 4.99 or under $5.00 
Ma s. Residents add applicable ale Tax 

$ J 5.00 to $39.99 $6.00 

$40.00 to $74.99 $7.50 hipping & Handling (on n1errhandise 10111/ 0111}1) 

$75.00 or over $9.00 Toral A1nounc 
(Races do not apply co international deliveries.) 

SrNlJ ALL ORl)f,RS To: The Berklee College of Music Bookstore, 1080 Boyl ton treet, Bosto11, MA 0221 5 

CAI 1: 617-267-0023 FAX: 617-267-0765 

Allow 2-3 weeks for delivery. Prices subject to c/111nge. Express delivfry rtvr1il11blt1 ,rt ,1n extrrt cl1rtrge. 
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FINAL CADENCE 
Correctio,1: 111 tl1c 

SlJlllllll'I I'){),' isstll' l>f 

llc·1A"lc·c· fcJ<l,11•, it ,, .1s 
• 

1 Cl) ( ) I l ('(i i ~ 1 t 11 is ' ( ) Ill 1111 l 

t 11.\t David Mott '68 I 1 .ll I 
l ,lSSCll ,\\\ .l • 114..; 

i 11 I <>rt 11 s t 1 ~ t I 1 .1 t l 1 c is 
. ,1,, c .111\1 ,, t ll i11 

· I(> r l, 11 t (,, • \ 11 t I , , l,, l , .1 s . 1 

llll'llll)t'r ()r l lit· l.1ct1lt ,, 
ll tilt' l()tk l 111\t'l\ll\ 

1 )t·r,,1rt111l'11t ()f lti,,t. 
lt \\ ,l\ l11, l)l"()tl1('t, 

t rt1111 i)t't t'r Daniel Mott 
'72, \\ l1t) 1),\\\l'ti ,l\\ 1 .. 1) 1 i11 

J.111t1~1r,, 19()8. 
\\ ()t ti 11.1~ 1 c .1c l1cti tt, 

t l1 .. 1 t Johnny Wells '77 t1t 

\l)l)c, 1illc, S(""', liicl1 {)f 

c ,tr1Cl't t•,1rl icr t l1i ) e.1r. 
\\'ell~ ,,.,~ (1 J.)Opul.1r 
tf ru 111111cr ,111(1 , ocali t 

,, ()rki11g a a olo ,1ct at 

r1igl1ts1 tlts i,1 St1L1tl 

( ,l l ()) j I l .1. I IC <.) 11 l i 11 ll • I 
l)('l lt)l llli11g lllllil l () 

\\ l'L'l s r,rit)I l<> l1is tlc.1tl1. 
\ ,, · 11 s IC ,l \ s l 1 is \\ i I C 

"l1.1~ .111(l 11i11c "°·l1iltlre11. 

Uttan1lal "Tom" Shah 
'81 ,,,.1s .1111l)11g tl1e I ... 
\111l'ric.111 ,,ilti111s l)I tl1r 
\t1gt1st 7 tt·rrt)ri.st 

l)t)llll)i11g ,ll l l1t' U.S. 
I 111 l) .1,,, i 11 • 1 i r < l l) i, 
1't'll\ ,1. \l1.1l1 \ (1~ ,lll 

t·111~11()\ l'l' ()r tl,l· LJ .. s. 
'it,1tl' l)l'l),lt ttlll'lll \\ 11() 

l1.1li f ir\t \Ct\ ctf i11 ( ',11r<> 

c.lll(i \\t,1\ l,1tc1 cl \tgr1c(f t() 

tl1c i1c.1litic~1l ,ccti()r1 cJf 
tl1c c111l),15 \ ir1 ,1ir<.)l)i. 

l1al1 , a a trt1111pet 
pl,1\ er and had earned 
l1i c.-legree in profe io11-
al 111u ic. 

I l's sI r th r1 you n1I ht thu1k 
There is no readmission proce 
for alumni. Ju l cor,tuct u, R turr1Ir1g tud r1t 

Coord1n tor 1n tt1e Offl of tt1 

A 1strar t ( 17) 7 4 7 ?.242 or by 

f x ( 61 7) 7 4 7 8520 Wt, th r yOlJ 

want to er,roll full t1rne or h v JU t 

a few credits left to graduate ,t only 

takes a phon call to start th pr\JV'\J~ 

Return to Berklee and experience 

all tt1e new and excItIng changes' 

Registration for Spring '99: January 14 - 15, 1999 
Classes begin January 19. 

Registration for Summer '99: May 20 - 21 , 1999 
Classes begin May 24. 

ALUM NOTES INFORMATION FORM 
Full a1ne 

Addre 

• 
It) State ZIP Countr)' _____ _ Phone 

Thi i a new addre . Your Internet addre : 

La t year you attended Berklee ~---- Did you receive a O degree? diploma? 
Plea e give detail of the new worthy prof es ional mile tone that you would like the Berklee com1nunity to kno~ 
about. Pri11t or type (u ea eparate sheet if nece ary). Photo uitable for publication are welcomed. 

0 Send 1ne r11orc inforrnation on becoming a Berklee areer Net\\ ork advi or. 
Pie.1st \c11d this fl)rn1 .• 1long \\ ith an, public1t\, Lhpptngs, pl1<)to~, Cl),, ()r itt:1111:, t)t 1ntcrc~t t()~ 

Berk/ct 1ocla)1, Bt r klc.:c ( l>llegc <)f i\1us1L, 1140 B<.)\ lsto11 trcet, 8<.):)to11, lvlA 02215-3693 Internet add res : n1s1nall a berklee.edu 

Berklee t o d a y Fall 1998 



■ Ultra-wide 60d8 gain range 
for both microphone and line 
inputs handles everything from 
close-miked kickdrums and ultra
hot digital multitrack inputs to 
the most timid ~ .. 
vocalist or delicate 
wind instrument. 
■ To test mix 
amp headroom, 
load every channel 
of a mixer with 
HOT inputs. If you 
hear distortion, the 
mix amplifier is 
overloading. The 
CR1604-VLZ uses a 
special negative-

. . 
gain mix amp 
architecture to 
add 6dB more 
headroom than 
the competition. 
■ Smoother, more 
accurate fades. The 
CR1604-VLZ's true logarithmic 
taper potentiometers give you 

precise control 
D · . . through-

out the 
fader's travel - instead 
of giving out about 3/4 

of the way down. Try it 
at your Mackie Dealer 
and you'll hear what 
we mean. 
■ One mixer. Five 
physical configura
tions to f rt your space 
and applications. 
Only the CR1604-VLZ 
can be switched in 
minutes from a table-

• top or rack-mount 
mixer with input/ 

output jacks on the 
a . · ~ ___...._ top (D&fJ) 

to a space-
• conserving 

f::11--.. 8-rack space mixer 
wrth jacks to back 

(II) - rack rails are 
included. Add our 
optional RotoPod-VLZ 
bracket and rotate the 
input/output pod to 

the same plane as the mixer's 
controls (II & II) for patching
intensive applications. 
■ Get the whole story. Call 
toll-free for an incredibly
detailed, mixer tabloid complete 
with applications hook-ups ... or 
v1s1t our new Web site at http:// 
www.mack1e.com 

■ Solid steel main chassis. 
Not aluminum. Not 
plastic. 

■--
More aux send 

gain. Alt six CR1604-VLZ 
sends on each channel have 
lSdB more gain after Unity. 
This lets you boost weak 
effects or create a 
,, ,, d super-wet soun . 
■ Musical, natural 
EQ with sweepable 
midrange. Others 
have copied our 
frequency points, 
but nobody can 
equal our sound. 
■ Plus every 
channel has a 
true 18d8/oct. 
low cut filter 
that lets you 
use LF EQ 
on vocals 
without 
boosting 

. 
m1c 
thumps, 
infra-

• sonics 
and 
room 
rumble. 
■ Hyper-sensitive Signal 
Present LED on every channel. 
■ Very Low lmpedance(VLZ) ___. 
circuitry uses high current and 
low resistor values to dramati
cally reduce thermal noise and 
crosstalk. A Mackie Designs 
exclusive with very 
audible benefits. 

■ 

ture 
for 

feature, 
the most 

versatile, 
flexible, 

CREATIVE 
master 

section of 
any compact 

. 
mixer. 

■ The definitive, 
big-console-quality 

mic preamps with a 11 
discrete (no hybrid) 

circuitry, astonishing 
headroom, and a real, 

verifiable E.I.N. (noise) spec of 
-129.5 dBm. When you compare 
mixers, bring a familiar 
condenser microphone and 
prove to yourself just how much 
better our mic preamps sound. 

~ imitation is the sincerest 
form of flattery, we have a 

lot to be flattered about. 
But now that some 

competitors are 
even borrowing 

our ad copy, 
we figured 

it was 
time to 
come up 
with a 

devastatingly 
nasty come-back. 

■ Greg Mackie put a 
quick stop to that idea. 
He pointed out that 
the REAL test of a 
mixer is how it 
sounds. And the 
more you listen, the 
more our CR1604-
VLZ's low noise, high • 
headroom, pristine 
mic preamps and 
natural EQ put it 
ahead of the pack. 

Musician Magazine 
thinks the original 
is clearly the best. 

■ Sound quality, Greg 
pointed out, is why the 
CR1604-VLZ has a longer 
roster of famous users than 
any other 16-channel 
compact mixer ... major 
groups & artists, Emmy
winning TV composers, 

Academy 
Award-

• • w1nn1ng 
sound 

• engi-
neers, 
network 

news & sports departments. 
So why dis the competion? 
■ Call us for complete info 
and that long list off amous 
users. Then make your final 
mixer buying decision with 
your ears. Anyone can write 
an ad. Only Greg can make a 
mixer as good as the 
CR1604-VLZ. 
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All products made in Woodinville USA by certified Mackoids 
U.S. toll-free 800/898-3211 • Outside the U.S. 206/487-4333 

www.mackie.com • e-mail: sales@mackie.com • NASDAQ: MKIE 



( l) I) 

osers an ste 

Rodger Aldridge '68 

t ,, ,, ttlt..-1, tl'l<)gt11 l'tl tl1,,t l3c1 l,ll'l' <.l<)l'' ., StlJ)t'l'l1 i<)l) i11 

F'tt'F'·'r111g l)l't)11lc f<)t t,ltl't't\ 111111tt,1l, l1t1t I f<)t1t1<.I tl1.1t ,\ 
111tt,tl l'tlt1c.1tt<)tl 1, g<.1<.)ll f'tl'l1.11-.1tt<)t1 f<)t <.)tl1e1 111<.)f<:ssi<)ll'> t<)<). 
\\ l1c11 I 111,1tll' ,1 c.:,\l l'l't cl1.111gc 111 l '-)77 tr<.)111 111t1,1ci.111 t<) C'<)t11-
i1t1tc1 111 ")gr.1111111c1, I lit,C<.)\ l't t'<.i t l1.1t , , ,tl'tll\ ,, <.)t k 11,,, 111t1L l1 
i11 t.t)t11111t)11 ,, 1tl1 ('<.)11111<.)~iti<.)tl. B<.)tl1 rel,, <.)11 ,111,1I\ tic.11 c.,ktllc.,, 
l't 1ttl,,1I tl1111k111g, 11,1ttc111 1 cc<.1g111ti<.)11, ,111<.i ft111cti<.)11,1l c.ic,1g11. 

I let l1 P<.)t11ct<.)\ \, li11c ,, 1iti11g cL1ssc ,, ere 111\ l1c\t 1-1re11ar,1-
tit)t1 f<.)t .1 i<.1l1 ,1 ,1 , tc111 tic ·ig11cr. He tat1gl1t a 111t1ltic.li111c11-
,il)t1.1l ,, ,1, <..1f tl1i11k111g. R,1rl1er tl1a11 i111pl!-l1,11111c.)11i/i11g a 
111el<.1ci, , crtic~1Il,, l1c t,1t1gl1t LI to bt1ild ,1 6,1 li11c i11 contrar\' 

. ~ . 

tlll)tic.)11 t<.) tl1c 111clol1) ,111d con trt1ct C<.)11tr,1pt111t,1l inner, oicc . 
Bet l1rc I 111,1de tl1c job witcl1., I tool<. ,1 co111puter aptin1de 

tc~ t. I ,, ,1 ,,·01-1ied becau e I ,va ne, er tro11g i11 1nath. 
Hc.1,, e, c1~ l111cc I got i.t1to the te t, I felt that I was on fanuliar 
grot111d. T11e ki11d of logic needed re1ninded me of twentieth 
ce11tur) 111u ic a11al1· --i clas e where we were tat1ght to recog-
1uze 111oti, e that are trai1 po ed, inverted, or u ed u1 retro
gr~1de. Like"'ri e, I di co,·ered i11 m)r fir t progranuning job that 
c1 ke! factor in )r tern "-'Ork i tl1e abilit)' to look at things and 
ee tl1e o, erall pattern . The parallel between programming 

and com110 itio11 are 111an1r; the two fields imply employ dif
fere11t langt.1age and 1nean of e pre sion. 

ince the 1950s, it has been recognized that musician (par
ticular!)· theor 1· and compo ition major ) n1ake excellent com
puter programmer . When William Kelvie became e ecutive 
, ice pre ident and chief info1mation officer of Fannie Mae ( the 
natio11> 1~1rge t econdat)' mortgage compan)' and my present 
e1nplo1·er ), one of the fir t thing he did was to eek out the 
n1usic n1ajor on the Corporate Information System taff. 

Kel,·ie i intrigued with the relationships bety\1een mu ic 
ai1d 1- tern . He told me that during hi man)' years in the 
bu ine , he had noticed that mu ic majors 
\\·ho go into the inf or 1r1ation technolog)' 
field often pos c s inruitive and creative abil
itie for , tern work.11u ician had nan1r-

J 

al gifts ometin1es lacking i11 tho e trained in 
f or111al compt1ter cience program . 

\X1he11 stud)~ing co111po ition, we are 
required to mernorizc ai1 enor111ou amount 
of concrete inf 01mation about cale , ha11 r10-
n)1, counterpoint, orche tration, and f or111. 
Hl)\\ e, er., tl1e r1101ne11t '" e clo e the te. t
book a11d put a pencil to the core p,1d., 0111e-

' 

tl1i11g ,,er)' LJl)tlc a11tl 111agical lJegi,, t<, l1~1J'l'<::11. ~I lit: c1c1ti,c 
1),111s <)f <)tlr b1\,i11 .1rc ti111t1L1tc<.I a11cl .111 <.)t tl1c, c111t ,izcd ru,lc 
.111cl f.1cts, .111 <>f tl1c 111t1 ic \ e l,a,<: Ii tc11cll t(> a11l stt1cticli, 
L1t'C< )tlll' .1 l~1rgc tl.1t,1l1.1st· \\'C ,111 cl ra ,,, Lll)lltl. I l1c l1cst ct,111 
11< >~ers st ri\'C t( > create .1 score tl1at i r1 )t just ,1 111ccl1a11ical 
rcl1:t~l1111g <)f aL.1clc·111ic i11fc>r111. ti<Jll st(.lrCLI i11 tl1cir l ra111 . 'I .. l,c 
.1ct <.>f c<.)1111-1(>~iti<.>11 g<)tS be '< )t1cl tile ,,1c>rl<.t of l<Jgic a11d rL1lc to 
er11br.1Lc tl1c i11tt1iti<.>11. 

A rc,111 )' gooLl piece c>f 111 L1 · ic is 111< >re tl1,111 tl1c Ll 111 of its 
1),111.s. 'rt)ll ca11 lo()k ~1t it ,1cac.lcr11iLall)', a11al ,z · tl1e cl1a11ge, 
tl1e 111clociic clc, clop111e11t, a11c.l tl1e fc>r111, but tJ1erc i , lwa)' 
0111etl1i11g cl)c ir1 tl1crc. It i) tl1e c>t1l c)f tl1e r11L1. ic, tl1e tttff 

tl1,1t i 1101 on tl1c 1-1,1gc., btit \'Ct i .. ex~1rcs eel throt1°h tl1c 11 tc 
th,1t are \\.rrittc11 tl1cre. It i\ kincl of rl1)' teriot1 , 11d paraclo ,_ 
ical. Tl1ere are tir11c ,,r hen I look at a piece C)f n1u ic tl1at I 
have fini hcd and think to 111, self, ho,v dicl I ,vrite tl1at? 
There i on1ethi11g in tl1e 1nu ic that pe~1k .. to r11e, c 111e
thing tl1at goe be1'ond the mecl1anic;1} aspect .. of co111po .. i
tional craft n1an hip. That 0111ething i not taught; it i i11tu
iti,,e and come from within. 

In a imilar wa), to de ign a computer applicatio11 ()r ,1 btt --i
nes re earch model, one has to u e logical ar1,1l_ tical thi11ki11g 
to de elop input, proce i11g, and output de ign pccific,1tio,1 . 
However, one often need to go beyond tor111cu thinking to 
reach out and grab a t1ul1 elegant olutio11 to a de ign i uc. 1 
ee chi a the ame kind of inruiti\ e creati,,in 1 that 1nu ici,1n 

~ 

e .. perience in writing a great cl1art or blo,\ ing the kind ot olo 
that bring a mile to ) our face aftenvard . 

Compo ition training enabled me to de\ elop the kind of 
logical and a11al11:ical thinking tl1at i o c c11tial to being a }' -
tern de igner. 1)· e. perience as a compo er ha c., at tin1e , 
helped 111e to go be)·ond the logic,11 and the fo1mal to udden-

1)1 find a i1nple and \\'Ot1derful inruiti\1e 
olt1tion to a bu ines problem. 

It wa the blendiI1g of these logical and 
inn1iti e kill that enabled me nvo 11ear ago 
to mo, e irom the Corporate Information 
S) stem Depanment to Single Famil r 

i1ortgage Bu ine s. In thi~ new role as a 
re earch anal1· t., I help to de,·elop Fannie 

lae' loan default predic~1bilit)' n1odels. 
That job dra"\\~ upon all of the intuition and 
creati,,it) 1 that I can mu ter. 

Rodge,· Aldridge '68 1:; a re)ea1·c/J analJ 15t 

for Fan111e A1/ae zn A,,Ja1J1la11d. Rodger Aldridge '68 

~e- connection betwee11 cornpo ition 
and inf onnation technolog) deserve furtl1er 
ii1, c ~igation. Perhap it i good enough for 
110\\7 JU t to kno"\\1 that the\· do exist . . 
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