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TECHNICS INTRODUCES THE WORLD·s 

FIRST KEYBOARD WITH A FULL COLOR LCD 

The Techn1cs KNS000 keyboard represents not only the shape, but 

the sound and color of things to come. It features an impressive 

array of breathtaking instrument voices. Intuitive, menu-driven 

controls for fine-tuning your performance. Sophisticated on-board 

sequencing capabilities. And an adjustable, full color LCD. Add color 

to your music. With Technics. For more information call Technics 

Musical Instruments at 201-392-6140. 
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A the alumni-oriented mu ic magazine of Berklee 
ollege of Mu ic, Berklee todaJ1 i dedicated to inform

ing, enriching, and erving thee "tended Berklee commu-
11it1. B) haring information of benefit to alumni abot1t 
college matter , mu ic indu try i ue and event , alum
ni acti, irie and accompli hment , and mu ical topic of 
intere t, Berklee toda)1 er e a both a aluable forum 
for our famil)' throughout the world and an important 
ource of commentar)· on conten1porar) mu ic. 

Berk lee toda)' (I 1052-3839) 1 publi hed three time a , ear 
b, the Berklee College ot Mu ic. Office of In titutional Ad
\ ancement All content <o 1997 b, Berklee College of Music. 

end all add re 5 change\ pre re lea e , letter to the editor, and 
ad\ ert1 1ng 1nqu1r1e to Berklee todtt)', Bl) 333, Berklee Col 
lege of 1 us1c, 1140 Bo) I ton treet, Bo ton, ~1A 02215 3693, 
(617) 747-2325, <.1r \ 1a e-mail: m n1all(a)bcrklee.edu. Alumni are 
in\ 1ted t<.1 5end 111 deta1l5 of actt\ 1t1e~ uitable for feature CO\ er 
age Cn <.1l1c.ited ubm1 10n are accepted. 

Berklee t o d a y 
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ese 
John Collins, Former Vice Pre ident 

of Institutional Advancement 

B ct()l"C 111)' first ll,1y ,lt I3crkl 'C ,1l111c t 11i11e e, r cg } \Ve 

111,,itctl (() ,1 S<>Ci,1I gc tl1er111g t<> llleet tlie ( l,11i,1i trati ~.,. 

A \~l~t.111t llC PresiclL~nt fc>r l) 'l\ltic 11 .. ~Ic>I11 llile ' g, ve lllC 

c;,11¥ BLt11{.)[1 '<; C~I .. firn('S /._ike ... f,Je~e. [ clicl11't eve11 0\VJ1 4, J 
pla) er back tl1en, so I k11C\V I \\'l)Ltlc.l l1a\'e t< get up t l)Ce I 
qu1ckl,,. Withi11 tl1c \Vcck, I ,,,as lc~1rnir1g tl) "i)J)reciate g l 
mu ic and learning 111ucl1 al)ot1t Berklee's culttire. 

A I lea\ e Berklec for a nc,v job a vice prc>vo t f r 
In titutional Ad\ ar1cemcnt at Ari/ona tate U niversit i11 

Phoenix, I am reflecting on m)r nine year· a Berk lee' 
chief fundrai er. 0\ er the )·ear , my title and role evolved 
from director of Development to vice pre ~ide11t f 
In titutional Advancement. I really enjoyed rai ing chol
ar hip fund for Berklee' talented tudent . 

I'm proud to ay that during m} tenure, tru tee , parent , 
and friend of the college helped u increa e from 18 to 64 
the number of endowed cholar hips. I truly belie e there i 
no greater honor than e tabli hing an endowed cholar hip 
in omeone' name and having it give back to tude11t in 
perpetuity. Seven of these endowed cholar hip are de ig
nated for Berl<lee City Mu ic, a program I had the pri\1ilege 
of naming. 

At Berklee, I became a tudent of orts mv elf; I enrolled in ., 

a few guitar lab . In addition to fretboard knowledge, I learned 
how tremendou lv committed Berklee faculty~ member are. I 

~ ., 

al o gained an under randing of what a rare thing mu ic off er 
u all, and how meaningful it i to hear great mu ic. Ultimate] y, 
I have played more computer keyboard at Berklee than guitar. 
But after the clas e I've taken and the myriad of wonderful 
Berl<lee Perfo11r1ance Center concerts I've gone to, I leave 
Berklee with much better ear . 

I've come to appreciate the talent and de ire of Berk.lee tu

dents and their intere t in all thing mu ical. owhere in the 
world i there a place quite like this where young mu ician 
can find their own oice , learn about the bu ine , and help 
each other out. From the alumni I learned that musicians are 
eriou prof e ional working in the multibillion dollar enter

tainment indu try. In nine }rear , I ne,:er heard any of them 
complain about the quality of hi or her education. 

Today, Times Like These till sound as fresh as it did on 
my new CD player nine year ago. So while Berklee contin
ue to prepare tu dents for prof e ional mu ic careers around 
the world, I can ay that Berklee has "graduated" at least one 
critical 1i tener a well. Even though I am moving on, rest 
a ured that I look forward to introducing other to great 
mt1 ic and haring many more ''time like these." 

Fall 1997 
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News of note 
from about 
town and 
around the 
world 

ea 

COCKBURN AND 
SCOFIELD HONORED 

On September 5, the col
lege formally welcomed 
onto campus the class that 
will graduate in 2001 during 
the entering student convo
cation. The occasion was 
highlighted by the bestowal 
of honorary doctoral 
degrees upon famed 
Canadian singer/songwriter 
Bruce Cockburn '65, and 
poll-winning jazz guitarist 
John Scofield '73. In addi
tion to administration 
speakers, others addressing 
the audience included f acui
ty speaker Joseph Coroniti, 
student speaker Rakiya 
Diggs, and his year's music 
industry speaker Bruce 
Cockburn. Introducing 
Cockburn, President Berk 
described him as an artist 
who ''has enjoyed a career 

" . :I: 

From the left, President Berk, Susan Berk and honorary doctor
ate recipients John Scofield '73 and Bruce Cockburn '65. 
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longevity that 
few in the 
music indus
try have 
achieved." 
Berk then 
described 
Cockburn's 23 
top-selling 
albums which 
have netted 
him 13 Juno 
Awards [the 

John Scofield sits in with the student band. 

Canadian equivalent of an 
American Grammy], 13 
gold records, and three plat
inum records. Additionally, 
Berk detailed the nume~ous 
songwriting and performing 
awards from around the 
globe that Cockburn has 
received. He also noted that 
"a testament to the wide 
appeal of Cockburn's music 
is that his songs have been 
covered by a wide variety of 

. ,, 
artists. 

In his remarks addressed 
to the entering students, 
Cockburn reminisced about 
the climate at Berklee during 
his student years and went 
on to share his philosophy 
of the artist's place and 
responsibilities in the world. 
"The fact that we are 
artists," said Cockburn, 
"doesn't absolve us from 
responsibility, nor does it 
lessen our complicity in how 
our way of living affects so 
many others.'' In closing, he 
wished the new class good 
luck, ''May God bless you 
and make your road smooth 
and well lit," l1e said. 

Before presenting john 
Scofield with his honorary 
degree, President Berk 
recounted details of 
Scofield's career, calling him 
"one of the most original 
and distinctive jazz guitarists 
in the entire field." Berk also 
commented on Scofield's 
"role in opening the jazz 
guitar tradition to fresh pos
sibilities, and his enduring 
contributions to the jazz 
repertoire and tradition.'' 

After receiving the degree 
Scofield stated that "music 
has been more of a calling 
than a career for me. I've 
been ready to stay with it no 
matter what. Throughout 
my career Berklee has 
always been behind me. This 
degree is a bonus that both 
thrills and humbles me." 

The evening ended with a 
student ensemble featuring 
nine vocalists and 13 instru
mentalists performing a trib
ute to the honorees. Scofield 
took the stage to play his 
tune "Kool." His urpri e 
appearance delighted the 
band and audience alike. 

Berklee to d a y 5 



SUMMER IN THE CITY . .. 
\ ~rt, . 1, \\ ;\ 1 l' ) r 1, is ,, 1 LI s i ., 1 
li111its, l1c 11111c IL11 11 1 it i qt1c 

lltl l1is 1')l.1 i11g t,u,11 l~crl lee 
I,\ ti I l 111e111 l)crs. " I 
l,1,<lritc tl1i11g i I'' i\,ttc.:: 

) C' ~ ~ <. l 1 l S \ \' j t I 1 /\ s s j t , l 11 l 

l)r<.lft·Ssl)l' Jeff l l.1rri11gt<l11,'' 
I lis~ll(lllli S,l\'S. 1\si<.lc lr<llll ., 
tl1t· i11strt1 ti<.)11, l1c is c11i<l\ 1-., 

i11g till' ... 4-)1<.lllt' ,llCCSS l<> 

~111\,' tl1c L,111, I' (>0", 13<. 1 l lc" 11,\s 
,,ffr1l'·<.l .1 ~t1111111 ·1 }'tl>g1,1111 ,, Iii --l1 l1,1s 

gt, \\ll [() l ('('l)llll' \\11,\l Sl\lll(' ltllll 

"1l1l tdti111,1tt: st1111111t'r 111L1~ic ... ,1111,." 

'l.l1i~ {\\r,s 1 1, l ,, eel, \t1111111cr 

l)trfl)r111,111lr 1)1<.)gr.1111 llll\\' c,,,er (lOO 
, t t 1 cl t' 11 ts, i 1 1 t • 1 t 1 l l i 1 1 g I _ l1 , ,, I l l, t .1 1 11 c 

11\1111 t.l)t111t11t·, .111 .1rllllt1lt tl1c gl<.)l)c 
'l't·l 111g {()t,1I llllllll'I \l(.)ll i,1 ,\ lllll\ll,\I 

,lltll<.)'l)llt.'tt'. ~l.\tl\ ,lll' 111 l11gl1 \t.11<.)()I 

( 15 l\ tilt.' 111111\llllltll .lgl'), l)tlt ll l\ ,l 
tl1, l'l \l.', 111t1lttgl'lll'l ,ltl<.)t1,ll L'f()\\ tl 
,, l11c.:l1 111clt1l1cs tcttt'L'L'S Ii, 111g tlllt 

111 t1s it.·\1 l t .111 t:ts iL's \ iLil' l i 1 ll'<.i <.i tt 1 111g t l1ci 1 

111 l)t c•s5i<.)t1,1l li, cs. 

l) l • l l. t l l l' 1 () () 111 S. l J l) <. l 11 

rl'tt1111i11g l1<>111e, l lis.ll()111i 
11l,,11~ l<.) \\ I ltC ;l L)()()k ,ll)l)llt 

l1i\ c,11c11c11cc 1n tl1e ~)t (>

graI11 to Cl1C()lll\1gc ()tilt') 

J ,1p~111c c 1 cti recs t() t1·y it. 

Vocalists Shanti Snyder (leh) and Whitney Moses 
on the BPC stage during the blowout concerts. 

ll 11,11 tic.:il1,111ts t .. 1kl' st1cl1 <.'<)tlr .. c ,1 

lllllSlC tlll'<)r\t, C(lr trai11i11g, cl l1i "t<.)1ic.1l 

stir, c, <.)f rl1cir 1--1ri11cipal i11 t11.1111c11t, 
t't1 .. c111l1lc , 1--1ri, ,1te le 011 , elccti c 

Cl)ttr c ., .. 111d \'i itir1g .. 1rti t c ion . 
Profe or Bl1b Doc1en1a, ,15 i tai1t 

t-lirector of tl1e progr~1m, a 
"A piri11g rnu i ian con1e here to meet 
.. md plc1y '\ itl1 their peer . Thi i the 
large t group we' e had and the level of 
I11U i ian lup was higher than ever." 

hanti n der i 16. he came here 
becau e he wanted a chance to n1dy 
nothing but mu ic for five week . "At 
the international school I go to in 
Yokohama, Japan," he says, «the 
workload i o intense that it leaves me 
little time for mu ic . . . ultimately, I 
want to ing my own song and have 
the ability to work with those who 
under ta11d music." She plans to write 
ong in both English and Japanese. 

axophonist Yo Hisatomi is a 
retired civil engineer al o from Japan 
who played in a weekend band for 33 

... AND SUMMER ABROAD 

It' .. late July, ar1<.f l11 tructor l~ra11k 
Witl1cy' ja/ / en c111blc i practicing 
for c'tl1c blowout co11ccrts," the pro 
grain' \Vcek-long finale vvl1erc every
one gets a chance on tagc. The eptet 
f ea cure kid from a far away a Israel 
and a nearby a Newton, 
Ma achusetts. They play the melody 
to "There Will ever Be Another 
You,» and then everyone take turn 
oloing. By his second chorus, trum

peter Tim Byrnes from Colchester, 
Connecticut, is comfortable enough 
to cos in a quote from "Somewhere 
Over the Rainbow." Bassist Kito 
Sharpe and drummer Ron Almog 
chug away in the rhythm section. 

Almog just graduated from high 
school in Roranit, Israel, and has come 
to the program with two Israeli 
friends. "I like the Survey of Drum 
Styles course," he says. "I have had 
history of jazz classes before, but 
never anything so specific about the 

This August marked the first time Berk.lee has 
offered a summer program in the Czech Republic. 
Seven faculty members traveled to Frydlant (an hour 
north of Prague) to offer instruction to 76 young 

zech mu ician . Martin Kratochvil '77, a Berk.lee 
alumnu and founder of the Czech entertainment con
glomerate Bonton, wa instrumental in arranging and 
facilitating this initial program. 

(lcvcllJptnc11t of <.irt1r11rnir1g. ' l}a i t 

K.1to ~harpe is tl1c .. or1 of Avery 
harpc, 1c(Joy l~y11er's le r1g-tir11e 

bassist. "I have t1nly been pl, yir1g jc zz 
for two } car , " l1c cc>n fidcs. "I arn 
cla ically trained and c,1me here to 
learn more about jazz." I-le ay · th~1t 

he enjoyed Ba Linc on tructi<Jil 

clas and the video of Jaco J),1 toriu 
and Marcu Miller hown in hi 
Survey of Bas ty le cour c. Mc> tl y 
Sharpe feels that he benefited by jam
ming with other player . He say he 
intend to stay in touch with them. 

During the last week of the 
blowout concerts, after all 140 en em
bles had played, Dave Weigert, the 
program's other assistant director, did
n't hesitate to declare this year's es
sion a success. «This year's blowout 
concerts were unlike any I've seen 
before," he says. "The audience and 
the students alike howed such spirit 
and enthusiasm.'' 
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The week wa capped off by a final concert by the 
participant and Berklee faculty member and a chol
arship awards ceremony. Six participant were award
ed a total of $46,000 in scholarships and nine others 
received certificate of excellence. 

Associate Vice President for International Programs Larry 
Monroe (left) and Martin Kratochvil '77 (right) with 
Bedrich Smarda, who won a $9,000 Berklee scholarship. 
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WE HAVE THE GREATEST SELECTION OF PRODUCTS 
IN THE INDUSTRY FROM MANUFACTURERS LIKE: 
ALES IS• KORG •ROLAND• MACKIE •TASCAM 
FOSTEX •KU RZWE IL• SO NY• KR K •DIG ID ES I G N 

GODIN•CROWN•EVENT•LEXICON•PANASONIC 
AKG•GENELEC•ORAM•NEUMANN•OPCODE 
MARK OF THE UNICORN and dozens more! 

.. -• 

www.sweetwater.com 

5335 BASS RD. FT. WAYNE, IN 46808 



NEW SCHOLARSHIPS ESTABLISHED 
·1 !11 'l s(·l1,1L11 l1ir,s lltl\ l' l)C('li ,l I ll'll l< tlic g, ()\\ i11g 

list llf 'll(ll>\\ l{ ft111 Is ,ll I\ ~rl lee. I· t'lllt)\ CLI sl:llt ,L11 

~l111)s .lt tilt: l .. l,llcgt ,lrc est, l1lisl1t:ll ,, itl1 ,lll i11iti.1I t>f1 

t11l)t1til,11 <'I ,..20,000 ,, l1i<·l1 is l1rlLI i,1 LS ·rtl\\, .111<1 tl1 11 

90 l)Cr(·r11t \ I tl1r i11ter ·st is .1,, 1 .,rtlcLI .l1111L1,1ll t<> ., st Lt 

l.l Ill. l )Ill 11('\\ 1 .S\.. ll()l.lrsl1ir, is tl1c I lcr1r ,rt) s,11.111 

lt·111<,ri.1I \l. l1<,Llrsl1i1, l ◄,t111tl\ cst.1l1lisl1e<.l lJ 'tl1e lt1 i 
l )1\tt il1t1tt)t" \""<'l i.1tt<.)tl i11 l1<.Jll<ll' <)f ( 1t"()ss111.111, tl1c 
l.,tl' lt)lllllil'l ()f till' 1\11\l'lll,lll lt1Sil ()tlft'l'l'llC<.:. '"r'l1c 
\lllt)l.11,11111 ,, 111 l)l' .1,, .11<.lc<.i t<.) lt)11ti11t1i11g lt1sil 

13tl\llll'\\ l.111,,gl'llll'llt 111,lJ<.)t \, 

l ,, <.) ,cl1t l.11 ,1111), f <.)t l)1 .1,, 1)I,1, l't, 111L lt1c.ic tl1t· l◄ reti 
l~l"t 111,111 lc111<.)t 1.11 ~l'll<Jl.11 \l11p t t111c.l .. 111ti tl1c I)l1il 

\\ 11,l)tl Scl1<.)l,11 \l1i~) I ◄ t111<.i. l
1 l1c t11 ,t \\ .. 1~ C\t,1l1li\l1ct1 i11 

l1l)tll)l t)t t1t1111~1ctc1 I ◄ rcti Bcrr11,111, ()11c ()f tl1c f11 \t f ,1c 
tt l r,, 111c111l)cr.. ,1t l .1 ,, rc11c<.· Berk' c l1il li 11gcr I-I ot1 sc 

scl1t1c1l (l,1tcr rc11.1111cl-l Berl lee at Bcr111,111's uggc tio11). 
Rl10<.-l.1 -.111Li Bill aper .. , Bcrn1c111' daughter ,111<.1 on i11-
l.1,,, c t,1bli l1ed tl1e ft111d to be a, arded to out t,111ding 
br,1 tt1de11t . The Phil Wil on cl1olar hip fund wa 

tabli l1ed with fund rai ed at the Due Band 
Reunion 011c rt a11d co11tribution by alumni, facul
t) taff, and friend in recognition of Wil on' 35 year 
of en 1ice at Berklee. The fund will recognize out-
tanding bra pla)'er with preference for tudent 

who e principal i11 trument i trombone. 

SUMMA CUM JAZZ 
The CD umma Cum maturity and originality." 

Jazz: T/Je Best of Berklee 
College of Music 1997 ha 
ju t been i ued by the 
BMG Jazz Foundations. 
Gary Burton produced 
the di c which feature 13 
cut b}T eight tudent 
arti t or group . The CD 
i being sold exclu ively 
via direct mail by BMG to 
it 250,000 jazz club mem
ber . A portion of the pro
ceed will provide four 

Gary Burton said, "Thi 
is the fir t time I have seen 
uch an ideal cooperation 

between the record indus
try and a mu ic education 
institution. Thi project 
offers a desirable product 
for BMG, great experience 
and expo ure for the tu
dent , and cholar hip 
fund for Berklee. I'm 
proud that the college 
could be a partner in uch a 
meritoriot1 undertaking." 5,000 cholar hip to 

continuing tu dent 
majoring in perfor
rnance tu die with an 
empha i on jazz. 

Ron ack of BMG 
aid, "When I fir t heard 

the mi e , I knew I,d 
hear great pla)'ing, but I 
didn't e ·pect the tu
dent ' arrangement and 
composition to display 
uch a high le\·el of 
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1 1, . r, , ~ l , c , 1 , c , 1 t (. r t 1, c • , ,,, 1 t I, 1 11 J l t.: 1 
S<.:l1<.11.11 ~l,11 . l l1c f u11LI , .1 c t, I 11 l1 i l, t11c l 11 LI' 
ft I lllCI 111,111.1g 'I l 1111 t1ll111 ,111 l \ 111 l l 11 i I 
.11111L1.1II t( tl t\Jllc11t }Jl.11111i11g .1 <.:.11 ·r tl1 It c11<.:t 111 

I .1ssc l1otl1 111Llsic 11\J i11c S c111 l J Ct l 1111111 c. ( cll.i 
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Sweet Emotion: Berklee student Amy Bellas, the first 
recipient of the Aerosmith Endowed Scholarship, is con
gratulated by the band backstage before their Great Woods 
show July 11. From the left, Steven Tyler, Brad Whitford, 
Joe Perry, Bellas, Joey Kramer, and Tom Hamilton. 

KAWAI INSTALLATION BOOSTS 
MUSIC SYNTHESIS PROGRAM 

Kawai America and Ka\vai Japan rcccntl )' in called 
16 K5000 advanced additive 1·nthe iLer in Berklce' 
Mu ic Synthesi lab in the 150 Ma achu ett Avenue 
building. A a re ult, tl1e Mu ic ) nthe i Department 
will begin teaching additi\ e S)·nthe i in conjunction 
with ph)T ical modeling thi fall. 

In the additive ~ nthe i proce , tirnbre are built 
by combining ine wa\'e , the ba ic component of 
ound. Phy ical modeling in, ol\ e a ound ourcc or 

exciter being" played" through an algorithm that repre-
ent the resonant characteri tic of an in trumcnt. The 

two different approache to ound de ign might be 
de cribed a uch: ph1- ical modeling create timbre b), 
analyzing a ound from the out ide in while additi\re 
}rnthe i create ound from the inside out. 

"In the pa t, additi, e ynthe i ha been an extreme-
11, time con urning ~1nd tediou proce , " Sa)· J a11 
Moorhead, chair of Berklee' 1u ic }'nthe i 
Department. "Fortunate!) the KS000 provide a nu1n
ber of tool that will make the ound de ign proce s 
much ea ier. Without the feature in the Kawai K5000, 
our tudent v.tould be limited in v.:hat thev could 
accompli h with additi,-e )·nthe i in a hort p~eriod of 
tirne. The K5000' methodolog~ - and impressi,re pro-
e ing pov.:er take additi,-e vnthe i from the realm of 

the theoretical to the comme;~ciall)' practical." 
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NEW FACULTY: AL KOOPER AND MICK GOODRICK 
This fall, two respected figures from 

different quarters of the music world 
became Berl<lee faculty members. 
Rock keyboardist, producer, and song
writer Al Kooper has begun teaching 
songwriting and music business cours
es, and jazz guitarist Mick Goodrick 
has rejoined the Guitar Department. 
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Al Kooper 

Kooper is an icon in rock history. 
His first success came as a songwriter 
as a teenager in 1965 with the number 
one hit tune ''This Diamond Ring." 
Kooper's keyboard prowess was wide
ly noted after he provided organ hooks 
for Bob Dylan's hit "Like a Rolling 
Stone" and other cuts on the Highway 
61 Revisited and Blonde on Blonde 
albums. That launched a collaboration 
with Dylan which has continued over 
the past three decades. Kooper later 
founded bands like the Blues Project in 
1965 and Blood Sweat and Tears in 
1967. By the end of the 1960s, Kooper 
had earned two gold records and had 
backed such artists as the Rolling 
Stones, Jimi Hendrix, B.B. King, the 

' Who, and Peter, Paul, and Mary. 

::c 
-1 

During the 1970s, Kooper racked 
up production credits with the Tubes, 
Nils Lofgren, and Rick Nelson. He 
signed Lynrd Skynrd to his own label 
and produced their first three platinum 
albums. In the 1980s, Kooper moved 
into television scoring for the series 
"Crime Story." Most recently, he pro
duced a tribute to the late Harry 
Nilsson, titled For the Love of Harry, 
and released a live retrospective of his 
career titled Soul of a Man. This past 
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spring, Five Towns College in New 
York awarded him an honorary doc
torate. 

Of his move to Boston to begin 
teaching at the college, he says, "I 
want to get all the stuff I learned out to 
other people. When I needed this 
knowledge, there was no place to get 
it. It is important for people to know 
about the business." 

Jazz guitarist Mick Goodrick '67 
was a Berklee faculty member until 
1971 when he was 26 years old. Now, 
26 years later, he is back. His first road 
gig was with Gary Burton's group. 
During his four-year stint with 
Burton, he was featured on several 
critically acclaimed albums. 

Goodrick has recorded only a 
handful of albums as a leader, but has 
a vast discography-over 40 albums
as a sideman. Most recently, Goodrick 
was featured on bassist Steve 
Swallow's CD Deconstructed. 

Goodrick penned the popular 
method book The Advancing 
Guitarist and is currently working on 
a new series of books which will thor
oughly explore the harmonic possibil
ities of the guitar. "Over the past 10 to 
15 years, many guitarists have focused 
on single-line playing working to 
attain the linear abilities of a horn 
player," Goodrick says. "That's great, 
but being a player who doesn't know 
the guitar's harmonic possibilities too 
is like having a hole in your universe. 
Thinking about all of this has made me 
want to do more teaching." 

Mick Goodrick 
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FACULTY GRANT AWARDS 
In 1990, Berklee became the first 

music institution to implement a full
time faculty development program. 
In 1996, the first grants were award
ed. Eleven proposals were submitted, 
and eight projects received funding. 
In 1997, the number of applicants 
rose to 22, and 10 were funded. 

The grants fall into three general 
categories: instrumental study; 
research/writing/ composition; and 
performing or recording projects. 
This year, seven faculty members are 
studying with instrumental masters 
like Charlie Banacos, Jerry Byrd, and 
Phyllis Curtin. Others have used funds 
to attend programs like the Cuban 
Popular Music Workshop at Havana's 
National School for the Arts in which 
Associate Professor of Percussion• 
John Ramsay participated. 

There has been a lot of interest in 
the research, writing, and composition 
category. Professor Joe Hunt 
researched jazz drummers. Professor 
George Eastman studied how ~lec
tronic media shape our perceptions of 
experience. Assistant Professor Jerry 
G~tes is in California studying twelve
tone applications to modern composi
tion and arranging. Assistant Professor 
Sheila Katz is doing research on con
flict and identity in the Middle East 
and will present a paper at an interna
tional conference in Jerusalem. 
Professors Hal Crook, Donny Nolan, 
and Kevin McCluskey have finished 
book projects with grant funds. 

Grants also cover the expenses for 
performances directly related to a 
faculty member's professional devel
opment. Examples are Professor 
Bruce Gertz's duo performance with 
Jerry Bergonzi at last year's 
International Society of Bassists con
£ erence and Assistant Professor 
Robin Ginenthal's performance of 
Schoenberg's Pierrot Lunaire. As 
well, Assistant Professors Rick 
Applin and Marti Epstein have done 
research to produce and record an 
anthology of eighteenth-century 
keyboard music. 

~ Eric Kristensen, Berklee's director 
~ of faculty development and instruc-
::o l tion, said, "The higl1 quality of the 
::o proposals speal<s well of the faculty' 

academic and musical pur uit . " 
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JOHN COLLIN TAKES 
POST AT ARIZONA U. 

John Collins 

}11 \LlgLI~t, J(.)1111 ( (.)11111~, 

lil .. t kll .. C ·\ , icL.. pt l .. ~1L1c11t t <)1 

I 11~ t1 tt1 ttl)t1 .. 1l 1\L1, ,111cc111c11 t, lcf t 
Bcrklcc t (.)r t1 11c,, pl) iti<)t1 as , ice 

. 
pr l), l) , t ,1 t r1 z on ,1 tat e 
lT111,cr'1t, \\'e t.111 l1i' 11e\\' poi
t1l111, (""'l)lli11 ,, ill be re pon 'ible 
for ,111 e tertlcll c1ff clir at tl1e 5,000-
, tUlier1t c,1n1pu in Pl1oeni ·. Hi 
re po11 ibilitic i11clude over ee
i11 <."t fu11dr .. 1i i11g, publi c1tion, 
0111111u11it) relatio11 pecial 

e, e11t , a11d the uni,,er it)·' mar-
keting tr,1teg)·· 

ollin came to Berklee 
c1ln10 t nine) ear clgo, en·ing ini
ti,111, cl dire tor of De,·elop111ent 
b f~re be on1ing dec1n of 
In titutional Ad, ancement and 
finall) , i --e pre idcnt of 
In titutional Ad,·an ement. 
~'hen he arri,,ed, with onl,, one ., 

additional taff 1nen1bcr, ollin 
et about organizing Berklee' 

fundr,1i ing effort . B1· the time 
of hi departure, the In titutional 
Ad, ,1r1cement taff numbered 
nine, and the four-member 
Off1 e of Public Information wa 
al o under hi pur, ie\ . ollin 
led the college into ,1 nu1nber of 
ne,, , c11ture including opening 
an otfice 1n Lo A11gelc , e tab
li hing the Alurnni Office and the 
annual fund dr1, , ect1ri11g on
go1r1g funding tor tl1e Berklce 

It) 1u ic Prt)g1 ,101, and n1an
agi11g tl1e o, crall expa11 10n of 
,1d, a11cernc11t ettort ,1t Berklcc. 

oll1n ,, a al <.) a principal 
lcatic1 of Bet klec's 50th 

10 Berklee to d a y 

Anniver ar,· celebration in 1995. ., 

ollin produ ed e, ent uch a the 
William Lea, itt Men1orial cholar hip 

on cert featuring guitari t Dann 1 
Gatton, John Abcrcron1bic, ,111d lick 
Goodrick. The 1992 e, e11t, the fir t 
e, ent of it t) p , rcll cd 30,000 in 
cholar l1ip for Berklee guitari t . 

Other ucce ful fundrai ing concert 
f ollo\vcd pro\ id1ng e11dowed cholar
l11p fund for tudent ot \ ariou 

111ajor . At the end ot 111 nine ) car at 
Bcrklee, donation to the college \\tere 

10 time higher than before he can1c., 
and effort like the Encore Gala became 
annt1,1l e\ ent ,1dd1ng um 1n the 1 -
figure range to cholar hip program . 

In a pho11e call trom Phoenix 1n 
eptember, oll1n aid, "I,, e alread)' 

found the t\vo jazz radio cation out 
her , a11d ha\ e been a kcd to produce 
two con ert for the uni, er icy. I plan to 
maintain contact \\·ith the man\' frie11d 

~ 

I made at Berklee. Tho e connection 
could pro\ e mutuall}r beneficial for 
h.1ture mu ical e, enc out here." 
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THE EDUCATIONAL SIGNIFICANCE OF BEING THERE 

While improvements in telecom
munications, the internet, and CD 
technology seem to bring the world 
inside our individual electronic cot
tages, the deepest cultural exchanges 
still have to happen face to face. For 
many musicians, the study of other 
styles of music and instruments 
abroad is a lofty dream. Conversely, 
for musicians in other lands, the 
opportunity to study with Berklee fac
ulty members at home also seems like 
a fantasy. However, through generous 
contributions and programs involving 
Berklee and the Uchida Scholarship 
Foundation, people on both sides of 
the ocean have been able to realize 
those dreams and learn a lot more than 
music in the process. 

The late Genko Uchida, Japanese 
businessman and philanthropist, was 
an international humanitarian who 
had deep convictions about promot
ing understanding among the people 
of the world. His vision of bringing 
east and west closer together through 
music led him to fo11n a cultural con
nection with Berklee. His Uchida 
Scholarship Foundation sponsored 
Berklee in Japan programs taught by 
Berklee faculty members from 1988 to 
1990. During this time, approximately 
800 Japanese students had the oppor
tunity to sample the Berklee experi
ence in their homeland. 

Twenty-three of the most talented 
student musicians in the program were 
awarded partial scholarships to study 
at Berklee in Boston. Since then, those 
scholarship recipients have completed 
their studies and are presently pursu
ing professional music careers. 

Mr. Uchida also established a 
unique fellowship program, adminis
tered by the Japan Foundation, to pro-

' vide Berklee teachers and students 
with an opportunity to study in Japan. 
Steve Wilkes, an assistant professor in 
the Percussion Department, was 
named the first Uchida fellow. In 1991, 
Wilkes embarked on a study of taiko 
drumming, a Japanese native drum 
with a history spanning 15 centuries. 
He traveled throughout Japan to learn 
of the many styles of taiko drumming. 

After his trip, with additional fund
ing from the college, Wilkes produced 
a CD of music inspired by the sojourn 
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titled The Secrets of Shadows. In the 
disc's liner notes, Wilkes wrote, ''There 
were many times during my taiko 
drum lessons when I felt lost in the 
shadows of an unfamiliar forest. 
However, with each lesson, the ideas 
became clearer and the physical move
ments became more natural. Although 
I have a long distance to go before I am 
proficient on the taiko drum, my own 
musical and teaching concepts have 
grown dramatically." 

"I have acquired a new outlook on 
life," claims Daniel Smith, an assistant 
professor in Berklee's Harmony 
Department. Smith, a saxophonist, 
studied shakuhachi (Japanese bamboo 
flute) in Japan as a Uchida fellow in 
1996. Of his six-month stay, Smith 
says, ''The purpose of my trip was to 
gain insights into Japanese music and 
culture through study of the 
shakuhachi and to gain further insight 
into Japanese music education and 
Japanese jazz pedagogy. Although I 
have barely skimmed the sudace in 
developing anything resembling basic 
competency on the shakuhachi, my 
appreciation for its sophistication, 
beauty, profound difficulty, and histo
ry have developed immensely." 

Another recent fell ow, Robin 
Stone, an instructor in the Guitar 
Department, stayed in Japan for four 
months in the fall of 1996. Stone went 
to study the koto, a centuries-old 
plucked-string instrument. She found 
it educationally rewarding to hear tra
ditional Japanese music in its home 
environment and to experience learn
ing how to play 
an instrument all 
over again. A gui
tarist for over 20 
years, Stone got 
in touch with 
how long it had 
taken her to mas
ter the guitar. 

Approaching a 
foreign instru
ment was enlight
ening, giving her 

• 
a new perspective 

The most recent recipient of the f el
lowship is stuaent Brett Alan Hodge 
who lived in Tokyo from June to 
August of this year. Hodge, also a gui
tarist, studied the shamisen, a tradi
tional, three-stringed, distant cousin of 
the lute. ''I wanted a broader under
standing of world music," says 
Hodge. "I knew there was more out 
there than was in my little corner, 
which has primarily been American 
roots styles." For Hodge, total immer
sion in a new culture was an eye-open
er. "To suddenly be illiterate being 
unable to read traffic signs or labels on 
food packages.-was a strange, new 
experience," he says. "On the other 
hand, studying shamisen showed me 
the rhythmic similarities between tra
ditional Japanese music and American 
r&b. It has given me a new way to see 
things-and new licks for the arsenal." 

Mr. Uchida, passed away on 
December 9, 1996, but his legacy at 
Berklee will be perpetuated. This fall, a 
major addition to the campus twas 
named the Genko Uchida Building in 
his honor. The gesture commemorates 
hi~ many contributions to the college, 
including a donation of one million 
dollars to help underwrite construc
tion costs. The new building will serve 
as a tangible reminder of his vision and 
generosity. Mr. Uchida's efforts to fos
ter a meaningful cultural exchange 
through music will continue to res
onate in the lives of many on both 
shores for years to come. 

-Chika Okamoto 

which she says 
has enriched her 
guitar teaching at 
Berklee. 

1997 Uchida Fellow Brett Alan Hodge studied shamisen 
with Yukino Yamamoto (left) in Tokyo this summer. 
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l('\()lllll'~ ,lllti cre.1ti11g cffcc 
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R 11t),, 11eti pia11i t James 
Williams i1l.1, ed a11d poke 
tc1 tl1c Fi, c ,, eek u111n1er 
Pc1for111.1ncc Progra111 tu-

c.ic11t i11 the Berklee 
Pcrf or111a11ce e11ter. 
\X'illia111 ". a backed b\r a ., 

qui11t t featuring ba i t 
Christian McBride, trum
p ter Bill Mobley, ba i t 
John Lockwood, and f aculn 1 

.I 

drumm r Da,·e Weige11:. 
ongwriter Danny Arena 

poke to tudent of the 
Berklee ongwriting 
Department about mar
ketabilinr con ideration for 

.I 

ongwriter and ga e an 
explanation of the a h,rille 
nu1nber v tern u ed for 

.I 

chart in the tudio of 
a h,,ille. 
Former Di ie Dreg 

dru1nmer Rod Morgenstein 

SPRING VISITING ARTISTS 

____ __. 

Acclaimed film composer Mark Snow (left) speaks with 
Assistant Professor Richard Davis during his June master class 
for the Film Scoring Department. 

a11d l e,·boardi t Jordan 
Rudess pe1f orn1cd ,111d field
ed que tion tro1n the audi-
ence i11 the Berklee 
Perfor111ance enter. 
Morgen tein i a clinicia11 
for Pre1nier Percu ion, 

abian )r1nbal , and Vic 
Firth Drum tick . Rude i 
a clinician for Kurzweil 
In trument . 

'.\ llllf11l1 I f 'LI ~t ll tl t t 

tl1 t:, 1111 u f (ll , l Ii ll 

,111(1 (1 If I111 llll"C 111 ll l 1 

tl1c111 er c cd \J ltl , J ck 
Peter on, J y G1 ii (f >1 

111c1 I t>f tl1c • ,c1l 13 11tl), 

a11cl Vinnie Moore (f 11111c, 

i I c r 1 ( 11 111 11 c I 1 <.: c 
,t>t I er l3ar1tl). I luc 

ro·lcr cil t:11~111 'll tl1c 
, L1clic11 e \ itl1 11< c )111 

_ 111a11<l <.: f tl1c swir1g jazz 
i lic>111. lo re I' ·1 l I r11cd 
i,1 , 011ccrt witl1 fac1.:1lt 

_ 111e111l)cr ]011 I ◄ i1111. 
l ◄ .:1r11ccf v >Cali t Ruth 

Pointer J)rc e11ted , e111i11a1 

<)rl 110,\1 sl1c l1a 111ai11tai r1ed 
a a re c r s I1 ,1 1111 i 11 g t 11 rec 

The mu ic Bu ine / 
Management Department 
ho ted a clinic with Lisa 
Mastriani, regional promo
tion manager for MCA 
Record . Ma triani addre -

Famed jazz pianist James Williams visited on August 4. 

ed the importance of radio 
promotion and their effect 
on a record receiving air
play, moving up the chart , 
and creating demand. 

Ba i t Chris Matheos, 

author of the book 
Percussive lap Bass (pub
li hed by Mel Ba)' 
Publication ), pre ented a 
eminar on modern ba 

technique and about the 
benefit of networking in 
the mu ic bu ine . Matheo 
wa a gue t of the Ba 
Depa1·t1nent. 

Film compo er 
Snow pre ented a 
cla for Film 

Mark 
mater 

• 
coring 

majors in June. now 
recei ed acclaim for penning 

~ the then1e to the televi ion 
0 

d erie «X-File » a well a 
CD 

i th me and epi odic core 
~ for O\ er 70 tele\ i ion movie 
l> 

~ and mini- erie . 
:x, 

decade . Pointer ha 
enjo 1 ed a long and diver e 
career a a perlormcr of 
\ ariou t} le ~ ith the 
Pointer i ter . In addition 
to being a ucce ')tul 
recording a11:i t, he i nO\V 
working on the tagc of 
Broadwa\ 1 with her i ter . ., 

Poet John Schatz and 
piani t Bain Smith per
formed together in a e ion 
ho ted b\ the Fi\ e-v.-eek 

.; 

ummer Performance 

The ummer Guitar 
Guitarist Jay Geils performed for the August Guitar Sessions. e ion in August brought 

Program. rnith accompa
nied chatz a he read hi 
poetry in a performance 
remini cent of the glory 
da 1~ of the beatniks. The 
pair has released a CD titled 
Abe Lincoln Atfzmicks Fred 
Astaire. 
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Professor Stephen Webber received 
an Emmy award at the Atlanta 
Chapter of the National Academy of 
Television Arts and Sciences ceremony 
on June 7. Webber was cited for 
''Individual Excellence for a 
Composer" for the score he penned 
for the PBS documentary "I'm In the 
Truth Business." Author William 
Bradford Huie, known for his inves
tigative reporting on the Civil Rights 
movement, was the subject of the pro-
gram. 

Associate Professor Mili Bermejo 
was selected for a New England 
Foundation for the Arts jazz award. 
Ber 111ejo received a $2,000 grant, and 
her music and career will be the subject 
of a half-hour program on the radio 
documentary series ''Jazz Portraits." 

Associate Professor Jeff Friedman 
was invited to participate in the pre
miere live perforrnance of jazz com
poser Carla Bley's work Escalator 
Over the Hill in Koln, Germany. The 
perfor 111ances were part of the Musik 
Triennale Koln festival, an annual event 
dedicated to the performance of twen
tieth century music of all styles. 

Associate Professor Jamey Haddad 
played drums and percussion on the 
new Arkadia Jazz label release New 
Vista by saxophonist David Liebman. 

Assistant Professor Dan Bowden 
recently published two guitar tran
scription books for Mel Bay 
Publications. The first, Slidin' . .. Some 
Slide, is devoted to slide guitar styles of 
Elmore James, Ry Cooder, Muddy 
Waters, and others. The second, Buddy 
Fite: Fingerstyle Jazz Guitar Solos, fea
tures Fite's solo guitar arrangements 
and improvisations. 

Assistant Professor Dan Moretti was 
' a two-time a winner in the Providence 

Phoeni:x newspaper's Best Music Poll. 
Saxophonist Moretti's album 
Impressions was named best album. 

Associate Professor Julius Williams 
was guest conductor for the 
Symphony with the Divas tour 
launched on September 9 in the 
nation's capitol. The national tour 
salutes the works of African-American 
women in congress and features divas 
from classical, pop, jazz, and gospel 
genres including Oleta Adams, Dionne 
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Warwick, Gladys Knight, Vickie 
Wmans, and Barbara Conrad. For the 
opening gala concert at the Warner 
Theatre, the singers were backed by 
the Washington Symphony Orchestra 
and 100 voices from Washington's 
Metropolitan Baptist Church. 

Associate Professor Charles 
Chapman recently became an endorser 
for American Arch top Guitars built by 
Dale Unger of Stroudsburg, 
Pennsylvania. Chapman also penned 
an article on seven-string guitars for 
the October issue of Guitar Shop mag
azine and appeared on the cable TV 
show "World of Guitar" which aired 
throughout Pennsylvania, New Jersey, 
and New York in August. 

Assistant Professor Danny Morris 
and Percussion Instructor Mikael 
Ringquist are members of the popular 
band Calypso Hurricane and played 
on the band's new CD Shake it Up. 

Assistant Professor Marc Rossi has 
been receiving notice for his compos
ing skills in profiles appearing in in two 
publications, the 
Boston Globe and 

renditions of jazz standards. 
Assistant Professor Frank Wilkins 

penned most of the tunes on the CD 
TB.S. by Pat Loomis '88. The record
ing features Loomis on alto saxo
phone, Wilkins on keyboards, vocalist 
Wannetta Jackson '76, and guitarist 
Jim Peterson '88. 

As of September 1, Bill Pierce offi
cially became chair of the Woodwind 
Department, and Jan Shapiro became 
chair of the Voice Department. Pierce, 
a 1973 Berklee graduate, has taught at 
the college for over 25 years and has 
performed with such artists as Stevie 
Wonder, Tony Williams, Freddie 
Hubbard, Art Blakey, and many oth
ers. He has been featured on 60 
recordings including his own release 
Frogging Around. 

Shapiro has taught at Berklee since 
1985 and has enjoyed a distinguished 
career as a professional vocalist for 25 
years. Her recently released CD Read 
Between the Lines showcases het' jazz 
and pop vocal stylings. 

, 

the October issue 
of Downbeat 
magazine. Rossi's 
genre-skipping 
expeditions into 
orchestral writ
ing, world beat 
grooves with Stan 
Strickland's 
Ascension band, 
the Marc Rossi 
Group, and his 
ongoing collabo
ration with 
sitarist Peter Row 
were cited. 

Your Source for the 
Finest Na1nes in 

Bruss ~ ,voodwinds 

Saxophonist 
and Assistant 
Professor Daniel 
Ian Smith and 
pianist Yuki 
Arimasa '88 
released the new 
CD Dialogs 
issued by the Big 
Phat Jazz 
Productions 
label. The disc 
features their duo 

•All Major Brands New, Used & Vintage 
• Full Line of Accessories 
·Trade-Ins Accepted 
•We Buy Used Instruments 
·Complete Repairs & Restoration 
• Expert Consultation 
·We Ship World Wide 

Rayburn 
Musical Instruments 
The "Hub of Music in Boston" 

263 Huntington Avenue 
Boston, MA 02115 

Tel. (617) 266-4727 
FAX (617) 266-1517 

Next to Symphony Hall 

Contact: Lee Walkowich Class of '81 
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ee oars s: 

ere oes t one 

by Damien Bracken 

thought it might be of ome alue to the Berklee Today 
reader hip to have ome in ight into the di tribution of 

cholar hip at Berklee and to know ome of the hi tory of 
the program' de elopment and growth o er the past five 
year . Man mi conception abound about the awarding of 
Berk.lee cholar hip . Among them are belielfs that Berklee 
hardly e er give money to compo er or engineers, that 
more cholar hip money i awarded to international tu
dents than to U. . citizen , that we only help students from 
Bo ton' inner city, etc. and etc. I hope this article will set the 
record traight and demonstrate that Berklee' scholarship 
program are fair and far-reaching. For chi article, I have 
made pie charts to how how five million dollar in scholar-
hip money wa distributed based on the enrollment for the 

fall of 1996. 
A few main tay philosophie are consistent with the di -

tribution of cholarships at Berklee. First, since our scholar-
hip are ba ed on merit, it's important that we continue to 

recognize as many tudents as po sible within the limits of 
our financial re ources. In doing this, it's also important to u 
that we represent the college enrollment equitably acros 
uch categories as in trument, gender, nationality, and major 

cour e of tudy. 
The primary reason that a tudent is offered a Berklee 

cholar hip i for mu icianship. For a tudent applying to 
attend Berk.lee, mu ician hip is demonstrated via taped or 
live audition featuring the tu dent' ability on hi or her 
principal in trument. In addition, a student might ubmit a 

Damien Bracken zs Berklee's director of scholarships and 
student employment. He holds a master of music degree 
from n·znzty College, Dublin, and has worked as a com
poser and arranger for theater, video, and film. 
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tape and core of their composition for con i(ieration of 
their compo ing kills. For continuing tudcnt , mu icia11-
hip i evaluated in three primary categoric : academic ·ta11cl

ing at the college, instrumental proficiency, and level of activ
ity and achievement in their major. 

Knowing that there are limits to what we can do finan
cially, we seek to increa e acce by as many mean a po i
ble in an effort to reach the mo t talented tudents. For 
entering students, chi mean almo t con tant worldwide 
travel for our audition teams. February 1996 was the last 
time that Berklee cholarship audition were inactive for a 
month. In the upcoming academic year, our World 
Scholarship Tour and Berklee-on-the-Road Clinic will 
travel non-stop for the fir t time in Berklee's hi tory. Under 
the very capable leadership of Larry Monroe, the program 
will reach acros Asia, Europe, orth America, and outh 
America. The Office of International Program , in coopera
tion with the Office of Scholar hips, Perfor111ance Division, 
and Office of Admission , will facilitate more than 1,500 live 

27% 

Scholarship Distribution by Educational Division 

301% 
Education 

Performance 

D Technology 

D Wnt1ng 
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1n a given auditions and 2,500 taped auditions of 
aspiring musicians hoping to make 
their way to Berklee. 

semester. 
Within this 

Scholarship Distribution by Region 

Since 1991, there has been enor
mous growth in the scholarship pro
gram. What was formerly known as 
the Winds Tour is now called the 
World Scholarship Tour. The Winds 
Tour was, by definition, exclusivp._e -
you had to be a windplayer, and the 
tour did not travel outside of the 
United States. Our World Scholarship 
Tour is inclusive. It is open to all instru
mental categories and regions of the 
world as the pie charts illustrate. 

For continuing students, we seek to 
broaden access to scholarships from 
the scholarship endowment while 
keeping a watchful eye on equitable 
distribution of funds across majors. 
For example, if 20 percent of our stu~ 
dent body is enrolled in a writing 
major, we mirror that percentage in 
scholarship distribution ( see the chart 
on page 14). 

The highlight of our scholarship 
awards to continuing students is an 
annual event called the Spring Awards 
Ceremonies. This process involves an 
extensive search-via faculty nomina
tion-£ or those students whom we feel 
best represent the four educational 
divisions of the college. Much of the 
funding for these awards comes from 
our ever-expanding college scholarship 
endowment and gifts from corporate 
donors. The growth of these sources of 
funds plays a primary role in our abili
ty to expand our reach and increase 
access to a Berklee education for some 
of the most gifted students from 
around the world. 

Approximately 30 percent of our 
enrolled students receive a scholarship 

group, we 
seek to repre
sent as fairly 
as possible 
the enroll
ment of the 
time. In the 
fall of 1 996, 
20 percent of 
our enroll-
ment was 

58% 

female and 22.8 percent of our scholar
ship recipients are female. If 40 percent 
of our students are international, 40 
percent of our scholarship recipients 
should also be international, and so 
forth. 

As the charts will demonstrate, 
we've managed to reflect our enroll
ment quite nicely. I find it very useful 
and thought provoking to look at our 
distribution of scholarships in this 
way, keeping in mind that the prima
ry reason for awarding scholarships at 
Berklee is recognition of outstanding 
musicianship. So, when we look at 
these charts, we look with the knowl
edge that they represent some of the 
most talented student musicians in 
the world and the top 30 percent of 
the students enrolled at Berklee. Over 
the last few months, the Berklee 
Scholarship Committee has had the 
distinct pleasure of reviewing more 
than 500 achievement portfolios from 
our continuing students. I am both 
proud and a little overwhelmed at the 
truly outstanding level of achieve
ment among our student body. It is a 
world standard, and one that we 
should all celebrate. 

Scholarship Distribution by Instrument 

In each of 
the charts, 
the percent
age of stu
dents receiv
ing a schol
arship in a 
particular 
category 
closely mir
rors the per
centage of 
total enroll
ment for that 
particular 
category. 
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1.7% 

18.4% 
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9.7% 

18% 

16.6% 

Bass 

■ Brass 

D Guitar 

D Percussion 

Piano 

188 Strings 

D Voice 

D Woodwind 

. . . . . . . . . . . . . . . . . . . . . . . . . ·. . ·. . ·. . ·. . ·. ·. : ·. : ·. : ·. . ·. 
•• : •• : •• : ♦:: . . . . . . . . .......... . . . . . . . . . . . . . : . : . 

.4% 

~Africa 

EJAs1a 

D Eastern Europe 

0 Middle East 

■ North/Central America 

~ Oceana 

D South America 

D Western Europe 

11111 United States 

One of the more controversial charts 
will be the one representing students 
across educational divisions. It's often 
surprising for people to see that the 
majority of our scholarship recipients 
are not performance majors. But this 
makes sense. Most students starting 
out at Berklee identify themselves 
musically through their instruments 
( as guitarists, drummers, bassists, etc.). 
There's no question that understand
ing and developing musicianship on 
their instruments is of great value to all 
students regardless of their pritnary 
focus. But after a few semesters, many 
students begin to realize that there is a 
w~alth of career opportunities in the 
music industry as represented in the 
variety of majors the college offers. 
Many then begin to focus on disci
plines other than performance. 

Despite our efforts to recognize 
our talented students, it's always diffi
cult for us to draw the line and watch 
many talented students go unrecog
nized because of our very real budget 
restrictions. However, with the five 
million dollars in scholarships that we 
will award this year, we feel confident 
that we are making the money work 
hardest not only in terms of the 
remarkable quality of the students 
who receive a Berklee scholarship, but 
also regarding the growing number of 
students that we are able to recognize 
as the college's enrollment continues 
to grow. 

We will strive to keep expanding 
our scholarship initiatives to meet the 
growing demands of our diverse and 
talented students. Many thanks to all 
those who have supported these initia
tives in the past and to those of you 
who will join us in tl1e future in turn
ing the dream of a Berklee education 
into a reality. 
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Many dream about scoring a movie, but top film composer 
Howard Shore '69 makes dreaming part of the scoring process 

by Mark 

Small '73 

PHOTO COUATl:SY OF ASCAP 

Fal I 1997 

It's a sultry summer afternoon when I knock 
on the door of the ivy-covered carriage house, 
headquarters for Howard Shore '69 and his 
Prince in New York Music company. Here, 
sequestered away in a sleepy community on the 
banks of Tuxedo Lake an hour north of 
Manhattan, Shore has penned scores for top 
films in a wide range of genres. 

Some of his darker scores heighten the on
screen terror in The Silence of the Lambs, Seven, 
and Single White Female, while lighter strains add 
airiness to hit comedies like Mrs. Doubtfire, Big, 
and The Truth about Cats and Dogs. Shore's writ
ing has netted him numerous awards and acco
lades including the Los Angeles Film Critic's 
Award, the Gotham, Genie, and Saturn awards, 
and BAFTA and Grammy nominations. 

Shore answers the door and shows me 
around the facility. The operation covers sever
al rooms where a receptionist and several 
staffers handle various chores at computer 
workstations. Shore's nephew Ryan Shore '96, a 
Berklee film scoring grad, maintains the com
puters and performs music preparation duties in 
Finale® from his uncle's pencil scores. Shore 
works either in a small office with an upright 
piano and a desk or in his upstairs studio fully 
rigged with a Synclavier, a computer, recorders 
of various formats, a mixing board, and signal 

• 

processing gear. 
When his first opportunity to score a film 

• 

came up in 1979, Shore had little formal training 
in the technic3,l aspects. His approach has always 
been heuristic, improvisational, and subliminal. 
He devises his own systems for pairing music 
with an image. One of his most creative 
approaches involves viewing the footage only 
once, then napping to let it seep into his subcon
sciousness before beginning to compose or 
improvise on the film's emotional undercurrents. 
He sometimes approaches a score as a single com
position which he later digitally edits into indi
vidual cues. This is a holdover from his youth in 
Toronto. He used to record a piece on his tiny 

· Wollensack reel-to-reel recorder and experiment 
with editing various segments together. 

That Shore's well conceived scores consis
tently deliver just what a film needs is evidenced 
by the number of prominent directors who call 
him back for subsequent projects. Eight of 
David Cronenberg's films feature Shore's music. 
The roster of other directors who have collabo
rated with Shore includes Martin Scorsese, 
Jonathan Demme, Sidney Lumet, Al Pacino, 
and Penny Marshall, to name just a few. 

The directors' cliff ering styles have led Shore 
to create a diverse body of work ( 45 scores to 
date) covering an eccentric variety of musical 
expression and instrumentation. His score to 
Ed Wood (which one admiring critic dubbed "a 
theramin and bongo fest") combined cues 
sounding like classic 1950s horror movie music, 
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Ott st ti; ·t ts long is J101,1, art 

dc)i11g gcJod iz 01·k. I tum do(7 n 

about t!?ree movies or every one 

I take, and it is hard enough or 

me to do that many ilms. 

l ,1ti11 11t1111bcr rc111ini ce11t of cl1art fro111 rl1c 
Rick) Ric,1rdo B,1nci, ,111d poig11a11t tri11g 
orche tr,1 cue . The ,1L1 tcrc core to ra)h i 
a11chored b)r tl1c onorit)' of i, · i7 / ling electric 
guitar , three harp , percu ion, \: ood\vind , 
and tring . 

horc' phone ring continual!) with new 
offer , but hi chedule mandate that he tt1rn 
down many more than he accept . Wl1en we 
poke, he wa in the middle of two film : Cop 

Land a police drama tarring Syl e ter tallone, 
and a p ychological thriller titled The Game 
with Michael Dougla and Sean Penn. Though 
hi career i a bu one, Shore alwa)' meet 
deadline,-with enough dream time figured in 
to the chedule to get the job done right. 

Did any teachers or experiences at Berklee 
influence your career? 

Charlie Mariano wa one of my in tructor 
for impro i ation. I wa an alto axophone play
er and a compo ition major, and he had a big 
influence on me. Hearing him play wa a big 
deal back then.Joe Viola wa al o an influence in 
my not continuing with axophone and learning 
to write. Teacher like Ray Santi i, Herb 
Pomeroy, John LaPorta, and John Bavicchi 
were al o my mentor . They e entiall)' tat1ght 
me where to find the knowledge. They pointed 
me in the direction of the library and core . 
When I came to Berklee, I needed a good f oun
dation. I had tudied l1armony and counterpoint 
in high chool, but there wa o mucl1 that I did
n't under tand. I oaked up the material at 
Berklee like a ponge. It wa the fir t time in ID)' 

life where it all made en e. There wa a great 
logic to mu ic that I didn't kno\\· about before. 
The knowledge that I took away from Berklee 
in tho e )'ear ha been the foundation for 
e\·erything that I do with n1u ic now. 
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/lo clicl •ott 11 I It/ a tl "' ,, t ,1111 t ,1/ 
l, 1 t! IO 1 f O 1 " t I l 1 d l ' /: t l t ., 

}{. , 11 t ,1 I . I l C I I I . I l: 11 l 111 t I, l l lll fl I 

f<.}t11 c,1I ,~ mtl, ,111, 11d l(1ll I l 1 •11 l,c,u It 1 

a I t)<.:k 111, tl1111 'clll 11 1tl1 I, 111 .111 I t t1111 , 

q t:i n 1 t ct . \\ c , cc<. r LI c d f t> 1 I . I i , <l t 1 0 
tl11 11igl1tc1 s ,1 \ car t , fou1 \ c,11 1tl1 tl1c111 

\Xie J ),1 eel i11 tl1 • I ,I I ,1st, ] u tJJ, 111 I 
tl11 <.JLtgl1c•Ul tl1c state a11 I , 11,1 la 1~Jc11111, ft>1 
,1 t like tl1c Jc fc1 <. 11 ir 111. 11c., 11ci tl1 · ..11 ate ul 
l c,1LI. ~' c \\1crc , blc lt> 1 I,) l ti, j, zz ,111,.l I I 
l C l i \ ,l I . 

I ca111e ( ff tl1e roaLI a11cl l1aLI cttle I cl w11 al rt 
i11 '"l

1

or<>llll>. 1:ro,11 1972 tL> 1975, l led 111 1 

gr<JLII"> ,111 l \\'rl)te 111t1 ic for cl 1cL2111c11t<: r ies-

11.1tt1rt: fil111s a11cl sll()\\' ,ll){•lll , 11aLlic 11 ( ark . I 
, ,1s ,1ls<) \\'<Jrki11g <>11 ra(lio ,111c.l ... ,.. sl, w f 1r 

tl1c .111<1cli.111 l3r<>aclc,1"tir1g >r1 >r, ti 11 , 11d 

\ <>rkccJ ,vitl1 [..,c>r11 1licl1,1el , \ l1 ,111 I'd k,1 w11 

sII1cc I \\ ,1\ a kicl. I le :1 keel r11 • tc• clo" , tt1rcl, 
1gl1t L1,c" [~ ·rJ] \ l1c11 l1e l)c a111c tJ1e 11 w' 

p1ocft1ccr. It ,v.1~ b,1 ·ic,111)' like a .. 1, ,,, ,vc did ir1 
Canad~1 callccJ the "J-Iart a11cl {_, >I"IlC '"Jcrrifi 
I iour." ~ L f ollo\\ 1ccl tl1e sa111e f or111at, c '>111ed 

and 111u ic. 

Back in 1975, there \V,1 · 110 rl1C k rll)'t 11111 ·c
tion \vitl1 a horn cction C)n ~I\!, it \Va a 11 w 
tl1ing. The whole concept for u ing 111u ·i i11 tl1, t 

ho"v wa al o ditfere11t tl1an anythi11g tl1,1t 11, cl 
been on. In the beginning, I \vrote all tl1 .. pecic:1I 
mu ic for the ketche , thing for tl1e 0 ue .. t 110 .. t , 

and arranged all the chart for the ba11d. The11 I 
would perform on the ho\\.. It \Va a11 l 8-l1ot1r
a-da)', ix-da}-a-week job. I thought the h<)\ 
would la t onl}'" a few n1onth , but it kept goin° 
and I did 120 how between 1975 and 1980. 

How did you move into films? 
I tarted during the L \ ear . I knew 

in tinctually that a mu ic director job wa not 
what I wa looking for. It became lucrative a11d 
allowed me to write mo\·ie core , but I knC\\' I 
didn't want to ta1 in televi ion. The .. how 
became like a mo,·ie )70U had to keep coming 
back to week after week. I wa intere tcd in 
omething that allowed me more creati, 1e n1u i

cal freedom. My fir t film, I 1tlzss You H1,tg:> and 
Kisses, wa an opportunit 1·, and I took it. The 
ne.:t film, The Brood, directed b} Da,,id 
Cronenberg, "\\·a the tart of a long \\'Orking 
relation hip that ha gone on for nearly 20 
1·ear . 

All of Cronenberg' mo,·ie arc a bit experi
mental, and o there weren't re triction . Tl?e 
Brood had a 12-tone core that allowed me to do 
thing I couldn't do on L. 

You frequently seem to employ 1,niqzte 
instrumentation in yoitr scores. Do yott devel
op these ideas on your own, or does the direc-
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tor give you some input? 
A director or producer won't give you much 

indication about what to do with it, the movie 
dictates it. The movie will tell you what to do if 
you are open and don't have preconceived ideas 
about what to do with a particular film genre or 
what the score should be. The sound of the 
score is less important than the composition 
itself, that is what comes first. 

The music to Crash, which is built on the 
sound of six electric guitars, is such an unusual 
score. 

That was originally written as a chamber 
piece for three harps. Crash was done with a 
pretty small ensemble. The guitar idea came 
when I was thinking of making sound in a 
room with some volume. I tried to amplify the 
harps, but the piece worked better with gui
tars. I didn't want to have 14 acoustic instru
ments, I wanted to amplify something for a 
large sound. 

We recorded all six guitars live, they were 
not overdubbed. There were two guitarists 
doubling each harp part, two percussion play
ers, and three woodwind players. I used a 
string section for two cues, and I processed 
that sound quite a bit with reverb and delay. I 
spent a week manipulating what we had 
recorded, using it as samples and creating other 
things in the computer. I would lower things, 
change the direction of pieces, take out seg
ments, and create new ones. 

How do you approach writing a score? 
There are cliff erent stages of the process for 

me. One is to find the notes, meter, and tempo. 
Once I've gotten those, I think, who is going 
to play this thing? That's when you have to 
consider budget and time restrictions, and who 
you want to play. That is all part of the orches
tration/ recording phase. I will orchestrate 
based on the recording and the hall. I am not 
orchestrating a piece to be played at lots of dif
ferent courts around the world like Mozart 
did. I am writing a piece that is going to be 
recorded once for a film. There is a lot you can 

' do in a recording session that you can't do live, 
so I write for the recording studio. 

Next is the postproduction period. You 
have written the composition, done the 
orchestration and recording. Now you have to 
figure out how it all fits into the film. This 
involves editing, mixing and other processes. 
For Crash, about 25 percent of the score was 
created after the recording session with editing 
and digital manipulation. 

Do you start playing along with the film or 
begin sequencing right away? 

Fall 1997 

There were times when things were on a 
longer postproduction schedule and I could take 
weeks just to dream about the music. I would 
take long naps, wake up and write a cue. I was 
trying to watch it once and then dream about it 
for a few weeks. I didn't think about schedules, 
scoring, or numbers. Nothing technical was 
involved. Then I would sit down to play and 
recall a scene in my mind and intuitively think of 
something for that scene at the piano. I would 
then log it in a notebook and note that it felt like 
the scene on the fire escape or whatever. Over a 
period of two weeks, I would ,have logged in 
hours of improvisations and ideas on tape, 
sequencer, or paper that related to the movie in a 
subliminal, dreamy way. So I wasn't looking at 
the movie, I was just thinking about it. Having a 
jazz background, I write from an improvisation
al point of view. 

Later, I would analyze the movie in detail, 
going through all the math involved. Then I 
would go back to my creative ideas and score the 
movie with them. I wrote maybe 20 or 25 scores 
like that when I had the luxury to do it. Crash 
and Looking for Richard were done that way. I 
saw Looking for Richard once, then I studied the 
play Richard III by Shakespeare. I wrote that 
music without really dealing with the movie. I 
wrote hours of material then fit it into the movie. 

My scores are not meant to be up in your face 
and twirling around your eyes. They focus on a 
deeper subtext emotion. This is what I love about 
film music and why I was interested in doing it. 
A significant portion of what I've done can't be 
readily labeled, it has more to do with feelings. 
The Silence of the Lambs is like that. It is not a 
score that grabs you on record, but in the movie 
it has a power that you can define. You feel it 
more than you hear it. 

What is your philosopby on how music should 
fit a scene? 

Shore: 11 Having 
the London Phil
harmonic play-
• • Ing your music 
in Abbey Road 
Studios is cool." 

• 
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~CC11C .-~1tl1cr tllc111 the pt1rc co111ccf ic cl~f)CCt. 

\\'l1c11 ,, c \vl)uld ur1dcr core scc11c~ 011 5 I .. , 
'" e al,, a, f ocu cd on rl1c dra111a, and let tl1e 
co111ed)r plc1)' off the rnu ic. We \VCrc alwa\ ~ 
like tl1e traight n1an. 

It eems that there are about 25 composers 
who do all of the major films in the U.S. Do 
you ever think of how hard it would be if you 
were just starting out now? 

I',,e ne er thought about it too much 
becau e I didn't plan chi . But once you arrive 
in a group, you cay there a long a you are 
doing good work. I turn down about three 
mo ie for every one I take, and it i hard 
enough for me to do that many film . 

I'm not intere ted in where I am in that 
group. How I got there wa sort of coinciden
tal. There wa no planning or trying to get 
there. I wa a relatively obscure person doing 
chi , and then suddenly I was known. It hap
pened in the 1980 after I had done The Fly, 
Big, and After Hours-that's a Cronenberg 
movie, a commercial hit with Big, and a 
cor e e movie. Then people figured I mu t be 

doing omething good to work on tho e film . 
That placed me in another category. 

What drew you to film music initially? 
The whole reason I got into thi field wa 

becau e chi was a way to write mu ic and get 
it recorded. I could have written mu ic like the 
core to The Brood, but who would play it or 

have the budget to record it? I wanted to learn 
about orche tra . The only way I felt I could 
do it at that cage wa through movie . I wa 
alwa1- intere ted in movie , theater, and tele
vi ion, o ever11 thing went together. 

coring mov~ie gave me acce to a record
ing studio even if only for a limited time. 
Ha,·ing the London Philharmonic playing 
)'Our mu ic in Abbey Road Studio i cool. 
The e are the rea on I wa intere ted in chi . I 
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1 ke(.l l 1,11cJ1 l 11 I 1\f c1Gta111 /3itlte1fly. ~]'}1 · cc 
()11cl l1.1ll lc.1tt1rccl tl1c111e fr >111 obocl;,' J ool, 
llig, 1\f rs. l lJrtbtfire, 1~ cl \'(lood JJhzlaclelJ1h1a, 
.1r1c.i tl1e11 s<>r11t: clarker 1')ic c fr 111 5ilence of 
tl;e f..Jttrr1/J:, {1r1cl .Seve11. ,..r'l1e c 11ccr e11dcd witl1 
J ... ocJkitzg fr>r RicJ;,ircl \vitl1 orchc tr~ , r1d cl, ,ir. 

We are talking al1c>ttt s<>111e future c 111cc1ts. 

I a 111 e · t c 11 cf i 11 g \V hat I I,, v e cl r1 c i 11 111 vi t! s, 
tr)'t11g t<.) take it 5<>n1ewl1ere else. I \V 11t t clo 
a concert \V1th ()rnette <)len1an of the 111t1sic 
\VC did for aked I unch. I' cl lil<c t<) do 111c 

wo1 ld prcm1c1c of nc\v n1u ic. I d like to i)lay 
the ra5h mu51c Ii, c ,,.,i th that enseml)le. It i 
almo t like coming full circle. I tarted out a 
a performer, wrote all this mu ·ic.- now 1'111 

performing and \vriting more. 

Your resume says you did six scores in 1996. 
Your Zif e must be straight out at times. 

I did a lot la t year-too much. I am trying 
to do le chi )'ear. I am al o writing a piece 
for a record with the London Philharmonic 
and choir like the Looking for Richard mu ic. 
The text will be from another hi toric piece. 
That could take a year or two. 

The mo,·ie chedule keep me pretty tied 
up. You ha e to ay no a lot, and then vou 
have to put the time to good u e ince \.rou aid 
no. The whole nature of being a freelance 
mu ician is to ay ye . You pend your whole 
life trying to get to the point where you can do 
the thing you want to do. Whether you are 
starting in movies or playing an instrument, all 
you want i work. When }·ou get there, you 
al o want to do other thing . 

Does that mean you are thinking that you may 
one day stop scoring movies? 

I'm thinking about how omeone might view 
the body of m)r work. I had a succe sful rock
and-roll career. I did eight records and toured for 
four year . I did live, network television for five 
1·ear , and cored 45 films, then what? I am in that 
ame tate where I was earlier when I had done 

five year of television. How do you know when 
it i enough? The show [S L] has been on 22 
year . I could have done 22 years of network tele
vi ion. So I am wondering should I do 45 
movie scores or 90? 
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Old-world wisdom can bring new vigor and 
verve to body, mind, and spirit 

by Cary (Stern) 

Valentine '89 

Fall 1997 

ate nights, long hours, tiresome travels, 
fast food on the run, and sleep depriva

....... tion are key components in the lifestyle 
of many musicians. I experienced this while 
actively striving for a career in music. 
Although I still play frequently, I have since 
changed professions and am now helping oth
ers to examine what works and what does not 
work in their lives. I have learned that it is 
possible to live a balanced life and pursue your 
creative passions. Many people do not heed 
the call for positive change until they experi
ence pain or discomfort. For me, pain was a 
wonderful motivator for change. Perhaps as 
you read on you will glean something helpful 
from my experiences and from the tips on 
healthy living offered below. 

My saga began when I took a year off from 
studying drums and percussion at Berklee and 
went on a year-long journey to Brazil. I had 
been fascinated with Brazilian folkloric music 
and the Amazon Jungle since I was a kid, 
especially after hearing Airto Moreira's 
Identity album. For me, it was a dream come 
true to finally visit Brazil. I traveled through
out the country meeting and performing with 
many of its acclaimed musicians, including 

Cary (Stern) Valentine '89 and his wife Wendy 
run the Rocky Mountain Ayurveda Health 
Retreat in Pagosa Springs, CO. Call (800) 247-
9654 or (970) 264-9224 for further information. 
E-mail: valentines@ayurveda-retreat.com 

Milton Nascimento, Caetano Veloso, Dorival 
Caymmi, Tony Osanah, and Sa e Guara'byra. 
Having been raised in the New York metro
politan area, I had never been exposed to so 
much natural beauty and simplicity of the 
heart until I traveled throughout the Brazilian 
countryside. 

I left there with a seed planted in my soul to 
live a simple, peaceful life. However, I forgot 
to water this seed when I returned to the 
states, and I soon got back into a fast-paced 
lifestyle while continuing my studies at 
Berklee. Going to classes by day and perform
ing, recording, or rehearsing by night, I was 
pushing my body very hard. I was doing my 
best to eat a healthy diet, yet I was still getting 
drained. I was so single-minded in my desire 
to succeed that I ignored my body and heart in 
the process. 

Crash and burn 
One day everything came crashing down 

when I seriously hurt my ankle while running 
down Massachusetts Avenue. This accident 
forced me to lie in bed and re-examine my life 
and why I wasn't happy. I realized I was lost 
in the pursuit of the goal instead of enjoying 
the process of getting there. I was more con
cerned with making money than enjoying the 
creative flow. Because I saw my colleagues 
more as competitors than as a supportive 
team, I felt very alone. When I heard about the 
success of others, I felt threatened rather than 
inspired by it. I believed that there was only a 
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Cary (Stern) Valentine '89: "Many people do not 
heed the call for positive change until they expe
rience pain or discomfort. For me, pain was a 
wonderful motivator for change." 

out our filter and g1v1ng 
our cl\ c the higl1c t qual
ity fuel, our bodic can 
work at optimum health. 

Let's tart with the 

lin1ited number of opportunitie , 
rather than tru ting that opportuni
tie ome at the perfect time. 

My injury led me to inve tigate the 
field of holistic health, in particular 
A)rurvedic medicine. Ayurveda-a san-
krit term meaning the cience of 

longeviry-i a 5,000-year-old health 
care y tern con idered to be the foun
dation of other healing modalities such 
as acupuncture and homeopathy. 

Ayurveda 
Ayurveda is based on an ancient 

tradition which first determines the 
unique constitution of the individual 
and from there recommends various 
way to bring balance to the body. 
Such imbalances as grandma' 
rheumatism, the baby' fever and 
brother's migraine may be treated 
with herbal and dietary remedies, 
mas age, hydrotherapy, and various 
lifestyle routine , such as yoga, med
itation and exercise. More and more 
people are turning to such natural 
approache with their health con
cern , and elf-help i becoming a 
popular in the We t as it has alway 
been in the Ea t. 

I went to ee an A)rurvedic phy i
cian who, after examining my pul e, 
tongue, e1re , life t}-le, and emotional 
tate, pre cribed pecific food and 

herbs, and made ugge tion to help 
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body' filter . Your 
body regularly clean it filter every 
night a you leep. When you wake 
up every morning, generally your 
first top i the bathroom to relieve 
your elf of impurities and wa te 
from the previou day. Your next 
top is refueling-breakfast. The 

body naturally clean e itself 
through the colon, lung , skin, kid
neys, and liver. Yet seres es, lack of 
leep and exercise, eating too quick

ly and consuming processed food 
and chemically sprayed fruits and 
vegetables can place a huge burden 
on these eliminative ystems. 

By allowing downtime and prop
er nouri hment, you can better 
dige t your food and your life in 
general. Symptoms uch as chronic 
headaches, kin problems, low ener
gy, poor digestion, con tipation, 
back problems, premature aging, 
and a lack of enthusia m for life, are 
igns that the body' roadway are 

becoming congested, and that ome 
internal cleaning i needed. Cleaning 
up our diets and finding gentle and 
effective way to purify the body 
can make a huge difference in our 
overall health and how we feel about 
our elve and the world around u . 

Cheese versus greens and grains 
Cream cheese and a bagel, cheese 

pizza, or chee y Mexican di he are 

• 111 ) 11 g t 11 f• t 1 k . d ( 11 t, 

I ,111 I 1 t>lt LI t , , t I l I ad , 11 I 
I as t ,1 ) I, i cl, 111 t 11 t ( u 11 t l, · 
d i g , s l i v c t , at: t I > , I .111 cl t c 11 d 1 

l) IJ i I I LI I ( 11 t 11 C C ) I 11, ,:l 11 s. I f u 
cl1 "lt c t > c .. t I izz,1, l 11l 111c 1t '\ 1tl1 
. l1t1gc f I e l, gr c ·11 .1lacl t 1 k CJ 

'{) LI I f O c.l 1110 \Ii 11 g t I, I U g I . I 11 g C 11 

er, I lc,1f grce11s, cgctablc , :111 I 
wl1,,lc gr .. 1i11s like l as111 .. ti l r l I ow11 

ri e L>,ll r c Clr le k11 >w11 gr .. i,1 
lil c tcff r11illet, a11cl .. 111 .. r 11tl1 , re 

r cc<> J 111 1 1 c 11 LI c LI . 
J:x11cri111e11t witl1 , ], (I grce11 like 

re cl I c, f I c t t u cc c 11 i c , r 111 i z u 11 (, 

arugL1la, racl(licl1i ), ~111cl d,111deli 11. 

'I"l1ere ~1re 111,11,y grce11 like k< le c 1-
larl.l~, anti r11ust,1rtl grecr1 th'-t car, 
spice tip }'(.>Ur (1ict \vl1er1 stear11ccl a11d 
ca oned wel 1. l"'hc\' arc e "ccller1 t ,, 

buiJdcrs f()r the l)<>tly. i11 e digc -
tion tart· in the m()Uth cl1cwir1g 
your food thoroughJy i · i1nport, r1t. 
The clo er to a liquid each bite i .. 
when wallowed, the: ca ier it will be 
for the body to d1gc t. 

If you need a laxative, the p<)pu
lar, over-the-counter brand, on] y 
move your la t meal through. 
Herbal formulas available in mo t 

health food tore will purify the 
colon by removing old, accumulated 
wastes. For example, triphala, an 
Ayurvedic herbal formula, and aloe 
vera juice are highly recommended 
as safe and effectiv~e colon purifier . 

Eliminating waste can help your 
skin glow. A traditional Japanese ritual 
involves brushing the body with a 
towel or loo fa sponge for fi" e minute 
a day to invigorate the skin. aunas, 
baths, and daily exerci e will also 
enhance your kin' clean ing capacity. 

Expand your horizons 
A rich ource of vitamins and 

minerals i sea vegetables. 
Interestingly, human blood is made 
up of mineral and trace elements 
remarkably imilar to ocean water. 
Sea vegetables like nori, dulse, and 
hiziki contain higher amounts of vit
amins and minerals than any other 
cla of foods by weight. Their 
nutritional and flavorful qualities 
have been known for centuries. You 
can become acquainted with these 
food at a Japanese or macrobiotic 
restaurant. 

Begin reading food labels. I heard 
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a phrase, "if you can't read it, don't 
eat it." You might be surprised to see 
what is in the foods you eat. If you 
buy packaged foods, try buying 
those with natural ingredients. 
Many supermarket shelves are filled 
with packaged foods which contain 
lots of sugar, salt, denatured grains, 
partially hydrogenated oils, and 
preservatives. If a food's ingredients 
aren't natural, the body may not be 
able to absorb nutrition from them, 
leaving you unsatisfied. 

Sugar blues 
When you have the urge to reach for 

a candy bar, your body isn't asking for 
white sugar; rather, it really wants a 
complex carbohydrate which is more 
nutritious. This category includes 
maple syrup, honey, and rice syrup in 
their natural states. The body digests 
this variety of sweets slowly, creating a 
more balanced sugar supply in the 
blood. On the other hand, white sugar 
heads right into the bloodstream from 
the mouth and stomach tissues without 
reaching the intestines, thus wreaking 
havoc on blood sugar levels. White 
sugar can potentially weaken your 
adrenal glands and compromise your 
ability to handle stress. 

Sweets in moderation are okay
balance is the key. Instead of a Snicker's 
bar, try a healthy candy bar with natur
al sugars in it. Fruit, fruit juices (with
out added sugar), fresh carrot juice, 
trail mix, fruit juice-sweetened cookies, 
or baked yam are alternate choices. 
Start to take notice of what really feels 
satisfying to the body. 

If you feel a cold or flu coming 
on, try taking a tincture of echi
nacea, goldenseal or yerba mansa to 
boost your resistance. Have a cup of 
ginger tea or take a ginger bath to 
induce a healthy sweat and eliminate 

'toxins. To make a ginger bath, add 
about one cup of dried ginger pow
der to the hot bath, and stir until the 
ginger is infused in the water. 

The health triad 
Maintaining our physical body is 

only one of the notes in the triad of 
overall health. The other two notes 
are our mental/ emotional and spiritu
al health. Each area affects the other. 
Research has shown that many physi
cal ailments are directly related to our 
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AN OVERVIEW OF AVURVEDA 

Ayurveda, the traditional heal
ing system of India, originated 
some 5,000 years ago when a group 
of rishis, India's seers, went to the 
Himalayas to study nature exter
nally and internally. They sought 
balance in their lives between the 
physical and mental in an effort to 
facilitate their spiritual quest. 

The result of their effort was 
copious information about natural 
living. It was passed on in oral tra
dition in songs for years until the 
time when it was written down in 
book forrn-The Vedas. 

Ayurveda maintains that the 
ht1man body comes in three basic 
types of constitution: vata, pitta, 
and kapha. 

Vata types are identified as 
"changeable." They are usually 
thin and have irregular hunger and 
digestion. They are enthusiastic, 

mental and emotional states. 
Deepak Chopra's book, Uncond

itional Life vividly exemplifies this 
mind-body connection. He tells of a 
fascinating discovery by author 
Michael Crichton who was studying at 
Harvard Medical School over 30 years 
ago. While in the cardiac ward, he 
asked patients why they had heart 
attacks and was amazed at their 
responses. 

Physical causes like arteriosclerosis, 
high-£ at diet, hypertension, lack of 
exercise, and smoking were not given. 
Their reasons were emotional. 
Crichton heard things like, "my com
pany wants me to move to Cincinnati, 
but my wife doesn't want to go," "my 
son won't go to law school," "I didn't 
get the raise," ''my wife wants another 
baby and I don't think we can afford 
it." So while lifestyle, diet and periodic 
cleanses are important, our emotional 
health is just as crucial to our overall 
well being. 

It is helpful to take an honest inven
tory of your unhealthy habits and 
addictions and how you express your 
feelings with friends, family, and asso
ciates. Establish nourishing, balancing 
routines in your life. Learn to slow 
down long enough to discover 

imaginative, sensitive, and quick to 
grasp new information, yet tend to 
forget, worry, and tire easily. 

Pitta types are labeled "intense.'' 
They have a medium build and are 
enterprising, enjoy challenges, and 
have sharp intellect and hunger. 
They tend toward anger under 
stress and are articulate speakers. 

Kapha types are "relaxed." They 
have a large build, great endurance, 
and slow hunger and digestion. 
They are slow to grasp new ideas 
yet have a retentive memory. They 
tend to be possessive but are affec
tionate, tolerant, and forgiving. 

Our constitutions may be one 
of these or a mixture. After deter-

• • • • 

m1rung our const1tut1on type, 
through Ayurveda, we can find the 
proper food, lifestyle, and climate 
in which to live to attain balance 
for a happy, healthy life. 

whether you are stressed out or feeling 
unfulfilled. Taking this quiet time can 
help your mind become clearer, which 
could pay off in increased concentra
tion during a performance, recording, 
or audition. 

The ideas in this article represent 
nearly 10 years of relearning what 
is really important in my life. I've 
found that it is vital to have fun 
with your vocation and not to take 
life too seriously. Our "serious" 
pursuits need to be balanced with 
laughter, and childlike silliness, and 
need to be shared with tl1ose who 
are close to us. I realized that some 
of the most precious moments in 
life-a clear sunny day, a star-filled 
night with shooting stars, a double 
rainbow, the warmth in our hearts 
when we think of someone close to 
us, and our health-can't be 
bought. 

Regardless of where we end up in 
the world of music, it is the journey 
rather than the journey's end that we 
should focus on to be successful in 
life in a larger sense. Maintaining 
optimum health of body, mind, and 
spirit will mal<e our indi idual jour
neys to our ulti1nate goals be fulfilling 
and joyful. 
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A Balkan approach to improvising and composing with 
odd-meter grooves 

by Dimas 

Dimitriadis '89 

It i ironic tl1at the fir t jazz in tru111cntal to 
C\'er ell a million copie~-Paul De mond' "Take 
Fi e" from the Da e Brubeck Time Out LP-

a in 5/4. Hi torically, in jazz, 4/4 time has been 
predominant. Beginning with Fat Waller 
("Jitterbug Waltz") and Benny Carter ("Waltzin' 
the Blue ") jazz arti ts dabbled with 3/4 and 6/8 
meter , but it wa n't until 1959 with Brubeck' 
Time Out album that more adventurous odd 
meter received wider e po ure in jazz. Though 
"Take Five" and "Blue Rondo a la Turk" (the lat
ter in 9/8) became very popular, it wa n't until the 
jazz-fu ion movement of the middle 1970s that a 
greater number of artist e plored odd times. 

The folk mu ic of the Balkans ha alway fea
tured an abundance of odd meter with tempo 
ranging from frantic to leepy. In parts of north
ern Greece where tradition urvives, dance music 
is played with an impres ive raw energy. Here, it 
is common to ee audience clapping and dancing 
to mu ic played in ome ery unu ual meter . 

Throughout Europe today, Balkan mu ic i 
rapidly gaining popularity. There are increa ing 
number of recording and concert by folk mu i
cian and new improvi ational groups who play 
odd-time groove . A current trend among Greek 
mu ician i to produce recording f caturing a di -
tinctive blend of jazz and local folk music. A 
recent fe tival in Athen howca ed many group 
working within thi ne\v idiom. 

Folk mu ician in Greece, like tho e in man}~ 

axophonzst Dimas Dzrnitriadis '89 zs a faculty 
member at lonzan Universzt;, zn Corfu, Greece. 
The Apnl 1997 issue ofModern Drummer gave the 
CD he dzd with lvf ode Plagal a five-star review. 
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countrie , arc 1nostl} sclf-taugl1t a11cl le<1rr1 r11L1 i 
intuiti\ cl). ror choolcd rnu 1c.ian --,vi ·l1ir1g tc> try 
thi blend off olk rnt1 ic. and J,1/ /, tl1cre is 110 c t,16-
li hcd tradition. All l1avc to de,11 witl1 isst1es ()f 
tyle and co11text, and practical quc\ttc>n 011 (; 11a

lyzing folk ongs and internal1Ling their cc>rnpli
cated rhythm in order to impro\. isc a11d coinpos · 
freely with them. What f ollo\v arc some t1gge -
tion for approaching tl1i mu ic. 

otating this mu ic pre ents omc pr<)ble111 .... 
There appear to be little practicality 1n u 111g a 
time ignature of 17 /8 on paper ( ee example l ). It 
would eem ea ier to alternate between bar of 
10/8 and 7 /8. The e ential information, howe\1er, 
comes from how the note (eighth note in thi 
case) are grouped and what accent occur \vitl1in 
these group . The grouping and accent rather 
than the meter give each groove it unique bounce 
or feel. In learning the e folk/odd-time rh)'thm 
and melodie , I have found it helpful to ignore the 
meter and f ocu e .. clu i, ely· on grouping and 
accent . 

Any rh}rthm, whether in an odd meter or not., 
can be broken down to rh)rthmic cell of two and 
three note . Seeing co1nplicated rh)-rhm a erie 
of two and threes make under randing them 
ea ier. To approach phra ing in chis v.:a), tr-;1 

regrouping the eighth note in a 4/ 4 mea ure 
(notated in example 2a-2c a 8/8). Pla}'ing the 
rhythm , 1rou will find that the,- do not ound like 
4/4 even though there are eight note per mea ure. 
If 1rou alternate frecl) between them or play all 
three in a row, the rigidity- of meter falls awa)'· 
Rhythm i determined b,· the grouping , and bar
line become econdary. In thi re pect, melodies 
in 10/8, 7 /8, or 9/8 become imply a series of 
duple and triple "cell » (see example 3). 
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Taking it a step further, you can 
practice creating simple melodic 
patterns based on the rhythms seen 
in examples 2a-2c. Play them until 
the rhythm feels solid and starts to 
groove. Next, start using longer 
note values and syncopation to 
create melodies. The goal is to 
compose and improvise with ease 
on any rhythm. You can always 
revert to the basic pattern if the 
rhythm starts to feel shaky. 
Example 4a is an aeolian melody 
constructed with this approach. 
Similarly, 46 is a dorian melody 
derived from the pattern found in 
example 26. 

The fmal example (5) is based 
on a folk dance from northern 
Greece in 17 /8. I have recorded 
this dance with the ethno-funk 
band Mode Plagal. After you get 
the feel of the underlying rhythm 
(given as example 1 ), playing the 
melody over the groove becomes 
less of a problem. Practicing 
melodies in irregular meters devel
ops flexibility in composing and 
improvising. Try to listen to some 
authentic Balkan music to learn 
more about this idiom. i 

Ex. 1 

Ex. 2a 

Ex. 2b 

Ex. 2c 

Ex. 3 

Ex. 4a 

Ex. 4b 

Ex. 5 
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Absolutely the best method available for contemporary guitar! 
Over 400 pages of music! Over 200 minutes of recorded solos and duets! Rock, Flatpicking, 
Fingerpicking, Blues, Classic, Cajun, Flamenco, Reggae, Jazz, Latin, Bluegrass and Country 
Styles are taught. Book l A presents over 155 solos and duets and over 140 scale, picking 
and chord accompaniment studies in the keys of C, Am, G, and Em. Book l B presents over 
130 solos and duets and over 40 in-depth chord, scale, and picking etudes in the keys of 
D, A E, F, Dm and Bb. A Technique Studies book is available which brings an added level 
of excellence to each key. Special double CD sets are provided for Books l A and 18. 

Now Available: 
Level 1A: 
Book (96620) $9.95 
Special Double CD set (96620CD) $19.95 

Level 1 B: 
Book (96621) $9.95 
Special Double CD set (96621CD) $19.95 

Technique Studies Supplement: 
Book (96622) $9.95 

- Excellence in Music for 50 years! -

MEL BAY PUBLICATIONS, INC. 
#4 Industrial Dr., Pacific, MO 63069-0066 • 1-800-8-MEL BAY • FAX (314) 257-5062 

Visit us on the Web at http://www.melbay.com • E-mail us at email@melbay.com 
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Compiled by 

Mike Brown '97 

notes 

( '<>1111)<>'-tl'r Earle Brown 
Jr. '50 t)f R, c, ), l1a\ l)l't'tl 
, 111 i I 11 l) () 1 t, 111 l f 1 g ll l C 111 l () 11-

t Ct 11 ~) () l ,1r\' cL.1\\ic,11 111u\tL 

'-tt11ce tl1c l 950~. I le i 11otcc.1 
f Or crcati11g IlCW nOtclti()ll 

~111ti coring method 
i11clt1di11g l1i « opc11 core" 
d velop111ent in l1i chan1-
bcr a11d orchc tral compo i
tion . He ha received com
mi ion from Pari , Koln, 
Berlin, Rome, and London, 
and hi works appear on 11 
CD . Among the many 
award he ha received are 
an honorary doctorate from 
Peabody Conservatory, a 
Guggenheim Fellowship, 
and an award from the 
Koussevitsky Commission. 

Tenor Saxophoni t 
Gordon Brisker '58 of orth 
Hollywood, CA, released a 
new CD called The Gift for 
the N axos label. 

Richard Milgram '66 is ,1 

tl\ll l1er .111cl C<>f<1t111(Jcr >f 
~l1<)rl'li11c \lll<><11 <>f Art ,111tl 

M tt\lC i11 l3r~1r1f<>r(l, "I~. I le 
l1,1s c.ic, ote<.1 his p:1st 20 
) cars tl) the scl1l)Ol anc.l l1as 
,11 o pcrf c.)rmcd at ( ~ar11egi(· 
I-Iall with the on11cct1cut 
Sy mpl1onic Band. 

Bob Fish '69 of ranston, 
RI, i recording hi econd 

D, Rh;,thmic Fssence II, 
for Lyrichord Di c . It fea
tures him on drum and 
hand percus ion. Fi h i 
also performing, teaching 
privately, conducting work
shop , and giving lecture 
and demonstrations in ew 
York and Boston. 

Richard Franke '69 con
tinues to be the "pianist to 
the stars," and recently 
entertained for Lou 
Diamond Phillips and Alan 
Arkin. He ha also been 
elected as the chair1r1an of 
the Hearing Board for 
AFM local #47 in Los 
Angeles. 

Raymond Switzer '70 of 
Szent Laszlo, Hungary, 
teaches in a teacher's train
ing college and a mu ic 
school. He performs and 
recently collaborated on the 

~ mu ic for a play entitled A 
~ Kapu. It i about a central 
~ figure of the Baha'i faith. 
)> 

~ Gui tari t Frank Potenza r-

~ '72 of Long Beach, CA, has 
i been touring with pianist 
i Gene Harris' Quartet, and 

'"------' )> ha begun hi third year as 
Recording artist Paula Cole '90 speaks with Chris Douridas, an assi tant professor in the 
host of "Sessions at West 54th" during a taping of the Studio Guitar Department 
American Program Service series. Cole's song "Where Have at the University of 
All the Cowboys Gone" charted in the top 10 this summer. Southern California School 
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Earle Brown '50 

of Mu ic. For the past year, 
he has also been pla)'ing in a 
duo with fellow U facul
t}- member, guitari t Joe 
Diorio. 

Guitari t Thom Rotella 
'72 of Venice, A, ha com
pleted hi eighth album 
Can't Stop for the Tel arc 
label. Thi CD i dedi aced 
in part to hi former 
Berklee teacher, the late 
William Lea,Titt, and i a fol
lowup to hi 1996 relea e 
How My Heart Beats. 

Bob Brown '73 and hi 
wife operate a recording 
studio in Los Angeles doing 
TV and commercial work. 
They are also the house 
band at the Ritz-Carlton 
Rancho Mirage. 

Keyboardi t and singer 
B.J. Snowden '73 of 
Billerica, MA, was featured 
on the MTV program 
"Oddville" in July. She also 
played at the club Brownies 
while in New York for the 
MTV taping. 

Composer/saxophonist 
Remy Filipovitch '74 of 
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Alumni Chapter 
Presidents and 
coordinators: 

New York 
Tom Sheehan '75 
Consultant 
(212) 459-9150 

Orlando 
Stan Kubit '71 
Orlando Music 
Teachers, Inc. 
( 407) 7 41-6006 

Chicago 
Doug 
Mu1hy '90 
The tar Store 
(708) 343-1750 
Tom Castonzo '87 
(708) 488-1208 

Nashville 
Pamela 
Dent '95 
(615i 662-9112 
Mar 
Corradetti '87 
(615) 365-8052 

Boston 
JAannie Deva '75 

e Voice Studio 
( 617) 536-4553 

San Francisco 
Dmitri 
Matheny '89 
Penumbra 
(510) 428-2328 

Los Angeles 
Leanne 
Summers '88 
Vocal Studio 
(818) 769-7260 

Puerto Rico 
Ralina 
Cardona '91 
Crescendo 
(809) 725-3690 

England 
Lawrence 
Jones '80 
Bri~hton, 
E. ussex, G.B. 
44-1273-707621 

Rome 
Claudio 
Zanghieri '93 
06-7184053 

To~o 
Mic iko 
Yoshino '90 
042-241-4347 

Greece 
Mike 
Acholadiotis '84 
016-926019 
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CLASS CONNECTIONS 

Before sharing the upcoming fall events with you, I hope your 
summer was an enjoyable one. Alumni around the world were 
involved in various activities. On June 26, Alumni in the United 
Kingdom, under the guidance of Lawrence Jones '80, held a first
time fundraiser at Manatiy's in London. Too bad the weather 
wasn't more cooperative. The day of the event was the most rainy 
day of the year, preventing more from attending. 

Alumni attending the Monterey Jazz Festival were invited to a 
Berklee reception on Sunday, September 21, where jazz 
pianist/vocalist and 1996 Grammy nominee Diana Krall '83 was 
presented with a distinguished alumna award. 

New York was the site of the Audio Engineering Society 
(AES) Convention on September 26. In conjunction with AES, 
Berk.lee faculty, students, alumni, and guests gathered at the New 
Yorker Hotel for an alumni reception where arranger, producer, 
and bandleader Joe Mardin '85; SESAC Vice President of 
Writer/Publisher Relations Linda Lorence '87; and producer and 
music educator Steve Ward '87 were presented with awards for 
their achievements. 

Boston alumni and friends enjoyed a special "Evening with 
Picasso" hosted by Henry A. Tate, Berk.lee associate professor 
and Museum of Fine Arts (MFA) adjunct lecturer. The evening 
included a campus reception, followed by a Picasso slide presen
tation by Tate and a bus trip to the MFA for an exclusive viewing 
of the new exhibit "Picasso: The Early Years," which will be at 
the museum until January 1998. 

Upcoming events include the college's annual Encore Gala on 
October 18 at Boston's Harvard Club. In Austin, Texas, on 
December 7, alumni will hold a first-time event cohosted by 
Cynthia Lawhn-Spall '81 and the Office of Alumni Relations. Los 
Angeles and Boston alumni will hold simultaneous holiday 
socials on December 14. In the new year, watch for notice of the 
alumni reception at the January IAJE convention in Manhattan, 
and the alumni brunch in Los Angeles on February 2. 

You may send any inquiries or requests for the Office of 
Alumni Relations to my email address: sbodge@berklee.edu. 
Stay tuned for the upcoming events in your area. 

-Sarah Bodge 
Assistant Director of Development for Alumni Relations 
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Trumpeter Tiger Okoshi 15 (center) received a distinguished alumnus 
award from President Lee Eliot Berk and Phil WIison at a Boston event 
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Thom Rotella '72 

Germany presented a two
week series of lectures at 
higher education institu
tions in Vilnius, Lithuania. 
Topics included jazz theo
ry and saxophone, and big 
band workshops. The tour 
was sponsored by the 
German State Depart.rvent. 

Kenneth Fitzgerald '74 of 
Venice, FL, is teaching 
African music and music 
history courses at Florida 
Southern College's exten
sion program. He also 
received the President's 
award from the Venice 
chamber of commerce. 

In July, vocalist Cathy 
Segal-Garcia '74 of Los 
Angeles performed at the 
Berklee Alumni Festival 
concert in Kobe, Japan, 
with Dave Mackay, 
Vincent Bourgeyx '97, Tiger 
Okoshi '75, and Makoto 
Ozone '83. Stateside, she 
performs every Saturday at 
Ca Del Sole restaurant in 
North Hollywood. 

Joseph Martin Goldstein 
'75 is playing guitar for the 
Toronto-based big band 
Freeflight. Their debut CD 
First Flight has been receiv
ing critical acclaim. 
Goldstein also played on 
Michael Earquharson's 
The Arrival album. 

Mark Howell '75 was 
named one of the 1997 
winners of a Mississippi 
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Victor Biglione '77 

rt~ ,111<.i L ttcr .. 1~ ard i11 
't)t11po itior1 for l1i piece 

h ()f 1 ira --le and 
1lag11eti n1" for tring 
rcl1e tra a11d "For a 

Birthda)·,, for oprano a11d 
electric violin. 

uitari t, inger, and 
arranger Celia Vaz '75 of Rio 
d Janeiro, Brazil, recently 
taught a cour e on vocal 
arranging at Rotterdam 

on ervatory and com
pleted a ix-week tour of 
Japan. 

Stephen Bulla '76 of 
Crofton, MD, i the chief 
arranger for the President's 
own U .. Marine Band. He 
produced and played on 
piritual to the Bone, a 

series of three jazz trom
bone ensemble CDs. His 
compositions for sym
phonic band are published 
by Curuow Music Press. 

Keyboardist Hal 
Goldstein '76 of Valley 
Stream, Y, has played 
with Tommy James for five 
years and ha appeared on 
the singer's Greatest Hits 
and Live at the Bitter End 
CDs. Goldstein' original 
music has been u ed for 
numerous TV hows. 

David Neves '76 was 
elected by Rhode Island 

Mu ic Educators Associa
tion to be guest conductor 
at the 1 997 Rhode I land 
Junior Division All-state 
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Christopher Waterman 
'76 ,,,.\s ,\})l)t)it1lt:tl l1,\ir tl( 

I 1\'s I )(.•1),,rt111e11t ()I 

\X't)rl(l rts .,11<1 t1ltt1r s i11 

tlll' t111i\ 1t·1,1t,,'s '-)llltl(ll tlf , 

1 t, ,111tl Ar l11tt'ltt1rc i11 

J ll I,. 
Kimo Williams '76 t)f 

- ( l11cagt) 11.1\ ( ()1111)<)\Cti 

(1r1gi11al 111t1\il for ~1 l)f() 

ductio11 of A ';trectcar 
,lrncd De51re at tl1c 

tcppcr1wolf Tl1cater in 
hicago. He wa comn1i -

io11ed to compo e work 
for the J off re} Ballet and a 

rmphonic work for the 
U .. Military Academy at 
We tpoint' Bicentennial at 

arnegie Hall in 2002. A 
Vietnam veteran, he 
penned Symphony for the 

ons of ' am which was 
relea ed on the Epitaph 
CD in 1996. 

Arnold Worsley '76 of 
Tarborough, C, has 
released a MIDI disk 
album of nine of his com
positions entitled Ring 
Cycle-The Music of 

ature with the Alf red 
Charles Company. All of 
the music was created on 
computer using Finale and 
Cakewalk software and a 
wave table sound card. 

I 

' • .. 

Drummer Jimmy Daniel '80 and his band Noo Yoo Doo 
released the CD Holy Lands featuring a blend of traditional 
voo doo rhythms and pop-rock. Daniel formerly played drums 
behind John Mellencamp, Diana Ross, and Gladys Knight. 

Guitarist Victor Biglione 
'77 of Rio de Janeiro, 
Brazil, has shared the stage 
with such artists as David 
Sanborn,John Lee Hooker, 
Albert King, and Robben 
Ford, and he endorses 
Washburn guitars. This 
year he released his third 
album Live in M ontreux 
with his quartet. 

Saxophonist/flautist 
Tony Corman '77 and pianist 
Laura Klein '77 of Berkeley, 
CA, have released a debut 

clll Dc:l ,,,s<>n 
1 St~ ll<)<ll in J ,l 

CD with their ja// sextet 
Triceratop . The d1 c f ca
tures original compo ition 
by Corman, Klein, and 
axophonist Dave Tidball. 

Former Berklee facultv ., 
member Allan Hall played 
drums. 

Bob Wolf '77 of 
Concord, OH, played for 
years with the Jimmy 
Dorsey Band. For the last 
20 years he has been direct-
ing the Lakeland 
Community College 
Symphonic Band, winner 
of the Sudler Silver Scroll 
Award. 

Trombonist Stan Bann 
'78 of Eden Prairie, M , 
has recently signed with 
Seabreeze Records to 
release the CD Good 
Intentions by his 20-piece 
jazz ensemble. The CD 
will include five of his orig
inal compositions. 

Ozami Mizuno '79 hosted Steve Smith '76 at a drum clinic at 
Mizuno's newly opened Alan Dawson Drum School in Tokyo. 

Pianist Scott Gordon '78 
of New York has released 
the CD Something to 
Remember You By, f ea tu r
ing solo piano and string 
arrangements of a dozen 
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Berk.lee in L.A., the college's 
annual summer program here at 
Claremont McKenna College, 
recently concluded another suc
cessful session. The program con
tinues to grow each year, as evi
denced by the attendance figures
up almost 26 percent from the 1996 
levels. Thank you to all the alumni 
who provided support during the 
program. Eric Marienthal '79, Abe 
Laboriel Sr. '72, Justo Almario '71, 
Avery Burdette '75, Bill Lyons '83, 
Vatrena King '86 and Mark Goldstein 
from Warner Brothers Records all 
made outstanding contributions as 
clinicians. Musical product and 
instrument support came from 
Yamaha, Fender, Kawai, Latin 
Percussion, Shure, and Zildjian. 
Special thanks also to Tom Love '82 
for coordinating Kawai's participa-

movie for CBS entitled Carriers. 
Alf Clausen '66, received two nomi
nations for his work on "The 
Simpsons." Clausen won his first 
Emmy this time in the Music and 
Lyrics category. Marty Wereski '74 
was nominated for his music edit
ing on the Hallmark Hall of Fame 
production William Faulkner's 
Old Man. Marty has just complet
ed editing work on two new 
movies, Two Came Back for ABC 
and The Patron Prince of Liars for 
CBS. 

Peter Gordon '78, Director 
Berklee Center in Los Angeles 

• 
a.on. 

As for alums in the news ... the 
1997 Emmy Award nominations 
were recently announced and once 
again Berk.lee is well represented 
(see page 32). Ernest Troost '78, who 
was a 1996 Emmy winner, received 
a nomination for his score to the 
Hallmark Hall of Fame produc
tion Calm at Sunset. Troost has 
just completed work on a new 

Two recent major film releases 
featured scores by alumni: Contact 
by Alan Silvestri '70 and Cop Land 
by Howard Shore '68. Gigi Meroni 
'96 has just completed scoring his 
first feature film entitled The Good 
Life, starring Sylvester and Frank 
Stallone. Karl Preusser '94 com
posed the music for the movie 
Unity of Opposites. Music supervi
sor/ editor Shie Rozow '97 has been 
busy with two series for the 
Learning Channel, "Intimate 
Escape~'' and '' Great Country 
Inns." Rozow has also worked on 
the series ''Biographies" and 
''How' d They Do That." 

On the performing front ... Eric 
Marienthal '79 has been busy this 

summer touring with Lee 
Ritenour, Dave Grusin and also the 
L.A. Dream Band (featuring Larry 
Carlton, Harvey Mason '68, 
Alphonso Johnson, and Don 
Grusin). Marienthal's latest CD is 
entitled Easy Streets. John Novello 
'73 has been touring with his band 
Niacin, featuring bassist Billy 
Sheehan and drummer Dennii 
Chambers. Drummer Kerry Griffin 
'89 has been touring with 
Columbia artist Maxwell. 
Drummer/percussionist Jerry 
Kalaf '72 continues to serve as 
musical director for the celebrated 
Jazz Tap Ensemble. 

That's it for now. Stay in touch. 

standard tunes. 
Drummer Chris Massey 

'78 of Madiswil, 
Switzerland, has been per
forming with blues gui
tarist Chris Duarte and has 
recently completed a new 
CD entitled Forever Sharp 
& Vivid with guitarist 
David Torn. 

Scott Gordon '78 
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John Timothy Wilson '78 
of Chelmsford, MA, is 
cof ounder of Wilson 
Stevens Productions, 
entertainment consultants 
currently representing over 
200 bands and disc jockeys. 

Recording engineer and 
producer James Emrich '79 
of College Grove, IN, has 
had two album projects by 
recording artists Norman 
and Nancy Blake for the 
Schanachie Record label 
receive Grammy nomina
tions in the Traditional 
American Folk category. 
An interview with Jim was 
published in the April issue 
of Mix magazine. 

Singer/songwriter Paul 
Gabriel '80 of Warwick, RI, 
has been playing regularly 

in Rhode Island, and was 
featured with Leo 
Tremblay on Don 
Lincoln's cable TV show. 
His second album is sched
uled for a late fall release. 

Anthony J. Resta '80 was 
the coproducer, comixer, 
and principal percussionist 
on M edazzaland by Duran 
Duran. He has worked on 
two major label projects 
for Boston bands, Letters 
to Cleo and Elevator 
Drops, and has performed 
at Great Woods with the 
Mudhens. Earlier this year 
he backed former Extreme 
guitarist Nuno Bettencourt 
on his solo album project. 

Guitarist/ composer 
Peter Rubissow '80 of Santa 
Monica, CA, has released 

his debut CD The Group 
on his new independent 
label Splendid Records. 
The music was inspired by 
a Robert Newlon film 
called The Group. 

Gregan Wortman '80 of 
Cheyenne, WY, has been 
performing at clubs and 
coffee houses in Wyoming. 
His movie My Living 
Room features original 
music performed by his 
band Rodney and the 
Refrigerators. 

Caris Visentin '80 of 
Stroudsburg, PA, recently 
contributed an original 
composition titled <'So Far 
So Close" to the latest 
David Liebn1an Group 
CD New Vista. 

Ruben Geerman '81 of 
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Berklee 
Annual 

Fund 
'lou can air c-tly impact 

the quality of our students' 

educational e pori nee 

by making a 91ft to Berklee 

College of Music's Annual 

Fund Potential sponsors 

gauge respect for Berklee 

by carefully cons1der1ng 

the number of alumni, 

parents, and friends who 

contribute f1nanc1ally to the 

college Therefore, your 

support helps not only in 

the dollars you send, but 

also 1n g1v1ng Berklee a 

tool to generate support 

from others. 

Miami i a band director 
and guitar teacher at 
Rockway Middle School. 
Hi oncert and jazz bands 
were elected to perform 
during Magic Music Days 
at Di ney, and played on 
the Tomorrowland stage at 
the Magic Kingdom in 
April. 

Tenor saxophonist 
Christopher Greco '81 of 
Pasadena, CA, has just cel
ebrated the release of his 
new CD Trane of Thought, 
which a Los Angeles Times 
reviewer called "a weal th 
of compelling jazz." 

Ken Selcer '81 and his 
band Somebody's Sister 
relea ed a CD titled Green 
ky. The band also features 

Jill Stein, Tom Miller, 
Fau to Cuevas, and Paul 
Gonzalez. 

David Wood '82 of 
Sandwich, MA, is complet
ing his eleventh year tour
ing with the Platters. Since 
joining the group, he has 
performed in over 30 

• 
countnes. 

Peter Dick '83 of 
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Berklee students will be 

calling soon to ask for your 

support Save us (and you') 

a telephone call. Please 

make a gift when you receive 

your appeal, or mail a check 

today to Berklee College 

of Music Annual Fund, 

Box 333, 1140 Boylston Street, 

Boston, MA 02215-3693. 

So why make a gift now? 
Because after Berklee, life is 

more musical. 

Questions? Please call 

(617) 747-2439. 

Toronto composed and 
performed a solo piano 
soundtrack to a one-hour 
documentary on Canadian 
filmmaker/ director, 
Norman J ewison aired on 
Canadian TV He also gave 
a solo concert at the 
University of Toronto and 
recorded a debut CD enti
tled Someone's Coming. 

Diana Krall '83 has just 
released Love Scenes, the 
eagerly awaited follow-up 
to her Grammy-nominat
ed CD All for You. The 
GRP disc features 12 
romantic songs showcas
ing her vocal and piano 
work. 

Studio guitarist Marc 
Muller '83 of Neptune, NJ, 
has recently released a new 
CD entitled Marc Muller's 
American Home Cooking. 
He played nylon string, 
electric guitar, lap steel, and 
dobro on a soundtrack for 
the movie Mr. and Mrs. 
Loving, scored by Branford 
Marsalis '81. 

Saxophonist Al Cardillo 
'84 of Fresh Meadows, NY, 

I,'- ts J. zz at tl1c l1, 11 a 
ll.1z1.i ct ic i,1 ' ·stl LIi , 

I {)11g I la,1 I. l◄ a .. ,, wccl 11 
• • • 
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~')rl j.zz .rti t t1 j i11 
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E. Kenneth Fix '84 of 
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of t/Je l)ogmen., a11d 
Independence l)ay. 

Jeff Robinson '84, a saxo
phoni t, actor, and play
wright, has written l .. zve 
Bird, a multimedia musical 
drama about the lif c of 

harlie "Bird" Parker. 
John Donahoe Jr. '85 of 

Concord., MA, plays elec
tric violin and saxophone 
with the five-time Boston 
Music Award winners 
Boogaloo Swamis. He 
composed two songs for 
their new release Out of 
Darkness. 

Georg Brandl Egloff '85 
of New York has written 
themes and underscore for 
over 20 episodes of 
"Biography'' on the Arts 
and Entertainment chan
nel. He has scored six films 

Marc Muller '83 

ar1ti writtcr1 rr1usic f >r five 
natio11al cor11 r11erci,1l cur
rcntl airing. 

l)rummer Alun Harries 
'85 of '"J

1

\vicker111, 111, 

England., ha made televi-
ion appearance with tl1e 

Bee Gees, on the World 
Music Award in Monte 
Carlo, and on a tclcvi ion 
show in Paris. Harrie al o 
played at the Montreux 
Jazz Festival with Anita 
Carmichael. 

Guitarist Robert Tarchara 
'85 of Taunton, MA, ha 
operated Stoughton Music 
Center since 1988. He has 
authored a guitar instruc
tion series for Minstrel 
Press and published several 
classical guitar transcrip-

Diana Krall '83 (center) is congratulated by GRP Records 
executives at her opening at New York's Algonquin Hotel. 
From the left Michael Kauff111an, national director of sales; 
Suzanne Berg, senior VP of promotion; Krall; Tommy LiPuma, 
president and Laura Chiarelli, manager of jazz promotion. 
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tions with Santorella Publications. 
Claudio Tarris '85 of Monterrey, 

Mexico, is principal violist for the 
Nuevo Leon Symphony and has 
released an album of his jazz composi
tions titled Nocturnos. 

Dan Cantor '86 and Stephen Mayone 
'87 of the band Hummer have gotten 
rave reviews for their album Gracious 
Living Hour engineered by Michael 
Koppelman '88 and Carl Beatty. Cantor 
produced Aerosmith's CD-ROM 
game ''Vtrtual Guitar'' on the Nine 
Lives CD, and produced several local 
CD projects. Berklee student 
Jonathan Gorman has been Cantor's 
production assistant. 

Jonathan Edwards '86 of 
Bloomsburg, PA, has been playing his 
own brand of polyethnic jazz on the 
ZenDrum MIDI percussion con
troller. His upcoming plans include 
recording an album. 

Pianist/composer John 
Arzimanoglou '87 of Baleares, Spain, 
has released Gagabunga, a CD of 10 
original Latin jazz vocal tunes. He is 
also writing music for a French musi
cal comedy show titled "Lav Stories" 
produced in Paris. 

Saxophonist Gordon Beadle '87 and 
drummer Marty Richards '85 are fea
tured on Duke Robillard's latest 
album Dangerous Place. They are 
members of his touring band and have 
appeared in Brazil, New Zealand, 
Australia, Turkey, North America, 
and all over Europe. 

Guitarist Mordy Ferber '87 has been 
performing with his quartet around 
the New York area, and has released a 

Jonathan Edwards '86 
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ew Duets 

9014-2 

Ever since Chick Corea and Gary Burton first joined forces for their classic 1972 
recording "Chrystal Silence," the pair has continued to be rev€red as one of the 
jazz world's most enduring duos, returning to this magical duet setting each year 
for live performances. Celebrating their 25-year collaboration, Corea and Burton's 
long-anticipated new studio recording Native Sense - The New Duet.s - their first 
recorded collaboration since 1983 - features eleven inspired additions to their 
continually evolving duet repertoire. 

ALSO AVAIi ABI E: 

Chick Corea & Friends 
Remembering Bud Powell 
9012-2 

) 
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ON TOUR NOW~ 

Gary Burton & Friends 
Departure 

f DISTRIBUTED AND 
( MARKETED BY ~ 

• 
4749-2 ~ (t?ir Concord Records ~ 

new CD f ea tu ring the Brecker 
Brothers. 

Keyboardist John Christopher 
McCaffrey '87 of Coconut Creek, FL, 
is the founder of Twins Records and is 
releasing his second project with 
E103. He is developing several sound
tracks in cooperation with Blue Flight 
Films and Matt Kechele Productions. 

Drummer John McTigue Ill '87 of 
Nashville has appeared on TNN's 
''Prime Time Country'' with Wylie 
and the Wild West Show. He has 
played on Wylie's first label release 
with Rounder Records, and with 
Brazilbilly who were profiled in US 
News and World Report. 

Dennis Mitcheltree '87 of Brooklyn, 
NY, has released an hour-long CD of 
modern acoustic jazz called Brooklyn, 
which topped the playlists of jazz and 
college radio stations throughout 
North America and Europe. 

Jonathan Singleton '87 and Anthony 
C. Grant '84 of Boston have composed, 
arranged, and produced Music for 
Blue Plate Special, an interactive stage 
play promoting healthy eating that is 

, 

playing at the Boston Children's 
Museum. 

Heidi Vierthaler '87 of Boston is 
organizing a benefit concert with the 
Tibetan Association of Boston to aid 
victims of ethnic cleansing in Tibet. 
Bands interested in performing can 
contact her via her e-mail address: 
<HeidiV@world.std.com> or 
through Tibet Arts at ( 617) 491-9106. 

Shawn Clement '88 of Wmnetka, 
CA, has written music for Showtime 
features, cartoons, soap operas, and 
short films. He has many credits as a 
touring and studio guitarist and plays 

Stephen Mayone '87 (left) and Dan 
Cantor '86 of the band Hummer 
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Kelly Wildowsky '88 of 
Web ter, MA, and her band 
Ba kyard trut recently 
opened for Phy ical Graffiti 
and Texa Flood. Their elf
titled CD i available at 
Tower Record . 

Drummer Jason Bittner 
'89 of chenectady, NY, has 
joined Metal Blade record-
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I~luti\t Linda Chase '90 <.)f 

Arl111gto11., MA, relc~1sc<.i 
tl1c D Speaking rw1t/J 

Angels, whicl1 feature 
piani t Ray anti i '54, 
ba i t Volker arhrmann, 
elli t andi Jo Malmon, 

and vocali t Stan 
trickland, and Karol 

Bennett. The album blends 
children' mu ic with jazz 
and classical ryles. 

Drummer David Cowan 
'90 is currently living in Los 
Angeles after returning to 
Berklee to teach the Five
week Summer Perform
ance program. Last year 
while touring with the 
band Absence of Color in 

Linda Chase '90 released Speaking with Angels, which blends 
elements of children's music, jazz, and classical styles. 
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Jakarta, Indonesia, mem
bers of the band Toto sat in 
with Cowan's group. 

Drummer Darren Lee 
Elpant '90 of Los Angeles 
and the band 10-Speed have 
been signed to a two-album 
recording deal with A&M 
Records, and will release a 
debut CD in early 1998. 
Elpant endorses DW drums 
and Promark drum sticks. 

Garnerville, NY, key
boardist and vocalist Mark 
Ptak '90 and the band 
Advent have appeared on 
two Gentle Giant tribute 
CDs. Both are double 
albums that feature a host of 
international artists includ
ing guitari t Mike Keneally 
and the late Kevin Gilbert 
of Thud. Advent's website 
<http://www.angelfire. 
com/nj/adventmusic> has 
information about their 
self-titled debut CD. 

Pianist James Rohr '91 of 
Brookline, MA, has recent
ly relea ed a CD of impro
vised music titled ( A-Go
Go )3 on his own Dayjob 
label. His group, Riot Trio, 

include ba i t ate 
McBride and drummer 
Curt ewton. 

Vocalist Dave 
Stackhouse '91 of Little 
Ferry, J, and his five
piece a cappella group 
Doo WaZoo performed at 
the East Coast A Cappclla 
Summit in Boston in June. 

Saxophonist Antonio 
Hart '91 has been tour to 
support his GRP Records 
debut Here I Stand. He 
recently signed with 
Impulse Records. 

Vocalist Eniko Konye '91 
of Holbrook, MA, has per
formed yearl}7 at First 

ight Quine}- with her 
jazz group. She is teaching 
at My Music House at 
Braintree and the 
Beachwood Communit\' 

~ 

Center in Squantum. 
Lead vocalist Terri 

Morris '91, violinist Paula 
Zeitlin '90, guitarist Earle 
Pughe '93, and their Boston 
based-band Western 
Omelet released a CD 
titled Now's the Time. The 
band is recording its sec-
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ond CD this fall. Earle 
Pughe also played pedal 
steel and guitar in the 
Portland Stage Company's 
production of Das 
Barbequ. 

Steven Bergman '92 of 
Marlboro, MA, was musi
cal director for the Merry
Go- Round Playhouse in 
Auburn, NY, this past 
summer. He is currently 
musical director for the 
Worcester Foothills 
Theatre in Worcester, MA. 

vinyl of local LA bands. 
Kami Lyle '92 has recent

ly released her debut album 
entitled Blue Cinderella on 
MCA. The recording was 
produced by Hugh 
Padgham. She was the sub
ject of Timothy White's 
"M . M E '' l us1c to y ars co -
umn in the July 26 issue of 
Billboard magazine. 

Julie Jeffria Christian '93 
of Santa Barbara has been 
promoted from artist rela
tions to assistant marketing 
director for Drum 
Workshop Inc., a high-end 
drum manufacturer located 
in Oxnard, CA. 

Composer James 

( 

MtCHAE 

Saxophonist Rob Hall '92 
has released his debut CD 
entitled Open Up on FMR 
Records. Nine of the disc's 
10 songs are originals. 
Joachim Leyh '94 and Paul 
Cavaciuti '87 can both be 
heard playing drums on 
this release. 

Dower '93 of Marlboro, 
MA, has recently scored 
two films for In Focus 
Productions entitled To Be 
a Working Actor and 
Alaska. He also plays 
piano and leads a jazz trio 
called the James Dower 
Group. 

Vocalist and saxophonist Michael Hamilton '94 released 
the CD Natural Amraction on the Black and Gold label. 

Andrew Hay '92 of Los 
Angeles recently copro
duced and engineered 
David Rice's debut on 
Sony Records. He also 
completed a remix for 
Spearhead on Capitol 
Records, and is developing 
an independent power pop 
label releasing 7 11 and 10 11 

Kevin Kaska '93 recently 
premiered his work for 
orchestra and narrator 
titled The Wizard of Menlo 
Park, in a performance by 

YOlJR S 
•Bras 
•Woodwind 
•Strings 
• Percussion 

the Boston Pops 
Orchestra. Conductor 
Ronald Feldman commis
sioned Kaska to write the 
work commemorating the 
150th anniversary , of 
Thomas Edison's birth. 
Faculty members Michael 
Rendish, Louis Stewart, 

LIFE 
•Sales 
•Repair 
•Rentals 

We Ship Worldwide 
Your Source 

Professional and 
personal service by 

For the Finest Names in 
Brass & Woodwinds 

EMILIO LYONS 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 H U N T I N G T O N A V E., 8 0 S T O N, M A O 2 1 1 5 

(NEXT TO SYMPHONY HALL) 617-266-4727 
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and Jack Jarrett helped 
with the orchestration. 

Pianist Mika Pohiola '93 
and his quartet (featuring 
saxophonist Chris Cheek 
'91, bassist Ron McClure, 
and drummer Ian Froman 
'84) have received critical 
acclaim in Finland and the 
United States. 

Michael Swaney '93, 
head engineer at CMC stu
dios in Canton, OH, has 
been engineering projects 
for such companies as 
Warner Brothers and 
Motown. 

Steve Booke '94 of 
Lynbrook, NY, has been 
writing and recording 
music for a new television 
show called "Golf in' 
Buddies." He is also play
ing in two local bands, 
Gateway and Sol. 

Guitarist Michael 
Chlasciak '94 is endorsing 
ESP guitars and will appear 
in the company's 1998 U.S. 
and Japanese catalogs. He 
owns CMS recording stu
dio and teaches 60 students 
weekly. He plays in Pain 
Museum and Isolation 
Chamber who signed with 
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a lot n1t)re confic.ie11cc a ,1 compo er, 
to a,· the lea t, '' he ,1id by phone 
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f ron1 hi home ir1 Pl1iladelphia. 
Burrell an1e to Bo to11 in the 

earl)~ 1960 . He graduated with a 
B.A. from Berk.lee at the age of 25 
and then mo ed to ew York City. 
Th re he quickly e tabli hed him elf 
a an innovati e and original pianist. 
He perforn1ed and recorded with 
tho e then emerging jazz leaders 
u h a tenor axophonist Archie 
hepp, Pharaoh Sander , David 

Murray, Ricky Ford, and Odean 
Pope. Over the pa t 30 years, Burrell 
ha appeared on ome 100 record
ing . He al o has is ued more than 20 
CD under hi own name, including 
Daybreak, Brother to Brother, and 
joys, which was released in France 
thi April and features alto saxo
phonist Daniel Huck and vocalist 
Laurence Allison. 

Despite-or perhaps because 
of-his long history of recording 
with greats like Shepp, Sanders and 
Pope, Burrell has been known main
ly to fans of hard bop and free music. 

ow things are different. Hi ambi
tious opera Windward Passages and 
other genre-cros ing works are 
receiving the kind of attention they 
might not have gotten otherwi e. He 
has gotten f es ti val gigs, commi sions, 
and as ignments to compose scores 
for PBS documentaries. In Europe, 
his CD elicit enthusia tic reviews, 
while in Philadelphia-which take 
both the Pew haritable Trusts and 
art in general eriou ly-Burrell i a 

Berklee t o d a y 

A JOLLY PEW FELLOW 

) < )l'\ I "Lt I l LI I .1 I i " > 11. 

\'\litl1 l1is . 1c ,, i11 l1igl1 g 'JI, l a\ 
13Ltrr~l1 till r"t,1i11s ,, '-Jis ~i] li11cll \ (>I k 
('()lJti11 • ,, 1, t 'J)i ,11 tl,1 ,-if )'11111 ll 

<ltl ti,(· r( .1<.l-g(, s Iii ,.. tl1is." lie . itl. 
"I◄ r<.)111 IO ,1111 t<) l 111, I ,1111 ,ll tl1 
1)1,111<.) l)l".lt t ici 11g 13. 11 ,111tl J II ,r )II 

1l<)fl<.ltl .111tl tll)' <lrigi11.1ls. Wl1c11 I 
(1111 11<.ll t1t)i11g tl1,1t I .1111 .1rt\111{ri11g .111t1 

• • 
l ()t1111<. )\t 11g tll\\\ 1 111l't: es-s< ltllel 1111cs 

\Ct l j 11g\ () f ) )' J'tCS. H 

I◄ vc11 tl1(lt1gl1 I~t1rrcll lives i11 .1r1 

,.111,1rt111c11t built1111g ft1ll ()f pr(>fcs-
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gave tl1e okay for him to pla) at 
night, he till prefer to make h1 s 
"noi e" during tl1e day. He appre
ciate the re traint in an eight
hour a day chedule, since in the 
pa t he ha overdone it with prac 
ticing and playing. 

Burrell grew up in a well tilled gar
den of mu ical influence. Born into a 
musical family, he spent much of his 
childhood in Harlem. His parents 
met at Fiske University where they 
sang together in the Jubilee Singers. 
His father was a singer and actor, and 
his mother hosted radio shows and 
was music director for the Delta 
Rhythm Boys. That Burrell would be 

• • • 
a musician was a given. 

When he arrived at Berklee in 
1961, he felt he'd been lofted into an 
incredible atmosphere. "The ong in 
the air was Paul Desmond's "Take 
Five," he says. "I can remember 
when I brought Tommy Flanagan, 
Elvin Jones, and McCoy Tyner to the 
school. We had gone to Flanagan's 
hotel room and just gotten him out 
of bed and brought him over. Then 
Ray Santisi came down tair and we 
all crowded into hi little rudio. Back 
then we were ju t eating and breath-
• • >> 
1ng music. 

With the current inclusionaf)' atti
tude toward jazz in arts circle , 
Burrell has found himself a part of 

ew York opera culture, omething 
he wouldn't have imagined in those 
early days. He i regarded as a neo
classici t and a prominent figure in 
the cross-pollination going on 
between classical and jazz idiom . 

Dave Burrell '65: "Since jazz has 
been accepted as a fine art ... inclu
sionary attitudes are prevailing." 

Burrell' be 't kno\\ 1 r1 work, 
Windward Passages, scored for 21-
piece jaz .1 orchc tra, oper,1tic 
oloi ts, choru , a11d dancer , was , 

collaboration with hi \vife, 
Swedish-born poet Monika 
Lar son. The opera ha bee11 per
for1 r1ed from Europe to I-Iawaii, and 

ew York Metropolitan pcra 
soprano Hilda Harris ha performed 
its arias in recital. Frequently Burrell 
presents it with reduced in trumcn
tal and vocal forces. With a jazz 
quintet, Burrell made hi tory in Italy 
by making it the first jazz opera 
heard at the Rome Opera Hou e. 

"Since jazz has been accepted as a 
fine art," Burrell sa\· , "when \\,·e ., 

announce that [ clas ical piani t] Rich 
Ruden will play electric piano with 
me on the opera' overture, nobod)' 
gets di curbed. The e collaborations 
have become much more palatable 
in the arts in general. Ballet dancers 
do thing that might be considered 
grote que in clas ical ballet, but the 
audience i accepting it well. 
Inclusionary attitudes are prevailing. 

"I used to think if }·ou v.;ent on 
tour and fan knew you, let's Sa)r for 
a popular St}~le, )·ou couldn't turn 
around and do a sacred music con
cert. ow I know it is possible." 

John G. Maguire 
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Wild Rags records and won 
ASCAP's 1997 Modern 
Popular Music award. 

Demaris Gelabert 
Fernandez '95 is teaching a 
new course in music thera
py at Gimbernat 
University in Barcelona, 
Spain. 

Vocalist and songwriter 
Jessica Hicks '94 of San 
Francisco and her band 
Betty Moore have released 
a self-titled, four-song CD. 
She is also a voice instruc
tor at the Blue Bear School 
of Music. 

Drummer Shinya 
Miyamoto '94 of Astoria, 
NY, is a member of the 
band Stereotype along 
with bassist Dan Grennes 
'94, Paul Pimenta '93, and 
singer Varon Sarch '94. 
They just released their 
debut album Beating a 
Dead joke. 

Singer Laine Henderson 
'95 of Vancouver, British 
Columbia, released the CD 
Frostbite which showcases 
12 of her songs. Sean 
Driscoll '95 is featured on 
acoustic and electric guitars. 

Composer Alfred 
Hochstrasser '95 of New 
York has had his music 
used on such television 
shows as "20/20," ''Walker 
Texas Ranger," ''Dateline 
NBC," "Videofashions," 
and for promos on net
works in the US and 
abroad. Hochstrasser is 

Don Gruendler '96 

Fall 1997 

You've always wanted one 
The New Grove Dictionary of 

Music and Musicians 
6th edition, edited by Stanley Sadie_ 

With 18,000 pages in 20 volumes containing over 20,000 entries, 
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working at Crushing 
Enterprises with top jingle 
composers Robin Batteau, 
Billy Alessi, Kenny White, 
and Jeff Southworth. 

the New American Music 
Theater in Lancaster since 
March 1997. 

Don Gruendler '96 of 
Detroit received a graduate 
professional scholarship to 
complete a master's degree 
program at Michigan's 
Wayne State University. He 
has played drums behind 
blues artists Johnny "Yard 
Dog'' Jones, Lazy Lester, 
Chicago Pete, and many 
others. 

Kelly Kidd. He also played 
on movie soundtracks for 
Men in Black, Rebound, 
and Drive. 

Pianist Juliet Siler '95 of 
San Francisco currently 
plays with jazz quartet Hot 
Toddy with Sean Nelson 
'94 on drums, Jeremy 
Stratton '93 on bass, and 
Jennifer Karno '90 as lead 
vocalist. 

Drew Walen '95 of 
Nashville wrote and 
recorded a song for 
Vanderbilt University's 
Learning Technology 
Center. The song will be a 
teaching tool on video and 
CD-ROM for grades 
K-12. He is also recording 
an EP with keyboardist 
Steve Byron '93 and copro
ducer Brett Blander. 

Jeffrey Culp '96 of 
Mannheim, PA, has been a 
full-time percussionist at 

Drummer Juan Jose 
Orti Salvador '96 of Tenerife, 
Spain, and his band Blues 
won first prize in the 
Imaginarock competition, 
Madrid's most important 
pop-rock competition. 
There were 986 bands 

• 
competing. 

Drummer Nikolaz 
Schuhbeck '96 of Los 
Angeles recorded tracks for 
albums by Larry Watson 
and vocalists Thannee and 

Guitarist Aragorn 
Wiederhold '96 and bassist 
James Baker '94 of the band 
Eddie's Shoe performed at a 
concert sponsored by 
WZLX-FM during the 
101st Boston Marathon 
this past April. 

Nikolaz Schuhbeck '96 
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Those that know her predict that 
the future for singer Gardenia Benr6s 
'97 will be as bright as her past has 
been. Benr6s was unusual among her 
Berklee peers in that she had a career 
in full swing when she decided to step 
back from touring and recording to 
earn a degree in Professional Music. 
When she entered the college, she had 
released eight critically acclaimed 
albums for PolyGram and was a 
celebrity in her native Cape Verde and 
in European countries like Portugal, 
Spain, Holland, France, and Italy. "I 
wanted to come to Berklee where 
nobody knew me and I could be like 
any other student," Benr6s says. 
''Now that I have graduated, I guess 
I'm revealing myself.'' 

Cape Verdean by birth, Benr6s is 
descended from a family of cele
brated Cape Verdean singers. Her 
mother, known as ''Meek," and her 
grandmother ''Nene'' were her role 
models. Nene had popularized the 
mornas [sad, romantic ballads] of 
Cape Verde's best known composer 
Eugenio Tavares. 

As a teen, Benr6s moved to 
America, but maintained strong ties 
to the archipelago off Africa's east 
coast by singing the mornas of 
Tavares and other traditional music. 
'' A lot of the songs were very old
from my grandmother's time,'' she 
says. ''That music was being forgot
ten, and I thought it would be great 
to bring it back to life and preserve 
that bit of Cape Verdean culture." 

Fresh out of high school with 
just a little experience singing with 
a band, Benr6s showed up at 
PolyGram Records in Lisbon, 

, Portugal, demo tape and portfolio 
in hand, and waited for hours in the 
lobby to meet the president. By the 
end of the day she was invited into 
his office and gave him her tape and 
portfolio. ''I already had a sense for 
the business,'' she recalls, "and he 
seemed impressed that I had every
thing ready to go. To my surprise, I 
got a phone call a few days later 
saying that PolyGram wanted to 
sign me.'' Her debut album for 
PolyGram, released in 1986, was 
simply titled Gardenia Benr6s. It 
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represented uncharted ter
ritory for PolyGram as 
Benr6s was the first Cape 
Verdean artist ever signed 
to the label. ''The first 
album was very success
ful," she says. ''They sold 
tons of records and I 
seemed to become popu
lar overnight. I started 
getting a lot of gigs and 
television coverage. 
Things just took off." Gardenia Benr6s '97 
Benr6s had planned to 
stay in Portugal for only a 
few months but stayed for a year 
promoting the album and launching 
her career. 

Continued hard work and a 
string of successful albums ( all sung 
in Portugese) brought further 
recognition. The records got plenty 
of airplay. She toured extensively 
and appeared on television shows 
and on the covers of magazines 
throughout Europe and the for mer 
Portugese colonies of Angola, 
Mozambique, and Guinea on the 
African continent. 

Sensing her limitations, though, 
Benr6s decided she needed to go to 
school. ''I wanted to have more 
control over my creative work by 
learning how to write out my own 
music,'' she said. '' I also wanted to 
learn more about the music busi
ness. I had been in it, but I didn't 
understand a lot about what was 
going on. Once I enrolled at 
Berklee, I didn't tour or record at 
all. I wanted to focus on studying." 

Now that she has completed her 
studies, Benr6s feels confident 
about producing and releasing the 
next CD herself. ''The record com
pany usually makes all the money 
and the artist gets a small percent
age,'' she says. ''Now I realize how 
much I wasn't making before. This 
time I will own the master and just 
arrange for distribution. I want to 
make some money for a change." 

Benr6s is not complaining 
though. She quickly points out that 
being with PolyGram was great for 
her. ''They developed an audience 
for me, got my name out there, and 

got me a place in the market,'' she 
says. "Now the press and radio 
people know me. With those con
tacts, it will be easier for me to be 
an independent.'' 

Having been been away from 
Portugal for a few years, Benr6s 
knows that she will have to work 
hard to get back into the public eye. 
''I don't mind that some people.will 
have forgotten me and that other 
singers have been getting more 
media attention,'' she says. ''I am 
coming out this time with different 
material and a new image. It is time 
to let the people know through my 
new material exactly who I am as a 
musician. The new project features 
less of a traditional sound and more 
dance-oriented music." 

The CD will feature a song she 
wrote and dedicated to composer 
Eugenio Tavares. The song is a con
nection to Benr6s' past. Her new 
CD single and video will come out 
in November, and the release of the 
full-length CD titled Simplesmente 
Cavoverdiana (which translates to 
Simply Cape Verdean) will coincide 
with a homecoming tour of Cape 
Verde she will embark on in April 
1998. 

''The music business is based on 
relationships," Benr6s says, "and 
being with PolyGram was like a 
marriage. I know I can go indepen
dent now because I have the sup
port of my following. Otherwise I 
would be taking a very big chance. 
With this new project, I feel a little 
bit like a single mother who is 
about to give birth.,, 
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FINAL CADENCE 
,, J\1)1il _ , Marc 

Adams '72 l)t 13llSlllll 

l. ''t'-i ,,,,,,,)'· I le sttJlJi' f 
gtll{,lr ,\11 i C'<.llllJ (l\tti<.lll 

. ,t l~ttl lt·t .. 111ti 1.,tcr 
\llltitt•tf ,lt 1'l't'lll' \t,lll' 

( '<.)llt·gl lll "l"l'lll\ l'\\ 

l l.11111)\lltl c. f\tl~llll\ J)lJt"

\lll'll --l.1~~iL",1l gt1it.1r 

~tt1<..ltL'\ i11 V1c1111.1 witl1 
tlll' lJtc gt11t(11 111.1 .. tcr 

K.1rl Sl1e1t. 
Atf a111... w ,l born i11 

E, Jn t<..)11, Illinoi , but 
grc,,· up in Fitchburg 
11.tS a 'l1u ett . 

Recently, Adam wa 
a real e tate broker for 

trcet and Company in 
Bo ton and managed 
propertie for R.M. 
Bradley and Company 
in Bo ton. He leaves 

t)~l,i,1tl Iii ,,,it ()t 

,, .\I'S J.111 · l1is 111 t11 r 
( l.1irc /\ll.1111s ()f 
l"tt l1l)ttrg~ ., l)r<.>tl1t r 
Jt)SC'()l1; .111tl l1is sist ·rs 
rvt.,ri.111 ,lll(i l..,<.ltlise. 

\Vtlr<..l l1.1\ re.1L l1L·cl tis 
tl1.1t lWl) ()till .. , .:1lt111111i 

l1.1"c ~1.1\,cti .1w,1y. David 
Kuykendall '88 <)f Bc)t,c, 
Idal10, dic<..i i11 I;cbruary 
t)f 1996. Kuykcr1tl,1ll, a 
dru111n1cr, tu died Mu ic 
Productio11 and 
Engineering at Berklcc 
and operated hi own 
rudio in Boise until the 

time of his death. 
Michael Thode '95 

passed away on 
December 6, 1996. He 
had majored in Music 
Synthesis at Berklee. 
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• • 
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It's sier th n yoLJ r11i tit think . 

There is no readmi sion proce 
for alumni. Just ro1tact A urnir Stud r1t Coord1nat 

• •• ••••• 

St I 1n th Off t of tt, l 

(617) 747-2'239, by 

by tax. (617) 247-8278 you want 

to enroll full-ttm or h ve Just few credit 

left to graduc:ite, ,t only takes phon c II 

to start the process. Return to B rkl e nd 

experience all the reN anci exeiti 

Registration for Spring '98: January 14 - 16, 1998 
Classes begin January 20. 

Registration for Summer '98: May 21 - 22, 1998 
Classes begin May 26. 

ALUM NOTES INFORMATION FORM 
Full Name ____________________________________ _ 

Address ______________________________________ _ 

City ______ _ State __ ZIP ____ Country ____ _ Phone 

0 This is a new address. Your internet address: ---------------

Last year you attended Berk.lee _______ Did you receive a O degree? 0 diploma? 
Please give details of the newsworthy professional milestones that you would like the Berk.lee community to know 
about. Please print or type ( use a separate sheet if necessary). Photos suitable for publication are welcomed. 

0 Send me more information on becoming a Berk.lee Career Network advisor. 
Please send this form, along with any publicity, clippings, photos, CDs, or items of interest to: 
Berklee today, Berklee College of Music, 1140 Boylston Street, Boston, MA 02215-3693. Internet address: msmall@berklee.edu 
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~l.99 2CD ... 

11.19 
- Dark Magus -~ 

1,99 2CD 
-

At Fillmore 

* (.) TOWER CELEBRATES 

99 !C 

11,99 2CD 

SALE ENDS 10/28/9r 

BOSTON 
Mass Ave at Newbury In Back Bay (Hynes Convention Center ICA '! Stop in \re Greenhne) 

OPEN 9AM-MID MON -SAT, 10AM-MID SUN • 247-5900 • V'OEO SALES ANO RENTALS 

CAMBRIDGE 
95 Mt. Auburn St HaNard Square (HaNard (:l Stop on the Redline) 

OPEN 9AM-MID MON -SAT, 9AM-10PM SUN • 876-3377 • NO VIDEO RENTALS' 

BURLINGTON 
101 Middlesex Turnpike Across From Burlington Mall 

OPEN 9AM-MID MON-SAT, 10AM·10PM SUN • 272-1007 • NO \ilOEu RENTALS! 
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Mark Srnall 

0 11c (.lf t l1c 111<)'-it 1 <..'' t\t t't1 f1gt11 cc... .1111(Jt1g l~t 1 k lee 'c... t ()l"Jlll'I 
t.1ct1lt, 111c111l1c1~ tc... ~.1 <)1-1l1t1111c...t ( l1.1rl1c 1lc:1r1,111t). A 

j.1z~-c tic, l.111.111() 11.1, li, cti i11 1~ t11 ()~)l' i11 ctt, ~tc.1ttil, ()\ t'r 
tl1t' I.1st tl11 cc tlCt',1tic\. 'I"'l1i~ Jt111c, ;\ftcr ,1 lc11gtl1, ,1l1'}ct1Lc, l1c 
rctt1111t'ti tl) tlll' C<)llcgc '" itl1 ,1 Gcr111a11 filr11 ere,, l1ooti11g ,1 
t1t)Ct1111c11t .. 11, t111 l1i life. 1ari;ltlt) , ,1 bor11 i11 Bo to11 i11 

l 9_J, .. 111t1 cut l1i 111u .. ic,11 tcctl1 i11 tl1i cit)'· o M,1ria110 biog 
r,1pl1, \"\1ould be co111plete \\ritl1out accot1nti11g for hi 
Bo ro1vBcrk1ce )'e,1r . Duri11g a tca111)· Ju11e week, the fil1n 
ere" cl1ro11icled a bit of Ma1;ano' pa t, inclt1ding a poig11ant 
reu11io11 "ritl1 Ra) 1 S,111ti i, Herb Pomeroy, Joe Viola, a11d 
l .1r11· :t\1011roe c1t a11ti i' Back Ba)-apa11:n1e11t. 

Altl1ougl1 Ma1;ano onl taugl1t at Berl<lee for a ha11dful of 
)'"ea1· , hi na1ne i poken i11 reverential tone among older 
alu111ni. Tl1e n1an had a definite impact on hi young Berl<lee 
charge . 1ariano' vita re eal him a an eccentric mu ical 
t) 1 li t. Jazz critic had called him "one of the mo t important 

po t-Parker alto player " and "the last of the original bebop
per . " Hi early experimentation with world music (before it 
wa hip) i frozen in time in an unforgettable photo in the 
book Be·rklee: The First 50 Years. On page 97, Mariano, clad 
in a white dhoti, it barefooted and cros -legged onstage at 
the 1968 Boston Globe Jazz Festival. He is blowing a 
nathasvaram (a South Indian double-reed instrument) a 
Rick Laird (who a few years later joined the Mahavishnu 
Orche tra) aws out arco bass lines. Mariano is also credited 
with launching the first jazz-rock ensembles at Berk.lee. 

After tu dying at 
Lawrence Berk' Schillinger 
Hou e from 1947 to 1950, 
Mariano made a name for 
him elf in the 1950 through 
the 70 playing with Kenton, 
Dizzy, his first wife Toshiko 
Akiyo hi, Mingu , McCoy 
Tyner, and many others. 

hoehorned in between those 
gig were his facult)~ years at 
Berklee. \ 

( 1CJ"Jllclll)'· "I ciircctctl s111,1ll l ,111cl ~ 1ork 11 l a11cl l ig ba11cl 
111 (1tfciitil)ll t() tt\1cl1i11g 1)riv,1tc tt1clc11 .'~ 

I \c11tt1,1ll)1, c,1rr) 1 i11g st1cl1 .1 ft1ll teacl1i11 l , cl 111(Jcle l1ir11 
ft,cl l1e ,, ,1s t>tlt (>f tc)t1cl1 \\1 itl1 l1i i11" trt1r11c11t." 1)' l1e It \\1,1 

,11,v,l\) 111 tl1e 1)L1, 111g," lie s,l)'S. "'I~l,, t' \\1 11)' I 111 cd t 
Etll"t)pc. I \\ Cllt tl1ere i,1 tl1e Slll11J1ler Cf J 971 clt tl1e i11 it, ti )[1 

()f 011c of 111, )tt1cle11t ~, l1ris l Iir1ze \vl10 ~ a , Ire, d 
fan1ou flt1tc pl,1\ er i11 I-l()ll,1r1d. I le i11\'itecl 111e t > pla , tl1e 
Holla11d I·c ti al. I t,l)'Cd to ·ee l1t1\v it \\'t>ulcl gc> fl>r 111e. '' 

Ma1;,1110 fou11d tl1c fields grcc11cr i11 l:.uro1)e , 11d ~)Lit 

do\v11 0111e root . Hi earl\ tia\-~ l.>n tl1 cor1ti11e11t ,vere 
✓ 

pe11t \Vorking \vith the a fe,v poi) grot1p befc)re tt,1111i11Q up 
with Euro jaL/ lu1ninaric like gt1itari ·t f)},ilii) ,1tl1eri11e, 
ba i t Eberhard Weber, a11d rl1e t1uth I 11diar1 cl,1 iLal 
e11 emble, the Karnataka ollege of PcrLu ,ion. "1 still de> , 
variety of thing ," he ay . "I pla11 \vitl1 Europea11 1ct i11 
Gern1any, Au tria, witLerland, Fra11cc, Italy. If a gig ou11d 
like fun and a challenge, I'll do it. I al o toured \Vitl1 l1aka 
Khan here about three )rear ago--that \Va a great gig. 

"I tried to mo\·e back to the State a fe,v ti1ne . 111 1984, I 
stayed for two year , but it was difficult. I reali/ed that 1ny 
livelihood i dependent on the European sce11c. I don't think 
I will try to move back to the U.S. again." 

A ses ing the enthu ia n1 European ha\·e for A1nerican 
jazz, Dizzy Gillespie once com1nented that American 
invented jazz, but the European di co\ ered it fir5t. "I am 
not u1·e why that i , " Maria110 a}'" . "Perhap in 0111e \vay, 

Europe i a few )rear behind 
what is happening in the 
tate . It may· be ju ta matter 

of time before the ene 
cl1a11ge here. I'm keeping 
my fingers cro 5ed and hop
ing that thi is not the case. 

"I a1n grateful to be a jazz 
-o player," he 5a)· . "It i a great 
~ life. I would encourage an)7 

~ }-oung mu ician \vho thinks 
:::0 

g that i what he or he wants 
::i:::: 

2 to go for it. And if they "I wa teaching every
thir1g back then-en emble , 
arranging, mu ic theof}n, you 
name it,'' Maria110 said dur
ing a pho11e con\·ersation 
from hi home in Cologne, 

~ haven't been to Europe, Ital)' 
0 i a good place to tart. The 

Charlie Mariano (center): .,From now on I want to stay in touch food is great, the countryside 
better than I have in the past." In Boston in June, Mariano i beautiful, and the people 
reunited with Larry Monroe (left), Merb Pomeroy, and others. are wonderful." 

40 Berklee t o d a y Fall 1997 



I -

THE 

BLUE NOTE 
® 

GREG OSBY • FURTHER ADO 

The most creative young alto 
saxophonist of his generation has 
made a new masterwork. Gripping 
original tunes set afire with 
explosive and creative playing. With 
TIM HAGANS, MARK SHIM, JASON 
MORAN, LONNIE PLAXICO, CALVIN 
JONES and others. "Osby sounds 
like one of modern jazz's most 
inspired improvisers. "-Downbeat 

PAT MARTINO • ALL SIDES NOW 

The Blue Note debut of a jazz 
legend. A celebration of jazz 
guitar by a true innovator. With 

appearances by TUCK ANDRESS, 
KEVIN EUBANKS, MICHAEL 
HEDGES, CHARLIE HUNTER, 
LES PAUL, MIKE STERN, 
JOE SATRIANI, and special guest 
CASSANDRA WILSON. 

GERI ALLEN • EYES ••• IN THE BACK 
OF YOUR HEAD 
Simply put, Geri Allen is viewed 
by the jazz critical community 
as one of the most important 
pianists and writers on the scene 
and this release will only soJidify 
her incredible reputation. Here she 
has stripped her band down to 
the bare essentials, allowing her 
clear and ingenious compositions 
to shine like rare gems. And her 

' collaborators are some of the most 
famous in jazz-DANETTE COLEMAN 
heard here in two duets with Geri 

' WALLACE RONEY on trumpet and 
percussionist CYRO BAPTISTA. 

www.bluenote.com 

• 

PETE (LA ROCA) SIMS 
SWING TIME 

The return of a legend! Over thirty 
years after his first recordjng for 
Blue Note, drummer Peter (La 
Roca) Sims returns to the stu
dio, leading an all-star band 
through his remarkable tunes. 
This unique percussionist made a 
name for himself in Coltrane's first 
quartet and later influenced an 
entire generation of drummers. 
Now he is back, ready to share 
his tremendous sense of swing 

with a new audience. With JIMMY OWENS-trumpet, DAVE 
LIEBMAN-soprano saxophone, RICKY FORD-tenor sax , 
GEORGE CABLES-piano, SANTI DEBRIANO-bass. Hear the man 
who Stanley Crouch called " ... one of the g.reatest talents ever 
to sit behind a set of drums .... " 

e 
~ 
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KEVIN HAYS • ANDALUCIA 

l(P,iJ l 
II,. \1~f ~ 

•nil T " < .. rt r 
I u-T-1~.I ,l,n, 11, 

For his third Blue Note rel ease, 
pianist KEVIN HAYS chose to 
record with a rhythm section of 
the highest caliber: bassist RON 
CARTER and drummer JACK 
DEJOHNETTE. With this combina
t i o n of st e 11 a r j a z z ta I e n t , H a y s 
affirms his stature as one of the 
greatest young talents to approach 

.... J .. , .... ~.. a keyboard in the last twenty 

, 

'\ I- \ 

Ill~ 11-UlH 
\'lf.1111 \<.; 

years. Produced by Bob Belden. 

ELIANE ELUAS 
THE THREE AMERICAS 

Get your passports. An astonishing 
musical voyage is waiting for you! 
The musical gifts of ELIANE ELIAS 
are all brought to the fore in this 
stunning exploration of the musical 
flavors of the three Americas -
North, Central and South. Eliane 
cuts a wide musical swath from 
South America, across the Panama 
Ca n a I i n to N o rt h Ame r i ca . Sh e 
juxtaposes tango with Bossa 
Nova; blends Cuban Songo with 

Colombian Pasillo and mixes Puerto Rican Guaracha 
w•ith modern swing. This disc smokes in many language·s. 
With OSCAR CASTRO-NEVES, DAVE VALENTIN, GIL GOLDENSTEIN, 
MARC JOHNSON, SATOSHI TAKEISHI. 

TO ORDEB BY PHONE. .. 

,.,OR FOR STORE LOCATIONS. 

.. ' 



Lth the 

MPX tin the 

ebbecto loop ob your 

otage rig and an MPX Rt on the bloor. you ·re 

ready to take your bavorite otudio ebbecto 

on the road. A olngle cable provideo 

power and 2-way communication with 

the MPX t* - dedicated otomp box 

otyle buttono and L[D'o give you 

complete acceoo to the entire 

aroenal ob MPX t ebbecto. 

Don't have an MPX t yet? Uoe the Rt 

a a otand-alone MIDI controller. [tther way. you 

get all the great beatureo you expect brom Lextcon: 

•ReqL11reJ l11.1 ROAi Up rade. 

• Dual relayo bor remote owttching ob a 

many ao 4 amp channel 

• MIDI program oelect and control 

Programmable expreooton pedal with toe owitch 

• Dedtcated bootowitcheo bor TAP tempo 

and MPX t AIB owttching 

• All-metal chaoolo. pedal and owitche 

The MPX t bor dedtcated reverb combined 

wtt/1 otud,o quality ebbecto - the MPX R1 

bor expreootve control - the perbect choice 

bor otUdlO or ltve appltcat,ono. Make tracko to 

oee both at yot,r dealer today. 

Heard In ALL The Right Place& 

le>.1co11 Inc 3 Oak Park Bedbord \IA 0,730 144 1 Tel 617!2 o 0300 fax 617l2 o 0490 E: \la1l 1nboa>lex1con com \\eb wu1u, lex,con com 

H A Harman International Company 


