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A the alumni-oriented mu ic maga?ine of Berklee 
ollege of Mu ic, Berklee toda;1 is dedicated to inform

ing, enriching, and ser, ing the extended Berklee commu-
11it,·. B1 haring information of benefit to alumni about 
college matter , mu ic indu tr)' i ue and e,·ent , alun1-
ni acti, itie and accompli hment , and mu ical topic of 
intere t, Berklee today er,e a both a ,,aluable forum 
for our famil) throughout the ,vorld and an important 
ource of commentar) on contemporar)' n1u ic. 

Be rklee todtt)' (I · · 1052-3839) 1 publi hcd three ti1ncs a \ ear 
b\ the Berklec College of i\1us1c Office of Institutional Ad 
\ ancement. All contents © 1997 b, Be1 klce College of Mu 1c. 
5end all add res changes, pt e s release , letter~ to the editor, and 
ad\ ert1 1ng 1nqu1r1e to Be,klcc tod«), Bo 333, Berklee Col 
lege of 1\1 usic, 1140 Bo, ls ton trt:ct, Bo to 11, tv1 .t\ 02215 3693, 
(617) 747 2325, or via c~n1a1l: rn n1all aberklec.cdu. Alun1n1 arc 
invited to send 1n details ot ac.tt\ 1t1c suitable tor feature co\ er 
agt L nsohc1ted subn11s ion\ art.: alcepted. 
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II I> 11111 

an, 

ou on 
Rob Hayes 

Director, Office of Public Information 

11 < > \' c r 11 l) e r 2 S t l1 l) e t t c r k 11 t w 11 11 c r c i 11 t l1 c . . . 0 ,1s 1~l1~t11ksgivir1g Day, s )t11etl1ir1g quite r1 vel }1'-p 
11L·r1cc.l or1 tclt'\'isic>r1 . .,<)111etl1i,1g tl1, t }1, cl t cl witl1 c 11 
tcn1p<)r~1r}' 111usic a11cl l1igl1cr eclu ,1ti )11. Y uth, tr, diticJ11, 
,111c.f e ccller1 c were all i11 tl1ere as well. It w i11ter11, 

tio11al. A11cf, t11e souncltrack wa ~ certai11]y a cut be vc 
wl1at we arc u cd to on tl1c n1all . creer1. 

Th c pro gr ,1 rn \Vas "Th c Jazz Maker , " a ha If-h u r 
N pecial presentation devotctf er1tircly t > 011c i11 ti

tution: Bcrklec College of Mu ic. A look at tl1e c liege' 
hi toric pa t, burgeoning present, an(l pro mi, ing future, 
the program wa seen all the wa}' arour1cl the world. 
Aired in five different time lot around the clock, it wa 
seen in prime time acros mo t of the globe. I e ti
mate its worldwide daily audience at omething over 
170 million homes, or 600 million people. 

When fir t called u , a a re ult of having read 
the Berklee feature in the Augu t Smithsonitln 1nagazi11e, 
they were intending to film a fi\·c-minutc piece. After 
two day of shooting on campus, the producer told u 
she ju t couldn't "do Berklee ju tice in only five n1in
utes; we want to make this a half-hour pecial." Once 
she had shown the tape to the C execs in Atlanta, we 
got the half-hour. A week later, the)· set the show to air 
(twice) on Thanksgiving, one of the U .. 's bigge t view
ing days of the year! 

By all accounts, CN not only howcd up and 
broadca t the program, but folks at the college think 
they actually got the story right. They saw Berklee a it 
is: "The M.I.T. of pop, the Juilliard of jazz.'' After a life
time of reverence within the music world, but compara
tive anon 1pmit}· in the mass culture, Berklee may be 
emerging into the light occupied by its better-known 
brethren in higher education. 

Someday, I hope, when our alumni engage in the 
usual, introductory "so, where'd you study?" exchange 
with someone new, the inquisitor, knowing precious lit
tle about the music business, will know, right away what 
a Berklee degree ignifies. 

By· educating the wider world about Berklee, with the 
\·ehicle of the media, we are raising further the name 
recognition of this college, increasing its stature, and, by 
exten ion, the perceived value of a Berklee education. 
Thi i no small thing. Our success in con\ 1incing the 
media to tell the Berklee story is your success, too. 

"Man, I saw you on TV!" Yes, isn't it grand? 
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News of note 
from about 
town and 
around the 
world 

ea 

ENCORE GALA 
NETS $110,000 

On October 19, 1996, 
over 500 guests packed 
Boston's Harvard Club for 
Berklee's second annual 
Encore Gala. Throughout 
the evening, the guests were 
treated to per£ ormances by 
scores of Berklee musi
cians, a silent auction, and 
other festivities. The event 
was an overwhelming suc
cess raising over $110,000. 
The proceeds, nearly dou
ble the figure raised at last 
year's gala, will benefit 
Berklee City Music, the 
college's scholarship out
reach program for Boston's 
disadvantaged youth. 

Preceding the gala party 
was a sold-out reception 
and dinner for over 300 
guests. Faculty member 
and multi-instrumentalist 
Jerry Seeco and his sextet 

Gala Co-chair Mike Dreese (left) and wife Laura recognize Ira 
Jackson of BankBoston, one of the gala's two co-sponsors. 
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provided 
dance music 
all night long 
in the main 
ballroom. The 
Berklee 
Reverence 
Gospel Choir 
presented two 
show-stop
ping perfor
mances on the 
stairwell of 

The Reverence Gospel Choir on the stairs 

the huge main lobby. 
Twenty different ensem
bles, comprising over 200 
musicians, performed in 
seven nightclub settings 
created in various rooms of 
the Harvard Club. The 
diverse musical offerings 
showcased a wealth of stu
dent and faculty talent in 
performances of big band 
and small group jazz, blues, 
classical, r&b, folk, rock, 
and world music through
out the evening. 

This year's Encore Gala 
was co-sponsored by 
BankBoston and 
Donaldson, Lufkin, and 
Jenrette. The event was co
chaired lSy Berklee trustee 
and CEO of Newbury 
Comics Mike Dreese and 
his wife Laura. The Dreeses 
also sponsored the main 
ballroom. Honorary gala 
co-chairs were President 
Lee Eliot Berk and Susan 
Berk. Nightclub sponsors 
included: the Charles 
Howard Trust, Daka 
International, Longwood 
Security Services, W.S. 

• 
Kenney Company, Miller 
Dyer Spears, Shawmut 
Design and Construction, 
Yamaha Corporation of 
America, and "an anony
mous friend." 

The silent auction, spon
sored by Daka 
International, was a con
tributing factor in the 
financial success of the gala. 
On the block were more 
than 75 special items rang
ing from a week-long vaca
tion at a private home in 
Mustique in the Caribbean 
to personal guided tours of 
the Boston Athenaeum and 
Museum of Fine Arts. 
There was also a wide 
assortment of autographed 
musical instruments, boxed 
CD collections, and novel
ties-like his and hers lava 
lamps. The Harvard Club 
rocked until midnight 
when the musicians packed 
up their instruments. The 
only regret heard was that 
there were too few hour 
in the evening and too 
many great performance 
to choose from. 
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MUSIC THERAPY DEPARTMENT OPENS 
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FRITZE WINS ULLBRIGH 

Assistant Chair of Composition Greg Fritze 

Greg()f)' l~r1t/c, ~1ssi .. ta11t cl1air of 
con1 post tion (1t Berklee, l1a bce11 
a\vardcd a f.:'ulbright e11ic>r Re earcl1 
Grant to re earch mu ic by Cl)t1ter11-

pora1;r Spanisl1 compo er f<Jr wi11cl 
in trumcnt . The a,vard ,va 

~ announced by the J. Wi]lian1 l~ull)right 
~ Foreign Scholar hip Board anci tl1e 
CD 

~ United State Information Agen y. 
f A member of the Berklee faculty 

--~~--- ::IJ for 17 year , Fritze i ar1 accom-

Dr. Suzanne Hanser, left, presents certified music therapist Karen Wachs a plaque 
in recognition of her contributions to the music therapy profession. 

Bo ton Healtl1 et i an urban 
health care ) tern co1npri ing 11 
neigl1borhood health care partner 
joined with the new Bo ton Medical 

enter and the Bo ton U niver it}r 
chool of Medicine. During the open

ing reception, Dr. uzanne Hanser, 
founding chair of the Music Therapy 
Department, presented Karen Wach , 
CMT, of the Communit)' Mu ic 

enter of Bo ton with a plaque recog
nizing her contribution to the mu ic 
therap)· prof es ion. 

Pre ide11t Lee Eliot Berk welcomed 
the crowd with opening remark , 
de cribing Berk.lee, deci ion to create 
a n1ajor in mu ic therap)', and why· the 
area of mu ic tl1erap~ i important to 
the mi 10n of the college and to oci
et,,. Pre ident Berk noted that 
Berk.lee' program i uruquc in that 
unlike 1nany' other college mu5ic tl1er
ap)' program5, Berk.lee' i5 11ot cla i 
call,, ba ed. 

; 

4 Berklee t o d a y 

that didn't exi t before." 
During the panel di cussion which 

followed, five health care experts 
a essed the many different facets of 
mu ic therapy, it importance to the 
community, and it evolving uses in 
contemporary health care. The main 
point made by all expert wa that 
although mu ic therapy cannot pro
vide a cure for ph)· ical and 1nental di -
ea e like Alzheimer, , it can help 
inc re a e the quality of life for patient . 
Berklee, role in pro,,iding the health 
care com1nunit) with mu ic therapy~ 
practitio11er will be exte11 i, e. 

Daniel O,l ear\, E. ecuti\·e Director 
of the Ea5terr1 Ma achu ett Chapter 
of the Alzheimer, A· ociation, 
un1med up Berk.lee, role, "Here we 

ha\~e a [ mu ic therapy~] program, and 
we know how powerful music therapy 
can be, and that it does make a differ
ence in people,5 li\ e5. » 

-Julie Pampinella 

plished composer and tuba player. He 
has penned o,:er 40 work for orche -
tra, concert band, and chamber 
ensemble. Among the many prize 
his compo ition ha\re won is the 
Academia Angelica Con:,tantiana of 
Arts and Saences, awarded in Rome 
for his string quartet. He has won a 
total of eight award from ASCAP, 
Meet the Compo er Grant ., and 
earned first prize in the 1991 Tuba 
International Compo ition 
Competition. His works have been 
recorded on albums issued b\· Cn, tal 
Records and Mark Records. 

~ ; 

Fritze, commitment to new music 
is evidenced in hi conducting of the 
Berklee Concert Wind Ensemble, 
with whom he ha premiered 30 new 
composition . As a tubist, Fritze has 
performed extensi,rel}' a soloist in 
tuba concertos and has released a CD 
with his own Colonial Tuba Quartet. 

Fritze will be based in Buiiol in 
Valencia Province for the next year. 
His duties will include guest conduct
ing engagements and lectures at the 
uni\·ersities of Valencia and Castall6n. 

Spring 1997 
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This fall marked the completion of 
extensive renovations in the 150 
Massachusetts Avenue building, which 
expanded Berk.lee's library to five 
rooms and will ultimately link it to the 
inf orrnation superhighway. Formerly, 
the library comprised three large 
rooms: a reading room, a card catalog 
room with a few photocopiers, and a 
large room containing the stacks, 
VCRs, tape decks, and CD players all 
on the mezzanine level of the building. 
Today, the library ranges over two 
floors. Twin stairways now lead to the 
mezzanine from the Massachusetts 
Avenue entrance. The mezzanine level 
houses the new four-room Media 
Center. There is an anteroom with 
sofas and counters with four comput
er terminals where students can send 
and receive e-mail messages, a reading 
room, and a large room with 40 CD 
players and 18 video machines. Five 
laser disc players will soon be installed. 

CD players installed in 
recent years, now the 
hardware in the library 
has been updated. In the 
place of the 12 CD play
ers and numerous tape 
decks, there are now 40 
CD players. The collec
tion of 7,000 reel-to-reel 
tapes has been replaced 
by 8,000 CD recordings 
of both new releases and 
historic reissues. As well, 
one-off CD recordings 
of faculty concerts, 

The updated listening room in the library Media Center 

Behind a glass wall is the fourth 
. room, a new computer lab with 16 

workstations outfitted with top-of
the-line Power Mac 7600 computers. 
Each computer has Claris Works 4.0 
and Netscape 3.0 software installed 
providing students with a gateway to 
the Internet. The computers are net
worked to two printers allowing stu
dents to make hard copies of assign
ments or of material downloaded 
from the Internet. A new stairway 
leads to the second story where 
books, musical scores, and periodicals 
are now housed. 

Many remember the library's large 
collection of vintage recordings, a 
large portion of which was on reel-to
reel tape. Though there had been some 

workshops, and reserve materials are 
being produced by the library staff 
members for use in the library and 
beyond. 

Back in the 1993-94 academic )'ear, 
Berk.lee began to focus long-range 
planning efforts on the library, as its 
collection was then accessible only 
through a card catalog. The successful 
creation of the campus network dur
ing those years made the possibility of 
developing an online library catalog 
feasible. Breakthroughs for accessing 
information in new ways spurred the 
planning team, spearheaded by Vice 
President of Information Technology 
David Mash, Executive Vice President 
Gary Burton, and Director of 
Learning Resources Gary Haggerty 
to expand the scope of the project 
from simply automating the library to 
making its resources and those devel
oped by faculty available over an 
enhanced campus network. 

Today, the vision for Berklee's 
library has grown from its being a 
finite source of cataloged materials to 
a central access point for teaching and 

/ 

1/ -
learning resources 
accessible through
out the college. The 
prospects for avail
ability of learning 
resources through 
the Internet com
pleted the planning 

~ picture, and the 
g Berklee Learning 
~ Resources Network 
~ Project was 
l launched. 
:D The catalog is 

The stacks are now housed on the library's second floor. now on line, and 
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will be on the World Wide Web later 
this year. This will permit interested 
web surfers around the world to 
browse the library's holdings. Off on 
the horizon are plans to have all class
rooms and dorm rooms networked to 
the library, the Career Resource 
Center, the ensemble library, and 
other facilities. The campus network 
will also support real-time video cJI1d 
audio transmission, and will provide 
access to instructional materials stored 
in the digital domain. These will 
include MIDI, notation, graphics, 
text, digital audio, and video files, and 
will open up new vistas in music edu
cation for the faculty and students. 

At some point in the future, 
instructors will be able to connect 
their laptop computers to wall jacks in 
any classroom and quickly tap into 
materials from the library for use in 
class. It will be possible to select a CD 
from the library and, via a software 
remote controller, play it in class with
out ever handling the disc. Similarly, 
an excerpt from a book or a score 
might be downloaded and projected 
on-screen for in-class analysis. The 
same capabilities are being developed 
for student access to the college's edu
cational materials from their dorm 
rooms or off-campus apartments. 

Add to this mix the plan to estab
lish bi-directional communication 
between Berklee's information and 
media resources and those of other 
national and international facilities 
such as libraries, colleges and universi
ties, professional organizations, and 
individuals, and the possibilities for 
learning and productivity asce11d 
anotl1er order of magnitude. 

Berklee to d a y 5 
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Sweet~1ater Sound 
first opened ,ts doors 
in 1979. A whole lot 
of other music deal
ers have come and 
gone since then, but 
thanks to our innova
tive customer com
munications, afford
ab I e prices and 
friendly, knowledge
able sales engineers, 
we've grown at an 
astounding rate. We 
offer thousands of 
products from the 
best names in the industry. like Korg Roland, Kurzweil, 
Alesis, Digidesign and Tascam, to name just a few. So if 
you re shopping for equipment, why not make the right 
call and find out why thousands of other musicians have 
made Sweetwater Sound their first choice for all their 
hardware and software needs? 



ZILDJIAN CREATES NEW 
SCHOLARSHIP 

M . raigie Zildjia11, vice chair of 
the A edi Zildjia11 ompan , ha 
e tabli hed the Avedi Zildjian 
Endowed cholar hip for Berklee 

ity Mu i (B M) percu sioni ts. 
Thi 11ew Zildjia11 cl1olar l1ip will 

pro,·ide upport for tl1e B M um-
111er progra111 whi 11 enable Bo to11' 
talented at-ri k higl1 hool tudent 
to attend the college' ummer per
formance program and participate in 
mentoring and other program 
throughout the academic )'ear. The 
Avedi Zildjian holar hip i the fir t 
corporate endowed cholar hip to 
help upport thi unique initiative to 
help tudent gain a college education 
in music. Many ucce sful graduates 
of the BCM program have been 
awarded scholar hip to Berklee for 
full-time college tudy after finishing 
high chool. 

Over the years, many percussion
ists have been helped by other 
Zildjian scholarships. Last year Ms. 
Zildjian established another endowed 
scholarship fund in the name of her 
grandfather, Avedis Zildjian, as a way 
to honor his legacy in perpetuity. 
Each year this scholarship is awarded 
to a gifted percussionist to help 
finance their college studies. 

Ms. Zildjian has been a member of 
Berklee's Board of Trustees since 
1995. 

U. PLAN EASES TUITION 
WOES IN MASSACHUSITTS 

Berklee is one of 77 colleges and 
universities in Massachusetts partici
pating in the state-sponsored college 
savings program known as the U. 
Plan. The U. Plan allow Berklee 
alumni, whether they arc parent , 
grandparents, aunts, or uncles, to 
save for a child's future college 
tuition and lock in today's rates in a 

Spring 1997 

flexible, structured savings program. 
The plan offers guaranteed pro-

• • • • • • 

tect1on against r1s1ng tu1t1on rates 
with tax-free benefits. Alumni can 
pre-pay up to 100 percent of college 
tuition or purchase individual tuition 
certificates for as little as $300. The 
funds can be applied toward tuition 
at any of the 77 participating college 
in Massachusetts. 

The ommonwealth's answer to 
spiraling college tuition co t l1a 
become a nationally recognized 
model for structured college aving 

programs. Endorsement of the pro
gram have appeared in the Wall 
Street Journal, tl1e New York Time , 
Forbe and Kiplinger' magazi11e , 
and other publication . 

The 1997 enrollment period run 
from March 1 to April 30. To parti -
ipate, complete an applicatio11 ft)rn1 
by April 30. 

For further information or t<.1 
receive a U-Pla11 enroll111ent 1 it, C<)11-

tact tl1e Ma achu ctt Educati<.111al 
Fin an Ci n g Au t 110 ri t ( 1 E r'A) cl t 

(800) 449-MEr'A. 
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BERKLEE TODAY 
WINS GOL.D AWARD 

11( ,l~/e(' t<><lil'l' t~Ltit<}r l.1rl S,11,111 
• 

·73 ('.\r11c\_l 1l1 (,,)1,1 ,, .,r,1 f1l>111 tl1c 
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t 11tr) frt,111 ., l't)t)l t)I 111.1h.,zi11t·s J)tll)
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l ) t \ t t I l t I ' '\ 1 l 1 CI l l (.) \ l' I \ l' \ \ 

l◄ 11hl.111ti, tllL' l.1riti111L'', .111<.i Qtt(•l)L'l. 
' 

.J \ ~I· (.)it l't \ till' ,l\\ ,11 tl ,llltlll,111, ll) 

1 <.'C<.)g1111c c<.itt<.)t"' ,, 11<.) ,t1cc<.'')\ft1ll, 

t1til11(' tl1t•1r t1111c, l)tt<.1gct,, .. 111ci ')t,1tf t<.) 

l)r<.)<.itIL'L' .1 f1r,t r,1tc pt1l1l1c .. 1ti<.)t1. 
l

1

l1<.' p .. 111cl of jt1c.igc cited tl1c 1n,1g
• 12111c' "(l"<.) rtl"cou Cl1\'Cr p l1otogr ,1-n b 
pl1,,n Hco11ter1t \\rl1icl1 i tot,111)· 
f<..)CU cd <..)11 it 1narkct,,, ,111d " urc 
e11 e ot it 111i io11 and audience," a 

c.ietcr111i11i11g f~1ctor in their deci ion 
For111er Berklee today editor 

A11drcw Ta)lor won the A E il er 
ledal pre, iou l)'· n1all ha been the 

1nagazine' editor ince Augu t 1992. 

ALL IN THE FAMILY 

When Berklee admi sions officials 
recruit new tu dent in foreign lands, 
the)r hope to find that one diamond in 
the rough-a young musician who 
exhibit great ability and enthusiasm 
for learning. The recruiting team on 
the international scholarship tour had 
a right to be happy when they stopped 
at the Rimon School in Tel Aviv, Israel, 
and found not one, but three uperior 
jazz musicians. And all of them are 
from the same family. 

"Right away I could see that Yuval, 
Anat, and Avishai Cohen were all spe-

We're making 1music .... Won't you join u ? 

Bt:rkh.:c·, I di lund r 11 111, l,1,l.: 'l:11l:flt<. I tr 111cndnu upp«Hl lnr 
1hc \nnu ii I urHJ lrcun 1h1n1111 p HLl1t 111d fr1<.:11<J il1I \I 111, 

th 111k tu 1ho•-a.: 1nd1, ,du d ,, ho rc pontih.:d o Ill r<1t1 1, tu 
our 111111111, 1110 phon<.: l di 

For ch o, · o t \ o u ,, ho h .1, <.: n · t 111 J d c 1 'It t \ t, ,, c c ti I II l.: I 
,nu, help. I he \nnu 11 I und 1 1n 1n1port 111t ,,urLc <it 

"t:hol.1r,h1p "'""1,t.1nt:c lor 11c,, ind tont111u1n' tll<.l<.:nt it 
l\c.:rklcc ,, ho. ,, 1thout the 11pport of our donor • rn, 1 ht not 
1,c .ilJlc to ,tud .it !Jeri Ice. I he \nnu ti I u11d llo,, 
licrl li..:1-: 10 .1cc1a l the 1110,c tulcntcd 111d fo u cJ 11111 ILi 111 

,, ho lllttkc up 0111 ur11qucl tJl1,cr,c incl l:rC ,c,,c t(Hlln1un1t\ 

)nu c,1n 111. kc .1 ditl·c,clll:l: b, lll,1k1ng, .. 1 gift co llcrklcc 

Don't t'o1gct th.it donors of $100 or n1orc ,,,II rct:c1,c n1ilc 1gc 
,root.I fo, c,.,,cl to o,cr 500 clc"it1n41c1on'i ,,orld,,1dc on 

\111cric,1n \irlincs ! 'le, n1,1kc our gift. plcL1'ic cntl ,our 
check or credit card infn1111,1tion I\ 1~.1 .incl ;\ld'itcr( ,drd 0111,. 

please) ro Berklee College of Music Annual Fund 
()fticc ot lnstitucion.d 1\d,anccn1cnt, 130 J~. 

1140 li<>\ lston Street. l\u con. ;\f \ 02215-36(J~. , 

l '> \ . 

Did you kno\\ that l\erklcc .1cccJ)t'i g1fc (>f ,co k~ 
and securities? \\'t: arc also h .. q)J>) to 1>r<J\ 1dc nu 

\\ ich inf<>rn1ation about rnaking a J)lanncd gitc or 
a l)C<ttu;-,c I>teasc call the ( )c\ clo1Jn1cnt <)fficc .. ,t 

((>17) 747-.Z..J )9 if you ,, oul<J like to cliscuss y<,ur 

plJnnctl gi\•ing options in detail. 

Quc-,c1on~1 J>tc..1-,c call (617) 747-2439 
In tcrnct .1ddrc-,., kk1r11 l>ric l@berklcc.edu 

cial-not just talented, but extraordi
narily talented," said Steven Lipman, 
assistant vice president for enrollment. 

began hi career nine vear ago. 
Heralded as one of I racl's fine t trurn

peter , he worked last year with a.xo
phonist Ira Sullivan' group. His assessment was confirmed by 

others, including saxophonist Dave 
Liebman and Berk.lee's Associate Vice 
President for International Programs 
Larry Monroe. After a three-year 
effort, all of the Cohens are at Berk.lee. 

The eldest, Yuval, is a 23-year-old 
alto saxophonist who has performed 
with many accomplished jazz musi
cians, including Sheila Jordan, Adam 
Nussbaum, and Mick Goodrick. 

Yuval completed his 
Berklee studie last 
December, and i 
preparing for a move to 
New York. 

Tenor saxophonist 
" s Anat, 22, is a fourth-
~ seme ter Professional 
~ Music major who has 
~ played gigs with Rachel 
2 Z and Cindy Blackman. 

~UIL1LI 
5 A , .. i hai, 1 9, is a first-

"They are all very,\ ery gifted," aid 
ew York-based educator Arnie 

Lawrence. "They each ha\ e their o,vn 
voice to bring to jaz7. Yu\ al is ort of 
the elder and inspires the other two. 
Anat has a lot of pirit and a lot of 
beauty in her playing. A"ishai i 
already a world-class musician." 

Surpri ingly, the Cohens have 
played \~e1;· few gig together, but 
hope that the corning months will 
afford them more opportunities to 
collaborate musicallv. ,, 

"We've been waiting for the 

From the left, Yuval, Avishai, and Anat Cohen. eme ter student who 

moment when we would all be here,» 
Yu,·al said. "It would be great to 
record as a famil,T." According to 
Anat, famil,- bonds raise the quality of 
the music the 1-make. "Reading charts, 
together, we don't have to Sa}' any
thing. The music comes together like 
one person is playing." 

-Rob Hocl1scl1ild 
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As predictably as winter returns 
with the cycle of the seasons, the trag
ic patterns of war and peace seem to 
ebb and flow in this century. In the 
wake of armed conflicts, many lives 
end and others are changed for ever. 
Fifty years ago, after the last devastat
ing European war, composer 
Jeronimas Kacinskas fled Lithuania for 
asylum in America, eventually settling 
into a teaching post at Berklee [see his 
story in Berklee today, Spring 1992]. 
This cycle has also repeated as another 
renowned Eastern European musi
cian, Vuk Kulenovic, has left his coun
try and is teaching at Berklee. His 
stature as both a celebrated composer 
and an outspoken critic of the Serbian 
president's murderous policies made 
him a marked man at home. 

In June of 1992, Kulenovic mobi
lized artists and musicians for a 
protest, the first of its type in Belgrade, 
which placed him in the glare of the 
international media spotlight. It also 
set him at odds with the government. 
For a year he endured threats, harass
ment, and destruction of his property. 
An extremist newspaper called for his 

• 

execution. 
In conversation, Kulenovic quickly 

makes it known that he is tired of dis
cussing the political situation in his 
homeland. He feels the prospects for 
change are slim. In a recent Boston 
Globe interview he stated, ''The same 
criminals are still in power, and they 
will be for the rest of their lives; they 
are more popular than ever. The man 
who called for my execution is now a 
member of parliament.'' Another rea
son for his caution: his mother and sis
ter still live in the country. He worries 
that speaking out could have repercus
sions for them. 

In 1993, Kulenovic got himself, his 
wife, and two sons out of the cross 
hairs through a Fulbright scholarship 
hosted by New England 

~ Conservatory. The grant brought him 
to tl1e United States where he lectured 
at Boston Conservatory, Boston and 
Harvard universities, University of 
Miami, and Wesleyan University. By 

, the time his lectureship was over in 
1995, Kulenovic had decided to make 
America his permanent home. Last 
fall, he joined Berklee's Composition 
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A NEW BEGINNING 
Department faculty, and currently 
teaches counterpoint, instrumenta
tion, and directed studies. 

Born in Sarajevo, Yugoslavia, in 
1946, Kulenovic studied piano and 
composition at Ljubjana's Music 
Academy in Slovenia. Later he studied 
with Milko Kelemen in Stuttgart, 
Germany. The compositional styles 
then popular in European conservato
ries-N eo Classicism and 12-tone 
techniques:-held little allure for him. 
Kulenovic began writing minimalist 
music before it was fashionable. Early 
in his career his talents were recog
nized and his music was programmed 
frequently by European orchestras 
and chamber groups throughout the 
1980s and 1990s. To date he has com
posed over 100 works for symphony 
orchestra, chamber ensembles, solo 
instruments, film scores, ballets, and 
chorus. 

Growing up, Kulenovic listened to 
a variety of music but found great 
inspiration in ancient melodies espe
cially Balkan folk melodies. A number 
of his works reveal this influence. 
"Sometimes I will use the melodic pat
tern, but not an exact quotation of a 
folk melody,'' he says. ''When I am 
using it, I am sometimes not aware if it 
is the melody or something else. 
Maybe it is similar to the way Bartok 
used folk melodies, although my 
music is very different from his." 

He and his family have steadily 
adjusted to American life. ''My first 
year in the U.S., I felt very confused, 
but now we have a lot of friends and I 
feel pretty comfortable. This country 
functions very well with so many clif
f erent cultures here. In some countries, 
two or three cultures cannot live 
together, but here it is an incredible 
experiment and very successful." 

Kulenovic is finding Americans 
anxious to perform his music. His gui
tar concerto Landscapes of 
Disappearances, was premiered at 
New England Conservatory under 
the baton of Berklee faculty member 
Gojko Damjanic, who also has con
ducted his work for piano and orches
tra titled Byzantine Formulae. 
Kulenovic has found an ardent sup
porter in Composition Department 
Chair Jack Jarrett who conducted First 

Composer Vuk Kulenovic 

Ritual Dream, a work for 17 musi
cians. Jarrett will also travel to 
Germany to conduct the Freiberg 
Opera Orchestra in the March pre
miere of Kulenovic's Magic Harp. 

While Kulenovic is among the 
minority of Berklee faculty metnpers 
with classical music careers, he finds 
the atmosphere here invigorating. 

"Two of my directed studies stu
dents, Celia Kunzei and Ahela 
Acherov have written large symphon
ic pieces which I think are both inter
esting and powerful," he says. "I feel 
Berklee will be the school of the next 
century. It has the chance to be the best 
music school in the world, because in 
my opinion, music will not be divided 
so much in the future. Ethnic music 
styles will be more in the mainstream 
in the next century. Jazz and classical 
music, in ter 1r1s of composition, are 
moving closer together. 

"My music was always closer to 
popular genres in a way. For instance, 
there are rock elements in my string 
orchestra piece Mechanical Orpheus 
and in Boogie, a piano concerto." To 
further this musical cross-pollination, 
Kulenovic has been writing for 
George Russell's Living Time 
Orchestra and other ensembles. 

The fecund Kulenovic has hit his 
stride in a new land. He composes 
constantly and his works are being 
perfor1ned somewhere in the world 
three or more times monthly. "I com
pose as much 10 hours each day when 
I can," he says. "It's not because I want 

.,b Ih " to ... 1t s ecause ave to. 
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Fr d lipsit1 ~ .1ssisl.11it 111(>less()t i,1 tlic 

I 11sc111L,lc l l'l .11 t111t·111, 1cl<.\1st·tl l,is SLl 

4.lllli I , /?,,tll'I /;(•/1, 1'£~ It! I i1,sit1s 
,111a11gltl ,\tlll ,, r,>tr all ()f tl1e 111,ltl't i.1I 
()111l1c l ), ,, l,i" I, fe.1tt1res (>r, f()I 111.111 'C 

Sttl lits l)t·1 .11t111l't1t l11~t1t1CtlH. Kevin 
Barry ()tl ~t1it.1r; .1lt1111111 1'lttl1 l )'l )t1i1111 

"'11 tl\)111l)()tlL .111tl ),1111,l11L'tl '°'l1.1rili llll 
' 

,, 11tl1c,1 ·c1, \,!ill I cl' <)f tl1t' "1 .... ,tt: 

"'}(.)\\" l),\lllt, .:lllt1 tlll'll1l)Ct \ ()r tile Bltll'S 

13r<,tl1L't, l1tl111 ,c·t tt<)tl. 

\,,<,ct.ltt' l)t<)fc,,")r Carolyn Wilkins 
.111t1 (;t11t.1r l )c~1.1rt111L·11t l1.1ir Larry 
Baione i1L't f < )t 111cl1111 )<)tit 11 , \111(·1 tL ., i 11 

l )L't<)l)L't <)tl .1 t<.lttt ,~1t)Il\t)t Cli l1, tl1c 

l .s } tlfl)l 111,lti<.)tl , \gl'lll'\. 

Peter Spellman, c.1rcc1 tic, cl()p111e11t 
Ct)<)rtii11 .. 1tt)r tor tl1c tlrccr Re ourcc 

cr1tc1~ "-rote l cl1 .. 1ptcr 011 prt)111oti11g 
111u ic o, er tl1e l11ter11ct for tl1e book 
Tl1c 1\111s1czt111 's B11s1;1ess arzd legal 
G11itle. 

A ociate Profe or of Guitar 
Charles Chapman and A ociate 
Prof e or of Hanno11,· Steve Rochinski 

~ 

(al o a guitari t) ha,re both igned on a 
e11dor er for the Evan Cu tom 
Amplifier compan)r. 

Dan Moretti, a i tant prof es or of 
contemporary writing and production, 
recentl)r released two CD . Moretti 
pla}r a ,rariet)r of woodwind instru
ments on Impressions, including tenor 
and traight alto saxophones; and alto 
flute, C flute, and ro ewood flute. Dan 
Af orettz and Brazilia Featun·ng Greg 
Abate: Live at Chan's feature alumni 
Greg Abate on alto saxophone and 
flute, Alain Mallet on piano, and per
cus ionise Pernell Saturnina. Oscar 
Stagnaro, an assistant professor of bas , 
i also heard on the recording. 

Featured on the disc Crosscurrent 
are Bass Department In tructor Jim 
Whitney and alumni Bertram Lehmann 
( drums and percussion), arl 

lement ( axophone ), Ben Cook 
(piano and ke)·boards), and Eric T. 
Johnson (guitars). 

Associate Profe or of Voice Bob 
Stoloff ha publi hed a book titled 
Vocal lrnprovzsatzon Techniques. 

Percussion Department Chair 
Dean Ander on relea ed the CD 
Dzvinatzons, a collection of olo per
cu sion work ,vluch includes a coin
po ition b)r Woodwind Department 
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FACULTY NOTES 

J1.1i1 Matt Marvuglio. 
/\ssisl,llll r>l()fCsSt)I ()f 1L1it;\1 Bruce 

Sau11ders rel -..1scc.l .,11 .1lllt1111 \ itl, tl1c 
c,\ ) t11 I l~L1it.11 ,.111 it}. ~I Ile cli c, titlc<J 

l~,11 111g ti,(· \t,111cl 1rcl, I eat LIi cs fell,,, 
gt I i l. 1 r is t s I~ c 1 1 I < > 11 LI er .111 ll S l c v c 

.,,1r<.ic11.1 ,111<.I ,,,.1 rclc. sc"I l )' tl1c 
I )crisL .. < )l)C' ,111 ) I l.11)~1. 

Brett Wilmott .1ss< )L i.ltt i)rofc sc)r < >t 
\ 1 t1it.1r, {)C1111ell 1\1c.,I lltr'),:, (>r,1/J!ete 
ll<J<JA.'> ,,f I !t1r,11<)J1ic l:.\4 lc'11si<>J1~ j<.>r 

ltilttr. Pr•11e l)(.)()1~, \\ 1l1ll()tt's SCC()ll(l 

<.)11 gt1it,1r l1ar111<l11y, C<)t1t.1i11s ,1 ""'[ 

t1l~111c)tl\t 1 ~1ti 11g \elcL tct1 ex~1111 f)les. ] l is 
f 11 \t l1c)t)k <.)11 tl1c \t1l11cct 1~ c11titlecl ,'vll·I 
B,1_)15 (""o,nplctc Boc;k of l l,1r111or1J', 
T/Jc'Ol)', t1nd \ 'ozarzg. 

Tl1c latest 1) fro111 C1uitar 
111 t11.1ctor Torno Fujita a11d Blue I~u11k 
i c11titlcd Put on Your Funk }acc. --1

1

hc 
di c feature Pia110 I11structor Dave 
Limina, A i rant Prof e sor of 
Percu ion Larry Finn, and alurnnu 
Mike Rivard (ba ). 

A elf-titled debut CD from the 
band Two Ton Shoe wa released on L
shaped Record . 
It features 

I 11st1 LtLl< 1 Rick Kr ( Jr t1111i;;), 111 I 
,1IL1111111J~ Jc 1111 I <.l kv l >d (L,.1 ) 

I .1,s I , <>I csslll Brue Gertz 1r1LI 111 

"c;ct'' l1c.1vc ju t t clc. 'll tl1c1r Lite t 
( l ), e11titlcll Discovery Zone. ·1·11c.: 1 
f 'a t U I C c:. t C 11. J l.: < t < l Ill U S I l ,l I 1 ~ 
i11 lL1di11g, lu11111us Jcll111 AlJ ·1crt r11lJ1c 

(gt1 it, r), J c1 r l3ci g 11z i ( tc11 >r (1 )~ 

J l>C)' Jderaz zo (pi, 11c ), "11cl cla111 
LI b, LI 111 ( cl 1 u 111 ) • 

J>crct1 tL>t1 Protc sor Ed Uribe 
J)C1111cd tl1c 1~·s e11 e of Afro ·,,1bcrf1 
J>erc~1,ssi<J11 ,r,1£1 J)r1-11r1 Sel f l)r W., r11c1 

l~r<>tl1cr f>t1l)li l1i11g. 
Vice I>re iLle11t of l11f(>r111atic>11 

'""f'c·cl111<>l<->g , David Mash rc:lcascc.l tl1c 
f<>Ltrtl1 C(liti<>11 >f l1i b<>(>k or11/J11tcrs 
tr11tl t IJe 1\111:,ic~ l't/1.fcator, wl1icl1 clctai I 
Ltscs f<.)r sy11tl1e .. i£cr ar1cl co111JJt1ter i,1 
~1 111t1 \ 1c ec.i L1catio11 cu rrictt I u111. 

Rosie Huntress, ~1c.lr11inistrativc a j -

tant to tl1e executive ,,ice pre icle11t 
pro\ 1 ided \ ocals a11ci keybc>ard track 
on the debut D b\' 1:lexie e11titlecl 

✓ 

Galaxy Park. Tl1c di c \Vas rele,1 "Cd b)' 
the urreal label. 

Percussion 
Instructor Dave 
DiCenso ( drums, 

Your Source for the 
• 

percu s1on, 
vocals) and alum
ni Justin Beech 
(vocal , guitar, 
and percus ion) 
and Jeff Gilman 
(bass and vocals). 

Harmony 
Department 
Chair Barbara 
London released a 
CD entitled 

a t u r a I 
Progression. It 
feature nine of 
her origi11al com-

• • 
pos1t1on . 
London (flute, 
piano, a11d , oice ), 
leads a quartet 
consi ting of 
G u i t a r 
Department 
Chair Larry 
Baio n e, 
H a r m o n , . ., 

Finest Na1nes in 
Bruss ~ ,voodwinds 

•All Major Brands New, Used & Vintage 
• Full Line of Accessories 
• T rade-1 ns Accepted 
·We Buy Used Instruments 
·Complete Repairs & Restoration 
• Expert Consultation 
·We Ship World Wide 

Rayburn 
Musical Instruments 
The "Hub of Music in Boston" 

263 Huntington Avenue 
Boston, MA 02115 

Tel. {617) 266-4727 
FAX (617) 266-1517 

Next to Symphony Hall 

Contact: Lee Walkowich Class of '81 
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A number of distin
guished artists and music 
professionals stopped by 
Berk.lee this fall to share 
their experience. Kicking off 
the series was Steve 
Oppenheimer, senior editor 
of Electronic Musician mag
azine, who gave a seminar 
titled "The Inside Dirt on 
Equipment Reviews.'' From 
his vantage point as an edi
tor bombarded with infor
mation about new products, 
Steve shared his insights on 
where technology is headed. 

Grammy Award win
ning country vocalist Trisha 
Yearwood shared her experi
ences breaking into the 
Nashville scene. The plat
inum-selling singer gave her 
personal perspective on 
making a relationship work 
while being married to 
another successful musician 
who also tours a lot. 

Mumonsai, a master of 
the Japanese shamisen (a 
long-necked lute with three 
strings), performed tradi
tional Japanese music and 
spoke about his instrument 
and approach to the music. 

FALL VISITING ARTISTS 

Banjo innovator Bela Fleck performed at his October clinic. 

Griffith and Roger Holland, 
the two vocalists in his 
group Intensive Care Unit. 

The famed Esterhazy 
String Quartet came to the 
college to read through stu
dent compositions for string 
quartet. The group has been 
recording and touring for 
over 30 years, focusing on 

• 
contemporary music. 

Visitors for this year's 
Bass Days sessions included 
Harvie Swartz ['70] and Jeff 
Berlin. At his Performance 
Center concert, Swartz was 
joined by pianist Randy 
Klein, guitarist Mick 
Goodrick, and drummer Joe 
Hunt. 

piano and composition. He 
was backed in his perf or
mance by bassist John 
Lockwood and drummer 
Jack Diefendorf. 

Jazz guitar great Joe 
Diorio played and answered 
questions in an afternoon 

niques and methods for 
wri'ting music for the harp. 

Banjo innovator Bela 
Fleck, bassist Victor 
Wooten, and percussionist 
Future Man performed to a 
packed house and dis
cussed their new live CD. 

~ Rising jazz vocal stars 
0 

d Nnenna Freelon and Diana 
co 

i Krall ['83] each presented a 
~ clinic and demonstration. 
l> 

~ Philip deGruy played 
arrangements of standards 
and pop tunes on an instru
ment he calls the "solo gui
tarp". The instrument's 10 
tunable harp-like strings 
permitted him to tap styles 
ranging from boss a nova to 
• • • 

1mpress1orusm. 
Bassist Steve LaSpina 

presented a clinic on play
ing acoustic bass. 

l Mandolin virtuoso David 
Grisman played a number of 
songs and discussed some of 
the high points of his 
lengthy career as an acoustic 

• • 

Singer/songwriter Jimmy 
Buffet conducted a clinic and 
question and answer session 
in the Performance Center. 

Platinum-selling country vocalist Trisha Yearwood 
mus1c1an. 

Jazz pianist James 
Williams gave a clinic 
demonstration with Miles 

Pianist and composer 
David Azarian presented a 
two-part workshop on 

Singer/songwriter Jimmy Buffet 

Spring 1997 

clinic preceding his appear
ance at the Regattabar in 
Cambridge. 

Mark Goldstein, senior 
vice president for business 
and legal affairs at Warner 
Brothers Records, was this 
year's speaker for the James 
G. Zafris Jr. Distinguished 
Lecture Series. He discussed 
contract negotiations, and 

~ business operations at a 
0 

d major label as the music 
co i industry approaches the 
~ millennium. :c 

l Harpist Felice Pomeranz 
:c 

presented a seminar and 
demonstration on tech-

German keyboardist 
Rainer Burck presented a 
session on MIDI process
ing and stochastic compo
sition programs for the 
Macintosh. 

Hit songwriter Grayson 
Hugh spoke about the craft 
and business of songwrit
ing, and his own career. 

West African-born 
pianist and composer 
Abdou Mbacke discussed 
his use of traditio11al 
African jungle rhythm 
a11d ritual ceremonial ele
ments in l1is solo piano 

• • 

compos1t1ons. 
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._areer ones 

by Andrea Kunst 

hen de,1eloping players need an objective gauge by 
wl1ich to mea ure their growth, they gig. When com

po er are ready to premiere their work, they pick their 
player , chedule a concert, and hear their work from a clif
f erent vantage point. Experience gained from professional 
interaction is invaluable. So when students studying to 
become recording engineers, sound designers, managers, 
arti t rep , or producers know the time to put their talent 
to the test has come, taking an internship is a logical next 
move. 

There i no better way for aspirants to test the waters. 
Intern hips expo e preprof essionals to the heart of the 
indu try and involve them in the day-to-day reality of 
their chosen career. Many interns come to a greater under
standing of the relevance of their college course work once 
they are on the job. Often a successful internship can lead 
to that first job. 

John Hurtado is a music synthesis major who developed 
hi own contacts with the Troupe, a production studio in 

ew Hampshire. He had decided to take the internship for 
credit, so there were a few essentials to get out of the way. 
John needed the nod from an official company spon or or 
on-site upervisor and the consent of Don Puluse, the dean 
of the Music Technology Division. While each department 
at Berk.lee has its own list of personal and professional con
tacts i11 the music indu try, students need not adhere to a 
single Ii t. However, in the music technology division, pri
ority is given to potential ho t companies who are looking 
to expose a student to the music industf} as well as in their 
pecific organization. With a booming technology market, 

Berk.lee intern are in demand b)' music industry Da,·ids 
and Goliaths nationwide. And while it i true that interns 
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often start at the bottom of the compan}' hierarch)', their 
role i not impl)' to be free labor. 

Even when student begin an intern hip c,pecting nt1th

ing but the unexpected, the) can still be surprised. lnter11 
John Hurtado relates, "The fir t thing I realized \Va tl1e 
difference between my two main creati·vc \Vorking en\ 1 i
ronments-the MIDI lab at Berk.lee and the gear at the 
studio. I became aware of how easy-and dangerou,-it i 
to become complacent about all the equipment I am u ed 
to working with in the Berk.lee labs. At the Troupe, I u ed 
a kid- ized Casio keyboard controller that didn't respond 

Chris Hegstrom '97: ''Experience with high pressure prob
lem solving has enabled me to mature." 
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to velocity adjustments and an EMU 
Proteus FX synth module to create 
the synthesized music." For the 
uninitiated, John's observation 
roughly translates as, "I trained on a 
Ferrari but I'm working with a 
P. " into. 

Finding a good internship is just 
like finding a good job-you need to 
start early and work at it. Berk.lee 
provides many of the paths to oppor
tunity. In fact, response to student 
placements has been so positive that 
the Music Technology Division 
decided to restructure their existing 
program to provide greater flexibility 
for students and their industry hosts. 

The result of an industry poll is an 
on-line data base available to Music 
Technology Division majors who 
have satisfied the prerequisites. The 
database lists over 100 internships and 
entry-level jobs. A byproduct of this 
outreach is that the word about 
Berk.lee interns is rippling through the 
industry and the division gets calls 
daily from new companies seeking 
information about the program. In 
fact, since the launch of the on-line 
database, the division currently has 
more internship listings than it has 
student requests. 

It is rewarding to see students 
open up to all pertinent information, 
not just that which they think they 
need. John Hurtado's report to the 
dean indicates that he learned things 
he did not f orsee at his internship. 

"The cold hard truth," states 
Hurtado, ''is that a lot of compa
nies-production or otherwise-are 
wary of how they spend their money 
in light of an oftentimes tricky eco
nomic atmosphere. Why should they 
shell out more cash for custom sound 
effects, music, etc., when they can just 
plug in something off a sound effects 
CD or CD-ROM? I learned that as a 
synthesist, you need to utilize your 
powers of persuasion to convince a 
prospective employer or client that 
your special sound can make their 
projects shine, giving them a compet
itive edge in their market." 

Another student, Christopher 
Hegstrom, started as a sound intern 

, for the stage production of Blue Man 
Group at Boston's Charles Playhouse. 
He relates, "The first week, from 
Monday to Saturday, I was there for 
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approximately 30 
hours. I was 

• 

,. exhausted and frus
trated. On Sunday I 
arrived and found 
out it was technical 
setting day. The 
atmosphere was 
completely cliff er
ent. It was dark and 
quiet. There was an 
actor on stage and 
the lighting design
ers were testing light 
settings and back
drops. It no longer 
seemed like a rat 
race but resembled a 
church service. My 

Panos Panay '94: ''Show that you are eager to learn and. 
willing to work hard, that's when opportunities come." 

Berklee training equipped me to handle 
the technical aspects but there are things 
you have to learn from experience, such 
as what to do when three microphones 
start emitting a 20 db buzz 30 minutes 
before the house opens, or when an 
amp blows and your only spare sends 
high frequencies. Experience with high 
pressure problem solving has enabled 
me to mature.'' Hegstrom is now 
employed as second sound engineer on 
Blue Man Group. 

Brian Gilmore's internship landed 
him in retail, where he was recently 
promoted to assistant manager at 
Daddy's Junky Music store in 
Boston. As Brian explains, "My job 
responsibilities include not only par
tial command of the store, but also 
watching the music industry and its 
trends, noting which new equipment 
we should purchase, and overseeing 
the artist clinics we host." 

Gilmore hopes one day to operate 
his own recording studio and record 
label and has known he needed to 
develop both personnel and fiscal 
management skills. An internship at a 
retailer has given him access to and 
practical experience with the newest 
products on the market. He has also 
been building connections and good 
faith with area musicians. He feels 
these are critical for success in the cor
ner of industry he is pursuing. 

Music Business/Management 
Department Chair Don Gorder and 
Executive Vice President Gary Burton 
set up an internship for Panos Panay '94 
at Ted Kurland Associates booking 
agency. "It was to be a three-month, 

unpaid internship," recalls Panay, ''but 
I was learning so much that I decided to 
stay on another three months." 

Panay started as an assistant to 
Laurel Wicks, who books the U.S. and 
Canada. He read every fax that came 
into the office and listened in on dis
cussions to further understand• the 
business. Around that time, Kurland 
had been thinking of hiring an agent to 
handle European bookings. After a 
three-hour lunch meeting, Kurland 
offered to train Panay for the job. 

That was two years ago. Panay has 
since booked European tours for 
artists like Pat Metheny, Chick Corea, 
Branford Marsalis, Yoko Ono, Stewart 
Copland, and Andy Summers. "You 
have to show that you are eager to 
learn and willing to work hard," says 
Panay. "That's when opportunies will 

1 
,, 

come a ong. 
Like the college itself, Berklee's 

internship program manages to bal
ance the traditional with the innova
tive. The college's department intern
ship advisor helps make it possible for 
students to find a practical experience 
that ideally matches their curriculum 
and personal goals. For many interns, 
the program makes important connec
tions between their academic training 
and the rigors of the real world. For 
some, it can be the opening of the 
doorway to their future. 

Andrea Kunst is assistant to the dean 
of Berklee's Music Technology 
Division, and oversees that division's 
internship program. 
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For Steve Smith '76, rocking a stadium or playing a quiet jazz 
club, it's all the same-part of the American drumming tradition 

by Mark 

Small '73 

teve Smith is a different drummer. His spec
tacular career, spanning the past two 
decades, has at times found him pounding 

out high-decibel rock tunes in 50,000-seat arenas 
with Journey or supplying sophisticated stick
work with Steps Ahead or his own jazz group 
Vital Information in the hushed ambiance of 
clubs like New York's Bottom Line. 

Unlike many 40-something musicians, Steve 
wasn't a rocker who matured into jazz; it was 
the other way around. Growing up in the six
ties, the music of Hendrix, Led Zeppelin, and 
Deep Purple had a big impact on him, but 
drummers like Tony Williams, Elvin Jones, and 
Eric Gravatt were his musical heroes. His first 
break in the business came in 1976 with Jean 
Luc Ponty's band in the midst of both the 
fusion era and Steve's seventh semester at 
Berklee. Opting to continue his education on 
the road ultimately led to gigs with platinum 
rockers Journey and numerous top jazz artists. 

For Steve, knowing the history and tradition 
of American music is as crucial as knowing 
where one is. He considers it part of his job to 
understand the history of drumming in 
America and to examine the paths down which 
popular music and jazz have traveled since the 
birth of the blues. At his home in Marin 
County, California, he has book shelves lined 
with histories of the early blues and jazz legends 
and CD cases stuffed with remastered historical 
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recordings. Testifying of his own place in 
American popular music arc 31 gold and plat
inum records hanging on his wall. Most mark 
his achievements with Journey, others reflect hi 
contributions to top albums by artist like 
Mariah Carey and Bryan Adams. 

The hallway with the platinum records leads 
to Neverland, Steve's state-of-the-art studio 
where he recently recorded Ray of Hope, the 
seventh CD by Vital Information. With the 
much touted reunion of Journey and the 
tremendous reception of their Trial By Fire disc 
received, odds are Steve could have platinum 
record number 32 on his wall by year's end. 

Steve shrugs off questions about his moving so 
easily between the rock and the jazz worlds, say
ing, "If you follow the history, it takes all of the 
mystery out of how I play with Journey or Steps 
Ahead-they are both branches on the same tree.'' 

Who were some of your most influential 
teachers at Berklee? 

Drum instructor Gary Chaffee made a big 
impact. He helped me develop my musical 
voice. I thought his ideas were very radical and 
I really took to them. To this day I still work on 
the information he gave me and stay in touch 
with him. 

Alan Dawson was also a very strong teacher 
in a different way. He stressed basic coordina
tion and traditional techniques and the jazz tra

PHoro BY JAY BLAKESBERG 
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• r,1-zr. 0 

clidr1 t do 

c~1·eer--""""""ise bec-a11-se they were 

J111,rt cleeplJ1 by the business and 

never ully recovered rom that. 

Those who persevered did better. 

c.iitio11. r \ er) \vcck I l1ad to lcar11 a ta11c.iard 
tu11c, ell e11c.1ugl1 to ing tl1e 1nclody wl1ile plav 
i11g l1i drun1 c erci c . Unlike 1nany dru1n 
tcacl1cr , l1e i11tegrated rnu ic and drumming o 
tl1at you learned the form, and could i1nprovi c 
011 it. He helped me build a vocabulary on the 
• 

111 trument. 

Were any f el/ow students important to your 
development? 

At Berklee, I connected with bas i t Neil 
tubenhau ['75] and piani t Orville Wright 

['74]. We worked in a nightclub band called 
Ee ta y. Even though Neil is the same age a me, 
he had chi maturity, and helped to mold me. He 
helped me develop a concept of groove playing 
and time keeping that I didn't have before. 

I later played with bassists Jeff Berlin ['75] 
and Kermit Driscoll ['78] and guitarist Mike 

tern ['75] and Bill Frisell ['77]. Jeff got me an 
audition with Jean Luc Ponty. Playing Ponty's 
mu ic wa a reach for me. It was fusion with 
more emphasis on rock than jazz, and I hadn't 
played a lot of rock. The audition was a lot of 
reading and my reading chops for odd time sig
nature were really up. Ponty and I played a lot 
of duets, and with tl1e freedom I felt a an 
improvi or, I got the gig. Working with him 
really piqued my interest in rock. He got me to 
check out dru1nmer like Billy Cobham and 
Narada Michael Walden, and convinced me to 
get a big et with double ba drum . 

Upon leaving Ponty, what shaped your 
decision to go with Montrose when you were 
offered a gig with Freddie Hubbard that same 
week? 

After a year with Pont}', I had a lot of i11ter
cs t in following through \vith rock. I felt I had a 
weak11c s there. When I moved to L.A., I got a11 
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I g11e..,., it ,·ea/I, Wtl tl e doo,wa , i11to tl e 
,·,Jck· W<J1·l<I J,11· '<JJt. 

)'c..111, it \V, . ~1·11i11gs \Ve rkccl )Ut witl1 111us1 

c,1I cx11cril:1lcl: , 11cl LICCc s i 11 , wa I'd 11cvc1 
clrc,,111t of, l1t1t 111)' clcci ior1 was s rictl 111us1c I. 
I l)l.1 1ccl ,vitl1 Mc 11tro e f >r cigl1t 111c 11tl1s. 11 

<)ttr first t< t1r, tl1e >J c11i11g act \V< V, ,1 11, lcr1. 
~l"'l1c)' l1acl just J)LJt <>Lit tl1t;ir ir t rccc rci , 11c.l 11 

()11c k11e\v tl1c111 'Ct. lc>r1trc sc woul l 1,l, ec 

()11ti, ~1r1ti Juur11c)' \\'a· tl1c l1e~lc.lli11er. tC\'C l err)' 
l1aci ju --t j<>i11ccl Jour11cy a11cl \V, jL1 t gctti11g 
intrc>duccc.i t<) tl1e auclie11cc. It \V,1 , 11 i11tcrc ti11g 
poi11t for J <>ur11C)', because tile)' J1ad bee11 pri
maril)' a fot1r-piccc in 'trt1111c11t,1l rock lJar1cl-
011ly about h~1lf tl1c ·c>r1g--l1ati v 1 al . Ai11 ley 
Dunbar, cal Scho11, a11ti reg Re llie l1acl cc 111c 
to hear me playing with J)c)Ilt)' i11 le\1CI, 11cl ar1d 
really liked what I \Vas dc)ing. '"J"'l1cy askecl r11e to 
join i11 Septe1nbcr of 1978. I'4or 111e tl1e he> k t 
J ourncy wa their rnu ic:ia11sl1i f). 

The new Journey record has a dranzatic 
production concept and a big rock and roll 
sound. Your drumming really orchestrates 
ideas in the lyrics on several songs. 

I u ed what i called a hina Trasl1 cy1nl1al 
for the ride cymbal on "One More." People 
love that ound at everv ession \vl1cre l ,ve 
taken that cymbal out. On "The Rain,, I u ed a 
flat ride with rivet and it got a r,1in ki11d of 
ound. 

I've developed a concept tl1at cu to1n fits tl1e 
band. I don't know that I \Vould ha\1e come up 
with that if I had not joined J our11C)'· Ba ·i t 
Ros Valory and I work on the rh., thn1 a lot. 
We tape everything at rehearsal. At the begi11-
ning, we are ju t trying ideas and i1npro\1i ing, 
but a we li ten to how a phrase worked, \J e'll 
learn it and fine tune other part . B)' the tin1e \Ve 
get to the 5tudio, \Ve l1a\1C rel1ear ed a lot. That 
i differe11t for n1e. I am u ed to learning a ong 
the amc day I record it. I 11 J ourne)', \Ve are 
thinki11g more about tl1e compo ition. Tl1<.: n10 t 
creati\'e procc i in writi11g and rehear 'ing the 
011g. When \Ve take it on tl1e road, we h~1vc.:: to 

be true to tl1c performa11ce 011 tl1e record. 
Li te11cr identify the guitar olo a a 1nelody, 
and will air drum alo11g \Vith nl)' fill ; tl1ose 
thing becon1e pc:1rt of the cornpo ition. This 
idea wa really hard for me coming from a jazz 
background, but I realize a compositional 
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approach is part of the role drums play in rock. 

Not too many members of major rock acts 
later become sidemen for top jazz artists. Do 
you have to alter your technique-matched 
grip versus traditional grip,-for such differ
ent musical settings? 

I use traditional grip about 90 percent of the 
time in either style. I don't change to matched 
grip for power; it is for the feel I am after. I don't 
think volume is much of an issue in rock drum
ming; it is more the sound. I let the mikes do the 
work. I don't play really soft or anything, but I 
am not excessively loud. It is the same with 
singers. They don't have to sing really loud; 
they need to get the right sound and let the mike 
pick it up. I want a good sound out of my snare, 
bass drum, toms, and cymbals, so drum size can 
be a factor, but you don't have to be excruciat
ingly loud. 

How did the Journey reunion come about? 
We had always thought about it. I had discus

sions with various band members over the years, 
and they seemed pretty open to it. There were a 
lot of unresolved feelings after the breakup. John 
Kalodner, an A&R man for Sony, really pushed 
to get it to happen. He brought us together and 
helped us work through any hesitancy we had. 
Once we played together again, it felt good and 
the chemistry was right. We were inspired to 
make a go of it. We decided it was best not to do 
an unplugged version of our greatest hits, but to 
write material for a new record. 

Did the band write many tunes or just the 
15 which appear on the disc? 

Steve, Jonathan, and Neal got together arid 
came up with ideas for some songs. They didn't 
do a lot with computers or drum machines. 
When Ross and I got into the rehearsal studio, 
we could develop our own parts. One of the 
problems that led to the breakup was that they 
wrote everything with drum machines and 
syn th bass for the Raised on Radio record. They 
created our parts for us, which diminished the 
creativity for us. So they came in with 15-20 
very rough song ideas. We rehearsed for a few 
months fooling around with cliff erent chorus or 
verse ideas. We were working from 10-5 five 
days each week, and developed about 30 songs. 
We then focused on 20, and got those to com
pletion. The music for a song might take a day 
to finish, but the lyric writing can take Jonathan 
and Steve a lot longer. 

Kevin Shirley, the producer, picked 16 out of 
the 20 figuring we would use 12 on the record. 
We recorded them all, and then no one could 
figure which ones to leave off. The Japanese ver
sion of the CD has all 16 songs, the American 
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version has 15. 
Shirley and the record company were listen

ing hard and giving us very critical feedback. In 
the old days, we never heard anything from the 
record company. We made the records and they 
put them out without heavy involvement from 
the A&R department. Now record making has 
developed into a big, high-risk business with the 
majority of the product being unsuccessful. The 
companies are cautious with their investment 
dollars, and want to make sure they are going to 
get a good return. They are more involved now 
and less trusting that a band will objectively cre
ate a successful record. 

After all of the hits Journey has had, this 
must add a new twist to doing your job. 

Now the heads of the companies are younger 
than us and have grown up in a cliff erent era, 
and maybe don't understand as well as we do 
what we are doing. That was difficult, but we 
had to deal with it. They put us to the test, but 
the record debuted on Billboard at number 
three, the single became number one on the 
adult contemporary chart, and went up on the 
top 100 chart. 

When you shifted gears to go back into jazz 
after leaving Journey, was it a big adjustment? 

In 1985, Ross Valory and I got fired from 
Journey. It's a long story, and 'it never should 
have happened. There were lots of regrets. So I 
made a decision not to try to form or join 
another rock band. I focused on jazz playing. 
The whole time I was in Journey, I played gigs 
around San Francisco and recorded with key
boardist Tom Coster. I would also go back to 
Boston to play with bassist Tim Landers ['80] 
guitarists Barry Finnerty and Dean Brown 
['77], and saxophonist Dave Wiltchesky. That 
evolved into Vital Information. I made the first 
three records with that band while I was still in 
Journey. So I had laid the ground work for what 

• 

Journey in 1996, 
from the left: 
Steve Smith, Neal 
Schon, Ross 
Valory, Jonathan 
Cain, Steve Perry 
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c..,111, tro111 l~1t'Lhl't .111<.l I\.1l1kc t\1.111il·ri l)c)tl1. ~J◄l1t' 
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l"l1CC ,1fte1 gctt111g fired f1c.)111 a )t1cccs)ft1l rock 
b,111d. Tl1c plcl\ l\r i11 tcp Al1cc1d \Vere l1crc.)e to 
111c. I◄'or tl1c111 to l1irc rnc a11d be real I)' happ \ 
\\ itl1 w l1at I w a doi11g wa ,vl1at I needed. I 
lec1r11ed a lot about n1u ic pla) ing with mu ician 
of tl1eir le\ cl. 

We did a lot of touring-e pecially in Europe. 
I bega11 winning tl1e Modern Drummer magazine 
poll . I made connection and gained recognition 
for l1aving made the move from Journey to Step 
Ahead. I went out of my way to meet promoter , 
agent , club owner , and record company people. 
That is how I got connected with Intuition 
Record , which issued the latest Vital Information 
CD. Eventually it became time for me to pursue 
my own thing, o I left the band after seven years 
to play more dates with Vital Information. 

What is your perspective on ''fusion '' music 
these days? 

This is a good question. That ter 111 has a nega
tive connotation, and it gets applied to a variety of 
arti ts. At the San Francisco Jazz Festival, they 
billed Dave Sanborn as a fusion artist. I love his 
playing, but I don't think of him as a fusion play
er. Fusion had its heyday with Mahavishnu 
Orchestra, Return to Forever, and Weather 
Report. Like so many other eras in jazz-New 
Or lean jazz, big band jazz, bebop--! feel fusion 
has had its beginning, middle, and end. There were 
identifiable fusion artists, but it wa really a band 
thing ending with Chick Corea's Elektric Band. 

There are other people playing great music in 
that vein,-like John Scofield, Steve Coleman, or 
Mike Stern,-but I feel the original concept ha 
had it day. Smooth jazz is closer to instrumental 
r&b pop like Booker T. and the M.G.s or King 
Curtis. What Fourplay, Bob Jame , or Kirk 
\Vhalum do in no wa1- re embles the musician
ship or intensit)T of Maha,,ishnu, nor does it have 
the depth of Weather Report's music. 

Tl1e origi11al fusio11 pioneers were prin1arily 
jazz musicians who grew up absorbing rock. 
Now pla)~ers grow tip imitating a ound without 
understanding it ource, and their music i less 
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)'ears. 1a)1 11arcl 1=ergt1s011 ,1r1cl 1111y I~ IJi11s c [1-

ti11uc to \vork. I~rilliant 1)Ll)1er in , 11y t le \vii] 
alwa)' · fi11d a m~1rkct fl)r tl1e er, and 1nt1 ic they 
arc rcprcscntir1g. Jazz f e 'ti val orga11izer I )VC to 
l)ring the l1\ 1ing ma 'ter · in to play. 

What does one need to sitcceed in the bitsiness? 
The pla)1ing is a maJor aspect of being LJCCe -

ful, but another kev element i ~ to not get knockecl 
down by disappointment. ome f rien<l of mine 
who were great pla, er didn't do \vell career-wise 
because they were hurt deepl\· b)1 the busi11e s 
and never made a reco\ ery from that. Tho e wl10 
persev·ered and processed what happened to them 
and used it to f ocu their resol\ e did better. 

Whene\.'er I lost a gig, got fired, or \vas told 
that I wasn't playing what the leader wanted, I 
would get hurt and angry. But ultimately I ,vould 
try to see what I could learn from the situation. 

You also have to know how to develop per -
onal relationships:-that's what the business 1 

based on. You have to keep in touch with people, 
be easy to get along with, and available. 

When I was coming up, the concept of a getting 
a bio, a photo, and a demo tape v.-·asn't important, 
it was all word of mouth. In a wa}' it is still the 
same. Those breaking out coda}~ do it with abilit;,1 

and a good attitude. etworking is a big thing. For 
me the Berk.lee environment was kev·. The acade-

" 
mies were helpful, but pla)·ing-inside and outside 
of the school-with other students was reallv 
important. I developed from these relationships. 

etworking got me into the business. 

Is there anything else you'd like to say? 
Yes. I get asked about the difference berv..een 

being a highl)- chooled and a self-taught musi
cian. All of the great player are self-taught in a 
wa). Teacher can guide }·ou and teach ., ou the 
1nechanic of your instrument, but the abilit;' to 
actually play can't be taught. Pla1·ing }·our instru
ment well i different from pla1·ing music well. 
Getting together with other pla)rers and making 
the mu ic happen i a self-learned process. To me 
that is really cl ear. ::; 
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Success in the music business is most often the 
result of collaborative eff arts at several stages 

by Sky 

Traughber 

Spring 1997 

aybe it all began with Adam 
and Eve collaborating on 
whether or not to eat the 

fruit. Throughout history, fruitful col
laborations have produced lasting 
results in many human endeavors. 
Musical collaboration has boosted 
some careers, destroyed others, and 
caused numerous instances of second 
guessing. My own experience observ
ing and playing studio sessions in the 
wee hours at Stax Records studios in 
Memphis with Isaac Hayes, David 
Porter, the Bar- Kays, and others, has 
made it easy for me to understand the 
benefits of pooling the talents of many 

• • 

part1c1pants. 

Learning to share 
As collaborator/producer, and for

mer Island Records Vice President 
Rob Fraboni states, "Most any cre
ative endeavor in records and film is 
usually a collaborative effort, even if 
one person gets the credit. It's a ques
tion of how it's viewed. The stimula
tion one person feeds another is very 

Sky Traughber, a bassist, is an assistant 
professor in Berklee's Music Business/ 
Management Department. He has 
held various posts at Stax, CBS and 
Motown records. 

Having an intu
itive feel for 
collaborations 
is a gift which 
separates A&R 
visonaries from 
trend followers. 

valuable." L.A. session drummeit and 
Santana co-producer Ndugu 
Chancier adds, "When record compa
ny A&R people tell me that they are 
not in the business of developing pro
ducers, I try to explain to them that 
you use the producer to develop the 
artist." N dugu believes the record 
industry is still learning about the 
"sharing" aspects of collaboration, 
and that selfishness on either end 
won't work. 

Across the board, American society 

Berklee to d a y 19 

,.. 



1: 

I 
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n 

i p, ocl1,1, t a.rz edge that 

,- ill f. elp tl1e sornetimes di · ic1,1,lt 

11,nd rstanding between those who 

make a record and those who sell it. 

felt tl1l' L'tfl'l't" L1f tl1c "111(' fit t" .. 1tt1tudc 
<.1t tlll' '80~. It tt1ucl1cd c1 c;;1ti, c 111t1sic 
r, 11c"-~1 ,, ell .. 1 tl10 c i11, ol, cc.i 111 rl1c 
scli i~l1 cr<.111, i 111 \\·l1icl1 ulti111atel, led 
tt) tl1c a, 111g a11(i loan debacle. But, 
g1, c11 tl1e pote11tial financial i11cer1tive , 
\ ()U Ccln Ull(ier t,111d a 011gwriter a)r

i11g: "'r~ou can u e 111) 011g if I am the 
producer,,, or a producer aying: "I'll 
produce chi act, if they u e my ong . " 
A ucce ful a11:i t rnight dictate, "I'll 
ign again witl1 your label if I can per

f orn1 m1· own material and produce." 
Each functio11 repre ent a eparate 
• 
income ource. 

After a couple of decades of col
laborative ucces es like those from 
the Motown table·-Smokey 
Robin on; Holland, Dozier and 
Holland; Hal David and Burt 
Bacharach; Phil Spector; Gamble and 
Huff; Thom Bell and Linda Creed
which delivered artist-identifiable 
records, we entered an era where safe, 
formulaic productions seemed to be 
the norm. 

The era of sameness 
Lionel Ritchie stated in a recent 

USA Today article, "At one time, you 
knew when a Wilson Pickett record 
ended and a James Brown record 
began on the radio. Then the corpora
tions discovered the music business, 
and we became somewhat like a fast 
food chain." It is notable that MTV, 
with its penchant for preferring image 
over talent, emerged during the 1 980 . 
The record industry crash of 1979 
(attributed to overly generous return 
policie and excessive record budgets) 
left man}· scrambling for whatever 
brought an immediate dollar. On the 
other hand, we shouldn't focus e. clu-
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'it cl) 011 tl1c '80s as tl1e er,1 t1f 5~1111t'-

11c ,vl1c11 ir1 1948, clt l\111g ( ()le 
rated: « ow all ba11(is c)u11d practi

call_ the ame-e ccpt D17 /y a11(l 

Ke11to11. If it appeal to tl1e public, 
they'll buy it." 

Market niche radio programming 
in the 1990 may have contributed to 
the feeling of amene in commercial 
recordings. A lot of station will onl, 
program a musical tyle identified a 
crucial to their target audience, their 
adverti ers, and ratings concern . On 
the other hand, some top 40 tations, 
such as WXKS in Boston, now pro
gram a diverse offering of arti ts
Smashing Pumpkins, Prince, R.E.M., 
and Marvin Gaye-back to back. 
Here artists of di parate tyles "col
laborate" if you will, to create the sta
tion's identity. The grooves fit togeth
er. This approach to programming 
requires research and a sense of 
adventure, but may be a sign of the 
future of collaborative tyles of music 
on the airwa es reminiscent of the 
1950s and 60s when you frequently 
heard the Beatles, Aretha Franklin, 
and the Rolling Stones back to back. 

A rash of record retail shutdowns 
in 1995 was fueled by price war and 
a lack of exciting record . It make 
}rou wonder if consumer have 
reached the aturation point with the 
lack of styli tic diver it)' in commer
cial releases. I polled about 100 of m}· 
student last spring on recent break
through artists. They unanimously 
named Hootie and the Blowfish and 
Alanis Morrissette a the most 
notable ones. But two artists appeal
ing basically to the same audience do 
not make an indu try. 

Ha,·ing an intuitive feel for collab-

lt ,llll 11 1 tl ~,ft ti, 1t l 1 • tc 

\ 1 ~ 1 ) 11 ,l 1 1 l; s f t > 111 tr · 11 (I ft 11 1 

\IC t C.: I ,l 11 ,\ I l ,l I1 g ~ I , I I l J ll l I , ,111 l' 
13 c I k I 'c fa c u I t 1 1 c 111 l I I{ , l1 ,l r ti 
I· , . 11 s I c tl 11 c I 11 at cl LJ 1111 ~ t l1 · I · t , < l I 
\vl1c11 l1c a11cl l1is tw l c1 c 1tI, c coll a~ 

rat )r 1,1 t1cluccLI a tr i11g of l1it , r 1~ta 

ll ec o rel I re i cl c 11 t 1 i, · I 1 v 1 

ofJcrccJ tl1c tc,111 a lucr.ti c ll11g 
tcrI11 l r )cluctic,11 c.lc, I. l1e11 tl1c 
,vcrc u11,1l le t) rcacl, , fair er, c c f 
tli tril1uti •11 oJ dollar , I11(1I1g all 
111c111l1crs, live t ---,l< tl1e deal f tl1c 
t,1l1lt:. I le felt tl1,rt tl1e cl1e111ist1 c.>f tl1c 
l1it-111,1kir1g Lt11it ,v,, clt1e to I) c >11, b 
c>rators, , 11cl lie ,vc u lei 11c t, cccpt or1I , 
part <)f tl1c tc,1111. 

A ucccs ·fL1l A&I{ ()rofc i< 11, l , 11d 

tu(1ic> prc)duccr I11t1 t rccogr1ize whe11 
to let a.n arti t g<.) c>ff witl1 hi or lier 
O\Vtl ideas. Altl1ougl1 1)airecl witl1 IJr -
duccr\ Bun1p Blackwell arid l Jugo 
and Luigi during l1i c,1reer, .. an1 

ookc'5 "You Send Me,,, " l1ake," ar1cl 
"A Change I Go11na or11e,, \Vere 
products of Sam, concept <.)f \1oice, 
song, orchestration, and production 
with the collaborator filling in where 
neces ary·. People interviewed for thi 
article felt that althougl1 
L.A./Babyface ha produced and writ
ten many smashes, the\- have not creat
ed many artist identifiable recording , 
and ma}' have influenced other up
and-coming producers to follow uit. 

"Everything sounds the ame, 
everything looks the ame, and it 
bothers the hell out of me," a" s Joe 
Mansfield, president of A y lum 
Records, ash ville. Mansfield, for
merly a marketing v·ice president at 
CBS, Capitol, and Liberty, also oper
ates the Mansfield Group, which han
dles marketing for Garth Brooks. He 
also blames the recent retail closings 
on price wars and lack of excitement 
in the recordings. Mansfield's 
Nash ville label i going after artists 
that have something different in 
music and look. To his ears, too man}' 
recent industry offerings have been 
boring. 

Creating credible, groovy hits 
The issue of diversified recordings 

by the industry is addressed in the 
recently published book Off the 
Charts by Bruce Haring. He writes: 
"So the pressure on A&R right now is 
to have credible, groo"1' hits. It's like 
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nobody wants to sign the Bee Gees or 
Mariah Carey and sell 22 million 
records. Everybody wants to sign off
spring and sell two million because 
it's cool." Even in Mariah Carey's 
case, the sudden death of one of her 
collaborative producers stifled her 
development somewhat. This serves 
as a reminder that people make hits. 

Some areas of music require closer 
examination of the collaboration. 
Doug Wilkins, a vice president at 
GRP Records, in New York, says 
adding vocals to jazz cuts for radio air 
play on some formats requires an in
depth look. "Being a small label, we 
try to find an up-and-coming produc
er who understands the artist and his 
or her catalog," he says. 

Crossover backlash 
Jazz and to some extent, country 

sometimes have to consider artist, cul
ture, and image. In doing product 
management for Herbie Hancock's hit 
"Ready or Not" with Ray Parker, Jr., 
and being close to his organization on 
"Rock.it" with Bill Laswell, I wit
nessed firsthand the backlash some 
artists receive after leaving their roots, 
collaborating in another style, and cre
ating a mass appeal hit. 

Many felt hurt when the Red Hot 
Chili Peppers helped bring alternative 
music to the mainstream with Rick 
Rubin. Elvis Presley and Sam Cooke 
were criticized for leaving their gospel 
roots, although they continued to cut 
gospel albums. Rumor has it when 
Maurice White informed Ramsey 
Lewis that he was leaving their jazz 
trio to form a group that fused pop, 
r&b, rock, jazz, and vocals, Lewis 
told him to go home and take two 
aspirins. Shortly thereafter, Earth, 
Wind and Fire was born. 

Nat King Cole said: ''For years we 
did nothing but play for musicians 
and other hip people. And while we 
played that, we practically starved to 
death. When we did click, we clicked 
with pop songs, pretty ballads, and 
novelty stuff." It was Nat's collabo
ration with songwriter Eden Ahbez 
on "Nature Boy" that broke Nat 
away from jazz and into pop hits. 
(Many feel that the 21 million records 
Nat sold in his first 10 years at 
Capitol Records actually laid the 
foundation of that company.) 
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"We all stand on the shoulders of 
someone else," says Michael Johnson, 
a vice president at RCA Records, 
New York. Michael also believes that 
serious collaboration requires depth 
and hard work, which is something 
some A&R departments may have 
shied away from by farming out the 
creative aspects to production compa
nies. Although there are benefits to 
this approach, a good A&R person's 
insight could give the product an edge 
from the record company that will 
help the sometimes difficult under
standing between those who make the 
record and those who sell it. 

I recently spoke with an A&R per
son from Berklee's student label, 
Heavy Rotation Records. He was 
concerned that our newest signees, 
Seven Acres, were considering cutting 
material other than that on their 
demo, which the label felt strongly 
about. Although creative space is 
important, sometimes the artist has to 
realize that he or she is collaborating 
with the label to come up with a hit. 

After a series of listening sessions 
between the label A&R department, 
the producer, and the artist, a com
mercially viable finished product was 
delivered. Seven Acres bandleader 
Larry Orleck admitted, "Sometimes I 
write hooks that are really excellent 
bridges, and it took a collaborative 
effort with another songwriter for me 
to discover that.'' Orleck feels that his 
new co-writer's input helps to 
smooth the rough edges. 

The appeal is in the grooves 
I have noticed with the student 

label how intense their involvement is 
with chemistry in the recordings, and 
I predict that one day they will have 
an innovative hit. Recent Berklee 
graduates Pat Sabatini '95 (Arista 
A&R Department), and Karin Allen 
'95 (Chrysalis Music L.A.) spoke on 
collaboration, and it seems they have 
a majestic mix of fundamental ideolo
gies and a somewhat naive, experi
mental drive which sometimes helps 
create classic recordings. 

In this highly dynamic era of inter
active and technological advances, it is 
easy to forget that the basic appeal of 
most hit records is in the music. As 
Genevieve Stewart, with the Wynton 
Marsalis Organization advises, "It 

pay8' to really listen to the music 
first." A development deal, where 
you experiment with a small budget 
for an initial collaborative effort 
between artist, producer, song, and 
technology, is a useful tool for evalu
ating the music before a full budget is 
blown and you say "uh oh." That's 
when the finger pointing starts, and 
that can tear the creative process apart 
before it begins. 

A future with multimedia 
While the creative end of record

ings must continually address collab
oration, the marketing, promotion, 
sales, and distribution areas are expe
riencing changes that may enhance 
their collaborative strategies regard
ing reliance on radio and video. "In 
today's environment," says Paris 
Eley, a vice president at Atlantic 
Records, "with technology being 
finely developed, it is important for 
promotion people to think of multi
media." Eley feels that the "multi" in 
multimedia is the interconnoctive, 
collaborative element that will sepa
rate the future of marketing from the 
past. "Now people have sources 
other than radio, other ways to get 
the full picture." 

He tells his promo people to con
nect with someone who understands 
multimedia in order to stay on top of 
the game. Ironically, it appears that 
when Paris, myself and others were 
attending CBS conventions in the 
mid-1970s, the company had already 
set the tone for multimedia in product 
presentations on new releases. In some 
instances, the collaboration of sight 
and sound can off er an everlasting 
impression, which may have con
tributed to record breaking sales dur
ing this period at CBS. By the same 
token, the music business is still a 
"street business," and requires a blend 
of old fashioned "hustle" and new 
marketing techniques. 

In any case, this is an opportune 
and exciting time for people with 
'' original fresh" or "recycled fresh" 
ideas to get involved in an industry 
striving to save its dignity while admit
ting that "A Change Is Gonna Come." 
As Nat King Cole said, "Everybod 
who has a creative mind should it 
down and try to find omething new." 
Perhaps collaboration is the l<ey. 
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Some guidelines for writing accurate chord symbols 

by Tony 

Germain '69 

any musicians are familiar with 
«fake books'' which give the 
melody and chord symbols so the 

performer can fake the accompaniment. In 
older fake books, tunes are often presented 
three to a page and feature incorrect and 
sometimes too many chord symbols. 
Notations such as C+ or C6 are usually 
neither very imaginative nor accurate. The 
symbology and the craft of notation has 
always fascinated me. When in Nashville, 
for example, I noticed that musicians there 
have their own methods. When a singer 
brings a tape of a tune to the session, the 
studio musicians listen and write down the 
harmonic information in the small note
books that they carry for these occasions. 

Chord symbols appear like this on their 
notebook page: 11 44 55 ?l,1i, 11. Translation: 
two measures each of I, IV, V, bVII and I. 
Whatever the style of music, chord symbols 
are simply a guide to performance; interpre
taion is in the hands of the player. 

Since legible doesn>t necessarily mean 
readable from a player's perspective, I have 
some thoughts on making chord symbols 
accurate and understandable. I start by indi
cating basic triads and 7th chords and add 
tensions using parentheses (see examples 1-

Pzanzst Tony Germain '69, a professor zn the Ear 
Training Department> coauthored the dictation 
software Har 111onic Hearing, and plays on the CD 
Sasha Sings Dinah with vocalist Sasha Daltonn. 

22 Berklee t o d a y 

5). I prefer using a da h for minor, a in -7. 
I pref er using sharp and flats rather than 
the symbol + or - to indicate the rai ing or 
lowering of tension notes. Hence, I write 
C-7~5) versus C-7(-5). Although the plu 
sign is sometimes u ed to indicate augn1ent
ed, as in C+7, I feel C7(~5) is clearer. 

Tension 11 is not the same as u 4. 
Tension 11 indicates that the third of the 
chord is present. Otherwise, how could you 
hear C-7(11) without including the E flat? 
Sus 4 indicates that the fourth is suspended 
and no 3rd is present. Using Maj is clear 
( e.g., CMaj7), but I don't ha,te a problem 
with the use of a triangle for a major seventh 
either, as long as it is used consistently 
throughout the chart. 

A circle is best for indicating diminished 
chords (dim can also be used). The use of 
the ymbol C-7~5) is clearer than using the 
half-diminished symbol-a circle with a 
slash through it. These s}·mbols save time 
and are more ea ily understood b}· cop}·ists. 
I advise avoiding words such as "add,, in 
chord symbols. More concise methods are 
available. If you feel the urge to write 
"omit," notate the voicing instead. When in 
doubt, write it out. 

Chord symbols like C9 or C13 are not 
specific enough. If a C-9 is written some 
players would play C-7 with tension 9, but 
some might interpret it as a C7 with a flat 9. 
It is clearer to write C-7(9). Using paren
theses generally indicates tensions, but for 
some symbols like C-7(t>5), C-(Maj7), or 
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C7(#5), the parentheses contain a 
chord tone. 

Symbols for more complicated 
chords need more thought. By using 
horizontal and diagonal lines, sym
bols can express the composer's 
intent. I use a diagonal line to indicate 
a chord over a bass note. This is a 

• • 

common way to represent mvers1ons 
( see examples 6-8), hybrids ( example 
9), sus 4 chords (examples 10-12), and 
other combinations such as a Maj7 
(#5) (example 13), or a version of a 
C 0 7 ( example 14 ). 

It is advisable to keep the upper 
structures of these chord symbols as 
simple as possible. It is hard enough 
to for a player to be able to read and 
make accurate judgments on these 
types of voicings without having to 
struggle with symbols that are puz
zling. It is hard to decipher a voicing 
like FMaj7 /G (play ''this" over 
"that'') in real time. Making it more 
complicated, as in D-7(9)/G, (play 
"this" with ''this'' over ''that"), is 
unnecessary when writing FMaj7 /G 
would give all the information. These 
symbols allow a writer to create very 
interesting voicings which a player 
can easily comprehend. 

Polychords can be shown by using 
a horizontal line between the struc
tures ( examples 15-19). As with their 
diagonal-line counterparts, they take 
some getting used to for sight-reading 
purposes, but they are also unique in 
their ability to present interesting 
sounds. Example 15 is a standard 
voicing for a dominant 7 with 9, #11 
and 13. Example 16 can be used for 
altered situations. 

Mixing altered and natural ten
sions can be interesting, as in example 
17. One nice thing about using poly
chords is that the resultant sound nei
ther has to be justified, nor qualified 
(nor even understood), just played. 
Example 18 shows a C 0 7 with all ten
sions used, and example 19 shows a 
chord which, since it employs both 
the natural and b9, could be very con
fusing if described with a symbol. 

Using these guidelines while for
mulating chord symbols should 
increase the likelihood that those 
playing your charts will be able to 
interpret the chords correctly. So, sea
son to taste and allow your imagina
tion free reign. 
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Examples 1-5 
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Examples 6-10 
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Examples 11-15 

FMaj7/G 
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Examples 16-19 
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THEM CHANGES 
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notes 

Compiled by 

Alex Ball '97 

Pianist Cyrus Chestnut '85 
has been touring the coun
try with various lineups to 
support his two recent 
recordings Earth Stories 
and Blessed Quietness. 
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Rik Tinory '49 <)f 
()11.1,,t'l, t\1A, .111tf l1is 

(.(.)1111).lll\ Rik tJ"'i1l()l")' 

})1 ()titJC'tl()l1\ \\ Cl l' l1()ll()J"C<.i 

\\1tl1 tl1e pIc\t1g1<JU~ 3M 
V 1 ~1<)r1ar, 1 A \V ~11 ti f <.)t C(>t1-

~ 

tri bu ti()O to tl1c ct111t1nui11g 
gto\ tl1 and ac.fva11cc1ne11t 
of tl1e recording 111du try. 

C. Paul Luongo '50 of 
Bo to11, MA, appeared on 

B , "How to Succeed 
in Bu ine » wl1ere he di -
cu ed public relation and 
marketing technique for 
mall bu ine e . 

Guitarist Ken Thorpe '65 
of Da11ia, FL, ha played 
prof es ionally in ou th 
Florida since 1970 and ha 
played with numerous jazz 
greats and ha been f ea
tured on three albums. He 
recently played a gig with 
Berklee Guitar Department 
founder Jack Peterson. 

Saxophonists George Garzone '72 (left) and Joe Lovano '72 
played together on Garzone's latest CD Fours and Twos for 
the NYC label. The pair is backed by bassist John Lockwood 
'77, pianist Joey Calderazzo, and drummer Bill Snider. 

Bill Moody '66 of La 
Vega , NV, i a jazz DJ at 
KUNV-FM in La Vega . 
He ha also recently pub
Ii hcd hi third book titled 
I Remember Clifford. 

Dan Hakala '69 of Costa 
Mesa, CA, cof ounded 
Talking Owner's Manual, 
an educational firm pecial
izing in product pecific 
cas ette , video , and prod
uct understanding elec
tronic and MIDI key
board from Ca io. 

Ba i t Rick Petrone '69 
of Greenwich, T, along 
with drummer Joe Corsello 
'65 relea cd Freelanan' on 
Sea ide/ at' Paw Record . 
Thi i the econd record
ing with piani t/leader 
Jo) ce DiCa1nillo with 

-o who1n the) have pla}·ed for 
~ 15 \'ear . 
~ Ba i t Harvie Swartz '70 
~ produced and played on 
~ the 1\1!,inhattan kl ornzng 
N D b, veteran axophonist 

Leonard Hochma11. ..r.he 
di c wa relca ed on the 
ja/7head label, which i • 
owned b, Randy Klein '71. 

Piani t Charles Mymit '71 
of Rego Park, y·, ~ig11cd a 
recording and publi l1ing 
contract with Amcricatone 
Record International. The 
CD, The Romantic Piano 
of Chuck lvlymit \vill be 
released in 1997. 

Piani t and ongwriter 
B.J. Snowden '73 of 
Billerica, MA, relea ed her 
fir t CD, Lzfe in the U A 
and Canada, for the 
DeMilo Record label. 

Michael Terry '73 of 
Trumbull, CT, ha pro
duced and arranged jingle 
for companie uch as Long 
John Silver' , Playtex, 
Wrangler Jean , and man)r 
other . He has also con
ducted the Atlanta 
Symphony Orcl1estra and 

continued on page 26 
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Alumni Chapter 
Presidents and 
coordinators: 

New York 
Tom Sheehan '7 5 
Consultant 
(212) 459-9150 

Orlando 
Stan Kubit '71 
Orlando Music 
Teachers Inc. 
( 407) 7 41-6006 

Chicago 
Doug 
Mu1hy '90 
The tar Store 
(708) 343-1750 
Tom Castonzo '87 
(708) 488-1208 

Nashville 
Betsy 
Jackson '84 

• (615i 832-6061 
Mar 
Corradetti '87 
(615) 365-8052 

Boston 
tannie Deva '75 

e Voice Studio 
( 617) 536-4553 

San Francisco 
Dmitri 
Mathenh '89 
Monarc Records 
( 415) 434-4400 

Los Angeles 
Leanne 
Summers '88 
Vocal Studio 
(818) 769-7260 

Puerto Rico 
Ralina 
Cardona '91 
Crescendo 
(809) 725-3690 

England 
Lawrence 
Jones'80 
Bri§,hton, 
E. ussex, G.B. 
44-1273-707621 

\ - Rome 
Claudio 
Zanhieri '93 
06-7184053 

Tokho 
Mic iko 
Yoshino '90 
042-241-4347 
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CLASS CONNECTIONS 

First of all, thank you for your support in 
1996. Our best wishes to you in this new year. 

This past November was a busy month for 
California alumni. On November 2, the 
Huntington Hotel was the scene of a well 
attended Berk.lee/San Francisco Jazz Festival 
Alumni Reception, where Berklee today Editor 
Mark Small '73 presented guitarist Al DiMeola '74 
with the Distinguished Alumnus Award. Also 
that night, Director of Scholarships and Student 
Employment Damien Bracken introduced the 
winner of the San Francisco Jazz 
Festival/Berklee scholarship, Noah Waldman, 
who will attend Berklee in January. 

On November 6, the Berklee Center in Los 
Angeles presented a music publishing panel dis
cussion with David Kowal '75 as moderator. On 
November 8, in conjunction with the Audio 
Engineering Society (AES) Conference, a large 
number of alumni, guests, faculty, and students 
gathered for a reception at the Hollywood 
Hyatt Hotel, where alumnus and Vice President 
of Soundelux Media Labs Scott Gershin '84, 
received a Distinguished Alumnus Award. 

This past December 15, L.A. alumni and 
guests flocked to Rive Gauche for a smashing 
holiday social. The event was hosted by Peter 
Gordon '78 of the Berklee Center of Los Angeles, 
and Leanne Summers '88, president of the 
Southern California Alumni Chapter. 

On January 10, at the annual conference of 
the International Association of Jazz Educators 
(IAJE), alumni, guests, faculty, staff, and stu
dents joined President Lee Eliot Berk at a recep
tion at the Chicago Hyatt Regency Hotel. 
Student Jeremy Pelt and his quartet perfor111ed. 

On January 19, alumni, trustees, guests, and 
faculty assembled at the Hyatt on Sunset for the 
annual alumni brunch in Los Angeles. In a pre
sentation ceremony, Elliott Easton '74, for 1ner 

From the right, former Cars guitarist Elliott Easton 
74, and David Grossman '79, vice president of 
television music at Viacom/ Paramount after they 
each received distinguished alumni awards at 
the January 19, LA. alumni brunch. 

guitarist with the Cars, and David Grossman '79, 
vice president of television music at 
Viacom/Paramount, each received a 
Distinguished Alumnus Award. 

In conjunction with the Berklee 
International Network (BIN) scholarship tour, 
Fundacio L'Aula de Musica in Barcelona hosted 
an alumni reception for alumni, faculty, staff, 
and prospective students November 21. 
Another was held on December 12 in Greece by 
the Centre of Music Studies Philippos Nakas. 

This past year also brought some changes 
among alumni chapter presidents and coordi
nators. Due to his busy teaching schedule at the 
New School, studio projects, and impending 
fatherhood, New York alumni chapter presi
dent Steve Ward '87 stepped down. The new 
alumni representative from New York is Tom 
Sheehan '75. You will be hearing from Tom 
shortly. In Chicago, alumni coordinator Doug 
Murphy '90 has been joined by Tom Castonzo '87, 
as co-coordinator. In Athens, we are currently 
looking for a replacement for Samy Elgazzar '93. 
Nashville's co-coordinator Mark Corradetti '87 
has been holding the fort while colleague Betsy 
Jackson '84 recuperates from surgery. 

Stay tuned for upcoming events in your 
area. For Boston area alumni, watch for inf or
mation on a March 3 Women in Music recep

,, tion and concert. :I: 

~ Anyone who is wired can direct e-mail 
co 
~ inquiries to the Office of Alumni Relations at: I sbodge@berklee.edu 
~ That's all for now. 
z 

~- ~~i..;.____J z 

Al Di Meola (left), received a Distinguished Alumnus 
award from Berklee today editor Mark Small. 

-Sarah Badge, Assistant Director of 
Development for Alumni Relations 
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Cathy Segal-Garcia '74 
l)f 1~,llll".\ l .,I l', J\, ll,lS 

l)l<:'11 l'l'l f,)t"ll)i11g \\ C'l I 1, . t 
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,c,i1..c, l't'1f,,r111,111ct\ .111ll 

l'l t)f t'\\ll)ll,llt,111. 

t ;t11t.111,t Jeff Ciampa '75 
t>f c,, 't t)t k, l1.1, 1 cl'--'-'''--'t1 

111, l.ttl'\t .1ll)t1111 \1g,1, of 
L1j( (.)ll \\ ,\\ l'tl)flt' Rt'(l)l ti, 
1\lt1111111 Richard Martinez 
'70 (kc, l)(),ltti ·) ,111d Billy 
Drewes '70 ( s,1 oi1l1l)t1c) 
.11 l) F'l.1, cd 011 tl1c .1lbt1111. 

Jeff Ciampa '75 

Keyboardi t Albert 
Weisman '75 of Spring 
Valley, Y, is playing 
Hammond BJ organ with 
Bo Diddley' group. In 
January, they toured Japan 
and Au tralia. 

Composer Hummie 
Mann '76 of Culver City, 
CA., recei,,ed a 1996 
Emm) Award for out-
tanding individual 

achie\ ement in n1u ic 
composition for a erie . 

Ba i t David Sahadi '76 
of ] ame tow 11, A., ha 
been \\ orking witl1 a group 
pla) 1ng original ong a11d 
pla)ring in the pit of musi
cal theater production . 
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Josept1 Mich I CtJda '77 
r> i I I 11111 .1 I 1 c 1 ~ 11 t , ) , I 1 .1 s 

l cc,1 111L1~1( l.Jii,rclt 1 ,ll tl1e 
I ,), c l1u1, "l1 i11 

l lt)I ~l1e.1LI , 'l, fc)1 ti,~ 
,,,,st sc, c11 . ·-.,rs. I le i 
, ,, l , r I i 1 1 g , l I l , , g, l s I) "' I 
rel < , r t-1 i 1 1 g , \' i t I 1 t I 1 r I ( > ,, e 

., I 1 t I re I 1 111 u ~ i c t t .1111. 

Daniel Slider '78 t)I 

l , ,, I 1, 1 11, J\ s r ( ) r ct l , 1 

tt·lt'\ 1..;lllll 111()\'ie f lr \ I~ 
l't1t1tll·t1 .. ,,J,t< .. IJc'(I llJ, /:vii, 
\\ lltl ll \{,ll"S 1).ltll.1 ,\l1tlt1I. 
Ill· ,11'-lt) \ll)l l't1 l \\ () I~( 
'-.J)cl'l,11\, u('t)l11Cl1\ 1 I )ti()\,, 
,111<.-i "("11111c"' ()t tl1c 

C ('lltlll\.'' 
(111gwr1te1 Mark 

Werchowski '78 
of Ori kan), NY, 
won a pecial 
award for ong
wri ting from 
AS AP. It wa 
be towed by 
ASCAP' popu
lar award panel 
for Mark' ong 
"Christmas in the 
Valley." 

Guitarist Jon 
Catler '79 of ew 
York, released 
the CD Crash 
Landing with his 
trio the Catler 
Brothers. His use 
of 49-note per 

• octave tuning 
system has gotten the 
attention of many music 
journalists. 

Guit,1ri t Mike DeMicco 
'79 of Gle11ford, Y, i fea
tured on three 11ew record 
ing . With the Dolphin , 
he recorded Digital 
Dolphins; with the Lee 
Shaw Trio, Essence; and 
with Li\ring ton Taylor, 
Bz0,cle. With hi own trio, 
he recorded a CD of l1i 
ow11 original and jazz 
tandard . 

Drummer Osami 
Mizuno '79 of Tok}'O, 
Japan, i leading hi O\vn 
group called the Hi-Hat . 
!11 April, he will teacl1 at 

t 11 e I e, l lJ 1 <. 111 

, a I] c 1 \ m 11 

r·l 1 , (.) ., ,, J 11, s 

111 l)~I a 111 ,, 111 l)e 
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P a u I 
Bettencourt '80 
()f 

W.1r\vicl , 
l1a ') l)cc11 pcr
f <.1r111ing \Vi tl1 
Geri Vcr(ii i11 

area clubs and Philip Bynoe '81 
l1a a recorc1ing 
111 progre s 
vvhich he \viii relca e i11 

'97. 
O1npo er Larry Holiday 

'80 of O\J ington, KY, i 
con1po ing and arranging 
music for TKR able 
Televi ion of orthern 
Kentucky. He also mar
ket computer generated 
atmosphere tapes to busi
nes es and accompaniment 

• • tapes to mus1c1ans. 
Harmonica and vibe 

player Hendrik Meurkens 
'80 of ew York, ha 
released hi sixth CD, 
Poema Brasileiro, for the 

features vocali .. t lva,1 L .. ir1 , 
trumpeter Claudio Roditi 
'70, and pian i t 1 ark 

oskin., and others. 
ongwriter Reed Philip 

Vertelney '80 of Van uys, 
CA, ha igned a new pub
li hing deal with hr)r ali 
Music Publishing. l-le al "O 

wrote a recent number O11e 
R&B ingle with Luther 
Vandros called "Your 
Secret Love.,, 

Guitarist 
Wortman '80 
continued on page 28 

Gregan 
of 
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Best wishes to one and all for an 
excellent 1997. The past year saw 
continuing growth in the number of 
alumni activities. Six events were held 
throughout 1996, and the new year is 
shaping up to be at least as busy. The 
annual alumni brunch January 19 
began this year in fine style with a 
strong alumni turnout and a large 
college contingent in attendance. 
Congratulations to this year's 
Distinguished Alumni Award recipi
ents, Elliot Easton '74 (former Cars 
guitarist) and David Grossman '78 
(vice president of television music, 
ParamountNiacom). 

The next alumni seminar, sched
uled for early March, is currently in 
the planning stages. This session will 
be moderated by David Van Slyke '82, 
and will offer an insight into the fast
paced world of post production 
sound and the various career paths 
available within this field. I will have 
more details soon. 

Speaking of post production 
sound, the alumni reception held in 
conjunction with last November's 
Audio Engineering Society (AES) 
convention was both enjoyable and 
successful. There was a large number 
in attendance, most having careers in 
the audio field. I was truly impressed 
at the number of success stories and 
that so many in this field stay in 
touch as a community. 

The most recent alumni seminar, 
held last November, looked into the 
topic of music publishing. The dis
cussion was moderated by David 
Kowal '75 and the panelists were Neil 
Portnow (vice president, Zomba 
Music Services), Mary Jo Mennella 
( vice president and general manager, 
Fox Music Publishing), songwriter 
Alan Roy Scott (whose credits 
include cuts by Celine Dion, Luther 
Vandross, Gloria Estefan, and Patti 
LaBelle), Brendan Okrent (senior 
director of repertory, ASCAP), and 
entertainment attorney Jay Cooper 
(his clients include Sheryl Crow, John 
Williams, and Joni Mitchell). The 
panel dealt with numerous issues that 
focused on how composers and song
writers can maximize their publish
ing opportunities. Of particular 
interest was a discussion on the major 

Spring 1997 

L.A. NEWSBRIEFS 

impact that the internet is having on 
the publishing world. 

As for alumni in the news ... con
gratulations to songwriter Reed 
Vertelney '80 for his Grammy nomi
nation, in the Best R&B Song catego
ry for the latest number one single by 
Luther Vandross entitled "Your 
Secret Love." He also penned the end 
title tune for the recent film The First 
Wives Club. 

In the world of film and television 
music ... Hummie Mann '76 scored the 
recent critically acclaimed CBS minis
eries In Cold Blood, and has just com
pleted a television movie, First Do No 
Harm, featuring Meryl Streep. Ernest 
Troost '78 scored the CBS movie Calm 
at Sunset for the Hallmark Hall of 
Fame. Daniel Slider '78 recently scored 
an ABC movie, starring Paula Abdul, 
entitled Touched By Evil. He also did 
two specials for NBC, "Comedy 
Duos" and "Crimes of the Century." 
Recent credits for Lawrence Shragge 
'77 include What Kind of Mother Are 
You? and Clover for Hallmark 
Entertainment, William Faulkner's 
The Old Man for the Hallmark Hall 
of Fame, and The Wrong Guy, a fea
ture film for Hollywood Pictures. 

Peter Rodgers Melnick '86 com
posed the music for the ABC movie 
For Hope and is currently working on 
the upcoming Diane Keaton movie 
The Only Thrill. In the recent Warner 

I 
I 

Brothers film,My Fellow Americans, 
Mihoko Tokoro '85 can be heard on the 
soundtrack singing "We're in the 
Money.'' Kevin Eubanks 179 found 
time away from the ''Tonight Show'' 
to score the recent HBO movie 
Rebound. 

A number of MP&E alumni have 
also been busy ... James Saez '93 has 
worked on records for Porno For 
Pyros, Toni Braxton, Liza Minnelli, 
Vanessa Williams, Celine Dion, and 
Phillip Bailey. He also toured the U.S. 
and Canada with Porno for Pyros, 
not only providing technical support, 
but playing guitar on stage. 

Tulio Torrinello '93 was featured in 
an interview in last October's Mix 
magazine. George Haddad '93 has been 
working as a sound effects editor on 
the television series ''Hercules'' and 
also as a sound designer on HBO and 
Showtime movies such as If These 
Walls Could Talk and One Man, One 
Vote. David Van Slyke '82 has wo~ked 
as a sound editor on the movies Barb 
Wire, The Phantom, and Star Trek: 
First Contact, and was a sound 
designer on Harriet the Spy. David 
also received an Emmy Award nomi
nation for his work on ''The X- Files.'' 

That's it for now. Stay in touch. 

Peter Gordon '78, director, Berklee 
Center in Los Angeles 

Music publishing panelists (from the left): Jay Cooper, Neil Portnow, David Kowal'75, 
Brenden Okrent, Peter Gordon '78, and Mary Jo Mennella. 
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Guitarist Richie Zellon '83 has released a new album titled The 
Nazca Lines on which he mixes influences from Peru, Cuba, 
Brazil, and Argentina on standards and originals as well as ver
sions of the Jimi Hendrix tunes 11 Fire" and ''Purple Haze." 

\\'ood tock )~, ho ted the 
1996 ea on of « P )1cho 
Circu , " an eclectic mu ic 
and art hour original!)' pro
duced and broadca t in ev
eral Maine c1tie and ew 
York. Gregan plan to take 
hi how to the Santa Cruz, 
CA, area in 1997. 

Corneti t Anders 
Bergcrantz '81 of Malmo, 
weden, toured weden 

along with a quartet featur
ing Richie Beirach on 
piano, Ron McClure on 
ba and Adam u baum 
on drum . The band will 
relea e a Ii, e CD in 1997 on 
Dragon Records. 

Ba ist Philip Bynoe '81 
of 1alden, MA, i playing 
ba ir1 the te, e Vai band 
and the\ are on tour with , 
G3-J oe atria11i, Eric 
John on and te,-e Vai. 
After thi tour, the\' will 
continue to tour the world. 

Ke)1 boardist Kathy 
DiGiulio Sheppard '81 of 

ew ):ffork is organizing a 
Berk.lee cl1olarship cor1cert 
for Ma ,. ·rhe e, ent '" ill fea-

✓ 
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ture her Zappa tribute band 
Tin eltown Rebellion and 
other performer . 

Keyboardist and com
po er David Rosenthal '81 of 

ew York orchestrated 
Y ngwie Malmsteen's 
Concerto Suite for Electric 
Guitar. The I I -movement 
compo ition was scored for 
full orchestra with choir, 
and will be recorded with 
the Prague Philharmonic. 

Ken Selcer '81 of 
Cambridge, MA, has been 
bu y performing in the 
band Somebody's Sister 
who were finalist in 
Jvf uszcian magazine's best 
unsigned band contest for 
1996. Berklee tudent 
Fau to Cueva al o pla)· in 
the band. 

Keyboard player 
Jacques Swyngedouw '81 of 
Belgium, igned a contract 
with the Film Mu eum of 
Bru el to pla)' behind 
ilent mo, ie . He al o pla,~ 

regularly at the Hotel Meau 
in Liege. 

\7iolinist Benjamin 

Sm II '82 t1f ,tl'ltl Iii , 
" I , \ I 11 g I rl c.i ll l l ' 

) > I 1. I 111 111 \J I " Ill C ~ti ) 11 

I l1111 l 11 C fl I l l C 

Sc)Ll tl1 ·111 I I I {lt 11,a 111 

la . I le i < I <.. ar 1,111gi11g 

tl1c tr i11gs a11 I is a fc.1tu1 cc.I 
j, 77 ,,i< li11ist l 11 ., 11c, (_ I 
b c; rcc11 I < ' Ill ki11' 
Ji111111, , 11LI tl1c Blues 
~' t ,1scl . 

David Twiss '82 o 
I lt1l)l) .. ,rllsto11 1A, i 
llirect<)r ot 111u i ..1t St. 

[) .. ,trick's atl1< lie l1t1rcl1 
ir1 l{t1tl .. 111cl, 11\. 

Mike Wood '82 c)f 
131 l)t) r11 in gtc) 11, I , is tl1 c 
(flt CCtl)f t)f jazz tu(f ic' ,1l 

I-Ian1ilton t)llcge. l le 
• wrote a n111e-r11 C)\ 1er11e11 t 

j a/ L an ti ch a rn be r 111 u 1 c 
suite which \Vas perfor1ned 
la t fall. 

Guitari t Richie Zellon 
'83 of anford, FL, ha 
relea ed a new D entitled 
The azca Lines. reatured 
on the di c are Berklec f ac-
ul ty member Oscar 

tagnaro and George 
Garzone '72 drummer 

' Ignacio Berroa, percu ion-
ise Alex Acuna, and piani t 
Jose Lui Madueno. 

Drummer Zoro '82 of 
Sylmar, CA, is currently 
touring with Frankie Valli 

l 11 I t 11 
, ,II 1I 

U I \ {l 11 I 
l afl11r1111 1 1t 

t I l C [ ) 11 ! ll (_) k 't l I 11 I 
I CS l l t:l I 111 

.11 11 't ,111 I I 

ric I llc11c" tr 

ti l 1 I 11 

cc11tl \ 111 r 

11 • 

>111 i s , Don 
81r1eithaupt '84 

• • 
l ISS< LJg<, lll,11 I , C( 

w r (> t c ,l l1 c c k t I I I 
/Jrec101-ts a11d 1 c.: : l'ofJ 

li,stc z11 tlJe /
4 a1l;1 

eve11 tie for t. ,~ti 1 

riffi11.,.J1

l1cb l 1 
.. 111ir1cs 

i11 clct,1il tl1e J JJ, r ck , 11ct 
c>t1I 111usic re(; tcd lJctwcc11 

tl1c l re< l{u l >f tl1c I e tic 
~1r1cl tl1c 011 It: ugl1t f discc. 

Steve Corn '84 f V, 11 

U)'S, 1\, i tl1 c r1ew 

clirector l1f 111u i at I.Jive 
1:11 t e rtai 11111 er1 t fi I 111 IJ ro

tl ucti 011 cor111)~111y. 

~Jxopl1cJ11i .. t Jeff 
Robinson '84 l)f Arli11gt >11, 

MA, a11d hi trio fe, t1Jri11 

Blake ewma11 '88 ,on 6,1 
and Dwight Hart '94 011 

drum~, play C\ 1ef)' t111day 
at the Middle 1:a t 
Re tau rant for the jazz and 
poetry night. 

Ba i t Scott Roewe '84 
of Lo Angele~, has been 
very bu 1· with hi band 
Wild Colonial , ,vho 
released their ccond I) 
Thzs Can't Be Lzfe on 

From the left Shark, Scott Roewe '84, Angela McCluskey, 
Thaddeus Corea, and Paul Cantelon of the Wild Colonials. The 
band released it's second album This Can't Be Life for Geffen 
Records. Rowe contributes bass, saxophone, penny whistle, 
melodica, and didgeridoo to the band's eclectic pop sound. 
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Geff en Records. Scott also penned the 
theme for the TV show "Rescue 911." 

Michael Rivard '85 

Acoustic bassist Michael Rivard '85 
has recorded with Jonatha Brooks 
and the Story, Morphine, Patty 
Larkin, and Dan Houge. In 
November he performed at India's 
Jazz Yatra festival with the ensemble 
Natraj. 

Saxophonist John Scarpulla '85 of 
Huntington Station, NY, is currently 
writing, recording, and playing lead 
tenor sax for a forthcoming release on 
Epic/Sony. He is also the cofounder 
along with John Wheeler of the East 
4th Horns. 

Drummer Ken Serio '85 of Long 
Island City, NY, and his trio released 
the debut CD Tomorrow's Another 
Day on Mirror Wizard Music, which 

• 
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Joyce DiCamillo - SSJC 141 

Rick Stepton - SSRS 140 Jim Porcella - SS-0137 John Conner - SS-0138 • 

For a Free Catalog or to Order, Cal I or Write: 
416 Wilson Blvd. Mineola, NY 11501 • (516) 746-5221 , 

features guitarist Vic Juris and alum 
Shinpei Shiratori '85 on piano. 

Bradley Smith '85 of Manchester, 
NH, recorded two CDs with 
Australian singer Simone Waddell, 
who currently attends Berklee, and 
faculty bassist Jim Stinnett. The CDs 

are entitled Take My 
Love and Make It 
Happen. He also oper
ates a piano tuning busi
ness. 

Charles Carlini '86 of 
New York, has pro
duced events in New 
York City such as a trib-

• • 
ute concert to Jazz gui-
tarist Tal Farlow, and 
workshops with Pat 
Martino, John 
Abercrombie '67, and 
other legendary gui-

• 

tar1sts. 

Solo Records label. Sid was backed 
by: keyboardists Rollin Ross '70, Vasko 
Kubota '88, Alex Alessandroni '86, and 
Stavros Latsias '90; bassists Jim 
Peterson '88 and Barron Brown '80; 
guitarists Nerida Tojas '84 and Mark 
Whitfield '87; and drummers Warren 
Grant '93 and Gene Jackson '84. 

Guitarist Jesse Cook '87 of 
Toronto, Canada, released his critical
ly acclaimed second album, Tempest, 
for the N arada record label. 

David Posner '87 of New York is 
now working as a paramedic for 
NYC EMS. He also plays around the 
New York and New Jersey area with 
his band Alexis Machine. 

On a break on the set of the film Floating, shot at the 
Paradise Rock Club in Boston, are (from the left) 
Jonathan Quint, extra Heidi Johanna Vierthaler '87, 
Chad Lowe, and Vierthaler's fellow extras Gava 
Tsetan, and Angelo Magni '2,000. 

Tenor saxophonist 
Sidney Smith '86 ( a.k.a. 
Sid the Kid) of Boston, 
released the album Tears 
of a Lion on his own 

Drummer Bobby Borg '88 of 
Princeton, NJ, has been performing 
with the rock group Warrant. This 
past October, Warrant 96 Belly to 
Belly was released on CMC/BMG 
Records on which he played drums 
and percussion. 

Luciana Ferraz de Oliveira '88 of Rio 
De J aniero, Brazil, teaches music at 
the British School of Rio de Janeiro, 
and has had two exhibitions of her 
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painting and drawing . 
Raju Gurung '88 of 

Kathmandu, epal, 
relea ed hi fir t solo album 
of modern epali music. 
He ha also been teaching 
privately and making docu
mentary videos. 

Pianist Matt Johnson '88 
of ewton, MA, has 
released hi third album 
End of a Day on the Dolce 
& Nuit Productions label. 
This album blends contem
porary jazz, new age, and 
cla sic al music and features 
ongs inspired by the birth 

of his son. 
Vocalist/ guitarist Cosy 

Sheridan '88 of Moab, UT, 
has been touring to pro
mote her new live album on 
Waterbug Records. 

Clarinetist Harry Skoler 
'88 of Haverhill, MA, 
released a Benny Goodman 
tribute CD titled 
Reflections on the Art of 
Suing for Brownstone 
Recordings. 

inger /guitarist Justin 
Beech '89 of Milton, MA, is 
writing and recording with 
Two Ton Shoe, and pla)'ing 

Christopher Chagnard '89 
is conductor and musical 
director of the Nothwest 

infonietta in Tacoma, 
WA. The orchestra cele
brated its fifth anniversary 
on November 22, 1996, 
with an all-Mozart pro
gram. In May, the orches
tra will premiere a work 
composed by Chagnard. 

Drummer Christopher J. 
Fassbender '89 of Grand 
Rapids, MI, is playing full 
time in a traditional 
blues/R&B band called the 
Hawktones. They released 
their first CD Live in the 
Kitchen this past winter. 

Paul Stiller '89 of 
Boston, MA, and the 
members of a cappella 
group Vox One released 
their new CD Out There 
on Accurate Records. Vox 
One consists of Jodi 
Jenkins '93, Yumiko 
Matsuoka '89, Paul 
Pampinella '90, and new 
bass Benni Chawes '95. 

Caffrey produces D 
quality recording and 
loads a selection of full
length songs from each of 
its artists onto his web ite. 

Fawn Field Drake '90 of 
Hollywood, CA, recorded 
cuts for the movie sound
track of Till There Was You, 
starring Demi Moore and 
Tom Hanks. Drake and her 
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Deborah Phillip L uer 
'90 of 11cord, I I 111, 1 

riccl Derck Jlecc.i l , u ·1 >11 

J\ugu t JO 19 6. l1c i 
cu rre11tly , tl1i rd-)' · r I, w 
tucle11t , t l1r 11kli11 I icrcc 

L~1 w c11tcr i11 011c >rd. 
uit,1ri ·t Marc Pollack 

, 90 ( f l, i C ~lg O' I L.. 11 ( 
been bt1sy rec rdi11g , 11,I 
pcrf<.)r111ing witl1 l1i ba11cl 
the tu,1rt ancl is 1,la1111i11g 
an ir1dcpender1t rec >rdi11g 
project in I 997. 

Rolland J. Williston '90 >f 
Brighton, MA, i produc
tion director <)f Integrated 
Rhythm & oi e wl1icl1, in 
cooperation with cw 

ilver Age Production , 
premiered the Virtual 
Synthesizer Mu cum, an 
on-line mu cum. 

Vocalist Ralina Miriam 
Cardona '91 of arolina, 
continued on page 32 

olo gigs around Boston. 

Mike Caffrey '90 of New 
York, is the president of 
Monster I land Records, 
the first Internet-based 
independent record label. Vocalist Ralina Miriam Cardona '91 
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HERE ON EARTH WITH INGRID JENSEN '89 
When trumpeter Ingrid Jensen 

'89 was at Berk.lee, Herb Pomeroy 
used to predict her destiny as the 
grande dame of jazz. He joked that 
one day little children would circle 
her rocking chair saying, cc tell us 
another story of the old days." As 
if preparing for the fulfillment of 
Pomeroy's prophecy, Ingrid is cat
aloging her stories in a journal of 
her experiences on the road. Page 
space filled up fast in 1996-·a busy 
year for Jens en. She finished her 
second CD, Here on Earth (which 
will be released in March on the 
Enja label), and toured so much 
that she estimates she was only in 
her New York apartment for three 
weeks during the past six months. 

cc Last fall," she says, ccr flew 
back from Switzerland and was 
home for five days before flying off 
again to Berlin. From there, I came 
directly to Boston for a clinic and 
an evening concert with George 
Garzone '72 at the Berklee 
Pedormance Center. I went back 
to New York for a day and a half 
before leaving again for Chile on a 
10-day tour." While she admits this 
is more hectic than usual, the trum
peter seems to be on the short list 
of numerous band leaders. 

When she is home, she can be 
found playing with composer 
Maria Schneider's big band at 
Visiones in the Village on Monday 
nights. She might be spotted on the 
bandstand in New York and else
where with groups such as Diva, 
Magali Souriau's ['94] band, or 

Ingrid Jensen '89 
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Swedish composer Maggie Olin's 
sextet. She plays as much as possible 
with her own band-usually 
booked as a quintet with a tenor or 
alto player on the front line with her. 
Later this year, she plans to tour 
Japan with her sister Christine, a 
respected composer and alto player 
who is on the music faculty at 
Montreal's McGill University. 

Jens en began cultivating her 
European connections during a 
four-month sojourn in Denmark 
just after she left Berklee. Further 
contacts developed when she made 
Austria her home base. She played 
and recorded with the Vienna Art 
Orchestra and later taught trumpet 
at the Linz Bruckner Conservatory 
for two and a half years. A contract 
with Enja Records soon followed 
and has opened up new opportuni
ties to play with great musicians. 

ccEnja gives me a lot of freedom 
to choose both the players and what 
to play," she says. "It has been a 
beautiful relationship. The new 
album has some vocal things sung 
by Jill Seifers '91. I wrote lyrics for 
a Bill Evans tune and one by Kenny 
Wheeler. Personnel includes saxo
phonist Gary Bartz, drummer Bill 
Stewart, bassist Dwayne Burnot '91, 
and pianist George Colligan. 

Jens en rarely hustles for gigs. 
Her approach to the business is 
very low key. ccI know this proba
bly sounds naive," she says, "but for 
the most part people just call me. I 
put just about all of my time and 
energy into the music. I figure that 

when I am ready, the 
opportunities will 
come my way. Maybe 
in the future I will get 
a manager if I can find 
someone who under
stands that for me, it is 
not about making 

• 
~ money or getting 
c3 famous. I want to find 
CJ 
-< 
~ good places to play 
~ and make good music. 
7' 

~ That makes the situa-
:::c 
_. tion rewarding all the 

d " way aroun . 
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From the left, Danny Blume, Arif Mardin '58, Winston Roye, Joe Mardin '85, 
and Danielle Gerber. The band Danielle's Mouth, which includes everyone 
pictured except Arif, released their self-titled album on Joe Mardin's 
NuNoise Records label. They have gotten rave reviews in the rock press. 

p i ~l 11 i ~ t 

N a n d o 
Michelin '92 c>f 
B r o o k I i 11 c , 

Puerto Rico, relea ed her 
elf-titled debut alburn on 

tl1c Procluccion De 
re cendo label. 
Dino Hennann '91 of Lo 

Angele perlormed digital 
editing chore for Di ney, 
25th anni\·er ary album, 
and for the TV eries 
"Ba)'Watch" and 
"Wa,rnehead.,, He also ., 

worked on atalie Cole, 
late t album, several f earure 
film , and commercial . 

Giovanni Moltoni '91 of 
Turin, Italy, released the 
CD Directions with his 
quartet featuring trombon
i t Hal Crook '71, bassist Paul 
Del Nero '87, and drummer 
Marcello Pellitteri '95 for the 
Penta Flower label. 

lttai Rosenbaum '91 of 
Me\ aseret, Israel, produced 
a CD of ongs from 
Kurdistan. The critically 
acclaimed disc was released 
on MCI Record I rael. 

Steven Bergman '92 of 
Somen 1ille, MA, had his 
oratorio Time of the Trees 
featured this ) ear on the To 
H ea! the Earth CD relea ed 
b, ZC Records. He i cur-., 

rentl,r mu ical director of ., 

the Worce ter Foothills 
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Theater in Worce ter, MA. 
A play he cowrote,]ack tl1e 
Ripper: The Whztechapel 
Musical, wa performed at 
the Boston Center for the 
Art. 

Drummer Amy 
Blazawski '92 of E. 
Hartford, CT, has been 
playing and recording with 
her ska band the Rudie 
Brass Dance Band. She is 
also a music therapist at a 
Connecticut hospital. 

Bassist Ivan Bodley '92 of 
Brooklyn, NY, has played 
with Percy Sledge, Martha 
Reeves and the Vandellas, 
Gloria Gaynor, and others. 
He also completed a feature 
film soundtrack recording 
with David Johansen, 
Rupert Holmes and the 
Uptown Horns. 

Matthew Davidson '92 of 
Cambridge, MA, coin
po ed and perf onned all the 
part on hi Elite For·rest 
A1

/ as) D re lea ed in 
J anua1yw on the tretta label. 

Edgar Gresores '92 of 
Farmington, CT, i the 
enior multi1nedia ound 

de igner at Fu11n)· Bone 
Interacti\~e in Canton, T. 
He produces audio for their 

• 

MA, l1as 
released l1i s 

fir t American Cl) on 
Bro,vn tone recording . 
The di c, titled facing 
South, feature axophonist 

Peter Wettre '92 

Jerry Bergonzi, drummer 
Fernando Huergo '92, and 
bassist Steve Langone '93 
playing N ando, original 

• music. 
SGLxophonist Peter Wettre 

'92 of Oslo, Norwav, 
✓ 

relea ed his debut CD Pzg 
Virus on Curling Leg 
Record . He i touring 
India performing with both 
clas ical and jazz musicians. 
He will tour Norwa,· in 
February of 1997 promot
ing the new disc. 

Bas ist Bryan Beller '93 of 
N. Holl} "'~ood, CA, i a 
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111 igc1 I 11visil)lc, wl 1 ,. r c 
igr1c I t,o tl1c I uak, 13<. (J 

1"-l1cl. -.1bcllc 's rccor li11gs 
fr >111 tl1 · 19 Os witl1 tl1c 
grot1J) Sc11ti111c11tc> t1er·t > 
11<1 \'C bec11 released i 11 

Ve11ezt1el, by [)o))'gr, 111. 

t1it~1ri._ t Torsten de 
Winkel '93 a11d J)i, 11i t Sasi 
Shalom '93 rclc, scd tl1c I 
I orig 1i'rrze oming for tl1c 

C\V Yc)rk Jazz uerril la 
label. 11 tl1e (ii. c arc ~ix -

ph()nist R, vi >ltra11e, 
bas ist Bt1st<::r Willia111 a11d 
drur11mer Al J-.oster. 

Guitarist Jimmy Melillo 
'93 of Shelton, CT, has been 
play~ing the East Coast with 
the 1nodern ps)~chedelic 
rock band 4:20. They were 
named best new band by 
the Hartford Advocate, and 
Melillo recci\·cd the 
Readers' Choice award as 
best gui tari t. 

James Starr '93 of 
Holden, MA, is an intern at 
Giant Studio . Last }rear he 
worked at Emerald Cit)r 
Studio in Boston and at 
Critique Studios. He was 
an e11gineer on Peter 
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Halperin's song "Magic in 
the Ocean" on the album 
The Vineyard Sound, 
Volume Two. 

Kate Cardwell '94 of 
Somerville, MA, and Max 
Lichtensein '95 have formed 
Tin Drum Productions, a 
company specializing in 
music for film, video, and 
mulitmeclia. They recently 
completed work on ABC's 
NFL Monday Night 
Football, a 3-D interactive 
CD-ROM game. 

Guitarist Mike Chlasciak 
'94 of Bayonne, NJ, recently 
presented his "Terror Guitar 
Clinic" in Boston. Mike 
endorses Mesa Boogie and 
Ada amps, and Morley ped
als, and he has been featured 
in Guitar World and Guitar 

• 
magazmes 

Composer Thomas 
Insana '94 of Weehawken, 
NJ, had his song ''Time's 
Up" in the movie The First 
Wives Club. 

Errol Shinassi Rackipov 
'94 of Miami, FL, received a 
master's degree in jazz per
formance from the 
University of Miami. He is a 
part-time professor there 
and at Florida International 
University. He also won 
]azziz magazine's 
''Percussionists on Fire" tal
ent contest. 

Pianist Bill Rinehart '94 of 
Brookline, MA, is continu
ing his studies in Berklee's 
master's degree program and 
has joined the faculty of the 
Brookline Music School. He 
also plays solo piano at the 
Hampshire House restau
rant in Boston. 

Henry Char '95 of 
Cartagena, Colombia, won 
the arranging award for 
instrumental group in the 
national awards of the 
Colombian Cultural 
Institute. 

Marina Freytag '95 of 
Schloeben, Germany, 
became the head of the Vocal 
Department at the Jazz and 
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Rock School in Freiburg, 
Ge1111any. 

Pianist Steve Hamilton 
'95, now living in London, 
has appeared with Percy 
Sledge, vibraphonist 
Bobby Hutcherson, trum
pet player Freddie 
Hubbard, former Art 
Blakey saxophonist Dale 
Barlow, and toured with 
sax player Pee Wee Ellis. 

Keyboardist Camara 
Kambon '95 of Baltimore, 
MD, works as music direc
tor/keyboardist to multi
platinum recording 
artist/producer Dr. Dre. 
He was featured on the Dr. 
Dre Presents: The 
Aftermath CD. He recent
ly completed the score for a 
90-minute documentary 
entitled Family Name pro
duced by Opelika Pictures. 

Bassist Chris Luard '95 of 
Boston, released a CD 
titled Chris Luard's Satin 

Coast: Somewhere Between 
Thought. The CD features 
alums Dave Burazza '94, Dan 
Magay '95, Justin Mullens 
'95, Masumi lraba '97, and 
Nicholas Mustelin '97. 

Shinya Miyamoto '95 of 
Astoria, NY, released the 
CD Off The Cuff by 
Edison with the Weather 
on which he played drums 
and handled many produc
tion chores. Band mem
bers include David Sherman 
'94, Ben Butler '94, Dan 
Grennes '94, and Jessica 
Meider '95. 

Swedish bassist Johan 
Maximilian Sievert '95 and 
his Maximilian group, con
sisting of saxophonist 
Jerry Bergonzi, pianist 
Gunther Kuermayr '96, and 
drummer Marc Gratama 
'97, played nine European 
cities and released their 
second CD The Window 
in the fall of 1996. 

Bassist Stefan Held '96 
of New York, endorses La 
Bella Strings and recorded 
a CD with Australian 
Funk Band Theleu. 

Antti Janhunen '95 of 
New York, and his band 
Purple Helmet recently 
toured Scandinavia. They 
also played the Saiskos 
Panna festival in southern 
Finland. 

Paul Connolly '96 of 
Boston, founded Redhill 
Records and Paul 
Connolly Management. 
Redhill has released a solo 
guitar recording Warfare, 
Psalm 144 by George 
Collichio and Steel Shine 
to Rust by modern rock 
band Ember Daze. 

Vocalist Brian Lucas '96 
of Richmond, VA, has 
been performing at Kings 
Dominion in Dosswell, 
VA. He also is the musical 
director for Theatre IV. 
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NEIGHBORS TO THE NORTHWEST 

From left to right: Gordon Nicholson '70, Doug Rusu '82, Paul Shihadeh '90, Chandelle 
Rimmer '93, and Marcel Hamel '93. All serve on the music faculty of western Canada's 
Grant MacEwan Community College (a.k.a., "Little Berklee") 

Tucked awa 1- in we t
ern Canada, Grant 
~1acEwan Community 
College (GMCC) in 
Edmonton, Alberta, 
Canada, has become 
known in many circles as 
«Little Berklee» becau e it 
i one of the few ins ti tu
tion in Canada with a 
mu ic curriculum which is 
ba ed on jazz, pop, and 
rock. GMCC,s connec
tion to Berklee are strong 
in that five alumni are cur
rently members of the 
music faculty. 

The ties to Berklee go in 
both directions however. 
George aylor, former 
J a per Place campus direc
tor, founded the music pro
gram in 1972 and soon 
hired Robert M1 er , who is 
now Berk.lee' vice presi
dent for academic affairs 
and curriculum. Myers 
\\Orked with Naylor to 
build the program and cre
ate a mu ic department 
team from 197 4-83. 
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Presently, GMCC has 
25 music faculty mem
bers to serve over 200 stu
dents in the two-year 
diploma program from a 
college-wide base of 
33,000 students at the 
three GMCC campuses. 

Paul Shihadeh '90, the 
department's newest fac
ulty member, is the sec
tion head of the Bass 
Department. A summa 
cum laude graduate of 
Berklee who majored in 
Professional Music, Paul 
is active in the Canadian 

• 
music scene as a per-
former. He has played 
with the Edmonton and 
Calgary S1#mphon}~ 
Orchestras and is one of 
the most in-demand e -
sion player in we tern 
Canada. Paul and hi 
jazz/fusion project 
PazzPort are planning to 
relea e a CD in the near 
future. 

Chandelle Rimmer '93, 
who graduated summa 

cum Laude with her degree 
in vocal performance, 
joined the faculty as a 
part-time vocal instructor 
and direct the jazz choir. 
Also a graduate of 
GMCC's music program 
in 1989, Chandelle is very 
active in the mu ic com
munity teaching voice pri
vately and through 
GMCC,s Arts Outreach 
Department. She performs 
professionally in a number 
of musical settings includ
ing jazz, pop and country. 

Marcel Hamel '93 has 
been on faculty since 1983. 
Upon graduating from 
GMCC' studio recording 
and performance course, 
he took a abbatical from 
1991-93 to attend Berklee 
and graduated summa cum 
Laude with a dual major in 
Music S1-nthe is and 
MP&E. Marcel is an 
active keyboard player in 
Edmonto11 and sta,- busv 
doing mu ic for c~rporat;e 
\

1 ideo , commercial , and 
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show. 
Gordon Nicholson 

graduatcc.1 f rc>m Berklee 
in 1970 magna cum 
Laude, and from the 
U nivcrsitv of Alberta ir1 

; 

1971 with a ma ter' 
degree in compo ition. 
He has taught compo i-

. . 

t1on, arranging, etc. at 
GMCC since 1973. 
Currently~ completing hi 
Ph.D. in compositional 
process, he is compo ing 
a work commissioned b r 

the Canada Council for 
Duo Dilemme, a axo
phone-piano duo in 
Lausanne, witzerland. 

icholson's last work 
was a 20-minute piece for 
the Edmonton group, the 
Hammerhead Consort, a 
quartet of two pianists 
and two percussionists. 
The work, Hammersuite, 
appears on their latest 
CD. 

Many of Grant 
MacEwan's graduates 
have gone on to further 
study at various post
secondary institutions in 
Canada and the U.S., 
including Berklee. You 
can check out Grant 
MacEwan Community 
College's Web site at: 
http:/ /www.gmcc.ab.ca 
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FINAL CADENCE 
Pianist Vincent Howard 

'75 of Gary, IN, died 
August 4, 1995, after a 
lengthy illness. Prior to his 
passing, he was minister of 
music at Centennial United 
Methodist Church in Gary, 
and a member of the popu
lar northwest Indiana band 
Together. 

Art Porter 78 of Chicago 
died November 23, 1996. 
Porter, a saxophonist, 
drowned when the boat in 
which he was riding cap
sized on the Kratha Taek 
Reservoir in Western 
Thailand. Porter was in the 
country to perf or 1r1 at the 
Thailand International Jazz 
Festival '96. 

As a teenager, Porter was 
arrested for being too 
young to play in nightclubs 

Full Name 

with his father's band in 
Little Rock, AR. His case 
caught the attention of then
attorney genral Clinton 
who pushed the «Art Porter 
Bill" through the legislature. 
It allows underaged musi
cians to work in clubs if a 
legal guardian is present. 

Robert Anderson '84 of 
Boston died unexpectedly
on January 10, 1997. Bob 
graduated with a degree 
from Berklee's MP&E 
Depart1nent. He is survived 
by his wife Jodi and his 
mother Marjorie. The fami
ly has set up a Bob 
Anderson Memorial fund at 
Berklee. For information 
about the fund, call (617) 
747-2438. 

Word has reached us that 
trumpeter Andrew Sutton '89 
of Brockport, NY, also 
recently passed away. 

THINK ABOUT THE BAR PROGRAM 
, 

Berklee Alumni Representatives (BAR) visit doz-
ens of high schools, conferences, and college fairs 
each year, talking about their Berklee experiences 
and answering questions about the college from tal
ented young musicians. 

If you are interested in sharing your time and tal
ent to help us reach the next generation of music 
industry leaders, call us at (800) 421-0084, or mark 
the BAR info box in the alum notes form on page 30. 
We will send you more information on the BAR 
program along with an application. Join us. 

One less headache: Chiara Civello '97 won 
this year's Boston Jazz Society Scholarship. 

• 

ALUM NOTES INFORMATION FORM 
• 

, 
--------------------------------------

Address ---------------------------------------

City ______ _ State __ ZIP ____ Country _____ Phone ________ _ 

0 This is a new address. Your Internet address: --------------

Last year you attended Berklee _______ Did you receive a O Degree O Diploma? 
Please give details of newsworthy performances, recordings, music projects, awards, recognitions, or other 
events you would like us to know about (please print or type, use a separate sheet if necessary): 

0 Send me more information on the Berklee Alumni Representative program. 

0 Send me more information on becoming a Berklee Career Network advisor. 
Please send this form, along with any publicity, clippings, photos, CDs, or items of interest to: 
Berklee today, Berklee College of Music, 1140 Boylston Street, Boston, MA 02215-3693. Internet address: msmall@berklee.edu 

Spring 1997 Berklee to d a y 35 



l I) 

oun nvest ent 

John Collins 

11 .111 .111iclc i<.)t \¥.lor!tl ~[/Jl'tttrc 111ag .. 1z111c i11 1950, 
rr 1'(.)11(' Gutl1ne \\ t<.)tC: "1940 was tl1c (iatc ,vl1c11 tl1c 

l)L'(.)11lc <.1f Great B1it~1i11 tieciticd tl1at a little tate st1p1)ort, 
• L'tlC<)Ur .. 1gc111c11t' ,, ~1 tl1c c.1clic,1te tern1 u ed, l1ould be give11 
t<.1 cc11 .. 1i11 .. 1rt ,,. l1icl1 l1ad, till the11, been depe11dent entircl1· 
Ul'<.111 p1i, ate fi11a11cial c11terpri e. It i ig11ificant tl1at the 
tfcc1 io11 \\·a onl)· taken when the nation found itself in a 
trul,, de perate po ition." It wa y1nbolic of the long era of 
pri, ate art patronag in Great Britain coming to an end. 

At tl1at tin1e, America al o relied principally upon private 
large e tor art upport, but oon found the need to publicly 
fund arts education and programming as well. The old world 
patronage )r tern imply could no longer afford to exist, and 
the arts, along with public education, became part of our 
growing democratic society. Twentieth century economics 
and demographic , while wonderful for opening up the arts 
to people of all cla e , could not depend upon private 
patronage which almost by definition is exclusive. 

The decline of arts education in America is due to many 
factor in the past few years. Hand in hand, economic and 
demographic change have led the way down the path. 
While we all realize that it is a path of diminishing returns, 
we are not yet ready as a ociety to tum around. 

We can't just blame economic hardship, our culture has 
changed as well. The Norman Rockwell illustration of a 
young person receiving a les on at an upright piano, or the 
image of the family gathered around the piano singing has 
di appeared. Surviving school mu ic programs still follow 
the time-honored classical tradition, but 
are no longer culturally relevant to those 
growing up with contemporary music. 

o amount of funding will attract stu
dents to play any kind of music that is not 
fun for them. Without structured music 
education we have a generation of tudents 
with headphones on, tuning out the world 
and tuning in as passive listeners, perhaps 
because they· haven't had the opportunity 
to learn how to play music with their peers. 

By pro\ing that music tudy produces 

ta11gil)le re ~ults i11 otl1er ac.1de111ic < r (, s, 111e l 1 ()C tl1 t 
A111crica11~ \viii rally tl) func.i 111usic cdt1 ,1ti 11 or1ce c gaii1. 
Indeccl, rcce11t ~cientific stuc.lie" sl1 >W tl1, t Ii te11ir1g t 

Mo/ art before a te t can ir111)rc>ve scc>re , a11cl tl1 t te, c•1i11 , 
young children to play keyl)oards <)r sir1g 111elod1e i1111 r \1C 

patial rea orung. 
Beyond citing thc5e spin-off benefits, i11 r11akir1g t11e ca e 

for mu ic education, individual , corporatio11 .. , f >u11dati r1 

and the government hould recon ider the ba ics: 111u ic 11, 
it, own intrinsic value. At Berk.lee' 1995 con1n1e11ce111er1t, 
Jame Taylor told the graduate : "Mu ic i soul food.,, Mt1sic 
i not peripheral to our lives; it is a natural part of our bei11g. 
Because music is part of our souls, or our brain , or ot1r 
hearts, it is an integral part of our daily li\1C • Few celebra
tions are conducted without music. Music give· each ge11er
ation its identity, providing hi torical context. Music can al.. o 
play a role in the political agenda-setting proces . 

An article in Business Week Qanuary 15, 1996) pegs tl1e 
music recording business as a $40 billion industry. In thi" 
industry, success is measured in quarterl}· short-term ales 
gains and increased market share. While the return on in e"'t
ing in music education is not as tangible as measurable CD 
sales, we all need to address the long-term picture to ee what 
music adds to society and to life. 

How? In this age of mega-mergers as disparate a socia
tions for 1r1 alliances, I suggest music industry take a dynam
ic leading role with the movie, televi ion, ad,vertising, and 
communication industries. They each should be interested in 

making a long-term investment in their 
future our culture. 

I wonder what the U.S. budget allots 
for music education per tudent in com
parison to the amount spent by the music 
industry to promote passive music listen
ing, or by the entertainment business to 

-o promote movie going or telev·ision watch
s ing. I wonder what would happen if these 
0 

~ businesses in ested some of their de"·elop-

John Collzns zs Berklee's vice president 
for institutional advancement. This arti
cle first appeared zn the October 26, 1996 
zssue of Billboard magazine. 

i ment budgets in music education. What 
! would happen if our government allocated 
~ part of the sales tax on recording purchas

,.___ __ _....__........_..,___ _ _;__&. __ 1-11-=..;,__...J~ e to fund re\~italizing music education in 

36 8 e rkl ee t o d a y 

John Collins: ,.Without structured the school 1·stem? Naive ideas perhaps; 
but return on the in"·estment just might 
yield more than imagined for us all. 

music education, we have a gen
eration of passive listeners." 
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. f. e for removing this 

There 1s a $5.00 ,n \ a $5 OOfinefor 
item from the Libradry ~i:t this \tern is not 
each subsequent ay 
returned. dovtnlood, 

Berklee 1s now available via the World Wide Web The 1n1t1al site 1s intended to answer questions that potential students 

, will have about the college, and allow them to query the Adm1ss1ons Department for more 1nformat1on, and/or an 

appl1cat1on for adm1ss1on. Included in the site 1s background 1nformat1on on the college's m1ss1on, faculty, fac1l1t1es, 

majors, student life, and performance opportun1t1es There are also video and audio files that help to fill in the whole 

Berklee picture, through interviews and short sound clips of college-produced recordings The site 1s expected to 

grow over tirr1e, as resources expand, to make room for a variety of other interest areas Check us out at ... 
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t the heart of the new MPX I is 

Lexicon' Multiple Proce or FX technology 

featuring two independent microprocessors 

- the proprietary Lexichip for the world's 

be t reverb and a separate DSP chip for 

additional effects. Unlike other multi-effects 

proce sors, there' never a sonic compro

mi e in reverb programs with the MPX 1, 

even in the most complex multi-effects 

programs. But that's just the beginning. 

Expect the convenience of multi-effects 

with the performance of individual effects 

proce ors. Effect Block include Pitch, 

Chorus, EO, Delay, Modulation and Reverb, 

allowing yo11 to configure up to five imulta

neou tereo effects with total flexibility. 

Acee the MPX i's potent architecture 

through a uniquely engineered "Interactive 

Front Panel" interface that literally guide 
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- sa a . ital 1/0. 
5/PDlf pig 

F 
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you through any operation. Graphic display 

make effect ordering and routing flexible 

and straightforward with the simple "drag

and-drop" approach employed in lexicon's 

unique design. 

Expect the flexibility to o~anize your 

programs easily with library Sort, Search 

and Show, a powerful database function to 

help you get the right program fast. And with 

Heard In ALL The Right Place& 

or 
ect 

comprehensive connectivity via balanc d 

XlR's, 1/ 4 inch analog, digital (S/PDIF) 

connectors and full MIDI functionality, you 

can configure your MPX 1 the way you like. 

With the MPX 1, even the mo t omplex 

tasks are accomplished a quickly as you can 

imagine them - like pushbutton acce s to 

individual effect bypass, mix and level 

controls, a "press and hold" Help ~-ystem, 

and soft parameters for easy fine tuning of 

any program. 

Expect a wealth of factory proyams (200 

of them) and 56 effects exquisitely crafted 

for world class production. The professional 

feature and stunning sonic performance of 

the MPX I are designed for the recording and 

live sound engineer - as well as the musician 

and performer. 

Check out the MPX I at your authorized 

lexicon dealer. It's a new creative standard in 

multi-fx- and everything you expect. 

Tel 617/280-0300 Fax 617/280-0490 E-Mail: info@lex1con.com 


