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A the alum11i-oriented music magazine of Berklee 
College of Music, Berklee tolittJ' i dedicated to informing, 
enriching, and serving the e tended Berklee community. 
B)' sharing information of benefit to alu1n11i abot1t college 
matters, mu ic indu5tf)' i ue and events, alumni activitie 
and acco1npli hn1ents, and n1u ical topic of interest, Berk
lee toda)' er, 7e a both a \. aluable fort1n1 for our familJ' 
throughout the world and an i1nporta11t ource of con1-

• mcntary 011 co11tcmpora0~ music. 

Be,klee todtt)1 (I 1052-3839) 1 publi hed three tirne a year 
b, the Berklee College ot 1lu 1c Otficc of In titutional Ad\ ance
mcnt. All contents <D 1996 b) Bcrklec College of Mu\ic. end all 
addre~s changes, pres release~. letter to the editor. a11d adverti -
ing inquirte tt) Be, klee todcJ)', Bc)x 333, Berklee Cl)llegc of Music, 
1140 Boy ls ton Street, Bo~ton, r-.1 A 02215-3693. (617) 266-1400, 
extensit)n 325. Alumni 1rc in,,1tcd tL) mail 1n detail of activities 
suitable for fc~tu1c: Ct)\ rrage. Un~L)li'-1tcd ubrni "ions J.ccepted. 

Berklee t o d a y 

II ll\llll l 

ears 
President Lee Eliot Berk 

s \\'r ll)C>k l)(lck (>11 tl1c 111, 11v \ r1clerful c cI1t vc1 
✓ 

tl1c l).1St 1 e,1r i11 (>r11111c111oratic>11 of l~e, klcc' 50 A 
\ ear .111r1ivcrs.1r)1 , \\'C c,111 l)e 11r )U(1 ot tl1c 111, 11 a l1ie\1 C 

111c11t~ tl1i\ celel)r,1ti(>11 l1~1s 111arkctl. ,ve lo<)k or\Vc rel 
to \ 11t1r1g tl1c 11cxt cl1.1ptcrs <)f I~erklcc' l1i t<>f)' tl1crc 
are n1an, 1 c c1t111g cl1,1llcnges t<> l)e r11ct ir1 <>rdcr t c ,11 

t1r1ue our tradition of c>fft·rir1g tl1c fi11est cc>r1tcr111 orar 

111u ic cducatio11 a\ ailablc. 
Among the for\vard-look1ng icleas I h, \'C cli ct1 =-cl 

with the board of tru tee c ccuti\ 1e C<)r11111ittee ,1re 6-
er ation \V hich urf aced d Lt ring the C<>l lcgc' .. reac reel i

tation proce . The C\J England A \oci,1tic)r1 c>f cl1oc)I 

& allege ugge ted that Bcrklce aciopt ,111 i11ter11,1l c r
ganization which conform 1norc close I,, tc> e ~rablishect 
higher education tructure . Our rcorgan1/ation, eff ec
ti e Januar)r 1, 1996, brought changes of role and re._ ~)on-
ibility to many admini trator . Thi allocatio11 of leader
hip trength move u toward the realization of the 

vi ion et forth in Berklee' long range plan . 
With the continuing upport of my wife tt an, r11y 

per onal role a pre ident will hift from operational 
matter to major challenge and planning i uc , anci 
meeting the interacti\·e need of ke,· college con tttuen
cie in the advancement area (tru tee , donor , and alum
ni). I will focu on trength ning \raluable relation hip 
Berklee ha with major communit)·, national, and inter
national education and mu ic indu tr} organi,ation . 

Making this broader direction po ible are everal lead
er hip change . Gary Burton, who erv ed for 10} car a 
dean of curriculum, i now executive \ ice pre ident ot 
the college. He will pro\·ide the ongoing acce to the 
highe t le el of deci ion-making in operational matter . 

Warrick Carter, formerly dean of facult}, i nO\V pro-
o t and vice pre ident for academic affair . The other 

former dean ha e become the vice pre ident of their 
area . In recognition of their educational leader hip, the 
former divi ion chair arc now dean of their di\ i ion . 

Two new po ition ha\ e been created. earche arc 
underway for a ice pre ident for Information \- tern , 
and for a dean of the Performance Di i ion to replace 
Larry Monroe who i now er\ 1 ing in the nev..· position of 
a ociate , ice pre ident for international program . 

The e change , a well a other affecting the next tier 
of college leader hip, have broadened the contribution 
of man)r at Berklee, etting the tage for continued achieve
ment a we mo,re into our next 50 ,-ear . 

J 
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Berklee's 
founders-a 
light to many 
in the music 
world 
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END Of AN ERA 
In December, the college 

mourned the passing of 
Lawrence Berk, Berk.lee's 
founder and chancellor on 
Friday December 22, 1995; 
and his wife Alma, who 
died on December 1. 
Lawrence was 87, Alma 
was 83. 

Lawrence Berk grew up 
in Boston's west end, and 
worked as a professional 
pianist from the age of 13. 
He graduated from M.I.T. 
in 1932 with a degree in 
architectural engineering, 
working his way through 
college playing such Hub 
nightspots as the Mayfair, 
the Latin Quarter, the Met
ropolitan Theater (now the 
Wang Center), and the Co
conut Grove. 

In 1934, Berk moved to 
New York City to further 
his musical career. He be
came a staff arranger for the 
NBC and CBS studio or
chestras, and began study
ing with famed Russian 
composer and theorist Jo
seph Schillinger. In 1937, 
he married Alma (Schlag
er), who joined him in New 
York and became his mu-

• • 
sic copyist. 

During the war years, 
the Berks moved back to 
Boston and Lawrence be
came an engineer for Ray
theon. He began to teach 

• • • 
music part time at a private 
studio on Massachusetts 
A venue, just a few blocks 
away from the present site 
of Berklee. With the love 

Lawrence Berk 1908-1995 

and support of his wife 
Alma, he left Raytheon in 
1945 to begin teaching mu
sic full time, and moved his 
studio to Newbury Street, 
and opened a school ini
tially known as Schillinger 
House, after his mentor Jo
seph Schillinger. 

He guided the college 
through a period of incred
ible growth, shaping it into 
the world's foremost col
lege of contemporary mu
sic. He served as Berklee's 
president until 1979, when 
his son Lee Eliot Berk be
came president. Lawrence 
continued as Berklee's 
chancellor until recently. 

Honors bestowed upon 
him in the recent past in
clude the Pepsi Boston 
Music Hall of Fame A ward 
(1993), the NAMM (Na
tional Association of Mu
sic Merchants) Music for 
Life A ward [ see full details 
on page SJ; and the NARAS 
(National Association of 
Recording Arts and Scienc
es) President's Merit 
Award (1995). 

Alma Berl<. grew up in 
East Boston. After her mar-

Alma Berk 1912-1995 

riage to Lawrence Berk, she 
played a key role in he)p
ing him achieve his goals 
for the college. In 1959, she 
established Berklee' s Office 
of Public Information. 
Alma had a keen sense of 
the news value of the hu
man interest stories which 
abounded at Berklee. She 
retired as chief public af
fairs officer in 1 994. 

Together, they estab
lished the Lawrence and 
Alma Berk Fund at Berk
lee to provide support for 
deserving young musicians. 
In 1991, the college's pre
mier recital hall was co
named in their honor. 

Lawrence and Alma 
Berk are survived by their 
son Lee, daughter-in-law 
Susan, and granddaughters 
Nancy and Lucy. 

Those wishing to may 
send contributions to the 
Lawrence and Alma Berk 
fund i11 their memory. Send 
correspondence to the Of
fice of Ins ti tu tional Ad
vancement, Berklee Col
lege of Music, 1140 
Boylston Street, Boston, 
MA, 02215-3693. 

Berk I ee t o d a y 3 
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NARAS TOASTS BERKLEE AT L.A.'S HOUSE OF BLUES 

1 (.' I I, l .. .. \\ ,1 s L' I (" 'l I I \ 111 

tl1c s1 ()tli~l1t ,)11 1 l)\ "\111 

l)C'I l'. J l l , ,ls t\ l11si( ,\res, 
1 11(' l"ll,\rit.ll)I(.· \\ i11v ()t till' 

~ 

\ l i l ) I l , \ I /\ , l l l t' 1 l l \ l ) I I { l 
\. "'' tl111~ \rts .111tl ~t tCllCt's 

\ l' \ \ ). 11<.)tl<.)rt·<.l l l1c 

Ll)llt~l' ()11 ll\ ')0tl1 ,llllli

\ t'l \,ll" ,lt l \ '\ I l<.)ll\l' (.)f 

l~ltlt'\ '"f"l11\ \\,1\ ,1 lttll 

l'\ t'llltlg \\ 1tl1 ,l C,lJllll \{\ lL' 

t l l l 11 l l' 1 , l l) l 1 l t l' \ \ (.) f t I l l' 
1 lt)tt,L' <.)f I~lttL'"· lt)llt)\\ ctl 
l1 , .1 L' <.) 11 c L' 1 t t c .1 t tt r i 11 g 
\\ L"ll k11t)\\ 11 .1lu11111i (1~ 

,, L'll .1s l1<.)tll)t ,1r, Llcgrcc 
rcci1-1ic11t ]<.1c \v'illi.1111\e. It 
\\ .. l~ t .. llltii11g f()011l 0111) 

t()r rl1c ro,, cl of 600 pc<.) 
~1 lc. I 11 .. 1Lid i tion to Pre i
t-lc11t Lee Eliot Berk ,111d 
l1i ,, ife u an, .. 1nd Berk
lee ice Pre ide11t Gar , 
Burton ar1d J oh11 ollin , 
a11d Pro\·o t Warri k 

arter, th re were 11umer-
o u alun1ni, ARA 
mernber , mu i indu tr)' 
folk, and mu i ian Hora-
e il,,er, Melba Li ton, 

and Gerald Wil on. 
Following the dinner, 

ARA Pre ident Micha
el Greene ga e a peech 
highlighting Berklee' 
prominence and influence 
• • 

1n ontemporary mu 1c 
education, and made a pre-
en tation of the Pre i

dent' Merit Award to 
Berklee hancellor, the 
late Lawre11 e Berk. In 

., l e I t 111 g 
1l1C,l\\,lt I 
( ) 11 l) L' ) l , l 11 

() l1is I., 
t I 1 t' r , 
l)rt::sitlt:11t 

l)erl g.,, t 

,l lll(l\ll\\l 

\ J) t' l' t 11 
l) ,1 \ l 11 g 
tt tl)llll' l() 

l) (.) t 11 111 \ Gary Burton'62 and Makoto Ozone '83 
l,1tl1L~I ~111(.1 
tl1c c<.1llcgc. 

,.fl1c l1t)\: bcg.111 ,vi tl1 a 
t~1 .. t 111<.)\ i11g ~ct 61 c1r)1 

B t1 rt<.) 11 a 11 d 1 a k o t o 
O1011c. Tl1e\ i111111cc.1iatc , 

l 1 p u t a t tl 111 p of qua lit\ 
on the concert with ~,n in1 
pre i e renditio11 of the 
Benn oodn1an tune, ., 

" pu Half" and other e-
lection f ron1 their late t 

D, Face to Face. 
The were followed by 

ke., boardi t Jeff Lorber 
'71 and hi band. Their et 
of contemporar jazz pro-

ided a tyli tic contra t, 
empha izing groo e and 
electronic . The third et, 
potlighting piani t Alan 

Broadbent '69 and a '0-
phoni t Ernie Watt '66, 
opened ubdued and con
te m pla ti e, but clo ed 
with a rou ing er ion of 
Charlie Parker' "Rela~ -
in' at amarillo." 

inger Joe William fol-
1 owed Broadbent and 

~ 
::I: 
0 
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0 
cc 
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m 
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-l 
m 
::0 
C'") 
0 
:I: 
m 
z 

\\,,1tt\ i11 r(>\ cl t)ll·,1si11g 
f ,1 \ l1 l () 11. } l I l) } ll CS SC t 

<)i)c11ec.1 \v1tl1 "All Blues" 
a11cl cl o<-,cci \V 1 t 11 "I: \'C r\ 1 

1) a\ I 1-1 ,1 v c th c BI Lt cs. " 
A 111011g the <)tl1cr l11gh
l i g ht s of the ct \Vas h 1 \ 

igncltU re tune, "11

c11dcr
l y." William clo cd out 
the evening in f i11e t\ le. 

Proceed fro 1n th c 
evening will e tabli h a 

Hou e of Blue cholar-
hi p at Berklec. With 

mucl1 enthu ia tic feed
back coming from both 
tho e who attended and 
the ub equent pre re
,·iew , thi event er\ ed a 
an important tep fory ard 
in broadening awarene 
of Berklee' pre ence in 
Lo Angele . 

-Peter Gordon '78 

Lee Eliot Berk (left), Joe Williams, and Michael Greene Jeff Lorber '71 

Berk I ee t o d a y 

-0 
:I: 
0 
-i 
0 
CD 
-< 
,-
rn 
(/) 
-i 
rTl 
::0 
C'") 

0 
:r 
m 
z 

THR EN W 
SCHOLAR HIP 

( 11 } l: 111 l C l , 

f 1111 l 11111 , f l 11111 

1.\ 11 • ' C 111 C 11 t \ 11 t t I 1 (.; 

<.: C 11 ~ . 11 C l: k f ) I 
IO 000 t l C l(l l l I 11 111 

C I t 111 I t 11 C 11 j l \1/ C (I 
s 11 I a I l1 1 J f u 11 cl 1 t 

13er klc..:<.:. 1·l1c scl11111 sl111 
w, (1 l1 <..: I i ci a I I c c 11 t t > 

t } l C f i C 111 C Ill I C I '> 

f\ <.: r s 111 i t 11, w 11 111 C Cl l 
I i r1 r 11 , 11 , g e . c 11 i 11 

cl c i g 11 , t c cl t 11 , t t l, c 
s c 11 c> I a r 11 i J) l) c g i v c 11 , 11 
11 L1 a 11 , t < > .. t LI cl c r1 t 11 , 

I 

j l> r i 11 g i 11 l ti i c 13 u s i 
11css/ 1t 11, g111cr1t. 

j tlJ)clOC C a 11)1 11i t 

acl~<) Wata11,1l c '(>5 al 
c tablisl1ecl rl1e Sad, o 

Sadao Watanabe '65 

Watanabe ~<.holar hip 
fund. \\i,1t,111,1bc' 

10,000 gift folio\: hi 
receiving the Purple 
Ribbon award fro111 Ja
pan' Emperor Akihito 
recogniLing h1 n1u teal 
accompli hment . 

In e tabli l1ing the 
perpetual cholar hip 
fund, W ata11abe t,1ted 
hi de ire to giv c back 
to the cholar hip ~ -
tern which greatl) 1 bene
fited him during hi tu
dent }·ear at Berklec. 

A Phil Wil on chol
ar hip fund tor out-
tanding bra pla 1,er':> 

wa e tabli hcd follow
ing a December 9, 1995, 
tribute to Wil 011. [Sec 
page 8 for full t0r) 1 .] 
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NOTED SPEAKERS AND PROCLAMATIONS MARK BERKLEE'S FOUNDERS DAV 
Proclamatio11 from both Massa

chu ett Go, 1ernor Willia1n Weld and 
Bo ton Ma or Thomas Menino rec
ognized the achievement of 
Lawrence Berk on October 13 1995, 
Berklee's Founder's Day. Present for 
the events were key poke per ons 
for music education in the U.S. and 
around the world gathered at the col
lege for a symposium on the arts and 
education. Among those speaking 
were Jane Alexander, chair of the 

ational Endowment for the Arts; 

Michael Greene, president of the Na
tio11al Academy of Recording Arts 
and Science (NARAS); and Nation
al Public Radio (NPR) and CBS-TV 
personality Dr. Billy Taylor. 

The group issued a strong call to 
arms against the continued de-em
phasis of music education in Ameri
ca's public schools. They cited recent 
clinical studies that document the 
neurological and cognitive advantag
es experienced by young music stu
dents. The speakers also noted that 

making music is an 
intrinsic part of hu
man life which fac
es the prospect of 
being lost to the ris
ing generation of 
children. 

NEA Chair Jane 
Alexander, speak
ing as an advocate 
for music education 

~ and for the belea-
-i 
0 
CD 
-< guered arts endow
@ ment said, "It only 
~ takes one genera
s: 
93 tion to lose a reci-

Berklee founder, the late Lawrence Berk (seated), re
ceives the Music For Life Award from NAMM President 
Larry Linkin, while Lee Eliot Berk (center) looks on. 

pe, a piece of mu
sic, a song, any kind 
of art form." 

Before Berklee College of Mu
sic filled 11 buildings on Massa
chusetts Avenue and Boylston 
Street, its home was a three-story 
brownstone at 284 Newbury Street, 
now home of Charley's Saloon. On 
October 12, a plaque was unveiled 
on Charley's brick facade marking 

From the left, Charles Sarkis, owner 
of Charley's Saloon, Susan Berk, and 
Lee Eliot Berk atthe plaque unveiling. 
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the site as the birthplace of jazz 
education. Inside, historical pho
tos from Berklee's Newbury Street 
era are mounted on the pub's walls. 

The occasion also served as a 
book signing for Berklee: The First 
Fifty Years, the 300-page photo his
tory telling of Berklee's evolution. 

A collaboration between jazz 
journalist Ed Hazell and Berklee 
President Lee Eliot Berk, Berklee: 
The First Fifty Years is filled with 
hundreds of photos of faculty, stu
dents, alumni, and, and text chron
icling important events and educa
tional milestones. The book also 
contains two compact discs with 
selections culled from the "Jazz in 
the Classroom" series produced be
tween 1957 and 1980, and from the 

Michael G~reene, President of 
NARAS, the atio11al Academy of 
Recording Arts and Sciences, spoke 
against a trend to demonize music 
and arts education, and noted the 
problems that public broadcasting is 
facing. Greene stated, "If NPR is 
eliminated, I don't know where in 
this country you're going to hear 
blues and jazz." 

Later, at the college's Fall Convo
cation for faculty and staff, Berklee' s 
founder, the late Lawrence Berk, was 
honored for his contributions to mu
sic education. Berk received the "Mu
sic For Life" award from National 
Association of Music Merchants' 
(NAMM) President Larry Linkin. 

In his address, Billy Taylor noted 
Berklee' s past success in educating 
top flight jazz artists and issued a 
challenge for the college to now train 
jazz business professionals who know 
as much as possible about the music. 

Over 80 faculty, staff, stude11ts, 
alumni, and local community mem
bers who have been key figures in 
Berklee' s first 50 years were each pre
sented a 50th anniversary medallion. 

The Founder's Day events ended 
on a high note with an evening con
cert at the Performance Center. 

Historic collaboration: author Ed 
Hazell and President Lee Eliot Berk 

Berklee Reverence Go pel Choir 
and the Thelonious Monk Ensem
ble. Alumni heard as young per
formers or composer ra11ge from 
Ernie Watts, Joe Zawinul, and 
Sadao Watanabe, to Tiger Oko hi, 
John Scofield, and Teodro A er . 
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ALUMNI ROM ACROSS THE GLOBE GATHER FOR PHIL WILSON TRIBUTE 
11,c l,1\t 111,,Jt I L'' c11t tlf l l't I lcl'·~ 

tl1 ,llllll\ 'I .,, \, { I, ' I l'l l'llll <.'I l, 

I l)') I 11ll'l ll.llll~ll.li I l) -~ I ,lllll I ' 
llllltlll Ill lll)l lllt; r)l11l \~ 11st t1, \\ ,ls ., 

I I { l 111 g \ \ 111 tl LI l l) f l I 1 C CL' I l' l) I .1 l i { l I 1 • 

111c I t'l f lll 111,111 'L' ( l'llll'I \ ,ls lilt' 

11 l 't' l i I 1 h g I ( ) ll I l li f ( l I , \ J LI I l 11 l i S I ) , l 111 l j I l g 
f, l ll I l l l'l' .1, I es , , I 1 cl t 1 c,, i 11 I r() 111 st I c I 1 

f .1r flt111g l ,)i11ts ,1s I r.1gt1c·, t l1l! I-~.1l1.1-

111.1s~ l ,ls f\11gl"'ll•~, .1111.l l·l"l ,, l1 rl'. )f 
~ 

tl1t ,,' 111~trt1111c11t,1l1,t, 111 tl1c l),111tl, 

()Ill\ It\(.'\\ l'll' \lltlll'lll\, till' l"l'lll.1i11-

i,,,, ·,, \\l'll' ,ll.ll\l l)l()tl'\\1()11,ll\ ,,,lit) 
~ 

t 1111c lt) l1t)tlt)t .1 l)clt)\ l'li 111c11tt)r. 

I"()}' till' (.)~)l'tlltlg llllll1l)l'l, 1\tl.111tll 

tl'Lt)tti111g .1rt1,t (', 1t1, ("'l1c·,t11t1t '81 
i1l,1, t'll .1 t1c1,, t111,1cc<.lt11~),lt1i('tl 1..1i,111l) 
111t1t)t1ttl'ttt)t1 tt) Pl1il'\ "B,1\ic.111, 
i~lt1L' . " \ttL't ( , rtt\, icltit·t1 tl1c 1--1()t 
ligl1t, tc11<Jt \,1 t)i-.1l1l)t1i t I· r11iL' '\ t1tt 
'(1() tt)t)k tl1c l1.111<.1 to t1 l1igl1 le, el l)f 
~~1111t .. 111<.1 c11c1 g, ,, l1icl1 tl1e, 111ai11 
t .. 1111L .. <.i t111til tl1c t111i 11. l1ifti11g _ t,,Ii -
tic gc .. 1r,, tl1c Br<.1tl1cr \X'il 011-Pl1il 
.. 111<.i I)c1111i \,' 11 011 '7 4 ( 110 relatio11)-
1--1 rt1, iticd <1 ligl1the,1rted tro1116011e 
(.i u e I l) 11 t 11 c D i i el ,l 11 d c 11 e t 11 u t "J u t 
.1 ('ll1 er \'\'<1lk '" itl1 Tl1ee." 

Tl1rce ct1t fro111 Phil, acclaimed 
\Yliz1.zrd of Oz 111te D, Wil on ar
r,111ge111e11t of Harold Arle11' "If I 
O111:r H,1d <1 Brain," Di11g, D011g, the 
\'X'icked \Vitcl1 I Dead," and "Over 
t 11 e R c1 in bow, " "'er e inter per e d 
throughout tl1e progran1 and offered 
, ibi t Yu uke Yarnamoto '93, and 
tudent hri topher Holl) da)' (alto 
tl\.Ophone), and )·ril Ger rein (pi

ano) a cha11ce to hine along ide ea-

Trombone Summit: from the left, Tony Lada '72, Hal Crook '71, and Phil Wilson 

~t) 11cc1 , etc r ,111 \X, <1 t ts ,111(1 W i I () 11. 

T 11 c Tr<) 111 b () 11 c tl 111 111 i t ( H a I 
rook '71 T c.)11) L.1da '72, a11d Pl1 i I) 

co111111a11decred cc11ter tage for an i11-
cc11diar1 ackbL1 t ro111p on olc Por
t c r, " In th c ti 11 of t 11 c i g ht. " 1 o 
i11g tl1c half, Terri L) ne arrington 
'83 ho,vca ed lier formidable dru1n
n1ing chop a well and her recently 
un eiled 011g,vriti11g and ,,ocal abili
tie on her ong "Lo,in' Life." he 
left the drun1 kit to ing in front of 
the band, augmented on that number 
b) the 36-voice Berklee Re, erence 
Go pel En e1nble. Terri then made 
her wa) back to the drum throne for 
a percu ion battle with Abraham La
boriel Jr. ,93. 

After i11ter1ni ion the band 
opened with a Wil on original, "It 

-0 

1 C) ~ t l )' l~ c es ']' 11 at \Y/ ,1 , , i g 111 t111 cl 
I~lc)\'<l," <111cl tl1e11 pl< ,,eel f>t1il' cl1c:1rt 
c)f Bill\ <;rr,1)1 l1t)r11's ,. ( l1clse,1 l3ricfgc" 
(origina]l\ 1 he<1rtl 011 Budcl, Ri 11' 
1969 Dzffererzt l)r11n1r,1er all1un1). 
Richie ole '67 r1ppctl ,111 i111i)re ive 
alto olo on the latter. 

Abrahan1 Labor1c1 ',r. tc>(>k, ca111-
co pot to ing a ·1 cxic,1n folk .. t)no 

learned f ro111 l1i t,1ther. l Ii bas (1r
peggiation \va acct)111p,1nic(f l)}' light 
drum1ning tron1 011 Abe Jr., co111-
pleting the f amiJ, connecti<)n. '"l'1run1-
pcter/compo er like ("rott 1 '72 011-

tributed "Rct1nion Due\," a blue" 
vehicle for oari11g olo b 1 ,1xo
phoni t Jan Konopa ek '78 (in fro111 
Prc1guc), Bill Pierce '73, a11d arol 

haikin; tru111peter Rile, lullin '92; 
and ba i t Mar hall Wood '83. 

The mo t triking progran1ming 
changeup came when l1ri tian 
Ju tilie11 '90 came out on tagc i11 ,1 
\ i,lidl} colored native Baha1nian pa
per co tume (complete with hcad
dre ) to ing Phil tubb ' "Down 
Home" and the Bee Gee , «To Lo, 1c 

omebod," \\·ith the aribbean en
e1nble and Haitian American D,1ncc 

Theater compa11)-. 
Phil wa \ i ibl)' rno\·ed b~ the par-

ticipation of friend from ariou 
~ time and place in hi life. The en-
o 
CD 
-< thu ia m and high caliber of the mu-
CD 

~ ician \\·ho r turned to p,1)' him trib-
~ ute eloqu ntl} te tified that in hi 35 
SB ,·ear at Berklee, Phil ha made a dif

Bassist Abraham Laboriel Sr. '72 accompanies himself on a song from childhood f rence. oncert proceed have es-
while drummer Abe Laboriel Jr. '93 (center), and guitarsit Joe Cohn '90 listen in. tabli hed a Phil Wil on cholar hip. 
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LIBERATED BY JAZZ 

For years, Piano Department 
Assistant Chair Stephany Tiernan 
'74 has had a foot on two different 
musical paths-piano performance 
and composition. She began clas
sical piano training at seven, but 
by the time she was ready for col
lege, she knew she didn't want to 
become a concert pianist. A quest 
for a different direction brought 
her to Berklee in 1970. 

''I found the idea of improvis
ing really exciting," Tiernan says. 
cc Creatively, jazz is very liberat
ing-it freed me up a lot. The jazz 
feel is exciting and rhythmically 
very freeing. All the great early 
composers were improvisors. In 
the 20th century, something 
strange happened-composers 

' . . . weren t 1mprov1s1ng anymore. 
"I was brought up learning the 

repertoire, but not improvising. At 
Berklee, it felt great to just sit at 
the piano and make something 
up." Tiernan ultimately changed 
her major from performance to 
composition so she could take 
Herb Pomeroy's courses. Not
withstanding the influence of jazz, 
Tiernan's compositions have more 
in common with 20th century 
classcial music, making it hard to 
categorize her writing style. "I hate 
to call it classical," she says. "That 
conjures up images of Mozart or 
tonal music. My music isn't tonal 
in a traditional sense." 

After graduating in 1974, Tier-

Stephany Tiernan: 11 lt felt great to 
make something up at the piano." 
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nan took a year a year off to prac
tice and compose. "I was sitting 
at the lunch counter in Mike's 
Drug Store on the corner of 
Boylston and Hemenway streets," 
she recalls. "That's where every
one used to sit wondering what 
they were going to do with their 
life. I looked over and saw [ re
tired Composition Department 
Chair] Bill Maloof and asked him 
if he needed any teachers. He 
asked if I was serious and then 
told me to meet him at his office 
to sign some papers-it was that 
easy. I got a full schedule that fall 
teaching composition and piano 
lessons." 

Even since she was named as
sistant chair of the Piano Depart
ment in 1990, Tiernan' s schedule 
continues to include piano in
struction as well as composition 
courses. cc Currently, I teach di
rected study in piano sonata com
position, piano lab, and private 
students," she says. ''I teach anal
ysis classes too. Last year I did 
the music of Charles Ives. 

"We have some incredible 
composition students here who 
go on to the top graduate schools. 
Berklee is becoming known as an 
alternative school for composers 
because it is not so restrictive and 
there are many kinds of music here 
for them to draw on. It is a very 
rich environment for composers. 
My students might not want to 
commit to being jazz musicians, 
but they sure want to learn about 
it. These young students want to 
write for the 21st century." 

Tiernan pursues a balance be
tween work and art. "I try to play 
every day and write a bit too," 
she says. "You almost have to 
choose one direction and stay with 
it. It is a challenge to make a liv
ing and stay creative in your mu
sic. I am fortunate to be in this 
situation. I love teaching and the 
students here are very inspiring. 
They keep you going-you don't 
get to a point where you forget 
what that is like." 

LUDMILA ULEHLA 

CONTEMPORARY HARMONY 
h t ,.. 1.,.1.,. To J:g,i 

RomCH''IH '" ihro,, • 

LUDMILA ULEHLA . 

CONTEMPORARY 
HARMONY 

ROMANTICISM THROUGH THE 12-TONE Row 

(534 PAGES) ORDER# 11400 $ 29.95 

It is the purpose of this book to trace the path of 

musical growth from the late Romantic period to 

the serial techniques of the contemporary 

composer. Through the detailed analysis of tlfe 

musical characteristics that dominate a specific 

style of writing, a graduated plan is organized and 

presented here in the form of explanations and 

exercises. A new analytical method substitutes for 

the diatonic figured bass and makes exercises and 

the analysis of non-diatonic literature more 

manageable. 

The explanations describing each technique are 

thorough. They are designed to help the teacher 

and the student see the many extenuating 

circumstances that affect a particular analytical 

decision. 

» Contemporary Harmony is one of the finest, 
most comprehensive texts ever written on the sub
ject. A unique and invaluable contribution to both 

the student and the professional musician.<< 
(D. Anthony Riciglia1io, Manhattan School of 

Music, New York) 

» Contemporary Har11iony is surely the best, most 
inforntative, challenging, thorough and detailed 

explanation of the musical techniques of composi
tion from 1900 to the present. Filled ivith copious 
examples, exercises, references, including new and 
profound analytical progra111s, plus a sun-zmary of 
20th Century procedures, Ulehla's book is a tnust 

for all teachers and professionals. It fills the hiatus 
left by Schonberg's >Structural Functions<.« 

(Jack Reilly, Composer/Pianist/Author) 

Published by Advance Music 

Available from your favorite music supplier 

or write to: 

ADVANCE Music 
Maierackerstr. r8, 72.108 Rotte11burg N.,Germany 

Phone (07472.) 1832 • Fa: (07472.) 24621 



50TH ENCORE GALA 

Board of trustees Chair William Davis 
(center) surrounded by Gala partygoers 

'"111(· tl'\ll'\\\ ,ltl' i11 .111l1 Bc1klcl·''" 
S0tl1 .111111\ l't ",11 \ l:.11cc)rc G .. 11 .. 1 \v,1\ 
. 111 t111t1t1,1l1ticc1 st1ccc . (), er 500 
gtll"~ts, l1cckcc.i <.)tit i11 tl1eir ti11c t 
l' t) c k t .1 1 l .. 1 t t i 1 c, gr a cc ll t 11 e l1(111 of 
Bl1stt)11' I-I.1r, .1rc.i lttl) 011 ()ctober 
14, 1995, tt) celebrate Berklce' 50th 
.11111i, er .1r, .111d rai c o, er 50,000 
fc.1r Bcrklee' cl1olar l1ip fu11d. 

Tl1c c, e11ing ope11ed witl1 an ele
g .. 1nt reception a11d di11ner for pecial 
por1 or a11d their gue t . At 8:00 

p.n1. tl1e galc1 began in Mardi Gra 
fa l1ion. Fi,·e function room of the 
Har, (1rd lub were tra11 formed into 
mi11i-nigl1tclub featuring blue , jazz, 
cla ical, bluegra , and world mu-
ic. Bo to11 Billiard Hou e pro Frank 

Donnell)' kept the billiard action 
going in the Blue Room. The place 
"-a l1opping until midnight with 
ound ranging from the dance n1u
i of tl1e Jerry ecco Band to the 

Berklee Re erence Go pel En em
ble. O, er 100 Berklee tudent and 
f acult)- volunteered their time to 
pre ent out randing performance 
coordinated b)' the Performance 

e11te1 crew and the Yo Team. 
The ilent auction wa a high point 

for tho e hoping to make the win
ning bid on 50 one-of-a-kind item 
including guitar autographed by 
Aero mith, Jeff Beck, and Buddy 
Gu), di11ner with Gar)- Burton, a 
pri, ate \\·hale watch, and a teinway 
piano. At the end of the evening, 
gue t headed for the Berklee ool
er tor ice cream undae . 

The much-anticipated and fe ti, e 
e, ent w a one of the high poir1t in 
the ,·ear-long celebration of Berk
lee, golden a11ni, er ar\ 7 • 

, 
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FACULTY NOTES 

I)i.111ist Dean arl J l,1 ·ti ,1 11 11 

cl il .. ( ,,1L , t f <.11 Ile.. l t11, <. 111111,J 

11it, llllcgc ,, irl, Dave Weigert 
(c.lrt1111s), Greg Hopkins (tr t11111)ct), 
,111tl Dave Chapman (l)a s), ,111cl sa 
<.lJ)ll<.>11isl l,t'<.ll'gc ltl ~r. 

Deanna Kidd rec<.: i, eLI ,1 re cg 
11iti<.)ll .1,,.1r<.l lr<.)Jll tl1c lL1si l ◄ (J 
t 1 .1 t c. ) r s .1 t i <.) 11 .1 I < ) 11 f e r e 1 1 c c 

( 11 I· (,.I) f <lr 11<.. r )'l' .. 1rs t>f <..lctli ·\1t-

t·<.l \Cl, Ill' .. 1s .1 <lllegi.1tc l l1.11)tcr 

,l<.1\ i'-i()l 

V c.1L<1l1\t Mili Bermejo t<.)t1recl tl1e 

, l')tc111 \t,1tC\ ,1\ .. 1 ~1e1 fc>rr11c1 ,111c.l 

cli111c1a11, ,111c.l \\,1\ tl1c )tll)J<.'lt c)f 
st<.)t 1c 011 botl1 «y <)i(c <)f A111cri-

ca,, arid at1011(11 Public Radie) . 
Ba i t Jim Stinnett sat 111 at the 

Worce ter entru1n \Vitl1 Pl1i 11, 
at tl1e i11v itation of for1ncr tudc11t 
Mike Gordon, Phi h' ba i t. 

Guitari t Charles Chapman au 
chored an article on Kevin Fu
bank in the February i ue of 
Guitar hop. He and guitari t Jon 
Finn are heard on the D ound 

heck, from Guztar Pla)1er maga
zine' « ote on all" erie . 

The led Dog , featuring gui
tari t Jim Kelly, drummer Bob 
Tamagni, and woodwind player 
Jim Odgren, were named Be t Lo
cal Jazz Act by the W orce ter 
Phoeni . 

ompo er Julius Williams con
ducted the Bohu la Martinu Phil
harmonic on )'mphonzc Brothe1·
h oo d-T he Music of African 
American Composers. Hi piece 
"Meditation" i on the di c. 

Piani t JoAnne Brackeen ha re
lea ed two live D , Power Talk 
and Turnaround with her trio. 

Forget Everything i the late t 
recording from guitari t Bruce 
Saunders. It potlight Mike ain 
on piano, Jack DeJ ohnette on 
drum , Da\·e Pietro on axo
phone , and Tony cherr on ba . 

Guitari t Jack Pezanelli re
lea ed Pleasured Hands, hi fir t 
record a a leader. Al o heard on 
the di c are piani t John Arcaro, 
drummer Jimmy Madi on, and 
ba i t Michael Moore. 

Drummer Jon Hazilla relea ed 

7Zcllttlt1J \f,,c,11, 1tl1I~ .. [ 1L1111 

llll)l1 I ( 11 l ,1 s ,111(1 J,1111 ~ 1111 .. 1111 

()11 r-,i.111c. l11clL1 iccJ l 11 tl1c ,1ll U111 

• 1 c l:l 1111 <.l 1ti<.111s 11 I I, 1111~,, I 
tr.1I1c, a11 I )i111111) 1,111 i (111. 

I 'i,111i t Dave Frank I clc,1sc i ScJlc, 
I 1 1110 011 I I cczc l{ccc I Lis. 

I rvc! is tl1c 11c\ c t rclc .. c l1 
trL1111 l c tc r Wayne Naus .. 11cl l, i 
gr >LIJ J le, rt , 11Ll I ◄ ire. '"I lie lJa11 I 
111t:r11l er i,1 lt1clc , lu11111i I frt:1i11 
1 Iicl,1lgo I> .. t l,.<)<>111is I lc11ri1t1c 

,l\',1I ,111ti, ,-!arl<) , 11oj,, l"'i111 
l,1yc r (111c.l .... l1(11111i11g I~ >Otl1. 

Bas ·ist Anthony Vitti , u tl101 e I 
7~1Jt \l,tp l1tiss llible. ']"'l1e ir1strt1c

tic>11.1l gL1ic1e ir1clL1cles 90-111i,1t1tc 
a Lt t1 1 C) ta pc a 11 ti i s () ti l I i l1 e cl b }' 
Daal)oo 1 ttsic. 

Tl1c C I) Bost(Jn }tizz 1\r1tl1c>lo
g)', \'olume l 1s ,1 cc>llcctic)n < f re
cording bv Boston 1nu ·ician fe, -
tu ring o, er tl1rce ct<)/Cn Berklee 
faculty and alt1n1ni. I◄ acult\1 includ-., 

ed arc Wayne Naus, Oscar Stagna-
ro, Tony Lada, Ray Santisi, Joe Hunt, 
Frank Wilkins, Fred Schmidt, Andy 
Edelstein, and Rob Rose. 

Guitari t Leo Quintero l1a re
lea ed the D othing Serious, 
which feature ti\ e of h1 <..ompo
ition . Ba i t Oscar Stagnaro i 

al o heard. 
Vibraphoni t ecilia mith re

lea ed Q \'olume I I \vith her 
quartet. Perfoming on the albu1n 
are Bill Pierce on a. , and dru1n
mer Ron Savage. 

Guitari t John Stein relca ed 
Hustle Up! The di C "" ct e11g1-

neered and ma tered bv Joe 
Ho tett r, and feature perfor
mance b)- retired Prof e or Les 
Harris, piani t Dave Limina, and 
alumni Mar hall Wood '83, Da\e 
Hur t '87, and Bruce Torff '83. 

Vocali t/piani t Maggi cott re
corded Together with her trio and 
the Greg Hopkin /Wa 11ne au 
Big Band. 

Gregory Fritze and the Colonial 
Tuba Quartet relea ed the CD 

pectraphonic . ompo ition b)
Fritze and Ken Pullig are included. 
The di c wa engineered by Don 
Pu I use. 
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FALL '95 VISITING ARTISTS 
This fall, once again a diverse ar

ray of artists from a multitude of dis
ciplines came to the campus to share 
their experiences with Berklee stu
dents and faculty. 

and for mer Journey drum
mer Steve Smith '76 present
ed a rhythm section clinic 
and played together in an 
evening Berklee Perfor
mance Center concert. 

Renowned songwriter 
K.A. Parker presented a se
ries of clinics on lyric writ
ing and the business of 
writing songs for film. 

Howard Shore '68 with film scoring students 

Vice President of Marketing for 
B11G Distribution Terri Rossi deliv
ered a talk entitled "Music and the 
Business-A Reality Check" as this 
year's James G. Zafris Distinguished 
Lecture Series speaker. 

Studio bassist Neil Stubenhaus '75 

Classical and jazz com
poser/French horn player 
David Am ram gave a seminar for the 
Composition Department. 

personal friendship with the bassist. 

Film composer and original "Sat
urday Night Live" show creator 
Howard Shore '68 shared insights into 
his work on Silence of the Lambs, 
Philadelphia, Single White Female, 
and other movie scores. 

Cuban pianist Jesus UChucho" 
Valdes and guitarist Carlos Emilio 
Morales, formerly of the group Irak
ere, gave clinics on Cuban jazz. 

Cathy Segal-Garcia '76, Carmen 
Bradford, Vivian Reed, and Sunny 
Wilkinson gave master classes and per
formances during Voice Week. 
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Aerosmith manager Tim Collins, 
founder and president of Collins 
Mangaement, gave a seminar for the 
Music Business/Management De
partment. 

Drum greats Joe Morello and 
Danny Gottlieb participated in clinics 
and a concert for Percussion Week. 
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Voice Week faculty artist Vivian Reed 

Bill Milkowski, author of Jaco: The 
Extraordinary and Tragic Life of Jaco 
Pastorius, spoke of his book and long 

Dylan, Lennon, Etheridge, and 
Raitt producer Rob Fraboni g~ve 
record company management and 
studio production seminars. 

STUDENT LABEL LAUNCHED 
Berklee' s student-run label, Heavy Rotation 

Records, issued its debut CD in November-a 20-
minute disc, Uncle Jud, by the four-piece alterna
tive rock band of the same name. The music was 
coproduced by Associate Professor Mitch Benoff, 
Lamar Lowder '84, and Uncle Jud, and mixed at 
Berklee by Associate Professor Carl Beatty. 

A hands-on part of Berklee's Music Business/ 
Management Department courses, Heavy Rota
tion has a record division and a booking and con
cert promotion division. The booking and concert 
promotion area gives students a chance to break a 
new act as other independent record companies 
do. Acting as A&R personnel, the spring 1995 class 
members reviewed tapes and voted to sign Uncle 
Jud to a one-year contract. Students and faculty 
advisors handled preproduction and recording. 

The fall class undertook the marketing and pro
motion chores-including a successful CD release 
party at Aerosmith's Mama Kin nightclub. The 
CD will be marketed and distributed in the Boston 
and Chapel Hill, NC, areas. 

Faculty advisor Sky Traughber says, "The situ
ations the students face in operating the company 
are like those at other record companies. This is 
preparing them for a 'real world' experience." 
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Your Source for the 
Finest Na1nes in 

Bruss '7' ,voodfflnds 

•All Major Brands New, Used & Vintage 
• Full Line of Accessories 
·Trade-Ins Accepted 
•We Buy Used Instruments 
•Complete Repairs & Restoration 
• Expert Consultation 
·We Ship Wortd Wide 

Rayburn 
Musical Instruments 
The "Hub of Music in Boston" 

263 Huntington Avenue 
Boston, MA 02115 

Tel. (617) 266-4727 
FAX (617) 266-1517 

Next to Symphony Hall 

Contact: Lee Walkowich Class of '81 
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P ll I I S '-i I l l I P Ill ,Ill 

• 

by 

Mark L. 

Small '73 

m ,111) chool kid in A1nerica ha e pondered a de-
1111 ligl1tful ( though largel)· imaginary) dilemma. Should 
I beco111e a port uper tar or a famou mu ician won
der cl 1·oung ter at the piano bench taring out the win
do"\\' at frie11d pla)'ing ball in the yard. A oung finger , 
ha11d , and en1bouchur gain kill in fine mu ical move
n1ent , the toll e ·acted on thern b)' playing port i often 
,1 deciding factor in which dream one pur ue . There are, 
ho\ e\'er, ome who made mu ic their choice early on, 
)·et are a vital part of the action in major league port . 

A the need in port mu ic hange to reflect our 
multimedia era, mu ical director with ke board kill , 
tech11ological avv11

, a en e for dramatic under coring, 

and a pa ion for port are ke 1 per onnel at ar 11a 

aero the nation. The entr} of MID I vnthe izer --, ~ar11-

pler , and hard di k recording equipment i11to the rnix 
ha drawn a number of Berklee alumni to po t-- a r11u i
cal director and keyboardi t at \ enue ranging f ro1n 
Madi on quare Garden to the Great Western Forun1. 
While tho e interviewed agree the mu ic i till ancillary 
to the main event, they all feel it pla) an important role 
in enhancing the ambiance at major porting event). 

Ray Ca toldi '86 work perched high above the ~1re11a 
at Madi on Square Garden playing for the e~ York 
Knick ba ketball team and the Ranger hocke 1 team. 
He ha been the Garden' mu ical director tor ~ix ve,1r ... 

Ca toldi operate an ar enal of lID I \ nth , 
ampler , and CD and DAT pla)·back machine , 

and play a fair amount of organ. 
«I do a lot of programming and preprogr,1m

ming, and run e\~er)·thing mu ical at the Gar
den," tate a toldi, « but there i till a trong 
organ tradition in hocke)r a in ba eball. It i 
more than ju t playing nippet ; I pla)' wholt 
piece for the Ranger ' game . " 

a toldi ha had a hand in changing the mu-

Madison Square Garden Music Director Ray Castoldi '86: "My role is 
to supply musical commentary on the game." 

ical tradition at Madi 011 quare Garden. "Be
fore I wa hired, the)' were running mu ic oft 
cart [8-track loop ] and there \v·a no rhyme or 
rea on to it," he tate . "The)· needed a per on 
to put mu ical meaning into the pre entation 
becau e it wa v·er)' flat. The 1· wanted a Ii\ e 
element again, and ought omeone with ke~ -
board chop to run their MIDI equipment. 

"My role i mo tly to uppl., mu ical com-

12 Berklee to d a y 
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1nentar11 on the game. There i little I 
can do to create atmosphere that has 
not already been created by the play
ers. If the crowd is trying to cheer 
the team on, my job is to pick up on 
that energy and run with it. For the 
Knicks, I need to play the right record 
at the right time. For the Rangers, 
more live skills are required. I wear 
many hats up there." 

Castoldi spins cuts by alternative 
rock by groups like Pearl Jam or Col
lective Soul as well as classic rock. 
For the Knicks, it is more urban, 
R&B, and funk music with a smat
tering of new rock. During the sea
son, he will work four nights a 
week-each team plays 40 games. 

"It is the kind of gig where you 
" h "b can prepare, e says, ut you nev-

er know what you will need. I have 
to respond whether it is boring game 
or an exciting one. In sports there is 
always a surprise, I can't miss an op
portunity to play something ironic 
or appropriate. That keeps it fresh." 

This gig opened doors with Tom-
. my Boy Records and ESPN for 

whom Castoldi produced jock Rock, 
I & II and]ock]ams. These compila
tion albums feature organ, crowd 
noises, and the sounds of sports over
laid and placed in between tried and 
true arena favorites like the Roman
tics' "What I Like About You," 
Queen's "We Will Rock You," and 
Todd Rundgren's "Bang the Drum 
All Day." Both]ock Rock I and]ock 
Jams have gone gold. 

On the other coast is Dan Stein 
'83 who has been musical director 
for the L.A. Kings for four years. He 
traded in his season tickets for a seat 
behind the console when he found 
out the Kings were auditioning. His 
job is a little less technical than Cas
toldi' s. "I control all music selections 
from prerecorded songs to playing 
the organ. I trigger music from a hard 
disk recorder which places 300 songs 
at my fingertips. The higher-ups in 
the Kings organization don't want 
any dead air. As soon as play stops, 
they want music." 

Four years ago, 80 percent of the 
music at the Forum was played live 

' according to Stein. Now it is just 20 
percent, the rest is recorded material 
from a variety of groups. He plays 
before the games while the crowd 
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files in to present 
more live music. 
Humor and a sen
sitivity to all con
stituents are hall
marks of his success 
at the Forum. 

"If a ref makes a 
bad call," Stein 
says, "I might play 
'Blinded by the 
Light.' If a player is 
whining about a 
call, I play 'Hearts 
and Flowers.' I 
once got a call from 
the team's owner 
who told me not to 
play Springsteen 
because he doesn't 

Larry Bethune '71: "Playing the righttune and having all the 
fans go with you is like surfing and riding the wave." 

like his music. 'Are You Ready for 
This' brought complaints from fans
they blamed our losses on it. They 
are as superstitious as the players." 

Stein is also a TV composer with 
synth arrangements to "Sea Quest," 
the theme and score for'' Crusaders" 
for Disney, promos for "Melrose 
Place," music for ''Totally Hidden 
Video," and several Showtime mov
ies of the week on his resume. 

"I take the Forum gig quite seri
ously though," he states. "I have to 
really follow the game to pump up 
the crowd. I have to know what to 
play when. It is almost like I am cre
ating the game's sound track. There 
have been times when I have influ
enced the game by boosting the 
crowd up. I know what to play to 
make the crowd hostile toward the 
other team. Essentially, I am the loud
est fan-the cheerleader who gets ev
eryone clapping. I love that role." 

Berklee's Vice President of Stu
dent Affairs, Larry Bethune '71, be
came music director for the New En
gland Patriots football team after 
initially writing music and designing 
scenery for the team cheerleaders' 
musical revue in 1979. When the sta
dium unveiled a new high-tech au
dio-video control room, Bethune be-

• 

came its operator. 
"Everything having to do with 

sou11d or video goes through this 
room," says Bethune. I run replays 
on the stadium screen, the TV feed 
comes in through here, and we con
trol the referee mil<es. It's very l1ec-

tic-like a live TV show." 
Bethune also controls the cheer

leaders' music and all other musical 
cues from a computer system 
equipped with eight hours of music 
stored on its hard drive. (There is no 
keyboard or brass band music at F~x
boro Stadium.) The computer enables 
Bethune to copy and edit music to 
create 10-second bites on the fly. The 
computer monitor displays a page of 
song titles for defense or offense to 
respond to the action. If there is a 
fumble, he may hit "Give It Away" 
by the Red Hot Chili Peppers. 

"Another part of my job," says 
Bethune, "is to forecast situations
like when a time out will be called
so we can play the right musical cue. 
I also make the decision on whether 
to do a replay on the stadium's video 
screen. The league has a rule against 
embarrassing the officials, so if I rec
ognize a bad call I won't replay it." 

Like Stein and Castaldi, Bethune' s 
passion for the sport and music are 
the payoff. "We are riding on the 
crowd's and the team's emotions," 
he says. "Playing the right tt1ne and 
having all the fans go with you is an 
amazing feeling. When you catch it, 
it's like surfing and riding tl1e wave. I 
like to think it can motivate the team 
too. If they hear the crowd going 
with the music, a wl1ole aura devel
ops. But really, it is the players who 
set tl1e mood, we can only get the 
crowd behind tl1em and enha11ce it. 
Havi11g 60,000 people give you in1-
n1ediate feedbacl< is great." 
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Two decades after RTF, Al Di Meola '7 4 
is connecting with jazz and world music 

by Mark L. 

Small '73 • 

or Al Di Meola, there has 
been no mystery involved 
with either breaking into the 

business or sustaining a career among 
the most respected guitarists in the 
music industry. It was simple. All that 
was required were killer chops, to 
answer yes when Chick Corea asked 
him to join his band without an audi
tion, the ability to devour Chick's 
treacherous charts, and then to wow 
a full house at Carnegie Hall later 
that week. Al was only 19 when he 
left Berklee to join Corea' s Return to 
Forever (RTF) band, one of the most 
influential '70s fusion acts. 

Al earned acclaim initially for his 
warp-speed lines and the searing tone 
of his Les Paul in concert and on 
record with RTF. He topped Guitar 
Player magazine's polls after RTF's 
No Mystery album earned a Grammy 
in 1975. Upon leaving RTF to lead 
his own group, nine further honors 
from Guitar Player (including induc
tion into their Gallery of the Greats) 
and accolades from other magazines 
followed. With the release of Land of 

PHOTO BY GENE MARTIN 
PRODUCTION ASSISTANT 
DAVID SMITH 

, 

the Midnight Sun, his first solo al
bum in 1976, Al proved himself a 
bankable artist and has been record
ing and performing around the world 
with top names in contemporary jazz 

• ever since. 
Highlights among his 18 post-RTF 

albums are a pair of acoustic guitar 
trio outings with Paco De Lucia and 
John McLaughlin. Their live album 
Friday Night in San Francisco was 
certified platinum. Later efforts with 
his eclectic acoustic project World 
Sinfonia documented Al's rich musi
cal collaboration with Argentine tan
go composer Astor Piazzolla. For the 
last half of 1995, Al toured extensive
ly and recorded with Rite of Strings, 
another superstar acoustic collabo
ration with bassist Stanley Clarke and 
violinist Jean Luc Ponty. 

I caught up with Al at his north
ern New Jersey home a week after 
the Rite of Strings tour ended, before 
his much-anticipated reunion with 
De Lucia and McLaughli11. Al' ho1ne 
reflects his fascination with hi Med
iterranean cultural heritage. Son1c 
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RTF cir a 1974: 
leh to right, 
Ler111ie White, 
Chick Corea, Al 
Di Meola, and 
Stanley Clarke. 
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What do you think enables someone as young 
a you were to develop amazing technical f acil
ity at 19? 

In rece11t }'ear I ha e wondered why ome 
people play for 30 year and don't ha\re the 
technique of tho e who ha e played for 10 
year . le may be more than ju t practice that 
de elop technique. I did a guitar fe tival in 
Martinique and there were e eral cla ical gui
tari t on the bill. I a ked a few of them about 
chi and they were con inced that bone and 
mu cle tructure ha a lot co do with technical 
abilit . W ne er talk about that in the jazz or 
rock world. 

Do you think that is true in your case? 
It could be. The guitari t right hand eem 

to be a more fa cinating ubject than the left 
hand. I wa taught ba ic alternate picking from 
the beginning and I vlorked real!)' hard on it. 
The choice of rhythn1 I make within the range 
of my impro\'i ation ha a lot to do with m,, 
ound a11d a Latin en ibilit)'. ., 

Can you share some highlights of your time 
at Berklee? 

I had wanted to lea, e high chool to con1e 
to Berklee in tead of fini hi11g m)' enior ear. 
There ~ a a wa} to do it, but I came after high 
chool in tcad. After 111\1 fir t vear at Berkle I 

✓ ✓ ' 

left to plc1) \Vith Bc1ff) Mile for a) ec1r. Then l 
can1e ba k. For me, e\ er),thi11g \\·a benefi
cic1l-arranging and the guitar cla e . The 
cou1 e ,, ere "'ell laid out, a11d C\'ef)"thing wa 
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'I'l1c,1ter. I e.xi)ectetl tf) sec L~ill 01111 r i,la ir,g 
gt1ittlr, l)ttt E,1rl Klt1gl1 \ ,1s l)I, )'ir1g i11stc, cl. 
go<)ll ,1 pl,l)'<.:r ,ls J:,1rl is, lie sce111c(l cut ,t ~11, cc 
i11 tl1,1t gt <.)Lt~). ,-l'}1c)' \Vere l)l,1., i11g tl1csc l1igl1 
c11c1g\ 111\trt1r11cr1t;\] · a11cl tl1e11 e,1cl1 grotip 111e111-

be1 '" <.)U ltf get a ol l) 11ot. 1" <Jr 11 i o le>, I:, rl 
pla) cd a ta11dard like'' l1,1<l<>\\' l>f )' c>ttr 111ilc.' 
I t d id n ' t w o r k. I 111 c n t i o 11 c <.l t (> a fr i t: 11 cl t 11 c1 t I 
rcall1· wanted to pla)' \vitl1 that l1a11cl. f-le tl) >kit 
upon him elf to fi11d Chick ~111Ll bu 0 · l1ir11 t111til 
he li tencd to a tape of a Barr)' 1ilt shl)\V l 
played in '72 or '73. The timing \V,1 .. 1)erfect, 
the)' wanted to make a change. I got a call f ro111 

hick a king me to come JOtn the band. 
I packed m) bag and left Bo ton and 11ever 

aw m)T apart1nent on Burbank 5trcet <)r n1 y 
girlfriend again. I had about 10 difficult chart 
to learn. Then, after t\.VO da) ot rehcar')al, we 
played a old-out concert at arneg1e Hall. Rrr1:: 
toured about 10 month a }'Car for a te\v }'ear . 
After three album , I launched m) olo career. 

After making such an auspicious debitt with 
RTF, have you found audiences willing to follow 
the new mttsical directions yoit have pursited, or 
did they want you to continue what they first 
heard you doing? 

ome fan have rayed, ome who would like 
to hear the older cuff have gone. I ha\1e al o 
gained new fan from the mu ic I ha" e made 
latel)T· There i no doubt about it, "'·hen I pick 
up the olid bod✓ ele tric guitar, audience go 
craZ}'· It blow m)- mind becau e I ma1· ha\ c 
pla) ed ome really intere ting and intelligent 
mu i b fore that, but it aln10 t doe n't matter 
a oon a I pick up the Le Paul. 

That is surprising-by now, nearly half of 
yoitr records are acoustic. 

If I am doing an acou tic how, I don't ha\ e 
to worr)' about it. But, man)· how will feature 
both ide . When I bring out the electric, it i a 
if the audience a}· , "thanks for pla)'ing th,1t 
other stuff, now let' get down to bu ines . " It 
ma}' not be where m)- head i at, but it i a part 
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of my personality from a time in my life. 

On your records, you have explored a lot of 
styles from fusion, to flamenco, Brazilian, world 
music, to Latin. Do you have one favorite? 

World Sinfonia is one I am most proud of. 
In terms of esthetics and musical depth, I think 
that group shows more of the range of my 
musical personality. I have roots in that mu
sic-tango. The roots of the tango go back to 
Napoli where my parents came from. My own 
renditions of Astor Piazzolla' s works reflect 
my inner feelings. What I found to love about 
his work was the jazz and classical harmony as 
well as the spirit and soulfulness of tango and 
Neapolitan music. I did my own thing by add
ing percussion and putting the guitar at the 
forefront. Guitar is always in the background 
in tangos. There is a more rhythmic approach. 
My own pieces on the two World Sinfonia 
records are a little more contemporary, but 
somehow reflect the same spirit. 

Will there be a third World Sinfonia album? 
I would like to do another. The Heart of the 

Immigrants album is a deep record. That one 
. takes you places and connects with sentimental 

feelings. If I can fulfill my jazz sensibilities, 
some classical and ethnic ones, and feel senti
mentality in the music, most of what I want to 
deliver is there. My early fusion music had less 
ethnic influence or sentimentality. 

Does the recognition received by winning 
magazine polls translate into a career boost? 

If the poll is in a reputable magazine like 
Guitar Player, it does help. Promoters love to 
have things like that in an artist's press kit to 
help in advertising your shows. The only prob
lem with Guitar Player's polls is that after you 
win five times, they put you in the cc Gallery of 
the Greats.'' It should be called cc Gallery of the 
Dead." What happens to an artist if they make 
the best music of their career after that? Then 
you have a situation like Charo winning in the 
flamenco category because all the best players 
were ineligible. When you see Neil Young, 
who is more of a singer, as a cowinner in the 
"Best Acoustic Pickstyle Guitarist" category 
with Tony Rice who is a good guitarist, you 
can see that sometimes it just doesn't work. 

Did being a poll winner and carrying the 
title of reigning guitar hero add more pressure 
on you at your live shows? 

No, it didn't really seem to matter. What 
does matter is when you are playing out there 
with high caliber players, or having to do a solo 
guitar spot in the show as I did in Chick's 
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had 10 di icult charts to 

to learn, two days o rehearsal, 

and then we played a sold-out 

concert at Carnegie Hall. 

band. If it wasn't for him, I don't know if I 
would have gotten over the fear of doing that. 
He pushed me to do it. I am forever indebted 
to him because it paved the way for me to play 
solo spots in the shows with Paco DeLucia and 
John McLaughlin. That was quite a challenge. 

What do you think about the anti-virtuosity 
feelings among alternative musicians? They 
don't want to hear great guitar solos. 

I hear that music once in a while, and I 
know the feeling is that it is hip to be sloppy. It 
is difficult for young players to find role mod
els. In this country, we glorify musicians with 
little talent who get lots of exposure on MTV. 
The role models should be those who can play, 
not those with lots of money. A couple of 
years down the line, those players will run out, 
and be out of work. The musicians who play 
very well are the ones who will probably have 
a career for the rest of their lives. 

What do you see yourself doing in the next 20 
years? Will you continue the pace you've kept 
up for the past 22? 

I get tired when I'm out on tour, so I won
der about later on in life if it will be one tour 
after the other. I just finished a five-month 
tour. I sometimes tell myself I am going to 
come home and take six months off, and for at 
least two or three months have nothing to do 
with music. What usually happens within a day 
or two is that I am back into working on an
other project. It's just natural, I can't sit around. 

Opportunities just keep opening up for qual
ity work, collaborations, concerts. So many are 
interesting and I want to do everything. That 
means less time off. It is possible I could keep 
going as long as I want to. I don't want it to be 
just a business decision, I want to remain really 
interested. I am about to get into a new project 
with Paco DeLucia and John McLaughlin. That 
will be challenging musically. 

The last project you did with them was a 
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• 1 , l l I t l) l t t c.;' l I, i t , , • , s . 1 111 e g. s Lt c ·cs s. 
\\ l 111,1t.lc .1 Ii, e ,1ll>t1111 ,, l1i ·11 .1lsl> sl>I I .1l10Ltt 

t,,,l) 111illi<lt1 i.;tlJ)ies. \,le tli<.I tl1rre ltlt1rs lrc)tll 
I () ~ l; X , , l) t l t l 1 • 1 , t' 11 ' t l) I .1 \ c t. I t tJ g e t I 1 r r s i 1 1 .. e . 

,.l l1ttl 11.1~ l)tt11.1 ltll t.lf t.111, tlf t)ttrgetti11g l1.1lk 

t l) gt' t I 1 t' r. l ◄ 1 1 1 • 1 11 , , , , c . 1 r c . 1 11 t. l 11 t I 1 e ~ .1111 c I .1 l 1 c I 
l)t.)l, (;r,1111-.1t1l1 tl1c\ tl'tlll\ ,, .111t t(l see ll~ l).lck 
tt.1gct l1t·r. 

}
7 011 /J,tve .. lated t/Jat ,111 artist tzeeci to take ,1 

/J1·e,1t/Je1· /1·0111 to11ri11g atzd cf eve/op new idea .. 
/Jefo,·e goi11g back i11to tlJe .. t1tdio fo,· t/Je ne.t:t 
alb,1111. How do yo11 ,·ec/Jarge? 

I tr\ to fi11(1 0111ctl1i11g 111u .. ic,1I tl1at tire 111c 
to go ,111d tr) tt1 , rite. M,r a ociatio11 \ 1tl1 

tor Pia77olla took 111e to tl1at plc1ce a te\v 
)" ar ago. I, m looking for that ,1gc1i11 right no~ . 
It i 11ot ca)' a11d I'n1 11ot goi11g to ru hit. 
on1eti1n ou ha e to re earch. I like thing 

in th world 111u i ar a, I u uall)' look there 
for tl1ing that ha,,en't been h ard before. For 
m)· own record , it l1a to be pecial. 

At the time I wa going to Berklee, I wa 
,, r)r influ need b a r ord of Julian Bream' 
called 20t/1 Centu1·y Guitar. That later influ
en ed m album Cielo e Te1·ra. That wa a 
magic r cord in ome wa . I did ome duet 
with Airto Moreira. I am proud of that one. 

The concept for the Rite of Strings recording 
and tour was your idea. How did the idea of an 
acoustic string trio with Stanley Clarke and 
Jean-Luc Ponty come about? 

It wa my idea. I ha e pla ed acou tically 
with tanley before. Though most of what he' 
done i electric, I' e alway thought he wa a 

er trong acou tic ba pla r. Jean-Luc wa 
th key. I ha e ne er worked with iolin be
fore, and I wanted to put omething tog ther 
for the European jazz f ti al . Each ummer 
the)' look for omething unique and different 
featuring nam player . I an1 pretty good at 
putting thing tog ther that th )' lik . I thought 
Jean-Luc would b int re ting becau eh ha n't 
pla)1 ed th fe tiv al or really collaborated with 
a111,bod 1- in thi way. He alway work with 
hi own group . He ha n't played acou tically 
ince the '60 . It cook a lot of on incing to get 

him out of l1i element. He finally call d me 
back after a ~ ar and a half of chinking it o er. 

Th re are elen1e11t of compron1i e in itua
tion like that. We are all at different place 
mu icall)1

• I ,vould ha, e liked co pla1· ome 
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, l LI I c.i t, ,1, c l1 · '11 111 lJI 11 cl t f · 1 c 11 t t 11 l 11 t 11 c t 1.:1 

ll i , , 1 l I cl . 

lltrvi11g la1111cl. e,J ,,,111· ctc,·eer a tt lrt1ilblaze1· 
it1 1,,c·IJ11icall~1,• 1r .. lo11 i~l i11 1 j,rzz/r,, ·kif,, i, 11 J111i
lcc1·11!tt.)1i11g, wlJtll a,·,, ,,,111·/ eelir1g.., 1·e ,rcli,,, ti<} 
i11fl11£111c'e ) 1011 IJave IJ,1cl <>tl t/Je di1·e ii,J11 of ·,J11-

tet11J1or·,1ry1 g11it ,t1·? 
l l1 ll)C I l1ave l1ct r1 ,111 int ILic11cc tl c 111c 

1)1,1 1 <: rs i11 sc)111e \ ,,y. J get 111 f, jr 11, re of , 11 
1n,1il. \\ lit: 11 I re,1tl \\ 1 11, t cflc t 111 (J1, i11g , r1d 
11lll~lC l1~1ve l1acl ()11 f)C<)r)le f ,1111 ll L1cl1cd b it. [ 
t1111 al\ l) 1 S tr 1 ir1g to gr(J\\', so if I ,1c~1icvc wl1L1t l 
\va11t, I coL1lll l)c 111c)rc of a11 i11t lt1c11ce. 

How do yo1t feel when yoit hear 1,l,1}1er .. tl1,1t 
have been inflitenced by yo11? 

There arc a lot that I like aritl )Inc that I 
don't. I an1 not into the rock ~1p~-,roach wl1ere 
cecl1nique and peed i all that n1atters. 111 jazz 
there are not man} contemporarie" that ,1rc gc -
ing in m) direction. M )7 ,va v of pla1ring is 111ore 

like that of a drummer or a percu .. io11i t play
ing guitar. I don't hear a lot ot people cop)'i11g 
it, o I am not afraid of teaching 1t. Rh 11thmical
ly, my pla)-ing i ,,er) 7 unorthodox. 

What are your feelings on the lifestyle of the 
recording and touring musician? 

There are up and down . The do,vn are 
phy ical exhau tion and difficulty maintaining 
relation hip . When you are a bu ) mu ic pro
f e ional, you are all o ·er the world. There are 
ob tacle that the,- don't teach \ ou about at , , 

Berklee, but there are no chool for that. The 
realitie of the bu ine and how to maintain a 
balan e in life hould be taught. 

The bli ful part of the career i when e,1 er)r
one ee )7 0U on tage. I like tra, eling, ome
time it i very plea urable. The people that ~'OU 

meet around the world are extraordinary, e pc
ciall1r the different mu ician you come aero . 

ome of tho e you admire, you v.,ouldn't get to 
meet if you weren't a tra"\·eling mu ician. On a 
t1ight back from London, Peter Gabriel wa 
itting ne>..t to me and we talked the whole wa}'· 

The adulation and applau e i amazing, and 
it i a letdown when you come home from a 
tour. omething I am v·er}- ure of i ) if }nOU have 
experienced an audience giving you that warmth, 
that ovation, 1~ou mu t have it again. Applau e 
i a addictiv·e a a drug. That i wh,- a lot of 
older jazz mu ician don't quit; you need it 
later on ... perhap even more. 
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MARNING: Music can be a biomechanically hazardous occupation posing dan
gers from long hours of practicing physically demanding technique, prolonged 
sitting or standing, and the psychoemotional stress of creating and performing. 

erhaps musical instruments should come 
with warning labels. Tendonitis, repeti
tive stress syndrome, carpal tunnel syn

drome, sore backs, necks, shoulders, etc., are 
all too common among musicians. This article 
gives an introduction to two somatic education 
approaches to help avoid such conditions; the 
Alexander Technique and the Feldenkrais 
Method®. The word somatic is derived from 
the Greek somatikos or ''living body," and re
fers in this article to the internalized percep
tion of oneself-the body sensed from within. 

These two systems are the most effective for 
enabling musicians to develop body awareness 
in movement to prevent injuries and improve 
performance. These issues are extremely rele
vant to musicians but are often neglected in the 
acquisition of technical skills. Since all music 
production involves movement, paying atten
tion to the way we move to make music ulti
mately affects the music. 

Playing an instrument demands a highly 
complex use of the neuromuscular apparatus. 
When the movement is poorly organized, fore
es are created which generate unnecessary heat 
in the joints causing shearing and other stresses 
in the connective tissue and muscles. Over time, 
damage and injury can occur. Postural prob-

Richard Ehrman '86 plays non-Western percus
sion with Boston Village Gamelan and others, 
and will complete training to become a certified 
Feldenkrais® practitioner in 1997. 

lems from sitting or standing for long perio.ds, 
instrument-specific problems such as a painful 
fretting hand, and simple tension leading to 
unnecessary muscular contraction frequently 
result from inefficient movement patterns. 

The first step in recognizing harmful habits 
is to become aware of our movement. Many 
somatic methods achieve this through gentle
ness and slowness of movement. When we ex
ert a lot of muscular effort, it is impossible for 
our brain to make the sensory distinctions need
ed to improve our neuromuscular organiza
tion. Noting subtle distinctions becomes easier 
when we slow down our movement and avoid 
excess effort and strain. 

Mind, body, and environment-a functional whole 
Movement occurs through an information 

feedback process between our senses, muscles, 
and central nervous system. As we move, our 
senses of touch, balance, sight, and sound send 
our brain information about our position and 
muscular activity, and it responds by modify
ing the outgoing messages to our muscles. All 
this occurs in response to the environment. We 
play a note, hear the sound and make changes 
or adjustments for the next attack, all while 
considering the style of the music, other 1nusi
cians, the room, the audience. These elements 
exist as a functional whole-one never occurs 
in the absence of the others. 

Similarly, the source of a give11 problem i 
often a combination of a physical limitation, 
mental/ e1notional attitude, a11d the special chal-
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111<.)\ l't11c11t 11,1ttcr11. Tl1c 111.:111itc t,1ti<)11 

l1t tl1c t11 l)l)lc111 111,1, l1c t.11 tr<.)111 it 

~(.)lll l'l" ,1lll1 i111t,r(.)\ i11g tl1c gc11crc1l p,1t 

tL"r11 <.)ttc11 1111t1ro,·c ,1 11ccitic co111-

t1 l ,1111 t [ CC ~ i l1 Cb cl r] . 
Jt1, t .1 cliftcrcnt t)'le <.)t n1u ic 

,111 tl)r c.iittcrer1t i11 tru111entc1tion, e -
tl1et1c cl1<.)ice ', and n1u ical \ alue , 0-
111,1 r i c e ci u ... ,1 t <.) r r cc o g 11 i 7 e that co 11-
t c r J 11 d i n <..1 i \ id u a 1 i t )' p 1 a)' a 
ignificc111t r<..)le i11 determining appro

pri,1tc actio11 ,111d ,1\'0id general!)' pre
cril1i11g a i11gle "right" a)' to do 
0111etl1ing. The) de elop the indi

\ idual' abilit, to en e, di CO\ er, and ., 

decide what i be t for the111. The ., 

promote tru ting ubjecti\ 1 e, imme-
diat perception of our el\'e and 
ulti,·ating the ability to di tingui h 

bet" een acting to conf orn1 to an e, -
ter11al ideal ,1nd the pontaneou n,1t
ural actio11 born of knowing one elf. 

Roots of somatic education 
on1,1tic education ma,· be defined ., 

a ,1 pl1) 1cal education which doe 
n<)t eparate 111ind and bod)'. The 
root <..)t tl1e ornatic approacl1 prang 
tro111 the G, 1 n1na tik n10\ en1ent in ., 

or ther11 Europe c111d tl1e Ea tern 
U. . at the end ot the 19th centur). 
Prop<)ne11t l1,1red idec1 about po -
turc ,1nd n10\ ernent \\ l1ich challenged 
dor11 i n,111 t r11odel in c la ical ballet, 
pl1, sic. al educ,1t1on, a11d biornedici ne. 
G, 1 r11r1a t1k pioneer 1e1ected tl1e ep
,1 ratio 11 o t 111 i 11 d a 11 d p 1 r 1 t fro 111 a 
mccha111 t1c,1ll) co11cei, cd bod,,, e11-
couragcd sc lt-<..lc\ eloped \1alue over 
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C()11f()r1111t, t<) C\t,1bl1\l1c<.l 1<.il'<lls, ,111cl 
,1p111 (.),1cl1clf l)l1, \tc,11 c<.f t1c,1tt<)11 ,1s ,1 

llllit, <.)t 111(.)\ClllCllt, l)(J(l\ ~tlllltlll<.:, 

a11<..1 p , cl10-spir1tual l1caltl1. Tocf,l)', 
t 11 0 ll a l 1 d () f C ti u C cl t O r p r ,l (. t I (. C 

111etl1od uch a c11 or, A \Va1c11e ~, ., 

tl1e Ale ander Tecl111ique, Gerc.ia Al-
e. ander' Euto11\, Ida Rolf' true-., 

tural I11tegratio11, Mo l1e Feldenkrai , 
A warene .. Through Movement and 
Functional lntegratio11, A ton-Pat
terning, Body-Mind entering, Trag
er Work and other . The two u ed 
mo t ucce full,, with mu ician are 

✓ 

the Ale ander Technique and the 
Feldenkrai Method. 

The Alexander Technique 
F. Mathia Alexander (1869-1955) 

wa a Au tralian-born actor who 
found him elf lo ing hi voice during 
recitation . Afte:- doctor failed to 
pre cribe effective treatment he be
gan a thorough tud ✓ of him elf o er 
a te11 year period. He di O\ ered that 
he pulled hi head back when peak
ing which led to pre ing the larynx, 
increa ing pre ure on the \'Ocal 
chord , re ulting in hoar ene . Thi 
po ition al o made him lift the che t, 
narrow the back and grip the floor 
with hi feet. He realized hi peech 
organ were influenced b)p rni u ing 
hi whole elf. Ale, ander refined 
the e in ight for an efficient u e 
which he called "primar} control" 
in ol, ing keeping hi head forward 
and up in conjun tion with length
ening and \vid ning the back. 

The n1ajor ob tacle to implement
i11g hi ne·\\i knowledge wa o\~ercon1-
i11g habit that conti11uall)· rei11 tated 
the old rno\ ernent pattern . Alex-

cliffict1ltic , .. 111i l1ccl. I le J)CI t l,i lite 
tcacl1i11g l1is tccl111ic1uc t otl1cr . 

[ r1 ,1 t )'I) i a I A I ex a 11 cl er es i 11 t Cl 

cl a)', t l1 c t e "1 11 er tJ g 11 t I e 111, 11 u a I 
gt11c..f,111ce t<J i11crc,1 e tl1c tu le11t' 
p h \ s ical ,l \Varc 11es i 11 l)as i 1110 c
m c n ts ~ u ch a s 1 t ti r1 g t > t, 11 cl i 11 g a 11 d 
\v,1lk111g. tu(le11t are trc1inecl t i11-

hibit habitual patterr1 · ar1(l reco 11ize 
proper coorcfin,1tio11 t)f the heacl, 
neck, and trunk. 

Berklee \ 1cc pre 1<le11 t and vi l)ra
phoni t Gar)' Burt<..111 cretli t a11 i 11 ju
r} -free mu ical career to attention to 

hi own biomechanit a11cl le 011 

with an Alexander teacher earl)' on. 
"In n1} teen and earl)' 2 .. ,» Bur

ton tatc , "when I practiced, I did (1 

lot of thinking about ho\v I \Va mo\ 1 -

ing and what wa n10\1 ing and notic
ing ten ion. 0\ er the ) car , I made 
change a I became more a,vare c>f 
what wa in\'Ol\·ed ph\ icall)'·" 

After a ,~ear of tud\,ing the Alex
ander Technique, Burton de\ eloped 
a en e of hov\,. to hold hi neck and 
head which felt correct. He de, 1el
oped a la ting bod 1 awarenc and 
new habit 1~ielding benefit that go 
be}·ond pla)~ing the ,,ibraphonc. 

"I'\ e al\\-a}~ had the unpro\ 1able 
a umptio11,,, he a1 , «that the rea-
on I'\ e never had an)' back prob

lem , after 1 ear of lugging a ,,ibra
phone around, lifting it in and out of 
car trunk , i becau e I,m quite aware 
of how I mo, e, when I pick ome
thing up \vh re the pull and train 
are, and ho\\ to lift it careful} . ,, ., 

The Feldenkrais Method 
Mo he Feldenkrais, a Rus ian born 

engineer, ph. · ici t, and athlete, be-
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came one of the fir t European to 
ear11 a black belt in Judo ( 1936) and 
introduced Judo in the We t. In the 
earl 1940 , after uffering crippling 
port -related knee injurie , he wa 

gi en the odds that urgery might 
either repair his k11ees or confine him 
to a wheelchair. He chose to forego 
the surgery and begin tudying neu
rology, anatomy, biomechanics, and 
human movement development. Af
ter two years of research and experi
mentation, using his own body as a 
laboratory, l1e taught himself to walk 
again. He continued studying and 
testing his ideas on friends and col
leagues with aches and pains, muscle 
and joint problems-even serious 
neurological conditions. He refined 
his ideas into the system now known 
as the Feldenkrais Method. 

While Alexander focused on the 
head-neck relationship, Feldenkrais, 
was especially interested in how the 
powerful muscles surrounding the 
pelvis and trunk properly do the hard 
work while the extremities fine-tune 
our movement. When, due to rigidi
ties in the trunk and pelvis, the smaller 
muscles are farced to take over work 
more efficiently done at our center, 
strain and injury often follow [ see 

idebar below]. 
In F eldenkrais Awareness 

Through Movement® group classes, 
a teacher verbally leads students 
through movements which gradual
ly evolve in range and complexity. 
Ba ed on developmental movements, 
ordinary functional activities, or more 
abstract explorations of joint, mus
cle, and postural relationships, the 
emphasis is on learning which move
ments work better and noticing the 
changes in your body. As students 
become more aware of their habitual 
neuromuscular patterns and rigidi
ties, they develop new alternatives 
and improved flexibility and coordi
nation result. Private Feldenkrais les
sons, called Functional Integration®, 
are tailored to each student's individ
ual learning needs. The practitioner, 
through gentle touching and move
ment, communicates how to orga
nize yourself physically and the stu
dent learns how to reorganize their 
body and behavior in more expand
ed functional motor patterns. 

Learning, not healing 
While there are clearly therapeu

tic benefits to both the Alexander 
Technique and the Feldenkrais Meth-

od, they are educational in nature and 
achieve results by coupling the pow
er of the central nervous system with 
our extraordinary ability to learn. 
These learning processes are not goal
oriented but exploratory like the pro
cesses for learning to sit, stand, and 
walk-all accomplished intuitively 
without a teacher. 

Both Feldenkrais and Alexander 
discovered what they needed to do 
to improve the use of their bodies. 
Their methods showed implicit trust 
in the individual's ability to find his 
or her own way to better coordina
tion, rejecting the Western cultural 
emphasis on one correct way for ev
eryone and experts to show us that 
way. As musicians are self-directed 
learners, this approach is effective. 

Many conditions require medical 
attention and it is wise to consult a 
doctor when pain or discomfort sig
nal a problem. However, treating 
symptoms alone, you likely will not 
get to the root cause. Any treatment 
program for overuse or misuse i.i.ju
ries can be greatly aided by somatic 
education. 

To locate a Feldenkrais practi
cioner in your area, call the F elden
krais Guild at 1-800-775-2118. 

A SOMAtlC CASE HISTORY 
For a yea1· Pete, a vibraphone player, suffered cl1ron

ic pain in his left wrist, and occasional pain in his right 
wrist. When we first met, he was unable to perform. 
Physicians tried cortisone injections and keeping the 
wrist immobilized in a brace,, yet Pete's pain grew 
worse. X-rays showed no structural damage in the 
wrist. The source of Pete's pain was a mystery. 

by adding to them the movements of his shoulder 
blades. As I had him practice on an imaginary vibra- . 
phone, he gradually began to turn his torso, rotating 
his spine sinuously all the way down to his hip joints, 
playing his imaginary instrument with his entire body. 
As the somatic fixation melted, more of Pete was 
available to perform. As this fuller movement devel
oped, the pain in the wrist disappeared. 

In examining the way his body moved, I was struck 
by the immobility of Pete's trunk. He was a small 
man, well-muscled and tightly erect. There was almost 
no rotation in the spine·-it was fixated. The shoulder 
blades seemed cemented into the trunk, which al
lowed only the smallest movement. It took just a few 
minutes to discover the functional problem: Pete swung 
his mallets solely with motions of the wrist and elbow; 
there seemed to be no movement of the shoulder blade 
and back. It was clear that his wrists were bei11g over
worked. 

With Pete lying in various positions-on his sto1n
ach, back, and either side-I made small movements 
of his vertebrae, ribs, and shoulder blades, calli11g his 
attention to the sensations he felt as I did so. Bit by bit, 
the movcme11ts of the torso becan1e more diff erentiat
ed. Pete could back up the movements of his forearm 
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This was not a medical cure of removing the pain in 
his wrist; on the contrary, I educated Pete by helping 
him to add 1nore movement to his playing. If Pete's 
problem was approached fro1n a structural viewpoint, 
the focus would have been his wrist. But a somatic 
approach of viewing his entire body in terms of its 
functions placed focus everywhere but the wrist. I 
never touched it. Instead, I reminded him, by toucl1-
ing, of the parts of his body he was not moving. Pete 
integrated the new movements and new sensations 
into his playing. 

My intention was to l1elp l1im to play tl1e vibra
pl1011e better tl1an he had before. In dealing properly 
with functionally caused p1·oble1ns, the pain disap
peared and ]1is playing i111proved as well. 

Edited excerpt frotn: Tho111as Ha1111a, T/;e Bod'), of L~fe, (l-Iealing 
Arts Press 1979), pp. 113-115. 
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Have J'OU exercised with your metronome on 2 and 4 lately? 

by 

Yuki 

Arimasa '88 

he tLtdent populc1tion at 
Bcrkl c e. ceed 2,600, a11d 
O11e tl1ird of tho e ,1re inter-

11,1tio11c1l tudent . I ~ a among that 
<)nc tl1ird 12 )'ear ago when I came 
fro1n Jap,111 to tud)' American mu-
ic. To n1e, jazz meant a trong two 

and four beat, in1provi ational con
cept , and comple harmony. Li ten
ing to chi kind of mu ic from the 
other ide of the globe wa exciting 
and made me wonder what kind of 
people pla d or li tened to thi mu-
ic. I felt they mu t be ery different 

in their culture a well a mu ic. Ye , 
I found people to be different, and 
mu icall)' their rhythmic feel wa 
completely different from what I had 
been u ed to in m culture. 

During 1n year of teaching at 
Berklee, I met a number of foreign 
tudent , e pcciall fellow A ian . We 

A ian don,t naturall wing· it i not 
a part of our culture. When I fir t 
came to Berklee, friend ho wed me 
a little e, erci e to ol e thi problem. 
It ha helped me (and 1ny tudent ) 
, er) much. Ju t tur11 on the rnetro-

Pza,1ist Yukz A rimasa ,88 wa5 a mem
be1 of the Berklee facult;, for seven 
; 1ear5, arid zs actzve as a compose1~ and 
pe~/orrner leadzng hz) own 1,zzz grottp, 
t/Je Yukz Arzmasa Trzo. 
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Yuki Arimasa '88: 
"It pays to think 
about the basic 

. . 
swing groove 1n 
your teaching and 
playing." 

n()l11C ar1cl feel the lick ,1 beet l\VO 

a11d tot1r \vl1ilc taf)pir1g 'OLlr fi11ger 
on b cat one a 11 cl th r c e. I Lt p J) > e 
e\ er! bocl\' tries sometl1i11g like tl1i 
whc11 tl1c1r tcacl1c1 fir t tells tl1e111 

beat t\VO and fot1r 10 j,1zz are a e11t
ed [ cc e,amplc 1 ]. 

To take that cxe1 e, 1 ~e a 'tCp fur
ther, tr) hitting that feel a little bit 
b) feeling the click a the third nc>tc 
of an eighth note triplet ,111d tapping 
your finger on the fir t note of the 
triplet [ e ample 2]. You arc aln10 t 

doing the a1ne thing c cept that yt)Ur 
finger tap fall earlier than the t\,ro 
and four. e. t, l1ift gear aga111 to 
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A WORK OUT AT THE GROOVE SPA 
In eacl1 e ample the 1netrono1ne clicl<. i notated as the upper line7 
the finger tap i tl1e lower 011e. Work witl1 the second and third 
e an1pre until )'OU can alternate between the1n without topping. 

Ex. 1 &e! ~..l t J-~J} ~ 

t • t - j t t 

r 3 r 3 , r 3 r 3 r 3 r 3 r 3 1 r 3 

Ex. 2 &c ~ " • " - - , 
t I I 

r 3 , r 3 ., r 3 , r 3 1- 3 , r 3 r 3 1 r 3 1 

E erci e 4 and 5 are to help develop the ability to feel two bars of 
3/4 or 5/4 as one big 4/4 measure. 

Ex. 4 ~ ,..---o+-c- - _~Y-· - -_ - pk =::::::~J. -
@) cH- .. _ __,._- -•-= -u: _.=,..=_ j 
t. I I I 

Ex. 5 

feel the click as the second note of 
the eighth note triplet and tap on one. 
Now you are tapping a little later 
than two and four [example 3]. Fi
nally, switch between these three 
ways without stopping. This will de
velop a strong one and three feel with 
two and four accented by the metro
nome. The good thing about this is 
that you have to feel one and three 
against an accented two and four be-

• • 
cause you are not using an instru-
ment-you cannot rely on the phys
ical feel of the instrument. 

This is just one small exercise 
whose value I didn't appreciate fully 
until recently. At Berklee we teach 
and learn a lot about scales and voic
ing, arranging and composition tech
niques. But many of my students, 
especially the ones who started play
ing jazz after they came to Berklee, 
did not sound good in spite of their 
instrumental ability. Most of them 
spent so much time on what notes to 
play and seldom focused on how to 
play them. 

After struggling with different ap
proaches, I remembered this simple 
exercise. It helped my students very 

· much. They developed a strong swing 
feel, and, regardless of their musical 
background, they swung. (Yes, 
Asians can learn to swing!) This ex-

Spring 1996 

perience convinced me that I should 
focus on the basic groove-even more 
than on technique. We can apply so 
many different techniques in our 
playing and give our students a string 
of advanced concepts in the class 
room, but how much class time do 
we really spend helping our students 
develop their groove ability? 

Of course, swing is not the only 
rhythmic feel we need to master, but 
it can be felt as the foundation of all 
the meters played in jazz. A jazz waltz 
can fit a 4/ 4 feel if you think of your 
metronome tapping dotted quarters 
-as if on two and four over two bars 
[see example 4]. Learn to feel the 
quarter note pulse as either quarter
note or half-note triplets. If you take 
this concept even further, you can 
play in 5/4 over the same metronome 
click by feeling it as the first beat and 
the "and" of beat three. In this way, 
you divide 5/4 in two, which pro
duces a slow 4/4 feel over two bars of 
5/4, just as in the 3/4 exercise. [see 
example SJ You could also treat 7 /4 
in similar way. 

It pays to think about the basic 
swing groove in your teaching and 
your own playing. Strengthening 
your 4/ 4 feel will not only help you 
swing, but can lead you to find dif
ferent rl1ythmic ideas. =11 
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RARE BIRDS MIO< GOOORICX 
JOEDIOR!O 

RAAEBIROS 

Mick Goodrick - guitar 
Joe Diorio - guitar 

RMC04508 - ODD 
J){ :>•>" THE BREEZE 

AND I 
ttl':A t.t: ,1'V.i.ll 

, 

Ira Sullivan - flute, 
alto flute, sopranos~, 
alto sax, percussions 

Joe Diorio - guitar 

RMC04514 - ODD 

MORE THAN 
FRIENDS 

JM Diorio SI .. • IA SplAa 81-eH Jl.ac1t1 
MORE THAN FRIENDS 

Steve La Spina - bass 
Steve Bagby-drums 
Joe Diorio - guitar 

Also available: 

RMC04501-AAD 

I 

WE WILL MEET AGAIN 
Joe Diorio - guitar 

RMC04502 - AAD 

DOUBLE TAKE 
Riccardo Del Fra - bass 

Joe Diorio - guitar 

U.S.A. distribution: 
SPHERE MARKETING & DISTRIBUTION, INC., 

Cargo Building 80, Room 2A, 
JFK lnt'I Airport, Jamaica, NY 11430 

Phone 718/656 6220 - Fax 718/244 1804 

Worldwide distribution (except U.S.A.): 
IREC S.p.A. 

via San G.B. De La Salle, 4 - 20132 Milano - Italy 
Phone and Fax 39/2/259 2326 

AVAILABLE AT 
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um 

Co n, p i I e d by 

Ale Ball . 9 6 

and Negui 

Capri/es '96 

notes 

fli.111ist Ernie Trotrnan '52 
() I \ 1 1 I l () 11, 1 J\' I 1, ls (: 11 j (.) \1 l: <.1 

.11)1 ()f c,,1()t1 .. 1l l.1rl'er l()t '>0 
\ l'.11 \ Ill' l()llllllllC t() 11(1)' 

111 tl1c l~<.)\l()ll .. 11 c.1. 
~ .. 1 <.)~)11<.)111,t\ Gary Lewis 

'66, Scott Adair '77, Wally 
West '84, .111(.l gt11t~111\t Wiley 
Porter '76 ,lrc 111cr11bc1 ~ ()f 

tl1c 20-piccc U. . A 1r J a// 
Or l1c tra, a11d 11,1\ e per
for111cd i11 120 citie ir1 tl1e 
U. ., and 111 C\ eral Eur() 

• pcan countr1e . 
Gary Lockheimer '68 of 

1a1·wood, J, ha recei, ed 
a doctor of education de
gree from O\ a outhea t
ern U 11iver it)'. 

Andrew Scott Wang '68 
of pringfield, MO, i a pri-

Tim Price '73 with the Keilworth straight alto saxophone 
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• • 
\,lte lllll I 111 trll l()J" ,lt 

lt1sic it) i11 1)ri11gfiel l. 
Jonathan Snyder '70 i a 

~l1i11 111.1 ter (c.11)t.li11) s,1il
i11g arc>t1t1(.l tl1e \\'<>rlcl f(>r 
t 11 c 1 c I c l1 ,111 t 1 .. 1 r i 11 cs c> 11 

t a 11 k c 1 5 , f i r c f i g 11 t c r · , a 11 cl 
CO 11 t ,1 i 11 CI ~ }1 i f1 S. 

Scott Appel '73 (_)f l.J i r1-
Ct)l n Park, J, 11,15 hi~ al
bun1 'zne of Su)ords rei ·-
u e d on t 11 e c ho o I k 1 d s 

record label. The C D re 
cei, ed ra\ e rev ie\v in Roll
zng tone and Billboard. 

Keith Methven '73 of S<1n 
Diego, A, wa \'Oted gui
tari t of the} ear b) the a11 
Diego hapter of the ali
f ornia ountry Mu ic A -

• • 

oc1at1on. 
Sharon Moffie-Aaronson 

'73 of We t Hill , A, i 
project manager for the 
Ma terwork erie of cla -
ical piano book at Alfred 

Publi hing, and ha penned 
everal olume of her ow11 
• 

piano arrange1nent . 
Tim Price '73 of Read

ing, PA, i a clinician and 
endor er for the Keilwcrth 
traigl1t alto axophonc. H 

ha publi hed three book 
of a ophone tran crip
tio11 for Hal Leonard Pub
li hi11g, a11d i hopping tor 
a label to relea e a record
ing of hi project with gt1i
tari t Pat Martino. 

Guitari t Mark Small '73 
relea ed hi third D 

' \,'(I orks b; 1 the E ttropean 
1\1! aster), with the Mark 

rnall • Robert Torre Duo. 
It featur rnall' t\vo-gui
tar edition of Ed\ ard Gr
ieg' Holberg Suite, ar1d 

Sharon Moffie-Aaronson '73 

s c \ c n ,1 d d i ti <J n c1 I \Vo r k . 
Roberta Fabiano '75 of 

tonv Brook, 1Y i re
lea 1ng a guitar ,1lbu111 c11-
titlcd 11: 11 on at J)a\v 
Record . She ,1.l. <) ai)pe,1red 
in the n10\ 1 1c }cicle. 

Ray Rettig '75 of Ber11e, 
Y, had h1 ott()n I I ill 

tudio featured 011 the C()~ -

er of the Augu t '95 1 ·ue 
of 1v!ix magazine. 

Vocali t Cathy Segal
Garcia '75 ha re lea ed ,1 

econd D titled Poznt 0/1 

\ ·iew, \v·ith backi11g f ro111 
a 'ophoni t Lorc11 Pi k

ford, drummer Greg Bi .. _ 
onette and Torn Brechtli

en, ba i t John Heard, a11d 
piani t Ru ell Ferrante. 

Mark Sma 11 '73 
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CLASS CONNECTIONS 

Alumni Chapter 
Pre idents: 

ew York 
teve Ward '87 

Mu Music Int'l. 
(212) 929-1161 

Orlando 
Stan Kubit '71 
Orlando Music 
Teachers Inc. 
( 407) 352-9702 

Chicago 
Damon 
Booth '91 
ASCAP 
(312) 472-1157 

Nashville 
Bets)r 
Jackson '84 
(615) 832-6061 
Mark 
Corradetti '87 
(615) 889-9219 

Boston 
Jeannie Deva '75 
The Voice Studio 
(617) 536-4553 

San Francisco 
Gary Boggs '82 
Guitar Studio 
(415) 731-6455 

Los Angeles 
Leanne 
Summers '88 
Vocal Studio 
(818) 769-7260 

Puerto Rico 
Ralina 
Cardona '91 
Crescendo 
(809) 725-3690 

England 
Lawrence 
Jones '80 
Brighton, 
E. Sussex, G.B. 
44-1273-707621 

Athens 
Samy 
Elga7 .lar '93 
301-9451-457 

Tokyo 
Alumni 
Coordinator: 
Michiko 
Yoshino '90 
042 241-4347 
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This past year ended as it began
lively! On October 7, New York 
alumni chapter president Steve Ward 
'87, hosted a "mega" gathering of 
alumni, faculty, students, and guests 
at New York's Renaissance Hotel. 
The event, held in conjunction with 
the Audio Engineering Society Con
vention (AES), was also the occasion 
for alumni award presentations to 
composer Eve Nelson '86 and engi
neer Angela Piva '86. 

In San Francisco, on October 27, 
prior to San Francisco's salute to 
Berklee, alumni chapter president 
Gary Boggs '82, hosted an alumni re
ception at the Fairmont Hotel where 
alumni Steve Smith '76 and Michael 
Manring '79 were presented with 50th 
anniversary medallions. 

On December 7, Boston alumni 
chapter president Jeannie Deva '75 
along with area WBOS-FM disc jock
ey Holly Harris '73 hosted a first-time 
alumni benefit concert at Aerosmith's 
Lansdowne Street nightclub, Mama 
Kin. The alumni groups performing 
included the Movers, the Susan Te
deschi Band, and the Jon Finn Group. 
Proceeds went to the Berklee City 
Music scholarship fund. This was a 
great effort by all. 

On December 9, alumni of na
tional and international reputation 
returned to Boston to pay tribute to 
Phil Wilson in a special International 
Dues Band Reunion concert/schol
arship fundraiser. 

Here are a few dates to remember: 
March 3-4, Women in Music recep
tion and concert in Boston, and 
March 18-19, alumni concert and 
Bluebird Cafe reception in Nash ville. 

I wish you all happiness and good 
health in the new year ahead. Please 
watch your mail for information 
about upcoming events in your area. 
Stay tuned! 

In the column to the right, we are 
presenting a little photo montage,-a 
backwards glance at some of the 
alumni events that took place during 
the latter part of 1995, Berklee' s 50th 

• 

anniversary year. 

-Sarah Badge, Assistant Director of 
Development for Alumni Relations 

Susan Berk, President Lee Eliot Berk, and 
Dmitri Matheny '89, director of develop
ment for the San Francisco Jazz Festival, 
with the proclamation declaring October 
27, 1995, Berklee Day in San Francisco. 

> \ 
I -
l 

Michael Manring'79 (left) and Steve Smith 
'76 received 50th f)nniversary medallions 
at the October San Francisco reception. 

Angela Piva '86 (left) and Eve Nelson '86 
received alumni recognition awards in 
New York, October 7, 1995. 

Samy Elgazzar '93 (wearing glasses) with 
alumni at the first Athens Chapter meeting. 

... 
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Chicago-based pianist Dave Gordon '78 penned six of the 11 
cuts on his recent jazz release Turn tor the Southport label. 

Misha Segal '75 of Lo -
A11gele ~ 11,1 ig11ed a tl1rce 
r cc l) rd cl e a 1 ,,, i t 11 J 
Record . f-Ii ore to tl1e 
T\l n10, ie of tl1e , ec k 
H,1·i,1e Y 01tr een ~'f J, on? 
aired J anuar)' 8, 011 AB . 

uitari t ,1nd inger 
Celia Vaz '75 of Rio de Jan-
iro l1a relea ed the D 

Braszl eiras with \1 ocali t 
\X' anda a and a ho t of top 
Brazilian in trumentali t . 

Jerry Velona '75 of Bo -
ton ha recently relea ed an 
epon) mou CD on Frater
nit)' Record . He al o lead 
J\l & the Var it)' Band ,vith 
Kevin Belz '89 on guitar, Joe 
Casano '74 on trurnpet, 
Mike Budka '76 on ba , a11d 

tev e Tull), 011 tenor a . 
Hummie Mann '76 of Lo 

Angele cor d the new 
1el Brook film Drac11/a: 

Dead and Loving It. His 
\\ ork wa al o heard in an 
epi ode of the « Picture 
W 1ndo,v » erie 011 the 

ho\\ t1111 cabl network. 
Daniel Arsenault '78 of 

Glouce te1, 1A, ha been 
appointed er1ior tech11ic,1l 
\\

1 r1ter at \ 7aria11 1011 In1-
plant ) te1115. 
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Phil Bondi '78 of ape 
oral FL, i the mu ic di

rector for LaRezza' ab
aret and Re taurant in Fort 
Mver .Hei al omu icdi-., 

rector for Southwe t Flor-
ida' only live weekly ra
dio broadca t cage how, 
"LaRezza Live." 

Tod Cooper '78 of Sher
man Oak , CA, i the di
rector of mu ic for Walt 
Di ne)' Feature Animation 
and has super i ed mu ic 
production on Pocahontas 
with Alan Menken and Toy 
tory with Randy ew-

man. 
David Gordon '78 of Chi

cago ha relea ed the CD 
Turn with hi band The 
Da e Gordon Quintet. The 
di c al o feature a o
phoni t Brian Gephart '77 
anti ba i t Brian Derek '74. 

Timothy Ries '78 of ew 
York i playing with Pri m, 
a a./ quartet up ported b., 
a gra11t from hamber Mu-
ic A111erica. Pri m i per

for111ing around Pl1iladel
p h ia on traditional 
a. ophone and electronic 

wind in trument . 
Lees Dunn Vunits '78 of 

1 I ( l I l l) l l. I , I 1 <1" l: 111 

I I . l (' I .1 ( 111 I ti I l' 11 I, I l t 
111,l~ ,,ll1llll1 'lllttl (I \II I' 
A.1111glc, , 1tl1 Loui, Vill,ani 
'79 Lisa Miller '79, .111,J Fr nk 
Withey '96. 

Marc Finkelstein '79 ( 
,,.l)l11's l{i, l:f", J ·(11111 let 
ctl l1is Ll<l 't<>r< l"' i11 1cl ti c 
,lrts CLIL1~.1ti )ll l111LI i tc, cl1 
i11g 111L1 ·ic i11 tl1c t-f\J111's l{i\ 
er l{cgiclllcll ell<)( )I s 'SlCJll. 

Mike Plumleigh '79 < I 
l<)LJ11t.1ir1 ic\, A, ,111cl 

fello,\ trt1111~)c•tcr Jeff l~t111-

11c·ll l)Lll)lisl1ccl .1 l)<) )k <)f 
tt ~111~c111)tt<)11s, licJ/J/J)' .. <.:,/Jc'W 
Jazz I r11tnJJet ~cJ!os. 

Douglas Wray '79 <>f 
tan1f orci, c:·"J .. , call be l1cartl 

p I a\ i 11 g b a on t }1 c rec o 1 t1 
i11g Singing f o, the Land
lord b) Greg Green\v~1)'· 

Ba i t Tim Powell '80 of 
11 er n1 an O a k , A, 1 

freelancing in the L.A. area 
and recently performed 
with the Pacific S) mpho
ny Orche tra. 

Piani t Matthew Quinn 
'80 of ewport, RI, ha 
been playing with arti t 
ranging from Blood, weat, 
and Tear to Branford 
Mar ali and continue to 
teach a11d compo e. 

Celia Vaz '82 

I )rt1111111cr Bill Spoke '80 
o f I I <1 11 y w ) ) (I 11 a l cc 11 

t< )Lt ri 11g tl1e '\' c t 1, t , 11d 
free I a 11 c i r1 g i 11 I . . I ] c 11 (; 
L) cc r 1 l) e r fl) r 111 i 11 g a 11 l )') e 
of 111t1sic a11cl c.1c 11e 0111e 

fil111 'Cori110 jol1 . 
John Schumacher '80 t f 

B t> s to n i , r 11 a r1 (1 , i 11 g cl i rec -
tor tor e11 ta. t,1r1 e cj 11 or
gan 1/ atior1 th, t l)ri11g r1e,v 
tl1eatr1c~1l \vork to the tao
e of the Bo tori enter for 
the Art . 

Barry Harvey '81 of Bri -
bane, Au trali~1, h,1 a, \vrit
ten a te t book for a fi \1e
p ha e co u r e i n d r u n1 ·, 
ight reading, ,lnd phr~1 'ing. 

William James [a.k.a. 

Lees Dunn Yunits '78 released a children's Christmas album. 

Spring 1996 



-~ 

L.A. NEWSBRIEFS 
Be t wi he to 011e and all for 

an c ellc11t 1996. evcral e ent 
are currentl)r i11 the planning tag
e for L.A.-area alu1nni including 
two eminar . The fir t will deal 
witl1 the ubje t of n1u ic upcr i-
ion and will be f ocu cd toward 
ongwriter and tho e in the field 

of film and tele i ion. E entially, 
it will e amine the proces of get
ting ong ~ into oundtracks. The 
econd will be a follow-up to last 
ear' u ce ful emi11ar on mu
ic editing oftware and will again 

be ho ted b Apple. 
Di cu ion with the ational 

Academy of Songwriter for a joint 
howca e are underway. There will 

also be everal ocial events dur
ing the )'Car, the first of which was 
the J anuar}' 21 annual brunch held 
at the Hyatt on Sun et. 

Many thank to Gary Burton, 
Makoto Ozone, Jeff Lorber, Alan 
Broadbent, Ernie Watts, and Joe 
William for providing an evening 
of outstanding entertainment at 
the Hou e of Blues last Novem
ber 8 [see the " ARAS Toasts 
Berklee" article on page 4]. In an 
enthusiastic review, the Hally
wood Reporter credited Gary Bur
ton with "a scorching set," char
acterized Joe Williams' music as 
"crowd pleasing" and "brilliantly 
blue," and described the event it-

elfa "ahighl intclligentevening 
... b no 1nean mcrel academ
ic." Thank ou al o to the many 
alumni who upported chi 
event-the turnout was great. 

A for alumni in the new ... 
songwriter Reed Vertelney '80 has 
written everal tracks for the next 
Luther Vandross album and co
wrote the title track for Luther's 
recent album This Is Christmas. 
He al o penned the end-title tune 
for the upcoming Bette Midler film 
The First Wives Club. Woodwind 
specialist Justo Almario '71 ha just 
relea ed a new solo album entitled 
Count Me In, featuring Russell 
Ferrante, Will Kennedy, Dave Val
entin, and Abraham Laboriel '72. 

In the world of film music: Alan 
Silvestri '70 added Father of the 
Bride, Part II and Grumpier Old 
Men to the long list of hit movies 
he has scored. Several alumni have 
also been busy scoring made-for
television movies. Misha Segal '75 
scored Have You Seen My Son? 
for ABC, Lawrence Shragge '77 did 
Blue River for Hallmark on Fox, 
and Ed Alton '76 composed the 
soundtrack for A Perfect Life 
which aired on UP . 

That's it for now. Stay in touch. 

Peter Gordon '78, Director of the 
Berklee Center in Los Angeles 

;AZ ace. OP 

Among those who turned out for the NARAS/MusiCares tribute to Berklee in 
November were (from the left) Sheldon Sondheim '80, Alf Clausen '66, 
Leanne Summers '88, Terri Lyne Carrington '83, and John Robinson '75. 
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Photo: Jeff Sacks 
For more info: Ovation Guitars, P.O. Box 50Ji Bloomfield, CT 06002 
Visit Ovation Online at: http://www.Kamanmusic.com 

A11t-Be ] '81 of aroli11a 
Bcacl1, , relea ed l1i 
third D, l11na1· ,\f 11zik, 
w 11 i c 11 f at u re t 11 e e. -
111ember of the Mother of 
In, entio11, tl1e original Al
ice ooper Group, Dae, id 
Allen of Gong and oft 

1achine, a11d Har, e,, Bai11-., 

bridge of Hawkwind. 
Mark Maxson '81 of 

Ogden, UT, rece11tl)1 ar
ranged and pla)·ed guitar in 
tl1c Fri gl1 t111are Mu ical 
Re, ue at Lagoon, the larg
e t a1nu e1nent park be
t\v een De11, er and the We t 

oa t. 

ong,,,ri ter Kevin Mc
Cluskey '81 relea ed T/Jzs 
Dzstant LzglJt backed 61· 
gu1tar1 t Duke Le, ine, a11d 
uch arti t a Va11ce Gil

bert, Elli Pal1l, Ke, i11 on
noll, , and a tie t1 rti . 

" 

Ken Selcer '81 of am-
bridge has 1 eleased ,1 D 
,, 1th the ban<.i 01nebod, ' 

,I 
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i ter. Jeannie Deva '75 pro
duced tl1e, ocal and facul
t\ 1nember Larry Finn '86 ., 

pla)red drum with Larry 
Jackson '86 on ba . The 
ba11d al o feature , ocali t 
Jill tein. 

Lynne Vadala '81 of 
Dorche ter, MA, and her 
quintet, which include 
drun1mer Bob Mo e , ba s
i t Bruce Gertz '76, guitari t 
Jim Doran '78, and piani t 
Bob Baughman '78, per
for111ed for Bo ton t1mn1er 

t,1ge '95. 
John Zoltek '81 of Seat

tle, WA, cond11cted the 
Pl1iladelphia tier orche era 
at tl1e T enne ee ou thern 
honor Orcl1e tra Fe tival 
for Young 1\1u ician , and 
wa the co11ductor for the 
Bohu la, 1arti11u Philhar
n1onic Orcl1c era Record
ing ProJect. 

Tom Love '82 ha recer1t
l)' been appointed 11ational 

ere ome very daopro MUltar 
era. n the more dangerous hey re mor 
ty they are t:O lay Ovation Roundb ck . 

• 
• 

• ( I 

t
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va IOD ... because the world isn't flat. 

marketing manager for 
electronic b, the Ka\\ ai 

,I 

America orporat1on. 
Tom will be re pon ible 
for marketing and promo
tion of Kawai' digital pi
ano , )7 n the izer , and 
MIDI peripheral . 

Facult)' mernber Lau
ren Passarelli '82 of Bo -
to11 and Les Harris, Jr. '83 
of Ha1npton, H, are 
worki11g with the band 
Get Back performing a 
tribute to the Beatie . 

Violini t Benjamin 
Smeall '82 of Green Ba,T, 

~ 

WI, i pl,11,.ing i11 a duo 
with ,1 cla ical guitari t 
and V\.ri th the Wanderer' 

tring Quartet. 
Mike Wood '82 of Clin

ton, Y, had hi original 
compo ition pla) ed at the 
Jazz Kick-Off oncert 
gi, en b) the Hamilton 

ollege Depart1nent ot 
Mu 1c. 

Lenni Moore '83 of I.Jo 
Angele , A, just returnee.I 
trom lo co\v \vhcre lie 
wa recording rnusic he 
co1npo ed tor the clocu
n1entar1r tilm Trinit)' tcncl 
Be)'Ond with the Mo cO\iV 

ymphon\'. 
Marcelo Braga Saralegui 

'83 of Buenos Aire , e tab
Ii hed a program in r11u ic 
production at the high 
chool le\ el at E cue la rt 

i11 Bueno Aire . The , tu
dent learn 1llDI applica
tion , digital recording, ,1nd 
mu ic , nthe i . 

~ 

James Carpenter '84 of 
1 t. Air" , C, i pla }'ing 

\\-i th t he c o u n t r y - rock 
band mokin' Oak, which 
relea ed a CD titled A Fine 
j\,/ e)). 

Steven Corn '84 of V ~1n 
U} s, A, i mu ic super

" i or for tl1e new Tim ur
ry /Jennifer Gre 1· mo\ 1 ie 
called Lover's K11ot. 
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Linda Lorence '87, new SESAC V.P. 

Al Cardillo '84 of Fresh Meadows, 
Y, played bass with the Giora Fied

man Trio on their recent European 
tour. 

Jeff Horney, '84 of Madison, WI, is 
teaching at Madison Middle School 
2000 as a computer resource teacher. 
He also plays trombone with the 
Glenwood Moravian Trombone 
Choir. 

Steven Johannessen '84 of Irvine, 
CA, was invited to the State of the 
World Forum in San Francisco, spon
sored by the Gorbachev Foundation. 
Steven was the only multimedia art
ist invited to the forum and his digi
tal art was part of the opening and 
closing of the multimedia presenta
tion. Attendees included George 
Bush, Mikhail Gorbachev, and Ma
ragaret Thatcher. 

Charles Carlini '85 of New York, 
held a jazz guitar workshop series 
with guest guitarists Jack Wilkins, Pat 
Martino, Ted Dunbar, and Tal Far
low. 

Sandy Palmer Grassi '88 

Spring 1996 

ove o es rom ass 
FEATURI G ..... 

Harvie Swartz 
BASS 

Randy Klein 
PI AN 0 

"LOVE NOTES FRO!vf THE BASS 

CLEARLY DEMONSTRr\TES JUST 

Hoiv STRONG A Pjj\NO AND BASS 

DUO PERFORlv/ANCE CAN BE." 

Iilt I-linton 
(The Judge) 

To order: 
• local record outlets 

• call 1-800-871-5261 (major credit cards accepted) 

• send a check or money order for $15 .00 
(includes shipping & handling) to: 

Jazzhea£6, INC. • 
PO. Box 523 
Planetarium Station 
New York, NY 10024-0523 

Boston saxophonist Henry Cook '85 
has released a CD titled Dimensional 
Odyssey with the Henry Cook Band 
for Accurate Records. The disc fea
tures drummer Bobby Ward '62, pia
nist Jacques Chanier '78, trumpeter 
Cecil Brooks, and bassist Brian Mc
Cree, and was recorded live at the 
Willow Club in Somerville, MA. 

Jay Reithel '85 of Las Vegas, is cur
rently on tour as the drummer for 
the Broadway production of the 
Who's Tommy. 

Daniel Cantor '86 of Watertown, 
MA, and co-owner Mark Weltner of 
Notable Productions received AS
CAP' s 1995 Special Award for Com
posers, and produced the Virtual 
Guitar, Aerosmith's CD-ROM game. 

Scotty C. Brubaker '87 of Sioux 
City, IA, is working as an educator 
and musician and should have a CD 
out shortly on the Corn Brew label. 

Linda Lorence '87 of New York, 
has been promoted by SESAC to vice 
president of writer/publisher rela-

• 

t1ons. 
John Christopher McCaffrey '87 of 

Coconut Creek, FL, is drumming 

with the power rock outfit Fuel, and 
working with his own band E103 
whose CD Flow was just released. 

Gerald Morano '87 of New York, 
has begun first-year studies at Dick
inson School of Law. 

Percussionist and composer Steph
ano Musitano '87 and his 20-piece 
group Sunday Tea Ensemble have re
leased Echo of a City on the Swedish 
label Slask. 

Arvin Scott '87 of Athens, GA, 
completed his doctorate in percus
sive arts from the Union Institute. 

Keith Weterkamm '87 is a Navy Pet
ty Officer 2nd Class and will be re
turning shortly from a six-month de
ployment from the Middle East 
aboard the guided missile frigate 
U.S.S. Gallery. 

Drummer Bobby Borg '88 of Oak
land, CA, has been touring with the 
rock group Warrant, and will heard 
on their upcoming album. 

Recording engineer Sandy Palmer 
Grassi '88 of Cliff ide Park, NJ, 
worl{ed on the new Grease Broad
way recordings with Ro ie 
O'Donnell a11d Brool<.e Shield , and 

Berklee to d a y 29 



Emily R mler 
Retrospective/ 
''Compositions'' 

Transcribed by Dan Bowden 

Enlll' Ren1lcr \\,ls., ornpletc J,1:zz .11 ti t. She rn,1de 
~cand,1rd h r own, '-'¥Ith rntcr pr cation~ thJt c,1n1c 
d•1 ctl) fron1 he,· oul. Her fl.1wlcs technique and • 
pl. r \On,11 sound n1.1rkcd her .1 n1,1stcr of the guitar. 
En11h ""1 .1lso a prodrgrous rr11prov1ser with a true 
con1n1,1nd of the Jazz l,1nguagc Certainly not the 
lc:t\t of En1ily s talents w.1s her art1str y as a com
po er On Ma) 4 1990. the 1azz wor Id lost not only 
a b r Illian t P"' f o, n1 ing artist. but also one of its most 
pron11s1ng young composers In Emily Remler's book. 
you w,11 find son1e of her best selections of music, 
such as. ''Blues for Herb," "East to Wes." "The 
Frr cfly · and mo, e Song selections are presented 1n 
notat,on and tablature This magnificent collection 1s 
available from Mel Bay Publ1cat1ons. A def1n1te choice 
for all guitarists 

El BAY PRESENTS 

.Jll i I 
I 111I r 
RETROSPECTIVE 

CO POSITIONS 

I 

,.. "- :, MCL 8AY PUBLICATIONS INC 
• \ - •4 INOUST~IAl ORl\'C 

""\" flP'· PAClrlC Mt590UAI t ,~ 00 

~\ \V """''' • •• 

tBook M895579 $10 98 
Cassette MB95579C $1 S 00 

CD MB95579CD $1 S 98 

Contact Mel Bay Publication 
Toll Free a11d reque t a complimentary 

guitar-related catalog. 

Fax 1-314-257-5062 
Order Toll Free 1-800-8-MEL BAY (1-800-863-5229) 

Mel Bay Publications, Inc. • #4 Industrial Dr. • Pacific, MO 63069 

1,1ril)r11 Horne' Tl1e Al en zn My Lzfe. 
Mauricio Marques '88 of ao Pau

lo, Brazil, 11,1 been pla1ring keyboard 
, ith ome of Brazil' top pop arti t 
uch a Gal o ta and Leandro e 

Leonardo, l1e ha upplied keyboard 
tra k to a number of D and i al o 
con1po i11g jingle . 

a opho11i t Donny Mccaslin '88 of 
Brookl,,n i in the band El Eco along 
"ith alu1n11i Mark Greel '83 on trum-

pet, vocali t Sherma Andrew '94, He
lio Alves-'90 on piano, Brad Hatfield 
'76 on )'nthe izer, Fernando Huergo 
'92 011 ba , Guillermo Nojechowicz 
'84 on drum , and Amaro Laria on 
percu ion. The group recent!)' per
fomed with trumpeter Claudio Roditi 
'70 at the Regattabar in ambridge. 

Metro Narcisi '88 of Warwick, RI, 
i the band and choral director at We t 
Warwick High chool and i doing 
recording e ion for jingle and oth-

• 
er proJect . 

Ian Rich '88 of Studio ity, CA, 
ha been working with Trevor Horn 
in L.A. and London and ha tarted a 
record label called mog Record . 

Vibi t Tashiro Akamatsu '89 of 
aitama, Japan, ha formed a new 

band with alun1 Kazuhiko Michishita 
'87 on guitarl Shinichi Sato '91 on ba , 
a11d Mark DeRose '85 on drum . He i 
ell O tec1ching at the Tok) O 011 er-
\ atoire hobi. 

Ted Armstrong '89 of Welle le\·, 
~1A, i the ke\ boardi t in a blue 

,I 

band called Walk That W,1lk, which 
1 elea ed their elf-titled debut Don 

Kyl 1>0 ito '89 t1f I tl1 t 11, l, 
I till' ()11 I tlCI 111 j l l ,, f [ l II tl1 
I I (_ ll ', I, I 1, I, l I • I (\ <.: I l 11 'I I 11 t 

l ) l I l ( ~ t f / /: l I IO(} d. 
Peter Grant '89 lf I 11 111t , 

i 1 11ctl ~t J t1l1l1 11111~ clc.11 1tl1 • 111c1 

(_ l1(111cl lt1 i ,111cl t 11t11 t1111~ :t re 
c, r(li11g Cl 11tr.1 t. 

l ◄ IL1~cll1 lr 11 I l,1 c1 Dmitri M the1ny 
'89 is clirect(>r >f clc,el >J ,11c11t f 1 ti,· 
S, 11 l ◄ ra11cisc< Jazz I estival, a11d l1as 

r<.:lc,1scll tl1c I) /~eel l~efl 'Cl1011 <J1 
11<>11,lr 11 l{cC(>rc.ls . 

Nick Bo m I en y '90 , t I · t. l , LI cl c 1 

tl~llc is i re icle11t ct A l{'"l·A J .. A, /I◄ gg 
l{c<.:<>rlli,,g, l1is <>w11 rt, 1 cl lusic 
C<>IllJ),lll)' .111<..I l1a rele,1scd l,i ,,[) 
titlec.l 1e .. 'tt lr1 /..,ir,e. 

Michael Ciano '90 >f I· rec l1 lei J 
;111c.l Richard Lupescu '90 , re 1,ul1li l1-
i11g a re '()ttrcc gt1iclc fc>r 111L1si i r1 i11 
tl1c c,v 'r c>rk- e\v Jer .. cy ,1rca callccl 
the ebula 1\1/ usic 1tt/ tlgt1zir1e. 

Ba st\t Jaromir Honzak '90 c>f tl1e 
C/ecl1 Rcpublicl releasecl l1is fir~ t l) 
called Gettzn~ TJ;ere 1·cJgc·tl1ei· wl1icl1 
featured piano player Kuba Stank
iewicz '90. 

\, ocali t and ke\ board player Pam-
ela-Sue Mann '90 ot A toria, Yl i 
\vorking at Au tralian Mu ·ic Inter
nc1tional, and ha been on tc>ur witl1 
Ari ta Recording arti t the Real Mc-

O) in the U. . anti German)'. 
Guitari t Wolfgang Muthspiel '90 

of e\v York ha re lea ed Loatied, 
Like e1.v for Verve Record . l"he 
di c feature ba i t Tonv ~cherr, 

,I 

drummer Kenn) Wolle onl a11d per-
u ioni t Don Alia . 

Drummer Dave Cowan '91 of At
lanta, ha been pla}'ing with the Dave 

Dmitri Matheny '89 
~hiretown Record . Wolfgang Muthspiel '90 
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1 
KNOWLEDGEABJ.aESALESSTAFF 
Our sales engineers are professionals with 
serious, real world knowledge of the prod

ucts we represent. Most have their own studios. Many 
have spent years as engineers at major studios. We 
even have a Grammy winner on board. We make it 
our business to be absolutely sure the product you 
order is exactly the product you need. 

HUGE IN-STOCK 
INVENTORY 2 We stock products from 

over 100 of the best names in the busi
ness like Alesis, Digidesign, Kurzweil, 
Mackie, Roland and TASCAM, just to 
name a few. The "other guys11 may tell 
you they can get it fast, but how long 
will it reallytake? Our giant warehouse 
is packed with the latest gear, ready 
to ship right to your door - in most 
cases the very same day you order! 

PRICES THAT ARE AFFORDABLE ! 

Not only do we have the best selection of 
the finest products in the entire music 

industry, but our prices are so affordable, you won't 
have to take a second job just to start making music! 

OUTSTANDING 
TECHNICAL SUPPORT 
Got a question about a product 

you ve purchased or are thinking about pur
chasing? Just give us a call! Whether you're 
a novice or a seasoned pro, our technical sup
port team has the knowledge and experience 
to answer any question you might have. And 
no other dealer has anything like our huge, 
online product database that gives our staff 
instant access to technical information 
about thousands of products. 

BUY WITH CONFIDENCE 
Because if you're not totally sat
isfied with any product you pur

chase from us, we'll work with you to make it right! 
1 

If you're not happy, we're not happy! 

DEPENDABLE ON-TIME DELIVERY 
Whether you need it in a week or a day, 
we have a shipping department that's up 

to the task. We can have your equipment packaged 
and shipped out within hours of receiving an order. 

We ship via all major 
carriers. Just tell us 
when you need it and 
it'll be there! 

LATEST UP-TO
TBE-MINOTE 
INDUSTRY NEWS 
There are new prod
ucts being released 

every day, and you want to know about them. You 
also want technical information and tips on mak
ing the most of your equipment purchase. That's why 
we're the first major retailer to maintain a full-time 
presence on the Internet. And why we publish our 
exclusive, free full color Sweet Notes newsletter. 

• 

' 

8 
STATE-OF-THE-ART SERVICE 
When your gear isn't working, you want it 
fixed right the first time. Sweetwater is a 

factory authorized service center for all the products 
we sell, with over a dozen highly skilled technicians 
trained right down to component level repairs. What's 
more, all the work is done right here on the premises, 
so your equipment is returned to you the minute it's 
ready with no delays and no excuses. 

/ 

CUSTOM 
FINANCING 
PROGRAMS 

We accept cash, checks and 
all major credit cards, but 
we also off er our own 
Sweetwater Technology 
Card, as well as our ex
clusive new line of 
credit accounts and 
leasing plans. 
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We Ship Worldwide 
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l◄'<>t· tl1t' l◄'incst <11nt'S i11 

Profc 1onal and 
per onal crv1cc by 

ll r<1ss '-~ \ <><>d \\'i 11ds 

EMILIOLYO 

cr,,ing prof e ~ ional mu 1cian , tudcnts, mu 1c, chool and un1vcrs1t1cs 1ncc 1939. 

2 6 J H TI GT O I AVE., 8 0 .. TO 1
1 ~t A O 2 l IS 

( N E T T O S Y ~1 P l! 0 N Y H A L L ) 6 1 7 - 2 6 6 - 4 7 2 7 

P,1ttcrs<..)11 B,111<..i, ,111d tot1reli 
Gcr111,111, a11d T,1i"'(111 ,, irl1 

• 

l) .. e11ce of olor. He ,11 o 
i.)r<)gr,1111111 d <.1rt1111 track 
for t,v o cut 011 \ 1 a1ter Be,1-
le,' Przvate Tzme D. -

Thayer DeMay '91 (a.k.a. 
p,1cer11,111) of Bo ton, ,,,a 

fe,1tured in KeJ1board 111ag
c.1zi11e' "Di co,·erie " col
umn in o, ember 1995. 
He i relea ing a D 011 hi 
Wa) ool/Ratbo)' label. 

Woodwind player An
nie Hilsberg '91 of Berlin 
and her group Yulara have 
rele,1 ed a elf-titled D 
for tl1e Higher Octcl\'C la
bel. 

B,1 i t Michael Kar
wowski '91 of Pitt burgh, 
PA, i rouri11g the Mid-Ar
l,1ntic area with E P. 

Kathy Maskell '91 of 
Tewk bur)·, MA, ,va re
centl1 clppointed cl i rant 
organi t for the Fleet en
ter. l1e al o own Mu ic
\X-ork tudio in Billerica, 

1A. 

for tl1e YMKI Label 
David Steele '91 of 

,·ille i pla} i11g i11 011g,vrit
er J ol1n Prine' ba11d. ri t
ic l1a,e de cribed Da\id' 
,,,ork a « l1i111meri11g lead 

. " guitar. 
Ba i t Ivan Bodley '92 of 

cw York, pla)'ed the Bot
tom Line with the Uptown 
Horn Re\·ue. 

Janice Marie Colaneri
Craine '92 of Holly pring, 
MS, i relea ing her debut 
albt1n1 entitled Dove, which 
con i t of funk-go pel and 
r&b go pel t)'ling . 

Dan Fox '92 of Bo ton 
and hi Dixieland group 
Made in the hade, which 
feature alumni Paul Dosier 
'90 on tuba, Crick Diefen
dorf '91 on banjo, John 
Mclellan '92 on drun1 , 
Nathan Cook '95 on clX, and 
Barbara Larongu on tru111-
pet relea ed their elf-titled 
debut D. 

b,1 i t Kevin UTut" Kennedy 
'89, \\ 110 rccc11tl\ rctt111c(i 
fr O In cl Oat 10 n a I t O ll l \ V 1 th 
H) pnotic l,1111bake \V1th 

,1lumni Maury Rosenberg '87 
and Marc Chillemi '91. 

Joyce Anderson '93 ot 
, ack, Y, i a fiddler ., 

witl1 eltic-bluegra band 
the McKrell , and recentlv 

.I 

pla} ed at arnegie Hall. 
Bryan Beller '93 of Hol-

11·wood i the ba pla 1 er 
for Dweezil a11d Ahmet 
Zappa' band Z, and 
worked with Fender on a 
new line of ba e . 

Tomomi Hirano'93 of To
k)'O, i the pre ident of Al-

Ill lll t ltll ••1 < 1 l (J 
Ju tIr1 P tty ' )f l~l 

l ., ' I C I \ I I 11 111 l t I • 

I g I f I l) 111 l~ l l l l 11 l 111 

\ C I I l \ I l ti I l ( lJI 11 t I 11 l 

ftlllllt\ Ill ·111l Cl (lf f{t 

I L11 <)111111u111t\ lll ?c, 

, l1c1 c 11c Li • , 1 11cLl l l111111t1 
• • 

I1I l.: tl t I 11 l ll 1 ~ ' • 

Jurgen Schwab '93 t>f 

1 I <111 a LI, c, 111 <111) , i 1 111 u 
sic j >Lit 11alist 01 tlit· I 1,111k 

f11,1e1 1\llgc·111e111c Zl·111,11g .. 

() 11 {,; () f t 11 C Cl) u 11 t I ~ s ] ,1 I h 
est (l c1 i I) 11 c \V JJ ,1 JJ e 1 • 

Ke Io, rc.iist Timothy 
Noel Guenault Vine ·93 c, 
IJl>11cl< >11 l1,1s l)cc11 \V )rki11g 
\ itl1 st1cl1 arti t a l, I 

l>l111 1cl arc11, [)ill l~ru 
f<>rll, Kiri te K,111a, a, , 11cl 

rt I~ ,1 r 111 c r. J I i s gr LI J 

I3rai11 is ct1rrc11tl)' rccorcl-
i r1 g t l1 e i r ll e b tit 1 ) . 

uitarist Mike Chlasciak 
'94 c>f Ba)'(J1111c, J, }1,1 re
l c ,1 eel ,1 l r in cl 1·ex l 1-t J"

a l AbstrtzctirJll ,vitl1 the i11-

t r LI 111 c n t a I r11 e t ,1 l t r i c> 
I c)lat1c)11 ( l1ar11bcr. It fl:a
turcs 1"1omkaz <..>11 ba s ,vitl1 
l\.en T 011dre 011 cirun1s. 

Rick Krainak '94 of Ia
pie ~hade, 1 J, i 111 accou11t 
n1anager tor I)1 c 1aker--, 
one of the 11at1or1' large t 
indepencient C D ,1nd c,1,c -
ette 1nanut acturer\. Ricki 

al o pla11 ing blue ,1nd jazz 
guitclr c1round the Philadel
phia and e\v J er C\' are,1 . 

Pia111 r Cornelius Claudio 
Kreusch '94 \vas among th 

0111po er/piani t Yumi
ko Murakami '91 ,1nd ba i t 
Gustavo Gregorio '91 ha\ e 
rele,1 ed Bl11e 1 zgl1t Osaka 
\\' 1 t 11 t h c i r l 5 - p i e c e 
'r u 111 i k on i ,1 n , 0 r ch c tr a 

Guitari t Steve Spungin 
'92 of Bo ton, i in the band 
Anin1al World with alun1-
11i Colin O'Dwyer '90, Win
ston Maccow '82, Pat Loom
is '92, and Pernell Saturnino 
'93. pt1ngi11 ha formed 
Fart h e r o 01 p 1 e ,v i th 

From the left, bassist Anthony Cox, drummer Marvin "Smitty" 
Smith '81, pianist Cornelius Kreush '94, and saxophonist 
Kenny Garret, featured on Kreush's Black Mud Sound album. 
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five finalists in the 1995 Great 
American Jazz Piano Co1npe
tition in Jacksonville, FL. He 
ha also released the CD Black 
Mud Sound, which features sax
ophonist Kenny Garrett, bass
ist Anthony Cox, and drum
mer Marvin ,.Smitty" Smith '81. 

Vincent Lebrun '94, Rudi Ap
pa Id '96, Thierry Lafaye de 
M'Cheaux '95, John Burk '94, and 
Paul Dosier '90, are members of 
Dixie Machine. The group per
formed throughout Switzerland 
last summer. 

Drummer Robert Mark '94 of 
Zurich, is touring Switzerland 
with the J.M. Rhythm Foes, and 
presenting workshops for Sa
bian cymbals. 

Nathaniel Morton '94 of 
Dorchester, MA, is currently 
touring with Grammy winners, 
All 4 One. 

Composer Eddie Phoon '94 
composed a piece on a com
mission from the Chesapeake 
Chamber Players. The piece, 
"Springtime," was given its pre
miere at Carnegie Hall on Jan
uary 13. 

Takeshi Asai '95 of Boston, 
is in the band Kaleidoscope 
with fellow alums Youngseok 
Min '95 on guitar, Stefan Held 
'95 on bass, and Martin Bernet 
'94 on drums. Their debut CD 
• 
1s out now. 

Jon Dowling '95 of Spring
field, MA, has become and en
dorser for Latin Percussion in
struments. 

Guitarist Mastaneh Nazarian 
'95 of Rockville, MD, received 
a grant to fund a one-year tour 
of Australia. 

Eddie Phoon '94 

Spring 1996 

MUSICAL RECONCILIATION 
Montreal native Neil Smolar '74 

never gave much forethought to be
coming a film composer. He majored 
in arranging and composition at Berk
lee mainly to get a long view of mu
sic, but his ultimate goal was to be
come a great jazz guitarist. He got 
the best of both worlds; guitar les
sons with Pat Metheny (who was on 
the faculty then), and writing cours
es with Paul Schmeling, Herb Pomer
oy, Phil Wilson, and John Bavicchi 

Smolar was swept up in the wave 
of enthusiasm for jazz in Boston in 
the early 1970s. "It was like Paris at 
the turn of the century," he states. 
cc Coming from Canada, and being in 
school with students like Mike Stern, 
Jay Azzolina, Al Di Meola, and Clau
dio Rodi ti, I just thought all Ameri
cans were that good." 

After graduating, he pursued a per
forming career. One summer, while 
back in Canada for some gigs, he got 
an off er to score a documentary film. 
"It was a lark that I got to do that 
film," he recalls. "It is pitiful what I 
knew about film composing then." 

That connection led Smolar to an 
affiliation with the prestigious Na
tional Film Board of Canada. When 
offers came in from the Canadian 
Broadcasting Corporation and pri
vate film companies, he relocated to 
Canada. He played jazz at night and 
did film work during the day . 

"Aside from getting very tired, I 
was torn about my direction," he 
says. "I enjoyed film scoring, but I 
couldn't maintain my guitar practic
ing routine. I felt I was heading away 
from being a player.'' 

As film offers got better, it was 
apparent which direction he should 
follow. Doors opened wider in 1993 
after he scored the miniseries The 
Boys of St. Vincent. The film received 
the Prix de Rome and was named 
best film at the Cannes f es ti val. 
Dieppe, his next big film project, 
earned Smolar a Gemini award-the 
Canadian equivalent of the Oscar. 

Smolar has reinvested heavily in 
his career to attract high quality 
projects. "Budgets in Canada are 11ot
large enough to compete with those 
of American features," he says. "Ul-

Neil Smolar '74 with '95 Gemini Award 

timately, I want to do major features. 
For Dieppe, I spent the music budget 
and $30,000 of my own money to 
hire the Toronto Symphony Orches
tra, the best studio, and best engineer 
in Toronto. When I met with people 
in L.A., I had a great portfolio." • 

One of the top agencies in Los 
Angeles, Film Music Associates, now 
represents him. "Stan Milander, Jeff 
Kaufman, and John T empereau at 
Film Music Associates have become 
friends," says Smolar. "They gave me 
the opportunity to work with pro
ducer Dorothea Petrie on Captive 
Heart-The fames Mink Story, which 
will air this winter on CBS." This 
introduction to the Petrie family
royalty in Hollywood's film indus
try-bodes well for Smolar's future 
in American films. 

He has also reconciled formerly 
competing desires: playing jazz ver
sus film composing. "On Dieppe, I 
crossed the Rubicon," he says. "I 
wouldn't let myself write from a tech
nical approach. I've learned where 
the best places to start and end a cue 
are, and the shape each should have. I 
made sure that I wrote everything in 
reaction to the film. I am writing to 
picture, but I feel I can now express 
myself in a way I might have bee11 
able to do on guitar by this point. 

"When you get beyond the me
chanics and write from your heart, 
there is no greater charge than hear
ing tl1e music you wrote in your ba e
ment sounding phenon1enal." 
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THINK ABOUT THE BAR PROGRAM 
I l·tl lec \lt111111i I Cf)tlSL'lll\1ti,cs(l \l{),istltJi«)Z 

e11s c.>f l1igl1 Sl l1<)t)ls, "<)11f Cl L'll(L'S, t11lll t1l) ,g · f,1i1 s 

c.11.~l1, c\11, t.111 i11g ,ll,t>Lll tl1L'i1 l3ct I ll'r c 1)e1 ic11 ·cs 

• 111"l .11, ,, cri11g '-]t1rstil>11s .11,ll\ll 1l1c Ct.)llt:gr lr,,111 

t,lll'lll\.' l \ llllll~ lll\tsi(·i.111s. 
'-

11 , (.)\I ,1rc i11tl'restt·l{ i11 sl1.1ri11 1 , tltlr ti111<.. .111cl 

t , 1 I "' 111 · t t ) I 1 c I I, t 1 ~ re, l l I 1 t I 1 <..' 11 t'. l g l' 1 1 t 1: .1 t i < ) l l t l l 1 11 t 1 ~ i 
i11tlt1,t1, lt-.1tll·t ,, t,1ll t1, .1t (800) 4 1-0084, <lr 111.1rk 

tl1c I~ \1) 111f<> l)<) i11 tilt' .1lt1111 tl()tl'S t()r111 <lll 11,1ge 

, \\ t' ,, 111 \<..'t1tf , ()ti 111()t c i11f (lr111.1ti()t1 <)tl tl1c 

l~ \1) l)lllgt".1111 ,ll()tlg \\ 1tl1 ,111 ,11)11ltl,1li()l1. J<)i11 LIS. 

FINAL CADENCE 

Jack Sparko '74 <)f I ... 1st 
l1.111111t<.)11, 11\, t1iccl t)tl ()c 

t () L) l' r - 'I l 9 t) 5 (.) t ,1 h C cl rt ~1 t 

t.1ck. He \\ ,1 cl pcrcu ion 
i) l .1 , c r .111 <.1 l1 .1 d rec c n t l ) 
l1ce11 ,, riri11g 011g , per
f (_) r 111 i 11 g., cl n d re 11 Ca r i n g 
,, itl1 ban(i in tl1c Ea t-

l1.1111i)t<.)11 ,11 e.1. I le le,1, cs ,1 

\011 'tc, Cll 11, cl (f,1t1gl1tc1 

11 (.i 1 C ,1 1 3 , <111 <.1 }1 i S \ if C 

J ~lll ice. 
a opho11i t, cduc,1tor, 

,111d con1po er Larry Wal
dron '75 of Anchorage, AL, 
died Jul)r 1, 1995. He and 
hi 1nother, Marcie Trent, 
a national! noted mara-

l i l 11 I LI 1111 I , ,, CI I I 11 ( (.I l \ 
,1 t, ,1 I 11 I I C l 1 ,l I 11111 g l 11 1 

1 ] I LI ~ I 1 I .. • I l I ,11 I 11 ',l l 

11 11 c , a g · . I . 1 , , ,1 s ,1 

1 l (.) l C c.l J • z 7 ,1 11 GI 11 ) I J) C I 

I t.11 111 e I i 11 I as I L • 

I >i. ,1i t Niles McKensie 
'91 tll I t >s 1\ 11gcl"" clicLI , c 

C j ( C I l t c:1 11 < > I l l > C 111 b C I 

IX. I I.:) \\',lS 2(l, 11 nf(>f't: 1 ell> 

c, 1 l i 11 g t l l . J\ . , [ j ) ~ \ , i 11 

s c v c r • 1 I 11 < > t c <. I 13 c ) t o 11 

l).111<.ls. I I is l),111<.J 1\ 11ul<Jg 

l) I .1<. ctl sec( 11 cl i 11 ~, J{ I 
l{()CI< a11c1 l{c)II l{t1111l)lc i,1 
'91. 1lcs lca\'CS l1is l)L1re11t 

I·r.111c1s ,111<.! (>r111a McK-
c11s1c ()f \Ve\ 111t)utl1, 1A. 

Pianist Mercedes Rossy 
'92 of Brookl\ 1 11, Y cliec.l 

o v cm be r 21, l 9 9 5, <.1 f i 11-

t C ti n cl l Can Ce r i I1 11 er n at i \,' e 

Barcelona, pain. he hacf 
been an active ja/ / per
former in ew York play
ing with uch arti t a ax-

ALUM NOTES INFORMATION FORM 
Full an1e 

ddre 

tate ZIP ountry _____ Phone 

Thi i a new addre . Your Internet addre : 

La t \'ear vou attended Berklee ., ., _______ Did you recei,,e a Degree 

l I 11 111 t 111 l ll li I k 
.111 I llllllll 111 t, 11101 

tl I LI 1 111 • 1 I · 111 I 11 k r l1 
I ' l \ C 11 'I I ~ l 11 t t l I I ) 

,l 11 tl J 1 a 11 c1 I{ l \ , a 11 I 
, ( l r t t 11 c 1 ~ • 

Sh ne Holl nd '95 
\XI est ielct , l1 , l c 
, c 111 l · r , I ~ c; , a f ct b · 
i 11 g }1 it l a t I a i 1 • SI, 111 c w, 
. j • z z JJ i , 11 i s t . I I c I c a v l1 1 

J),1rc11ts J{ ber t , 11c\ B, 1 

11,1 r" I I ) 11" 11 c.l, t l1 r cc b I l t }1 

c rs, , 11 LI t 11 r · c i t c r . 
\X' or I }," , I rcacl1e I 

ti tl1, t William Patterson '74 
<>fKc11(i,]ll'"rk J Siman
galiso Tutani '81 ,f I J. rare, 
1/ 1 r11 l),1 l) \Ve, a 11 cl Clarence 
Baine '49 ()f fr t Spri,1gs 

.1 t i <) 11 a I J) ,1 r k Z ha\' c 

al o f),1 ·set.l ,1,v, )'· 

Prc)fe i lnal race car 
driver Mark Thornton '80 f 

an Dicg<J, C A., cliecl -
\ember 23., 1993. 

Diploma? 

Plea e gi,,e detail of new worthy performance , recording , mu ic project , award , recognition , or other 
e,·ent you would like u to know about (plea e print or type, u e a eparate beet if nece ar}' ): 
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end m more ~nformat~on on the Be~klee Alumni Repre entati,·e program. 
end me more 1nformat1on on becoming a Berklee areer etwork advi or. 

Please send this form, along \Vith an, publ1ctt), cl1pp1ng , photo , CD , or item of intere t to 
Be, klee toda)•, Berklee College of ~1us1c, 1140 Bo, ls ton treet, Bo ton, ~lA 02215-3693 Internet address: msmall@it.berklee.edu 
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Performance Studies Faculty 

Jackie Beard, Acting Chair ¥ / 

f>1r,lofha, ~1'lff f;(ttlege, en MiJSlc -~ .-nd r'f:C«'6'ng ..-tis1 - K,lvAil ar)IJ 

~~1 totrs ~ftt .a v~ en (1'1)1Jfn - Clmc»n for ~1 If outh Act,7 it.es 
Prq;,m 

-- _,,,,,,.-

I 

• 

l 

SfJJlj,ffiu rMIJ -ah:o ~ .&iJ'I ~ Qf ~ 

~-$ ~JwJ ~ ~ 
for Wldfrl,ji..uffud $1~ v-tth ~;ru '»"or°k 
Tt.nt ~ ¥Ii J)'W~ b-J ~t)l'AlliJ 
qntt~ •~~~$f.w ~-
0.,,-~Jtmoo on ~v~ ~f~s ~ 
to W-ilmll'i9, W-fh~~l f'l:WXCff, .!JOd 
~J4J ~y~l OHdJ ;,Ii w~le tn 
~ tt,,,,_,j'; qnlififd ~ 

Video and Audio Oips 

An ~ ¥e 240 x 100, 15 fps, 8-t)tt, 22Khz:, Nono tf 'J"'J ar~ ,x;s,.r,: (I(~ form~ to ~~, 
pJfau r~.a,j o,r V1deo and AudJo HelP. p.a')e 

• ( 43/3..611) mov I~ 1.mP.9 + wav (.f}P.). (4}.!M) 

3erklee Is now available via the World Wide Web. The 1n1t1al site 1s intended to answer questions that potential students 

ly_,ill have about the college, and allow them to query the Adm1ss1ons Departrnent for r11ore 1nforn,at on, and or an 

ppl1cat1on for adm1ss1on Included 1n the site 1s background 1nformat1on on the college's m1ss1on, faculty fac1l1t1es, 

n a J o r s , s t u d e n t I I f e , a n d p E r f o r rn a n c e o p p o r t u n I t I e s T h e r e a r e a I s o v I d e o a n d a u d I o f I I c s t h a t h e I p t o f I I I I n t h e vv h o I e 

erklee picture, through 1nterv1ews and short sound clips of college-produced recordings The site 1s e pected to 

Irow over t1rne, as resources expand, to make room for a variety of other interest areas Check us out at 

111, I, II : / / I I I 1 11.1111 I' ~ II I~ . II 111 / 
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Timothy Edwards '87 

,, <.), L'.11, .1,l<.), l tiiti11 't l 11<.)\\ ,, l1,1t tl1c \\ <.)t l<.i \\, 1<.tc 
t°' 

\\ l'l) (\\ \\ .\\ .) \\ ,1'), 11()1 tiiti till' Cl\ i)tll' lll'>Cl 1i)tt()l1 

l1ttr1: \\ \\ \\ .llll11.1.C<.)1111 IU IA/l),111(.t')/23 I·tttlll i'>t)/111e,111 
.111,,tl1111g t<.) 111c. I ,,,,1~, .1 Bri .. 111 t tl<) 011cc tiescr1l1ct1 
l1i111,clt, tccl111t1l<.)gic.1ll\ 11,1i, c. Bt1t tl1,1t ,,,,1 t,vo ) c(11 '> 
.1~<.1. l)\\, tl1rt)ttgl1 tl1c 111tcr11ct, I ,1111 co1111cctc<.i ,, itl1 
l-)L'<.)l-) lc .1r<..)t111d t l1c ,, or l<.i. o 111co 11c i r1 I t<1l) , J a p<111, E 11-
g l,111t1, l)r cl c,,·l1crc c,111 Ii te11 to ,111d read about nl)' 
111t1 i ,.11 Cl1llccti, 23 Ft1turi t \: itl1out lea, i11g 110111c. 

Tl1c \ .. \v'.\'\'. l1a opc11ed 11e~ ,1venuc in tl1e n1u ic 
i11du tr). It i po ible to be di covered 011 the inter11et. 
Tl10 e ,vl10 ign tale11t clt a label can and do brow e 
IU lA (the Internet Undergrou11d Mu ic Archi e) where 
tl1er i a, irtual 111e11u of un igned band a11d arti t . Ye , 
D .. 1,·id Geff en i urfing the net. 

Tl1e intern t i co t efficient a vvell a ffective. Imag
i11c bei11g able to in1pl e-mail our URL (web addre ) 
to a label in read of 1nailing tl1em co tly ca ette , DAT , 
or D tl1at )'OU ma)' n er ee again. Label can audition 
)-our 1nu ic and "bookmark" your URL ( aving it) to 
hare tl1eir new find at the ne" t A&R taff 1neeting. 

Th re i al o a wonderful immediacy to the internet. 
'v ithin two minute of calling Todd William at IUMA 
(800-850-4862) I wa on-line! Todd feel that a web page 
i becomi11g a critical part of an arti t' o erall pro1no
tional era reg)'. To adverti e the relea e 
of )'Our album, call IUMA and they will 
pro, ide )'OU with camera-read)' art 
"'' 11 i ch might a)', " B u re to e e 2 3 
Fucuri t on IUMA at: [your URL]." 
Wh) i that important? omeone in Iowa 
can ee )-our ad, pull up your band' 
page on their et cape web-brow er, 
read it, and mo t importantly, li ten to 
) our n1u ic. It i tr) it then bu)' it-the 
olde t n1arketi11g tool i11 the book. 

E-mail ( or electro11ic mail) connect 
, ou \\ ith th re t of tl1 world. B, 9 u 6-,, 

cribing to a li t er,, (an electroni ub-
cription which i topi pecific ), I ,va 

able to di cu and learn about ne,v re-

ll\1\t'\ ,1r1ti t(>Llr ir1fc>r111t1ti<>r1 <>f cstL1l)lisl1ccl ,1ct . \Xll1c11 I 
1 t',111/e<.i tl1,1t 111.111}' <Jf tl1c i1c<>J1lc tl1,1t I \V, di ti si11g 
tl1i) 111L1~1c \\ 1tl1 r(111 C{>111r11crcial a11<.I C<>llege r, lit1 tL 
tl())lS, l pltt a re(lllC\l ()llt l() the list ,1ski11g fc>r, irr,la fc.: r 
111\ 111t1sic. Witl1ir1 t\V() cl,l)'S I rcLci\'e<.{ 20 rcJ1lie. f\ "1 

re Ltlt, 111)' 111t1sic i~ l)cir1g pl,1yetl i11 Ar11cricL, I:11gl 11cl, 
Au tralia, Japan ,111(i 1o\C(J\V ( l<.>SC<>\, Iclal10 tl1at is). 
Through tl1i request, I have ,1I\() recci\'ccl i11tJL1irie frc r11 

\'ariou other mu ician a11d \ itico arti ·t._ i11tere· eccl i11 
collaborating. Thon1a Dc)l b) C\ en e11 t r11e e-111L1il re
q ue ting a tape. The po\.ver and potc11tial of tl1e inter11et 
reveal it elf \.vhen vou con idcr that it tC)()k c)11lv fi\1e 

,I ✓ 

minute to co1npo e and end ITI) e mail rcque ·t. 
All of thi ha developed e, en thougl1 I h,1vc 1-1L:1)1 ed 

li e a 23 Futuri t onl)' once. That \Va at the Electr<)11ic 
Cafe International or E.C.I. (http:/ /w\vw.mcta\virc. con,/ 
ecafe/) in Santa Monica. I had heard about then1 a11d 
called to learn what they were about. Whe11 herrit 
Rabinowitz of E.C.I. a ked me how I had heard of th 111, 
I told her that I wa a mu ician and that I had heard abc)ut 
E.C.I. through an ambient mu ic li t en. he invited 111e 
to E.C.I. o he could hear my mu ic. he a kcd if I 
would like to do a et there. Since I v.,·a till putti11g 1n )' 
project together, I he itated-until he told me the 1 \\'ould 
be broadca ting my mu ic to Tok}~O and Toronto. 

Five da}r later, I pla1 ed to a live 
audience at E.C.l. in anta 1onica, 
while beaming m1· et to itc in To
kyo and Toronto imultaneou ~1}'· 

ot onl) could I ee m1-audience , I 
wa con\'er ing with the1n. « Konba
wa, » on1 one aid from Japan. 
« Good e\ ening to ) ou," I replied. 
T~ o day later I wa contacted b)' a 
promoter in Li\·erpool, England, re
que ting m}· participation in a tele
collaborati\·e ambient mu ic how 011 
the internet. He had read the c-1nail 
I ent to the ambient Ii t announcing 
m E.C.I. gig to member in Japan 
and Canada. 

Composer TimothJ 1 E d'katds '87 can be 
r ea c 11 e d at /1 t t p: I I 'k 1 'k' k'. 111 ;n a. corn I 
I [ ~1 Al bands/23_f 11t11rzstsl 

Timothy Edwards '87: "Those who 
sign talent at a label do browse IUMA. 
Yes, David Geffen is surfing the net." 

The internet i a ,.:er)' powerful 
tool. The W.W.\V/. connect pages 
and people. Look at the connectivit)' 
)·ou could have. See ,:ou on-line. 

,I 
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. -, .~:t.•✓ ' u .,,,, . 
1 7. I • 

'" -, 11 
Va\ 1{'Pttn C1-1 r .. 0 

Duran Duran ~,utan t on the ne\\ Duran Duran 
u e a patr o{ 1am'\an proce \O{)o nromlnent\ {eatured on hls 

h k 'i · 1he~ are a r 
album 1 an ou · \ a\bum 1hanks to frank 

{orthcomln~ 0 0 ' b de6tsned 
k ha6 een 

"A1J u,holc roe M n proce660r6. 
h tu1o Ja111 a 

around t e . ,nake ,nu6ic!'' 
Tite6e thtnS 6 

Grammy A11a:11inning ~~;r::\!~~:;:~::~~~1

:~ars 
lY-lmTk 1§ mm dd d to his unique palette o{ sounds, 
Jam'lan and \'on_ex h!~e~eal\rumpet sound tnto lascmanng ne11 
taking t ~~~~!~~:, bu11 11ith maior hlm scores mcludmg a 

reto~hcommg oundtrack album for the ltlm. \llate!llorld. 
• 1pre66tve. Vortex 

"Jmpre6&tve. Really •" d 
and Jan1Man really give 6p~ce an 

depth to m 60U nd. 

m If • di o 11'1 ha ~n euendmg the guilar s omc boundaries for many ears 
In the '~94 Reader Poll ,n Gunar Pla1er i1agazme he ~as ioted 'Be t flpenmen\a1 
Guuanst te11con processor ha1e ah1a b en an e enua/ mgred,em of h,s um ue 
ound1capes and are e11denr on hi ne11 album 'T nppmg Oler God. ''JamM:n 

lla.i bec~me one ob my very beM irIend4, and Vortex 16 
a ben15nly P6yclrotic vi61tor irom another plan t." 

-

lYJn chm ell lYJmznirnrn h k 
11irh h,s daring release, Thoiik. This ~oc:r:h~;\ biiss ior/d ,~ '994 
of the Year honors m Bass Plaier ~a R d ,m "m th Bassist 
fan of ter1Con proceSS-Ors, anrmg his~:e!r1 ea ers Poll A lon~,m 
Vrlth Jam,\f an and Von ex, lak1nu h,s olo ba flt n~n ro expenmenr 

_., ss ly,lS ,nro hyperspace 
.. 4 ne\i album 1s due ,n ,

995 Vortex and JamMan 
range ob excltin Obber an lmn1en<1e 

S new creative P066tbil1tlec,.,, 

• 
· It's no secret that lexnco:A tlieitall ef:fie.ct§ 

system5 are used by most of the world's 
recording studios, and by many top per

formers. Lexicon's PeTmormaince err!lP~ 

effects proces ors are also affordable, 
and they're also used by the world' 

leading-edge musician . Like these 
players and many, many more. So 

why not check 'em out for 
your elf? 
Try ¥oritex - the most radical 
6 musical effects processor on 

the market. Or 3 mi¥Jmrn - the hot 
sampling/delay looper. Contact us for 

a set of A1P;piiicatnl!>rn I @te or visit your autho
rized dealer now. 

HEARD IN ALL THE RIGHT PLACES 

l.ezrn. ~tt~ · ·d I rrrm ,s w, e y regarded as one of the i· 
~~ffiOOthe~ ~ '1~ 
been called remarkabnle ! ad}. ·nHer eristine gu1rar sound has 

e an u1d hr Mus d \f 
A ne\t solo album Wordsft ,·s d . , dan aganne. 

0
, M , ue 1n m, -199;. Jam an haa bee 

compo4ing tool ome an eaaentiat 
add 't• . , ad Well Qd a Welcome 1 ton tor ltve ..-1r 

I'm . pe, ,vonnancea - and 
sett,ng aorne oreat n 

;;, ew doundd 
~om Vortex. '' 

Lexicon, Inc., 100 Beaver Street. Waltham, MA 02154 Tel: (617) 736-0300 Fax: (617) 891-0340 Email: 71333.4340compuserve com 

H A Hannan lntemational Company 


