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A tl1e alu111ni-oriented n1u ic n1agai'i11e of Bcrklee 
ollegc of Mu ic, Berklee toda;, i dedicated to i11forn1ing 

cnrich111g, and er, 111g the C\.tendcd Berklee con1111u11it>. 
B, ~l1aring i11format1on of benefit to alu111ni c1bout college 
111,1ttcr , 111u 1c indu tr, c, cr1c , alu111ni acti\ itic and ac-

• 

cor11pli h111c11t , a11d n1u ical topic of intcrc c, Berklee 
rod(t) er, c a bocl1 a , aluablc forurn for our fa1nil, - -
thrt)ught)Ut the \\ orld and an i1nport,1r1t ourcc of on1-
r11c11tar) 111 co11tcrnpt)rar) 111us1c. 

Berklee tod,1v ( I 1052 3839) 1 publi hcd three cin1c ..1 , car 
b, the BcrklLc C ollcgc l)t lu it Ott1tc of In t1tuttl)11al Ad\ antc­
n1L n t. 1\l] cor1tc11ts ~, 1995 l), Berk lee l)l lcgL· ot \ 1 u tL cr1ti all 
,ltid1 L \s L h.,ngc\, prL· re IL asc • letter to the ctiitl)l', a11ti .id\ crt15 
ing 1n4u1r1c t<.> Berk/ct tod.zJ, Be>, 333, BcrklcL' ( ollcgc of lu\t<., 
I 140 Bo\ lstL)n trL ct, Bostllll, \ 1 \ 022 I 5 3691, ( 617) 266-1400, 
L'XtLnstl>n 325 '\lun1ni art' in\ 1ted t<.) n1ad 1n detail ot .1ct1v1t1c 
suitable for tc.1ture Lovcragc L ll\t)liciccd subn11 ions .l<.leptcd 
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President Lee Eliot Berk 

s , c t:lel)r,1tc tl1e Otl1 t11111i, er s, 1 car >f tl1c 
I ( > t111 ( l i 11 g (.l I < ) Ll r < > 11 cg c a 11 l I > k t c> t 11 c f u t LI r c c A 

<)Ltr illL1stri<>Lt i11stitt1li >11 11<.)\ i , 11r<.1( iti u tir11 · tl> 
sL1111r11,1rize <>t1r l1,1rctl visi<)ll t >r tl1c Jc, iocl. l1cad. 

( )t1r ,,isic>r1 is t<> C<>11ti11L1c t<> i111r")r ,ve tl1c qu, lit , 11 l 
\

1 ,1lL1c t>f ,1 l3crl let· elltJL,1tio11 f<>r ,1 c I ccr ir1 11rofc ior1al 
111t1\tc. 111 ,1 f)cri<>cl c>f r,11)itl ,111cl 111~ jl>r cl1, 11gc tl1rc u 1 l1out 
<JLtr 111tlL1stl'\' ,111ti sc>cict)'· \Y/e l)e]ie,'t: tl1, t >ltr c 11ti11ui11g 
\ 1g<)r ,1r1tf SUl.lC\\ ,1s tl1c leaci<.:r ir1 <)11tc1111) rar 111u ic 
ec.it1cation \v1ll ~)r1111aril\' cicpc11cl up<>r1 <>Llr ,1l)ilit) t : 

• leet tl1e cl1allc11gcs t)f tl1c cor1ti11ui11g c, oluti 11 f 
111u ic b) effcctt\ cl,, 1r1tcgr,1ti11g t1rricult1111 tta l1ir1g, 
tecl111olog_ , a11ci ,1 cssn1c11t; 

• Pro\ id e for I n c r ca c cl st u cl c n t cl i \ r i t \ t I 1 r u 11 a 11 
✓ 

inclu i, e and re por1 1 \ c can1 pL1 en ,,j r< n rnc 11 t· 
• I n1 p r o \ e camp u l if e \Vi t 11 q u a I i t )' fa c i I it i c a 11 I o 11 c r­

ation , per 011alize ervice, anc.f tre11gtl1 11 hL1111an1 rc­
ource de, elopn1ent leading tc.1 1111prc)\1ecl t1r >dt1 ti,,it)' 

and fulfilln1ent; and 
• E ·pand acce to conte1nporar 11 n1u --i educaric)tl b) 

continuing to build comn1unit 1, natio11al, and i11tcrna­
tional relation hip . 

Thi , i ion ha en1erged from a lcr1gth)' parti ipat >ry 

proce in ol\ 1 ing our en tire college co1nrnu nit , , a --\vel I 
a mu ic indu tr,r and mu ic education le,lder.. f rl)t11 

✓ 

around the ,vorld. A ,ve celcbr,1te our leg .. 1 , as a pio-
11eer in ontemporar 1 n1u ic educatio11., our ,1nnivtr clr, 
pro, idc a pecial opportt1nit\ to prepare for th future 
and identif)· the pccific of ,vhat i required to e11 ur 

• 
Ollr ongoing UC e . 

Thee 'pla11ation of the e theme and the initiati\'C ,ve 
\ ill undert;ake to accor11pli h the,n ,1rc contained in ur 
\ i io11 tate111ent, " reati\ e 1 u i 1an hip tor a har1 °ing 
World.,, A ,ve n1O, e for\\ 1ard, ,ve '"·ill pro\ idc progr,1n1' 
that n1eet the dt1cational and hu1na11i tic need of our 
co1n111unitie ir1 cln e111 rging global ociet)'· But, ,v need 
to n1O, e for\ ard together 1 an e tended LOtnmunit)' of 
alun111i a11d fri 11d v ho join ,vith tl1c tru t c--, facult)', 
c111d taff of the coll gc to in, e t in the qualit , of a 
Berkl e edu ation. With ) our upport, \Ve ,viii continue 
to 111ake 111ajor contribution to ociet., a the interna­
tio11al leader in contemporar) mu ic education. 

For a free copy of "Creative j\;f tt)Zc'i,inshzp for a Cl1ang­
ing \Y1orld," our vision statement, cont,ict the Office of 
the Preszdent, ( 617) 266-1400e.r:tension316. 
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News of note 
from about 
town and 
around the 
world 

ea 

$25,000 RAISED FOR 
JOYCE KULHAWIK 
SCHOLARSHIP 

A special musical trib­
ute in honor of WBZ-TV 
arts and entertainment re­
porter Joyce Kulhawik was 
held on November 17, in 
the Berklee Performance 
Center. President Lee Eli­
ot Berk presented an award 
to Kulhawik and formally 
announced the establish­
ment of a Joyce Kulhawik 
Endowed Scholarship at 
the college. 

Seated in the audience 
were the numerous corpo­
rate and individual donors 
who contributed a total of 
$25,000 to the scholarship 
fund. The new scholarship 
will support the Berklee 
City Music (BCM) pro-

. . 
gram, a community service 
effort which provides Bos­
ton's at-risk high school 

students opportunities for 
a Berklee music education. 
(See Berklee today Fall, 
1 994, pages 10-11 for more 
on the BCM program.) 

President Lee Eliot Berk 
presented Kulhawik with a 
custom-made award-an 
AKG microphone encir­
cled by a pink neon ring 
(see photo). In his intro­
duction, he described Kul­
ha wik as an "extraordinary 
woman," and acknowl­
edged her valuable support 
for the arts. 

"I am in awe of the tal­
ent on this stage tonight," 
said Kulhawik. "In an in­
creasingly volatile and cha­
otic world where some ter­
rible stories dominate our 
news airwaves, it is a relief 
to be able to deliver the 
good news-and the good 
news is right up on this 
stage. I congratulate ev­
erybody in the Berklee 
community for nurturing 
some of the finest musical 
talent in the world today. 
It is a privilege to be among 
you and do this work." 

Joyce Kulhawik covers 
all aspects of the arts com­
munity and reports Mon­
day through Friday on the 
WBZ-TV news. She came 
to the station in 1978 as an 

~ associate producer and 
~ weekend tipster for 
~ "Evening Magazine." By 
~ 1981, she was the station's 
:::0 • 

~ arts and entertainment re-
m 

• • . • ------ :::o porter and played a key role 
President Lee Eliot Berk and Joyce Kulhaw1k, WBZ-TV arts in launching the station's 
anchor at the November scholarship fund raising concert. "You Gotta Have Arts!" 
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public service campaign, 
and hosted three "You 
Gotta Have Arts!" specials 
and magazine programs. 
From 1982 through 1985, 
she served as coanchor of 
"Live On 4." 

In 1990, Kulhawik was 
the recipient of the Boston 
Theater District A ward, 
presented annually to a 
Bostonian who has made a 
significant contribution to 
the stage, screen, an.Pl or 
television. In 1986, the 
Woman of Achievement 
Award was bestowed upon 
her by the Big Sister Asso­
ciation. Since 1983, she has 
served as honorary chair of 
the American Cancer Soci­
ety's Daffodil Days annual 
fundraising event. 

The Berklee Jazz/Rock 
Ensemble delivered a high­
energy program featuring 
music ranging from show 
tunes by Irving Berlin and 
Rogers and Hammerstein, 
to more recent songs by 
David Foster, Billy Joel, 
Maurice White, and others. 
A special cameo appearance 
by Livingston Taylor, re­
cording artist, Berklee pro­
fessor, and personal friend 
to Ms. Kulhawik, rounded 
out the program. 

This is the second year 
that the college has hon­
ored a Boston celebrit 
who has made aluable 
co11tributions to the arts 
community. Last year' 
honoree wa iolinist, con­
ductor, and Berklee tru tee 
Harry Elli Dick 011. 
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BRUHN TO BE VISITING LECTURER 

Karl Bruhn, former­
ly a senior vice president 
for marketing for the 
Yamaha Corporation 
and director of market 
development for the 
National Association of 
Music Merchants 
(NAMM), has been 
named a visiting lectur­
er for Berklee' s Prof es­
sional Education Divi­
sion during the Spring 
1995 semester. 

Bruhn will be teach­
ing a course in advocacy 
for school music for 
Berklee's Music Educa-

tion Depart1nent, and one 
in international marketing 
for the Music Business and 
Management Department. 

While serving at 
NAMM and the American 
Music Conference (AMC), 
Bruhn labored with a num­
ber of co11stitt1encies to 
bring the work of the Na­
tional Coalition for Music 
Education to policy, and 
was instrumental in devel­
oping the National Stan­
dards for Arts Education 
which were recently adopt­
ed by the U.S. Department 
of Education 

He is also dedicated to 
creating greater public 
awareness and understand­
ing of the therapeutic value 
of music. 

Bruhn was awarded an 
honorary doctorate from 
Berklee in 1993 for out­
standing service to the arts, 
and was presented 
NAMM's Music for Life 
award in 1994. 

KULBA HEADING 50TH COMMITTEE 

In preparation for 
the two-year 50th An­
niversary celebration at 
Berklee, President Lee 
Eliot Berk has appoint­
ed Laura L. Kulba as­
sistant director of the 
50th Anniversary 
Leadership Executive 
Committee. Formerly 
assistant to the presi­
dent, Kulba now man­
ages the 50th Anniver­
sary Office, edits the 
quarterly 50th Anni­
versary News, and is 
chair of the 50th Anni­
versary Leadership 
Committee. 

Kulba joined the 
Berklee staff six years 
ago after earning her 
bachelor's degree at 
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Boston Conservatory. 
She received the Presi­
dent's Cabinet A ward at 
Berklee's October facul­
ty/ staff convocation for 
her efforts as the local 
arrangements coordina­
tor for the January 1994 
IAJE conference. 

Laura L. Kulba 
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FACULTY NOTES 

Associate Professor David Spear adapted, ar­
ranged, and conducted the score of Edvard Grieg's 
Peer Gynt for a December production of the Ibsen 
play of the same name at Boston Conservatory. 

Instructor of Guitar Jane Miller '79 released Post­
card, a CD of her songs, with faculty members Tim 
Smith-Ray '90 (piano) and Mili Bermejo '89 (vocals), 
and guitarist Mick Goodrick '67, bassist Bob Simo­
nelli '79, and vocalist Patty Larkin '74. 

Jim Kelly '73, associate professor of guitar, re­
leased The Sled Dogs-The Music of Jim Kelly. On 
the CD are faculty members Jim Odgren '75 (sax), 
Bob Tamagni '73 (drums), and David Clark (bass), 
and Dean of Curriculum Gary Burton '62 (vibes). 

Victor Mendoza '81 is heard on vibes on his new 
CD This is Why, also released on Ram Records. 

Associate Professor Charles Chapman and assis­
tant professor Jon Finn have each published lessons 
in Guitar Player magazine, and are featured in 
"Notes On Call," a musical example phone service. 

Finn also composed, arranged, produced and 
engineered the music on his CD Don't Look So 
Serious with his trio featuring faculty members Joe 
Santerre '82 (bass) and Dave DiCenso '76 (drums). • 

Associate Professor of Woodwinds Wendy Rolfe 
was elected to the board of directors of the Nation­
al Flute Association. , 

Bass professor Bruce Gertz '76 released the CD 
Third Eye, on Ram Records. Sidemen include sax­
ophonist Jerry Bergonzi '68, guitarist John Aber­
crombie '67, and drummer Adam Nussbaum. 

Faculty keyboardist Frank Wilkins '78 released 
In Our Time, a benefit album for the American 
Cancer Society. Featured on saxophone are Herman 
Johnson '77 and George Garzone '72 ( of the faculty), 
Pat Loomis '92, and Melvin Butler '94, guitarist Bill 
Brinkley '77, Alan Dawson '73 (vibes), and vocalist 
WannettaJackson '76. 

The After Dark CD by Artie Barsamian's Bos­
ton Big Band, features professor Phil Wilson ( trom­
bone) and Associate Professor of Guitar John 
Baboian '77. Contributing arrangers included Wil­
son, Steve Piermarini '86, and Assistant Professor 
of Ensemble Jerry Cecco. 

Bass Instructor Oscar Stagnaro played on Paqui­
to D'Rivera's A Night in Englewood, with trum­
peters Claudio Rodi ti '70 and Diego U rcola '90, 
trombonist William Cepeda '85, and percussionist 
Bobby Sanabria '79. 

Faculty authors: Jeff Covell '72 published Mod­
ern Method for Piano Volume 1: Foundations of 
Jazz, Anthony Vitti '86 authored Sight Reading Funk 
Rhythms for Electric Bass, Barbara Jordan wrote 
Songwriter's Playground, and Steve Rochinski'80 
penned The Jazz Style of Tal Farlow. 
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JIMI AND BIRD SCHOLARSHIPS AMONG NEW FUND 
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From the left, Lawrence McClellan, Gary Burton, 
William Davis (chair of trustees), lee Eliot Berk, 
and Makoto Ozone after a Burton-Ozone benefit 
concert for the music therapy scholarship fund. 

~i11gt1lar 111tt.'rC\t 111 tl1c l)lt1c\. A f1<)r­
tic)t1 ()t tl1c pr<.)Ceec.ls tr()r11 tl1c \,1lc t)f 
leg c n d ~1 r \ bl t1 c <, 111,111 R () l) c 1 t 
Joh11 <.)11, gt1itar \v 111 al~<.) l)c dt)11at­
c d to t 11 e c 11 o la r 11 i p tu 11 d . 

Vibr,1l1,1rpi t Gar) Burto11 a11d pt 
ani t Makoto O7onc ,83 tcan1cd up 
for a be 11 e fit con cc rt la u 11 c l1 in g a 
cl1olar hip fu11d for Bcrklec, 1u ic 

.. l.l1('1\1J))' I )c1), rt111c11t. rr•11c C 11ccrt 

\v~1s l1t)Stc({ l) I)r. \X',1t l>l1 l\ci I , 
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·tuci1c>. Bt1 rt<>r1 a11tl Z< >11e J)Crf )r111ctl 
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albt1 n1. I'hc l)ece111l)er >11 crt raised 
al1nl)St 4,000 ft>r tl1e ar, l3t1rt 11 

lu 1c '"fl1c1apy <,Lhl larsl1ii) 1:L111d. 

Your Source for the 
Finest Na1nes in 

Bruss '7' ,voodwinds 

BERKLEE AT BAM 

For the 1994 Barcclon,1 Aceto, Mu ~1c,1l, B,1r elor1,1' 
annual mu ic indu er, co11ference, three 1ne111L) r .. t>f rl,e 

~ 

Berklee comrnunity \vcrc in\ 1ted t<.) pa111 t<.) sic on p,111e f, 
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•All Major Brands New, Used & Vintage 
• Full Line of Accessories 
·Trade-Ins Accepted 
·We Buy Used Instruments 
·Complete Repairs & Restoration 
·Expert Consultation 
·We Ship Wortd Wide 

Rayburn 
Musical Instruments 
The "Hub of Music in Boston" 

263 Huntington Avenue 
Boston, MA 02115 

Tel. (617) 266-4727 
FAX (617) 266-1517 

Next to Symphony Hall 

Contact: Lee Walkowich Class of '81 

Berklee today 

and make pre entatior1 . 
Don Pulu c, lu ic Technology Di\ i i<.)n ch,1ir, 1 , v ,1 

pre c11tatio11 detailing the ma111 role ot the rccorci pro­
ducer now and for the future. 

Do11 Gorder, chair of the 1u ic Bu 111c s i\1,1n,1ge­
ment Departn1ent, ga, e an o, er\ ie\v of tl1c L .. i11depen­
dent record market and ho\, Luropean companic can 
get their product into it. 

t1rti Warner, a i cant co the pre id nt for educ.1-
tion and co111munit) p,1rtncr hip , participated in ,1 panel 
di cu io11 r11oderated b, Arthur Bern tein, Berklce ,1lt11n-

~ 

nu and pre ident of L, Aula de 1u ica. urti ~poke of 
Berklee' c cabli hn1cnt of a ,vorld\\ride ner,vork of 1n­
ter11ational chool of 111t1 ic (L, Au la de l u ic,1 i a 111em­
ber) ha,·i11g an educational n11 io11 i1nil,1r co Bcrklec' 

• • 

From the left, Gorder, Bernstein, Warner, and Puluse 
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CELEBRATING 50 YEARS 
BERKLEE COLLEGE OF MUSIC 
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/'Jg caree~s' 

A. ST.Wll'\1 j .\( KFT 

fh1, 1 OO')o\\ ool ),tcket 1n hlJck "tth 
embroidered Berklee logo on left 
che,t 1, great for hanging out ,n 
,n le Red leather 'ilee, c, for .1dded 
\\ arm th and chenille Berl.Jet letter-
ing aero , hack 2 ➔ 0.00 

8. GEAR CREW,ECK S\\E.\T HIRT 
I his rugged 100°,, cotton ,,, cat­
,h,n 1n gre, ,r1th black and red full 
che,t logo art I rerfect for rugged 
\\ ear 36. 95 

C. GF • .\R POLO HIRT 
)OU ·11 ,,·ear cl look of prc,t1ge \\ 1th 
th1, hl,1ck polo en1hro1dercd ,,·1th 
red h:ft cht,t art 3 9. 9 5 

D. CRY TAI M..\(,\TF\1\1(, 

PAPFRW'EIC,HT 

\\ tth a deeph etched In"gn1a th1, 
papef\\ eight \\'tll add a look of 
cla,s to an, de k 35.00 

• 
E. 11oz. (OFFtt McG 
C,reat for an,1h1ng hot Black \\·1th 
gold art $6.95 

F .GEAR HE \)'~'flGHT T 
In a cla-,,1c athletic ,n·le th111 100°0 
cotton l-,htrt ,,·11! add comfnn ,1nd 
durabtl,n to .1nr ,, ardrobe . 

16.95 

G. 5-PIECE CHATE>\L WI\!E SET 
Dine,, tth th" ,tvlt-,h \\ 1ne ,et 
Perfect for an cleg,tnt c, cn,ng of 
enterta1n1ng 65.00 

F. T C) 0 R I) E R , l ~ S r: 1, I -I I S 1: () R 1 C) R (: .~ I J I ~ ( 8 0 0 ) 6 7 0 - 0 0 2 3 
*50TH AN 1IVER ARY COTTO ·-TWILL CAP(. OT HOWN) 
()ne-size. black with red trim. gold 50th annirer ar) logo on front. Berl<lee lettering on back $1 ➔ .95 

ii Order Fonn 
L ()Rl)LR~ T() Berklee College of Mu5ic Bookstore• 1080 Bo)lston St. Boston. M . .\ 02215 • Telephone: (800) 6..,0-0023 
)LRLI) 8) \ame ___________ \ddress: __________ _ 
_ -,--________ St ___ Zip ____ Class \ear ___________ _ 
1u \\L5h )Our order to be shipped to another location please include the address ,,ith )OUr order. 
hod of pa\ment .J Check-Mone) Order (Make check pa)ahle lo Berklee College of 1usic Bookstore) 
~C .J \ IS~ .J AMEX .J l)ISCO\ ER I◄iU 1n credit card number belo,,. plea.5c include 5pacing. 

lClLJ□D□□□□□□□□□□□ ature for charges 
r telephone number 10 case of que5ttons about \our order _ _ __ 
1rn Pohc~. If you are not full) sati~lied, return the itcn1 ( s) \\ithin 50 da~5 of receipt, post paid 111 saleable condillon 
es ub1ect to change. 

QTI'. 111~1# 

Shipping 
• ,20 K 111Hk1 .Hid , , ,;o 
•, 2 I , :;o ,tdd , :; 
•,,; I , I 00 ,1dd ,~ 
• I 01 \l}l}l) .Hit! 'I() 
• \llo\\ 1 ti \\ l'l'", 101 lit-II\ l'II 

SIZE l ,11 PRICE PRICE 

Subtotal 
-
Shipping 

l'otal 
.__ 



VISITING ARTISTS: A FEW MOMENTS WITH THE MAS ER 

George Young (left) and Lew 
Del Gatto of the "Saturday 
Night Live Band" performed 
in the November Berklee 
Woodwind Workshop. 

Tl1i f .. 111, a l..1rge 11u111ber 
l)f e pert pcrf or111er co111-
po er , educator , produc­
er , e11gineer , and more 
plc1) d c111d led di u ion 
"ith tudent and faculty 
111e111ber . Tl1i e change of 
infor111ation pro\red in alu­
c1ble, gi,·ing the tudent a 
clo er look at the e peri­
ence of the pro . 

Irma Constanzo hared 
i11 ight from her career a 
a cla ical guitari t who ha 
1nanaged her own produc­
tio11 co111pan)' in Bueno 
Aire and championed 
"ork b1, prominent Latin 
Arnerican compo er . 

Jim Chapin, know11 a 
the father of modern drum­
ming and creator of four­
wa1 independence, ga e a 
drum cli11ic and recei, ed a 
recognition a,vard from the 
college at a BP tribute 
co11cert in hi l1011or. 

Leading acou tical and 
architectural de 1gn con­
ulta11t John Storyk ga, e tip 

t)n tud10 d ign. 
011te111pora1 )' co1npo -

e1 Bruce MacCombie di -
c11 cd h1 ,, 01 k 'i\ zght­
)/Jczde Ro1t11d) .. 111d Greetzt1g 
,,,itl1 cc)111po 1tion tuder1t . 

8 Berklee to d a y 
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t.1titltl ,,,,1s c11titlt·tl '')\11 J\J)­
Jll"<l,lL ll ltl tilt \llt.sic l~llsi-
11 r s : C '.J ti i t I c I i 11 t· s f ( > r 
~lllll'\\ 
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l\ 111eri --•. 

Daniel Kazez, .111 ·'"'"''"t.111t 
l)t<.)fc,,<.)r ,1t \\ 1ttc11l)t•rg 

l l 11 \ l~ 1 \ t t \ 1 , ~) I l~ \ C 11 t L' l l il li -

\ lCC <)11 11()\\ l() \CCLII C t111 

111, t r t1 111 c r1 ta l or \ <) c (1 l 
te.1cl1i11g j()l) clt ,1 college. 

Dr. Chitti 
Babu g.1, c .. , 
cli11ic <>tl l11cli­
,111 cl.1ssic.1I 
111L1Sil. l~. l1t1 is 
,1 rt 11 () \ 11 C ti 
111;\\tct ()f tl1c 

Legendary film composer David Rak in 
(left) with Film Scoring Chair Don Wilkin . 

Atl,111tic Rec<)rc.i Vice 
Pre ic.ie11t Arif Mardin '61 
cl 11 <.i 11 i O n Vu s e f ( J O e ) 
Mardin '85 pre coted clin­
ic on producing new art­
i t and film coring. 

Acou ti ba i t John 
Clayton pre ented a clinic, 
n1a t r cla , and perf or­
mance a part of Ba Day 
at Berklee. la ton ha 
more than 30 recording to 
hi credit, and i re pected 
in both the cla ical and 
jazz field . 

Lo Angele tudio gui­
tari t Carl Verheyen '75 di -
cu ed hi trademark inter­

allic approach to rock 
guitar oloing. 

Biker poet Kirsten 
Zanders parked her Harley 
out ide the 1140 Boyl ton 

treet building and recited 

, cc11.1 ,111cl l1.1s rclc.1secl 11t1-

111 c 1 c.1 t1 s rec c) r cf i 11 gs a 11 c.l 
co111po cc.I filr11 scc1rc -. 

Layne Redmond ~11 c e11t­

cd a clinic 011 the l1ar1c.f-l1clcf 
fra1ne drum of tl1c ar1cicr1t 
Mediterranean ,vorld. )l1c 
ha rclea ed recording c:111c.l 
in tructional \ ideo 011 tl1e 
topic, and i currentl)' ,vrit­
ing a book on the hi tor)' 
of frame drumming. 

Cof ounder of the Lo 
Angele ong\vriter 
Showca e John Braheny, 
gave pre entation about 
career trategie for ong­
wri ter , and the role of the 
publi her a the ongwrit-

, . 
er repre entat1\re. 

Compo er David Raksin, 
who began writing film 
core with Charlie hap­

lin' M ode·rn Tzmes, pre­
ented a lecture/ demon-
Cration on hi work. 

Chick Corea bassist Jimmy Earl '79 offered a clinic and 
performed in concert with Berklee faculty members. 

ivl LI I t i - i 11 t r LI n1 e [1 l c. ] j s t 

Bobby Carcasses a11cl i11flu 
e11ti,11 cfrt1111111cr Jose Luis 
Quintana l1c> tecl , clisct1 -
, i <) 11 < > r1 LI l) a 11 j a z z , , 11 I 
i1 e r f ( > r rn e cl \V i t }1 fa u I t 
r11ernbcrs iii Ber111ej > a11(l 
()scar )t,1gnaro. 

( ompo er Koichi Hattori 
ga\ c a cli11ic C>n tr,1clitic>11al 
and h1,brid form c.1f ], pa­
ne e mus 1 <.. 1 n cc 1 8 6 8 ,v 11 t: 11 

Japan opened it dc)Or .. to 
the We tern \Vorlc.f. 

o n g ,v r 1 t c r / e r1 t r c p r c -
neur Joanne Victoria '79 
pre ented a clinic on 111ul­
ticareer management-6,11-
ancing mu ical and non,nu-
ical bu ine endeavor -. 

la ical pian1 t Jeffrey 
Jacob, piar1i t-in-1 c 1den e 
at otrc Dame, di c11 e(l 
hi work a a 20th ccnturv 

✓ 

piano mu ic peciali t. 

Hit countr 1 ong\v·riter 
Pat Alger, Jill Colucci, Jon 
Vezner, and Kostas di -
cu d their avenue to uc­
ce , and pre ented a con­
cert of their 1nu ic in the 
Performance enter. 

Bustan Abraham, a 
group of di tingui hed I -
ra li and Arab mu icians, 

~ pre ented a concert of their 
~ unique, original mu ic. 
~ ongwriter/fil1n com­
i po er Steve Dorff spoke 
::D 

~ about hi hit songs for 
i Whitne)· Hou ton, Kenny 
~ 

Loggin , and other , a~ well 
a hi composing for film, 
TV, and Broadwav . ., 
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30 YEARS OF MAKING BRIDGES 

John Bavicchi can tell you about 
stamps. He is an expert philatelist. 
John can advise you about various 
cuisines and wines. He is a gourmet. 
He can also regale you with stories 
about the New England Patriots foot­
ball team. He is a lifelong season ticket 
holder. John can tell you nearly any­
thing you would want to know about 
composition, composers, and classi­
cal music. He is one of America's 
most original and prolific compos­
ers. And John Bavicchi can also tell 
you how a professor of ''serious mu­
sic" can flourish at a college known 
primarily for jazz and pop music. 

He has just completed his 30th 
year of teaching at Berklee. The ques­
tion comes to mind, how does a per­
son make such seemingly opposing 
interests and situations coexist? The 
answer-bridges. 

Making bridges in the face of ad­
versity comes naturally to John Bav­
icchi. He was trained as a civil engi­
neer and served four years in the U.S. 
Navy during World War II, building 
airstrips and bridges while dodging 
bullets from strafing enemy planes. 
After the war,John attended the New 
England Conservatory and later stud­
ied composition with Walter Piston 
at Harvard. 

He divided his time during the next 
decade between composing, conduct­
ing, and freelance teaching. In 1964, 
John was invited by then Dean Rich­
ard Bobbitt to teach composition at 
Berklee. John accepted, thinking that 
he would work a year at the ''jazz" 
school and then find something more 
akin to his qualifications.John, to his 
surprise, enjoyed the Berklee experi­
ence so much that he decided to stay. 

John Bavicchi with his students. 

Spring 1995 

He loved the enthusiasm and 
open-mindedness of the students and 
he quickly developed many close 
friendships with his fellow faculty 
members. Most remarkably, John re­
alized that there was a considerable 
common ground between classical 
and jazz musics. He recognized that 
by staying at Berklee he could make 
musical bridges by bringing the world 
of classical music to students who 
knew more about Charlie Parker than 
Bela Bartok. So, for 30 years John 
has taught composition, music histo­
ry, conducting, and musical analysis 
as well as many popular electives. 

John has composed continuously 
during those 30 years. His works, 
which now number 110, range from 
pieces for solo voice to symphony 
orchestra, string quartet to concert 
band. His music has been performed 
and recorded all over the world. 

In 1970, a group of professional 
chamber musicians from Birming­
ham, England, asked John if they 
could name their group after him. 
The ''Bavicchi Ensemble" has, since 
then, performed John's works across 
Europe. One of his most recent 
works, Fusions . .. Opus 92, was writ­
ten as a solo feature for jazz trom­
bonist and fellow Berklee professor 
Phil Wilson, who performed it in 
1992 with the North German Radio 
Symphony Orchestra. 

Peering in the window of one of 
John's classes recently, I observed a 
remarkable scene, one which could 
only happen at Berklee and in a John 
Bavicchi class. An American student 
with orange hair and a nose ring was 
sitting beside a German student wear­
ing a John Coltrane t-shirt who sat 

beside a Japanese piano student 
with a copy of the Beethoven 
sonatas in her book bag, and 
John. All were hunched over a 
score of the Bartok's String 
Quartet#4 and listening intent­
ly to the music. John Bavicchi, 

~ who is now in his 73rd year on 
g this earth and his 31st year at 
-< 
~ Berklee, continues to make 
~ musical bridges. 
u, 
s: 
)> ,­,- -Steve Prosser '79, Assistant 

Chair, Ear Training 

FOR JAZZ GUITARISTS 

RHYTHM 
CHANGES 
PICKSTYl( GUITAR ACCOMPANIM(Nl 

Vol.I - All KfYS 

• 

This excitir1g new book features 

"walking time" swing style 

accompaniment studies in all 12 

keys. With voice led triads and 

ha1111onized bass lines, this book 

is a treasure trove of ideas for 

jazz guitarists seeking to 

improve their accompaniment 

skills. All studies are connected 

and move through the cycle of 

fifths for ease of practicing. A 

must for the serious player. 

$11.95 plus $1.50 shipping & 

handling to: 

( Bl) 

P.O. Box 1234 
Stamford, Cl 06904-1234 USA 

Reading required. CT re ident add 6% 
sales tax. Canada h1pment $2 00 hipping 
& handling, foreign $3.00. Make check 
payable to M Pub Corp. 



Lauren R. Fleshier 

''I t '\\ ,l re a 11 > e _ cit i 11 g for n1 e. It ,v a m )' group, and 
n1>T 1nu ic, and ITI) 7 fir t trip to Europe," e, claimed 

Fil111 ori11g 1najor hri Ge tri11 '95 about hi opportu-
11it)· to co1np te in th final rou11d of Europ' Jazz Con­
te t B lgium '94 chi pa t eptember. Ge trin and the 
other Berklee tudent 1nen1ber of hi quintet were pitted 
again t e,,en European band in two day of competi­
tion. Tl1 group' entr)r and ultimate tatu a finali t in 
tl1e onte t wa due to Ge trin' re earch of cholar hip 
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PA OS PA A'l'IOTOU 
Ul lSS()ultlOn \\'\th 

Berklee 
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and competition in both the Berklcc Lil1rar)' ancl 
Re ourcc enter. «you can't lo e b\ sc11(ii11g SC)111 

,1reer 
tl1ing 

in," Ge trin note . 
Over the pa t )·ear, Berklee l1a helped to upi1c>rt 

everal tudent organized and produce(i tour" and C<)n­
cert appearance in both the U. . and abroad, \Vi th per­
formance in cw York, ) pru , Gern1an}r, )c111din,1-
via, and el ewhere. 

"Before, I'd been to chool, pla) ed cale ., and take11 
cla e , but chi wa omething \vherc 
I had to tand on m \' O\vn,,, aid 

; 

Mika Pohjola '94 about hi experi-
ence organizing and promoting the 

ophie Duner Orche tra' tour of 
candina,·ia thi pa t ummer. After 

• • • • • • • • 

rece1,r1ng 1n,·1tat1on to part1c1patc 1n 
the tockholm All tar Jazz & Blue 
Fe ti al and the Baltic Jazz Fe ti\ 1al, 
Berklee agreed to help pon or the 
tour and package the group' record­
ing, Orange. 

Pohjola ne,·er made a consciou 
de i ion to put together a tour for 
the quartet; it \ ol,-ed out of a de ire 
"to tr,- chi , to er,· that, and then on 

~ J 

thing led to another," he explain . 
Much of the promoting proce wa 
new to Pohjola. onvincing fe ti\ 1al 
organizer and a radio station in 
Stockholm to book the group vla .. 
not eas1~. Swedi h Radio ga, e them a 
definitive "no" three time before 
they finall}r accepted Pohjola's prop-
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osition to have the Sophie Duner Or­
chestra record several tunes for the 
station. "You have to establish that 
something is already there.You don't 
write that you would like to play 
Europe, but that you are going to 
play Europe," Pohjola advises. 

The tour, for Pohjola as well as 
the other members of the group, pro­
vided invaluable experience and 
served as an entry into life in the 
music business. "We played every 
day, and the schedule was tight-very 
tight," Pohjola confessed. "But you 
have to be always on the edge on the 
road, and keep up with the music as 
well as everything else.'' 

Already thinking ahead to anoth­
er tour with his own trio, Pohjola, 
now a Berklee alum, is putting his 
Scandinavian tour experience to good 
use. "I feel so much more secure 
about my career from the business 
side of things. Now, I know what to 
do, and I know what to write to save 
one or two steps in the process." 

Like Pohjola, Panos Panayiotou 
'94, producer and promoter of the 
recent Berklee Cyprus Tour '94, a 
benefit concert for UNICEF, found 
his international experience invalu­
able. "I got to put into practice all the 
things I've learned [at Berklee]," he 
explained. Panayiotou, who is man­
aging singer Rachel MacDonald '94, 
is planning a career in artist manage­
ment. The Cyprus event has provid­
ed him the know-how to build from 
a small thing to much bigger things. 

Panayiotou' s idea to produce a 
benefit concert came out of his desire 
to bring live music to his homeland 
and from his experience as a work­
student employee in Berklee' s Office 
of Public Information. 

"I really believe in the cause 
[UNICEF], and thought it would be 
great for Berklee to be involved," 
Panayiotou said. Acting as Mac­
Donald's manager, he formed a sev­
en-piece band to back her. "These 
guys got to play in ancient amphi­
theaters," Panayiotou stated, "it was 

. " a rare opportunity. 
The concert received sponsorship 

from a variety of American and Cyp-
, riot organizations including the Cy­

prus Ministry of Education and Cul­
ture and was presented in its entirety 
on Cyprus television. "It was a lot of 
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The Berklee All-Star Guitar Ensemble onstage at the Bratislava Jazz Festival, one 
of five appearances the student group booked in Germany, Austria, and Slovakia. 

work," Panayiotou confessed, "but 
Berklee has name recognition in Eu­
rope . . . like Madonna or Sting." 
While Panayiotou and the members 
of Cyprus Tour '94 enjoyed exten­
sive exposure in Cyprus, they re­
turned to the states to find coverage 
of the event in Billboard as well. 

Already, Panayiotou is planning a 
follow-up concert, but expects that 
the lessons he learned planning the 
'94 tour will alter his approach quite 
a bit. ''You have to trust people," he 
advised, ''and know that sometimes 
other people can do a job better than 
you. It's important to delegate re­
sponsibility, to know what to give 
up and what to maintain." 

In October, the Berklee All-Star 
Guitar Ensemble, directed by Asso­
ciate Professor Bret Willmott, played 
five European dates in Germany, 
Austria, and Slovakia. They played 
before a crowd of 2,000 at the Brat­
islava Jazz F es ti val, opening for sax­
ophonist Johnny Griffin. The event 
was telecast live in Bratislava. 

"This was a cooperative effort. The 
student guitarists really put it togeth­
er," stated Willmott. "Martin Koller 
arranged a concert and clinic at 
Klagenfurt, Austria's Conservatory. 
J uraj Burian set up the Bratislava Jazz 
Festival appearance, and bassist Dav­
id Weisner arranged a gig at Club St. 
Thomas in Munich. Philipp van 
Endert was also important to the tour. 
He booked a gig at the Jazzhaus in 
Freiberg, Germany, made arrange­
ments for transportation, a rehearsal 

hall, rental equipment, and even 
found a substitute rhythm section for 
one date Weisner and our drummer 
Johan Svennson couldn't make." 

A future trip will bring a student 
group to Japan as part of the Massa­
chusetts-Hokkaido Fifth Anniverf;a­
ry celebration sponsored by the Mas­
s ach us etts- Hokkaido Sister State 
Association. Other sojourns are sure 
to follow. 

In supporting ambitious endeav­
ors by some of the college's most 
talented and motivated young musi­
cians, Berklee widens its internation­
al reputation as the premier school of 
contemporary music, while at the 
same time providing the students an 
unforgettable, first-person experience 
in touring and concert promotion. 
As Chris Gestrin noted, ''Berklee has 
made the world smaller by providing 
an international atmosphere in which 
to gain an education and supporting 
musical endeavors which lead to in­
ternational exposure." 

While all the student impresarios 
agree that they would not have been 
able to make their tours a reality with­
out Berklee's support, their success­
es are wholly due to their tenacity 
and ambition. As Panayiotou rightly 
observes, "It isn't what Berklee gives 
you that matters most, but wl1at you 
make out of the opportunity." 

Lauren R. Fleshier is assistant to the 
president at Berk lee and assists in or­
ganizing student tours. 
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A music industry visionary for nearly five decades, 
Quincy Jones '51 stays focused on what lies ahead 

by 

Mark L. 

Small '73 

Spring 1995 

here are many imposing figures in the 
annals of American popular music his­
tory and culture, but one would be 

hard-pressed to find any individual who has 
had a greater or more enduring impact than 
Quincy Jones. He is an impresario in the broad­
est, most creative sense of the word. Through 
five decades he has alternately worn the hats of 
composer, record producer, performer, arrang­
er, conductor, TV and film producer, record 
executive, and now, mutimedia entrepreneur. 

Always looking forward, Quincy has never 
been content to rest on past achievements, no 
matter how celebrated. He is most comfortable 
conquering uncharted territory. As vice presi­
dent of Mercury Records in 1961, Quincy was 
the first high-level black executive at a major 
label. With the release of The Pawnbroker in 
1963, Quincy became the first African-Ameri­
can composer to score a major Hollywood 
movie. (He would ultimately score 33 before 
turning his attention to other pursuits.) Micha­
el Jackson's Thriller album, produced by Quin­
cy in 1982, sold in excess of 40 million copies­
the best selling record in history. The list of 
go]d and platinum records Quincy has worked 
on seems endless and includes titles from the 
31 albums he has released as leader. A quick 
PHOTO BY GREG GORMAN 

• 

, 

inventory of his awards reveals 27 Grammies, 
the Grammy Legend award, an Emmy, seven 
honorary doctorates, five NAACP Image 
awards, arts prizes from three foreign govern­
ments, and much more. 

Born Quincy Delight Jones Jr. in Chicago 
in 193 3 and raised around Seattle, Quincy was 
smitten by the muse as a child. By the time he 
was 14 years old, he was studying trumpet and 
playing locally with parturient R&B artists 
Bumps Blackwell and a then-16-year-old sing­
er named Ray Charles. The "Q" absorbed all 
he could playing in Seattle pickup orchestras 
behind touring artists like Billie Holiday and 
Billy Eckstine, and studying their big-band 
charts over the shoulders of their arrangers. 

He came to Lawrence Berk's Schillinger 
House [ now Berklee] in an effort to slake his 
thirst for musical knowledge. (Today he is a 
member of Berklee's board of overseers and 
50th Anniversary Committees.) An offer to 
become trumpeter and arranger for Lionel 
Hampton followed within a year, luring Quin­
cy to New York where he met e ery jazz leg­
end of the day. During his three-year tenure 
with Hamp, Quincy traversed Europe and made 
his first recordings. He left to f reela11ce a ar­
ranger, producer, and tru1npeter for jazz lun1i-
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Jack 011, l1f rd and i111p ~on, Rufu and 11,1-
ka Kl1e111, a11d filn1 and T core , i11 --luding the 
ou11dtrack to Roots-the rno t \: arched erie 

i11 tcle\ i io11 hi tor,'. 
; 

Qui11c1 don1i11atcd th ' 0 a tl1e prce1ni-
r1e11t pop producer of a pair of multi-platinu rn 
albur11 f<.)r 1ichael J ,1ck ()n, one for Donna 

u 111 111 e r, a n d t 11 e rn e g a -11 i t " e re t h e 
\\'orld." He launched hi O\ 11 Q\: c t Record 
.111d rclc,1 cd l1ir-lade11 di c 61 eorge Ben-
t)11, J ,1111es lr1gra111, :f rar1k inatr .. 1, Patt~ Au -

t1r1, ,111d l1i C)\\ 11 19 9 r11ulti- ra.111111\ , 1nr1cr 
, 

B,lck 011 tl1c Block. He ,11 <) co produced h1 
tir t f1l111, T!Jl' olor Pit,ple, directed b, te\ e11 

p1cll)erg, t,1rr111g )ui11c, , d1 CO\ er}1 , Opr,1h 
\X, 111t re,. H1 ,1d\ e11tt1rcs tor tl1c '90 include 
f<.)U11c.i111g \1zbl' 111~1gaz111c, a Journal of black 
url),111 Lt1lture ( t)t)I1 to bcco111e .. 1 \\eckl\ T 
~hO\\ ), a11d Q\\ c t Br<.)adca ting, \vl1icl1 ~ ,1c-
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Do yott remembe,~ a1zy 1gtzifica11t rr111sic..'(t! 
develop1nent )'Olt experienc~ed d11rirzg yo11rti1ne 
at the chool? 

,1 tudc11t, \ t)ll ~1rc <1t ,1 \' r ·111l)r t.>11i , 

a11d i 111 pre 1011,16 lc \ rage e\ et )'th i 11h t(>LI1... h · 
\ o u . 'r' o u r 111 o t1 t 11 1 t) pc n <1 l) C) Lt t e v c r t 11 i 11 g 
~ . 
}'Ou,rc going tl1r<.)ugl1. It 1 .1 g1 c,1t cx~)cr1e:~11 e 
de\ eloping a a n1u s1c1,1n. I tc)c)k 1 su l)j ts a 

~ d,1), from car train111g t<.1 arranging, c)r l1e~ tra 
~ laborator,. Herb Pomero\' and C:harlie l,1ri-
~ ano \Vere .. t11dc11t then t<.)~. In c)rder tc) ,1ffc)rcl 
~ tuitio11, I he1d to pla 1, at a place called Izz 
~ rt' , , hie h \Va a real di\ e do\vn 111 Bc)\t<.)n ' .. 
~ 0111bat zone. It \v a ft1nk \ do\vn tl1ere. 1 

\vorked \ itl1 Pre ton ,1.nd1f ord, .. 1 pian1 t arid 
<1 r rang c r, ,1 n d an alto pl a\ c r n a 1n cd Bu n n 

,1n1pbell. The, \vere \ Cf)' good n1u lltan t1nd 
were ir1flucntial i11 1ny n1u teal de\ elopn1ent. 

Did yoit continite your affiliation with the 
people yott met at the chool? 

Alan Da\v on wa the dru1nmcr in Lionel 
Hampton' 6,111d. ~ cu ed to call him The cn­
ator-<1 \ Cr) dignified gu) . T rombo111 t Lenn ' 
John 011 \ a in m1r band in Europe. Uohn on 
a11d Del\ on later joined the Berklee taLult)'·] 

You toitred Ettrope with Lionel Hampton 
after leaving the chool and participated in son-ze 
covert recording es ion there becaitse Hamp 
didn't want hi band taking offers to record. 

Yeah. ~ e had to v rit the n1aterial on train 
and plane con1ing from O lo. Gigi Gr\ ce told 
u \VC had the e r cording e ion 1n tock-
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hol1n. We wanted to record for two reasons. 
Monk Montgomery [Hampton's bassist] had 
been given one of the first electric basses by 
Leo Fender ju t before we went on tour. We 
liked the instrument a lot because its sound 
wa so pronounced. It turned out to be one of 
the godfathers of rock and roll, but we used it 
in a jazz context. We were also excited about 
recording the players in the band-Art Farm­
er, Clifford Brown, Gigi Gryce, Annie Ross, 
and Jimmy Cle eland. We were warned not to 
record solo projects, but were determined to 
do these ses ions. We figured if we left the 
hotel at 2:00 a.m. it would be dark enough that 
no one would see us. But when we climbed out 
on the fire escape, it was as bright as noon 
because of the midnight sun and anyone could 
have seen us. 

In Europe, you studied with Nadia 
Boulanger, were friends with Messiaen, and 
later visited Villa Lobos at his home in Rio 
during a South American tour with Dizzy. Do 
you feel contact with leading classical compos­
ers had much influence on your music at that 
early stage? 

I was just friends with people like Messiaen 
and Boulez. My primary association was with 
Nadia Boulanger at her home in Paris. That 
was an experience of a lifetime. She had a big 
influence on me and still does to this day. 

What do you feel Boulanger brought out of 
you musically? 

She said that Americans came to her in Paris 
trying to learn how to write the great Ameri­
can symphony. She told me, "your own cul­
ture has the richest music in the world, and that 
is the mine that needs to be ored and explored." 
That was some great advice. I had already been 
doing that, but she confirmed for me that I was 
going in the right direction. 

What is your view of the vitality of jazz since 
the revolutionary mood of the bebop era has 
long passed and many other influences have 
become part of the genre. 

Everybody keeps getting hung up with cat­
egories. There are a lot of contradictions in 
Black music because of categories. Black music 
feels like a music that is a voice of the whole 
people, so it will jump around to cliff erent sourc­
es at various times-from rhythm and blues to 
delta blues, or jazz. There is always something 
fermenting somewhere even if it is in the rap 
and hip hop community. It is always going to 
be very vital to what is going on. 

It has not been considered an "art music" 
even though a lot of it is art music. Its creators 
didn't think of it that way until the Billy Eeks-
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ve been trying to turn my 

own projects into multimedia 

ones that will have more o a 

li e than a record will. 

tine band and the movement growing out of 
the Charlie Parker and Jay McShann bands. 
The Billy Eckstine band was the real spawning 
ground-it had great people in it-Dexter Gor­
don, Gene Ammons, Bird, Miles, Dizzy, Art 
Blakey, Sarah Vaughan. At that time, the musi­
cians decided they didn't want to be entertain­
ers anymore, they wanted to be pure musi­
cians. The consequences were grave. The 
alienation and rejection that followed caused a 
lot of musicians to get deeper into drugs. 

Coming from bebop, was it a big shiftforyou 
to get into producing commercial sessions for 
Barclay Disques in Paris and other companies 
in New York around 1957? 

It was an expansion. I didn't 'shift gears, I 
just went into another territory. When I was 
14, back in Seattle, working with musicians 
like Ernestine Anderson and Ray Charles, we 
had to play everything. We'd start at 7 :00 at the 
Seattle Tennis Club wearing cardigans and bow 
ties playing dinner music and we'd try to sneak 
some bebop in. At 10:00, we'd change clothes 
and go play at the Black clubs like the Rocking 
Chair and the Booker T. Washington Educa­
tional Social Club doing r&b, comedy shows, 
strip music, and funk. At 3:00 in the morning 
the musicians-even the touring musicians pass­
ing through town-would go to the Elks club, 
where we'd play bebop until 7:00 a.m. That 
was the ritual. 

We played a lot of different styles of mu­
sic-including schottishes or "Claire De Lune." 
At one point we tried to make everything sound 
hip because we were such beboppers. Then 
Ray Charles said we should just play each style 
with its own soul. That was a good lesson; it all 
had its own vitality when we let it stay pure. 

Have you identified any universal qualities 
among the successful musicians with whom you 
have worked through the years? 

Yeah. A unique, God-given talent given to 
a person who understands that he or she has an 
obligation to develop, nurture, and build it. 

Berklee today 

.. 

15 



I 
I 

16 

I I, tlll st t11111111J111L,\I It· t:11.111 t 11 ti c Ltlcl 
l ,111 1 it, ~l l1l' 111, 111 l1.1t tl1 , . .11 dl 111g. 

111.,1 IS 11,1( I 1 l 111h lll l )111111 Jill ,1l('. 1·11,1t I 

, 11, I .1111 lll>l l1ti11, ~'I l 11 111L1s1 .,I .,tcg'-JI 1 

.111<1 tl111il i11h tl11s I g ... 111~ ll ,, t>r k, t I J e I I' 
\ \ I 11 11 l ~ l l11 s. 1 ·II C 11.11 t ~ t ( )LI ,l \ ,1 I ( \ LI I\ 'I s 

) , l ll , , i 11 i 1 1 < I / 1 c, 11 I, 111 g l ) 11 l l I l I 1 .111 I • 1 cl / o 1 

c,t 11,1111 <lll 1l1r <ltl1 ·1\ 1,11) tLtff t.ll 111<ltlks 

si11,,i,1,, Jll'f,<ll i.lll ·l1,111l. It' l '"ll Lli\ ·1 ilicLI. 
b t, n 

/11 rc,( .. <•11/ )'£' 1,·s, )'<Jlt l 17)<' 1,,.,,,/11 "f'c/ /Ji_g evc·11ls 
lik·e 1 /,c· ( li,11,,11 i11,111,R1t1·nl f'<JJlf'<'1·t. \'(I/Jttl ,l<J .)'<Jtt 

I I, i11 A: /'<'<Jj>l<' 11·<' <,.:rJJ<'c·t i,,<'s uJIJ</ 11 tlJc'y /; i 1·<' 

Q1,i11cJ' .f,,11e:'S f,,,. tt p1·,,,l11c·tio11? 
I l 1 () I l , t k 11 () \ \ . I I 1 ( ) l) l' l I l l' ' l'. l) l' C t , 1 g ( ) ( ) (. I 

"11()\\ tl1,1t t\ 111tL't l'\t111g .111<.l l1.1, \()llll' 111tcgrit 1
• 

l'l1l' 111.1t1<lt1r,1l \\ .1, l() ,l1c)\\ l'\ cr\'<)tlc c()t11i11g 
M " ' 

t<)gctl1c1 111 J\111c11c.1-tl1l' 111clt111g f1<)t. ~<) ,, l' 

<.i<.· .. 1lt \\ 1tl1 .1 , l't, 111t1lt1ct1ltt1r.1l 11l.1tf<)r111 .111c1 
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Of all tl1e offers coming into your office the e 
day., ·what projects are you most likely to ign on 
fo,~? 

Well I pa on 99 percc11t of tl1em becau e 
o n1uch co1nc in. ow that we're a multime­

dia co111pan)') we get hundred of ca ette , id­
co tape , cript , and an)' idea an one ha for a 
1nagazine, TV pecial, mini- erie , a Broadway 
how, a film, a ideo game,-we get all of it. 

Mo t of what com off the treet doe n't work, 
but we get an equal amount from very reputa­
ble people. Actor Larr Fi hburne, who wa in 
The Color Purple, wrote a cript, which I'm 
getting read to read now. When you get thing 
f ro1n people like that with a real commitment, 
it make you want to upport them. 

Are you committing to produce any albums? 
o. That' one thing I can't be promi uou 

about. It take a lot of time. E en for Michael 
Jack on I don't ha e the time. In the 80 I had 
it, but in the 90 it' ju t not there. I ould do 
m) own album. I',,e been trying to turn m)r 

project into multin1edia one chat will have 
n1ore of a life than a re ord will. I'm writing a 
tr et 1nu ical now for a record. 

Will your 11ew company try to find a TV or 
film u e for all your new ventures? 

Y c , when it make a good orga11i fit. It i 
ea icr to do a project if it ha more applicatio11 
th,111 011e. Ma1 be it could be a tage pla)·) a film, 
a r cord, and a11 i11ter~ctive D-RO 1. But if 
\\ e like omething that i good for ju t one 
application, \ve n1c1) go al1ead and do it. Our 
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It :'t Li Ll 11 ll I, 1 111 ( fl ( lt Ill 11 
11ttll ar cl ll1c 111 tl1 l l I '111 IlJl 111 ' 

\C 1 1 LI I, ~ I 1 a, c I c 11 It t f I 1 111 

l 11 tl1, 11 Cl 'lllg lct:!111 llltl 1l lllt II<\ 

11 \ 111111 LI 111 , t I l 11 l 111 11 l'. 'l 111 ' t 

\ l I . \X ,\ I C 111 11 ' ( l t l1 l: I , 111 I I t C I 111 ( 

I l) g I a I 1 ", I u t t l 11 l1 1 <.: 1 \ 1 I I z t 1 > 11 I, 
Si 11 C l l1 ' 111 \ C 11 t I l 11 f t l1 ' J l 11 l l I I J ~ J I 

Is 1/1 ·,·e ,111 , / , ,,je t ,,)11 I rv:, 1t11de1 r , ti at 
}'(J/t l(Jlllt.l t.li!jc.,•11,!j? 

\ V/ c I 1, \ c • I ( > t c> f r 11 < l \ i · s I i g l1 t 11 c1 w, l u t t 11 · 
,lrc l1,1r<.I t< t,111 • l1<>Lll tJ111t1l l Lt hct , II tl1 · 

J1<.'<>1)IC sig11cc.l. J\ tL1,,I) L111til tl1c a,11 ·1, s , r c 

r<>lli11g, '<lll c"11,'l l1c uIc tl1, t c ·r tl1111g 1s 

g ( ) i I 1 g t () l 1 a J) l) Cf l l I 1 C \ ' it is r> I(, 1111 ·d. 13 C t 

st1rccl tl1~1t ,vc 11~1\'C <>111c \ ·r c citi11g tl1i11g 
g<)i11g <>Il. 011c <>I t lie I il111 \VC 11" e Ii cus c I is 
.t\ \ t tl r I~ Ii< ,rr1 " it l1 l1 it 11 e I I ) u t , 11 , 11 tl 
l)c11/cl W(1sl1i11gt<>11. 

Do you .-till compo e j11st [<1r the ttke ,,j 
writing--J(1)ith no project in the wings? 

I d <.) 1 t a 11 t 11 c t 1 me. I h ~l \' e c1 I w, y g < > t , f e \V 

111u ic proJcct\ tl1at ,1rc 111y C)\V'11 tl1ir1g. I lJa ca 

ba kct of m 1 ideas or1 11ippet of 111t1si p, l)er. 

Is it po sible for a young mitsic·iarz tr1 have tt 

career as all-encompa ing as yoitr , or l1as the 
industry expanded and changed too mi-tch ir1ce 
your early day to permit that? 

I think it i po iblc, n1a)1be 111ort ~ C). A lot 
of the mining, o to peak, ha bec11 clc)11e. 
There wa a tribute to Benn\ ("'.1rtcr rcce11tl ,, 

J 

and in ill)' peech I mentioned that not C)nJ )' 
did Benn 1 lead u , and ho\.v u the light., but 
he would lift u on hi back ,1nd take u into th 
light. That i the pirit that I think l1ould be 
pre,,alent toda)~-caking the \1 oung one 1n to 
real},~ ee what it i about and bringing along 
all the hi tor)· of the pa t \vith chcn1. 

Th re ar om really beautiful thing chat 
ha e happened in the pa t that hould be 
brought forward. We houldn't deal a if we 
have a di po able culture. 

ls there one accomplishment from your fi·ve 
decade in the music business that stands oitt 
above the rest? 

The one \.\re are going to do in the ne t four 
car vvill tand out above C\ter., thing. It i 

a rounding, that' the wav I feel. I ha\ e been 
fortunate to have b en i11\ ·ol\. ed in a lot of\ c111 

A.Citing thing in the pa t. But what' to come 
i \ en more e citing. Thi i an e citing time 
to be alive. I wouldn't trade th ti1ne that I got 
on earth for any-thing-it \Vas ju t right. I'\re 
f lt and xpericnced a lot of different attitude 
and era . I thank God for it. 
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An overview of performance-induced injuries and 
where to find the medical help to overcome them 

by Dr. 

Alan Doyle 

'7 8 

fter graduating from Berklee 
in 1975, pianist Bill Gordon 
moved to New York to em­

bark on the next phase of his career. 
After years of hard practice and study, 
he was ready for the next challenge. 
He never expected the one that con­
fronted him though. Bill awoke one 
morning to discover that the second 
finger of his left hand would lock 
and his third finger would not drop 
when he attempted to play a simple 
descending scale. 

Unprepared to abandon his dream, 
Bill saw a number of specialists be­
fore finding help at Manhattan's Mill­
er Institute, a clinic which takes mu­
sician's maladies very seriously. 
There, Dr. Emil Pascarelli diagnosed 
Bill's condition as focal dystonia ( de­
scribed below), and devised a specif­
ic therapy program. After time and 
considerable perseverance, Gordon 
has gradually overcome his problem. 
He performed his first solo concert 

An early sign of 
carpal tunnel syn­
drome is tingling 
in the fingers. In 
later stages, pain 
radiates to the fin­
gers along the me­
dian nerve. 

after a hiatus of several years, and 
just last year, released a solo pi;no 
album titled A Little Romance. 

Gordon is among a growing num­
ber of musicians who have developed 
physical problems after many trou­
ble-free years of practicing and per­
£ orming. To help musicians suffering 
from such occupational hazards there 
is a growing number of clinics across 
the United States offering specialized 
care to per£ or ming artists. The rel a-
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Alan Doyle '78 earned his doctorate 
of osteopathy from Philadelphia Col­
lege of Osteopathic Medicine. He is 
currently an assistant professor in the 
Physical Medicine and Rehabilitation 
Department at the Eastern Virginia 
Medical School in Norfolk, VA. -------------- -< 
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le te ... L 0th are at risk 
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l I LJ l ti I C l 11 < l \ 11 , l f C 

t1.111s er 't:,ltJ), I l1g,1r11 ·11t. /\ , ... l rfl r111i11g .1rt i~t 1, 11I l 
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llltl1, tl1t1.1I, \\ 1tl1 \J)t'(lf IL ,l,111-... ,llltl ,1 

ll)lllJ)t'tllt\ l' \})It'll. ('t)ll\L'<.llll'lltl,' 

l) (.) l l l g I l) l l l) \ , 11 l' , l t 1 1 \ l t (.) 1 t 1 l' \ l' l () 1.1 
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1111111 tlJ)l't tr,1111111g 111Jttrtl'~, c11tr,1~1-
111L't1t 11ct11<.)J1,1tl11c~, .111ti 111<.)tl)r C<)11-
tr<.)l 111 <.)l1lc111 ... I 11 ,1titiitit)11, tl1c strc · 
.,~~<.) --i,1tcti ,, 1tl1 .. ti .. t.1i11i11g a t)111e­
ti111(\. di .1l1l111g 111jur) ',111 l1a, c ,1 pro­
t<.)t111cl 11 __ ·, cl1<.)l(1gi 'al i111pa 't t1po11 a11 
~1rti t. Tl1e follo,,,ing i ,111 o,· r, ie,v 
l1f tl1c 1110 t C<.)01111<.10 co11ditio11 and 
__ 0111c 111ctl1od u ed i11 trcati11g them. 

Repetitive Motion Disorders 
The r gime11 of dail) practice of­

ten entail repeated e recution of dif­
fi ult phra e or pa age to incorpo­
rat tl1e1n into a performance, placing 
n1u i ian Jt ri k for repetiti e mo­
tion di order . Th e problem tern 
from hroni o,,eru e of the mu cl 
and tendon and pain i often the 
major )'mptom. In ome in tance 
tl1e pain an be o ev·ere that a per­
former i unable to pla)' hi or her 
in trun1ent. A ommon mi take i to 
tr) and "pla 1 through the pain" 
\"\ hich in,,ariabl) au e the ituation 
to becom wor e. 

A oft ti ue injury re ult from 
micro tear in the mu cle and te11-
do11 . Without appropriate treatment, 
the proce can be om a C)'clical one, 
e, entuall)' leading to chro11i impair­
m nt . What i 11 eded i a period of 
"relati, e re t" and 1nedication to dc­
crea e the inflan1mation of the affe r­
ed t1 ue . 

After the pain ub ide , the mu i­
c1an rna)' begin a gradual rctur11 to 
pra ticir1g. The kc, to avoiding a de­
bil1tat1ng i11jur\ i earl) recognition 
of the problem fol lo\\ ed b) prop r 
111edi al 1n tcr, en ti 011. 
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Or similar maladies. 

Improper Training Injuries 
~()fl (l\\\ll' t11jL1t ll'\ ()ftetl 111.111ift·st 

tl1t·111\L'l\ C\ \\ 1 l1e11 ,111c1 il>r111cr sig11ifi­
l',111tl)' llllll',l\C\ till' ,llll()lltlt l)f 1)l,l)'-
111g tit11l' ,vitll()llt pt c>~1c1 cc)11cliti<>11-
i 11 g () i t 11 c \()tr ti\ tic\. · r· 11 c LI~ LI .1 l 
sce11,1rit) (1Cct1r \ l1e11 l111c is pt ,1ct1t 
i11g ciiligc11tl) for ar1 ir11porta11t per­
fc.)r111a11cc. Like ,1 lo11g c.ii t,1nce run-
11 Cr tr ,1 i n i 11 g f Or cl ITI drat h O 11, th C 

n1u icia11 need to gradual!) build up 
pla) i11g ti1ne. Without adequate prep 
aratio11, the oft ti uc fatigue and 

• pain en uc . 
Another factor cau ing chi type 

of injur i the de ign of the per­
former/in trument interface. Mo t 
in trument are con tructed 1nore for 
their acou tical propertie rather than 
for ergonomic concern . To evaluate 
the mu ician at work, mo t phy i­
cian in performing arc medicine a k 
the arti t to bring hi or her in tru-
ment to the initial am. Thi enable 
th ph)' ician to ob er e the ph)' ical 
interaction between the perf armer 
and the in trument. 

U e of ideograph i helpful for 
anal zing the ubtletie of hand po-
ition, embot1chure, and po cure. ur­

face electrOm)'Ograph .I can be m­
p lo) d to a c \vhich mu le are 
being acti aced and in what equencc. 
Thi in ol c placing tiny electrode 
o er pecific mu cle to electricall)' 
record their function duri11g a per­
forrnan c. Abnormal pattern of mu -
cle a ti,,ation an be then recognized. 
The ph)' ician then recon1n1 nd c1 

progran1 for 111u cle reeducation and 
monitor the patient' progre . 

Entrapment Neuropathies 
A11 entrapment neuropath} occur 

when a peripheral nerve become 
compre ed b) another anatomical 

• • 
( C I l a 1 11 W I I t 111 ) t I ( 11 , 

11 ( I l i ti I ( l I f IC I() 11 ( l u t I 
i11g 111 )ti< 11) ar1 I c tcr1s1<>11 

(str,ligl1tc11i11g 111<.>ti< 11), ca11 111 1 ·asc 
1)rcsst1rc i11 tl1c , r1)al tu1111el .11cl 1c 

~tilt i11 111t:Lli.111 11cr\ c 01111 re i<lJl. 

111L1sici~1r1111.1 'fir t C.t l eri ·11cc 11\Jr11l) 

11t·ss ,111<.l tir1gli11g i,1 tl1e i11gcr, I, tct 
\V C ,1 k 11 C l) f t l1 C t l1 C 11, r 111 LI ( C i 11 

tl1e p.1lr11 jL1st l)clc>\V tl1c tl1u11l car, 
c> c LI r . A t t i 111 e· s t I 1 i s < > 11 cl i t i o 11 i s s o 

pa i r1 f ti I It ca r1 \V ,1 kc ,1 r1 i 11 cl i \'id u a I , t 
night ()lit of cl SC)Ullcl sl ·cp. 1~ arl)' 11, 

conscrvatt\C r11c~1surcs, i11 IL1cli11g tl1c 
u e of pl1nt ,111c.1 ~1r1ti-i11fl,1111111, t<>ry 
rncd1cations, arc prescril)ec.1. If tl1e c 
treat men t ta 1 I, · u r g e r )' is re L > 111-

m c n de d to inc1 c the tr,111 \'Crs · ar­
pal ligament a11d rel ca c pres u re c1n 
the ner, e. 

Other cornn1on ncr\ 1C er1tr,11)me11t 
problem affecting the neck, ,},c)ul­
der, ar1n , hand, or finger , can C) cur 
at the area belo,v the collarbo11e (thc)­
racic outlet y ndromc), the ulnar 
nerve ( elbow area), and in the 11eck 
( cervical radiculopathic ). A thorough 
e amination and diagno i b)' ar1 ex­
perienced phy ician can help locate 
the area of entrapment, ,1nd appro­
priate treatment can begin. 

Motor Control Disorders 
Focal dv tonia (the condition Bill ., 

Gordon o ercame) i a mo\ cn1ent 
di ord r which re ult in abnor111al 
mu le tone ,1nd lo of voluntar\r 

,I 

control. The y·mptom a ociated 
with focal d\· tonia u uall,, include a ., ., 

lo of motor control, in,,oluntary 
fle~ ion and e ten ion, and difficult r 

r la ing and rno, ing one' finger . It 
i an almo t m\ tical 1nalad\ de-

., .I 

cribed b1 ariou author ,1 per-
hap the mo t difficult and perplex­
ing problem to treat. Formerl 11 , mo t 
ph) ician belie,·ed it wa more a p ~ -
chological condition than a phj ical 
one. The exact cau e of focal djr to-
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SELECTED LIST OF PERFORMING ARTS MEDICINE SPECIALISTS 
U ni,,ersit)' of California, an F ranci co 
Health Program for Performing Artists 
Dr. Peter F. Oswald director 
(415) 476-7373 

unn) ale Medical Clinic 
Dr. Vivien D, Andrea 
Los Altos, CA 
(415) 968-8370 

Continental Rehabilitation Hospital 
of an Diego 
Stacie Tutsie, rehabilitation liaison 
(800) 637-8200, (619) 686-4651 

University of Colorado, Denver 
Health Science Center 
Dr. Stuart Schenck (303) 270-7566 

Yale Occupational Medicine Program 
Dr. Martin Cherniak 

ew Haven, CT (203) 669-8853 

orthwestern Memorial Hospital 
Medical Program for Performing Artists 
Dr. Alice Brandfonbrener 
Chicago, IL (312) 908-2787 

Indiana Uni-versity School of Medicine 
Performing Arts Medicine Program 
Dr. Kenneth D. Brandt, director 
Indianapolis, I (317) 27 4-4225 

ational Rehabilitation Hospital 
Dr. Richard orris 
Bethesda, MD (301) 654-9160, ext. 120 

nia remains unknown. Some re­
searchers believe the basal ganglia area 
in the brain, which has been impli­
cated in other movement disorders, 
may be involved. Others suspect that 

• • • 

nerve compression or repet1t1ve trau­
ma may somehow predispose an in­
dividual to focal dystonia. Interest­
ingly, the condition is very task 
specific, occuring only when one is 
performing an activity that triggers 
the dystonia. At other times, the in­
dividual is able to use the affected 
extremity normally. 

A newly developed treatment in­
volves the injection of botulinum tox­
in into dystonic muscles while moni­
toring muscular activity via 
electromyography. This technique al­
lows selective weakening of certain 
muscle groups and improved motor 
function of the hand. The procedure 
is still considered experimental and 

· has not yet been approved by the 
Food and Drug Administration. Re­
search on this treatment and on focal 
dystonia in general is continuing. 

Spring 1995 

Brighan1 and Women,s Hospital 
Performing Arts Clinic 
Dr. Michael Cl1arness 
Boston, MA (617) 732-5771 

Medical Rehabilitation 
Dr. Steven Schultz, medical director 
Ann Arbor, MI (313) 998-7899 

Wayne State University Health Center 
Dr.James Blessman 
Detroit, MI (313) 577-5074 

Instrumental Artists Clinic 
Sister Kenny Institute 
Dr.Jennine L. Speier, medical director 
Minneapolis, MN (612) 863-4495 

Jewish Hospital 
Medical Program for the Performing Arts 
Dr.Jerome Gilden, director 
St. Louis, MO (314) 454-7827 

St.Joseph's Rehabilitation Hospital 
Dr. Donald Vichick 
Albuquerque, NM (505) 244-4716 

Miller Health Care Institute for 
Performing Artists 
Dr. Emil Pascarelli 
New York, NY (212) 523-6705 

University of Buffalo 
University Medical Practice Services 
Dr. Alan Lockwood 
Buffalo, NY (716) 829-2600 

Psychological Adiustments 
In recent years, sports psycholo­

gists have begun assisting today's ath­
letes with the psychological demands 
of professional competition. Today, 
there are a number of mental health 
experts working with perf armers to 
help them adjust to the stresses of a 
career in the arts. When an artist is 
injured and unable to perform, it has 
both financial and psychological im­
plications. Very often an artist's per­
sonal identity is intertwined with the 
ability to compose, dance, play an 
instrument, or sing. It is not uncom­
mon for perf armers to become de­
pressed over the loss of their skills 
after a disabling injury. In these situ­
ations, the use of anti-depressant 
medications and psychological coun­
seling are necessary adjuncts to the 
rehabilitation process. 

Part of the problem is the way in 
which society views the arts. Sarne 
individuals, holding the view that ar­
tistic endeavors are ancillary and ex­
pendable, are i11sensitive to the plight 

Duke University Medical Center 
Dr. Sam Moon 
Durham, NC (919) 286-3232 

Cleveland Clinic Foundation 
Medical Center for Performing Artists 
Dr. Richard J. Lederman 
Cleveland, OH (216) 444-5545 

Thomas Jefferson University Hospital 
Arts Medicine Center 
Dr. Robert Sataloff 
Philadelphia, PA (215) 545-3322 

Eastern Virginia Medical School 
Dr. Alan Doyle 
Norfolk, VA (804) 446-5915 

Vanderbilt Arts Medicine Program 
Dr. Steven A. Mitchell, director 
Nashville, TN (615) 343-7464 

The Sports Arts Center 
Institute for Rehabilitation and Research 
Dr. Rebecca Clearman 
Houston, TX (713) 799-5010 

The Clinic for Performing Artists 
Virginia Mason Medical Center 
Dr. Michael Weinstein 
Seattle, WA (206) 223-6885 

Sir Wm. Osler Health Institute 
Dr.John Chong, director 
Hamilton, Ontario, Canada 
(905) 574-2875 

• 

of an injured performer. This can be 
devastating to the artist since it is 
critical that he or she remain positive 
and focused on rehabilitative efforts. 
A good mental attitude is mandatory 
for a successful outcome after injury. 

Future Directions 
Researchers are continuing to as­

sess which methods are best for the 
prevention of injuries to musicians. 
As music teachers, students, and pro­
fessionals become more aware of the 
problems and their remedies, the like­
lihood of complications will decrease. 
If and when problems arise, the re­
ferral to a performing arts medicine 
specialist can result in a more rapid 
return to performance. 

Today, we understand how phys­
ically and psychologically demand­
ing it is to be a performer. Bill Gor­
don states, "Playing is more athletic 
than we realize. Warming up, stretch­
ing, exercising, resting, and a balanced 
diet will help maintain us for a life­
time of perf arming." I full agree. 
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Teaching the African and European elements in jazz 

b y Ph i I 

Wilson 

eacl1ing the tool of jaz L i1n­
pro,1i atio11 at Berklce i a 
challenging e~ perience, large-

1 )r becau e of the college' \raried cul­
tural n1i , . A European tudent i like-
1,· to be comfortable in diatonic har-
" 

manic practice , while ha,ring little 
e/·perience in the hypno i of the Af­
rican rh)rthmic heritag . on er el)·, 
the enc ring tudent of Afri an de-
cent are often well- er ed in the 
ound and phy ical propertie 

of their rhythmic heritage, but 
may be le comfortable with 
European diatonic harmon . 

That i not to a that the 
European don't have rh chm 
and African don't have har­
mony-of cour e the do. But , 

the indigenou ide of each i 
general! more developed. The 
miracle "'-e call j az7 in the '90 
i the merging of the e two 
great mu ical ulture . 

What follow i an ap­
proach to teaching the ba ic 
of ja77 with which I ha e l1ad 

Professor Phzl \V,lson released 
tl1e Wizard of 01 uite D zn 
1994, a,1d zs chzef arrange1· for 
Jllznoz) Jacquet.Hzs chart of 
"A! e1·c;, A,J e1·cy" appears on 
, ~ezl Peart's Burnin' With 
Budd, albi,m on Atlantic. 

J 
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Guide tones are 
similar to the yel­
low lines on the 
harmonic high­
way of a tune. 

co11s1dcr,1blc clfTI()Lllll ()f LIC C . 

I 11 t 11 c f i r · t )' ea r., t 11 e t LI l e 11 t, 
t 11 rough tr c:1 d 1 ti o 11 al , t LI cl }1 < > u l cl b c­
c om e pro t 1 c 1 c n t e n C) LI g 11 <J 11 11 i or }1 er 
i 11 t ru m c n t to b c ,1 l) I e t <.1 c ( > 11 tr< > I 111 t1 -
ical content (tonl prl1<luctio11, pJ1ra -

ing, etc.) to ()111c degree. '"ffl1e tradi­
t i o n a 1 t u d 1 c s ,. 11 o LI I c.l b c 
up p I c n1 c n t e d b )' s c r i C> Ll t LI cl y c> f 

both tl1c rh,rth1111 anc.f har,nc>ni --icl · 
~ 

of the jaz / coi11. By the 11cl <)f tl1e 
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fir t ear the tudent should ha e a 
working knowledge of diatonic har­
mon e enth chords, and guide 
tones. 

Guide tones make up the "har-
monic highway" of any diatonic piece 
of mu ic since Mozart's time. Think 
of the guide tones running through a 
tune by Gershwin, as being similar 
to the double yellow lines on a high­
way taking you across the country­
side. The student should have a work­
ing knowledge of the rhythmic values 
in jazz, i.e., the hypnotic properties 
of stacked rhythms and space inher­
ited from the African tradition. 

In the second year, the student 
will begin working with simple tunes. 
Sonny Rollins' "Doxy" works well 
because of the rhythmic properties 
of the melody and the simple har­
monic structure-similar to the com­
mon folk song "Jada." For purposes 
of this article, I have written a "Monk­
ish" blues which has the same prop­
erties as "Doxy" plus the story-tell­
ing form of a blues. The student must 

memorize all of the tune's melodic, 
rhythmic and l1armonic components. 

Next, the student and I play the 
tune to a pre-recorded rhythm sec­
tion if a real one isn't available. After 
the student gets really comfortable 
with the tune, I turn the rhythm sec­
tion off, leaving the two of us in duet. 

The student will play the melody 
while I groove a bass line. Next, the 
student must play a bass line while I 
play the melody. This is followed by 
chorus after chorus of the two of us 
alternating bass lines and improvis­
ing on the changes back and forth. 

Playing the bass line teaches the 
student not only how to create a 
groove, but also how to outline the 
harmonic highway of the tune. It is 
also enlightening to step outside of 
the traditional role of one's instru­
ment, and play the role of another. 

As the student develops, the tunes 
get more sophisticated. The develop­
ing musician begins to envision the 
big picture, gaining knowledge of 
both sides of the jazz coin. 

When first approaching this tune, the student plays the melody, the teacher plays the bass line. For the 
second chorus, exchange parts. After that, begin trading solos and accompaniment. The guide tones 
(third and seventh of each chord) are given in the third staff as a reference point for the improvisor. 
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Monkish 
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notes 

C o n1 p i I e d b y 

Clayton Doty ·95 

and Negui 

Capri/es '96 

Jeff Golub '78, New York ses­
sion ace and long-time Rod 
Stewart sideman, has re­
leased Avenue Blue, a jazz 
album on the Mesa/ 
Bluemoon record label. 
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l:tl11<.)l11,111 \1 il)1,t Mulato 
Astatke '58 1elc.1,ec.f ,1 C~l) 
t1tlcc.f \ ,~11,c> JJcl/c,tntl \\ 1tl1 
l1i, gt<)tt~) l·tl110Ja// ... I.l1c 
l)a11c.f tc .. 1tL11 c~ Fasil Wuhib 
'93 ( ba ) .111d Abegassu 
Shiota '94 (kc\ l)o,1rd ). 

Edward Munger '61 i 
110,v l1, i11g ir1 cl1cr1ectad), 

y, ,111c.i ha ope11ed Ed 
lu11ger 1u ic tudio . He 

i c.iirector and l1ead guitar 
• 

1n tructor. 
Roger Aldridge '68 i cur-

re 11 t l) li\ing in ilver 
pring, MD, and recentl 

had a compo ition per­
formed in the 1994 he a­
peake Bay Foundation ben­
efit concert held in 
Wa hington, D. . 

J>i,111ist Masahiko Satoh 
'68 ,va~ 1 c.·t.c11tl , fe.1tL1rec.l i11 
tl1c ALtgLtst issL1c <>f t1-

clet1ce 111ag .. 1/111c. 
1'10111 l1c> r11 \ t John Licata 

'70 li, e<; ir1 8()<;t<>r1 ,vl1erc 
he i \Cr\ acti\c 111 tl1e j~l// 
c e n e . L cl s t J u 11 c, J <) 11 11 

plaved e,,cral cf,1tc<; at 
levelanc.f' Bop Stop. 

a opho11i t Greg Abate 
'71 i living i11 Jra11 to11, RI, 
and recent I y rel ea c c.i }1 1 s 
fourth D with l1i qu111tct 
on the and1d label. The 
di cf eature Richie Cole '67 
on alto a ophone. 

Randy Klein '71 and hi 
J a7zhead have rel ea cd a 

elf-titled D and pla., ed 
everal date at Birdland in 

Y la t fall. 
Joseph Mitchell '71 of 

King ton, Y, ha ju t re­
l a ed an independent D 
of contemporar hri tia11 
rock entitled The P~·omzse. 

Woodvvind play er Bob­
by Eldridge '73 i li ing in 

ew York pla) ing in pit 
orche tra on Broadvv av. 

✓ 

He ha al o recorded a11d 
performed vvith nu1nerou 
arti t , including te, ie 
\'<1011der, George Ben 011, 

ab a 11 o vv a\ , L \. 1 e 
✓ • 

Lo ett, and ma11 y other . 
Jeffrey Meyer '74 i li\ -

ing i11 Y and jt1 t re­
lea ed an album titlec.i Be5t 
of Frzends, a collection of 
cl1ildren, 011g ung b)· 
Denise Mangiardi '91. 

Charles Stevens '74 li\ e 
ir1 ambridge, MA, and 
teache in the Arlington, 

Bobby Eldridge '73 

IA, publi scl1<><>ls. {_.,1st 

c p t c 1n b e r, l1 a r le.. w ,1 

h1rcc.i b\ tl1e 1,1 'S,l hL1sctts 
T cacher'~ A \C)ciat ic>tl a a 
I ◄ i cl d ~ c r \ 1 cc·~ <.111 .. u It a 11 t 

for the orthea --r Regio11. 
Jeannie Deva '75 pub­

li hed The ontemporary 
Vocal z 5 t Imp r o ·v em e rz t 
Coitrse-The Dev,1 1\1/ et/1-
0 d: A . on cl ,155 i c tl I 11 p­
p roach for Szngers. h · \V,1 

al o an a i ta 11 t pr<.) t.l u e r 
for the the J. Geil Band· 
late t D Bltte5tzme. 

Guitari t Steve Masa­
kowski '75 of i c,v ()rlean~, 
relca cd hi l,1tc t ,1lbum 
entitled \"'(!hat It\\ tl5 wl1ich 
vva giver1 four and ,1 half 
tar in the Augu t 1994 i -
ue of Dou,nbettt. Michael 

Pel I era '75 p la} kc) bo,1rc.i -­
on the album. 

P i a n i t / c o 111 p o c r 
Wayne Francis '76 \ rote a 
tune, " alle E trella, ,, for 
the new D fast Life b)1 

a4 opl1oni t Da, id Murray. 
Keith Roberts '77 a11d l1is 

band the l'.·oung Dubli11er' 
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ha e released their debut 
album RockJ' Road on 
Scotti Bros. Records whicl1 
wa produced by Michael 
Blum. Randy Woolford '81 
played electric guitar and 
ang backup on the album 

which received a three-star 
review in the Los Angeles 
Times. 

Tod Cooper '78 is living 
in Sherman Oaks, CA, and 
is currently music produc­
tion supervisor for Walt 
Disney Feature Animation. 
He worked with Alan 
Mencken on Pocahontas, 
The Hunchback of Notre 
Dame, and Hercules. 

The saxophone work of 
Peter Gordon '78 can be 
heard on the theme for 
"Lifestyles of the Rich and 
Famous" and on Peter 
Melnick's ['85] Arctic Blue 
soundtrack album on 
Narada records. 

Ledell Waterman Mulv­
aney '78 is living in Green­
wich, CT, and is a music 
teacher for Greenwich 
Public Schools. She re­
ceived a Fulbright Scholar­
ship to study music in Gha­
na, Africa, last summer. 

Mitch Seidman '78 re­
leased Fretware on the 
Brownstone label f ea tu ring 
four of his originals and 
several standards. Also 
spotlighted on the disc are 
bassist Harvie Swartz '70, 
drummer Alan Dawson, 
and saxophonists Charlie 
Kohlhase and Leonard 
Hochman. 

Collective Experience, 
which includes pianist Glo­
ria Jasinski '78, vocalist 
Lynne Vadala '81, bassist 
Tony Sumbury '85, and sax 
player Carl Clements '87, is 
currently performing in the 
Boston area. 

Vincent Scrima '78 spent 
seven years as keyboardist 
for the Connie Stevens 
Band and recently wrote a 
big band chart of the Po­
lice's "Synchronicity" for 
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Alumni Chapter 

Presidents 

New York 
Steve Ward '87 
Mu Music Int'l. 
(212) 929-1161 

Orlando 
Stan Kubic '71 
Orlando Music 
Teachers Inc. 
( 407) 352-9702 

Chicago 
Damon 
Booth '91 
ASCAP 
(312) 481-1194 

Nashville 
Rich Adams '82 
(615) 297-8967 

Boston 
Jeannie Deva '75 
The Voice Studio 
( 617) 536-4553 

San Francisco 
Gary Boggs '82 
Guitar Studio 
(415) 731-6455 

Los Angeles 
Leanne 
Summers '88 
Vocal Studio 
(818) 769-7260 

Denver 
David 
Hammond '81 
Denver School 
of the Arts 
(303) 733-5481 

Tokyo 
Alumni 
Coordinator 
Michiko Yoshino 
042-241-4347 

CLASS CONNECTIONS 
As Berklee begins celebrating its 50th anniversary, the year 

promises a lot of alumni activities. Alumni chapters around the 
world will be saluting Berklee in a variety of ways with re­
unions and showcases. Berklee International Network schools 
in Greece, Spain, and Israel hosted alumni receptions in Decem­
ber. In April, the college will present the Herb Pon1eroy Trib­
ute Concert featuring top guest performers, in recognition of 
Herb's retirement from an illustrious 40-year teaching career. 

The Los Angeles Chapter hosted a January 15, brunch for 
102 with President Lee Eliot Berk, members of the faculty and 
staff, and alumni. Bassist Neil Stubenhaus '75 and Saxophonist 
Eric Marienthal '79 were honored for their achievements with 
Distinguished Alumni Awards. J.R. Robinson '75 and Gary Bur­
ton '62 made the presentations. 

The newly formed Denver Chapter held a November social 
at the Wynkoop Brewing Company. Chapter President David 
Hammond '81 is planning an alumni showcase, anyone interested 
in helping should call him at (303) 733-5481. 

The Boston Chapter is making preparations for either a 
spring or early summer alumni showcase, those interested in 
working on this project should call Jeannie Deva '75 at ( 617) 
536-4553. 

The Nashville Chapter will host their annual Alumni Singer/ 
Songwriter Showcase on March 21, at the Bluebird Cafe. Spar• 
row Recording artists Chris and Scott Dente '87 will receive 
distinguished alumni awards. In the works is a showcase for 
instrumentalists to be held in conjunction with the summer 
NAMM show. For information, on this event or if you want 
help, call Chapter President Rich Adams '82 at (615) 297-8967. 

Other events will be happening in Orlando, San Francisco, 
Chicago, and Japan. Stay tuned. 

Sarah Badge, Assistant Director of Development for Alumni Relations 

Harvie Swartz '70 (left) and 
Tommy Campbell '79 were 
honored at a New York Chap­
ter reception November 14. 

/ f 

Jeannie Deva '75 (left) and Sarah 
Bodge with distinguished alumni 
award recipient David Rosenthal '80 
at the Boston event on November 6. 

At the January 15, L.A. 
brunch, Neil Stubenhaus 
'7 5 ( I e ft) and Eric 
Marienthal '79 (right), re­
ceived Distinguished 
Alumnus Awards. 
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- ..... .. . .,,. 
Winner of the Thelonlous Monk 
Plano CompetJtlon Says the Los Angeles 

Timesi '•1995 will be the 
year in which Geri Allen 
emerges as an important 
jazz influence in 
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J ACKY TERRASSON, 
a dynamic Blue Note 

debut featuring LEON 
PARKER on dt-ums 
and UGONNA OKEGWO 
on bass. 

''Tenor saxist Lovano 
is at the head of 

his class in the current 
ja%z scene.'' 

-Entertainment Weekly 

~r1u11Ul ~Mt( Ill! 
BLUE NOTE • 

her own right.'' 

To order these selections or ochers from the Blue Note catalog call the Music Source toll-free at I _ 8 o o _ 7 ◄ 5 .. 4 4 7 7 
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and Cab Calloway. 
Liz Queler '81 is living in 

New York and just released 
her first solo CD entitled 
River of Time. She has won 
two Billboard songwriting 
awards and has been tour­
ing with folk singer Cliff 
Eberhardt. 

The Cambridge-based 
singer/songwriter team of 
Jill Stein and Ken Selcer '81 
has released Flashpoint, a 
CD containing 11 of their 
original songs. 

Jon Finn '82 

Guitarist Jon Finn '82 has 
released Don't Look So Se­
rious with drummer Dave 
Dicenso '76 and bassist Joe 
Santerre '82 for the Legato 
label. The disc features 15 
of Finn's instrumental rock 

• • 

compos1t1ons. 
Benjamin Smeall '82 is 

living in Green Bay, WI, 
and recently returned from 
a trip to Bolivia where he 
was researching his Ph.D. 
dissertation. 

David Twiss '82 has been 
named director of music 
and musical drama at the 
Oxford Academy in 
Northborough, MA. 

Michael Woods '82 is 
composing chamber music 
and recently had his music 
performed at Hamilton 
College in Clinton, NY. 

Composer Alexis Biolley 
'83 is living and working in 
San Francisco. 

Robert Forrest '83 is liv­
ing in Tarzana, CA, and is 
president of two music 
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publishing companies: Fes­
toso Music (ASCAP) and 
Pacato Music (BMI). 

Richard Price '83 visited 
Berklee last November as a 
visiting artist for the Music 
Education Department. He 
has performed with the Li­
onel Hampton and the 
Count Basie Orchestras 
and is chair of fine arts and 
music at Bishop Hendrick­
en High School in War­
wick, RI. 

Singer/songwriter Evyn 
Charles '84 is residing and 
per£ or ming in Los Angeles 
and was profiled in the San­
ta Monica College weekly, 
the Corsair. 

Dennie Chambers '84, 
president of Boston's Pi­
ano Forte Incorporated, a 
Division of New England 
Music Services, has expand­
ed into the international 
market in sales and techni­
cal assistance, servicing ac­
counts in Kenya. 

Gustavo Farias '84 is liv­
ing in Van Nuys, CA, and 
is president of Farias Pro­
ductions. Gustavo has re­
cently produced and ar­
ranged Juan Gabriel's 
album Gracias Por Esper-

Guillermo Nojechowicz '84 (left) and producer Michael Abene 

ar. The album has gone 
multi platinum. 

Drummer Guillermo 
Nojechowicz '84 leads the 
jazz ensemble El Eco. The 
group includes Donny Mc­
Casi in '88 on tenor sax, 
Berklee student Sherma An­
drews on vocals, Helio 
Alves '93 on piano, Mark 
Greel '83 on trumpet, and 
Fernando Huergo '92 on 
bass. The band is being pro­
duced by Michael Abene. 
N oj echowicz recently per­
formed in Japan with the 
Yumikonian Orchestra 
with pianist Vumiko Mu­
rakami '91 and Gustavo Gre­
gorio '91 on bass. 

YOlJR 

Karen Oosterman-Barkin · 
'84 lives in Uxbridge, MA, 
and just completed a re­
cording project entitled In 
His Name, composed for 
the 1994 Youth Unlimited 
National Y ouch Conven­
tion and was recorded at 
Lakeside Music Services, 
owned by Brad Pierce '82. 
Steve Barkin '79 played 
drums on the project. 

Donald Quan '84 has re­
cently been hired as key­
boardist/violist for a world 
tour with Celtic harpist/ 
singer Loreena McKennitt. 
The band played the Berk­
lee Performance Center in 
November. 

LIFE 
NEW• USED • BUY • SELL• TRADE 

IN STOCK-Selmer MARK VI and 
Balanced Action in original lacquer. 
BACH RICO BOBBY DUKOFF 
CONN OMEGA BERG LARSEN 
KING arTO LINK OUVIERI 
BUFFEI' BARI ARMSTRONG 
YAM.AHA BEECHLER Van.DOREN 
MEYER LA VOZ CLAUDE LAKEY 
ARTI..EY BRILHART MIRAPHONE 
DeFORD LOREE G 
FOX BUESCHER CAB ART 
GEi ZEN EMERSON MITCHELL LURI 

Professional and 
personal service by 

SELMER HOLTON SCHREIBER 
HA YNES AL CASS KRUSPE 
LeBLANC JET-TONE ALEXANDER 

EMILIO LYONS BENGE SCHILKE Y ANAGISA WA 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 HUNTINGTON AVE., BOSTON, MA O 2 11 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 
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L.A. NEWSBRIEFS 
1ml'l'ti11ps ,ll'llj l'lrsl ,,1 lies l( 1 

'-

{ l l 1 '\ .111 I .111 l'._>I ,l Slll.'lSS til ll)l ... 

l"' I i e 11 • ,, , t\l t 111 .1 r I t l l t' ( t l , 11 1 I c 
{it lll t)f t llr tit st • C,ll l l l lJ)('l ,ll it lll 
ll>rtl1t l trl let tlltt'ri11 l tl J\11 

~ cles. i\l,\tl) s,1tisf) i11b rt·~t1lts frtltll 

tl1c t.'t 11ter 11.1, c tt)llll 111 tl1e .1rt,l l)f 

.1lt111111i rt'l,1titlt1, l't,, t,1 l 111g 11.1~ 

t' 11,\tltll·tl .. till' lllltlll)t'I" t)f .1lt111111i 

.1ct1, ,ttl'' 11.1, g1 t)\\ 11, .111<.I ., gc11er.1l 

'l'tl\t' t,t l~l·, 1,lcl'', 11c,, 111 l'\l'tlll' 111 

l \ l\ t,1I 11\\l lll)lll 
' 

l'l1c i11 ,t 111.1 tll''' \L't tL'' llf .1lt1111-

111 \l'l\\11\,11 \, l'll(tlll'll u'I ,lklt\g (',11 l' .. 
(.) t l ~ l l \ l 11 l' \ \ ' " \ \ , 1 11 l' I l l I , 1 \ t (_) l' t (.) 

l) l' I . } , l 1 l' f l) l' LI ~ l) t t } 1 l' l' \ C 111 l 1 h \ \ ,1 \ 

{)tl 111t1~1l' l',11 ccr~ i11 til111 .111c.i tclc 
, 1~t<.)t1 ,111<..i tl1c gt1cst ,~1c,1kcr, ,1 

1 c11<.)'' 11c<..i C()t11~)() c1 Alan Silves­
tri '70 ( /·or, c,:>t G 11 ,,1p, \\ /10 f rtrrncd 
Rogl·r R,1/J/J1t?, B,1c·k To T/;e 1:1,­

t111 e). It,, .1 .. ~111 e citi11g c,·c11i11g­
r\l.111 pr<.1, c<.i t<.1 be a11 11tert,1i11i11g 
.. pe .. 1kcr pro, iding a11ccdotc , ob-
e r, .. 1 ti o 11 a 11 d ad,, ice , it h a good 

111e,1 u re <)f l1u 111or. Attendance 

t i ( 11 t > J . R. R o b i n so 11 '7 5 ,111 I N i I 
Stt1bc11hat1s '75 ,, ,1s l t:1s, i11 I Ul I 
l t l ll l j 11 g \\ i l I I ,~;\I \ I .l S l I l: j t1 11 I . 
1)1 L1111111c1 Abe Laboriel Jr. '93 is 

\ l 11 t < l t 1 r , , i t I 1 s <..'t, I . Sc o tt R o ewe '8 4 
I 1 l 1 l) rt 11 t < l t I r i , 1 g , \' i l I 1 l I 1 c \ X1 i I < I 

())()11i.1l st11111<lrti11g tl1cir l.1le t 
relt,\St' l)ll (1l'llf·11 l{c <>rtfs;-l1e' 

fl'.lltlt <..'tf Llll l).lSS ) l' 'S, s.1,, .111<.I 

<. l It I , , l', t l l l ) < ) ! J a n Steve n s '81 r l' .. t: 11 t -,.., 
) \ '-I l l) I l' <. l l \ \ l l Cl l 111 Iller Ci. 1 IS f < > r 

1 , l l l <..' I ' \ I I ( ) t \ \ I 1 l' l' I s f) 1 ( ) ( I l I C l • 

l11 tl1t· \\<)rill ()f fil111 ,111ll telt,,i­
,1<)11 ... Daryl Kell '88 ,er, <..'ll .1s 
111t1,1l l'lltt()t f<)r tl1c l l,111111~11 I{ 'IV 
111<.)\ IC"- Rl·ll'o..-'<><>ll ( 11rttcirz ,111c.l f'l1e 
Rc1rzgc•r, t/;e (j~ook, ,111cl t/Jc' f!cJ!e i,1 
t/;c \kJ'· B<.1tl1 til111~ \ ere \l<.)rcc.i 
L),. Lawrence Shragge '77. Vuval Ron 

-
'89, l1ot1 c co111po er tor ,1ba11 I◄ 11 
tert,1i11111e11t, l1a bce11 coring tl1c 
eco11d a11d third part of the Pow -

er Ranger trilog). Misha Segal '75 
cored the AB ani1n,1tcd f caturc 

«Tl1e ccret Garden" and the B 
movie he Led Two Lzves. Phil 

Giffin '76 cored 
the B 
«Movie of the 
Week" Escape 
from Terror, 
and ha ju t 
completed an 
AB "Movie 
of the Week" 
The Computer 
Wo1·e Tennis 

hoes. Peter 
Melnick's ('86) 

Peter Gordon '78, left, and film composer Alan Silvestri 
'70 after the October ,.Taking Care of Business" seminar. 

ou11dtrack for 
the movie Arc­
tic Blue i a\ ail­
able on D 

,v a cxcellc11t and the audience wa 
, er, enthu ia tic. Detail on the ., 

11e. ·t eminar ir1 the crie \vill oon 
be announced. 

A for alumni 11a1ne in tl1e 
n e "'. . . . Tiger Ok o sh i '7 5 \V ,1 i 11 
L.A. for a club ,1ppcarance. Re­
\ 1e,v were e ccllcnt, not ju t for 
Tiger, but al o for hi lo al rh)'thm 
cction on i ti11g of Jeff Richman 

'76 on guitar, Jimmy Earl '76 on 
ba , and Joel Taylor '83 on dru n1 . 

The much-in-demand rh,rthn1 cc-
• 
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from arada. He i ,vorking on a 
new Oli, er tor1e production for 
HBO. Andrew Keresztes '86 ar­
ranged and produced ix track for 
tl1c "Talc fro1n the r} pt" album 
entitled Have You1~self a cary lit­
tle hrz~tmas. He al o \Vrote un­
der core tor the MTV eric «Dead 

? 1 » at_ . 
Tl1at' it for nov:. ta\ in touch. ., 

Pete, Gordon '78, Director of the 
Berklee Center in Lo~ Angeles 

Laszlo Gardony '85 

CI audio Rag a zz i '84, a L., at i 11 j a z z 
()lllp()')Cr, c1f1(111is l)'11l I 1, ,1r1clo <IC 

pcrf<)r111111g freqt1e11tl 1, i11 l~<>Sl<>tl. 

Sergio Brandao '85 ar1cl 1,i l~ra7.il­
i,111 ja/ / group la11ga-l{<>s,1, whicl, 
i11clude\ Anders Bostrom '82 <>fl , ltc) 
flute ,1nc.i Steve Langone '93 <>11 clru,11 
are p I a\. 1 n g i n t 11 c B c> .. t () fl arc ,1. 

Piani t Laszlo Gardony '85 }1,1 re­
lea ed Breakoitt, his c.icbut all)u111 f<.)r 
tl1c A\ enue label. 1~c,1turccl C>11 tl1c 

di c arc gu1tari t Mick Goodrick '67, 
ba i t tomo Take1 h1., drun1111er a­
to h Ta k e i 11 i , a n d per cu s \ 1 l> n i t 

George Jinda. 
Jean Gauthier '85 joined the grc>up 

Batucada Belle la t pring, a \V()r11-

c11' mt1lticultural pcrct1 ion r11,1rcl1-
ing band. The Bo ton-ba cd group 
performs at n1an1 e, e11t incluc.iing 
Bo ton' Fir t ight. 

a, ophoni t James Mahoney '85, 
piani t Akihiro Sano '90, and tru111pet 
pla., er Gilbert Castallanos '92 ,1re h,1v­
ing uccc with their traightahc,1d 
ja7z quintet Black otc. Their late ·t 

D i entitled 43rd and Degn,in. 
Lewis USkip" Norcott '85 i chair of 

the n1u ic depart1ncnt of the Go\ 1Cr­
nor Miftlin chool \ tern 1n Read-., 

ing, PA. kip i al o conductor of th 
Reading ivic Opera and cocondu -
tor of the Reading Pop Orchestra. 

axophoni t Daniel Walsh '85 ,,,a 
recently a f atured oloi t \Vith the 
Allman Broth r and the Greg All­
n1an Band . In addition, Daniel \\1as 
featured with Al Fo ter and Eddie 
Gomez on Paul Mou aw, Soitnd 
Jvf znd on Global Pacific Records. 
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Susan Botti '86 is staging her cham­
ber opera Wonderglass in NYC. 

Chris Griffin '86 opened Griffin 
Mastering, Inc. in Atlanta, GA, last 
October and received an overwhelm-
• 1ng response. 

Guitarist/educator/author Ed Litt­
man '86 is playing in NYC with his 
band the Network. 

Anthony Plessas '86 of Rafina, 
Greece, is writing a second Greek 
language book on music technology, 
and recording his second album of 
instrumental music for the BMG la­
bel. He also writes a monthly col­
umn for the periodial Audio. 

Musician/ educator/ counselor 
Scotty Brubaker '87 is currently living 
in Sioux City, IA, where he is the 
instrumental music instructor for 
grades K-12 at the Winnebago Indi­
an Reservation in Winnebago, NE. 

Boston-based saxophonist Andrew 
Clark '87 recorded Saxattack, a three­
song cassette showcasing his sax, vo­
cal, and keyboard work. 

Guitarist Jeff Pike '87 is living and 
performing in southern Maryland. 
His group D.W.I. released a CD of 
10 original songs entitled Drink! 

Anthony Plessas '86 

Johnny Wingstedt '87 lives in 
Stokholm and is working as a pianist, 
and composer for films shown in 
Sweden, Japan, and China. He is also 
a product specialist for the Roland 
Corporation. 

Composer/guitarist Paul Kurzweil 
.. '88 is living in Margate, FL, and just 
finished his self-produced CD enti­
tled Blueshift on Bluxo Records. 

Guitarist Ray Ippolito '88 is cur-
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''Since 1924 '' ® 

MUSIC STORES 
SALES • RENTALS • REPAIRS • TRADE-INS 

For over 70 years, musicians have been coming to Sam Ash Music for the best 
selection of top-brand merchandise. Our nine superstores feature the largest 

inventory of musical equipment in the world all at our famous low 1148th Street" 
prices!. Any and all questions answered by our staff of musician/experts. 

ELECTRONIC KEYBOARDS DRUMS & DRUM MACHINES 

MIDI SYSTEMS BRASS & WOODWINDS 

PRO SOUND SYSTEMS 

DJ EQUIPMENT 

COMPUTERS STRING INSTRUMENTS SING-ALONG MACHINES 

MUSIC SOFTWARE DIGITAL GRAND PIANOS SHEET MUSIC 

,urrARS k AMPLIFIERS RECORDING EQUIPMENT LIGHTING EQUIPMENT 

For Brass & Woodwind Instruments 

- - -
All Other Calls: 

-
In New York State: (718) 793-7983 • (516) 333-8700 

, 

LAST CALL FOR THE ALUMNI DIRECTORY . .. 

The telephone verification 
phase, in which each alumnus can 
make a final change to his or her 
listing in our alumni directory 
project, is almost complete. Rep­
resentatives from Bernard C. Har­
ris Publishing Company, the offi­
cial publisher of the directory, have 
just a few more calls to make be­
fore proofreading begins. 

' 

•• q 

ber, plus some academic data. 

• 

Since we are publishing only 
enough directories to cover pre­
publication orders placed at this 
time, please let the Harris repre­
sentative know you are interested 
when he or she calls. This will be 
your only opportunity to reserve 
a copy of this special 50th anniver­
sary edition of the Berklee Col­
lege of Music Alumni Directory. 

If you have not heard from our 
publisher by July 5, 1995, you may 
contact the company directly at: 

This edition of the directory will 
be the most up-to-date reference 
book for more than 18,000 of your 
fellow alumni. It will include cur­
rent name, address, phone num-

Customer Service Department 
Bernard C. Harris Publishing 
16 Koger Center, Suite 103 
Norfolk, VA 23502 
Phone: (800) 877-6554 
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If )Ota wottld likt" 1ntll"t" i11formutitln, plea t> call (617) 266-1400, extension 8454. 

re11tl) p rforming , ith fu ion band 
e"' World Order tl1e Ippolito Prin­

'iple. Gar) ha recorded with Dr. 
Jolin and ha perforn1ed with Frank­
ie Valli a11d Bobb,, Rondinelli . ., 

Toshi lseda '88 li e in Flu hing 
Y, and write a regular column in 

,\-1 ode1·n Rock Guitar magazine. 
Mathew Kaslow '88 of Brookl)rn, 

Y, recent!) pla)1 ed with the rock 
band "\ orld Di\ e. Mathew i al o 
teaching pri,·atel) 1

, playing club date , 
and organizing hi own blue /rock/ 
funk band. 

Engineer Rich Lamb '88 i a taff 
a i tant at the Po,ver tation tudio 
in Y . He li, in Hoboke11, J, 
with hi wife Dawn Lamb (formerl) 
Labenow ). he i a inger/ 011gwrit­
er/ke1-boardi t, known profe io11al­
l, a Don, a Lane. Her band include ., ., 

Rich on ke, board and Marianne Per-., 

back '88 on , ocal . 
Michael Puwall '88 and hi ba11d 

i ter eed l1a, e relea ed Elite-Green 
their debut albu111. The,, ha,·e ched-., 

uled U.~ & Europea11 tour date 
through 1995 to upport the ,1lbun1. 

Gary Becks '89 11, e 1n Lake,v ood, 
A, and 1 O\\ ner of Real-Ti1ne 
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Record I a e Production and re­
lea ed even ingle under fi,,e p eud­
onym : Planet Anger, onic Mind 
Probe Pozitranze, loud Inno, a tor, 
and creaming Black J e u . onic 
Mind Probe wa featured in the Au­
gu t '94 i ue of Dance Music Au­
thoritJJ and the October i ue of URE 

• magazine. 
Keyboardi t and guitari t Min Kim 

'89 ha relea ed the in trumental al­
bum hadow of the Jv!oon with back­
ing from faculty member Da,,e lark 
(ba ), Brett Willmott '77, and Wa)·ne 
Wadham ( pecial effect ), a \veil a 
Anders Bostrom '82 (flute), ar1d drum­
mer Bob Moe . 

Yuval Ron '89 ha relocated to Lo 
Angele , and i the ompo er for a 
newl) )'ndicat d TV erie « weer 
Valle) High,» bro,1dca ton cltt1rda \ 

., 
• 

n1orn1ng . 
Mathew White '89 ha performed 

on and produced an i11dependent D 
",irh hi ba11d Big Hou e. Mathew 
al o performed\\. ith and coproduced 
, a1 iou arti t with R.E. 11. drummer 
Bill Berr)'. 

Pcrcu ioni t Luis Alberto Nesvara 
'90 i li\ 1ng i11 Bueno Aire and per-

f ll Ill<.: I ll tit I '1l) l11t 111 llll 11 ll J \// 
I l I ,l I 111 \ l I I t I l I I l I 1 fl l l 11 ( 

.111 l'l1l: l1,111ul 111111 t l t<.:Ltll I ti, 11 

C l) 11 LI I l > l l 11 

Tonu N i oo '90 1 l:t11111 1111 ·J tt, 
\ I ,1 ll I 11111 • I ,1 I .l S ( > tJ1 I~ ,1 I l I I t I l: \ l C 

tr .1 l> 11 I 1 ;i 11 t I ,1 t J 111 c f c I J 11;, I~ JI t 1 • 

'l) .111 c.l l I, l: • < J .\ I 7 I C l I \ tl I II l LI I l 

st Cl , ; l' I I 1 ,l 11 • I l 11 ll 1 Is ( 11 'I fl I I 1 C I 
\ itl1 \ il1i t/ l 111J1llSCI l\()l,111 f St( II 
'8l t l tile tr•.,1111111 I 11tc:111,llll 11.11 J:11/ 

1:esLi\al i,1J·stl>11i.1111 (J c111l1 ·1. 

David Raheb '90 t ,v,,s I )a, c' I I t1111 

Sl1llJ) i,, s~ ttsll. lc, Z, wl1crc l1c i 
• 

~lll 111 tl"Ll(lllt". 

Jimmy Weinstein ·go re ·11tl , c 

I <.: .. 1 s c <. l c1 ( l ) c 11 L i t I c LI Io. t -:.i I g l 1 > r, 

CL1r .. 1tl'. IZcc<)rcl \vitl1 tl1 · Jir11r11 

'J' l'i11stei11 C,r<lll~). 'I'l1e ba11 I ii eludes 
tct1<)r si1X<)J)l1<l11ist Chris Cheek '91 
gL1it.1rist Elie Massias '91 l a i t Masa 
Kamaguchi '93. '"1~11( , t >L1 reel I◄ LI r p • 

t\\ t<..<.' 1r1 1994 ar1(i pl"1 reel tl1c '94 l~ar 
ccl<)11a J ,l/ / I--esti\,,11. 

c;t1 i t.1r1 ~t Michael Eisenstein '91 
b .. 1s 1st Scott Reibling '92, ,111cl J1~t1111-

1ner Stacy Jones '92 are tl1rec-fiftl1s 
<.) t the b a 11 cl Lett c r ~ t <.) sJ I co, ,v }1 i h 
h,1s ig11ed a ti\ c all)un1 cl al, itl1 1i­
c111t Record\. ~fhcir all1u111 1\11rora 
Gor)1alzce, ha rec1c\ccl r,1,rc• re\ 1 i ,v 
in Bzllboard arid Rolling tor1e '1"'11 
,·ideo for their 011g "ricrc ,111cl >,v'' 

\Va f eatt1red 10 a J anuar)' epi t1cle <J f 
«Melro e Place." 

Steve n S pun g i n '91 , a 11 d Co I i n 
O'Dwyer '90 of A11imc1l \X' oriel, per­
formed la t October clt the Gre .. 1t 
Wood Performing Art enter i11 

Man field, MA. fe,1turcc.-l 1n tl1cir 
nine-piece c11 e1nble \\ ct e ,1lu1n11i 
ba i t Winston Maccow '82, tru111-
peter Hugh Nester '90, cllto and ()pra-
110 aAopl1011i t Pat Loomis '92, gui-

Gary Becks '89 
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A PASSION FOR JAZZ 

Raimondo Meli Lupi '88, owner 
and e ecuti e producer for Ram 
Records of Parma, Italy, never 
planned to start a record compa­
ny. Born in Rome, Raimondo 
picked up the guitar at 11. He 
played rock and later fusion. Af­
ter attending a 1985 John Scofield 
'73 concert and seminar in Italy, 
jazz became Raimondo's passion. 
Later, an unexpected opportunity 
to release some sought-after sides 
b)' legendary jazz guitarist Joe Di­
orio came up, and Raimondo 
jumped into the record business. 

He had studied film scoring at 
Berklee, and then continued his 
quest to master jazz guitar. At Joe 
Diorio' Philadelphia home, Rai­
mondo undertook a month of in­
tensive study. Later, Joe booked a 
seminar tour of Italy, Raimondo 
signed on as his translator. Rai­
mondo began prodding Diorio to 
end a long hiatus from recording 
and lay down some tracks, off er­
ing to shop his mentor's tapes to 
European labels. Diorio agreed. 
Together with Riccardo del Fra 
(former Chet Baker bassist), he 
went into the studio and made 
Double Take with Raimondo pro­
ducing. Soon after, at Raimondo's 
Parma studio, Diorio recorded a 
solo album, We Will Meet Again. 

"After the sessions, Joe had a 
strong feeling that I should put 
them out and not sell the tapes to 
another company," remembers 
Raimondo. "I figured I could press 
some CDs, but having no distri­
bution, I didn't know how I would 
ever sell them.Joe assured me dis­
tribution would come." 

The day Raimondo received the 
finished CDs, he made a phone 
call and connected with a distrib­
utor who jumped at the chance to 
take on the Diorio discs. Since Joe 
hadn't released an album in sever­
al years, the new releases prom­
ised to be a l1ot commodity among 
Joe's European constituency. 

Diorio's records sold beyond 
Raimondo's expectations, provid­
ing capital to expand his label. Rai-
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mondo began recording other un­
sung heroes of contemporary 
jazz-1nany of them Berklee alum­
ni or faculty. 

Ram has released 13 albums. 
The latest, The Sled Dogs-Fea­
turing the Music of Jim Kelly, has 
Kelly '73 on guitar, drummer Bob 
Tamagni '73, saxophonist Jim 
Odgren '75, and bassist Dave Clark. 
Faculty members Victor Mendoza 
'81, Hal Crook '71, and Bruce Gertz 
'76 have recorded for Ram with 
sidemen like Adam Nussbaum, 
Joey Calderazzo, and John Aber­
crombie '68. Other jazz luminar­
ies--Ira Sullivan, Kenny Wheeler, 
Mick Goodrick '68, and Jerry Ber­
gonzi '68--have released Ram CDs. 

Raimondo Meli Lupi '88 

Raimondo's bottom line is to 
make a musical contribution. He 
is involved all the way from the 
session planning to the promotion­
al campaigns. He also engineers 
all of the sessions done in Italy. 
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"For my projects, this kind of 
energy is required to maintain high 
standards," says Raimondo. "I 
want the musicians on my records 
to develop fully as artists. Histor­
ically, Europeans have appreciat­
ed music more as an art form than 
as entertainment as in the States. 
I'm not in this for money, I want 
to do something musically mature, 
and of high quality." 

This year marks Raimondo's 
eightl1 release with Joe Diorio. 

1 .• ,,.,, 1-••v•••,.. ,o .. S "''" , 

VOl.l 11P[NTAlONICS
11 

. ... -· ....... 

Jerry Bergonzi 

INSIDE IMPROVISATION SERIES 

VOL. 2 "PENTAT.ONICS" 
(124 page book w/CD) $ 29.95 

Many of the great modern players have 

pentatonics at their command and melodic 
disposal. The book provides a practical yet 

creative approach to assimilating pentatonics 
into your melodic musical reservoir. The author 
has taught this method over many years a~d it 

has proven to be very successful. 
Chord changes are included for C Concert, Bb 

and Eb instruments. 
The accompanying recording has been designed 

• 

for'use in conjunction with the text. There are 
18 tunes for you to play along with, featuring 

Renato Chicco on piano, Dave Santoro on bass 
and Adam Nussbaum on drums, plus eight 

demonstration tracks performed by the author 
on tenor sax. 

also available 

VOl. 1 "MEhODIC SlRUClURES" 
A step by step method for learning to play 

over chord changes. 

(96 page book w/CD) $ 29.95 

The system presented in this volume provides 
a tangible pathway to inside the creative 

imagination by getting inside harmony, inside 
the changes. There are nine tunes to play 
along with, each played at a slow and then 

medium tempo, plus 12 demonstration tracks 
performed by the author on piano and/or tenor 
saxophone. Chord changes and examples are 

transposed for all instruments. 

"MELODIC STRUCTURES" 
(VHS-Video) $ 49.95 

11 lessons with master teacher /saxophonist 
Jerry Bergonzi, based on his above method. 

Published by ADVANCE MUSIC 

Available from your favorite music supplier or 
directly from the publisher: 

ADVANCE MUSIC 
Maierackerstr. 18, 72108 Rottenburg N. 

Germany 
Phone: 07472 - 1832 • Fax: 07472 - 24621 

,. 



Mance Lipscomb/ 
Texas Blues Guitar Solos 

Transcribed by Dan Bowden 

Dan Bowden is a guitr1r isl i1nd music due tor 
'A'ho r sid ir1 Brooklin , M'l. witl1 t1is wif and 
sor1 Ht; vir1g gr dLJc t d from Berklet"' C'olleg of 
ML1sic ir1 1980, tie 101n d the B0rkl0e guitar 
f c CLJlty in 1989 where he leaches blues, jazz and 
rock styles Dari has, and continues to perform 
e tens1vely around New England 

Other transcr rpt1on books available by 
Dan Bowden are Lightnin' Hopkins/Blues 
Guitar Legend and Wes Montgomery/The 
Early Years. 

I , I "'' 

Hit Ll ,,, 

' 

Boc)k $9 95. 

Mance Lipscomb/Texas Blues Guitar Solos (95239). Mance Lipscomb 1s a 
fingerstyle guitar legend and one of the pioneers of the famed Texas blues style of 
guitar. His music transcends the "blues" label to include slow drags, ballads, church 
songs, and more! This book contains note-for-note transcriptions of 16 all-time great 
Mance Lipscomb guitar solos as recorded for Arhoolie Records. In notation 
and tablature. 

Fax 1-314-257-5062 VISA • 
Order Toll Free 1-800-8-MEL BAY (1-800-863-5229) 

Mel Bay Publications, Inc. • #4 Industrial Dr. • Pacific, MO 63069 

tari r/,·o ali t . Al o in­
cluded w re tudent ke\'-,, 

boardi t P te En1er on and 
p r u ioni t Taku Hirano. 

Kyle Peter Wesloh '91 and 
Kristen Olt-Wesloh '91 are 
Ii, ing in Me hanic burg, 
PA. K)·le i a recording en­
gineer at hamber Audio 
and a broad a t engineer/ 
a11nouncer for WITF-FM 
in Harri burg. The two re­
centl) had a on, Lukah. 

Sarabeth Wheeler '91 
(a.k.a. arah Wheeler) re­
lea ed her debut D enti­
tled M editeranean unset 
in 1993 and recent!) re­
lea ed a follow up ti tied All 
Your Grace. 

Ba i t Ivan Bodley '92 of 
Y , produced and ar­

ranged a D for hi band 
Jazz/Funk Unit. Ba11d 
member include Julian 
Coryell '92, Adrian Harpham 

THINK ABOUT THE BAR PROGRAM 
Berklee Alumni Rep re entati\ e (BAR) i it doz­

en of high cl1ool , conference , and colleg fair 
each ) ear, talki11g about their Berklee e. peric11ce 
and an "'ering qt1 tion about th college fro1n 
talented ) oung n1u ician . 

'93, a11d Peter Adams '92. 
ore) Glo\ er of Li\ ing 
olour \Va gue t \ oc,1li t. 

I ,,an i curre11tl) ,vorking 
,vith G lo\ er on hi olo 

. 
prOJCCt. 

Carlos Ruiz '92 i li\ ing 
in anta Fe, 1, and i 
working a a 111arketing/ 
promotior1al a i tant for 
Triloka Record which re-

c n t l )7 rel a e d Hu g h 
Ma ekela' Hope D. 

Joh11 hort ' 211 111 

( ;t l l I1 ll l LI ' , [ \ • t 11 Ll 
\ l I I ,l 11 l l LI JI l 11 '11 l I 

I t 11 11 11 ,1 l t k i l I l t I 
11 ll l I I <.: I C \ I I 11 I I 

1 · tl ' l I ) f l (J u I I 111 l l l1 
I, l' f I l l l 11 I • l ls , ,. 111 J t 1, C 

111LISIL Cl ICS, "I I1t '111,lllt 11 

. I I tl 111. " 111 11 , t 11 C 111 J 11 \ 

111tc111l1t1tl11, I a, i t r ccllt I 
cd c 11 tl1c J, 111 ,11 c tl1c Stev 
Houben ['77) L1,11 tct , tl111 

I ) CI g i LI 111. 

Alex Tsotsos '92 1 l1v1r1g 
i,, ,.I .• llal1a cc l·l.,. a11(I ts 

LI r r c 11 t l t I, c k c b ( 1 ti I s t 
t c> r t l1 e I • , t t ""I◄ c, I a g J c 1 

t t> r 111 i 11 g t I 1 r o u g 11 o LI t t l1 c 

S< Lt t l1c, st. 

Julio Vargas Vidal '92 ,f 
1 Lt c1 y 11 .1 lJ <J, 1 > I{ i 111 i 11 i t e r 

< > f r 11 Lt i c f ( > r t I, e IJ i s i p I c 

c > f 11 r i s t 11 ti r c 11 . 
Lance Clark '93 i cur­

r c 11 t I }' e c1 i t i 11 ° c 11 g i 11 cc r a t 

c; at e\V (l )' 1 l ,1 t Cr i 11 g .. t U -

(11 ()) 111 f> <) rt I ,111 c1, 1 I:. l I e 
\Vorkctf c>11 rcce11 t ,1) bt1111 

b\ Joan Jett, ,.r )Jli l1ilcl, 
ar1d l

1

()ri A n1<) . 

1) r u 111 n1 e r I \' C> a ) i t 

Torah Majlesi '93 i Ii i110 

in I t ,1 n bu 1 a 11 d ha a 11 ,v 
al bu1n i11 the \Vork . 

Christian Moder '93 li c 
in Lo Angele). He \Vc:t 

comm1 1oned b\' th 
✓ 

Belle\ 1lle, IL, Pl1ilh,1rrnl)t1-
ic Orche tra to con1po c a 
, ork for their 1994-95 ')<.:,1-

011. Hi \vorklnllian Riv­
er i the fir t co1npo\1tion 
to be co111mi 1oncd b\' tl1e 

✓ 

orche tra. 

If ) ou are intere ted in haring ) ot1r time and 
talent to help u reach the ne t g n ratio11 of mu ic 
indu tr1 l ader , call u at (800) 421-0084, or mark 
the BAR into bo in th alt11n note form on pag 
30. \X' will end \ ou mor infor111ation on the -
BAR program along ,v1th an applicatio11. J oi11 u . From the left, flutist/composer Hiro Honshuku '91, TigerOkoshi 

'75, and Dave Liebman, performing together at the 1994 Kyoto 
Jazz Festival. Honshuku has a new CD titled Are You Blue. 
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A GIFT TO THE JOHN NEVES FUND 

Alumnus Dean Medeiros '89 of Jacksonville, FL, 
has made the first planned gift to the college. Upon 
maturation, his life insurance policy will provide 
$75,000 to Berklee. Of that amount, $50,000 will 
go to the John Neves Endowed Scholarship Fund. 
For details about planned giving and its tax bene­
fits, call Dean of Institutional Advancement John 
Collins at (617) 266-1400, extension 450. 

-

• 
Saxophonist Barbara 

Wehrli '93 recently joined 
the faculty at the All New­
ton Music School in New­
ton, MA. 

Sinbad Discs & Tapes ti­
tled Hard Music Ball. 

Polish-born vocalist Ka­
tarzyna Sokalla '94 per­
formed selections by Han­
del, Mozart, and 
Rimsky-Korsakov to win 
the prestigious Mary H. 
Wilcox Stipend in Boston. 

~ 

Michael Chlasciak '94 of 
Bayonne, NJ, runs Mike 
Chlasciak Music Produc­
tions, and has written a 
book titled Ridiculous Riffs 

Giant Records artists Letters to Cleo (from left to right) Greg 
McKenna, Scott Reibling '92, Stacy Jones '92, Kay Hanley, 
and Michael Eisenstein '91. 

for the Terrifying Guitar­
ist. Mike will be f ea tu red 
on a compilation record by 

Pianist Cornelius Claudio 
Kreusch '94 toured Europe 
with Anthony Cox (bass) 
and Marvin USmitty" Smith 

'81 (drums), supporting his 
Enja CD The Vision. 

Eddie Phoon '94 is com-

pleting master's degree 
studies in composition at 
Boston University. 

ALUM NOTES INFORMATION FORM 
Full Name. _________________________ , _________ _ 

Address ____________________________________ _ 

City _________ _ State ____ ZIP ____ Home Phone# ________ _ 

0 This is a new address. Your Internet address: --------------

Last year you attended Berkie._....__ _____ _ Did you receive a 0 Degree 0 Diploma? 

Professional Identit~---------------------------------

Professional Addres...__ ________________________________ _ 

City _________ _ State ___ _ ZIP ____ Work Phone# ________ _ 

Your title/rol ____________________________________ _ 

Please give details of newsworthy performances, recordings, music projects, awards, recognitions, or other 
events you would like us to know about (please print or type, use a separate sheet if necessary): 

0 Send me more information on the Berklee Alumni Representative program. 
0 Send me more information on becoming a Berklee Career Network advisor. 

Please send this form, along with any publicity, clippings, photos, CDs, or ite1ns of interest to: 
Berklee today, Berklec College of Music, 1140 Boylston Street, Boston, MA 02215-3693. Internet addre s: sbodge@it.bcrklce.edu 
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Ivan Bodley '92 

'111 l),1,1c.1ll, .1 ft1g1t1, t' l)f tl1c 111t1\tC l)U\itll'\\. I 
,, t)t kl'ti .1~ ,1 i1t1l1lic·i\t it)1 .1111.lJ<.11 lal)cl, l)ut \<.)l)tl r.111 

.1,, ,1, t1 <.)t11 till' L1us1r1e~ ... Bt1t, .1ftcr <.1pt111g to I cco1 ci <111ci 
tt'le.1,c 111, l)\\ 11 1), I l1.1,1c <.111ce .1g.1i11 bec<)111c c11t<111glc<.i 
111 tl1ir1g~ 111orc i11, t)I, c<.i ,, itl1 bu i11c and politic tl1a11 
.1rt .111<.l cr11<.1tio11. 

lt .111 bcg.111 \\·l1c11 I ct out to rclca c a D vvith nl)' 

l).111li J .11 z, Funk U 11it 011 1111 O\J 11 Funk Bo)' record label. 
Tl1c 111u ic.1l 't111cept , a fairl) traightforward-ja77 
,. t .. 111d.1rd rei11terprcted ,vith n1odcrn funk, R&B, and 
Lati11 be.1t . I a cmblcd the 111u icia11 (including pecial 
gt1e t like ore)' Glo er of Li\ ing olour and percu -
ioni t R,1phael ruz ), arranged for tudio time, and 

pri d art ork and manufacturing co t . With o er 10 
) ar e.:perien e in ariou a pect of th mu ic bu ine , 
the proje t emed like a piece of cake. 

uppo edl) 1
, licen ing th ong wa to be the ea ie t 

tep. There i a ta tutor· ro alty rate to be paid to the 
ong' ompo er , and on e a ong ha been recorded 

and relea ed, it i con1pul or; that the publi hing compa­
nie i ue licen e to an)'One reque ting to co er the 
material. " efertiti," a ong we recorded, wa written b 
Wa)'ne horter, and wa the title cut of a Mile Davi 
album wh n horter wa in hi group in 1967. E er 
harmon) la I took at Berklee identified " efertiti" a 
a particularl intere ting e ample of 
Wa) ne horter' po t bebop harmon­
i writing t le. It i unlike an)rthing 
Mil Davi e,1er wrote. 

In eking to licen e the tune, I 
tumbled into a long- tanding di -

pute over the author hip of cc eferti­
ti. » The Harr) 1 Fo A gen y ( a mu ic 
publi hing admini trator) ay Mil 
wrote it. Warner/ happell ay Mile 
wrot it. J a77 Horn Mu ic, the e tate 
of 11il Davi , a\ 7 Mile wrot it. 

ow, I love Mile -rna h b jam­
ming up in heav n with Bird and Diz-
7\ at chi , er,, n1om nt-but Mile 

,I ,I 

didn't\"\ rite « efertiti." 

~I'l1c \(>11g \V,1s t:re(litct1 t(> l1irr1 <J11 tl1e li11er ll()tcs < f tl1c 
<.)rig1r1.1I (.;<)lt1r11l)i~1 Rcc<>rtis rclc,1 e-a te11uc>us lit <)f ev 
1<.ic11Lc 1r1ciccti. A\ .1 forr11l'.r e1111)lc>ycc c>f l3S J~c~orcls I 
kr1c)\V tl1,1t ~ucl1 .1<.fr11i11istr.1tivc (1r1cl lcri ,1l 111i t~ ke frc 
qt1c11tl\1 l1,1ppcn. ()r \Vas tl1i · ju ·t «lrl<>tl1c·r i,1 icle11 e i,, tl1e 
lc)11g sta11dir1g trt1<.i1tic)11 ()f tJ1c leader mis~ J)l)ropri< ti11g 
\vriti11g credit fron1 )'Otinger l),1nd r11e1nl)er ? 

i 11 c e r11 )' 1 n q u i r , I 11 a\ c r cc.. c i 'le cl r11 u I t i p I e cl) f) i c of " 
r11emo from the la\v firm ot )l1u kat, Arr< ,v., I ]< fer & 
Weber, repre e11ting the estate of lilc~ l),1 is, <1clvisi11g 
the ong' alleged publi her, War11er/( happeJI, tc> "re-
i t an,.r claim n1ade on behalf of lr. <:,horter." 1::urtl1er-., 

more, I ha, e recei\ ed three eparate copic ()f this n1en10 
and a growing paper trail from Warner/Chappell 1 usi 
and two different people at the I-I arr\ f o. Agcnc ✓ • 

Wa) ne horter' publi hing compan}r M ako Mu ic/ 
Miz Mo Enterpri e , notified horter and hi attC)rn )'S 

who ha e contacted the Harr Fo'\ Agenc 1 and War11er/ 
happell Mu ic with their claim, demanding that any 

claim to ro altie for cc efertiti" on behalf of thee tate 
of Mile Da i be dropped immediately. 

The funn}~ part i going to come when omeone real­
ize that my initial run of D i 1,000 unit . That make 
for a tatutor 1 royalt)' pa) ment of about 65 to be plit 
between the writer of cc efertiti" and the pu bli her. Of 

cour e I hope the project get picked 
tip by a bigger label, i widely di -
tributed, and we all make million , 
but for now I'm pre ing 1,000 cop­
ie . There ha\'C been legal team draft­
ing memos, and letter and faxes sent 
coa t to coa t-all o er a matter 
which will bring in $65. 

How thi i ue ha remained un­
re ol,·ed for Over 27 year i bc1,ond 
me. I'm amazed that a tin}' indepen­
dent project like mine could di curb 
the lumbering giant of the music 
bu ine vvith an innocent reque t. 

I hope to return to making mu ic 

Ba))lst lvarz Bodle;, '92 a,1d hzs band 
Jazz/ F1111k Unzt /Jave released a self­
titled D, a,1d perform zn ]\ e·z,..,1 York. 

Ivan Bodley '92: "I'm amazed that a tiny 
project like mine could disturb the slum­
bering giants of the music business." 

oon and that Jazz/funk Unit will 
get work from the CD. I'd like to 
pa} Wayne horter for the use of a 
compo ition I believe to be his, and 
gi,·e credit where credit i due. 
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Berklee Library 
Boston, Massachusetts 
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Overture™ 
p 

• • 

-f-,1-1 Professional Notation Software for Macintosh® 

After scoring two TV movies of the week with Overture, Joe Conlon 
told us it was better than the competition even though Overture 

~ was still in beta testing! 

"Overture is fast and very flexible I con play music quickly right 
into the score. Other notation software I've worked with feels stiff 

~ in comparison, and those programs have been out for years! The :---+--+------+---+­
j-AU,.,,11 printed scores look great too. From the very first session I received I----+---+-.---- --+-­

compliments from top studio players on the quality of the ports." 

Don't start your next masterpiece without 1---.L-+-J--,__ __ _ 

Overture, call Opcode for the dealer 
nearest you ( 415) 856-3333 

Or try our 24 hour hot-line for free 
literature (BOO) 557-2633 ext 219 

3950 Fob,on Woy, Polo Alto,CA 94303 fox(415)856-3332 
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