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We do. Introducing The Guitari t;' 1 Shure' new affordable wirele y tern that will 
unlea h the be t ound your guitar can deliver. We de igned it from the in ide out 

THE GUITARIST TM 

e pecially for guitar . So you get the freedom you need on tage with 
ound that' every bit a good a your wired rig. It' a ready-to-play 

y tern that worlz with any guitar cable. You get a full 18 hour battery life, and with 
Sht1re' exclu ive MARCAD'.l{) intelligent circuitry, you get un urp~uued 
freedom from dropout. Plu you get the legendary reliability of Shure. All at a 
price that will actually leave ca h in your pocket. So get what it take 
to really cut loo e. Call 1-800-25-SHURE for the dealer neare t you. 
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A the alumni-oriented mu ic magazine of Berklee 
ollege of Mu ic, Berk lee toda)' i dedicated to informing, 

cnricl1ing, and en 1ing the extended Berklee co1nmunity. 
B) haring infor1nation of benefit to alumni about college 
n1atter , mu ic indu tr\ e ent , alumni acti\ itie and ac-

; 

complishment , and musical topic of intere t, Berklee 
today erve a both a valuable forum for our famil}· 
throughout the world and an important ource of con1-

. . 
mentary 111 co11temporar) mu 1c. 

Berklce toda)' (I 1052-3839) i publi hed th1 ee times a \ ear 
b, the Berklee ollege of 1us1c Oft1ce <.1t Institutional Ad\ ancc
n1ent. All contents© 1994 b, Berklee College of ~lt1s1c. end all 
addre s <..hanges, pres relea cs, letter to tl1c editor, and ad\ crt1 
111g 1nqu111es to Berkie e toda_1, Bo'\ 333, Bcrklcc College of i\.1u 1c, 
1140 BL)) ls con trect, Boston, t\lA 02215 3693, ( 617) 266 1400, 
t: tens1L1n 3 JS Alu1n111 <ll<.' 111\ itcd to n1,i1l 1n details ot acc1, 1t1e 

u1tablc tor teatur<. <..O\ cragc l.J 11solic1tcd u bn11 s1c.1ns a<. Lcptcd. 
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Trustee Roderick Nordell 

\'Cr)'(>tlt: \ 11(> re., els tl1i l ,1gc I11LIst l1a\c ,1 ,( 11att(>11 

t<> l)l .. 1 1 (>ll tl1is st<)r '· I cli l11't gr:l\V UJ i11 Bt t w, 11a 

()1 \\\re<.le11 <>r J.lJ),111. l~tlt l1~lt ., ceI1tur , gc,, )LIi s111all 
t<)\Vt1 i11 1i1111l'S<>t.1 scc111c<.l ~1lr11<)st, rc1111te fr ,111 l3 > 

tl)I1 .,1\ ,111) ~J)<>t tl1,1t l3erklcc stt1<.le11ts ,,11c fa l 111 t l,). 
\\ l1c11 I \V .. l\ C\lLl\l'tl fr<>111 l1igl1 scl1<><>l t:arl at l1ri t111 s 
t<) pack 111\ 1n<1r1grcl clrt1111 set <>11 tl1e ktr > e11c-l1cated 

or th I) a k o ta b <) LI 11 <.l s I e c !) r l1 Ll ~ c> f the a r) .... o I lJ r 
Che t ra- cc , ()} l1) \ \\r i 11 g l . t }1 C .,1 t U ra} ,..I .. hi n :) ''-I C > U] cl 
n e \ c r dream I 'd \V 1 n tl Lt ~1 ,1 t t he pc ,1 k l> f j a z z e cl u cat i 11, 
tru tee of Berklcc tor half of 1t~ 50 \' ars . 

.; 

Wl10 kne\v there \\!a ~uc.h a tl1i11g ,1 · jazz c IL1cati 11? 

But ju t a Bcrklce p1onccrc<l tc,1cl1 i ng j .. 12 z, <>c>11 it ,va 
out front teaching C\ Cf) th111g tron1 fil111 'C()ring t<) 111u i 
management, not to mcntio11 rock «111d C>ul. Wl1ile kee1)
ing my da) job, I tried to go be\ ond K.rt1p.1' · .. )1 r1{1 , i11g 

ing" and learn the tubblef icld dru1n thing frorn J a1ne 
Brown' «Funky Drummer." I reall\ <lid. 

, ✓ 

We'll be hearing plcnt) about the big (·vent · t J cele-
brate the 50th. But ever 1 one i11 Bcrklcc' c tc11ded fan1i
ly ha grace note to add. Ate'\\ of n11nc: A _ e\v t:nglancl 
guitari t tayed '\Vith u \vhile going to a u1111ner e ion 
and raved about the chance to learn Latin rh\ 1 th111---frc)111 

.; 

a Brazilian fellow tudent. A hine e tudcnt' fa1nil , 
in iced u to their home in hanghai \V hen other local 
people till prudentl)r ugge tcd meeting u torc1gncr at 
the hotel.Ju t the other da)' one of our O\Vn ~on recall d 
that whenever he practice hi trumpet, he think ot how 
Ray Kotwica taught him to hape a note 20 y'ear ago. 

A for me, when Berklee wa ju t an intro on Larr, 
Berk' keyboard, I \Va being imprinted b1 the fir\t fa
n1ou band I heard in per on, Wood)r Herman' "Ba11d 
That Play the Blue ." And there wa Wood), gallant i11 
hi wheel hair aft r an accident, getting an honorar 1 

degree from « ffi} ,, college. Here wa Ellingto11 ( whom 
our ba11d followed-at ome di tance-into Fargo' Cr)' -
tal Ballroo111), recei\'ing hi d gree and itting down like 
an ordi11ary mortal to pla)' a little piano. And there \Vas 

0 car Peter on recei\ ing hi honorar) degree, a ,,irtuo o 
encouragi11g the wonderfully aried new graduate 011 

the brink ot ne,v challenge : Remember that each of-yot, 
has ::,omethzng to gzve that no one else has. I know the 
wa\· Bcrklee teacher eek out and nouri5h e\ erv tu-

✓ , 

dent' talent, e, er1 tudent' kill, e,~er) tudent' unique 
" omethi11g to gi\ e." It, one more rea on for celebration 
echoing far bev ond our 50th an11iver ar . 

; , 
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News of note 
from about 
town and 
around the 
world 

ea 

DEGREES FOR 
BOSE AND ADAMS 

The September 9, 1994, 
Entering Student Convo
cation was a chance for the 
new freshmen to receive a 
welcome from administra
tion, faculty, and student 
speakers, and honorary de
gree recipients Dr. Amar 
Bose and Oleta Adams. 

In his introductory re
marks for Dr. Amar Bose, 
founder and chair of the 
Bose Corporation, Presi
dent Lee Eliot Berk chron
icled the numerous career 
achievements of the distin
guished electronics innova
tor and educator. 

Amar Bose, who re
ceived his bachelor's, mas
ter's, and doctoral degrees 
in electrical engineering 
from the Massachusetts In
s ti tu te of Technology, 
spent years as a graduate 

From the left, Amar Bose, President Lee Eliot Berk, and Oleta 
Adams at Berklee's September 1994 Convocation. 
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student developing psy
choacoustics measurement 
techniques. His investiga
tion of the relationship be
tween reproduced sound as 
perceived by the human 
ear, and sound as measured 
electronically, enabled him 
to create accurate speakers 
for home systems. 

In 1964, Bose founded 
his own company to man
ufacture new products 
based on the string of pat
ents he had developed. 

Bose's many break
through products include 
the revolutionary Bose 901 
Direct/Reflecting® loud
speaker, which radiates 
most of its sound from the 
back, aviation headsets 
which utilize noise-cancel
ing technology to protect 
pilots from hearing loss, 
and automotive music sys
tems which are acoustical
ly custom designed for spe
cific car makes and models. 

A faculty member at 
M.I.T. for 28 years, Bose 
encouraged the Berklee au
dience with his remarks, 
saying, "There resides in 
you orders of magnitude 
above what you have al
ready reached. Love what 
you do, whatever task 

~ you're given, do it better 
::i: h . ' b d " ~ t an 1t s ever een one. 
~ The second honoree was 
7' 

~ Oleta Adams. She is best 
m 

~ known for her first hit 
Ci) 
:x, 
)> 
z 
--1 

song, "Get Here,'' which 
dominated the airwaves 
and soothed the minds of a 
nation anxious about its 

sons and daughters fight
ing the Gulf War. Although 
she may appear a newcom
er, her success was no over
night occurrence, but the 
result of her years of dedi
cation and hard work. 

Adams's momentous 
1991 debut album, Circle 
of One, sold more than a 
million copies, and two 
Grammy nominations fol
lowed. Evolution, her fol
lowup album, features iix 
of her own songs, as well 
as stylized covers of Billy 
Joel and James Taylor clas
sics. Evolution discloses the 
depth of her R&B, gospel, 
and jazz roots. 

The daughter of a Bap
tist minister, 0 leta Adams 
was born in Seattle, and 
grew up with gospel music 
resounding in her ears. She 
was five years old when she 
started singing, and began 
piano lessons at nine. By 
the time she turned 11, 0 le
ta was directing and accom
panying four choirs. Al
though she at one time 
considered pursuing the life 
of an opera singer, she ulti
mately found a vast audi
ence for her style of popu
lar music. 

In an uplifting address 
to the entering class, 0 leta 
Adams admonished them 
to, "See this as a journey of 
self-discovery so that you 
can make the best contri
bution to music. Help us 
to make the music that is 
most available, the best that 
it can be." 
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FOR JAZZ GUITARISTS 
----

RHYTHM 
CHANGES 
PICKSTYlf GUITAR ACCOMPANIMfNT 

Vol.I - All KfYS 

Thi e" citing new book feature 

"walking time" wing tyle 

accompaniment tudie in all 12 

key . With voice led triad and 

harmonized ba line , thi book 

i a trea ure trove of idea for 

Jazz guitart t eeking to 

improve their accompaniment 

kill . All tudie are connected 

and move through the cycle of 

fifth for ea e of practicing. A 

mu t for the eriou player. 

$11 95 plu $ t .50 hipping 
handling to: 

(Bl) 

P.O. Box 1234 
Stamford, CT 06904-1234 USA 

Reading required CT residents add 6°,& 
\ales ta: ( anada sh1pn1ents $2 00 h1pp1ng 
& handling foreign $3 00 /\take chec.ks 
payable to \ 1 Pub orp. 

l 11 ,1 111 l \ C I l~ I) I l \ l LI C 11 l ( I C I ,1 • C 

llll SlllllCtllS, lt1LLtll .111(1 l,lf f, I ('l k 
Ice l'lll Ll1.1sell l)L1il li11gs .1t l £-1 ,111tl 
( --5 I ~ ( ) I s l ( l I l s l t l: • l ( () I ) l l i l C l 11 ' 
I I , 11 • s ( ) 11 , • 11 t i ( 1 1 e , 11 • , ) l I t 111 

l , ,, l) t I r, < ) 11 cg L' • > 11 J Lt 11 0. p, I"' I 1 c 
J'tlr l1,\st' t)f tl1e 1,,,() '()t1tigL1(lLJs i11 
lt'rl <lllllL't"lC'tl J)l°(lJ)l rtics, ill i11 1 e.1sc 

l~erkll·e's l<>t.1I SJ),lCC l1) ~0,000 Sl)Ll. 1 c 
feel, ,111t1 l<lSt J.2 r11illi<>ll. 

I 'I 1 t , 1 , t < ) r )' l) r i k , 1 , 1 LI g l.1 s s ( > 111 -

111CI l t.11 l)ttlltf i11g .. lt 921 11<>)'1St(>fl 

S t 1 l' et C <) I 11 ~ 11 l \ C \ ) ) , 2 0 0 S ( 1 l l , l r l' ft' l' l . 
Si11cc 1t \v,1~ <)r1g111,1ll, <.1csig11c<.l ,ls .111 

1.llt t(1 ~,,le\ .. 111<..f g .. 1 r~1gc f ,ll t lit\', t l1e 
bt1il<..f111g 11,1\ 110 111tc11<.)t l)c,1r111g \v,1lls, 
\vl1icl1 v ill aft<.)r<.1 Bet klcc gt cat flcxi
b i 1 it )7 i 11 it~ r c de i g 11. 

The f i\ e t<.)r) brick t<.)\.V r1l1ot1 \e at 
925 Boyl to11 total 7,500 ~quarc feet 
and retain ig11ificant arcl1itectural 
detail, including even fireplace . 

I ) t I l l) lJ I I f I 11 ' I l l \ C l ' 11 111 C } I l 

l 111 LI l LI ) LIL .1 l I 11 1 I LI ' f I I t l \ 
llc11tl <.>liege, tl1 ·11 l c l1L11 

f ) f 111 cl I 
t f : C J I I l } (1 J (1 1 

I 9 I l) I t 11 1114..: C I ( . 
" 11 • J ll sic 11111 cur ,c <>ffc1111h , 

, c t I · ti r1 g t 11 c g I l w t 11 ) f t I, · 111 u 1 

i m 1 cl LI st 1 \V c1 r I cl ,vi d -, , 11 cl u r 11 · , 

)l>J1Crati\ C gr aclu,1tc I I ogr cllllS w1tl1 
11t>St< 11 ~ ,1 crv, tc>r a11 I \vitl1 LI 

1<>11 11i,,c, it', a,c c cccli11g tl1c ca 
J),1cit <>I 0L1r c isti11g facilities ' t, t 
etl f>rc iclc11t Lee l◄ liot l1crk. " it~1 
i11cre,1 i11g Ltsc ,f 111u ic tecl111l I g, 
i11 <>Ltr ct1rri t1IL1111 we , re dev ti11g 
111<)t'C ,lllli fll<.Jf'C p, C tu C 111plllCr 

l),1S(·(l lc1l)<)r,1t<>ries, wl1icl1 lli111i11i l1c 
a\' ,1 i I al) I c .. i1,1 c e f < > r tr c1 ll i ti o 11 (1 l cl, -
r () ( > 111.. . rI~ l, j S ~1 C (] U j S j t j O fl \V j 11 C 11 ~ b J C 

u to cxi),111cl cl, ·r<)o111 11~1cc." 

l)c\'C l <)p r11cr1 t of tl1e f '"1c i Ii t y l1 c u Id 
be \veil under\vay b)' }, te 1995. 

2+2 SIGNED WITH SENZOKU GAKUEN J.C. 
On a recent trip to Japan, Berk-

lee' Dean of urriculum Garv 
~ 

Burton finalized plan for a Sen-
zoku Gakuen Junior College and 
Berklee ollege of Mu ic cooper
ative bachelor of mu ic degree pro
gram in jazz performance.Thi 
agreement offer tudent the op
portunity to fini h the fir t two 
year of their degree preparation 
at Senzoku Gakuen Junior Col
lege and then complete the econd 
two year of their tudie at Berk
lee' Bo ton campu (hence the ti
tle two plu two). 

The new program will be the 
fir t jazz program offered by an 
accredited college in Japan, 
and will offer an important 
opportunity to) oung Japa
ne e tudent eeking a n1u-
ic degree in the field of jazz. 

Senzoku Gakuen Junior 

one hour a\Va)7 from Tokyo. '"fhe 
faculty will be made up of .. ome of 
the mo t prominent ja.1 L mu ician 
and teacher in Japan. otabl )', all 
of the e facult}r member arc Berk
lee graduate . 

The program wa officially an
nounced thi July in Tok\:o, and 
enrollment will begin in 1996. The 
fir t tudent from the program 
will arrive at Berklee in 1998. 

Berklee extend a welcome to 
future student from the Senzoku 
Gakuen program, and look tor
ward to a fruitful educational part
ner hip between enzoku Gakuen 
Junior College and Berklee. 

allege wa founded 70 
year ago and ha an enroll
ment of o er 5,000 tude11t , 
1110 t of whom n1ajor in ei
ther Engli h or mu ic. The 
jaz7 program will be hou ed 
in enzoku Gakuen' new 
Y okoha111a campu , about 

Toshikazu Maeda, president of Sezoku 
Gaken Junior College and Gary Burton. 
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ALMA BERK RETIRES AFTER 35 YEARS 
This September, Mrs. 

Alma Berk, wife of Berk
lee's founder and chancel
lor, Lawrence Berk, and 
mother of President Lee 
Eliot Berk, retired as the 
college's chief public affairs 
officer after 35 years of dis
tinguished service. 

Alma Berk began the 
Public Information De
partment after joining the 
college staff in September 
of 1959. One of her first 
undertakings was to inform 
reviewers at Boston's ma-

dents, and an office admin
istrator to help write and 
mail the thousands of press 
releases produced by her 
office annually. These en
deavors were a factor in the 
Admissions Department's 

• • • 

success 1n attracting in-
creasing numbers of musi
cians to Berklee, and aided 
the efforts of alumni 
launching careers to get the 
press they deserved. 

Alma Berk's last media 
efforts included hosting a 
film crew from the "Good 

Alma Berk, center, helped focus media attention on Berklee's 
expanding facilities and top students, alumni, and faculty. 

jor metropolitan newspa
pers of the vibrant musical 
climate at the then-fledg
ling music school. 

Alma Berk's larger mis
sion was to persuade music 
critics as a whole that jazz 
deserved the same degree 
of respectability they re
served for European clas
sical music, and that Berk
lee was on a par with the 
classical conservatories. She 
gained allies by paying nu
merous personal visits to 
and cultivating friendships 
with key figures from the 
print and broadcast media, 
and inviting them to spe
cial events and concerts 
presented by the college. 

, Mrs. Berk's staff even
tually grew to include three 
full-time publicity writers, 
a team of work-study stu-

Fall 1994 

Morning, America'' show, 
and providing assistance to 
journalists from Down 
Beat and The Instrumen
talist magazines writing ar
ticles on Lawrence Berk. 
Her final undertaking at the 
college was to oversee the 
work of her staff in review
ing and cataloging thou
sands of news clips and his
torical photos she collected 
over the years for inclusion 
in publications chronicling 
Berklee's SO-year history. 

Mrs. Berk's work at 
Berklee for a third of a cen
tury greatly contributed to 
elevating the profile of the 
college, and burnishing its 
reputation through the me
dia recognition she ob
tained for its students, f ac
u l ty, staff, and alumni 
around the world. 

FACULTY NOTES 

Associate Dean of Faculty Ron Bentley was 
named President-Elect of the Association of Aca
demic Affairs Administrators. 

Mel Bay Publications has published Mance Lip
somb: Texas Blues Guitar Solos featuring 12 tunes 
transcribed by Guitar Instructor Dan Bowden. 

Commercial Arranging Instructor and guitarist 
David Howard composed and performed for the Joe 
Parillo Ensemble's CD Almost Carefree. Also fea
tured is flutist and Berklee alumna Wendy Klein '82. 

The U.S. University Performing Artists Series 
hosted vibraphonist and Assistant Professor Victor 
Mendoza, and Assistant Professors Jim Odgren (sax
ophonist) and John Pierce (trombonist) for two 
weeks of concerts and master classes in Costa Rica. 

Pianist and Associate Professor of General Edu
cation Makoto Takenaka has released a recording 
titled Mio from Boston Longing for Japan. 

Associate Professor of Guitar Steve Carter's poem 
"Affairs Remembered" appeared in Pacific Review. 

Five-week instructor Bain Smith released Jazz 
Originals: Biff Smith Quartet. The recording in
cludes 11 of Smith's compositions. 

Bass Department Chair Rich Appleman and As- • 
sociate Professor of Guitar Charles Chapman per
formed at an October benefit concert at Great 
Woods Performing Arts Center for the United Way. 

Music Business/Management Department Chair 
Don Gorder published an article about the legal ob
stacles hindering DAT technology's penetration of 
the consumer market in the Music and Entertain
ment Industry Educator's Association newsletter. 

Associate Professor of Percussion Ed Uribe has 
published The Essence of Brazilian Percussion and 
Drum Set. The book comes with a CD. 

Associate Professor of Percussion Joe Hunt has 
written 52nd Street Beat, a book of profiles of 
modern jazz drummers from 1945-1965. 

Professor Hal Crook has recently released Only 
Human with help from bassist John Lockwood '77 
and drummer Bob Gullotti '72. 

Fred Miller (assistant dean of administration) 
played keyboards on Gary Shane and the Free Rad
icals' CD Love is the Liquor of Life. 

Associate Professor of Ear Training David Vose 
authored the instructional book The Reading 
Drummer, and endorses Silver Fox drumsticks. 

Director of Faculty and Instructional Develop
ment Eric Kristensen's essay titled "Challenges for 
Faculty Developers and Department Chairs: When 
Faculty Arrive from Professional Settings" appeared 
in an edition of To Improve the Academy. 

Professor Phil Wilson's Wizard of Oz Suite airs 
on United Airlines international flights. Phil played 
in the Carnegie Hall Jazz Orchestra's battle of the 
bands with the Lincoln Center Jazz Orchestra. 
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MUSIC THERAPY TO BE OFFERED IN 1996 

• • • 
u111 ,lf lcr111g .111c,, 111,lJt'I 111 

\ 1 Jsi' 'l"l1l l ,ll'). 

/\ I tr1 rcst"',lt '-'l11m1g t llt 
t ,l s i (' • l l' I l l { t l l ~ ( ) f 'l l ( ) 11 l' g t' 
llltlsil tl1rr1,,, J'l"l>gt".lll\ 

l )1 l .,,, 1 r11 t' \ 1(· lt·ll.111, 

\. 11.,ir ,)I l~t·1 I lt·c ·'i l)rl)f t'' 
\1()1\,ll } tlttl',llll)ll l)i, l\ll)ll, 

11 t t', t' 11 l t' t 1 .1 t t' 11 <.)rt 11 t l' 11 .11 l' t l 
t l) t t l 1 l \ l' <.) l l l' g l' l) \ 11 l l l \ l l 

t l1t'1,111, t' l)L'rt l )1. <.. 'l1L't, l 

l.11 ,ltll<.) <.)t ·11

l'lll~)IL' u 111-

\ L't ,1t,, tt) tl1c 1)1 c..1fc,~1<.)11.1l 

l Lill '..ltil)ll l)i, l~l(Jl1 ("'<)111 

111ittL't·\ PrL'~1<.ic11t's .. 1bi11ct, 
,111<.i tilt' Bc)arc.i (.)t Tru tee' .. 
r ti ti('~ c i o 11 u L) o 111111 i c -
rec. 11 , oted to .. 1ppro, e 
tl1c 11c" 111,1jor. 

Tl1e ne t tep in e tab
li hi11g cl Mu ic Therapy 
Dep .. 1rt1nent in\·ol,,e a na
tional earch for an expert 
to hair the program and 
tak the leading role in de
,, loping it our e . With 

• l l i I l ,11 t I l l C 11 l l I, .1 j I j I 1 J I .1 l' 

I'\ l} l C' ll 11 l 11 l CI ( l l I l l , S l ll 

llL11t c111l,ll111e11t -.111 llegi,1 
i 1 1 S l' I ' t e 111 l, e I I t t , • 

l } e .1 11 l ) I Lt r r i c t I I t 1 111 
,.,r, l~ttrt(lll sl.ltcs "l~crl 

I t' e p ~ 1 t I s i L t I I 1 c r, l I) ,, 111 , , j ( ) r 
J l , l S l } l t' J ) l ) l l' 11 l i • l ) l < l 11 l , l I< l' 

llllitllll' ,ltltl llll',llli11gft1l 

l(lt1tr1l)ttti()t1, t(> tl1c fielc..l. 

( )ttt l' l)l't ll'lll(.' \\ 1tl1 l)()tl1 
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Application and inquir
ie for the Mu ic Therapy 
Department chair po ition 
hould be enc to: Dr. 

Lawrence Mc lellan, Mu-
ic Therap hair Search 
ommittee, 1140 Bo 1 ton 

treet, Bo ton, MA 02215. 

Your Source for the 
Finest NaIDes in 

Brass ~ \.Voodfflnds 

•All Major Brands New, Used & Vintage 
• Full Line of Accessories 
·Trade-Ins Accepted 
·We Buy Used Instruments 
·Complete Repairs & Restoration 
• Expert Consultation 

·We Ship World Wide 

Rayburn 
Musical Instruments 
The "Hub of Music in Bostonn 

263 Huntington Avenue 
Boston, MA 02115 

Tel. (617) 266-4727 
FAX (617) 266-1517 

Next to Symphony Hall 

Contact: Lee Walkowich Class of '81 
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worked on l1u11-
dred of album 
during the )rear 
1978-84. He later 
worked a an in
de pendent pro
ducer/engineer 
from 1984-90. 

\ 

··~'d 

ome of the arti t 
cheniman ha 

f-~,.c 
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New MP&E Chair Bill Scheniman 

PARTNERSHIPS WHICH BENEFIT ALL 

Thi fall, Berklee began the third y·ear of it piano loan 
program in partner hip with Yamaha orporation of 
America and Bo ton Organ & Piano. The t\V0 fir1n 
upply Yamaha upright, grand, and lavinova piano to 

help the college to maintain high-qualit\· teaching an<.i 
performance facilitie . Throughout they-ear, the e piano 
are replaced with new one and the old one old at 
generou di count at Bo ton Piano & Organ' 104 Boyl-
ton Street location. 

A imiliar loan program i underwa 1' thi fall \Vith 
drum et courte y of Yamaha orporation of America 
and everal local percu ion retailer . La t }'Car, Fender 
Mu ical In trument donated an array· of guitar and ba 
amplifier . Along with thi gencrou gift, Fender Iusical 
In trument , in conjunction with E. U. Wurlitzer Mu ic 
& Sound, in tituted an amplifier loan program. Thi fall 
tho e amp were replaced and the u ed one are for ale at 
Wurlitzer' 922 Commonwealth A ·enue, Bo ton store. 

For the econd )'ear, Young hang America ha sup
plied Berklee with Kurzweil K2000 ampler· for the 
Mu ic )'nthe i , Film coring and MP&E facilitie . Sim
ilarly, Roland orporation ha upplied a number of 
JD800 ynthe izer . The Roland and Kurzweil equip
ment play an important role in Berklee' high-tech labs 
from both performance and teaching tandpoint . Ar
rangement for the e loan were made through Berklee's 
partner hip with E.U. Wurlitzer Mu ic & Sound. 
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VISITING ARTISTS AT BERKLEE THIS SUMMER 

Singer Richie Havens performed his vintage folk classics 
with student bassist Daniel Day at a BPC concert in August. 

This summer, a wide va
riety of top professionals 
spent time at the college to 
impart words of wisdom 
and experience, and give 
closeup demonstrations of 
their unique artistry to stu
dent and faculty. As al
ways, the series provided 
valuable insights in this 
rare, informal setting. 

The series kicked off in 
June with a visit from 
drummer, composer and 
arranger Ricky Sebastian. 
His clinic included drum 
kit demonstrations and an
ecdotes from his work ex-

perience with such artists 
as Gil Evans, Sam Rivers, 
Jaco Pastorius, Dr. John, 
and others. 

Shawn Murphy, an audio 
mixer specializing in film, 
TV, and video, gave a clinic 
on orchestral engineering 
for film. Murphy has 
worked with John Will
iams, Elmer Bernstein, 
Danny Elf man, and many 
other preeminent film and 
TV composers. 

Los Angeles guitarist 
Dave Urich presented a clin
ic on rock improvisation. 
Urich is on the faculty at 
G.I.T., and has opened 
shows for Kiss, JoeWalsh, 
and Dweezil Zappa. 

A series of workshops 
titled "Music from Spain,'' 
featured a variety of clinics 
with Spanish musicians, in
cluding flamenco guitarist 
Manuel Granados, wood
wind players Pedro Iturral
de, and Ricard Roda, and 

" s jazz pianists Francese Bur-
~ rull and Manel Camp. 

, Famed producer/engineer 
Eddie Kramer shared his ex
pertise behind the board in 
Berklee's Studio A. 

Fall 1994 

~ Berklee alumni Gillian 
g Welch '92 and David Rawl-
::i::: 
en 
("') 
::i::: 
r
e:, 

ings '88, who were recently 
signed as staff writers for 
Almo Irving Music in 
Nash ville, presented their 
insights on the craft and 
business of songwriti11g. 

Bassist T.M. Stevens per
formed at the BPC with his 
own group, and later gave 
a clinic for bassists. Stevens 
appears on Billy Joel's Riv
er of Dreams album, and 
tours with Steve Vai '79. 

Drummer Marcus Will
iams discussed a variety of 

~ topics, including rhythm 
~ section work and soloing. 
-< 
~ David Cholemson, vice 
~ president of Ted Kurland 
~ Associates, discussed his 
)> 
z 
--i 

• • • 
experiences 1n managing 
the Pat Metheny Group, as 
well as artist/ 

• 
management 1s-

• 
sues concerning 
booking touring 
groups and han
dling their music 
publishing 
rights. 

the active Nash ville scene. 
Gil Portnoy Ph.D., spoke 

to the General Education 
Department about effective 
strategies for teaching vio
lence-prone adolescents, 
and caring for the disabled. 

Latin-jazz drummer 
Horacio "El Negro" Hernan
dez presented a workshop 
on Latin-jazz drum styles. 

Kim Sledge Allen ( of Sis
ter Sledge and Chosen In
struments) discussed ideas 
about stage presence, book
ings, and recording. 

Singer Angeli
que Kidjo and 
members of the 
bands Kassav 
and Ziskakan of 
the Africa Fete 
f es ti val of music, 
dance, and art, 
discussed their 
North American 
tour, world mu
sic, and the tra
ditions their acts 
represent. 

Gillian Welch and David Rawlings 

Blues guitarist 
Ronnie Earl played and 
shared his encyclopedic 
knowledge of blues guitar 
styles with audiences at the 
Guitar Department's Sum
mer Guitar Sessions. 

Joyce Linehan, who op
erates the east coast office 
of Sub-Pop Records, dis
cussed the realities of 
launching a record by an 
alternative rock band, and 
touring options for new 
bands. 

Pete Fisher, director for 
creative services for Warn
erSongs, detailed the rela
tionship between the song
writer and the pu blisl1cr in 

Boston-based pop band 
Letters to Cleo, played se
lections from their Aurora 
Goryalice album in a clin
ic/ demonstration in the 
Performance Center. 

Brazilian-born pianist/ 
arranger/ composer Cesar 
Camargo Mariano, who has 
worked with Milton Nasci
mento, Ivan Lins, and Gil
berto Gil, presented a clin
ic/ demonstration for the 
Piano Department. 

Jazz drummer Lewis 
Nash, formerly witl1 Bran
ford Marsalis, Sonny Roll
ins, and Clari< Terry, pre-
ented a drun1 cli11ic. 

Berklee to d a y 7 



I 

I\ 

J, 

E. 

F. 

Mail Order Form 

1 J l I I i l{f I I 
JI JIKJ I IJ 

~L\lL ORl)l R I 0. Berklee olle0 e of ~tu 1c Book tore • 10 0 Bo\lSlon ~ t Bo"iton, ~1 \ 022 l 1 • Telephone ( 00) 6--0-0021 
ORI)ERED B): ~arne____ _ _____ \ddre , 
i~------ _ , t _ Zip__ CIJ., \e,tr 

If )OU \\i. h }Our order to bl hipped to ,tnothe1 locJtion plea,e u1cludc the ,td<lre , \\ith vour order 
lethod of pa)rnent: htlk-~1one) Orde1 (j1,1ke check p,t}able to BerlJee College of ~1u 1c Book tore) 
U ~t □ \ I \ \~IL}~ □ l)l t 0\ ER Fill in c 1 edn c ,trd ntunber belo\\, plc ,l e 1ncludl p .. 1c1no. 

DDDDLJDLJLJDDLJLJLJLJ□□ 
1gnature for charge :__ _ 

\ our telephone nurnber in L .. l l of qul tton, ,tbout, our order· _ 
Relun1 Po liq: If) ou are not tull) sJu,he<l, 1 l'turn the itern t } "ithin 10 <la}~ of receipt po t paid 111 ,Jleable condition. 
I' • I • 

I 
I I I l 

~ 
t9 
""c- -11}0 C 

\ J I 

I ht 
111 J I\ r ll ,. 
h I t fi r hJn 1 11 
t It Red I Jth r ""'--'°" r tl<l 
Jnnth 1n I h 11111 I\ r 

tn I n l l ,o 00 

B. Gl R ( RJ f ( K f 1 IIIR I 

Iha ru 10 at 
htn 1n th ind r d f 111 

he l I , rt I t C r ru 
car 6 

(. (,J R POI( IIIRI 

)oull\\laraloo ofpr II l uh 
th1 bl, p lo en1bro1dcrtd th 
red left chc t n 9 

0. ( H) s r. I ~1 \(, lt11N(, 

P\Pf R 11<,HT 

\X 1th a dccpl et hed In 1gn1 h1, 
pap ·n,c1ght \\Ill add lvvn 0 

l.1 to n de -.00 

[. 11oz. (~Offfl ~l G 

Great for n thin, hot Bl k uh 
gold an 6.9 

F .(;EAR HF.A\) \\f-:1(,1111' 

In cla,,1c athk·u t le th1 
cotton T-,h1n "111 dd comfon and 
durah1l1t\ to n \\ rdrobc 

16 9--

G 5-PltCE H \IT.At WINF: ET 

l)1nt· ,, ich th1 t'\ h h "1ne et 
Prrf cct for n tleg:inc e, en1n of 
enterta1n1ng 6 ... 00 

G 

00) 670-002, 

QTI'. ITE\1# 

hipping 
• LO & Jn<ll r add ... .;o 
•\21- .;oa<lJ~.; 
• 51- ' I 00 add 
• ; I O I - l)yl) add l 0 

IZE NIT PRICE PRJ 

ubtotal 

hipping 

To I 



' 

REPLAYING HISTORY 
Many people have figured promi

nently in the development of Berk
lee's Music Production and Engineer
ing facilities, but the incipiency of 
the program can be traced back to 
1967 when Joe Hostetter unpacked 
his recording gear in the basement of 
the Boylston Street building. Since 
joining the faculty in 1966, Hostetter 
has served as an audio recording in
structor, sound mixer for Berk.lee Per
formance Center shows, chair of the 
Audio Recording Department, and 
currently as Berklee's recording stu
dio manager. 

Hostetter became interested in re
cording during high school in Man
hattan, Kansas in the late '50s, and 
borrowed tape machines to record 
bands he was playing trumpet with. 
He later bought a then state-of-the
art Ampex 2-track recorder and a 
couple of Neumann U-47 micro
phones and opened his own location 
recording business in 1960. 

In 1966 with a diploma from the 
Navy School of Music and a degree 
in music education from Kansas State 
University in hand, Hostetter came 
to Boston to take arranging and com
position courses at Berklee. He stud
ied tuition-free in exchange for teach
ing part time and serving as dormitory 
proctor. During his second year, the 
college paid to have his recording 
equipment shipped from Kansas, and 
Hostetter began location recording 
of Berklee concerts at the New En
gland Life and John Hancock halls. 

"In 1968, the college decided to 
build a 2-track recording studio in 
room J of the Boylston Street build
ing," remembers Hostetter. "They 
knocked down the wall of two adja
cent practice rooms, installed some 
glass, mike connectors, my Crown 
2-track recorder, a metal plate rever-

beration unit I built, and a stereo mix
er in the control room. Later, we got 
another Crown 2-track recorder, en
abling us to do overdt1bbing." 

After receiving encouragement 
from Arif Mardin '58 to further de
velop Berklee's recording capabili
ties, the college built an 8-track stu
dio in the Massachusetts A venue 
building in 1974. Today, the record
ing facilities include three 24-track 
studios and three 8-track teaching 
control rooms in the MP&E area; a 
new analog 24-track teaching studio, 
a 24-track production room with 
hard disk and analog recording equip
ment, and an 8-track mix down facil
ity in the Music Synthesis area. 

A recent project that has brought 
Hostetter back to his roots involved 
the transferal of the original master 
tapes from Berklee's 16-volume Jazz 
in the Classroom albums to DAT for 
broadcast by Voice of America 
(VOA) and National Public Radio 
(NPR) during Berklee's 50th anni
versary year. Each of the recordings 
(released annually from 1957-78) fea
tures many now-famous players. 

Liner notes on the 1958 disc list 
h '' d l" among t e stu ent personne sax-

ophonist Nick Brignola, pianist Bob 
James, composer/arranger Toshiko 
Akiyoshi, guitarist Gabor Szabo, 
composer/arranger Arif Mardin, and 
pianist Joe Zawinul. Others show
case the youthful work of guitarists 
John Scofield,Jamie Glaser, and Mick 
Goodrick; saxophonists Eric Mari
enthal, Sadao Watanabe, and Ernie 
Watts; bassists Harvey Swartz and 
Abe Laboriel; and keyboardists Alan 
Broadbent and Rob Mounsey. 

This project provides closure to 
some unfinished business in Host
teter' s work at Berklee. He engi
neered the last two] azz in the Class
room albums, volumes XV and XVI, 
but volume XVI was never released. 

''The large ensemble jazz style 
heard on these records is a sound 

~ that drew many musicians to Berklee 
d 
~ back then," states Hostetter. "Today, > 

~ there is more emphasis on pop styles 
~ and MIDI instrumentation. I'm an 

I 
• 

I ' 
en 

! active trumpet player in local big 
,. bands, I love that idiom so I'm glad 

Joe Hostetter: Berklee MP&E pioneer this music will be heard again." 
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Bill Dobbins 

A CREATIVE APPROACH TO 
JAZZ PIANO HARMONY 

(140 page book) $ 25.00 

... offers an approach to unlocking the limitless 
harmonic possibilities which are unique to the 

piano. This approach can be developed in a 
personal manner without ever exhausting the 

creative possibilities. Of course, it is also 
applicable to jazz composing and arranging. 

Includes hundreds of musical examples arftJ five 
compositions by Bill Dobbins. 

Chick Corea 

NOW HE SINGS, NOW HE SOBS 
transcribed by Bill Dobbins $ 14.95 

Transcriptions from the >classic< trio recording. 

Published by ADVANCE MUSIC 

Ask your favorite music supplier or call: 

JAMEY AEBERSOLD 
P.O. Box 1244-J, New Albany, IN 47150 

Phone: 1-800-456-13 88 • Fax: 1-812-949-2006 

CARIS MUSIC SERVICES 
RD 7, Box 7621 G, Stroudsburg, PA 18360 

Fax: 717-476 53 68 
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Allen Bush '89 

t 18., J ,lm)rle earC)' ha quite a re ume. A member 
of a11 a c,1ppella group the Family, with whom he 

perforn1ed tl1rougl1out Ma ,1chu ett and England, earcy 
i al o the dru1nn1er for hi church' go pel en emble. At 
l1i l1igh hool he produced a go pel howca e that 
i11cluded group from a far awa 1, a Ireland. And, to
gether with hi R&B group Trez, he ang backup on a cut 
for Mark,, Mark' You Gotta Believe album. Hi ambi-

~ 

A 

tion, talent, and e.t perience more than qualify him for 

en tr}' into Berk Ice. Joi n i n g th c i n co n1 i 11 (J c I ,1 s <) f I 9 9 8 
thi fall i ju t where he ,vant to l)c, but it \viii be 
impo iblc without a cl1olar hip. 

Scare y, 1 i k e a Io t of di ad\ ant aged u r b ,111 , o t1 th 11 e ed 
a break. He i a lifelong re ident of tl1c tot1gh 1attapan 
ection of Bo ton, but he ha not uccu1nbc({ t<) tl1e lure 

of the treet . In tead, he ha ,vorkcd at de\ eloping hi 
mu ical kill , hopi11g to tind hi \V ,1 y out of th <> i,11 
and economic hard hip of hi t1rrour1J1ng\. Thi p,1 t 

um mer wa earc,, cc.and in Berk-
• 

1 e e, pop u I a r F iv e -"' cc k u m r11 er 
Performance Program. Through the 

Berklee it,· Mu ic (BCM) 01n1nt1-
• 

nit 1· outreach progr,1m, car }' re-
cei ed a ummer Y-outh cholar l1ip 
for Talent and E cellence in Mu ic 
or Y TEM 5 cholar hip, ,1n(1 ,lt
tendcd the program tuitio11-trcc. 

oting that Bcrklcc accept t\\'O 

out of three applicant fron1 around 
the world v hile onl) 1 one out of fi\1e 
,1pplicant from Bo ton high cl1ool 
can qualif 1 for cntr 11 , the college i11-

--c 

~ tituted the B M progr,1m to le\1el 
~ the pla 1 ing field for Bo~ton' talent-
~ ed, ,-er often undertrained ,,ouch. m • ~ 

; (Le than a third of the 15 Bo ton 
U) 

:x: high chool offer music program .) 
Distinguished Chair of the Brass Department member Ray Kotwica (right). has B M gi\-e the e inner city high 
served as a mentor to 14-year-old trumpeter Mark Goncalvez for two years. chool tudent the opportunity to 
"Exposing these kids to the fundamentals of the instrument and different musical enhance their kill in the college' 
styles helps them to decide whether they want to play jazz, symphonic music, five-\veek program. At the end of 
rock," states Kotwica. "They discover what's required to be a professional." the fi\ e week , full-tuition, four-ve,1r 

J 
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Berklee scholarships are awarded to 
selected, qualified students. 

The summer scholarships are avail
able to high school juniors and se
niors and to young musicians in their 
early twenties. To qualify, applicants 
must pass the program's standard ad
missions requirements and audition 
for BCM administrators. 

Over the course of its four year 
history, BCM has evolved from of
fering a handful of young musicians 
the chance to study in the summer 
program, to a year-round project in
volving more than 60 Boston high 
school students. 

Another BCM initiative is for 
those who are too young for the sum
mer program, or who don't qualify 
due to a low level of musical compe
tency. The after-school mentoring 
program, taught by Berklee faculty 
and student volunteers, is for bud
ding musicians as young as 13. They 
attend two classes a week, a private 
lesson, and a music theory class. They 
are often on campus much more 

· though, because they have the same 
access to the library, practice rooms, 
and learning assistance labs that an 
undergraduate student has. Later, a 
student can apply for a SYSTEM 5 
scholarship, and, upon acceptance, 
move one step closer to the full-time 
pursuit of a Berklee degree. 

The courses in the mentoring pro
gram start with the basics. When they 
enter the program, most students have 
limited experience, many can't read 
music and have limited notation skills. 

One of those responsible for the 
success of the BCM program is As
sistant to the President for Educa
tion and Community Partnerships J. 
Curtis Warner Jr.-a 1976 Berklee 
graduate. Warner came to his posi
tion with the right credentials on both 
sides of the desk: he was a busy drum
mer with his own production com
pany, and assistant headmaster at 
Dorchester High School. 

Warner's tenure in the Boston 
school system enabled him to devel
op the ability to communicate with 
young people-a skill that is particu
larly useful in his recruitment efforts. 

' "A problem that we had with the 
program in the past was exposure," 
says Warner. "There were articles 
written about it and features pro-
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From the left, SYSTEM 5 vocalists Arcangel Perez, Sophia Haynes, Jamyle Searcy, 
and Neraiza Gonzalez perform at the program's final concert. Their audience 
included Dr. Lois Harrison Jones, superintendent for Boston public schools, and 
Albert Holland, Boston's deputy superintendent for high schools. 

duced for TV, but none of these had 
direct impact on the kids." 

A solution Warner developed was 
to bring a little bit of Berklee to the 
Boston schools. Included in his re
cruitment show are BCM student 
per£ ormers, a video presentation he 
produced to explain the program, and 
a question-and-answer period. Last 
year, Warner and company only 
made it to two high schools, but be
ginning this October, the tour will 
kick-off at Roxbury's Madison Park 
High School and stop at all 15 of 
Boston's high schools. 

At most of the schools on the re
cruitment tour, Berklee is a familiar 
presence among the students. That is 
because one BCM's off-campus ini
tiatives includes musical instrument 
and equipment donations. At a re
cent music lab dedication ceremony 
at the Wheatley Middle School in 
Roxbury, students performed on 
Technics keyboards donated through 
the joint efforts of Berklee and the 
Matsushita Consumer Electronics 
Corporation. Such partnerships be
tween Berklee and equipment manu
facurers advance a mutual goal-sup
porting music education at the public 
school level where funds are limited. 

In a similar effort in Dorchester, 
an 8-track recording studio was in
stalled at the Gang Peace headquar
ters with donated equipment former
ly in use at the college. Gang Peace, a 
privately run outreach program, was 
created to give young people pro
ductive alternatives to hanging 
around on the streets. Two Berklee 

student volunteers, Chad and Chay 
Wright, twin brothers from Atlanta, 
have taught recording engineering 
therefor over a year, and were recog
nized for their efforts by Boston's 
mayor at an awards ceremony. 

Response to the Berklee City Mu
sic program by public school sr..i
dents has been strong. This year, 55 
students auditioned for 25 scholar
ships. Educators from the Boston 
publ1c schools have also responded 
positively. One Boston high school 
principal promised that he would per
sonally connect all those interested 
in a SYSTEM 5 scholarship with 
Berklee's Curtis Warner. Another 
rented a van and brought 16 students 
to Berklee for an information session 
about the program. 

"It's more the ambition than the 
skill that's needed for our program,'' 
says Warner. ''The students who are 
part of the BCM program aren't ever 
going to be on the streets because 
they are motivated. If they don't get 
into Berklee full time, they are going 
to find something else to do." 

The program has surpassed expec
tations. At the end of summer, Berk
lee awarded four full-time scholar
ships to outstanding SYSTEM 5 
graduates-including J amyle Searcy. 

The BCM program is funded in 
part with support from the Polaroid, 
BMI, A.C. Ratshensky, Ann & Gor
don Getty, Christos & Eva Pappas, 
State Street, Thomas Anthony Pap
pas, and William & Bertha Schrafft 
foundations, and the Boston and New 
Balance Athletic shoe companies. 
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After backing Miles, Jaco, Brecker, and more, Tele 
master Mike Stem '75 now commands center stage 

by 

Mark L. 

Small '73 

ti quite apparent in watching Mike Stern 
perform, that he wa born to play the 
guitar. Innate coordination between hi 

hand gives him a technical command over the 
in trument that place him in a league with few 
peer , though there be many comers. Jazz is 
Stern' native tongue, yet his mu ical speech i 
heavily inflected with gritty artifacts from the 
rock and blue dialects he ab orbed in hi for-

• 
mat1ve year . 

Stern' uniquely aggre ive "bop and roll" 
linearity initially ent hock wave through the 
international jazz community in the early '80 . 
Hi fre h tyle offered tutelage for both jazz 
and rock guitari t . For jazzer : it i po ible to 
wing hard on a Tele or a Strat. Rocker : po -
es ing a deeper knowledge of theory and oth

er mu ical tradition i not deleteriou to one' 
rock and roll en ibilitie . 

Bo ton' jazz in icier tt ed to crowd the 
mall, moky lub lying within B rklee' pen

umbra in the late '70 whe11ever Mike hared 
the band rand with local headliner ( axophon
i r) Jerr;' Bergonzi '68, (trumpeter ) Tiger Oko-
hi '75 and Mike Methen)', or fellow guitari t 

Mick Goodrick '69, Bill Fri ell '77, and Randy 
Roos '78. tern wa bubbling under then; you 
could feel it at tho e gig . 

12 Berklee to d a y 

A trong buzz among re pected player, po
itioned tern a a ought-after ideman. Hi 

tenure with Blood Sweat and Tear around 
1975 placed him in a lineup which includ d 
Jaco Pa toriu . A ub equent recording e it)□ 
with BS&T singer Da\.id Cla 1·ton Thoma in
troduced Stern' fretv/ork to the Brecker broth
er and David Sanborn. It came as little ur
prise when word pread that he l1ad left to\vn 
with former Mahavi hnu Orche tr,1 drun1mt:r 
Billy Cobham' touring band, onl}' to be hired 
away by Mile Davi for hi hi toric 1981 come
back recording and tour . In hi po t- 1ile 
da)· , tern would work exten i\1 el1, with the 
Brecker Brother Band, Step Ahead, Jaco, and 
Da id Sanborn. 

One of the man}' thing Mike learned from 
the 1981 Mile comeback tour was the truisrn 
that e, en bad pre i good pre . Mu ic critics 
turned out in dro\ es with the false hope that 
the man with the horn would uncork ome of 
hi vintage j,17z. ome re\.·iewers complained 
bitterly that Mile had hired a brash rock gui
tari t. tern' narn wa trumpeted abroad
for better or ,vor e-in e er\' re\.·iew. Evcntu
all}· their acrimony turned to approbation as 

tern' mu ical depth came clcarl 1, into focus, 
earning him a lo)'al following. He wa recently 

PHOTO BY GENE ~1ARTIN 
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,1ppc,1r~r1cc 011 c,vo other cc)nti11cnt . 

It seems word-of-mouth was a major factor 
in the initial launch of your career. 

That i kind of what happened-I lucked 
into ome gig . I reall on ider my elf er 
fortunate to ha e gotten to pla with the e 
people. It tarted with Blood weat and T ar . 
At Berklee, I tudied guitar with Pat Metheny. 
He wa telling me that I hould b pla,ring out 
more. He had heard that Blood weat and Tear 
wa looking for a guitar pla,rer and told me to 
go for it. I auditioned and got the gig. t 
came the gig with Bill)~ ob ham and th n Mile . 

ne led to th next. 

Where did Miles hear you? 
I had pla}'ed with Bill E\ an (the a ophon

i t) at Ii hael' Pub in Bo ton, and he told n1e 
he l1ad been recording with 1ile . Wh n the 
guitari t Mile l1ad been u ing didn't work out, 
Bill recomm nded n1e. 1ile came down to the 
Bottom Line \\ he re I \"\ a p la)' in g v.. it h Bi 1111 
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1/ ,rt 111,,lle l,i,11 I ir' ,, rt 11ll-t1111c·. 
I le tc1ld 111 l1e l1k ·d 111 111c I l l l1kcJ 

tl1c f, Cl tl1, t l J lc ed L1cl )() l111c 11d l1 I 
l LI I LI 1 ( ck. \/ 1 t I B c I I c [ t 7 :;, ] ( l tl I t) 1 d t 

LI r i l e , 11" t I lo , b ) J , 11 <l I c 11. I I l! lJ I 
Ii tc11i11 t) I lcr1clri leek I I 011 rd I, 
l1 I LI es. I f c 11 i 11 Io\ c w i t l1 Jc z z , f e c, 1 s I t e 1 

Ii tc11i11g to Ji,11 I], II, 11cl ~ e 1 tgo11e1 . 

Y<Jltr work with I i/e~-t/Je <,11r1<l <Jj <JJtr 

c.~z,itar arzcl the ir1ter1. ity- see111ecl to el tl Tll>W 

tandard anzong the "f usiorz · g,,it,1,·i .. l.., of tJ. e 

'80 . Yozt had more raw, roc.,"k and r<Jll erzergy 
while mo t everyone else was playirzgj,tzzy lir1e 
with mooth di to1·tion and riot mttl·h eclge. 

That may be o, but for n1e it wa ju t , 

natural combination of m in lue11cc . l like 
the ensc of fun in rock c nd the e11erg . l 11 

general, I Ii ten for the energ) 1 and (>ul i11 1nu-
ic. A en e of fun i vcr)' irnportant too. I 

prefer a gr1tt1er approach like you hear in rock 
and blue , where \'OU can hear th pick on the 
tring when a pla, 1 er 1 digging in. 

Was your olo on "Fat Time"from The an 
With the Horn live or an overdub? 

It wa all li e. The band pla}1 ed a couple of 
take and I wanted to redo m\ olo. But 1ile 

• 

told me in that ra P} voice, "that' it ... \vhen 
~ you're at a party, you gotta know when to 
~ lea e ! » He called the tune "Fat Time" becau e -< 

~ he liked my time feel and I v,, a a little over-
c: 

~ weight back then. 
i:::::; 

That was a very influential guitar solo. Did 
you feel it was a great take in hearing it back? 

I nev-er feel that wa 1. I alway feel like I 
could impro eon a take. I'm generally too elf
critical. ome of that i good, but ometime it 
i e ce i\ e. It i hard for me to Ii ten back until 
later. I can ometime hear ffi) own playing 
from out ide of m,- elf, but it i hard for me to 

. 
get per pectiv e. 

The critics were rough on you during Miles' 
comeback, saying you were just an unsophisti
cated rock and roller. 

That \\:a the lea t of it! 1ile ju t aid, "Who 
ar , don't li ten to the critic , the onl', critic 

~ 

} ou need to Ii ten to i rne- 1 ou 're pla) 1ing 
),.Our a-- off!" It wa n't ea } being thru t into a 
ituation where there wa more pre about 

Mile coming back tha11 th re wa for an}· other 
mu ical act-in jazz or otherwi e. What he 
want d for hi mu ic i what I had to do. He 
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told me to turn it up or turn it off. He wanted 
me to play like Hendrix. 

It wa hard for me to read the reviews, but 
some of those critics started turning around 
and finding more there than they first thought. 
They all wanted Miles to play straight-ahead 
music which he did not want to do at that 
time. Now I think that tl1e critics are a neces
sary part of the process. You just do the best 
you can and they can say what they want. I am 
getting much more positive press these days, 
and I appreciate that. The bottom line is, you 
have to be true to yourself as much as possi
ble-that's not an easy thing to do. You have 
to do what you do and know that it is honest. 
Some will dig it, some won't. 

In the extreme, a musician focused only on 
what he or she does can appear aloof from the 
audience. 

You know Miles was always very aware of 
the audience. He would turn his back to them, 
but do not be fooled, he was always looking 
around. That cat knew exactly who was sitting 
out there. 

He learned to include people in his music. 
He found that balance in doing what he want
ed, even if he turned some people off tempo
rarily. They wanted him to play Kind of Blue, 
and he'd be going left. But he would end up 
including them in his music. As corny as it 
sounds, music is a language and it is for com
municating with people. 

What do you think audiences in Europe and 
Japan are hearing in the music of artists like 
yourself and others that makes those areas more 
fertile territory for American jazz musicians? 

I think there is the same interest here, but I 
don't think there is enough support because 
things aren't set up the same way here. A lot of 
it is the funding. In Europe, there is more em
phasis on the arts and supporting them. Over 
there, you find city councils which actually 
help the jazz clubs. They subsidize these jazz 
festivals so that they can bring musicians over. 
The people hear the music in the surroundings 
of the festival, and they get into it. Then they 
buy the records and the audience grows. 

I did gigs in different formats in Europe this 
summer. I went over there with Jeff Andrews 
['74] (bass) and Dave Weeki (drums). We played 
at big places with lots of people. I am used to 
playing smaller venues like clubs. Some of these 
halls seated 8,000 people. 

How much time do you spend abroad in a 
given year? 

I spend about four months each year play
ing out of the country. I haven't been doing all 
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iles would turn his back 

to the audience, but do not be 

ooled-that cat knew exactly 

who was sitting out there. 

of that with my own group though. Not too 
long ago I toured with the Brecker Brothers, 
and I co-led a band with Bob Berg. I've been 
going out with my own band now for a few 
years, and lately I've been giving that more 
priority. After playing with Miles, Jaco Pasto
rius, the Brecker Brothers, and others, the next 
challenge was to go out on my own, but I still 
like to work with others. I did some gigs with 
Joe Henderson last year and it was great. But it 
is a natural progression for me to be doing my 
own group. 

You must be very comfortable with life on 
the road by now. 

Sometimes it drives me crazy if it is too 
much. This summer we came back to the U.S. 
from Japan, spent about six hours in the air
port, and then went right to Brazil. But this is 
what I do. If you want to go out and play in 
front of people-which I love-touring is the 
name of the game. I am trying to balance it so 
that I'm here a little bit more. My wife, Leni, 
goes on the road for her own gigs, so we will 
try to go out at the same time, and other times 
she will come along with me. 

Music is a driving force in both of your lives. 
It is really inspiring for me to see Leni' s 

energy for music and how she tries different 
things. She has some great recordings out on 
Lipstick Records. I recorded her tune "Sand
box'' on my Odds or Evens album. Except for 
standards, I rarely play other people's tunes. 

Did you two meet at Berklee? 
No, but we met in Boston. She was friends 

with Bill Frisell and he introduced us. I had 
just come back from playing with Blood Sweat 
and Tears and was playing with Jerry Bergonzi 
and Tiger Okoshi when I met her. 

What are your recollections of your years at 
Berklee? 

For me, the situation at Berklee was terrif-

Berklee ta d a y 
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t .. 1 ,,.,1 ,11 t1 ,1 pl1c110111e11,1l tc,1cl1er. I le l1ac.i <J 
111t1cl1 e11crg) for 111t1 i . A11otl1c1 gtI)' \: ,1~ Mick 

<.1odrick-l1e i ,1 great tcacl1er an(l pla) er. 
After Bcrklee, I tu died v ith harlie Ba11a -

o 110 l1a been \'Cf)' influential. I till do 
orre pond n e le 011 vvith hirn. 

Do you often play with musicians you've met 
from Berklee? 

ure, I pla with [ a ophoni t] te e lagel 
['74] and guitari t Wa ne Krantz ['76] and 
J a Azzolina ['76 ]. J a i a gr at pla er, he and 
I con1 from imilar background in a lot of 
wa . I think he i really ceptional, and peo
ple reall don't know mucl1 about him. Jeff 
Andrew pla ba with me in my trio. 

I al o ju t pla ed on four cut with Tiger 
Oko hi on hi new record Two Sides to Every 
tory, with Jack DeJohnette, Da e Holland 

and Gil Gold tein. ot long ago I at in with 
Branford Mar ali ['79] and Kevin Eubank 
['79] on the ((Tonight how." 

Do you think finding your voice is a key to 
longevity as a jazz musician? 

I think it i a er important part-for any 
kind of mu ician. It i al o the kind of thing 

ou an't force. You hould find your own 
voice, even if it i a combination of different 
thing you ha e heard other player do. om
bining i one wa to di cover it. You wouldn't 
tran cribe and learn only We Montgomer}' 
olo be au e you would ound like him, and 

he already did that prett)' well him lf. But, 
)'OU might want to learn ome thing b}r We 
or Jimi Hendri becau e what the,· did ha 

,I 

become part of the tradition and part of the 
, ocabular) of mu ic. 

If you were to choose one album as your best, 
which would it be? 

I like th way thi la t on , Is What It Is, 
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t.1kc .1 S<>l ><)rt\ <> c,1 11 11igl1t. lt i reall lca11, 
tl1cre is t1<)t a l<>t t<> f.111 b,1 k >11 • 

Does that bttrnitzg desire ttJtlt pr<>JJe/s )'<>1t11g 

1n1f ician · to face the l<JtlJ; odtl .. tzeede,l l<J ~ 1tc -

ceed still b11r11 a brightly irz y<>tt cts it dicl wlJe11 
you were playirzg for 15 a nigl1t ,it Micl1t1el' 
Pub on Gainsboroitgh treet? 

F\c11111ore. l,vc excecclecl 111 'e l1cctati 11. 

I \vould ha\ c bccr1 l1,1~)py just te,1cl1in ,111d 
pl a) in g at n1 a 11 pl a c. c - I ti 11 (lo both b t 11 c 
way. I wa hopeful th,1t I 1night n1,1ke • re >rll 
or two but I didn't think l,d \V()rk \ itl1 1lile 
or ome of the other great mu\1cian ·. 

Much to IU1' 0~ n clffia/e1ne11t, l ·till re, ll ' ., 

ju t lo e to pl a}'. It doe 11, t ta kc 111 u h I re a I) )' 
en j o ju t it ting in a room \Vi th 111 }' g u i tar , 11 cl 
li tening to or reading mu ic I can learn fro111. 
It' very natural for me to put a lot of eff()rt 
into that. 

E\ en if they are not into a particular ki11d of 
mu ic, peopl re pect the eftort and the l1cart 
that a eriou mu ician ha in\ e ted. It 1 • im
portant to work hard, 1-ou will have more fu11 
with mu ic, and }rou really· de\ elop vour pa ---
ion from putting more into it. 'r-ou become 

di ciplined and practice e er)·da}, e\ en though 
there i nobody a)ring you have to do it. There 
i no guarantee that )'OU will get to pla., \\rith 
the Rolling tone or onn) Rollin , much of 
that i up to chance. You can guarantee that b, 
working hard, )"OU will enjoy mu ic more. 

Would you ever entertain thoitghts of play
ing with a rock group again? 

In a wa}- I think it would be a lot of fun, but 
it might be a tough adju tment, I'm o u ed to 
the jazz format with lot of room to olo. 

I poke to Mike Brecker, he ju t did the Paul 
imon tour. Mike had it written into hi t:on

tra t that he got to pla)· one of hi own tune 
each night and reall)· tretch out. That' gr at, 
but it' not the kind of freedom you have on a 
jazz gig. I might find it re tricti\re. [ After a 
pau e] But now if Sting Vv·a to call ... 
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Today, there are more avenues than ever before lead
ing to the promised land of increased record sales 

by Peter 

Spellman 

and Mark 

Small '73 

Fall 1994 

he headline for the cover story of the 
December 1993 Musician magazine 
read: ''The End of the Music Business 

as We Know It." In the article, Fred Goodman 
suggests that the big record stores which flour
ished in the '60s may give way in the near 
future to home shopping for, and electronic 
delivery of digital recordings via fiber optic 
phone lines, satellite transmission, or cable, to 
a TV computer modem which will download 
them onto blank CDs. The buyer's own laser 
printer will print out a sleeve and liner notes, 
and the cost will be automatically be charged 
to his or her credit card. 

Nina Monk, writing for Forbes magazine 
(March 14, 1994, page 94) stated: "Fat and hap
py, the established record stores failed to no
tice when their customers grew up. Their days 
may be numbered." Monk calls most large 
record stores "places only a modern adolescent 
could love," and cites figures showing that in 
1988, those 24 years old and under bought 53 
percent of all prerecorded music sold, while in 
1992 that number dropped to 41 percent. Al
ternative outlets are successfully luring in af
fluent buyers over 25 who feel alienated in 
stores targeting Generation X customers. 

It is clear that the sun has set on the days 

Peter Spellman is career development coordi
nator at Berklee and a member of the multime
dia group Friendly Planet. Guitarist Mark Small 
'73 has released two albums on independent 
labels and is editor of Berklee today. 

when selling records revolved primarily arou.nd 
record stores and record clubs operated by the 
major record labels. Today, alternative distri
bution strategies to bring a wide variety of 
music to buyers are being adopted by the ma
jor labels and the growing number of indepen
dent labels alike. 

The High Road 
Berklee trustee Paul W ennik, regional branch 

manager for PolyGram Group Distribution in 
Woburn, Massachusetts, entered the record in
dustry in 1969 and has observed much evolu
tion in record distribution and marketing over 
the years. 

"In the '60s, the rack jobbers who put records 
in KMart, Bradlees, Zayre, and other stores 
represented about 70 percent of the business," 
states Wennik, "today they represent about 30 
percent. What has created the shift is the emer
gence of music retail chains like Musicland with 
1,200 stores, Transworld with 700, and the 
Sound Warehouse and Target chains. These are 
100 percent music entities with a commitment 
to an ambiance and image supported by adver
tising, located in high traffic malls. Today, there 
are so many more places to put our products. 
Consumers easily find cutting-edge music ev
erywhere within the range of a radio station 
broadcasting new artists." 

For the major labels, the large 1nusic chain 
represent about 90 percent of their bu ine , 
but they are also mindful of the importance of 
smaller, "mom and pop" record tore special-

Berk I ee t o d a y 17 

.. 



I I I l g 111 l I . , I ' l ,l t I 11, .1 I t L' I 

11.1t1, l', J,1:IZ, l)t l,1ss1 ,ii 
I .. l I \. i ~ f ( l I l I 1 l \ 11 ,l l l s \ \ I l l ) s l' 

st\ I~ ,)f llllJSll t.,lls tllltsitlc 

t llc 111.,111st I l'.1111. • · in t ip zrzto a 

potential 

ll J l \ l 11 l 1 fl I I t t l l 11J l l I 

Tt, Corpor t dd r 
J1 I 1111 1111 I I l 'LI I 

l 11 l I l l \ 111 I ,1 • r <.,, f 1 l 

t ( I l C tl I, i () ~ 11 I l I J 
( ( > 111 J ,111 \ , LI ' l LI I , 111 

l l 8 c; I ll I I l I ) \V 11 1 I l1 LI 111 

\\ c l1,1, (' st,ll I tllt''llll,crs 

s1 ('"'1f1c,,ll, 11.ltl(llir,g ,,ltcr11,, 
ti,(' ,\ll l I l,ll I tllll~il·, .. S,\\ s 

\\ <.'llllll. ",\llll \\ ill ~()()ll I,.,, l' 
()tll t() '-le, cl'-)l' till' 11c,, ·1 rt 
l' I l • 1\ · l •, I l, t 111, , • l '-! t 1 I t , .1 I t c r -
11.1ti, t') lt)r111.1t... 1, l~l.,l l, tenership o 25 million. 

[>as c, t J , 11 I S 1 , c,, t I 11 l l LI g 11 
,1 f C:l:1,11 rll ( ILtLt I, tr tl)LI 

ti Jll J lclJl, le, cit)( Clt , 11 

u ' C <.:: LI t I \ C ~ i ft I) I (1 h I ,1111, ,. 

l'' \,)l!tll'l tll'\ l'l<.)J)llll'l)l t l'l) 

gl'l\ (() ) 11()\\r till' l~l.1ck 111 
' 
lll'J)('lltll'llt lllll\ll' \(()I l' ()\\ lll'l \ .111tl 

111 t l <.) l i l 1 l' l' ~ t I 1 l' 111 t l) 11 l' \ \ 1 Cl' l) l l i \ -
l', c 11 i t t I 1 l' , l) l 1 , t r <.) t 11 .1 <.) t 1 l' ~ t <.) l' 
l,t'c,1t1 .. -l' tl1c, .11t' t<.)<.) .. 111.111 tc) l1t1, 
f rt)t11 t1~. \,'l1c11 P<.)J,,(,r(1111 ' .. Bl<1ck <1rt 
1st, Cl)t11c t<.) t<.)\\ 11, l1e get .. tl1e o, 11crs 
<)ti t t<.) t l1e .. 110,\ .111d b<1c k tage to 

111 e t t I 1 e ,1 rt i. t __ . " 

The Emotional Connection 
I 11 order t<.1 011nect the right bu ✓ -

er \\1 ith ne, ,1rti t ., Wennik' taff 
111,1)· u 1 ti,,a t relation hip witl1 ar
iou retailer ho don't e en ell re-
ording but arc locat d n ar a large 

re ord tore. 
«It i not unu ual," a Wennik 

cc for u to take a record b a new 
altcrnati c arti t who i not getting
n1uch airplay, and do promotion at 
lathing tore like Bo ton' All ton 

Beat or Urban Outfitter . We pro
ide a D for in- tor -pla , or a free 
a ette ampler for their cu tomer . 

cc Our Black mu ic rep et up in-
tore-pla, and conte t for our go -

pel arti t at African American gour
met and oul food re taurant . The 
rep will do the ame at hair alo11 . 

\\ l' l)l•lit'\'t' tl1,1t 111ll\ll I\ ,111 Cl11()ti()l]

,1, l)l()tiltlt- r>ct 11,11)\ l()l11l),ll"cll)lc t<) ,1 

11c1fL1111c -it', \()111ctl1111g tl1.1t 11.1s ,1 

<.1cc1) effect <.)11 )'<)t11 sc11\C\, <)11 .. <)Ur 

, 110 le l)()ti, . " 
Re p<.)11d111g to tl1c 1-:0, bes 111 .. 1ga

/i11c cl1aractcri?;;1ti<.)11 of l,1rgc rccc)rti 
__ tore ., W c1111ik replies: « tc)rcs c,111 't 
be c,,er tl1ing to everyone. 0111e l1a, c 

a great ja77 and cla ical elcctic)n., 
other l1a c another pccialt . Bo -
ton' cwbury omic ha a reputa
tion for l1a ing a great alternati c mi ·. 
omc tore arc ale pricer , other 

charge a little more and rel on foot 
traffic and convenience factor . Peo
ple bu record at a particular tore 
be au e of con enience, the mi. they 
carr)', and the feel of the tore." 

According to the Recording In
du tr A ociation of America' 
(RIAA) 1993 annual report, record 
tore purcha e have declined over 

the pa t fi e ear from 71.7 percent 
in 1989 to 59.1 percent in 1993. Thi 
doe n't mean le mu ic i being old, 
but that more mu ic i being old 
through nontraditional outlet car
r ing more relea e b arti t on in-

dependent label . 
ince many indepen

dent label don't ha,e 
large ro ter of arti t 
guaranteei11g the con i -
tent ale and tead flow 
of product the rnajor di -
tributor require., the) of-

~ ten eek alt rnati,·e to 
-I 

~ the record chain tore. -< 

i Man)' mailer label 11t1r-
~ tt1re a nichc-bu}·ing au
! dicnce, or ,vorking other 
,_ approache , demon trate 

Paul Wennik, regional branch managerfor PolyGram their ale potential and 
Group Distribution, states that the role of the branch long-term credibilit)·, be-
office is to implement the label's marketing plan. fore the) can get picked 
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\VI, i c 11 c 11 .. I I ell t 11 c 111 t l 
111c,, c ,1 l1igl1 V( lt]111c <.) re 

c<>rlli11gs i11, sll(>rt J c1il I c)t ti111 ·. 
• • 

<lrJ)<>r. t' C CclltlVC WCIC 111 It 

etl t<> ~1t1r 11.,se c.lisc<>L111tccl .,l)s. 11cl 
l,lf)CS t<) gi\1e clS gift a11<.I i11 c11ti cs t) 

er11i1I<> 1 ees .111<.l LI tl 111cr • 11c <. f J >a 
\ c r <.) 's f i rs t L I i c 11 t ,v ,1 J p I e ,., 111 

})Liter, \vl1icl1 ,v, s secki11g 11cci, 1 
rnu<,1c.:.1I gift f<.>r tl1eir exe· utivc , 11d 
p cl rt n c rs. [ 11 .. 1 s i 11 g I c or l.l er, t 11 l: 

b <.) u g 11 t 9,000 l <) p i e < > f I> a s c r < ) , \'(/ z 11 

ter Hea,tsongs all)u111. Sir1cc i11ki11g 
11n i la r d e .. 1 l \Vi t l1 <) t 11 e r c < > 111 p ,111 i e , 
u go ha be c n p 1 c k e tl tt J) b , 11 e { r < 

Di tribut1on, <ln(! r>,1 .. Cr<>1 

Jllll ic j 

in mo t major rc<.<)r(! retail <)utlet . 

Making It Through the Mail 
The mo t \v idc prc(1d al te r11ati vc 

di tribution n1cthod 1 direct 111ail via 
catalog . Indie ha\ c lo11g kno\ n th~ t 
the be t wa\ to reach their nich(· ,1u
dience i through the mail \Vith a 
unique, well-de igned catalog. Dire t 

mail al read}. account tor up tC) I I 
percent of ma1or label ale and up to 
50 percent of indie ale . \\'hen ha11-
dled correct!,, direct mail i one of 
the 1no t lucrative tool a,.rail<1blc to 
the mall independent record con1-
pan1·. 

Hear Mu ic., a mail-order opera
tion thc1t end catalog to 400,000 
mu ic bu, er , pecialiLe in uch 
genre a folk, blue , go pel., and j,1zz, 
which are pu hed a idc b\ ,nan v 
record tore . Bo e Exprc 1u ic, 
ba cd in Framingha1n, Ma achu ctt , 
i another. The\ off er almo t C\ er,, 

• ✓ 

mu ic title in print through their gi-
ant catalog. ince it launch fi\c year 
ago., ale ha\·e grov/n b)· 20 to 3 
percent a ) ear. 

A imilar direct-mail approach
co-op di tribution-invol e n1all 
label teaming up, pooling re ources, 
,1nd de\,eloping a ingle., impre i\1e 
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THE MECHANICS OF MAJOR LABEL DISTRIBUTION 
labels they carry. Historically, the major labels (which currently in

clude MCA, Sony, BMG, Polygram, Capitol/EMI
America, and the only American-owned company of 
the lot, WEA) have handled the lion's share of record 
distribution. From their branch offices, the majors 
send sales personnel to show catalogs, create interest 
in new releases, off er purchase incentives, and take 
orders from retailers. The label's pressing plant or 
regional warehouse ships the goods to the retailer. 
Field merchandisers call on dealers to set up in-store 
displays and provide point-of-purchase materials (in
cluding posters, mobiles, and promotional parapher
nalia). Inventory specialists visit each store to see how 
the products are moving and give advice on reorders. 
In addition to distributing records by the major's 
own artists, they have distribution arrangements with 
some independent companies and provide the above 
services for their products too. 

Next are various subdistributors including "one
stop" stores. These intermediary outlets, found in most 
metropolitan areas, sprang up in the '40s to supply 
recordings from all labels to jukebox operators at 
prices slightly higher than wholesale. Today one-stops 
also supply ''mom and pop" record stores and a range 
of small, nonmusic retail outlets which carry a limited 
selection of recordings. 

In the second strata are the independent distribu
tors. These regional operations may handle the prod
ucts of hundreds of independent labels as well as 
provide coverage for the major labels in areas where 
they have no branch offices. Independent distributors 
may form part of a national distribution chain which 
ensures a nationwide network of coverage for the 

Next are rack jobbers, a hybrid of intermediary 
distributor and retailer. They buy from the label and 
sell directly to the public within department stores, 
supermarkets, drug stores, and other outlets. The rack 
jobber either has a consignment arrangement or rents · 
space within a large store, and independently sets up 
and maintains display racks within each store. Some 
huge department store chains ( such as K- Mart or Sears) 
have so many stores that they buy records in large ' 
quantities and ship them to their individual stores 
which maintain their own record departments, thus 
eliminating rack jobbers. 

Major label record clubs, offering members low 
prices on first selections for a commitment to buy 
later at the full price, are another profitable option. 
They account for about 10 percent of all record sales . 

catalog. This often results in more 
industry attention because it offers 
more product, a diversity of offer
ings, and leaves money in the budget 
for promotion and marketing. The 
Independent Music Association 
[phone: (201) 831-1317] encourages 
and facilitates such co-ops by post
ing notices from inquiring labels in 
its publication, Soundtrack. Don Ku
lak, Soundtrack's editor, calls these 
ventures cc mini-mergers where every
body wins.'' 

The Back Roads 
Bookstores, gift shops, boutiques, 

and other specialty shops are also pro
viding distribution for recordings on 
an increasingly larger scale. Though 
accurate dollar figures are unavail
able for this market segment (track
ing has only recently begun), indus
try experts estimate that these stores 
account for 24.2 percent of total sales 
of recorded music. 

Silo Inc., of Vermont, a major dis
tributor to these stores, started pri
marily as a folk music distributor in 
1977. Silo serves the niche markets 
which are seeking bluegrass, new age, 

Fall 1994 

Celtic, and children's music. 
The Borders bookstore chain ex

emplifies the smooth marriage of 
music and books. Their first store 
opened in Dallas in 1992 with 60,000 
music titles, 110,000 book titles, and 
an espresso bar. This year the com
pany plans to build 25 new book and 
music superstores and convert five 
books-only stores. 

The Digital Highway 
Digital technology is also fueling 

do-it-yourself alternative distribu
tion. Musicians with access to Inter
net can tap into a potential world
wide listenership of 25 million ( the 
number of Internet users doubles an
nually). The Internet Underground 
Music Archive (IUMA), established 
by a pair of computer science majors 
at University of California at Santa 
Cruz, welcomes digitized audio (up 
to five minutes), graphics, and text 
from unsigned and indie-label art
ists. Browsing the service is free, but 
artists must pay a fee to place a song 
in the archive. Its founders believe 
that IUMA may eventually become a 
full-fledged alternative distribution 

system, offering entire albums at min
imal cost to users. But, as with so 
much else on the digital highway, le
gal details of copyrights and licens
ing fees must still be worked out. 

A Blockbuster-IBM joint venture 
has developed the means of creating 
CDs in record stores by digital trans
mission over telephone lines, and 
hopes to roll out this technology to 
Blockbuster Music Stores this year. 
The development of the inf rastruc
ture for widespread home use of this 
technology is still off in the future. 

Alternative distribution options 
are increasing daily, thanks to the 
omnipresence of recorded music, the 
ingenuity of marketing people, and 
technology. All are helping to ex
pose the public to more diverse kinds 
of music. Yet, large record stores car
rying major label product still ac
count for most of the industry's sales. 

Regarding the predicted demise 
of chain stores, PolyGram's Paul 
W ennik observes, "There are many 
people who like the ambiance of tl1ose 
stores, who want to be there to see 
the selection ... shopping is one of 
the great American pastimes." 
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A minimalist approach with three-note melodic and 
chordal structures can yield a maximum of ideas 

by Jon 

Damian 

'7 3 

11 r it wa , m fir t guitar, bought 
more than 30 year ago, taring at me. I 
pa edit on to my nephew Doug about 

25 ear ago and while i icing hi London flat 
recentl , I became reacquainted with my fir t 
a e. It i a unbur t, acou tic, F-hole, Harmo
n ar h top-a $25 chunk of 
beaut ! Pla ing it again 

I had man )7 gr cat n1 us 1 c i an a teacher , 11 cl 
one common theme echoe from tl1eir te, cl1-
ing ... - implicity, le i more. I bega11 to focu .. 
on three-note melodic and har1nonic tructure 
which are mall enough to give the pl, )rer fie ,,_ 
ibility, )'et large enough to have a (fi tinctive 

brought back memorie of the 
fun I had making new mu ical 
di co erie daily. The Damian Palette Chart 

0 er the ear I learned 
lot off orm and cale , and 
b gan oloing with lick 
gleaned from li tening and 
tran cription . I tarted to 
feel "in control." Then I 
noticed that the fun of di -
co er and urpri e I felt 
with my fir t guitar wa 
gone! I had lot of cool 

oicing and four- and 
eight-bar lick but ome
thing wa mi ing. I wa o 
much "in ontrol" that I 
wa re ponding to chord 
ymbol like one of Pa -

lo ' alivating dog . I 
needed to tir 1ny mu ical 
barrel of idea . 

Jon Damian is a professor in 
the Guitar Department and an 
actzve performer. He recently 
recorded 'l.L1ith anc; 1 Wilson 
and the Boston Pop) Orchestra 
under john Wzllzams. 

< -------
37 

D = 7th chord, no Stl1 

0 = 7th chord, no 3rd 

~- Octa, c 1n ou cer voice 

42 

57 

Clusters clo~e 

1"radirior1al close triads 

62 

Quartal open 

luster open 

Quartal close r r dttlOI 11 lp n tr1 d 

20 Berklee to d a y Fall 1994 



character. Overwhelmed with possi
bilities, I developed what I call the 
palette chart to act as a table of con
tents for my ideas (see opposite page). 

Eacl1 two-digit group represents 
the intervals of a three-note structure 
or seed. In example 1, the 42 seed is 
illustrated both melodically and har
monically in close position ascend
ing on a C Major scale. The 4 indi
cates that there is an interval of a 
fourth between the bottom voice and 
the middle voice, the 2 indicates an 
interval of a second between the mid
dle and top voices. (These formations 
may also be seen as quartal struc
tures in first inversion.) In example 
2, the 26 seed is a close position triad 
from the cluster family (this can be 
seen as an inverted secundal chord). 

On the palette, the families, or in
versions, are connected by brackets 
or ovals and labeled close position or 
open position. Squares indicate 7th 
chords with no 5th and diamonds 
represent 7th chords with no 3rd. 

Those in the diagonal group across 
the 1niddle of the palette have an oc
tave in the outside voices. 

Explore the palette as shown in 
examples 1 and 2 by choosing a seed 
and moving it melodically and har
monically through a scale type (ma
jor, melodic minor, etc.). Working it 
through a scale develops both in
creased awareness of the instrument 
and the ability to conceive of ideas in 
a more horizontal or linear fashion. 

Experiment with dynamics, 
rhythm, and articulation with these 
seeds to breathe life into the concept. 

Once you are comfortable with a 
seed ascending and descending in a 
rhythmically repetitive manner, use 
it over an extended modal progres
sion adding rhythmic variety, change 
of direction, inversions, chromatic 
approaches, counterpoint. Integrate 
both harmonic and melodic seeds. 

For clarity of illustration, exam
ples 3 and 4 each use seeds from just 
one family. Eventually, interplay be-

THE PALITTE'S TRUE COLORS 

tween families, independent voice 
motion, and many other possibilities 
will become part of your creative 
musical vocabulary. In addition to 
the harmonic progression, the seeds 
from the melodic material of a com
position or head can become points 
of inspiration for your improvisation
al ideas. 

Example 3 is an A dorian modal 
study with seeds from the quartal 
family, ( 44 and 42). 

Example 4 shows comping possi
bilities over a more active progres
sion with harmonic seeds from the 
cluster family (26 and 62) connecting 
with more standard chord structures. 
These voicings are used to clarify the 
change of tonal centers. 

The chart has no idiomatic pref er
ences; players of all levels and styles 
have found new possibilities with it. 
For me, working with the palette has 
helped bring back the feeling of dis
covery I had with that acoustic, arch 
top, $25 chunk of beauty! ~ 

• 

Example 1 42 Structures (inverted quartal) Example 2 26 Structures (inverted secundal) 
♦ L L ♦ L 

Melodic Harmonic 

Example 3 Funky 

0 = 84 

f 

J 

[ 42 ] [ 42 ] 

Example 4 Jazz Waltz 

J.= 60 G Ma7 
• 

• 
• • 

• 
• 
• 

111.f • 

GMa7 

Fall 1994 

L 

Melodic Harmonic 

A Dorian Modal Study by Jon Damian© 1994 

• 

• 
• 

[ 44] [ 44] [ 44] 

[44] 

Liten Vais 

A- 7 

• 
• 

• 
• 

[44] r· 

3 

CMa7 
• 

• 
• 

• 
• • 
• 

• 

• 
• 

07 
by Jon Damian© 1994 

D7 (~§) 
• 

• • 
• • 

• • 

EbMa7 
• 

• 

• • 
• • 

Repeat and fade 
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notes 

Compiled by 

Clayton Doty '95 

Paula Cole '90 released her 
debut album Harbingeronthe 
Imago label to rave reviews 
from journalists at Billboard 
and other publications. 

C. Paul Loungo '50 1 cl c11t

l, \Ct\ c<.1 a\ cl1,1ir fo1 tl1c 
Bclc<.)Urt C ,1 tic (.,c11tc1111i-

,1 l B .1 l l i 11 c \V po rt, R I . 
Roger Baker '69 clo cd 

B,1ker t. tudio i11 Wa
tertown, MA, a11d opened 
Wi11field ound tudio in 
Albuquerque, M. For hi 
work on the new D Here 
We Go by ally avell, he 
won three award in a tate
wide mu ic competition. 

John Doane '69 re ide in 
Murfree boro, T , and is 
enrolled in a mu ic degree 
program at Middle Tenne -
ee tate Univer ity. 

Brian Connie '71 i cur
rent! producing an album 
in Lo Angele for hi band 

I · t ct \ < > r ks. 1 I c c ~111 l1 c s cc 11 
,1s 11<>\t <>f ,1 cc1l)le ~I~ 111usic 
i 11 t c 1 v 1 c \V ) l1 o \V c , J I e cl 
"I-I urr} Up anti Wait." 

Guitar1 t/comp<)sc1 /ar
ranger John Carlini '73 or
che crated the aware.I \Vtn

ning off-Broadway mu 1cal 
ong of 5ingapore, and \Va 

nominated for a 1992 Dra
ma De k Award.John wa 
a ociate producer and 
conducted the ca t record
ing, on DRG Record .John 
compo ed and orche crat
ed the score for the De
Laurenti film King of the 
Gypsies. 

Brian Groder '73 relea ed 
hi fir t CD entitled An
cestral Tongues, on Latham 
Record . 

Alan Russell Cohen '74 
lives in ashua, H, and 
own a theater production 
company pecializing in 
hard di k recording/edit
ing. He al o write and per
form religiou ervice . 

Gary Shane Lovenson '74 
and hi band Gary hane 
and the Free Radical , have 
relea ed their late t album 
entitled Love Is the Liquor 
of Lzfe on Le eler Record . 

Hal Gold '75 tour \\-ich 
Tomm )1 Jame pla 1·ing 
kc board a11d inging 
backup. He will oon be 

~ relea ing a elf-titled D. 
8 Hi mu ic ha been u ed 
~ on the C(Maur1· Pavich 
~ how," ((Run Awa,· with 
; the Rich and Fa~ou ," 
i "The Tonight Show,'' and 

.._ ____ __,J§ promo for " einfield.,, 
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Bill Gordon '75 

ompo er/pi, ni t/ 
teacher Bill Gordon '75 no,v 
live in Raleigh, . Bill 
ha reco\ ercd f ron1 f oc~ I 
dy tonia, a ncurologic,1l co
ordination di order, ancl re
lea ed a collection of jazzy, 
impre ioni tic, original 
olo piano piece entitled 

A Little Romance on 
\'v' eem Mu ic. 

Drummer Nick Puin '75 
of Ma) field, 0 H, i band 
director for the la vfield 

✓ 

elementarv, middle, and 
high chool . ick i com
pleting a ma ter' degree in 
compo ition at _lcveland 

tate u ni\'er it\ 7
• 

✓ 

Trumpeter Tiger Okoshi 
'75 ha relea ed Two 5zdes 
to Ever;, tor)' on the JV 
label. Featured on the di ~c 
are Mike Stern '75,Jack De
Jol1nctte, Gil Goldsteir1, 
and Da\ e Holland. 

Frank Wagner '75 i liv
ing in y· and pla}red 
ba ~~ith Randy Klein '71 
on the Jazzhead elf-titled 
debut album. 
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David Dachinger '78 

Guitarist Chuck Loeb '76 
released Simple Things for 
the DMP label. Chuck en
listed bassist Will Lee, key
boardist Russell Ferrante, 
drummer Peter Erskine, 
percussionist David 
Charles, and vocalist Car
men Cuesta. 

Movie music composed 
by Hummie Mann '76 will 
air on Showtime through 
December in a series enti
tled The Rebel Highway 
Series ( original scores by 
Hummie Mann). 

Drummer Charles Dra
copoulos '77 (a.k.a. Chuck 
Drake) has been living in 
the Tampa, FL area since 
1982. He plays with the 
Midnite Brass and in a duo 
with Stephanie Fisher. 

David Dachinger '78 
wrote an orchestral com
position for the Shoah con
certs commemorating the 
Holocaust. It premiered in 
Berlin and was performed 
throughout Europe. The 
concerts were conducted 
by Shimon Knoll '76. 

Drummer/ composer 
Chris Massey '78 recently 
released his latest CD enti
tled The Vision World: Im
ages to Poems by Robert 
Creeley. Chris has played 
with artists such as Sun Ra 
and fellow alumni Bill 
Frisell '78, Michael Gibbs 
'63, Kevin Eubanks '76, and 
David Grissom '77. 
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Scott Pare '78 is living in 
Paxton, MA and is program 
director for WT AG, a Bos
ton-area radio station. 

Greg Degler '79 of Los 
Angeles, recently won a Si
erra Club photo contest. 
He owns Greg Degler Mu
sic/Photo. 

Saxophonist Dale Houck 
'79 lives in Luzerne, PA, 
and is a music teacher and 
band director for the Riv
erside School District. He 
also played recently with 
the Four Tops. 

Jonathan Lax '79 is assis
tant band director at Bay
onne High School in Sum
mit, NJ, and recently 
performed herald trumpet 
at the Pocono Renaissance 
Faire in Bushkill, PA. 

Lennie Peterson '79 is liv
ing in the New York area 
and has been pursuing a ca
reer in art. Recently, his 
work was selected for ex
hibition at the Salmugundi 
Art Galler·y in New York 
City, and at galleries in 
Boston and Akron. 

Robert Wilson '79, who 
has worked with such art
ists as Loverboy, Bob Seg
er and the Silver Bullet 
Band, is marketing an au
dio systen1 he designed. 

Paul Gabriel '80 released 
a contemporary blues and 
acoustic pop album entitled 
Guilty As Charged. The 
disc was recorded at Triad 
Studios in Warwick, RI. 

Tiger Okoshi '75 

CLASS CONNECTIONS 

Alumni Chapter 
Presidents 

New York 
Steve Ward '87 
Mu Music Int'l. 
(212) 929-1161 

Orlando 
Stan Kubit '71 
Orlando Music 
Teachers Inc. 
( 407) 352-9702 

Chicago 
Damon 
Booth '91 
ASCAP 
(312) 481-1194 

Nashville 
Rich Adams '82 
(615) 297-8967 

Boston 
Jeannie Deva '75 
The Voice Studio 
( 617) 536-4553 

San Francisco 
Gary Boggs '82 
Guitar Studio 
(415) 731-6455 

Los Angeles 
Leanne 
Summers '88 
Vocal Studio 
(818) 769-7260 

Tokyo 
Alumni 
Coordinator 
Michiko Yoshino 
042-241-4347 

This summer has seen a flurry 
of activity. In July, the Commis
sion on Alumni Relations selected 
Berklee's Alumni Association ( out 
of 4,500 individual entries from 
804 institutions) for their gold 
medal for the "Berklee Salutes 
Nashville" event. To all involved 
in the Nash ville showcase, thanks 
for making this award possible. 

On July 31, Orlando Chapter 
President Stan Kub it '71 and his wife 
Anita hosted a successful barbe
cue at the Heritage Hotel for alum
ni and guests. Stay posted for news 
of an Orlando alumni showcase. 

On August 20, Chicago Chap
ter President Damon Booth '91 host
ed a networking/schmooze for 20 
alumni at the Beat Kitchen. 

Dean Medeiros '89 hosted an 
October 14, reception at the Uni
versity Club of Jacksonville, FL. 

Welcome aboard to Michiko• 
Sawanobori Yoshino '90, the new 
alumni coordinator for Japan. She 
will assist Chika Okamoto '87 in 
planning Japanese alumni events. 

October 23, San Francisco 
Chapter President Gary Boggs '82 
will host a lunch/award ceremony 
honoring Windham Hill record
ing artist and bassist Michael Man
ring '79. On November 6, Boston 
Chapter President Jeannie Deva '75 
will host a similar event honoring 
poll-winning keyboardist David 
Rosenthal '80, sideman for Billy 
Joel, Cyndi Lauper, Robert Palm
er, and others. Music and media 
consultant Kevin McClusky '81 will 
be featured as guest speaker. 

November 14, New York 
Chapter President Steve Ward '87 
will host an event honoring famed 
bassist Harvie Swartz '70 and noted 
drummer Tommy Campbell '79. 

For Berklee's 50th anniversary 
activities in 1995, we are calling 
for volunteers from each alumni 
chapter to submit video tapes of 
an alumni showcase to be edited 
together and shown at the college. 

Sarah Bodge 
Assistant Director of Development 
for Alumni Relations 

Berklee to d a y 23 

.. 



Bill Spoke '80 

Larry Holiday '80 1, 1 c,ili 
i11g itl ('<.)\ lt1gt<)l1, }\_I, .. 111l-{ 

l)('t f()l 11lL"l1 \\ 1tl1 111 J,1/ z 
ll ll ,11 tt"t ,1 t t l1L' ..... l)\ 111gt<.) 11 

1 ,1111 , tr .. 1 ~ c I: c ti, ,1 l. 
John Schumacher '80 ,111<.1 

l1i c11t .. 1 't .. 1ge co111pan) 
.. 1re pre 'C11ti11g tl1e .. 1tcr pro
cl u c t i o 11.. ..1 t t 11 e B o to n 

e11 ter for tl1e Art rhi 
o, e111ber for tl1e fourtl1 

'e,1 011. The perforn1,1nce 
"ill includ One Is, tl1e 
0 t /J er Is n 't, c r ate d b ,, 

,I 

humacher Jon Antou11, 
and pl1otographer Bob 
Kramer. 

Bill Spoke '80 of Holl)'
' ood ju t igned with Blue 

ong Record . In additio11, 
he i pla) ing drum for the 
Red Hot Blu . 

Tromboni t/compo er/ 
per u ioni t Eric Tolson '80 
i current!) Ii, ing in ew 
Orlean and ha relea ed a 

D with l1i band e 'lort 
entitl d A! ot/1er's all ... 
The band inclt1de fellow 
alun1r1i Phil Parnell '78 on 
ke) board and guitari t 
Brian Seeger '89. 

aAopho11i t Randall 
Wi 11 is '80 a11d tl1c B harp 
J aL./ Quartet ha\ e bee11 gig
gi11g tl1e LA club ene for 
four, car . Tl1eir elf-titled , 

debut D ,va relea ed b, 
tl1e 1A IA Foundatio11. 

,I 

Thomas Brigandi '81 i 
11, 111 g i 11 e,, )-or k, a 11 (i i 
l u r re 11 t I)' p 1 a\ i n g b a tor 

l1t1c.k 1angio11e 011 l1i 
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11 .. 1ti<.)t1 .. 1I t()lll. 
Aubrey Cheung '81 i ~ Ii v

i 11 g i 11 (' } ,1 1 C £11 (.) 11 t, A , 
,, l1crc l1e i ,1 111t1 ic e<.iuc,1-
t<.)r tor tl1e Virgil Middle 
"'c l1ot1 l. 

Jan Stevens '81 co111po -
er I 111 u l t i - i n tr u rn en ta 1 i t, 
11,1 relea ed hi debut ,1l
bun1 e11titled Emerald Blue. 
A collection of 10 original 
piece , the album feature 
Paul Horn on flute, Da id 
Gri man on n1andolin, and 
Gerald Albright on a."0-
phon . Jan' recent coring 
credit in lude an interna
tionall)T yndicated wildlife 
erie , Emmy and A E 

award-winning documen
tari , and children' pro
gram . 

Guitari t Lauren Pas
sarelli '82 and her band 
Two Tru are in the tudio 
recording their ne t D, 
Film at Eleven. Lauren i 
al o working on a olo re
cording of original guitar 
in tn1me11tal ntitl d Piece 
of k;1• Both albu1n are on 
the national!)· di tribuced 
Feather Re ord label. 

Paul Stowell '82 of 
Mancl1e ter, H, and l1i 
ba11d tl1e Blue Hill Kick
er , ,von a,v ard fron1 the 

\\," Han1p hire ountr) 
lu ic A ociation in u h 

categoric a band of the 
) ear, rnale , ocal , female 
, ocal , and , ocal bar1d of 
tl1e ) e,1r. In addition, the 

l ,lllll ,I ) l 11 tl1 t I tll 

] • l I 11 \ 1 l l l 1 11 1 I 11 l 
llt1\ 11 tl1m, -.11. 

l~.1ss1stlLlllllJ"'(> er Mik 
Wood '82 I,, '" .111 I fl , 
l l l 111 111 () I l) l 111111 ~ t (') 11. I , 
.111 ll I S l 111 fl IC l i 11 h . ) 111 

l'<-,sitit,11 c11t1ll I O 111 ·tt< 
S.1, ,lilt." 

I >et l t l i r 11 cl 
< l.1s John G. Andrews, Ill 
'83 rcce11tl rt:tLIr11 'll fr( 111 

.1 si. -111<l11tl1 lcclitcr1\ I1c, 11 

,111 l Aclri.1tic Sc.1 llc11l ,} 
111e11t .1I)< .1rtl tl1c .S .. 
\ 1icl sl1L1rg ll LI ri 11g , l1 i }1 l1c 

c,11 tll'll tl1e .1,,,,'s 13 .. ttle 
.J 

I~ tt1c1cr1<. \ A \\1 (1rll .111ll tl,e 
( 11 i cf l) f <1 ,, ,1 I ( ) l1 er at i ( > 11 

5u1 f~1lc <;l11~1 ~ .. 1fct)' ,,,,1rtl. 
Jeffrey Brickle '83 grc1(l

t1,1te(1, itl1 l1t111()J"S fr()r11 

Har\ Jr<.l U11i, cr\1t\ 1 \\
1 itl1 a 

✓ 

bacl1elor's degree 1n l1l)cr,1I 
art . Jeftre) 1 ct1rrcr1tl\1 a5 

i tant Pa tor at the ortl1 
hore United Pentcco t,11 

l1urch in L )'nn MA. 
Ba guitari t Matt Gar-

rison '83 recent!) complet
ed tour of Japan and Eu 
rope witl1 Tiger Okoshi '75, 
Bela Fleck, a11d the Gar,, , 
Burton Qt1artet. 111 addi-
tion Matt ha recent!) 
played and recorded ,vith 

te e olema11, Bob 1o e 

Marcia Guntzel '84 

, 1, I N ndo ura ' 
Jolin John 011 ·e r Ill 

I \ l t ( I U ll \ 11 J 
I I 1 \ LI l I l I 1 I I 
{)11 tl1 Iii{) J ill Lllll Ii l 

l I i 1 l { l ( 'I {) 11 l l LJ 111 l l l 

It ' ( I f S 111 ll \ I ( d 
l 11 l I, C C ( 111 111 111 l 

<..l IJ 11 ci t 1 1 c I < > 1 I l <..' 111 > 1 c 
S1t1f lll/ l . 

David Al n Bunn '84 I, l' 

i 11 [ ,1 (ti 111 () I C J 11 J \V f k 111 

c \ ) r k.. c 11 cl 1 • 11 t I 
r c c , r c.l • cl c > 11 , 1 I , 1 1 • I I · 

1 tl (_I 111 a 11' a It u 111 "J , z c 

f I 11 f I /1 l ) 11 CI C / I tl I ) 
do r I{ c o I c.l . I c I I ,1 111 g 
<.> 11 t 11 c , I b L:11 1 w c re g Lt i a 1 

ist Kevin Eubanks '79 , 11(1 

Wolfgang Muthspiel '90. 
Ve ali t/pr >dt1ccr/clL 

si ,11 gt1it, ri t Marcia Gu'nt
zel '84 <>f B >st 11, rclea c,l , 
clel)tlt rccc>rcli11g i11 l 99] ti 
t I e cl t ,z r1 ll Up a 11 cl i , 
f rt·e l .. 111ce recc> r I l)r >d uccr 
,111d (1(l111i11i tr, ti\ 1C cl j ta11t 

at BI LI e f-1 j 11 R cc > r l i 11 g . 
1 larc1,1 foL1r1clecl tl1 \J 0I11-

e 11 lt1s1cian o,1liti 11 

,v 111 cl, 11 l) , t (l ,1 p ,111 e I l i -
ct1 s10I1 at the J a11 t1ar}' I 1\J E 
co 11, c11 tion in B ) to 11. 

Jay Paul Lawrence '84 i~ 
a produ<.t1on a si ta11t for 
Te1111e~ cc cage & tll Ii > 

u pp I \' i 11 L a) h \' i 11 . 
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William O'Neal '84 is an 
entertainment lawyer in 
Mesa, AZ. He was recently 
named to the board of di
rectors of the Arizona Pro
duction Association. 

Donald Quan '84 com
posed and produced the 
score to the theatrical fea
ture film Replikator. He 
served as programmer for 
the Smithsonian film Des
tin)' in Space and last year's 
film Blue Planet. Quan was 
programmer and key
boardist on several movies 
of the week, including 
Against Her Will, To Save 
The Children, and The 
Shari Karney Story. He re
cently performed with the 
Canadian group Light
house and the Edmonton 
Symphony Orchestra. 

Betsy Jackson Sheridan 
'84 of Nashville, appeared 
on TNN's ''Country 
America" in May. 

Thomas Schewzger '85 of 
Boston is director of audio 
at New England Conser
vatory. He recently pro
duced and directed the Ca
ble Ace Award winning 
film Stars from the Source 
with Joel Grey. 

Composer/performer 
Susan Botti '86 received her 
second grant from the 
NEA for her chamber op
era Wonderglass. It will be 
presented December 15-16 
at Saint Clement's Church 
in NYC. 

James Durkin '86 is liv
ing in Hollywood, and is a 
composer agent represent
ing Alex Shapiro and Marc 
Parmet as film and televi
sion composers. Other cli
ents include David Pack 
and Marty Panzer. 

Patrick Durkin '86 and 
Bob Kirby '87 are living in 
Brookline, MA, and have 
just released the CD enti
tled Leaving This World 
Behind with their band 
Evening in Byzantium. 

Julie Gibbons '87 lives in 

Fall 1994 

Somerville, MA, and is a 
writer for New England 
Performer magazine. Julie 
also performs in a duo, the 
Persuasions, with fellow 
alumus Ralph Kinscheck '86. 

George Gousis '87 is an 
independent songwriter/ 
producer/sound engineer 
living in San Francisco. 

Guitarist Craig Graham 
'87, lives in Pahoa, Hawaii 
and plays with the Craig 
Graham Band. They have 
toured extensively and re
leased a CD. The band in
cludes Steve Urick '88, Kyle 
Esposito '89, and Scott Goul
ding '93. 

Javon Jackson '87 has 
just released his debut re
cording as a leader for Blue 
Note, entitled When the 
Time Is Right. 

Drummer Kenny Lewis 
'87, of Middleton, MA, 
played on the soundtrack 
to Pentathlon which was 
scored by Berklee Film 
Scoring faculty member 
David Spear. He is also on 
the scores to Adrian's Fu
ture, Stanley and Norman, 
and The Salem Wax Muse
um-all of which were 
scored by Berklee staff 

member Peter Va11tine. 
Tenor sax player Dennis 

Mitcheltree '87 leads his 
own quartet at gigs in the 
New York area. 

David Radin '87 works at 
Precision Mastering in Los 
Angeles. The roster of art
ists he has worked with in
cludes Henry Mancini and 
the Rolling Stones. 

Bobby Borg '88 is now 
living in Altamonte 
Springs, FL, and perform
ing with his band Left for 
Dead. They have toured 
with Tesla, Don Dokken, 
and Warrant since 1991. 

Michael Castellana '88, 
of Williamsville, NY, 
played electric guitar and 
ukulele on the Judas & Na
tasha CD (Not Everyone's) 
Cup of Tea. He is on tour 
with blues guitarist/singer 
Eddie Kirkland. 

Christopher Brown '89, of 
San Francisco, cofounded 
the multimedia company 
Interobang. Chris also 
wrote the user manuals tor 
Opcode Vision 2.0 and 
Musicshop 1.0. He is cur
rently creating multimedia 
authoring tools for the 
Midisoft company. 

YOlJR 

James Durkin '86 

Scotty Brubacker '89, of 
Sioux City, IA, has started 
Scotty Bee Productions. He 
was a featured soloist with 
the University of South 
Dakota Statewide Tour of 
1992. 

Pianist/flutist/ composer 
Christian Le Delezir '89 re
cently released a double 
CD entitled 23 Improvi!a
tions for Solo Piano, on his 
own Exaton Records. He 
also gave a solo perf or
mance on alto flute at Mu
sicora '94 in Paris. 

Paul Huesman '89 resides 
in Baltimore and is on tour 
playing keyboards and do
ing background vocals for 

LIFE 
NEW•USED•BUY•SELL•TRADE 

IN STOCK-Selmer MARK VI and 
Balanced Action in original lacquer. 
BACH RICO BOBBY DUKOFF 
CONN OMEGA BERG LARSEN 
KING mTO LINK OUVIERI 
BUFFEI' BARI ARMSTRONG 
YAMAHA BEECHLER Van.DOREN 
MEYER LA VOZ CLAUDE LAKEY 
AR1LEY BRIUIART MIRAPHONE 
DeFORD LOREE GE.MEINHARDT 
FOX BUESCHER CABART 
GEIZEN EMERSON MITCHELL LURI 

Professional and 
personal service by 

SELMER HOLTON SCHREIBER 
HA YNES AL CASS KRUSPE 
LeBLANC JET-TONE ALEXANDER 

EMILIO LYONS BENGE SCJ-llLKE Y ANAGISA WA 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 HUNTINGTON AVE., BOSTON, MA O 2 11 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 
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L.A. NEWSBRIEFS 
'l'l1l' F\c, I le' ( c11 

t e I i 11 I . )\ . l 1.1 s , , « ) \\ 

l) e <..' 11 , ) I 1 e 11 I , ) r s i 
lll()llt 11~ ,llltl Ill< llllCll 

llllll is llttiltli11g. I ,,,,1111 

t ( ) t I l . \ 11 l , \ I I ( ) f \1 ( ) l I 

,, 11,) l1.1,,e sc11t , <>ttr 

\\lll ,,,i~llt'S l() lllt' ,ll 

l ) 1 l' () 11 \ l' l ( ) f l ) 1 I \ I l l' \ \' 

ex: c11t1t'.l\ t)r ft>r till' l<)l
ll· g l'. \ l) 111 l' <) f t 11 l' 111 ( > \ t 

1111 llll'l1 t,lll' l C'-i ti It~ 
~rl)t11 tl1e ll'tlll't 11.1\ e 

Peter Gordon '78 C<)t11c 111 tl1c .11 e .. 1 <)i 
. 1lt111111i rel.1ti<)11~. ot 
<)11l,1 11.1\ c I rccci\ cd 

c.111 +1<)111 .1lt111111i i11qt1iri11g .1b<.1t1t otl1cr alt1n111i, 
.1ct1, itie -, .111L-l ge11cr,1l 11cr, orki11g, but rcccntl., a 
11e,, tre11ti 11~1 bcgu11: ,1lt111111i h,1\e bcgu11 calli11g to 
r1l1tif, rl1c cc11tcr of job ope11i11g at tl1eir place of 
c111plo) n1ent in the hope that Berklee graduate 
"'ill be referreti for i11ter, iew . In one ca e, a uc
cc ful TV a11d fil111 cornpo er offered the opportu-
11it) for a piri11g co111po er to join him at record
i11g ,1nd mixi11g e ion . The idea of alumni helping 
each other in the workplace i an e.1 citing pro pect. 

o,,,., for 01ne pecific alumni new . From the 
tudio ... Eric Marienthal '79 i et to relea e hi 
i ~ch album for GRP record . Thi di c wa pro

duced 6,- Jeff Lorber '71 and feature drummer J.R . ., 

Robinson '75, and Alec Milstein '84 on ba and o-
cal . (Alec i current! touring with Diana Ro .) 
David Goldblatt '78 i bu y in the tudio . His key
board work can be heard on Mark I ham' core 
for The Getaway, Little Man Tate, and Romeo Is 
Bleeding. Abe Laboriel '72 i working on a new 
album that will feature hi on Abe Laboriel Jr. '92 
on drum and Justo Almario '71 on woodwind . Rob 
Jaczko '83 engineered the new Jennifer Ru h album 
with Abe on ba and Vince Colaiuta '75 on drum . 

Berklee i al o well repre ented in the world of 
film and TV mu ic ... I there anyone hotter right 
now than Forrest Gump compo er Alan Silvestri 
'70? Alf Clausen '66 began hi fifth ea on cornpo -
ing for «The imp on . "Lawrence Shragge '77 wrote 
the core for johnny's Gzrl., a Hallmark TV movie 
tarring Treat William , and your truly erved a 

orche trator. Curt Sobel '78 cored an epi ode of 
«You11g Indiana Jone "a11d two recent 111ovie -of
the-week. He \Va al o 1nu ic core con ultant for 
the hit rno\ ie peed. Chris Brooks '80 edited the 
mu i for .A1averzck and Pontiac Moon, and Curtis 
Roush '80 edited the core to Lassie. 

That' it for 110w. Until 11e t time,- ta\ i11 touch. , 

Perer Gordon '78 
Dz1·ector of tl1e Berklee enter in Los Angeles 

Berklee t o d a y 

I 1c:11tl( Is,, l 'l (f '- I Ill Cl 1, {)I 
Stl\f 't). 

ll1111 t)sc, Mi K. Koh -
yashi '89 \ ~1s I c c11tl 111,11 

1 ict.l .111 I is 11 1,, 11,.1 K. 
S l LI .11 t . S l, C 11 l \\ i I \ 'S 111 

I{<) ·I l rillgc 1,.1t l1s, . 

Din1itri Matheny '89 is cl 1 

r c t < ) r < > f ll c \ c I l l 111 c 11 t f 1 

t l 1 c , 11111 LI • I Sa 11 I · r a 11 c i · l 

J.1zz I ◄'csti ~,I. 
Christopher Michaels '89 

Ii lS i11 l~t1fl,1I<>, a11,l is tl1c 
• • 

rcg1str.1r ,ll (,)tllllllJl]ll) 

1 l 1 s i C <.., l l l ( ) ( ) I . I I C i s .1 I s ) 

ir1V()l\ L'(I i11 11crf<>r111i11g cltlcl 

rec<>t <.l111g ,vitl1 stver.:1l j,1zz 

,111<.i r<>ck gr<>Llps . 
Juan "Pollo" Raffo '89 is 

li\ 111g i11 BL1et1()\ Aire· C<>r11-

pc.1 i11 g a11ti p l,1 }1 111 g kc y
b o a r ti s \V 1 t h l1 1 '> g r < > LI i) 
M O n O C. 0 11 cl\' a j a ' . 
Dru1n111er Fernando Martin
ez '92 i al o in tl1e ba11Li. 
Their ccond rclca c, 
Jv! onos con ava1as I I, 1 

on Taxi Record , and fca 
cure fu ion guitari t cott 
Hender on. 

Ba i t/piani t Ron Reid 
'89 wa mu ic director of 
The joker of eville with 
the Trinidad theater work-
hop at the Huntington 

Theater in Bo to11. He will 
be mu ical director for 
Dream on Monkey Moun
tain al o. Performing mu-
ician included Igor Atalita 

'93, Pernell Saturnino '93, 
Jamie Fatas '93, and Clau
dio Ragazzi '84. 

Christopher Dell '90 of 
Muhltal, German·, re-., 

lea ed hi debut album on 
Bellaphon Record entitled 
Where We Belong. The di c 
include Gary Burton a a 
gue t performer, a11d 
earned the 1993 Fra11kfurt 
Jazz Prize of the i r,,. , 

Piani t Pauline Grant '90 
i now Ii ing in London. 

Julie Greaux '90 played 
ke\·board for Bill)- Idol, 
and for aigo11 Kick' lat
e t tour of the rar East. 

Ba player Dylan Keefe 
'90 together with drummer 

Juan "Pollo" Ruffo '89 

Dan Rieser · 90 , o I I, c> 11 1st 

Chris Cheek '91, 11d kc 
l)< <1rtl i t Jon Dryden '91 l1< vc 

f<>rr11ecl West I~ I id we t. 
BC, sel~ i,, Y tl1e ql1artct 

J)l<1)1 S <>rigi11.1l j .. zz CC)t11J 

siti<)11s .111Ll ta11darcl . 
B,1 ._ J)la)'Cr Chris Ma

theos '90 i t1rre11tl ba e I 
out <)f I)cr1ficlt~, Y. I le l1G 
t C) u r c d ,v i t 11 11 u 111 e r 1 t1 

ba11(i --a11d b11ckecl lare11ce 
(., l c n1 o 11 .. . 11 r i ~ , r c> t e a 
ba s 111structi,>11 bc><>k allcd 
Tapolog)' an<.i is a ,vriti11g a 

ccond bol)k. 
Max Ridgeway '90 re

cent!,, rclca cd hi fir t free , 

impro, 1 at1l)11al I) for 
g u i tar, \ n th c i z e r a 11 d 
drum entitled l1attered 
Landscape, d1 tribut d b , 

orth ountr\ 1 • ., 

Ba pla)'Cr Nee Sackey 
'90 ha ju t relea cd hi D 
entitled 1vf )' FatJ1er's orz, 
lvf y Brother') Brother. 11 

drum is Russ Gold '84. 
Drumrner Horst J . 

Schippers '90 recorded \vith 
Poli h ke) boardi t Jozef 

krzek, and pertor1ned 
with Robert Schroder of 
Double Fanta \. , 

Steven Schwartz '90 i 
li ing in Mill Valle)', CA, 
and perform as te ie 
Blacke. He pla)'ed mando
lin and \'iolin on a live re
cording on hi Private 1u-
ic Label with Dan Hicks 

and the Acou tic Warrior . 
Vocali t/ guitarist Mat

thew Stone '90 and his band 
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CALLING ALL ALUMNI ... 

• a• 

Have you been trying to get in 
touch with an old classmate, only 
to find that the number in your 
address book is eight years old? 
Well, your troubles will soon be 
over. An impressive directory of 
our alumni will be available to help 
you locate all of your old friends. 

The new Berklee College of 
Music Alumni Directory, sched
uled for release in September of 

· Random House of Soul, featuring 
Andrew Frawley '93, drums, Damir 
Prcic '93, keyboards, and .. Why Not" 
Jansveld '93 on bass, released a self
titled CD. 

John Charles Taylor '90 of Grand 
Forks, ND, is taking a hiatus from 
music to construct furniture and tie 
flies for trout fishing. 

Bobby Tines '90 has been perform
ing in clubs in Boca Raton, West 
Palm, and Palm Beach FL. Bobby 
and his group the Heavies, released a 
tape entitled The journey. 

From the left, Bill Lefler '93, John 
Bookout'92, and Steve McAllister'93 of 
Plum, signed with Carpe Diem records. 

Fall 1994 

1995, will be the most up-to-date 
and complete reference of over 
18,000 Berklee alumni ever com
piled. This comprehensive volume 
will include current name, address, 
phone number, academic data, plus 
professional information, bound 
into a library-quality edition. 

The Bernard C. Harris Publish
ing Company has been contracted 
to produce our directory. Harris 
will soon begin researching and 
compiling information by mailing 
a questionnaire to each alumnus. 
(If you pref er not to be listed in 
the directory, please contact Sarah 
Bodge at ( 617) 266-1400 extension 
4 79 as soon as possible.) 

The new Berklee College of 
Music Alumni Directory will soon 
make fin ding your friends as easy 
as opening a book. 

Guitarist Adonis Aletras '91 has 
formed the fusion band New Di
mensions in Cyprus with bass 
player Evelthon Michaehdes '91, 
keyboardist and Berklee student 
Trinaeos Loncaides, and drummer 
Doros Neocleous '86. The band has 
made numerous TV and night club 
appearances. 

Gustavo Gregorio '91 bassist/ 
composer/arranger is working 
with Gregorio's Movie, an Argen
tine folk/fusion band, in Japan. 
Gustavo also plays in a jazz duo 
with his wife Yumiko Murakami '91. 

Mark John Kodenski '91 is living 
in Visalia, CA, and is a directories 
researcher for Polls tar magazine. 

George William Frederick Par
kinson '91 is currently traveling the 
world studying native music and 
making a documentary film. 

Geila Zilkha '91, a singer/TV en
tertainer/DJ, is living in Kobe, Ja
pan, and is hosting a TV music 
program "Yume-No-Rannyu
Sha'' with Kazumi Watanabe on 
TV Kansai-KTV Network. Geila 
is forming a group with alumni 
Shu Matsuyama '89, Shigeyoshi 
Kawagoe '88, and Shusei Murai '92. 

Guitarist/vocalist Jon Bookout 
'92, drummer Bill Lefler '93, and 

)'ou ntt\ kno,, , ,, ee~Yater as the Kurz,, eil ~If DI expert~. 
• 

1·ou ,nar not kno,, that ,\ree~\'ater got it~ ~tart O\'er a . ' 
decade ago a~ a high-end 1nultitrack recording -;rudio. \'\'e 
hare continued to operate one of the n1o~t up-to-date 
analog and digital recording facilitie" in the )lid,Ye~t. That 
1nean~ "e li\'e the technologr each and e\'err dar. Plain 

" # , # 

and i1nple: tte 1?11ou· auclio . .'o \\"hether you·re puning 

d • • d • rooether rour first ho1ne 
IQI es1gn ~t;~lio or ~utfitting a )tate-

TASCAM of-the-art digital \tudio. 
,\, ee~, ater ha~ the real-

SONY \\Orld experience and 
, kno\\ -hO\\ to put together 

MACKIE a package that \\'ill exa~rly 

P ■ fill rour needs \Yithout anason1c breaking your budget. 

AKAi • Ramsa • TOA • AKG • Oigitech • Nakamichi • JBL 
BBE • Fostex • Lexicon • Carver • Rane • Soundcratt 

TAC/Amek • Crown • Anatek • Furman • Tannoy • Stewart 
Juice Goose • Tech 21 • 3M, Ampex and Oenon Tape 

OTHER MAJOR BRANDS TOO! HUGE IN-STORE INVENTORY! 

Confused? What are you waiting for? Call us 
for friendly, FREE advice and great prices! 

NO SALES TAX (except IN} 
VISA• MasterCard • Discover 

AMEX •COD• Trades 

~ 
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Audio for Video Projects 

Chris Taylor-Crossroads Studios 

le can be sync'd to a 24-crack fore tra cracks, 1c 

can tand on 1ts o~ n for -crack d1g1tal recording, a 1n our audio 

for\ 1deo u1te, 1t can be stacked with ocher RD-8s or ADA Ts" for 

mulc1track d1g1tal recording-and all \Vithouc any extra hard\vare 

Post Production Projects 

Brando Triantafillou-Editel, Chicago 

\~ e use 1t as the master machine \Vtth t\VO ADAT for Pose 

coring and ompos1t1on for commercial TV productions I also 

11kt. the fac.t that the Fostex RD- c.an ac.t as a stand-alone d1g1tal 

recorder, it ha the balanced time c.ode input and outputs that I 

ust \\ 1th automation, and 1t has a reall} good layout of tl1e front 

pant l contrc)l 

The RD-8 Digital Multitrack Recorder 

□ 

I 

.. MOT 
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MIDI Projects 

J 
• • 

Frank Becker-Frank Becker Music 

• 

The computer sequencer and tht RI)-8 <.an be ynchrrJntzed either 

by MPTE \Vtth the RD-8 as mJ.5ttr, or by 1\illl)I ~Iach1ne oncrol 

with the computer sequencer acting as master. 

Location Projects 

Paul Freeman-Audio by the Bay 

We rolled t\ ent,-e1ght 120 minute tapes of full field auti10 on the 

RD-8 1n more dirt, more heat and more CO\'.\S, for l 

grime and a river, and the RD-8 ne\·er had a hiccup. 

Composing Projects 

Christopher Hoag-Composer 

Per onally, I belie e the Foste RD-8 1s intelligently 

laid out, tas, to ust and more importantly, it 

ounds good 

dav!), \V1th 
• 

\\ hether you're \Vork1ng on the ne t hit mo,,ie soundtrac.k or the next hit, tl1t. RD-8 1s right at home ave ker settings dnd locate point.s in 

rhe T, ble ot Con cents Tl1en \\ l1en yot1 re-load your capt -into a111 RD-8-you can begin ,vork.1ng right a\; ay. And if you're using lv1IDI, 

no och,;r 1D 1 gt\t \OU the breadth and <lei1cl1 (>f co11trol that you'll find 1n the RD-8 le s cht. rully prore~s1onally 

machine char kno\, s ho,v co roe k. 
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ON-THE-JOB TRAINING 

David Horn '77 says it is a fluke 
that he ended up in television, but 
judging by his track record, TV is 
where he was meant to be. Horn, 
currently director of music pro
gramming for New York's public 
television station WNET, is re
sponsible for the development, 
production and programming of 
all music for ''Great Performanc
es," and is executive producer of 
the "In the Spotlight'' series of PBS 
primetime pop music specials with 
such superstars Sting, Billy Joel, 
Sade, Elton John, and Bob Dylan. 

Horn's production work has 
netted seven Emmy A wards, and 
covered an astonishing amount of 
musical territory. His production 
credits include the recent '' Carn
egie Hall Salutes the Jazz Mas
ters," the July "Three Tenors in 
Concert 1994," a documentary on 
the Who, and numerous orches
tral, musical theater, and opera 
productions. 

Horn, a saxophonist and com
position major, headed for New 
York after graduation, hoping to 
break into the jingle business. 

ccI was the classic starving mu
sician playing weddings and night
clubs," recalls Horn. "Since I was 
a good typist, I started working as 
a temp and got placed at the pub
lic television station." 

Impressed with his abilities, 
WNET administrators offered 
Horn a job working on a local arts 
magazine broadcast called "Sky
line." After about a year, "Sky
line'' was discontinued but Horn 
came on board for ''Great Perfor
mances" and other productions. 

"Public TV was then starting 
to experiment with fundraisers, 
taking a cue from opera compa
nies who raise money with a gala," 
states Horn. '' I was hired as an 
assistant producer for the first 
'Gala of Stars,' a fundraiser host
ed at the Metropolitan Opera by 
Beverly Sills with James Levine as 
music director. We had Pavarotti, 
Placido Domingo, and Leontyne 
Price. I didn't have much back-

Fall 1994 

ground in opera, but I knew the 
cliff erence between good and bad 
singing. It was on-the-job train
ing with the greatest singers of our 
time." After the success of that 
gala, Horn continued to produce 
similar fundraising events. 

Working at locations across the 
globe with the top performers 
from a numer of styles and genres, 
Horn brings his musical roots and 
preferences into the discussions 
about prospective programs. Fu
ture productions include a show 
with Luther Vandross, a Natalie 
Cole Christmas program, and 
opening night at Carnegie Hall. 
He also hopes to do a show about 
the blues with Eric Clapton. 
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David Horn '77 

Horn's advice to young aspir
ants is: ccTake any kind of gig or 
internship you can get which gives 
a way in to the business. A lot of 
college kids who interview with 
me don't want to start at the bot
tom, but you may have to do grunt 
work. People see you and get com
fortable with you, and that's how 
you get hired." 

While Horn's TV career con
tinues to blossom, his saxophone 
recedes further into his closet. "It's 
funny," he says, "I always felt 
music was my primary career. I 
would be nervous performing, but 
I never felt I was on the spot for 
TV. In my career, it has all been 
on-the-job-training.'' 

The Water Is Wide, released by the 
Mark Small ('73) and Robert Torres gui
tar duo on Channel Productions of Twin 
Falls, ID, features music by Bach, Grieg, 
Ravel, Small, Metheny, and others. 

bassist/vocalist Steve McAllister '93, 
and their band Plum signed with 
Carpe Diem Records in Dallas. Their 
first release is set for later this year. 

Steph Chinn '92 is currently living 
in Mamaroneck, NY, and is choral 
director at Mamaroneck A venue 
School. She is also leading her Latin 
jazz group, the Steph Chinn Quar
tet, currently playing the NYC area. 

Arranger Jose Barros DaRocha '92 
wrote orchestrations for a July con
cert in New York featuring Brazilian 
jazz singer Leny Andrade and the 
Brooklyn Philharmonic Orchestra. 
Jose is also writing orchestrations for 
''Orquestra de Musica Popular do 
Conservatorio de Curitiba Brazil;" 
directed by Roberto Gnatalli. Jose 
and his 15-piece band, Conexao Bra
sil, will release their debut CD later 
this year. 

Pianist/arranger/composer Harry 
Fix '92 is living in Somerville, MA, 
and is composing for a promotional 
video and for a dramatic feature 
length film entitled Life)s Too Good. 

Rob Hall '92 currently leads the Rob 
Hall International Acoustic Band, 
which includes Berklee student Steve 
Hamilton on keyboards and Joachim 
Leyh '94 on drums. They have played 
in Germany, England, and the Bos
ton area. 

Allan Pahanish Jr. '92 drummer/ 
composer and his band Powerman 
5000 have been nominated three times 
in Boston's WFNX reader's poll and 
were nominated for (cont'd. page 31) 
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QUIET ON THE SET ... 
l )r1 \t1gt1~l I, \S \l>Jtli11c(l It 1 

s ,, it Ii 11" 1 I lee t t l1L' J'I c t igit llJS I .11 

gl) l)t1l) i11 l ')" \1,tt,•lt..·s ltll ,l s11c(·i.1l 
\'liitit)ll tlf \\( \(>'s 11,llitlll,lll 

l tltl\\ 11, l )tiit·t ,,1, 1l,c Set si11gt·r/stltlg 

\\ t \lt t silt)\\ (-.l\t.. J\tl,111ti(· 1·lt.."tlt"t..li11g 

,1rt 1"t Melissa Ferrick '90 ,, .,~ 1 l1r l1l.-.1ll 
li11t't, .111<.l fl,ttr <.)t l1cr .1lt111111i Ben Ba
con '86, Jon Ernst '87, Corey Sipper '91, 
.111tf Peter Grant '89, l'.ll 11 1)L1, l'tl ., 20 
111111tltl' ,c·t <.,t tlll'tr l)l"t~111.,l \<.)t1g, t<.1 ,1 

\ l \ 

1),lt..: kl'l1 11<.)ll \('. 

\ ~( t\ I) t l l'lllll'tltl, 1)1 l'\l'lll\ Qtti
l'l (.)tl till' ~l'l ~llt)\\ C,1\l'\ t() 111 ()lll()tl' 

1 t ~ ~ <) 11 g,, 1 1 t (.' r 111 c 111 l1 c 1 ~ t <) t l 1 c 111 Ll i c 

i11l1t1 .. tr,. 1:()1 tl1i~ t111c, ,l t,1pc re, ic,v 

CL)1111111ttcc sclL·ctccl 12 c111ifi11,1li t 
l) ll t l) t _ 5 t ,1 p Cs ll l1 111 it t Cd b) r Berk ICC 

.:tlu111ni, .111<.i P elected tl1e fi-
1111 four perf or111er . 

Peter or<.io11., dire tor of the 
Bcrkl e enter i11 Lo A11gele , a
r,111 Bodg , a i ta11t director of dc
,·elop1nent for alun1ni relation , and 

Le 111110 St1m111 r '88 (l. llJ1111111 

C l1.111t<.:1 J I c , lc11t) c ,l1<-1st "ll t 11 
C \ .. 11 l \ i l l1 13 I C 11 LI .111 I I C: 11 l, 

/\ J>'s c.li1 cct, ,, <. f 1 'I ·1 lc 1 . 
"~l1 l1is \\ ,lS .1 g• L'tll t:\ t 11i11t', ., Sl.:1l 'LI 

I 

I 

I C[l"'.I J(_ Ill<. 11 I l 1111("11 C f 

t I, C t l It: 11 l ~l 11 I l I 1 l ll 1 11 l ll t. l 

t 11 C s l I CI I t: 11 l l I\ C • 

.111 c.1(1 l:1 'gt111 cJ, c~, tt 11 ft r 111 

Cl )1 l\ ,lSC 111 11 11Cll llt~lt ,. 

From the left, Sarah Bodge, Peter Gordon, Melissa Ferrick, Peter Grant, Leanne 
Summers, Jon Ernst, Corey Sipper, and Ben Bacon at the Largo Pub in L.A. 

ALUM NOTES INFORMATION FORM 

30 

Full an1e 

Addre 

• 
lt)' 

Thi i a new addre . 

La t year you attended Berk.lee 

Profe ional Identity 

Prof e ional Addre 

tate ZIP ---- Home Phone # 

Your Internet addre : ------

Did )'OU recei e a Degree Diploma? 

Cit)' ________ _ tate ZIP Work Phone#-~-~-~----

Your title/rol 

Plea e gi\1e detail of new worthy performance , recording , mu ic project , award , recognition , or other 
e, ent you would like u to know about (plea e print or t p , u e a eparate heet if nece a1y1 ): 

end me more information on the Berklee Alumni Repre entati-ve program. 
end me more information on becon1i11g a Berkie are er etwork ad i or. 

Plea t end th1~ torn1, along \\ 1th an\ publictt\ \ lhpp1ng , photos, D , or item ot intcrc t to: 
Be,klce:. todaJ1 Bet klec ollegc of 1us1l, 1140 Bo, 1 to11 trcct, Bosto11, IA 02215-3693. Internet addre bodge a it.bcrklct: .cdu 
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THINK ABOUT THE BAR PROGRAM 
Berk.lee Alu1nni Representatives (BAR) visit doz

ens of high schools, conferences, and college fairs 
each year, talking about their Berklee experiences 
and answering questions about the college from 
talented young musicians. 

If you are interested in sharing your time and 
talent to help us reach the next generation of music 
industry leaders, call us at (800) 421-0084, or mark 
the BAR info box in the alum notes form on page 
30. We will send you more information on the 
BAR program along with an application. Join us. 

a '94 Boston Music A ward 
in the of Rap/Hip-Hop cat
egory. Powerman 5000 re
leased a CD entitled A Pri
vate Little War. 

Valentina Paez-Troconis 
'92 a composer/pianist, re
cently completed work on 
the AIDS prevention vid
eo Breaking the Silence, and 
is composer for the Back 
Porch Dance Company. 
She is also scoring Other 
Colors Radio Project, 

which explores the voices 
and experiences of immi
grant women in America. 

Guitarist Uros Rakovec 
'92 and his brother, synthe
sise Domen Rakovec, are 
living in Slovenia and re
leased their instrumental 
debut CD, Labirint, on 
Gallus Records. 

Vocalist Fuat Abdullah 
'93 released the CD Cycle 
of a Revolution with his 
band Eros Eros. The group 

Alumni Student Referral 

Help give an interested, de erving young musician 
more info1mation on Berklee by filling out thi form 
and ending it to the address below. 

ame 

Addres 

City 

rate -------
ZIP ______ _ 

Instrument ---------------

Yol1r ame ---------------
Send tl1e co111pleted f<>r1n t<): 

Fall 1994 

13erklee Cc>llege of ML1sic 
Offi('e c>f Adn1is~ions 
1140 13c)yl~t<>n Street 

f3c)stc)n, MA 02215-3693 l~TOI) 0994 

w.- _. M 

- • 2::.ea: ... 

Bassist Salvatore Gnolfo '93 is featured on the CD Rock It Up 
Pancakes with Joey Fulco and the Subway Gunmen. 

includes alumni Bobby 
Rodgers '94 on guitar and 
pianist Carl Wallace '94. 

Drummer Don Correu '93 
is living in Hollister, MO, 
and is the house drummer 
for Tom & J aynee' s Vaude
ville Show & Dixieland 
Band. Don also plays for 
Boss Tweed. 

Bassist Salvatore Gnolfo 
'93 is currently playing for 
Joey Fulco and the Subway 
Gunmen. The group com
pleted an extensive tour of 
Switzerland and the Medi
terranean. They released 
Rock It Up Pancakes! for 
J.D.F. Productions. 

Enrique Haneine '93 of 
Mexico City was musi~al 
director for the 1 994 Vina 
Del Mar Festival in Chile. 
Enrique also composed, ar
ranged, and coproduced the 
f es ti val' s theme. 

Justin Petty '93 of Win
chester, MA, has been ap
pointed technical director 
of the Media Arts Facility 
at Roxbury Community 
College. He will also de
sign and teach audio video 
production. 

Errol Rackipov '94 is cur
rently enrolled in the mas
ter of music program at the 
University of Miami. 

From the left, Dave Kostiner, Chris Hammond '93, Zuc '93, and 
Jason Lazo '93, of TPS, are touring and recording in Canada. 
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Michael Bell '92 

l1 ,\t1gt1~t <)f 1992, ,1 gt (.)ll~) ()f 111\ fril'l1li\ liecilil'li t() 

111<)\ L' i 1 t)111 B<)St(111 t<.1 1 <J~ A11gelc\ a11<.l ,1 l,ccl 111c t<) 
i<.)111 tl1c111. l licciLic<..i I'cl g<.), (111<.1 t,vo ,, eek, l~1tc1 I \ a\ 
ll,l\L'lir1g ,l(l"l)S 111cric<1 i11 ,111 O\Cr i/cd U-I-I,1ul \clll. 

( )11 t l1c l,1~ t <.1,1) <)f tl1c trip, I tee red t l1rou gl1 tl1e Sc111 
Bcr11.1rL1i110 lount,1i11 (111d do, 11 i11to Lo A11gele . Tl1c 
, t111 lii, ,1ppc,1re<..i b l1i11d tl1e 1110g ,1nd 111)' e)·e bega11 to 
,,·.1tcr ,1 rl1e ,·a11 i11cl1ed alo11g anta Monica Boule -ard 
p,1 t local elli11g ora11ge on the treet corner . 

E 11 rottt I had di mi ed an)' apprehe11 ion I had 
<1bout tl1i 1no,·e b)· focu i11g on my Bohemian rock and 
roll fcll1tc1 ie \\1hich could come to pa in L.A. Howev
er, pulli11g into to n the reality of my ituation wa 
prett)' l1,1rd to ignore. I had too little money in the bank, 
no job pro pect , no apartment, and wor t of all, no car. 

Tl1e earl., da)' were th harde t. I hadn't con idered 
the importance of owning a vehicle in Lo Angele . What 
\\·ould have been a quick ubway trip in Bo ton, required 
c1d,,anced planning and two hour in tran it here. After 
taking are of thee ential one at a time, I began to focu 
on n1u ic and felt a urg of e citement. Finally, I wa in 
the game! E rything prior had ju t been preparation
gig in Bo ton offered little chance of getting di cov
ered-here, it wa at least po ible. 

Earl)' on, I percei ed tl1at mo t talented mu ician in 
Lo Angeles join a n1any «project " 
a po ible, theorizing that one of the 
group will e entuall., get a deal. Their 
attitude i,-" ma the be t band win!" 

I thought chi wa urely the way 
to make it, and did the ame. With 
pride I told 01)' friend back Ea t, 
"I' 1n in i ,. band right now!" I fig
ured the number of project was in
dicative of how hard I wa working. I 
O\ erlooked the fact that I wa in mo t 
of the group only becau e the had 
C(indu tr\' contact . " I wa in band 

• 

where all the pla)'er were excellent, 
)Tee the mu ic wa lif ele . One band I 
joined-purportedl)' a cro between 

V,111 I {.1lt·11 a11tl t111s '11' l{<lsc -~ c fr< >11tccl I ( i11 1 cr/ 

~c)11g\\ ritcr ,vl1<> l1(1cl ,111 ,1tt<lr11c ,, ,1 i1r lc.lL1c ·r, c 11 I w, i1 
tl1c 111i<..l~t (Jr 11cg<>ti,1ti11g ,1 ix-tigure <..le el l l11CJ1t clc,} 
,, itl1 c:1 1n,11 kcting fir111. I l<)\ve, 1 cr, it ,v,1 (JLtit • obvi< •LI 

l1c \Vas nc)t ,1111usici,111. \X,'l1c11e,1 er sl1e tcp1)ed Ll{) t1 tl1c 
1nicropho11e, lie 1nur11blcc.i. '"f'l1e lc)t1cler tlle l' .. , tl1e 
quieter he sang. I bcg~1r1 t() c.l<.)t1bt tl1,lt sl1e 11,1 l \Vrittc11 

the 011g we ,vcrc learning-n10 .. t \\'ere i 11 tl1e ,vr 11g kc 
for her , oice, and he d id11 't kr10,v tl1e cl1c rel cl1a11ge . 

011 the tre11gtl1 of her bu ~inc. · (te,1li,1gs lie }1(1 cl 
a embled a great band, but the pla 'crs \Vere 111i, erc1l)le 
over the quality of the mu ic. Iro11ically, 11<) one \V, ntcd 
to quit becau ea deal een1ed imn1ine11t. Wl1e11 tl1 · n1c:1r-
keting firm ugge ted moving the band tC) ,1sl1vil]c t 
"countrif,•" the i1nage, I kne\,. tl1is pr<Jjcct ,va-. .1bt)LJt 

commerce, not mu ic. I can take commerce if tl1ere i a 
modicum of in piration, but chi project h,1(1 O()n . 

Gradually, I returned to 1ny origir1al vision. I l1a l 
tarted playing guitar }'ear ago becau e I \va11ted to be i11 

a band. There i no univer al «right" patl1 to ucce , bt1t 
I reaffir1ned that being in a band ,va the path for 111 ·. 

One by one, I eliminat d all commitment except for a 
hardworking alternaci,·e rock band. I'\ e beco1nc ~1n int·
gral member of the group-lead guitari t, ong\vritcr, 
and an acti e bu ine participa11t. All the member are 

-c 

committed to the ba11d' uccc . 
There are man}~ different concep

tion of "making it" in the mu ic 
bu ine . I )-earn for the da) 7 \\'hc11 I 
can upport m}· elf olel!, through 
mu ic. Be,·ond tl1at, I guc I could 
live with a tring of hit album , world 
tour , e ion with the great , and 
then ettling down a the mo t 

ought-after producer in the biz. 
If omeone offered to fa t-forw(1rd 

s ITI)i life to where m}r goal had been 
0 

~ reached, I wouldn't accept. I am most 
~ e ·cited about the proce and all the 
C/) 

i experience along the wa}·· This busi-
! ne offer no guarantees. The grati

G11itarzst 1\lzchael Bell '92 and his band 
r,1burbar1 Tea Room are pursuzng a 

record deal zn outhern alzfornia. 

____ __,z fication found in creating and triv-
Michael Bell '92: 

11

lf someone offered to ing for the bigger prize should be 
fast-forward my life to where my goals avored. For many musicians, this 
had been reached, I wouldn't accept." v.rill be their ultimate reward. 
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THE OVERWHELMING CHOICE Of LEADING ARTISTS AND STUDIOS 

Over 80% of the worl~' s top studio engineers use a lexicon. And many 
of the most successful artists depend on the "professional edge'' a lexicon 
system gives them-on stage as well as in the 
studio. In fact, for over 20 years, audio profes
sionals have relied on the legendary sound of 
Lexicon digital signal processors. 

Now that""prof essional edge" can be yours
with the surprisingly affor~abJe lX~•tS. The dis
cerning musician's multi-effects processor-with 
the spectacular sounds that you can hear in all the 
right places. 

The LXP-15 Has 128 extremely useful presets
plus another 128 User registers. There's stunning 
reverbs and delays (with precise equalizatio11 

control). Tasty multi-chorusing and pitch-shifting (mild to wild). A phenomenal 
range of world-class, studio quality sounds to create a unique acoustic 

Ill 
l 
I 

personality that's your's alone. And wit~ Lexicon's Dynamic MIDI , yo 
control any of the LXR-1 S's exclusive parameters remotely via MIDI (witli 

MRC or any other MIDI controll" 

with conventional f ootpedals. 
Every lXP-1 Sf unction is easily cont 

from the front panel. A large, illuminated di 
keeps you informed. Just select the effect, c 
a parameter (up to 27 per effect), and crec 
sound you like. Precise, fast and intuitive. 

The LXP-15 joins the renowned 1 
LXP-S and MRC Midi Remote Control! 
lexicon's affordable LXP Series. Each givt 
that unsurpassed, legendary lexicon soun 

Now ask yourself, ''Doesn't my n 

deserve a Lexicon ?1
' lhen call us for name of the right place where yi 

audition your own LXP-15. 

• 

HEARD IN ALL THE RIGHT P 


