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A the alumni-oriented mu ic magazine of Berklee 
ollege of Mu ic, Berk lee today i dedicated to informing, 

enriching, and erving the e tended Berklee community. 
B) haring information of benefit to alumni about college 
matter , mu ic indu try e enc , alumni activitic and ac
compli hment , and mu ical topic of intere t, Berklee 
today ene a both a valuable forum for our family 
throughout the world and an important ource of com-

• • 
mentar) 1n contemporary mu 1c. 

Berk lee toda;1 (I 1052-3839) i publi hed three time a )·ear b) 
the Berklce ollege of Mu 1c Office of In t1tutional Advance
n1ent. All conte11t <:& 1994 b) Berklee College of Mu 1c. end all 
addre s change , pre releases, letter to the editor, and adverti -
1ng 1nquir1es to Berk lee todt1;1, BoA 333, Berklce ollegc of Mu ic, 
1 140 Bo, 1 ton treet, Bo~ton, MA 02215-3693, ( 617) 266-1400, 
C"\.ten t<)n 438 Alumni are 1n, iced to mail 1n detail of acti, itie 
~u1t.1ble for feature co, erage. Un olic1ced sub mis ion accepted. 

Berklee to d a y 

II I} 11111 

erenc 
Associate Dean of Faculty Ron Bentley 

11 J,111LJ,ll\ <>f t9<JJ, f>rc icJc11t I.Jee l:.lit..>t l~crk <Jl k ·cl 
111t· t<) C.'l).:t11c.l tl1r C<>llegc g<)Vcr11,111ce, gcr1cl, t > ,1 

co111n1()<.latc greate1 a\v,1rc11ess <>f .1r1cl sc11 iti,,it to i11sti 
tuti(}nal cha11gc. 5harcd g<>vrrr1,lr1cc r11 ·,111s l1(, rcll rc-
pon ibility f(>r matters '>Uch ,l ~ curricult1111, tlC, lc111ic 
tandard , and tudc11t p()l1cv. Ultirnatcly its ·clt1 ,1ti 11t1I 

purpo c antl cf fcct1vcncss c.lcpcnd C)n tl1e ,1cti\'C 1), rtici
pation of faculty, academic staff, adrninistr, tivc t, ff, 
tudcnt , and admini tration. Conceptually, g<)ver11, 11ce 

i an in trument b1 which informati<)n <)f i11tere t ar1cl 
concern may be freely collected, hared, a11cl di. cussccl 
by the college community. In practice, a govern,1n c 
committee erve a an advi ory and coordinating bociy 
having the primary function of making of rccommencla
tion regarding policy and regulation. 

In June of 1991, we formed the ollcge Governance 
Planning Committee ( GP ) and contracted two con
sultants from the American A ociation of Higher Edu
cation's ational etwork of Faculty enate to help. 
The committee drafted a plan for hared governance at 
Berklee, and in April '92, we mailed a propo al to all 
college employees. At that time, we found that Bcrklcc' 
chapter of the American Federation of Teacher (AFT) 
had eriou legal i ue concerning faculty involvement 
with governance. A a re ult, the committee topped it 
meeting in ovember of 1992 and did not regroup until 
June of 1993. 

The CGPC i now working clo ely with the AFT to 
resolve its is ue and fear . During the ummer and fall 
eme ter , the committee wa expanded, the hared go, 1 -

ernance propo al redrafted, and tep were taken to build 
tru t between the faculty, taff, and admini tration. 

It i the committee's wi h chi academic ),-ear to imple
ment, under the tructure of hared governance, depart
ment and divi ion education committee , an Academic 
Policie Committee and a tudent Affair Committee, 
and a entral Committee to network information and to 
promote di cu ion in a fa hion re peering each commu
nity member' right to help govern. The CGPC seeks the 
wide t po ible involvement of it member in both the 
general activitie of the college and it own governance. 

To the extent that effective governance asserts itself, 
in titutional integrity will be pre en:ed, and Berklee will 
be a healthier place to learn and work. Shared purposes 
along with our new college mi ion statement will create 
unity and tru t. Together, we can make a difference. 

Spring 1994 
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A SOULFUL BIRTH
DAY CELEBRATION 
FOR THE MAESTRO 
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from about 
town and 
around the 
world 

With an energetic pro
gram of music by James 
Brown and Aretha Frank
lin, the Berklee Jazz/Rock 
Ensemble helped trustee 
and conductor emeritus of 
the Boston Pops, Harry 
Ellis Dickson, celebrate his 
85th birthday on Novem
ber 18. The event, billed as 
Corporate Night '93 at 
Berklee, served as a fund
raiser to establish a schol
arship in Dickson's name 
at Berklee. Thirty-eight 
corporate and individual 
sponsors contributed more 
than $25,000 to the fund. 

Student performers left the stage to sing ''Happy Birthday" to 
trustee Harry Ellis Dickson, seated at the right in this shot. 

The Harry Ellis Dick
son Scholarship Fund will 
help further the goals of the 
Berklee City Music Pro-

gram (BCM) which pro
vides summer and full-time 
music study opportunities 
to deserving high school 
students in Boston. 

Through BCM, 25 tal
ented students from Bos
ton's high schools are se
lected to attend Berklee' s 
Five-week Summer Perfor
mance Program on a full 
scholarship. After complet
ing the program, they are 
paired with student men
tors, and continue their in
teraction with the college 
by playing in Berklee en
sembles and appearing in a 
final concert. Funds from 

-c the Harry Ellis Dickson 
~ scholarship will provide 
~ funds for young musicians 
i from the BCM program to 
~ continue as full-time Berk-
~ lee students after gradua-
z 
-i tion from high school. 

President Lee Eliot Berk, Susan Berk, Harry Ellis Dickson, Harry Ellis Dickson is 
and Charlotte Kaufman attended a preconcert reception. one of Boston's most di -
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tinguished musicians. He 
joined the violi11 section of 
the Boston Symphony Or
chestra in 193 8, and was 
named conductor of the 
Boston Pops Orchestra in 
1958. Among many acco
lades, Dickson has received 
honorary degrees from 
Berklee, Boston U niversi
ty, and New England Con
servatory. He has been an 
important member of 
Berklee's board of trustees 
since 1981. 

During his introducto
ry remarks, President Berk 
recalled the words of one 
writer who described Har
ry Ellis Dickson as "a rare 
soul, an adult who remem
bers what it is like to be 
young, wl10 loves young 
people and understands 
them, and wi hes to share 
with them that magic king
do1n of the 1nind where 
mu ic i the l<.ey." 

Berk I ee to d a y 3 



KARL BRUHN INAUGURAT S ZAFRIS DISTINGUISHED L CTUR RI 
) .11 l I. I I t1l,m1, ll11 c tl>I 

l 111.11 I l'l lie, cl, )r,111c11t t, )I 
tl1c 1.lllllll,ll \ss,l" i,lll<'ll ,,f 
~ 1 ti • \. i\ 1 l' I l' I 1 ,1 11 t s () I 

\~1~1 t,1111<.' t,> l1crl Ice 
< > 11 l ) l ", c 111 l, (' r .._, ,1 s t l 1 c I i I st 

111t1si"' i11<~t1st r, l' l'l'rt i11 

, itt'll t<) ~11.1r(· l1i~ t' l'l'rtist 
.1s J'',ll't t)f till' re(·c11tl, l'~

t.1l,l1,l1ctl ).111\t'" ( 1 Z.11 ris 
l )1,t111,,t11,l1t·t.J l t·t tt1rc \c-., 
l ll'\ ,lllll'l1 f ()r f ()r111cr 

I~t·t 1 lt·c 1~(.).11 tl l)r 'r·. t1,1ct·, 
t'l1.11r J.1111t·, (; Z.1f11,, tl1t· 

• 

ll'l'lllll' \l'll<..'\ ,,ill l11111g 

ll',ltl111g ll1ll\l( 111<..itt\{l \ fig
llt c, t<.) tilt' Ct)llL''""C t111ticr b 

tl1c .1t1si.11cc~ <.1t Bc1klcc's 

l tt~ iL' B ti" t tll'SS 1.111.1gc-
111c11 t l)ct1.1rt111c11t. 

B r t1l111' , r l' 111.1 r k , ft) 
'ttscti i1ri111.1ril} <)11 tl1e ac
'l)t11i.1li l1111e11t of tl1c cl

ti<.)11,11 t) .. 1litic)11 for lu ic 
r"'llUCcltit)l1, cl 111ll ic c1d, o

C,lC) l)rga11i? .1tit111 of, hicl1 
l1c ,, .1 .1 pri111e architect. 

Br u 11 n a 11 d Mich a e 1 
G re e n c ( p re id e 11 t of 

ARA ) ucce full) mo-

l 1l11l'cl 1 1, tl1c .1 

ti<)t1.1I \t..1 lcm11\ t>f l{L' <llll 
j I l g I\ I t .1 11 ti S l I C I l l' S 

(l /\1{1\S), .111<.l tl1 ll1si 

) tltll',\l(lf'S l .1ti(lll. j 

,c11tit>11 ( 11 ◄ (") t() tlr.1ft 

.:l s (;1 t ( ) f 11 ~ t 1 ( ) 1 l • t I s l. 11 l t I • \ J LI s 

f()r 111t1si ClltlL',lt i(>ll. 

~r·11r,)tlgl1 ~11.1rctl ell(>rls, 

tl1e .1rt~ \\tt<.' i11t'lt1<.lt'll i11 
tl1c l'cltll,lll<)ll l)ill sc11t l<) 

l()11g1 l'"" 1.,,t \ t·.1r. 'r·11.11 l1ill 
1" l' r'l'l'tt·tl t<) l)L' \'<>lcti 

t1i1t)t1 tl11, \ c.1r. l11 l11, l~l'1 I, 
let' .1<.i<.itl'\',, l3rt1l111 .11,l) 
i.,t)i11tc<.i <)tit tl1c \\()tk \Ct 

t<.) be .1<.~C()111i1li~l1L~(i tc1 .1 
tire tl1c it1tt1rc \it~1l1t\ <)f 

t l1c .1rt i 11 A 111cric:t. 
A t t 11 e ct) 11 c l Lt i o n o f 

Brt1l111' lecture, Pre i(ient 
lee Eliot Berk be to"vcd 
t 11 e 11 o 11 or a r y d o ct o r of 
111u ic degree upo11 Brul111 
for ,1 di tingt1i hed career 
i11 the n1u ic retail mc1rket
i11g field, and out tanding 
a hie ement in rai ing 
a,varene of the alue of 
n1u ic education. 

After serving as a guest lecturer, Karl Bruhn (left) received 
the Honorary Doctor of Music Degree from college President 
Lee Eliot Berk at a December 2, ceremony. 

I n t r o d u c i 11 g B r u 11 r1 , 

Pre idcn t Berk (ictailcc.i h Is 

career from hi tart .1s a 
clarineti t in La V cga s, tt1 
hi exten ive career in mu-
ic retailing. Before be
towing the degree, Berk 
tated that« Karl Bruhn ha 

devoted hi life to e pand-

ir1g tl1e ur1derst, 11cli11g, "} -
preci,1tic>11, c111cl LJJ)J10rt i()r 
creati\'C n1usic rn,1ki11g i11 
o u r s () c i ct \'. A I t h < > u c, l1 l1 e i 

✓ 

ret1r111g frc)1n A 1 11, he 
lcav es a lcg,1c ✓ c>f ace( 111-
pli hrncnt and a visio11 >f 
ho\v to secure the rt>le <Jf . . . ,, 
mu IC 10 our S()CICt\'. 

,I 

STEPPIN' OUT MASTER'S DEGREE PROGRAM SET FOR FALL '94 
In the fall '94 eme ter, Berklee, 

in cooperation with Bo ton on er
vatory, will off er a ma ter' degree in 
jazz tudie . The required 32 credit 
hour will be plit between the two 

~ in titution , and tl1e degree it elf will -~ be awarded by the con ervatory. 
8 B rklee' half of the cour e will be z 

~ taught by the college' enior faculty 
en 

- and department chair . 
Pre ident Lee Eliot Berk (left in The graduate degree in jazz tud-

pl1oto) er\ ed a honorary chair with ie will e e11tually be offered in per
co-chair Pamela G. McDermott and formance, con1po ition, and pedago
W a) ne A. Budd, e q ., for the Di- gy. The perfor1nance program will 
mock 01nrnunity Health enter' be offered thi fall, the compo ition 
" teppi11' Out '93" fundrai er. The and ped,1gog1 program will be of
a1111ual e, e11t, Bo ton' large t 111ulti- f red i11 the fall of 1995. Tuition for 
ultural celelebration, recreated the the program will be approximately 
ound of fa111ed Bo ton-area club 6,000 per eme ter. A limited 

during tl1e jazz era. Berklec po11- ,11nount of cholar hip aid i a\·ail-
ored the R1s111g t,1r lub, \vhich able fro1n Berklee and/or Bo ton 

tea tut ed 11u111erou perforn1ar1ce b) on er\ atOr) .. of Mu ic. 
Berklee tudent n1us1c1an through- An applicc:1tio11 form from Bo ton 
out tl1e e, e111ng. on er, ator\' 1nt1 t be ubmitted 

✓ 

4 Berklee to d a y 

along with an auditi()n tape, and lead 
heet to the election 011 the tap . 

Tl1e audition ca ette hould not e ,_ 
ceed 15 minute length, and mu t in
clude three election in a varict\ 1 of 

✓ 

key· and tempo . Audition repertoire 
hould howca e the applicant abili

t}~ to perform a tandard ong, a blues 
which i a jazz tandard, a11d an orig
inal ja?z tune or ja? z tandard. 

The admi ion panel \vill e\ alu
ate tape for demon crated mu ital 
craft, harmonic accurac}, melodic, 
harmonic, and rh1 thmic \10cabular)', 
and the qualit) of interaction between 
the pla}·er . 

For information about thi pro
gram, cc:111 Andrea Bradford in the 
Bcrklee Ad1ni ion Depc1rtment at 
( 617) 266-1400, exten ion 222. Write 
to the Admi ions Department at 
Bo ton on er" atory, 8 The Fen way, 
Bo ton, MA 02215, or call ( 617) 536-
6340 for an application. 

Spring 1994 



FENDER GUITAR ROOM DEDICATED 

Bill Scl1ultz, president of 
the Fender Mu ical In tru
ment Corporatio11, wa on 
hand November 18 for the 
dedication of Berklee' 
Fender Room on the fifth 
floor of the 1140 Boylston 
St. building. 

A recently formed part
ner hip between Berklee 
and Fender has prove11 tre
mendously beneficial to 
guitar students and the 
Guitar Department. One 
hundred amplifiers on loan 
from Fender have been 
placed in various locations 
around the campus and in 
virtually every guitar teach
ing studio and guitar en
semble room at Berklee. 

Earlier, Fender provid-

ed scholarship funds which 
made it pos ible for 26 stu
de11ts to attend Berklee's 
week-long, 1993 Guitar 
Su1nmer Sessions program. 

The new amplifiers have 
been put through their pac
e in ense1nble and concert 

• • • • • 
s1tuat1ons since arr1v1ng. 

Guitar Depart1nent 
Chair Larry Baione states, 
"Our guitarists are very 
selective when it comes to 
their sound. The Fender 
amps are meeting and ex
ceeding our guitarists ex
pectations-whether they 
play blues, hard rock, fu-

. . ,, 
s1on, or Jazz. 

Fender has made a com
mitment to update the 
equip111e11t annually. 

Fender President Bill Schultz (right) and President Berk cut 
the ribbon at the opening of Berklee's Fender Room. 

··coLOR BLIND'' VIDEO THEME 
Producers of a new video made by the New 

England Board of Higher Education and New En
gland Association of Schools and Colleges called on 
Berklee to provide theme music. "Color Blind," 
per1ncd by Sam Hooper '91 and sung by Tara Engler 
'91 for Berklee' s Studio Production Projects 1992 
CD, was selected. 

l 1

he educational video targets minority viewers 
and ernphasizes the importa11ce of attending col
lege. It provides infor1nation on financial aid, and 
strategies to help formerly underrepresented groups 
to ~ucceed at predon1inantly white colleges. 

Spring 1994 
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FACULTY NOTES 

Associate Professor of music production and 
engineering Fred Miller's new album for the BMG 
label What's Wrong with This Picture? has been 
nominated for a Grammy Award in the children's 

• 
music category. 

Keyboard Instructor Brad Hatfield is perform
ing with pop star Carly Simon. They recently played 
at Senator John Kerry's 50th birthday celebration, 
and at a fundraiser on Martha's Vineyard. 

Marti Epstein, an assistant professor of composi
tion composed "Waterbowls" for Kathleen 
Su pove' s Figure 8 8 recording. 

Assistant Professor of Piano Laszlo Gardony re
leased Changing Standards, a solo piano CD fea
turing music of Monk, Coltrane, and Ellington. 

Assistant Professor of Piano Marc Rossi com
posed three songs and played keyboards on the 
Stan Strickland & Ascension CD. Jaeo Tolbert '90 
was one of the recording engineers. 

Professor Deanna Kidd, and Associate Prof es
sors Lawrence Suvak and Wayne Ward recently pub
lished the book A Guide to Student Teaching. 

Percussion Department Chair Dean Anderson 
performed the Percussion Concerto of William Kraft• 
with Boston Musica Viva. 

Trio III Where Are You?, featuring Hal Crook, 
professor of Performance Studies; David Weigert, 
Associate Professor of Ensemble; and bassist Hans 
Glawischnig '92; was recently released on cassette 
by Outland Music. 

Associate Professor of Film Scoring David 
Spear's scores for the NASA films To Be An Astro
naut and On Human Destiny, have been released 
on CD by the Munich Philharmonic Orchestra 
under Spear's direction. 

Harmony Instructor Darrell Katz and his Jazz 
Composers Alliance Orchestra released a new CD 
titled Dreamland, for which he wrote and arranged 
all the music. Julius Hemphill is a featured soloist. 

Associate Professor of Music Synthesis Richard 
Boulanger was in Poland this fall for a performance 
of his Three Symphonic States: for Acoustic and 
Virtual Orchestras by the Krakow Philharmonic. 

Professor of Guitar Jon Damian performed as a 
member of the orchestra for Luciano Pavarotti's 
Boston concert on November 14. 

Trumpeter Wayne Naus, assistant professor of 
Harmony, released a CD entitled Chase the Fire. 

Matt Glaser, String Department chair, wrote li11-
er notes for Mark O'Connor's album Heroes. 

Assistant Professor of MP&E Tony Hoover was 
elected Chair1nan of the Boston Chapter of the 
Acoustical Society of America. 

Berklee Library Director John Voigt was named 
September's "Librarian of the Month" in Music 
Librarian's Monthly Buying Guide. 

Berklee today 
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THE ENCORE CONCERT SERIES 
I (' I I I l' l' , s s l l I l I l 11 t l' 11 s C 111 l 1 I (.' s \ I 11 I ' I f ( • I 11 l I I 1 l I 1 C 

J>c1 l,>111i.111 ,, { l'lllt'I lltim 111g tl11s s1)1111g· I lllt)J L 

( '-) I1 l (.' I t s l' I l l' s . • 1 • 1 l l' s l' \.. ( l 11 • C I l s , l I C 11 ' , l l. I l' I ' ( l s ~ i I ) I C 
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, 111 "l t I , " \ 1 1 s s .1 c I 1 t I s l • t t s < t 1 I t t 11 • , I , > l 111 .. i I . I ) ,, t cs 111.1 

·11.111,,",. l.,111 (()17) 2<)2 ,4<)' X l,,1 r,,,1fir111,1tit>11. t'i , 

\1,1,c.l ll) 

Pia,10 Departn1ent Cor1certs 
I i .111,, l ) c 11, 1 rt 111 c 11 t t t) 11 " l t t < I e 11 t s \ \' i 11 11 l.1 \; I • 1 s s i c., I 

,111tl 1,1z \t'lt't lt<.lll\ 111 \<.)I<.) .111tl "111.111 ~r<.lll}) st·tti11gs. 

\I, 1 r ·I _; I 
Songwriting Department Concert 
l .1t·t1lt, 111t·111l)l't l~<.)l) \\ l't11g.1rt i)rL'"-l'tll"- till', 111-

11i11\l l't1t1 tL'~ <.)f till' St)tl~\\ 1 iti11\t l)L't),1rt111L·11t '\ .111-
~ ,, ~ t 

llll,11 \(.)tlg\\ 1 ttltlg (l)lltC\l. 
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Guitar Department Concerts 
l)t1r111g Gt1it.1r \Vcek, t1it,1r l)c1-1art111e11t 'l1air 
l .. 1rr, B .. 11<)11e '" ill c.iircct C<)11ccrt, b,· guitar f c:1cult), 
'tt1Lic11t ·, ,111c.i --pcci .. 11 gue t ,1rti t . 

April 14 

International Folk Night 
Berklee tude11t fr<.)tn 111c:111)' cou11trie perfor1n a 
C<.)11 ert of i11digc11ou 111u ic with autl1entic in tru-
111e11t .. 1tio11, i11ging, da11ci11g, and co tun1e . 

Ap1·1I 20 
Concert Wind Ensemble 

regor) Frit?e, 0111po ition Department a i -
ta11t cl1air, dire t a 45-pie e en mble in a concert 
of twentieth entur)' rnu ic. 

April 21 

The Concert Jazz Orchestra 
F acu 1 t)' trump ter/ compo er/ arra11ger Herb 
Pon1erO)' pre nt a program of big band rnu i . 

Aprzl 25 

Reverence Gospel Ensemble 
Berklee' Re erence Go pel En e111ble, under tl1e 
direction of fa ulty n1 1nb r Denni Mor1tgon1er 
III and Orville Wright, pre e11t an c e11ing of con
tcrnporar - a11d traditio11al go pel 111u ic. 

April 28 
Singers' Showcase 
Tl1e Perforn1a11ce tudie Depart1nent pre nt 
Berklee' top , ocal t) Ii t perfor111ing i11 thi 1 0tl1 
annual inger ' hovv a e concert. 

A1aJ' 5 
String Department Concert 
~tr1ng Depart111ent f .. 1cult), tude11t , c:111d guc t art
i t "i_ll pre ent .. 1 progra111 e11co111pa ir1g tri11g 
111 u 1 C tr O n1 the CI as i La I J a//, f O 1 k, cl 11 d r O Ck id i O 111 . 
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t.1til>1111.,s l1cc11 '<)11ti11L1cc.l. 
·1·t1c lcttt·r <>111111cr1t.lcll 

l~L·rl,lel' fl>r it cl,,rit <)f 
11t1r1)<)se, l1i 11 )1,1 \)cc11 

'-ilt l'11gtl1c11ctl tl1r<>t1gl1 tl1c 

r l' \' i s i < ) 11 < > I t I 1 e c < ) 11 c g c ' 

111issi<>11 st.1tt:111c11t. ('"f'<> sec 
tl1c text <>f tl1~ 111issi<>11 

\t .. 1tl'llll't1t, ~l'l' lJerA."l£'l' l<J

litl)' )t1111111L'J I (J<J2, i1,1gc 32.) 
Bl't klc(.~ ,v,1\ .1I\<) ct tell .1s 

be11efit111g ft (>111 a C<>111r11it
tcc.i ,1nc.i ,1l)le lc~1Lic1 ~l11p; .1 

Boarc.1 of '"1
1

ru tees ,1ct1 \ c I r1 

t 11 c l if c <J t t 11 c 111 t 1 t tt ti<) 11; a 
t cl l C 11 t e d fa CU } t \' 

I l1 
l 11 ti, \Ilk lll 
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l li I ~ 

l J I ti I 11 l l l I t I 111 ' l 111 

1111 l l I 1 l 11 ( I I l t l 

,s l:lll' f•11 f 

C If 11 Lil 1111 llllt tl1 t ,\111 

( 11 l t I 11 LI t I 11 g 11 I l LI CI 1 l 11 
tcr s t<.) lie, kl ·c' l 11 t1tu 

tt<->11,1! Sci f ti I l{<.:J tll 
~1 .. l·a,11 le, c.lcr ~ wc1 c l c I Ic 

1 l 11 t g O 111 C I l I t 11 t 
tic, r1 <>f atl111i11ist1, t1{>11 fl 1 

l1u111a11 re L LI1 cc • , , ch( 1 

I· 1 i t z e, , s sis ta 11 t c 11, 11 f t l1 c 
(>1111) ,sitior1 1 CJ)JI' 111Cllt~ 

I{< ,11 l1c11tlc , sc 1, tc de. 11 

( l f f ,l C ll ) t ; l), j J O lJ It(.) 11, 

f<>rr11cr l1,1ir <>t lL1sic I 10 

ti Ll l t i < > 11 4-,;' I ◄ 11 g i 11 cc r i 11 ~ • 
R i c k 1 > c k 11 .. 1111 , s i tar 1 t 

cl1<1ir <>f tl1c uit,1r l)c1)art 
111c11t~ I. .. ,1rr)' l~ctl1u11c Lie, 11 

() f st ll cl C 11 t . l). Vi cl i\ 1 cl 11' 
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p r o v i (l i n g h i g 11 r k 
cl S Si S l ,l 11 l l C, 11 

<>t Ltrri L1lu111 

f <) r a a (l · 111 i c 

t (:'. C 11 11 ( ) I ( ) g ) ; 

l)a,, 11 )r11fi -

qualit) and in-
• n o v a t 1 ,. e a c c:1 -

dcmic progra1n 
and who have 
e11ricl1ed tl1e 
teac l1ing/learn-
• 

1ng proce 
through the i11-

B 

tegration of tat -of-the-art 
technology into the curric
ula (a well a the e tab
li hrnent of the ne~ Learn
ing enter); and for tl1c 
initiation of a \" ternatic 

~ 

and participator planni11g 
proce . 

EA a ked that 
Berklee gi e additional em
pha i toward uccc i11 
further implem nti11g ) -

• • • • 

temat1c a e ment 1n1t1a-
ti,,e , particular!)· with re-
p ct to t he G e 11 er al 

Education program; fur
ther enhar1cen1cnt off acul
t)' and tudent par-ticipation 
in in titutional governance; 
and th achie\~ement of th 
college' goal for increa -
ing the di\ er ity of the ca1n
pu 01nmunit) and er ac
ing a ho pitable climate for 
a diver e communit). 

Esse 
Guam 

cl1cr, Lle,111 c,f 
,1 cl 1n i 11 i t r, t i > 11; 
R 1 c 11 l) f) I e -
1n ,1 11 c }1 a i r (> t 
tl1e B,1s I c-

p a rt 1n e n t; a 11 tl h , r l e s 

o m b , c 11 ,1 i r of t 11 c e 11 -
e r a l E d u c at i o r1 I) e i1 ,1 r t -
ment. 

Pre i<lcnt Berk \t~1te(i his 
belief that the outC<)111 < f 
the entire procc s \V ,1, a 
\ erv fin one \vl1icl1 \vill l)c 

J 

e 11 or 111 o u l \ help tu I to t }1 e 

ollcge a \v e ll)Ok to the 
tuture. He al o e. ~1rc ed 
hi appreciation tor th · 
out ta11di11g ctf ort of th 
1nan) f acult 1 and t,1tf ,vho 
h,1v c contributed so 111u 11 
to th excellence ot Berk
lec. The n t comprehen-
i e evaluation \ ill be i11 

the } ec:1r 2003. Thi i, the 
fir t tin1e Berklee ha re
cci, ed a 10- ear accredita-

J 

tion, placing the college in 
tl1e category with long-e -
tabli hed in titutions uch 
a Harvard and M.I.T. 
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What's happening? 

I used to buy the Stu
dio Production Projects re
cordings to find out what 
is happening at the col
lege. I was told that they 
are no longer being pro
duced. Now I can only 
get information from the 
magazine. Thanks for 
making it available to me. 

Gregorio Froio 
Worcester, MA 

There was no Studio 
Production Projects disc 
for 1993, but there will be 
one this spring, and other 
releases by summer. 

FROM THE MAILBOX 
Real world struggles 

As a Berklee gradu
ate trying to make a liv
ing in the cc real world," 

~ I thank you for your ar
=:::::::_ ticles on music business 

and law-related topics. 

Vai mania 

I really enjoyed the Fall 
'93 issue, especially the 
Steve Vai interview. I am 
opening a Steve Vai mu
seum called cc Greasy Kid's 
Stuff." I've only read this 
one issue of B.T., but I 
learned a lot from it. 

Dave Pike 
Mt. Pearl, NF, Canada 

As one struggles to 
find a place in the music 
industry, it is helpful to 
have this publication to 
address these serious 
and confusing topics. 

Todd W. Glacy 
Somerville, MA 

Send letters to: Berklee 
today, 1140 Boylston St., 
Boston MA, 02215-3693 

SUMMER 1994: BERKLEE PROGRAMS OFFERED IN THREE CITIES 
This summer, Berklee 

will again off er a wide se-
1 e c ti on of educational 
workshops covering sub
jects for musicians of all 
levels, and will be held at 
the Boston campus, in L.A., 
and in Perugia, Italy 

The T.E.A.M. (Technol
ogy, Education, and Mu
sic) seminar series will run 
from July 14-17, and will 
be conducted in Berklee's 
technology labs. Directed 
toward music educators, 
composers, and perform
ers, the program will con
sist of six hands-on semi
nars exploring various 
applications of music tech
nology, including synthe-

TM 

Technology, Education 
And Music 

Spring 1994 

sizer performance, se-
• • • 

quenc1ng, notation, Jazz 
improvisation, and multi
media applications. Korg 
U.S.A., Digidesign, and 
Opcode have joined with 
Berklee to provide the lat
est electronic musical in
struments, computers, and 
software for use by the 
T.E.A.M. participants. 

T.E.A.M. faculty will 
include Berklee's technol
ogy experts, and Korg cli
nicians Don Muro and Jim
my Amadie. For details, 
write Berklee T.E.A.M. 
Seminars, 1140 Boylston 
Street, Boston, MA 02215-
3693, or call ( 617) 266-
1400, extension 664. 

Berklee will offer Sum
mer Guitar Sessions in Los 
Angeles from July 24-30, 
and August 21-26 in Bos
ton. Each will include 
workshops, style labs, and 
ensembles for all levels and 
styles of guitarists. Partici
pants will play in group set
tings with professional bass 
players and drummers. For 

information, call ( 617) 266-
1400, extension 221. 

The 1 994 Jazz Harmo
ny Con£ erence will be held 
at Berklee on July 21-23, 
and will focus on tradition
al and contemporary jazz 
harmony concepts. Those 
wishing to present papers 
should contact Sharon Ber
nanke, at ( 617) 266-1400, 
extension 477 by May 1. 

Berklee faculty will once 
again direct the Umbria 
Jazz Clinic in Perugia, Ita
ly, in coordination with the 
annual Umbria Jazz Festi
val. The program will run 
fro1n July 8-20. 

KHAN RESIDENCY 
The Guitar Department 

will host guitarist Steve 
Khan as its artist-in resi
dence for the spring '94 se
mester. The son of the late 
Sammy Cahn, a renowned 
lyricist, Steve began play
ing guitar at 19, while at
tending UCLA. After 
graduating from college, he 
moved to New York and 
began performing and re
cording with the Brecker 
Brothers Band and doing 
recording sessions. 

Steve Khan 

Khan has released eight 
albums under his own 
name showcasing his play
ing in a number of styles, 
including Latin jazz, r&b, 
jazz standards, free impro
visation, and the blues. He 
is featured with a number 
of other top guitarists on a 
new Beatles tribute album 
titled Come Together. 

A prolific educational 
author as well, Khan has 
published two volumes of 
Wes Montgomery's guitar 
transcriptions, a book on 
guitar chordal concepts, 
and another tome on pen
tatonic scales. 

Khan's Berklee schedule 
will i11clude weekly guitar 
master classes, ensemble 
coaching, and private les
sons. Steve will also arrange 
office hours during which 
he will n1ake hi1nself a ail
able to all intere ted Berk
lee tudents a a mu ic in
du try coun elor. 
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NIELS LAN DOKY 

Text. English hon{o1s deutsch Order f 1 4 2 0 7 
Developing 1ozz 1mprov1sohonol skills through solo tronscnphon and analysts 
Tronscnphons ore used to develop the ears, to denve technical exeroses, and 
for analysis to gain understondmg of the theory and techniques used to construct 
phrases 
Tronscnphons of solos by Michael & Rondy Brecker, John Scofield, Herbie 
Hancock o o ore included as complete examples 

MARK E. BOLING 

EDITED BY JERRY COKER 

Order# 11201 
» The Jazz Theory Workbook• ts o pnmer m jazz theory, intended to prepare the 
student for the serious study of 1ozz 1mprov1sohon, arrangement and 
composition 

The focus IS on the harmonic language of 1ozz, especially the harmonic practices 
which coalesced in the Bebop and post Bop periods of the 1940's and 1950's 
when Bebop ond Stondord tunes formed the core of the moinstreom repertoire 
The harmonic language of that penod ts still the homework on which contempo-
rary jazz mus,oons build 

1 

Included ore many musical examples and written assignments for practice in the 
theoretical skills Appropnote exercises ore provided to reinforce theoretical 
concepts by immediate opplicohon to the instrument. 

Published by: 

ADVAN(f MU~I( 
Moierockerstr 18, OW-7 407 Rottenburg N , Germany 

Phone 07472-1832 • Fox. 07472-24621 
Ask your favorite music supplier or wnte directly to ADVANCE MUSIC 

H I I Ill'\\ l I 1 tl l \\ ) l (' 11 I tl 111 C l ) t I, I 
" , 1 l I I 1 l I \ s (.) 111 ' l I 1 j I l )!, \\ lJ l I ) j I l t l I J C I 

\ \ I l i l I 1 \ (_ l ll Ill · I 1.111 g C 111 I I f l', ,. st ,l l (.' 

f>,11 is l)t.>111 <)Jlll llSitil 11 i11~Ll ll lc.>1 

Christophe Chagnard '89. "I ·., 111e tl 

t , , ) < > r I <), 1 ( I 1 r i t 111 ,l I) a I <J 8 ... , 
,\llLI l.1ter c.t111c l<l I~<) l<lll. I l<l<JI .1 

l () t I r < l f 11 r r I, I et . I I c .1 r i 11 g • 1 I c ,,, l) e < ) 

l) I e l) l, 1) t I 1. t t ti .1 )' 111.1 <. I c 111 e r c, I i z c 
11()\\ 111t1Ll1 I l1.1<.I lll lc.1r11.' 

('l111,t<ll1l1t· tll'l itll·tl 111t1sic sl1<JLllll 

l)l' 111()1(.' tl1.111 ., \ttll'li11l' .,sit \\',l i,1 
l.11 ,c1llc, \ l1t·rt· lie \\ 1 .1s stt1tl, 1 i11g 

1),1i11t111g .111tl ~1l.1\ 111g j.,zz gL1itar .1lter 
11<.)Llt \.Ile c111 <.)llctl .1t I3c1 klcc f<lr tl1t 

t ., l l ~CI 11 C \ t Cl () f 1 9 81. 
"I .. pc11t tl1c tir\t tc\v 111<.)11tl1, fig

L1ri11g 0Ltt , l1at ,, .1 g<.)i11g C)11, ')t,1tcs 
l1.1g11,1r<.i. "I ,va tr) i11g t<.) lc,1rr1 l1c)\ 

to read mL1 ic a11<.i lc,1r11 .tngl1 11 .1t 
tl1c a111c time." 

It wa in fil111 coring cour C cl 

few eme tcr later that l1ag11ard di 
o ered hi place in mu ic. 

"I had the opportunit)' to conduct 
my own compo ition to ynchro
nize them with the film," a)~ hag
nard. cc onducting felt in tantly com
fortable for me. Around thi time I 
drifted awa from jazz and became 
engro ed in cla ical compo ition 
and conducting." 

Chagnard de oted countle hour 
to tud ing orche tral core while 
li tening to recording . In 1989, he 
earned hi degree in compo ition 
from Berklee. Seeking experience, he 
took po ition a a i tant conductor 
of the Arlington Philharmonic and 
Brookline Symphon)', and erved a 
a fill-in conductor for ariou en-
emble at ew England Con er a-

tory where he had nrolled in a grad
uate program. After recei ing hi 
ma ter' in compo ition from the 
con ervator" in 1991, hri top he wa 
ready to find a podium of hi own. 

"To tabli h a conducting career, 
there are two approa he , ,, tate 

hagnard. «you an become an a -
i cane conductor and ri e through 

all the echelon , taking what the mu-
ic director gi e you until you find a 

po ition with a good orche tra. The 
other approach is to form your own.,, 
Chagnard opted for the latter. 

In the fall of 1991, Chagnard and a 
friend from the conservatory, Kath-

I \ 11 f f l, ll 11 k l f ( l ( l 11 l l 1 I 1 I I l ' 

t (. 1 l. fl ll 11 I I 11 1 t I 1 l 1., L ( 11 l I l l { l 
111 tl' I I 111 •• I I • l l' <.: 11 l t: I 1 \ 111 l I (_ I 

L 11 ~ t 1 .1, t 11 · I I cc c r t 11 t 

Si111<.)111Ctt,l. 1111 l l~l \llllllll I' tl1 )I 

I, CS l I ,l l ( 11 ( I LI I 'ti It f I I ~ t U 11 l 

Sl)ll, wl1icl1 tl1c I, c 111,1 S · 1ttll'. I , <.: 

l1ailcc.l .1 ~LI L ·s . 1·11 ·11 .1111l11ttllU f1 

11al l 11cc, t last sc,1s 111r1LIL1 lcLI <Jr k 
l) lozart, I <11 tl k,. tilt I ·s ,111 I till' 
, )rill J)rc111ic1 c cf , I iccc.· 11 J, J1, 
11 t: s e c <) 111 J) ( > e, c> lJ o I u c 11 1. ·I· 11 • 
,,ls(l e11clecl tl1c c, so11 i11 tl1 ·~I, cl -
\

1 t:r , t111t1 t1,1) t<.Jr, 11cw c. rcl1cstr a. 
I 11 ( ct< )l er I,. g11, r) c 1,c,1cd tl,c 

<)rcl1lst1\1's scc<,J11cl cast111 \Viti, a trilJ 
Lite t<) l:.cl\', rel C1ricg. ()tl1cr tfcri11gs 
tl1is )'C.1r \\ 1 ill ir1clutlc ,111 OJ)era, 11tl, 

J)r<)gr,1111 <)f \\'i11ct 111t1 ic. I 11 a JJcci, I 
c x c 11,111 g c, R ll s i a r1 g u cs t 111, e t r o 
V,1lcri Alcksi11ts \' will co11dt1ct, l◄cb 
ru ar,, C<) r1 cc rt, a r1 cl ha g11 ,1rcl \Vi I) 
Cr cl\ C} t () K. I ,1 n ()ya r S k, R ll s i ,l t O a J -

pear a guc t c<.)J1l1uct<.>r <)f lck i11t-

C\' Gloria ha111 bcr rcl1e tra. 
During hi<:> mu ·ical 111etar11urph >-

i , hagnard old hi guit,1r. '"l~l,i 
w a b cc au c hi teach i 11 g ,1 n c1 c > 11 -

ducting chedulc allo\ved r1t1 tir11e t 
play-not becc1use he hacf lir11ited hi 
mu ical intcrc c ar1d ,1ppccite. 

" I 'v c f o u n d that h , \' i n g bee 11 

through thi progrc ion fro1n re k 
to jazz to cla ical mu ic ha bive11 
me a unique per pee ti\ e 011 the u11i
ver alit,p of mu ic," aid Che gnard. 
"One of m, intent in leading thi 
orche tra i co tran ccnd tl1e eliti t 
atmo phere urrounding orchc tra .. 
The -'v·e lo t touch \vith the general 
public. I think that ha ing a different 
per pective will help in reaching ,1 
wider audience. In America., people 
ha\ e th tolerance to accept that you 
were a rock and roller, a jaL7 pla)'er, 
and no\.v, a cla ical conductor.,, I 

For Chagnard, the best route to the po
dium involved founding an orchestra. 
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THE VISITING ARTIST SERIES: LESSONS FROM THE MASTERS 
Top music profession

als, ranging from celebrat
ed international perform
ers to record company 
executives and producers, 
came to Berklee to share 
their insights and talents 
this past semester. The clin
ics included demonstra
tions, lectures, perf ormanc
es, question-and-answer 
sessions, offering Berklee 
students a chance to learn 
from some of the brightest 
talents in the industry. 

Fretless bass master Gary 
Willis, currently with Trib
al Tech, fielded questions 
and demonstrated harmon
ic concepts on the bass in 
his October clinic. 

Brecker, Ben Sidran, Geor
gie Fame, and others. 

Dr. Steven M. Zeitels, 
M.D., assistant professor of 
otology and laryngology at 
Harvard Medical School, 
discussed the anatomy and 
physiology of the voice, 
and vocal health issues 
with Berklee's student and 
faculty vocalists. 

Grammy Award-win
ning producer and engi
neer Val Garay, who has 
produced and engineered 
albums for James Taylor, 
Santana, Bonnie Raitt, El
ton John, and others, con
ducted a live recording ses
sion and a mix session for 
the MP&E Department. Mark O'Connor showcased his virtuosic improvisations. 

dent for marketing at Blue 
Note Records, discussed 
current trends and strate
g~es for the marketing of 
jazz recordings. 

Acclaimed New York 
cabaret singer Mercedes 
Hall gave a lecture on vocal 

~ technique, and a Perfor-
---1 

~ mance Center concert with 
-< 
~ pianist Randy Klein '71, and 

,~~ _;..;..~ .,.:_,~.. i faculty members Rich Ap-
.> ~.,.,~ .... ~.J.,~ -< I (b ) d R. k 

J 
.;., .,.,:-.,.#~.J_:-... _--.:;f; ~ p eman ass , an 1c 

J ., --. ..;.; .><..- ...., ,, )> 
J ~ -. 'W'..J .>''\...:.-='1, " d d 
--.,--., >#"->•~·:.s:J·,.~ ~ Consi ine ( rums). Randy 

others, spoke about pro
duction, publishing, .and 
record labels. 

Veteran tenor saxo
phonist Frank Tiberi, for mer 
Dizzy Gillespie sideman, 
gave an improvisation clinic 
and a Performance Center 
concert with a faculty band. 

Producer/engineer Val Garay in a Berklee mixing session. Klein also presented his 
own clinic on writing a mu
sical in the '90s. 

Violin virtuoso and 
former Nash ville studio ace 
Mark O'Connor provided 
some astounding solo vio
lin improvisations, dis
cussed his career, and spoke 
of the making of his new 
CD Heroes, which features 
duets with fellow violinists 
Stephane Grappelli, L. 
Shankar, Jean-Luc Ponty, 
and Pinchas Zuckerman. 

Respected Los Angeles 
entertainment lawyer and 
author Donald Passman 
presented an informative 
seminar on current trends 
in record contracts. 

Living Colour drummer 
William Calhoun '86 was a 
guest of the Percussion 
Department and shared his 
thoughts on songwriting as 
well as drumming. 

Australian guitarist, 
co111poser, and author Jim 

' Kelly performed and shared 
anecdotes from his experi
ences as a guitarist with 
such artists as Randy 

Spring 1994 

Cuban master singer 
Lazaro Ros, together with 
Amelita Pedroso and Vamira 
Bautista presented a clinic 
and a Performance Center 
concert featuring Yoruba 
songs and Bata drumming. 

Classical composer Sam
uel Adler, whose catalog 
lists more than 300 titles 
including operas, sympho
nies, concerti, choral, and 
chamber works, discussed 
his efforts as a composer 
and conductor in a seminar 
sponsored by the Compo
sition Department. 

Tom Evered, vice presi-

Davitt Sigerson, presi
dent of Polydor Records 
and producer for Tori 
Amos, the Bangles, and 

Living Colour drummer William Calhoun '86 at his BPC clinic. 
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The area's largest selection of books on any 
musical genre . 

Music History . 
A wide selection of music history books for 
every interest. Performance video . 

Music Instruction . 
Audio and videotapes. Play-alongs. Book & 
audio teaching kits. Lesson books . 

Music Theory . 
From composition to performance . 

Musical Scores . 
From fake books to symphony scores . 

Musical Accessories . 
From reeds to strings. Batteries, picks and so 
much more . 

Call 617 267-0023 or 
more in ormation or to 
order by mail . 
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arzn ear 

Mark L. Small 

s the U.S. Department of Education focuses on 
'' America 2000" or teaching for the 21st century, 

Berklee's Music Education program stands in a position 
to become the paradigm for other colleges and universi
ties to emulate as they gear their programs to prepare 
America's future music educators. 

For the first time in the history of American educa
tion, a set of national standards has been formulated for 
music and the arts. The standards are expected to be 

• 
published early this year, and will provide guidelines 
describing specific levels of musical comprehension and 
ability recommended for every K-12 student. 

Many are hopeful that this new document signals an 
end to the trend toward marginalization of the arts in the 
public school curricula. With an expected emphasis on 
teaching nontraditional styles of music, improvisation, 
and music technology, the guidelines are good news for 
graduates of Berklee's Music Education program. 

Throughout the last decade, the 
Music Education Department at 
Berklee has become known as the 
largest and most comprehensive one 
in Massachusetts. The Massachusetts 
State Department of Education ac
creditation team, after a recent visit 
to the college, reported that they 
found "a strong program for the de
velopment of general musicianship 
skills in theory, solfege, ear training, 
music history, instrumentation, and 
acoustics; an excellent program for 
the development of improvisational 
abilities; and a unique program for 

~ the training of music educators in 
~ popular musical styles and jazz." 
-< 
~ "What has always made Berklee's 
~ music education curriculum one of 
~ the more unique teacher training pro
F grams in the U.S.," say Dr. 

Student teacher Joshua Scheps '93 instructs students at the Atherton Hough school Lawrence McClellan Jr., profession
in Quincy, Massachusetts. "You don't really get a grasp on this until you are out al education division chair, "i that 
here," states Scheps. "I really learned a lot from the other teachers in the school." students receive instruction in prac-
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Lexington, Massachusetts, High School Band Director Jeff Leonard '82 (3rd from 
right) and members of his jazz ensemble. "We have a responsibility to teach 
students about creativity," states Leonard. "Teaching improvisation gives them a 
chance to become artists rather than craftsmen, to create rather than recreate." 

tic,1l 111u 1c teacl1i11g 1netl1od , bt1t al o 
lear11 about ,1 ra11ge of current and 
p()pul,1r 111u ic t) le a ,veil a We t
er11 clc1 ic,11 Il1U ic.)) 

Pre e11tl,, tl1ere are about 100 mu-., 

i education 111ajor enrolled, and 
th ) arc 11umbcred among the hard
e t worki11g tudent at the college. 

1u i Educatio11 Department 
l1air John Hagon e ·plain , "The 

education degree concentrate cour -
e require 46 credit -other n1ajor 
require onl}' 30. The e tudent take 
a lot of cla e bccau e there i o 
much to co er to properly prepare 
them for the challenge they will meet 
in the cla roon1." 

Pro pecti\ 1e teacher de\'Clop kill 
and teaching technique i11 mu ic tl1e
Or)1, on1po i ti 011, arranging, orche -
tration, conducting, impro\ i ation, 
en e111ble perforn1ance, and general 
111u ic in the cla room. Through 
rud1 and i11teraction with facult) and 
u per\ i ing te,1cher i11 the pu bli 
cl1ool , mu ic education 1najor le,1rn 

to , ork effecti, el)' in group and to 
co1111nunic,1te in a clear a11d u11der-
tandable rn,1nner ,, ith rude11t . One 

o, erarching goal of the program i to 
help tl1e111 become eligible for certifi
cat1011 to teach in their tate. 

"Another in1portant a pect of our 
prograrn i the tudent teaching e -

12 Berklee to d a y 

perie11cc," tate John Hagon. «It 
gi c major practice in appl) ing ,vhat 
they have learned in a real-vvorld it
uation. Three Berklee facult)' mc111-
ber -Deanna Kidd, Wa 11c Ward, 
and Larry Suvak-are on the road to 
vi it each tudent teacher weekly. The ., 

frequent contact with our tu dent 
teacher goe o er very well with the 
cl1ool y tern admini trator . " 

ince 1987, when fir t offered, a 
number of Berklee' mu ic education 
1najor ha e opted to take a dual 1na
jor. Thi enable them to e plore an 
of the other eight 1najor Berklee of
fer . o, in addition to uch educa
tion cour e a Marching Band Meth
od a11d Material , or P ., cl1olog),, 
the can tudy film coring, mu ic 
yr1th i , mu i production and en

ginceri11g, or performance. 
Although it i much more work, 

graduate \Vith dual major are po i
tio11ed ,veil for tl1e future, and will 
bring more to th ir cla roor11 . In 
M,1 sachu ett , the tate tandard 
e11courage e po ing K-12 tudent to 
rnu ic t) le from ariou ethnic 
group in a11 effort to promote cul
tL1ral u11der randing. Teaching about 
n1u ic te hnolog, i al o included in 
tl1e 1v1as ,1chu ctt tandard . 

Paul 1 ehman, a o iate dean of the 
chool of Mu ic of the Uni\ er it1· of 

11 I, I , 'I 1, l I l 111 \ I 11 t 11 
l: 11 l .1 l I l 11 l I 1 l l l C I l 11 <. I ( I 1 l l I ( u , l, t 

llllf'll ( \ I lll ll \I I<.: 11111 () Ill )ll 1tl1 

111 t I, I l I '11 I I I l () f l 11 tu IC 11 t • I 

g, 1 lie" <lf tl1c11 I · I < f t<.I, 111 

111 C 11 L. I CI, 111.111 I) I C I IC..: l I l. t l t, 
111l l It 111 .1 I s l 1111 LI .:11 lt \ 111 r c < > 111111 <.: 11 d 
tl1 · ll'tlcl1111g l f 111111 <>\ 1 tt1c.111 111 I 
C(llllJ)<.>s1til 11 tl11 < ugl1 <.:< 1111 Liter a11tt 

111)1 fc.>1 c,c, stud ·11t. 

I as L fa 11 a 11 c ,v I ct u c a t 1 <. 11 l 1 1 

i,, 11 .. I cc l111 c I l g c 11 tt: r 111 13 · 1 k I c , 
1:(.;11, ,l} l tiillli, g \\1Js c.J1111Jlctcc.l. '"1111 
t • c i I i t) } 1 ( > LI cs 2 I ,v < r k t t1 t 1 11 s 
Cllt1i111)ccl ,vitl1 i 1 II I, \V(lrcl r>rc. cc s 
i11g ,111ll clcsl<t< 11 J)Ltl li I i11g capal1ili 

co tics. rl .. l1e ccI1ter l1a i11 re. SC j tu 
c I c 11 t • ,1 , ,1 re 11 c of w, i 11 \ }1 i l, 

en C..:()llli)llters ,lllll S)'11tl1c izer c .. 11 l C 

,- t1scc.l t<) tc.:1 11 111 l1 i i 11 tl1c 110 I . 
l~()r tl1c J)(1st f<>Ltr 11 e'1r , a ()t1r c e11ti 

tlc(l ( Clll1J1ttte·r J)J)li .. ti >11 111 lu 
~•c l::.(lt1c,1ti<)1111 .. 1s l)ce11 .. 11 i,11porta11t 

part l)f tl1c ct1rrict1lu111. ;\ 11e,v c >ltr c 
in Lttili/111g 111t1lti111c(li,1 rcs<>LJrt:c L1cl1 

,ls C:D R() 1 · ir1 tl1e cl(1ssr<> >111 i l c
ing de\ elopecl. 

"I,m an ac.i\'C.)Catc of u ·ing v,1ric>t1 
tcch11ologie cl\ tcacl1ing t<>c>ls, ,, state 
John Hag t) 11. " 0 u r students I e, r 11 t > 
u e computer 1n u i c ,1 p 1-1 l i c ,1 ti< 11 s f < r 
cque11cing, ,1n(l not,1tio11, l1u t the11 

the)' learn to \\'Ork \vitl1 cl.1tab,1 __ es 
and pread l1eet o that the , \vii I be 
equipped to prcp,1rc budget \vhe11 
the,· are in a chool \ tern." , , 

Ma11v alun1r1i ot the lu ic Ecluc,1-, 

tion Dep,1rtment l1old po itil)n .. 
throughout the United tatc cl 

teacher and director of n1usic, and 
e ·eral international ::1lu1nn i ha vc r~

tt1rned to their home countric toe -
tabli h mu ic educc1tion progra1n in 
local chool , te1n . Other alu1nni , 

ha\ e earned graduate degree and 
now hold facult}~ po t at major C<.)1-

lege and uni\ er itie . on1e alumni 
ha e po tponed their teaching career 
to de\ elop their performing career", 
one notable e .. ample i R A/ O\'U 

recording arti t Antonio Hart '91. 
«Ironical!,, Berklec' mu ic edu-., 

cation graduate were 11ot al\"\'ay the 
fir t to be offered the job in past 
year , " tate Hagon. "That ituation 
i completel} 1 rev·er ed now. Earlier 
thi fall, I got call fro1n eight schools 
a king for name of graduates, and I 
couldn,t help them-e\·eryone that I 
knew wa alread,r hired." 
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When Joe Lovano's saxophone 
speaks, it comes from the soul. 
And to guarantee that no part 
of his diverse musical message 
goes unfelt, Joe relies exclusively 
on Shure microphones, wireless 
systems and horn mounting 
hardware. They offer him ~ 

the natural sound quality, 
convenience and dependability 
that could only come from 
Shure. So when flying over 
musical landmarks at the rate 
Joe does, it pays to speak with 
the sound of the profes~ionals,
Shu re. 

, 

THE SOUND OF THE PROFESSIONAL~ . .. WORLDWIDE 

Shure Brothers Incorporated 
222 Hartrey Avenue 

Evaoston, ll 60202-3696 
1 ·800·••SHURE 

® 
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For Joe Lovano '72, the history of the jazz idiom 
is just as important as its future 

by 

Mark L. 

Small '73 

obel Prize winner Toni Morri on once 
tated, "We ha e to know the pa t o 

that we can under tand now." Jazz 
tar Joe Lo ano '72 would undoubtedly con-

cur. It i no coincidence that a growing audi
ence hear hi mu ic a the "now" in jazz, and 
that Lo ano po e e a con1manding knowl
edge of the per onalitie and tyli tic evolution 
of the idiom' pa t. Ultimate! , Lo ano play 
and write mu ic that i rich with invention yet 
n1indful of con ention. 

In hi hard-blowing li e et , you won't 
hear Joe running lick . You will hear him 
tretching melod)', harmony, and rhythm to 

their limit , and blending the hi tory of jazz 
with hi own per pective at that moment. For 
Joe, the mu ic i at it be t when true impro,·i-

ation i occurring, and interaction among the 
player i high. 

"Jazz i a cry ocial 111u ic," a1~ the grc
gariou Lo ano. ince hi arri al in ew York 
around 1 9 7 6, Joe ha « o c ializ ed" li e and on 
record with the brighte t light of the jazz 
world. Gr at idea , lot of chop and energ)', 
and a mu cular et war1n tone ha ·e contribut-., 

ed to hi tature a one of the mo t ought-after 
tenor men among jazL moderni t of the '80 
and '90 . Joe ha pla)-ed ,vith nu1nerou arti t 

14 Berklee to d a y 

and been a charter member of Jol1n coficltl's 
quartet, the Wood 1r Herman ba11d, Paul 1o
tian' trio, Charlie Haden' Liberation J J/ / r
che tra, aria Blc)·' band, ,1nd otl1er b :.fore 
deciding it wa tin1c to don the band leader', 
mantle him elf. 

Joe grew up in Cle\cla11d vv·ith tl1e '>Ound c>f 
jazz in hi ear and a a4 ophonc i11 hi hand . 
Hi father, T On}· ''Big T" Lo\ ano, \\J a a protn
inent te11or player on the le\·cland jazi' ~ce11e 
from the 'SO to the '70 . He 11urtured Joe'. 
love for the jazz legac}·. In con er arion, Joe 
give the impre ion that hi father wa proba
bl hi mo t important mu ical influence. Tl1e 
elder Lo\?ano helped hi on de, 1elop not onl}' ,1 
ound on the horn, but confidence in hi abili

tic . Joe came to Berklee in 1971 to poli h his 
craft and e pand hi horizon . At the college 
he met pla)·er with whom he continues to pla_ 
and record two decade later. 

Joe' career i in full wing-he has released 
e\ en record a leader and appears on more 

than 75 other a sideman. His 1993 outing, 
Unzversal Language, was lauded b1r critics as 
hi 1no t ambitious album to date. The writing 
ho\\-·ca e ome unusual instrumentation-two 

ba e , and Joe's wife Judi Silvano's wordless 
oprano \·ocal interwo\.·en with sax and trum-

PHOTO BY JOSEF ASTOR 
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here are many cats 

are n izards on their instru-

ments, but they basically play 

the same solo on every tune. 

You have often mentioned the influence your 
fat her· had on you musically. Do you think the 
mu ical influences from a person's youth are the 
tronge t one ? 

The)· ha,,e bee11 for 111e. Hearing m)· father 
practi e arou11d the hou e had great impact. 
He, a al o a barber, but he played fi e or i.· 
night a week. Hearing him practice a11d the 
ound he got from hi horn made me want to 

create a ound too. When he came home from 
work, I'd want him to hear me pra ricing. We 
al o pla ed together-ju t two a op hone . He 
would get me into playing throughout the range 
of m 1r horn, and pla ing piani imo. He al o 
tarted taking me around to it in with hi 

group and at jam e ion . I learned from the 
other mu ician what record to check out. 

ow I realize how important that wa . 
M)' dad and hi group would open in club 

for arti t like tan Getz and Flip Phillip when 
they came through town. He frequently talked 
about tl1e e e perien e around the hou e. 

Did you listen to all kinds of music or were 
you mostly focused on jazz? 

Of cour I grew up in the Beatle era o I 
heard all that mu ic too. I thought jaz7 wa the 
more ad\ anced mu i , but I pla)~ed in band at 
high cl1ool dance , and, edding . I ec1rned m,
tuition n1one) to 0111 to Berklee from the ~e 
gig around le\ eland. 

Did yo11 know from the oittset that you 
wanted to be a jazz musician? 

When I \\-a ) ot1ng, I kne\v ,vho I \v·anted to 

Berklee to d a y 
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Did yo11 know john ... )c'<Jfield <11,ring vc,1,r 
Berklee year,? 

Y c,1l1, I r11t't ~(<>ficlcl, l~ill I .. riscll, [~ill)' f>icrcc, 
anci c;c<)t gc C1,1r /()11c at Bcrkll'.e. A l<)t l>f great 
pl,1\ ct", \Vere tl1erc \\1 l1c) h,1\1 • l)ec<>r11c fri ·11 I I 
pla) \V1tl1 a lc)t. I ,1l~o r11et [ a1·c>i)h<>11ists l l~i]I 
1) r C \V , t e \ C ~ I cl g C I , [ t r () Ill l) () 11 i s t ] K e i l 11 
O'Qt1inr1, [pic111i t~ l Kcn11\1 Wer11er, ,111ci ']~e I 
Lo. Tl1erc \Vere a lot c)f Lt \ he) 111c> eti t<> e\v 
York together ,1rot111ci 1975 <)r '7(). 

What were your first impression when yoit 
came to the college? 

B) the time I came to Berk 1 e e, I 11 ,1 ci a I r (' .1 cl ) 
been pl a)-in g ,1 Io t of gig . o n n ) tit t (1 n ci o 11-
n Rollin were m\., idol , and that \Vhole· be-

~ 

bop thing i what I \Va into. I \\J a pl,1 cci i11 
Gary Burton' en en1ble with rh}'thm pl,111er., 
who were in their final erne tcr. It t .1 great. 
We were pla)'ing hick orea' mu ic, and tun .. 
b)' Keith Jc1rrett and Wa) ne horter. Pla)1 i11 
tune with the e harmoni ound and different 
form reall)- opened me up to e plore and c1i "
co, r cliff rent way· to pla 1· through har1nor111 • 

I al o had an improv i ation cla \vith John 
LaPorta where he taught how to look at chord 
and pick available note and then n1ake )'Our 
own hape with thern. It \\ a in pi ring to be 
around hirn becau e I had heard him pl,1yin° 
\ ith harlie Parker on ome alburn in ffi)' 

dad' record collection. 

How did you decide on having two bass 
players, Steve Swallow and Charlie Haden, on 
several of the cuts on Universal Language? 

I fir t played \\·ith teve wallo\ in arl,1 
Ble\·' band in 1983. He h,1 · the ·e beautiful 
chordal., ingle-line, and ba approache on elec
tric 6,1 . We did a tour with French ba .. i t 
H nri Te ·ier, and Aldo Romano on drum , a 
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two-ba band in 1986-87. We recorded two 
record a the Tran atlantic Quartet, and one 
with John Abercrombie added on guitar. That 
wa the fir t time I'd worked with an electric 
and an acou tic ba together. The ounds are 
real! different from each other o I wrote 
pecificall for teve to play with the horns, to 

comp chords, and ometime to play a bass 
role. I really wanted to put him together with 
Charlie Haden on that record. The combina
tion of tho e two and Jack DeJohnette on drum 
wa real! magic. 

Some music journalists have made a big deal 
of you finally going out as a leader at 40. 

I never rushed to get my own record con
tract and be a leader because I've been involved 
in some great band where I have really been 
able to contribute. 

Actually, I did my first record as a leader in 
1985 for Soul ote records with Mel Lewis on 
drums, Kenny Werner on piano, and Dennis 
Irwin on bass. I have been working as a leader 
on the East coast and in Europe throughout 
much of the '80s. 

I wouldn't have been able to make a record 
like Universal Language when I was 20 or 25. I 
would have made a record of the music I was 
studying then. When you get a record contract 
at 20, you make a record of the music you are 
listening to and playing then. At that point, 
you are so influenced by what you are hearing 
that all you can do is copy it. I feel I'm making 
records at the right time. They reflect my expe
riences as a player with some great bands. 

The music you were playing in your set last 
night was very abstract rhythmically. 

Each tune is built differently. Some tunes 
have parts for the players to feed off which 
create a multilayered rhythmic concept. By 
feeding off a polyrhythmic idea played by some
one else, the soloist is free to play inside, or go 
into a cliff erent tempo.We are exploring rhythm 
and finding a groove, but not always playing 
the same beat. We want to really feel the poly
rhythmic interplay. 

Your playing and writing reflect influences 
from Ornette Coleman, Monk, and Coltrane as 
well as international influences. 

The more music you play and experience, 
the more your repertoire and vocabulary grow. 
The music of Ellington, Mingus, Miles, and 
Monk, covers a lot of the history and tradition 
of jazz, there is so much there. If you think of 

' what improvising really is, you have to incor
porate everything. 

It is a small world in terms of traveling the e 
days. I've played in the Middle East, Africa, 
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and the Orient, and it all influences my music. 
Many people don't realize that jazz ties a lot of 
the world' music together. 

Travel is really a major component in a jazz 
musician's life. 

It i hard to travel all the time, but if you 
keep our elf together and let it come through 
in your playing, you'll find a lot of flavors that 

. . . 
you can incorporate 1n your music. 

Do you practice much on the road? 
It i hard to practice in a hotel room. I don't 

want to bug anybody, so I may play really 
pianissimo. Mainly I do a lot of writing on the 
road. I also love to walk around and explore a 
lot of the places I go. In Europe, I check out the 
cathedrals. They are very peaceful, and you 
really get a feeling for the history of humanity. 
My piece "Worship" on Universal Language 
was inspired by a cathedral I visited in France. 
I went in at the middle of a mass, and they were 
doing a call and response thing-a prayer with 
triplets and eighth notes. I let it just carry me, 
and I left there with all these ideas. I worked 
out the piece back at my hotel. 

What are the bottom-line realities of touring 
with a jazz group? 

I toured in the tates witl1 Scofield, but with 
arla Bley, Mel Lewis, Paul Motia11, the har

lic Haden Liberation Orchc tra, a11d El in 

Joe Lovano '72: 
"Many people 
don't realize that 
jazz ties a lot of 
the world's music 
together." 
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Ill t ,, lt kt 11l{ <)t 111.111,, ll,111tl c.111 ,t1st.1i11 tl1r 
; 

l' i)t'll\l ()f tr.1, t l ,111 I .111 ft>r .111 1\111t·r1c.111 ll>t1r. 
l◄ .1,t ( tl,\\l ltl\\ 11, 111 l' 13t>,tt>11 .111<.J t'\\ 't <>rl< 

.ltl' t11lil·tc11t. ) t>LI t,111 i1l,1,, ·1 t1l'\t{.1,, tl1r<lt1gl1 
~t111<.{,1, .111t1 ~)l't)i1lc \\ 1II Lt)111e <.>tit, l)ut i11 111t>St 
(l(lL'\, till' l',11 l, \\ l'Ck111gl1t\ ,11 C c.1,lt k. I 11 l:.tl
l <)~)ll,, ()ti C<lt1lc.{ t<)Lir ft)t tl11 l)C ,, eek\ ,111c.{ ~)1,1)' 
l c.) 111gl1c~. lt.1\t t)f tl1c, cr1t1c~ ,1rc tl1c,1tc1 ~, tl1e 
\l1t)\\~ ~1re c,1rl1c1, ,111({ tl1e ,,l1t)lc tl1ing 111't 
.1l)t)Ut e,1ti11g ()t c.iri11ki11g-it' aboL1t li tc11i11g. 

Wl/1at do yoit feel is tl1e quality that people 
like Mile~, oltrane, Bill Evan , Bird, and oth
er l1ad in their music that enabled them to leave 
a pernzanent mark on jazz? 

It con1e from in piration and inner onfi
dcncc, ,1nd letting the mu ic develop around 
the 111u ician )'OU are playing with. Tho e peo
ple all had their own per onality, but their 
mu i ca1ne through the peopl the pla ed 
with. Ever)'One around them had their influ
en e. You can't tr to be there either; ou ju t 
l1a,1e to arch and pla . 

If ou r ally under tand what impro i ing 
i , you try to f ocu on th material ou are 
pla}'ing and not ju t pla what }'OU know about 
chord and cale . How man time are ou 
going to play on an F7th in our life? There are 
man,· at who are wizard on th ir in tru-

; 

ment , but the ba icall pla the ame olo on 
e er}' tun . The great dig beyond their in trt1-
n1 nt and influen e player of all in trum nt . 
DiZZ)' could ha\C pla}'ed "I an't Get tarted" 
a million time in hi lif and till di CO\'ered 
pretty note . 

What would you tell a young player who is 
determined to be a career jazz musician? 

o matt r \\ hat in trurnent you pla; , ) ou 
l1a e to ha, e a deep dedi ation to }·our horn. 
It' got to be a, er) hea, · relation hip. If )'OU 
want to pla}' ba the" a) Da\ e Holland doe , 
) ou gotta lo\ e that horn, n1c1n; otherwi it i 
ju t technique. 

\ hen \ ou pr,1 tic and pla) alone, getting 
)'Our elt together, tho e are ome intim,1te mo
ment . It c,1n be a truggl , or it can be \ er 
l1eautiful. When ir get beautiful i when )·ou 
tart pl,l)'tng \\, ith a ton that' )'Our , not a 
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1 cl.ill, recort.l c llr.ct1011 l1cl1 l{ ,1 I , 1tl1 

t I l ,l l. 1 f. t 11 CI 1, ,1 ll • t IC t 11 t C' 111 C l u t 
Illi11<>i J. t.:<.]tlCt le tc1) u11g 1c11e 111111 11 

.111<.I I )c ter ,t)r cl<>r1 , rt, I ", alk tl1 l ar .. 
terl<>r st ,It. I◄ t • I >11g ti111e I L111 Jc I 111t re 

like 111 , tl.1<.{ tl1, 11 • 11 '<>11 c I c. \ l1c11 l , 111c t<l 
l3crklct I rc.1l izctl tl1 .. 1t ,111d I clt1g Ieci er. 

\Vl1ere do y<Jlt tJ1ir1k ttl·<Jttstic·, free jr1zz nz ,, ic 
is J1eaded? 

I tl1i11k tl1c ft1tt1rc is ,1l1<)LJt tl1t: or11bi11, ti 11 

of ~<1ur1c.{\ ,1\ \veil as tl1c i)Crs(>r1~ litic f tl1c 
pla)'Cr. Tl1e \Vllc)lc clC()ll.Stic c f1J)r<>,1 l1 i i11 tl1c 
trat.i1t1011. )' t1L1 can pla)' f rc>rn tri1)lc 1)ic1110 t 

triple f t1rte and cxplt)re 111,111 y are a . 
011 the other han(t, Bill J-'.:ri cll 1)1, ys lcctric 

guitar but ha an acou tic ~1pprc>aLl1. "]~l1c i11-

trument in \ our hand 1 al1110 t . ecc r1 l~1r 
,I 

after a\: hilc. B1ll t1 e all ktn(f s of effc t >n l1i 
in trument, but he played clarinet i11 mar hi11 
band in high chool, and breathe· i11 the r11 t1-
i . All of the e thing add up to \vh , he plc1)' 

lik that. 

What is in the future for yoit? 
I will be doing a project featuring c1rcl1e tr,1-

tion b) Gunther chuller in April. Ont of tht 
two e ion will feature tring , \vood \vinll 
ba and , oice, and another \vill ha\ c 1 \ oc)d
wind ection, percu ion, and ba . Gu11th r i 
going to write orche tration of piece b}' t:I
lington, Monk Ornette, and Mi11gu , ,1nd he 
will ompo e a piece. 

After the e ion , I will "'·rite ome thi11g 
to er\ a tran ition b tween the piec . I'm 
ure it will be a challeng to work with Gunther. 

He i one of the mo t important tigure~ in 
mu ic of thi entur)'. 

Do yoit think that the large nitmbers of mit
sicians recording today makes it harder for a 
young player to find a voice? 

I think it take imagination. The ombina
tion of man, influen e make a t)·lc of rour 
own. We ha\ e a lot to draw from. I think it i 
ill)' to cop)· one p riod and even more ill)' to 

cop) one kind of a play er. I ha\·e a lot of 
tudent who ar o trapped into cop)·ing i\like 

Brecker' t) 1 , or cop 1·ing play-er who copied 
Mike,-which i c, 1en wor e. The ke)· i to find 
} our own wa)' in chi mu ic. 
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Some consideratons to ensure that small-label 
"standard contracts" are in your best interest 

by Wayne 

Wadhams 

Spring 1994 

efore any first-time recording artist sits 
down to make a deal with a label-large 
or small-a good deal of homework, re

search and preparation needs to be done. Every 
recording contract is a significant career deci
sion, and can affect-for better or worse-the 
most creative years of an artist's whole career. 
Spend some time and money to make sure each 
contract provides a clear path to the future, 
with a minimum of potential impediments. 

In choosing a smaller label to approach, do 
some research. Go to a big record store with a 
list of other artists in your style of music, find 
their latest releases, and write down the label 
name and address, or their manager's name. 
Call one or more artists on each label to see 
how they are being treated. 

Ask the store's buyer for that type of music 
which labels he thinks do best by their artists. 
Learn who provides CDs for in-store play, 
posters or other promotional materials to help 
retailers, is prompt with shipments when stores 
order their releases, sets up in-store appearanc
es for their artists, and helps artists get out on 
tour and meet radio personnel. 

When presenting your promo package, look 
like an artist who is going to make it with or 

Wayne Wadhams is a professor in Berklee's 
Music Production and Engineering Department, 
owns Boston Skyline Records, and is author of 
Sound Advice: The Musician's Guide to the 
Record Industry (Schirmer Books/Macmillan). 

without the label you are approaching. If yo\l're 
getting good gigs, good reviews, playing festi
vals, and find opportunities to open for bigger 
artists, then the label would be stupid to pass 
you up if you'look like a future money maker. 

Copyright your materials, the songs and the 
master recordings, to prevent them from being 
stolen-intentionally or otherwise. If you don't, 
you risk everything with each submission. 

Find a good entertainment lawyer to han
dle any offers. Interview a few, see who seems 
most interested in your music and career, and 
with whom you get along. Ask the attorney for 
a few client references, and check them! Agree 
beforehand on the attorney's rate structure. 

Your attorney's presence is a big asset. Even 
if you are doing all the legwork of submitting 
to labels, your confidence level will be much 
increased by having a legal ace up your sleeve. 

Spend a little time and money with the at
torney setting such parameters as appropriate 
budget ranges for recording, unacceptable con
tract terms, and a list of things you should 
insist on. With these in hand, preliminary dis
cussions with any label will tell you whether 
their deal is right for you. 

Presuming that you have made a master tape 
for submission, you need to know what each 
label might have spent if it had signed you first 
and commissioned that tape. There are several 
"retail" prices associated with a master tape, 
depending on the size of the label. 

A major label might have spent $80-$100,000 
to make the finished tape you are pre enting. 
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Jl'l ,,.1111, tt, .1,I, lc,1 (10,000 

;1cJu r·isk everything 

each submission. 
,111tl '-l'ttlt· f<)r 4S,000 ~t1cl1 

l,,l)t'l\ ll()t"tll.111, \})l'l1tl ,ll)()lll l1.1lf (.)f 

tl1c .1111<.)t111t .1 111,lJ<.)t 1111gl1t "'~)c11<.I t<.) 

l)l(.)(.lt1t·l' tl1L' \,1111l' .. 11l)Lll11. It till .. ()11I, 

l .. 1l1(·l t<.) 111 .. 1kL' .111 <.)fft'r is ,111 i11<..iic <..it 

tril)tltl'<.i <)111, tl1r<.)ugl1 rcgi<.)11.11 i11<..iic 

tii\tt 1l1t1t<.11 s, .1~k f<.)r 35,000 .111<..i ct 
tic <.)11 25,000. 

If tl1c l.1l1cl \\ 110 \\ .111t ) ot1r ,1lbu111 
C ,1 (1 l t ~l t f O rd t O p ,1 ) re t cl i l f (.) r it, 1 i -
·c11 c it to tl1c111. Major , and indie 
t-li .. tributec.i b)· major , do11't like to 
licen e. 111aller, ca 11-trapped label 
of ten pref er to li en e ma ter be
cau e thC)' can then put n1ore mone)' 
into pron1otion than acqui ition. 

For tarter , the label hould pay 
)'OU a licen ing fee, the amount of 
whi h will depend on the length of 
tl1e licen e the ountrie in which 
tl1ey will re lea e your album, and any 
other guarantee ou in i ton. The e 
may include r lea e by a certain date, 
promotion e pen e , and even the 
a hie ement of pecified ale level 
before the label can renew it licen e. 
With the e parameter in place, the 
licen ing fee hould fall between 20 
and 40 percent of the dollar amount 
you would receive if you were ell
ing the ma ter to the ame label. The 
i1nportant thing here i that owner-
hip of the ma ter ta with ou, 

and if the label doe not meet it obli
gation you can re oke the licen e. 

Re,nembcr that any purcha c price 
or licen ing fee you accept i con id
ered an advance again t future royal
tie , along with the co t of making 
\ ideo , tour upport, and any special 
pa kaging and promotion. Thu , the 
more )'OU get for your ma ter tape , 
the more copie )'OU '11 have to ell 
before recei\ ing an)' arti t royaltie . 

Whether the label purcl1a e or li
cen e , the) will de ignate one o
called "all-in" ro)·alt) rate, i.e. one 
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tl1,1t i11clt1<.it·\ ,1rt1\t r<>\ ,1ltics., 1)r<><.lt1c

c1 r<)\ .1lt1c<.,, ,111<.I ,111\ tl1i11g <>\ eel t<> 

tl1i1<.i 1),11 tic\. ()11 tl1c.· <.)tl1cr l1,111cl, if 
tl1c l,1bcl s1g11<:> , <.)tJ a11c.i tl1c11 fir1.111ccs 
tl1c 111~1ki11g <.1f tl1c albt1111, tl1c \viii 
1110 tlikcl\ pccii) cparatcart1~tar1c.l 
pro(i t1ccr r0) ell t}' rates. l:1 tl1er wa v, 
the label \Vant to keep tl1e total r<.)\ 

,11 tic paid to the am e 111 a, i n1 u 1n . 
Ro alty rate , re oupable , and al

lowance arc tough ubject becc1u c 
there are o many variable and, .. tan
dard" way of treating them. Ob i
ou ly, a label would prefer to pa)' an 
arti t the malle t po ible number of 
dollar , at the late t po ible date. 
Knowing chi , let' work backward , 
tarting with allowance . 

Allowances 
An allowance ( or charge) i a per

centage of ale that the label may 
deduct from total ale before 1nulti
pl ying net ale by the arti t' royal
ty rate. In the era of the 78 RPM 
record, about 10 percent of all unit 
hipped to tore got broken in tran
it, o all label took a 10 percent 

breakage allowance. CD don't break 
much, but some contract till include 
uch a clau e. A it immediately if it 

turn up in a deal offered to you. 
D pre ing, co er de ign, book

let , and jewel boxe are not part of 
the mu ic, but are nece ary to deliv
er the mu ic to the cu tomer. Mo t 
label apply a 15-20 percent "pack
aging allowance" or "container 
harge" for the effort and e pe11 e of 

creating D packaging ( ome peci
fy a 10 percent allowance for ca -
ette ). If the only allowance that ap

plie on } our album i 20 percent 
pa kaging, the label will compute 
)'Our royaltie ba ed on 80 percent of 
the gro receipt . 

5 or 
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LI 11 it ) Id t 1 <., 11 t l1 c act u 
,1 I ,v l, c> I es ( I c cl 11 a r ~ t l1 · 
CO 11 C t W l1 C 11 C 11 i 11 g cl l 

l L1111 tf) <.listril)Ut< r c r tl I cs. I 11 tl1c 
l. .. J> crt1, till: Slll~l' ,v, gc11cr. II alJc_>ut 
t \Vic c t I 1 c \VI 1 • > I c , I c 11 r i cc, st> a 0 
f) c r cc 11 t \ v I 1 < ) I c ,1 l c- bas c l r o (; ) t 1 , t c 
\\'(>ttlcl ,1 tt1.1II)' J a) a11, rti t tl1c sa111 · 

a111<>t111t l)er Cl>f))' (1 a IO percc11t re 
t,1il-lJase<.l rc>yalt. {20 JJC1cc11t o 

5.00 <.:(] t1,1ls 1.00, ,1 cl<1c 10 J)Crcc11t 

0~ 10.00.) 
I t 1 s n , t t l1 ,1 t s i rn f) I e a n y r 11 <..> r c . 1 a -

JOr gene, al I}' \V l1c>lcsalc 11c\v 1) re
le a e on t l1 cir f LJ 11-f) r i c cl la 11 c] t 

big chai11s anc.1 distrilJLtt<.>r ,1t l)etwcc11 

$8.50 and $10.00 per C<JJ1)'. ~, hc11 y, u 
ee a ne\v pr111g<:>tce11 1) < > n first-

week ale at To\vcr Rcct>rcls ft>r 9.9<), 
the tore i barcl,, breaking C\ 1C11 >11 

it, ju t to get bu\ er~ 1n the (foc>r. l:ve11 
at a 12.99 ongoing price· for the a,ne 

D, the mark-up fro1n 1~1bcl to 011-
umer may be only 30 to 40 percc11t, 

and for tore \vho don't bu\' direct 
✓ 

from label , that mark up i~ plit \Vit}1 

a di tributor. B) compar1 on, th 
mark-up on mo t other retail goods 
i 100 percent or more. 

Major label c pecting major ale· 
offer a new rock act whole ale ro\.1al-.,, 

t)· rate of 25 percent, \Vtth an e .. '"tr,1 
point for each ub equent rclca e, e.g., 
26 perce11t for a econd album 27 
percent for a third album, and o 011. 
In retail term , the tarting ro ralty 
rate might be 15 percent, top . 

On a mall indie label, artist rO)'
alt1 rate for rock act 1na)' be 18 
percent of whole ale, or 12 percent 
of retail. For jazz ,1ri t , the e num
ber drop to 15 percent and 10 per
cent, re pectivel). Thes label often 
don,t pa) a eparate producer rO)'al
ty, a urning the act will produce it-
elf or di ert their rO)'alt)' monies to 

a producer. It }~ou predict a runaway 
hit, a k for a" liding cale,,, -a high
er royalty rate a }rour album achic\'e 
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greater sale<;. You '11 get 18 percent of 
wholesale on the first 50,000 unit<;, 
th e 11 1 9 per c en t o n ti n i ts up to 
100,000, 20 percent on ti n1t<; from 
there to 200,000, and <;O forth. 

Recoupables 
These are any one-time e-xpensc 

that the I ab el inc t1 r on l1 eh al f of the 
arti t or the album, which they re
coup from the arti r's royaltie . Re
coupable include any per onal ad
vance given to the arti t upon 
igning· the ma ter purcha e price or 

licen ing fee if the label bought the 
finished album from the arti t, or the 
full cost of prodt1cing the master tapes 
(including producer' fee) if the al
bum is made after the artist signs; 
part or all of the cost of making pro
motional videos ( the artist should pay 
no more than 50 percent of video 
costs); tour support (generally 
charged back to the artist in full); 
de ign co t for any special packag
ing or promotional materials (remem
ber, these are taken as a separate al
lowance); and the cost of advertising 
beyond that done for every new al
bum of its mt1sical type ( ask to be 
responsible for paying only 50 per
cent of special advertising cost ). 

An oft overlooked protection for 
the artist is to retain the right to ap
prove any extraordinary recoupable 
expenses-like life-size placards for 
in-store promotion, or full-page ads 
in Billboard or Rolling Stone at 
$20,000 a pop. Try for joint approv
al, you may get it in some categories. 

Bargaining Points 
Labels will give free copies away 

to stimulate sales. Even copies sent 
to stores to "buy" window space or a 
featured location can be called pro
mo copies, although the store will 
sell them. The real problem here is 
that if major artists impose limits of, 
let's say, 5 percent of all units manu
factured that can be given away as 
promos, the label may give extra cop
ies of your album away to buy Me
tallica that front window display. 
Ergo, seek to limit promo copies to 
10 percent of all units made. 

Royalty Reserve Accounts 
All labels accept some recordc; 

hack from c;tores who ordered more 
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than they t1lt1mately <;old. )t1ch "over
stock rett1rns ,, are normally swapped 
for newer releases from the same la 
bel. With mo t indie lahels'I record 
tore demand tl1e right to rett1 rn 100 

percent of their order<;, if nece ary. 
But with majors, even large chains 
may only have a 20 to 25 percent 
rett1rn pri 1lege. In either case, cop
ie can be rett1 rned for ft111 credit as 
long as the title remain in the label's 
active catalog. 

Mo t label et t1p a re<;erve ac
count for each artist, withholding 
some of the royalties earned in each 
period to cover future rett1rn<;. Of 
ten, standard contract allow the la
bel to withhold 50 percent of each 

Signing a record-
• • 

zng contract zs a 
• • • 

szgnz zcant career 

decision a 
• 

ectzng 

or better or 

worse-the most 
• 

creative years o 
. , 

an artist s career. 

period's royalties, then dole them ot1t 
over two years. Since a rock relea c 

that's not a hit may only he 1n the 
catalog for six month , and most re 
turns will come back to the ]ahel w1th 
in a year and will he limited to 2S 
percent of the units shipped, a 50 
percent reserve and two-year payot1t 
is ottt of line. Ask for 30 percent, and 
a one-year payout of withheld ft1nds. 

Cross-col latera I ization 
In any contract with a ]ahel where 

an arti t will make more than one 
album, the label will regard the whole 
effort as a c;ingle bt1sinesc;; ,1cntt1re. 
Thus, if yottr first all1t1m is ;1 flop, 

and the econd a hit, the label will 
want to take the lo ses from the first 
ot1t of the royalties from your sec
ond. This accounting procedure is 
called cro s-collateralization, and al
lows the lahel to take its lo ses from 
yot1r royalty reserve account. This is 
the reason for high reserve percent
age and long payouts. 

J__,abel will rarely forego the con
cept of cro s-collateralization and pay 
yot1 separate royalties, deducting sep
arate recot1pables, for each album. But 
hy reducing the reserve account num
bers, you can reduce the label's abili
ty to cross-collateralize subsequent 
flops against earlier hits. 

Publishing Rights and Reduced 
Mechanical Royalties 

Some labels insi t that if an artist 
i to be signed, he or she must also 
ign a pub Ii hing deal with the label's 

pt1hlishing division, or an owned or 
affiliated publisher. Furthermore, 
ome lab els in ist that the artist give 

administration (copyright con,rol) 
and 100 percent of the publishing in
come (which equals half of the total 
income from the songs, the writers 
receive the other half). Remember 
that songs are a separate entity from 
master tapes. 

Ask two questions. First: Are your 
ongs likely to be later recorded by 

other artists, or t1sed in motion pic
t11re ol1ndtracks? Tf the answer is 
yes, the second q11estion is: Will the 
label's pt1hlishing <;t1hsidiary really 
make an effort to get other artists, 
movie prodt1cers, and other parties 
to ll e your song ? 

If the label' p11bl1 her does place 
songs regt1 larly with arti<its and make 
sales to TV or film, yot1 stand to earn 
a lot of extra money hy letting them 
have 50 percent of the pt1hli hing 
rights (they won't take less, and mu t 
have administration). Don't give 
them the rights, ht1t sell them for a 
pt1hlishing advance. How mt1ch? 
With a major label publisher and rock 
tunes, maybe $3,000 to $6,000 per 
song for 50 percent of the publish
ing. For jazz tune , maybe $500 to 
$2,000 per ong. 

The amount depends on how hot 
the label i ahot1t yot1r albt1m, how 
ml1ch the pt1 l1l i her tl1i nk the ong 
"''tll earn from the initial relea c, and 
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Alfred Ma terTracks 
A\ atlable for the 
follO\\ 1ng 1n trun1ent : 

• C Treble Clef 

• C Bas Clef 

• Guitar 

Alfred MasterTracks 

• • 

BY STEVE HOUGHTON & TOM WARRINGTON 

Alfred MasterTracks 1s (1,1 e (. 1tir1g r1 \w ·eri :\s <Jf .. c>nt -r11J)<>r, ry r I ~1-, I ,,,g tr ks 
fe(.1tL1t 1r1g <.1 l1ot rl1ytl11n ect1or1 of to(J<.1y' t<)J) slLtcJic> mL1 ic ic r1s. ( igilc lly r \ orcJ J 

(.1nd n1,1 tercd at Chick Corca's M(.1cJ Hatt r ':>tLrcJit), th )s) lOJ>-c1L1~1lity D r, J 

ca ett ar a p rte t way for imrJrov1~ r of all level~ tc) l)rt)cicl nth ir kill 
wl1il e peri ncing what it' like to play with a great r~1ythn1 ~1it)r1. 

• • • • 

Eacl1 of the three Book and on1rJact Di ·c (or a tt ) fJcl k g , 
contain 12 extended track ,n a wicJe range of LIJJ-t<>-clc.1t groov , 
style and key complete with chart incticating the harn1oni c nd 
rhythmic tructure. Ba ic melodies ,1r also f)ro\ 1 iclecl givir1g I 
advanced improviser a refer nee point to f)lay arouncJ vvith. 

In addition, rhythmic overviews are provided \r\lith each track lu ing 
the soloist in to the al I important rhythmic a pect of improvi at ion. 

Also included are section such a The Soloist and the Rhythm Se tion, 
Understanding Chord Symbols, Understanding Rhythm and n1orel 

Alfred Master Tracks delivers a top-notch rhythm section at the touch of a bL1tton, 
allowing soloists of any level to fine-tune their craft 
without limitations! 

A\tAILABLE FRO/\\ THE Atv\PUS SH PAT BERKLEE 

• Keyboard ◄ Improvise with Steve Houghton (drummer for Freddie 
• Bas Hubbard, Scott Henderson. Woody Herman), Tom 

Warrington (bassist for Arturo Sandoval. Buddy Rich, 
Randy Brecker) and other top studio artists. -----------------------------------------------------------------------------------------------------------------

Alfred MasterTracks Order Form - Order one, two or all three package today and feel the exciten1ent of 
improvising with a top-notch rhythm section backing you LJp! 

D Plea e send me Book and Compact Disc Package ($1 7. 9 5 eac.h) 

D Plea~e end me the Cassette Tape version ($17 .95 each) D M), check or n1or1ey order is enclosed. 
Jazz Fusion Latin 

C Treble Clef ..................... . 
B ~ ...................................... . 
Et> .•.....•.....••.......•.....•..•..•..•. 

C Bass Clef ....................... . 
Guitar ............................... . 
Ke~' l)oa rd .......................... . 
Ba')s ................................ . 

HIPPI G CHARGE APPLY 
Within u . . : 3.50 tor r,r!)t book, 

0.75 per book up to 9 book 
10+ book , 8.50 tlat rate 

International: Add 7.50 for surtace, 
1 5.00 tor air 

Subtotal ---
Add appl ,cable ta 

Add ~h1pp1ng __ _ 

Total ---

Nan1e -------------------
Addre5 __________________ _ 

City/State or Pro\11nce _____________ _ 

Zip/Po tal Code _______________ _ 

BT0394 

The Campus Shop at Berklee 
1080 Boyl ton Street 
Bo ton, MA 0221 5 
(61 7) 266-1400 Ext. 402 

Alfred Publishing Co., Inc., PO 80 10003, 16380 Ro coe Bl\d., Van Nuy , CA 91410-0003 



FOURTEEN DOS AND DON'TS 
1. Don't sig11 for more than one album if you are 

licensing an already-finished master tape to the label. 
See how the first release goes and hope your status 
improves by the time the label wants a second album. 

2. Don't sign a contract for more than two albums, 
or one that binds you for more than three years, unless 
the label can give you budgets close to those discussed 
above, and guaranteed releases on each album. 

3. Don't hand any label your only copy of the 
master mixes; they may lose it. 

4. Do not under any circumstances agree to ad
vance monies to a label for the production of future 
albums, or agree to produce a future album, then sub
mit it for reimbursement. The reimbursement may not 
come, even though the contract may say the label 
owns rights to the album when you finish it. 

5. Don't sign any contract where renewal is auto
matic. If the company goes bankrupt, you'll be tied to 
a company that can't do anything for you. Insist that 
the contract become null and void if the company goes 
bankrupt, or ceases to conduct business. 

6. Don't allow a small label to assign your whole 
contract, or the rights to your masters to another 
company without approval from you. If a major be
comes interested you can then renegotiate terms re
flecting both your new worth, and the contribution 
made by the indie to your getting a bigger deal. 

7. If you license masters to a label, do not let them 
buy all rights to the masters at their discretion after 
release. Depending on wording, such a provision could 
eliminate artist royalty payments after the buyout. 

8. Do not allow a label to include mastering costs, 
normal artwork, printing of booklets, inlay cards, costs 
of writing liner notes, or manufacturing among your 

recoupables. You might as well pay for the whole 
release yourself if you underwrite tl1ese expenses. 

9. If you grant all or part of the publishing rights to 
a label or its publishing affiliate, do not agree to allow 
them to deduct an administration fee from gross pub
lishing revenues ( these include the composers' share) 
before distributing the remainder. The company's part 
of the publishing rights is plenty of payment for ad
ministering copyrights. 

10. Do not let the label recoup its expenses from 
mechanical royalties if possible. Recoupables should 
be taken only from artists royalties. If the label insists 
on recouping from mechanicals, insist that they take 
only from the publishing half of the mechanicals, and 
pay you all of the composers' royalties. 

11. Do make sure you can purchase CDs and/ or 
cassettes from the label, e.g. for sale at gigs, at a rea
sonable wholesale price, and in unlimited quantities. 

12. Do make sure you can perform as a sideman on 
other artists' albums without any payment due to 
your label. If you are not featured on the other artists' 
covers, your own label should have no objection, but 
may ask for an cc appears courtesy of ... " credit. 

13. Do not sign away any of the merchandising. 
rights to your name, likeness, or anything else con
cerning your identity. Merchandising, like publish
ing, is a separate commodity, and a company should 
pay you handsomely f or;these rights, when and if they 
become valuable. 

14. Do not grant power of attorney to a label no 
matter how innocently such a clause seems to be word
ed. Your lawyer should inspect such a clause and 
make sure that any need for power of attorney by the 
label be strictly limited and revocable if misused. 

how saleable the material seems to 
be. A publisher will advance no more 
than half the amount it feels will come 
back through the songs' earnings. 

One of the things a publisher can 
do is give the label a break on what it 
has to pay for mechanical royalties 
( the royalty paid to the publisher or 
copyright holder for the recording of 
a composition). Almost all labels in
sist on paying no more than 75 per
cent of the statutory rate ( 6.25 cents 
per song, per copy of the record sold). 
So even if you don't deal with the 
label's publishing company, the art
ist contract will impose this discount 
on all "controlled compositions" (any 
song which you record for the label, 
on which you arc a writer or own 
any portion of the publishing). 

The contract may go even farther, 

saying that the label will pay no more 
than, say, 42 cents in mechanical roy
alties on each album, regardless of 
whose songs are included. If you re
tain publishing and don't mind giv
ing an even greater discount, fine. But 
if you record three Bryan Adams 
tunes, his publisher will demand the 
full 6.25 cents each. Your label will 
pay out 18.75 cents, leaving you only 
23.25 cents in total mechanical royal
ties on the other seven tunes on your 
album. It's a good idea to avoid such 
per-unit mechanical "caps," and just 
give the label the discount on con
trolled compositions.You could also 
ask that the mechanical cap be ap
plied on a pro-rata basis only to con
trolled compositions, and that the la
bel will pay any other mechanicals 
due without penalty to you. 

In summary, recording contract 
negotiation is a deep and complex 
subject. When all is said and done, 
however, you should view any pro
posed contract as the vehicle by which 
you and a label will conduct an ex
tended business collaboration. De
manding too much financially from a 
label will discourage the label from 
working hard for you-they have 
bills and salaries to pay too. 

Your goal in the negotiation is to 
figure out what the label can spend 
or pay in each category, and to se
cure amounts or percentages that will 
satisfy your needs to create good mas
ters. You want to make sure you are 
rewarded fairly if your record be
comes successful, while encouraging 
the label to promote like crazy, in 
hopes of getting a real hit. 
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A creative approach by the bass player can add 
fresl1ness to time-tested line cliches 

by 

Bruce 

Gertz 

'7 6 

and 

11111crou pop 3 
d 

. ./) 
a11 Jc17 l' C0111- ~ 

UJ 

po er l1a e ~ 
u ed the t, o 1no t com- ~ 
111<.)11 li11c clicl1c in their ~ 

. 0 

ong . A group inter- ~ 
a: 

pret tl1c ong , the e de- ~ 
J 

,·ice bri11g que tion to -= 
the 111ind of a ba pla)'
er. hould he or he play 
the line, a pedal, or play 
another part? What f al
low are a few olution 
for ba i t that can add 
variety to the e oft-heard 
chord progre ion . 

In the n10 t popular 
cliche, a line de cend 
fro1n root to n1aj. 7, min. 

• • • • . . . . 

• 

..... 

• • • • 

R i Ch 

Appleman 

'7 2 7, and 6 under a minor .... .::·:. 
' .,, " ....... 

24 

chord . It i found i n 1 :·=.,,,.::::::::~~~~~~~:..:..=;:=======--~~.:...::::.....L.-4========~~~======·=· ~ 
011g like «My· Funny 

Vale11tinc," «Ina entin1cntal Mood," 
«what Arc You Doing the Re t of 
Your Life,"« tairwa} to Heaven," 
and hundred of other . 

Wl1en encou11tered in a horn trio 

Rzc/1 Applemarz '72 zs Berk lee's Bass 
Department c/Jair, and Bruce Gertz 
'76 zs an a))Oczate professor of bass 
Tl,z) topzc 1. .. :zll be covered zn a book 
and video b;1 Ge1·tz (jeaturzng Ap
plernan) titled] azz Electric Ba . 

Berklee t o d a y 

The key is to hear 
whetheryour bass 
line clashes with 
what the chorda I 
instruments are 
playing. 

(ba , drum , and a horn), the ab-
ence of a chord in trument makes it 

nece ary for the ba s to upply im
portant line of the harmony. Exam
ple 1 how a walking ba line out
lining each of the chord of the cliche. 
In example 2, the ba play the root 
as a pedal point and the descending 
line in an upper octave. 

If the band' in trumentation in
cludes guitar and/ or piano, it i not 
necessar} for the bass to double the 
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line. In this situation, the bassist could 
pla)' alternate notes underneath, cre
ating a reharmonization of tl1e chords 
sounding above (see example 3). 

Sometimes the chord player will 
supply the chord without including 
the line, expecting it to be played by 
the bass. In this case the line sounds 
best when played beginning on the C 
one ledger line above the bass staff. 

The other popular line cliche be
gins with the fifth of the chord, as
cends to the raised fifth, and to the 
sixth, and then descends again. It also 
frequently occurs on a minor chord. 
This one, popularized in music for 
'60s spy themes like "The 007 James 

Example 1 Cmin 

Example2 Cmin 
• 

• 

Example] Cmin 

j'\ 

~. 
"] 

- ,. 
, 

"] ' I -\. \.. , 
~ 

. 

t, ~ 

L ~= - I ,. 
/ i.- 1 / , 

V "J 

Example4 Cmin 

L 

•= 
. . 

- I j • , 
/ - 1 J . . , 

I " " 

Example 5 

I 

~. r, 
.... ' -. , 
,, "J ' J 

\. \. I " 
t, r· 

-~►: J • -/ - ~ - I • ,, 
r.J - - -
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Bond Theme" can also be found in 
tunes like "Witchcraft," "Nice and 
E " "I 1 " d h asy, srae , an ot ers. 

Here, the bass may choose to play 
the root as a pedal tone while the 
middle or upper voices add the line. 
On the upbeats, the notes of the line 
are played while the root is played an 
octave lower on the downbeats (see 
example 4). 

These line cliches can be added 
spontaneously to a tune by the pia
nist or guitarist. The line descending 
from the root may be used to color a 
II-7, V7 chord progression and is fre
quently used in Latin-style comping 
(see example 5). The line ascending 

C 
. (M7) 

min 

C 
. (M7) 

min 

• 

G+7 

-~ 
9i· 

-v 

Cmin(~ 5) 

' ' , 
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' ' 

. 
• . .. 

' 
~.~ tJ 

.. 
' 

~ 

• 

, 

Cmin 7 

C 
. 7 

min 

• 

C 
. 7 

min 

-·~ ..... 
u· 

, 

C 
. 6 

min 

• 

-, 
~ .. 
' 

' 
• 

. 

' 9- - • 

•• 

, 
.i.. 

' 

• 

from the fifth is used to add some 
movement to a minor chord that is 
held for a bar or more. 

The key to making the choice for 
the best bass line comes from listen
ing to whether playing the line cliche 
in the bass causes clashes with what 
the chordal instruments are playing. 

In addition to verbal communica
tion with the other players, a bassist 
should tune in to the comping in
struments to hear when to play the 
line, and in what register sounds best 
and is most supportive. 

Listen to recordings from differ
ent styles and periods, and you will 
discover different options. 

9-

.. 
' I 

C 
. 6 

min 

C 
. 6 

min 

• 

F9 

,. 
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• 
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lllTI notes 

Compiled by 

Clayton Doty '95 

I ,l\t f.111, i)1,1111,t Dave 
Burrell '65 rL'll'tl\l'<J tl1l' crit
lL',111,, .. 1ccl,1i111L'li ( 1) !JrotlJ-., 

(·rt<) !11<Jt/1c'1 \ itl1 \,1 () 

11l1()111~t l),1, 1cl 1L111 ,1\ for 
tl1c (., .. ,,cll lal)l~l. 

Wi11c.ipla\ er Philip Grady 
Smith '6511,1 rccc)rdcc.i \ itl1 
Arctl1~1 I~ r;1nkl i11 a11(i tc ic 
W 011dcr, ,111d pcrf orrned 
,vitl1 Doc cvcrin en, Joe 
~ i 11 i cl n1 ' Big JO e Turner' 
,111d 111an)' otl1cr . 

Randy Klein '71 i com
po i11g for hi group Jazz
head who relea ed their 
late t D la t fall. He re-
cent l recei ed gold 
record for ong he 
penned for Millie Jack on. 

John Thelin '71 i l{e-
'> L\ 1 r c I 1 C < > <) r l I i , 1 • 1 t < ) r .1 t < ) I -
()t\lll<) C <)llt:gt·. I le i a,1 

lI .. A c,111Ll1c.l,1tc i11 l)<>Clt)' 

.l t V l' t 111 < ) 11 t ( .. < > } I Cg t' . 

Robert Etoll '73, ,1 C()111-

~) C.) s c 1 / 1 c <... <) r c.l l) r l) <.l LI c r / 
()11g,v 11tc1 l11c1 f()r111cr i11 

Io A11gclcs, 11as \\1 rittc11 

o 11 gs for R cl) a 1 c I: 11 t i r c, 
t h c Po i 11 t c r i s t c rs , ,111 li 

DC b bi C G i b O 11. H C 11 ,1 s 
written trailer ,1nd TV 
pot for nu1nerou film , 

and ha cored a11d/ or ,vrit
ten ong for Running 

ool, The Danger Zone, 
and Vampzre at lv!zdnzght. 

Steve Grimm '73 ha re
ceived nu1nerou ongwrit
ing award and ha been 
with the band Bad Bo, tor , 

10 year now. He current-
1}· teache guitar and theo
ry at the Wi con in 011-
ervator of Mu ic. 

Ron Bergin '74 recently 
erved a F ti\ al Director 

for the fir t hequamegon 
Fine Art Fe ti, al ba ed in 
rural north we t Wi con in. 

Rob Mounsey '74 re lea ed 
Back zn the Pool for the 
Monk , ille record label. 
Moun C) al o produced 
Earth tep for a. opl1oni t 
Sadao Watanabe '65. 

Dennis Taylor '74 write 
~ for \Vindplayer A1,zgazine. 
s H al o pla)·ed horn on 
0 

~ the new Malaco/W,1ldo ) 
C: 

~ relea e by Mike Griffin and 
0 

£. the Unknown Blue Band 
0 

----...J ► a ,vcll a the upcon1i11g 
Tony Lada '72 and Larry Monroe '70 released At Long Last, Appaloo a relea e by Fi h 
featuring music of Cole Porter for the Sterling Bell label. Head and Rice. 
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Dave Burrell '65 

Victor Vanacore '74 re
c t n t l , t () u re ci \V i t h Ra) 
C"harlc , I .. iz,1 linclli, , 11d 

hi r l c v B ~1 ~ c , . I f o n -., 

duct c (i th c B r il ti ] ,1 a , 111-

p hon)' ()rchc tr,1 for R,1) 

ha r 1 c i 11 Eu r ()pc. 
Jeannie Deva '75, of Bo'" -

to n , h a d c \ c l o p e (i th 
De, 1a 1cchod, .1 noncla si
cal approach to vc)c,:11 de
\ elopme11t. Sl1e i c.lire t()r 
ot The Voice Studio and a 
colt1m11i t for .\ cw Eli

gland Pe,f ormer ,111d t1·eet 

Robert Etol I '73 
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Stuff 1nagazines. 
Toronto-based guitarist 

Joey Goldstein '75 released 
A trange Little Tune, fea
turing 12 of his jazz-rock 
flavored compositions. 

Wayne King '75 founded 
the Music Place, a music 
school in Nashville, TN. 

Jay Lawrence '75 of 
West Valley City, UT, 
serves as CEO of Jazz Arts 
of the Mountain West. He 
received the "Best Drum
mer in Utah A ward" in the 
Private Eye Weekly Fourth 
Annual Music Poll. He re
cently worked on the 
soundtracks for Double 
Impact, Army of Darkness, 
and Gettysburg. 

Thomas Sheehan '75 is 
president of Concert Sys
tems, Inc., a consulting firm 
specializing in electronic 
architecture, management 
and musical products mar
ket R&D. 

Jack DePietro '76 re
leased Life Portraits for the 
Jack 1000 label. 

Don Kol don '76 of Winet
ka, IL, finished work on 
his doctoral dissertation, 
Creative Process in Con
temporary Composers. 

Les Arbuckle '77 released 
an album for Audioquest 
this fall f ea tu ring Kenny 
Barron, Cecil McBee, and 
John Ramsay. 

Steve Blair '77 currently 
teaches music at the Uni
versity of Vermont and 
Johnson State College, and 
performs with his jazz 
group Freefall. In October, 
he played the St. Petersburg 
jazz f es ti val in Russia. 

Larry Thomas '77 and 
John Johnson '83 recently 
helped produce, write for, 
and play on Marky Mark's 
album You Gotta Believe, 
and on the New Kids on 
the Block's latest disc. 

Buddy Aquilina '78 is a 

teacher and administrator 
at Lakcshore Music in Bur
lington, Ontario, Canada, 

Spring 1994 

and leads and plays clari
net with Buddy's Big Band. 

Benoit Beaudet '79 is cur
rently teaching guitar/ elec
tric bass/and music thera
py in Victoria, British 
Columbia. 

Michael Clarke '79 of 
New York, plays drums 
with Stuff. He also does 
studio work, and has 
toured with Leroy Parnell, 
Carlene Carter, Cleve 
Francis, among others. 

Jonathan Lax '79 leads 
the jazz group Reef Blue in 
gigs in the NY, NJ, and PA 
areas. He also teaches jazz 
harmony at Bayonne High 
School and produces mu
sic videos. 

Todd Mosby '79 is living 
in the St. Louis area and 
runs Mosby Music Produc
tions. Todd also played on 

Chris Klatman '80 

the latest release by Joe Ve
negony called Open Road, 
and teaches guitar at Wash
ington University. 

Philip Roy (Lipshutz) '79 
has had his songs recorded 
by Ray Charles, Aaron 
Neville, Keith Washington, 
Paul Young, Katey Sagel, 
and others. 

Scott Gilman '80 signed 
on in May of this year as 
saxophonist, guitarist, and 
keyboardist for the band 
Foreigner. 

Chris Klatman '80 was 
nominated for a 1993 
Emmy Award for compos-

-0 
:I: 
0 
-i 
0 
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CLASS CONNECTIONS 

Alumni Chapter 

Presidents 

New York 
Steve Ward '87 
Mu Music Int'l. 
(212) 929-1161 

Orlando 
Stan Kubit '71 
Orlando Music 
Teachers Inc. 
( 407) 352-9149 

Chicago 
Damon 
Booth '91 
ASCAP 
(312) 527-9775 

Nashville 
Rich Adams '82 
(615) 297-8967 

Boston 
Jeannie Deva '75 
Voice Studio 
( 617) 536-4553 

San Francisco 
Gary Boggs '82 
Guitar Studio 
( 415) 491-9409 

Los Angeles 
Leanne 
Summers '88 
Vocal Studio 
(818) 769-7260 

The end of 1993 was quite busy 
with several alumni chapter activ
ities. Bay Area alumni enjoyed a 
networking brunch in San Rafael; 
the New York Chapter hosted a 
reception for students, faculty, and 
alumni attending the Audio Engi
neering Society Convention; the 
L.A. Chapter held a music indus
try seminar; and the Boston Chap
ter heard guest speaker Scott Bill
ington of Rounder Records. 

The momentum continued in 
January. The Boston Chapter 
hosted an alumni reception for 
IAJE conference participants, 
while at the Fifth Annual Alumni 
Brunch in Los Angeles, jazz pia
nist Alan Broadbent '69 received the 
Distinguished Alumni A ward and 
Nick Batzdorf '81 received the 
Alumni Club Award. In Febru
ary, New York Chapter alums 
held a second brunch at Tio Pepe. 

March promises to be a good 
month. Boston alumni will receive 
invitations for March's Women's 
History Month reception, and the 
Nashville alumni will hold their 
annual singer/songwriter show
case. The Alumni Office will also 
host a reception for European 
alumni in conjunction with Musik 
Messe in Frankfurt, Germany. 

Upcoming, are receptions at 
professional conferences in Cin
cinnati, San Francisco, Chicago, 
and Orlando, and a May alumni 
reception in Japan. 

We look forward to establish
ing new alumni chapters national
ly and internationally as we renew 
our alumni associations. Also, a 
50th anniversary alumni directory 
is planned for 1995. Please contin
ue to send any changes in your 
addresses and phone numbers. 

To the left I have listed area 
chapter presidents. They can as
sist you, and answer questions 
about their cities, businesses, and 
chapter plans for events. We are 
pleased to have them on board. 

Sarah Badge 
Assistant Director of Development 
for Alumni Relations 
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111g l l1 111,,111 l 11 i 'till llll' f \ll 

llc,,J1( , c,( I l , il 11c l. 

Tt10111a .. K11klin ki '80 11.,s 
I l'lll 111 till' 1 tlSlllCSS (\I llS 

llllll l t11lll111~ I lll 111( lll l' ,111 .. l 
I l'S\(\J,ltitlll \.'t\ll~l'I \ ,llitlll (\f 
f l l t I l i l ll I l' 11 \ I 1 (' I l) l 11 11 ' 1 1\ 
l<'I tilt' Jl,\Sl St'\ l'll \ l:',\1 s. 

1 l l ( ' I l l ,'.\ l i \... 11 , l 1 1 l l ( l l l j \. .1 

l'I,,, t'1 Hendrik Meurkens '80 
I <.'ll l\l ti \ \ l('ll 1 /i·,,111 \l,1,1-
l 1tt.111, ((ll" till ( ()lll()t"l{ 

],l7Z l.,l)l'l. ~1·11l ll1\l .,1\() f l'.l-
.lllt c, Harvie Swartz '70 ., 11t1 

Claudio Roditi '70. 
Natalie Dawn Oliver '80 

\(,\l l l'l{ itl \/ 1,,1,,//1/Ji 1\1,1,,l
/,1 \\ ll l1 l )l'll/l'l \\ ., .... l1i11g 
t (.) 1 l ( 'll l 1 C 11 t l \ ' ,l t .1 l l l' l \ 

,l~)l)t',1r111g ,lt till' ... t,1rtitt\t 

l lt)tt•l 111 I .,~\'cg.,~ .. ,~ t1ri11-
L·t~).1l ll•,1ti ~i11gc1 i11 tl1c l1lcl\ 
1:,ztl·r tlJc' ,\ 1gl,t ,,·itl1 R.1c 
l).1,, 11 C l1<)11g. 

Bertrand Gallaz '81 re
lt·\1scti l1is C 1) Talk to Y 011 

z, 1 tl 1l 1z1111 t e ,, i t l1 h i l) a 11 c.i 
Bertr.111c.i .. 1lc17, Bc1re B011e 
P <) ,v e r T r i o , o 11 P l a i 11 -
i ·pl1c1rc Recc.)rc.i . He al o 
plc1)"eti clt tl1c Montreu. fe -
ti, ,ll tl1i pa t un1mer. 

Scott Robinson '81 re
ce11tl\ rett1r11ed fron1 tl1e 

; 

7ecl1 Republic wh re he 
, ,1 gue t in tructor for 
a. opl1011e and trumpet at 

the zech Jaz7 ociet)'' 
un1n1er '\ ork hop. cott' 

11e,v D, Iv! agic Eye, wa 
recorded in Pragu ,111d re
le,1 ed b) Bli Record of 
Ger111an )'. 

David Thierry '81 i chair 
of K-VO Record in Par
i , Fran e. Tl1e label ha re
le a ed ev en alb u 111 . 

\
1 ioli11i t Tom Aalfs '82 

rece11tl) perfor111ed witl1 
Ton,, Bennett and b,1 i t 

; 

J J) Leonh~1rt at the Blue 
<.)tC in e,\ York. 
Douglas R. Anderson '82 

1 .. 1 production a i tant clt 
1T\/ port . He ha al o 

plcl\ ec.i \\ ith a\ ard ,vi1111i11g 
l) and Ju 1n b a la ) , and co r11 -
p<.) ec.i ll1ll IC for a 110\V -
l)<.)~1rd1ng , idet). 

David Dubuc '82 1 tc1ff 
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, ~I I t ,11 I St .1 t ] ~ l , ., S l ll I ,\ I , 
\ l' ~., S \X l I I l I ) f l l · I (. ,1 S I 

t l l > • } I I , , l 111;, " l C)I l • l I '.1 \ ' 

j\ l' ()\\ 
1 

., , ,\s I t1l lisl1 ·ti 
I > \ • I · c t , i\ 1 , 1 c e I l , , .11, LI ,, J ) 

I' \ 11 , l I l \ 'S \\ j l } l S l l' I l.1 f , ,1 I 

t t ) t l • , t t I 1 e C, t ,111 LI ( ) I e I' t , 

\ \ l' I l' l C' IC\ is t I ( l I l ~ ,... • 

Michel Emile Gaillard '82 
,111tl l1is 1(,(,() ( L1it.1r 

l)t1i11tC't rele.1sl'll tlll'ir cit· 

lltlt ( I) t'lltitl<:cl \l·i, 
\l<>r,,I,, ,, l1icl1 i~ t.listril)tll

l't.l ()11 \l JI\\ l{ct()rt.ls. 
Dennis Hoke '82 t\ ll\lL l1-

i 11g ,lt tl1c 11c,vl)' f<.)r111ct{ 

\ 1,1lll'\ ltJ\l(. Al,lt{<..·111\ 111 

I l,1gc1 \t()\\ 11, 11 ), ,111<.1 1\ 

l) C t f () l 111 i 11 g , 1 t l C k ' <., ~ ll l) 
1)c1 ( lL1l) I)i,111<.) I <JL111gc. 

Wendy Klein '82 i) c<.)11-
lit1ctor of tl1e Rl1t)t1c I l,111c.1 
) (.) ll t 11 J ,1 / / I· 11 e 111 b IC) 
cl1,1ir rl1e jc1/Y c.iepc1rt111ent 
cl ( ( 11 e MU i C C 110 0} I 11 C. i 11 
Pro\ idencc and perform 
in tl1e area with the Joe 
Parillo E11 e111blc. 

Hendrik Meurkens '80 

Gary Miller '82 pla 
drum with The Big i, 
Jazz Band. The group pro
duced and relea ed an al
bum earl ✓ la t) ear entitled 

ostalgza Azn 't \"t'hat It 
Used To Be! 

Paul Alfred Stowell '82 
recencl,, reacl1ed tl1e final 

" 
for tl1e e,v Hamp hire 

ountr) 1u ic A\\ ard 
• • 

co111pet1t1011 . 
Cynthia Zimmerman '83, 

of a11t.1 Mo11ica, A, ,va 
110111i11at d b,, the Arneri-

~ 

From the right, guitarist Rick Pasek '76, vocalist Dezera Page 
'88, bassist Owen Yost '87, and musical director Barry 
Harwood '71 (not pictured), played at Boston's Wang Center 
with the touring company of Dream Girls in November. 

Ccll1 B1<.)gtapl11c,1l l11stitLltC, 

I11c. a "Wc)111ar1 of tl1c )' l'ar 
1993.,, 

Mark Adamy '83 rclc.1\c<.1 
l1i late t ,1l bu 1n, A !most 
There, for J a1nbc1 Recortl~ 
\vhich recei,·ed national at
tention. Hi recent appear
ance ha e i11cluded oper1-
ing for John ecada and 
pla)ri11g keyboard for tl1e 

ab allowa orche tra. 
✓ 

Janine (Lugiano) Biver '83 
i a corn po er for commer
cial , film , indu trial , and 

~ TV pot for tl1e America11 
~ Red ro , mith onian In-
-< 
B titution, U. . ews f., 
::r: 

P World Report ub cription 
~ ideo, Time Life Book , 
:0 
0 and the Wash111gton Times. 

Bruce Chianese '83 wa 
nominated for ar1 Emm\ ., 
Award a « be t ou11d miL -
er" in 1993 for Walt Di -
ney' Deep pace Earth, 
and recei cd a Golden E~1-
gle Award for the fil1n core 
to Aly ezghborhood. 

Randy Crenshaw '83 and 
hi group Vocal ation 
ha\ e re lea e<.i their epo11)~
mou debut D for the 
V M label. 

Gary Mayer '83 perform 
a "Tra\ clin-Ma~ " \Vith the 
T ra, eli11-Ma:\ Good Ti1ne 

i 11g-A-Long karaoke 
ho\v in edarhur t, Y. 

Pete Prown '83 i cd it r 
i 11 - c }1 i e f > t ,, l la r S /1 op 

rn,1g.1zir1e ,111c\v <.Juarterl 
111,1g.1:;,i11e fr(>r11 J1 ltit,cr [01· 
thl' Pt,icticing 1\IJ it:,ician. 

Guitari t Emiel Van Eg
dom '83 rclca, c:tl c111 all)u111 
titlctl / f ),brid rcJove ,111d 

}1 a\ t l1 u red \Vi t l, I: r i < I c 
Peter Gordon '78, , ncl l .. {>11 
G Ll err c r o, Bo l) 11 i 11 i t c 11 o 
and Bob ~hepl1c1rcl. 

Guitari t Rich Zellon '83 
pertor111 througl1t)U t I~lc)r
ida with hi l~, ti11 j,1zz 
group e Habla J ,1zz. Ri }1 
al o e tabli hed the Mu i 
Work hop in ~anft)rd, Fl ... 

Vocali t Mili Bermejo '84 
performed thr<.)ugl1out 

ouch America ,1nd ,1t tl1e 
Wi11nipeg folk f e tiv~1l in 

anada \Vith her l1u -.b,1nd, 
ba i t Da11 Green p,111. 

Steven Corn '84 recentl )7 

cored tl1e film R1,tn111r1' 4 
U. Hi other core include 
tho c for an "Ad n1art " 
educ,1tio11al ideo and a11 

info 1n c r c i a I. 
David Jones '84 of 

B rook I~ n, 'r , p 1 a)' .. ,1 .. 

\\~ith Digable Planet . 
Thomas Blackman '85 i .. 

compo ing and producing 
a te11 volume jaz7 /rap 'C
ric for 1ega Record in 

openhagen. 
Joe Casto I di '85 i, n1 u ic 
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STANDING AT THE CROSSROADS 
When Robert Mark '82 headed 

home to Zurich, Switzerland, af
ter receiving his two-year certifi
cate in professional music, all he 
wanted to do was play. Back in 
Switzerland, he began drumming 
with a number of jazz groups. He 
played on several recordings, and 
made numerous concert and festi
val appearances. He later played 
in the pit orchestra for the Zurich 
production of Cats. In addition to 
his performing activities, he taught 
percussion at four Swiss schools. 

"During the 11 years since I 
left Berk.lee, I've experienced a lot 
of growth as a musician," states 
Mark. "Playing is still 1ny life, but 

Robert Mark '82 

director at Madison Square Garden. 
Steven L'Heureux '85 played trom

bone for the Freddy Guerra Orches
tra last summer, and on Royal Carib
bean cruises. 

David Friedman '86, trumpeter for 
Los Reyes Latinos Orquestra, is fea
tured on the group's debut album. 
They have played with the Tempta
tions, Four Tops, and Natalie Cole. 

Akikazu Nakamura '86 has recently 
produced and recorded his latest CD, 
Forest Neutral Point, for JVC, and 
performed on the Japanese national 
television network. 

Deborah Cavalier '87 is currently 
editor of music technology at CPP / 
Belwin Publishing Co. in Miami. 

Joseph Coppola '87 is teaching pi
ano in Shelby, MI. One of his stu
dents won the 1993 Yamaha Elec-

Spring 1994 

now I have this strong desire to 
write music. After being a prof es
sional musician for over a decade, 
I knew where the gaps in my 
knowledge were." 

Mark enrolled again in Berklee 
for the fall '93 semester to com
plete the professional music pro
gram with an emphasis on com
position. He feels that more study 
will improve both his writing and 
teaching abilities. 

''Many changes have taken 
place at the college since I left,'' 
states Mark. ''With all of the com
puters and MIDI technolgy for the 
students to work with, being a 
nonkeyboardist is no longer hold
ing me back in my writing. I've 
also found that returing to Berk
lee as an adult with a wife and a 
child now, I'm very focused-I 
know exactly what I want. I think 
many musicians might benefit by 
taking a step back and rethinking 
their direction." 

If you are at a crossroads in 
-o your career, consider returning to 
::I: 

~ Berklee to fill in the gaps and learn 
~ what's new. Call Berk.lee's Return-
~ ing Student Coordinator Andrew 
~ Perfetto at (617) 266-1400 exten
:= sion 354 to find out how easy re-

turning can be. 

tone Organ Festival Competition. 
Bassist Terje Gewelt '87 of Oslo, is 

featured on a new CD by the group 
Forward Motion, and toured Scandi
navia with Roger Kellaway. 

Terje Gewelt '87 

-0 
::I: 
0 

ci 
~ 
~ 
C: ,--
,-
-< z 
0 m z 

Gary 
Burton 

Rebecca 
Parris 

vibes & vocals 

, 

on em orar 

azz 

featuring 

'' G o o d E n o u g h '' a n d 

" I t ' A n o t h e r D a y '' 

To order 

It's Another Day 

• 

~:~. ca 11 : I ... 8 0 0 ... 5 5 1 ~ 7 2 0 0 

Available on GRP Compact Disc and HO Cassette 



A cappella vocal quintet Vox One, featuring (clockwise from 
left) Tom Baskett '91, Vumiko Matsuoka '89, Paul Stiller '92, 
Jodi Jenkins '93, and Paul Pampinella '90, released its self
titled debut CD on the Melville Park label in December. 

Jeffrey Hedback '87 i 
pl,1, i11g 6,1.. \ itl1 011) / 
Epic rccc..1r(i i11g art1 t Hcn
r\ Le t1111n1cr. 

~ 

Akihiko Matsui '87 
pla) ed c1ll in trun1e11t on 
l1i fir t ja77-fu io11 albu111 
entitled J l F. He perform 
freque11tl)' in Tok)'O. 

Juan Oliva '87 retur11ed 
to e, ille, pain, i11 1992 to 
work in tele\·i ion. He al o 
pla) ed tl1e \v' orld E ·po '92 
for i~· month , a11d pla)'Cd 
011 Epic/ on)' re ording 
arti t Jo c 11anuel oto' 

D Tormenta De Verano. 
David Radin '87 i a ma -

Anders Mogensen '91 
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tcri11g engi11eer ,1t Prcci ion 
Ma teri11g i11 Holl)'\ ood, 
,1nd \Vc:1 cln editor on the 
oundtr,1ck for the fil1n 
leepless in cattle a11d 

Groundhog Day. 
Andi Wariantono '87 i 

li ing in Indone ia where 
he ha a tead)' gig twice a 
week, teache privately, and 
own a bi cuit factor). 

Philip Antoniades '88 re
lea ed hi debut albu,n en
titled ever EnougJ,, la t 
fall with hi band called 

ign of Life. 
Kevin Francis Carey '88 

co111pleted l1i fir t album 

t,, l 11,1 1 (ttl 1tl1 I,, 
I ,\ 11 ll I 11 J 111 l \ l I LI 111 l I 

1·11l' l ,111tl 111 I~, le Bri 1r1 

Tichy '91 l I lJl1 L1111 c111tl 

Doug Wi r1i ki '88 t)11 l1.1~ . 
·) · 11 e .1 11 L1 r11 ,, .1 I I l I LJ • l 
l1 Kevin Ke I ly '91 fl , s l .11l11 

1 l 1 i 1 1 ' I{ e .. < , , ll . 

Ruria Duprat '88 «)\ 11s 

l \ . , , t I . t S < , 11. t .1 I > r c , LI Lt .. ti c > 11 s, 

,\llll l1.1s t .. <lJ1111t>Scll ,111c..l I rl> 

tlt1Cell ji11gl~s f<>r 

1)<)11,\lll's, estlc, ,lilt.I Sl1ell 

i11 131 .,zil. 
Mandy Flowers '88 111,1 1 s 

r) l' (. 1 l I l' 11 t I 1 \ \ 1 i t l 1 I 1 e r g r ( l ll I) 
°' \\ 1l<.ifl<)\\c1 ()t1.1rttt i,1 Sa11 

l{.1i,1cl, C A. 
Beatrice Greene '88 l1.1s 

l)cc11 ,1~)p<)i11tc<.i .1111e<.liat<>r 

t<.)t tl1c ~L11)Ctt<.)r C l)Llrt <>f 

M<1s~<1cl1t1~ctt\. Rccc11t 1)c·1 -

torr11<111ccs <.)t l1c1 cc>111~)<.> 't

t1011 b) tl1c l)ottl r1•a\,1()1" 
l:.11 c1nblc \Vere br<.),1<.ic.ast 
<.)\ er WRBB f◄'M i11 C\\, 

York. 
Kevin R. Crosby '89 of c

attle, i pla)·i11g ba tor the 
rawdaddie and l1a been 

on the t\V0 mo t recent 
D b) the quirrel . 
Christian Le Delizir '89 

Ii e in Aura)" France, and 
relea ed hi tl1ird D er1ti
tled I .. L.E. on Exato11 
Record . The album fea
ture hi in1provi ation for 
flute and alto flute. 

Paul Gompes '89 i the 
head of the jaz7 department 
for ederland In1pre dri
ant, the large t go, ernment 
pon ored promoter in 

Holland. 
John Romano Jr. '89 co

wrote «Take Me In Your 
Arm " b,· Lil uz,· 011 War-

; ; 

lock/Higl1 Po\ver Re ord . 
He al o work a produc
tion a i tant for the 
WQHT/Hot 97 morning 
how in e\\ York, and i 

producer of Power Pla} 
Mu ic Video' dance ho\v, 
Acid Hou e Mix. 

John Paul Sutliff '89 i an 
actor Ii ing i11 Rockport, 
T . He i al o an ind pen
dent 1nu ic/theater produc-

I '1 l l ll I l t l I l l I l l 

ll.llt(ll1111\ I L1l1l1 I, lJ' I t 

R b cc Alvin · 111 \1 

1 ll I M rk V n Bork · 111 

J LI 11 • ( I I ( ( 3 l, C I l l 

" l) I k ' I , . 1 111 c.l f 11 I 11 l 

I1 l • d I .:1 , I t I ~ 111 l: ' I ' ~ I 111 ' 

,l 13. s. IC , t C ' I 11 f I I 111 I () 111 

I 111c1 tl11 t,l lchc 111 I 9 
Christoph r Bull '90 , l,c 

cltlssic, l 11, 11 > Ctl.ll:11 1 

I I a i , t) 11 111 k ~ J 1 • ,111 li 

w i ,, 11 c: , c, r l I c • c 1, .1 • I 
I , s c r S 1 ,, g \\' 1 i t 111 g > 111 

11 ct i I i > 11. ., I 1 i w a ,1 Is l t I, · 
c < l 111 l t, c r (, f t l1 c 111 t1 s i c, I 
1·recls11re I I z,itl. 

Billi Mahn '90 released 
t \\'<> l) i11 l 9(J witl1 tl1c 
l)a11<.l '"I .. >r11acl, lll)t 111 ft r 
t 11 c i 11 cl c i e 11 cl c 11 t I , l c I 

LJ r c < > f t 11 c I◄ , rt 11. 
Kim Mccasland '90 , 11 I 

lier l),111 I )e l1ixt) J)cr 
f<>r111ecl <>11 ''1:.cl ll: la-
11<.)11'5 ~t.1r c.1rcl1 ,, tel ·\1 i-
s1011 \11()\V i11 j,ll1lltlr)' 1993. 

Mary Ellen Thompson '90 

Colin O'Dwyer '90 i~ cur
rently i n g c r I o 11 g \V r it r 
for the acou tic qui11tet An
i 1n a I \X/ or l d, pc r for 111 i n g 
througl1out e\\r Engl,1nd. 
The band include : Steve 
Spungin '91, Winston Mac
cou '85, Patrick Loomis '92, 
ar1d current Berklcc tude11t 
Pernel Saturnino. 

Shunsuke Kikuta '90 i 
playi11g v.,-ith tl1e hicago 
Blue igl1t Band in hi
c,igo. In addition to relea -
ing a D for the GB~ l,1-
bel in Japan, the band 
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Keijo Pennanen '86 released 
a CD of his compositions for 
Half Step Music in Helsinki. 

recently opened up for B.B. 
King at the Sardegna Blues 
Festival in Italy. 

Deborah Lynn Phillips '90 
recently received her MBA 
with honors in finance and 
marketing from S.U.N.Y. 
Binghamton. She works in 
the Newspaper Division at 
Park Communications . 

Mary Ellen Thompson '90 
released her single "Ever
lasting Love" on Metro 
Beat Records. Mary Ellen 
(a.k.a. Mary Mary) also 
works full time as lead sing
er for Disneyland's top 40 
band, Voyager. 

Daniel Bailey '91 is a 
freelance photographer/ 
photo editor and recently 
traveled to Nepal, Tibet 
and Thailand on a photo
graphic expedition with re
nowned mountaineer/pho
tographer Galen Rowell. 
His photos are published 
on a CD project sponsored 
by Kodak. 

Sidnei Borgani '91 and 
Cynthia Tignor '92 were mar
ried in September of 1992 
and are both active studio 
musicians in Sao Paulo, 
Brazil. They have recently 
opened their own school of 

• music. 
Dino Herrmann '91 re

cently recorded and mixed 
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four songs on the hip-hop 
albu1n for the motion pic
ture Candyman, and was a 
member of the scoring crew 
for the feature-length films 
Beethoven and My Cousin 
Vinny. 

Rob Macomber '91 owns 
Macomber Music Designs 
in Gaithersburg MD, and 
is writing for several high 
school and college jazz en
sembles in the Washington, 
D.C. area. 

Rene Martin-Pfister '91 
received the Moss Hart 
A ward from the New En
gland Theater Conference 
for his original musical ad
aptation of A Wrinkle in 
Time. 

Anders Mogensen '91 has 
been recording with the 
Danish group Once 
Around the Park, and tour
ing Scandinavia with the 
Christian Vuust Nordic 
Quartet. 

Vittis Nikkos '91 has writ
ten music for the short film 
Silence and also the play 
Night Talk by Durrenmatt. 
Vittos also gives seminars 
on digital capabilities in 
music at Columbia Univer
sity in New York. 

Latin percussionist Bobby Sanabria '79 and his group 
Ascension released N. Y.C. Ache on the Flying Fish label. The 
disc features guest artists Paquito D'Rivera and Tito Puente. 

Carlos Obando '91 has 
opened a state of the art 
studio in Bogata, Colom
bia, by the name of Sin
crosonido. This studio, is 
the most advanced of its 
kind in the country. 

Marc Pakowsky '91 has 
recently earned his M.A. in 
music education and is cur-

YOlJR 

rently touring with the f ~lk 
group Summer. 

Joshua Sulfaro '91 and 
Abram Sulfaro '92 have 
formed the James Michael 
Simmons Band and are 
playing the Detroit coun-

• • • 

try music c1rcu1t. 
Christopher Wormer '91 

toured and recorded with 

LIFE 
NEW• USED• BUY• SELL• TRADE 

IN STOCK-Selmer MARK VI and 
Balanced Action in original lacquer. 
BACH RICO BOBBY DUKOFF 
CONN OMEGA BERG LARSEN 
KING arro LINK OUVIERI 
BUFFEI' BARI ARMSTRONG 
YAM.AHA BEECHLER V anDOREN 
MEYER LA VOZ CLAUDE LAKEY 
AR1LEY BRILHART MIRAPHONE 
DeFORD LOREE GEMEINHARDT 
FOX BUESCHER CABART 
GEI ZEN EMERSON MITCHELL LURI 

Professional and 
personal service by 

SELMER HOLTON SCHREIBER 
HAYNES ALCASS KRUSPE 
LeBlANC JET-TONE ALEXANDER 

EMILIO LYONS BENGE SCl-ITLKE YANAGISAWA 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 HUNTINGTON AVE., BOSTON, MA O 2 11 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 
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Woodwind player Tony White ·79 co111pleted two tours with 
10,000 Maniacs last year, and was featured as soloist a11d 
arranger on "To Sir With Love" which was perforn1ed by 
10,000 Maniacs and Michael Stipe for the Rock the Vote CO. 

Lt be 1 t \ RcL <J t li 1 L'L (.) 1ti111 g 
,11 (1 [, l)<tl1 <._; L)t (.i(.)ll. HL' 
11,t ~11 L> \\ L> 1 keti ~t ~) 1 o(i u L 

ti O 1 l ,l l t <l 11 l l L> '11 Ll L k 
H(.)\\ ,11 dl B 111) De,111, J 01111 
Bet)), Ri h) L) 1111 G1egg, 
,111d H1gl1\\ cl)' l O l 

D1 u 111111e1 Marcelo Con
tento '9211a bee11 pet iL>I 111 
111g '" 1 rl1 rl1e L,l t111 J ,l/" eL 
tet M,1gic 1'ouL 11 ,lt .Bo to11 

J 11 d ,1111 b 1 i ci g e J J" L' L l u b 
Jason Eckhardt '92 e1, e 

a e cu ti\ e di1 ecto1 0t tl1e 
e\\ Y 01 k cl1a111be1 group, 

e11 e111ble 21. The g1 ou p 
perf or111ed Eckl1c11 d t' 
co111po irion Rage of A11 

gel~ at a Merki11 Co11cert 
Hall progra111 i11 Ocrobe1. 

Sean Hurley '92 pe1-
fo1111ed \ i tl1 l) ete Sceg e 1 
a11d A1 lo Gu cl11 ie ,lt CJ111-
egie Hall lJ t o, e111be1 
pla) i11g ba . Set111 t1l~o ap 
pea1 011 rl1e li\ e CD JJ, e 

ciu11:> fr1e11d~ I I, \ h1Ll1 !)etc 
eege1 ,111d Arlo G utl11 ie 

relea~ed ec1rlie1 cl11 ) ear. 
Eugene M. Kelly '92 1 

curre11rl) teaL 11111g 111 u 1c c1t 
tl1e W a1 d ~cl1oul 111 e\ 
to11 e11ter, M,1 aLl1u ett . 

Brian Kendall Lee '92 1 

a11 edit111g/111J.~te1 i11g e11g1 
11ee1 at Gatt:,"- a) Ma~te1 -
i11g ~tud10~ l11c. 111 lJ01t 
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l ,l l l <.i 1 E . H l '> 1 L L L 11 l 

p 1 0 J L L l 111 L l LI O L' L' li l l 1 J lb O 11 

Dct 1 L'l_)l-),ltli Rtt,·u,l<.llv<. 

D, \ c.fvtl UJJllt)l!,IUJIJJd 

1 I V (.. ' ,l 11 li t 11 L Jj t, l .., l :> 'l) l d 
IJ11t{IJt,ld f .\pt J it)/(.(.., <lllli 

111 ,l t L' 1 111 b t L) 1 G 1 u 1 1 ,l 1: t L 

iclll ,llld G) }J ) l\..111g , 

D1 u111111c1 Marc M1ralta 
'92 1 CLe11tl \ tuu1 Ld \\ 1tl1 tl1e ., 

I) ,l y u 1 to D , K 1 \ L 1 ,l ~ u 111 t e t, 
111 Au t1 <.1l1,1 ,111d lvle, lLU 

Dave Pierce '92 1 \\ 01 k 
i11g (l J L' 1U1 l d1 UllllllCl 

i11 Lc1lgc11}, Albcrtcl, Ca11a 
dt1. Hi 1110 t 1 eLe11t c~ 1011 
i11Lludc all of tl1c 61 oadcJ t 

111 u iL t 01 tl1c 199 3 Cl--L 
Gte) Cup. 

Co111po e1 James T. Sale 
'92 ot Sl1e1111,ltl 0,tk , CA, 
\\ 1 u t e t 11 e 111 u 1 L to 1 a t 1 l 111 
p1ojcLt b) J U.~.L. g1c1du 
clle tudc11t \ l11cl1 \\iJ 

~c1ce11ed 111 ~1 .. c1t1e~ a11d 
\ Ull ,1 \\i ell d at tl1e Cl1,l1 lc 
to11 \1/ 01 ldtc t ,t11d Cl11L ,1 
go l11te111,1t1u11cll l--1l111 l"t: 
tl \ Jl 

Solange Vergara '92 1 

L u 1 l L' 11 t 1 ) l L' ,l d 1 11 b 11 C 1 0 \ \ 11 

ll u cl 1 t c t ,111 ti 1 L' L c 11 c 1 ) p e 1 

to1111cd <lt Cu, ,t DL l D 1 ,lL 

i 11 _8 cl l L L } U I l cl, ~ p ,l 111. 

Sergio Alvdres '93 1 

wo1k.111g 011, 111c1~tc.:1, dt: 
gteL 111 JaLL tud1L~ at L \; 

l~ l: I I I l: I LI 111111 I { ~ I l l' 11 l l l t \ ( L~ 
l' , , , , f 11 , h 11 11 ( H.) 1 , ( , , 1 r , l: , 1 , 1 , J 
~ 'l l I 1 \ ,l I , l , l 11 111 h '\ I , (.) ll l l I , c..: I I I~ l I I I 

.111LI .\11 \\ ei 111g Llllt: t• >11 .tl)t)Lll cl, 
l , l I l' 1 l l 'LI l > LI 11 g 11 l ll ~ I L I ,11 I 
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EAST OF THE BORDER 
"When I met the member of 

Orque ta de la Luz I never 
thought that we would beco1ne 
one of the bigge t Latin mu ic 
group in the world " tate the 
group' producer Kiyoshi Teranishi 
'86. The band i one of Billboard' 
top 10 al a band and received 
the United ation Peace Medal 
in eptember 1993 for "their con
tribution to world peace and cul
tural understanding through mu
sic be ond race, sex, language, and 
religion." This honor placed the 
band among rank of uch past 
peace medal recipients as Danny 
Kaye and Steven Spielberg. 

The factor which makes 
Orquesta de la Luz absolutely 
unique among salsa bands, is that 
all of its members are Japanese. 
Their music is completely authen
tic-£ rom their mastery of Latin 
instrumental styles to the Spanish 
lyrics of their songs. Their debut 
album, Salsa Cliente del ]ap6n, 
reached o. 1 on the Billboard 

graduating, he returned to Japan 
to launch his career a a perform
er. He learned that BMG Victor 
wa looking for a producer, and 
jumped at the opportunity. Look
ing back, Teranishi states that his 
becoming the producer for 
Orquesta de la Luz was a case of 
being in the right place at the right 
time and changing his career plans 
from performing to recruiting and 
promoting other musicians. 

"I didn't see this as simply a 
business opportunity," points out 
Teranishi. "I felt that as a produc
er, supporting a Japanese Latin 
group and making Latin music 
popular were my responsibilities." 

The effects of the group's suc
cess have been immeasurable. Be
fore Orquesta de la Luz, Japanese 
audiences had rarely heard Latin 
music in their living rooms. Cur
rently, Orquesta de la Luz's mu
sic is heard in three Japanese TV 
commercials and used as theme 
music for two drama series. Now, 

~ 

Kiyoshi Teranishi '86, producer of the award-winning, all-Japanese salsa 
band Orquesta de la Luz, foresees a new era in the Japanese music industry. 

Latin/Salsa Chart for 10 consecu
tive weeks in 1990. They have since 
toured extensively throughout the 
United States, South America, and 
Europe. 

All of this was unforeseen by 
Teranishi, who majored in Pro
fe sional Music at Berklee, focus
ing on guitar pcrf ormance and jazz 
composition and arranging. Upon 

Spring 1994 

a number of Latin music groups 
in Japan are trying to fallow in 
their footsteps. 

"This is the beginning of a new 
era in the Japanese music indus
try," states Teranishi. "We have 
learned a lot from Western musi
cal style -it's time we made our 
own contribution." 

hika Okamoto '87 

Nadine's will give 
You the Best 

Price and Service. 
30-day Money Back Guarantee! 
If you're not satisfied with your 

, purchase send it back with the 
original box, packing materials and 
manuals for a full refund or credit. 
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ti11g 111.1terii1ls f<>r C<.>11sitlcr,1tiu11. 

Saxophonist Jenny Hill '83, trombonist Nilda Richards '83, 
and trumpeter Pam Fleming, the Burning Brass, performed at 
the IAAF World Championships in Athletics 1993 events in 
Stuttgart, Germany, in August, and at the Moonsplash Reggae 
festival in the Virgin Islands in January. 

( ._ () I11I11 ll 11 i t )' ( ( >} I l: bl: j 11 

1cc\1llc, J .. L, \v<.)rki11g t<>

\vartl~ l11\ 111.1\tcr <)f eclt1c,1-
tio11 degree. 

David Anthony Sumy '93 
of Brookline, MA, was pre 
ented the Robert Brc1tf f{1rd 

cwman Award anti Med 
al from the Greater Bo 

t<>11 Cl1a1)tCr cf tl1c cous 
t j C ,1 I S < > c j C l ' 0 f J\ f 11 C I j C., i 11 

()Ve111l)cr. r-l
1

l1e aw, r l Wes 

f)rcsc11tctl to Utll)' for l,i 
J) re .. C fl t ,1 ti <) 11 " J\ LI J j t Or 1 

'87, c.111<.i drur11111cr Paul Gio
vine '86 relea ed their elf
titlecl debut D for the RY~/ 

MJ l,1bel. 
John Kendall '93 i at

tending Okaloo a-Walton 

!)(·111<.)11._ tr,1ti<>r1 , 11cl Jllu
--ic)ns," ,vl1icl1 \Vas , I > Iii 

• • • • 
CJ1l{)r pr<)JClt Ill 111ll I y,1-
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ALUM NOTES INFORMATION FORM 
Full an1e 

Addre 

tate ___ _ ZIP ____ Home Phone# 

Thi i a new addre . 

La t year ou attended Berklee 

Prof e ion al Identity ----~ 

Prof e ion al Add re 

Did you receive a Degree Diploma? 

• 

1ty -------- tate ZIP ____ Work Phone# -~----

Your title/role~-----------~-------~--------~~----------

Plea e gi e detail of new worthy performance , recording , mu ic project , av\·ard , recognition , or other event 
you would like u to know about (pl a e print or t}'pe, u e a eparate heet if nece ary ): 

end me more information on the Berklee Alun1ni Rep re entative program. 
end me more information on becoming a Berklee areer etwork advi or. 

Plea c tnd rh1 torn1, along \\.'ith an, public.it,, c.l1pping , photos, CD , or item of intere t to: 
Berk/££ toda)', Berklee College ot lus1c, 1140 Bo, l ton treet, Bo ton, 1A 02215-3693 We look forward to hearing from 1rou. 
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Notes from 
music industry 
conferences, 

• 

conventions, 
and confabs 

Spring 1994 

a 

Second International Sym
posium: Teaching Musics of 
the World 
October 14-17, 1993 
Basel, Switzerland 

This conference focused 
on the teaching of various 
world musics, or various 
musics that are not West
ern classical music. 

The keynote address 
was given by UCLA's 
Robert Brown, who found
ed Wesleyan's world mu
sic program more than 30 
years ago. He introduced a 
theme which ran through 
the entire conference; the 
importance of in-depth 
performance training in 
one or more non Western 
traditions, with the aca
demic discipline of ethno
musicology used as a sup
port. Brown's emphasis 
was on doing, versus the 
mental abstractions of too 
much of ethnomusicology. 

Three major topics 
dominated the workshops, 
presentations and panel dis
cussions. The first was in
depth performance train
ing, the second was the 
introduction of world mu
sic into the curriculum of 
universities and conserva
tories, the third was the use 
of non Western teaching 
methods in the teaching of 
Western music. The discus
sion of in-depth perfor
mance training was domi
nated by Joep Bor of the 
Rotterdam Conservatory. 

Bor used the intensive six
year program at Rotterdam 
as an example of true in
depth training, and accused 
many ethnomusicologists 
of dilettantism. 

William Malm, of the 
University of Michigan, 
chaired a panel on design
ing college survey courses. 
Approaches ranged from 
including world musics in 
the general music history 
courses, to survey courses 

• concentrating on non-

, 

Western musics. Malm also 
handed out the syllabus to 
his course Freshman Ear 
Cleaning for the 21st Cen
tury Musician- an impor
tant and timely idea. 

One of the liveliest pan
els concentrated on com
paring Western and non 
Western teaching methods 
and ways to integrate the 
best aspects of both. Paul 
van der Bos of Alkmaar 
Conservatory contrasted 
the eastern "holistic" ap
proach with the Western 
"analytical'' approach, cit
ing North Indian music as 
an example of the holistic 
approach. Indian music 

pedagogy was much in evi
dence at the conference. 
Berlin's Amelia Cuni pre- · 
sented a participatory clin
ic in Dhrupad singing 
which was challenging and 
helpful. It left me thinking 
of the potential for Indian 
approaches-especially the 
concept of melodic cells, 
and singing against a 
drone-in Berklee's ear 

• • 
tra1n1ng courses. • 

Other workshops in
cluded presentations on 
African, Balinese, Turkish, 
Chinese, and South Amer
ican music. Throughout the 
conference, teaching mate
rials were on display, many 
of which I brought back. 

Finally, there was a pan
el discussion of computer 
related materials. T. Tem
ple Tuttle of Cleveland 
State University presented 
Berklee with his Musical 
Analysis Package, a soft
ware package that quanti
fies all parameters of any 
music entered into it. Huib 
Schippers (LOKV, Utre
cht) and Trevor Wiggins 
(Dartington College) dis
cussed their ambitious CD
ROM project, which upon 
completion will be the 
world's most comprehen
sive and authoritative in
teractive resource for inf or
mation on all world musics. 

This conference demon
strated the rapid evolution 
of this important field. 

-Matt Glaser, Chair 
String Department 
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Steven Lipman '69 

Ill' l1l'l klL'L' tl1.1t I ktlC\\ i11 19()9 <)f f Cl l'tl lllll\lC i11 
t l11 L'L' ,1/L'\: l)1g l).111ti J,1z1., ~111,1ll l),111c.l j.1/ /, a11(l 111c(l 

1t1111 ,11L' J,1/1... It l',1111c i11 tl11cc t\ le': bcl)<.)p ja1/, 111,1111-
tic.1111 J,1zz, a11ci t1cc J,1//. '\' l1ile tl1~1t 111,1) be <111 e ,1gger 

.1t1<Jt1, l tl1i11k it' ft1ir to ~.1) tl1<1t toda ,, 111u ic .. tudent 
l <.)t11c tt) Berk lee 11<1, i11g bec11 e po ed t<) 111<.1re di,,er e 

t, le .. tl1.111 c, er bct<.)rc. The:' co111e eeking 1nt1 ical e ·pc 
1 ic11cc t<.1 bri11g b<1ck to tl1eir f,1,,orite tyle,-wc.)rld beat, 
tl11 ,1.:l1 .111d '~)ccci 111et,1L, l1ip l1c.1p, gru11ge, ,111d ra\'C a \veil 
.1 tr,1ti1ric)11,1l fc)lk, rl1} tl1111 a11ci blL1e , cour1tr)' and ja/7. 

ccc tc.1 all tl1i 1nu ic 11,1 bee11 aided b)' a prolifera
tio11 of l1<.)111c tuc..iio a11c..i indepe11de11t label recording 
lt1c .11 act ,, l1ic 11 ma)' later go 11ational. Tl1ere ha al o 
c, t1l, cd ,1 pecialized ubculture and n1edia upport to 
pr<.)111t)te mu ic itl1 fa l1ion tatement , magazine , and 
r,1dio tation de ot d to the e t)'le . 

1an)· of coda)'' tudent are coming to Berklee le 
111u icall)· prepared, in the traditional en e, for the chal
le11ge th )' will face here.Yet, 1nore of them are aware of 
,1nd intere ted in the multifaceted mu ic bu ine . The e 
fact pre ent ome intere ting challenge to Berklee. 

There are e eral rea on why tu-
dent ar le mu ically prepared to 
enter Berklee. One i a lack of empha-
i on mu i education by chool y -

t n1 adn1ini trator aero tl1e country. 
Toda)', only 29 tate include mu ic a 
a required part of their curriculum, and 
60 percent of the chool di trice ha e 
no full-time mu ic peciali t. The di -
appearance of mu ic theory, impro i-
ation and tag band a in- chool e -

perience mean tudent have ery few 
opportunitie to gain chi e ential 
knowledge and practice. The promi
nence of un chooled rock mu ician a 
role n1odel ha made it more difficult 
for) oung mu ician to under tand the 
, alue of a music education. The atti
tude becor11e , "If Axl Ro e an teach 
him elf about n1u ic and become a big 

t ,1 r, \V 11 \ l 1 c) LJ I ti I st LI cl l <) r 111,111 ? " 
; 

()11l' cl1,1llc11gc facir1g l3crklct: i11 <>Ives \V )rki11g \Vitl1 

tl1<)'->C stL1tlc11ts l)cf<>t l' ,1r1<.l ,1ftcr tl1c11 l:<>111c tt tl1e c liege 
so tl1at tl1c\ lat1 t~1kc full all\ 1 a11t,1ge <)f tl1c >r>I"><>rtu11itic 
l1erc.1·t) 111cet tl1at ch~1llcr1gc, \VC }1:1\'e i11crc( scc.l tl1c 11t1111 

bcr of c1ppl1ca11ts \VC 111,litc fc)r i11ter\1 ic\V a11cl au litit)l1 . 
Thi l1clps thc111 i(lc11tify tl1eir \VC\1k11csse~ a11(l l)CC )111c 
preparc(i tc.)r fL1ll-ti111c '.>tu(l)' .1t tl1e cc>llegc. "J~l,e 1-:i,1e 
\Veck ~u111111cr Pcrf<)rrn~111cc J>r<>gr~1r11, I~erklcc ir1 l.J •. , 

u111n1cr Gu1tc1r <,cs'.>i<.>11s an(l ')t111il,1r ~)r<>gr,1111 <>tf ·r ,1p 
plicant av\ a)' to l)eco111c ~a1111l1~1r \vitl1 tl1<.: l~erklcc eJ J c
riencc, gain botl1 pert orr11ance C)Pl)<>rt u 11 i ti <::s, ,1 r1<.l in si gl1 t 
into area the)' nee<.1 to \vork 011. 

Another challenge i to keep c1dapt111g t<) i1111)<)rt,111t 
change in the mu ic indu tr) o \-vC can co11tinuc <)ffer
i n g fir t -c 1 a , car c er -or i c n t c d 111 u 1 c c d u c ,1 tic> 11 . ~11 

}1 c 
changing nature of the mu ic bu inc has rcquir(•d rnc>re 
than the new cla e , lab , and en emblc , it ha~ rnanciat
ed expanded career path . In the earl,· da1 of the Cl)llcg , 
compo ition, performance and mu ic education ~ ere 
po ible major . Berklee now offer 11 different 1n,1jc>r 

and an almo t inexhau tiblc cc)111-
bination of dual major crcatcc.l to 
meet the increa ed awarcnc of 'tu
dent and e~ panding careers \Vi thin 
the mu ic indu tr\. 

~ 

The Berklee cour c catalog cur-
rently Ii t offering uch a Mu ic 
Preparation by omputer, MIDI 
Application for the ommcrcial 
Arranger, The Art of ontract c
gociation, and Bu inc Leader hip 
and Ethic . Mu ic and mu ic-relat
ed career option now eem end
le . A ingle indi\ idual can tur11 

~ mu ical idea into a full,- produced 
0 

~ album at a computer work tation-
~ from the recording to liner note 
~ and cov r de ign. 
(/) ! Though man)r things ha\'C 

teven J_zpmari '69 zs a55zstant dean of 
sti1dents for admL!>!>Zons, fznanczal azd, 
and 5cholarshzps at Berklee. 

,_ changed, ome ta}7 the ame. Stroll 
Steven Lipman '69: "Today's music stu- through today' Berklee or browse 
dents come to Berklee after having been through Berk lee today, and you'll 
exposed to more diverse styles than agree, Berklee i till in rep with 
ever before." the evol\ring mu ic indu try. 
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-n Berne plays 
1ndoren live and on 
, latest 
1T /Polygram release, 
Im1nutIve Mysteries" 

(1oslly Hemphill) 
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The V16 reed is cut to unharness your groove. 

PARIS 
Sole US Importer J. O'Addar,o & Company, Inc 



' 
THE OVERWHELMING CHOICE OF LEADING ARTISTS AND STUDIOS 

Over 800/o of the world's top studio engineers use a lexicon. And many 
of the most successful artists depend on the "professional edge'' a lexicon 
system gives them-on stage as well as in the 
studio. In fact, for over 20 years, audio prof es• 
sionals have relied on the legendary sound of 
lexicon digital signal processors. 

Now that ''professional edge'' can be yours
with the surprisingly aff or~able LXP--15. lhe dis
cerning musician's multi-elf eels ~rocessor-with 
the spectacular sounds that you can hear in all the 
right places. 

The LXP-15 has 128 extremely useful presets
plus another 128 User regis1ers. There's stunning 
reverbs and delays (wiJh preci e equalizatio11 

co,,trol). Tasty multi-chorusing and pitch-shifting (mild to wild). A phenomenal 
range of world-class, studio quality sounds to create a unique acoustic 

• 

L 
~:e•_ 1.: t t 

• 

, 
• 

personality that's your's alone. And wit~ Lexicon's Dynamic MIDI , you can 
control any of the LXP-15' s exclusive parameters remotely via MIDI (with our 

MRC or any other MIDI controller) or 
with conventional f ootpedals. 

Every LXP-1 S function is easily controlled 
. from the front panel. A large, illuminated display 
• 

, keep1 you informed .. Just select the ef feel, choose 
a parameter (up to 27 per effect), and create the 
sound you like. Precise, fast and intuHive. 

The LXP-1 S joins the renowned LXP-1, 
LXP--5 and MRC Midi Remote Controller in 
Lexicon's affordable LXP Series. Each gives you 
that unsurpassed, legendary Lexicon sound. 

Now ask you11eff, ' Doesn 't my music: 

de erve a Lexicon?'' Then call us for name of the right place where you can 
audition your own LXP-15. 

HEARD IN ALL THE RIGHT PLACES 
t 

• 

LEXICON INC., 100 BEAv~ STREET, WALTHAM, MA 02154-8425 Ta (617) 736-0300 FAX (617) 891-0340 


