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12 Top guitarslinger Steve Vai '79 

on playing rock with heart and mind 
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A the alumni-oriented mu ic magazine of Berklee 
ollege of Mu ic, Berk lee todaJ' i dedicated to informing, 

enriching, and erving thee tended Berklee community. 
By haring information of benefit to alumni about college 
matter , mu ic indu tr, event , alumni acti\ itie ,111d ac-., 

compli hmcnt , and mu ical topic of intcrc t, Berklee 
today erve as both a valuable forum for our family 
throughout the world and an important ource of com-

• • 

mentar} 1n contemporar) mu 1c. 

Berk lee toda)' (I 1052 3839) 1 published three tune a, ear b) 
the Berk lee ollcge c)f Mu 1c Office of In t1tut1onal Ad\ .1nce 
1nent. All cc)ntent c 1993 b\ Berklee ollege of ivlus1c enti all 
addrC\\ changes, press rclea cs, letter to the editor 

1 
and ad\ crt1 -

ing 1nqu1r1cs to Berklee rodaJ1
1 Bo 333, Bcrklce ( ollege of 1us1c

1 

1140 Bo, l t(>n treet, Boston, MA 02215-3693, ( 617) 266 1400, 
extension 438 Alumni are tn\ iced to mail 1n details of actt\ 1ties 
\Uitable tor teature t(>\ L"rage ubn1iss1011s a<.tcpted. 

Berklee t o d a y 

I I \I> Ill I I 

• • 

zszons o 

astan utu 
Dean of Institutional Advance,,,e,,t 

John Collins 

r1 1995 \VC \viii l)egi11 celel1r .1ti11g tl1c Otl1 "1111i er 

\,11")' <)f tl1e l<>t111lli11g <>f <JUr C<>llcgc. ·1· 111, kc th1c 
111<)St cJf it, \Ve 11,l\'C l)cgt111 '"' 1)l,11111i11g pr<) c t, c1ctcr 
111111c tl1c l)c~t \V<l)' t<> 111, kc tl1c W<>rlcl a\v, re ,f tl1c gt)ldc,1 
,111111\Ct Sclr\ c>f Bcrklcc ( <>liege c>f 1t1si . 

~fl11s ts ,111 c tr~1c>rc.li11,1r\' cl1a11cc tc> c >r11r11t111ic,1tc kc ., 
n1c ~age t<J tl1c \Vorlc1. We \viii -~)<>tligl1t l3erklec' legacy 
a a pioneer in co11tcmpcJrar11 rnt1sic ct1ucL ti 11. c will 
confirm Bcrklee' leader l1ip i11 pr<>vitling 111u ic c<.1t1c~1-
tion to a diverse group c)f intern~1tic>nal ·tucler1ts, a well 
a to urban youth frorn our ow11 citie . We \viii de,11011-

tratc Bcrklec' commitment to diver ·it\', r11ulticultt1ral 
✓ 

education, and good will through n1u 1c edt1cati<>r1. 
The 50th anniver ary i an opportunit)' to celel)ratc 

the many «fir t " which led to Bcrklce'5 becon1ing the 
fine t, and now large t, college of contemporary r11u ·i in 
the world. We al o want to demon trate through pc ial 
anniver ary programming that the Berklec tradition i"' an 
enduring and forward-looking one. 

We will oon choo e a theme which repre\ent ~ our 
key me age -a theme which will incorporate Bcrklce's 
tradition into a vi ion for a trong and d\'namic future. 
Thi theme will be a po itive tatement which will lend 
coherence to the myriad of ev enc , educational progran1 , 
conference , and international partie ,vhich \Vil) be part 
of the anniver ary celebration. 

Planning i already underway. We are di cu ing the
matic and program idea with tru tee and leader t rom 
throughout th college, a well a with rep re entati ve 
from Hill & Knowlton, an internationally re peered public 
relation firm. After con idering all the variable , we \viii 
choo e a theme and tart the proce of planning C\ ent . 

To invol c e er one, we are forming an Anni\ er ary 
Leader hip ommittee with member on board to rcpre
ent our faculc,~, hair , taff, tudent , alumni, and par
nt . Thi committee will erve a a bridge betv., een the 

anni er ary program and our audience , and will help 
i1nplement our \·ent . We will al o develop an Honor
ar Anni\·er ar ommitt e which will include noted ,, 

alumni and mu ic indu try leader willing to lend their 
xperti e to our program . With help from committee 

volunteer and friend , we will oon ha\e a year filled 
with pecial event , conference , eminar , and concerts. 

We look forward to your participation and upport. 
B)· developing mutually beneficial relation hip , we can 
begin writing the next chapter in Berklee' hi tory. 

Fall 1993 



News of note 
from about 
town and 
around the 
world 

ea 

THE TRANSFER AND 
GREENE HONORED 

Berklee's 1993 Entering 
Student Convocation af
forded a chance to welcome 
the class of 1997, and cele
brate the achievements of 
Michael Greene and the 
Manhattan Transfer, this 
year's honorary doctorate 
of music recipients. 

Greene, president of the 
National Academy of Re
cording Arts and Sciences 
(NARAS), has spent more 
than 20 years in the enter
tainment and communica
tions industries. Starting 
out as a recording artist and 
producer, he later became 
president and CEO of 
Apogee Recording Studios, 
where he worked with Ted 
Nugent, Lionel Richie, and 

Kansas, among others. He 
also managed five publish
ing companies holding the 
rights to over 5,000 titles. 
Greene also founded one 
of the nation's first video 
music networks in 1979. 

As the first full-time 
president of NARAS, 
Greene has deepened the 
academy's involvement in 
community-oriented pro
grams and increased its role 
as the voice of the record
ing industry. Greene and 
NARAS have developed 
such programs as Musi
Cares, the National Student 
Music Awards, and Gram
my in the Schools. He fre
quently speaks on such is
sues as censorship and 
music and arts education. 

President Berk re
marked, "In the music ed
ucation field, Michael 
Greene has targeted 
NARAS as an active advo
cate for supporting music 
education in public schools. 
From the Grammy telecast 
to his vital role as a leading 
partner in the National 
Coalition for Music Edu
cation, he has been one of 
our era's chief advocates for 
public school students to 

" B learn about their rich mu-
- -i 

~ sical heritage and to partic-
~ ipate through school mu-

- i . » 
en SIC programs. 
en 

93 Vocalist Tim Hauser 
~ 

'---------'~ formed the Manhattan 
Leftto right,Alan Paul,Janis Siegel, President Lee Eliot Berk, 
Michael Greene, Cheryl Bentyne, and Tim Hauser after the 
bestowal of honorary doctorates at the 1993 Convocation. 

Transfer in 1972, and, since 
the release of their debut 
album in 1975, the group 
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has been regarded as one of 
the most innovative and 
successful vocal groups in 
contemporary music. Sing
ers Cheryl Bentyne, Tim 
Hauser, Alan Paul, and Ja
nis Siegel have garnered 10 
Grammy Awards in their 
16-album career. Among 
their most acclaimed al
bums are Extensions and 
Brasil, and singles, "Boy 
from New York Cit.r," 
"Twilight Zone/Twilight 
Tone," and "Birdland." 

In 1980, the Manhattan 
Trans£ er became the first 
group ever to win Gram
mys the same night in both 
the pop and jazz categories 
for the songs ''Boy from 
New York City" and "Un
til I Met You (Corner 
Pocket)," both from their 
Mecca for Moderns album. 

President Berk lauded 
the group's "important 
contributions to contem
porary music over the past 
three decades, and their ef
forts in preserving and ex
panding the traditions of 
the jazz heritage." 

In delivering the 1993 
Convocation address, 
Greene told the class of 
1997, "You can't determine 
how the public will react 
to your art-don't react to 
radio trends. Listen to your 
own ideas. Following them 
is the only formula for suc
cess." Also addre ing the 
new students were Prof e -
sor Jo11 Damian and Berk
lee enior Li a Donahc . 

Berklee to d a y 3 



INT RNATIONAL MUSIC EDUCATION NETWORK LAUNCHED 
l l11s Jt1m1l, .1 le tt11 <.' l,.ill .. 

111 l~ ·1 I lec•s l·L'l1\\ .,, l tiilLl 
• 11 ~ 1 \ ) l l I l' l I 1 l l \ ) I l' I i I l' 'l 

l 11 j l l' l { l l i l l 11 s Ill l l' l j 11 g 
,(1,\111l)t'l 111. 11 ,l ... l,1ssr<llllll. 

1:1,,hs l)r S('\ cr.1I tl,ll illl\S 
\. 

li11eli tilt' rt.1r (.)I tl1c st.,ge, 
• • • 

l"llll\tl\lllllllS Ill \,lt"lllll\ 

I .111 ~ l l , l ~ l' \ l i 1 i ft l' l { • l l) l ) l 1 l t I 1 t' 

1 (.)l)t11, .111ti ,1 l.,rgL LI(.)\\ tl 
,•.1tl1c1t'tl tl) .1ttt't1ti tilt' ft)r-, 

I 11, 1 l \ 1g111 I 1 b () f t \ \ l) 111 t l' l 11, 1 

t lllll,11 ,lgt l'l'llll'tl(\, f)l l'\i 
' 

ti(' tl t l l'l' l .. I I l) t 13 l' 1 l\. 
it)t 111.111, L'~t.1l)l1~l1l'ti tl1c 
l~t't klcc l11tL'111.1t1l)t1,1l t't
\\ l)t k, ., L"l),1l1t1<.111 <)t 111t1~ic 
l"l)llt'gl'~ crc.1tcti t<) i111~1r<.1\ e 
L"t.111te11111t)r,1r~ 111u ic ctitt 
c.1ti<.)t1 .1r<.)t111ti rl1e ,,,orl<.i. 

Tl1e c l1.1rter 111c111ber of 
tl1c 11ct,, ork .1rc La Fu11-
<.i.1 "i<.)11 u l,1 de Mu ic,1 of 
B,1rcelo11a, p,1in · Ri111on 
cl1ool of Jazz a11d on-

t 111porar) Mu i of Tel 
, i, I rael· and entre of 
1 u i tu die Philip po 
aka of Athen , Greece. 

Tl1e hool will work 
with B rklee in a oopera
ci, effort in,,olving clini-
ian . .rchange , di cu ion 

about urri ulum, mu i 
te hnology, and tudent 
foreign ~ hange program . 

"The int nt of Berklee' 
oop ration with other 
chool of contemporary 

mu ic," remarked Pre i
dent Berk, "i to di emi
nate mu ical knowledge, 
and bring the jO)' of creat-
. . . 
1ng n1u 1c to oung art1 t 
around the world." 

A number of education
al a11d profe ional oppor
tunitie for tudent a11d 
fa cu 1 t \ \Vi 11 r u l t from 

; 

the e partner hip . Eligible 
tudent of the member 
hool will be on id red 

for ad\ anced placement 
and cholar hip at Berk
lee. Berklee tudent ma 
al o arrang to tud) 
abroad at one of the net
\"\ ork chool . 

4 Berklee to d a y 

From the left, Leonidas Arniakos, Lee Eliot Berk, and 
Konstantinos Nakas, and Despina Nakas of the Centre of 
Music Studies Phillipos Nakas after the network signing. 

ct, or l f a c tt l t \ \ ill be 
i11, itec.i to participate i11 
u111111er prof e io11al de\ el · 

op111e11t work l1op and to 
,1 u d i t B e r k 1 e e ' reg u I a r 
cour e offeri11g . Member 
of the Berklee facult and 
taff will h,1ve the oppor

tu11it to tra el to network 
11001 on annual trip that 

will include work hop , 
eminar , lecture , and ad-

• • • • 
m1n1 trat1ve meeting . 

"We e~ pect many other 
form of collaboration to 
emerge a time goe by," 
aid President Berk. "While 

the relation hip will ini
tially be only between 
Berklee and each indi idu
al member in titution, we 
are encouraging the de el
opment of multilateral re
lation hip among all par
ticipating member . The 
network trengthen Berk
le , ea h member chool, 
and ultimate! ad an e 
contemporar mu ic edu
cation around the globe.,, 

The eve11tual r tur11 
horn ward of man inter-,, 

national Berklec alu1nni l d 
to tl1e origin of th Berk
le Intern,1tio11al etwork. 
In 1978 \vh n Berkle 
alumnu Antonio Per,11, 
,1nd Arch u r Bern t in and 
Enric Herrera founded 
L' Aula de 1u ica a the 
jaz L d partment of on er-

\ ato1 i(> ciel Lice<), i 11 13,1r
ce lo 11a, t l1c\ ':>Oll gh t ,1<.l \1 i ce 
fro 1n B e r k I cc . T }1 1 ':) u I t i -
111 ate l } I e ci to ,1 B e r k I cc 
cl1olar l1ip progrc1m t l)r 
pani 11 tucien t . Tc)da v, 

L'Aula ha 300 tudents, 
and 40 facult\ member , i11-, 

eluding 15 Berklec alum11i. 
In 1985, the founder of 

the Rimon chool, \v hich 
included alumni Y ehuda 
Eder '79, Guri Agmon '76, 
and Gil Dor '75, al o 
turned to Berklee a the, 
developed their curricu
lum. Rimon now ha a 25-
member facult,' and 200 
tudent . In Augu t, Rimon 

and Berklee igned an 
agreement allowing gradu
ate of Rimon' two- ear 

-
program to enter Berkle 
a third- ear tudent . 

Th aka cl1ool, 
found d in 1989, ha near
ly 400 tudent and 14 f ac
ulc,F me1nber . aka , like , 

the other 1nember chool 
in the network, i con id
er d the pr mier in titution 
for 011te1nporar)~ mu ic 
tUd)r in it ountry. 

In upcoming ) ear , 
Berklee will work to 
pa11d the Int rnational et
~~ork to includ chool in 

orthern Europ , ouch 
America, and A ia. 

-Rob Hochschild 

I{ ll ll I{ l l 1 11 111 ll 
tl1c 11c l 11 'l: <.>1 lf tl1 
I c, klcc (> ·if tlt 1 1111( c 11 

l ·1. Ile sc f 1111c1 I t1,t11 ctl 
t 1, C I CI f ( 11 • 1 .. 111 C tu I It: 
l r I a I t 111 c 11 t, 111 i , 1 <J 11 c 

( f t 11 C I ( l I 1111' I t . 11 

• 11ts , s l1cad llf ti t: ('er fl, 
111 a 11 cc I ) i , i I l 11' ) l> • I" ca 111. 

New BPC Director Rob Rose 

Ro c \Vi 11 t1 v r .. e e t l, e 
prof e ior1al co11ce rt bl k
ing , c1nd pro,,ide incre,1~ ed 
acce to the hall for "tU

dent and tacu It\' l1()W . , 

Be\ erl\ 1 Tr\ 1 0n l1a been 
,, ✓ 

appointed Berklce' first di-
rector of corporate rel,1-
tion . Tr\ on, a 198 Berk-, 

lee alu1nna, w ,1 pre iou --1 )' 

purcha ing ma11ag r at 
Berklee. In her nev role, 
he will explore re,1.ti\'e 

idea to enhance Bcrklee' 
part11er hip \\·itl1 mu ic in
du try corporation . 

Beverly Tryon 

Fall 1993 
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NEW COMPUTER LAB OPENS 
After a long summer of 

planning and building, 
Berklee opened the doors 
of the new Learning Cen
ter in September. The cen
ter is the world's largest 
networked learning f acili
ty for music education. 

The new Learning Cen
ter, located on the fourth 
floor of the 150 Massachu
setts Avenue building, 
houses 40 computer/syn
thesizer workstations, four 
independent work-station
equipped, sound-isolated 
tutoring rooms, 16 tape 
deck stations, and a variety 
of other support equipment 
and materials. Each of the 
40 workstations is outfit
ted with a Macintosh II VX 
computer with a CD
ROM drive, 14" color 
monitor, a Korg X3 syn
thesizer, an Opcode MIDI 

bilities; retrieve audio and 
video resources; and access 
a network that provides file 
sharing, print spooling, and 
bulletin boards. 

The Learning Center's 
file server makes possible 
other innovative applica
tions which may be imple
mented as the center devel
ops. For example, the file 
server may in the future be 
configured to not only 
store assignments from 
teachers, but to enable stu
dents to call up specific 
tasks for a class, complete 
them at a workstation, and 
then send completed as
signments via electronic 
mail directly to faculty elec
tronic mailboxes. 

Completion of the cen
ter was made possible 
through the contributions 
of hardware and software 
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Cutting the ribbon during the Learning Center dedication are 
(from left to right) Lee Eliot Berk, Mike Kovins of Korg USA, 
David Bierut of AKG, and Chris Halaby of Opcode. 

interface, a Fostex MC-102 
mixer I cassette deck, and a 
pair of AKG headphones. 

The facility will help 
students to reinforce class
work through self-paced 
tu to rials and other instruc-

~ tional software; complete 
• • • assignments requ1r1ng mu-

• • • 

s1c sequencing, notation, 
and word processing capa-

Fall 1993 

from the Korg USA, 
Digidesign, Opcode, and 
AKG Acoustics compa
nies. During the dedication 
ceremonies, President Lee 
Eliot Berk thanked repre
sentatives from each of the 
companies for their assis
tance and called the facility 
"a prototype for the world 
of music education." 
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FACULTY NOTES 
Professor John Bavicchi received the 1993-94 

ASCAP Award in recognition of his outstanding 
catalog of compositions and the numerous perf or
mances of his works. 

Woodwind Professor Andy McGhee released 
Could It Be, his first CD under his own name. 
Also featured on the project are Professor Ray San
tisi, Assistant Professor John Ramsay, Associate 
Professor Greg Hopkins, and alumni Joe Cohn '90 
and Marshall Wood '83. 

Assistant Professor of Percussion Nancy Zelts
man has released a CD entitled Woodcuts, on which 
she plays marimba. 

Associate Professor of Percussion and noted 
hand percussion player, Giovanni Hidalgo has re
leased a Latin-jazz CD entitled Worldwide. 

Ensemble Department Chair Orville Wright re
cently served as the chief adjudicator for the Bi
annual Steel Band Festival in Trinidad and Tobago. 

Vibist and Associate Professor Cecilia Smith re
leased a jazz CD titled The Takeoff 

Associate Professor of Music Production and 
Engineering, Fred Miller released What's Wrong 
with This Picture, his debut CD for the BMG Kidz. 
label Zoom Express. 

Professor Wayne Wadhams, has re-issued Dance 
Music of the High Renaissance for his Boston Sky
line Record label's "From the Vault" series. 

The CD Blueprint by Associate Professor of 
Bass Bruce Gertz, was named "CD of the Month" 
in the April issue of a Spanish audio magazine. He 
recorded a second CD, Third Eye, to be released i11 
the early months of 1994. 

Associate Professor and guitarist Garrison Few
ell's new CD A Blue Deeper than Blue, has been 
receiving enthusiastic reviews and airplay on jazz 
radio stations across the country. 

Professor Hal Crook released Only Human, a 
new CD featuring Crook on trombone, with bass
ist John Lockwood and drummer Bob Gulotti. 

Charles Combs, Chair of Berklee's General Edu
cation Department, is the editor of the New En
gland Theatre Journal. 

Associate Professor of General Education Ma
koto Takenaka played piano on the CD Tauta just 
released by Shakuhachi flutist Uwe Walter. 

Associate Professor of Guitar Charles Chapman 
has received his master of education degree from 
Cambridge College. 

Music Education Chair John Hagon conducted 
10 concerts with the Barnstable Band as part of his 
23rd season as music director. Hagon also con
ducted 12 concerts with the Harwich Town Band. 

The Feather Records label, headed by Assistant 
Professor of Guitar Lauren Passarelli, ha released 
Stained Glass, a solo albu1n by Saral1 Burrill. 

Berklee to d a y 5 
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MAJOR CONCERT EVENTS FOR FALL 
( , l i.. J 1 (' 111 l' t CI , } l' I l ) (' C I' I , > \ j l i l' S l ) 1 C ( 'C S t L' 11 SC 111 

l lc, ,1 '11,111 L' tl• sl1t)\\ L,lsc tl1l'i1 ,11 tist1, l>tl ti,· (l,c1 I 
lt'l' l)c1 i,lt 111,111\. (' ( c11tc1 st.1gt:. l t.l111c sec .111cl l1c.11 
ltlll1t)ll(l\\ 's st,11s. rl"'it I l'ts ,lit.' l)lll\ "1.00. 

\ ,~ 1c·111l1c·1· I (.; 2 
Bra Department Concerts 
l)t1r111g l11\1s~ \\eel. tilt' l~r.1ss l)e1),lrt111c11t ,, ill 

, l 1 <.,,, l • 1 "l' f ·' '- t 1 I t ~ .111 t l " t t Ill c 11 t s , 1 11 l l • 1 gt 1 <.:: s l • 1 rt i s l ( t l> 

l)l' lllllllllll\. L'l~). 

\ < >i (; 1,1 l '-' r 4 
Country Night 
l 11llL't tl1c tittL'Lti<.ltl <.)t \,,1,t.111t l)t<.)fc,,()r I3<.)l1 

't.111t<.)tl .111<..l tl1t' l)L't f<.)t 111.111L'L' ~tLttitc'-i 1)1, 1,1<.111, ,tt1-

tlt'11t ,111gc1 ~ .111<..l i11,t1 L1111c11t.1li,t, ,, ill l)crf<.)t 111 ,1 

, ,1rit.·t, <)f (<..)tt11t1, 'iclc<..'tt<.)11~. 

\ O" CJJJ/Jl>J 8 
Woodwind Department Concert 
Bcrklcc' ,11111 ual \v' ooc.i ,,_,i 11d D a, u l111i11ate i11 a 

-
C()l1CCrt '\\ i tl1 a pccial gue t clrti t ( to be clnr1our1ccd) 

\ ove111ber 15 l 16 
Voice Department Concerts 
Duri11g Voice eek, Voice Department hair Ken-
11eth Greenhou e will direct concert b1, facult)', 

tudent , and ague t arti t (to be announced). 
1 o·vem bei~ 18 

The Jazz-Rock Ensemble 
Facult,, member Rob Ro e and Ken Zambello di-

~ 

rect Berklee' Jazz-Rock En emble in a program of 

the mu ic of Aretha Franklin and Jame Brown. 

ovember 23 
The Concert Jazz Orchestra 
Faculty trumpeter/compo er/arranger Herb 
PomerO)' pre ent a progra1n of contemporary big 
band mu ic. 

December 2 
Singers' Showcase 
The Performance tudie Department pre ent 
Berklee' fine t vocali t performing in many mu-
ical tyle and in trumental etting with arrange

ment written e pecially for thi 1 Och annual ing-
er ' howca e concert. 

December 6 

The Reverence Gospel Ensemble 
Berklee' Re, erence Go pel En en1ble, under the 
direction of faculty member Denni Montgomer 1· 
III a11d En emble Department hair On ille Wright, 
pre ent a11 evening of conternporar)' and tradi
tional go pel mu ic. 

December 7 
The Rainbow Band 
Berklee tacult) corn po er/arranger/tro1nboni t Phil 
'X'il 011 pre ent the Berklee Rainbow Band play
ing original jazz and fu ion compo ition . 

Berklee t o d a y 

PIANIST JOANNE BRACKEE B RK 
SPRING 1994 ARTIST-I -RE ID NCE 
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Getz, Joe I Ier1c.f er-
o n, and De'\tcr 

Gordon. Both O -
car Peter on and 
Ornette oleman 
ha,,e named Joanne 
a their fa orite 
• 

Jazz compo er. 
Brackeen began 

performing and re
cording a a leader 
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Se<..;lll>l1 C()l1 CJ t . 

in the late '70 , and Pianist Joanne Brackeen 

WHAT'S ON YOUR MIND? 
In order to full 1· li, e up to Berk lee toda)' 's pur

po e of being a «forum for conte1nporc1ry 111u --i 
and 1nu ician " [ ee the tag line on the f ro11t co\ er], 
we will oon add a "Letter to the Editor" column. 
We hope )'OU will take a rno1ne11t to drop a note 
and e pre your thought on the idea and 1 ue 
in your 1nagazine. Add re all corre pondence to: 

Letter to the Editor 
Berklee toda;, 
1140 Bov l ton t. ., 

Bo ton, MA 02215 
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VISITING ARTISTS BRING THE MUSIC INDUSTRY TO BERKLEE 
During the summer and 

early fall, Berklee' s Visit
ing Artists Series brought 

• 
numerous top music pro-
fessionals to the campus for 
clinics and concert perf or
m an c es. The informal, 
question-and-answer for
mat of the Visiting Artist 
Series provides students 
and faculty a rare opportu
nity to learn from a num
ber of important figures 
from across the spectrum 
of the music industry. 

workstation for film/video 
post production. A veter
an sound effects supervi
sor and designer, Gershin's 
film credits include In the 
Line of Fire, JFK, The 
Doors, Truth or Dare, and 
many others. 

Songwriter Hugh Moffatt 
related his experiences of 
making a living and stay
ing viable as a singer/song
writer in today's music 
business. Moffatt' s songs 
have been recorded by Dol-

Keyboardist Jan Hammer '69 visited Berklee September 21. 

In September, compos
er /keyboardist Jan Hammer 
'69 was at Berklee for a clin
ic, and a screening of the 
hit, long-form video, Be
yond the Mind's Eye. Pro
ceeds from the showing 
will be used to establish a 
Jan Hammer Scholarship 
fund at the college. Jan and 
Dave Mash '76, Assistant 
Dean of Curriculum for 
Academic Technology, 
were each presented a Dis
tinguished Alumni award 
prior to the video showing 
in the Performance Center. 

Sound effects designer 
' and engineer Scott Gershin 

'84, presented a clinic on 
sound effects and design 
and one on using a digital 

Fall 1993 

ly Parton, Ronnie Milsap, 
and Alabama, to name a 
few, and he has released his 
own albums on the Mercu
ry, Sony, and Rounder/ 
Philo labels. 

Windham Hill record
ing artist, bassist Michael 
Manring '79, displayed his 
contrapuntal, dual bass 
technique during his Au
gust clinic. Manring has re
leased three solo albums for 
Windham Hill, and has ap
peared on 13 other releases 
for the label. 

Trumpeter, composer 
Terence Blanchard gave a 
clinic on his approach to 
film scoring, and later gave 
a clinic/ concert with his 
quintet. Blanchard has re-

f 
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Trumpeter Terence Blanchard, left, with Film Scoring De
partment Chair Don Wilkins during Blanchard's July clinic. 

leased albums on Concord 
and Columbia, and has 
worked on the soundtracks 
of four Spike Lee films. 

Dr. Bruce Paley and Sho
ni Dowd presented a clinic 
titled ''Taking Your Band 
to the Top and Keeping 
Your Sanity." They dis
cussed developing a group 
identity. Paley and Dowd 
serve as consultants at Har
monic Resolutions Inc., a 
consulting firm for bands, 
managers, and the music in
dustry in general. 

Songwriter/producer 
Jon Lind presented a clinic 
on songwriting and per
formed a few of his origi
nals. Lind's career took off 
after his song "Boogie 

Bassist Michael Manring '79 

Wonderland" recorded by 
Earth, Wind, and Fire 
made it to number five on 
the charts. His other hits 
have included Madonna's 
"Crazy for You," Van~s
sa Williams' "Save the Best 
for Last," and others. 

Synthesist/ composer/ 
arranger Suzanne Ciani 
presented a clinic on con
temporary music synthe
sis for students in the Mu
sic Technology Division. 
Ciani has recorded with 
Spyro Gyra, Stanley Clar
ke, Lenny White, and 
many others. She has ex
tensive credits in television 
and film music, and has 
recorded numerous New 
Age albums. 
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AKAi • Ramsa • TOA • AKG • 01g1tech • Nakam1chi • JBL 
BBE • Fostex • Lexicon • Carver • Rane • Soundcratt 

TAC/Amek • Crown • Anatek • Furman • T annoy • Stewart 
Ju,ce Goose • Tech 21 • 3M Ampex and Oenon Tape 

OTHER MAJOR BRANDS TOO! HUGE IN-STORE INVENTORY! 

Confused? What are you waiting for? Call us 
for friendly, FREE advice and great prices! 

NO SALES TAX (except IN) 
VISA• MasterCard • Discover 

AMEX • COD • Trad es 

5335 BASS ROAD• FT. WAYNE, IN_46808 
~ r:, 

THE DIGITAL WOODSHED 

I t is 11 < ) e .. 1 et t I 1,1 t t • st 111 l , , i 11 h l1 i t 
stre,1111s <lf zet<.lCS .ltlLI l)l1C l1.1,c 

cl1.l11ge,J 111.\11, .ls11c ts <lf <)t1tc1111 } 

r.,r\ 1 lill. 11er111.,11t~11tl • J)igital, <. 111 

J)t1trr tL·rl111<ll<lg, l1.,s rC\'(>lt1ti<lJlizcLI 

t I 1 c , , . , , , ,, c . , I 1 I 1 r < l, l t l 1 t .1 ~ I s ,,, I 1 i I 1 I l l I" 
)'C\1rs l1.1, c l)t'l'1111erf<lr111eLI lliffcrer1t

I,, .111t1, 111 111.111,, l,l~t·s, \ itl1 .1ssis-,, , 

t.ltlll' t t"l)lll l)tl1c1 \ l 11111 <)llt1L i11g ·re-
1tive ( <Jt>1J>1J1g /<Jr I r,1p r<Jvistcli<>rz, 
tl11 Cl' , ()lt1111t'\ <Jf i1l.1,1-,1l<>11~ I )s .111Ll 
l'llt>tc.f \l1cct"> pt1l1l1\l1ctf l)) Ac.l\.111ce 

1u ic, Pr<)tc <)r Hal Crook '71 11.1\ 
()pc11cd tl1c do()r of tl1c n1L1~1l1ar1 '\ 

\v ood l1ed ,1 1 i ttl c \V i(i c r t() c () 111 i) Lt t

er a11d MII)l . 
Witl1 production a ~i tance f ro111 

Rick Peckham, a i tar1t chair of the 
Guitar Department, Hal performed 
alone on the piano in Berklee' Stu
dio B, recording the accompaniment 
to 30 ta11dard tune uch a "Beauti
ful Love" and "I'll Remember April," 
replete with reharmonizations and 
rhythmic di placement . His piano 
work i preci e and swinging enough 
to plea e the mo t demanding jazz 
ae thete who may imply play along 
with the CD on the tereo. But for 
tho e with a computer MIDI tudio, 
the CD offer other learning option . 

Hal recorded on an acou tic MIDI 
grand, triping the tape with a time 
code which re ulted in the produc
tion of both an acoustic track and 
tandard MIDI file . The MIDI file 

can be read by any CD ROM drive 
or imported through mo t equenc
ing program for use with Macin
tosh, IBM, Atari, and other comput
ers. Thi afford user the flexibility 
to alter the tempi while lea ing the 
pitch unaffected, or to tran po e the 
accompaniment into any key. Tho e 
wanting to analyze Hal' rhythmic 
interpolation and chord oicing can 
e en generate a tran cription of hi 
comping if they ha ea printer. 

reared a a companion to hi 
book How to Improvzse (al o pub
li hed b; Advance Mu ic), Hal pe
cifically de igned the project to aid 
in trumentali t in developing the 
ability to di\ ide their Ii tening atten
tion between what they are playing 
and \vhat i being pla1,~ed around them 

, l11lt: J1c\ 11 11 1 <, 1sc. 

''It 1s s11111IJ1 t<. cl1,1ll111, <llll ,, 

i ( 11 l) f <.. L ll Si 11 g C 11 .,l l 11 'I J) l 11 t 

\ I 1 j) C S j 111 LI I t,1 J C < LI I IS 111 h ) LI I J • 

1 i1 l1cr.1l i il 11 t<. t>l scr, c .1 l t • lcr 
,ie, ,'' st, tc r<.. <.. k. "'\ c aL1t ,111~1t1 

c, 11 l{ i, i LI c <. ll r l1 ct , i 11 g t > <.. 111 • I c 
b r c e \ l 1 c 11 e, c r , c I I wit l1 a c 111 
f),111i1t1e11t-live c..>r otl1c,,vi C'-l)tJt ,vc 
11,1tt1rt1II gi,,c 111 ,re, ttc11ti<>11 t > lU 
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t.1in C<>11trcll, l1ile J)l~1}'i11g with ,J1al 
le11gir1g tlCC<.)JllJ),111irt1e11t, tl1e )le_1i t 

1na\' r1celf t<> <>Il c11tratc e clt1sivcl, 
~ 

on l1i s or lier ()\V 11 p l,1 y i 11g. 6 Ll t w hc11 
trying tt) acct1r,1tcl)' 111,1i11tai11, 11 c ·
tremcl\' fast (>r lc>,v tc111p a11 i,11-

p ro\ i scr n1a }' peri oc.l i ,111 )' 11 eccl t<J 

concentrate 111<.)rc 011 the i,1 trt1111e11t 
e tabli hing the ten1 pc>.'' 

Hal' origin,11 intent \Va. t< ()rc1-

vide intermediate to ad vancecl c,1c -
i t with le prcdictal1le ccl1n1)i11g, 
but to include enough rel ca e f rc>1n 

the mu ical ten ion to i11 .. pire the in1-
provi er' confidence an(i trt1 ·t. 

"I have al o been succc full r us
ing the e D with le cvol\'C(i pl~1y
ers by in eructing them to limit their 
melodic choice to one or t\VC) note 
throughout the olo," Crook ex
plain . "In chi ituation, e\1 en begi 11-

ning-level oloist can learn ho\v to 
manipulate their attention in highl , 
interactive urrounding . " 

«It i remarkable that in the tudio 
I wa ju t playing an acou tic piano 
the way I u uall, do, but through the 
MIDI interface, new po ibilitie 
opened up. What I played-the re-
ult of 38 ,~ear of mu ic tud 1r-can 

be manipulated or iewed in detail 
in tantly through a kc}· trokc." 

Hal' practice tool for the '90 
could be the tip of an iceberg com
pletely out of view only a few )7Cars 
ago. Of cour e, the time-te ted meth
ods for acquiring phy ical facility on 
an in trument don't change. But, with 
the po ibilitie of a \'irtual realit)', 
digital wood hed perched on the ho
rizon, the imprO\"i or's journey to
ward master 1· of the jazz repertoire 
could grow horter. 
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n recent year , Berklee ha gained a great deal of 
attention for building up high-tech facilitie and 

in1ple111enting inno,,ative mu ic technology program . 
But, while the college occupie a place in the vanguard of 
tho e leading u toward the mu ical sound of the next 
millennium, another teadily growing area at Berklee 
focu e on man' mo t ancient form of mu ical e pre -
ion- inging. Human voice have probably been lifted 

in ong ince our ance tor lived in the cave of the fertile 
ere cent, and today, vocal mu ic of every description till 
own the airwaves. Though many 
think of Berklee as a training ground 
for in trumentalists more o than vo
cali t , the word is out and ingers 
are flocking to Berklee' Voice De
partment in e er-increasing numbers. 

ome alumni recall vocal activity 
at the college a far back a 30 year 
ago, but it wa n't until the fall of 
1976 that Berklee tudent could of
ficially declare voice a their princi
pal in trument. In the late '70 , there 
were onl)r about 30 voice principal 
enrolled; toda)', the Voice Depart
ment erves nearly 250 vocali t . 

Brian O'Connell, who chaired the 
Voice Department from the mid '70 
through 1984, developed the f oun
dation of the curriculum that con
tinue to be ce11tral to the program. 
A combination of private voice in-

voice student with varied lcarnir1g experie11ce. 
O'Connell al o directed the Berklec ( oncert hoir, 
believing it important to expo e tudcnt to ch<)ral rna -
terwork . Under hi leader hip the choir prc':>cnted co11-
cert in ew York and hicago, and premiered original 
choral work by faculty compo er . 

The Voice Department has experienced con idcrable 
growth over the past decade. Current Department hair 
Kenneth Greenhouse and hi 15 faculty peciali t pro
vide private instruction and coaching in a \'arict)' of 

Scd111 
00, w\\rrt 

realh 
cook,n .. ~ 

• 

truction, music reading and ectional 
lab , and \ ariou department- pon
ored vocal group pro, ided early 

Associate Professor Charlie Sorrento, a pop vocal specialist, helps Donnie Griffin 
'94 warm up. The Voice Department's philosophy is that sound vocal technique and 
vocal health, as well as style, are the keys to successful, enduring singing careers. 
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tJrles, including pop, rock, Latin jazz, 
mu ical theater, R&B, opera, and jazz 
vocal improvi ation. 

"During their first year at Berk
lee " Gree11house tates, "singers en
roll in a sequence of reading and per
formance labs, but private voice 
instruction in technique and inter
pretation is the most important part 
of their schedule. Later, elective 
courses in vocal improvisation, Stage 
Performance Workshop, Jazz Vo
calese, or new classes-Latin Vocal 
Styles and the Musical Theater/Op
era Scenes Workshop and Ensem
ble-can lead a student down a num
ber of stylistic avenues." 

These days, there are many cliff er
ent performance opportunities for 
singers of various musical styles at 
Berklee. The 40-voice Concert Choir, 
under the direction of Assistant Pro
fessor Anne Peckham, exposes the 
students to major choral works from 
the classical repertory. Recently, the 
Concert Choir performed the Char
pentier Midnight Mass and the Rut
ter Requiem with a chamber orches
tra. They also joined with the Regis 
College and Villanova choirs to per
form Schubert's Mass in G. 

''The Concert Choir is about the 
only outlet at Berklee for those who 
love traditional choral masterworks," 
says Anne Peckham. ''The level of 
musicianship is very high and they 
like to be challenged. This is also 
probably one of the most diverse 
groups on campus-about equal 
numbers of men and women, and 
singers from 14 different countries." 

Assistant Prof es-
or Bob Stoloff's 

12-voice, improvi
satory ensemble 
Vocal Summit is for 
those with a flair for 
spontaneous group 
• • • 

1mprov1sat1on, or 
cc • " team composing 
as Stoloff terms it. .:, 
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"In addition to 
the extemporane
ous pieces in which 
we improvise mel
ody, harmony, and 
rhythm on the 
spot," states Stoloff, 
" h t e group per-

Major concert events such as Singers' Showcase (above), 
give the college's top vocalists a chance to sing before a · 
full house on the Berklee Performance Center stage. 

£ orms scat-vocal in-
terpretations of instrumental classi
cal and jazz works, and sings them a 
cappella. It is quite a dynamic group." 

The College Singers, a small en
semble, perform music of twentieth 
century American choral composers. 
Four vocal jazz ensembles offer vo
calists a chance to dig into the jazz 
vocal repertoire. Several of these 
groups have made appearances at con
ventions for the American Choral Di
rectors Association and Internation
al Association of Jazz Educators. 

A number of other departments 
also contribute to the learning op
portunities of Berklee's vocalists. 
Under the auspices of the Ensemble 
Department, chaired by Orville 
Wright, students can develop impor
tant studio singing skills in a variety 
of vocal recording ensembles, or per
form with the Gospel Choir-a 

group singled out for special honors 
recently by the New York Chapter 
of the National Black Music Caucus. 

Many of the college's major con
cert events featuring rock and pop 
vocalists are produced by Yo T earn 
Productions and the Performance 
Studies Department. In addition•to 
the concerts mounted for Berklee' s 
annual convocation and commence
ment, the Yo Team spotlights Berk
lee's' top singers for the Country 
Night, Jazz-Rock Ensemble, and In
ternational Night concerts. The Sing
ers' Showcase concerts are the most 
popular shows on the concert calen
dar and never fail to pack the Berklee 
Performance Center. 

Greenhouse and his faculty stress 
sound vocal technique as the basis 
for an enduring, successful singing 
career-regardless of the musical 
style, and educate the students about 
vocal health. 

"We often invite the noted oto
laryngologist Dr. Steven Zeitels to 
the campus for voice protection sem
inars," states Greenhouse. "Young 
singers need to know the effects fa
tigue or singing over a loud band in a 
smoke-filled club can have on their 
voices. We make sure they learn how 
to avoid voice injuries." 

~--4" Associate Professor Jan Shapiro 
~-----~~~ ~ sums it up: "What Berklee offer vo-

~ calists sets us apart from cons er ato
E-----,,--,~ ry and university voice departn1ent . 

--~ - - ~ We provide the students with good 
;.__---==-.......1 m traditional trai11ing-but we ne er 

Anne Peckham (first row, far left) states: "The Concert Choir is aboutthe only outlet lose sight of what they will 11eed in 
at Berklee for those who love to sing traditional choral masterworks." order to sing today' mu ic." 
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For rock's reigning guitar hero Steve Vai '79, music 
comes from the heart and mind . .. with an edge 

by 

Mark L. 

Small '73 

Fall 1993 

teve Vai '79, in his own words, is a walk
ing dichotomy. As a former key member 
of Frank Zappa's band, and top-drawing 

arena acts Whitesnake and the David Lee Roth 
band, Vai earned his stripes before stadium 
audiences across the globe in the '80s coaxing 
hyper-speed solos and bizarre sound effects 
out of his guitar while engaging in flamboyant 
rock and roll stage antics. 

What might appear (to some) to contradict 
that history, is Vai' s sometimes intellectual ap
proach to his own music. For example, for 
"Down Deep into the Pain" from his new 
album Sex & Religion, Vai worked with a scale 
he created which divides the octave into 16 
equal divisions instead of the 12 divisions of 
the equal temperment, to evoke a "divine dis
sonance" in the tune's final section. With un
bridled creative license in his own studio, Vai 
has consistently produced thoughtful and tech
nically astonishing music on his solo albums. 

Vai's dual nature shows up in his personal 
as well as musical life. He eschews the stereo
typical excesses viewed by many as the spoils 
of rock and roll stardom. Today, he is a devot
ed family man with a wife and two sons, and is 
quite outspoken about his aversion to drug 
and alcohol use. 

• 

, 

Raised in an Italian-American household in 
Carle Place, New York, Steve started out play
ing the accordion, and later played tuba in his 
high school band. But after the first hearing of 
his sister's Led Zeppelin albums, Steve was 
inseparable from the guitar. Even in his teen 
years, Vai' s energy for music went beyond play
ing cover tunes in Long Island's pubs by night 
with his garage band. At the same time he 
composed his first score, "Sweet Wind from 
Orange County,'' for his school orchestra. 

Vai's thirst for musical knowledge brought 
him to Berklee in the fall of 1978. His room
mate at Berklee got him interested in transcrib
ing music from records-a vitally important 
development for Vai' s future. With his typical 
intensity, he set about meticulously transcrib
ing some of Frank Zappa's most challenging 
music. After weeks of work on "The Black 
Page," Vai sent a copy to Zappa, who wrote 
back offering him a job as his transcriber. By 
the time he was 20, Steve was playing in Zap
pa's band, frequently being introduced by 
Frank as his "little Italian virtuoso." 

Vai's playing and transcribing prowe 
caught the attention of the editors of Guitar 
Player magazine who made Steve's fu ion ra e
u p "The Attitude Song" their premier 
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like high-energy music

whether it is a Stravinsky 

melody or a 21-year-old kid 

screaming into the mike-it 

has to have that intensity. 

Do you ever play with any of the people you 
met when you were at Berklee? 

A a n1atter of fact, 011 Augu t 6, 111) band 
wa featured playing with Branford Mar ali 
and the "Tonight how" ba11d at tl1e end of the 
progra111. I wrote a11 arrang 1nent of a ong 
from my albu111 o our band could pla 1 to
gether. Bra11ford and hi guitari t Ke,·in I::u
bank went to Berklee at th a111e ti111e I dici. 
Tl1e) are rcall)' fine 111u icia11 . 

What are your thoitght on mitsical literacy 
for rock mit ician,? 

A lot of people like to knock n1u ic cl1ool , 
but I reall)- cnjO)'ed ITI)' ti111e at Bcrklee and got 
a whole lot out of it. That i ont.. of tl1e tc\ 
en, ironrnent ,\-here \ ou can go l<nock on 
on1co11c' door, "·hethcr tl1e, arc ,1 ,1\. pla 1 er, 

flute pla 1 er, or hea,, n1etal guitari t, ,1nd a k 
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tl1,1t if )'t)tt I I1<)\\ 111L1 it...: l>U , 11't JJl,1 frt>111 tl,c 
I 1 c ,1 rt l) LJ t i t is a 11 ti J) t ) t 11 c i 11 di, i cl u ~ 1. ·I· 11 o c 
st,1tl'l1lctllS llSlt,111 ()lllC fro,11 l)f11 '( llC \ 11<.. 

l1.1'> tl<)l t.1kc11 tl1c ti111e <Jr 11.1(1 tl1c disci1 li,,c t) 

\tt ,111cl le.1r11. l f tl1c <.li<l, tl,c) ,voul<J re, 1izc 
tl1at tl1erc is ,1 ,,,l1l)le l)tl1cr \Vt rlcl ot c l re iu11. 

I t , v <.) LI I cl l 1 e \ r c> 11 g t < > ,1) t 11 tl t b cc, u s c 11 c 
L111<..ic1 t<.>C)li r11t1sic, 1l<>Z,1rt l>t1lcl11't ,vritc or 
~)la\ trc)111 tl1c l1cart. '"I .. l1<>s gre,1t l.1s i , I >111 

posers' c)11l11 chc>ice ,v,1. t<.> \vritc tl1cir 111u ic 
lio\vn. )' ou c,111 't (i1\111is · ~ l1at tl1C)'~\'C cl()t1c 
bcc,1usc the\ knc\\, 110,v tc> \\1 rit · t1o\ 11 tl1c little 
b} cl Ck (f O t . () n1 Ct 1 In C) \ 7 0 U f i Jl <.l tr ,l j 11 c cl 111 ll j -
ciao \ ho c,111't rcall 1 c,prc\s tht:111s l\1 ver, 
\vell, but c,111 re ort to tl1c little tecl1r1i alitic or 
tn cl t 11 C 1n at 1 C . I t i Ca : f () r ') 0 In C \Vi t 11 a V Cr) 

anal\ ti cal mind to \v ri tc 111c l ol! ie ,111ci OLI 11 tcr-., 

poi11t \Vithout brcaki11g tl1c rule\. But tl1e bot-
tom line i how it oun(l . 

You originally came to Berklee to learn ar
ranging and film scoring. Were yott hopefitl 
then of making a name a a rock gititarist? 

Today I am prett) much \ hat I \ a ba k 
then. M1 guit;:1r tech11iquc h,1 chan~cd, but 1 
wa alwa 1· intere ted in c1rranging a11d playing 
challe11ging mu ic. What I did on 111,, Passio11 
a11d \r/arfare and ex l Relzgzon albun1 1 \ er)' 
i111ilar to what I did back then. Actu,111,, rn ' 

,I 

ong " 1 ep » f ro1n th Fle,r:-Able albun1 \Va, 
v:rittc11 while I v:a at Bcrklec. I \·,v1rote it for a 
harn1on 1 cla th,1t 1ikc lethen)' taught. 

Was he an influential teacher for yoit ditrirzg 
yoitr Berklee years? 

I had omc reall1 great teacher . !like leth
e11, ,va one. W c He11 cl w a ,1.l o a t,1bulou, 

,I 

teacher. lih. Paler1110 v. a in 11 ear training 
teacher, and l1e '" ,1 reall., into Frank Zappa. He 
told our cla tl1at i11 order to play with Zappa, 
fir t of all you had to be good, a11d econd, 
ther \"\ a a two-) ear waiting li t. 

What are your thoughts on Zappa's band 
being a proving groitnd for rock mitsicians as the 
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Miles Davis band was for· jazz players? 
Drummers like Terry Bozzio and Vinnie 

Colaiuta ['75] had innate abilities that go way 
beyond those of the average drummer, but they 
may not have gotten the exposure they got if 
there wasn't a field like Frank's to play in. 

Going to work for Frank is an education, 
but he is really not concerned with educating 
people. He is interested in having his music 
played properly by people who are proficient. 
He really knows how to identify a person's 
talent. He always finds something extreme that 
he can pull out of a player. In my case, I had the 
ability to understand and perform difficult 
rhythms and to make weird sounds on the 
guitar. He really dragged that out of me in the 
best possible way. That is his genius. 

Do you think there will ever be a musicologi
cal value to the rock guitar transcriptions now 
proliferating in books and magazines, or are 
they mostly of immediate value? 

It is good to have a document representing 
the music so that someone who hasn't heard it 
can learn it. The first piece of music I learned 
how to read was "Since I've Been Lovin' You" 
by Led Zeppelin. I couldn't figure out the 
guitar riffs, but I got the song book and learned 
it note-for-note from the transcription. 

But some of those transcriptions are so rhyth
mically complex that even the best musicians 
could never read them without having the record 
as a guide. 

Well, some of the music I transcribed for 
Frank Zappa's guitar book, I did almost as an 
art-type project. I didn't expect that something 
like that would be thrown in front of some
body for sight-reading. That work was like a 
meditational journey for me. I had never seen 
anything as complex as that stuff. It was fun for 
me to notate it and decorate the page with the 
proper articulations. 

With so many musically literate musicians 
playing popular music, do you think someday it 
might be considered more a serious art form 
than a popular one? 

It is hard to say. It is up to the individuals. 
Some people don't want to have to think about 
it or work so hard at it. They just want to grab 
a microphone and do a rap and say "this is my 
art." Then, some want to learn enough about 
music that they could have 120 instruments 
play their ideas. 

I am writing a piece for a 30-piece orchestra 
' and a rock band with me playing lead guitar. It 

is with a group called Orchestra of Our Time 
from New York. We hope to do a concert in 
the spring of 1994. I am in the midst of orches-

Fal 11993 

Vai and his band joined forces with Branford Marsalis (top row, second 
from right) and the "Tonight Show" band for an August 6th appearance. 

trating a lot of my past and present composi
tions. After that I will do a series of concerts in 
Germany with the Orchestre Moderne. They 
worked with Frank Zappa on his upcoming 
Yellow Shark album. Just the other day I visit
ed Zappa at Warner Brothers Studios where he 
and Orchestre Moderne were recording some 
music by Edgar Varese. Frank told me to get an 
amp and play with the orchestra. ,It was a blast. 

How did you end up playing the role of ''Jack 
Butler'' in the movie Crossroads? 

Slide guitarist Ry Cooder was doing the 
soundtrack, and he called Guitar Player maga
zine to get the name of a hot rock guitarist for 
some sections. They recommended me. Ry 
called me, and I went down to work on the 
musical duel section with him. I had to discuss 
certain aspects of the scene with the film direc
tor, and he asked me if I wanted to act out the 
part. It was simpler than teaching an actor to 
mimic what I was playing. I guess I also had the 
perfect ''Jack Butler" eyebrow. 

Did the film bring you to the attention of 
David Lee Roth? 

No, we met before the film was released. In 
fact, he went with me to the premiere of the 
movie. I was bubbling under back then. After 
Guitar Player used my "Attitude Song'' for 
their soundpage, and then my Flex-Able album 
came out with a few cool guitar things on it, 
things began to happen. Dave had heard the 
record I did with Alcatrazz and liked that too. 

There was a lot of media attention focused on 
Roth's split from Van Halen. Did you feel a lot 
of pressure as the one who had to fill the spot 
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\\ ,,, it ,r l,ig 1t£lj11st111c11t l<> s/J1ft g£',t1·s J·r,>111 
tl,,.> (·<>11111/e.\· i11st1·11111e11t,tl 111,1te1·i,1l )'Ott 'll l,c,e11 
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1 11,lli ,11\\ ,1\ \ 11(.)l)('{i l<.) l)l' cll)ll' ((.) i)l,1\ 111 l)ig 
~)l,ll'l'~. I ,1111 \l)l t t)f ,1 \\ ,1ll,i11g <.itll1t)l()l11\. I <.1<.) 
lil c i1l,1, 111g t<.)Ck .111<.i t<.)ll ,vitl1 ,1Ct'-. like R<.)tl1 
,111ti \'\'l1itcs11 .. 1kc, l1t1t I ,1l\<.) like t<) <.' p,111<.i 111)' 
11<.)111<.)11 . Tl1c t1lti111,1tc \ <)ttl<.i l1c t<.) g<.) <.)tit 
,, itl1 .1 l1t1gc l1.111ti (111c.i pl .. 1 l1 .. 1rc.i C<.)rc t<.)ck, 1tl1 
l1<..)r11 .. ,111c.i ,111 l)rcl1c tr.1 i11 clrc11 .. 1 . J <.i<.111 't kt1(.)\v 

if it, ill c,·cr l1 .. 1ppc11, bttt it\ t1uld be grc,1t. 

ls the new albttm a y1zthe is of both the 
i11 trurrzental and 1nainstream rock mttsicyott 've 
been playing over the cour e of your career? 

Tl1e album' i11gle, «Down Deep Into the 
Pain," i a lot 111ore hardcore than an thing I 
did with tl1e other band I' been in. It i 
1nu ical there i tender n1elod , and bone
crunching thra h. I like high-e11erg mu ic
wh th riti a train k m lodyora21- ear
old kid creaming into the mike-it' got to 
ha e that inten it . I like mu ic with an edge. 

Will you tour with the band that played on 
your new album Sex & Religion? 

I'm working on it. I don't know if I can get 
Terr Bozzio, he' got a lot of commitment . 
He i one of my fa orite drumm r . [Ed. note: 
Abraham Laboriel Jr. '93 i urrently drum
ming with Vai.] The inger, De in Town end, 
i a ildman and reall mu ical. He i al o an 
incredible guitar pla er. He will be playing a 
lot of guitar in the how . With him I can really 
do ome great dual guitar tuff. Betw n him, 
[ba i t] T.M. te en , and m)' elf, there are a 
lot of po ibilitie for om cool pyro pla 1,ing. 

Do you think we are seeing the end of the 
pyrotechnical guitar hero era? 

The 1nu ic cene i groping for an id ntit 1 
right now. You are al,vc1y goi11g to ha\ e peo
ple intere ted in being \'irtuo o who are reall 1, 
proficient on their in trument . But I lov the 
thra h thing, and on1e of grunge cuff if it i 
in pir d. There ar kid reacting to the album 
,vith poli hed guita1 pla) ing and production 
b) a)·ing «I can't do that." o the) go into 
their garage with a beat up guitar a11d amp and 
the) tart la hi11g a,va)~ 011 the e grung 1 sound-
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ti111c\, '-.<.>111ct1111c·s tlit l i(1 })Lill tl1rougl1, bt1t 
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it\ .. 1s rc,111,, 111c. I }1,1<.i t<> ,111 w r ,1 s rie f 
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quc~tt<)I1 t<.) <...C)I1\1 i11cc l1i111. I Ie ,v,1 ,1 re, II 
\: cet kid, a11(l I \\I ,1\ t~1kc11 l)y l1is l1r, ,,er)- I 

felt ki11c.i of d\ arfcll b)' it. I le \V<>ttlcl jt1 t l,1y i11 

bed pla)'i11g hi gu1t,1r. I g<>t ,1 letter f re 111 hi 
pare11t a fe"v mor1tl1 later tcllir1g 111e tl1,1t tl1c 
phone call helped hi1n in l11~ l,1 ~t 111l>J1tl1s l ut 
that he'd 1 o t hi bat t 1 c \: 1 t 11 <...an c e r. I t was v e r \ 
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mo\ 1ing for me. That 1 ,vl1)' art1 t~ \\'rite s<.>ngs-
becau e of ignificant evc11t 111 their lives. 

As someone in the rock and roll spotlight, is it 
a challenge to balance your professional a1zd 
family life? 

ot at all. A lot of rock and roll mu ~ician · 
ha,,e familie , but it i what the do i 11 rl1ci r 
mind or in their pare time when the, ,1rc a \Va)' 

from home that ha the 1110 t eftcct <.)n their 
mental health and familv life. l'\e been ex-., 

po ed to a lot ha ing come up in the band I 'vc 
been with. I have had an)· kind ot \ 1cc you can 
imagine made available to me. I didn't O\'Cr
indulge. I ne\ er did any drug , and at th1 point 
I don't drink an}·mor . 

Is there anything else you want to say? 
Y ah. I want to tell the Berklee tudent that 

wh 11 I wa at Berklee, I didn't realize ho\v 
good it wa t1ntil I left. When } ou get out into 
the profe ional world i \V hen the r al educa
tion begin . Going to Berklee i a great oppor
tunit) to hone } our chop , make nev., friend , 
and to e plore a completel 1 mu ical en iron
ment. You don't ha.\ to worr) 7 about the dail)' 
bu ine affair that come into a mu ician' life 
once he or he ha to make a Ii ing. So it back, 
tud)' hard, and enjO)' ,·our time there-it' 

probabl)~ the onl}r time ) OU are going to ha,,e 
to do omething like that. 
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A Nashville attorney shares the truth about the 
consequences of not registering your act's name 

by 

robably never before has 
Nash ville seen a single year in 
which three acts signed to ma

Diligence from the 
outset can avert 
financially devas
tating trademark 
disputes later or,. 

, 

• 

an act with aspirations of acquiring a 
record deal, or for a good regional 
band with a strong local following, 
there are good reasons for them to 
consider trademarking their name. 

Obtaining trademark registration 
early will preTvent the headaches pre
sented when, after signing a record 
deal and acquiring an audience, it is 
discovered that another act has al
ready registered the same or a sub
stantially similar name. In these situ-

Kevin S. 

Kookogey 

'8 9 

jor labels have encountered trade
mark problems which necessitated 
changing their names. Contemporary 
Christian recording acts Pray for 
Rain, Legend, and Say So, will all 
soon be inf or ming the public of their 
new identities. A fourth act, the hit 
country group Shenandoah, was also 
involved in a trademark dispute. Af
ter many travails, Shenandoah re
solved its troubles and will continue 
to be known as Shenandoah-but at 
a great cost. 

..--------------------------.G) 
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The reason for problems like these 
is a lack of understanding of the im
portance of a trademark in the music 
industry, and a fear of accruing legal 
and other related costs. 

Most bands at their inception do 
not think twice about the ramifica
tions of the name by which they 
choose to be known. For a weekend 
band harboring no illusion of achiev
ing national or even regional recog
nition, there is probably not much 
reason for lengthy contemplation 
about registering their name. But, for 

Kevin S. Kookogey, Esq. is a 1989 
Berk lee graduate cur·rently practic
ing law in Nashville, Tennessee. 
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l l .1 t 11 C . l) l 1 t l 1 l' <.) t l 1 t" l 

l1.111tl, cl1.111g111g tl1t' 
l),llltl'\ 11,llllC l'()ttl<..1 "'() t tllt)ll~.llltl\ 
<.)t tlt)llars t<) 111.11 l t·t tl1c111 t111tlc1 ~, 
11c,, 11,1111t' ,, l1c11 tl1c, 11,1, e ,1l1 c.1ti 
l)Ct"'<)111e, ll k110\J 11 u11<.1er tl1 
ft)r111cr 11,1111e. 111 .1dditi<.)n to the 
Cl) t ,111<.1 tr of re1nc1rketi11g, the 
",1lrc.1d,1 -foc)led-011 e" a twill, no , 

<.1ot1 l)t de --ide to pa the pen e 
t1f .1 ... quiring legal prot ction of it 
na111 the cond time around. 

A id from th prot ction a -
pect, there i another primar rea-
on to trademark the name of an 

a t e en before national or regional 
recognition i e tabli hed. If an act 
whi h ha alread achie ed big ex
po ure i u ing the regi tered own-
r' name, the owner tand in a 

fa orable po ition from which to 
bargain with the e tabli hed act 
for continued u e of the name. A 
little-known local band with a reg
i tered mark could change it name 
without any ub tantial lo while 
reaping con iderable profit from 
elling the right to the name to a 

more famou group. 
on ider the outcome for 

group which had prior u e and 
regi tration of the Shenandoah 
mark before elling them to the 
hit country group. Although the 
price paid for the right to the 

henandoah mark ha not been 
di clo ed, it i well known that 

henandoah had to pend much, if 
not all it earning from the fir t 
two album to acquire the legal 
right to continue to be known to 
their audi nee a henandoah. 

A major au e for a band' fail
ure to protect it original name i 
the fear of legal and other related 
co t of conducting a trademark 
earch (which i not alwa)' 11ece -
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,.11,) ,111tl ')t,1rti11g tl1c tr,1tic111,1rk ,11)
~)lic,1ti<J11 i)t <)<...C\\. M()\t 11<...·v l),111cls 
f,1il to t111<.ic1 t,111<.f tl1c \ alt1c ()f 111\ C\t 
i11g i11 tl1c pr()tectil)t1 (>f tl1cir 11,1111c, 
a11<.i view it a a11 eccJ11(11111c l)t11 tfcr1. 

In fact, tl1c co t of acquiring tr,1cic 
n1ark right pale i11 compari <)11 to 
the amou11t of mone that could po
tentiall be lo tin the future when it 
i di co ered that another band pre-

iou 1 ecured the right to that 
name. It can be particularly f ru tr at
ing if your act end up with a record 
contract and a national audience and 
i later forced to change it name be
cau e an unknown garage band ha 
trademarked the name and refu e to 

11 it for a rea onable price. 

The Price of Protection 
Although a trademark earch i ome
time warranted, the co t (between 
$300-$600 depending on how exten-
ive the arch i ) can eem unrea
onable if it only re eal that the name 

ha already been regi tered. 
On the other hand, filing a trade

mark application i a imple proce , 
the initial fee i currently $210. Ap
plication can be acquired through 
the Patent and Trademark Office 
(PTO) in Wa hington, D. . ( ee ide
bar, page 19). If the band ha been 
u ing the name for ome period of 
time, no further o ts ma)' be nece -
ary. How ver, mo t act will need 

to file an "intent to u e" forrn in or
der to u e the 11ame in inter tate com
merce. Thi will require an addition
al fee of 110 at a later time when the 
applicant will be required to end 
proof (u uall) ca ette J-card or D 
in ert ) that the name i indeed being 
u ed by the applicant. 

Under a re ent chang in the law, 

,,l t.>Llt 1ts f \Jtt11 • 111. 

l1c l)S • a 11,1111c ar, I ai l I 
f (..) r I Cg j t I , l I l > 11 a S > l 11 , 

t I l C 111 C 111 I C f s fl) I ,,, t 11 C 

gr<)UJ . l \ i tisl , it is a 
\V,l tc c>f ti111c , 11cl r 1( 11c 

;tC(]tliri11g tr\1clc111,11 k J'll otccti >11 for a 

sl1<>rt-li\1 C<.l 11r<>jcct. 
If tile J>'J

1 

) <...lecidc tl1clt tl1c 11(, lllC 

cl1c)sc11 is r1c>t i11 c >r1fli t witl1 , 11 

c)tl1cr 111.1rks ar1tl <>tl1cr\visc 111cet tl1c 

rcqt11rc111e11ts tc> l cc<>I11 rcgi tcre I, 
the apf)l1ca11t is give11 ·i, 111 11tl1 to 
p r c > v c t l1 ,1 t i t is 11 c > \V u s i 11 g t 11 e 11 ~, 111 c 
01 n1ark. ,.1

1

0 prcJ\'C its t1sc t>f tl1e 11, r11e 

a band \VC)ulc.i l1a\1e t<> file tl1rce c -
ample of ht)W it is using the 11c:1111c. 

The co ti Id b c three J -c, rel C> r t 11 r cc 
pre kit photo with the l),111cl 's 11a111c 

in the margin, etc. nee the J) .. I .. 
accept tho e item a11d a11pr<.> c 
then1, regi trat1on \.v1ll follc)\V \Vithi11 
a few month . 

Legal Counsel 
It i probabl} "\Vt e to conta t an at
torney who i well \erscd in trade
mark law rather than procce<.ling with 
the application alone. There :trc ~ev
eral rea on for thi . An at torn v 

" 
knowledgeable in trademark la\v can 
help a band choo e a name or mark 
which i more likely to with tand the 
crutiny of the PTO. Thi can ave 

the co t of applying more than once
there i no refund of the 210 appli
cation fee if the mark cho en ha al
ready been regi tered. 

Oft n, in the mid t of the appli a
tion proce , there will be a need for 
corr pondence with the PTO attor
ney concerning que tion or prob
lem about the applicant' cho en 
mark. Ha,~ing an attorne} conduct 
chi corre pondence will not only c .. -
pedite the proce , but it v.rill gener
ally increa e the applicant' chance 
of acquiring regi tration. 

0 nee the mark i regi tered, the 
attorne}~ can take tep to make cer
tain that the owner' right remain 
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protected. It is important to under
tand that eve11 after registration is 

acquired, it does not become perma
nent automatically. 

The owner of the name or mark 
mu t file a specific affidavit in the 
fifth ear after initial registration to 
a ure that the mark become « in
contestable." After that, registration 
must be renewed every 10 years. If 
these steps are not taken, the regis
trant can lo e hi trademark rights. 
An attorney can help determine if 
another band with a registered name 
ha abandoned its trademark, mak
ing it possible for a different act to 
use the name. 

The Rest of the Story 
As for the three Christian acts men
tioned at the beginning of this arti
cle- two have already changed their 
names, while the third is preparing to 
do the same. Legend is set to release 
its second album under the new name 
of Legend Seven. It is a common ploy 
to simply add or subtract a word to 
avoid trademark violation. Of course, 
it would have been easier and less 
expensive to do this before the initial 
registration of the name. 

If you find that another group is 
using your name or a confusingly 
similar one, it would be unwise to 
waste time and money attempting to 
register the mark or prove prior use. 
The addition or subtraction of a word 
may be all that is necessary to in
crease the chances of successful reg
istration. It will still be necessary to 
take steps to make sure that the new 
name is not already in use. 

OPTIONS FOR TRADEMARKING A BAND NAME 

1. File the trademark application yourself. 
For instructions, obtain the booklet "Basic Facts about Trademark," 
available free of cl1arge by writing or calling: 

United States Patent and Trademark Office 
Washington, D.C. 20231 
Phone: (703) 557-3158 

A non-refundable application fee of $210 is required each time you 
submit a name for consideration. Once your trademark is approved, an 
"intent to use" form must be filed with a $110 fee. 
2. Pay for a full, nationwide search of the name, or similar ones. 
This will help you avoid paying trademark application fees repeatedly. 
Two noted database companies who provide this service are: 

Thompson and Thompson of North Quincy, Massachusetts 
Phone: (800) 692-883. Fee: $310. 
Compumark of Washington, D.C. Phone: (800) 421-8863. Fee: $275. 

These companies will not provide any legal advice. 
3. Hire an attorney versed in trademark law. He or she can: 

A. Help you choose a mark likely to be approved by the PTO. 
B. Handle questions from the Trademark Office's attorney. 
C. Take measures to ensure that your mark will remain protected. 

Projected attorney's fees range from $500 for a case with no snags, to 
$1,500 if problems are encountered. (This price does not include the 
application and "intent to use" fees.) 

The band Say So has taken a dif
ferent approach to solving its trade
mark problem. Unlike Legend (now 
Legend Seven), Say So had not re
leased its first album when the con
flict arose. Consequently, they will 
have fewer barriers to overcome in 
using a completely cliff erent name. 

Having a record contract alone 
does not guarantee wide exposure
some unsigned bands which tour ex
tensively are better known than bands 
with a few records out. Depending 
on the amount of exposure they ac

quired prior to 
signing their 
record deal, Say 
So may still have 
to clear up some 
confusion as they 
prepare to release 
their debut album 
this fall under the 
new name Point 
of Grace. 

• 
the studio working on a new al
bum. It is rumored that it will be 
released under the initials PFR. 
Using the initials of a mark which 
has already been registered will not 
be refused registration as long as 
the letters stand on their own and 
are not intended to represent (at 
least not publicly) the underlying 
words of the registered mark. 
Whether PFR will connect sub
liminally in the minds of Pray for 
Rain's audience members remains 
to be seen. 

The Bottom Line 

For RCA country artists Shenandoah (above) to continue to 
use their name, they paid most of the earnings from their first 
two albums to those who had previously registered it. 

At the time of 
this writing, Pray 
for Rain was still 
advertising con
cert appearances 
under the same 
name. They are in 

Any band serious about its future 
in the music industry must realize 
that a name or mark distinguishes 
an act from others just as much as 
its music does. The potential ben
efits of securing your trademark 
far outweigh the costs involved. 
The potential for loss caused by 
the use of an unprotected name 
can be devastating. It make little 
sense to risk all of the time, mon
ey, and energy you have inve ted 
in establishing your act's identit 
when trademark dispute can be 
avoided by e erci ing a little dili
gence at the outset. 
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Working with rhythms in groupings of twos and threes 
can help develop your time feel and phrasing ideas 

by 

Suzanna 

Sifter 

'8 8 

tudied pri atel 
with ba i t Dave 
Holland for a hort 

time. The mo t impor
tant le on he e er 
taught me wa that all 
rh thm break down to 
ome combination of 2 

and 3, and that there i a 
ba ic, finite et of rhyth
mic grouping ba ed on 
three variable parame
ter : rhythmic ubdivi-
ion, meter, and the 

number of mea ure . 
Let' examine a im

ple example and arbi
trarily de ignate the 
rhythmic ubdivi ion a 
the eighth note, the - - ,,,, •• ,, •. , , •. 
meter a 4/4, and tl1e v.f,t'et~·'b~ 
number of mea ure in 
which the pattern happen a one. 

The four po ible combination 
of eighth not grouped in two and 
three totaling ight and filling a bar 
of 4/4, are: 3+3+2, 3+2+3, 2+3+3, 
2+2+2+2. (E ample 1 on page 21 
how the e pattern notated.) 

uzanna zfter '88 zs an znstritctor in 
tJ1e Perfo,rmance t11d1e) Department. 
She l) also an actzve professional Jazz 
composer and pzanzst. 

-

The most impor
tant aspect of a 
player's ability is 
his or her internal 
time feel. 

20 Berklee t o d a y 

At fir t, the be t waj 1 to practice 
the c grouping i to be awa)' tram 
} our in trument. Tap quarter note 
with } our toot and tap eighth note 
altcrnatel}- \v ith ) our right and left 
hand . tri, e to maintain a tcady 
pul e. r ou ma 1 find that} our time i 
u n e,l en, or that it ru he or 1 ow .. 
do\v n. ince the purpo e of the c ex
erci e i to trengthen} our time feel, 
continue to tap con cant eighth note 
until the) become tead)'· 
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ext, introduce the grouping 
3+3+2, count out loud: 1 2 3, 1 2 3, 1 
2 accenting the beginning of each 
ubgroup with your hand every time 

you ay ''one." Work thi rhythm 
into a groove by tapping it for long 
stretches at a time. Practice this and 
the other combinations with a met
ronome, with music, and unaccom
panied until they feel very comfort
able, even at faster tempos. 

Now, let's try altering one param
eter of the previous exercise. If we 
work with two measures in 4/4 it 
doubles the number of eighth notes 
from eight to 16. This opens up a vast 
number of possibilities for combina
tions of twos and threes in which 
over-the-barline rhythms can occur: 
A. 3 3 2, 3 2 3, B. 2 3 2, 2 3 2 2, and 
C. 3 2 2 2, 3 2 2 (see example 2). 

Working with groupings of twos 
and threes is a great way to become 
fluent in 12/8 and odd times such as 

7 /8, 9/8, and 11/8. Odd meters can 
be superimposed over 4/4 for some 
great, tension-producing, over-the
bar line effects. 

Different combinations of 2 and 3 
can also be used to break up those 
fluid, eighth-note, bebop lines. Lis
ten to Pat Metheny' s solo on '' All the 
Things You Are" from his Question 
and Answer album ( example 3) for 
great examples of displaced melodic 
rhythm in Pat's improvised lines. 

Herbie Hancock's "Maiden Voy
age" ( example 4) uses a composition
al technique f ea tu ring an ostinato 
with 2s and 3s. See in the last bar of 
the ostinato that three can also be 
broken down into 2+ 1, 1 +2, or 1 + 1 + 1, 
for further combinations. 

I feel that the most important as
pect of a musician's ability is his or 
her sense of time, regardless of genre. 
These exercises can help you develop 
a solid, internal time feel. 

A FORMULA FOR PHRASING 
Example 1 

3 3 2 3 2 3 2 3 3 2 2 2 2 

Example2 
A. 3 3 2 3 2 3 B.2 3 2 2 3 2 2 

3 2 2 2 3 2 2 

Example] 

From Pat Metheny's "All the Things You Are" solo. 

Ami n7bs D7 GMaj 7 

~ 1 ~ 1 ? ? 2 2 1 . - . -3 3 2 2 2 
e ~ ' • .I. ~ ' - -

- "~ I - - - --- . I I - -
I•- "X ~ I 

_, 
\ ,, -...._ _T I -

B7 EMaj 7 

3 2 2 2 3 3 . 
• . -

- , y . - -
-< I -

Example4 

Herbie Hancock's "Maiden Voyage" ostinato. 
D7sus4 

( 
3 3 3 

===- v;=.::_~.-===.= _=:-_-=_= _==--+-
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HAL (ROOK 

AN APPROACH TO PRACTICING IMPRQVISATON 

14208 Compact Disc Version (Book/2 CD's) 
14202 Cassette Version (Book/2 Cassettes) 
14209 2 CD-Set 

» This book brings significant new insight to the art of jazz improvisation and 
should be on important addition to jazz pedagogy. Hal's approach to 
improvisation is o refreshing alternative to the usual "learn your scales ond 
good luck methods.« (Lorry Monroe, Chairman, Professional Performance 
Division, Berklee College of Music) 

»Learn everything in this book - and the phone won't stop ringing!« 
(Phil Woods) 

»Incredible book. I wish it was around 20 years ago.« (Jerry Bei,ionzi) 

HAL (ROOK 

, 

FOR IMPROVISATON 

Creative Comping Vol. 1 (CD Version) Order# 14226 
Creative Comping Vol. 1 (Cossette Version) Order# 14227 
Creative Comping Vol. 2 (CD Version) Order# 14228 
Creative Comping Vol. 2 (Cossette Version) Order# 14229 
Creative Comping Vol. 3 (CD Version) Order# 14230 
Creative Comping Vol. 3 (Cossette Version) Order # 14 231 

• 31 chord progressions of standard jazz songs. 
• Chord voicings ond boss lines played on on acoustic MIDI grand piano. 
• Improvised reharmonization & rhythmic displacement of the original 

chords. 
• Lead sheets in C, Bb, and Eb. 
• CD version includes standard MIDI files of the recordings for use by 

those with CD-ROM equipped computer sequenced MIDI work stations. 
• Volume 1 includes seven chord progressions plus 30 minutes of Pitch 

Axis Accompaniment for modal and »free« soloing. 

Published by: 

ADVAN(~ MU~I( 
Moierockerstr. 18, D-72108 Rottenburg N., Germany 

Phone: 07472-1832 • Fox: 07472-24621 
Ask your favorite music supplier or write directly to ADVANCE MUSIC 
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Coll1piled by 

Rob Jaret '93 

Ray Pizzi '64 

22 Berklee to d a y 

notes 

Michael Gibbs '63 1 c 
lc~1~t~ti l1i, 11c,\ .lll1t1111 /J}' 
t/1(, \\ ,111 ()11 l1L1111 Rcc()t c.i\. ., 

Gil1l1~ l1a ,11\() \vtittc11 a 
tri11g ,1rr,111gc111c11t tc.)r the 

11 c ,v El to 11 Jo 11 n ~1 I bu 111 

Tr11e l ... ove, ,1nd i \ orking 
011 cl core for tl1c ITIO\ ie 
Bezng Human. 

Wind player Ray Pizzi '64 
rclea ed hi late t D, / 
Hear You, on Bhakti 
Record in Europe. Ray 
wa al o the featured alto 
a~ ophone oloi t in the The Mark Small-Robert Torres Guitar Duo 

L.A. Philharmonic' pre
miere of Frederick My
row' ymphony Frontiers 
in May, and wa ba oon 
oloi tin four performanc

e of Henr Mancini' 
"Piece for Jazz Ba oon 
and Orche tra" in March. 

Roger Aldridge '68 ha 
compo ed two multimedia 
work , easons of the Ches
apeake, and The Quilter 's 
Fiddle for the Che apeake 
Bay Foundation. He ha 
al o compo ed and pub
Ii hed twelve volume of 
fiddle tune . 

Drummer/bandleader 
Richard Cully '68 recentl)r 
received endor ement deal 
from three percu ion 
manufa tur r . 

Larry Albert '71 i the 
Mu ic Department chair 
for th Frontier chool 

) tern in Hamburg, Y. 
Larr,, ha done numerou 

~ 

commercial r cording 
• • 

proJect 10 we tern w 

York and 1 an ,1rran 1 cr/ 
performer \V1th After I~i\1 t=. 

Peter Maerz '71 1 drt1m
mer, ke) board1 t, and leac.l
er of the group lik! in 
outhern Florida. 

Joseph Mitchell '71 i 
• 

owner, 1n tructor, ong-
writer, and engineer at 1lu
ic tart Here, a recording 

and in truction tudio in 
King ton, Y. 

Guitari t Paul Nash '72 
and trumpeter Jack Wal
rath '68 performed and 
com po ed for 'lanhattan 

ew Mu ic Project' oul 
ote relea e .\ti ood wing. 
The cla ical guitar duo 

of Mark Small '73 and Rob
ert Torre , relea ed a D 
of Mormon h\ mn tune et-

J 

ting for cla ical guitar 
and chamber en emble for 
the alt Lake Citv-ba ed , 

De eret Book ompan}'· 
Rick Thibodeau '73 com

po ed and performed mu
ic for the "CBS Mo\ 1 ie of 
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the Week," There Was a 
Little BoJ'· 

Roger Benedict '74 owns 
the Benedict Guitar Com
pany, which builds custom 
guitars and basses. 

Thomas Casey '75 has 
started his own music con
sul ting firm. 

Richard Falco '75 is di
rector of jazz studies at 
Worcester Polytechnic In
stitute. Bands under his di
rection have toured Rus
si a, Romania, France, 
Belgium, and Egypt. 

Andrew Guarrine '75 
teaches and arranges string 
music for his elementary 
and junior high school or
chestras in Tampa, FL. 

Woodwind player Allan 
Namery '75 received $10,000 
in performance grants from 
the National Endowment 
for the Arts in 1987, 1989, 
and 1992, and performs 

. with Jazz Focus in the 
New York area. 

Trumpeter Tiger Okoshi 
'75 released Echoes of a 
Note, a tribute to Louis 
Armstrong. The CD fea
tures Peter Erskine on 
drums, Gil Goldstein on 
piano, guitarist Mike Stern 
'75, and banjoist Bela Fleck. 

Drummer J.R. Robinson 
'75 is on five of the top ten 
adult contemporary al
bums, including Jeff Lorb
er' s and Michael Franks' 
new albums. J.R. is also on 
the new Michael Mc
Donald, Peter Frampton, 
Michael Bolton, and Elton 
John albums. 

Composer Neil Smolar 
'75, owner of Neil Smolar 
Productions in Montreal, 
scored The Boys of St. Vin
cent, a CBS miniseries, 
which took top honors at 
the Cannes Film Festival. 

Songwriter/Producer 
Jack DePietro '76 is presi-

, dent of Golden Music Pro
ductions. The company's 
new releases include titles 
by John Hall of Orleans 
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and Frank Piazza '82. 
Robert Fried '76 is work

ing on a Ph.D. in ethno
musicology at the Univer
sity of Chicago. 

Pianist Hal Goldstein '76 
just finished a three-month 
stint at the Fred ville night
club in Oslo, Norway. Hal 
also produces music for the 
TV shows "Lifestyles of the 
Rich and Famous" and 
"Life Goes On." 

Guitarist Anthony 
Johnson '76 performs with 
Anthony Newley, Frankie 
Laine, Bobby Vinton, Rog
er Williams and the Ore
gon Pops Big Band, and the 
Oregon Pops Symphony. 

Kenneth Barken '77 
wrote a song on the new 
Earth, Wind, and Fire al
bum Millennium. 

James Chaffee '77 is 
president of the Christian 
Artists Corporation and 
the Continental Singers. He 
coordinates 36 internation
al touring acts and gospel 

• • 
music seminars. 

Drummer David Clive '77 
is on the faculty at the 
Brooklyn Music School 
and Kingsborough Com
munity College. 

Bill D'Andrea Jr. '77 
works as a solo pianist in 
the Connecticut area and 
performs and arranges for 
the band Elm City. 

Songwriter Hunter 
Moore '77, who has written 
songs for Kathy Mattea, 
Ricky Skaggs, and Ala
bama, released Departure, 
his first solo album. 

' 

Hunter Moore '77 

CLASS CONNECTIONS 
As the days become 

shorter, we have more to 
look forward to than the 
visual splendor of au
tumn trees in festive bril
liance. Alumni activity 
resumes with a variety 
of regional events. 

Alumni events held 
this fall included the 
third annual Bay Area 
Alumni Networking 
Brunch, Sunday, Octo
ber 3, at Jazzed, in San 
Rafael, California, and a student/ alumni reception 
held in conjunction with the Audio Engineering 
Society (AES) and JazzTimes conventions on Oc
tober 9, at New York's Renaissance Hotel. On 
Friday, October 15, Berk.lee classes of 1965-69 gath
ered for a reunion at the Boston Back Bay Hilton. 

On Saturday, October 23 at the Los Angeles 
Airport Sheraton Hotel Berklee will also host an 
educational seminar and a reception titled, "Hear 
the Inside Story on ... " The seminar will f eatur~ 
two panel discussions with top alumni profession
als such as film score composer Hummie Mann '76, 
arranger Corey Allen '80, producer Debbie Deforest 
'87, session players J.R. Robinson '75, and Michael 
Thompson '75, entertainment lawyer T. Muntarborn 
'80, engineer Dave Way '87, TV composer Chris Klat
man '80, movie sound designer Scott Gershin '84, 
and Steve Johannessen '84 of Kurzweil. Acclaimed 
composer/arranger and producer Johnny Mandel 
will be the keynote speaker. If you didn't receive 
registration information in the mail, call me at ( 617) 
266-1400, extension 4 79. 

During the week of November 1-5, Boston-area 
alumni are invited to attend Brass Week events at 
the college. Numerous clinics and workshops and 
an evening concert with a special guest performer 
(name to be announced later) are planned. 

On Sunday, November 7, the Boston Alumni 
Chapter will host an educational networking brunch 
at the Top of the Hub restaurant. The guest speak
er will be Scott Billington of Rounder Records. 

Other dates to save are January 13 - 16, 1994, for 
the IAJE Convention in Boston, and January 23, 
for the Los Angeles Alumni A wards Brunch. 

Watch your mailbox for news of other activities 
in your area. Also, if you know any alumni who 
have not been receiving Berklee mailings, l1ave them 
contact the Office of Alumni Relations with their 
address update. 

-Sarah Bodge 
Assistant Director of Development 

for Alumni Relations 

Berklee to d a y 

-0 
:x: 
0 
-l 
0 
CD 
--< 
CD ,.... ,.... 

23 

.. 



Tod Cooper t78, tl1c 111t1 

stc Sll]' "I\ isit..ll <>I ,1ll ,lilt 
111,llt'll lt'r-lllll fil111s. t \, ,lit 

l i s 1 t , • l I c i s "' ti r 1 L 11 t l 
,,,)tl i11g tlll tilt l 1r>11 A ·1g 

,, it l1 l l.11ts Zi11l111(·r .111<.l I◄ 1-
t\ltl Jt)l11t, ,111'-I \, \!./. t111,1r< 

l)t .11 I , Joe Santerre '82 c>11 

l .1ss, Lattren Passarelli '82 
t l r t gt I i t ,11 , • , 11 ll S ti z a n n a S i ft .. 
er '88 tl11 I l'\ l,tl,11 els. 

Pt1ilip Kelly '79 \)1111>< l ctl 
111t1 i .\I s .... t)rl:s I <)r "'"l""l1r 
I~ l's l () I ... l i ( I l (' t' I,; it' l i ( l I l, 
1:.,,1t.lS\' .111tl I llll"l"<ll"~" .111cl J,<.r<Jr<' ( I ,, 11,,, ,, 1tl1 

l ).11111, l◄ II 111.111 . 
• 

John Doelp '78 ,, \l'tlt<.)t 

\Ill' ~11l'\tlil'lll <.)i 111,ltl,l't

lll g .1 l } F) 1 l' l' l' l (.) l ti \ S <.) I l ,, 

ltl\l(. Jt)lltl \\ ,l\ l' l'l'llll\ l' 

F'lt)lillCl'l (.)fl till' Gt.1111111\ 

, \ \\ ,l l li \\ 111111 11 g (' C} 1 11 l' 

l)it)ll .,ll1t1111, ,111<..i (.)\ l'I ~CC5 

111.11 kl'ti11g tt)r Pc .. 1rl J .. 1111 
.. 111li tl1c S1-1i11 l)<.)Ctt)rs. 

Steven Greene '78 i .. c.ii-
1 Cl'tt)t <.)f tl1c 11c, 1, fl)r111cc.i 

• 

l.1rk <.)f tl1c U 11ict)r11 Ll er 
gr<.1t1 p .. 111c.i i .. 1 d , eloper 
f t)r ) c.1L111g l1,111g. 

t1it .. 1ri t Randy Roos '78 
, ·rc.)t four cut and i a fea
tt1reti oloi t on Reliable 

011 rc·es b)1 George Jinda 
,1nd \V/ orld w on JV . 

Produc r/engineer Ben 
Wisch '78 wa profil d in 
tl1e Jun 5 i ue of Bill
board, and di cu ed hi 
work on Marc ohn' de
but album, and Patty Lar
kin' Booth of Glass. 

John Batchelder '79 i the 
guitari t for th U .. Air 
Force Heartland of Amer
ica Band. 

ing r/ ongwriter/gui
tari t Sarah Burrill ·79 ju t 
relea ed the album tained 
Glass on Feather Record . 
The album featured alum 
Cindy Brown '83 on key-

., 
" t l I 1 t' S .1 t t I r 11 \ , v . , r l s . " 

~ 111 gt' 1 , ( l 11 g,, 1 i t er Pa u I 
Bettencourt '80 \\ 111 relL\l ~c 
l11\ til'l)tll .1ll)lllll (JLtiltJ' ((. 
( IJ r, gc'tl tl11'-t f .111. 

tit 11<.) 1 Lt) 11111<.)\C1 Bruce 
Ditmas Bromley Ill '80 l1.1c.i 
111 r11u~ic .111c.i ~)t)Ctt, pcr
f()t111cd at l1.1kc pc,1rc & 
C 01111-1,111) in Pari a11c.i tl1e 
Pe11 lu b i11 Lo11do11. u r
rc11tl Bruce i tud) 1 i11g 
E11gli h literature at o
lu111bia U niver icy. 

Leonard C. Crockett '80 
com po e and perform 
with the onnecticut
ba ed duo tate of the Art. 

Deborah Lempke '80 i 
director and owner of 
Wood & String Mu ic 
Center, an in trument hop 
and teaching tudio. 

Keyboardi t David Lock
wood '80 compo ed nine of 
the 10 tune on the album 
Raccoon Beach by the 
group Straight, o Cha er 
on the Airwave label. 

Frank Macchia '80 com
po ed work for the Ham
burg, Germany Radio Jazz 
Orche tra and the Greene 

tring Quartet. Frank al o 
com po ed mu ic for the 
E telle Get)' video "Young 
at Heart," and the film 
Dark treets. 

Christen Simpkins Jr. '80 
record with the Hubert 
Baker horalier . 

Drummer Patrick Tam
minen '80 ju t relea ed Un
spoken Dreams, a D on 

~ Turnip Record with hi 
~ group Pa age . The group 
i al o feature guitari t/com
i po er Larry Barbee '87. 
2 Singer/ ongwriter 
m 

~ Stephen Bracciotti '81 ha 
m 

:D relea ed tife Des Arts on 
Sarah Burrill '79 hi own River Run label. 
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Dt1ke Jone '81, ,1 111 LI , 

111 s l I l) t ll I 111 l I, C I C 111 l I l 1 I t:' 
I I s I l l ( I s , I I I l C I 111 

\\ /:, '~ \\ / 0 ,1111011g \1f1l'1 l 

111 l .. c 1 I c1 • 

< ,1lll' ,sci Jeff Levi '81 
( ) \\' I l s I 'l ll g I 1 i I l g I l ) LI d I LI 

s i r i 1 1 I <J s 11 g c I c , a 11 ll l 1 , s 
''lritlt 11 ji11 "les c,r liller 
l..,ite ,111tl f>t1ri11,l, 1lllll 111t1sic 

f ( > r t I 1 e " 11 is s , 11 c r i c .1 l , 1 g 
l'.lllt,'' '"I\' sill \\'S u )Ltt <>f 
~ r· l 11 \ \'v ( ) r I (. ! ,, ,1 11 ci " l~ Cs l ( ) f 

<.)t till' C\\FS," .111cl tl1e 
f i l 111 ~ f"IJ l' !--irs t J> r;we1· .. 111 t1 
D, itg:,torc ou)/J<J)'· 

Shunsuke Mizuno '81 is 
pc rf or n1 i r1 g 1 n '"f o k ', <.1 \V i t 11 
hi cth 11 ic J a// I pop l1,111c.i 

e o () r i e n t a I ~ cc c> 11 c.! . 
Their fir t Cl) wa rel ca cc.i 
in July by BM -V 1ctor. 

Ba i t Kent Taylor '81 
performed at arneg1e Hall 
with the Gene Pitne) Or -
che train February. 

Singer/ ongwriter Karen 
DeBiasse '82 perform in 
Bo ton area club with her 
band Girl on Top. 

Guitari t/ ocali t David 
DeOuasie '82 performed 
with hi band the Impa
tient for nine month in 
Greece, and relea ed the al
bum Diving while there. 

Billy James '82 recorded 
an album with member of 
the Mother of Invention. 
Ant-Bee with My Favorite 
Mothers and Bizarre A,f uz
ik wa relea ed on Jame ' 
own Electric Yak label . 

Gary Mi 11 er '82 p 1 a 1· 
vibe and drum in Pitt -
field, MA with area jazz 
group , including the Big 

ix Jazz Band, which re-
corded ostalgza Azn 't 
What It Used to Be. 

Ba i t Bob Ross '82 i 
pur uing a ma ter ' degree 
• • • • 
1n Jazz compo 1t1on at ew 
England on ervatory. He 
al o compo e and per
form with the a ant-ja7? 
group Debri , and write 
for EQ magazine. 

Benjamin Smeall '82 and 
hi pan-American folk 

Stephen Bracciotti '81 

l1,111tJ l .. o har, 11gc i"Cr 
fl>r111ecl ,1t tl1c ,1ivcrsit >f 
Wisc<) 11 s i 11, , rec 11 1~ a • 

Ke)'l)<. .. 1r<.l i tic •111p ') er 
Mark Ada my '83 <111(1 11 i 
l)anci, l.1rk la111}' a11cl tl1c 
Rc<1l rl~i n1e Ba11cl J)Crf >r111ccl 
fc)r Bc) .. tori raclil> t1.1ti 111 

Mix 98.5 's eCl)r1cl .11111ivcr-

ary party i11 pril. 
Randel Crenshaw '83 re

lea ed a C 1) \Vitl1 l1i (1 ai1-
pella group V <)Cal ,1til>J1 
for V M Rcc<)rc.i ~. 

Rob Jaczko '83 pr<)du ctJ 
a gold album for Virgi11 re
cording art1 t the <)rth
ern Pike , and ha~ e11gi
neered project for Bruce 
pring teen, Grah,1m . a h, 

Patti cialta, Da\ 1 id & l):1v
id, and Warren Hi 11 '88. 

Leonard Moore '83 or
che trated soundtrack tor 
the TV movie Gregor)' K, 

ot zn ,41 )' Famzf ;1, ( l,ar·les 
and Di: Unhappil;, Ever 
After, and A 1\1/other's 
Right: The Elz7abeth 1\1! or
gan tory. 

Trumpet r Richard Price 
'83 pla}·ed lead trurnpet for 
Lionel Hampton' Europe
an tour. Richard is chair of 
fine art at Bi hop Hen
drick en High chool in 
Warv:ick, RI. 

Ba i c David Stearns '83 
recorded the CD Galactic 
Love with Henry· Gib on. 
The di c wa relea ed in 
F ranee, and wi 11 be i ued 
on Verve in the U . 

Daniel Stein '83 pro
gram med ke 1-board for 
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Mick Jagger's album Prim
itive Cool and James Tay
lor's ew Moonshine. He 
also composed themes for 
"Totally Hidden Video" 
and ABC-TV's "Day 
One," and arranged the CD 
Muppet Beach Party. 

Randall Walker '83 was a 
keyboard technician for J a
net Jackson on her 1990 and 
1993 tours, and for produc
ers LA and Babyface. Ran
dall has played with El De
Barge, Tracey Spencer, and 
Jasmine Guy. 

Bassist/vocalist John 
Willis '83 and his band 
Limbs Akimbo will be the 
house band at the Narai 
Hotel in Bangkok, Thai
land for five months. 

Don Breithaupt '84 and 
his band Monkey House 
had a #19 hit in Canada 
with "Lazy Nina" from 
their Aquarius/Capitol 
CD, Welcome to the Club. 

Daniel lndart '84, president 
of Indart Music Produc
tions in Van Nuys, CA, has 
provided music for Miller 
Lite, Chrysler, and Pam
pers commercials. 

Dan Mockensturm '84 is 
director of audio at CPN 
Television Studios in Clear
water, FL. Dan has worked 
on "Conversations with 
Burt Reynolds," "Crime 
Scenes," and a live inter
view with Duran Duran. 

Barry Rocklin '84 was 
conductor and music direc
tor for the Chis wick Park 
Theater production of An
nie in Sudbury, MA. Per
forming in the orchestra 
were Jackson Schultz '76 
and David Sass '87. 

Guitarist Heinz Zenguff
inen '84 and his group Fam
ily Force recently released 
the CD Telling Me Stories 
on the German GSE label. 

Guitarist Bennett Bran-
de is '85 released Whirly 
Bird on White Wolf 
Records with his trio. The 
trio includes Joe LaBarbara 
'69 and Dave Carpenter. 

\ Daniel Davis '85 is direc-
~ 

}; tor of guitar studies at 
.,._ ., Grand Canyon University 

Sonya Jason '85 

Danilo Buenconsejo '84 is 
president of the Entertain
ment Time Capsule in Chi
cago, and has produced sev
eral concerts. 

Philippe Crettien '84 and 
the Bill Lowe/Philippe 
Crettien Quintet released 
their first CD, Sunday 
Train, for the German 
Konnex Records label. 

Christopher Daniel '84 is 
the music director for the 
Singapore Broadcasting 

• 
corporation. 

Producer I composer 
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:c 
~ in Phoenix, AZ. Dan's 
~ book, Creative Comping, 
~ is being published by Neil 
~ Kjos Publishers. 
l> 

~ Saxophonist Sonya Jas-
on '85 released Tigress, her 
Discovery Records debut. 
It reached #4 in Radio and 
Record for national airplay, 
and #14 on the Gavin 
Adult Alternative Chart. 

Ralph Petrarca '85 is 
owner and manager of 
Normandy Sound, in War
ren, RI. 

Mihoko Tokoro '85 is a 
radio entertainment report
er for FM Tokyo's "Wom
an Square" show. 

Vocalist/ composer Sus
an Botti '86 received a 1993 
NEA grant for her cham
ber opera Wonderglass. She 
also sings on CDs on CRI 

BAR'S 10TH ANNIVERSARY 

The Berklee Alumni Representative (BAR) pro
gram recently celebrated 10 years of service to the 
college, and members returned to Boston for the 
annual BAR Rap-Up. The BAR program was es
tablished to help student musicians and educators 
learn about Berklee and music careers, while pro
viding alumni with a meaningful way to remain a 
vital part of the Berklee community. 

During Rap-Up, BAR members from the U.S., 
Canada, Japan, and Argentina learned of recent 
changes at Berklee and toured new facilities. They 
took part in a number of social events, including 
the BAR awards dinner, and the BAR-B-Q and 
jam session at the Berklee Concert Pavilion. 

At the dinner, a letter of congratulations from 
President Berk, who could not attend, was read. 
He stated, "The BAR program has become an 
integral part of our efforts to keep the college 
strong and demonstrates the difference our alumni 
can make by sharing their time, experience, and 
guidance with the next generation of musicians." 

Looking toward the next 10 years, BAR Coor
dinator Lenny Cole says, "As budget cuts contin
ue to negatively affect school music programs, ~t 
becomes more important for BAR members to 
counsel serious musicians on how to prepare for 
Berklee. In the coming years we hope to expand 
BAR to provide these services internationally." 

For information on the BAR program or other 
Alumni Admissions opportunities, call Lenny Cole 
toll-free at (800) 421-0084. 

Grammy nominee Jon 
Lind spoke on the song
writing business during 
one Rap-Up meeting. 

Berklee student Elizabeth 
Withers was one of the 
Black Divas who sang at 
the welcome reception. 

Kevin Dixon (left) re
ceived the Represen
tative of the Year 
award from BAR co
ordinator Lenny Cole. 
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KEEPER O.F THE FLAME 
Bill Mcfarlin '81 1s (>J'' i,11i ti .,l>t.lLlt 

t I l l • ( ll t l 11 c \ > I j . l 7 7 . t\ S I ◄ l ) t ) I t ) l c I I l 
l('l 11.1ti()l1,ll }\~~()\ i.11 i<)ll \ )l J,lZZ l'" lit,--. 
ltlrs (l \ J l .. ~), l(>r si \ l drs l~ill l1,1s l)l'l'tl 

tilt' J'tl111t 111.111 i11 tl1t· ()rg,111iz.1titltl 

\\ l1i 1111.1s ,, t.>t I t·tl tirt·l<.•ssl, l(ll". \ c.1rs 

l' 1 t.) 111 t. l l i 11 g t l 1 c gr t.),, l l 1 .111 t I t I L' ,, e I ()I) 
111t·11t t.lf j.1zz .111t1 j.1zl etlt1l,1tit.>11. 

.. I tl1i11I t ltl't t' 1, .1 grt.)\\ 111g ,l\\ ,11 c· 

11t·,, t.lf j.1zz .1111tl11g, <.lt111gl'l .1t1cl1t·11Lc, 

f t.)l ,1 lll)ll)l)l'l (.)f I l',\\()11'-i, n "i(,\(l'\ l~tll. 
.. ( ... 1 t.),, <.l, L' 1 .1 rt 1 "'t"' Ii kl' ~ t 111 g 11 .1, c 

l)t <.)t1gl1t J,1// t<.) tl1c ,1ttL'11t1t)t1 t)f .1 11c\v 

.1t1t11e11cc. ()tl1l't t,1ctt)r 111clltl.1c , 111 

t.1gc j.1z7 ( 1) 1ci,5tlC ',111(1 ~)<)p 111ll51( 

(.)1 iL'tlll'ti 111,1g.1/i11cs gi, i11g (.)lllC p.1cc 

t ) j.1zz. l-I.1, i11g Bra11ft)rc.i M.1r ali · 011 

tl1c 'l'"<J11ight 110\ ,, 11.1 11't l1urt citl1er." 
() t 11 c r r c .1 t) 11 11 o u I t.i include t 11 c 

111.111)· a 'C()111pli l1n1cnt of McFarlin 
~111d tl1c I JE. Through grant and 
fundrai ing effort the)' ha e under
written ja21 performance and hol
ar hip for oung mu ician . IAJE ha 
al o lobbied for congre ional upport 
of Re olution #57, declaring jazz a na
tional trea ure, for the inclu ion of the 
art in the America 2000 agenda, and 
for the awarding of the ongre ional 
Gold Medal to Dizz Gille pie. 

M Farlin tarted out a a trumpet 
pla1'er, and earned hi Berklee degree 
in profe ional mu ic. After graduat
ing he worked for a time at Blue Lake 
Fine Art amp in Twin Lake, Michi
gan, producing their ummer entertain
ment erie , and performing with uch 
arti t a Lena Horne, Louie Bellson, 
Mitzi Gaynor, and Bob Hope. Bill lat
er managed a ational Public Radio 
cation in we tern Michigan. In 1984, 

he moved to Manhattan, Kan a , for 
an admini trative job witl1 IAJE. Two 
1-ear later wa e ecutive director. 

,c I con ider m elf a mu ician fir t," 
he tate , "but it ha alway been in my 
blood to do promotion and admini -
tration. E en while I wa at Berklee I 
alwa1· wanted to be in, ol ed in thi 
end of the bu ine . I wear man hat 
at IAJE-a a conference produc r, 
publi her of the Jazz Educators jour
nal, a lobbyi t, and much more." 

One of Bill' ke)' effort with IAJE 
i to reach out to people of other na
tion . IAJE ha e tabli hed ection in 
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Sl'\ Cl1 I 'l!,l(ll)S (_ I 111. \ t 11(1. ~1'11<: s .. , 

ltl "llL1 .,le JlCtlJ 1 • ,1l lllll 1l1c i1111 tll 

t.11, • • tll 111. I i11g j.1zz .111 111t 'g1.1l , 111 

J) < l I l " 1 l l t > I 11 l ll s j C ( I Ll '. l l j t > I l . LI I I l LI I .1 

.llltl l(l l'll tlr t 11.11 j.tzz l1.1s. s ·.1t .1t tl1 · 

l . 1 l ) I c , ,, i t I 1 l) l I 1 ... r . 1 rt f < > 1 11 l • 

·1 \\'ll J)l"<>jct ts l{ill l1. s llCCll tll S<>rbcll 

,,1tl1 .1re tilt"" I JI; "il,,cr J\1111i er .11 

(-J.1111t.1I .111111,1i,1 11 t(> r.1isc I 00 000 f <)I 

c(>11t111ttl·tl j.1z ✓. ,1ll\'(>C.1c)' J l"()gr,1111 , .1rlcl 
.1 \()t1tl1Afric.111111t1sic relief ell<)rl. 

"\X l' ,lt l' \ (>1 k111g i11 tl1irll-\ <>rill .1t1LI 

1111l)()\rc1 t\l1cc.l (.,()U11ll IC\ \Viti, tl1c U11it
C(l St,1te l11ft>1111,1tt<)11 .. cr\1 icc [ U~I\) 
i11 <Jttr relief cffo1 t)," Bill \tl\ \. "We.: ,1sk 
pel)plc t() tit)r1.1tc ()It.I i11strt1r11c11t~ .111c.l 

·l1cct n1u ic, tl1c11 tl1r()ugl1 tl1c U')I<.> \VC 

l1ip tl1c good dircctl y to tl1c tc)\V r1-

hip chool in ouch Africa w l1ich have 
been cultural! carved for decade . At 
our IAJE convention la t J anuarv in 

an Antonio, Texa , we ho\ved 3,500 
people a ideo portraying the need 
there and what we are doing. The re 
pon e wa o erwhelming. Former 

'Tonight Show' drummer Ed haugh
ne y donated two drum et on the 
pot, and Jamie Aber old provided 

thou and of dollar worth of play
along D and D player . " 

Looking back on hi ix year with 
IAJE a he prepare to pa the leader-
hip baton to the organization' ne t 

pre ident in ovember, Bill tate , 
"The encouragement and confidence I 
gained at Berklee launched me into the 
workplace, and the connection and 
tie I made there continue to erve me. 
It ha been great to be at IAJE work
ing with ome of the mo t talented 
mu ician in the world to pre erve jazz 
for future generation . " 

Bill Mcfarlin '81 (right) and Billy Taylor 

Pianist Pierre Hurel '89 

& c \V o r l ,J I { c t: r cl s (, 11 d 
<) 11 j j 11 g) C • 

Christopher Griffin '86 i 
tlie I) 111asteri11g c11gi 11ccr 
f<>r l)igital Iusic 1--JJrcss 
i 11 1) () ll g l cl \' i I IC 'I , (, ,, cl 
guitarist <>n the \;' illl ucl
(lic - I) \VIJr) }7 r,1t Ki,lcli,1 '. 

Kari Henrik Juusela '86 i 
a finali t ir1 tl1e I {J95 

• 

1 CJl-

n a I n t c r 11 at i o n a I < , rn J) c> i -
ti on ( c> mp et i tit> 11 for f .. u 11 
()pera, a11cl is <)n tl1e 1nu ic 
tacu I tv at ~tct. <Jn U 11 iver-., 

it\' in l)cl~1n<l, I~l . 
✓ 

axophonist Sean Lyons 
'86 performed tor . i 
month in ~ec)ul, K<Jre,l, at 
the Grand H \7 att. I--f e also 
pla) ed on am-Goong 
Yon' D Coffee, op;,., 
Kopp), and Bcrklee cnit)r 
Jay Lee , I), Sun gj a e J.., e e. 

Ba i t Tim Rios '86 ju t 

completed the C D 2 por 1 
with Latin Image tor OO)' 

Di co International. 
Key boardi t Russ Achzet 

'87 i pla} ing with hicago 
and ha worked \Vith the 
Moody Blt1e . He \va al o 
guitar technician on Gre1t 
White' Psycho ity D. 

Mike Brannon '87 and 
True Di\er it}' Ja7z per
formed at the fficial Te~ -
a Jazz Fe ti al in orpu 

hri ti thi July. 
Marc Corradetti '87 

\V r o t e, p rod tl c e d , a n d 
pla}·cd ba on hi elf-re
lea ed album Bottoms Up, 
and i pre ident of print 
mu ic upplier MA En
terpri e in Madi on, J. 
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Tenor saxophonist Don 
Houge '87 released his de
but CD Soul Music with 
Frank Carlberg '90 on piano, 
Dylan Keefe '90 on bass, and 
Dan Rieser '90 on drums. 

Christopher Jentsch '87 
published transcriptions in 
john Abercrombie Guitar 
Solos, and collaborated 
with pianist Gary Versace 
on Bill Evans/Jim Hall: 
The Undercurrent Tran
scriptions, both published 
by Advance Music. Chris 
also received his master's 
degree from Eastman 
School of Music. 

Tamas Marius '87 teach
es sound engineering at Va
lencia Community College 
in Orlando, FL, and per
f or med on, engineered, and 
mixed a CD for singer/ 
songwriter Bruce Piephoff. 

Bassist Christopher Mor
ford '87 engineered a ses
sion for Stabbing West
ward, newly signed 
Columbia recording artists. 
Christopher also played 
bass a CD by John Seitz. 

Guitarist/ composer Gil 
Parris '87 and Syndicate of 
Soul released the CD Who's 
Snakin' Who on the Shan
chie label. The disc features 
Dr.John, Will Lee, and Will 
Calhoun '86. 

Arvin Scott '87 is on the 
music faculty of the Uni
versity of Georgia. 

Dave Way '87, engineer 
for Bobby Brown, Whit
ney Houston, and Michael 
Jackson, was profiled in 
Billboard's June 26 issue. 

Robert Beauregard '88 is 
choral director in the Fall 
River, MA, public schools. 
He won the 1993 Golden 
Apple A ward at the Ele
mentary Choral Festival. 

Dow Brain '88 and Brad
ley Young '88 wrote and co
produced ''You Gotta Be
lieve" on Marky Mark's 
CD and three cuts on 
Raven Symone's CD, 
Here's lo New Dreams. 

Fal 11993 

Jan Carol '88 of Lincoln, 
MA, released Mystic Soul 
with Mary Elizabeth 
Wheeler on her own Spir
itSong Records label. 

Mark Cohen '88 is pro
ducing television shows 
and films in California. 

David Hart '88 is the live 
sound mixer for Up with 
People's one-year, six
country tour. 

Producer/engineer 
Michael Koppelman '88 re
corded several cu ts and 
played bass on the tune 
"Blue Light" for Prince's 
''Glyph" album. 

Alphonso Jiles '88 and his 
concert band placed second 
in the All-American Music 
Festival in Toronto, in 
April. He teaches at Fred
erick Douglas High School 
in Maryland. 

Paul Edward Kurzweil '88 
is chief engineer at Spots 
Recording in Ft. Lauder
dale. Paul has received two 
Addy A wards for original 
music/engineering for ra
dio and has written music 
for regional TV ads. 

Frederick Moehn '88 re
ceived a Henry Mitchell 
MacCracken Fellowship, 

and is a Ph.D. candidate at 
New York University. 

Drummer Vine Sabatino 
'88 performed and pro
grammed the drums and 
bass on one track of the 
Marky Mark album and 
performed with Ellis Hall 
of Tower of Power. 

Jake Tamarkin '88 plays 
bass for the Connecticut 
band Bud Collins. The 
group owns the Dongina 
Sub record label. 

Engineer Allan Jeffrey 
Weinberger '88 owns 
Square One Studios in 
Portland, ME, and has done 
sound design for the Port
land theater productions. 

David Facenda '89 is gen
eral manager of Frog Song 
Music, in Philadelphia, and 
represents bands shopping 
for label deals. 

Esther Haynes '89 per
forms in Israel with the 
Cotton Club Band, and 
bluegrass and folk acts. 

Songwriter Robert Hoff
man '89 is collaborating on 
songs with Michael Bolton 
and played guitar for Wil
son Phillips. 

Penny Hogan Bennett '89 
is the product manager for 

YOlJR S 

Polygram Records in New 
York City. 

Pianist Pierre Hurel '89 
and his quartet opened for 
Chick Corea at Mourillon 
Beach in France. The group 
includes Ian Froman '84 on 
drums and Donny Mccaslin 
'88 on saxophone. They re
leased the disc The Pierre 
Hurel Quartet last year. 

Synthesist Carlo Serafini 
'89 released Reverie on the 
Target Label. The record
ing features orchestrations 
for flute and synthesizers 
of the piano music by 
Claude Debussy. 

Patrick Skorvetz '89 co
owns the Chicago-based 
record label Two World 
productions. 

Walter Lee Anthony '90 
engineeredRun-DMC's al
bum Down with the King, 
Al B Sure's Sexy Verses, and 
the soundtrack for Al Pa
cino 's film Carlita's Way. 

Peter Napoleon Barbeau 
'90 won the Micline Award, 
given by a New Mexico 
music magazine for best 
arrangement of a contem
porary Spanish song. 

Guitarist Eric Fontana '90 
recently performed with 

LIFE 
NEW • USED • BUY • SELL • TRADE 

IN STOCK-Selmer MARK VI and 
Balanced Action in original lacquer. 
BACH RICO BOBBY DUKOFF 
CONN O.MEGA BERG LARSEN 
KING mTO LINK OUVIERI 
BUFFEI' BARI ARMSTRONG 
YAMAHA BEECHLER V anOOREN 
MEYER LA VOZ CLAUDE LAKEY 
AR1LEY BRIUIART MIRAPHONE 
DeFORD WREE GEMEINHARIJT' 
FOX BUESCHER CAB ART 
GEi ZEN EMERSON MITCHELL LURI 

Professional and 
personal service by 

SELMER HOLTON SCHREIBER 
HA YNF.S AL CASS KRUSPE 
LeBLANC JET-TONE ALEXANDER 

EMILIO LYONS BENGE SClffi.XE YANAG~AWA 

Serving professional musicians, srudents, music schools and universities since 1939. 

2 6 3 H U N T I N G T O N A V E., B O S T O N, M A O 2 1 1 S 

(NEXT TO SYMPHONY HALL) 617-266-4727 
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THE ENVELOPE PLEASE . .. 
lt1s1 ·1,111 "11 C'tllll tlf c, l't\t i11g ,\ 

\\ <>t I llj l,lst i11g \ :1ltlt' ,llllf ,l}'l'>t\ll. 

\ltlt<lttgl1 l1e1 '()Jllt il)tttil>11 l'\111't 

l,t' l1t1111111c·\I l>r 1,l.1: C\I <ltl .1 jt,l(e 

l)l' , l)t1 I ltt .1lt111111.l Candace(Her
m a n ) Ave ry · 81 I 1 .1 s es t • 1 l, I i s I 1 t' t l .111 

i11,t1tt1tit>t1 tl1.1t 11.1, l,c('<)llll' ,l J't'r-
111,111<..'tll J'·'rt <'l tilt' l\<),t<lt1', 111t1,1 

l,ll 1.llltl\l,ll'l' tilt' }~()\{())\ 1ltl\l<.. 

\,,.,1tf,(l~ lr\). 
\f Ct'l \\ ,ltl·l1111g (.)11<..' ()I tc·lc,1 i-

\l()tl ', gr.111<..it<.l\l' .,,, .11 ti, 111 l',e11t.1-

lt<.lt1, 111 I<)\'(), 1\ \ l'l \ llll'llll()llCli t<.) 

l1l't f tttttt l' l)tt,1tll'~~ ~),11 t11e1 J)ett·r 

(;<.llti tl1,1t ~I1e \\<.lttlti like t<.) t.1gl' 
.111 .1,, .11ti~ ~ll()\\ i11 l3()~t(111 t<.) rec 
<.)g11i/l' l<.)l·,11 111t1 ·ici .. 111 •. G<.)lc.i , .1 • ... 

111 t c res t e ti., .111 li t 11 e ,, f t1 r 111 c d 
~ 

1\ \ l" r \ G (.) } li p r l) d LJ Ct i O 11 , cl 11 d . 
'<.)<.)11 g<.1t t<.) ,v·ork prod ti ing tl1c 
fir ·t B 1 110, f<.)r 1987. 

, er)· t1nd old planned big 
ft)r tl1c fir t c,·cnt, but i11itiall)' the 
tl ti d i c 11 c cc 111 c d k e p tic al t 11 at 
ucl1 .1 ho~ could uc eed in Bo -

to11. 011 eek before the how, 
onl)' 200 of the 2,700 eat in the 
Bo ton Opera Hou e w re old. 

"I reme1nb r dri ing to the 
110~ with a reall bad a e of the 

bu tterflie , ,, he recall . "I thought 
the ho,v would either be great or 
that I would ha e to leave town 
the ne. t da . " 

he arrived at the Opera Hou e 
the night of thee ent to find a line 

Candace (Herman) Avery '81. 
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( ) l L l s t 111 i I l ll l ' t i I Cl l ) ll ' l' I s C 

t c 11 LI i 11 g I t ) , I >It l I s. .. , . I 1 c s I,< , s ._ • I , I 
l l ll l • • 1 · I 1 C 11 C t l\ l I l I l C I\ 1 /\ s () I (I 
l)lll tl1c 1,700 sc.11 \'v._111g ( c11tc1 

I , ) I" l I 1 c I > c r I ( > r 111 i 11 g }\ , ts ,111 LI · < l 11 

t i 1 1 t I e ~ l < ) s l' 11 < > t I t l 't 1 • I 1 , c t 1 r. 
1:.-()lll tl1c st.1rt, l<>c.11 111t1si ·i.111s 

.111 l I i 11 <.. I t Is t r )' rel, r rs e 11 t .1 t i ,, <..' s I 1 .1 ,, c 

"l'l'l <)rtt'll A \'t'l"\' 1

S t111<.lert.1ki11g. 
t tl1c f11 ,t I~ 1A, till' ,lrs ,verc 

<.)11 l1.111<.I l<l l)c 111tlt1ctc<.I i11t<> tl1c 

l{ 1 I I.111 ()f }-1,ltlll'. \t1l)\l'(]lll'llt 

i11<.~ll<..tl'C\ 11,1\c i11llt1(lec.l J.1111es 

,.1
1

,l\ l()r, tl1e J. c;etl\ 13~111<.I, l'\V 

l◄'tiiti<.)11, ·1·<J111 l{u~l1, Willie u IJ(>l(>" 

Ale .. 1.11tic1, J.11cf tl11s ear,~ 111clt1<..t

cc, Bcrklce' f <.)U 11c.icr a11c.f cl1ancel
lor, La\vrc11cc Berk. The ~11()\V, \ 

featured performer· have i11clucf 
cd uch arti t a Aero mith, 1.._, 

trcme, Pat Methcn , a11d Bo to11. 
At thi car, BMA, 30 percent 

of the nominee were Berklee f ac
uity or alumni, and a number of 
tho e performing were alumni. 

A very came to Berklee from 
ew Orlean to major in percu -

ion. At that time, he kne\-v of 
only one other women drummer 
at Berklee. 

"I wa definitely omething of 
a novelty," he laugh . "I'd be 
practicing and there would be guy 
tanding around to check out what 

the 'chick' drummer wa doing." 
Recently, Avery walked 

through Berklee for the fir t time 
in a decade. he found a lot of the 
new technology implemented 
ince he wa a tudent to be quite 

impre ive. Although he would 
really like to do it, re-enrolling at 
Berklee to fini h her education i 
virtually impo ible due to the de
mand of her career. 

Thi year, Avery and Gold vvill 
produce a three-day mu ic, art , 
and food f e ti al in Bo ton, the 
eighth BMA how, the third At
lanta Mu ic A ward how, and the 
debut of the hicago Mu ic 
A ward . Avery will a I o a i t in 
producing the econd Lo Ange
le Mu ic Award how. 

-Allen Bush '89 

Nadine's will give 
You the Best 

Price and Service. 
30-day Money Back Guarantee! 
If you're not satisfied with your 
purchase send it back with the 

original box, packing materials and 
manuals for a full refund or credit. 
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Clarence Clemons, and has 
recorded track in Los An
geles for Barbra Streisand. 

Keyboardist Julie 
Greaux '90 is currently on 
tour with Billy Idol. 

James Labinski '90 is an 
assistant engineer with 
A&M Records. He worked 
on Luther Vandross' Love 
Me Again album, Bon Jo
vi's Keep the Faith, and 
Motley Crue's Till Death 
Do Us Part. 

ing arts group/ acting 
troupe in Uniontown, PA. 

Andreas Fliflet '91 played 
bass, arranged, and did pre
production work for EMI 
Uruguay recording artists 
Transatlantico. 

Paul Chandler Hayes '91 
has sung on jingles for CBS, 
Sears, AIW A, and Ringling 
Brothers Circus. 

Lucas Pickford '91 just 
wrote three arrangements 
for Dr. John's latest album 
on Dinosaur Records. 

FRIENDS OF NOAM SHEFI '87 . .. 
Guitarist/ songwriter Noam Shefi '87 was just a 

week away from signing a recording contract in 
February of 1991, when thieves murdered him in 
his Manhattan studio. 

His mother is collecting tapes of his perf or
mances and seeks tapes of his Berklee recitals from 
June 17, 1986, and October 23, 1986. If you can 
help, contact: Mrs. Shani Henia 

181 s Belkind St. 
Risho-Le-Gion 75317 
Israel 

' 

Guitarist Max Ridgeway 
'90 performed with his fu
sion trio at jazz festivals 
across Oklahoma. 

Producer Doug Sinning 
'90 owner of Earth Tones 
studios in Oviedo, FL, has 
released Alexian, the Moth
er, the Magick, the Music. 

Michael Ricchiuti '91 
plays keyboards for Deb
bie Gibson's band. 

Guitarist David Steele '91 
is recording with former 
John Mellenc~mp sideman 
Larry Crane's band. 

ducer Rich Parashar. 
Christian Vuust '91re

ceived a $15,000 grant from 
the Nordic Culture Fund 
to tour seven Nordic coun
tries and the Faroe Islands 
this fall. Anders Mogensen 
'91 is his band's drummer. 

tion Studios in Pittsburgh, 
PA, on a project with Fred 
("Mr.") Rogers. 

Kelly Brown '91 is co
founder of Theatrix U nlim
i ted, a nonprofit perform-

Drummer Brian Tichy '91 
joined Zakk Wylde's band 
Pride and Glory, and will 
record with Pearl Jam pro-

David Budd '92 was assis
tant engineer at Audioma-

Paul Young '92 was mu
sical director for the Dul
wich, Great Britain Sum
mer Festival 1993 and 
wrote scores for two films 
screened at Riverside Stu
dios in Hammersmith. 

ALUM NOTES INFORMATION FORM 

Full Name--------------------------'-------------

Address ___________________________________ _ 

City ________ _ State ____ ZIP ____ Home Phone# _________ _ 

0 This is a new address. 

Last year you attended Berklee _______ _ Did you receive a 0 Degree 0 Diploma? 

Professional Identity----------------------------------

Professional Address-----------------------------------

City ________ _ State ___ _ ZIP---- Work Phone#---------

Your title/ role 

Please give details of newsworthy performances, recordings, music projects, awards, recognitions, or other events 
you would like us to know about (please print or type, use a separate sheet if necessary): 

. 0 Send me more information on the Berk.lee Alumni Representative program. 
0 Send me more information on becoming a Berklee Career Network advisor. 

!Jerklee today, Berklee College of Music, 1140 Boylston Street, Boston, MA 02215-3693. We look for,vard to hearing fro1n ou. 
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otes from 
music industry 
conferences, 

• 

conventions, 
and confabs 
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National Association of In
dependent Record Distribu
tors Conference 
1\ 1 tl )' I 2 I 3, I 9 9 J 
\\' ,1)/J i11g to11, /). ( ~ 

AI RD i tl1c tr,1dc or 
g a 11 i z ,1 t i o 11 \ 11 i c 11 rep re -
e11t indcpe11dent record 

di t rib u tor w 11 o range i 11 
ize fron1 regional opera

tio11 , er icing mall-town, 
" d " d mom-an -pop recor 
tore , to national opera

tio11 ervicing chain tore . 
The annual AIRD 

• • 

convention 1 an opportu-
nit}' for chi part of the in
du try to meet and di cu ., 

current i ue affecting the 
ucce of their operation 

in work hop and panel 
di cu ion . It i al o a 
chance for indie label , art
i t , producer , and man
ager to network with di -
tribucor . Thi i done 
through chedu led, one
on-one appoi11tment , and 
through the concurrent 
trade how where label , 
di tributor , and other in
du tr upport ervice di -
pla )T and promote their 
product . 

The atmo phere at the 
con,,ention wa charged 
with a degree of enthu i
a m and cordialit} rarel) 

• 

een 1n 1nore orporate en-
\ ironment . It\\ a ref re h
ing to fi11d that at thi le\·el, 
lo\ c for the 1nu i i till 
paramour1t. O11e pa11el di -
cu ion, 011 production, 
r11,1r1 u f actu ri11g, arid pack-

,1gi11g \\',ls clirl'L~tccl l< \Vt1rcl 

,1rtists ,111<.l l,1l1cl, I <>cttsecl l>r1 

tl1e l)L1s111ess <>f l)I"<) IL1ci11g 
111,1\tCJ \ ,111(1 tl1t·11 tt1r11i11c, 

tl1c111111t<.> fi11isl1ccl ~1rc>clL1cts 

f () r s a I c . 1 1 t c 11 C ,1 r1 t <1 r c> f 
Alc,1/ ar l)r c>dL1ct1c)r1s, dis
c LI s Cd u C 11 1 ) s ll C) ,1 b l) c.l -
g e t i n g , rn o 11 1 t () r 1 11 g t 11 e 
project, and the 11ecd to ar1-
tici pate the purchase of 
more product from tl1c 
ma11ufacturer prior to be
ing paid from the fir t ale. 
The other panel member 
touched 011 uch a peer a 
art work, bar coding, mini
mum run , and payment 

policie . The,~ tre ed the 
need for clear communica
tion bet, een label a11d 
ma11ufacturer , a well a 
the label ' ju tifiable con-

• • cern over er\ ice, price, 
and qualit). 

The ke\ note addre 
~ 

wa deli\ ered b, Elliot 
~ 

Goldman of the Goldman 
Group, and former pre i
dent ot B 1G. Goldman 
prai ed the indie label and 
di tributor for their love 
of mu ic \\ hich a11 't find a 
home in the rnajor . Al
though the problem of ur
\ i\ al rernain , he feel that 
indie di tributor are in a 
po ition to grow. Among 
tl1e rea 011 Goldman ga\ e 

or t I, i \ i c \V \V c r c I ct, 1 I 
cc>I1 oli latio11 (fewer l)tt 

er c_)\ eri11g , \viclc, terr 1 
t<>r ), tl1c, ce inclics l1a\ c 
t<> s,1lc cl, ta 11 t a , i], ble 
t<.1 tl1e 111aj >r, c ploit, ti 11 

< > f 11 i c }1 e 111 ark c t l: ) i 11 cl i e , 

a 11 cl t l1 e i r1 r c, i ri s a I e l 
cre,1ti\1C, frir1ge rti t. I le 
p o i 11 t e d <J LI t t h a t o 111 c 
genres c>f 1nt1 ic will alway 

respo11c.l better t > trcct
le\1C 1 rnarkcti ng , 11cl f eecl
bac k technique of i nclie , 
but the challenae i to 111-
petc \vith major ,1t tl1e 11a
t1onal Jc\1cl. I-I e ad vi eel tl1c 
audience to u e tech110I -
g, to tell then1 \vhcn to 
pend and \vl1en to top 
pending, and to fill gap 

in th cir organ i z at i C> 11 i 11 -

telligentl), with a11 C}'C on 
c re a t i \ e 1n a r k et i 11 g ,1 n c{ 
long-range goal . 

About 14-15 percc11t of 
all record old originate 
from indie label -an i11-
crea e of ix percent 0\ 1Cr 

the 1 a t f i \ e \'car . \'\'it h 
✓ 

lower co t producing le -
ened dependency on high 
ale \ olume, indie are er

\ icing a gras root n1arket 
for mu ic which i not in
tended for ma con ump
tion. Although tl1e record 
indu tr\ 1 i till dominated 

✓ 

b) the "Big ix" di tribu-
tion companie , indie label 
and di tributor remain an 
important element in the 
1nu ic indu tr\ 1 • 

• 

-Don Gorder, hair 
hi uszc Business/ 

1\1/ anagemerzt Depart1;1er1t 
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These are just a few titles from our huge stock •.. 

ORDER DIRECT 
Call (617) 266-1400 ext. 402 to order any of these books and packages from the Campus Shop at Berklee. 
~ust check off your requests below and call in ... or send to the Campus Shop at Berklee College of Music, 
146 Mass. Ave., Boston, MA 02115 with your check or money order and we will expedite your order. 
Credit cards accepted with phone orders. 
Shipping charges apply: WITHIN U.S.: $3.50 for first book, 75¢ per book up to 9 books. 10 books and over, $8.50 ffat rate. 

INTERNATIONAL: Add $7.50 for surface, $15 for air. 

BERKLEE PRESS TITLES, INCLUDING: 
BASS 
0 READING CONTEMPORARY BASS 
0 CHORD STUDIES/ELECTRIC BASS 
0 MODERN METHOD OF STRING BASS 

DRUMS 
0 MANUAL FOR THE MODERN DRUMMER 

VIBES 
:l VIBRAPHONE TECHNIQUE 
0 CHORD STUDIES: MALLETS 

VIBRAPHONE TECHNIQUE: DAMPENING 

VIOLIN 
'.J JAll.. CHORD STUDIES: VIOLIN 

KEYBOARDS 
'.J MODERN METHOD KEYBOARD STUDY VOL 1 
J MODERN METHOD KEYBOARD STUDY VOL 2 
'J MODERN METHOD KEYBOARD STUDY VOL. 3 
J MODERN METHOD KEYBOARD STUDY VOL. 4 

~UITAR 
J COUNTRY GUITAR SlYLES/BOOK & CASS. 
J ROCK GUITAR SlYLES/BOOK & CASSETTE 
J ADVANCED READING STUDIES 
J CLASSICAL STUDIES 
) GUITAR DUETS, VOL. 1 
J GUITAR PHASE 1 BOOK 
J GUITAR PHASE 1 CASSETTE 
J GUITAR PHASE 2 BOOK 
J MELODIC RHYTHMS GUITAR BOOK 
J MELODIC RHYTHMS GUITAR CASSETTE 
J MODERN METHOD GUITAR, VOL 1 BOOK 
J MODERN METHOD GUITAR, VOL. 1 CASSETTE 
J MODERN METHOD GUITAR, VOL 2 BOOK 
J MODERN METHOD GUITAR, VOL. 2 CASSETTE 
J MODERN METHOD GUITAR, VOL. 3 BOOK 
J READING STUDIES FOR GUITAR 

READING CONTEMPORARY GUil AR 

;AXOPHONE 
J IMPROVISATION FOR SAXOPHONE 
J MODAL STUDIES FOR SAXOPHONE 
J CREATIVE READING: SAX 
I TECHNIQUE OF THE SAX, VOL. 1 
J TECHNIQUE OF THE SAX, VOL. 2 
l"TECHNIQUE OF THE SAX, VOL. 3 

LUTE 
IMPROVISATION FOR FLUTE 
TECHNIQUE OF THE FLUTE (CHORD) 
TECHNIQUE OF THE FLUTE (RHYTHM) 

AR TRAINING 
FIRST STEPS TO EAR TRAINING 
EAR TRAINING PHASE 1 

Appleman 
Apmn./Viola 
Curtis 

$10.95 
$10.95 
$10.95 

Dawson/DeM. $10. 95 

Delp $10.95 
Delp/Viola $10. 95 
Friedman $8. 95 

Glaser/Viola $12.95 

Progris 
Progris 
Progris 
Progris 

Ihde 
Ihde 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Leavitt 
Szymcxzk 

McGhee 
McGhee 
Viola 
Viola 
Viola 
Viola 

McGhee 
Viola 
Viola 

Curtis 
LaPorta 

$9.95 
$9.95 
$9.95 
$9.95 

$14.95 
$14.95 
$10.95 

$8.95 
$7.95 
$7.95 
$7.95 
$7.95 

$10.95 
$7.95 

$12.95 
$7.95 

$12.95 
$7.95 

$12.95 
$10.95 
$10.95 

$12.95 
$10.95 
$12.95 
$12.95 
$12.95 
$12.95 

$10.95 
$10.95 
$10.95 

$5.95 
$7.95 

TROMBONE 
0 CHORD STUDIES FOR TROMBONE (C) Wilson/Viola $10. 95 

TRUMPET 
0 CHORD STUDIES FOR TRUMPET Kotwica/Viola $12. 95 

GENERAL TOPICS 
0 MUSIC NOTATION 
0 MANAGING LYRIC STRUCTURE 
O RHYMING TECHNIQUES 

McGrain 
Pattison 
Pattison 

BERKLEE FACULTY TITLES, INCLUDING: 
0 JAll.. IMPROVISATION (GUITAR} Fewell 
0 WALKIN' (BASS) Gertz 
D TRJADIC IMPROVISATION (GUITAR) , Senibaldi 
0 HOW TO IMPROVISE (w/2 CD's, any instrument) Crook 
0 BLUES & RHYTHM CHANGES (w/CD, Eb & Bb insts.) Lipsius 
0 THE BEAT, THE BODY, THE BRAIN (DRUMS) Hadden 
0 SOUND ADVICE FOR THE RECORDING STUDIO Wadhams 
0 ACCOMPANYING CD'S FOR SOUND ADVICE Wadhams 
D DICTIONARY OF MUSIC PRODN. & ENG. TECHY. Wadhams 

FAKE BOOKS, INCLUDING: 
D THE NEW REAL BOOK (C-Vocal, Bb, Eb versions) 
0 THE NEW REAL BOOKS VOL 2 (C-Vocal, Bb, Eb versions) 
0 ULTIMATE JAll.. FAKE BOOK (C, Bb, Eb versions} 
VARIOUS MINI VERSION FAKE BOOKS 

ADVANCE MUSIC, INCLUDING: 
0 GUITAR COMPENDIUM, VOL. 1,2,3 Roberts 
0 A CHROMA TIC APPROACH TO JAll.. HARMONY ... Liebman 
0 MELODIC STRUCTURES {w/CD) Bergonzi 
0 ART OF COMPING (Piano w/CD) McNeely 
0 JAll. ARRANGING & COMPOSING (w/Tape) Dobbins 
0 TRAINING THE EAR (w/CD's} Donelian 

$16.95 
$11. 95 
$10.95 

$12.95 
$9.95 

$12.50 
$40.00 
$27.00 
$21.95 
$36.00 
$36.00 
$38.00 

$32.00 
$32.00 
$39.95 

$26.00 
$27.00 
$33.00 
$30.00 
$39.00 
$42.00 

SOLO & SONG TRANSCRIPTIONS, INCLUDING: 
0 THELONIUS MONK, SONGS & STANDARDS $15.00 
0 HERBIE HANCOCK, CLASSIC JAll.. COMPOSITIONS $16.00 
0 CHARLIE PARKER OMNIBOOK (C, Bb, Eb, Bass, Eds.) $12.95 
0 JAll.. SOLOS OF CHICK COREA $18.00 
0 CANNONBALL ADDERLY SOLOS $7.95 
D COMPOSITIONS OF JOHN COLTRANE $17.95 

OTHER 
0 ADVANCING GUITARIST Goodrick $12.95 
0 ON THE TRACK (FILM SCORING) Earlin $65.00 
0 INSIDE THE SCORE (w/Tape, arranging) Wright $39.00 
0 STUDY OF ORCHESTRATION Adler $39.95 
0 RECORDED EXAMPLES FR STUDY OF ORCHESTRATION (5 CD's) $100.00 
0 JAll. PIANO BOOK Levine $20.00 
0 SALSA GUIDEBOOK FOR PIANO & ENSEMBLE Mauleon $20.00 
0 THESAURUS OF SCALES & MELODIC PATTERNS Slonimsky $55.00 
0 ALL JAMEY AEBERSOLD BOOK/ CD PLAY ALONG SETS $11 . 95-$16. 95 
ALL MANHATTAN MUSIC PUBLICATIONS 
lARGE SELECTION OF JAZZ POP & ClASSICAL, HISTORY & BIOS. 
INSTRUCTIONAL VIDEO BY DCI, HOMESPUN, REH, HOT LICKS, ETC. 
lARGE SELECTION OF MUSIC BUSINESS REFERENCE BOOKS 
lARGE SELECTION OF MANUSCRIPT PAPER & WRffiNG INSTRUMENTS 

MASTER CARD • VISA • AMERICAN EXPRESS • DISCOVER • CHECKS • MONEY ORDERS ACCEPTED 
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Mark L. Small 

tll' (Ji tlll' l1c\t 't)111cl1,1cl ~tt)t ll"\ 111 1)<)~1 111t1\tl tl11\ 
, (\lr 11,1~ t<.) l1c tl1,1t ()t Aimee Mann '80. A1111cc l1t1r\t 

t)t1 t<.1 tl1c S('l"llC 111 tl1c '80s ,1s si11gl"t S<)t1g\ 11tc1 /l)J\\t\t 

\\ 1tl1 till" l1,111<.i 'til l 1

LlC '(.i,1,. rl1 l1cir tlcl)Llt c:1ll1t1111 \ 1 01((') 

(',1r1J', cli111l1ccl tl1c cl1,1rts, itl1 lot <.)f l1cl1) tr<)111 r,1lii<1 
.. 111ti lT\ 1. Bt1t ,1ftcr tt1r11i11g i11 \Y'elcotne Hotne, tl1c 
grt)lll), scc<)r1ti ,1lbu111 Epic, rl1cir rcc<.1rli co111pa11), tart
Cli lo --i11g intcrc t. B) the ti111e tl1cir third albt1m c,1n1e 
<.1 u t F pi c .. I ,1 i 111 c ti it 1 a k e d co n1 mer i ,11 pot e 11 ti a I and 
t)ff red , cr1 littl pron1otio11al upport. Locked into an 
unworkable co11tract Mann' career cemcd dead in the 
,,rater a11d 'til Tue da,, di banded. 

~ 

frer four ear of legal\ rangling, Mann broke loo e 
and igned with Imago. Her new olo di c, Whatever, 
l1a earned ra e re icw and the fir t ingle, «Should 've 
Known " l1a gotten lot of airpla in the U and i a top-
40 hit in England. Thi ummcr, Aimee opened up for 
the Kink in a hort tour of England, and will tour the 
U .. in o,,ember. For now e er thing i back on track. 
Below, he hare a few thought about here perience of 
rebounding from a bad record deal. 

Why did Epic Records not support your albums yet 
refuse to release you from your contract? 

The)' aid they'd be happy to pro
mote m album if I'd do a complete! 
different kind of mu ic. o we had a 
talen1ate ituation. I wa n't going to 

gi e them another record and let them 
kill it. They wouldn't take a chance on 
upporting the ort of record I wa mak

ing, but they were afraid that if I igned 
with another company, my record 
n1ight be reall ucce ful. 

We couldn't get out of our deal be
cau e \Ve were igned to do e\'en al
bum with them. Under the term of 
our contract, it didn't o t then1 er) 
much to have u keep 111aking record . 
o if we were to keep to ing out al

bum it didn't matter much. 

WIJat wc~re yo11 £i<Jit1,g l,c,twee,1 1989 ,111,l 19' J w/:.,e11 1011 

were l,etwee11 alb111ns? 
"I.l1t·1 c \\ l'fl' l)t1si11c~ s tl1ir1gs g(>i11g <)rl. tir l, w er l1acl 

I11cet1I1g\ \Vttl1 <>tl1cr l:1\ ycrs, clllll Ct>lllJ), 11ics ,vcrc I1cg<. 

ti cl t i 11 g t O l) LI \ u \ () ll t () f t I, l' 1: J) i l C ( ) I] l r ,l t. rr• I, C w ll l) I C ti 111 . 

,vc \VCJ c rccl)I c.l111g, ,111<.l fc>r fc>ttr )'t:,1rs, it cc111ecl like 
c)111ctl1111g '" ,1\ Jll\t c1rc>t1r1<.l tl1e c(>rr1cr. 

M) 111a11ager., {),1trick Raine , k11c,v tl1e l1c, ll of tl1c 
A&R staff at l111,1g<) ,1r1d ~cnt lier a t, i1c. We l1,1cl tl1c 
\vhole ,1lbun1 clone l)\ tl1c11, ar1c.l )'<>LJ c~1r1't rc~1II argt1c 
,vith a fini hcd albun1 r11i cd b,, Bc>b lcar1not111t,1i11. 

✓ 

What should arti ts look for w/Jen igning a c·ontract? 
If I ,va to gi, c an) ad, ice, it \vould be to get a c.,o >cl 

ew York or L.A. l,1\v"}'Cr to get \'OU the be t })<>S il1le 
deal at the beginning. A good la\'v \rer ca11 get )7Clttr ,1d

ance high enough o that the con1pany \\1 ill thi11k t\vice 

about keeping )"OU. 

Do you foresee clear sailing now ? 
My relation hip \vith Imago i fine, the go<.)d tl1ing 

about that compan) i that Terr 1 Elli i tl1c hea<.l of 
e ery department, and if ., ou ha\ c a good rclation\hip 

with Terry, thing arc mooth. But I 
would ne\ er u e the term "clear ail
ing." You ne\ er kno\v \vhat i going t<.> 
happe11. My A&R per on could lea e 
and then I could find m) elf ,vorking 
witl1 omeone with a totall} differc11t 
\·iewpoint than m 1 original contact. 

Many people enter the business ideal
istically, how does one stay in the bitsi
ness and keep that idealism? 

I ha, e ideali m about the mu ic, a11d 
there are people in the mu ic busi11e --... 
vvho fight the good fight for the mu ic, 
but there arcn,t a lot of them. 

What lies ahead for Aimee Mann? 
I wa in England recent}),, we did a 

For then1, it wa like buying a dollar 
ticket to the lotter)'-they might a \veil 
keep bu)~ing rather than let omeone 
el e bu1r the winning ti ket. 

Aimee Mann '80: "Get high ad
vances so that the company will 
think twice about keeping you." 

howca e there. The ingle i getting 
pla) ed on the radio, and things look 
prett} good there. I am excited about 
touring England with m}' band. 
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' 
THE OVERWHELMING CHOICE Of LEADING ARTISTS AND STUDIOS 

Over 80% of the worl~' s fop sf udio engineers use a lexicon. And many 
of the most successful artists depend on the "professional edge" a lexicon 
system gives them-on stage as well as in the 
studio. In fact, for over 20 years, audio profes
sionals have relied on the legendary sound of 
lexicon digital signal processors. 

Now that''professional edge" can be yours
with the surprisingly affordab~ lXP-15. ltte dis
cerning musician's multi-effects processor-with_ 
the spectacular sounds that you can hear in all ttie 
right places. 

TheLXP-15Has 128extremelyusefulpresets
plus another 128 User registers. There's stunning 
reverbs and delays (with precise equalizatio,, 

control). Tasty mult~chorusing and ptt~shiffing (mild to wild). A phenomenal 
range of world-class, studio quality sounds to create a unique acoustic 

7 • 

personality that's your's alone. And with lexicon's Dynamic MIDI , you can 
control any of the LXP-15' s exclusive parameters remotely via MIDI (with our 

MRC or any other MIDI controll~r) or 
with conventional f ootpedals. 

Every lXP-15 function is easily controlled 
from the front panel. A large, illuminated display 
keeps you informed. Just select the eff ecL choose 
a parameter(up to 27 per effect), and create the 
sound you like. Precise, fast and intuttive. 

The lXP-15 joins the renowned LXP-1, 
LXP-5 and MRC Midi Remote Controller in 
lexicon's affordable LXP Series. Each gives you 
that unsurpassed, legendary Lexicon sound. 

Now ask yourself, ''Doe n 't my music 

de erve a Lexicon?'' Then call us for name of the right place where you can 
audition your own tXP-1 S. 

HEARD IN ALL THE RIGHT PLACES ' 

LEXICON INC, 100 BEAVER STREET, WALTHAM, MA., 02154·8425 TEL (617) 736-0300 FAX: (617) 891·0340 


