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A the alumni-oriented mu ic maga7ine of Berklee 
ollege of Mu ic, Berk lee toda;1 i dedicated to informing, 

enriching, and erving thee tended Berklee comn1unity. 
B) haring information of benefit to alumni about college 
matter , mu ic indu tr)' event , alumni a tivitie and ac
compli hment , and mu ical topic of intere t, Berklee 
todaJ1 en 1e a both a valuable forum for our famil,, ., 
throughout the world a11d an important ource of com-

. . 
n1entar 1 1n conte1nporar 11 mu 1c. 

Berklee toda;, (I 1052-3839) i publt hed three time a, ear b, 
tl1e Berklee ollege ot 1u ic tf1ce ot De\ elopment. All con
te11ts L 1993 b, Be1 klee ollege of lt1 1c. Addre s changes, pre 
relea es, letters to the editor, and ad\ crt1 111g 1nqu1r1e hould be 
addressed to Berklee to,la;•, Bo-x 333, Bcrklee College ot lu ic, 
1140 Bo, lston treet, Boston, 1A 0221 S, ( 617) 266-1400, e ten
sion 43 . Alun1ni are 111\ 1ted to n1ail 111 detail of actt\ it1e uitable 
tor feature co, e1 age ubn11 ion'> .1cc;epted. 
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zversz 
President Lee Eliot Berk 

t1sic l1.1s .11\va rs l)eCll reg,lrllcc.l l • 11 i11tc111att()llc I 
l(111gt1,1ge l)r<)tl1<Jti11g g<> >cl\vill , 11cl t111der t" 11 lir,g. 

C\c1tl1clc')'), \VC rcc<)g11ize ,111 i11cre, i11g 11cccl i,1 ur 

5()Cict\' t() l)l(),lctivcl}' ,1c.1clrc cliver it'· ,..r.l1i i J articu 
l,11 ly 1111i)t)t ta11t ,l\ ctl1nic 11,1ti<)11,1lis111 (ll)J)e, r t be ,,1 tl1 · 

ri c in 1n,111'r ,11ca~ ()f tl1e \V(>rltl, ,111<.l i11 tl1c U11itc I t, te 
111a11 grottp (()l1tit1llC tl1cir strt1ggles l<>r C(]ll,1I r', I ti il, 
ti o n a 11 d opp o rt ti r1 i t )' i 11 A 111 c r i c "1 r1 I i f c . 

Becau emu ic l1as often 5\ 111l)c)lizecl 11ro111oti11g co111 
1nunication anc.1 under ta11c.Ji11g, r11usici,111 Cl)Ulcl l)c e ,_ 
pected to have a pecial re pon ibilit_\r to contribute f)O -

i ti el)' to ociety b valuing di vcr it\'. y· ct, paracloxicall)', 
mu ic ha alwa been a cla ic interpcr onal net\vorki11g 
profe ion 1nitigating again t equal opportu11ity. 

Re ponding to the e circu111 tance , Bcrklce has be
gun a pecific diver it1· awarene program \vith the ,1 -

i tance of a profe ional con ulting gr()Up )elected in a 
proce involving the entire college cor11mur1 ity. A pilot 
di er it awarene program wa pre ented tt) enterins 
tudent in January, e tabli hing the proper found,1ti )Jl 

for the larger Fall 1993 entering cla . Berklee per on11el 
will be pecially trained to conduct future pre~e11tation . 

A well, chi pring there will be a number of group 
focu meeting on campu with the con ulting group i11 
order to provide an interacti\~e climate a e ment out
lining key need and prioritie . The re ult ot a ne, , all
college computerized urvey will be u ed a ab nchmark 
again t which to mea ure progre in ub equent year . 

Another pecific action occuring thi pring i tl1e 
offering of a program to facult)~ and taff on e ual ha
ra ment awarene . With the ad\·ice of participating fac
ulty and taff, it i e peered that chi program and other" 
will be pr ented on a regular ba i to the tudent body. 

We ar in the proce of forming a college di" er it}' 
committee on i ting off aculty, taff, and tudent . Tl1i 
group will lead our di er ity awarcne program, recei e 
input from the college community, be a primar) 1 link to 
profe ional co11 ulting ource a\·ailable to a i tu , de
velop a di er ity alue tatement for our college on1-
munity, and plan our future diver it,· programming. 

Our re i ed ollege Mi ion tatement include pe
cifi reference to diver it}·. A a caring college com mu ni
t , we take the e ocial matter eriou 11~. The 011going 
proce and re ult can only imprO\'e the quality of edu
cation we offer at Berklee, and our alumni \\'ill be e\ren 
better prepared to contribute po itively to societ}'· 
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News of note 
from about 
town and 
around the 
world 

ea 

BERKLEE-SUFFOLK 
MBA AGREEMENT 

On December 7, 1992, 
Berklee and Suffolk Uni
versity signed an agreement 
creating a faster track to
ward a master of business 
administration (M.B.A.) 
degree for Berk.lee's Music 
Business/Mana gem en t 
(MB/M) majors. 

The Suffolk University 
M.B.A. accelerated pro
gram for Berklee students 
allows graduates of the 
MB/M major to waive 
nearly one quarter of the 
four semesters Suffolk re
quires, speeding their en
try into the multi-billion 
dollar music industry. 
Berklee students who are 
particularly industrious can 

elect to take a number of 
Suffolk courses concur
rently with their Berklee 
load, further reducing the 
time needed to complete 
the M.B.A. requirements. 

The newly forged rela
tionship between Berklee 
and Suffolk is a natural one. 
Located one mile from the 
Berklee campus, Suffolk 
University has established 
itself as a leader in the un
dergraduate and graduate 
study of the liberal arts, 
business, and law. 

The university's gradu
ate management program, 
founded in 1948, provides 
an exceptionally strong 
framework for studies in 
the management of busi
ness and government, 
drawing, as does Berklee, 
on Boston's resources as 
one of the most dynamic 
and competitive urban cen
ters in the world. 

"The Berklee MB/M 
• 

program prepares musi-
cians for a career in the 
music business," stated Dr. 
Donald Gorder, Berklee's 
MB/M Department Chair, 
"and the Suffolk M.B.A. 
accelerated program is its 
logical extension. Because 

~ a graduate-level degree can 
~ lead to a higher level of re-
~ sponsibility in the music in-
~ dustry's larger organiza-
~ tions, Berklee students who 

, President Lee Eliot Berk, John Brennan (left) and Ron take advantage of this ac-
Sundberg (right), Dean and Associate Dean of Suffolk's Gradu- celerated program should 
ate School of Management after signing an agreement ere- really move to the front of 
ating an accelerated M.B.A. program for Berklee students. the job line." 
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$25,000 RAISED IN 
PHONATHON 

Berklee's first Annual 
Fund Phonathon, con
ducted in November, was 
an unqualified success, 
raising $25,755. Thirteen 
Berklee students gathered 
in Berklee's Development 
Office each night for three 
weeks contacting thou
sands of alumni and a few 
hundred parents of en
rolled students throughout 
the United States, garner
ing a total of 800 pledges. 

Fifty percent of those 
reached made a pledge or 
expressed a desire to 
pledge later in the year. 
The phonathon also result
ed in the correction of hun
dreds of old addresses and 
phone numbers updating 
Berklee's alumni records. 

Some donors contribut
ed specifically to the en
dowments of the new 
Georges Delerue Film 
Scoring and NARAS 
MP&E scholarships. Non
specific donations will help 
maintain Berklee's facili
ties and allow the purchase 
of new recording studio 
hardware and computers 
and synthesizers for labs. 

The generous support 
pledged in November i 
greatly appreciated and 
will enable Berklee to con
tinue pro iding the er 
best in contemporary mu
sic education. 

Berklee today 3 
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''LOST'' KACINSKAS NON ET TO BE HEARD AGAIN 

ltl1.1sl 'Cll ~ \l\\1ssi11\,t' 

l l1 C I .1 s l t I ,l i 11 s l ) 1 I l' t i I ~ l I 
1'1,)fcs tll Jc1,l11i111,1s K.,\.'·i11 

sl ,ls 11c·r f.1 ll·,l t,> ~ilt.'ll4,.'(' 

altrr ,11,erl,,1111.111l'C' 111 l ,>11 

tll)ll \ l~ l!. . l 11\.l't"t 11.,11 
i , 1 I ' , , ' 1' , l \. i 1 1 , I .1 " t i g t I r l' t I 
lit·'' l)ltlti Ill'\ t'l llt'.lt" it .1g.1i11 

.1ttc1 tl1c ,\.t)tt' lt) tl11, 1...11.1111-

l)t't lllll\ll 111,1\ll'l l)ll'l l' ,lllti 

tllt)\l' l)f .111111, (.)tlll'l" l)ll' 

,, .11 ,, c.)t l , ,, l't l' Lil',t 1 <)\ ec..i 
tf ttr111g Ill\ 11,ll l (.)\\ ltlg l'\ 

\.~,l~)l' ft (.)111 Sc.)\ ll't (.)('('ll~)ll'ti 

lJ l t l1 ll .. 111 i.1 111 1 944. 
() 11 1.11 c 11 4, .. 1 t .. 1 Berl 

lee PL't i<)rt11 .. 111ce c11tcr 
cc.)t1ccrt ~ct t<.1r 8: 15 p.111., 
1' .. 1 c i 11 k .. 1 ~ ,, i 11 l1 e .. 1 r 11 i 
\ 011l>t .1g.1i11 for tl1e fir t 

ti 111 c --i 11 --c 1 9 3 8 . For t 11 e 
Vl>r1 1 fir t tin1e he , ill hear 

• 

the ,,,ork' fourth n10 e-
111c11t "hi h \"\'a on1plet
cd c1fter tl1c 1938 Londo11 
p rfor111an e at the Int r
natio11al ociet , of on
te111porar)' Mu i Fe ti al. 

HIGH SCHOOL JAZZ 
FESTIVAL AT 25 

Berklee celebrated the 
25th anni r ary of it 
High chool Jazz Fe ti al 
on February 6 chi year at 
the H ne Auditorium. 
More than 130 band and 
2,500 tudent mu ician 
competed in the day-long 
e,1 ent for trophie , plaque , 
and Berklee tuition chol
ar hip totaling 100,000. 

Berklee' annual fe ti al 
ha become one of the three 
large tin the countr., . Dur
ing it 25-year hi tory, 
more than 20,000 tudent 
in 1,300 band have per
f or med at the e enc. Th 
large number of entrant 
and their enchu ia m ig
nal growing intere tin jazz 
among the) ouch. 

Two out tanding tu
de11t participant were e-

4 Berklee to d a y 

·1·11c SI'' 111~ .111 I SL1111111c1 

It ( _ isst1es t..ll l 1 c1 k'll'c.1 t<J 

,{1v tc.1tt11cll st<)lil's ,1l)tllll 
• 

rc'tirl'lt .lllllJ)(lSititlll ,lll(J 

c,)11,lt1rti11~ I r<llcss<lt 

)t:r()llitll,lS I ,l i11sl .l • ,-.r•11c .. 
first tltt.1ilcll l1is .1recr l1s 

Jeronimas Kacinskas circa 
1938. His Nonet, lost for 55 
years, will be performed at 
Berklee on March 4. 

leered b the ational 
Academ of Recording 
Art and cience 
( ARA ) to perform in the 
Grammy All-American 
High School Jazz Band chi 
pring on the Gramm 

Award broadca t. 
ARA per onnel were 

on hand to pre ent their 
"Grammy in the School " 
program, offering partici
pant the opportunit)' to 
attend panel di cu ion 
with Berklee facult chair 
and mu ic i11du tr gu t 
on ongwriting and pub
li hing, career pro pect in 
the mu ic bu ine , and 
mu ic production. 

The Berklee facult 1 pre
ented numerou clinic , 

jam e ion , group le on , 
and performance for tl1e 
tudent . The college al o 

held an open hou e in the 
recording tudio and high 
tee h lab f acili tie . 

l)llC llf l 1tl1lJ,llll.l' tc.1 
\X .\X. II Cl,'\( llllJ t:JS,ll1tl 

tlll(.ILl<.:ll11 ~ .,111cl l11s fl1~l1t 
f I () 111 11 i \ ., J l l> I 11 l1 l 111 C 

l,1t1ll {sec SJ)l i11g I'-' .. , J. (J). 
~l 11 · sec ltlcl ,11 ti "le . 11 

11<lt111 Cll l1crl Ice's, <.Jui i 
ti< >tl < )I t lie I')· rt t< l1i I ,st 

\ (Jl/Cl, \\rl1icl1 l,1 011, l1elt 
111 .1 zc~l1 111t1 ic ,1r l1i,c 
i11J>r.1gt1ct111til 1.rc...111992 
( ')l'l' ",t1 t11I11er I 'J<J2, 11. 7). 

I ) t1 r i 11 g t I 1 c 11 ,1 s t 111 < > 11 t I 1 

("()lll~)()Sili<>l1 J>r<JftSS(>r 

j()l111 B,1,1 iccl1i l1~1s sr1c11t 

(<.)L111tlc~'> l1()llt'> rccrc,1ti11g 

:t tl1c orzct '~ \l()rc frc)111 tl1t· s 
:; rcc<.1\ crc<.i \V()()<.l ,vi11tl a11(l 
-< 

3 tring parts to 111akc tl11<, 

i An1crica11 prc111ic1 c pcrf <)r-
cn 
i> mancc po siblc. 
z 
~ "Tl1i i a mo11un1cntal 
C: 

~ work," tatcd Bavicch1. "It 
C/l 

i an important piece of 
20th centur, chan1ber mu-., 

ic. Jerry' onet \Va for-
ward-looking in 1938, and 
till i coda . " 

-' 

"One of Berklee' ob
jective in ho ting chi fe -
ti al i to upport the ef
fort of high chool band 
director and mu ician , " 
rated Larr)' Bethune '71, 

Berklee' Dean of tudent . 
cc It give them e .. perience 
perf orn1ing in front of a 
large and appreciati\re au
dience. The)' al o get a 

11 f t 11 (.; \ ( I I ' 11 l 

I l l \ .1 I \ ' f C l U l ' I t (1 \ 

I . 11 / ,1 Cl: l l () 11 ) f l 11 t ) LI I ,, 

l11l)\ Cll1 Ill 11 IC ',l 11 t>f 
tl1c 11111c 1r1 tr u111c11t 11.11 ·s 

l 11 t 11 C C l l C 11 7 ,l . 

1 C 111 l, C I (J f t l1 C I { st 11 

l ., s c cl c l1 .. 111 l-, c , g I u I 
Sl caki11g i11 ·1 c)11gL1 • will 
( c r f c r 11 t 11 c K a c 1 11 k . t 
\VL>rk LIL1ri11g tl1c ir t !1,11 
(J f t l1 C ( I 1 ~) t) it i () 11 I C 

11, rt111c11t' ct>11cc1 t tr Jl titc 

t o 13 l: r k I e c c , 111 ~J ) s c rs . p 1 · 11 c 
CC<J11tl l1"tlf will le~ turc c 

I e t i o r 1 b J c 11 11 B .. , i cc 11 i 
<>rllf)C)sitic)11 l)cp .. rt111c:11t 

}1,1i r Jack J .1rrctt i 
a t c I> r l> f cs s c> r ,..) .. 11 111 a I c 
C.1(1}1, ,1r1c.l 1\ssistar1t J>r >fc -
'c>r Lc)Lti~ ')tc\ art. 

'I~ickcts fl>r the cc 11 crt 
.. 1re 4, a11d ca11 l)e l)Ltr
l h a c: ll ~1 t t h c I> r f > r r11 ~ 11 cc 
(.,c11 tcr Box <) f ficc. 1--or f ti r
t her ticket infor111ati<.>11, call 
the box office , t ( 617) 2()6-
1400, c-xten io11 261. 

chance to an1plc the edu
cational program \Vith the 
facultv, and learn f rc)n1 tl1e 

✓ 

adjudicator comment ... " 
The 25th a11ni\'Cr ,lf)' of 

the f c tI\ al captured all of 
the e11erg) and exu be ran e 
of the ri ing generation 
maki11g Ja7 7-Arneric,1'"' 
greate t indigenou ,trt 
form-their own. 
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NEW DEAN 
APPOINTED 

President Lee Eliot Berk 
ha announced that John 
Collins, formerly Director 
of Development, has been 
promoted to Dean of In
stitutional Advancement. 
Collins will oversee the ar
eas of Development, Alum
ni Relations, and Public In
formation for the college. 

The new postion reflects 
increased emphasis on ex
ternal affairs as the college 
seeks to provide resources 
for scholarship and educa
tional programs. Collins 
will work with the Board 
of Trustees, the Institution
al Advancement Commi
tee, and the Commitee on 
Membership to meet the 
objectives of Berklee's new 

• • 
mission statement. 

WOMEN'S STUDIES 

Berklee is offering a new 
course titled ''Women in 
Music," taught by Assistant 
Professor Susan Fleet. The 
course explores contribu
tions women performers, 
composers, and conductors 
have made to American 
jazz and classical music in 
this century. The course 
will be offered in the spring 
and fall of 1993. 

Fleet will trace the ca
reers of such figures as 
Mary Lou Williams and 
Billie Holiday and present 
the context in which they 
flourished. The course will 
also examine the socio-po
litical factors and trends in 
American life and labor 
contributing to small num
bers of women entering the 
music field before the rock 
music boom of the '60s. 

In observance of Na
tional Women in Music 
Month this March, Fleet 
will moderate a panel dis-

-c cussion with five promi-
::i: 
~ nent women mus1c1ans on • • 

0 

~ March 30 at 1 :00 p.m. in 
CD 

~ room lA. The panel will 
~ feature Dr. Judith Tick, a 

i......:,;._..~..:..::..::...:..:..:.....J ~ historian and Northeastern 

John Collins 

''I look forward to 
working in partnership 
with the international mu
sic industry," stated Col
lins, "to provide linkages 
supporting music educa
tion. I also look forward to 
celebrating Berklee' s 50th 

• • • 

anniversary 1n a meaning-
ful and enduring manner, 
hopefully with sponsorship 
from major music and oth-

. " er corporations. 
Collins also received 

Berklee's Outstanding 
Leadership Contribution 
award this past December 
in recognition of com
mendable achievement. 

Spring 1993 

University professor, clas
sical pianist Virginia Eskin, 
composer and New En
gland Conservatory and 
Wheaton College professor 
Pozzi Escot, conductor 
Kay Roberts, and Leona 
May Smith, a septuagenar
ian and pioneering female 
trumpet soloist in New 
York in the '40s and '50s. 

"Many women in 20th 
century American jazz and 
classical music have been 
nearly invisible," states 
Fleet. "I've put the course 
and the panel discussion 
together because I feel it is 
important for music stu
dents of both genders to 
learn about these people 
and their careers." 

FACULTY NOTES 

During the fall semester, Berklee' s faculty mem
bers were involved in numerous extracurricular 
professional projects. The following is a partial list 
of their activities. 

Dean of Curriculum Gary Burton '62 and Pro
fessor Andy McGhee performed on the CBS televi
sion special "The Kennedy Center Honors" in a 
segment honoring vibist Lionel Hampton. 

Assistant Professor and saxophonist Jim Odgren 
'75 is a guest artist on the new album by the Selmer 
Saxophone Quartet. The disc features six cuts 
penned either by Odgren alone, or in collabora
tion with Associate Professor Jim Kelly '73. The 
cover illustration was created by Assistant Profes
sor Lennie Peterson '79. 

Associate Professor Hal Crook '71 released an 
album with his group Trio II, titled Improvising 
for the Outland Music label. The album also fea
tures Assistant Professor Dave Weigert '76 playing 
drums, and bassist Hans Glawischnig. 

Assistant Professor and vocalist Mili Bermejo '84 
released a CD titled Ay Amor! for the Green Lin
net label. The album features Bermejo singing her 
originals and other Spanish language songs backid 
by her husband Dan Greenspan on bass, and Mick 
Goodrick '67 on guitar. 

Professor Wayne Wadhams has released Ding 
Dong! The Witch ls Back on his own Boston Sky
line record label. The album chronicles the career 
of the '60s pop group Fifth Estate, which featured 
Wadhams on keyboards and vocals, and alumnus 
Rick Engler '66 on guitar. 

Associate Professor David Vose produced the 
album Goodbye to Yesterday, recorded by con
temporary singer/songwriter JAPE. Vose also ar
ranged several of the album's cuts. 

Percussion Department Chair Dean Anderson is 
the perct1ssionist on the NEUMA Records release 
Music for Chamber Ensemble, with Richard Pitt
man's Boston Music Viva. 

Anne Peckham, assistant professor of voice, per
forms as a member of the Tanglewood Festival 
Chorus on The Green Album with the Boston 
Pops Orchestra conducted by John Williams. 

The books Rock Guitar StJ1les and Country Gui
tar Styles, penned by Associate Professor Mike 
Ihde '72, will be distributed worldwide by Hal Le
onard Publishing. 

Assistant Professor Ron Murray produced and 
played bass on Gypsy Heart, the debut recording 
of pianist Deborah Franciose on the North Star 
record label. 

Instructor Darrell Katz's "Variations on a The1ne 
by Jimi Hendrix," appears on Flux, the late t re
cording by the Jazz Composers Alliance Orche -
tra, released on the Northeastern Records label. 

Berklee to d a y 5 
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.1 t tr .1 ... t 111 t1 i c i 11 du tr, ., 
pc<)p le f ro111 e,,cral Euro-
i.1c .. 111 CL1u11 tric . I 11 af fil ia
t1011 '" itl1 L 'Aul,1 de Mu i-
--.1, a Bcrklec booth wa et 
up i 11 the e. -11 i bit ion are a 
,,. 11 r f acu 1 t)· member 

latt lar, uglio Ed Uribe, 

FINNISH CD GIFT 

Pirkko-Li a O'Rourke 
the cultt1ral attache of the 
Emba \' of Finland in 

✓ 

Wa hington, D. ., donat-
ed 100 D of Finni h mu
ic to the Berklee Librar 

in December. 
Man)' of the di c fea-

lt)ll 1,ll\llbl11, )1111 

1 , 11 , , .111 LI l > .1, l ~ 1,1 1, r,, 
sc11tctl , ,11 it,tts 111t1siL t l'l, 
11 t I,) g, l I e 111 <) 11 st 1 .1 ti l) 11 s. 

r1 11 l' 1,, , ti I I g, l l ll 1 , , ti~ 

111\''tlll'll l,, s,l <>J'l1,l11ist .111ll 

I) rt ) I (.:~ s s i, l I l ,1 I I) er I t ) r 111,1 1 l cc 
l)i, i itltl l1.1ir l ,,rr i\lt}ll 

rlll'-. 1)rC'~r1ltccl ,l l1.,rt1 l1it 
l i 11g ('t >11cert , lll l l1c I.1st tl.1. 

(.)I tilt' l'\ t'lll \})()tli 1 11ti11g 
tl1t·ir <)rigi11.1l i11c e~ J)l.l)'t'cl 

(.)tl 111)1 i11strt1111e11t, 

I I l 11 t l 1 l' t "' l) l I l I 1 i I 1 I~ , 11 l C 

l<)t1,1, t l1l' f .1ct1 lt ,1 111t'r11l)l't \ 
C<)t1llt1ctcli tl11 Cl' c.1,1, \ <)f 

l~l'tl\.lcc <)11 tl1c R<)al{ cl111 
i C"' ,1 l I .. 'Au I ,1 c.i C 11 ll \ l l ,1. 

Tl1e c .. i<)11 \: ere c11tl1t1)i 
.. 1 ti --all) recci\ cd b\ L 'At1L1 
tt1dc11t a11<.i alt11n11i a11c.i 

1 o ,1 l 111 u i i an . l. ' A LI 1 ,1 i t -
elf l1a c.,·cellcnt f,1cilitic 

for pro iding co11tcmpo
r ,1f)' 111u ic i11 trt1ction, and 
ha a number of Berklee 
alu1nni on it facult)', in-
lu ding Maria Lara '92, 

Enric Alberich '90, and An
tonio Peral '85. L'Aula 
Pre ident Arthur Bern tein 

ture contemporar cla i
cal mu ic, but e eral jazz 
and popular entrie are al o 
included. The donation i 
part of an effort by the em
ba y to increa e awarene 
in America of the mu ical 
contribution of top Finn
i h compo er . The di c 
will be added to Berklee' 
e panding CD collection. 

Arthur Bernstein (left), president of l'Aula de Musica and 
Larry Monroe discussed a Berklee/L'Aula partnership. 

111et \\ 1tl1 l.,arr~ 1<)11r<>C t<> 
c.t 1 s c tt \ s ll ct ,11 l '> < > f a f < > r, 11,1 l 
p art 11 c r 111 p 6 c t \v cc· 11 t h e 
L' Aul a sLl1oc)l a11c.i Berk Ice 
for the future. 

Bern tein and ,1 11u111l)cr 
of tl1e L' Aul a tru tee 111et 
at La 0\ a dcl Drac, ,1 lc)
cal jazz club \vherc the 
Berklee band ga\ e a final 
performance in pain. The 
club wa packed ~ ith 
L'Aula tudent . The band, 
compri ing Jim Kelly on 

JAMES G. ZAFRIS 
LECTURE SERIES 

In recognition of outgo
ing Board of Tru tee hair 
Jame G. Zafri Jr.' 25 
year of leader hip ervice
to Berklee, the college ha 
e tabli hed the Jame G. 
Zaf ri Jr. Di tingui hed 
Lecture Serie for Mu ic 
Bu ine /Management. 

The erie , Berklee' fir t 
endowed lecture erie , wa 
made po ible with leader
hip gift from founder and 

Chancellor Lawrence Berk 
and Board of Tru tee 

-0 s Chair William Da i , and a 
~ major gift from the Dori 

g tt i t ,1 r 1 ~ r r) 1 11 r c c 11 

,1 It ( >, l ,1 t t 1 a rv Lt g Ii c) C) 11 

I:. \'vi, 1
1

c>Il)' arvu ,Ii) 011 

g ll it .1 r CO 11 tr O 11 er' 1 < V C 

M,1sl1 (>11 kc bo,1rcl ar1tl l◄ d 
U r i l1 e l) I a)' i 11 g cl r u 111 a 11 d 
clectrc)nic f)erct1 ic,11, fJrc
s c r1 tell (1 I i v c I ,, s ct of c n -

,I 

tc 111 pl) r ,1f)' i 11strt1111 c11 ta I . 
Aft c r \V ,1 r (l s , B e r 11 t c i 11 

a 11 (f the tr u , t cc · o i e l e 11 -

thu ia 111 fc)r a for111al part
ner hip agrecn1cnt bet\vce11 
L' Aula a11d Berklce. 

age1ncnt. The eric ,viii 
complernc11t the cla rooI11 

in true til)n for Berklee' 
1u ic Bt1 ine 1ana0 c-

ment ma1or . 
Tvvent\ -fi, 1e \ car a 1 0, 

~ 

Jan1e Zafri began con ·ult-
ing v.~ith Berklee' founder 
Lawrence Berk 0v'cr th 
growing chool' financial 
affair , and oon Zaf ri w,1 

named fir t chair of the 
board of tru tee . During 
hi chairman hip, Berkie · 
experienced exp lo i,, · 
growth, becorning a \"\'orld 
leader in the contemporar , 
mu ic education field. 

The Jame G. Zafri Jr. 

~ L. Benz Tru t. The lecture 
~ erie will en ure that a 
~ public lecture i pre ented 
rn each eme ter b)' an impor-

From the left, librarian John Voigt, Pirkko-Lisa O'Rourke, and cant figure in the field of 
Associate Dean of Curriculum Robert Myers. mu ic bu ine and man-

Di tingui hed Lecture Se
rie i an honor befitting 
Jim' long commitment to 
the college. Zafri will con
tinue to er\ e the college cl 

chair of the newlv estab-
~ 

li hed In titutional Ad-
\-ancement Committee. 
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VISITING ARTISTS SHARE THEIR INSIGHT 
A host of top music professionals 

from around the globe came to Berk
lee to share their talents, insights, and 
experiences with the students this fall. 
The Visiting Artists Series brings top 
ind us try figures to the 
campus for one or sever
al da)'S to offer clinics, 
master classes, and con
cert performances. 

"Tonight Show" band 
leader Branford Marsalis 
'81 came to Berklee and 
spoke about the music 
business and his career. 
While on campus, Presi
dent Lee Eliot Berk pre
sented him the Alumni 
Achievement award. 

cert with faculty guitarist Garrison 
Fewell; famed session bassist Chuck 
Rainey, who presented a technique 
workshop and concert; and former 
Pat Metheny sideman Mark Egan for 

., 

Members of Huehuetl, 
an ensemble from Mexi
co, performed the tradi-

Members of Huehuetl play with students. 

tional music of their ancestors on pre
Columbian instruments. They also 
discussed indigenous American cul
tures, and later invited the students 
to jam with them on their percussion 
and woodwind instruments. 

Bela Fleck and the Flecktones pre
sented a clinic and performed jazz 
standards as well as selections from 
their new album UFO Tofu. They 
answered questions about their 
unique approach to jazz improvisa
tion on what are regarded as folk and 
bluegrass instruments. 

Bass week events in October drew 
top bassists Buster Williams for a con-

a fretless bass presentation and a con
cert with his group Elements. 

Nashville songwriter Mike Reid 
(who has written for the Judds, Will
ie Nels on, Bonnie Raitt, and others) 
conducted clinics on the craft of 
songwriting, the music business, and 
gave a performing workshop. 

Jazz pianist, educator, and for mer 
Chet Baker, Cannonball Adderley, 
and John Scofield sideman Hal Galp
er '58, gave a piano trio demonstra
tion with bassist Wayne Dockery, and 
drummer Steve Ellington. 

Other visiting artists this fall in-
cluded: saxophonist Dave Leibman, 

bluegrass artist Alison 
Kraus, classical com
posers John Harbison 
and Robert Starer, 
songwriter Hunter 
Moore '77, trombonist 
Steve Turre, Kevin Gray 
and other cast mem
bers of Phantom of 
the Opera, Indian 
classical vocal special
ist Niranjan Jhaveri, 
new age pianist Spen
cer Brewer and violin-

~ ist Steve Kindler, jazz 
~ bassist Ron McClure, 
~ 
~ percussionist Chuck 
~ Silverman, trombonist 

Jazz banjoist Bela Fleck fields audience questions. 
~ Rick Stepton, and jazz 

flutist Billy Kerr. 

Spring 1993 

PRO_ N 
PE ORMERS 

THE FISHMAN 
ACOUSTIC 

BASS BLENDER 

Powerful. Affordable. 
And Just for bassists. 

JOHN p A'ITI'UCO 

"I mix signals from 
my pickup and mic 
with a Fishman 
BASS BLENDER. In 
my acoustic set-up, 
it has become 
indispensable. It's 
very happening." 

• 

MARC JOHNSON 
"I've a double bass 
built while J.S. Bach 
was alive. I love the 
BP-100 Pickup 
because it keeps the 
sound of that bass 
alive in most any 
amplified setting!" 

EDGAR MEYER 

"With the Fishman 
BASS BLENDER I 
can combine and 
control mic and 
pickup to get a 
beautiful sound for 
each of the styles of 
music I play." 

THE 
FISHMAN 
BP-100 
ACOUSTIC 

BASS PICKUP 

You too can be a proven perfor111er. 
Visit your nearest Fishman dealer. 

® 

TRANSDUCERS 
Five Green Street • Woburn, MA 01801 

(617) 938-8850 • 1-800-347-4626 



FROM THE LONE STAR TO THE BLACK STAR 

~ I , > ~ l .1 l (' l I l ,l l 111 \ I (' l l' I1 l s l l j, ) l I I 11 l , l 

l \ t 1 t' l. ) t l I 1 {' 1 l l l ) l I 1 i s l { ) I i l. • l I l l ' ' l I I l LI l .1 I 
I, <.'lll1\l\\ l.\ll tl1l. Cl. .l~ ()r \\ est }\ ri('tl 

,, ~1.s ., l t <.',l 111 l.'l ,,11c t rt1c ,, l 'l' l'-1 11t ,c l,e 
., l."lil. ll<.'ll l.' .,,,ger.1tit,1l; it i~ ,ll.'ll1.1ll, 

,\ll lltll.ft'r~l.lll.'llll..'lll. 

~l""l1e grlllltl<.l,, l,t I ll>r tl1is ,lll, t·11-
tt11 l.' tlil.l tll)l l)cg111 ,, 1tl1 111, 1 l.'Lt'll)l <.)I 

.1 ,c11t()t l"'t1ll)t 1gl1t .,,, .1r<.l 111 19<) I~ it ... 
,t.11 tcl.l ()\ t't .1 tlcc.1tlt· .1gl, tlt1ri11g 111\ 
tl<.)L{(.)t.11,ttltltt'' .lt till' ll111\t'l\ll\ ()f 

l t' ,l\ ,lt 1-\t1,ti11. It\\ ,l\ Ill\ tl,1\\('\ 111 

I~ .1,t .111 i \\ t''-lt r\tri ',111 ct1ltt11 c, l1tc1 -
.ltllll', .111<..l l.111gt1,1gt'\, 1.ltl' 111gl1t tii\ 
l'Ll\~i<.)t1~ ,, 1tl1 111, 1\f r1c.111 .111<..i Bl.1ck 
[\111t·11 ... 111 c<.)llc.1gt1c~, .111<.i 111} 1)cr 't)11-
.1l 111t1~1t',1L, pl1il<.) 't)1-1l1i ·.11, .111<.i .. piri
tt1.1l 111qt1irie' tl1.1t ig11iteci tl1e lc1r

'l1i1-1 tl1.1t ,, <.)ttlci t1lti111.1tel) tr~r1 port 
111c f ro111 Tc · ,1 , tl1e "Lt)11c t,1r" rate, 
t<.1 11,111.1, "l1t) e 11atio11al ) 111601 i 
tl1c B l.1c k t,1r. 

Durir1g 01) fir tr" o, eek in Gha-
11c1 I ,1 gi,,en a rigorou but enter
tai11ing ,111d i11forn1ati e tour of great
er r cl ourte ,, of the atio11al 

~ 

0111111i ion 011 ultur ( ). We 
\ i ired the beautiful a11d apaciou 

buri mountain , e\' ral mu cum 
and national art center , and a re-
l1ear al of the ational ymphon, 
Orch tra ( 0) of Ghana. Unbe
known t to 111e, thi latter i it would 

Earl Stewart with souvenirs of his year 
as a Fulbright lecturer in Ghana. 
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g I l) \\ i 11 s jg 11 I f I ,111 ' cl lJ I II lg l I, C l) I11 

i 11g l11l>11t 11s. 
I s I) l' 11 l 111 ll · 11 () I ) C l l.) l ) C J C () 11 l I (.) 

i 1 1 b I ) r c I,, 1 r i 1 1 g I < ) r l I 1 • i 1 s t t) f 111 ,l 11 

lt(·tt1rcs I ,,,.,s SllleLIL1lcLI t() gi,c t\l 

tl1C' \XI.I~.I{. l>L1l1t,is C.-c11tcr I }r i>a11 

J\ I r i l, , 1 1 1 t I I t t I rt', .1 , 1 <. I , 1 s i s t i , 1 g i 1 1 t I 1 c 

1)l,11111i,1t, <.)f tl1e l rt1111,1l1/l)t1l < i / 
l).1<.l11l<lre lc.:1ctL1rcs- ,l1.111.1's lll<lst 
111 C\tigi<lllS .11111L1.1I ll'ltLtrt· ~l'ries. I ,11.s<) 

t l'll't\ t·tl .111 i11, 1t.1t1(>11 t<> j<li11 tl1e i11-
tc11111 111(111.1g111g t.1sk ft>t<..l' <.>f tl1r 
l)t1l)()l\ ( Clllt'l. 

<.>\ ct11l)c1 t<.><.)k <.>11 t]Lltte .1 clifft·r
c11t cl1.11 ,1ctc1. 111 acltlitt<.)11 to lec..tt1r
i11g, J trcl\ elec.l \Vitl1 cl (ielcg,1tio11 ft ()Ill 

t ]1 e t O ll 11) cl 11 i. f) ll r i Jl g that 
trip I r CC cl 11 l1 e i n g t ru Ck b} t l1 C <; p IC 11 -

dor c111d 11, p11otic ,1ppec1l of the for
e ted, 111ou 11 tai11ou area \Ve \Vere 
p.1 i11g tl1rough. 

B1, December, I had co111plctcd a 
compo ition commi ioned by the 

0. The orche tra' mae tro, Pro
fe or .z. a 'O, al o in\ ited me to 
er ea guc t conductor with the or

che tra in addition to my other du
tie . From February to Augu t, mo t 
of 1ny time would be pent rehear -
ing or performing with the 0. 

In April, I conducted tl1e 0 
and tl1e choru of the ational Acad
emy of Mu ic in a pecial fund-rai -
ing concert at the Accra Internation
al onference Center.We performed 
the hauntingl beautiful Hiawatha's 
Wedding Feast b amuel Taylor 

oleridge to a cry appreciative au
dience. That concert wa followed 
b appearance at an American 
Fourth of Jul}- celebration, one at 
Kokrobite, and one at Gha11a' a
tional Fe tival. Undeniably, my affil
iation with the O wa the mo t 
fulfilling a pect of m) time in Ghana. 

In retro pect, m Fulbright )"ear 
ee1ned to be cl piritual . perien e in 

an ab tract en e. It \-Va a hance to 
an1ine tn)~ own cultural e ence b)· 

maki11g contact with the culture of 
other . 111 thi light, the imilaritie 
inher nt i11 our human difference b -
came a \ i ible a the man\· face of ., 

our onene . 

-Dr. Earl Ste'u.Jart 
Asszstant Profe:,sor, H armo11y 

I IDE I PRO I ¥ION S RI 

VOL l '' MELODIC STRUCTURES'' 
BY JE Y BE GO ZI 

Compact Disc Version Boo CD Ord , I 220 
Cassette Version (Boo Co enc Ord , l 219 
VHS Video (62 mm. NfSC syst US A Ord r I 14211 
VHS Video (62 mm, PAL syst Europ) Ord, 14210 

Inside Improvisation - Melodic Structures, , th fir t no r f 
boo ond oud10/v1deo re<ordmg5 which dir;>(fibo o simp and progmotl( 
approach to 1mproV1sotion While focussing on the 1ozz tdrom, tt t hmq 
discussed ore opphcoble fo many styles of music ond oil rnstrum nts, b I rod: 
gu,tor, 1ozz saxophone, or the solos of the fuston eyboord1 t Th syst 11 

presented m this volume offers o tongfble pothwoy to 1f1Slde th er oflv 
imoginohon by getting ms1de harmony, ms1de the (honges 
Chord changes ond transposed examples ore included for oll 1nshuments 
The occomponymg recordings (ovmloble in CD or cassette format) hove b n 
designed for use m con1unctton with each of the chapter ossrgnments Th re ore 
nine tunes for you to ploy along with, eoch ployed ot o slow ond then m d um 
tempo f eoturing Garry Dml on p1ono, Dove Sontoro on boss ond Alon Dowson 
on drums, plus 12 demonstration frocks pedormed by the author on p ono and/ 
or tenor saxophone. 

HERBIE HANCOCK 

ClASSIC JAI.Z COMPOSITIONS 
AND PIANO SOLOS 

TRANSCRIBED BY BILL DOBBINS 

Order 9016 

Herbie Hancock is certainly one of the most inff uenriol jazz pianists. His 
, recordings as a member of the Miles Davis Quintet and as o leader of several 
sessions for the Blue Note Lobel hove mode on impuct on procfi(ol~ oil 
contemporary jazz pianists, especially in terms of harmonic con(eption ond the 
spontaneous development of melodic and rhy1hmic ideos. 
This book contains compositions and piano solos horn both of these historically 
mffuential sources. 

Published by: 

ADVANCE MUSIC 
Moierockerstr. 18, DW-7 407 Rottenburg N ., Germany 

Phone: 07472-1832 • fox: 07472-24621 
Ask your f ovorite music supplier or write directfy to ADVANCE MUSIC 
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eta ourna _ntrzes. • • 

Bernadette Colley 

11 October,, he11 A i ta11t Profe or Allen Le Vine 
fin.all) tood atop the brow of mi t mountain 

,1nd at in J,1pan' tranquil t mple , it wa a mu ical 
l1on1ecoming of ort . The journe -one he'd hoped to 
n1ake for n1ore than a decade-afforded him a look at the 
pla e where, 300 year earlier, the celebrated wandering 
Japane e ma ter poet Mat uo Ba ho had written hi tra -
el jour11al . 

Th minal volume b Japan' mo t famou and 
belo, ed poet in pired Le Vine 'uniquel original mu ical 
con1po ition, Travel]ou·rnal for tring Quartet: Books I-

I I I, a et of 17 miniature ba cd on the haiku of the l 7tl1 
centur poet. 

Le Vine had tu died Ba ho' haiku ma terpiece frc n1 

a di tance for man )~ear , and wa 110w able tt) get clc) er 
to the ource of the original in piration. With tl1e su1,
port of a Berklee facult 1· tra el grant, the compo er < c
companied the Portland tring Quartet on part of their 
tour of Japan where they pre ented Le Vine 'Travel}ot1.r
nal to hundred of enthu ia tic concertgoer . 

"Japane e audience are not known to applaud \vil(l] , 
when they like omething," tated Portland tring Quar-

-0 
tet celli t Paul Ro , "but we d i(i 

s notice a marked attentivene among 
0 

~ our J a pane e audience \vhere \VC 
OJ 

i programmed Allen LeVine ' tring 
~ quartet. They· were fa cinated that a 
=l 

8 We tern compo er had cho en to et 
~ an Ea tern literary art form to mu-

ic, and were impre ed at ho\\· <1c
curately he had captured the ae thetic 
of haiku." 

Le Vine ' piece won the 1985 
Trinial Wa hington Internatio11al 

om petition for tring Quartet, and 
the 1980 Margaret Grant ompo i
tion Prize at Tanglewood. It warm 
reception during the Portland Quar
tet' pre iou two tour of Japan led 
Arabe que Recording to make it the 
centerpiece and title election of the 

The peaks of Yamagata inspired 17th century Japanese poet Basho, whose work 
is the basis for composer Allen Le Vines' Travel Journal for String auartet. 

Bernadette Colley is a musician and 
a freelance writer who spea·atizes in 
research on arts education. 
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new Arabesque CD by the Portland 
Quartet. The ensemble's October 
tour of Japan was timed to coincide 
with the release of the disc. 

While in Japan, Le Vines was treat
ed as a guest of honor at numerous 
public gatherings. The first was on 
October 18, at an outdoor concert in 
Chiba, at the Iidaka Temple. The 
event was organized by Tokyo Mu
sic Ensemble conductor Y oshiyuki 
Y amagishi, and the program includ
ed three of the Travel journal minia
tures. Plans for a complete perfor
mance in 1994 were discussed, and 
Y amagishi said he looked forward to 
receiving scores of Levines' orches
tral compositions. 

The next day, the entourage board
ed the train to Zushi for a CD release 
party at the home of composer and 
Basho scholar, Dorothy Britton. Ms. 
Britten's "Chinoiserie" for soprano 
and string quartet also appears on 
the Arabesque disc with Travel jour
nal. The two composers exchanged 
gifts-for Britton the score of Travel 
Journal, and for Le Vines, Ms. Brit
ton's definitive translation of Basho's 
"Oku no Hosumichi" (''The Nar
row Road to the North"). 

The highlight of the trip was 
Le Vines' two-day visit in Yamagata 
prefecture at the Fuga No Kuni con
ference center and museum. The com
plex, established in 1989, was dedi
cated to Basho and haiku poetry on 

I . 

THE POETRY AND THE MUSIC ... 
, 

Composer Allen Le Vines first became attracted to Japanese arts 
while working toward a double degree in English and music at Stetson 
University in Deland, Florida. Matsuo Basho's work began to influence 
his music during the '70s, and in 1980 he decided to pay homage to the 
poet with a major work. The 17 miniatures of Travel journal are not an 
attempt to graphcially depict in music the images suggested by the text, 
but to capture the aesthetic of Basho's haiku. Typically, a haiku cap
tures one moment frozen in time. Basho's most famous poem (Travel 
journal, Book I, No. 4), 

The mossy pond 
A frog leaps in
Splash 

depicts more than the antics of an amphibian. The frog's leap from land 
to water symbolizes Buddha's transcendence from one world to anoth
er, both physical and spiritual. 

On another level, LeVines' Travel journal is a musical journey 
through the history of Western music, commemorating significant events 
and places along the way. For example, the first miniature in Book I 
bears the subheading "March 26, Vienna," the date and place of 
Beethoven's death. Basho's haiku which inspired the piece is translated: 

Last night of the month: no moon 
Thousand year old cedars 
Besieged by a storm 

Musically, the piece contains allusions to a Beethoven piano sonata, 
and, according to tradition, on the night of Beethoven's death a thun
derstorm raged outside his home in Vienna. 

the 300th anniversary of his most cel
ebrated journey across Japan. 
Le Vines' stay there included a news
papeF interview, a mountain climb, 
and visits to the Y amadera museums 
of Japanese crafts. At the Basho Mu-

, 

seum LeVines viewed Basho's origi
nal manuscripts and paintings. That 
evening, beneath the backdrop of the 
mountain Basho climbed 300 years 
ago and Le Vines had climbed a few 
hours earlier, the Portland Quartet 

., again performed Travel Journal. 
,c,;;:-·-·«'< B The audience was enthusiastic and 

-i 
0 

~ seemed proud that their cultural 
; statesman, Basho, had been honored 
~ by an American composer. After the 
~ 
~ concert, Yamagata government rep-
a 
!:;; resentative Toru Masaki asked 
-< 

LeVines to compose three pieces 
based on the three sacred mountains 
in Yamagata that Basho visited three 

• centuries ago. 
On his final night in Japan, 

Le Vines was brought onstage for a 
mid-concert interview. He spoke of 
his climb to the summit of Mt. Ris
shakuji and thanked the Portland 
Quartet for their fine performance. 

Pictured from the left are Portland String Quartet violinist Stephen Kecskmethy, 
Basho Center Managing Director Shuichi Shiga, composer Allen LeVines, violist 
Julia Adams, cellist Paul Ross, and violinist Ronald Lantz. LeVines' Travel Journal 
was performed throughout Japan by the Portland Quartet during October. 

Le Vines plans to return and re
trace Basho's 161-day "Journey to 
the North," 1nile for mile on the ex
act days of the month that Ba 110 

walked in 1689. Watch the CD rack 
for Travel journal: Books IV- VI. 
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A pathfinder for women in jazz, Toshiko Akiyoshi '57 
is on the move again with two new albums 

by 

Mark L. 

Small '73 

Spring 1993 

t's been a long, eventful journey from Man
churia to Manhattan for jazz composer/ 
pianist/band leader Toshiko Akiyoshi '5 7. 

For nearly three decades, Toshiko has been the 
most celebrated female composer/instrumen
talist in American jazz. At various ports of call 
during her musical odyssey, Toshiko performed 
with such greats as Charles Mingus, Sonny 
Stitt, Clifford Brown, and dozens more. Her 
most acclaimed work however, has been as 
composer and leader of the Toshiko Akiyoshi
Lew Tabackin Big Band, and the Toshiko Ak
iyoshi Jazz Orchestra. In her career she has 
released more than 50 albums, garnered 11 
Grammy nominations, and topped countless 
magazine music polls in numerous categories. 

Jazz journalist Nat Hentoff places Toshiko 
''among that relatively small company of truly 
original jazz composers-} elly Roll Morton, 
Duke Ellington, Thelonious Monk, George 
Russell, Gil Evans, and Charles Mingus.'' Jazz 
critic Leonard Feather declared that no other 
woman in jazz has received the kind of acclaim 
that Toshiko has. 

Her odyssey began in Dairen, Manchuria, 
where Toshiko was born the youngest daugh
ter of a Japanese textile and steel industries 
magnate. She began studying classical piano in 

• 

, 

Manchuria while seven years old. Following 
the Japanese def eat in World War II, Toshiko, 
then 15, and her family were forced to flee 
Manchuria as the Chinese Communist revolu
tion rolled over the country, and return to 
Japan with only what possessions they could 
carry. The family traveled hundreds of miles in 
cargo trains and endured weeks of stopovers at 
makeshift camps before completing the last leg 
of their trip on a ship which delivered them to 
Japanese soil. 

Not long after reaching Japan, Toshiko 
found work as the pianist in a band at a mili
tary dance hall. There she became acquainted 
with the many American jazz musicians who 
were passing through Tokyo on U.S.O. tours. 
By 1951 she was leading her own quartet which 
f ea tu red the youthful, rising saxophone star 
Sadao Watanabe '65. Toshiko established a for
midable reputation as a performer and band 
leader, and became one of Japan's highest-paid 
studio musicians and arrangers. Oscar Peter
son introduced Toshiko to jazz record pro
ducer Norman Granz, who launched her re
cording career in 1953 with the release of 
Norman Granz Presents Toshiko, the first 
record on which she appears as leader. 

In a quest for musical knowledge, Toshil{o 
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11. it r tl,e 
• 

point .. J. c re t!'Je audience 

rzts tc) l1ear )IOU so badly 

tl1at they ~ ill pay. 

,, 1 <)tr t<.) Bcrklcc f<.)L111der L,1w1 c11cc Berk, \Vl1(), 
l,.1~c<..i upl)t1 cl1c rec<.1111111e11datio11 of Gr,111/ 
~1rtd Peter l)t1, <.)ffercd her an airli11e ticket to 

111cric,1 a11d a full Berklee cholar hip. 
fter ,1rrivi11g i11 Bo ton, To hiko wa l1ired 

to pl,11 foL1r 11ight a week at jazz impre ario 
eorge ~ ei11' lcgc11dary tor ville club. A 

pia11i t i11 the hou e band, he wa in iced to it 
i11 witl1 countle jazz giant , including Mile 
Da i ,John oltrane, and Duke Ellington, who 
were booked at the club on weekend . 

In 1963, To hiko and her fir t hu band, a -
ophoni t harlie Mariano '51, had a daughter, 
Michiru who i well known in Japan a film 
tar and ocali t "Monday Michiru." To hiko 

1narried her current hu band, axophoni t Lew 
Tabackin, in 1969. The two founded Akiy
o l1i' mo t renowned en emble, the To hiko 
Akiyo hi-Lew Tabackin Big Band, in Los An
gele in 1973. With Lew a oloi t and the band 
a her ehicle, To hiko gained critical acclaim 
a a jazz compo er. Jazz Is My ative Lan
guage, an in ightful documentary by filmmak
er Renee ho, chronicle To hiko' life and 
time . The film focu e on To hiko' deci ion 
to continue her ody ey-to lea e Lo Angele 
in 1983 and reform her group in ew York. 

\Vi th ew York a her locu , To hiko per
form with both her trio and the To hiko Ak
iyo hi Jazz Orche tra. Thi fall, Evidence 
Record i ued a recording of To hiko in a 
mall group etting, and olumbia Record 

relea ed the Toshiko Akiyoshi Jazz Orchestra 
Featuring Le·w Tabackin Carnegie Hall Con
cert. The olumbia di c howca e eight com
po ition which di play To hiko' ingular abil
it}· to tak her oriental influ nee and we tern 
jazz en ibilitie , and wea, 1e them together in 
an i1111ovati e Jazz orche tra fabric. 

The ne,v di c chart the late t our e in the 
four-decade -long 1nu ical od ey of a unique-
!) international jazz arti t. 
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Jl ,·1 c· i 1 g1 "'11 1011, al attl J, , 101, l •~ 111 

,,, 1)'i11J!, . IZZ / i 1110. 

1·11 -- c{11 .1ftc1 I 1 ·tL1111cl\ Jtl()l11 1tl1 r 1 

J .11 C 11 ts ;\ft Ct t 11 C \ ( I , I ,1 l l 11 l u t I Ll C l f l 

llu11 c 1,.,11 sa 111~ tl1c 11 • .,. le I c:1111111 t. I L.llt 

i l \\ ., S ) CU ,., .1 t j ( 11 t I 111 C l l1 • I t' ,._ 'I C 111 11 l \ <.l 111 t: 

11. lls fc,1 tl1 I 111il1ta1 I 'l JJlc. \ l )1111 r•I Cl 

\\' I 1 <) , ,1 .111 c a, t a 11 I c ( 11 cl LI tt 1 1 l 1, 
111u i l1I lc,1cl ·r. I I la cti 13cctl1c ·11 s "J>J,111(> 

S < l 11.1 t. # , " • 11 ll <. 111 c f LI g LI c l I at: 11 t 111 

,1t1Lliti >11. I g<>t tl1c jc>b i111111eLli. tel C\Ct1 after I 
l<)ltl l1i111 I l1acl 11c, er ec11 cl1c rel s 111l ll t.,c 
f<>re. I le tol I 111c tl> st.11 t tl1, t 11igl1t, 11d t jL1st 

l)l,1)', l1.1te,,er I C)L1ld. I le t<)lcl 111c l,c ,vc,ulLi 
tc,1cl1 I11c al1<>llt cl1<>rLl \1 1111) >ls tl1e 11c t cl. . 

✓ 

,.l.l1l l).111(1 C<>r1sist ll c>f, C<>rcli 11,, ltc sa o 
l)l1()11e, \ 1 i(>li11, <..lrt1r11s, .111cl 11i,111 >. I really did11't 

like tl1c rnLtsic, l)Llt I C<Jt1lcl J)rt1Lticc c>Jl tl1e Ji, 11c 

at tl1c c1L1b llL1ri11g tl1c cl,l)'· ~1·l1i \V,l ,re,1t ir1cc 
111\ p,1rcr1t~ l1,1cl t<> le<l\'C <>ttr ~1ia110 bel1i11d i11 

Manchuric1. 1 u 1ci,111 al'() gl>t J), icl ,1er well , t 
that time too. 

One nigl1t, a J apanc~c 111a11 c,1111e ir1to the 
club a 11 d to Id 1n e he thought t l1 at i f I s tt1 d i c cl a 
bit I could bccor11c the nu,nbcr one j,1zz pi, ni t 

on K yu hu I land [laugh ]. ~le \Va a re rd 
collector, and pla)'ed me Tedd,., W1l~(>11' .. " \VCet 

Lorraine." That wa it-I wanted tt) pl,1y like 
that! I al o Ii tened to Willie ~mith, the lead alt 
player with the Harr} 1 Jame band. I tran cribecl 
one of hi hort olo and played it a lc>t. I 
worked hard at mu ic. 

Was American music popular in Japan then? 
Ye , there wa a great appreciation for Amer

ican thing ; the people wanted to ha\ e a Parker 
pen, ta te Coca Cola, and hear American mu ic. 

How did you end up coming to America? 
Jazz producer orman Granz wa booki110 

American group for U .. 0. tour of Japan i11 
the earl 'SO . 0 car Peter on had come o er to 
play and my friend introduced me to hirn. He 
in ired me to hi hotel the next da)- to meet 

orman Granz. orman ended up producing 
a record for me and writing torie about 1ne 
for Metronome and Downbeat n1agazine . 

At that time I knew there wa a lot I h,1d to 
learn, but the information wa n 't available. 
There wa n't e en a good tune book to learn 
from. I would pick things up from the profe,-
ional mu ician who were pa ing through. I 

really wanted to go to the U.S. and pla)' with 
American mu ician . 

Tony Teixiera, a mu ician from Bo ton who 
later taught at Berklee, heard my group in Japan 
and encouraged me to write a letter to Lav.;rence 
Berk. Mr. Berk ended up ending me a plane 
ticket to bring me to Bo ton to attend Berklee 
on a cholar hip. 
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There were probably very few women at 
Berklee in the early '50s. 

There were two others in school with me. I 
used to pend time with them, but they left 
after a few semesters and put an all-girl band 
together. There was another lady who came 
the next year. She was also a pianist and even
tually married Lennie Tristano. 

Did you encounter skepticism when you 
began your career ? 

Sometimes I'd hear this thing about authen
ticity. People would say, "She is Japanese, how 
authentic can the music she writes and plays 
be?" Some people resented that. In Japan there 
is a saying: "Nails sticking out will be beaten." 
I think anybody who might be considered a 
pioneer finds resistance. 

I've done alright when I compare myself to 
someone like Bela Bartok who died of malnu
trition. Some people don't have their artistry 
recognized until after they are dead, so I feel 
very fortunate. 

You faced the dual hardships of raising your 
daughter Michiru while supporting yourself 
and establishing a career as a jazz musician. 

People figure I had a very hard time back in 
the '50s. I don't remember feeling then that I 
was having a hard time. But when I look back, 
I wonder if I could do it now- I don't think 
that I could. 

It was hard to be a single mother supporting 
myself as a jazz musician in the early '60s. I 
always felt so bad about leaving my daughter 
at night to go to gigs. In Japanese culture, the 
mother's first responsibility is to her children, 
and I kept feeling I wasn't being a good mother 
because I had to leave her to work gigs at night. 

I think sometimes that my daughter quit 
music after seeing how hard Lew and I worked 
at being musicians. Lew is very diligent about 
practicing. Michiru used to get up in the morn
ing and see that I had been up all night copying 
parts. She probably got the impression it was 
too hard. 

Do you think sitting-in to get yourself heard 
by great players is a thing of the past? 

I think so. But when I sat in, it wasn't to get 
recognized, it was to learn how to play or how 
not to play. When sitting in with top players, 
you get a better feeling. I got to really learn 
what swing was all about. Young players to
day have very little chance to do this anymore. 

Today jazz groups play their original music, 
so it is not as easy to sit in as it was when 
everyone was playing standards. 

That's true. These days it is different be-

Spring 1993 

cause the music and the music business have 
changed. Even the original tunes back then 
were not that complicated. You could pre,tty 
much follow after listening for a while. That 
was true until Wayne Shorter came along. 

I was playing with Mi11gus and Coltrane at 
the Town Hall and Art Blakey's band was 
playing around the corner at the Showboat. 
Saxophonist Charlie McPherson and I went 
over to listen. Cedar Walton was playing piano 
and Blakey invited me to sit in. They were 
playing Wayne's tunes which are not simple. 
Cedar was calling out the changes to me and I 
was struggling through. Thinking they were 
trying to make me look bad, Charlie McPher
son got steaming mad and said to them, "Now 
you come over and play with us!" I felt a 
certain camaraderie, he was being protective. 
Actually, since Art Blakey was the drummer, 
he probably had no idea how difficult Wayne's 
tunes were for a pianist. 

I always enjoyed sitting in back then. My 
husband Lew asks if I want to do that now and 
I say no. It is great to do while you are young, 
you can learn a lot. If you have too much ego 
and are worried about looking bad, then you 
won't learn anything. 

Why did you disband the successful Toshiko 
Akiyoshi-Lew Tabackin Big Band in Los An
geles and move to New York in 1983? 

Lew wanted to move back to New York to 
further his career. He quit the "Tonight Show'' 
band when our band got too busy. But after he 
quit the "Tonight Show'' there was no reason 
for him to stay in L.A. Historically, in all the 
best large jazz bands there was always a great 
soloist. As a writer, I have been lucky to have 
Lew in the band as my main soloist, but for 
him, he was always playing my music, and he 
wanted to play his own too. Now the band is 

• 

Toshiko performed with Charles Mingus from 1963-65. She is the fea
tured pianist on the Mingus band's Town Hall Concert album of 1964. 
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Toshiko is shown leading the poll-topping Toshiko Akiyoshi-Lew Tabackin Big Band at the 1976 
Monterey Jazz Festival. Tenor saxophonist Lew Tabackin is seated to Toshiko's left in the front row. 

called the To hiko Aki yo hi Jazz Orche tra, 
a11d I add "featuring Lew Tabackin" to the title 
when he pla 1, with u . 

How has the business of jazz changed over 
the course of your career? 

In the '40 and '50 there were many more 
minor label here. Toda tl1ere are more minor 
jazz label tarting up in Europe than in Amer
ica. In Japan ou need to ha e a name to get 
recorded. In Europe it i like it wa here a long 
time ago; if ou are an up-and-coming player 
and they like ou, the will record ou. 

Ameri an record companie coda eem 
more like mo ie tudio .-alwa looking for 
blockbu ter . I ha en't een one blockbu ter in 
traight-ahead jazz. Mo t cla sical record don't 
ell a lot either, but companie will record an 

orche tra pla ing Beetho en' inth mpho-
ny becau e the ee it a culture. Jazz ha n't 
full attained that tatu y t; it will 01neda . 

Do you have any personal observations from 
your years as a band leader? 

When I formed my band 20 or 21 year ago, 
I learned how en iti\ e mu ician are. Won1en 
tend to take ver)·tl1ing o per onally, and I 
wa 110 e ception. B ha ing a band I 1 arned 
not to do that. 

I've known of female pla er in ba11d who 
could not take ugg tion from fellow 111u i
cian . You can learn quit a bit fro,n the older 
gu) in the ba11d. I \\·ould tell \ ome11 mt1 i
cian not to take e rything per onall 1,, learn 

Berklee to d a y 

to take advice. 
Pe op 1 e ha,. e aid that a a \V r it c r I h c1 v c bee 11 

able to bring omething nc\v a11d rccog11izal)lc 
to jazz. M trength i in " rt ting. In the pa .. t _Q 

ear I have tried to bring omcthing r1e\v to 
jazz without being entircl 1 nc\v. Bastl,111)', I 
di like big band mu ic. I like to think that 111y 

mu ic i different, on1ething new breathe<.{ i11to 
the tradition. I utilize what \Va done before b)' 
the great jazz ma ter and add omething tl1at 
ha n't been done before. 

What would you tell people entering the jazz 
area of the business today? 

Ideall , people hould be in the bu inc a .:1 

re ult of their accompli hment . You arc a pro
fe ional performer when 1·ou reach the p<)int 
where th audience want to hear) ou o b,1<.il 1 

that the will pa,·. You achieve that bccau 'C 

)rou lo\'e what )'"OU do. If ) ou lo, e mu iL ~,ou 
will put in a lot of tin1e learning it. 

I don't think ou hould be a c,1.reer-oricnt
ed mu ician from the beginning ju t hoping to 
be in the bu ine . ome y·oung pla 11er ain1 for 
the bu ine in t ad of the mu ic. 

You once said that to be successful in m11sic, 
an artist must have a certain naivete. 

I think it i tru . You need to be optimi ti 
ev 11 wh n )'OU ha\ c n1ore rea on to be pe i
mi tic. Without that optimi m, I don't rcall ' 
think )"OU can keep on going ear after )'Car. 
And if 1-ou are not nai e you won't keep cl1a .. _ 
ing after the rainbow . 
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Ten years after the advent of the CD, some 
aren't convinced digital is better than analog 

by Dave 

Moulton 

Spring 1993 

thought the controversy over 
digital audio sound was over. 
Even audiophiles seemed to be 

accepting compact discs. Cooled were 
the formerly heated debates about the 
relative merits of digital and analog 
audio. Voices crying ''analog is warm
er, digital is steely and antiseptic" 
seemed to be stilled. In our studios at 
Berklee, the two realms have happily 
coexisted with lots of analog decks 
and consoles, lots of digital proces
sors and decks, and many synths and 
computers with Sound Tools, Pro 
Tools, and Studio Vision. 

Given this, I was surprised to read 
Neil Young's vitriolic diatribe in a 
recent issue of Guitar Player titled, 
"Digital Is a Huge Rip-Off!" He 
fanned the flames again, calling digi
tal "a farce," likening its sound to 
'' ice cu bes washing over you," and 
grimly labeled the period extending 
from the early '80s through the next 
10 to 15 years ''the darkest time for 
recorded music ever." The only tech
nical observation he made was that 
the sampling rate used for digital au-

Dave Moulton is chair of Berklee's 
Music Production and Engineering 
Department. This article was adapt
ed from a piece he wrote for Home 
and Studio Recording magazine. 

Many claim that 
digital sound is 
cleaner, but ana
log is warmer. 

GRAPHIC BY DAVE MIRANDA 

• 

• 

dio ( 44.1 KHz. ) is too slow to ~ro
vide adequate resolution for musical 
hearing. The rest was rhetoric. 

Since Neil's piece appeared, other 
publishers have reprinted it, and an 
avalanche of letters to the editor has 
poured in at Guitar Player. One read
er called Neil's piece a "nonsensical 
rant-fest." Another said, "the tech
no-industry ... has forced a stale 
cracker down our throats." A third 
noted, "Digital is a disaster ... digital 
is about money, not sound." A re
cording engineer charged that Neil's 
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111.1i11t.lllll'<.I tll,ll tlig1t.1l ,llllll() l\ 

<.l<..'iCl ll\ t' ,lllli tl1,1t ,111.1lt)g l l'l()l li 

i11~, ,lt<..' Illl)tL' ,.1t1,f, 1 111g. l~l1c·, 
~)1 <..'\L'11t l,ttlc 11, t L1 l'' itiL·11cc t<.) ,t11-1 

f)l)t t tl1l'lt cl .. 11111, ... l.l1L'\ l1L',11 ,<.1111c 

tl1111g tiiiietl't1t i11 tiigit .. 11 

tl'l'<.)t<.f111g~ 111 tl1c ~1ri,.1-

l-, t)f t l1ci r <.)\\ 11 l1<.)111c 

.. 111<.i fi11Li .111,11<.)g 1 CC<.)rd 

i11g .. 111<.)l"C ',lti f) i11g. 

Tl1c, c,111 't 111ct1 ure tl1e 
cl c f i c i c 11 c , , l1 t1 t t 11 e , 

# , 

k11<.1,, i11 tl1cir heart that 
'0111ctl1i11g i 1ni ing. 

Tl1cre i an anomal,, , 
l1cre. \V/c l1a,'e reliabl ., 
deter111ined tl1at hu1nan 

s ( 11 l f l'. \ l: I \ , 11 l Ll I(. 1 ' l l l l I ( I • I 
\ CI s LI s .1 ) I g I l .1 I I ' l) I LI CI • \ l' I C 

l' l. I a , .11 , c t , l 11 ~ t Lt 11 LI s ( 1 t 1 l,; (; 1 c , 111 

l1.1l \ l's 11(11 11111h, 1 Ullc l .Jr 11 .,, LI I l Is 

l.'S\ .1 \ .,, ict t)f ,1 <)llSll i,1s[1 1111(.'lllS) 

t l I l .111 t l1 l' 1 c · l > 1 LI e 1 s. '\ l' s I c 11 t l I I c 
I CtlC.'I I. It ()f ,ll1 C\ (.'l)i11g ('()1111 ,ll i11g 

tl1c tllI,llit, <)f tl1c c re ,)rlli,1gs. 
•1"1l1r lligit.11 rl' ·()J"lli11g , ere tl1e 

Ot'Sl l) r.1r till' l'l'SCllll)lell tl1c ()ll11<.I 

(ll t l1t ,l < >tlsl i .1 I s( >ti rel' tll( lrC t'I< >sci 

tl1.111 tliLI .111, <)I tl1e .111.1l()g rcl'<)rcl

i11gs. )t1r f(>r111.1I l<)tlt:lt1si<>11: l))' lli

t l'll tt)t11i1.1riS<)ll, tligit, 1 rcc<>rc.li11g · 
111<.)t l' cl<.)\L'l,, rcs~111l)le tl1c i1111t1t sig-., 
11,11 tl1.111 c.1<.) .111.,l()g t<.'L<)rc.fi11gs. 

At .. 111 ALt<.lt<.) l~11g111cc1i11g S<>cict\' 

111<..~cti11g 111 ·1·<.)1 <.)11tc) 111 198(), I 11~ 

tc11cti t<.) .1 C()111p,1rt':)<J11 bct\vcc11 ~111 

f t111 I tl1 ll tl1c !, tit l I 11 

111,lt\ 11. , 11t , ,,11(1 l11 l r 11 lc111 111 t 
tl1,1t tl1c c lL1,1l tll t11 J 1~ 11111<. , 1L1 

c1 1 < l. I 11 • 1 c t g · 11 1 .\ I c.: 11 u 111 1 1 

cc1 c.111 c c,f l s ,111(1 I I I >1111 

11Jtr 111 tl1c I it , Lt ltc t 111r11L1111t\ 

Inherent Limits and Error 
I 11 its 111<.) t l ,1sic f<. t 111 { tl1c clcct11 

',l I S jg J l, ( j US l ( ll t (.) f l l1 C 1111 C f (. l J Ill 11 C}, 

,111, l<..1g, LlllilJ is l1a1 .. 1ct<.:1 izc(I l 
l>I l1u re r, 11gcs ( I 0,000,000: I .11111111 

tt1clc 1\ltlge-1 ~o cl 11 ( 11ci I 0,000: I fr C 

<JllL:llC' ra11ge-flat rcsr>()l1 C I )111 I 0 
1 lz. l<> 100 Kl lz.). oc1•11i re o1Ltti(l11 

r.111ge is ligl1tl., I, t gt:r tl1, 11 tl1t: rcsc> 
lt1ti<>11 < f <>LJr l1e,1ri11g, S<) .. r1, I g JLJ 

tii<>, i11 its 11,1 ·i f<.:>r111 i well uitc It l 

<)LI r l1e,1ri 11g. 

t I· }1 e I) r 1 b I c 111 \Vi t 11 a 11 a 
I < > g a u ci i <J I i c i 11 i ts tu r, g c 
( t l1 c rec< > rd i , 1 , / p l ,1 y l a c k 
Pf()CCSS ). rl~l,e rt· I U tic)J1 

I i 111 it , <.> f t l1 c ,1 ,1 ,1 l l> g tor, g e 
rnc(iiu111 are ig11ifi ar1tl) 
p()0rcr tl1a11 tl1e li111it f 
a11alog tran r11i 'ic>11. 11y 

analog \1gn(1l . torecl arid 
then repro(i Llcecl ha'"' i -
11iticant, aud1l1le error i11-
cluded in it rcprc)duction. 

D i g i ta I au cl i o, C) 11 t 11 e 

other hand, tore perf ~ct-
1}' · Ho\VC\ e1, 1t i no 111 re 
perfect than analog audio, 

~ and in man\ re pcct le .. 
~ o, except that 1 t rccorcl 
~ better. What it doc i,. i11-c:o 

~ traduce it error a ,1 fu11c-
::D 

~ tion of the conver ion of m 

l1a,·e ercain hearing lim
it which are ati fied 61, 
digital audio, and we 
ha, e objective te t 

co1nparing analog a11d 
digital audio which con
,·incingl)' demon crate 
tl1at hun1an can't tell 
tl1 difference between 
th two. On the other 
hand, we have people 
who con i tently ay 
the)" prefer analog o er 
digital. Who i right? 

-;.__,.:--.., :I> the ignal f ron1 an,1log to 
In the studios at Berklee the two realms have coexisted for digital rather than a a 
years. An array of analog decks and consoles are integrated function of the recording/ 
with digital decks, processors, synthesizers, and computers. playback proce . The re. -

Per onall,r, I',·e ne -
er had a problem witl1 digital au
dio. I bought n1y fir t digital tape 
deck back in 1984 and till u e it a 
lot. D alway ounded more like 
n1a ter tape to 111e than analog 
di k did. I', e had two experienc
e which prett) 1nuch decided the 
i ue for me in f a\,0r of digital. 

In tl1e n1iddle '80 , I w a con
ducting a recording ,vork hop for 

ational Public Radio. We rigged 
up a concert hall with the ame 
audio ignal going to man., differ
ent recorder to make a compar1-
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optimized analog deck ( 1/2" 30 IP 
with Dolby R noi e reduction) and a 
digital ma tering recorder. Differenc
e 6 tween the two wer quite ub
tle, and neither deck \Va conclu ive
ly better. My conclu ion: analog and 
digital recordi11g , at their be t, are 
virtual!, identical. 

✓ 

Given that m1 conclu ion ar true 
and \'erifiable ( other p ople were 
pre enc and there wa general con
en u ), wh , after 15 year of living 

with digital, are people till ranting 
again t it? We ha\ c tudied hearing 

elution limit are defir1ed 
not b1 the preci ion of tht 

ph)- ical hard"vare but 6,, the n1athe
n1atical con traint impo ed 6 , the 
ampling rate (which determine .. fre

quency range), the number of bits 
(the amplitude range), and the ph), .. i
cal accuracv of the con\ erter . eil 

✓ 

ma}' have a point when he a,, the 
ampling rate i too low, becau 

there are in fact limit and error in 
digital ignal due to ampli11g rat 
limit . But i the rate really too lo"'? 

A Question of Money 
In the digital realm, if :';ou wanted 
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ind the audible di -

for the brain activity to 
change, so after switching 
from A to B, a change in 
brain activity wasn't no
ticed for 20 seconds or so, 
and then it came on grad

to throw some major-league 
money at the problem, you 
could come up with a very 
powerful system. The lim
its are mathematical and fi
nancial more than physical. 
There is no technical reason 
why we couldn't build a 
digital system with a sam
pling rate of 200 KHz. and 

erences between the two 
ually. In other words, the 
brain becomes conditioned 
to its listening situation 
and takes a while to per

24 bits of resolution. That 
would give us a frequency 
range of 100,000:1 (flat from 

media are pretty small. 
ceive a change. There£ ore, 
long-term listening trials 
reveal more than AB tests. 

1 Hz. to 100 KHz.) and an 
amplitude range of 
10,000,000: 1, which is 140 dB, far sur
passing the human hearing range. 

But memory requirements would 
increase by a factor of 10, and would 
put the current low-cost personal
computer music production systems 
right out of business. Memory is still 
so expensive that it precludes storing 
anything not vitally important. If hu
mans can't hear anything above 20 
KHz., we can't afford to store it. 

Our current 16 bit resolution 
(65,000:1) yields 96 dB dynamic 
range, which is more than adequate 
for our world and represents better 
performance than the best analog re
corder can manage. This has been one 
of the big sales arguments in favor of 
digital recording, and is the basis for 
the myth of cc no tape hiss." There 
actually is hiss, but it is about 10 dB 
softer in any 16-bit digital recording 
than in the best analog recording. 

Scientific Testing 
To make sure that these things are 

true, engineers and scientists have 
measured noise floors and thresholds 
of pain and listeners' responses to a 
wide variety of digital and analog 
storage and processing schemes. The 
data seems conclusive: humans don't 
hear sounds above 20 KHz. or below 
20 Hz., and the dynamic range of our 
noisy environment (90 dB at best) 
suggests that the 96 db dynamic range 
of 16-bit digital audio is adequate. 

But science is exacting and doesn't 
take sides. To date, we have relied on 
listeners telling us what they hear. 
We have employed "double-blind 

, AB" testing, where listeners switch 
back and forth between two cliff er
ent systems at will, listening and com
paring carefully to the limits of their 
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abilities. The test is rigorous, fair, and 
objective, but seriously flawed. 

Findings 
A fundamental rule in scientific 

measurement is the cc range rule." 
Your test must fit within the range of 
your hypothesis. If you are testing 
music as listened to at home, your 
test must involve music listened to at 
home (or a reasonable approxima
tion). Innaccurate data has come from 
the AB test. We don't normally lis
ten to music by switching back and 
forth between systems. 

Two years ago,Japanese research
ers decided to approach things dif
ferently. They didn't use AB testing, 
and they didn't ask the listeners to 
tell them anything. Instead, they 
made a recording of acoustical in
struments which had frequencies up 
to 50 KHz. Next, they made a copy 
of that recording and filtered out all 
sounds above 20 KHz. They played 
both versions for their test listeners 
while observing their brain activity 
via electro-encephalograph machines. 

The filtered recordings produced 
much less brain activity than did the 
broad-band recordings. The research
ers learned that the brain noticed a 
difference. Next, they asked the sub
jects to comment on the quality of 
the recorded sounds, and discovered 
that the listeners found the original 
broad-band sounds to be interesting, 
satisfying, and beautiful much more 
often than they found those qualities 
in the frequency-limited sounds. 

From there the researchers worked 
backwards to reconcile these find
ings with the fact that in AB tests 
listeners couldn't hear any difference. 
They discovered that it takes a while 

So Neil and the audio-
philes are right, within lim

its. Some ultrasonic material lost in 
analog-to-digital conversion turns 
out to be significant in terms of mu
sical satisfaction. But should v.re real
ly go back to the analog format? 

Roll Call 
Personally, I find it easy to vote 

for digital. Its limitations don't trou
ble me. What I like about digital au
dio is its improved low-frequency re
sponse, lack of wow and flutter~and 
the transparency of high-level signals 
due to the lack of distortion. 

I also like the ease of digital re
cording. The audible cliff erences be
tween the two media are pretty small, 
particularly when compared to the 
big cliff erences between microphones, 
loudspeakers, and playback rooms. 

Finally, there is an economic ben
efit derived from digital audio pro
duction that we are just beginning to 
realize. It is far cheaper to do signal 
processing via mathematical algo
rithms than by hardwired analog 
physical units. As our digital work
station systems mature, this benefit 
will become significant. 

The Bottom Line 
Digital audio is beginning to be 

cheaper and easier to use than ana
log. I recommend that people devote 
the time and money digital audio 
saves on improving the actual music. 
Ultimately, making a great recording 
means capturing the ineffable spirit, 
personae, and qualities of the per
formers and music-more a spiritual 
exercise than a technical one. 

It's the power and meaning in the 
music that matter most. Those ele
me11ts transcend the quality a11d char
acter of the recording mediun1. 
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Wa;,ne aus '76 brings Heart and Fire 
to Russian jazz festival audiences 

by Tom 

Riley'lB 

n cl ,,i it from Ru ia to tl1e U. . in 
October 1991, Vladi1nir Fe)'Crtag wa 
i11 Bo ton to i it hi friend Anna 

Ton1 in ka)'a, a Berklee tudent. He topped 
b) the college 011e afternoon and heard A i -
ta11t Profe or Wa ne au rehear ing the Bud
d)' Ri h En mble. A fan of big band mu ic, 
Vladimir li tened to the group for a while. He 
and Wayne talked briefly afterward and 
Vladimir recognized Wayne a the lead trum
peter in an important edition of the Budd)r 
Rich Big Band. The two were thrilled to find 

the\' harcti uch a clo c n1u. ical C<.)t111ccti 11 
✓ 

vv hi I e Ii v in g half a v., or l d 41 part an cl 11 <)pc cl to 
• 

meet again. 
n e ye a r later, in hi c cl pa cit\' a pre i l 11 t 

of Interj azz ( the A ociation of J a// 1 u ici(111 
and Man ager ) i n t. Pct er bu r g, R LI.. i a, 
Vladimir wrote to au a king if he woulll 
a emble a group for a brief tour of Ru· ia to 
be co- pon ored b Interj az z and Berkie<:. 
wa amazed that u h a unique opportunit) 
re ulted from a chance encounter. I o<.1n be
came invol ed in arranging tour plan and ulti

mate 1 v tr a\ el e d \Vi th th · 
J 

group a road ma11ager c1nd 
college repre entative. 

au elect d ix top 
tudent and a recent grad

uate for the tour. The tro11t 
line f ea tu red three Ameri
can mu ician : au '76 
trumpet, Pat Loon1i '92 
alto axophone, and ~al Di
Fu co '93 guitar. The 
rh}'thm ection included 
ba i t John)' jo '93 fron1 

orwa,-, and three n1u i-
J 

cian from outh Arneri a: 

The group Heart and Fire gave 10 performances in three Russian cities 
during November. Pictured in Red Square, from the left, are Pat Loomis, 
Helio Alves, Pernell Saturnino, Wayne Naus, Sal Difusco, Fernando 
Martinez, and Tom Riley. Bassist Johny Sjo is not shown in this shot. 

Tom Rzle)' '78 1s Execi1tive 
Asszstant to the Pre:>ident 
at Berk lee. The title of tl1is 
artzcle, above in CJ,rillic 
characters, is a literal trans
lation of Heart and Fire. 
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keyboardist Helio 
Alves '92, drummer 
Fernando Martinez 
'92 and Latin per
cu sionist Pernell 
Saturnina '93. .. l 

\\ 

In rehearsing 
Wayne's composi
tions and arrange
ment , a band sound 
began emerging 
which was an ener
getic blend of Amer
ican jazz and rock 
played over Latin 
rhythms.Wayne 
suggested naming 
the group Heart and 
Fire to capture the 
spirit of the music. 

Heart and Fire receives applause after their performance in Lensoviet Hall. 

tumn Rhythms. St. 
Petersburg, mod
eled after Vienna, 
Venice, and Paris, 
is extraordinarily 
beautiful with its 
squares, canals, and 
palaces. Here we 
got to hear a num
b er of excellent 
Russian groups. 
Heart and Fire's 
electric music and 
high-energy stage 
presence, however, 
stood in contrast to 
the more acoustic, 
straight- ahead per
£ ormances of the 
other bands, and 

Moscow 
We were greeted at the airport by 

our host Vladimir Feyertag and Vas
ily N esterov who would be our trans
lator. Immediately, the tour of 10 per
formances in three cities was on, and 
we found ourselves immersed in the 
lifestyle and customs of a vastly dif
ferent culture for the next 12 days. 

The first stop was the Moscow 
College of Improvising Music and a 
visit with its Director Yuri Kozeriv. 
The college, celebrating its 25th an
niversary, is the oldest school in Rus
sia with a curriculum devoted to jazz. 
The college enrolls about 300 stu
dents, many of whom were practic
ing and rehearsing at 10:00 p.m., not 
unlike Berklee on a weeknight. 

Heart and Fire's first performance 
was the next afternoon at Tchaik
ovsky Hall in the center of Moscow. 
The beautiful, 75-year-old auditori
um seats about 1,000 people. The 
band was extremely well received and 
got a taste of what was to become a 
post-concert norm throughout the 
trip-people flocking to the stage for 
their autographs. 

That evening, the band played 
again and held a jam session at the 
Literature House, home to the Sovi
et Writer's Union for more than 50 
years. Gary Burton often performs 
here when in Moscow. 

November 7 marked the 75th an
niversary of the October Revolution, 
the date Lenin and the Bolsheviks 
overthrew Tsarist Russia and estab-
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lished the communist system of gov
ernment. Annually, military parades 
and festivities in Red Square have 
commemorated this date, but this 
year it passed without celebration. 
Instead, we witnessed a march and 
demonstration by a group of com
munists who ceremoniously laid 
flowers on Lenin's tomb. It was a 
very controlled but tense event. That 
night we boarded a train for an 11-
hour ride east to Nishny Novgorod 
(formerly Gorky). 

Nishny Novgorod 
Nishny Novgorod is ancient and 

beautiful. A peaceful city on the Riv
er Volga, it is home to 2.5 million 
people. Closed to all foreign visitors 
for 60 years during the communist 
era, the city was infamous for its po
litical exiles. Heart and Fire was the 
first American jazz group ever to per
form there. 

The group's performances and jam 
sessions over the next three days were 
an important cultural event, attract
ing large, enthusiastic audiences, tele
vision and radio coverage, and the 
war1nth and friendship of the entire 
community. An enormously satisfy
ing place to perform, it brought out 
the best in each of the musicians. 

St. Petersburg 
After a 20-hour train ride north

west, we arrived in St. Petersburg for 
a series of performances as part of 
the St. Petersburg Jazz Festival, Au-

engaged the audi
ences who would cheer until the band 
came back for an encore. 

During a visit the next day to the 
Mussorgsky College of Music, we 
met the director of this prestigious 
institution, Alexander Mironov, and 
the music director Igor Chernyshov. 
Also present was Berklee alum and 
saxophonist Igor Butman '89. All 
wei;e enthusiastic about Berklee and 
look forward to building positive re
lationships in the future. 

The Sunday evening concert at 
Lensoviet Hall on November 15 was 
the finale of the f es ti val and would be 
the last show of the tour. Heart and 
Fire shared the stage with the Siberi
an Big Band and other top Russian 
groups before a crowd of 2,000 peo
ple. After the performance, the audi
ence showered flowers on the band 
members who stayed signing auto
graphs long after the house lights 
went up. 

On November 16, we lifted off 
from St. Petersburg for our return to 
Boston. We left with the impression 
that, despite the enormous political 
and economic difficulties in their 
present society, Russia's musicians 
and composers are creating music in 
jazz and popular forms equal to their 
country's rich musical heritage. The 
friends and musical colleagues we met 
in this formerly closed society are 
eager to add their sound to the cross
cultural voice of conte1nporar mu
sic. It is a sound that the rest of the 
world need to hear. 
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.Ulll notes 

C o n1 p i I e d b y 

Rob Jaret '93 

Mike Stern '77 has released 
a much anticipated straight
ahead jazz recording titled 
Standards (and other songs) 
for the Atlantic Jazz label. 
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l◄ il111 l()111~)()"t't Arthur 
Kempel '68 \\ ()tl ,1 l (J9_ 
l:tlllll\ ll()llllllilti()ll t<.)l ()llt

"t,111<..l111g C<.)t c t<.) ,1 tclc\ t • 

"t<.)t1 111<.1\ 1c .tl l·1re 1r1 t/Jc' 
D,11 k. rtl1t1r 11,1<:> ,1I\<) \\, 1 it
tc11 tl1c criticall\ ,1cclai111ec.i , 

('(.)l"C for j Ccln- ""'laude ,111 

D,1111111e' Do1tb!e I rnpact 
c111<.i core for e\'Cral epi
()de of re en pielberg' 

"Ti11) T 0011 Ad enture . " 
Jack Walrath '68 i trum

peter and 111u ical director 
for the Mi11gu Dyna t}'· 
He al o ha a 11e album 
u11der hi own name due 
out thi pring entitled Out 
of the Tradition, featuring 
hi own arrangement of 
jazz tandard . 

Piani t Alan Broadbent 
'69 relea ed the album Fine 
and Dand)' on the Ode la-

Richard Franke '69, "pianist to the stars," recently performed 
for Vanna White (right) and Milton Berle. He also served as 
musical advisor for the Rob Reiner film Triple Indemnity. 

bel. The album, recorded 
in ew Zealand, i a com
pilation of well-known 
tandard tune . 

Drummer and form r 
Percu ion Department 
faculty member Robert 
Kaufman '70 ha completed 
writing a drum book enti
tled The Art of Drumming. 
It will be publi hed by Ad-

ance Mu ic in Engli h, 
French, and German. Th 
book ha been enthu ia ti-

ally endor ed 61, Elvin 
Jone , Ro)t Hayne , and 
Alb rt "Tootie" Heath. 
Robert ha been teaching 
priv atel}· and performing at 
jazz club in the an Fran
ci co, A area. 

Richard B. Pretat Jr. '70 
li\·e in Milwauk e, WI, and 
play double ba for th 
Milwaukee ymphon~ . 

T ro1nboni t Arthur Bar
on '71 i pla}~ing v.,~ith the 
Lincoln enter Jazz Or-

che tra in C\V York it)' 
and i leader of I)ukt's 
Me11, a group ma(ie t1~1 of 
Duke Ellington rch , tr,1 

alun1ni. 
Latin jaz L a opho11i t 

Justo Almario '71 ha re
lea ed H erit,zge on the 
Bluernoon/ loo label. Tl1e 
di c al o feature guitari t 

Ricardo Silveira '77 and 
ba i t Abe Laboriel '72. 

a .. ophoni t Crispin Cioe 
'71 and the Upto\vn Horn'"' 
ha\ e ju t recorded their 
econd albt1m under their 

own nan1e. The group ha 
earned an en\ iable reputa
tion over the la t 12 ,,ear .. 

,I 

a idemen for ucl1 di,,er e 
act a J an1e Bro\ n, th 
Rolling tone , a1nm 1 

Da\i Jr., T\vi ted Si cer, 
and Ra\. harle . 

; 

Abe Laboriel '72 hcl re-
lea ed a nev..· albu1n with 
hi group Koino11ia. Their 
elf-titled albun1 feature a 
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mixture of vocal and instru
mental compositions, six of 
which were written or co
written by bassist Labori
el. Saxophonist Justo Al
mario '71 is also spotlighted 
on the album. 

Pianist David Matthews 
'73 has recorded the first 
album in several years with 
his group the Manhattan 
Jazz Quintet. Manhattan 
Blues features bassist Ed
die Gomez and drummer 
Steve Gadd, with alumnus 
John Scofield '73 playing 
guitar on three cuts. 

Jeannie Deva '75 has 
written the Contemporary 
Vocalist Improvement 
Course, which is being 
published by Rock Publi
cations. She has also been 
giving frequent seminars in 
Boston and New York and 
led a vocal panel discussion 
at the New England Fall 
Music Conference. 

Hummie Mann '76 

JVC recording artist Ti
ger Okoshi '75 played trum
pet on the new CD Crea
ture Future by saxophonist 
Jerry Bergonzi '68. 

Composer David Polan
sky '75 has been involved 
in creating music for chil
dren. His children's albums 
I Like Dessert and Animal 
Alphabet A-Z have won 
him an Artists Foundation 

, Fellowship and ASCAP 
special awards for seven 
years in a row. David per
forms children's concerts 
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and is a guest lecturer on 
early childhood education 
throughout New England. 

Trumpeter Jeff Davis 
'75 is living in Denmark and 
teaching at the Royal Dan
ish Music Conservatory 
and the Conservatory for 
Rhythmic Music in Copen
hagen. Jeff is also f ree-lanc
ing with jazz groups and 
theater orchestras. 

Martin Kratochvil '76 is 
involved in entrepreneur
ial ventures in Czechoslo
vakia. He is part owner of 
Bonton, a record and film 
production and distribu-

• • 

t1on company catering to 
the local appetite for pop 
music and films. Martin's 
business took off when he 
obtained licensing agree
ments with CBS for the 
Rolling Stones' Steel 
Wheels album. Kratochvil 
and Bonton have also pro
duced Czechoslovakia's 
first privately produced 
movie since World War II. 

Composer/ orchestrator 
Hummie Mann '76 won a 
1992 Emmy for his role as 
chief music arranger for the 
Academy A wards ceremo-

~ ny. He also recently fin-
~ ished his first major mo-
~ tion picture score for Year 
G) 

~ of the Comet. 
~ George Garber '77 is di-
~ rector of bands at David 

Prouty High School in 
Spencer, MA. The band 
took second place in the 
Massachusetts Instrumen
tal Conductors Association 
Field Show, and participat
ed in the Presidential Inau
gural Music Festival in 
Washington D.C. 

Fred Lapatino '77 has 
been named developer re
lations manager for Kurz
weil Music Systems. In his 
new position, he will be 
providing technical support 
to cooperative developers 
whose systems are used in 
conjunction with Kurzweil 
electronics, and acting as an 

CLASS CONNECTIONS 
In October, I made 

a four-day, whirlwind 
trip to Los Angeles, 
San Francisco, and 
Nashville to meet with 
alumni. The trip was a 
lot of work, but it sure 
was great to meet peo
ple who were previ
ously just names to me. 

On January 17, the 
Los Angeles alumni 
kicked off 1993 with 
the Fourth Annual 
Alumni Brunch. Ran
dy Crenshaw '83 per
formed with his a cap
p ella group, Vocal 

Sarah Bodge, Assistant Di
rector of Development for 
alumni relations. 

Nation, and really got the party going. The high
light was the presentation of Distinguished Alumni 
Awards to guitarist Steve Vai '79 and bassist Stu 
Hamm '80~both musicians of international stature. 
A future L.A. event will be a day-long seminar 
featuring five panels, each with top alumni prof~
sionals with expertise in film scoring, engineering 
and production, jingles, and songwriting. Anyone 
interested in being a panelist, should contact me at 
( 617) 266-1400, extension 4 79. 

New Yorkers got together for a January brunch 
at Tio Pepe's on West 4th Street. They are planning 
an alumni showcase and networking social. An April 
educational event will also be held in conjunction 
with the Brass Conference. 

San Francisco alumni are putting together an 
Alumni Showcase to be held in March. If you are 
interested in performing or assisting, contact Gary 
Boggs '82 at ( 415) 491-0973. 

Nashville's alumni showcase and networking 
event will be held March 14 in conjunction with the 
NSAI Conference. This premier showcase for Nash
ville alumni is receiving local sponsorship this year. 

For the Boston club, the Dan Dobek '79 Concert 
and Reception will be held to benefit the Emanuel 
Zambelli Scholarship Fund. Watch your mailboxes 
for your invitation. 

To update our records, a short alumni survey 
will be sent to you this spring. All too often an alum 
will call for help in contacting an old school friend 
but we won't have their current information. Our 
last alumni survey was taken in 1986. Send us your 
latest address. This survey will help us help you. !11 

advance, I thank you for your cooperation. 

-Sarah Bodge 
Assistant Director of Development 

for Alumni Relations 
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\ t l • t I, t R I c t1 11 f rr 11 
'80 l1as r ect11 lie I tl ~ ·If lt 

tleli clcl lit clll Lllll ltll ,\J11 

t( I l~et:(.11 tis. I I 'I s111~lc" l'1l 
) (llJ l (>111c I .1 I ltl lcH 
111,1(lc it i11Lt> tl1c t 11 0 tlll 

11illllt._lJlLl's I I()( llu·I~ Si11 
gles t 11,11 t. 

I~ l\ l Z j ) j , \ I l S .1 l l J l ) l , ) 11 j S I 

Leo Gandeln1an '79 rclca c<.l 
\Ii, i < J 11., t < l I" t f 1 C () I l C G I < l l C 

\ 1 LI s i L I .1 l) CI . ( J • l 11 ll l' I I l 1 l l 11 i s 

I~r.,zil 1

s l()1)-~clli11g C<lll

t <.:' 111 I) ( > r. 1 r )' i 11 s t r L 1111 e 11 t a I i s t . 

Corey Allen '80 c<>-1)r >

clLtlctl ,111<.I .,rr.111gc<.l (\\'<> 

cLtt'), .111tl 1)l,1v·ccl 1)i,111(> <>11 

tl11 cc \()11g') ()11 ( l1cr)1 l l~l·11-

t\ 11c'~ l .. 1tc')t ( 13~ rclt·:lse, 
Son1etl11rzg ( <Joi. 

I 1 CI I l \ l ) I l l t 11 t 11 I l l 
I'/ c,l,1 l \ l11t:l1 11111 I 1 

ft 11l1 ·J t tl1c lil c 11 <.: 11 

t C I f ( I t I 1 C I t • I 11 I I I 
1 t:I I l ,l I I l / 111 ' I l I1 

11 tc I Peter Rubi ow '80 
jti t «.:c>11111lctccl ,1 t, l \ c k 

c,t11 <.>I tl1c 111111()11\ c(1ltl1 
o,f I 11(1 ·1 ·11<l ·11t t. tc 11 1 

f, r 111i11g i,1 l3clc>r ur c, l{us 
si,t a11LI k1 ,1i 11c, c 11cl <. 11 

tcle\ isi 11 a11d t acl i J l <. ts. 
J{ Ll l i s ) ,v ,vi] I l, c cl 1 i 11 c 1 t 

t I 1 c l > l) e 11 i 11 g l ( () f t }1 c I 
C, rt1 l1 i 11 I esti al. J Ii 111u 

s i ~ \ id c ( > " J I , l 11 ) ti z e cJ '' 
.111LI • I) arc sl, tcd t<J l1c 
rclcclSCLl S()()fl. 

I) rt1 r11 r11cr David Brown 
'81 is J)resiclc11t f l )j t< r 

Leni Stern ·79 released Ten Songs for Lipstick records. Stern 
penned all 10 compositions and played guitar on the disc. 
Wayne Krantz '76 is also featured on guitar. 

Pi~111i~t Larry Holiday '80 
r cc c 11 t I) f i 11 i s 11 c d a t <.) LI r t> f 
the outhcast with Bost()n 
bl u C 1 Cg e 11 (i z. z. I-I i 11. r IC 
i curre11tly a tudcnt at 
Kentucky U r1i er it). 

ti<>11s IZecc>rcl , i.1cci, lizi11g 
i11 t111rtlc,1scll '60 111t1 ic. 
l).1\ 1 itl l1,1s als<> l)ro lu c(l, 
11 c \V I_,}) f <.) r t l1 e l) )' }1 eel c I -
1 c grc.)Llp l

1

he I:lectric u-
6 1 ,1 n s ., ,111 ll fr e e l ,1 11 c s o n 

drums 111 Pl1il~1deli)l1i .. 1 f) . i11ter111cdi,1r, bet, ee11 en-, 

gi11cer and product proto-
t) pc te ter . 

Tr o n1 b o 11 i t W i 11 i a m 
Gibson '77 i director of the 

orthlander Jazz Band at 
Augu tana ollegc in iou r 

Fall , D. Bill i al o a 
freelance arranger and per
forn1er in hi local area. 

ompo er Curt Sobel 
'78 won an Emm in Au
gu t in the "Be t ong of 
1991" categor)' for "Wh 
Do I Lie" from the HBO 
film ast a Deadly pell. 

urt ha written mu ic for 
u h filn1 uch La Bamba, 

The Flamingo Kid, and 
BriglJt Lights, Big Cit;,. 

Drumm r/ ocali t Don 
Tomlinson '78 li e in Pitt -
burgh and ha been per
forming with the oldie 
band the Magic Moment 
for the pa t three year . 

Calvin Taylor '78 i liv
ing in Detroit and playing 
alto axophone with the 

cw Breed Bebop o iety 
Orche tra. 

Guitari t Peter Hume '78 
continue to perform with 

1eli a Manche ter. He ha 
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been her idc111a11 for 10 
year and i li\ ing in 

orthridge, A. 
Piani t and compo er 

Safy Boutella '79 relea ed 
the D M ejoun for the In
digo label. af ' compo i
tion blend Algerian mu ic 
with jazz, rock, and Euro
pean influence . 

Christopher Klatman '80 i 
coring mu ic for tclc\ i
ion. He recent! vvrote the 

main title and other 1nu ic 
for the B erie "Bodie 
of E idence." 

John Schumacher '80 i 
co-founder and managing 
director of enta tage Per
formance Group. chuma-

YOl~JR 

~a""opho11i ·t Jenny Hill 
· 83 pl a) \Vi th t 11 c B LI r 11 i 11 g 
Bra , a th rcc-\von1,111 l1<.>r11 

ectio11. The group, \vhich 
inc I u d c f e 11 o \V ,1 l u 111 n u 
Nilda Richards '83, ju ~c cc)111-

plcted a world tour that in
cluded co11cert in Ht111° 

Ko11g, Japan, Gt1am, and 

LIFE 
EW · U ED • BUY • ELL • TRADE 

IN STOCK-Selmer 1v1ARK V1 and 
Balanced Acuon m ongmal lacquer 
BACH RICO BOBBY DUKOFF 
CO • 0 1EGA BERG LARSEN 
KING aITO LINK OLIVIERI 
BUFFEI BARI ARMSTRO G 
YAM.AHA BEECJ-ll..ER V anOOREN 
MEYER LA VOZ CLAUDE LAKEY 
ARTI..EY BRilHART MIRAPHONE 
DeFORD LOREE GBvfEINHARDr 
FOX BUESCHER CABART 
GEI'ZEN EMERSON MITCHELL LURI 

Professional and 
personal service by 

SELMER HOLTON SCHREIBER 
HAYNES ALCASS KRUSPE 
LeBLANC JET-TONE ALEXANDER 

EMILIO LYONS BENGE SCHILKE Y ANAGISA WA 

Serving professional musicians, students, music schools and universities since 1939. 

2 6 3 HUNTING TO I AVE., BOST O , 1\1 A O 2 t t S 

(NEXT TO SYMPHONY HALL) 617-266-4727 
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Hawaii with Ma i Priest. 
Singer/songwriter Don 

Breithaupt '84 is leader of 
the Canadian band Mon
key House. Don co-pro
duced the group's debut al
bum for Aquarius Records. 
It is distributed in Canada 
by Capitol Records. 

Saxophonist Tommy 
Smith '86 recorded a solo 
album titled Standards for 
Blue Note records. Also 
featured on the disc are pi
anist Niels Lan Doky '84 and 
drummer Ian Froman '84. 

Gustavo Farias '84 is pres
ident of Farias Productions 
in Van Nuys, CA. He has 
arranged and produced al
bums for recording artists 
Yuri, Juan Gabriel, and 
Mona Bell and jingles for 
such companies as Coca
Cola, McDonald's, and 
Bank of America. 

Singer/songwriter John 
Wackier '86 has released his 
first solo album, John 
Wackler and the Lone Wolf 
Band. The album of origi
nal country songs was pro
duced by Steve Inman '86, 
and features Dave Limina '86 
on keyboards, Larry Jack
son '86 on bass, Kevin Barry 
'86 on guitar, Steve Bankuti 
'86 on drums and Bob Sau
er '85 on backing vocals. 

From the left, Hikaru Tsukamoto '92, Garret Savluk '91, John 
Vanderpool '83, and Henley Douglas of the Heavy Metal 
Horns, recently toured Europe with A&M artists Extreme. . 

John Donahoe Jr. '86 re
turned to Sioux Falls, SD 
to perform at the tenth
year reunion of the Rocky 
Mountain Oysters. The 
group recorded 3 albums 
in the '80s. John lives in 
Concord, MA, and owns 
Rhyme and Reason, a mu
sic production company. 

Vocalist/songwriter 
Julie Gibbons '87 and her 
band Rescue Squad won 
first place in a battle of the 
bands at the Shanty in Bev
erly, MA. Julie has also re
leased a solo cassette titled 
Indian Summer. 

Pianist Jonathan Smith 

'87 is touring sou th east Asia 
with the Music of Andrew 
Lloyd Webber review. He 
is also working on his mas
ter's degree in jazz at Man
hattan School of Music. 

Dan Palen '88 is vice
president of Palen Music 
Center, Missouri's largest 
music retailer. Dan has also 
been a MIDI engineer and 
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Everyone would like to copyright their songs, but few know how to go about it, 
or want to wait 3-6 weeks to get the forms from Uncle Sam. The Copyright 
KitT'1 gives you everything you need - 12 Government Approved Forms, 
Detailed Instructions, even Pre-Addressed Labels and Envelopes for easy 
mailing. Quick, Simple, and Effective. Call 1-800-800-1008 today and protect 
your songs now. . THE 

consultant for concerts by 
Louise Mandrell, Willie 
Nelson, and other country 
artists in Branson, MO. 

Recording Engineer An
drew Roshberg '88 is work
ing for Criteria Recording 
Studios in North Miami, 
FL. He was second ep.gi
neer for the recording of 
R.E.M. 's Automatic for the 

t,'t::<\"l"-'-·'•''" Jt;.ffl to 
> <>'~"''" ~~);'\-~• . 

'r • .. to!$ ,. 

COPYRIGHTn, Orders shipped within 24 hours, except with ck payment allow 3-4 Wks. 

.:, 
:J: 
0 
--i 
0 
CD 
-< 
--i m 
:::0 
m 
Cl) 
)> 

~ 
0 

The Copyright Kit Includes: 
• 2 Instruction Booklets 

KIT I --Fill out & send this form, or a postcard with the same in-fo -

I Name: 

• 6 Forms for Manuscript music 
• 6 Forms for Recorded music 
• 6 Envelopes 
• 6 Labels 
• 2-Pocket Folder 

Send To: Dean Markley Publications 
3350 Scott Blvd. #45 
Santa Clara, CA 95054 

Spring 1993 

I Address_: ________________ _ 

I City: 

I Phone: I --
I I would like to order __ # of Copyright Kits @ 12.95 each, 

I Plus $2.50 ea. Ship & Hand ($15.45 ea). My Total Is __ _ 

Enclosed is: $ ____ - OR- Put it on my (MC) __ _ 

: Master Card# __________ Expires __ _ 

I Signature: ________________ _ 

ST: Zip: 
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THE WINNERS CIRCLE 
I ,, kit', .1lt1111s 11,,, c 1,1l c11 t« >i) 11 ll1< >ts i11 1 CLC11l 11,,t iL>11.1l .111t.l 111tcr 11. til>t1.1I 

111 \ l s • l l l l l I) (' ( i l i l l 11 s . I ◄ ( ) l 11 ( ) I t I 1 C I c; I i l'l • I i . t s i I l l I 1 • ~ I l 1 1 I ( ) I ) i ( ) LI s 1 ) 11 k I I 1 t C I 11 ,1 l 1 111 

,1l J,l77 l )1 L1111s t 1111, titc,11 11<.'lcl ,lt I i11Ctll11 c11t"'1 i11 '\\ ) (JI I it wc1c 

.1li;11111i. Jorge Rossy '90 ,, ll11 1l1t. '<>1111,ctitit,11,s se(t>11LI 11l,1 ·c Jlrizc t)I 10 000 .111 I 
Tony Jetter on '85 ti<.·ll lclr 1l1t• $-,000 tl1irll 1,I., t ,,rize. /\1st> "<>1111lcti11g i,1 tl1c 
~., ) 111 l e 1 i t i < > 11 , , t r c H en r i q tJ e A I n1 e i d a · 89 ( f <• t 1 rt } 1 I) I., e) , 111 l I H a n s Sc h um a n '90. 

I i,111ist Frank Carlberg '90 .111cl l1is tricl '''<lll tilt' 10,000 I irst ,,rize ,ll tl1e 199 .. 
l l>g11.1t I lt·1111r,,t, I t·,1 ell l1tlSl<l11 J.1zz \L .. 1r 11. Philippe Crettien '84 ,111LI Iii 
~'t't)ttJ), 1l1c I,111 I t.l\\ c:-I)l11l1i)l)l' ( l'l'ttil'tl ( )t1111tt·t, l<)<)I tl1c 2,500 sc <)lltl 111 ize. 

Mike Morris '83 t<)<.)I I 11 ,1 J)l.lll' i11 tl1e j.1zz c,1lt'gL)t \ (>f tl1e ,,.·l>t1rtl1 1111t1, I 
l ~ 1 11 l) l), 1 r <. f ~ l) l lg ( " () I 1 l l' \ l 111 . l \ I 1 \ 1 11 l' . l I I \ " () 11 g, " 11 (.) l I 1 er [)I. l Cl .. , A I 1 () t I 1 <: r r l 'i I 11 e , 
,, <.)tl 111111 '),000 ,111tl .1 ·1·l·cl1111L" kl'\ l1c),11 <.1. 

l
1

l1c 1·11l1t1l.1tt<.)11~, ,, l11(·l1 fL'.1tt11 c"' .1lt111111i Josh Neuman '91, Mike Brodsky '91, 
Stacey Jones '92, Jason Lytle '91, (111t1 Lee Hamilton '91, \V<)t1 tl1<..· ) .1111.1l1.1 ')<>L111<.l
l'l1t'l'l ll.ltl<.)ll,ll l'(JlltC\t i11 l ()~ 11gclc . r1•11i\ c11titlctl tl1c111 t() I Cl)l C\Cllt tl1e u 11itccf 
St.ltL'" .1t tilt') .1111,111.1 '92 1tt il' Qt1c ·t i11tcr11,1tit)11,1l C<)111pct1ti<)11 111 j,11),111, \vl1ert· 
tl1t'\ \\ t)11 <J11c <.)f ti, c gt)lti 111cc.i.1l ·. Bet, cc11 bt)tl1 co11tc t , tl1ci1 w11111i11gs t(>tallecl 

30,000 i11 c .. 1 ·11, cqt1ip111c11t .111ti pri/c . 
l\.c, l1<.) .. 1rtii ·t Jennifer Smith '85 ,1nti l1cr ba11c.i the c to11 wor1 the nortl1east 

1 cgit)11.1l ti11,1l i11 tl1e T,111qucr,l)' Rock co1npctitio11 in I o ember. Tl1c ~c tori 
bc .. 1t l)llt tl1c co111petiti<.111 at Bo to11' Paradi e theater, wi11ning 1,500 and a l.,es 
P,1t1l tut-lit) 111<.)del guitar. 

Pl,opll', rl1 All111a11 Broth
er ' '"even T11rns, An 
E·venzng ~,zt/1 tl1e Allman 
Brotl1e1·s ,111d Gloric1 E te
f.111, doubl platinu1n re
lea , J,ttS Bot/1 \r1 a;1s . 

Claudio Savoldi '88 i 
ricing and producing jin

gl and filr11 ore at re
ati\ it)', hi own recording 
tudio in Italy. 

Joe Taylor '88 work for 
Coffe)· Mu i ompan a 
a mu i education ervice 
repre entativ·e. Pre iou l;·, 
Joe wa director of band 
at Bi hop Feehan High 

hool in Attleboro, MA. 
Rich Lamb '88 i work-

• • • 
1ng a an a 1 tant engineer 
for k)1 line tudio in ew 
York it,,. 

" 
ondu tor/faculty 

men1ber Christophe Chag
nard '89 1 mu ic (iirector of 
the orth\ve t inf oni tta 
111 Ta 0111a., WA. He al o 
en e a n1u ic director of 

the Green boro Fe ti, al 
ha1nber Orche tra in 
orth arolina and a A -

~1 cant Director of the 
Brookline ) 111pho11) r
che tra in lv1a acl1u ett . 
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Singer/ ongwriter Fawn 
Drake '89 wrote, ang and 
recorded« Oneda , "the ti
tle ong for the Oneday 

orporation, a charity for 
children with AID . The 
ong ha rai ed e en mil

lion dollar , and air on a 
tele i ion commercial f ea
tt1ring Joan River . 

Drummer Stephen Gio
ve '89 i now performing 
with the United State Ma
rine Corp Band at Quan
tico, VA. 

Kevin Kookogey '89 grad
uated from Temple Uni er
i ty chool of Lavv in May 

and i working a a mu ic 
attorne in a h ille, T . 

Guitari t/compo er 
Frank Mobus '89 i leader of 
the a ant-garde jazz group 
Der Rote Bereich in ur
e m berg, Gcrmar1y. The 
group ha toured e ·ten ive-
1) in Europe o er the pa t 
two )'ear , performing at 
1najor jaz7 fe tival uch a 
Ja7z Ea t, Ja77 We t and 
the Moer JaLz Fe ti\al. In 
the pring of 1992 th ir fir t 

D, featuring Jim Black '90 
on dru1n , wa rclea ed on 

the J az7-4-Ever label. 
Drummer Patrick 

Skvoretz '89 i co-leader ot 
the hicago-ba ed alterna
ti e rock group Hou e of 
Tomorrow. Their elf-ti
tled debut D ha been re
lea ed on the independent 
Two World label. Patrick 
al o play with the band 

trange Fruit. 
Matt Tap '89 i currently 

teaching mu ic in the Lex
ington, MA, public chool . 

V ocali t Liz Zitzow '89 
recorded the ingle " un I 
a Star" with the band Brain
dance for Don Henle},' 
Rock for Wood D. Pro
ceed will be u ed to pre-

Christophe Chagnard '89 

Cl 

I\ r 1\ 111 t.l 111 

· I ft r I 
l I, C I { l 

111 IJ I f'l 

1 11{ I 1111 lt 

[ ,1 ,, I l I 1 

I ll() 'Ill I 
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1 LI I t 11 I t / • 11 1 I 11 ' I 
Gavin L1Jr en '90 111 l'l · 
r • tl r LI I c I l 1, s 1 1 () 11 1 , 1 
111, g ,1 z i 11 's , r I1I.;i a I ,1 111 fl I · r 

I ) , a 11 d is w r k 1 11 g l> 11 a 

s l It, g u it • r cl i , 1 t I, () r cl 

(IL1 'Cr Clair Marlo '81. ,J ,,, 

,v o r k c cl t > 1 1 1 c 111 , s t · r I r1 g 
t} l C l > i 11 k J I I l C (i Ct 

,l 11 ti ,1 l l1 t1111 or I\ o g c, ' , 
tcr , l31.1rl ,1r, St1 ci a11cl, tl1e 
Ye 11 <..> ,v j ,1 c kc t , 11 d > t l1 · r s. 

uit"1ri t/111usic (Ii rector 
Fernando Tarres '90 rclc, cd 
Iii· SCC<>r1cl ,1ll1L1111 \Vitl1 tl1c 
Aritl,1 <>11ta rt, Lip. n 
the l:.dgcs (Jf \' IJile feature 
B c r k I e e ,1 I u 111 11 i D a n i I o 
Perez '88, Ole Mathisen'88, 
Javier Girotto '90, Anders 
Bostrum '89, Diego Urcola 
'90, Jameshied Sharifi '85, 
Fernando Martinez '92, 
Fernando Huergo'92, ,1ncl 1 1 
other Bcrklce alun1 r1i. 

Kev board 1 t Vincent 
Ascoli '90 ha opc11cc.i hi~ 
o\ n production cornpan 1 

Vin ound Incorpc>r,ltl:d. 
He i al o lead \'Ocali t ancl 
) nthe i t for e\ J er e -

ba ed recording arti ~r 
Deadpan ircu . 

Damon Booth '911 living 
in hicago \v here he i ,1 

Midwe t member hip rep
re entati\ e tor A AP. He 
al o belong to the hi a
go chapter of ARA . 

ongwriter Tamara 
Feinman '91 perfor1ned i11 
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ART IMITATES MUSIC 
When pianist John Novello '73 

turned his energies from being an 
L.A. sideman to music education, 
he hadn't considered an under
taking like the one he just com
pleted. Novello recently traveled 
to Riga, Latvia, for 10 weeks to 
work for TV and film writer/di
rector Paul Haggis ( of "thirty
something," and "Facts of Life" 
fame) to teach his cast of Holly
wood actors how to convincingly 
appear on camera to be playing 
instruments they don't know any
thing about. The film, Red Hot, 
stars Donald Sutherland, Belthaz
ar Getty, Carla Gugino, and 
Armin Mueller-Stahl. 

The story details the travails of 
a group of young musicians in the 
'50s trying to play rock and roll in 
the Soviet Union, and their skir
mishes with the KGB when one 
of the musicians falls in love with 
the KGB leader's daughter. 

Director Paul Haggis ex
plained, "During the late '50s, rock 
and roll was labeled the devil's 
music in the U.S., but it was con
sidered propaganda in the Soviet 
Union. The consequences for be
ing involved in it were serious." 

For his part, Novello worked 
with the actors in scenes featuring 
rehearsals and club appearances. 

"Basically, I had to learn the 
score well enough to show the ac-

John Novello '73 served as musical 
coach for the film Red Hot. 

Spring 1993 

tors how to move their hands in time, 
in the right direction for the passages 
being filmed," stated Novello. "With 
the pianists, I would consider the 
camera angles and then reduce the 
finger motions to the bare essentials." 

He also worked with the drum
mer, guitarist, and bassist, and 
coached Mueller-Stahl for his violin 
and harmonica playing spots. Red 
Hot is scheduled to be released dur
ing the summer. 

His film assignment aside, Novel
lo has made serious contributions to 
music education through his critical
ly acclaimed method book The Con
temporary Keyboardist. The 551-page 
book covers all bases, from Novel
Io's philosophy on music, to impro
visation, voicings, equipment, and 
advice on the music business. The 
tome was voted Music Book of the 
Year by the Pacific Coast Review in 
1987. Under a new agreement, it will 
be divided into two volumes and dis
tributed by Columbia, along with 
Novello' s three instructional videos. 

Novello has worn a variety of hats 
during his years in Los Angeles. He 
composed the score for the film Au 
Pair, which was released in Europe. 
His restlme lists per£ ormance credits 
with such artists as Ramsey Lewis, 
Hubert and Ronnie Laws, Richie 
Cole, Donna Summer, Howard Rob
erts, and album credits with the Man
hattan Transfer, Mark Isham, and 
Chick Corea. His own fusion group 
has been a mainstay at L.A. jazz clubs, 
for years, and will release its second 
album this year~ The new material 
moves away from the synthesizer tex
tures which have characterized his 
previous work, and towards a more 

• 

acoustic concept. 
''I think I've stumbled onto a niche 

for myself with this acoustic sound," 
states Novello. ''The audiences love 
it and three major labels have ex
pressed interest in signing us because 
we stand out from all the R&B 
groove-oriented instrumental groups 
out there. In the year ahead, I am 
finally going to work on my solo 
career-which is what I came out here 
to do 14 years ago.'' 

For 12 years, Sweetwater Sound has been dedi
cated to providing the latest technological break
throughs at affordable prices. Isn't it about time 
you found out why musicians and engineers 
around the world have come to depend on Sweet
water Sound for all their equipment needs? 

E mu Proteus/1, 2 and 3 World 
• EMAX II, EIII and EIIIXP samplers 

t:a,~ PROcussion module 11y:,1'8fflS Proteus MPS keyboard 

TASCAM 

l<ORG 

Analog & Digital Multi-Track 
Recorders, DAT machines 
Mixers, Mastering Decks 

01/W, 01/WFD, 01/WPro 
01/WProXl 0/3RW, M1 

Wavestation EX and ND 

R I d 
Synthesizers, Tone Modules 
Drum Machines, ~amplers 0 an MIDI controllers and Mixers 

KURZWEIL 

FREE Sweetwater Newsletter 
New Sales • Support • Mods • Service • Upgrades 

Opcode • Mark of the Unicorn • AKAi • Digidesign • Sony 
Ramsa • Passport • TOA • AKG • Panasonic • Digitech 

lnVision • Nakamichi • JBL Studio Monitors • BBE 
Fostex Recording • Lexicon • Coda • Carver • JLCooper 

Mackie • Dynatek • Rane • Soundcratt • TAC/Amek 
Crown • Anatek • Furman • Oberheim • Tannoy • Juice Goose 

KAT • Stewart • Tech 21 • 3M, Ampex & Denon Tape 
Macintosh, IBM and Atari MIDI software & intertaces 

OTHER MAJOR BRANDS TOO! HUGE IN-STORE INVENTORY! 

Confused? What are you waiting for? Pick up the phone 
and call us for friendly, FREE advice and great prices! 

NO SALES TAX (except IN) 
VISA• MasterCard • Discover 

AMEX •COD• Trades 

~wa~er 
SOUND Inc.® 

.. 
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The Campus Shop 
at Berklee 

contains the largest 
selection of Music 

books in New England 

1 . Sw--t hlrt 
( h 11111 Htll hl:,1\' \\l:I ht, 

~I\:\ onh, hi ll'k t\ rlU 1rt,,ork, 
(:11:\\lh:rk, 1 ... 9; I loo<l, . 1.9. 

2. All Cotton T-Shirt 
I Unt·k, gr l,, t l'.<l cu· ,, hill\ I ,c)~ 

3. Window Decal 
l{l:U k·ttl'I ing on t•l~n1· Ht cl,1h.\ ,1 l) • 

4. License Plate Frame 
){cd (~ '' hih: k\lll1l'ing, (l.~o 

5. License Plate 
llld l~ ,, hitl' lt'tt~rin~. $~ l) 

6. Teddybear 
llc<l I-shirt, ,, hill' 

k·t let 1 ng, ''. 'oruchod, I ◄ ro,u l il rk ll c 
<:01lc<1l ()f ~lu,,r l o,c, \le, 16.9~ 

7. Ceramic Stein 
( ;oJ<l <le tail. rc<l c111hlc1n, 'I 0. 9~ 

8. Shot Glass 
(;ol<l lettering, '3.i~ 

9. Glass Tankard 
( ;old lettering, 'i .00 

10. Coffee Mug 
IJlack ,, ith rc<l lettering, 5.~0 

11. Baseball Cap 
()ne 'ile lit, all, red or 

black t,, ill ,, ith embroidered 
,, hitc lettering, 12.95 

12. Crewneck Sweatshirt 
~lid,, eight, black or re<l, 

,,hite art,,ork, 21.95 
13. Crewneck Sweatshirt 
~lid,, eight, re) onl), black & ro, al 

blue -eal, Cre,, neck, 21.95 
I lood, 26.95 

14. Sweatpants 
~lid,, eight available in black onl) 

,Yith ,, hite art,, ork, 19.95 
15. Not Shown 
Bra ke) ring 4. 9 
16. Not Shown 
Lucite ke) ring 2.50 

17. Not shown: 
Captain's Chair 

Crafted of the fine 't a h ,Yood, 
gleaming black fini h, gold detail. 

2i5.00 

* All sportswear sizes: 
S, M, L, XL 

Berklee Alumni 
Mail Order Form 

MAIL ORDERS TO: The Campus Shop at Berklee, 146 Mass Ave, Boston, MA 0211 S • (617) 266-1400 x402 

ORDERED BY: NAME, ___________ ADDRESS ______________ _ 

C1TY ______ ST ___ ZIP ___ lf you wish your order to be shipped to another location pleose include the address with your order. 

METHOD OF PAYMENT: CJ Check-Money Order (Make check payable to The Campus Shop at Berklee) .J MC .J VISA .J AMEX □ DISCOVER 

f 111 in credit cord number below Your Telephone in case of questions about your order ____________ _ 

Exp. Dote -~!-~! __ 
SIGNATURE FOR CHARGES: ---------------------------
RETURN POLICY: If you ore not fully sotisfied, return the 1tem(s) within 30 days of receipt, post paid (C.0.D. returns will not be accepted) in saleable condition. 

ITEM # SIZE COLOR UNIT PRICE 

SHIPPING 
•$20 and under odd $3.50 
•$2 l $50 odd SS 
• SS l ·S 100 odd $8 
•$100-$999 odd SlO 
•Allow 4-6 weeks for delivery 
No items may be shipped C.O.D. 

Subtotal 

MA resident So/o tax to all 

items except clothing. 

Shipping 

Total 

PRICE 



Manhattan at the Women 
in Music Songwriter Show
ca e at the Bitter End, and 
the National Academy of 
Popular Music Showcase at 
the Lone Star Roadhouse. 

Daniel Gold '91 is work
ing at the Twentieth Cen
tury Fox Music Library as 
an orchestrator/ copyist/li
brarian. Daniel also ar
ranged the song "Don't 
Fence Me In" which will 
be featured in the upcom
ing film Rising Sun. 

Pianist/ composer/ ar
ranger Yumiko Murakami '91 
led her Yumikonian Or
chestra in performances in 
Japan last September. Fea
tured in the lineup were 
Berklee alumni Bob Zung 
'74, Diego Urcola '90, and 
Gustavo Gregorio '91. They 
performed in Buenos Aires 
in December and January. 

THINK ABOUT THE BAR PROGRAM 
, 

Berklee Alumni Representatives (BAR) visit doz
ens of high schools, conferences, and college fairs 
each year, talking about their Berklee experiences 
and answering questions about the college from 
talented young musicians. 

If you are interested in sharing your time and 
talent to help us reach the next generation of music 
industry leaders, call us at (800) 421-0084, or mark 
the BAR info box in the form below. We will send 
you more information on the BAR program along 
with an application.Join us. 

Scott Kinsey '91 is key
boardist with Tribal Tech. 
Scott is on the Illicit al
bum and toured the U.S. 
and Europe with the band. 

Cynthia Schulz '91 and 
husband Robert Schultz '91 
teach in the Y sleta Inde
pendent School System in 
El Paso, TX. She is teach
ing elementary school mu
sic, he is band director. 

nesty International. 
Stephen Chinn '92 is 

teaching at the Mamaron
eck Avenue School in 
Mamaroneck, NY, and 
performing in the New 
York City Area. 

Winter Air, a new CD by 
his group Aerial Logic. 

Lawrence Martus '91 is 
guitarist and leader of Cu
rious George & the High 
Voltage Fence. The group 
performs in the Denver, 
CO, area. 

Windplayer Rob Hall '92 
is teaching music in Cam
bridge, England. He also 
leads the group Profusion. 

Drummer Blake Windal 
'92 is pursuing a career as a 
studio musician in Los An
geles and working for Am-

Tony DiMito '92 arranged 
17 selections, and pro
gramed synthesizers for 

Torsten de Winkel '92 
performed with the Pat 
Metheny Group on the Se
cret Stories tour of the U.S. 
Torsten played guitar, key
boards, and percussion for 
51 concerts and an appear
ance on the Tonight Show. 

ALUM NOTES INFORMATION FORM 
Full Name _________________________ _,e__ __________ _ 

Address ______________________________________ _ 

City _________ _ State ____ ZIP ____ Home Phone# _________ _ 

0 This is a new address. 

Last year you attended Berk.lee ______ _ Did you receive a 0 Degree 0 Diploma? 

Professional Identity---------------------------------

Professional Address----------------------------------

City State ___ _ ZIP ____ Work Phone# ________ _ 

Your title/role 

Please list any professional activities, performances, recordings, notable music projects, awards, recognitions, or 
other events you would like us to know about (please print or type): 

0 Send me more information on the Berklee Alumni Representative program. 
0 Send me more information on becoming a Berklee Career Network advisor. 

Please send this form, along with any publicity, clippings, photos, or items of interest to: 
Berk lee today, Berklee College of Music, 1140 Boylston Street, Boston, MA 02215. We look forward to hearing from you. 
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IAJE European Conference 
()ct c>l:JeJ 29 10, I 992 
1\l,ctt~t, 1cl1t, c't/1c,, l,1,1ll5 

Tl1i'l first i11tcr11~1ti()11~1l 
111ccti11g ot IAJI: , ,l l1clci 
in 1,1,1 tricl1t, Tl1c etl1cr
l,111d , a11 in tcrnc1tional i tc 
lo~ated in the outhcrn-
1no t part of the cou11tr)'. 
Tl1e conference wa ar
ranged a a jaz7 education 
partner hip in collabora
tion with Ack t A ociate , 
producer of the orth ea 
Jazz Fe ti al and Jazz Mec
ca, an attracti el pro
gramm d two-da jazz fe -
ti al at the ame location 
which followed directly on 
the heel of the IAJE Eu
ropean Conference. 

The conference wa abl 
programmed by IAJE Eu
ropean Divi ion oordina
tor and noted European 
ba i t from Berlin, Sigi 
Bu ch '85, together with 
continuing input and ad
vice from IAJE E ecuti e 
Director William McFarlin 
'81. There were two main 
ource of in piration for 

confer n e pla11ning. Thi 
included, fir t of all, input 
from the European IAJE 
me1nber hip olicit d by 
igi Bu h, and, econdly, 

the formatting 011 ept 
which ha hi toricallv been ., 

u ed at the IAJE Annual 
onference in the United 

tat . Tl1u , th re wa a 
qualit) c1rra) of perfor
n1ance b., high chool and 
con er\ a tor) group , clin-

Il '-1 ,111ti \\'(>rksl1<.>l)s L11, c>Ltt
\t,111 li11g figt1rcs Jr(>111 tl1c 
J,1/ / \\ (>r lei, a11c.l ,1 111t1sic 
tccl111cJlog'r <..c11tcr. 

I \Va~ ~)er~onall)' ir1ter
c t C c.1 i 11 t 11 C p Cr f Or [11,111 CC) 
a11c.i 1na11agcd to l1car a 
number of out t,111d1ng 
group including the I·rcc 
Dig Ja77 En cmblc from 
E1nmendingen, German\', 
led by Werner Englert; the 
German Youth Jaz7 Or
chc era, directed by Peter 
Herbolzheimer; the Ou
lunkyla Pop/ Jazz on er
vatory Big Band from Hel-
inki, Finland, led by and 

featuring the mu ic of not
ed Finni h compo er Juk-

ka Linkola; and the Rot
terdam Con rvat0r}r Jazz 
En emble from Rotterdam, 
The etherla11d , directed 
b)' Ab Schaap. Al o of in
tere t wa a alued oppor
tunitv to hear the o Prob-., 

lem Orche tra from 
Klagenfurt, Au tria, a 
group of )'0ung per on 
with mental di abilitie 
(primaril)' Down yn
drom ) who ha,-e been 
greatl}r aided through in
nov a ti ve mu ic perfor
mance and patented tech
nique de\·eloped b)· Jo ef 

chorkma,·r. ., 

Overall, European Mu-

sic J ◄ clL1c .. t ,rs, ttc11c.li11g tl1i 
ir11t1gur.1l I JJ◄ J◄ uro1Je .. 11 

( <>11fere11c · \Vere r11 re i11 
tcrestc(l i,1 tl1e clir1ic tl1 .. 11 
the 11erfc>r111, 11cc . Berklcc 
\Vas re1) re c 11 tecl b) -
c i ate I> r <) f c .. so r 13 i 11 I > i e r cc 
a ·,1xc)phcJr1i t, gi vi r1 , (1 pre
s c n t, ti on (> n ""I~ e ch 11 i c1 ll c 
f o r I m p r C) \' i , ,1 t i < > 11 , I I 11 -
truction," ancl A s >ciatc 

Profc C)r CJarri ·c.>n I .. e,vell 
. . . 

cl gu1tar1 t, pre Ctltln~ a 
c 1 i n i c o n " C o 111 p o Lt 11 cl 
Linc - inglc Linc Meloc.i
i c o u n t e rp o int in I n1 pr c>-

i ation." An excellent pre
entation which I attencled 

wa offered bv Jocp van 
Leeuwen from 1aa tricht 

on er\ atory, who e jazz 
en emble he direct . I Ii 
pre entation wa cnti tied 
"The Jazz Hi tor., la, : 
The Development of rit
ical Li tening." 

From what I could ee, 
the intere t of tho c in at
tendance, a well a the art
i t clinician , wa al I in the 
area of acou tic, in trumen
tal jazz. I wa aware of the 
pre ence of only one jazz 
inger and there wa virtu

all1· no electronic mu ic in
trument or other mu ic 

technolog}· integrated into 
the performance . 

IAJE Pre ident Denni 
Tini and European oor
dinator igi Bu ch poke el
oquently at the opening 
General e ion regarding 
the value and need of build
ing international goodwill 
and under randing through 
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these jazz conferences, and 
the active desire of IAJE to 
nurture the presentation of 
these meaningful events in 
various international loca
tions consistent with the 
increasing growth and in
ternational identity of the 
organization. As the Unit
ed States Representative to 
the Board of IAJE, I was 
pleased to be in attendance 
at this historic first IAJE 
European Conference. A 
good beginning was made, 
much was learned, and 
there is every reason to 
hope that the next such 
IAJE event will show sig
nificant growth in accep
tance and popularity. 

-Lee Eliot Berk 
President 

Stanford Jazz Workshop 
August 2-8, 1992 
Stan[ ord, CA 

This year, Berklee's Un
derground Jazz String 
Quartet, comprising vio
list Christina Seaborn '93, 
cellist Martha Colby '91, 
and violinists Paula Zeitlin 
'92 and Tomoko Iwamoto 
'93, attended the Stanford 
Jazz Workshop string ses
sions at Stanford U niversi
ty, Stan£ ord California. 

S T A N 

Jazz 
Somewhat to everyone's 

surprise, more than 60 
string players from the 
U.S., Canada, and Germa
ny, signed up for the SJW 
jazz string classes. 

It was a historic event-
, the first jazz string quartet 

workshop to be held any
where, and the largest gath
ering to date of string play-

Spring 1993 

The International Society for Music 
Education 
July 27-August 1, 1992 
Seoul, Korea 

The 20th ISME World Conference 
was one of the best musical experienc
es of my life. I have never before heard 
so many cliff erent kinds of music in 
such a short span of time, or met so 
many musicians from so many cliff er-

• 
ent countries 

Hiroshi Suzuki and Etsuro Nita of 
Japan, gave a demonstration on using 
electronic instruments for elementary 
school students. These two were the 
first to use synthesizers for school mu
sic programs in 1972. They used an 
ensemble of six children in their eff ec
tive and well organized presentation. 

Esa Helasvuo from Finland gave a 
demonstration on teaching improvisa
tion over a simple chord progression. 
Helasvuo played acoustic piano and a 
volunteer played an electronic key
board. The basic approach was to show 
the student how to communicate 
through a musical question and an
swer technique. I felt the approach 
would yield more music if there was 
less emphasis on scales. Another pre-

senter, Brian Brown from Australia, 
presented an approach to improvisa
tion through target notes which makes 
the solos sound like more than just a 
bunch of notes. 

One of Japan's most famous com
posers, Koh-ichi Hattori, presented a 
session called ''36,000 Days of J apa
nese Music.'' It was a delightful experi
ence to hear his workshop in English. 
He used audio and video tapes, plus a 
live performance by a Japanese sopra
no and a pianist. He covered about 100 
years of Japanese music and music ed
ucation in the session. It moved a little 
too fast, but was very well organized. I 
found that some of his ideas will be 
useful in helping me to explain Japa
nese music to my classes at Berklee. 

There were numerous concerts by 
musicians from many countries. I was 
able to attend 25 performances, and 
heard groups from Korea, Italy, Japan, 
Canada, Sweden, Finland, Belgium, 
Hungary, South Africa, and a wom
en's barbershop group from America. 

I enjoyed the conference very mucl!, 
and felt inspired and energized from 
this gathering of musicians from all over 
the world. ,, 

-Makoto Takenaka 
Assistant Professor, General Education 

ers interested in learning 
jazz. The members of the 
Turtle Island String Quar
tet, perhaps the best known 
jazz string quartet in Amer
ica, led the workshops. 

The majority of the 
players attending were 
classically trained musi
cians who wanted to learn 
to improvise, but there 
were several fiddlers and 
very good jazz players 
there as well. The members 
of Turtle Island String 
Quartet are known to be 

• • • 
great Jazz 1mprov1sers, en-
semble players, composers, 
and arrangers, and here 
they showed that they are 
also great teachers. 

peared to take Turtle Is
land by surprise. The quar
tet members pulled out all 
the stops, pouring out ev
erything they could in one 
week on rhythmic tech
niques, solo development, 
learning the jazz vocabu
lary, working as a group, 
problems in arranging jazz 
for string quartet, amplifi
cation and MIDI, and even 
a short course on jazz string 
history. They were very 
professional, but also spoke 
personally about many is
sues that professional mu
sicians face. 

perience improvising. All 
of the other string players 
were organized into quar
tets after auditioning. 

At the concert on the last 
night of the workshop, one 
string quartet after another 
played bebop or blues. Ev
ery person in the workshop 
improvised a solo-some
thing most of them had 
never done before. It was 
an amazing evening. After 
the concert, many players 
got together and jammed 
some more. 

There is a movement 
among string players all 
over the country towards 
improvisational music. I 
left Stanford feeling that 
jazz is gaining adherents 
among a different group of 
ins trum en talis ts. 

Their sessions went be
yond anything we had ex
pected. The enthusiasm of 
the workshop attendees ap-

There was only one oth
er previously organized
string quartet besides ours 
in attendance. Babayaga, a 
Vancouver-based quartet, 
displayed great chops and 
ensemble, but minimal ex- -Paula Zeitlin '92 
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Al Di Meola 

mt 1\ 111g ti<.)\\1 11 till' J),llt\,llil'~ l ,11 l\.\\ ,1\ ()llC ll,1,, i11 ~l1c 
W L'.11 l, '~'0", I tt1111L'<.{ ()11 tl1c C\\ 'r <)1 k J,l// \t,1tt()t1 
\\ R \ R, .1t1li l)c)ll, P .. 1rtc.111 ,, as <.)11. I st .. 11 tctl tt1r11i11g tl1c 
li1 .. 1l tl1i11l 111g I ,,,,1 .. 11't tt111cd i11 prc)perl . '"l1 l1c l)J c<1111e C)11 
,111Li "l,11<.i ,, itl1 c11tl1t1 i .. 1 111, "Tl1~1t \Va Dt)ll,, Parto11, <1nti 

~ 

tll' t ,,c'rc gc)1111,1 11 .. 1,e Tc Ritter!,, I pulled O\Cr an({ 
l',1llcLi tl1c t .. 1til)t1. Tl1c, pt1t 111e tl1rougl1 to tl1c bootl1 and 
111, tric11Li tl1cre ,1icl, « Al, I Cc1n't talk 110w, I'll call, ou in 
,1 f c,, l1ot1 r,." He called tl1at night a )'ing, «It vva ~,vful, 
,1t 10:00 ,1.111. the 111,111age111ent told u the tation vva 
cl1 .. 111gi11g it for111at fron1 ja:z:z to countr , and \ hoe er 

t cl: e d (.) 11 \ 0 u 1 d get a r ,1i e. " 
Th,1t "'a tl1e beginning of the end l1ere i11 ew York, 

tl1 death of th progre i,,e jazz tation and the tart of 
tl1e tran formatio11 of jazz into an ea -li tening genre. 
~

1 her on th dial an )'OU hear contemporary mu ician 
pla)· th ir 1nu ic, impro i e, and a omething new with 
tl1eir in trum nt ? Theo erriding fear of radio program-
1ner i tl1at e ... icing mu ic turn li tener off, and that' 
what' happened with pop-jazz. 

GRP Record i the model for the ignature sound of 
oft-jazz radio. hick orea tand out on that label. I 

think hick, on one hand, want to play ball and on the 
other want to be Chick orea. We u ed to have long 
con,, r ation about conforming to 
radio and having to cut the gut out 
of )'Our mu ic to do it. ould ou 
imagine "Duel of the J e ter and th 
T 1rrant" on D 101, ew York' 
oft- jazz cation? The)' would ne er 

pla) it. One of our heroe ha ing to 
alter hi mu ic to get radio play i n't 
ornething I want to ee. 

In the earl)' '80 , oft-jazz arti t 
were adopted for WA VE format 
aero the tate . I wa told by a rep 
from a cation in an Fra11ci co that if 
the 1nu ic get too pa ionate the 
can't pla 1· it. There i ab olute, docu
n1ented polic)' in tl10 e format pro-

l1il)iti11g rcCc)rcls t·xl1il)itir1g t<>o 111ucl1 c111 ti 11. I've l1c;d 
t11)' t<.:l()ttf cc>111i),1r1' l)(>i11t <>Lit a secti >11 I r11y 111u i 
\Vl1c1c I i)la e({ ,1 tllltlk rL111, <>r \vl1ere tl1e <.lru,11 g ,t t > 

c citi11g, ,1ntf tell 1ne tl1, t tl1c)Sc eler11<::·r1ts will c, Lise re; ti 
progra111 e,fircctc>t\ prc>l)lc1ns in givi11g 111 c.1lbt1n1 c ir1)] y. 

or1 ult,1r1t 11c)\V tell \t,1tic>11s \vl1at l)C<Jf)le want t 
hear. Mile l)avi l1id ~r~v (.{)111l11Crci,1ls f(>r l) IO l. I le 
left an incredible di cograpl1y, ancl the C>r1l., sclccti )11 ou 
n1ight hear i a } n(fi Lau per tune-perl1,lf)S the we, ke t 
thing he ever did. That' not creative progra111r11i11g. 

E en though they are go\ crnment-cc>11trc>lled r11 ) t 

foreign radio tation do11't ha\e uch rigicl fc>r1n,1t ·. Tl1C)' 
might pla}' Jame Brown, a cla ical piece, a11d the11 Keith 
Jarrett. Kid there are more mu icall)' rounded, they 
under tand cla ical mu ic and know the con1 po er·. '"fhe 
haven't been brainwa hed into liking onl}' rap or hea 
metal. I grew up with varied radio format -)'OLI could 
hear R&B back-to-back with omething from Englan(i. 
That' now a thing of the pa t on commercial tatil1n . 

Many entitie in the American mu ic indu try-c pe
cially radio and TV-don't feel they're in the bu inc of 
education-ju t bu ine . They don't realize how much 
money they could make; their marketing taff underc -
timate the audience. VH-1 play act imilar to tho eon 

MTV. Why not ome alternati\'e vid
eo •-like one b,· the Krono Quar
tet? They think people wouldn't like 
it, but the)· couldn't be more wrong. 

Great playing ha been acrificed 
for irnple melodie and "marketable,, 
mu ic ha become too formulaic. We 
have a rich mu ical heritage, one 
which empha ize not onl 11 melod }', 
but harmon)-, rhythmic variation, and 
d1 namic hading a v..·ell. 

Are we afraid to allow our elve,. 
to feel depth in mu ic? In trumental 
mu ic i being c1-eated like wallpaper, 
a backdrop. Our deepe t mu ic-cla -

G111tarzst Al Dz Al eola '74 records 
Jo, tlJe A1 C)a/ Blue At oon label. Thzs 
a,·tzcle ~·u)as adapted from one appear
ing zn Mu ician magazzne,July 1992. 

Al Di Meola: Radio and TV don't feel 
they're in the business of educating 
their audiences to the wide range of 
creative music that is on the market. 

ical and eriou jazz-i al o being 
pu hed to the background. 

on ultant aren't ervi11g li ten
er or arti ts. I want to hear some
thing exciting on the radio-and that 
ha n't happened in a long tirne. 
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Gigi ~lch 

Over the past eigl1ty years, Vando1·en has consistently developed tl1e ki11d of reeci 
that professionals and stt1dents alike demand fo1· its exceptional tone quality. By 
ttsing the finest cane in tl1e worlcl, cutting 1nacl1ines thc1t cut reeds to cl tolerance of~ 
three ten tl1ousancls of an incl1, and over nineteen quality control checl<s V~1nci()1·e11 
re ds have heco111e state of the art for clarinet and saxophone. And that can mc1l<e 
tl1e cliff renc l)etwcen a mere 111t1sical perfomance ancl cln a1·tistic stclt<: 1ne11t. 

Vandoren reeds . .. 
'W'hen you're ready to inake your state111ent. 

Sole S l111porter • J. D'Addario & Co., Inc. PARIS 
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