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To YOUR FINGERS 'TI-IEY LOOK EXACTLY THE SAME. 

And if your fingers could talk, theya tell you that playing the Kawai digital piar10 011 th left 

feels just like playing the Kawai acoustic grand on the right Because the keys on the digital pia11 

are made of wood, and they're weighted, exactly like the keys on the acoustic piano. 

But the digital piano only sounds like an acoustic piano when yot1 want it to. With on t u h, 

it'll sound so much like a harpsichord Mozart wouldn't know the difference. et it for Jazz rgan 

and you'll swear you're groovin' on Bourbon Street. The Kawai digital piano can ound lik bras 

ensemble, a vibraphone, and many others. A myriad of musical po sibilities. 

It's the perfect piano for the beginner, the educator or the easoned n1us1oan. Ind ed, for any­

one who wants the versatility of a digital piano combined with the touch of an acoustic. And th 

latest models are some of the most powerful, most option-packed of any on the market 

So when you're looking for a digital piano, listen to your fingers, and head for Kawai. 

u 
The Master Builder 

c Coro1J1ght 19 I Ka\\'31 Amenca Corp. 
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• • 
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A the ~1lu111111-or1cntcd 111u ic 111,1g.lz111c of Bcrklcc 
ollegc ot 1u 1c, Berklee tod,1)' 1 {-lcd1catcd t<.) 111tor111111g, 

c11rich111g, ,1nd er\ 111g the c tc11dcd Berk lee con1111un1t,. 
B, sharing 1nforn1ation of bc11et1t to .1lun1n1 about college: 
111att r , 111u 1c 111du tr\ c, ents, ,1lt1n1n1 .1ct1\ 1t1cs ,1n<.1 ac 
co111pli l1111c11t , and r11u 1c,1l toptl \ ot 111tcrc t, Bcrklee 
tocl,t)' er\ c a'> both a \ alu,1blc f<.)rur11 to1 ot1r fa111il)' 
tl1rougl1out the \,~orlt1 a11c.-l a11 1n1port.111t <)UrLc <)t L0111-
111cntar11n C<.)11tc111p<.1rar) 111u tl. 

BerA.~lee totlav (I ) 1052 3 39) 1 publi hL'Li thtlL' tin1L~ ..1 )'c.1r 

b) the BL'rkllt: ( ()llcge <.)t \lu~tL (.)tt ILL <)t l)l·, L'll)pt11ent. 1\ll 
co11tcnt"-1. 1992 b\ Bl'rklc·L' C l)llc~e 1.>I ~1u~tL. tfLirL'"-Lh,111gL~, 
prL relL l\L'~, lcttLr tl) tllL L·titt<.>t", and .1d,ltli i11g 1nquir1e 
~hl)Uld l1e ad(irL' ,ld l<) Be,A.·lt t to,l,rJ', Berklel ( ollcgc l)f 1u tL, 
1140 B<.>\ l...,tl>ll trl·l't, Bl)Stl>Il, \1 \ 02 J 15, ( 61 i) 266-1400, c. t~n­
\tt)ll 4 3 A.lun1n1 .1rc in, itcti tt) n1~il .1cti, it1e..., n1ateri 11..., uit.1l)lL· 
t<.)r fe .. 1ture Cl>,er1~L to the chiet pul1lic 1it~111 .... <.>tftllr; l)r Aln1a 
Berk c.1n be re,1cht·d .1t c ten~i<)n 236 )ul)n11 IL)ll~ .1Lce~1ted. 

Berklee ta d a y 

I Ill I I 

• • 

nvestzn zn 

Oot1n of Adrnini tration David R. Hornf, ch r 

11 i11vc t111c11t is • 11 c i)e11Ll1tu1 c we 11 akc \\ 1th tl1 
c J) t: t, 1 ti > 11 L> f ,1 1 ct LI r 11. t B c 1 k I cc, we c · 111 c t 

111e11ts i11 <>Lit f ,1cilitic , e sc11ti, I to f1t:11 ur1 e11t uc s , 

()ttr lt1tt1re gr()\ tl1, ~ llll VC11 l< I tl1c C\ oluti 11 c>f 11tcr11r, 
• 

l".ll \' JllllSlt. 

;:1'111,lt btlit:f lies ,lt tl1c l1ec1rt ot tl1e 111<..llC ti1, 11 111ill1 >11 

cl()IJ,,rs i11 c(ll)it,,I i111J r<>\'Ct11e11ts I1 rklcc }1, 111, de o, er tl1c 
J),lSt tlt•c,1tit:. 'I~l,c. <:: cl1,1r1ges arid re11ov, tio11 h,ve beer1, t II 
lc\el\. 1,111,1 \Vert: t11l1,1r1cetl l)., 1cr1crou indu tr) d n 

ti<111\ ()r <.il\l()lll1l$. 

111\ C\t111e11t\ 111 c<.it1c,1ti(>11 te h11(1lc)gy l1.1ve ir1cluclcd the 
Lrc,1.ti<)n <)f tl1rcc r11Lt'.)tl ~1,ntl1csis lab , ix rccor<li11g tudi<l, 
,1n i111l)f()\ e<.i fil111 \C<)r111g f,1cilit11 , ,1 i,r )fe io11al writir1, I<: I, 
a11d a 111)1-bd~ccl facilit)' f<)r \\'C)Od\vin<.l, uit, r, a11d per 
cu 1011 i11 tn1111cnt\. Rcn<)\'ati<)n 1n recital hall , la r,.... ...... ,n , 
and otficc 11,1.\ c al <J 1n1prc)\'e<l c<.i ucati )0, I prt)gra111 . 

The opening ot a 11c\.v 250-bc<l re ~icie11cc l1all <.)11 hi tori 
on1111on\: e,1lth A\ enuc, ir11provc111e11t tc> tl1c 11.1 achu 

etc Avenue re 1dc11cc l1alL, crc,1tic)11 c)f a ne,v learni11 
,1 si tancc f ac1lit\, a11d cc)D\ er il)I1 c1f for111er re idencc hall 
pace into t acult\ office and cievclopment (1rta have ·n 

ha11ccd curricular upport capabilit}'· In\ e tr11e11t' i11 office 
tcchnolog\ l1,1,1c impro\ ed our effort 1n ~tttd ·nt re ruit­
n1ent, regi tration, financial ,1id, an(i ti11an i,11 repc rting. 

A rn,11or go,11 bchi11d ,111 ot the e i11\ c tmc11t l1a been 
the de ire to continue a d world-cl,1 lcddc:r in ont 1np -
rar) n1u ic education. Thi will be c peciall)' riti al in the 
nc t fi\ c )' car , v he11 there v ill be fc'\ver potential ent ri11 
don1c tic tudc11t , 111orc ompetition from otl1er in"tiru­
tion , a11d a greater need co attract inter11ational tudent ... 

The c c p 11 e ,v·erc fu11ded b\ the i uan e of l )ng-
ter111 ta. -e. cn1pt boncl which will be repaid a the facilitie -
arc u ed. Tl1u , tho c who will benefit trom the inv --rm nts 
\\ ill hare a portion of their co tin tuition pay'r11 nts. 

Our loan pa)1 r11cnt \v ill put pre ure on futur tuition 
le\ t:l , \: l1ich \: ill i11creasc the 11eed for additional cholar-
l1ip tu11d . \"v. e \ ill al o need to demon trate that the 

l)cnct1t of ,1 Bcrklee cdu<.:,1tion o,,cr the life of a prof es i<)n­
,11 Cclrccr ju tif1 e,1ch tudenc, inv e tment. W c belit:\1e the 
qualit\ ot our impro, ed f acilitie and program .. enhance 
our ,1bilit\' to do that. 

_ O~1r_ in, e t1:11e11t of ti1:1e a11d mon y havt: alrc,1dy pai~ 
big d1\ 1d nd 111 the prote ional ucce e of our alumni 
,1nd the lcar11ing opportunitie for our tudents. A time 
goe on, I belie\ c our commitment to gro'\vth will benefit 
not 0111)' ft1turc tudent but the mu ic indust1; 1 a a whole. 

Spring 1992 
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News of note 
from about 
town and 
around the 
world 

' 

Danny Gatton performs with 
his band during the William 
G. Leavitt Memorial Schol­
arship Concert. 
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LEAVITT MEMORIAL 
RAISES $30,000 

Thanks to an unprece­
dented outpouring of sup­
port and interest, the No­
vember William G. Leavitt 
Memorial Scholarship Con­
cert has raised more than 
$30,000 for the William G. 
Leavitt Memorial Scholar­
ship Fund. 

With such leading guitar 
headliners as alumni John 
Abercrombie '67 and Mick 
Goodrick '67, as well as 
Danny Gatton and his band 
(sponsored by Fender Mu­
sical Instruments), the con­
cert event attracted broad in­
terest as it honored the 
legacy of Berklee' s former 
Guitar Department chair 
and valued alumnus, the late 
William Leavitt '51. 

Special thanks for the 
success of the fund-raising 
event go to the many corpo­
rate and private sponsors, 
and to the 1200-plus music 
lovers who attended the 
show. 

"Tonight is exactly what 
Bill Leavitt would have 
wanted: the establishment of 
an enduring music memori­
al scholarship," said Presi­
dent Berk at the event. 

"It is also very special as 
we bring together the fami­
ly he loved; the representa­
tives of the music industry 
he was such a part of; the 
devoted faculty he gathered 
to share his teaching inno­
vations; the creative students 
to whom he devoted his life's 
work; and the performing 
alumni and participating art­
ists, giving it all a memora­
ble musical expression." 

The William G. Leavitt 
Memorial Scholarship Fund 
will serve as a living memo­
rial to the visionary educa­
tor, providing annual schol­
arship support to talented 
young guitar students. Mon­
ey raised at the concert have 
been placed in an endow­
ment fund to serve as the 
foundation of that goal. 

Donations may still be 
sent to the fund at Berklee 
College of Music, Office of 

~ Development, 1140 Boyl-
~ ston Street, Boston, MA 
~ 02215. Or call the Develop-
~ ment Office at (617) 266-
,--

j 1400, extension 438, for 
~ more information. 

PRESIDENT BERK 
ELECTED TO IAJE 

The International Asso­
ciation of Jazz Educators an­
nounced the election of 
President Lee Eliot Berk as 
the first United States Rep-

• • • 
resentat1ve to its executive 
board. President Berk was 
elected by popular vote of 
IAJE' s United States merll­
bers from a pool of 50 nom­
inees and five finalists. 

With a membership of 
more than 6000 from 20 
countries around the world, 
IAJE has become a leading 
international proponent for 
the support and advance­
ment of jazz in the class­
room. As U.S. Representa­
tive, President Berk will 
serve as a full voting mem­
ber of the IAJE executive 
board, guiding the associa­
tion in short-term projects 
and long-term goals. 

"We are very excited that 
someone with President 
Berk's vision and experience 
has been elected to the posi­
tion," said IAJE Executive 
Director Bill McFarlin '83. 
"His international resourc­
es and his leadership exper­
tise with a leading music in­
sti tu ti on uniquely qualify 
him to be a very effective 
and respo11sive member of 
our executive board." 

President Berk's tern1 be­
gan at la t January's IAJE 
conf ere11ce in Orlando, and 
will run through July 1994. 

Be rkl e e t o d a y 3 
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President Berk (left) talks with NAMM Director of M rk 
Development Karl Bruhn (center) and Yamah Commur1ic -
tions Center Vice President and General M nager on1 
Sheehan '75 at Berklee·s 10th anniversary NAMM reception. 

BERKLEE'S FIRST 
DECADE AT NAMM 

1~1,c ,1ti<.>11c:1l J\ss >Cic:1-
t i()Il <.>t 'lL1.sic 11 r 11, 11ts 
( A 1 1 ) l11111 u al ,vi 11 t ~ r 
l()t1\ c11tt<)t1 is tl1<: 111c.1i11 cve11t 
tc)r 111tl)Il ret,1ilers, n1t1sic i11-
\ t r U Ill C (1 t n1 ~l I 1 ll f ,1 C t U r C r , 

pt1bl1sl1cr\, l111c.1 r11t1si ser­
\ 1cc <.1rgc.:1r11z,1tio11\. I~h1~ J a11-
u,1.r,1, Bcrklcc cclcl)rate(1 it .. 

✓ 

tc11tl1 \ Cclr ot C()f1ti11tt<.>llS 

pc1rt1cip,1.tI<.)l1 ,lt tllt) lDlf)Or­

ta11t 111u 1c ir1dt1 t1 ,, 111eeti11t,. 
✓ 

pl,1cc. 
i 11 c.. c th c i nit i al , 1 ) 1 t b ,, 

✓ 

lc,1di11g f ~1.culr,, 1nc111l)cr\ 111 
1982 ar1d the c<;tabl1 h111c11t 
l)t a pcr111anc11t bootl1, Berk­
lee h,1 01,1<.lC A 1 1 cln e~ 
c11ti,1l pc:1rt ot tl1c CL1llcgc' 

i11tcgral a11d, il1rant con11ec­
tion to th n1u ic i11c.1 u tr\'. 

J 

Throughout th,1t decade, 
A 1 1-r 1 ,1 t c d co 11 t J. c t 

bcn: cc11 top inc.i t1 try figure 
~111d men1bcr ot the college 
t,1cult\1 ~1nd ad111i11i tration 
l1a, c pro, e11 bc11cticial , nd 
i11fluc11ti~1l tor both p,1rt1c . 

I"'ro111 the c tabli h1nent 
of Berklce'\ lu ic S rnthe-
i a11d !vl u ic Prod.uctio11 

,111d E11gineering 111ajor , to 
the ub cqucnt dc, 1elop1ncnt 
ot a11 c..:ntire 1lu ic Technol­
og11 Di, i~io11, input from top 
i11du tnr ,111d corporate cx­
e uti, c h,1 helped guide the 

l i rccti 11 <. f cd uc< t1c>11 a11d 
tl1c cle clc 1,111c11t cf tl1c cc,I 
I Cg C , s l, i g 11 t CC l, f ~ C i I 1 t I C 

l~crklec' re c)rcli11g stucl1c>s 
111u i )t1tl1csi lal 111)1 
,vri ti 11g lab kc) b ard l ·< r,1 
i11g l,16 , a11d I acL1lt .. c11ter 
fc>r 1\ atle111i ~r·ech,1 Jog ir 

I usi I◄ LltJCati )11 l1av · l ccn 
re,ltecl ,111d ur>graded with 

the ,1cl\1 ic ,111cl upp rt fr ,n, 
111 a 11 , 1 J\ 1 1 1 1 111 e 111 b c r 
111 an ti f ,1 l t u re r i 11 c I u d i 11 

Ka \V,1i K )rg, R land, 
I io·iciesi0 11 Kttrzw ·ii l"'ech 

b b ' ' 
11i .. , ,111cl Y,1111,1l1a. 

Bt1t tl1e b~nefit of l)crk­
lt:c' AM 1 relation hi~) 
l1a,1 e gor1e bt>th \ ay . 
Tl1rougl1 tl1e )'e,1r ,, 1 ~ 
n1en1bcr ~ l1,1vc f<. ttnd , alu­
ablc 111 1ghts ,111cl idea on 
nc\: produ t and rvice 
,1111011g Berklee fa ult)' and 
t,1ff. And th ollege ha 

bccorne ,1n in1porta11t re­
ot1rcc for 11C\ id a and • 

t1C\\t approache t n1u ic 
i11 trun1cnt m,111ufa ruring. 

To c lcbrate thi tenth 
,1 n 11 i \ e r a r r, B erk I e e an -
nounccd it new lu ic 
Bu i11c ~'lanagement ma­
jor to be offered in the fall 
of 1 992 ( e<:: page 17). Off er­
ing comprchcn ive rud) in 
mu ic bu ine concept and 
procedure , the ne,v ,najor 
i ure to continue the Berk-
1<::e tradition of ,lcti c tie to 
mu~ic industn' leaders. 

✓ 
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HIGH SCHOOL JAZZ 
FESTIVAL EXPANDS 

Berklee's 24th Annual 
High School Jazz Festival 
attracted a record number 
of bands to perform, listen, 
learn, and compete this Feb­
ruary. Because of this grow­
ing popularity, the event was 
relocated this year from 
Berk.lee facilities to the 2700-
s eat Hynes Convention 
Center, where more than 
140 high school jazz choirs, 
big bands, and small groups 
participated. 

of a growing interest in mu­
sic and in jazz a1nong high 
school musicians. 

"The enthusiasm and en­
ergy behind each band's per­
formance clearly indicates 
that a lot of young people 
love jazz," said festival co­
chair and Berk.lee Dean of 
Students Larry Bethune '71. 
"Each year we get more and 
more bands participating. 
This is evidence to me that 
jazz is alive and kicking 
among young players." 

sey, Rhode Island, Pennsyl­
vania, and Delaware-to 
perform, attend clinics by 
Berklee faculty members, 
tour the Berklee facilities, 
and compete for trophies, 
plaques, and $70,000 in tu­
ition scholarships. 

Despite deep cuts in high 
school music programs na­
tionwide, f es ti val organizers 
look forward to breaking at­
tendance records again at 
next year's 25th-anniversa­
ry milestone event. 

For the festival's organiz­
ers, the turnout was proof 

High school bands trav­
eled from nine states-in­
cluding Massachusetts, 
Maine, Vermont, Connecti­
cut, New York, New Jer- FESTIVAL 

SUMMER STUDY AT 
HOME AND ABROAD 

Once again this summer, 
Berk.lee is offering a variety 
of learning experiences for 
music professionals and 
music educators. And, once 
again, the programs stretch 
around the globe with loca­
tions in Boston, Los Ange­
les, Perugia, d.nd Utrecht. 

The Professional Educa­
tion Division will present a 
five-day seminar this sum-

mer on music technology 
and its importance for the 
music educator. 

"Using the Computer in 
the General Music Educa­
tion Curriculum" will offer 
a broad overview of the 
hardware and software avail­
able to music educators and 
specific insights on teaching 
in this new environment. 
Noted educator and learn­
ing systems designer Marg­
aret Waldmann will lead the 
program. 

The workshop is intend-

ed for any music educator 
who wants to learn more 
about music technology and 
its application in the class­
room. Classes will run Au­
gust 3-7. For further inf or­
ma tio n and application 
materials, contact Naro 
Khandjian at Berk.lee, 1140 
Boylston Street, Boston, 
MA 02215. 

Also on the Berklee cam­
pus this summer, the Guitar 
Department will offer a Gui­
tar Performance Workshop. 
Aimed at all levels of guitar 
performance, the two-day 
workshop will present ses­
sions on blues guitar, rag­
time finger picking, MIDI 
guitar applications, jazz and 
rock improvisation tech­
niques, and other topics. 

The Guitar Performance 
Workshop will take place 
August 6 and 7. Those in­
terested should contact the 
Guitar Department at (617) 

~ 266-1400, extension 511. 
g Meanwhile, in the Neth­
i erlands, Berklee's Music 
~ Technology Division will 
j host a joint summer pro­
~ gram with the Utrecht 

Photo Opportunity: During an impromptu campus visit, Bruce School for the Arts. 
' Hornsby '74 poses with his former piano teacher, Professor Running from August 16 

Emeritus Dean Earl '54. Hornsby was on campus to discuss an through 23, the program is 
orchestral project with visiting alumnus Michael Gibbs '88. directed toward profession-
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als and conservatory-level 
students who wish to ex­
pand their knowledge of 
music technology. 

The one-week progra~ 
will off er special tracks of 
study in Real-Time Perfor­
mance, Composition/Or­
chestration, or Music Pro­
duction and Engineering. 

Those interested in the 
program should contact 
Berklee's Music Technolo­
gy Division at ( 617) 266-
1400, extension 408. 

In addition to these new 
programs, Berklee will con­
tinue its popular sessions in 
Perugia, Italy, and Los An­
geles, California. 

Now entering its seventh 
year, Berklee's two-week 
program in Perugia, Italy, 
will be held July 8-23 in con­
junction with the Umbria 
Jazz Festival. 

The one-week session in 
Los Angeles will take place 
from July 25 through Au­
gust 1 on the campus of Cla­
remont McKenna College in 
Claremont, California. 

For more information on 
the Italy or Los Angeles pro­
grams, contact Berl{lee' 
Professional Performance 
Division at ( 617) 266-1400, 
e tension 331. 
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NEWS SP CIAL: TH LONG WAY HOM 
I 1 1ct1 lll'111 I' lfc~s ll J 'I ll1 

1111.1s K Jl 11111s kas~ 1 t>.lcl 11tl 111 11. 
ll"11.1lt•1l,(.lt1l.ltil \l:l1)cJ1 a 

l( l fl i11g f I tll11 l 11 l lJ11111ll111 l I~ 

gi111e tl1at "t>11 JUl'1 ·c.l I itl1i1,111ia IL11 i11g 
\\ (JI 1 ... 1 \\ 11 l l Knclli11 k;1 11.1s l cc11 

i11, it c.i l),lCk t,> l1is 11,\l i, c..· L 11 I ll> I 
• • • • • 

c1.. 1, 1ts Ill I 1.. ()1111 , lstt t, ll'l (lt 1ze. 

Pr•111s i(.)lll 11( i11 1:~1)rll,ll"\-1..(li11 

itli11g ,, itl1 till first ,\1111i, crs.lr) ,ll 
l itl1tJ.111i.,11 i11.._{ ... ·11c11t{<. tlle-,,,ill l1e 
1'. .11.. 11 i 11, l ·'" , l' L t 1 11 ti , t " i t I 1 t l Ille " 111 l t · 

1'-44. 111, f11,t ll'ltlrtl \\,)\ 1.,st ()l{(.)­

l)t'l~ ,, l1l'11 .1 ,1 lt)tlll't t fL,,t,,1.11 Llf l1is 
lllll\ll \l't \ l'l{ lt) l l\ll'l}ll,1111[ tll<.: I .. itl1t1.1-

11i.111 J1L'<.)~1lc ,, 1tl1 t)tll' <.1f tl1t·ir 111()\l 

llllJ)(.)} t,ltll 20tl1 (Clllltl \ C()lllJ)(.)\('l \ .111<.l 
L'<.)11 f ll(tl)l '-i. 

Not Forgotten 
Tl1<.1t1gl111c.11 l, t1, c dcL'\1tf c 11\1, c ~1as~e(f 
s111cc 111\ ciep\11'tt1t l"', l\.,1cl1i11 k\1 \\, a 
t1l"'\ c1 t<.)t gt)ttc11. Tl1c nc,v Litl1u,1111,1n 

1 i 111 \ t 1 ,, <.) f Educ ,1 ti on ,1 n d u l tu r c 
.I 

( crc,1tcli \1ftcr tl1e coll,1p c of tl1c O\ ict 
rcgir11c) ,111d ,111 ,1 ociation of Lithu,1-
111.111 Cl1111po 'Cr t1pportcd an effort to 
~eek out c111d pre ent the 111u ic of di -
tingui l1ed Lithu,111ian emigre . A part 
of tl1e program, Kachin k<t wa in, it­
ed b,1ck to Lithuania in October 1991 
for ,1n e\.ten i\ e l1omecon1i11g celebr,1-
tio11 ,1nd fe ti\ al de oted e ·clu i el) to 
111 l1an1ber, choral, and orche tral mu-
ic. Tl1e e\·e11t netted full tele,,i ion co, -

crage, and captured the attention of 
tl1e natio11a1 pre . 

For Ka l1in ka , the trip ho111c ,va 
a deepl) n10, 111g a11d emotional one, 
full ot reunion with friend a11d rela­
ti, e , ,111d ,,i it to place he l1ad not 
ecn ince the war ,,ear . ., 

Genesis 
Fo1 Jcronima Kachi11 ka , ,vl10 de-
cribe h1 life a an od1 e\, the jour­

ne, bcga11 in Vidukle, l,ithuania, where 
he \\na bor11 1n 1907. The <..)n ot a 
church organ1 t, l1e \i\ a e po ed to 
cla i al mu 1c, er, earl 1, in life. Upon 
rcach111g hi t,, en tie , he e11tercd the 
con e1'"\ a tor , 1n Klaipeda to tud ,, ,,io­
L:1, p1,111l), and cornpo 1tion. further 
tud1e took 111111 to tl1e Pragt1c on-

')Cl,',ltl)f\' 111 Lecl10 lo, ak1,1 in 1929. ., 

The1 e, atte1 e,1rn1ng h1 b,1chelo1' de -
grec 111 l<)r11po 1t1on, l1e ta, ed 011 to 
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Former faculty member Jeronimas Kachinskas (right) receives the traditional 
welcome of salt and bread in his Lithuanian homeland. 

ptlfSllC tUli\ ir1 qt1,11 tel -t()l1C Cl)Illl)()­

itt<.)11 a11li <..()11dt1ctir1g bcf()tc rctur11-
111 g to l., 1 t 11 u ,1 n 1 J. 1 n l 9 3 l . 

A h1 co111p<)s1ti<Jns l1cga11 t<.) ,1t­
t1act attcntio11 at I· ur<.)pc,111 n1u 1c f e~ 
ti\ al , l1c bccan1c ,1cqt1a111tcti \\ 1tl1 Patil 
Hindemith, Luigi I)allap1ccolc1, a11cf 
Alan Raw tl1ornc, hi peer 1n the rt 
ing generation of Ct)111po er . 

In 1938, hi onet \V ,1. pcrf()tn1cd 
,tt tl1c l11ter11atio11al fc ti,r~11 of ... ()n­
te111pora11 Mu ic in l 011do11. After the 
concert, w hicl1 al o tcaturcti ,1 \\ ork 
b\' Oli, er Mc 1,1cn c1nd the prc1111erc 
of Bela Bartok' oncerto for Tu,o Pz­
ano), Pe,~CU))ZOn, 1.1r1d 01c/Je)t,·1,z, Bc1r­
tok prai 'Cd the \\ ork t)f the , ()Unger 
Kachin ka . 

At the ame ti111c, K,1chin k,1 held 
a teacl1ing po itio11 at the t,1tc 011-
en ,1tor,· ir1 Vilniu , the Lithu, r1ian 

c,1pitol. He ,11 o held ,1 uccc il)t1 of 
conc.iucting po t \vitl1 th l\.laipcda 

} 1nphon, ()rchc era, the K.au11\1 Ra­
dio Orche tra, a11d tl1c tare Opcrt:1 
a11c.i Ph1lharn1on1c <.)1cl1e tra . Hi c,1-

reer co11tinued un111tc1 ruptcd-e, 11 
du1111g Litl1ua111a' Gcr1n,111 ocLup,1-
tio11. B, 1944, he l1,1d directed n1orc 
tl1ar1 1000 orchc tral pc1tc)rn1ance, 
opcr,1 co11cert ., and r,1dio bro.,1dc,1 t . 

Exodus 
But Ka l1in kc1 ' 111u 1c(1l \vorld 'l1ifted 
dra111atic.,1ll)' ,vhe11 the Ru 1a11 o,,er-

ra11 l ... itl1t1,111ia i11 1944. 1, 11)' of Kacl1i11 
sk,1s' t\1.rly s )re vvcrc clc trO)'Cd 1n 
b()r11l)i11g attack~. J>erson,11 cl,1 l1e with 
tl1e 11e\v CC)Iltlt1erc>r Ct)Il in ed l1i111 tl1 t 
l1 l' c Cl ti I tl 11 <) t I i \' c u n cl c r R LI i a 11 do mi 
r1at 1(111. 

"\Y/c \pe11t <.)11e ye(1r t1nder tal111 
a tllf it \\l ,1, \ er,, l1ars l1," 11 c re111e111 b ·r . 

,,; 

"()11e of r11 , \vif c' br<1thcr w(; h t, 

,lO()tl1cr \Va~ \ent tc) t1ff t<. ""'ibtri". ,.['he 
Ru ~1,111 l1a(t f ()rbidden 111 rnp i­
t1011 t<.) be pl,t)'CCl after tl1e tate clc­
clc1reli tl1e111 bc>u1 gc()i a11d (!e a lent. I 
bcc,1111c out\p<.1kcn and perhap to 
pro, l)c .. 1t1vc t<.1\vard then1 be au e I 
tclt <.1 tr<.)ngl r tl1at the)' houlcl not 
i11terfcrc \Vitl1 01)' \Vork. 

'' t)111cont: i11f or111ed 1n that ffi} 

na111e \v ,1 on tl1c ccond Ii t <)f pe pie 
to l1c takc11 ,1\va11 to iberia. o, i11June 
of 1944 ffi)T wife Elc11,1 and I ' ap d." · 

Tl1e couple left 1110 t of thtir be­
longi11g ', includi11g hi pi,1n ., in their 
apart111e11t and 111ade their xodu ,vith 
a group of other . 

« I put a few necc~ itie and wl1at 
\ a .. left of 111)' m,1nu cripts, concert 
progrc:1m , and revie,v~ into a horse­
dra,vn tarm cart, and ,vc left," he ex­
plains. "We n1anaged to get about 250 
n1ilc tro1n Vilniu , avoiding encircle­
ment on three eparat occa ion . Fi­
nal}), we v\ ere caught in the middle of 
.. 1 battle and h,1d to abandon the cart in 
th ro::1d. At that point m), only thought 
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was to save my wife's life. I don't know 
what happened to my music. I'll prob­
ably never know whether it was picked 

h '' up or t rown away. 
Jeronimas and Elena walked anoth­

er 300 miles to Lednice, Czechoslova­
kia. Finding it also occupied by the 
Russians, they continued on to the 
American-held territory of Augsburg, 
Germany. There they were taken to a 
displaced persons camp where the 
Americans fed and housed them. 

While at Augsburg, the indomita­
ble Kachinskas set about organizing 
groups for choral concerts in the camp. 
With help from former contacts, he 
arranged for appearances as guest con­
ductor in three Ludwigsbouw Hall 
concerts with the Augsburg City Or­
chestra, as well as appearances with 
the Prague Radio Symphony and the 
Duborknik Symphony Orchestra in 
Yugoslavia. 

Eventually, with advice and help 
from new American friends, Jeroni­
mas and Elena Kachinskas made their 
way to America, arriving on March 
24, 1949. 

New Beginnings 
Settling in Boston, Kachinskas took a 
job playing organ and directing the 
choir for the parish at Saint Peter's 
Lithuanian Church in South Boston. 
He met Berk.lee College of Music Pro­
fessor John Bavicchi who became an 
important advocate, helping him find 
work and mounting numerous per­
formances of his works. 

"I encouraged him to apply for a 
job as conductor of the Melrose Sym­
phony Orchestra," Bavicchi remem­
bers. "He was concerned that his En­
glish might not be strong enough to 
communicate his ideas to the orches­
tra, but he was hired, and language was 
not a problem. Later, when Berklee 
needed a conducting teacher, I felt it 
would be of benefit to the college to 
have someone of his stature teaching 
the subject, so I recommended him." 

Kachinskas joined the Berklee fac­
ulty in 1967, teaching conducting and 
composition for the 11cxt 19 years. Dur­
ing those years, Bavicchi and other 
Berk lee f acu1ty members presented and 
f)articipated i11 numerou pcrf ormanc-

, es of Kachinskas' works including his 
Mass, saxopl1011c quartets, choral mu­
sic, anc1 s011gs. 
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"Teaching at a jazz school did not 
hurt me," jokes Kachinskas. "I remem­
ber once Berklee founder and Chan­
cellor Lawrence Berk played me a clas­
sical melody and asked if I could help 
him identify the composer. I jokingly 
asked if he thought I could still be 
trusted to do that as I'd been teaching 
at Berklee for so many years. I en­
joyed my time at Berklee very much, 
and met many gifted students." 

A Tale to Tell 
Retired from teaching, Kachinskas 
continues play the organ at St. Peter's 
in South Boston. And he continues to 
compose. During his recent homecom­
ing to Lithuania, he received a com­
mission from the Klaipeda Conserva­
tory to compose a four-movement 
work for chorus and orchestra. The 
work will commemorate the 750th an-

Kachinskas circa 1970 

niversary of the city's founding by 
German crusaders . 

"I'm working like mad to meet the 
May deadline," he says. "My cantata 
will blend modern themes with those 
of traditional Lithuanian folk music. 
The text is historical, and describes an­
cient patriotic tales as well as modern 
ones. Through the ages, Lithuania has 
known many invading armies." 

As a witness to some of the most 
dramatic events of Lithuania's 20th­
century history, Jeronimas Kachins­
kas seems to be the ideal composer to 
tell the talc. 

-Mark L. Small 

~ . music 

A CHROMATIC APPROACH TO 
JAZZ HARMONY AND MELODY 

BY DAVID LIEBMAN 

A CHRO~!ATIC APPROACH TO 
JAZZ HAAAlONY AND ~lELOD\ 

l!'I (\\\ID ~\~"< 

I 

O Order# 14201 (176 pages) 
A guide for organizing chromatiosm into a coherent musical 
statement meant to satisfy both the intellectual and emotional 
needs of artistic creation. The reader will be introduced to more 
than one way of conceiving chromatic lines and harmonies. 
There 1s nothing theoretically complex or new 1n the text, 1t 1s 
the organization of the material as well as many musical 
examples and transcnpt1ons (Bach, Scnab1n, Coltrane, Shorter, 
Hancock, Be1rach, Liebman a. o.) which should serve to 1nsp~e 
mus1oans to expand their usual diatonic vocabulary. In add1t1on 
the book contains 100 assorted solo lines and 100 chord vo1ongs. 

, 

HOW TO IMPROVISE 
AN APPROACH TO PRACTICING IMPROVISATION 

BY HAL CROOK 

Book / 2 cassettes - Order # 14202 

"This book brings s1gn1f icant new 1ns1ght to the art of Jazz 
1mprov1sat1on and should be an important add1t1on to Jazz 
pedagogy Hal's approach to 1mprov1sat1on 1s a refreshing 
alternative to the usual "learn your scales and good luck" 
methods." (Larry Monroe, Chairman, Professional 
Performance Division, Berklee College of Music) 

"Learn everything 1n this book - and the phone won't stop 
nng1ng 1" (Phil Woods) 

"Incredible book. I wish 1t was around 20 years ago " 
(Jerry Bergonzi) 

ADVANCE MUSIC publtcat1ons are available throughout the 
world For d1stnbutor addresses please wnte directly to 

ADVANCE MUSIC 
Ma1erackerstraBe 18, D-7 407 Rottenburg, Germany 
Phone· 074 72 - 1832, Fax. 074 72 - 24621 



Pomeroy reminisces with Doug Roerden '83 at a Boston alumni event: "To what­
ever degree I am a young 61," he says, "it has a great deal to do with my 
associations with these amazing talents.,, 

"'1
1

l1c 1-1r<.)CC~ <.)t ',Cl"ir1g 'C<)t c L1c111g 
,, r1ttl"t1 ft)r 111) b:111d ,111li tl1c11 l1c,1ri11g 
~1 g<.)<.)ti b .. 111<.i pl .. 1) tl1c111 L1cg;1r1 to lie, cl 
<.)f ,1 grc .. 1t c, e-c<11 rel,1tio11 l1ip. 

''St1 I .. t .. 1rtcd tc,1cl1111g 61 putti11g up 
C ,1n1p le of tl1i11g tl1at l c111d otl1cr 
pct1plc h,1d do11e tl1at had worked," l1c 
e pl,1i11 . " 11d I bega11, ,1fter a couple 
of) ear ,, to dr,1w on1e pri11ciple and 
gener,1litic fro111 the e e" a111ple . O,rer 
tl1e 11e'\.t three or four )'ear , tl1e li11e­
~ rriting cour e and it ba ic hapc 
e,·ol, ed." 

B, the mid-1960 , the cla l1ad ., 

evol,r d into a 1 gend. The cour c' 
n1an) rule and theoren1 haped ev­
eral generation of compo er , arrang­
er , a11d perforn1er . Toda,·, it ir11pact 
ha pread far be_ ond Po111 rO)' tu­
dent onto the~ tudent. 

"I teach a hort er io11 of the cla 
in Europe fro1n time to tirn , "he a) . 

"And the n1ajorit)' of the p oplc 0111e 
Vvith all of the cla note in their hand', 
ha, ing tudicd pri,,atel)' with 0111e­
one \\ ho had taken the cour e \ itl1 
me. It 1 reall) a lo,,el) f eeli11g o far 
a" a, tro111 hon1e." 

• 

Open Wide 
\X'ith a te,v n1inor change ir1 hi pla11 , 
Herb Pon1ero, coulli ha, e b en\ ork­
i11g 011 a d1ttere11t kind ot chop~. 'The 
fir t 111ale 111 t ht ec gen er cl t1on of 
Po111ero, '> 11<.)t to l1c ,1 dent1 t,, Herb 
,, a lured trc1111 h1 tan11l) c,1ll1ng e, en 

10 Berklee today 

i11 111" l1igl1 "lll<)<Jl ,,e,1rs. 1\11cl l~erklec 
cc111cc.i tl1c ~)Ct f ct t i)l;tlc t(> l1<.'.. 

HJu11c <.)f 1948 t" \\ 1 l1e11 I \\',ls fir. t 

J '>Ociatcc.l \: itl1 tl11'> pl:ite," lit· l'l't11c111-
bcr. "It\ ,1~ bct\-\Cc11 111)' JLt11illr and 
cn1or \ c .. 11 <.)f prep <.11<.)<.)l. l l1.1c.l ,11-

,v a, bcc11111tc1c'>tc<J 1n 111(1tl1, ,111cl 111,, 
• ✓ 

111other l1.1d l1eard t l1c)c ,1<.1 '> <.)tl tl1e 
radio tor tl1i cl1c)t)l '" l1crc the, t,1ugl1 t 
111u ic 61 r11,1th. he tl1t)L1gl1t I ,votiltl 
be intcrc tc(1. t) I c,1lled tl1c '><. ht1<.1I 
<111d t,1lked tt1 t) n1e bt1<.1, <1l1t) u t t1 t1 i 11 g 
<.1111e pri, ,1te tuc.i\ tl1at '>u111n1c1." 

The h,111 ot Bcrklce at that ti111c 
,v re boo111i11g \vitl1 , ctcr.111 f rcl111 
World War II. A 111atl1cn1at1c .. 1l ,1p 
proacl1 t<.1 111u ic, tl1e cl11llingcr r11ctl1-
od, ~ a 011e of the n1arl)' cour'>c t,1L1gl1t 
at th c ti 111 e. A ) <.1 u 11 g L1) 11 c \\ ,1 c.,, 

Po1nero\ \"\ cl old C11(.)ligh ((.) )e11 C tl1c 
c citcr11c11t ot tl1o~c c,1rl,, \ c.11~. ·1~l1,1t 
e citen1cnt C\ r1tuall, (ire\\ 111111 a,v .. 1,1 

, ✓ 

f ro111 l1i fir t , c.1r at H,11\ .11 d to be-
co111e ,1 tull-ti111c Bcrklcc tudc11t \\'ith 
a cla ot tutu1c grc,lt'>. 

" l1 ,1 r l i c 1 ~1r1,111 <.) \ \ .. 1 a tu ll c 11 t 

b,1ck tl1c11, ,1nd R .. 1,1 ~ .. 111t1 1 ,lilll B b 
Wi11te1. Duri11g 111\ Cll)t1d ~en1c ter 
here, I \\ ,1 i11 111,l11,, ot tl1c ..1111c c. IL1.., c · 

• 

a Qu111C)' j<.)ne . He l1ad grc,1t t,1lent 
a11d h,1(i tl1,1t pu l1 tl1 .. 1t ha 111,1de l1i111 

0 U(.'Lt' tL1l. It\\ ,1 quite ob,1 i<.)U' tl1at 
he \ ,1~ going to do )0111ething ver1' 
pcci,11.,, 

Alter t\\ o \ ,1r , Po111crov \\ .1 L)f-
✓ 

fered cl touri11g gig ,,,ith Lionel H .. 1111p-

l t 11 1 ltll l ( { l l I k It l t l 

llll 11, l l, J 1 / ( l I I 11 l I I\ l 
I It I I I 11< f I. I 1 

l ( ' ( l l I l If t , lll { /.t 1 

SI Ill I ut l fl I l f I 1 I t 
111 l: 11 l l 1 l I ( ( ) Ill f I l 11 l I l I I~ 
l l k LI I , I , It t, t I l 'I l l 

( 11 k I 

' l1 11 I t I t I < l I k I r 1 

li11LI 111 1<J ti, 11 .1ltl1 '111 

11111µ, tt1 ll t r 1t>1 lt<.:, '11 r 111 r11l 1 

" I~ lJ t t I 11, I ,l 11 I 111 I l) [ , l JI f 1 ' t l 
()f k tit. 11,t Ill ,t,t 1tl1 111111 It 

,l t I, . I I I t I l I I tl t J t l I 1 l: l) I f l I l l f 
le S\. \ c. a11tl l lu111l U Jl I, 

1itct all , 111 k11 • • \ er l.: 11 k1r1' a 
I , c1 s w a I k 1 1 g lJI J t J 1 c 111 s 11 1 L1 

I r •• 11 l1 ,l Gi r 1 t r 1 ~ I, t t, 111 ' < , 11 l I, 
l, 11d tar1d L, · idc 111111. I ;t'-t l,k 
l: () . 

" [1 u t I, c \\ , s g I eat t < > (> 1 k It I 1 

1 I C u C c.l t O • 11 111 C I I • l l1 . I l il 11 I I, 
\\'uLild \vl1i J er ir1 r 1 c 1, ') cal , 
1 lcrL)er ()Lt'rc \\Jil111g.' 11c1 r 

\V( t1l I just 111clt." 

[>l>111crc> al c1 le, r11cd le t al) ,ut 
}1is C\\TJ1 11la i11g b I er C>r111111g with 
tl1e 111,1 tcr. 

(4 I t w,, s ,1 , rt: t c l e ri c 11 ·, c c 11 J u t 

}1la i11c, tl1t· l1cad o a tu11c w1ti, l1ir11. 
l1t f(lrc I \Vc>rkl·li \Viti, l,i,11, I tl1ougl1t I 
pla)'l:Cl \vitl1 s< 111c a111our1t c>f dcfi11i 
tillt1. l3L1t pl,l i11g the head i11 uni n 
,vitl1 l1i111 ,,,as like the l1or11 ,va l)c111g 
~1t1ll cl tut of 111 l1,111id . I-le pl, ·d 
\\'i th st1c 11 fcrL it . '' 

Back to School 
I 11 l 9 5 5, J o e i <JI r cc 111 111 e 11 d e d 
l)l1111tr<..1 f >r, job at Berklce, and l1i 
leger1Lf.11ry t a\..hii1g ~ rc..-:er b · n. 
111\ l111e-\ riti11 0Lir ained 111 1n ·11-

tu111, 1,i~ l{irt:ctior1 of cl1e 13erklc · Rc­
Cc.)r<.{i11v B.1nci rew i11 tarurc. 11, 
rl1~ b .. 11 J \\',1. ~1ulli11 the b t f the 
Bt"rklct stu(lt11t pl )'Cr , ,,,riter , a11d 
,1rr.:1110-r'"', ,111d e11din,, th b · t f B rk-
1 t ,1roun l tl1c rid i11 the Jazz i11 

tl1e l, s r )111 '' c lbu111 eri . 
I ri\, 11 l1 hi It e f r I)uk .. lling-

t<. 11', 111usi\.., I >n1er n created a 

ours C)I1 \Vriti11g i11 ch -1 lljn t 11 t I 
th,1t be a111 \' t n rher ba l e f l1 n-

.1 

or f t)r Bcrkl ~tu ie11ts. 

' l rt:,111)' did11 't li te11 t .. llingt r1 

until I\ ,1 .. about 23," h a . "I a a 
fa11 of l)izz , illespie' band f r the 
n \ n .. , <1f th beb p, and W od 
H rn1a11' .. banll for the c 111binati n 
of ,vi11g and b bop. But wl1e11 I wa 
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23, I began to tire of the other bands 
and I began to listen to Duke. And I 
realized that there was something much 
richer there. I had to grow up to find 
out about this. Still to this day, I hear 
things in Duke's music where I have 
no idea what is going on." 

The course's fame even spread to 
the master himself, who cornered 
Pomeroy during a tour stop. 

"Duke said to me once, 'I hear 
you're teaching a course up there in 
my style.' I said yes. He said, (I've got 
to take that course to find out what 
I'm doing."' 

Learning by Doing 
Pomeroy will admit that much of his 
teaching success comes from his own 
experience and success as a musician 
and bandleader. His Herb Pomeroy 
Big Band served as a constant source 
of inspiration and teaching materials. 
His recordings with John Lewis, the 
Boston Pops, and Serge Chaloff gave 
him a wealth of experiences to hand 
on to his students. His active tour 
schedule in the United States and Eu-
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rope provided the professional refresh­
ment that kept his teaching alive. 

But Pomeroy gives just as much 
credit to his many talented students as 
to his professional activities for keep­
ing him growing and changing as a 

• • 
mus1c1an. 

'<To whatever degree I am a young 
61, and I like to think I am, it has a 
great deal to do with my associations 
with these amazing talents," he says. 
"The musical ideas that have been fed 
into me by these players and these writ­
ers have allowed me to stay so much 
more alive inside of myself. 

"I associate with other people my 
age. And I see them beginning to get 
old in their thinking and their approach 
to things. And I feel fortunate just to 
have associated with these young peo-
1 

,, 
p e. 

He also feels fortunate to have 
caught the eye of Berklee founder and 
current Chancellor Lawrence Berk. 

"Larry created a situation for me 
that I would have never created for 
myself," he says. "He never questioned 
me, ever. He let me be me. I remember 

• 

a few Berklee concerts where he would 
come to me after the concert and be 
crying from the,joy he got from the 
music. He just loved the music. And 
he loved people." 

Future Plans 
With retirement still a few years down 
the road, Pomeroy feels that he has 
more to say emotionally than ever be­
fore. With plans for continued touring 
and a new trio album in the works, he 
looks forward to sharing his music with 
audiences for years to come. 

But this ultimate musician has one 
more surprise for those who believe 
that music is the center of his life. 

(CI don't believe music is as impor­
tant as we fell ow human beings are to 
each other," he says. "The people who 
put the music first and the human be­
ings second, in my mind, are making a 
mistake. I try to enter into any musical 
relationship knowing that first we are 
two people together, and then we are 
playing music. Just sitting here and 
talking is much more important thap 
any music I have ever played." 

.. 
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Five decades since first hitting the Jazz 

scene and after playing with every Jazz star imaginable, -

Clifford Jordan still has something to say. And wl1en he 

says it, he still says it with 
® 

PARIS 
Sole US importer• J. D'Addario & Co., Inc. 
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With a new album and a new band,Joe Zawinul 
raises the jazz standard once again 

by Andrew 

Taylor 

or more than 30 year , Jo f Za, 111ul '59 
ha defined conten1pora0 1 mu ic cv en a 
l1e ha defied definition. Hi j,lLL cli111bed 

the pop chart . Hi fu ion electrified jazz. And 
la t year, hi ke board a11d production kill C\ en 
hie nun1b r one in the "world mu ic» ,vorld. 

When pre ed with the e co1nple4 itic , 
Zawinul re pond ,vitl1 a characteri ticall) i1n­
ple an wer in hi charming!)· Au trian accent. 

cc omebody el e put tho na1ne on, 1 don't,» 
he told a e•u) York eu 1sda;1 reporter. "!11 

openhagen, there wa chi fe ti,·al we pla) ed at. 
And e, erybod)· wa cla ified a 01nething: rock 
mu ic, rock-fu ion, jazz. 4 t to ITI) group, the)' 
ju t called it 'Zawinul mu ic.' Tl1at' reall)' the 
be t de cription. » 

Since he arrived in tl1c United tate on a 
Berklee cholar hip i11 1958, Jo f Erich Z,1\, 111ul 
ha made "Zawinul mu ic" a, ibrant ge11re of it 
own. Through earl)~ work\: ith Mc.l)'I1ard fergu-
on, Dinah Wa hington, c.1r1d a11nonb,1ll Adder­

le1· and groundbreaking latc::r \ ea1· '" ith 1ile~ 
Da, i , Weather Report, a11d tl1e Za,vinul )1ndi­
cate, he f orgcd nev.,~ form of 1nu ic a h blurred 
the boundar,· bet,vee11 electric and acou tic in-
trument . 

Bor11 in Vienna in 1932, Za,vinul pla!'ed ac­
cordion a a child, later tud~~ing mu ic at the 

\'icn11,1 'on c1\1,1tor\'. B, tl1 earl 1950 11 wa 
, ✓ 

pla, 1ng piano fc)r le(1ding u tri,111 cl,111ce and 
r,1dio orcl1e tr~ , a \vell ,1 for Pc)l)'li >r' h u e 
recording ba11(l. I--'ric11d a11d i11 "pir(1til>Jl ( t tl1at 

tirnc i11cludc<l con1po)er Paul f-li11clt·111ith and 
cclebr,1te<.1 pianist I~riedrich Guida, wh ave 
Z(1,,,inul hi tir t con1po 1tion job . 

111 1958., tl1e trcngth ot O11e of hi. re ording 
ear11ed hin1 ,1 cl1olar hip to Bcrklec, pro idin 
hi111 \Vith hi e cntial bridge to th~ Arnerican 
mu ic v.7orld. 

''I ,1ctu~1ll)' tl1ank ITI)7 living to th.:1t 'cl1t lar hip 
progran1," he told a Berklce tud 11t (1udi nee la t 

) e,1r. "That\: a the onl), \Va)' for 111e to come to • 
A1nerica." 

Tl1e A111erican j(1zz \Vorld ,\·a quick to pick 
up 011 Za,vi11ul' pi.:1no talents. Atter touring with 
·la)1 11ard Fergt1 011, he became an a con1panist 

to Dinal1 \\ ,1 hington, appearing on her record­
ing ot u hat a Ditf crencc a Da )'Makes.,, 

It\\ a tl1rougl1 ~/a hington that Zawinul had 
hi fir t encounter \vith electronic in "trurnents, 
an en ounter that \\'ould ch,111ge the face of jazz. 
At a tour top witl1 a particularly bc.1d acoustic 
piano, Za\vinul at in on Ray harlc ' 66-key 
\X'urlitzer and in tantl)' loved the sound. His 
later playing on th in trun1ent, particularly with 

annonball Adderley, in pired Miles Davis, Her-
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l I l I I l Ill ( k, '11 li l 1 I 11 f t I, I J l / / \ I l I t 

. 1Llll -.:I ltti111 lt tl1c11 I \llll 

I Ll I 11 l t l I l \ I ll l I J (: \ C 11 z 1 11 l lJ I l l 1 l I l 1 

J l l, CI l '.111 l l C 111 C I 'l , \ I 1 l II l h <. \ I l I ) l I l l 11 

ll! i111i:; n lei ) , 1c1 ~ lctl \ , .• lllll "" .,II I 111 ,, 
l ilc~ I ).1, 1 sL·I 'l l • I ' I 11 ,1 Sdc11l \ ,1 \ " tt l · t l1c 

title LLll c.\f ,111 ,1ll L1111, ~, ,,1,111,?, Z.1, 111l1l (>11 tc 
I'' t\\ ,etc I L' l>< },'\I (ls. Z.1,, 111L1l l.1tc1 p,l,1 c I 1. 11 tl11 ·c 

lll<>IC t,I I)., is' i11flL1~11li,1l j.1zz/1<.• ·k ,1ll t1111s 111 

clL1lli11g t I, ,,i, t >t,1I ll11 l c ll1 l . 

111 (< 70, z.,,, i11L1l t) l<>lJltllt· I \Xlnatl,c1 l{c 
l't)l"l ,,,itl1 \\ .\ Ill: Sl1t>l lL'l, l,lllll ·l1i11g ( llC () tl1' 
111tlst cI1 lt11111g .11,LI i11llt1c11ti.1I b.111tl i11 j. zz l1is 

l<.lr\ \\ 1tl, .1, il t\llll, tll"(',111ir cl 'L~t, i <>t111tl ,111cl a 
"" 

t111i<.1t1c grtllt})-i1111,rt)\'is.1ti< >11 ·'l'l'r l,ll 1, \v'c\1tl1er 
Rt'l)t)rt t1l)t1,i11.ltl'<.l tl1t· jazzlr<) ~k stc1,e f<>r 111<.>rc 

usic is nothing but an ex­

tension o what you are. I you 

are messed up, that will come out 

in everything you do. 

than a decade. 111 ta11t ta11<.i,1r<.1 ucl1 a "B11 d 
la11d" and "A Rernark r· ou M,1dc » brougl1t tl1c 
b,1nd unprecedented uccc ,1nd critical ,1ccl,1i111, 
a11d u l1ered the fu io11 <.)U nd to tl1c torctrt1r1t <.1f 

• 
ontcr11porar1 111t1 1c. 

Aft r Weather Report di ol, cd, Za,\ i11ul co11-
tinu d to et the j,172 tc111dard \: ith l1i~ L)\\ n 
band, tl1e Zawinul )·ndic,1te. Tl1i pri11g, he i 
re lea i11g l1i tl1ird !·11dicate ,1lbu111 '" itl1 ,1 tigl1t 
ne, band configuratio11 and ,1 \ ibr,111t \v t)rlc.i 111t1-
ic ound. 

L,1 t \ ear , a a bu , one ft)t Z,1\vint1l. l le 
✓ 

con1pleted \vork on hi nc\\/ ,1lbu111, toured ,, itl1 
hi r1C\\ ) ndicc1tc, ,1nd upportcd tl1c cl1~1rt top 
pi11g ucces ()f Arrzen, hi productio11/ar1"c:111gi11g/ 
p rforr11ancc project ,,,itl1 ~ c t fric,111 ')t11gL\r 
alicf Kcita. He al t) retur11cd to Bcrkll\C tt) 1 e 

cei, ,111 honoran doct<.)t of 111u 1c dcg1 cc ,1t rl1c 
1991 Er1tcring tu<.ic11t ('<.)11, oc.1t1011. 

Za\\ i11ul' 111u ic,1l c,11ccr 11,1 111atcl1cli tl1t: be t 
of 111 111u ic, bt11ldi11g i11 l1rilli,111t i11tc11 tt\' ,1 1t 
r11a11, 111otit ,, l\,1\ e togctl1cr \: itl1 purpo L' .111(i 
gr,1cc. It ,,·,1 at\ ct ar1<.1tl1e1 pcc1k tl1,1t ,, e ~1t)h.C to 
tl1i jc1ZZ 111astc1 l)l1 ,1 tt)Ul' top i11 BL)')(()l1. 

i11l'C l1i 111L1 it 11,1 .11\\7 .;1\ bee11 built t 11 ,1 

fir1n fou11datio11, \\ e beg~111 at thl' botto111 b1, 
a h.i11g abt)ltt that root. 
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\ l I l tl 'l l ,11 
o,,, 1711{ t( • 

I 11 Ct: i l l 111 U I I I\ J f U 111 l I J 
l ( \ I I l I I l I l I I / I, l \ 11 l t I 1 l t ( ) l I 
I l I ( l 11 • l I 1 l t I l l 1 \ • l I I I l I t 1, 11 l , I l l I 
111c. t 11 1 t: 1 1 f < LII1 I 1t1 ,,1 l I 111t1 , 1 111111 

I' L1 I, . t I 1 1 l ti ' t t' [ I 1 (. l I I l l ll l I 11 t l 1 

llUt1tl t>f .\ 111glr 11<. le LI ttt: 1 1 l1 tl1r ,, I 
tl1.1t's l1c , 111 1 lll I I\ l1L11lt 

l 11 .1 \ C l . (.: 1 l \ l; I I ll (: k I 1, L, l l 11 \ I l 11 
nnt l1f \ c, ·11111 LISt11,. 1·1, ·first 111t1 t<.:1 11 I \ r 

J I. CI witl1 \\1 ,lS l{u it lr,11 11 11 Cll I le I I l d 
tl1c l)J s ~ itl1 i11c1 cclil)lc fccl111g,, 11cl 111t:r ·d1l1I 

strc11gtl1 i11 l c.1t a11d i11tc>11.1t1c 11. 11 ll\Jt ,l,t 111 1 

} <.1 l , l1tJ LI t J 11 US j •. 
\XIJ1e11 I c,1111c t< J\ I11eI ic. , I J L: cd 1tl1 ,~nc 

"l1t ri t.) [,S9]. I le, a , tL1cl ·11t, t l~crklc ·, a11J 

l1c 11I, 1ecl \Viti, l'·r, r1k ir1at1 .. f( r O car < r ",. 
, c 11 c I 1 t: r i < \V ,1 111 a z i 11 g. 

"'l1 l1 ·11 i11 c,v Y ,rk, I JJla ec.t , itl1 Ji,11111 

l{l1t1s.1 i11 l,l)'I1{lrcl l ◄ ergu 011, l .. 11ci.Ji111111) 'vV \ 

(1 grc.1t, grc,1t b, s 1)la 1 er. I 11 a.1111 111 , 1,'s ba,1,i, 
it ,v,1s S,1111 Jt..>11e . 11d a,11 ~ a tl1c ki11g of all 
,,,.1Iki11g l), s J)la)'Cr . 

11 I c)f c<>t1rs , ir1 ~, earlier Jlc1 ort we l1ad 
\lir()Sl,1,, it<)tts ['67) tl1c:11 1111 >11 cJ h11 ,11, 

j,ll(> l),1st()rit.llts Victor 13c1ile)' [ '79], .. 11cl crald 
\ l',l ·le\.')<.), i11 tilt: l<1st 20 'C<lr ] 11~ vc had 011] 

t <.) Lt r l) ,1 "I p l ,1 , t: r ·. 

Bl!)•011d yo111-ba~', player~, y(Jlt h,ivt-' n11rt1,red 
q11ite a few yo1111g n11t 'iciarzs irz yrJJtr l:Jatzd. 
\'(1/Jat attracts yo11 to tlJe yoitnger player? 

I Jc.)11 't c,1re ,1 .. 111L1 11 ,16 Lit ,1ge , ab ut 
,1ttitude. l k11<.)\\ 1 "c)111c r ·,111 'l>l<.l guys tl1at [ like 
to pl,1y ,vitl1. I l1,1vc l)cc11 lu k1, i11 fi11c.li11 play 
t:r \\ 11<.) I c .. 111 groovt· \Vitl1 \vitl1c)Ut ,ln)' ge11era­
tio11 g~1p ,vl1,1t t)C\'Cr . 

\VJJat kit1d of attit11de do yozt look for? 
I <.lor1 't k11t1,v if it 1 1 p,1rti ttlar tl1ing. l t' ju t 

,1 cet t,1in tfeg1 Cl' l)f l1L11n~111it ,, C)f ch(1ract r. That 
i \ c 1 \' 1111 po rt ,111 t. I cl (1 n 't l i kl: p e op l u in g 
ll r LI g \ . I n t he <.) l li c r d, ', t 11 e r c \ ,l ~ a l l t l) f that 
J tt 11 k .. 1 r <.1 u 11 cl . I I 1 kt: l1 l) 11 t: t \' . A 11 li I I i k e pet p I e 
tl1.;1t take ,11c ot tht 111\L' l\ e , th,1t drt:'" well. • 
1"1 h c \ (.{ ( 11 't 11 .;l, c t <.) b c d r c J Lt p, j us t I an . It 
1s ,1111 clatcli tc) )'t)Ur r11u 1c. 1lt1~ ic i, nc tl1ing but 
,111 c tctl')t<.)11 t)f \Vhat \'Ott art:. If 'OLl c re 111e ed 

,I 

ui1, th,1t \\7 1)1 Ll)111e out i11 t:\'er ,rhi11g )'t LI io. 

What were yoztrprof essional begintzings like 
irz the A11striat1 stztdio circztit? 

\\, t l1,1Ll ,1 great level ()f n1u ,i ian ". Th re were 
0 U\ ") tro111 th Vie1111,1 Pl1il11.1r111t1nic tl1 ienna 

' y111pl1 O), r ht 'tr,1, ,111d tl1e be "'t rnu --i ian 
f ro111 tl1e da11Le ba11d . l1 \\'e ,,, •re able to LUC a 
tu11e i11 20 1ni11ut , witJ1 rehear al. 

'\ e \\Tould pla , tl1e tur1 througl1 "'() ~ would 
kno\ ,1ll tl1 11otc J.nd then l,1 y it do\vn. And 
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the e went on to be big hit . It wa amazing. 
That wa for Polydor. And I had a nice deal 

with them. I didn't want to be paid b the hour, 
I wanted to be paid by the title. ometime we 
recorded 20 title in a da . o I made a lot of 
mone . 

What styles of music would you record? 
We pla ed all kind of thing -opera, 

Ger hwin film mu ic really difficult cla ical 
tuff but mo tl pop. And I played a lot of 

in trument - ibraphone, accordion, piano, 
ba s, trumpet. It wa real! an experience to 
learn a lot in a hort amount of time. 

Did that broad experience have an effect on 
your late,,. music? 

It had no effect what oever. As a matter of 
fact, I tried to avoid it having any effect. It was 
well arranged and played correctly, but I never 
liked that music. I did it because I thought I 
could learn something from it. I did learn how 
to ight read really well. And, besides, it was 
fun. It was a good gig. 

I couldn't do today what I did then. I could 
read so well. It's like in sports: What you don't 
use, you lose. And I have been playing my own 
music for so long. 

As recently as a couple years ago I played 
classical music in Europe in major performances. 
But it had been a while.You lose your connec­
tion. When you haven't driven an automobile 
for a while, it takes you a few days to get the 
speed back in your eyes. With music it is exactly 
the same. 

And yet you are still doing new things, like 
the album you produced with West African 
singer Salif Keita. 

That is a killer album. But it took a lot of my 
time, because I recorded everybody individu­
ally. First, I thought I would produce the album 
and play on it. Then, all of a sudden, everything 
was in my lap-the entire thing, the budget, 
everything. It was a severe project. 

When they first contacted me, I had never 
heard of him. So they sent me a tape, and I liked 
it. Then I never listened to that music again. I 
only wanted to listen to him sing, and think 
about what I would do with it. I improvised all 
of that accompaniment. I wanted to show that 
11othing is being taken away from his culture. 
C)n the other hand, the reason they hired me was 
because they wanted to have some of that soul. 

Why do you think your approach worked so 
well with that "world beat"? 

' I a1n a pea ant. I come from a pea ant family. 
I always respected classical mu ic, but I never 
appreciated it that much. Whenever my family 
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would get together, it wa always folklore. That 
wa the mu ic from my heart. Not that I ever 
took a ong out of folklore, but the rhythms and 
little ariations are in my heart and in my belly. 

I have always loved that feeling of the earth, 
of working in the fields, which I did plenty. I 
gue that i why my music blended so well with 
the African peasant music. 

So, where does jazz fit in? 
Jazz, to me, is another kind of folklore. Bu tin 

the later years, it got too hybrid, too aloof, too 
miscellaneous. With so much of jazz, you hear 
melodies which are already improvised lines, 

more or less, instead of tunes. Then, on top of 
that, you hear a tenor solo and a trumpet solo 
that never give you a clue of the meat of the 
melody. That, to me, is miscellaneous. A lot of 
jazz in the later years is like that. 

I enjoy more organized music-when you 
have a nice melody and some serious rhythm 
underneath. Then you have a motif, and a varia­
tion to a motif. That is what I like, not just 
noodling. 

The true masters I love in jazz are all very 
organized mentally-like Duke Ellington, Louis 
Armstrong, Miles Davis, Dizzy Gillespie, Bird, 
Sonny Rollins, and Wayne Shorter. 

How do you write your music in order to get 
that organized sound? 

I hardly ever write anything dow11 fir t. Fir t 
come the improvi ation. I have a drum 1na­
chine and I ju t fool arou11d. I fiddle with m 
ound , and if I like 01nething, I put the tape 

Zawinul jams with 
Berklee students 
during the 1991 
Entering Student 
Convocation. 
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11 () l l 1 i I l (') • '\ t l • l C (. l l I s l i C I) i . l 11 ( ) i l l ( l t I l i I ) g. I l i l 

t ( ) () l . · I· l 1 c I l.1 \ r r i s t I 1 t c. l 11 e , I 1 < ) i g < l i 1 1 g t < } e i l l1 e r 
t1c.) ,c.ltllt'tl1i11g \\1 itl1 it <lr ll<>l. 'I l1e 111<JI11eI1t <lU 

lt·t tllt''l tl<l\ 1elt1t·, t.11 t· ()\er,\ <ltt're g<)llc. 

J\ l()t (), l)l'()r)lt· Jll"it tr.111sl(1tr \Vl1.1t tilt ti(} (}11 

.l<..()ltSltt l)l,111() t<) ,, 11tl1c,1l'.t'r, .111<.I it cl<ll'Sll t 
\\ <.)t k. l t '\ ,1 t<)l)l, ,111<.i lt'l '\ kt'l'l) it lik<: tl1.1t. It's 
tl1e 111<..ii\ t<..1lt,ll \\1 11<.) 1, gt)t11g t() get \()tl1<..'tl1i11, <>tit 
t)t It. 

ow _you l1ave a rzew albztnz co,rzing oztt. 
How i it different fro1n yo11r pa~ t recording ? 

I tl1i11k it,~ 111ucl1 better. It,~ n1L1cl1 tt ()11gc1. I 
took 111<..1re time. I ha\ c bec11 \\ t11k111g ()tl it t<..)r a 
<..1u pie ot) car . 11d tl1cre ,11c <.)111c 1 call,, g<.)o<.f 

tune . We c.io a lot ()t O\ crdt1bbcti 1111p1 O\ 1~,1 -
tion , but~ e till kept a frccclo111 i11 tl1e l),111<.1. It 
o u n d 1 i k e ,1 b a 11 d i pl a )T i 11 g. I t 11 i 11 k pc<)~) I c ,11 · e 

going to like it. 

What are a few of yoitr favorite track ? 
One i called« ou tl1 Africa,,\\ l1ich celebrate 

th da)' wher1 apartheid i tricker1 tror11 tl1e la\v. 
On tl1e da 1· the) announce tl1,1t ,1p .. 1rtheid i 
fi11all)" over, I think there i goi11g to be a \v t1rld 
v ide eel br,1tio11. Thi 011g i tc1lki11g ,1bot1t 1t. 
[Per cu i o n i t] B o b b ) T 11 o 111.1 o r i g i 11 ~1 l l \ 
brought the 1) ri i11. A11d \\ e \\ orked a lot 011 
them. We had 0111e tran lateti i11to Zult1. 

Another ong i called (( Patriot . ,, Tl1e 111~1ir1 
then1c i th blt1e , undernc,1th a, t:r\ 1 t,1 t bc,1t. 
It\ a in pired b) thi black kid I ,1\ t1n 
with an alto a. ophone, itti11g out i11 tht de crt 
b} hi n1 e If du r i 11 g De e rt tor 111. H c \ .1 J LI t 

itting there pl,1) i11g .1lor1c \\ ith rl1e .1lto 111 tl1c 
de ert. 

He v\ a r1ot ,1 gre,1t a OJ) l1t111e p l,1 \ c1 . But i11 
hi tone a11d tl1e e pre it)tl <.1t h1 r11t1 tL tht rt 
,, a o r11uch feeli11g, <.) 111ucl1 \\',111ti11g tt) Lt1111e 
ho111e, and , ct ~<.) r11L1cl1 re~t1l\ e. l'hcrc t\ th1 
Arab o, crt<.111e t<..1 tl1e 111u ic. 'l-.l1c11 L111cicr11e,1tl11 
the lo,, blue <1g.1i11 t the t,1'->t tc1111..10. It 11,1~ ,1 
\ er\ pt)\\'ertul rl1\ tl1111 tr .. 1c k. 

I ha\ c al\\' .. l\ belie, c<.i i11 the 111ilit,1r,,. I .11-
. , 

\,.r c1 , t 11 o u g 11 t t h ,1 t ,111 )'bod )' t h .1 t \ 11 t i n to t 11 
1nilit,1r)' gai11 <.i t)111ethi11° frt1111 it. A11d I ,1d-
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I tl11t 1111 I\ l lilt tll 111 l 
tl1 I,{ l I I I f l fl t I 11 Ill Ill I I 

11 I t: 111 l l, I \LIi( t 

\~ / l l l 11 C l l () I l I I J I 1 I / t l l 

1 I 11 l 11 J 1 I I l) \ l I \ t I 1 l) ( I, l l, l i 
I I 1 l 1 l' I I 1 I I J I 1 'l ( 11 l 11 1 l 11 I I 1 J l l 

, C 11 (_ » f [ , tJ I l 11 I~ t) J{ l f) I ,~ I I 11 I I l 11 
I C 111,11 k 1 ( i . I f (.; f < 11 l l: f > l t J I I I l 11 I ( 

I l 1111 I 11 C I I. t · I ,l c.:I .1 l I ' ti I f I 11 l f 1 I l 
l1.111<..i l · t1sc lie 1 , 1 c.11 l, 111tJI I I 1 ·1 S lllt 

111t>1 • (>f .1 "l1c 11 · I 111 <.1L1t" 1111 1 11 
111 ( I C (_ I I . s (J LI t I 111111 CI f I, J 11 1 u 11 i I 

st. 11 c.l al l c. 13 LJ t , l1 <;;; 11 I{ t111 I 1111 • 111 , t l, l 11 l 
i 11111,cll i.1tcl st.11 tcc.i t(> l c <. 111 • ,1 l1 11d 

}\t tl1c l egi1111111g, l\;111 I l<'>~t s<.111c <.:<>11f1 

(le11 e, I CC, u • I We c.>11111111 1u1tc < l 1t. I i1d11't 

\ ,111t tl1c sa111c tl1i11g l1a1 JJC11111g tt 111111 tl1at 11 ltl 
l1,11 ~)e11ccl \ itl1 S l)tt. l1ut tl1c11,, II <>f c; LI 1t.t 11, 

l1l bee, 111e, olic.l, c. Ii l I la er i,1 C\ er I c JJCl:t 

I ] e i g > i 11 g t l c o 11 c C> J t 11 c g u t Cl [ • 1 e k <., 11 c l 
\\ 1 itl1. I tl1i11k l1e's g tit. 

I k11<)\ \Vl1c11 }U "re l L111g )LI , 11 le,~ a 

littlt: <l11ficlt11 e s<>111eti111c.) >LI jut I, ,c tc> 
l> ,, L' r l < ) 111 e t l 1 ,1 t, I t t l 1 e 111 > k c I c , 1 , 11 d b c t 11 · 1 c 

re yozt to11rirz,._~ tl l<Jl wit/; tl;e r1ew b,1,1,J. 
(_)}1, \'e . l t 11,1 l)ee11 c:1111,1zi11g. '\ 1 c pl, cd 111 

U111c.1, \\\eClt11,,111,,111, zi11glittlct w11 ~0k1lo 
111ctc1 \ tr<)111 tl1c l,1st li11e )f tl1c ortl1 Pol·. '"I he 
,l\'er,1gc ,1ge i11 tl1at cit)' is 35, t:ar o If ·It like 
I \\ ,1'-> letl1t1sclal1-11< tl1i11 bttt kicl . o \VC 

pl,1\ cd tl1t·r~ that 11igl1t. '\T <:: l1, cl tl take the bu 
~1 ft er t l, c l <.> 11 l c rt, cf r i \' e 11 i 11 e h ( ti r t < " t k 11 o l 111 
a11d tl1c11 t,1kc (111 ,1i r11l(1n<.: t<> Brt1 els i11 Bel iu1n. 
l'hcre, \\ c \\1 erc 11icketl tip b)' th bu and dri, en 
t() i\l .. 1a'.>t11cl1t i11 l-l<.1llan(l, \\1 l1il h ,va about 
tl1rce l1t1ur\ ,1\\',l\'. 1 .. 1,er \\'e l1,1d a ft:w hour t 

✓ 

re t bcft1rc \\'C ~)l,l)'t·d a 111i(i11igl1t on ert. ""l.,he11, 
\\ e 11,1<.i to lea\ c ,1t 5:30 in the 111or11i11° l), ck t 
B r tl \ cl t t) c .1 t h ,1 n e ,1 r I}' r11 o r 11 i 11 g f I i ht t 

C opc11l1,1gc11. 111 <.1pc11h.:1~tn, our bL1 pi ked 
u ui-1 t<..) go 011 the f rr1, a11 I (iri\ 1e back t 
G (_) t l' l) 0 r g, \ \ \ ell C 11 . r· h C \ h O ( e t U r W a } i k " 
t 11 ,1 t . I t \\' ,1 to Ll g h . B u t 1 t \ ,1 .. gr at, t l . 

And yoi, have been doing that for 30 .,ve,ir·? 
l t) u o 11 I )' re a I i z e th 1 \V ht: 11 , o u o <: t l d, but 

e \ c 1 \' t 11 i 11 g i 11 l 1 t e 1 J u t a o up I ) f n1 o n t 11 s a . 
It ce111 like I\\ 1 .11\ a\ the ,ounge--c gu) in 
tl1c l1.111d u11t1l t l'l<.:ntl1,. I talked to Ah,nadjamal 
"te\: \\eek, ,1gt), ,1nd l1c aid tl1e , m tl1ing. H 
,11d, ''Joe, n1a11, tl1c e la t 30 ,e, r y er like a 

t l ,1 '-> h. " 1-. ht l .1 , t ti n1 c [ ,1 ~ 1 i 1 ~ e ta I k d 
' ,1 l) o u t t h l' ') ,1 mt th i 11 a . 

\\ l1e11 I 111ct l ile --, I \V ,1 .. 26 )r ,lr.. Id ~ nd he 
\V ,1 .. 3 1. A11d I rcn1en1ber that n1t etin o a if it 
\\'ere th1 rnor111ng. It got:~ ,,er)' quickl . If ou 

,1re rt.:111 ' bu \ and have m,1n thinu .. t do, it 
• . ✓ 

goe, 1n no t11ne. 
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The new Music Business/ Management major 
adds a final piece to the Berklee puzzle 

by O on 

Gorder 

Spring 1992 

s the world's largest college 
of contemporary music, 
Berk.lee is truly a mini music 

industry in itself. The student body 
comprises future professional perform­
ers, composers, arrangers, producers, 
engineers, synthesists, and teachers. 
Within the walls of this cutting-edge 
environment, music is created, per­
formed, cast into electronic configura­
tions, recorded, and time-synced with 
film and video. About the only thing 
missing from this ecosystem has been 
a comprehensive program in the busi­
ness side of music. 

This fall, the college will add that 
final piece to the puzzle with the in­
troduction of a new major in Music 
Business/Management. With tracks of 
study in entrepreneurship, merchan­
dising, and management, this degree 
program must clear several hurdles as 
it moves from infancy to maturity. But 
the potential rewards for the music 
industry and the students who accept 
the challenge are immeasurable. 

Don Gorder, an accomplished educa­
tor, performer, and entertainment at­
torney, chairs Berklee's Music Business/ 
Management Department. He direct­
ed similar programs at the University 
of the Pacific and the University of 

oloradol Denver. 

MB/M studies the 
range of activities 
that takes music 
from the point of 
creation to the 
consumer. 

IIP1JI .. 

• 

The Discipline Defined 
The first hurdle to any music busines~ 
major is one of definition. In my nine 
years as an educator in this field, I have 
continually been asked what music 
business/management is all about, as 
well as how it qualifies as a discipline 
worthy of acceptance alongside other 
staples of higher education. 

My response has always been this: 
When we attend a live performance, 

!f~l&lrlM£e~~ ,r!!!l•Pff!!!l:t;~ 
_a..a..J 
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TH ANATOMY OF A MAJOR 
1 h B r le t' Mu I Bu n1 M 111 10 

111c nt n1c11l1r v-. 111 l I n i tr 3 i1t1on 11 l u u1 
d1 Clf lln 1th J c1f1 n1u , 111 Ju try 
tud F~equu d ou11 es will 1nclu I, soni 

or all of lh f ollo\N111g d J 11d1ng on th 
stud nt cha n track El ct1v cour 
V-J Ill build on th founcfc lions 

I r 1 t e r 11 a t Io 11 a I I n d l I st r y O ~) e r a ti o 11 s: 
A11 a11al 1s of t/1 ~t,11ctu1 s a11d fJtact,c 

of t\ tr; 117a111 111du t11es 111 n111s1c R 
qt11red fo, t/1 l\lfa,1 1ge111t]l}l 7, cJCk 

I Record Con1pdn1es 
II Music Publishing 

lr1terr1at1onal Merchand1s1ng & Sales 
A,1 111-dept/1 sun1ey of tl1e bL1s111ess 111ecl1-
a111sr11s tour1d i11 t/1e i11ter11at1or1al corn-
111erce of 1nus1c products Required for tl1e 
!vfercl1ar1d1s1r1g Track 

Legal Aspects of the Music Industry 
Ar, oven,1ew of key business and legal 
issues of co11cern to musicians a11d song­
writers including copyright, contracts ar1d 
business relat1or1sh1ps 

Survey of Music Technology 
An overview of the current state of the art 
in music technology through explanation 
and class demonstrations Required for 
the Merchand1s1ng Track 

Music Intermediaries: Agents, 
Managers, Attorneys 

An analysis of the role of the 1ntermed1ary 
in advising, representing, and furthering 
the careers of artists 

li ten to th radio, watch tclev·i "ion, 
attend a movie, pur 'ha e recorded 
mu ic on tape , D , and LP , pur-
ha e print d r11u i a folio , arra11ge­

me11t , and h t mu ic, or pL1rcha e 
an) of th 111)1 riad of item that help u 
make r11u ic, , e ha e been pro, ided 
'" i t 11 a p rod u t th ,1 t ha tr a\ e 1 e d 
through a 11et\\ ork of "behind tl1c 
ce11c '' bu i11e operatit)t1 . Witl1out 

thi net\\. ork, or1ter11porar1 r11L1 ic a 
,ve knovl it cc)uld 11ot ur, i, e. 

1u ic bu inc /r11a11age111e11t, the11, 
l the cud \r ot the r,1ng of acti,,itie 
that take 111u'>ic fro111 the poi11t of re­
atio11 to th co11 L1n1er. To 111akc the 
jou111e) 41 111oc)tl1 one, tl1e di'>cipline 
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Cone rt Pron10 1or1 
1( { I i 

,, 1 , , 1 7 11 , 1 t l 1 , n 

V ,, I 
t/1 / 

II/ l1 

n1nt 

1 i I I, t} to I r 11 t a I r r, t 

/7 J 1. ti K t t fl 111g 1d 
11011 ar1d /1 1,1!1ng 

1 ,,1g 
Ill ,ng t I n1 

CO fll JJ U l f A f) () It C ( t IO fl tr) l t, 
Mu 1c lncJu try 

,L\ l1 11ds 011 stt,cly of r11us1c 111dustry oft 
vva,e, 1r1clud1r1g word ptoces ors, S/Jread 
s/1eets, d tc1b ses, a11cl g1apl11cs fJ1ogran1s 

Honors Internships 
Oual1fy111g stL1lfe11ts receive tt,e opportu111 
ty to ~vork ,,, a bus111ess-related area of 
t/1e 111t1s1c 111cit1stry ~vfuc/1 111terests t/1err1 

Senior Project Seminar, 
Business/Management 

Hands-011 laboratory exper1er1ce tl7rougl1 
active participation ir1 the Berklee Music 
Company, a mock industry approach to 
record companies, music publish1r1g, tal­
er1t agency and mar1ageme11t, music mer­
chandising, and concert promotio11. 

Core Business Curriculum 

International Marketing 

Organ1zat1onal Behavior & Ethics 

Principles of Business Management 

International Econom,rs & Finance 

Data Management & Stat1st1cs 

Principles of Financial Accounting 

require ,1nal) i of tr,1ditional bt1 1 
ne and n1a11,1gcn1cnt concept . Tl11 
anal) i 111u t le,1d to .,1n under t,111d1ng 
not onl) of bu i11e.. ter111i11olog)' ,111d 
theor, 1 , but al () t1t tl1 '>tructur(1l ,1 -., 

p ct , co11tr.1ctu,1l rcL1tion htp\, ,111d 
ethi al and lcg,11 co11 1t{cr,1t1011 that 
pcrn1catc tl1c n1u 1c 111dt1'>tn. 

It i cln e citing a11d cl1,1ll ngi11g field, 
one tl1.1t i ') (1ri, e11 b, the c, er- ha11g­
i11g t,1\tc ot rl1e public. 

Beyond Tradition 
Of cc)ur c, ,1 111u ic bu i11e 111ajor i 
not built fro111 gr<.1u11d 1c;ro. lan)' ot 
the con1111on tlc11orn111ator of tra<.{i­
tio11al bu i11c tud ,, ,1re found i11 tl1i ~ 

✓ 

ll I t I, \ 11 l I I 11 

\ 11 I i 1 1 I tl l l ) 1 11 \ t I 11 l l I I\ I I 11 l 

I t I I \ . t I 1 l 11 l' I t I l I l 11 i 111 t 

lt 1 lf 1111111 I I 11 l. tl1 
f tl1 ti l 1f l i 

I I 111 { 11 t ll I 1 I l, I 1 \ I 

I l,,11 l U 111 l ' 111/ \ti( 11 

I \ 11 l t l l I 11 t I l l I l I I t I l l I l l I ! I I 

I I I 11 "~ I 1 ( \ t 11 111 ll I 111 I I t \ 
tl I ci ~ 1 t , "' 11 LI 111 l u c t 1 1 t 1 .1 t 

fl( ,d ( f t tl1c1 l1111 r1 t , 111 lt1 1111 

111 l 11 I 1 <.; I1 l fl l 11 I 11 I 
s lll~\ 11t ·1 s, t~lcrlt le\ cl l( 111c11t 111d 

J I l lll(Jlll>ll , 11 I tl1' l 'ti I \ :il l f 111f<>I 

111. t1 )I tl11c,ugl1 c I I t:1tc1 11 ·t c rk111, 

SC I \ i e t l) 11, 111 ' ct f C . 

I· ,r st.:rcccs 111 tl1c JC>I) 111. rkct, tu 

cl c 11 t 111 u t I c e i \ e a t 11 r > u g l, , 1 L111 ti 
i11g i11 tr. litit,11, I l)Lt 1r1c s , 1t rel ate 
t< > tl1c c( 11te111p 1a1 111u 1 111clu tr 

11 I tl1c i,1f(Jr111. ti ,11 tl,c) , re g1vc11 

111t1 t l)c glca11ed fr ,111 I ra t1 al ~ ·11 
,1 s l1<>l, rl ut.:1rcc . 

learning by Doing 
1\ · cl ,l{)St >J1e of tl1cir cdu 11, tu 

(lc11ts 111ust l1('. \ c tl1c C>J p rtL111it t 
s 111thtsizc tl1cir c:1 ct1r11ulatcd kill arid 
k11(>\.\1 lctige, ar1cl ,1r111l tl1cr11 t "re 

life,, sctti11g . 1 nt~1·11ship prl) idc tl11 

l)t)~)<)rttl 11 it)', as cl tu<lc 11 t-i 11 t ract1v 
prt)jcct .. in\'(>l i11g 1na11c. 7 Cri, I role 
pl,1)1 i11g. l )' \'i ·il)n of the [1erkJec pro 
gran1 i11corp(>r ,1te al I >f tl1c e. 

,.fl1c idea ()f ~)fl>f es io11al i11ter11 l1ip 
h<.)l(i) ~pcci,11 prc>111i e for the BerkJce 
n1a1or. Berklet· l1a (1lreacly e r11ed a 
)uperic)r repu t,1tior1 i11 tl1e area~ f mu-
te pcrf orn1,111 e, ()11111(> irion" t hnol­

og,, a11d tfu atio11. Th<:: 1u ic Bu i­
nes 1a11a~c111cnt prc)gram will help 
ct)nti11uc that trend b,r cultivati110 rela-., 
tlt)I1 hip \\."ith the indu~ tr,'~ v .. t bu i-
ne 1dc-enco111pa ~ ing re >r lin , 
publ1 h1ng, 111crch,111di "'ing, talent de-
\ clopn1cnt, concert pr()tnotio11, nd -
c<.111cert \ enue 111anag 1nent. 

'fl11 departn1e nt , ill d v lL p 11ew 
tie to the rnu ic bu i11e and nurturt: 
e~t'>ting one to encourage pra tical in­
put to th program, a --\ ell a intem-
hip\ ,1.nd encr;,-le\rel job pla e111c11t . 

l'he mo t i1nportant attribute ()f thi 
prograr11 ~ ill be it~ credibilit ~ ith rl1e 
out ide \Vorld. The mo t ffe ti,,e 
r11cch,1ni 01 for enhan inc chi er ·di­
bilit\1 i the gr wing netw~rk of grad­
uate \vho u ~ their Berklee prepara­
tion to find a u cessful niche a music 
bu ine professional 
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Will It Help? 

erklee's program has 

formances. Another track 
will prepare students to be 
music merchandisers dealing 
with the international mar­
keting and sales of music 

Another hurdle this major 
must clear is the question of 
need. In an ind us try that has 
rarely experienced a short­
age of entry-level personnel, 
some might question the 
need for a program that adds 
to the supply. Since a high 
priority item with students 

the potential to be second 
products. The final track will 
stress the skills required for 
an individual music entre­
preneur wholly in charge of 
self-directed music business 

. 
is skill preparation for the 
job market, this point is of 
particular importance to our 
success. 

to none or several reasons. 
activity-possibly as a pro­
ducer of music for advertis­
ing or film, a manager of a 

These arguments are not 
without their points. The raw truth is 
that a degree in music business/ man­
agement is neither a prerequisite for, 
nor a guarantee of, finding a job in the 
music industry. Nevertheless, I am ab­
solutely convinced, stemming from my 
own experience and many years of con­
versations with industry executives and 
personnel, that the program which I 
envision for Berklee will provide the 
necessary advantage for students to 
gain a foothold in the job market. 

When faced with the matter of train­
ing someone for a particular job, the 
industry will almost always pref er 
those who already know the business, 
and additionally, those who have 
shown the discipline to complete a col­
lege degree. Berklee' s program has the 
potential to become not only the focal 
point for music industry hiring, but 
also the standard by which other mu­
sic business programs are evaluated. 

Filling a Need 
In fact, the need for knowledgeable, 
versatile personnel in music industry 
positions has never been greater. Re­
cent events and opinions have promot­
ed a rather unsavory view of the music 
industry-the negative account of mt1-
sic industry ethics in Fred Dannen' s 
book Hit Men, the artist packaging/ 
fraud issues behind the Milli Vanilli 
dispute, or the daily arguments over 
the censorship of inflammatory music 

, lyrics. This growing perception is all 
- the more reason for Berklee to begin 

preparing the students who may some 
day serve to eliminate this negative sen-

• 
t1ment. 

Iri addition, the music industry has 
~tarted to face the challenge of an in­
crcasing] y worldwide marketplace. As 
()Ur world continues to shrink, both 
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politically and culturally, we will need 
to reevaluate the very nature of our 
business. Our increased reliance on 
electronic information and data report­
ing systems, the advent of consolidat­
ed think-tanks like the European Com­
munity, and the continuing discussions 
of global copyright protection are in­
dicators of this growing trend. Berk­
lee, with its 30 percent international 
population, is in a unique position to 
provide this international focus and 
multi-cultural awareness within the 
program. 

Major Objectives 
The Music Business/Management pro­
gram at Berklee is completely in line 
with the college's overall mission of 
practical career preparation for today's 
professional musician. 

Its major objectives are to develop 
practical, theoretical, and analytical 
business/ management skills in students 
for successful careers in the music in­
dustry; and to provide a learning envi­
ronment that fosters critical thinking, 
ethics, professional behavior, and writ­
ten and verbal communications skills 
for effective performance in the music 
marketplace. In accomplishing these 
objectives, we will need to keep abreast 
of current trends and legislative devel­
opments as they affect the music in­
dustry, while analyzing the important 
legacies of the past. 

The three emphasis tracks of the 
program will allow students to target 
their education toward their specific 
career goals. One track will prepare 
students for careers as music managers 
in the corporate world of international 
recording, music publishing, and tal­
ent development, contributing to the 
success of artists, copyrights, and per-

performance venue, or a per­
former who recognizes the 

inherent business aspects of his or her 
career. In addition, students wishing 
to continue toward a master's in busi­
ness administration or Juris Doctor will 
receive preparation for entering these 
disciplines. 

The Place to Be 
Berklee's Music Business/Management 
program has the potential to be second 
to none for several reasons. It will of­
fer traditional business study-ac~ 
counting, finance, economics, market­
ing, and so on-in the environment of 
a leading college of music. Instructors 
will have an unrestricted license to 
bring music into the substance of these 
courses, by way of examples, data pre­
sentation, and case studies, leading to a 
more focused education in the busi­
ness of contemporary music. 

In addition, no other environment 
could offer the mini music industry 
atmosphere of Berklee described earli­
er. Music is the stock-in-trade of ev­
eryday life here. It bursts from the 
classrooms, dorm rooms, and recital 
halls. All of this creates a living labora­
tory for business/ management interac­
tion and role-playing, rife with oppor­
tunities for students to test their skills 
in bringing the music of their peers to 
the listener/ consumer. 

Most of all, Berklee's Music Busi­
ness/Management major will immerse 
its students in the unique aspects and 
challenges of tl1e field while giving them 
room for practical application. 
Through solid foundations in tradi­
tional business, practical training in 
music disciplines, and real-life experi­
ences in internships and campus in­
volvement, the program will be driven 
by the saying, "Teach me and I will 
listen. Involve me and I will learn." 
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Careful verse development may keep your 
listeners from making a detour 

by Pat 

Pattison 

11 it in1ple t tor111, the basic rule 
of on~ riti11g i : "Keep \ <)t11 l1 
t e n c r i n t e re t e d ~1 11 th e \\ ,1 ) 1 

through) our ong." Attract111g l1 te11-
er at the beginning ot a O11g 0111) to 
lo e ther11 b)' the end i f ru ~tr,1ting at 
the lea t, and career-bu ti11g ,1t tl1c 
wor t. But there are pecific wa). 
to a oid thi common pitf ,111. 

The burden of keeping 
Ii tener intere ted fall 
n1ainl)- on )'Our ver e . To 
ucceed~ each \ er e hould 

do it part to advance your 
concept, plot, or tory. Like the 
paragraph of an e ay, each \'er e 
hould f ocu on a eparatc idea to de­

\ clop a comprehen i e whole. 

Verse Development 
For e a111ple, 1 t' a)- we had a O11g 
who e onl) element are \ er e , and 
the ver e ummarie w nt like thi : 

1. The heriff i the toughe t man 
• 1n town. 

2. He i trong and ha a f ,1 t gun. 
3. E \'Cf)'One in to,v11 knO\\, th 

hcriff i tough. 
The) are afraid ot him. 

Facitlty membe1· Pat Pattz5on zs the ait­
thor of 1\i1anag111g L1rric tru(ture and 
Rh)·ming T echniq tte and trateg1e , 
publz)hed by Berklee Pres). 
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Be)' nd 
the ob iou l • 

dn 1 pros the I ,r-
ic h,1 a bigger prob­

lem. Becau c the ver e 
av much the ame thing 

in different word , the l ric 
ha no motion. 

Thing could be impro, 1ed with 
111ore intere ting language, images, or 
metaphor . But no matter how you 
poli hed the language, you could nev­
er di gui e the fact that 01nething im-

. . . 
portant 1s mis 1ng. 

The onl \' real fix is to rework the .., 

ong, taking the idea to new places: 

GRAPHIC BY ROBERT DUKITTE ~nrinr, 1 QQ? 



1. The heriff is the toughest man 
• 1n town. 

2. He i obse sed with a beautiful 
woma11. 

3. She is married to the weakest 
• 

man 1n tow11. 
The language is till bland and im­

ageless. Yet now we want to know 
what happens next. We had no such 
curiousit)' about the first sequence. 

Repetition 
When you add a repeating section to 
the verses (a refrain or chorus), devel­
opment is even more important. Stag­
nant verses infect repetition too. Watch: 

1. The sheriff is the toughest man 
• 1n town. 

Beware, beware. 
All hands beware. 

2. He is strong and has a fast gun. 
Beware, beware. 
All hands beware. 

3. Everyone in town knows the 
sheriff is tough. 
They are afraid of him. 

Beware, beware. 
All hands beware. 

The refrain suffers from the same 
disease as the verses: stagnation. Bore­
dom is amplified. And we quickly lose 
interest in the story of the song. 

It will not do to change the ref rain 
every time. Then it is not a refrain, but 
simply added rnaterial. As before, we 
cannot solve the problem by adding 
more. We need to fix what we already 
have. Again, we do so by developing 
the idea with each verse. Like this: 

1. The sheriff is the toughest man 
• 
1n town. 

Beware, beware. 
All hands beware. 

2. He is obsessed with a beautiful 
woman. 

· Beware, beware. 
All hands beware. 

3. She is married to the weakest 
• 

man 1n town. 
Beware, beware. 
All hands beware. 

, Now each refrain is a different col-
- or, taking its tone from its changing 

context. When sandwiched between 
ver_ses that say the same thing, the re­
f ra1 n gets boring. When set between 
verses that develop the idea, the ref rain 
dances. 

~? many songs waste verse space 
wa1t1ng for the hook to come around 

Spring 1992 

BETWEEN FATHERS AND SONS 
My father had so much to tell me 
Things he said I ought to know 
Don't make my mistakes 
There are rules you can't break 
But I had to fmd out on my own 

Now when I look at my own son 
I know what my father went through 
There's only so much you can do 
You' re proud when they walk 
Scared when they run 
That's how it always has been 

between fathers and sons 

It's a bridge you can't cross 
It's a cross you can't bear 
It's the words you can't say 
The things you can't change 
No matter how much you care 

So you do all you can 
Then you've gotta let go 
You' re just part of the flow 
Of the river that runs 

between fathers and sons 

and rescue them. Exceptional songs 
have verses that carry their share of the 
burden. Check each line of your song 
to find the lazy language. 

A Case in Point 
For an example of verses that don't 
quite carry their share, look at the won­
derful lyric to "Between Fathers and 
Sons" by Jon Jarvis and Gary Nichol­
son (see box above). For me, the lyric 
really hits home, especially in the first 
chorus. It touches both the son and 
the father in me. 

But there is a problem in the second 
system (verses three and four, along 
with chorus two). The ideas here have 
already been said in the first system. A 
new character, the mother, is intro­
duced. But we have already seen the 

• 

parent perspective. 
Even with the change from "I" to 

"you," verse four says almost the same 
thing as verse two. There was no need 
to universalize the idea with "you." It 
was already universal. 

To be fair, there is some advance­
ment of the idea in verses three and 
four. There just is not enough to give 

Your mother will try to protect you 
Hold you as long as she can 
But the higher you climb 
The more you can see 
That's something that I understand 

One day you'll look at your own son 
There'll be so much that you want 

to say 
But he'll have to find his own way 
On the road he must take 
The course he must run 
That's how it always has been 

between fathers and sons 

It's a bridge you can't cross 
It's a cross you can't bear 
It's the words you can't say 
The things you can't change 
No matter how much you care 

So you do all you can 
Then you've gotta let go 
You' re just part of the flow 
Of the river that runs 

between fathers and sons 

, 

us a new look at the chorus when we 
get there. So, the power of that lovely 
chorus is diminished rather than aug­
mented the second time around. We 
leave the song less interested than we 
were in the middle. 

Let's try to fix it. 
The song contains two perspectives: 

a son looking at his father and the son 
as father. If the first system could fo­
cus only on the son looking at his fa­
ther, we could save some punch for 
later. For example, we could say: 

My father had so much to tell me 
Things he said I ought to know 
Don't make my mistakes 
There are rules you can't break 
But I had to find out on my own 

verse two idea: 
I kept him at arm's length 
I didn't want him interfering with 

my life 
He kept trying 
But I wouldn't let him 

Now that we have explored the first 
angle, the move into the chorus is clear: 
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notes 

Compiled by 

Carrie Semanco 

'8 6 

The latest release from Bruce 
Cockburn '65, Nothing but a 
Burning Light, includes the 
single "A Dream Like Mine." 

Spring 1992 

Composer Paul Nash '72 
is artistic director of the 
Manhattan New Music 
Project, a group that com­
missions and presents new 
works. The group works in 
cooperation with the Bay 
Area Jazz Composers Or­
chestra in San Francisco. 

As creative director of 
Backbeat Productions, Jon 
Heda '74, known profession­
ally as Jon Hammond, hosts 
his own television show on 
Manhattan Cable television. 
Jon is also a representative 
for Hammond Organ. 

Kim Cissel '75 wrote the 
finale for the first annual 
World Peace Festival in 
Amenia, NY. The music was 
performed by the Hudson 
Valley Philharmonic and 21 
choirs from the area and 

conducted by Joseph Eger, 
conductor of the United Na­
tions Symphony. 

Ed Sorrentino '75 was ap­
pointed assistant director of 
the South Shore Conserva­
tory in Hingham, MA. Ed 
performs throughout the 
Boston area with faculty 
member Herb Pomeroy '52 
and as a member of the Mark 
Kross Trio. 

Stephen Carbonara '76 di­
rects the American School 
of Modern Music in Paris, 
F ranee. The school offers 

• • • 

courses 1n ear tra1rung, com.!. 
position/arranging, and in­
strumental performance. 
The faculty includes many 
Berklee alumni. 

Trumpeter Steven Gluz­
band '76 has 45 album cred­
its, including a 1989 Gram­
my winner with Ray Barreto 
and Celio Cruz and a plati­
num album with Talking 
Heads. Steven lives in Bay­
side, NY. 

The Milken Foundation, 
a national organization 
which recognizes outstand­
ing teachers, recently named 
David Neves '76 one of six 
outstanding educators in 
Rhode Island, awarding him 
$25,000 for his contributions 
to music education. 

Reedman Michael "Scott" 
Adair '77 lives in Greensbo­
ro, NC, where he leads his 
own dance band, freelances, 
and works as a music con­
tractor. Scott also performs 
with the U.S. Air Jazz Or­
chestra. 

Eric Marienthal '79 released 
his third GRP album, Oasis. 

Roger Gamache '77 and 
Michael Persico '80, both 
faculty members at the Cape 
Cod Conservatory, are co­
ordinating an expanded in­
strumental, theory, and ar­
ranging program for junior 
and high school age musi­
cians in Falmouth, MA. 

Canadian lyricist and ar­
ranger Margot Glatt '77 
worked as music production 
assistant for the CBS televi­
sion series "Urban Angel," 
and for the films Scanners 
and Scanners II. 

A for mer member of the 
Y ellowjackets, reed player 
Mark Russo '77 is working 
on a solo album and a project 
with Kenny Loggins. 

Wilmington, DE, resi­
dent John Yaschur Ill '77 

• 

serves as writer, arranger, 
and director of the 
Patchquilt Orchestra. 

Atlanta, GA, drummer 
Jeffrey Lee Sipe '78 play 
with tl1e band Aquarium 
Rescue Unit. The group' 
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CLASS CONN CTIONS 
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111 \, Cl'I l'l1ll. \tlli ~\ '11 

tl1,)tJgl1 1l1t· l)tJ,ls tll 
sr,1i11P 11,l\t' l,,11l'I\ 

11u1tlgrll l r,)111 t l1t:·i r 
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\\ l'l(<.)tlllllg 11,11 t, .111tl 

l'l )llCl'l t ,1 l)t ),11 li l l1l' l~l )\ 
Carrie Semanco: This year's 
Alumni Weekend will be 

t<.111 ·1·c.1 l).11 t, ~1111-1, ., more like a homecoming. 
l'<.llll'l't t l1, tl1c (1.11, 

l1t1rtl)t1 Qt1.11 tct, .1 t<.1t11 t)t tl1c l t1,ct1111 <.1f I i11t· /\1 t\, 
.. 111Li .1 i.;pcci.1l 1 ct111it)t1 {ii1111c1 t()t Bet klct· ltt 11111i Rel) 
1 C~l·11t.1ti, l'~ .. 111t1 1 cu11i<)11 cl,1,,c~. I·\ et \'<)11c \\ l1<) p,1r­
tici1-1 .. 1tcti c11j()\ cd tl1c \\ cckc11ti. l3ttt i11 <.1t11 11c, c1 l't1<.i 
i11g qt1c t tt) ti11c tu11c <)Ur progr.1111s, tl1c c, c11t 
cor1ti11t1c t<.) c, <.)l, c. 

Begin11i11g tl1i ~ car, Bcrklee rcu11i<.)11 ,vill co11cc11 
tr,1tc 011 clu t r , e,1r t)f tl10 e , 11<) left 10 or 25 , car 

,I 

,1go. For e. ,1111plc, alu111ni vv 11<.) gr,1dt1atcd or left in 
196 7 , 196 , a11d 1969 \ ill co1ne bc1ck f c)r tl1eir 25th 
reu11ion in 1992 a11c.-l alu11111i frorn 1981, 1982, (111d 
1983 , ill be in,,ited to their tentl1 reunion. Thi~ \.Va\' 

,I 

alu111ni arc more likel, to ce cla n1,1te tl1e, k110,v. 
,I ,I 

lthough all ,1lu11111i are welco111e a11d e11couraged 
to return to Berklee for Alun111i Weeke11<.i ,1cti itie , 
ne. t ) ear \ e will 1nail rcgi tration i11f orn1"1tion 0111) 
to tl10 e in the Bo to11 alun1ni lub a11d to tl10 e wl10 
are celebrati11g 10th and 25th reunion . Other alun1 
hould wat 11 tl1e page of Berklee todaJ' for update . 

Tho e int ere ted an req ue t regi tr ,1tion inf or111c1tio11 
from the Alumni Office or tl1rough the Bo tor1 Alu111-
11i lub. 

Thi )·ear' reunio11 will be 11 Id on eptembcr 26, 
and will more lo ely re cn1ble a hon1ecoming \ cek-
nd. Holding the reunion in the fall \ hc11 Bcrklce i 

i11 full wing will offer 111an)' be11efit . Alu1n11i ,, ill be. 
able to recapture tl1c feeling of bei11g a tudent. lore 
facult; will be on ampu for ,1lt111111i , i it . A11d the 
oncert offcri11g will be 111ore abu11c.1a11t, i11cluc.iing 

recital and vi icing ,1rti t cli11ic . The f~1ll cJ,1tc ,11 o 
a, oid the p r nni,11 ~·eddi11g-gig co11tlict r11~111~ ,1l­
u111 e. perience 1n the u1n111er n1011tl1 . 

~ e pla11 to keep tl1e be t a pect ot l.1 t , car' 
progra111 \ hilc addi11g 11cv ,111d ditf erc11t C\ c11t . ~<)111e 
\\'ill be educatio11,1l, 0111e oci,11, but all \\ ill ha, c "1 

n1u ical acce11t and a di ti11ct Berklec tla\ 01. ~o, 111~11 k 
, our calend,tr 110\\ . W c l1opc to ee \ ou there. 
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Nashville 
The atrium of the Davis Kidd Book­
store Cafe was the setting for an 
alumni open-mike session hosted by 
club committee member Debra Sal­
vucci '89 on Sunday, October 20. 

Debra hosts a popular weekly 
songwriter's showcase at the Davis 
Kidd Bookstore and broke the ice 
by perlorming two of her original 
songs. 

Other alum who got up and did 
their thing included James Sturdi­
vant '77, Gary Culley '89, Joe Turley 
'81, Betsy Jackson '84, Ron Miller '91, 
and Mike Morris '82. 

The third annual Nashville Alum­
ni Showcase is slated for March 15, 
1992. 

Anyone who has been out of 
touch with alumni happenings in 
Nashville and would like to know 
more about becoming involved 
should contact the Berklee Alumni 
Relations Office at (617) 266-1400, 
extension 4 79. 

Los Angeles 
The SoCal Alumni Group hosted a 
gathering for young alumni and new­
comers to the Los Angeles area on 
Sunday, November 10, in Van N uys, 
CA. Alumni Philip Giffin '76 and Ri­
chard Gibbs '77 held an informative 
question and answer session based 
on their experiences in the Los An­
geles music industry. 

SoCal Alumni Group Chairman 
Tony DiMito '87 raffled off five alum­
ni directories at the reception that 
followed. 

Randy Crenshaw '83 and the a cap­
pella group Vocal Motion were a hit 
at the Third Annual SoCal Alumni 
Brunch held on January 19. Drum­
mer J.R. Robinson '75 received this 
year's Distinguished Alumni A ward 
in recognition of his outstanding 
achievements as a first-call session 
player, producer, and writer. 

Committee member Tony Berke­
ley '88 received the Alumni Club 
award for his work with the com­
mittee and his contributions to the 

.. SoCal Alumni News. 
Bcf ore brunch, David Mash '76, 
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ALUMNI NEWS 
Berklee' s assistant dean 
of curriculum for aca­
demic technology, pre­
sented a special educa­
tional clinic based on his 
book Computers and 
the Music Educator: A 
Curriculum and Re­
source Guide. 

Mash demonstrated 
some of the newest mu­
sic technology applica­
tions and discussed their 
implications for musi­
cians and music educa­
tors. 

New York 
In New York, the AES 
convention provided 
the backdrop for an 
alumni get-together at 
the Warwick Hotel on 
October 6. Music Tech­
nology Division facul­
ty member Robin 
Coxe- Y eldham led a 
discussion on digital au­
dio workstations fol­
lowed by an alumni re­
ception. Committee 
member Steve Ward '87 
was on hand to award 
alumni directories as 
door prizes. 

The club committee 
plans to stage an alumni 
jam session in March. 
New York alumni 
should watch their mail. 

Boston 
The Berklee Alumni Group of Bos­
ton hosted a get-together for Boston 
alumni following the Berklee Jazz 
Orchestra Concert, directed by Herb 
Pomeroy '52. 

A whopping 120 alums turned 
out for the fantastic concert of origi­
nal music, mingling with Herb and 
the students after the show. 

New alumni events are being 
scheduled across the country. Please 
be sure we have your current ad­
dress so we can keep you up to date 

• on events 1n your area. 

SCENES FROM HOLL VWOOD: 
Top Photo: The a cappella group Vo­
cal Motion, featuring Randy Cren­
shaw '83 (third from right), performed 
at the SoCal Alumni Brunch. 

Middle Photo: Erik Hanson '84 and 
Kevin Dixon '85 take a break from the 
brunch action. 

Bottom Photo: President Berk talks 
with Distinguished Alumni Award 
recipient J.R. Robinson '75. 
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John Collins: Berklee 
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The opening act pot for atalie 
Cole' recent tour would be a major 
coup for any 25-year-old. But even 
in hindsight, Warren Hill '88 can't 
quite pin down exactly how he got 
the gig. 

"A lot of luck, a lot of timing, and 
a good manager, I suppo e," he ays 
with a shrug. 

Of course, it could not have hurt 
that Hill's soft jazz RCN ovus de­
but, Kiss under the Moon, was al­
ready clammering up the adult con­
temporary charts, or that the mooth 
grooves of his music fit Cole' audi­
ence perfectly. 

But no matter how he got the job, 
Hill found himself with some clam­
mering of his own to do when the 
deal came through. 

"It was very last minute," he says. 
"I had never been on the road before 
on a major tour. And we had two 
weeks to prepare for our 40-minute 
set. 

,-, 

Then again, Warren Hill is no 
stranger to moving fast. Six months 
after graduating Berklee and moving 
to Los Angeles, he had signed his 
first major record deal with Atlantic. 

"I spent about eight months 
working on that deal-writing mu­
sic, doing the contracts, getting it 
together," he remembers. "I got 
signed on a two-song demo. So I 
had to come up with the rest of the 
record." 

But one week before his record­
ing studio sessions were to begin, 

WARREN HILL '88 
the man who had signed him left the 
company. Hill was left with a con­
tract but no champion to push the 
record through. He mutually decid­
ed with Atlantic to call off the deal. 

Four months later, Steve Backer 
called him to sign a deal with RCA/ 
Novus-an up-and-coming division 
of the major label with two other 
young Berklee alumni on its roster, 
Roy Hargrove '89 and Antonio Hart '91. 
And Hill began clammering again to 
put Kiss under the Moon on tape. 

In retrospect, Hill is thrilled with 
the space he was given to record his 
debut. Backer left him full artistic 
freedom to find his own voice. He 
was also excited about the 
assistance of such astound­
ing sidemen as Michael 
Boddicker, Neil Stuben­
haus, Paulinho da Costa, 
and Harvey Mason. Their 
solid performances and the 
production mastery of 
Boddicker, Sam Purkin, 
Byron de Lear, and Pre­
ston Glass helped Hill de­
fine his personal voice. 

"I concentrated on mak­
ing more of a compositional 
record than an improvisa­
tional one," he says. "To 
me, songs are the element, 
and everything else in jazz 
is part of the song. The most 
important thing is compo­
sition, the improvisation 
comes later." 

Audiences across the country and 
especially in his Canadian homeland 
have agreed with his approach. That 
agreement has kept the album high 
on the charts, as it has kept Hill out 
on the road. 

"The audience I want to reach is 
just the average listener, the person 
that wants something a little more 
than just Top-40 radio," he says. "I 
get more of a thrill from a person 
like that connecting with me than I 
do from an educated musician. 

"I think people can understand 
my music," he says, and then smiles. 
"And, of course, there is a big audi­
ence of average people out there." 

WDR. He released his third 
• album entitled Dog Days on 

Delta records with bassist 
Andreas Lonardoni '83. 

studies at the University of 
Massachusetts. 

Keyboardist Derek Sher­
inian '84 is on his second 
world tour with hard rock 
legend Alice Cooper. 

Jay Reithel '85 lives in Las 
Vegas, NV, where he leads 
and plays drum with the 
contemporary band Step 
Up, appearing nightly at 
Caesar' Palace Hotel. 

Christopher M. Bednar '84 
co-wrote the song "Tender­
ly" which appears on Tiffa­

' ny' s latest album. Christo-
- pher is starting a children's 

music publishing company 
and looking for material. 

Saxophonist Leo Branden­
burg '84 freelances in the Bos-, 

~on area where he is pursu-
ing a degree in international 
relations/Latin American 
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Joseph Dougherty '84 has 
been appointed vice presi­
dent of Vestax Corporation 
of America, a manufacturer 
of home studio recording 

• 

equipment. 
Nash ville songwriter 

Betsy Jill Jackson '84 pro­
duced a project on Marilyn 
Sellars' Love Lifted Me al­
bum for Tyrol Hills records 
in Minneapolis. Betsy will 
also produce Marilyn's next 
CD/ cassette slated for April. 

Walter "Skip" Wilkins '84 
teaches jazz improvisation, 
music theory, and comput­
er-aided instruction at the 
U niver i ty of Northern 
Colorado, in Greeley. 

As a full-time mu ician 
for the aribbean crui e lin­
er F reewind , Sonny Khoeb­
lal '85 ha performed with 
John Novello '73 and hick 

orea. 

Maneenuch Smerasut '85 
owns and manage M.S. 
Voice Studio in Bangkok, 
Thailand. The tudio' ru­
dent clai1ned junior and e­
nior medal in tl1c Y an1al1a 
Mu ic I11ternatio11al e nt, 
finali t tatu in n ' i 
f A ia Prof io11al inging 
onte t, fir t pla e i11 tl1e All 
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BAR REPORT 
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Rich Adams: The BAR pro­
gram continues to cover a 
lot of important ground. 

ti.11 stt1tic11t ~ i .• 111 i11, .1lt1.1l1lc p.11t L)f <.)t11 1 ccrt1it111c11t. 
111 .. 1tiditil)l1, .. 1d1111 ~ ll)I1~ ~t.1if .111d BAR tC,1111C<.i llp 

.1t 111.111) C\e11r--acre.) tl1c gll)bc, i11clL1c.ii11g ~cvc1111.1-
tit)11:tl .111<.i 22 rtgion.11 college fair , tl1c Audi<.) l:11gi-
11eering ociet) co11terc11cc i11 C\: Y <.)rk, the ·r c a~ 
B.1ndn1a ter' 011,·ention in a11 Ant<)11io, the l 111c.ic11 
Educational ollcge F,1ir i11 Tok, o, J apa11, a11d the 
re ent Bcrkl c Mu ic \'nthc i c1ni11ar i11 Buc110) , 

ire , Argentina. 
At thi \'ear' Per u i\re Art ocict, con, c11tio11 , , 

in Anahein1, A, p cial guc t appearance n1,1dc a 
pecial impact with pro pcctive tudent and tl1cir 

parent . Drummer J.R. Robinson '75 and guitari t Ter­
ry Wollman '80, both erved a alumni repre cntati\rc 
tor the da1· at a pecial Berklee reception. J.R., one of 
Lo Angele ' bu ie t tudio drumn1er , l1ared l1i 
e.·peri nee a a Berklee tudent and di cu ed 110\\ 
the college helped him prepare for hi current uc-
e . Tern 1 Wollman outli11ed how hi Berklee tr,1in-, 

ing ga,, him the kill and ,·er acilit1· needed to la11d 
the gig a mu ical director for tl1e B) ro11 Alle11 ho\ . 

0th r BAR 1nen1ber on h,lnd to di cu Bcrklec 
with young mu ician and their par 11t ,vere Nick 
Batzdorf '81, editor of Home 6 tudzo Recordzng 111ag­
azin , and Kevin Dixon '85, guitari t for the 1 o A11gc­
le rock group The)' Eat Their Own. 

The Admi ion Oftice held oth r rcccptio11 \'\ itl1 
BAR upport chi pa t fall in Baltin1ore, ,1D, Pl1iL.1-
delphia, PA, and eattle, WA. 

Thi )-ear, we v ill be re, ie\\ ing applicat1011 tor 
member hip into ne .. · t )"ear' BAR progran1. If ) ot1 
are intere ted in helping Berklee' adn1i ion effort , 
or in di cu ing ) ot1r Berklee cxperien e '" 1th po 
t ntial tudent , impl,, till ot1t the forn1 on p(1gc 22 
and cl1eck the BAR inforn1ation bo . Or feel tree to 
all m at (800) 421-008{. A al~',1\ , ,, e are cager to 

hear from , ou. 
✓ 
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Mark Cross '86, .1 J), ( <l Lt<.: 

er. 11tl Sl)L111 l lcsig,1 J)C ial 
isl, \\'rl>tC tl1 tll c a11 i li1(:t 
s<>t111Llct ct ft>rtl1·111<.l\i· 
1\f <·tl1 1/ l111iovat1011 fl 1 ·a 
l)lc' l >isLll\ c·r )1( 1111cl. 

1.1 r k l 1 • 1 s ,l I s <.J \ r i L t e 11 j i 1 1 

gll·s .111<.l <.l<)ll S<lt111tl eftccts 
f<>J \t1l),1rt1, I◄ 11ergizer I at 
tcriL·,, .1r1tl IC 11)' '<) 1 L1rt. 

Jonnie "Most" Davis '86, a 
ti <.'l'l,111cl· c11gi11ter i11 1 C\\ 

) <.>t k., l1,1s .1 \ll'.lcl\ 1 strca111 of 
✓ 

CI IC 11 t \ i I l CI ll c.l i 11 g KC it 11 
)\ e .. 1t, tl1c '),1)'S, t"I~iff L111 
B 1 c 11 <.l ,1 I\. . ) t ,l r r, I:\' e I \ 11 

✓ 

(""'l1.1111~),1gr1e l\.1r1g, .111cl 
t ,1 l 1 c ( ... o 1 e. J (> 11 11 it: .1 l ~ < > 

\\ l)rkcll ft>t ( .1llil>~)e Rt:­
co1 d111g, I. .~., St111~et, .111Ll 
( cntcrficld Pr<.>tlL1ct1<.111 .. 

Dru1111nc1 Jonathan Ed­
wards '86 ,111(! trL·tlc)) gt1itar 
p la) c1 T. Fleisher '82 .1r~ 
r11c111 l)cr ot tl1c C\\ ) <.>rk 
group G rcc11i11g ~<.)l tCt\'. 

i11ger )011g\, r1tc1 Julie 
Gibbons '86 \\ ,1') l 110 cr1 tl 
pcrf or111 t\\, t) original l>11g 
at tl1i \ c.1r'\ )()t1g\\1 r1tc1 \ 
H,111 t)t I·"1n1c )l)t1g\\ttter\ 

ho\\' c ,1 c, J.1l)Il l)t cci l)) t l1c 
.1tion,1l Ac"1dc1n\ <.)t Pt1p­

ul,1r 1Lt~ic, .1t c,, ) ork',. 
1011c ta1 Ro,1tll1<.)U')C. 

r rccl,1r1L C ,1rr.111gcr .:111d 

pia111 t Ira Woroner '86 11\ c, 
i11 Bc.1c.1 R,1tl>t1, FL, \\ ere l1c 
i ,lltl\ c 1n 111u 1cal thc .. 1t~r, 
,1rr ,111g111g, pert orn1i11g, ,lnli 
tC .. ll l1i11g. 

Jean-Michel Creviere '87 
prodt1ccti blue bol1gie pi.1-
111 t lr. B ·\ nC\\ c t D c11-
t1tltc.i 1\!l) 1111ci l)' Best, 011 
tl1e \l hoc.)lkid" Record --l .. 1-
bcl. J e,111-lie ht l li\Te" i11 1\1111 
Arbor, 11. 

B,1\\ pl.1)' r Terje Gewelt 

' 1 I I lf ll 1 I 
r ll (1 1 11 

ll l J 

ti 
l I 

Ric r I , r 
I t ll l I I I 1 I I I ( ) I ti 

I 

\ l l l ( ll t Ill l l l 11 f 11 I I 1 

111 11t ()I l(l l l\ Ill I I I ,, 
I ( <.: l1 1 I' I f l ) I 11 l f t I 

111 l , If S IJ J I\, ( l ll f l 

13 I l 111 , l 11, 111 I l l 11 l 
tlfl I l 11 \111 J I lll 11 

1 t1,t t f tl1 11 l ' J 
I{ .1 I I(_ 111 ( ll l fl I 

Jan1 1C puto '88 l, 1 

11 < 111 C I 111111 g l' I ( t I 1 11 

] .. \~ u1l17t r 
, 

f ' I s t <. I · <. I l < > 111111 < J ,, 

\J\ c,1ltl1 c11L1c 111 B ,tl 11 

LeeAr1na Hazel '88 1 1 ,1 

d C 11 l r, i J 11 i t \ I t f 1 t l1 C I f 

fl )rd , 1111 l1l 11\ ( 1 c.:l1c tr1 

, 11cl ,il1a111l ·r I I. c1 s. l c 

1111a tea l1cs ~,1 :t110 i11 c11 

1011, 1 , a11 l l1a l)11111 > cd 
l it: c for (1111111 u r1 it tl1c 
ater ,111d i11 fcpcr1 l ·11t il,11~. 

S, < f>aul<. 111u icia11 Mau­
ricio Marques '88 , r ra11gc , 
r L )rd ,111d pcrf or111 1tl1 

rJ1c jazz f Ll 11 k grou1) , ltJ 
tl1r<>t1gl1< Lit l~razil. lauri i 
l1,1s c: lso tclur ·d i11ter11atil 11 

,1 l l , ,vi t }1 in g · r a] ta 
iln l ,1 a11 11 I r er f r K org. 

tL:111tic J~c rd r ·I ·a c i 
t l 1 l c b U t '- ) b U Ill f \ ~ Ji t 

Tim Owens '88, I Just \~ a11na 
l .. ove Yo11. 

l~ I 1 ti ti s t Ch r i st i a n Le 
Delezir '89 c)f u r ~} , f-1 ran e, 
rt le,1se i 11 is t cc. 11d D. Tl, 
r l()rcli11h feature hi >ri i-
11(11 L(>tnpc. sitio11 perf rmed 
b )' [ a,, t L i b 111 a 11 , B b 

ll)\e~, Christian Jacob '85 
Gildas Boele '85, Jean Bap- • 
tiste Boele '87, a11d Marty Ri­
chards '85. 

uit(1ri t Colin D. Mandel 
'89 \\' ,l" f c,1 tu red i 11 l t ep­
t t n1 be r' i ~ue ( f Gititar 
\Y,lo,~fcl 111,1gazi11 a11t.l pre i­
ou .. I , in Gititar J)laJ1e1~ n1ag­
.1zi11 . olin te.1Lh at Pi rce 

11 ge in Lo A11 ele , CA. 
Dimitri Matheny '89, 

tl ug lhor11i "t ,,,i tl1 the ma 
u~1rtc: tin an F ranci co, i 

tl1e 1n(1naging di rector of 
20th entu1·, Forum, pre-
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enting concerts of new 
works by young compo ers 
from the Bay area. 

Laura Michele Warren '89 
is vocal director, vocalist, 
and choreographer for the 
Georgia group After Hours. 
Laura was also a judge for 
the Illinois State Fair talent 
competition for the past two 
years and performs regular­
}1, in South Georgia. 

Howard Burke '90 and 
Dean Radzik '90 co-authored 
the book Lead Sheet Inter­
pretation published by 
Houston Publishing. The 
book deals mainly with 
s~ring and Latin styles. 

As assistant music editor 
for Triad Music in Burbank, 
CA, Thomas J. Lavin '90 
worked on the film Only the 
Lonely, as well as television's 
"Tiny Toon Adventures," 

d "T M . " an az- arua. 
Berk.lee faculty member 

Jorge Martinez '90 (photo 
below) premiered his origi­
nal composition "Escenas 
Paraguay" with the Miami 
Chamber Symphony. The 
concert marked the first time 
that music in the Paraguay­
an style had been performed 
by a symphony orchestra in 
the United States. 

Afonso Claudio Figueiredo 
'91 is pursuing a master's de­
gree in music at the Calif or­
nia Institute of the Arts. 

Steven R. Hall '91 works 
at Newbury Sound in Bos­
ton as an engineer and assis­

. tant manager. 

Scott Kinsey '91 teaches 
keyboards at Musician's In­
stitute in Hollywood, CA, 
and tours with Scott Hend­
erson. 

Mark V. Loffredo '91 is a 
choral director and general 
music teacher for the 
Gorham Public School Sys­
tem in Gorham, NH. 

Michael W. Masson '91 · 
teaches guitar at the South 
Shore Music Company in 
Weymouth, MA, and per­
forms in Berklee's Perfor­
mance Outreach Program. 

Kevin Michael McNoldy 
'91 works in jingle and film 
soundtrack production and 
owns Dream Sequence Stu­
dios in Nashville, TN. 

Yumiko Murakami '91 and 
husband Gustavo Gregorio '91 
perform as the piano/bass 
duo Farolito in Osaka, Ja­
pan. Yumiko appeared on 
Japanese television, per­
forming her own contem­
porary pieces with a big 
band. Gustavo writes tele­
vision commercials and per­
forms with Latin ensembles. 

Freelance jingle writer 
Christie Lynn Powell '91 lives 
in Pittsburgh, PA, were she 
is a substitute teacher and 
on staff at the Marketing 
Group and Ryno Produc-

• 

t1ons. 
Dave Robidoux '91 works 

for NFL Films as an engi­
neer. His work can be heard 
on HBO's "Inside the 
NFL" and "This Is the 
NFL." 
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Pianist/composer Jorge Martinez '90 
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FUND FACTS 
Since I joined the 

Berklee staff last No­
vember as Annual Fund 
Coordinator, I have of­
ten been asked what the 
Annual Fund is, and 
why it is important for 
Berklee. I answer that 
the Annual Fund helps 
the college achieve its 
goals. 

Berklee's education­
al mission is to provide 
practical career prepa­
ration for the challeng­
es facing today's music 
professional. The fulfill­

Cecilia Navratil: The Annual 
Fund helps Berklee achieve 
its goals. 

ment of that mission requires professional-quality 
labs to learn in, practice rooms to rehearse in, and 
recital and concert halls to create the live performance 
experience. And, of course, these facilities need to be 
filled with knowledgeable faculty and administrative 
support personnel to make the college work. 

At most colleges, the Annual Fund is allocated to 
support only these necessities, filling the gap between 
tuition income and the actual cost of running the 
college. If enrollment is down, the need for funds is 
even greater because tuition is partially determined 
by enrollment predictions. 

At Berklee, however, the Annual Fund supports 
more than these costs. It keeps the college's many 
advanced labs up to date so that our faculty and 
students can teach and learn on the best equipment. It 
helps our extensive libraries grow as human knowl­
edge grows. In many ways, the goal of the Annual 
Fund at Berklee is not merely to maintain the status 
quo, but to further the institution and its programs. A 
big goal? Indeed. An impossible goal? Not at all. 

The Annual Fund is the foundation of the devel­
opment program. It provides needed income each 
year, but is also the basis on which other develop­
ment programs are built. The Annual Fund brings 
alumni and parents closer to their institution and gets 
them involved. Many have wanted to show support 
but didn't know how, or haven't been asked to do so. 
The Annual Fund is the first step in consistent giving 
year after year. Without it, countless programs, facil­
ity upgrades, and students would never make it to 
Berklee. 

The Annual Fund presents the opportunity for 
alumni, parents, friends, faculty, and staff to give 
back to the college, and to help deserving students 
succeed. With your support, the Annual Fund and 
Berklee will succeed for decades to come. 

-Cecilia avratil 
Annual Fund Coordinato1~ 

Berklee to a· a y 
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Audio Engineering Society 
( )( 1 ()/)(,,. 4-, . / 9< I 
JV ("Z , } () ,.1.:_.,, \ }; 

~ I ') l l' <) l "i l \ I S l < > 1 l \' C I l l j < l I l 

\\ ·'"' l)tg .111<.i \\ l·II .1ttt 11<.lr<.I. 
1\i)111<) i111.1tel, .... 50 e .. ·l1il1i­
t()t "i t1llcti till' l I1lt<)tl. 'l~l,trt 
\\ ,1\ tll()t ct() '>Cl' ,111ci (i<) tl1(1r1 

,111, '>,lt1l' l)Cr'>t)Jl <.<.)tll<.i l)<>~­

'>il)I\ t.1kc 111. 
t tl1c \,1r11t: ti111c, tl1e ex­

l1il)1 t'> "iCcr11<."(f t() rl·t lcl t l ()r­
por,1te cor1)ol1(iat1()11, C'>~)<.' -

c i ,1 11 ) a 111 o n g t l1 c (.i I g 1 t ,1 I 
,1t1<.iio \\ c>rk tatt<.111 dc11lc1 ') 
a11d 111,1jor 111,111t1tacturc1. 
1 ea11er a11d 111orc c,1rctt111 \ 
111a11,1ged cc)111pa111c'> ,, ere 
tl1e 11orn1, along ,, 1t]1 a 1 e 
CC i l) 11 cl I a t 1110 p 11 C r C (.) t 
careful, bt1 inc~ like C<)t1-

duct. Tl1erc een1ed tt) be 
111uch le h, pe tl1,111 tt)tt,11. 

·la11 \' attendee notc(f 
-

tl1at the tecl111ical c it)11 

f ea tu red ,1 pt1orer q u,1li t, t)f 
paper tl1a11 u 11,11. 0111c c 

ion \: ere al o cl1,1r,1ctcri1cd 
cl blata11tl, 0111n1crc1,1l. l 
al o e11 ed a di tinct dcteri­
oratio11 i11 tl1c qu,1lit! of "'ci­
c11titic inq u ir) . 

The co 11, e11ti<)11 tc,1ru1 cci 
tour ite111 ot particul,1r 111-

tere t. 

L e \. i co 11 i 11 t r t) d u l c d 
LARI· , ,111 clcltro,1cou t1-
c,1l r \ erbcrat1011 e11l1,111Lc 
111e11t ) te111 tl1at per1111t\ 

a11, rea 011,1blc rt)o111 tt) ,ll 

quire a r(111gc ot 1 C\ crl1cra11t 
cl1,1ractcri tic . 'fhi \ tc111 
\\ a 01igi11,1ll\ de\ e)l)pc<.i ft.)r 
the Elgi11 Tl1e,1tcr in 1'oron­
to, ,1 n1,1jor the,1trit,1l reha-

I i Ii tat i <. 11 J I c> j ·ct 111 • 11 a I, . 
ti l1c s stc111 \\, su 11 n su 

cs (tl1c l tlt 111 ca11 b · LI c I 
I < ) r . 11 t l1 i 11 g I l 111 I ( 11 c I cf is 

LI i < > 1 1 l < > I J t 11 l: 11 tu r I i 
tt1rgic, I l1oral 111usic) ti,. t 
I cxil<>11 l1, t1e\ cl >11ccl it f l>r 

gc11er, I ,lJ)J)li "clti()l1. ~l .. l1c 
te111 i ,11 l LI 11<.ler 111) I C<.. 11-

t l'< )I, S() tl1,1t tl1c ,1C<lll tic <>f 

.1 11,111 c.111 be (.111(1 t1st1all 

A U D I 0 

® 

,1rc) l l1,111gcli i11 1 c .. 11 ti111t i11 

re f.1l)I1 c to tl1c ~1ro(rr,1111 111,1-

tcr1,1l. 

Ale i \ l ,1111c tip \\ 1 i tl1 rct 

,1n<.1thcr , ,1r1,111t 011 tl1 digi­
t ,1 l C 1 g l1 t - t r cl (. k l t: l <) r c.l L r 
cl1c111e, tl11 ti 111c u.s111g ti­

per v Ii)\ itiCl) 1ecorc.ii11g ,1 
tl1l' t<.1r,1gt: 111ct11u111. l~l1c i11-
tcrc':>ti11g ,,,ri11k]e i tl1at tip 

t<., 16 cf cc k '> c ,111 be l<.1l kcd 
t <..1 g ct 11 c r (th ,1 t 1 • 12 8 :1 u d 1 o 
t1,1ck')!) t111tfcr ,1 si11glc l011-
trollc1. Li t prt for tl1c 32-
t r a k '> \ t t 111 i ,1 b o u t 

18,000.1'11e li11e" to .. ~ thi" 
t111 \\1e11t <.l<. \\'11 the h,111, into 
tl1c l~le\1,1tor, (1nd al111ost out 
C)nto Si~·tl1 A \'t11ue. 

111 tht c tl\' ntion dailv ., 
f.)aper., t l1ere \\' ,1 a lot of 
project tudio and ho111 tu­
dio b,1sl1i11g. Front-page <lr-

t1 lcs <. 11 c, tur cc.I 111, J > I 1 

IJ C I 1. '~. I~ } C ( > J I C t t I I l) U l I J1 t 

t I, c J > > r I LI a I I t > f f l I 1 • 

cc r di 11 gs t (J I, l 111 c ,, cl 
I re jc t tudi( . ( 11,·r 1tc111c.. 

tied tl1csc tLI lie> t > tl1c I 
ga] a11 I 111 >ral i r <.11) lc111s \V 1 ti 
s a 111 I I i 11 g ~ s ~ , e 11 a th c d c 
cli11c of tl1c 111aj<J1 tL1ci1 l 

111id-lc\cl tudio, tl1c rec )td 

i11clu tr • 11d tl1c cs er r1 
'\' rid (I thi11k). ·1·1,i Ltg 

gcst tl1at tl1c pr jc t tudic 
l1a be 0111e a 111aj r arid le 
giti111at · f >rec ir1 tl1c w.) 

111t1 "ic is rec )r !ed tc d'1). It 
is 11(> l(>11ger i111pl) a, cl1iclc 
t < > r c 111 i -p r l> a 11 cl d c 111 

~)ackagcs. 
l· i 11.:1I) ', cl re car }1 paper 

pres e 11 t e d i 11 t 11 t p 
Ll1<1~1ct>Ustic e io11 h wed 
r,1tl1er 011 lu i\1 I tl1at 111u­

si ell S(>Und ,ll) )\' _o kl Iz 
,1re pt rcei etf b ✓ the L1rai11 
(if not presc.::11teci to the c n­
s iou 11es, as ,1udit >f\' i11f r-

✓ 

111ati<)11) a11d ( f te11 af f cct the 
per epti<. n of oun<l c1uali­
t)'· ,..r·11 pr ) >f • a11d tc~t f r 
t 11 i \ \' e re fa , i n (1 ti n g and 
0111pelli11g.1"hi n1 (111 tl1at -

the ,1t1diopl1ile ha \1 e proba­
bl)' b ·en right ,111 along, th, t 

th~ r are ,1udio ,1rtifa t th, t 

cfigi tal re rding deletes, ,1nd 
tl1at the~ d lction aff t 

our perceptio11 of mu ic. 
Look for th debate to heat 
up again. 11,1 be we ,vill 
ha\' t go to 100 kHz am-
p 1 i 11g rate ,1f ter al 1. t,1 
tu11ecl . 

-Dtivid ,\ti oi,lton, hai1·, 
1\tf itsic P1·od1tction & 

Enginee1·ing Dept. 

Spring 1992 



' 

National Association of 
Music Merchants 
January 17-19, 1992 
Anal,eim, CA 

In previous years, the fo­
cus for technology at the 

AMM show was synthe­
is hardware and software 

products. This year the buzz 
was digital audio recording. 

Rapid advances in tech­
nology and drastic reduc­
tions in cost have driven the 
price down to an affordable 
level for the professional 
musician. With competitive 
pressures, this trend should 

• 
continue. 

Roland showed its DM-
80, a four- or eight-track 
hard disk based system that 
can be expanded by daisy 
chaining units together into 
a 32-track system. Units be­
gin at less that $7000 for a 
complete four-track system. 
The product line includes an 
available hardware fader 
console, a machine transport 
controller, and a software 
front end that runs on a 
Macintosh computer. 

Korg showed Sound­
Link, an eight-track system 
optimized for audio/visual 
production work. The sys­
tem is complete with a pro­
fessional-quality hardware 
console, machine transport 
controls, built-in software 
that will drive an external 
computer screen, and an in­
tegrated 16-track MID I se­
quencer. This system is of 
high professional quality 
and is priced complete at just 
under $30,000. 

At a similar price is the 
Yamaha DMR8, an eight­
track system that records to 
rape. This system has been 
around for several years but 
is being regularly updated 
and enhanced. 

Alesis also showed an 
eight-track system that 
records to standard VHS­
format videotape, and is 
priced below $5000. This 

Spring 1992 

product i clearly aimed at 
home studio set-ups where 
musicians may not be quite 
as inclined to use computer­
based systems. One possi­
ble concern is the dropout­
prone VHS tape format. 

downs of sample-playing 
synthesizers which off er a 
lot of bang for the buck. 
Yamaha displayed the 
TG 100, a small sample-play­
ing module with direct seri­
al port support for the 
Macintosh, offering a large 
number of high-quality 
sounds at a very low price. 

Digidesign continues to 
lead in the digital audio re­
cording arena, both in num­
ber of uni ts in the field and 
• • • • • 
1n cont1nu1ng 1nnovat1on. 
The company showed a full 
16-track Pro Tools system 
and several add-on enhance­
ments including an eight gi­
gabyte tape back-up system 
using 8mm tape cartridges 
( the same tape used by 8mm 
video camcorders). The sys­
tem operates at more than 
twice real-time speed and 
can work in the background. 

feature sets and lower pric­
es. Korg showed the ex­
panded O1/W line that in­
cludes the O1/Wpro (a 
76-keyversion) and the 01/ 
WproX (an 88-keyversion). 
Other spindowns included 
two rack-mount units, the 
Olr/W and the O3/Wr. 

Opcode showed new f ea­
tures in Vision and Studio 
Vision including real-time 
editing and improved trans­
port controls. In addition, 
the company unveiled a new 
SMPTE reader/ generator of 
both vertical (VTC) and lon­
gitudinal (LTC) time codes. 

The trend in synthesizer 
development continues with 
"spindown" technologies­
slight advances in technical 
quality over previous ma­
chines, along with reduced 

Another exciting devel­
opment in the Korg booth 
was the Parker "Fly" series 
guitars built by alumnus 
Larry Fishman '73-an in­
credibly thin and light gui­
tar with an excellent acous­
tic and electric sound. 

Overall, this year's 
NAMM show seemed very 
upbeat considering the cur-

• • 

rent economic recession. 
This mood upswing could 
be a positive indicator of im­
pending recovery. 

-David S. Mash, Asst. 
Roland offered the JV30 

and JV80, two new spin-
Dean of Curriculum for 

Academic Technology 

National Conference on Liberal Arts 
and the Education of Artists 
October 24-26, 1991 
New York,NY 

This conference provides an essential 
communication link between liberal arts 
educators and teachers of the arts. This 
year, hot topics included multi-cultural­
ism in education and the connection of 
science and the arts. 

Ronald Sheppard of CUNY /Staten 
Island compared the creative processes 
of science and art. Sheppard stated that 
the goal of creativity is "to extend one­
self beyond the confines of the one and 
seek those universal principles that gov­
ern the many." From this philosophical 
base, he compared how science and art 
reach this goal. For example, he indicat­
ed that the artist sees beauty in diversity 
while the scientist sees beauty in symme­
try. Further, he believed that the artist 
employs the creativity of deduction while 
the scientist uses i11ductive creativity. 

Berklee professor Jim Harper present­
ed a paper entitled "Liberating Pedago­
gy: Music Students Respond to Diversi-

ty in the Liberal Arts Curriculum." 
Harper presented student reactions to a 
new textbook in use at Berklee, Reread­
ing America, that stresses diversity of 

• • 

v1ewpo1nt. 
Stefanos Gialamas of Columbia Col­

lege in Chicago, Illinois, discussed an 
approach to mathematics courses that 
connect math disciplines to the arts. His 
course on "Mathematics and Arts" en­
courages students to apply their arith­
metic skills to topics such as numerical 
systems, Euclidean and projective geo­
metrics, topology, fractal geometry, knot 
theory, statistcs, and probability theory. 

Pan Papacosta, also of Columbia Col­
lege, outlined a similar approach to sci­
ence and art in rus class "Einstein for 
Artists." The course integrates physics 
and art with analysis of Einstein's view 
on materialism, wealth and fame, racism, 
science, and religion. Additionally, tu­
dents become aware of way in which 
science and technology i11teract with the 
environment, politics, religion, the art , 
economics, and other facets of ociet . 

-Larry, McClellan, Chair, 
Professional Education Division 
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.1, l:lc(tt<)Jllc \11,)zc~z,111., 1\l,1c l )Cr, i111<.1 1\f,1c\t7r>rlci. U 11<.lc1 
11c,, ll'.1tlc1 ,l11t1 .. 111<.i ,, itl1 ,1 11c,, cc)111111crc1,1l \po11\cJ1, tl1c 

lllB BBS•~ l),1cl -l1iggc1 a11<.1 l)cttcr tl1,111 c, er. 
I◄ <.)t tl1e t111i11it1,1tcLi., .. 1 bt1llcti11 boarll \) '-.tc111 i~ .. 1 pr(1gr,1111 

1 L11111111g <.)11 .. 1 C()1111--1utcr ,, l1ich i co1111ectcc.i to a t)l1<.)11c l111c 
, i .. 1 .. 1 111t1dc111. U er.. c,111 tl1e BB tro111 tl1cir co111pt1tcr\ 
t1~i11g tl1eir <.)\\ 11 111t1dcn1 . 011cc co11ncctec.1, tl1c c u er'> c,111 
'CI1l1 pri, .1tc 111c, age to otl1er u er , pt) t pt1bl1c 111c\\age\ 
t<.1r ,111 u er , ,111d tra11 fer progra1n ,1nd file~ to ,111cf f ro111 tl1c 
BB . 111 l1ort, cl BB i the clectro11ic cqui, ,1lc11t <.)t a 111a1l 
l10,, bt1llctin l1oard, a11d reference ce11ter. 

1 ikc Bcrklce, tl1e 1UB BB i dedicated to tl1c prote -
io11al 111us1cia11. lore pecific,111), it i dedicated tc) pro, 1d­

ing i11fc.)r111ation 011 the u e of :i\1acintc.1 h Cl1111putcr a11d 
111u ic tecl1nolog 1r. A11 additio11al goal i to crc"1te a11 elcc­
trc)11ic forun1 wl1ere n1e111ber of the Berklce co111111t111it, 
~1nd C<.)mputer u er frc1m c1ll o, er the cou11tr) car1 e cl1,111gc 
, ie\\ a11d idea on n1u ic, co111puter , and otl1er t1bject . 

To ,1cl1ic, c the c goal , tl1c BB i 
c.ii, ided into a nu111ber of file ectio11 , 
clCCC ed througl1 tar1dard 011-li11e 

menu . 
A 111ail er, ice let \ ou end 111c --

c1ge to particular u er or to a public 
file.\' <.)U can a k que tior1\ about an)' 
topic, or an \\ er q ue tio11 otl1er u er 
ha, c pc..) tcd. It, our intere t c1re 111ore 
pccif1c, the BB 11,1 e, er,11 peci,11 

111tere~t group ( IG ) de, oted to uch 
topic ,1 ~eque11c111g, 111)1., - ou11d., 
:i\1AX, ou11d de ig11 ,111d p,1tcl1e':>, 11<.1-
t,1tit)n, <..l1g1tal ,1ud10., ge11er,1l 111t1 1c., H) -
per .. 1rd, ,111d l)t}1cr . 

In ,1dd1t1on, ,,ou c.an u c tl1e BB~ t<.) 
-

tr~111')tcr tile to ,111d trc)111 \ our L<.)111-
1-1uter. t11 rc11tl, ,l\ 1,11l~1bll· tile\ 1r1clt1<..lc 

s 11tl1rsizcr 11,lt ·l1c , c )Lle11 c , 11 >'I, ,11 ic111 > 11 L I f1l 
,111<.I itr111s < )t 111< rt: gct1l:I a] usc-sucl1 ~ v 11 us dct t1r1 

~11"()( 1 r .. 1111s, sl1,1rc\ , re , Jlll I c ia1t s tci 1 > t , re. ( ti1cr 
Sl'Lti(ltls 11r()\ icll: clirect su1 l rt fr 11 11u I tc l1r1 )lc,g 
Ct>111~),111ics. )~)c< tie S te111 i 110w 11 li11c. tl1 ·r, 1 t 

• 
C<.)I111I1g S<)<.)11. 

\\ L' ,1r<.: ,1ls( > l)t"l)Ucl tl1 .. t tl1c Bcrklec 13 l~ 1 tl1c 111tcr11 .. 

ti<.)11al l)asc f(>r tl1e 1 .. ci11t<> }1, er i 11 f ur1i c1 S<1 I oftwate 
\\ 11tl1l·,11,er l.1111 L1a tt ~- ... ot111 I. l) ,cl >Jed at tl1c 11 J' c 
tf1,1 L.1l) l))' l~,1rr11 Vt:.r <>c tl1i l,11 L1agc i id ·al if u arc 
crt<.>U\ abl>tlt .:1c<.>ustics, Lligiu1l, t1clil , r1d \ 11thc i~. 

f <.t>Ut ,e, l) ·l1it1ll all )f tl1is lccl111 >l<>g i n "111, zi11g 

,1rr,l)' <.>~ i.1eot1le ,vl1<) l1, \e 111,1tle tl1is ·1, i c p > iblc.11 rd 
\\l cll l' \\ ,1 \ d<.) 11,1te(i l1 )' j () l1 n ... OllZ cl, pre i le 11 l f re hard 

<.1111pute1 111 Qt1ir1c ,, 11\. l11sigl1t ,111(l experti cc nti11uc 
to Cl)t11c tr<.)111 a l(>t1g list of Bt:rklte fa,cL1lt a11 l taff. 

C'urre11t Bet klcc ,tLtclt 11t J Lll111 l .. (1111ar }1,1 be 11 i11 alu 
able a, tl1e BB~'~ s\ \t(·111 l>~1t:r,1tc)r, t111 lertakin the i111-

111e11 c tJ.\k t)f tl'\ ic,,1 111g, ,cret:11ing ,111 ! orga11izing tl1e 
tl1ou~ar1d':> ot tile\ l)tl tl1c l)<.),lrtl. 

Tc.1 ,1ccc \ tl1c BB) , <.)Lt \ ill 11eell ,1 ( 111pt1t ;Ir a11d a 

111c)dc111 tl1,1t ru11\ .1t e1tl1er 1 _oo <. r 2400 l), t1d r,1te. l"'l1e e are 
,1, ,1il,1l1lc tl1r le\\ th,111 l 00. ) <.)Ll \ ill i1l~<.) 11ct 1 cf r, arc t 

• 

• 

• 

rt111 tl1<:' 111<.1tie111 ,111cl 0111111L111iLate with 
tl1c BB~. Vl<.)'"'t 111ode111s L0Il1 witl1 thi 
~1tl)gri1111 )11ce tl1<.:: r11t>de1n is l>n11 ·ct­
ed (111<.f tl1<.:: progr,:1111 is run11i11g, a,dju t 

tl1c tc1111ir1.1l setti11° t _400 l),1ud, 8 
bit~, 1 \top bit, 11<. p,1rit bit , a11d lial 
((117) 4_4_ )318. 

\X1ht·11 )'t u are L0I111ect ·ll, f llo~, 
tl1e t)11 ')Lt eer1 i11stru ti 11 -- n hew t 

p1 ocecd. ~(.)011, 'OU \\ 1 ill Lli er hl 
<.:\lS)' tt is to ,1cce .. (111 i11t:rt:dible e ltl1 
(1f 111u 'ic oft\ . .1re, oet ( n "'\ er t y ,ur 
t~ c 11 c1 i <1l ,1.nd 111 usiLal q tie"ti n , fin cl 
ottt about urrent jobs ,1n l alu11111i a -

~ ti,,itil:'. · promote ,, our pr f ..... i nal 
~ at: l1ie ,,e111cn t --, or k c p in tou h ~ irl1 
~ alu11111i a11<.l friend'. 
0 

~ '"f.hrc)ugh th J\llUB BB ... , ) u an 
~ g t 41 dirc.::ct Ii ne t an mazing collec­

oL-----=--...J ~ tion l)f Berklt:e f,1<.:ultv, ~taff and c; lun1-RiclJtlJ~li Bott! 111ger is a tzotell co,npo) 
er, ,,fit1ici,1t1, 111d 1ssoci,1te projl)!>Or zrz 
Berklee 's 1\11,s1c \) tztlJe)Z) Dep 1rt1,1e11t. 

" ' BBS Director and Associate Professor ni. Ju "'t log on, tu11e in, and ec whc.::re it 
Richard Boulanger. tak~,.. ,,ou. 

,I 
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NEVER CHANGE. NEVER ADAPT. 

NEVER IMPROVE. 

AND DIE NAKED, COLD AND ALONE. 

The dinosaurs could have used this kind of wisdom. 

Instead they relied on tradition. They relied on old thinking. 

They relied on the weather forecast. Bad move. 

With this in mind we designed the Weddington. It's one 

guitar that respects tradition. 

It captures the style and 

sound of vintage guitars with­

out forgetting this simple fact; 

we've learned a lot since Ike 

was president. 

Like what makes a vin­

tage guitar sound so good. 

And what doesn't. And it's 

not about how old it is. And 

it's not about the color of the 

pick-ups. It's about wood. 

The Weddington body is a 

single, solid piece of mahogany. And were talking Honduran 

mahogany. The kind the classics were made from. Not the 

heavier, cheaper, more common, African variety. Go down to 
• 

~ ~ ~~ the music store and ask the sales 

spectacular. Look at the picture there. Nice job. 

The neck is mahogany and maple, set-in to the body. The 

heel is beautifully sculpted so it's easier to play the higher 

frets. They didn't have this in the old days. This is progress. 

The fingerboard is bound 

ebony. It's inlaid with spar­

kling abalone and mother-of­

pearl. And it all looks good. 

But how does it sound? 
• 

Vintage. If you want it to. 

Actually, it'll sound just about 

any way you like. The pick­

ups are genuine DiMarzio 

humbuckers. They're custom-

designed and made in the 

so you can choose from a vari­

ety of distinctly different and useful 

tones, all hum-cancelling . 

USA. And the switch 

has five positions 

By now you may feel a dt1ll throbbing 

person for a mahogany guitar. Now sensation at the base of your cerebellum, 

ask if it's African or Honduran. where your instincts used to be. You should 

~~!B!!I!-They love customers like you. go call 1-800-879-1131, ext. 200. We'll send you 

I SttgOtfOUrll,f ungulatlltl: E~>olulw1U1ry/(llJ. The top is figured maple. It 

-brings a bit of brightness to the Weddington's tone. And it's 

one of the pieces that was carefully selected by our own 

expert wood buyers. Their sole job requirement is to find 

beautiful wood for our guitars. The end result is 

more information about the Weddington Custom, Classic 

and Special. Or go down to your local Yamaha Guitar Dealer 

and take a look at the Weddington. You can touch it. You can 

pick it up. Best of all, you can play it. 

The dinosaurs cannot. There's a moral here omewhere. 

YAMAHA® 
-------------Weddington-------------

© 1991 Ycimaha Corporation of Americ.a, Gunar:,, P 0. Box 6600, Buena Park, California 90622 6600 (714) 522 901 l 



TO SURVIVE YOU NEED FOU 
FOOD. SEX. SHELTER. GUI 

MAKE THAT TWO THI G 

~\ lt)l (.){ guit~lt i1L.t_, t'.\rs. 

lt \\ ~1 .. ft)l l l1t'Ol \\ l' 

(ft's1g11t: d t ht' Pat'iftt\.1. t\ guitar 

so ri ·l1 ,, ith the feature: guitar 

1)t.\, et: lo, e, that lo and 

behold, guitar pla}1er .. lo,,e it. 

Look at the picture there. 

Look at the pi kup . 

Tho e are genuine D · larzio . 

The}' 're cu tom-de igned and 

made in the U A. 

Look at the vibrato. It' a 

Flo_y,d Ro e Ii en ed locking 

\ribrato \' tern. It ha a low 
" 

profile bridge milled from a ingle block of teel. It' et up 

o you can adju t intonation without detuning. And the 

tring an be loaded from the bottom, o you don't have to 

nip the ball off. Why didn't omeone 

think of thi ooner? We don't know. 

To go with the lo king vibrato there' a 

height adju table locking nut. o you can 

'~~ _ -=-- fine-tune the a tion without a trip to the 
A G0tJc1 Rulr. • h 

Gt1"( ,Ix pe,•r!.t "'bc11 tbrv kcllll repair op. 

Check the neck. It' lim. Real lim. Ultra lim, you might 

a}'· And it' reinforced \.\rith carbon-graphite rod to keep it 

traight and true. Forever. 

The fingerboard ha 24 jumbo Dunlop fret . And 

hi h r fr t fi r ·fl r I 

'"tri r1g b r1 in 1 h1 1 ub 

ti thing. l tJ'···· .. ,.1JI 

• • • • 
OJ }'OU p I rltl ng it OU 0 

th n1? h, e . 

ow tak a I k t tl1 · b'""" ..... ,k 

of th n k, \ h r it m > t 

the bodv. oti th ~ b ·n --
,v 

of that annov ing ht1nk of 

\-\'Ood? It \Va all d th 

heel. • 
1 n m for it. 

It' .. gone. 

o lbye. 

In it place i the Total Acee .. re k 

Joint. It join the neck to the body \.\'1th 

an aircraft-grade aluminum plate. And 

it' olid a a rock. It make it ea ier to pla , the 

higher fret , while improving U"tain and re~onan e. 

If you find that you rank guitar omewhere on­

iderabl.)r higher than all-beef frank , you hould go right 

now to your local Yamaha Dealer and play a Pa ifica. 

Or ju t call 1-800-879-1131, ext. 100 and we'll end vou infor-
v 

mation about Paci!ica in a variety of pickup configuration , 

bod,, --tvle and color . .. ., 

Look at the picture again. Think about the important 

thing in life. Go play one. 

YAMAHA 
p, 

© 1991 't'amaha Corporation ol Ameri~a, Gu1ta~. PO Box 6600, Buena Park, Cahforn1 90622-6600 (71.f)522-90ll 


