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SCHILLINGER HOUSE
CALENDAR # 1949 - 1950

OPTIONAT, SU'MER SEMESTER

1949
May 9, 10, 11 llonday, Tuesday, Wednesday Registration
Hay 16 Mondayoooocooooooooooc..?! Sumer Semester bGSinS

Aug. 29 - Sept. 3 Monday through Saturday... Examination period

Sept. 3 Saturdayececsecceccccccscss Summer Semesteor ends
SCHOOL YEAR
Sept. 6, T4 8 Tuesday, Wednesday, Thursday Registration
/“— Septu ¥3£:5> MondQYooooOQOloooou--oc-?’?e FFall Semester begins

——Dec. 23 - Dec. 29 Friday through Thursdayee... Christmas recess
Jane. 2 - Jan., 7 Monday through Saturday..... Examination period
Jan. 7 Saturdayecosccecessecccsceses Fall Semester ends
Jan. 9 = Jan. 1l Monday through Saturday..... Midyear Vacation
~ Jan. 9, 10, 11 Monday, Tuesday, ‘Wednesday.. Registration - new students

3 Jan. 16 Monday..;..................? Spring Semester begins
May 1 - May 6 Monday through Saturdaye..... Examination Period
May 6 Saturday.....ootoococooooco. Spring Semester ends

OPTIONAL SUMMER SEMESTER

1950
May 8, 9, 10 Monday, Tuesday, Wédnesday Registration
May 15 Monday......o............... Summer Semester begins

Aug. 28 - Sept. 2 Monday through Saturday..... Examination period

Sept. 2 Saturdayccecsccssscccsscssco Summer Semester ends
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SCIIILLIIGER
28l; Wewbury St., Boston, Mass.

CURRICULUM FOR EDUCATION IN TMIE FICLD OF ORCIESTRAL ARRALGING
AlND COMPOSITION

FPirst Semester

Class
Hours

_ FIRST YEAR

Per k.
101 Pre-Schillinger (Theory) 1 102

HOUSE Page 1.

- Second Semester

Class
Hours |
' Per k.
Schillinger Theory of Rhythm 1

103 Primary Instrument, I 1 104 Primary Instrument; II 1
105 Music Appreciation, I 1 106 Music Appreciation, II 1 ‘
107 Arranging Laboratery, I L 108 Arranging Laboratory, II Iy
109 Elemcontary Ensomble, I % 110 Elementary Ensemble, II %
111 Pre-Schillinger Problems 112 Pre-Schillinger Problems, II
113 Keyboard Lssentials, I 1l 1 Keybosrd Essentials, II 1
115 Rhythm Dictation 2 116 lMelodic Dictation 2
117 Elementary Scoring, I 2 118 Elementary Scoring, II 2 |
119 Clementary Arrang.Prob.lZ% 120 LElementary Arranging Prob. II Zg !
SECOND YLAR ‘
201 Schillinger Theor¥(P1tch)1 202 Theorz of helodynDiatonic and
Scales-Geometric Frojoctiim Symmetric Ilarmony =~ ———
203 Primary Instrument, ITI 1 <O Primary Instrument, IV 1
205 Music Ilistory, I 1 206 Music History, II |
207 Arranging Laboratory,III | 208 Arranging Laboratory, IV I
209 Advanced Ensemble, I 210 Advanced Insemble, II %
211 Schillinger Problems, I 212 Schillinger Problems, II
213 Keyboard Harmony, I 1l 21} Keyboard Harmony II 1
215 Vocal Ensemble, I 2 216 Vocal Ensemble, II 2
217 Inter.Scoring,Probs., I 2 218 Inter. Scoring Problems II 2
219 inter. Arrang.Probs., I 2% 220 Inter. Arranging Problems, II 2&
THIRD YEAR
301 Sper:ial Theory of Ilarmony& 302 Instrumental Forms: Theory of
Correlation with Melody 1 Counterpoint 1
303 Primary Instrument, V 1 304 Primary Instrument, VI 1l
305 Music History, III 1 306 Music History, VI 1
307 Sectional Ensemble, I ' 308 Sectional Enserble, II %
309 Schillinger Probs.,III 310 Schillinger Problaems, IV
311 Advanced Arranging Lab.I 312 Advanced Arranging Lab., II Iy
313 Rehearsal Direction ProbIh 31, Rehearsal Direction Prob. II h
315 Advanced Arrang. Prob.I 2% 316 Advanced Arranging Prob., II 2%
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SCHILLIIGIR 1IOUSE

28l Newbury St., Boston, Mass.

FOURTH YEAR
First Semester Second Semester
Class
Hours
Per Vik.
,01 Strata Harmony S 02 Evolution of Pitch

103 ¥rimary Instrument, VII 1
;05 Contemporary Music, I 1
07 Ensemble Improvisation,I
09 Seminar: Arranging ProbI 9
11 Seminar: Score-reading
and Conducting Prin. I
413 Applied Schillinger 3
Devices

;15 Directed Listening, I 2%

SPECTAL GRADUATE STUDIES: 501---506

Comnosition, Orchestration

Families; Composition
AO% Primary Instrument, VIII
Contenmorary Music II
08 Ensemble Improvisation, II
110 Seminar: Arranging Prob. IT
%12 Seminar: Score-reading
and Conducting Prin. II
L1 Applied Schillinger
Devices, II
416 Directed Listening, II

Page 2,

Class
Hours

Per Wk,
S ]

o w sopom
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101:

102:

107:
108
20
20
311
312

109:
110
209
210

111:
112
211
212

309
10
1110

113
11

Pre=Schillinger TheoXy
= Scales, churdsy basic rhythm patterns, instrumentation,
improvisation, and elementary arranging techniques.

A course designed to fit the student for the study of
the Schillinger Theory.

The Schillinrer Theory of Rhythm:

An introductory coursc in the baslec "Schillinger Method"
which, received simnly from the standpoint of problems
of’ duration, meter, and aeccent, »rovides the means for
evolving all conceivable rhythms of the past, present
and future,

Primary Instrument:
O Intensive training in the technigues and repertoire of
the orchestral instruments., Study methods and solo

DESCRIPTICN OF COURSES Page 3 1
|
|
|
|

material,
Music Appreciation: ] ) :
- A survey course, starting with the contemporary sce:.:

and working back to the sources of musical thought. ,
Arranging Laboratory: —— = —

he writes as played by the instruments written for. The
course ranges from the simple to the complex in technique

A course In which the student may hear the arrangements
and instrumentation,

Ensemble:

f laboratory study of the problems and techniques of all
types of orchestral and enserblec performance. These are
practical expericnces designed for the future professional.

Pre-Schillinger Problems:
W Laboratory course in theory assignment preparation.

Keyboard Essentials:
3 — & study of basic pianlstic technique. Finger exercises,
scales, arpeggio playing, chords, reading drills.
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DESCRIPTION OF COURSES Page li.

115: Rhythmic Dictation:
K course designsd to develop the student's ability to
ldentify and reproduce all possible rhythms and rhythmic
patterns, '

116: MNelodic Dictation:
A course designed to develop the student's ability to
.1dentify and reproduce all possible scales, -intervals,
and melodic patterns.

117-118: (Zlementary)
217-218: (Intermediate)
Scorings Problens:
~ Instruction in preparation of the concert sketch for
standard instrumental ensembles.

119~120: (Elementary)
219-220: (Intermediate)
315-316: (Advanced)

Arranci Problems:
EppIIcatIon of devices based on Schillinger principles

to the beginning provlems of music writing. Discussion
and criticism,

: Vocal Insembles:
216: Study of voice production; ehoral style, and vocal
literature of all types,

09: Seminar: Advanced Arranging Problems:
10: Scoring of assigned advanced projects in professional
arranging,

1&: Applied Schillinger Devices:

Ll : A discussion course in the problems of advanced
professiomat arranging. Individual projects and
rosearch.

lil15: Directed Listcning:
é: Lavoratory course in assigned record and score analysis,.

201: (A) The Schillineer Theory of Pitch Scales:
An approach to the theory of pnitch relationships as (1)
a problem in primary selective systems or tuning and (2)
the extraction from all tones made available by the
tunin; system, those tones which are to bec used in any
conmposition., These sets of tones, referred to as pitch
scales, furnish raw material for both melody and harmony.

(B) Geometrical Projection:
K study of the mathematical variation of music based
upon geometrical inversion and geometrical expansion of
melody as well as harmony. The development of consistent
melodic or harmonic continuity of infinite length. The
translation of music of .one epoch into another, "modern-
ization and antiquation".
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205:
200

DESCRIPTIOI OF COURSES

Music Historys

Keyboard Ilarmony:

A course tracing the development of musical
trends from Palestrina to the romanticists.
Required reading, score study, listening, and
style analysis. All correlated and systemized
according to the principles of the Schillinger
System. Analysis and discussion of the
environmental conditions producing such musical
results,

X course In the use of chords, with melody,
elementary voice, leading, basic chordal patterns.,

Page So

202: (A) Theory of Melodﬁi
A graphic study of melody which, when constructed
according to the wvarious techniques described,
will be found to have such properties as to render
i1t susceptible to the following treatments:

1. Premutability of the directional axes
with their respective melodies in time
continuity.

2. Geometrical convertibllity of the entire
melody,.

g. Tonal expansion of the entire melody.

o Combined application of geometrical
inversions and tonal expansions, applied
to the portions of melody pertaining to
Individual secondary axes or any combinations
thereof.

(B) Introduction to:
1., Diatonie Harmony
2. Symmetric Harmony
301: (A)

Special Theory of Harmony:
I, Varlable DouBEIngs in Harmony
2o

Inversions

Groups with Passing Chords

The 7th, 9th and 11lth Chord

Chromatic system of Ilarmony

Pedal point

Suspensions, Anticipation and Passing Tones
Auxiliary Tones

Neutral and Thematic Melodiec Figuration
Contrapuntal variations of harmony
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301:

30
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307:

30

i

3021

]o1:

DISCRIPTION OF CUURSES

(Cont'd;

-

(B) The Correlation of Harmony and Melod
e conposition of melody to existing chorda
progressions together with the creation of
narmony to an existing melody., Adaption of
either Diatonic Chromatic of Symmetric harmonization
to cach ¢f the following:
(1) Diatonic Melody
2] Chromatic lelody
3) Symmetric !Melody

Music listory:
A continuation of Music IHIistory 205, 2K,
Study of the lomantic Era in a similar manner
to the aforementioned coursess

Sectional nsemble:
laboratory course in the specif'ic problems
of the section: tone, blcnd, pnrasing, attack,
r:lcase, etc,

Rehear:.1l Direction Probloms:
. course for tne conducting aspirant.
Practical work in reading scores, conducting
ensomble coaching.

(a) 7. Thscry of Counterpcints '

K course which Includes a study of the following:
(1) Corrcitationof melodic forms in two-part

counterpoint.

) Canons and canonic imitations.

) Fugue

) Two-part contrapuntal melédization of a

)

= N

glven harmonic continuity,
Harmonization of two-part counterpoint.

(
(
(L
(5

(B) Instrumental Forms:

(I) The development of a technique which
facilitates the modification of melody
or harmony or voth, rendering them fit
for instrumental execution,

(2) Its application to vocal musice.
Principles of piano composition and
composition of accormmaninentss

General Theory of llarmony: Strata llarmony:

A manifold technique which enables the cormoser
to scorc for all nossible combinations of

Page 6

instrunients, voicos or both. This course lays the

ground work for aad prescnts somec of the basic

princi~les of Schillinger's Theory of Orchestration.

i ——
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DESCRIPTION OF COURSLS Page 7

}05: Contemporary lusic:
A survey ol the music composed during the nast
fifty years and analysis of the compositions
by means of Schillinger principles,

uog: Enseni>le Improvisation:

A course 1n the design purposeful improvisation
in 2, 3, and L parts. Analysis and application
of chordal basis and contrapuntal techniques,

J11: Semiruar in Conducting & Score Readings Principles:
12 K dlscussion course in the problems O

professional conducting and scoring. Individual
pro jects and research,

,02: Evolition of Pitch Families (Stvle): Composition:
An analytical approach to the problem of
developing unity of style:

1, In musical continuity
2. In a complete composition

Scieontific synthesis of original materials 1is
necessary for the nroduction of continuity with
unified style.

501: Theory of -Composition:
503 (Incl,)
This theory 1s presented in three basic
approaches:
(1) Composition of thematic units -
. The Preparation of' the maln themes
. without consideration for their interrelation.
(2) Commosition of thematic continulty ~
The Integration of thematic continuilty.
(3) Semantic (Connotative Composition) =
The planning of the whole followed by
the elaboration of details.

r'Og.: ‘’heo of Orchestration:
5t 0
5 IIEE;EI _d '

1., Development of a knowledge of all standard
instruments and their musical capabilities.

2, A study of instrumental combinations.

3. An analysis of the acoustical basis of
orchestration.
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Tuition Fee for Diploma Course

SCHILLINGER IIOUSE
28], Newbury St., Boston,

TUITION AND FEES

Per Semester of 16 Weeks + o o o o o o

Registration Fee. « « o

-] (4 o

Studio Rental for Practice (30 hours) o , .

BOOKS AID SUPPLIES

Approximate cost of text books and supplies

FIRST YEAR

First Semester
Second Semester’
Yearly Total . « »

SECOND YHAR

I"irst Semester
Second Semester
Yearly Total . « »

TIIIRD YEAR

First Semester
Second Semester
Yearly Total ¢ « o

FOURTH YEAR

Pirst Semester
Second Semester
Yearly Total » . »

°

]

[

FOUR YEAR TOTAL - Books and Supplies

B

Page 8.

Mass.

oooooooo$300000
3,00
5,00

° L4 L L] L] ° L] °

* [ 9 ] L] o L L

for Full Course Students
. 862,25

. 550,40

° $38'o 90

8L3.50
$19),95
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SCHILLINGER HOUSE Page 9
28); Newbury St., Boston, Mass.

Course Fees for Part-Time Students (per semester of 16 weeks):

Private Instrumental Instruction for part time students -

5.00 per one half-hour private lesson
Private Instruction in the Schillinger Method of Arranging & Composition -
%5.00 per one hour private lesson

Studio Rental for Practice 5.00 for thirty hours

Class
Hours Cost
Per Per
Course Name and ilumbers Week Term
Primary Instrument:
(Intermedtate) 103, 10} = = - - = - - -~~~ m === 1 -~ 3%50.00
(Advanced) 203, 20, 303, 304, LOo3, 4o} = « = =« 1 <« 80.00
Arran%ing & Composition - Theory:
Intermediate) 101, 102 = = = = = = = = = = = - —-ee 1 = 20000
(Advanced) 201, 202, 301, 302, 401, LO2 - -~ - - - 1 - lL.00
Music Appreciation: 105, 106 = =~ = = = = = = = = = =e=== 1 =~ 20,00
Music History: 205, 206, 305, 306 = = = « « =« ~ == 1 - 20,00
Contemporary-Musie: 1105, L0b6 - <« - . Rl — - = 1 -  20.00 |
Arranging Laboratory: 107, 108, 207, 203, 311, 312 == I .= *Eatoc“““=j
Ensemble: 109, 110, 209, 210, 307, 308, 407, 0§ -~ = « =~ ~ L < 10,00
Schillinger Problems: 111, 112, 211, 309, 310 < = = = = 6 - 30,00
Seminar: Arranging Problems: L09, 410 = = « - - - - === 9 < 15,00
Arranging Problems: 119, 120, 219, 220 = = = = = = = =« = = 3 - 15,00
Advanced Arranging Problems: 315, 316 = = = « = = = = = = 4, - 20,00
Keyboard Essentials:113, 11l = = = = « « - = == w=e-e 1 =« 50,00
Keyboard Harmony: 213, 21} © = « = = « e = c « = = === 1 = 50,00
Dictation: 115, 116 = = = = = = = = = = = w === 2 « 30,00
Scoring: 117, 118, 217, 218 = = = = = = = - -= 2 - 30,00
Vocal Ensemble: 215, 216 = = = = = = = = = = = = = = - 2 =~ 30,00
Directed Listening: L15, J16 = = = = =« = = = =« = - - - - - 2 - 30,00
Seminar: Score-Reading & Conducting Principles: 411, h12- L4 =« 60.00
Applied Schillinger Devices: 413, 41} = = = = = = = === 3 <« }5.00
Rehearsal Direction: 313, 31} = = = = = = = = = = - < -= 4 - 5,00
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