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May 9, 10, 11 

Uay 16 

S C TI I L L I N G E R IT O U S E 

CALE!-IDAR •!} 1949 - 19,5'0 

OPTIONAL S1.JHMF..R SEUESTER 
1949 

Monday� Tuesday, Wednesda;r Recistration 

Monday••••••••••••••••••�! Summer Semester becins 

Auc o 29 - Sept. 3 Monday through Saturday •• o Examination period 

Sept. 3 Saturday •••.••••.••..•••.. Summer Semester ends 

SCHOOL T.lliAR 

Sept. Tuesday, Wednesday, Thursday Registration 6

1
�

2

, 1 
_
a 

� Sept. 1/- l.!onday .................. � � �• Fall Semester begins 

-nee o 23 - Dec. 29 Friday thr•ough Thursdaye o o o o Christmas recess 

Jan. 2 - Jan .. 7 

Jan. 7 

Jano 9 - Jan. 14 

Jan. 9, 10, 11 

Jan .. 16 

May 1 - May 6 

May 6 

May 8, 9, 10 

Monday through Saturclay ••••• Examination period 

Saturday•o•••••••••••••••••• Fall Semester ends 

Uonday through SaturdaY•••o• Midyear Vacation 

'Monday, Tuesday, Wednesday.� Recistration - new students 

Monday •••.••.••••..••.••.•. ! Spring Semester begins 

Uonday t1?3:oueh Saturday •••• � Examination Period 

Saturday•••••••••••••••••••• Spring Somester ends 

OPTIONAL SUMUER SEMESTER 
!tJ,56 

Monday, Tuesday, Wednesday Registration 

May 1.5' Monday ...................... , •• Summer Semester begins 

Aug. 28 - Sept. 2 Monday through Saturdaye ..... � Examination period 

Septa 2 Saturday o 0° ••••••••• • .., • •  ., ... 0 o Summer Semester ends 
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SCHILLIHGER HOUSE 
284 Newbux-y st., Boston, Masso 

CURRICULmn FOR EDUCATION IN T:m FIELD OF ORCHESTRAL ARRJU:GING 
AlID COUPOSITIOU 

FIRST YEAR 

First Semester 
Class 
Hours 
Per l'lkc 

101 Pre-Schillinger (Theory) I 
103 Primary Instrument, I 1 
105 Music Appreciation, I 1 
107 Arraneinc Laboratory, I � 
109 Elementary Ensomble, I � 
111 Pre-Schillinger Problems 6 
113 Keyboard Essentials, I 1 
115 Rhythm Dictation - 2 
117 Elementary Scoring, I 2 
119 �lemontary Arranc.Prob.1,d 

. Second Semester 

' 
102 Schillinger Theory of Rhythm. 
10� Primary Instru,.�ent, II 
106 Music Appreciation, II 
108 Arranging Laboratory, II 
110 Elementary Ensemble, II 
112 Pre-Schillinger Problems, II 
llL. Keyboard Essentials, II 
116 ?folodic Dictation 
118 Elementary Scorinc, II 
120 Elo�entary Arrancinc Prob. II 

, SECOlID YEAR 

201 Schillinger Theory(Pitch)l 202 Theory of Tielody-Diatonic and 
Scales-Geometric ro oc :im----- ymmetr c armony 

203· Primary Instrument, III 1 c >O� Primary Instrument, IV 
205 Uusic History, I 1 206 Music History, II 
207 Arrancing Laboratory, III 4 208 Arranging Laboratory, IV 
209 Advanced Ensemble, I � 210 Advanced Ensemble, II 
211 Schillincer Problems, I 6 212 Schillinger Problems, II 
213 Keyboard Harmony, I 1 21.h. Keyboard Harmony II 
215 Vocal Ensemble, I 2 216 Vocal Ensemble, II 
217 InternScoring,Probs., I 2 218 Intero Scoring Problern;S II 
219 rntero Arrang.Probs., I ,d 220 Inter. Arraneing Problems, II 

'l'HIRD YEAR 

301 Spenial Theory of' Harmony& 
Cor�elation with Melody 1 

303 Primary Instrument, V 1 
305 Music Histor1y, III 1 
307 Sectional Ensemble, I h 
309 Schillinger Probso,III 6 
311 Advanced Arranginc Lab.I� 
313 Rehearsal Direction Prob!� 
315 Advanced Arrnnco Prob.I� 

302 Instrumental Forms: Theory of 
Counterpoint 

30� Primary Instrument, VI 
306 Uusic History, VI 
308 Sectional Ensemble, II 
310 Schillinger Problems, IV 
312 Advanced Arranging Labo II 
31L. Rehearsal Direction Prob. II 
316 Advanced Arrancinc Prob., II 
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SCHILLIHGJ:fl HOUSE 
284 Ne,vbury St., Boston 6 Masso 

Pace 2" 

FOURTH Y.F.AR 

First Semester 

401 Strata Harmony 

Class 
Hours 
Per Wk .. 

403 J�imary Instrunont, VII 1 
405 Contemporary Music, I 1 
407 Ensemble Improvisation,! 4 
!i-09 Seminar: Arranging Prob! 9 
411 Seminar: Score-readi!lB 4 

and Conducting Prine I 
413 Applied Schillincor 3 

Devi.cos 
1+15 Directed I.is toninr;, I 2 

� 

SPECIAL GTIJ\DUATE S'.l1UDIES: 501---,506 

Com1)osi tion 11 Ore hes tration 

Second Semester 

t�02 Evolution of Pitch 
Families; Composition 

g.OL_ Primary Instrument, VIII 
406 Contemporary Music II 
g.08 Ensemble Improvisation, II 
410 Seminar: Arrancinc Prob& rr· 
�12 Seminar: Score-read:i.ng 

and Conducting Prin. II 
4ll� Applied Schillinger 

Devices, II 
416 Directed �istening, II 

Class 
Hours 
Per Wk ., 

1 
1 

3 
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D:SSCTIIPTIO!! OJ? COtffiSES Page 3 

101: Pro-Schillinger Theo,rn -
Sca1os, cni.:i:r:'a.s, basic rhythm patterns 9 instrurnentatlon, 
improvisation, and elE.:r.1entary arra.nginc techniques., 
A course desic;nod to i'i t the student for the si:iudy of 
the Schillincer Theory,., 

102: The SchilliI¥.;_or Theory --9.f fih:y:thm: 
An introductory col1rso in tho basic nschillin13er r;!ethod" 
which, received slra:,ly f'rom tho standpoint of problems 
of: duration, meter, and at.:cent, provides the means for 
evolvinc all conceivable rhythms of the past, present 
and future" 

107: 
108 
207 
208 
311 
312 

109: 
110 
209 
210 

111: 
112 
211 
212 
309 
;310 
!+09 
410 

½½Il: 

Primary Instrument: 
Intensive traininc in the techniques o.nd repertotre of 
the orchestra.I inatru··nents o Study methods and solo 
materialo 

Music Apm::�c.ta tion: 
A survey course, a tartine· with the contemporary s<:e:·.,-:: 
and workinc back to the sources of musical thou13hto 

Arrangin5 Labora�s,ry:: 
A coursein which the student niay hear the arranr;ements 
he writes as played by the instruments vn�itten foro The 
course ranees from the simp_lo to the' com::,lex in technique 
and instru:r.ientationo 

Ensemble: 
A laboratory study of the problems and techniques of all 
types of orchestral and enser.iblc :por•form.ance,, These are 
practical experiences desicned for the future prof'essionalo 

Pre-Schillirmor Problems: 
Laboratory course™in theory assicnment preparation� 

Keyboard Essentials: 
A study of basic pianistic techniqueo Finger exercises, 
scales, arpeggio playing, chords, reading drillso 





115: 

116: 

DESCRIPTION OF COURSES ___ ..,,...,. 

Rhythmic Dictation: 
A course designed to develop the student's ability to 
ldenti.fy and·reproduce all pos&ible rhythms and rhythmic 
pattorns e 

Melodic Dictation: 
A course designed to develop the student's ability to 
.identi.fy and reproduce all possible scales, -intervals ,, 

and melodic patternsQ 

117-118: (3lenontary) 
217-218: (Intermediate) 

Scorinc Problens: 
• Instruction in preparation or the concert sketch for 

standard instrumental ensembleso 

119-120: 
219-220: 
315-316: 

{Elementary) 
(Intermediate) 
(Advanced) 

,___215: 
216: 

H-lJ: 
4llp 

Arranr,i� Problems: 
.pp!ication or devices based on Sch111ineer principles 
to the beeinning proalems or music \Witin0 o Discussion 
and criticism., 

Vocal Ensembles: 
u y o  voice p20 c • 

literature of all types ., 

s ye and vocal 

Seminar: Advanced Arranging Problems: 
Scoring of assigned advanceuprojects in professional 
arranr;inc9 

�pplied Schillin�er Devices: 
A ctf.scussion course :ln the problems of advanced 
professional arrancinc. Individual projects and 
rosoarch« 

Directed Listoninc: 
Laboratory course in assiened record and score· analysiso 

201: (A) The Schillin of Pitch Scales: 

(B) 

n approac eory o p tc relationships as {1) 
a pr•oblem in primary selective systems or tuning and (2) 
the extraction f1•om all tones made available by the 
tuninc system, those tones which are to bo used in any 
compositiono These sets of tones, referred to as pitch 
scales, furnish raw material for both melody and harmony� 

Geometrical Projection: 
X study of tfie matnematical variation of music based 
upon ceometrical inversion and geometrical expansion of 
melody as well as har�onyo The development of consistent 
l'!lelodic or harmonic continuity of infinite length .. The 
translation of music of.one epoch into another, "modern
ization and antiquation". 





205: 
200: 

213: 
21lp 

202: 

301: 

DESCRIPTION OF COURSF.s Page 5. 

Music Histo;ry: 
A course tracing the development of musical 
trends from Palestrina to the romanticists. 
Required reading, score study, listening, and 
style analysis. All correlated and systemized 
according to the principles of the SchillinBer 
System. Analysis and discussion of the· 
environmental conditions producing such musical 
results. 

Keyboard Harmony: 
l course in the use of chords• with melody, 
elementary voice, leading, basic chordal patterns. 

(A) 

(B,) 

(A) 

Theory: of Melod�: 
·-·1 graph'.ic stu�y of melody which, when constructed 

according to the various 'techniques described,-
will be found to have such properties as to render 
it susceptible to the following treatments: 

1. ·Premutability or the tlirectional axes 
with their respective 1:1elodies in time 
continuity. 

2. Geometrical convertibility or the entire 
melody. 

3 .• 
Tonal expansion of the entire nelody. 

4 Combined application of geometrical 
inversions and tonal expansions, applied 
to the portions of melody pertaining to 
individual secondary axes or any combinations 
thereof. 

Introduction to: 
1. Dra:t'onie Harmony 
2e Symmetric Harmony • 

snecial Theory or Harmon* 1. Variable Dout5 ngs in Harmony 
2. Inversions 
3. Groups with Passing Chords 
4e The 7th, 9th and 11th Chord 
5. Chromatic system of Harmony 
b. Pedal point 
7. Suspensions, Anticipation and Passing Tones 
8; Auxiliary Tones 
9. Neutral and Thematic Melodie Figuration 

10. Contrapuntal variations of harmony-
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301 : 

305 : 
300 

307: 
308 

31.3 :  
314 

Jl : 

DESCRIPTIO:r OF COURSES 

( Cont ' d ;  ( B )  ,!he Correlat�n of Harmony 1;nd Uclodz.: 
f:

1he compos!tion of  ''1e'!ody to existinc; c11ordaf 

Mus ic 

progressions together vdth ·the creation or 
\1armony to an existinr; melody.  Adaption or 
either Diatonic Chromatic of Symme tric harmouization 
to oach of the followine:  

( 1 )  Diatonic Melody 
• ( 2 ; Chromatic Uelody 

( 3 ) Symmetrlc lielody 

Jlstocy:: 
A cont!nuntion of r.�us ic History 205 � 20(1 , 
Study of the fiomant ic Era in a s imilar manner 
to th.:: a.foremontioned courses Q 

Sectio:1al :�ns emble : 
-rl.'aborafory cours e in the spec ific problems 
of t he secti on :  tono, blend , phras :tnc ,  a ttack, 
r 1loas e 1 etc " 

Rehear ·,; tl Direction Problems : 
• - course for the coiiC:luctinc aspirant . 
Fro.c tic al work in r ead inc scor•es • conducting 
ens omblc c:oaching .,  

A )  7 c.,?
� .cJ� Gounternc 1t · -- course  'Iii lich includes a study of the fo owinc : 

( 1 )  Correlation of melodic forms in two -part 
counterpo int ., 

( 2 )  Canons and canonic imitations o 
( 3) Fucue 
( [�) Two-part contrapuntal mel6dization of a 

elven harmonic continuity o 
( 5) Harmonization of two-part counterpo int Q 

( B )  Ins trumental Forms: 

General 

(1) 11he d'.evelopment of' a technique which 
f'ac ilitates the modification of melody 
or harmony or bo th, renderins them :fit  
for ins trumental execution� 

( 2 )  Its application to vocal mus ic o 
Princ iples of p iano composit ion and 
compos ition of accom�animents o 

T11oorv of Harmony: Strata Harmony: 
A• manif◊-ld t0chnlquo which enables tho composer 

Pac;e 6 

to score .for all nos siblo comb inations o:f 
ins trurionts , voices or bo tho Thi s  course lays the 
cround v..ork f'o:r 1.:1d presents some of the bas ic 
princ i ... :es of Schillincer ' s frheory of Orchestration ., 





l+ll: 
412 

DESCIUPTIOU OF COURSES 

Con tE rnporary Uusic: 
A survoy or the music composed durine the past  
fifty years and analysis of the compositions 
by means of Schillincer principles o 

Ens en ble Improvisation: 
' A course ln the desien ournoseful imnrovisation 

in 2, 3 , and 4 parts . Anaiysis and application 
· or chordal basis and con trapuntal techniques o 

pro.fessional 
pro jec ts and 

& Score 
ours e n 

conduc ting; and scoring . 
researcho 

Individual 

Page 7 

402: Evolt tion of Pitch Families ( St le ): 
n ana yt ca approac to t e  

developing unity of style: 

501: 
;;03 

1.  In musical c on tinuity 
2o In a complete composi tion 

S.ciontific synthesis of orieinal materials i s  
n ecessary for . the �reduc tion of continuity wi th 
unified style o  

Th ��of ·Composit ion: 
Tii:icT�> 

This theory is  presented in three basic 
approaches : 

( 1 )  Composition of thematic uni ts -• , T'.fio Preparati on of the main themes 
wi thout c ons ideration for their interrelation o 

( 2) Co . osi tion of thematic  continu1 
e ntegrat on of emat c cont  nui ty o  

( 3 )  Semantic (Connotative Composition ) -
The planning of the whole followed by 
the elaboration of details .  

�rheoE of Ore hes tra tlon : 
�t Inc o )  

1 . Development of a knowledge of all standard 
instruments and their musical capabili ti es . 

2�  A study of ins trumental c ombinations o  
3 .  An analysis of the acous tical basis or. 

orches trati on . 
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SCHILLIUGER HOUSE 
284 Newbury St • •  Boston, Masso 

TUITION AND FEES 

Tuition Fee for Diploma Course 
Per Semester of 16 weeks • 0 0 0 0 0 O 0 0 9 • • • • •  $300ci00 

Registration Fee. . o o o • • • • • • o .. • • • • • • • • • o 

Studio Rental for Practice ( 30 hours ) o 

BOOKS AI!D SUPPLIES 

O II O 0 O O O 9 

Approximate cost of text books and supplies for Full Course Students 

FIRST YEAR 

First Semester 
Second Semester · 
Yearly To·tal ., " 

SECOlID YI':.AR 

• i  s t  Seme 
Second Semester 

G) e 0 0 

Yearly Total ., • •  o o o • o . " 

THIRD YEAR 

0 0 0 9 

$20 .. 95 
17 . 95 

First Semester 
Second Semester 
Yearly Total ,., ., Q O O O • � D a O � 0 0 

FOURTH YEAR 

First Semester 
Second Semester 
Yearly Total • •  o • o ., o • Cl O O O O 9 

FOUR YEAR TOTAL - Books and Supplies 

• $43 -40 

$19l� o 95 
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SC ITILLiiTGER HOUSE 
284 Newbury St o ,  Boston, MassQ 

Page 9 

Course Fees .for Part ... Time S tudents (per semester of 16 weeks ) :  

Private Instrumental Instruction for part time students -
�5 o OO per one half-hour private lesson 

Private Instruction in the Sch1111neer Method or Arranging & Composition -
�5.00 per one hour private lesson 

Studio Rental for Practi�e �5.00 for thirty hours 

Course Name and Numbers 
Primacy !ns-Eru.ment: 

( Intermediate )  103, 10� - - - - - - - - • ... - - - - -
(Advanced ) 203, 204, 303, 304,  403, i�o4 - - - - -

Arranging & Composition - Theory: 
( Intermediate ) 101, 102 - - - - - - - - - - - - -
( Advanced ) 201 , 202 , 301, 302, 401 , 402 - - - - -

Class 
Hours 
Per 
Week 

1 
1 

1 
1 

Cost 
Per 

- $50 .00 
... 80000 

Music Appreciation: 105, 106 "" - - - - - - - - - "" - - - - 1 .... 20000 

Music History: 205, 206 , 305 , 3o6 - - - - - - - - l - 20 000 
- - - - - - - = 1 - 20 00 

Arrane;ine; Laboratory: 107 , 108 , 207 , 203 , 311 , 3 2 4 

4 

6 

Ensemble: 109 , 110 , 209 , 210 , 307, 308 , 407 , 1�08 - - ... 

Schillineer Problems : 111, 112 , 211 , 309 , 310 - - -

Seminar: Arranging Problems: 469 ,  410 

- ... 

9 -

40 o 00 

30 .. 00 

45.00 

Arraneing Problems: 119 , 120, 219 , 220 - - - - - - - - - - 3 15 ,.00 

Advanced Arral'lGinc Problel'!lS: 315, 316 - - - - - - - - 4 • 20.00 

Keybonrd Essentials: 113 , 114 - - 50 . 00 , 

50 ,. 00 

30 . 00 

Keyboard Harmony: 

D:tctation: 

Scoring: 

Vocal Ensemble: 

213 ,  214 - - - - - - - - - - - - - - - 1 

115, 116 - - ... .... .. .. ..  Z· 

117 , 118 , 217, 218 - - - - - - - - - - 2 - 30 .. 00 

215, 216 - - - - - - - - - - - 2 - 30 .00 

Directed Listening: 415, 416 - - - .. ..  - ... ... 2 30a00 

60. 00 Seminar : Score-Read1ne & Conducting Principles :  q.11 , 412- 4 

Applied Schillinger Devices: 413 , 411� - - - - - - - - 3 45000 

Rehearsal Direction: 313 ,  314 - - - - - - - - - - - - 4 - 45 000 
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