SGHILLINGER BEHTER of Clueland S

4900 EUCLID AVENUE EMNdicotl 1-2645 * CLEVELAND 3. OHI1O

AVIRORIZED YTACHER
SCHILLING IR SY6TIN

BERT HERRY
Director

February 1st, 1955

Krs. ¥rances Schillinger
3840 Bast S57th Strset
New York 22, N. Y.

Dear Mre. Sohillinger:

Boclosed check in the amount of 388.58 is being sent you in socordance with

our agreement of July Sth, 1950. Thie rerresents two percent of $882€.00, the
gross income of the ¥chillioger Center for the period beginning January 1st, 1854
and ending December Sist, 1%

I beg you to forgive me for not acknowledging the receipt of The ¥ongy Sorg, which
vou 80 thoughtfully sent me several montbs ago. Both Mrs. Heary and I have really
enjoyed reading it and I have been recommending it to my students as well as to

oy friends. Mr. Shaw's writing is warn, direct, fluent and concise, and we were
particularly impressed.

Duri?g the past year I have been concerting my efforts to include a more intimate
knowledge of mathematics, psyohology and physics so that I may be better able to
pressnt Joseph Schillinger's theories to the public. Inasmuch es I have decided
to devote my life to being an apostle of the Schillinger System, it has been most
heart-warring to discover men such as Natban Rashevsky, Norbert ¥Wienmer, Adelbert
Ames, Jr., and Anatol Rapoport, whose theories and experiments during the past
decade have contributed immeasurably to substantiating Schillinger's hypotheses.

There is a guestion in oy mind which, perbaps, you nsy be able to resolve for me.
Because, at present, 1 find myself fiuanclally vnable to expand the Schillinmger
Center, I bhave been giving ssrious thought to the peselbility of imtroduoing a
course to the Cleveland Imstitute of Musio or the Western Reserve University, not
as a substitute, but rather as a weans of creating a wider field of interest in
the subject. If such a move were expedient, I would write to Wr. Shaw for infor-
mation regarding the financial arrangements made with the Julliard Conservatory
80 that I would have some basis on »hich I could establish fees in cemneotion
»ith such a venture.

My plans for the remainder of this year include the completion of reguirements
for a degree of Bachelor of science this summer, a course i the Mathematical
Measurement of Human Behavior next fall, working out an Qutline for the Theory
of Dseign which I wish to imtroduce to the public next fall and, perhaps, intro-
duce a course in the Schillinger System of ¥usical Composition at the Cleveland
Institute of ¥usic in September.

Although this represents quite an ambitious program, I sincerely hope to be







able to meet the deadlines with an adequate background to assure the suooess
| the Schillinger System deserves ip spite of the dogmatic resistanoe to it
| which I have encountered thus far.

Please sdvise me when another Sckillinger Center has been or will be ipsti-
tuted.

Sincerely,

SRRT HEWRY

F.S. Best regards from Mrs. Henry







MRS. JOSEPH SCHILLINGER « 340 EAST 67 STREET .+ NEW YORK 22,N.Y.

February 15, 1256,

Mr. Bert Henry, Director
Schillinger Center of Cleveland
4900 Rucl id Avenue

Cleveland 3, Ohio

Dear Mr. Henry:

Your check has not yet arrived, and I wonder if
it could have gone astray, Would you please
let me kmow?

Arnold Shaw has spoken several times to the
Clevelard disc jockey, Bill Randle, about the
Schillinger System —- and you, If you care fto
follow this up by giving Mr. Randle more
information about your work at the Schil linger
Center of Cleveland, perhaps it will prove
helpful, I should be interested to know what

happens.
My best wishes to you,

Sincerely yours, ¢

Ve L ok -
Léuw‘l-’{lﬁ' — ’-5?- (’t-—l_.-/é}/(‘d:?ﬁ —

Mrs. Joseph Schillinger.






¥ebruary 20, 1957

W's,. Frances Schillingar

349 Begt 57th Street
Bev York 22, Sew York

Dear Mre., Sohillinger:
Enocloeed please find check in the amount of $48.90 whioh repreecnts
tvo percent of the $2845,00 groes income fromw the Schillinger Center

of Oleveland for the yesr ending December 31, 1955 as per our agree~

ment.

Due to the decrease in gener:l interest in mmeic, I find the income
diminishing. As a result I have been forced to changs my profession
to that of a mathematioian which holde a more yromieing future., 1t
is unfortunate, But I ¢ntend to discontirue Schillinger Center in the
near future. I can assure you that I am unhappy sbout it but I can

see nor find sny alternztive.

Sinoerely,

BER?T #ERRY
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Ber*% Henry
360 Weet 172nd Street
Cleveland, Ohio A&4131

Octoder 22, 1976

To whom 1t mey concern:!

I have imown i+, Thotws Latirzia {c:* over five yeare. About
three of these yedrs he has been a pupll of mine studying the

Scnillinger system of Mielcal Compcsition.

I have found him to be reliable, indusetrious, &lert, and Quick
to grasp new concepts and learn rew techniques. I must asdmlt
that he was cne of my best students and a2 rleasure to teach.

Re has demonstr ated a flair for being creative and for orizg-
inality in rhythm, form, and continuity, with a good baiance

of eerlousness &nd humor.

I sincoerely belleve that bls wor«s and efforts are deserving

of broader exposure ard that, gliven & wider audience, he should
be successful.

Acy adéitionel information I will provide giadly. Just write

to me at the atove address or phone me at 941..8985,

Bert Herry

ATT.ORIZED INSTRUCTOR
SCHILLINGER SYSTEM OF
MUSICAL COMPOSITION







July 22, 1964

Stan Kanton
1010 S. Rohertson Blvd.
Los Angeles 35, Calif.

Dear Stan:

It has been two years since I had the pleasure of chstting with
you at Chippewe Leke Park and it has been three years since I've
bad occesicn to talk to Parbara Page. Because I an an &pplied
mathematiclian at F.A.5.A. hsre in Cleveland, almg with playing
cludb dates and teaching the Schillinger System of Xueicel Composi-
tion to quite a few students, I find little opporturity to do the
things I'd like to do.

The purpose of this letter 1s to advigse you that I have sent to you
under 3aporaty Covoer a score on a coxposition of one of my students.
I believe it has merit and I feel that it might fit Into y>ur scheme
since it 18 a well comcelved and well congtructed work of art waich
was inspired by "Look Eomewaxd Angel® by Thomas Wolfe.

I would arpreciste your exeminstion of 1t and perhaps hearing 1t
out. You will notice that the mellophoniuma are not included but
their eddition %o the score would not be & problem should you feel
that yoa would care to include it in yowr lidbrery.

The studant, Roger Kiraly, wo wrote it 1e now in hia fimgl year at
Chio Kent State University. The soore was written for the instrumente-
tion ewailable on the campus along with other scores %7 him which he
vaes using to interest the faculty in instituting a M¥odern Musio Work-
shop, Since the cmphasis of the masic depasrtment 1s on band melc

the majority of the faculty was noi intsreatesd snd the attempt failed.

I do hope that you will corrodorate &y feeling that this 19 year old
youngster has the talent and showvld be g&ven a chance to be heard,

Let me krow vhat you think of 1t.
Sincerely,
BERT MEWRY
Authorized Tezcher of the

Schillinger System of
M¥isical Comosition






The Schillinger Systemn of Nusical Composiiion

* * * bert henry studios * * *
Kast Side:

Vest 8C3e:
4900 Eucivd dvenus

3849 Fest 122nd Street
Cleveland, Ohto 44103 Cleveland, Ohfo 44111
PRONE: 3418385
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IETRODUCE IOES

Introdnctions, as a rule, as well as transitioas {commerolally mowz as modnlae
tions) stymie moat errangerg bdecanse of their limited kmovledge of the development of
mmsiosl oomponsnts snd the methods with which these oompamants integrate themaelves in
a msioal ooatimuity. Satisfaatory introduotions, transitions, and codas esn de devis-
el only vith an ecute avarsness of the comrenants existing in the song to be orchestra~
ted. Almoat every branch of the Sabillingar System of Masical Coupdsition offers
soveral teclwiques vith which one or more of the comrdnants mey be extracted and uaed
for the introduotion, There are alfo e mmter of methods Yy vhich %hese cosponents
may be altered, 1.e., rbyths variation, permatation, geometrio projeotion, modal vari-
tion, welodic figumation, eto., 1f suoh uniquszeess is desiresdle. These methods offer
8 neane by vbich a contrasting misical ocontimuity may te devized and still retain a
homogensous character,

The techniques will very with ezch tyre of componert snd eack trye of introdne
tion. A swEmary of the technimues which are avallable moiudm

1. Ehythr developing in percussion
2. Hhythr developing in melody

3, Bhythm developing in harmony

4%, Ehythne dsveloping in orchutral colors (Sone quelities)
5. Remslodisstion of Harmony

6. Raharzonisation of melody fraguent

7. Geoaetrio variation

8. Tonal variation

9, Fagato
1C, Chorale
11, Variable density
12. Dynamio effwote—

Any song will oconfain svdficient raw materisl which can undergn one or more of
theee édsvelopmants but oocasionally the arranger will bhe adble to introduce a corponent
of his ovn to enhconne the nossibdilities as woll as tha reenlt. %his happens more often
tn (1) rhytkn developing im rercngsion, For example, 8 song which is ia the 4/% series
ocould be subjeoted to a bdeguine dmnoe arrungrment merely through the addition of the
tyrichl Yeguine rhythm in the percussion, This beguine riythu can, tharefor, introdnce

the song YWy appearing alone fowr or sight bars before the song actually degins. It
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would be olaassifiod as an ostinato (obstinate) since it persists in repeating itself
throvghout the errangmaent, An unlimited mmber of wveriatioan of the bdegulne rhythm
are avalleble through the techniqaes preuanted in the Theory of Hytlm. Quiternatn.
rally, each wariation will have its owa distinot okraraoter which would lose itself
if several variations wonld de wsed in continunity. As long as a rigtim pattera of
20 attacks or less is repeated, the ear 1a able to Tesognize the sinilarity. Beyond
this, the character of the pattern is lost. Boleros, rhumbas, mambos, snd sambos,
all fall into this catego¥y. Cne or more of the other ooaponents may ooexist in
this type of an fntredustion dbut they wvill dbe nresented later urder their respective
headings, A typical example wvould de & wnison oddlizato es an addod vGmponent.

There 1s nothing to prevent the rigthm developing in percussion from assuming
an other than ths ostinato form. Ingeauity and ianitiative alould de exeroised in
fnventing a solo in peroassion, GBuch a 80l0 mEY be entirely umeupparted by amy other
m.mtu;qr group of inagtrments, If sapport 1s desired, i,e., progression of
Qarpany for a group or tubti, such sapport should conrform to the distridutive pover
technique. {(The progvession of dermexqy used for this sapport B3y undsrso the tech-
niqus of rhythn variations as prezented in Chapter 9, Book I, Theory of Tiythm, peges
46 to 62 inclusive,) |

A melody in solo or vaison invented as an intreduction and laading inta the
songfs primary nxls would de classified as rhythm develsping ia melody. It 1s o0alled
a gadepngzs and it may bo nsed ad 11b or ia tampoe, Latia ausio features this technique
very often and can be noted ia arrangements on the *Giricca' or %-aud Beach Rhumbal
as oadenues in tempd, “BamBs-Lou® can be oited as an ad 14b cadenga ezazplo in its
introdootion, Olemn Bﬂle;tz HYTAOZEBOUt of "In The NoodM $ypifies thie techniacne
as used in American danse bend. atyls. An introduwetion of thim type has the aivantage
of oreating a oontraat to ths body of the arrangememt even without the use of any
ether compoaents, It 1s a dramztic devioce whioch i3 oftem overlooksd as a solution

for inven$ing an interesting insrocustion,
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A progression of harmonies aceigned to a tutti or a homogenoons seotion sush
as a saxophons seotion or a brass section may be subjeoted to some temporal rhythm
pattern on each chord with or without accents or rests as explained in Chapter 9,
Book I, Theory of Bhythm, A contimwity of thls type would represent (3} raythn
developing in harmony.

In an orohestral tutti, the harmony whiahk of couree has already been pre~set
vill usnally have to be &aplicated in ths adjacent ootave to satisfy the density
of the orchestra. This teohnicue falls under the heading of "Composition of Inestru~
aental Stratat and 1s a very striot technique, thoronghly explained in Chapter 6,
Book VIII, Theory of Instrumental Foyrms, pages 1003 to 1017 inclueive. It means
that the same invereion of the chord mmet appear in the adjacent ootavss whenever
orchestral demsity nsede to be inoreased, or more simply, the top note of the chord
mzet be the top note of the same chord in the adjaoent octave (or double-octave if
open harmony 1a to be nsed) =t all times. It does not necessarily follow that each
geotion mst be aseigned to each ootave with the duplioation of harmony. The ssc-
tione should be tied to each other by duplicatiang at least one of the notes in
both seotions before nrogressing to the next octave duplication. Dance dands using
saxophonee with braese may dbs subjeoted to the overlapping teohnique., The arranger
will have to degide on both the sonority desired and the flexidility of varled
instrurentation which the arrangement may encounter. Since the poeesibilities are

so numercus, only a few sxamples will be given.

SeTriNG TePrI T™RPT I
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Rxanples 1 and 2 shov an orchestral distribution uenally found in HYstock®
danoa hand arrangameates and are used beozumee théy allow for flexibility. Exemple 3
fs more rare but equally flexidble and a little more “brassy" in aound beocaunee of the
opea position of the reed aeotion.

Vhen cne homogeneoue section is dronght into ean instrumental interferemce
patterd with another hoxogsneous seotion, a amgh graater dtvereity of (3) rhythm
develeping in harwony is attailnable, Attention is called to this teohnigue in
Chapter 7, Book I, Theory of Hhythm, pages 27 to 33 inolueive,

Any progressions of Harmonies invented by meens of the Special Theory of
Harmouy are arvsilable for the eetting, However, in a diatonic-syamstrio contimuity,
if a group of 2 or 3 chorde are used and another like group is to follow from an-
other point, deo not voioe the lead to the new group beosnge the avarage person will
lose the trend or oharacterfstio of the progression unless the new group is in the
same position as the first group., This weans that although the transformationms
will take place vithin the group and like transformations will take place in each
susseedirg group, no irsnsformaticns are recuired from the last chord of the group
to the first chord of tha sucoeeding groap although, very oftem, some transformation
will resalt. If the fundemental struoture of the chord used is, let us sny, #+ 34 3
then all the steps whonld be b + 3 + 3.

Zxemples
C7> - Ap - Dy for the first growp

P ]

then 35 - Op - Op will be the eecond group (Lth interval down from Dy is Bd,)
thez A, X7 — Bdy will be the third growp {3rd interval down from Cop 18 47)
then G."L/g - A‘b7 will be the fourth group (3rd interval dowm from Bb7

is 07)
In oonneoting the laest chord of oms group to the firet chord of the following
group, voioe-leading may be disregarded, Exoeption i1a allowed in this case to retain
the character of the sound of the chordal progressions, YHE DIRBCTION FOR THE INTHR-

VALS MAY BE UP OR DOVE, BUT IX ONE DIRKCTION ORLY UNTIL THE 4 4 3 4 3 CYCLE IS
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OOMPLETED. The use of this $echnique 1s 30 prevslent, eapeoially in the so-called
Hiwmp tunes," that references to speoifio arrangements would de entirsly redundans.
(4) Exythm developing in orohestral oolors {(qualities) 1e eimilar to rPiytha

developing in harmony tut with a dbroader application. A tonio or dominant pedal-
point distributed altermately %o two or more heterogeneous instruments, i.e,, sax
and trampet, saxr and tromdone, trombone and truapet, plano amd sax; eto,, would
develop a rhytha of tone oolors while the pitoh-tmit would remain etationary. For
a enooth effeot, the tone oolur of one instrument way be sustained as the new tone
oolor 1s introdused and the two tone colors would de superimposed on sach other
before the firet tone color would drop out, This diffveion of tons colore msy
often be more desireable than a Jdireot ohange from one tone ocolor to the next,
The formulse would de: \

DIEECT ZRANGITION: t e JjRa24b 424 b4l

Sax unie 2% ¢ tTpt 4% ¢ sax unie 2t &+ tzpt Ut o ﬁg‘_“fi;-%

QBADUAL TRARSITION:

sax unie 2t . (tacet) . sax unis § sax unis 2%
im-t! ‘St o et 2t ety Y !imtg * %ot 24
¢ 3rpt % *erot 04 -

In the gradual transition, the sax unison 28 would be tied to the next sax
unieon 2t end eo forth, The formmla 1s subdivided %o define the entrances of the
tone oolore only. Therefor, the sax unison would bdegin with 44 but the trampet
would make ite sntrance after the first 28 whereampan it would de gsustained 3t lamger,
for a total of S%t.

Other possibilities includs the afdition of more imstruments by euverimposition,
either Shroud a growing dletridutive power pattern or one of the variable velooity
series of growth, whioh oould bulld W & orescendo cn the pitoh~unit. Oonvereely,
beginniag with mese instroments and reversing this teodnicue by contimuslly dropping
cat the tone ocolors, a deantiful dirminnenla would be invented.
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Although the techniqus of rhtyhm dsveloping in orchestral colers vas presented
vith a pedal=point cocporeut as the subjeot, 1t does not obviate othexr coamponents.
For example, using warious homogéneous sections such as saxes or open Wumpets or
open trombones or waisd brass in a prograssion of harmsny Pnecluding the (3) riytim
developing ix hasmony technicue,) the transiticn from cne tone color to the next
greatly enbances the mualnzl corntimiity thereby producing a very arreeting introe-
dzction,

There are three fundsmsntal nethods which 6an be used 4 devisieg rhyths
developiag in orchestral oolor.

1. Dietridbution on the melodic line forsmed by the oomntour of the
progression of harmonties., This, of oourse, inoludes the
pedal-voint pidah-unit discussed sarlier,

2. Diatribution through a preset seleotion of orohestral colors

whioh eutomatioally include their assigned deasities.*
3. Distribation tixrousd the dansity teoheimma of phasic rotation,*®

Hefore proceeding with the discussién on tons c¢olor distribution, however,
1t wvill be expedient to dafine the orschestral colors anl devise some means By
vhioh they may be ®erresanted 4in oontinuity.

Yo one gan dexy the diversity of tone qualitiee availsble to the orcheetrator,
yet moat of tham are overlooked beoaase of a lack of an lnventive msthodology, Xach
oomdination of instrucents hae its ovm possibilities as wsll as limitations, It is
moTe 8 rale than en exception tbat the kunowvledge of the %one qualities of each ine~
trozent in each of its registers 1e in itself of zay great value for anything other
than s2lo passagss. In medium to high orchesiral deansities most of the tone qualit-
iee bacome obscured becsuse of their integration with ewrrounding harmonics. Only
a long tedious siudy of the physioal and psyohologicsl properties of :meical instrue-
ments in all possible comdinations as ssimcli along with their respomse oharacter-

1stios and finsl anditery images would bo of any real assistance.

® The reader should refer to page 1470, Chepter 19, : -
111, Book XI, Volume II, Theory of Couposdition- Eakd

%% The mechanias of this techniqus are presented in (havter 15, "Composition of

Density™ Qaner=l Theory of Earmony, Book IX, Vol, II, pp, 1226 to 1247 inol.
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To develop a scienugce of orchestration vhearein axy ome desired rssponse ooald de
indused with soxe correspanding stimmlus, would require dsvelopmant and use of maxny
formxnlae assgoiated wvith the evolusion of psyohologiocal conditioning. The evolution
of orochestration as well as musio are wosily depanimnt on the evolution of peyuho-
loglcal conditioning in sonme nasscartsined direct proporstien te sanh other, Decsuse
th€7 ere swolutionary, these art-forms essuze uony odFplaxities with a high degree of
variability whioh, as a revals, elvds techuslogiosl planning., Terefor, any zethod-
ology vhich wonld irmgerporats a high dsgree 0of LACWRIY 0eaged $0 be a [Tarsquisite,
asd the rationsliszation of the relativity Bebween stizmll asquires eimlasmously both
Justification end preference. The jJudicious we of She Gghilliags

andfor the grarhic method with their implications of relativity can produce saiisfact~
ory remilts vith an agcTrany oXrpaseing asy intuitive process,

¥ore gften thar nst, the erchestrator vill bde scufronted with a limited numder
a;m tyres of Inotrenaniz, Yo snoossafully {ranslate mﬁ:col i2eas into an orchestral
esure, a scale of orachesiral oolore ean be devised which, even though they de an ap-
proxisation, will offer a amtidology for Gsvelaping a vary effsctive crchestral
oontimity.

-Oa the Sppar end of the srohestral sdoale there ars the high-pitohed intensive
sgunds vhich incite ithe grsatest tansion asd vhich may be cumpared to, singe thay are
awplogous te, the vowvel sound of VW8, At tiis othar and of the esale there are tha
lewespitoched samdre wounds vhich are psynhologiocally of very low temeionr, The latter
are eozparuble ts the vowvel sound of T6. The intarmadiste rangs, surrouading the
point of syimetry, would oorresptsd to the vowel e0tnld of zsh, Yhase three nodes Jro-
duse & thrse-usit scele $0 which the $echmiques of the Theory of Melody oan be applied.
Since the soele is limited to tiree wmits, only threes orizontal lines of the graph
vould be used. For the :¥jliudc dietridutien of the colore along %he seOondiry axes,
3 wuld have %¢ De aseigned en the basis of the £ vhich exists in the faotorial dis-
tridution of the tamporal rhytim wvhen rhyttm is the major campanent, on the basis of
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B vhen darmtny is the major oompupent, or on the basis of ons melodic fragnent (for
each }) vhen repetition of melodio fragments is the 2ajor oomponant.

To translate this resulting graph into the ovrohestral score, one instrument
1s aseigned $o esoh of the units of this quality soale after dve oonsideration has
been given 0 thelir relative scunds, for sxamnle;

Yhen the inetrumants avallable are olarinet, trumpet and sax:

¥ :1 high olarinat T 11 Sxumpet
ad 13 trampet ort ah i: lowolarinet
VO 1: sax 00 1! sax

VYhen the instruments availadle ere trumpet, tromhona and sax:

W 12 Vrumped S5 11 trombone (high)
ad t: trasbens 5T abh :: trampess (lov)
60 1! sax TO 11 zax

represent some of the posibilities whicak mixy be used.

V¥hile devising the contimuity of oxrchestral colors, the range of the melodilo
1ine of ths original setting mmat be talen imfo aocownk, Pat most of the obviocus
limitations can be overocme through the octave resijustment of portions of the
original setting vhich would as a result of this technique, transforn somes second=
ary axes into binary seoondary axes.

In (5) remelodiszation of harmony there are $o be found an unlimited mumbder of
pessibilities for original intreduotions. Eere the fundsmwantal oonoept alone can
prodnce aany variatione merely b2y resdjusting the oomtour of the progression of
harmonies t0 be used through the apprlication of a nev series of tranformatiene in
place of the origine). series of transformstions. Bqyond this, tharo are additional
resources 6valladle by introducing the teclviignas of the thegries oa meledisation
of Qarmeqy snd whioh will permit am even greatsr range of temsions for the ooatinuity
should they be desired. Oare ahould be exmroised, however, ©o M ths secondary
axis at the and of the _ﬂi.ntrodmuon anticipates and leads inte th; iaery or the
first secondary axis Qg;the song.

By ueing a short thenatio motif of the asomg, or My taking a portion of the
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seng being crchsstrated and treating it as the Whematioc wotif, a nev saries of
hermonies devised tlnruugh tha techuniques of the theoTy of harsomisation ef melody
will preduce a strong oontrast $o the song iteelf while still retaining some of the
original flaver. Thie (6) redarmsnisetion for ths melodic fragpsnt 2y Ve d".ued
through the distonie, diatonic-symmetric, or the symmefric systems or any combina~
tions thareof, anf it usuvally is bDetter Af the three {ypets of Rarmanisatiom are
mxed as explained in Chaptars 17 and 18, Book ¥V, Volums I, peges 552 to 558 iaoln-
sive of tha Bpeoial Theory of Harmomy,

Since all masic oan be eubJjosted to (7) Geametric variation or (8) toma) varis-
tion, these toclmiques ghauld ot ho overlacked as mere exhidvitionism., 8Soma vary
interesting introductions can be inwented eimply Ly readjusting the originsl theame
of ths sang to ons of the thres rewalning geocmetric or tonel Anversions. Most of
the poeseibilities avalladbie are presented in the Theory of Variaticns of Musis by
Masns of Geametrio Frojaotiom, Book III, Volwme I, of the Schillingwr texte.

For a meditative or suhtle introduction, she (3] fugato techmigue may be
extramsly effeotive. DBecsuse of its Cransparengy dos $0 harmanio rarifaotion, 4t
tends $c exuite aenseSions asscolated with the conneprts of the etherial, Tha fugato,
perheps duo to i%e prevalemse in clessicsd litergfure, msuslly ocarriss vith 1t an
aty of formanlity, courtecy ned reserve. YThe !a;to 10 polite and sudile and ie, thsre-
for, 1dsally suited to overcome the inartia present prior to the teginning of sny
msicsl continuity.

Togato develorment radquires a nrogreseicn of bareagy in an sxtremsly open pesi-
tlon so that 1t con acomolate a apledio £igurniion placed om ove fumctlon of the
Rarmany witboul everlapping the ad jeoemt fmotions. The msleodio figurntion can be
extrasted from say part of the sangt it oould de the thematie motif of the song im
the eriginel form or eons geonmetric er tonal variation of the motif. A more detailed
explanation of fugaso develoruens is discussed at length in Chapters 23 and 2%,

Bosk V, Volmme I, of the Sahillingwr texte,
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July 2%, 1964

¥r. John Bice, Manager
Eduoational Department
Cerl #ischer, Inc.
Cooper Sguare

Kew York City

Dear i, Eice:!
Thanks for your reply of July 1Cth.

Regering the vssudonyms of the two Clevelzad ut:dente
about whose tests I inauired: 1 now have thile iufcrzation
and it 1e as follows:

Roger Kiraly: Took the test during summer of 1961 anG
useG the psewdcayw: Jim Barbder.

Allen Schindler: Took the test during the suwmmer of 1962
and used the pseudornym: J. 5. Bech.

I hope thie will aseist in locating the Lspers.

May I mention that I have two teaching addresees:
Rm 415, WEEK Bldg.
4900 FEuclid Averiis
Cleveisnd, Ohio #4113
and
3640 West 122 Street
Cleveland, Ohio 44111

the firet beizg on the east side and the second on the
vest side of Claveland.

Flease keep me poeted on the Schillinger Institute s¢
thet 1 moy pess any relevant information on to @y studeats.

Thanks again,

BEET HERRY

Authorized Teacher of the
Schillinger Syatem of
Mueical Composition

|






July 6, 1964

Schillinger Institute
Carl Fischer, Inc,
Hew York City

Dear Sirs:

I wish to inforam you that I am still aotively
teaching the Schillinger System of Mieic Composition
and producing some fine students, one of which has
von a year's scholarship to study in Amsterdamm.

Two of my former students have requested, received
taken, and submitted your examination by mail hare in
Clevelend but have not as yet deen advised of the results.
They are as follovs:

Roger Kiraly, who took the examination during the
sgrmer of 1961, and who ie szbout to gaduate from Eent
State University.

Allen Schindler, who took the exasination during
the swomer of 1962, end ie now attending Oderlin College
enrolled in the Eonors Course.

I wish you wvould advise me of their status for it is
quite embsrrassing for me. Plesse advise me zleao on detatls
which I should pass on to my students, since, s® their
teacher, I should bte able to do, snd since in the future
I expect to have more students completing the course and
wishing to teke the examination for authorization to teach.

Sincerely,

BFRT a=NHY
Authorized Teacher of
Schillinger System oFf Mmasic Composition
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bort Aemnry
8840 Veazt 188ad Btreet
Cleveland, Ohso 44111

July 28, 1965

Mr. Dean Pappas
Educational Departmeat
Carl Fisocher, Ibo.
668-82 Cocper Sauare
New York City 100CS

Dear ¥r. Pappas:

Thank you for yoar letter of Jume 18 regarding my
two students who bave fulfilled requiremeants for
authorigation to teach the Schillinger System of
Musical Composition.

I bave obecked their curreat addresses and found
them tc he as followa:

8ﬁi‘riwaly
lmgton gt.
Apt. C :
Wooster, Chio 44891

Allen Scbindler
410 Belvoir Rd.
Cleveland, Ohic 44131

In addition, I would like to request another copy

of the Sohillinger Seal for myself. The logal printer
who ueed it to have some cuts made for me, mislaid the
outs, the mats as well as the sesl and I bave not been
able to recoyer them. He feels that his cleaning orew
magt bhave accidentally dispeed it -in the rubbish heap.

I appreciais your handling of the above matter.

BERT EENRY






December 29th, 1964

Direotor of Admissione
Berklee School of Music
284 Fewbury St,

Boston, lase.

Dear Sir:

1 have known FRoger Tiraly eince 1958 at which time he
had comploted his tenth year in high echool and dbegenr to
9tudy the Schillinger System of Musical Composition under
my tutorehir.

Since than he n2a9 matriculated at Xent State University,
has sztisfectorily cogplsted tho course of study with e, e&nd
has fulfilled the rcouirerents for ur authorization to teach
the Schillinger System e required by the Schillinger Inetitute
Carl Fischer, ¥ew York City,

I have found him to be an &apt studoant, capabdble of self-
discipline, with a war®m and pleseant porsonality, with above
average rentality end a rapld learner.

It has given me great pleasure to watch his mueicnlly
creative artistic talants ¢¢rov and flourish at an accelerated
pace. Kie potentizl as a top-flight composer and orcheatrator
becarze eppsrent to me dwring the past three years of his vpit-
ing, which included a soriee of commcelitions bascd an the
literary wrk "Look Eomeward Angel” by Thomas wolfe. He has
also revealed greast Aensitivity and origimality along with
stylistic consistency in the many styles of writing, ranging
from tho baroque to the oonteuporary.

I feol that hie estibliahed hLabit of continuously strive
ing for perfection will bo an zseet to his achlcving any goel
in the future, and hie future teachers should find bim Jjust
as a rewarding exnerience 2as I have found it to be,

Sincerely,

T ATHRY

Authorized Teacher of the
Schillinger System of
Muaical Composeition







CARL FISCHER Inc.

56.62 Cooper Square, New York, N. Y, 10003

Mr. Bert Henry
3640 West 122 Street
Cleveland, @hio

Dear Mr. Henry;

Telephone; 51':1:1,':: TLFp R0
Cable: Carfischer MNew York

Music

Publishers ® Dealers * Dinporsers

ond Represcalgliver for
FILLMORE MUSIC HOUSE * EASTMAN SCHROQL OF MUSIC
ENSEMBLE MUSIC PREES + PATERSON'S PUBLICATIONS, LTD.
R. D, ROW MUSIC CO., INC, * SICNATURE MUSIC PRESS

June 18, 1965

Dr. Merle Montgomery has been in touch with us concerning
yeur two students, Roger Kiraly and Allen Schindler,

We understand that they have fulfilled all requirements to
receive temporary authorization as a teacher eof the Schillinger

System of Wlusical Composition.

Upon receipt of their addresses

from you, we will send them the Schillinger Seal.

Thank you for your patience in this matter.

If wwve may be

of further assistance, please let us know.

DP/hm

Cordially yours,

CARL FISCHER, Inc.

D Capppac

Dean Pappas, Manager
Education Department

“Dissinguisbed Service in Music Since 1872






T olephoact SPgi
Cabclrz Gorfaclier *

CARL FISCHER, Inc

56-62 Cooper Square, New York 3, N. Y. Mausic

Publishers * Dgalers ® Imporiers

ond RoBresanictives feor
FILLMORE MUSIC HOUSE L EASTMAN SCHOOL CF MUSIC
ENSEMBLE MUSIC PRESS [ PATERBOMS PUSBLICATIONS, LTO,
SOCIETY fOR THE PUBLICATION OF AMERICAN MUSEIC, INC

July 10, 1964

Mr. Bert Henry
3640 Wast 122nd Street
Cleveland 11, Ohio

Dear Mr, Henry:
Thank you for your letter of recent date.

Our files do not disclose informmation on Roger Kiraly
or Allen Schindler. As you know examinations are
filed under pseudonyms and our records do not re-
veal any pseudonyms for either of these men. If you
by any chance know their pseudonyms, under which they
submitted their examinations;, let me know immediately
and I shall follow through.

In the meantime I have contacted Mr., Rudolpb Schramm
who corrected examinations during the specified years
and ke will let me knew his findings within the next
fow days,

I shall at a8 future date give you more information
in reference to the Schillinger Institute.

Best wishes,
CARL FISCHER, Inc.

[ : Pow.

John Bice, Manager
uﬁducation Department

JB/nw

“Distissgnished Service sw Mwsse Since 1872
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SGHILLINGER BEHIER of Clustond S

4900 BEUCLID AVENUE ENdicott 1.2864% CLEVELAND 3, OHIO

AUTHORIIRD YEATHTR
SCHICLINGRR SYSVEM

BERY HENRY

Diractar

ORIGINAL COPT SENT TO
Office of

PILACEXENT? AND GHADUATE COUVSRELIRG
Peters Hall

D?gr\gglcgp.w - on%}m. Ohio 4074

! beve knowvn Mr. Allan 8ckindler for about seven years. Duaring the first
three of thesze years I have had weekly contact with him as a private pupil
in wmuneical composition.

Fe wms exoeedingly studious and induteitive, extremely persevering end

industrious, as vell as highly creative and adsptive, with vell above average
rating in skill and performance.

Although he alwaye was agereseive in his wvork, he tends to be conservative
sociully. His ekill in ocommunication bas been about averags, but has ehowvn

ivprovenent during tks pust fev ys&rs vhich ! have noticed 4m owr oocoaselonel
reatings.

Bis sppeersrce bas slweys been noat end hie vork ¢rderly sud eystematic,
To the beet of ¥y knovledge he hsze no vndesirable habite and hie integrity
i3 above reprokch.

)
4 . ; /

é%
'~ Bert Henry W
Director

Bert Henry Studios
4300 Buelid Avenus
Cleveland, OChio

/ g Mf é (;; 45103







SCHILLINGER CENTER o ot S

4900 EUCLID AYENUE ® ENdicott 1.2643 CLEVELAND 3, OHIO AVTHORIZID TEACHBR
SCHILUINORE SYiTem

BERT HENRY
Diractoar

ORIGIRAL SENT 70

BUREAHX OF PLACEMES?T
Eent State University
Kent, Ohio

Pvard Japel
13729 Carpentar Ave., Neple Heighte, Chio
To whom it may concerni

I have had veekly oontect with Mr. Edward Japel as a private pupil in
Eueical composition for a period of sbout e8ix years.

During this assooiation, Ilhave fourd him to be studious and in%uieitive,
irdustrious ard persevering, as well as oreative and &daptive, witli an above
average rating in perfo:'mance.

Although his skill in comwonioation 1s about averege, I have noticed some
degree of acoeleration in irkprovement during the last year.,

Eie appearance is neat and hie work has been orderly and syetematic.

To the vest of &y knowledge, he has no undesiradle habits snd his integrity
is above reproach.

Bert Henry s ?bd‘—/
Bert Eenry Studioe Director

4900 Kaclid Ave., Cleveland, OFio L4107 /S Dee EL
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September 8, 1968

@EICO
. 224-51-08
Dear Sire:

On Sunday August 21, 1068 at about 2:00 P.M., I was driving

west on, Srookpark Road U.S. 17, just aftsx a §@f¢c turn out of
Fest 150tn Street. Traffio was wedium in both directions, twme
lanes going west and two lanes going east. There was a distance
of adout 15 oar lengths between my car and the car shead.

A muffler dropped out from one of the forward cars and fell to the
road in front of me about 250 fess¢ahead, straddling the two west
bound lanes. Travelling at about 35 miles sa hour, I had only a few

seconds in which to decide:

1) to attempt a stop, whioh would more likely have ended in
a rear end collision by the oar abtout ten feet behind me,
2) to straddle the twmo lanes, wnich would wost likely have
ended in side-swiping the oar overteking me om ihe right,or
8) to crowd the center-line in a way to aveid both a head-on
collision and the muffler.

I made the third choice, tat the muffler rclled over encugh further
g0 that my right front wheel caught the edge of the short protrud-
ing tail-pipe and flipped the muffler up against the side of my car
damaging the rocker-panel-molding behind the front wheel-well and
ipfli-ting about a three inoh crease in the right front door about
15 inches back of the leading edge of the door aud about 12 inches

below the window opening.

I called Ralph Raas and Associates here and they advieed me that
they felt it was a legal claim, but since the damage would be less
than $100.00, we should have il repaired and forward the bill to

you in Wasshington, D.C.

Acting on this, I had two estimates made and chose the lomest, had
the damage repaired and paid the bill.

Bnoloeed you will find, a drawing of the door which was damaged,
a drawing of the road condition at the time of the mishap, the
two estimates, the bill for repairs and the receipt for payment of

$44.78 on a Sohio Credit Card.

Please let me know if you need more information.

Sincerely,

BERT BBNRY







00000 | ake Shore Boulevard, @eveland 8, Chio

?«/ ), 1945

Alear [Rent
> W e e

/%);?& U e
B e T s
,4.,/ qu—vf—Z‘/“‘*_-

- ST
Wi %M/@' -y

/

PERCT







