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My Bands, Composing and Arranging
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PROCESS DESCRIPTION

* Creativity tasks: My imagination and skilled in creating
contrast as well as rhythm, dynamics, melody, harmony, tone
color, texture and form.




* Technological Tasks: The biggest challenge for my CE
project was becoming comfortable with the advanced
technological. As a performance major with limited music
technology experience, I had to learn how to use Pro Tools
and the practical aspects of recording such as signal flow and
setting up sessions.
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e Technical Tasks: I will arrange my composition gain first-
hand experience in the pre-production, recording, and
mixing process. Recording sessions take place in a variety of
venues, from professional recording studios with a large-
format console, to project studios, to home recording set ups.




SONG DESCRIPTION

1. - Why Not?

* In the painting we see two men, the master and
his apprentice, leading their bison into dangerous
territory and their fear is evident in their body
language.

* The painting reminds us of our inner strength in
times of struggle in the face of the unknown and
our often imposing surroundings.

e The scale of the mountainside in comparison to
the two figures emphasizes the formidable power
of the natural environment that is both
frightening yet beautiful.
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