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.I * Voice (Call and Response) -I

* Percussion
I. Maracas or claps b

Strong relation with Dance I'
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* Inspired by Death Ritual “Lumbalu” II
* Melancholic Fox 3 ..
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- » Instrumentation .
y e T e e
II s= Erini Tornesaki-Voice ’,2 S f ' o e —— e r —
l. Giorgio Albanese-Accordion J i
I. = T R 2= Ud 9 Ddorian
£ areq Rantisi-Udu é” — R .Ar R
I &= Jacob Jezioro-Bass 9 § === E lf lf {IF 'f |
H Nicolas Guerrero-Drums i, P I S
- e o i e e e A
\Q}\J J i
I. > Rhythm ,s  Fmixo F7Alt B
. G e 1" e ahe ,bgai_‘m: et

\.)ll
I * Fandango de Lengua —
I * Inspired by the moon and the sunset
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- “WELL YOU NEEDN’T” I
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I E Jacob Means-Mandolin * Composed by Thelonious Monk -
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* Based on the melody of a traditional song called -
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| believe these musical traditions, and their multicultural properties, can help build a more aware
society where we can understand each other.
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