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Colombia



San Basilio de Palenque

Cartagena

• Slavery

• Syncretism: Merging of African, 
Spanish and Indigenous Cultures



RESEARCH



INSTRUMENTATION

Tambor Alegre – Tambor Llamador

• Voice (Call and Response)
• Percussion
• Strong relation with DanceMaracas or claps



“RITUAL”

Ø Rhythm

Ø Instrumentation

Vasilis Kostas-Laouto
Jacob Jezioro-Bass

Giorgio Albanese-Accordion
Tareq Rantisi-Darbuka

Nicolás Guerrero-Drums

• Inspired by Death Ritual “Lumbalú” 

• Melancholic

• Bullerengue Sentao



“FANDANGO DE LUNA”

Ø Rhythm

Ø Instrumentation

Erini Tornesaki-Voice

Jacob Jezioro-Bass

Giorgio Albanese-Accordion
Tareq Rantisi-Udu

Nicolás Guerrero-Drums

• Fandango de Lengua
• Inspired by the moon and the sunset

• Connection with African rhythm 
Abakwa

• Sublime



“WELL YOU NEEDN’T”

Ø Rhythm

Ø Instrumentation

Nicolás Guerrero-Drums

Fandango de Lengua 15/8

• Composed by Thelonious Monk

• Freedom
Jacob Jezioro-Bass
Jacob Means-Mandolin



“MACACO”

Ø Rhythm

Ø Instrumentation

Jireh Calo-Voice

Jacob Jezioro-Bass

Jacob Means-Mandolin
Tareq Rantisi-Djembe

Nicolás Guerrero-Drums

• Chalupa

• Based on the melody of a traditional song called 
“Macaco Mata el Toro”

• Call and response elements

Fares Ishaq-Nai



• I believe these musical traditions, and their multicultural properties, can help build a more aware
society where we can understand each other.
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