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All merchandise, books, CD’s, and DVD's are available online:

Please visit our website today at:
www.berklee.bncollege.com.

— Special orders fulfilled at no extra charge, convenient world-wide shipping —

Extensive selection of Berklee College of Music clothing and gifts.
Over 10,000 unique music books & titles in stock.

Expanded selection of music technology, business, history, biography,
and instructional books available.

Full line of Berklee Press/Berklee Media books and DVD’s.

Full line of music supplies, music hardware/software and manuscript paper.

Berklee College of Music Bookstore
1090 Boylston Street Bel' klee
Boston, MA 02215
www.berklee.bncollege.com 617-747-2402 COlngC Of
bookstore @berklee.edu MusicC
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Envisioning Berklee in 2025

By David Mash, Senior Vice President for Innovation, Strategy, and Technology

By 2025, what should Berklee
become? The world around us is
changing faster than ever; and over
the past 10 years, music and the
music industry have experienced
truly disruptive change. What will it
be like 10 years from now?

In 2005 as we prepared to work
with a new president, the board
of trustees led a process to create
Berklee’s vision for 2015. Now, as we
begin the 2013-2014 academic year,
it's time to craft our vision for the
next decade. Your experiences can
help define that vision.

In crafting our future, it is impor-
tant to review our Mission, Vision,
and Strategy statement. The docu-
ment describes why we exist, what
we do; our aspirations, our strategic
plans and our planned initiatives to
realize our vision and mission.

Simply stated, Berklee’s mission
is to prepare students for careers in
music. Our vision for 2015 is to be the
world’s leading institute for contem-
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porary music. Our current three-year
strategic plan, “The Crossroads of
Music,” contains initiatives designed
to finish projects under way, assess-
es our accomplishments in support
of Berklee’s vision for 2015, and out-
lines how to maximize our efforts
through greater collaboration.
Some strategic initiatives
include finishing the new building
at160 Massachusetts Avenue and
redesigning the spaces that will be
vacated by relocation of the kitch-
en and cafeteria to the new build-
ing; launching new master’s degree
programs in Valencia; and creating
degree programs for Berklee Online.
We are reviewing some initiatives
implemented through the 2015
vision statement including the audi-
tion and interview process, new
programs resulting from the cur-
riculum review, and master’s degree
programs. Examples of collaboration
and sharing resources include the
new Unified Web Strategy, integrat-
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ing online education delivery, and
viewing the new 160 Massachusetts
Avenue building and Valencia facili-
ties as part of our global campus.

As we set the course for strat-
egies we will begin pursuing in
September 2015, we are asking,
“What does Berklee aspire to be in
2025?” The next vision statement
must be aspirational and inspira-
tional. Since we enacted the cur-
rent vision in 2005, technology has
changed much of what we do, how
we communicate, and how young
students learn. In 2005, YouTube
was new, and iPhones and Androids
hadn’t arrived in the market. Nor
had Massive Open Online Courses
(MOOCs). How will higher education
benefit and grow through tech-
nological change? We have 4,000
students in Boston, 12,000 enrolled
through Berklee Online, and more
than 300,000 enrolled in MOOCs at
Coursera and EdX offerings. Distance
learning may be poised for growth

as well. Another fact we must take
into consideration is that last year
American student debt passed the $1
trillion mark. So what can we do to
make Berklee more affordable?

As we craft the next vision state-
ment, we need your help. The trust-
ees are responsible for defining the
vision for the institution, but they
hope to engage the entire Berklee
community in the process. This fall
we will begin the dialogue—on and
off campus—to inform trustees in
the vision-setting process.

During the academic year, alumni
will receive surveys to solicit their
thoughts. And throughout the year,
we will hold events in various loca-
tions where we can engage with
alumni in person. Visit www.berklee.
edu for listings of vision-planning
events throughout the year. | invite
all of you to participate.

We live in wondrous and chal-
lenging times. It’s an exciting time to
be planning for the Berklee of 2025.
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Student performers present a tribute to Motown and
Ashford & Simpson at the September 1 Convocation concert.

It Must Be Fall

During the Labor Day weekend,
U-Haul trucks and cars packed with
musical gear, suitcases, desk lamps,
and more to be carried into dorm
rooms, signaled fall’s arrival in Boston.
Thus the 20132014 academic year
began as nearly 1,100 entering stu-
dents joined the ranks at Berklee.

On September 1, new students
and their parents filled the Berklee
Performance Center for the 2013
installment of the Annual Convocation
ceremony. Following welcomes from
Senior Vice President for Student
Affairs/Dean of Students Lawrence
Bethune, Provost Lawrence Simpson,
and student speaker Shilpa Ananth
Naryayanan, President Roger H. Brown
described the diverse backgrounds of
members of the entering class. One
new student is a competitive water
skier, another is seeking a patent for a
new musical instrument, others per-
formed at the London Olympics and
the U.S. Open. Brown then segued into
the introduction of alumni speaker
Meghan Stabile ‘06, a concert produc-
er and founder of Revive Music Group.

Stabile shared her observations
and impressions a decade after her
own arrival at Berklee. “l remember
meeting students who would come
to be lifelong friends and business
partners,” she said. “You are sitting
in a room with the next generation
of great musicians, future legends,
future CEOs and moguls.” Speaking of
her final semester, she recalled tak-
ing a concert promotions class with
Professor Jeff Dorenfeld—a water-

shed opportunity for her. Stabile has
since established her company as an
international brand that books major
jazz and hip-hop artists at music fes-
tivals around the world. She’s also
become a renowned producer with
her own imprint deal with Blue Note
Records. Stabile closed by saying,
“You are all here for a very important
reason: to build your dream and the
dreams of others.”

After the speeches, the audience
heard a concert by top returning stu-
dents. Pianist Giorgi Mikadze quieted
the hall with a moving piano intro to
his tune “Satchidao.” His seven-piece
jazz group followed with tunes by
three by other composers. Next were
tributes to the music of Motown and
songwriting duo Ashford & Simpson.
Tunes by Michael Jackson and Stevie
Wonder, and a medley of six Ashford
& Simpson songs sent the students to
their new homes energized.

Opening day festivities wel-
coming faculty and staff members
back to campus were held on Friday,
September 6. Things kicked off with
music of the virtuosic student blue-
grass quintet Most Lonesome. The
group’s renditions of bluegrass classics
“Sled Riding” and “Footprints in the
Snow” elicited enthusiastic hoots and
applause. A jazz trio comprising Jetro
da Silva, Ron Savage, and Ron Mahdi,
also performed for the crowd.

Provost Lawrence Simpson wel-
comed returning faculty members
and introduced 28 new ones—includ-
ing two new department chairs and

President Roger H. Brown and Meghan Stabile
'06. Stabile, a record and concert producer, was
the convocation’s alumni speaker.

Kelly Davidson

two assistant chairs. “On Monday,
more than 4,000 students will make
their way to your classrooms, labs, and
offices because they believe in what
you do,” Simpson said. He charged the
faculty to work with “clear hearts” in
helping the students in their quest to
discover their artistic voices.

Among many topics, President
Brown spoke about the engineering
challenges encountered in creating a
strong, watertight foundation for the
new building at 160 Massachusetts
Avenue. “Now that the building is
up, | don’t spend a minute think-
ing about the incredible engineering
that allowed it to happen,” he said.
Brown then drew a parallel to the
work faculty members do with young
students. “Berklee is the educational
foundation for our students’ lives and
careers. Teach them, support them, set
expectations for them, but give them
the benefit of the doubt. Be the solid
foundation on which they construct
their dreams.”

The keynote speaker was Daniel
Levitin '79, an award-winning record
producer, neuroscientist, and author
of best-selling books about music and
the brain. In an engaging presenta-
tion, Levitin explained his findings on
the development of musical expertise.
“It requires 10,000 hours of practice,”
he said. Even the prodigy Mozart
(who began composing at age four)
likely surpassed 10,000 hours before
he penned his most enduring works.
Levitin also detailed his groundbreak-
ing work documenting the effects of

Kelly Davidson

From the left: Jordan Alleman, Isa Burke, Molly Tuttle, and Matt Sabat
of the student bluegrass group Most Lonesome dazzled facutly and staff
members during their opening day performance.

Celebrated neuroscientist and author

Daniel Levitin 79 gave the opening day
keynote address.

music on the nucleus accumbens, or
“pleasure center,” of the brain. Levitin
demonstrated the brain’s remark-
able recognition abilities by playing
one-second musical excerpts that the
audience identified immediately. In
concluding, he said, “One of the great-
est gifts we give to kids who come to
us to study music is an opportunity to
engage with the musical masters—
to play works created by some of the
greatest minds in human history. You
are doing important work here, pre-
paring kids for a lifetime of learning
and joy, just as you prepared me.”
Later, an afternoon barbecue
alongside the banks of the river that
winds through the Fenway brought
a mingling of students and the entire
Berklee community. A bright, early-
September sun glowed above the
gathering as if to reinforce the opti-
mism for the year ahead.
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Comings and Goings

Before the fall semester began, the
college hired 26 new faculty mem-
bers, including two new depart-
ment chairs and two assistant chairs.
These new teachers will bring their
expertise to students in film scoring,
liberal arts, songwriting, music busi-
ness, harmony, MP&E, ear training,
music business, and performance.
The additions bring the number of
Berklee faculty members to 604.

Bonnie Hayes has been named
the chair of the college’s Songwriting
Department. A veteran songwriter,
Hayes has created songs for Bonnie
Raitt, Robert Cray, and Bette Midler
and produced more than 40 records.
She succeeds Jack Perricone, who
chaired the Songwriting Department
for 26 years.

Hayes brings to Berklee more
than 35 years of experience as an
educator, songwriter, producer, per-
former, and recording artist. During
her career, she has been signed to five
record deals and five writing deals.
She toured as a side musician with
Billy Idol and Cris Williamson. She
designed and implemented the youth
program for the Blue Bear School of
Music in San Francisco and has taught
piano, guitar, music theory, songwrit-
ing, and composition to thousands of
students at institutions throughout
the United States. Hayes is a native
of the San Francisco Bay Area and has
also spent time living in Los Angeles
and New York.

Hayes says that she hopes to
streamline, modernize, and energize
the curriculum with the goal of giv-
ing students the tools and support for
viable careers in the current and future
music industry, as well as activating
the great teachers at Berklee by help-
ing them create engaging and innova-
tive programs.

“lam very pleased to welcome
Bonnie Hayes as the new chair of the
Songwriting Department,” Perricone
says. “Before meeting her, | had
admired her work as a songwriter—
especially her songs ‘Love Letter’ and
‘Have a Heart’ from Bonnie Raitt’s Nick
of Time album. Bonnie [Hayes] brings a
lifetime of experience as a songwriter,
performer, and teacher.”

Simone Pilon has been named
the new chair of the Liberal Arts
Department.
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She holds a Ph.D. in Quebecois
literature from Université Laval, a
master’s degree in French literature
from McGill University, and earned
her bachelor’s degree with honors
in French Literature (and a sociology
minor) at the University of British
Columbia.

Before coming to Berklee, Pilon
served as the director of international
studies and chaired the department of
modern languages at Franklin College
in Indiana. While at Franklin, Pilon
also served as a faculty member and
assistant group leader at Alderson-
Broaddus College in Salzburg, Austria.
She has led study-abroad programs
to Africa, Asia, Canada, and Europe.
Additionally, she participated in the
Fulbright-Hays Group Projects Abroad
programs in Morocco and Tunisia. She
received a $1 million grant from the
Lilly Endowment to develop the inter-
cultural honors experience at Franklin
College. Pilon is also a singer and has
studied piano and violin.

“We welcome Dr. Simone Pilon
as the new chair of the Liberal Arts
Department,” says Darla Hanley, the
dean of the Professional Education
Division. She is an accomplished
administrator, teacher, and scholar.
She is an effective leader who has
already distinguished herself as a
visionary on campus.”

The two new assistant chairs
are Sandro Scoccia ‘94 and Kimberly
Perlak. Scoccia has taken the reins
from John Repucci in the Bass
Department. Scoccia, born in Buenos
Aires, Argentina, formerly served as
Berklee’s senior director of perfor-
mance support. An active profes-
sional bassist, Scoccia has extensive
experience playing music in the jazz,
Afro-Cuban, Caribbean, funk, West
African, and Brazilian styles. He has
also appeared on recordings by Stone
Boy, Teresa Ines, Marimbira, Brazilian
Jungle Band, and others.

Kimberly Perlak is the new assis-
tant chair of the Guitar Department.
She replaces Rick Peckham, who has
now joined the faculty as a professor
in the Guitar Department. A classi-
cal guitarist, Perlak earned her doc-
tor of musical arts degree from the
University of Texas,Austin; a mas-
ter’s degree from Yale University; and
her bachelor’s degree from Stetson
University in Florida. In 2012, she

Cynthia Bethune

Adam Renn Olenn

Retiring Professor Phil Wilson and his former
trombone student Aubrey Logan ‘o9

Liberal Arts Department Chair Simone Pilon

released the CD Common Ground:
New American Music, featuring 15
titles from contemporary American
composers. Perlak has performed at
various concert halls and for broad-
casts on National Public Radio and CBS
Sunday Morning. She also serves as
the editor in chief of Soundboard, the
journal of the Guitar Foundation of
America.

Into Retirement
After decades of teaching at Berklee,
Jack Perricone and Phil Wilson are
entering retirement. But both will
maintain light teaching schedules.
After serving at the post for
26 years, Jack Perricone retired as
the chair of Berklee’s Songwriting
Department. “I consider myself very
fortunate to have headed the first
college songwriting department to
offer a bachelor of music degree in
songwriting,” Perricone says. “My chal-
lenge—when | was given this hon-
or—was to make what seemed like
an academically light-weight subject
into something that would be respect-
ed within academia.” He succeeded.
Today Berklee has 250 songwriting
majors and 13 faculty members.
Perricone authored the book
Melody in Songwriting and is complet-
ing another title for Oxford University
Press. He earned his bachelor of music
degree from the Hartt School and his

Phil Farnsworth

Jack Perricone retired as chair of songwriting.

Songwriting Department Chair Bonnie Hayes

master’s from Indiana University.

Perricone’s songwriting and pro-
ducing credits include work for Lou
Rawls, Michael Jackson, Angela Bofill,
Jerry Butler, and more. He also penned
the 1975 hit “Run, Joey, Run.” In 2010,
it was featured in the TV show Glee.
His future plans include writing new
songs and studying the masterworks
of Bartok, Stravinsky, and Copland.

In 1965, after nearly 10 years on the
road with the Dorsey, Woody Herman,
and other big bands, Professor Phil
Wilson joined the faculty at Berklee.
Under his direction, the Dues Band
(later dubbed the Rainbow Band)
served as a training ground for many
greats, including Alan Broadbent '69,
both Abraham Laboriel Sr.’72 and Abe
Jr.’93, John Scofield '73, Makoto Ozone
'83, Antonio Hart ‘91, Anat Cohen 98,
and more. In 1967, Wilson’s arrange-
ment of “Mercy, Mercy, Mercy” was
recorded by the Buddy Rich Big Band
and became the last big-band instru-
mental to earn a slot on top-40 radio.
It was also nominated for a Grammy
Award. As for his to-do list during
retirement, Wilson has begun organiz-
ing all of the music he’s written. “It’s
an amazing amount of music, | wasn’t
prepared for that,” he says with a
laugh. Looking back over his long and
distinguished career Wilson states, “I
just feel really blessed that my job has
been to do what | really love.”



Lifting Spirits at the
Newport Folk Festival

By Mary Hurley

Just like a raise-it-to-the-rafters gospel
song, the audience’s refrain of “Wow!
These kids can sing” was repeated
often during the August 1appearance
of the Berklee Gospel and Roots Choir
at the Newport Folk Festival.

The choir and its powerful exuber-
ance captivated festivalgoers from
the moment it took to the legendary
main stage to open the final day of
the Newport Festival on Sunday, July
28. The group began under a sunny
sky singing Billie Holiday’s haunting
song “Strange Fruit,” and ended with
a rousing spiritual, “Thank You, Lord.”
It wasn’t even noon when the music
lovers on the expanse of lawn over-
looking the sea rushed the stage to
clap hands and dance.

The stellar performance is even
more remarkable because the group
had been in existence only a month.
The 13-member choir was created
specifically to perform at Newport
and at the Outside the Box Festival
in Boston just two weeks earlier. The
performers were coaxed by their
professors to participate in what

A henefit for the
Berklee_ ity Music Prograf

became a summer immersion pro-
gram in gospel and roots music.
Although the band members

knew one another, most of the vocal-
ists did not, and had never performed

together. They rehearsed four hours

weekly for three weeks, and then two

hours a week before the Newport
show.

That they pulled it off is a credit,
the students say, to their teacher,
Nedelka Prescod, an assistant profes-
sor in the Ensemble Department. An
educator for more than two decades
who has served as the choral direc-
tor for church- and community-based
youth choirs, Prescod recently com-
pleted studies in the contemporary
improvisation graduate program at
New England Conservatory.

“Amazing,” is how Jenna Glatt, a
vocal performance major, described
Prescod. “She brings a positive energy
to the group. She can have fun with
us, but at the same time, she knows
how to take control, be professional,
and be a leader”

Berklee has gospel choirs, but

Saturday,
Octoher 19, 2013

The Westin Copley Place

10 Huntington Avenue
Boston, Massachusetts

For reservations, call
617 747-2660.

Or check our website at
berklee.edu/gala.
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Members of the Berklee Gospel and Roots Choir performed at the Newport Festival.

not a group quite like this that melds
gospel, roots, and blues music with
jazz improvisation. “It was like a jam
session with friends,” said Jasmine
Jefferson, of Warren, NJ, a Berklee
student who has been singing in her
church choir since age three. Mark
Minoogian, the outfit’s bass player
said, “This group never performed a
song the same way twice.”

The song selection also connected
the choir to the audience. “Strange
Fruit” was followed by “Work Song,”
with talk of a chain gang, and then a
seamless merge into “It Is Well with
My Soul.”

The choir’s rendition of “Yes,”
with its message to follow your heart

HEADS UP

Www.concordmusicgroup.com

and find your calling, spoke to festi-
valgoer Erica Meyer of Boston, who
had recently become a teacher in

a Montessori public charter school

in Boston. She attended the festi-

val with her mother, Jamie Meyer, of
Chicago, who recalled past festivals
featuring Bob Dylan, veteran gospel
singer Mavis Staples, and the tradi-
tion of Sunday morning gospel choirs.
Jamie Meyer saw the Berklee choir as
a reflection of what the festival has
been, and what it will be. “They are the
Mavises of the future,” she said.

Mary Hurley is an assistant director
in MIT’s Office of Foundation
Relations.

JEFF LORBER FUSION

Jeff Lorber, heralded as “one of the founding fathers of fusion”
(Keyboard), returns with GRAMMY® nominated power trio the
Jeff Lorber Fusion, featuring bassist/ co-producer JIMMY HASLIP
and saxophonist ERIC MARIENTHAL.

HACIENDA spotlights eleven tracks, including a brilliant take
on the Frank Zappa composition “KING KONG.”

Available at

amazon.com
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the world needs music.

And music needs you.

Make a gift to the Berklee Fund at
or by calling 617 747-2439.

Sue Buzzard ‘10



GLOBAL GROOVE

By Jason Camelio, director of international programs

On the Road Again

One of the best ways to introduce
music students to the Berklee teach-
ing methodology is to bring the
classroom to them. This was the
concept envisioned by Gary Burton
and Larry Monroe in the Berklee on
the Road education series, which is
offered in various locations. Early
on, the programs were based pri-
marily on teaching the craft of per-
formance. In recent years, though,
Berklee has adapted these programs
to suit a broader range of musical
interests, including songwriting and
stage performance, improvisation
and music production.

In August, we produced two
new programs in Los Angeles
with the help of Chief of Staff Carl
Beatty, director of the Berklee
Center LA Peter Gordon, and alum-
ni Tina Morris ‘97 at the Village
Studios and Tom Whaley '87 at
Santa Monica High School. The
first of the “It’s All in the Song”
programs focused on the craft of
songwriting, stage performance
and production. The second was for
songwriters and producers. Both
featured stellar faculty members,
including Berklee professors Nancy
Morris and Michael Farquharson,
Berklee Online instructor Mark
Cross, Makeba Riddick ‘99 and
Dawaun Parker ‘o5 (both are
songwriters and producers), and
Professor Livingston Taylor.

In 2014 we will build the Berklee
on the Road brand with new pro-
grams in the Dominican Republic
and Mexico, and return for a second
year to Sao Paulo, Brazil. For infor-
mation about these programs, visit

www.berklee.edu/berkleeontheroad.
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Jason Camelio

Students from the “It's All in the Song” performer and songwriter workshop in front of
Santa Monica High School at the close of the August program.
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Professor Ken Cervenka (left) gives students in the 2013 Berklee in Puerto Rico program a
musical workout.

From the left: Songwriter and producer Tom Griesgraber '96, Director of International
Programs Jason Camelio, producer Dawaun Parker ‘05, Makeba Riddick-Woods ‘99, Professor
Michael Farquharson and Berklee Online faculty Mark Cross in Studio A at the Village Studios
in Los Angeles. The team taught at the “It’s All in the Song” programs in August.

Berklee International
Auditions, Interviews, Clinics,
and Concerts Schedule

October 22-25

Clinics, concerts, auditions, and
interviews

Colegio de Musica, Universidad San
Francisco de Quito

Quito, Ecuador

October 29-November 3
Clinics, concerts, auditions, and
interviews

Seoul Jazz Academy

Seoul, Korea

November 10-12

Clinics, concerts, auditions, and
interviews

Munich, Germany

November 10-12

Berklee on the Road

Workshop, auditions, and interviews
Conservatorio Souza Lima

Sao Paulo, Brazil

December 4-11

Auditions and interviews

Beijing, Shanghai, and Guangzhou,
China

December 12-15

Clinics, concerts, auditions, and
interviews

Rimon School of Jazz and Contemporary
Music

Tel Aviv, Israel

January 7-12

Berklee on the Road

Workshop, auditions, and interviews
National Conservatory

Santo Domingo, Dominican Republic

January 8-13

Berklee on the Road

Workshop

Tecnologico de Monterrey, Ciudad de
Mexico Campus

Mexico City, Mexico

To apply for admissions online, visit
www.berklee.edu/admissions. For
Berklee on the Road, visitwww.berklee.
edu/berkleeontheroad

For more international travel and events schedule
information visit https://apply.berklee.edu/.
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Greg Fritze (left) and Sharad Gurung ‘97

Professor Greg Fritze orchestrated the
new national anthem of Nepal. Sharad
Gurung ‘97, who is the son of Amber
Gurung (the anthem’s composer), pre-
sented Fritze with an award.

Associate Professor Darol Anger
recorded an album featuring Joe
Walsh, Lukas Pool "12, Courtney
Hartman "2, and Sharon Gilchrist.

Assistant Professor Rebecca Cline
released the book Latin Jazz Piano
Improvisation: Clave, Comping, and
Soloing for Berklee Press.

Ensemble Professor John Pierce’s quin-
tet with Brad Hatfield, Gaye Tolan
Hatfield, Stan Strickland, and Bob
Tamagni performed in Virgin Gorda
atJazz on the Hill. He also played on
the CD Eula! with Eula Lawrence, Jon
Hazilla, and Tim Ray.

Assistant Professor Amanda Monaco
and the Queens Jazz OverGround pre-
sented a jazz festival in Queens, NY,
with Berklee students and Monaco’s
quartet Formula One.

Associate Professor Michael Johnson’s
song “Shelter” was commissioned for
the ECHO Habitat for Humanity Choir
Festival in Colorado. He also released
the single “Resolve.”

The Berklee World Strings performed
Professor Bruno Raberg’s “Triloka”
under Mimi Rabson’s direction. Raberg
also toured Finland with Jussi Reijonen
as well as several alumni. He also
played in Sapporo, Japan, with Tiger
Okoshi, David Gilmore, and Mark
Walker.
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Matt Glaser

Professor Tom Stein writes for Turkey
Tribune and Young Celebrity News.
He was appointed to the 20132018
Fulbright Specialist Roster.

Professor Ed Saindon gave a master-
class at London’s Royal Academy of
Music, which was hosted by Neil Percy,
the academy’s head of percussion.

Professor Julius Williams won the
Trilogy Opera Company’s George
Walker Award.

American Roots Artistic Director Matt
Glaser received the American String
Teachers Association’s 2013 Artist
Teacher Award.

Professor Lauren Passarelli released
the e-book Guitar Insights via Amazon.
com. She also released Honeywine, her
first digital-only album.

Assistant Professor Vadim Neselovskyi
wrote music for the film The Never
Bell, and released the CD Music for
September.

Professor Wendy Rolfe performed
with the Mercury Orchestra in
Houston, TX; at the International
Flute Festival in Quito, Ecuador; the
Buzzards Bay Musicfest; the National
Flute Convention in New Orleans,
LA; and with the Tafelmusik Baroque
Orchestra.

Professor Darrell Katz and the Jazz
Composers Alliance Orchestra released
the CD Stories with David Harris, Bob
Pilkington, Rebecca Shrimpton, and
Norman Zocher.

Rebecca Cline

Professor Tiger Okoshi will bring
the Kitanodai Gagaku Ensemble to
the Berklee Performance Center on
October 15.

Professor Michael Farquharson per-
formed with Lorne Lofsky and Stan
Samole at Canada’s Jazz on the
Mountain Festival. He also moder-
ated a master class with Jimmy Haslip,
Charnett Moffett, and Holly Cole.

Film Scoring Chair George S. Clinton
composed and recorded the score for
John McNaughton’s Harvest.

Professor Karen Wacks traveled to
Uganda with Musicians for World
Harmony. The group studied music
therapy to address post-traumatic
stress disorder among ex-child soldier
survivors.

Bob Doezema, Jeff Stout, Daryl
Lowery, Jesse Williams, Al Kooper and
Tom Arey ‘02 shared a bill with the
Zombies at the Keswick Theatre out-
side Philadelphia.

Assistant Professor Catherine Bent
visited Rio de Janeiro, Brazil, and played
on Radio Nacional with Conjunto
Epoca de Ouro.

Professor Kathleen Howland pro-
vides music therapy for Metrowest
Homecare & Hospice Service. She has
been a speaker for councils on aging
and at the Guadalajara Jazz Festival.

Professor Bruce Gertz appeared on

the CDs The Heart of a Champion with
Trio-Now and Moonlight Alley with the
Nick Goumas Quartet.

Compiled by Ryan Fleming ‘03
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Mike Ihde

Music Therapy Chair Suzanne Hanser
published articles on managing pain
in the Journal of Urban Culture and
Research and Music and Medicine:
Integrative Models in the Treatment
of Pain.

Professor Apostolos Paraskevas
released the albums Tragedies, The
Ritual, and Songs, Elegies and Dances.

Assistant Professor Melissa Ferrick
released the album The Truth Is with
Darcel Wilson and Paula Cole.

Professor Yumiko Matsuoka published
a book of a cappella arrangements
titled The Water Is Wide.

Professors Neil Leonard and Joanne
Brackeen were chosen by Brooklyn
Academy of Music and the Red Hot
organization to record with an all-star
group in Havana, Cuba.

Professor Mike Ihde studied Hawaiian
style lap steel guitar in Oahu, HI, with
Alan Akaka.

Professor Julien Kasper performed on
Painting on Silence by Andrea Balestra
‘07, with Scott Henderson, Steve
Trovato, and Carl Verheyen.

Associate Professor Ed Lucie released a
CD featuring Steve Kirby.

Through a faculty grant, Assistant
Professor Ben Houge and other
Berklee faculty presented the third
“food opera” at Bondir Restaurant in
Cambridge, MA. Enrique Gonzalez
Muller was the engineer.



Professor Jon Damian pre-

sented concerts and workshops in
Australia, including a show with his
“Rubbertellie” guitar and live mural
painting.

Brad Hatfield penned arrangements
and performed with Susan Tedeschi
‘91and the Boston Pops on July 4. Jon
Finn, Richard Flanagan, Melissa Howe,
and Barbara LaFitte, also played.

Associate Professor Jane Miller
released the album Three Sides to a
Story, which was recorded by Lauren
Passarelli.

Professor Maggie Scott is holding a CD
release party on October 29 at Sculler’s
in Allston, MA.

MP&E Chair Rob Jaczko and Assistant
Chair Dan Thompson took students
to London on a trip underwritten by
the Wayne Wadhams Trust. They
attended sessions at Abbey Road
Studio and British Grove Studios with
David Hentschel and Hugh Padgham.

Professor Bill Banfield serves as

a cultural correspondent for NPR

radio host Tavis Smiley. Banfield’s
Symphony 11: Songs/Stories premiered
in Switzerland. Additionally, Banfield
lectured at a music institution in Cuba.

Assistant Professor Yoko Miwa scored

the film Midlife, which featured alumni
and student performers.

The Rochester Chamber Orchestra
and conductor Arild Remmereit per-
formed Beth Denisch’s “Fire Mountain
Intermezzo.”

Professor Kris Adams led a vocal jazz
workshop at the Fara Music Festival
in Italy, performing with Jonathan
Kreisberg ‘88, Gregory Hutchinson,
Reuben Rogers ‘04, and Kevin Hays.

With funding from a Berklee grant,
Professor Garrison Fewell is complet-
ing the book Outside Music, Inside
Voices. He released the albums Tribal
Ghost and Estuaries and performed at
the Clusone Jazz Festival in Italy.

Assistant Professor Kevin Harris
released the album Museum, Vol. 1.

Assistant Professor Kevin Bleau per-
formed “Don’t Be Yourself, Be Me”
from his musical If You Want My Body
in New York City with Marni Raab and
Michele McConnell.

Assistant Professor Hey Rim Jeon is a
member of the board of the Korean
Cultural Society of Boston.

Assistant Professor Vessela Stoyanova
and her band Bury Me Standing
released their debut album.

faculty profile

John Funkhouser

by Ryan Fleming

Trial by Fire

When you first meet someone as
personable and mild-mannered as
Assistant Professor John Funkhouser,
the phrase “trial by fire” may not
immediately jump to the fore. But
dig deeper, and you'll discover that
he has a fearless personality and
throws himself into daring musical
experiences, which inspires his stu-
dents to do the same.

“Pretty early on, | learned to
enter musical situations that were
just beyond my technical grasp,” he
recalls. “Everything from orchestral
music which forced me to get my
[bass] bowing technique together, to
internalizing odd meters to master-
ing the art of ‘bubbling’ on keys for
areggae band, has informed who |
am today.”

One of Berklee’s most beloved
teachers in ear training, ensem-
bles, and private instruction,
Funkhouser is also an in-demand
pianist and bassist. His musical ter-
ritory has covered New Orleans jazz,
South American and Indian music,
European folk, and modern rock and
hip-hop. Given this rich and varied
background, his views on blending
genres should come as no surprise.
“Cultural cross-pollination is now
the name of the game,” Funkhouser
says. “Never before have we seen so
much accessibility to so many differ-
ent kinds of music. Berklee students
are always looking for ways to merge
reggae and jazz, avant-garde and
funk, classical and blues—you name
it. That’s what makes this place so
exciting.”

A musician equally proficient
on bass and piano is somewhat of
an anomaly. “Growing up, | was the
youngest of five kids,” he says. “We
all had to take piano. | was the only
one who stuck with it. When it came
time for school orchestra, | latched
onto the upright bass after hear-
ing the figures in Beethoven’s Ninth
Symphony.” Funkhouser kept both
instruments central to his music
training. The bass gave him opportu-
nities to play in group settings, and
solo piano offered solitude and a
means to explore harmony and com-
position.

After completing his own music
education at Cornell and New
England Conservatory of Music,
Funkhouser was drawn to Berklee.
“Nowhere else could | teach from my
experience as a working performer
in quite the same way,” he explains.
“l can bring knowledge directly from
the bandstand or the studio right
into the classroom. If it’s a compel-
ling idea that will benefit my stu-
dents, | get to share it regardless of
its origin.”

Funkhouser is determined to
prepare his students for the brave
new world of a music career. “l used
to think it was important for musi-
cians to define themselves as a per-
former, teacher, or music therapist,”
he notes, “but now most careers are
pieced together through a variety of
jobs or fragments. To thrive, | tell my
students, you must know as much as
you can about all aspects of the busi-
ness—not just performing or song-
writing, but also areas like engineer-
ing, entertainment law, and elec-
tronic distribution.”

Hand in hand with this is the
work ethic and organizational skills
that Funkhouser instills. “The Berklee
student experience of having to
answer to a lot of different people,
and being just a little busier than
you can comfortably handle is excel-
lent training for becoming a working
musician,” he says. “That experience
of juggling isn’t essential to just a
music career; it’s part of life.”

The Rewards of Teaching

“I love watching John in the class-
room,” says Ear Training Department
Chair Allan Chase. “He has a special
way of making musicianship skills
relevant and fun for students, while
keeping standards high and motivat-
ing them to do better.”

One of Funkhouser’s most
rewarding Berklee experiences has
been directing the Jam Band ensem-
ble. “The Grateful Dead came along
at a pivotal point in my life,” he says,
“and | love the exploratory nature
of jam band music. The ensemble
allows students to trust themselves,
and let their musical statements

Adam Renn Olenn ‘

Associate Professor John Funkhouser

evolve naturally and take on a story-
telling quality—that’s the ultimate
goal of many improvisers.” After
taking the class, students often find
themselves seeking out Indian music
or Western classical music and sona-
ta allegro form to get further inspira-
tion for their own musical narratives.

A chance meeting years ago at a
jam session connected Funkhouser
with pianist Matt Savage "12. Their
musical kinship has been particularly
long-standing and always evolving.
“He was a child prodigy and hap-
pened to be autistic,” Funkhouser
remembers. Their work together
led to television appearances on
Lifetime and 20/20 and the Today
Show. “Matt is a unique individual,
and it’s been amazing to see him
evolve into a critically acclaimed
musician.” Savage shares similar
sentiments about Funkhouser. “John
has been a remarkable collaborator
and mentor,” Savage says. “He has
taught me valuable lessons about
taking my professional life seriously,
communicating with others, and
remaining grounded as | navigate
my musical career.”

Though Funkhouser continues
similar collaborations as a side-
man, he is particularly proud of the
bonds created within his own group,
which released its latest CD Still last
summer. “I've learned that there’s
nothing more important than a
solid friendship based on mutual
respect— particularly in music,” he
asserts. “There have been opportu-
nities for me to bring in high-profile
people for my recordings, which
may have increased my visibility or
strengthened my résumé, but turn-
ing them down allowed me to com-
mit to the musicians I'm playing with
so we can all grow together as a unit.
Our music definitely comes from a
place of having fun and trusting each
other, and our audience hears and
sees it.”

Ryan Fleming is a guitarist and
recording artist, and the assistant
director for the Berklee Fund and
Alumni Affairs.
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Reaching for New Stars

by Jim Ricciuti

Thank you to all who gave to Berklee
last fiscal year and whose names are
listed on the following pages. With
gifts that range from $1to $1 mil-
lion, you help Berklee provide a more
affordable and life-changing expe-
rience for students. Thanks to you,
tuition this year increased at a rate
below inflation, and we awarded the
greatest dollar amount in scholar-
ships and financial aid in our history.

We're on a path that leads to
great things. Consider Berklee as
a spaceship hurtling through the
galaxy, launching from one hum-
ble star in 1945, zipping by the
next with each new milestone.
Berklee awarded its first bach-
elor’s degrees in 1966, opened the
Berklee Performance Center in 1976,
and since 1980, has added several
new majors. Fast-forward to today:
Berklee is auditioning and inter-
viewing every one of the more than
8,000 hopefuls who apply to the col-
lege. As well, the landmark new facil-
ity at 160 Massachusetts Avenue—
set to open in January 2014—will
transform Berklee’s social fabric by
providing dorm rooms to 370 stu-
dents. It will also enhance our teach-
ing capabilities by housing 10 new
recording studios and production
labs. The campus in Valencia, Spain,
recently graduated 74 students in its
first class of master’s degree recipi-
ents. Additionally, Berklee’s award-
winning online offerings will soon
help alumni who did not graduate to
complete their degrees.

“Over the past 10 years, we have
significantly invested in students,
faculty, facilities, and academic pro-
grams,” says Berklee President Roger
Brown. “This is all to ensure that we
are the leading institute for contem-
porary music. The generosity of our
donors, combined with hard work, is
bearing fruit.

“But it is not enough to create a
world-class experience for students:
We must make it more affordable.
Imagine if more gifted students
could attend Berklee, excel, and
complete their education on their
own terms. Imagine our students
entering the world limited not by
debt, but only by their aspirations
and imaginations. This is our dream.
And everyone who makes a gift to
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the college—alumni, parents, fac-
ulty, staff, friends—brings that day
closer.”

Making Berklee more afford-
able also requires smart decisions
to run the college efficiently. Mac
Hisey, Berklee’s senior vice president
for finance & administration and
chief financial officer, says, “We are
investing significantly, but at the
same time we are looking hard at
managing costs so we can be a good
steward of our donors’ generosity.
Over the past two years, we have
successfully streamlined administra-
tive costs.”

But streamlining goes only so
far. The charts on the right indicate
that we spend the majority of funds
directly on teaching, housing, sup-
porting, and providing financial
assistance to students. That doesn’t
leave much to cut without harming
the student experience.

So what is the secret to provid-
ing a more affordable experience for
students without sacrificing what
makes Berklee great? You.

Hidden in these charts are the
stories of our students. We are still
primarily a tuition-based college
with students and families provid-
ing 81 percent of funds. Imagine if
more alumni, parents, faculty, staff,
and friends made gifts that doubled
or tripled the “gifts” slice. We could
award more scholarships and finan-
cial aid to students and slow tuition
increases, shrinking the tuition slice.
Think of the students whose music
could be heard because their talent
and dedication, not financial means,
determined their career at Berklee.
When you give, we can rely less on
tuition, easing the burden on stu-
dents and families while still provid-
ing an experience unmatched any-
where in the world.

Participation is what matters
most. It’s not how much you give,
but your gift inspires others to give
too. You bring us closer to that day
when all talented students can
attend, excel, and complete their
Berklee education. You provide the
rocket fuel to reach this new star.

Jim Ricciuti is the director of the
Berklee Fund

Where the money comes from:

Endowment
income and other

sources, 7% . :
7% Gifts from alumni,

parents, faculty,
staff, businesses,
foundations, and
government, 5%

Berklee Online
tuition, 7%

\

Tuition and room and board fees
from students and families, 81%

Where the money goes:

Administrative

Operating and costs, 12%

maintaining

buildings 15% Berklee Online

\ costs, 5%

Scholarships

and financial

aid 15%
Fund-
raising
and other
costs, 5%

/

Teaching, supporting, housing, and
feeding students, 49%

S

This information is based on fiscal year 2013 estimated figures.

The Show Will Go On

On April 20, Berklee launched the
new concert series Boston Rocks

at the Royale Boston Nightclub in
the theater district. The event drew
more than 550 people who gave
$288,000 in cash donations and
nearly $100,000 in in-kind dona-
tions to BCMP, Berklee’s City Music
Program.

But given the tragic events of the
marathon bombing only five days
prior, the Boston Rocks organizers dis-
cussed whether the show should go
on. Ultimately they decided that the
concert could provide an opportunity
to help residents return to normalcy
after a difficult week in the city.

Of the new fundraising effort,
President Roger Brown said, “There is
no time more appropriate than now
to come together in creative ways to
strengthen support for music educa-
tion. Boston Rocks will make a tremen-
dous difference in the lives of young
people.”

As a program supported by the
largesse of the donors, BCMP offers
Boston children in grades 4 through
12 from underserved communities
an opportunity to enjoy tuition-free
music education, summer music pro-
grams, and college readiness pro-

grams. The goal is not only to train
participants as musicians and per-
formers but also to equip them with
the confidence that they will need to
better their communities and world.

The April Boston Rocks concert
featured a heavy dose of rock covers
and several student originals from
Steve Oristaglio and the Berklee Full
Circle Band. The band includes Berklee
alumni, students, and staff as well as
Oristaglio, who is the president and
co-chief investment officer of SCS
Financial and a member of Berklee’s
Presidential Advisory Council.

The new series is part of Berklee’s
Executive Sessions, a program in
which C-level executives perform and
study with Berklee students, faculty,
and alumni. In exchange, they share
their managerial experience via class-
room lectures or in-person mentorship
to members of the Berklee commu-
nity in areas of management, strategic
and financial planning, marketing, and
other sector-specific skills.

After the generous financial sup-
port for the first-time event and a del-
uge of positive e-mail and text mes-
sages, Boston Rocks will return next
year. For more information, visit http://
bostonrockslive.wix.com/bostonrocks.


http://bostonrockslive.wix.com/bostonrocks
http://bostonrockslive.wix.com/bostonrocks

To Our Donors:

Berklee College of Music thanks all those who made gifts between
June 1, 2012, and May 31, 2013 to support the college.
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Ben N. Benet '08
Jessica and Richard Benigno
Joseph M. Bennett 10
Joel M. Bennion
James M. Benoit 10
Barbara and Philip P. Benson '8o
Scott Benson ¢ and Tom Walker
Paula Bentley
David J. Benton 10
Wilson H. Bent Jr.’80 and Susan Richter
Christine Berard and William K. Bishop '77
Daniel V.75 and Marlene L. Bergman
Andrew C.’77 and Margaret Bergsten
Bergsten Music Company Inc.
Meg and Tomas Bergstrand
Antony L.’88 and Katherine Berkeley
Janet Berkeley and Robert Duboff
David J. Berman '93
Mark I.’78 and Murit Berman
Frances R. Bermanzohn* and

Alan S. Rosenman
Helen and Lee L. Bernardo 70+
David J. Berndt '96
Kevin Berner and Nancy Niles
Linda and Mark Bernfeld
David and Kathleen Bernstein
Nancy Bernstein and Robert Schoen
Taylor A. Berry 10
Laura M. Bertolli
Ava and Barry Best
Cynthia K. and Lawrence E. Bethune '71+
Michael A. Bettison ‘92 and Brenda Hudson
Drury R. Betts ‘91
Christine and Joseph A. Bianco '76
Christine and Leonard Bierbrier
Alan and Debbie G. Bieri
Britt L. Bierman
Richard Biever
Buzz Billik and Heather Billings
Cheryl T. and Marc Bingham
Michael H. Bingham 81
Beth Binkowski and Randal Elder
Paul D. Birch
Jean L. Birnberg
Carolayne E. Bishop 10
Sara Bishop
Jeffrey and LeeAnn Bissell
Gordon H. Bither
Elizabeth Bixler and Betsy East
Helge Bjorvik and Kelly Ryan
Kevin M. Blackler ‘o4
Hal Blaine
Charles E.’91and Linda Blanchette
Andrew A.and Jeanene M. Blank
Jeanne M. and John M. Blasberg
Harry A. Blazer**
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Beverly and Daniel Bleck
Max Blitt
Jennifer L. and Matthew Blocha
Kevin Block-Schwenk and

Deborah I. Schwenk
John H. Block '03
Rob Bloemker
Donna and Eric A. Blomstrom 8o
Aimee S. and Joseph F. Bloom
Jeffrey C. and Suzanne F. Bloomberg
Blue Cross Blue Shield of Massachusetts
Blue Ginger
BLUE Microphones
Bryce llland Amanda Blynn
Annmarie Blythe
Molly N.’11and Trenton Blythe
BMI
BMO Capital Markets
Joseph N.’74 and M. Michelle Bocchetti
Joseph V.’51and Olive J. Boccia
Ernie A. Boch Jr.’82
Ingrid Bock 10
Bockus Brown Family Foundation
Susan Bockus and Michael A. Brown*
William Boddie ‘94
Gregg D. Bodell ‘89
Nicholas J. Boettcher ‘06
James Bogard '72
Matthew Bogdanow ‘o5
Elizabeth Boland** and Michael Faucher
Carolyn J. and Jeffrey A. Bolduc '82
Anita and Mark E. Boling 81
David J. Bondelevitch "85
Richard and Sally Bond
Marie and William Bonomo
Daniel H. Boomhower '77
Gifford Booth and Charles M. Vassallo '86
Shelly M. Booth 06
Jan Bordeleau 77
Louis and Rosanna Borgatta
Jon-Erik K. Borgen ‘o5
Bernard and Kathy Borgida
Paul F. Bosch '81
Bose Corporation
Daniel A. Boselovic ‘o8
Boston Ballroom Corporation
Boston Bruins
Boston Celtics Shamrock Foundation
The Boston Foundation
Boston Private Bank & Trust
Anders Bostrom 89
Seth R. Botos 10
Helena and Ron Boubil
Adrian J. Bourdaa
Megan R. and Zachary Bourque
Thomas J. Bousquet
Juanita Boutin and Gary Lockheimer '68
Marjorie G. and Richard Bouvier
Elisabeth and Thomas Boyle
Charles 71 and Regina Bradford
Gary C. Bradford '76
Timothy P. Bradley and Eliot C. Nolen
Victor P. Bragman ‘8o
LaniJ. Brandon "o
Brian T. Brandt
Mark C.’84 and Ramonie O. Brandt
Kenneth W. Branham Jr.’'97

Abbey and Steve Braverman

Max G. Braverman ‘o5

Maria E. Bravo and Luis F. Corredor

Jeffrey J. Bredbenner '9o

Trevor L. Bresaw ‘07

Michael Bresnahan and Maria
Lopez-Bresnahan

Melanie M. Bresnan

Michael W. Bresnan and Mary A. Sherry

David A. Briggs ‘80

Bright Horizons Family Solutions

Fletcher Bright

Alec C. Briguglio '76

Melvin D. and Sandra D. Brill

Timothy J. Brinjak ‘9o

Aliza A. Brinton 'og

Joyce Brinton and Bruce M. Hauben

Kathleen Briody and Andrew H. Roberts

Jessica A. Brizuela '12

Justin M. and Michele Brockie

Mary Brodd and Michael Crenshaw

Craig M. Brodhead ‘08

Anne M. Brogan

Joseph M. 75 and Ruth M. Brogan

Adam R. Brooks ‘08

David and Julie Brooks

Chris T. Broome '08

Nili E. Brosh 'og

Russell D. Brough '78

Broughton Charitable Foundation

Gwen M. Brown-Camper

Allen W.’79 and Lizabeth S. Brown+

Amy W. Brown

Colin and Jennifer H. Brown ‘80

DonnaJ.and James M. Brown

Greg T. Brown and Rita B. Zigas-Brown

Jeffrey J.’81and Kathy Brown

Melina Brown

Paul C. and Vanessa L. Brown

Roger H. Brown Jr* and Linda Mason

Theodore J. Brown 11

Andrew R. Brughera ‘9o

Helen Brunelle

Nancy and Paul Brusil

Brigette A.’84 and Lance D. Bryant '83

Jeffrey A.’78 and Teresa D. Bryant

Deborah L. Bucci

Pamela K. Buchkowski '03

Matthew R. Buckenmayer ‘o7

James W. Bucking

Andrew R. Buckland '78

Laura Bucklan and Gene A. Giordano '72

Willard Buckless

Bruce Buckley

James J. 70 and Mary T. Buckley

Kara L. Buckley

Jeannine and Michael Buckner

Dennis R. Bueno '77

Jeff Bukhman

David A.’81and Noreen D. Burdett+

Barbara and Bill B. Burgess

Andrew M. and Nancy Burglass

David J. and Susan L. Burke

Deborah and Kevin F. Burke ‘94

Ingrid Burke and William K. Lauenroth

Edward J. Burki

Rex A. Burk Jr.’o5

David L. and Hannah N. Burling
Mark and Roma Burnett
Deanne M. Burns '81
Luke Burns
Gregory E. Burroughs ‘o8
Lyle Burruss
Hayden A. Bursk ‘o2
Mimi R. Burstein
James R. Burt 74
Linda J. 86 and Richard H. Burton Jr.
Jimmy D. Buse ‘o9
Allen P.Bush 89
George T.Jr.’77 and Michele Bush
Janey '81and Mark Bushway
Daniel F. Busler '79
Karen A. and Kenneth R. Busse
John T.’71and Linda M. Butler
Catherine and Paul Buttenwieser**
Catherine and Paul
Buttenwieser Foundation
Evelyn and John A. Butto '75
Susan E. Buzzard 10
Stephen R. Buzzell '72
Brian and Kathleen T. Byrne
Annemarie S. and Michael Byrnes
Kyle P. Byrnes ‘o8
Robert J. Byrnes ‘o7
Christopher M. Cabrera "1
Nate Cady
Christine M. and Mark D. Cahill
Elias J. Caleshu
Dennis F. Calnan 76
Jason Camelio '98
Belquis N. Camilo and Hector A. Saint-Hilaire
Michel and Sandra Camilo
Ben P.Camp'n
Christopher A.and Judith L. Campagnari
Carolyn and Joseph Campanelli**
Alexander T. Campbell and Susan E.
Murray-Campbell
Lonni and Stephen J. Campbell
Mark E. Campbell
Martin Campfield
David P. Canaday 11
John T.and Mary C. Canole
Diana Canova Scheiner and Elliot R. Scheiner
Perrilea and Thomas J. Capalbo IlI
Dan Capobianco
Claudia M. Capps
David V. Carbonara '85
Adam R. Cardinal
Juan P. Cardona 10
Montez Cardwell ‘89
Vincent L. Carey '77
Daniel A. and Katherine L. Carlin
Paul D. Carlson "84+
Charles N. Carpenter ‘oo
Allison and Daniel N. Carracino ‘80
Amy H. and John Carr
Flavio Carrillo and Cara Favasoli-Carrillo ‘93
Kevin M. Carr’'06
Irene P. Carroll and Steven Schurbon
Damon M. Carter '87
James C. Carter Il '94
Michael Carter ‘o7
Marc Caruso
Adalberto L. Carvalho ‘90



Ashton H. Ill and Jeanne S. Cary
Patricia A. Casale* and Gary Gut
Marie Case and Peter DiLullo
Briana N. Cash ‘o4
Greg and Nola J. Casserly
Marilyn J. and Michael R. Cassidy 69
James J.’66 and Michaela Castaldi
Micheal Castaldo 86 and Bozena Slowinska
Andres Castaneda
Jose L. Castano Navarro ‘o5
Harry W. 74 and Joanne Castleman+
Peggy Castoral
Caterpillar Inc.
Elaine and Mark P. Cattini
Deborah L. Cavalier ‘87
Edward M. 76 and Susan H. Cedar
Doreen A. and Paul Ceglia
Christina M. and William Centenaro
CEO Roundtable LLC
Kenneth J. Cervenka ‘86 and
Rhonda Postrel+
Steve and Tracey Challis
Miceal and Nancie Chamberlain
James A** and Lois Champy
Fred D. and Tana Chandler '79
Joseph A. Chang'06
Katherine Chapman and Tom Stemberg
Gerard K. and Jacqueline N. Chaput
The Charles Hotel
Aaron Chase ‘o9
Joel Chassan '79
Emiliano Chavez
Irina Chechet
Betsey K. and Kenneth A. Cheitlin
L. C. Cheng and Angeline Yeo
LiliCheng
Kenneth and Mikka Chen
Rhonda C. Cherenzia
David and Margaret Chess
Joyce E. Chestnut-Maloney and
Robert V. Maloney 10
Chevron Humankind Matching Gift Program
David R. and Diane L. Child
Michael P. Chiodo '81
Raul A. Chirinos
Kyu W. and Kyung N. Choi
lan Charlie Chong 11
Bill Chrisman
Beth M. Christensen
Mary Christopher
Christos & Eva Pappas Foundation+
John Chuang
Chubb & Son
Mary A.and Paul Ciampa
Kathy and Tony Ciccone
Steven M. Cielinski o7
Marc J. Cincone '03 and Naomi Tuinier
Paul L. Ciriello** and Wendy Del Mul
Guillermo Cisneros and Alicia
Garcia Guarch
CJ Culture Foundation
Joy Claiborne
Kathleen Claire
Cynthia Clairmont and
Robert C. Woodbury '77
Andrea F. and Jon C. Clardy
Clariant

Joseph Clar 06

Skyler D. Clark-Hamel 10

Curtis L. Clark

Cheryl Clarkson and Dan Townsend

Alf H.’66 and Sally Clausen+

Charles S. and Judith E. Clayman

Cleary Elevator

Neil Cleary 10

David* and Kathy Clem

Andrew and Rebecca Clements

Rebecca B. Cline ‘01

Randy L. Cloutier ‘99

Charles R. Cocchiaro’81

John and Rosemary M. Cochran

Peggy A. Codding

Eric M. Coffey ‘o5

Marc M. Cogman ‘o1

Leslie Cohen Lobel and Adam S. Lobel ‘83

Amir E. Cohen

Andrew Cohen and Joyce Kulhawik

David A. Cohen ‘08

Donna H. and Steven A. Cohen

Gary H. and Kathy Cohen

Irit E. and Ronnie |. Cohen '86

Jacques Cohen

Laurie Cohen 75

Camille L. Colatosti

Susan Colby

Lori Colella and Paul Deninger**

Glenn and Terri L. Coleman

Stephen C. and Tanya M. Coleman

William T. Cole ‘o4

William Collatos and Linda Wisnewski**

James J. Collazo 'o7

David T. and Karyn M. Collins

Queenie P. Collins

Timothy J. Collins

Columbia Construction Company

Oliver D. Colvin Jr.A

Combined Jewish Philanthropies

Lorene and Peter Comeau

Community Connections Foundation Inc.

Community Foundation of Ottawa

Community Foundation of Sonoma County

Kathryn Concra’o6

Frederic B. and Sandra L. Conlogue

John™ and Stephanie Connaughton

Timothy P. Connell ‘og

Jack Connelly

Linda M. and Michael J. Connelly

Kevin A. Conn

James and Patricia A. Connolly

Barbara and Laurence Connors

Christine M. Connors

Damian J. and Pamela J. Conrad

Consigli Construction Co. Inc.

Laurence Conway and Rita Rooney

Sean F. Conway ‘o7

Steven D. 79 and Tanya Cooper

Jacqueline T. Copp-Moffett and
Peter J. Moffett

Joseph L. Corkery and Margaret R. Lukens

Steven D. Corkin

Eddie W. Coryell '77

Jacques M. and Katherine Cote

Cuan F. Coulter

Silvia L. Coulter and

Jared W. Stansfield '74
St.John Courtenay Ill '77
Mary Jo T. Courtney
David D. Couture '93
Jeanine M. Cowen '96+
John D. Craft’'06
Kim and Thomas Crapanzano '86
Emilie J. and Stephen J. Cravinho
Kevin and Wendy J. Crayton
Daniel C. Crider ‘o4
Jacqueline and Wydell L. Croom 'oo
Cross Insurance Inc.
Gay E. and Gene L. Crowley
Betty N.and Ronald A. Crutcher*
Danielle Cruz'n
Juan C. Cuello 91
Daniela I. and Sorin Sotir O. Culetu
Jonathan L. Cullen 89
Kara Cullion
Laura Cuniff
Deirdre Cunnane
David J. and Geraldine B. Cunningham
Walter R. Cunningham Jr.’89
Ryan A. Curry
Jamie L. Curtis and Christopher Guest*
Jeffrey S. Curtis ‘87
John J.’67 and Linda J. Curzio+
Richard F. Curzi and Nancy M. McCabe
Jordan I.’06 and Nina Cusner
Marcia and Raul Cutait
Ted Cutler
Carol Cybulska
Diana I. Cybulska
William D’Agostino '89
Jackie and Joseph D’Angelo
Tal and Tammy Dadi
Craig and Lynn Dahl
Winnie Dahlgren '98
Bonnie and Herb S. Dale '51
James Dallas and Andrea Maddox-Dallas
Vincent J. Damaio '83
Ariella and Mark Damelin
Gojko I. Damjanic 95
The Dammann Fund Inc.
Dancing Tides Foundation Inc.
Anh N. Dang and Peter V. Hewitt ‘85
Magdalena M. Daniec 11
Daniel & Mary Reeves Foundation
Kelly Daniel
Michael H. Daniel 'og
Robert D. Daniels '71
Maureen and William J. Danilczyk '79
Jane C. Darden-Young and Jesse C. Young
Annette and Michael J. Darrigo ‘86
Darryl’'s Corner Bar & Kitchen
Jessica Agustine Dasaria
Randall W. Dash '87
John P.’79 and Vilma Dassoni
Davey Engineering & Construction
Corporation
David and Lucile Packard Foundation
Jill K. Davidson Moffie ‘83 and
Gary Moffie '72
Davis, Malm & D’Agostine
Andrew J. Davis
Dana and Jeffrey P. Davis**+
Daniel W. 85 and Elaine Davis

Jonathan G. and Margot Davis

Joyce Davis and Richard Wallner ‘87

Lenore S. and Robert Davis

Lisa and Timothy Davis

Jeffrey P. Davison '82

Steven M. Davis '94

Robert E. Davoli and Eileen L. McDonagh

Robert Davoli and Eileen McDonagh
Charitable Foundation

Helaine and Jeffrey J. Dawson 80

Jason A. Dawson ‘o5

Brendan J. Day ‘o9

Gerard E. Deagle '59

Kevin Deal ‘o4

Frederick L.’81and Susan DeAngelis

Eunice and Leonard De Baker

Brian D. Debruler '94

Socorro |. de-Castro Landsberg '8o and
Norman Landsberg

Sam M. Dechenne ‘o7

Carrie A. and Richard Decker

Charles R.’79 and Janet L. DeClarke

Deanna L. DeFilipps ‘87

Melissa W. DeFranco

Cole A. Degenova ‘08

Brad A.’75 and Joanne DeGraide

David B. Degrand '75 and
Brenda M. McHugh+

David A.’80 and Eve E. Deitch

Ingrid and Matthew Deiudicibus

Oscar Del Campo and Lisa Yulkowski

Andrea M. De Leon

Nicomedes L. De Leon

Colette Delerue

Christiane Delessert

Frank ’51and Mary Delio

John DelLucaJr.

Patricia A. DeMarco

Brandon W. Demaris ‘04

Thomas J. Demicco '83

Heidi and James J. Dempsey

Denham Capital Management LP

Linda and Steven G. Denman

Kenwood M. Dennard '76

George P. Il and Leigh Denny

Lee C. Denton-Smith '06 and
Michael Denton
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Angela and Charles M. Denton '82
George A. Derieux '03

Roberta Deshaies and Mark Lomazzo
David and Donna Desmond

GloriaJ. and Joseph De Sousa

Janine B.’04 and Mark De Souza

Lisa and Robert J. Detiger

John A.Jr. and Katharine DeTore
Jeannie Deva '75 and Joe Scoglio '74
Devaney Energy Inc.

Joseph A. Deveau Jr.'98

Melvin Deveau

Joseph E. Devenney 'n

Colton D. Dewberry 'n

Ernest P. Dewing 79 and Lisa A. Haag
Diablo Regional Arts Association
Daniel C. Diamond '82

Gerard F.’89 and Susan E. Diamond
Carlos Jr.’03 and Natalia Dias
Anthony J. and Nicole R. Diaz

Daniel Diaz

Michael P. DiCesare '79

Andrew J. Dickerson

Jessica Dickie

Kristine and Robert S. Dick ‘9o
Rebecca Dick

Judy K. and Robert Diez d’Aux
Jennifer Difusco and Salvatore DiFusco '93
Frank J.’73 and Kathleen Digesere
Liane A. and Steven R. Dillman ’83
Sean V. Dillon

Jennifer Dines ‘02

Nancy L. Dinsmore and Dominic Puccio
Thomas N. Dirks

Joseph L.’74 and Kathleen M. DiVeglia+
Albert R. Dixon and Joyce Jackson Dixon
Barbara Dmuchowski

John M.’79** and Susan W. Doelp
David M. Doherty ‘o1

Jordan J. Dollak

Jessica T. and Timothy Donohue

Erin Donovan and Christopher Long
Michael Dorf

Cheryl E. and Douglas M. Dorn
Harvey C. and Patricia A. Dorney
Camilo Dornier ’81and Pia Parth
Dorothy T. Flynn Charitable Lead Unitrust
Joseph F. and Opal Doubleday

Pat Dougherty

Andrea M. Doukas

Alan Drabkin and Rose Goldman
LauraJ. and Michael W. Dreese™+
Chrissy and Donald P. Dreier '79

Carl and Karen Druker

Jana and Michael L. Druxman '77
Catherine A. and David Dubinsky '73
Alexandra E. Dubyk

Cathy and Daniel Dubyk

Ann DuCharme and Theodore R. Murphy Il
Caroline A. and Kerry A. Dudley
Emily C. Dufresne

Agnes M. and Christopher Duhamel
Linda Dumm Rollinson '77

Andrew and Jody Dunne

Elizabeth M. and Jack B. Dunn IV
Peggy Dunning

Steven F. Dunn o3
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Duo Creative Communications Inc.
Denise M. Dupre and Mark Nunnelly
Michele M. Dupre and Mininder S. Kocher
Steven Durgin

Derek J. Dutra’'99

Chinyelu A. Duxbury

Christina Dwiggins

William F. Dwyer

Jon S.’64 and Linda Dydyk

Letitia N. Dyer

Barry Dym

David G. Eanes

Jacqueline K. Eastman ‘93 and Patrick Walsh
Autumn and Charles Easton 8o
George and Johanna Edens

Doug Ederle

Nancy Eder and Brian P. Lee ‘94
Paul B. and Sandra Edgerley

The Edgerley Family Foundation
Mark A. and Michelle G. Edmunds
Edvestors

Andrew J. Edwards

Janet and Mark A. Edwards

Margot Edwards

Matthew S. Edwards ‘o8

Ryan Edwards

Jacalyn and William P. Egan

John W.Jr. and Kathleen L. Egan
John J. Egan lll and Maura Connolly
Timothy G. Egan '82 and Joan Howell
Jeremy J. Eggers

Carol and Joseph A. Egidio 62
Georg B. Egloff'86

Janet E. and Michael A. Ehrhart
Stanley S. Ehrman

Barbara L. and Michael R. Eisenson*
William H. Ekstrom "12

Emily C. Elbert'n

John D. and Sue Eldert+

Kiesa R. Ellestad 'n

The Elliott & Marjorie Hillback Foundation
Nancy A. Elliott

Deborah A. and Robert W. Ellis '8o
Karen L. Ellis

Michael J. Elsier

Charles J. Elston ‘90

E.M. Duggan Inc.

Gregory Engel and Lisa Jones-Engel
Paul H. Engle ‘92

Henry H. English 60

Ellen B. and Thomas J. Ennis

Gerald Entine

Matt Epstein** and Deborah Hiatt
Chip 77 and Dagmar Epsten

David W. Erhardt '98

Christian K. Erickson 86

Nancy and Peter J. Erving

Juan D. Escobar ‘06

Christine and David Esler

Kiersten and Luis F. Espaillat ‘94
Peter M. Espiefs ‘85

Carlos Espinosa and Elianne Gamboa
Richard R. Esposito

Emilio Jr. and Gloria M. Estefan
Marcy and Mike Etienne

Robert J. Etoll '73

H. Brian and M. Jane Evans

Steve P. Eybers

Jan Eymann-Mcconville and Timothy F.
McConville

Edgar A. Fabian

Cameron L. Fadjo ‘o4

Jose G. Fagot Diaz and
Mayra L. Fuentes Matos

Billy D. Fahey and Heather M. Rice-Fahey 83

Fairhaven Capital Partners

Ronald Falcon 'og

Nina and William E. Falconer+

Edmond N. Fambro '82

Elizabeth A. and John T. Faria

Shawn Farley

James H. and Mary Farmer

Judith Farmer and Gernot Wolfgang ‘89

Patricia Farren and Jeffrey Myers

Christopher J. Fassbender 88

Emily and William A. Fate ‘9o

Michele Faulkner

Rafael F. Fauza 12

Susan G.and William S. Fay

Halley C. Feaster 'og

David and Rachel M. Feingold

Michael Feinstein

Robert F. Femino '82

Michael R. Fenton ‘o9

Stephanie Feraday

Bryce K. Ferguson

David L. and Kathy C. Ferguson

John H. Ferguson ‘oo

Kathryn S. Ferguson ‘92

Laurent C. Ferlet ‘89 and Sophie Jordan

Eleanor Fernald

Linda Ferrara

Nancy and Robert Ferrara

Festival Interceltique de Lorient

John P.and Susan W. Fiala+

Fidelity Charitable Gift Fund

Fidelity Foundation Matching Gifts to
Education Program

Kenneth D. Field '78

Jane Fields and Graham Pohl

Linda Fields

Linda J. and Richard M. Fike

Amparo Findlay and Thomas A. Marzotto

Kenn C. Fink '71

Elmirena L. and Jimmy A. Finley

Prayre M. Finley '13

Debra and Richard S. Finn

Julie B.and Thomas C. Finn

Colleen M. Finzel

Marc R. and Mary J. Fiore

Rocco and Tina Fiorentino

Ralph J. and Susan M. Fiore

Thomas F. Fiorini

Daniel M. and Penny Fireman

Annette F. Fisch

Michael B. Fisch

Jane E. and Richard S. Fischer+

Madeleine Fischer

Atsuko and Larry Fish

David M. Fisher ‘g5

Frank J. Fisher

Paul H. Fishman ‘o8

Gail Fithian and David A. Hollender "83+

Barry Fitzgerald

Betsy H. and John C. FitzGerald Jr.
David M. Fiuczynski
Five Ten Capital
David G. Fix ‘o4
Harold J. Fix '92
Brian W. Flanagan ‘90
Charles and Leslie Flanagan
Barbara Fleming
Katrina D. and Ryan Fleming ‘03
John Fletcher
Fletcher Spaght Inc.
Linda R. Flores
Alonso Florez and Maria E. Giraldo
Joshua C. Florian ‘oo
Foley Hoag LLP+
James Folino
Foliot Furniture Inc
Daniel F. Fontana 10
Alex Fontanes
Donna and James G. Ford '78
Ginny M. Fordham 80 and
Steven M. Wilkes 80
Lydia T. and Terrance W. Ford
Donald and Sandi Forgey
Karen and Robert P. Forlenza
Jean Francois Formela and Rachel Somer
Lynn M. Formica 77
Frederick and Janet Formon
Christine T. and Michael Fortunato
Richard J. Forziati ‘9o
Audrey and James C. Foster**
Bradley M. Fotsch ‘o4
Carol A. and Robert J. Fouch
Bill Fougere
Bob Fowler and Christine M. Tengs '83
JR. Fowler and Leslie D. Tryon
John A. Fox
Janette M. Fox-Phillips
Nathan A. Fox ‘o7
Jennifer E. and Philip Foxman
Robert J. Fram and Judith Strymish
Georgia A. Francis '94
Jonathan B. Frank and Lynne C. Rappaport
Nancy W. Frank
Russell Franks
Jeffrey A. Fraser Jr.’o1
Cindy and Russell C. Frazee
Steven J. Freeman
Brent Frey
Garret and Jeffrey K. Freymann-Weyr '9o
Ari M. Friedman 10
Tom Frier
Markus H. Fritsch '87
Gregorio Froio 86
Tyrus Frolund
Jennifer Fujii
Fundacién Conexus Madrid
Fundacién Endesa
Fundacién Banco Popular
Linda Furey
Ansbert Gadicke
Anthony R. and Kathy L. Gagliardi
Lucille Gaita '76+
Jack Galante
Mia Galante
Mark Galea
Car Galhouse and Darcy S. Winer ‘oo



Zachary J. Galindo '02

Gallagher Bassett Services

Gallagher Koster+

Cheryl and Greg M. Galli

Gallien Technology

Gertrude and Robert J. Galligan Sr.

Kathleen Galligan

Kay and Kevin Galligan

Patrick K. Galligan oo

Emma Galui

Cathy L. and Robert R. Gamble '76

Mike Gandi

Herbert and Rita Gann

Carlos C. and Stephanie D. Garcia

Joaquin R. Garcia'og

Maria and Paul A. Garcia

Hermin H. Gardens '85+

Eric W. Gardner ‘08

Hirsh "73 and Tracie Gardner

Linda F. and Wayne M. Gasiorek '77

Stefan J.’88 and Tallie B. Gaspar

David F. Gasser

Douglas T. Gately

Michael H. Gauss ‘91

Sonchu and Stefan M. Gavell**

Patrick Gdovic

Tamara B. Gebhardt ‘o2

Birhanemeskel T. Gebre and
Aberash A. Mamo

Geoffrey K. Gee '87 and Kimerer Lamothe

Clara and Steven A. Geismar

Richard D. and Shari Gelber

Debra R. Gelinas

Chuck Geller

Rebecca S. Gelman

Jim Geraghty and Joan Wood

Lauren Gerber

Bruce D. Gertz '76

Andrew T. Gervais ‘94

Douglas Gesler

Andrew P.’77 and Laurie Geyer

Francesca C. Giannis 10

Kristen F. and Roy P. Giarrusso

Patricia H. and Richard Gibbs

Michael E. Giblin ’88

Gibson USA

Orville M. Giddings ‘92

Lori and Marc R. Gilbert '78+

John Gilchrist and Angela Palazzo

Daniel S. Gil ‘97

Eric R.** and Kim Giler

Christine and Patrick Giles

Annette Gillespie

James R. Gillespie '62

Erin Gilligan and Hoil Kim

Stephen L. Gilligan 77+

Robin E. Gill

Marina V. and Sander L. Gilman

Marty Gilman '68 and Lorna C. Pezanelli

Hugh Gilmartin

Stephen B. Giove 87

Timothy Girard "o5

Priscille and Richard P. Giroux '70

Lynette G. Gittens-Maccow ‘91 and
Winston L. Maccow "82+

Kenneth A. Gladstone

Karen and Walter Gladwin 69

Stephanie Glakas and George Tenet

Harvey and Louise Glatt

Lana and Nicholas Gleckman

Ira Gluskin and Maxine Granovsky-Gluskin

Patricia and Roy Gluszak

Godin Guitars

Cameron J. Goff 11

Matthias Gohl’81

John S. Goings '76

Jeffrey B. and Robyn K. Gold

Jude Gold

Harrison Goldberg '77

Maria D. Goldberg

Michelle Goldberg and Robert E. Heinink '76

Andrew P. Goldfarb

Rachael Goldfarb

Lia M. Goldman ‘o7

Goldman Sachs Gives

Catherine Goldwyn '78

Kim and Nader Golestaneh

Barrie M. and Jon S. Gollinger

Elizabeth A. and Joseph C. Gomes

Daniel E. Gomez

Jennifer Gonring

Lukas L. Gonzales ‘o8

Maria T. Gonzalez Lojero and
Jorge A. Morales Rojas

David P. Gonzalez '08

Yanisse L. Gonzalez and Julio R. Vargas ‘92

Steven Goodale '74

Carlene and Kevin D. Goodman 71

Gabrielle A. Goodman

Karen Goodman

Jeffrey M. Goodrich '80

Kenneth B. Goodwin Jr.’98

Gita and Madan P. Gopal

Donald C. Gorder

Bill Gordon '75 and Nancy L. Weiss

Gloria M. ’81and Peter Gordon '78+

Marcus T. Gordon

Steven Gordon and Laureen Trotto

Amelia S. Gormley 13

James E. and Susan Gormley

Kathryn Gosnell ‘o5

Marie-Helene and Peter C. Gotcher”

Yuka Goto

Roberta Gottlieb

Kenneth Gottschlich '81and
Martha E. Pollack

Tamara Goudeaux-Stanley and
John C. Stanley

Diane H. Gould

Robert Gould '08

Tanya and William Gould

Caleb W. Gowett 12

Komal and Ravinder Goyal

Marc T. Grabowski

Michael F. Grady "84

Grand Circle Foundation

Gerald L. Grandmaison 59+

Amy K. Graves

Grayson Family Foundation

Bruns Grayson

Michael S. Graziano Jr.’8o and Ulrica Hume+

Sharon R. Grealish

Greater Kansas City Community Foundation

Green Capital Limited

Joseph S. Greenier ‘o4

Jean M. Green '79+

Kate Green

Robert F. Green

Loretta and Wayne E. Greenough

James and Renee Greenspon

Richard W. Greenwood 75 and
Constance B. Wieneke

Curt Greer and Pam Kohlberg

Thomas F. Gregory 70+

Fred Gretsch

The Gretsch Company

Katrina L. Grey ‘95

James E. Griffith

Gail and Grant Grissom

Merry Grissom

Lisa T.and Thomas T. Groos

Daniel F. Gross '87

Micah Grossman

Eric D. Grunebaum and Miriam H. Tendler

Caroline and Joshua C. Gruss '97

GS Security Systems Inc.

Benjamin J. Guerrero 10

Pamela J. Guest and Robert D. McCall

Guitar Center

Robert and Yvonne Gulick

Eric Gumerlock 11

David B. and Deborah A. Gustafson

Walter B. Guthrie '74

Roy F. Guzman 10

Dae-Suk Gwak

Eric B. and Meredith Haase

Henry V. Hadeed '76

Mitchell R. Haeuszer 12

Howard M. and Kathleen Hafetz

Stephanie Hager

Gary W.'78 and Penny Haggerty

Andrew and Carolyn Hagopian

Eric L.’79 and Sharon Hahn

Jeffrey N. Hainline ‘92

Chris Halaby™*

Barbara C. and Charles E. Haldeman Jr.

Haley & Aldrich Inc.

Christine and Kenneth R. Hall '80

Mark B. Hall '79

Tanisha L. Hall ‘98

Evan Z. Haller ‘oo

Greg S. Halleran ‘o7

Judith C. Halpern and Robert C. Riordan

Jessica L. Halton

Irving Hamer and Sara Lawrence-Lightfoot*

The Hamilton Company
Charitable Foundation

Kevin E. Hammer 99

Douglas E. Hammond

Alexandra Hampton ‘o9

Letecia C. Hampton '08

Ali Handal

Barbara and David A. Handrick ‘91

DeWayne and LaVardis L. Handy

Frederick H. Hanle '87

Kimberly A. Hanley 'o2

The Hanover Insurance Group
Foundation Inc.

Peggy Hanratty and Geoffrey M. Peters

William Harber

Anne T.and Paul X. Harder

John R.’69 and Judith V. Hardin+

Deborah L. and Ronald P. Harding

Shonna L. Harkness

Jeffrey A.and Miriam A. Harlan

Michael I. Harmon "1

Harold T.’87 and Lisa Harper

James F. Harrington ‘06

Jonathan B. and Susan A. Harris

Margaret C. and Michael E. Harris

Susan and Todd Harris

Wulffrith C. Harris

Luan Harrison and Robert Wilkie

Jacquie and Mike A. Hartmann

Oren L. Hartov 'n

F.B. Harvey Ill and Janet M. Smith*

David C. Haselkorn and Meg Senuta

Molly J. and Robert T. Haslam

Eric A."78 and Isabel Hassel

Mary Ellen and Michael R. Hassell "73+

Bradford J. Hastings ‘o9

Peter L.’84 and Rosina M. Hastings

Sean P. Hathaway 10

Taylor L. Hatty "1

Bryson D. Hawkes

Gregory A. Hawkes '72

Tjaz R. Hawkins ‘o8

David L. Hawthorne ’83

Cristian A. Hayes ‘90

lan T. Hayes '83

Julie and Kevin M. Hayes

Rosalind R. Hayes

Charles M.Jr.and Donna Hazard

The Healthworks Foundation Inc.

Arlene and Richard M. Healy

Beth Healy

Kathy-Anne and Paul Healy

Sean M. Healy
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Donn and Veronica Heath
Mary-Ellen Heath '69

Bonney J. Hebert

GS.Heck 78+

Hegarty Plumbing & Heating Inc.
Susan Hehir and William E. McGoldrick 78
Roger Heim '76

Christopher Hein

K.G. Heiser '71

Helen G. Hauben Foundation

Eric Hellerman

Marian E. Heller ‘97

The Hellman Family Foundation
Jennifer A. Henderson

John J. and Sara M. Hendrickson
Kevin G. Henry '79

Millicent R. Henry

Madeline E. Herec '08

Michael L. and Pamela Hern

Juan R. Hernandez

Enrique Hernandis Martinez 10
Eileen and John Herring

William R. Herron ‘07

Carol and Stephen J. Hervatic 81
Barbara J. Herzog '79

Marika C. and William T. Heughins
Catherine and Mark Hevesh
Russell C.’77 and Vandy E. Hewett
Eugene Hickey and Charlotte Larocca
Portis Hicks

Timothy B. Hickson 12
Hieronymus Charities Inc.

Barbara S. and Harry E. Higgins Il
Bob F. and Kristine M. Higgins*
Tom Higgins '71

Elliott* and Marjorie Hillback
Edward M. and Laura R. Hill

Julie S. Hill 10

Carl Hillengas

Karen Hilley

James Hillis ‘o5

Lisa Hilton

Eric M. Hines

John P.’80 and Sharon Hines

Alan Hirschhorn ’62

Charles* and Cynthia Hirschhorn
Richard M. Hisey and Linda Vice-Hisey
Debbie and William G. Hobgood IlI
Chee-Ping Ho '99

Robert Hochschild

Roger K. Hock '72

Charles A.’84 and Marie Hocking
Charles R. and Marie C. Hoffman
Bobbie ‘0o and Russell A. Hoffmann 84
Ann H. and Henry F. Hofmann Jr.
Daniel B. Hogan

David and Judith Hohn

Steven L. Hoke '76

Dennis J. Holland and Polly Wood-Holland
Hollister Inc.

Martin L. Holmes 'og

Lucile D. Holstedt '88

Emily M. Holt 94

Simon D. Holt

Steven H. Holtzman*

Ann and David E. Honeycutt
Charlotte and Robert J. Hopkins ‘94
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Laura G. Hopkins

Florence Hoppe

Donna and Peter F. Horan '82

Catharine B. Horn and Matthias A. Lupri ‘94

David R. and Elsa D. Hornfischer+

Hoshino (USA) Inc.

Lauren and Martin J. Hoski '77

John M. Hotchkiss '79

Christopher A. Hovan '86

Loretta Howe '03

Gale F. and Todd R. Howell

Patrick J. Hoye '77

Glen and Eleanor Hoyle

Xinghui Huang and Chunli Zhao

Brendan A. Hudak 12

Linda K. Huff and Jewell R. Smith

David G.’80 and Judy T. Hughes+

James and Michelle Hughes

Laurie A. Hughes

Michael and Sheila Hughes

Gail and Peter R. Hull

Lynne and Mark Humphrey

Priscilla Humphrey

Josephine N. Humphreys ‘02

Swanee G. Hunt

Durant A. Hunter

Kate Hunter

Anthony and Susan Hurley

Kathleen B. Hurley

Mary E. Hurley

Eric B. Hurtig ‘84

Joseph B. Huston

Dawn F.and Robert A. Hutchison

Julie J. Hutchison 'o02

Dustin A. Hyatt '12

Natalie and Timothy Hyland

Donna H. Hyman

Robert Hyman

Cynthia H. and Kevin Hyneman

Angelina T. and Joseph J. lacoi

Julie A. laria '83+

IBM International Foundation

Cayman A. llika ‘o5

Dan Imhoff 10

Michael W. Inazu ‘g5

Indian River Community Foundation

Sylvia A. and T. Stuart Infantine

Frank Ingari**

CurtA.Ingram 88

Jun’97 and Masami Inoue+

Shannon and Wayne Inouye

Matthew P. lorlano 03

Ira Gluskin and Maxine Granovsky Gluskin
Charitable Foundation

Hugh C.and Nerva E. Irvine

Kris P.and Margaret E. Isberg

Israel & Mollie Myers Foundation Inc.

Kim Israels

Neal L. Itzler ‘g1

Chikako Iversen '98

iZotope Inc.

Vasily Izumchensky '96

Sandra Izzo

J. D’Addario & Company Inc.

Richard C. Jackson

Jackson Family Charitable Trust

Ashley and Bruce Jacobs

Peter E. Jacobs 12

Robert A.’81and Trudy W. Jacobs+

Joanna and Jonathon S. Jacobson

Jacobson Family Foundation

Leslie R. and William E. Jacques

Brian Jadul

Carolee and John M. Jakes

Trevor J. Jakes

Arlene Jamar

Antonio L. James 10

Thomas O. James ‘o5 and Julie Potocnik

Dana D. and Robert R. Jamieson

Bronwyn S. and Gregory P. Jamrok ‘98

Frank R.’74 and Louise Janarelli

Deborah F.and Joseph C. Janes

Katherine Janes and Mark R. Quinn ’82

The Janey Fund Charitable Trust

Cecilia A. and Dale Janus '72

Remy and Wilmina Jean-Jules

Keith T. Jefferson 82

Philip J. Jelatis '78

Gerard and Rita M. Jellison '78

Gregory J. Jenkins ‘06

Lee D. Jenkins

Leroy Jenkins and Sheila M. Zellner-Jenkins

Keith and Lisa Jermyn

Laura E. and Robert L. Jernigan '79

Jennifer Jeske

Jeffery L. Jetton '88

James C. Jewell

Jewish Community Foundation

Dan and Elizabeth Jick

Jeremy C. Jimison

Steven C.Johannessen ‘84

Zanifer John

John Hancock Financial Services Inc.

John Wiley & Sons Inc.

Denise L. and Michael E. Johns

Arnie Jacobson and Victoria
Johns-Jacobson

Abigail Johnson and Christopher McKown

Carol and David Johnson

Chan Johnson ’g1

Christine E. and William C. Johnson "81

Dean Johnson 76

Donna L. and Scott A. Johnson

Gale E. and Howard T. Johnson Jr.'75

Gisela H. Johnson ‘98

Robert A. Johnson '76

Stephen R. Johnson '77

James T.and Debra M. Johnston

Gerard and Leslie L. Jones

Jeffrey L. Jones 8o

Jennifer E. Jones

Nola S. Jones

Peter Jordan '67+

Tamia R. Jordan

Ansel and Margaret B. Joseph '84

Michael S. Josephson

Leah D.Joubert oo

Elizabeth Joy

Beth A.and Thomas J. Joyce

James and Leah G. Jozwiak

JSIN Children’s Charitable Trust

Maria S. Judge

Edward and Jinny Jung

Min-Soo Jung ‘o5

JustGive.Org

Kari H.Juusela 77

Jeremiah Kahng 12

William S. Kaiser*

Bonnie M. and Gerald N. Kalaf
Teresa Kaliszak

Karen and Michael R. Kallet '75
Andreiev ‘94 and Elisa N. Kalupniek
Zachary A. Kamins 12

Nada and Steven Kane

Randall L. Kane '77

Christine Kane-Stone

Ryosei Kaneko ‘86

Rodney and Wallance M. Kanno ‘94
Aggie and David Kapelman
Christopher W. Kapitz ‘oo

Ellen C. and Jeff Kaplan

Melissa B. Kaplan

Joseph J. Kara ‘g5

Geoffery Kardon

Aarno Karvonen

David ‘89 and Jeannine Kaskoun
Jack and Lynn Katilius

Zuade S. Kaufman

Harjeet Kaur and Rajiv Saran
Maria and Nader Kayal

George T. Kazakos '92

Christen A. and Justin R. Kazarian
John J.Kearns '77

Jane and Jim Keathley
Christopher P. Keefe

Michael W. Keefe 73 and Mary E. Kelly
Jim W.and Mary E. Keeley

Colin E. Keenan ‘93

Dennis E. and Mary Keenan
Thomas D. Keery ‘08

Charles H. Kefover 85

Daniel J. Keldsen ‘92

Kevin J. Keleher '9g

Christopher Kelley

Maggie E. Kelley

Ronel Q. Kelmen '79

Kelvin P.and Shelley D. Kemp ‘96
Robert E. Kenahan

Christopher H. Kendig '88
Robert D. Kenison '73

Aleta J. Kennedy

Jared I. Kennedy 10

Jeremy S. Kennedy ‘1

Kathleen L. Kennedy

Laura D. and Sanford J. Kennedy
Christina M. Kenny ‘o7

Betsy Keno and Thomas R. Pletscher '79
Karen M. and Michael R. Kenyon
Janice M. and Kevin Keough 77
Chris Kermiet '66

Karen and Vincent Kerr

Victor G. Kerr

Kyle A. Kersey 11

Fredrick W. and Linda Kersh
Miguel Kertsman '86

Adam M. Keshen ‘o4

Margaret and Stuart A. Kessler
Christine Key 82

Irving M. Keyes '79

Richard A. Kidd '67

Lorraine Kilmartin

Ann and Edward Kimball
Edward King and Leslie Sakai
Elaine King


http://www.JustGive.Org

Jeffrey H.King '79

Louis R. King ‘90

Renese E. King ‘90

Robert A. and Rosella M. Kion
Heather and Robert V. Kirby ‘87
Teodros Kiros

Massie Kitagawa

Robert P. Kjellman '74

Donald C. and Marie G. Klawiter
Gail P.and Howard B. Klein ‘84
Karin E. Klein

Katherine Klein and Clifford Kuhn
Robert Klump

Jonathan C. Knaus

Debbie S. and Michael S. Knight
Herbert G. Knowlson '75

Stephen P. Koallick 76

Jawanza Kobie '79+

Amelia S. Koch

Frederick H. Koch and Anne Salzberg
Ellen and John W. Koessler 111 '93
Maymi Koga and Mark L. Wilson 85
Mark R. Kohler’82

Brian M. Kohlhoff 10

Koi Inc.

Todd M. Kolberg '87

Paul V. Kolb '75

Rajaram V. Kollengode and Indira Rajaram
Gregory M. Koltyk "84+

Matthew Kong ‘o7

Maria N. Kordell ‘o7

Shirish K. Korde '69

Ed Korman '8

Denise K. Korn and Steven A. Nachmanoff
Gail and Marcel Korn

Roberta Korus and Stephen B. Ward 87
David and Jane Koskela

Charles E. Koss '86+

Teresa Koster** and Errin Siagel+
Kevin Kostick '79

Dianne Kosto

Dina Kourda

Lisa and Somasekhar Kovvuri
Scott J. Koziol ‘94

KPMG LLP

Daniel R. Kramer '87

Philip Kramer

Steven J. Kramer '78 and Ellen A. Lovejoy
Sarah Kramer-Harrison ‘o1

Jacob Krausz ‘o1

Markus and Melissa Krautli
Edward S. Krautner 9o

Ann Kreis* and Juan Carlos Torres
Amy R. and Kris L. Krieger

Martin P. Kriesher '81

Jessica Krill

Cheryl and Robert J. Krilovich "8o
Lawrence Krobath

Todd D. Krohne '96

Evan J. Krometis ‘06

Dana E. Kroplick 12

Howard and Rosalind Kroplick
Lynda Krukowski

Michael Krupka and Anne Kubik
John C. Kryder

Tim C. Kugel '75

Adam S. Kummins ‘94

Pe M. Kup and Jung T. Liu

Alexander and Tatyana Kurbanov

Ron and Susan Kurczaba

Joseph P.’81and Suzanne A. Kurey+

Ann and Ted Kurland**

David M. Kurtz 10

Cindy and James Kuster™*

Peter C. Lacaillade

John T. Ladone 64

Anthony T. Laezza 48

Michele and Steven Lagana

Craig A. Lagerman '76

Ellen Lairson and Michael J. Shinn

Richard C. Lake Jr.’83

Laurel and Norman Laliberte

David F.and Laura Lamere

Michael P. Landy

Jessica P. Lane

Nicholas J. Lane '76+

Matthew M. Langenthal

Westley S. Lanich ‘o2

Sonya T. Lanier ‘93

Aaron and Lauren Lapat

Julie Lapore

Liz and Steve LaPorte

Sydney A. Lardon Plum and Stephen H. Plum

Jason M. Larian 07

Anthony C. and Bonnie S. LaRosa

Enrique A. Larreal ‘o4

MarcR.’83 and Saundra J. Larrey

Caren D. and John C. Larson

Christopher M. 85 and Diane LaSalle

Edward M. Lasker '81

Ronnie L. Lasky

Samuel Lasky

John A. Latella

Deborah J. Latimer 80

Geoffrey F. Latta '70

Deborah P. ESQ 90 and Derek R. Lauer '89

Laurie Cohen Fund

Susan and Timothy L. Laushey '71

Donald J. and Maria D. Lavigne

Jeannie and Jonathan Lavine

The Lawrence J. and Anne Rubenstein
Charitable Foundation

Jane E. Lawless and Joseph B. Lutz

Paula Lawrence-Wehmiller and
John F. Wehmiller+

John P.and Mary-Evelyn Lawrence

Martha C. Lawrence

Joan Lawson

Amanda Layng

Daniel L. Leanse "85

David M. 86 and Jennifer Lebowitz

Elliot M. Lebowitz and Paula Schauwecker

EricJ. Lebowitz 12

Paul M. Ledbetter ‘g5

Ann and Dennis P. Leddy

Edward and Nellie Lee

Sandra Lee

ThomasF. Lee '62

Yayen Lee and Kuanwen Wang

Caren Leedom

Lee Kennedy Company Inc.

Lee Munder Capital Group

Bruce and Sandra Lefenfeld

Leffert Lefferts ‘97

David E. Lefkowitz ‘94

Leggat McCall Properties LLC

Bertram Lehmann ‘g5
Stephen M. Leh o1
SaraT. Leib ‘o1 and Elianna Yolkut
Alan J. and Marcia Leifer
Kelly M. Leifer ‘85
Troy C. Leisemann ‘03
Jean-Louis Lelogeais and SuYon Yi
LeMessurier Consultants
Brandon S. Lemmond 10
Donna and Ronnie G. Lemmond
Janet and Richard Lempicki '78
Mark Lenard ‘91
Armando and Elaine Leo
Kathleen and Paul Lettieri
Cecilia Leung-Fung
Dennis and Diane R. Leva
Jordan T. Levantini ‘98
Michael J. Leventhal '78
Anne-Marie Levey-Allauzen ‘03
Marc S. Levin and Deborah C. Rubin
Matthew S. and Renee Levin
Gail S. Levine
Lauren Levine and James Spound
Paul R. Levine '73
Rachel Levine and Dale R. Thompson
Dean A. Levitt ‘02
James N. and Jane B. Levitt™*
Lindsey Lewis
LexisNexis
Joshua N. Liard
Edward J. Liberatore '98
Barbie and Bruce Lieber
Robyn and Scott Lieberman
Bodo Liesenfeld
Lori J. Liguori
George '76 and Laurie Liko
Susan R. Lillich
Kit Lilly
Philip Lima
Geam H. Lim ‘o9
Adalheidur and Benjamin B. Lincoln 90
Linde Family Foundation
Erica J. Lindsay '77
Jed L. Lingat
Justina C. Lin
Cindy A. and Larry Link
James H. Lins and Patricia G. McKinney-Lins
Cindy Linton and Dennis Montgomery ‘70
Doug and Suzanne Lipsey
Lewis C. and Marcia C. Lipson
Matthew LiPuma and
Catherine A. Moylan
David and Suzanne Lissy
Linda Little ‘o5
Seth T. Little 'o7
Little Kids Rock Inc.
John L. Livermon 75
Charles Lloyd ‘o5
Julia R. and Robert Lloyd
Katie M. Locke 'og
Patrick C. Lockwood ‘93
Kenneth L. and Yvonne Loggins
Franco Lombardo
Paul and Phillis Lombardo
Erica C. Londono-Sulkin
Erin L. Lonergan
John J. Long
Richard C. Long '83

Longwood Security Services+
Efstathios C. Lontos ‘o4
Loomis-Sayles & Company, L.P.
Patrick R. Loomis ‘92 and

Crystal Shiell-Loomis
Casper A. and Martina C. Lopez
Consuelo and Isaac M. Lopez Sr.
lan and Isabelle Loring
Ellie and Philip Loughlin
Raymond L.’78 and Laurie Love
Donald H.’68 and Judith C. Lovell
Lovett-Woodsum Family Charitable

Foundation Inc.
David W.’81and Michele Lowrey
Lydia R. Luce 13
Sherry Luchette
Patricia and Gregory Lucini
Diane and William C. Luckey ‘96
Benjamin Lukas ‘o5
Carol and Kenneth A. Lundberg '78+
Eric and Karla Luther
Kathryn C. Luzader ‘89
Scott V. Lydon 11
Lyme Properties LLC
Beth and William J. Lynch III*
Christian J. Lyon '88
Richard M. Lyons and Jacquelyn S. Roche
Eunice J. and James MacAllister+
Kathleen M. and Russell K. MacDonald 74+
Kevin F. MacDonald '79
Vaughan R. MacHado ‘03
Thomas J. Maciorowski '08
MacKay Construction
Michael MacRides
Deborah F. and James R. MacSwain
Jean M. and Robert F. MacSwain
John J. and Tammy MacWilliams
Eileen M. and Eric S. Madis
Christopher B. and Elizabeth Madison
Brad A.’84 and Pam Madix
Karen L. and Luis A. Madrigal
Karyl E. and Ronald M. Maenza
Thomas J. Maestri '71
Kerry and Michael V. Magee
Tyler F. Magee
James R. Magoon ‘99
Jeanette Maguire
Ronald O. Mahdi 8o
James H. Mahler '61
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Paul G. Maiorana '73

Maize ‘n” Manna Whole Foods

Robert F. Maizner 80

lan Makau 'n

Olga Maleko

Gavin T. and Janet Malenfant

Dina G. Malgeri

Judy and Michael Malinowski

Martin J. and Pamela E. Malley

Jeryl and Kenneth Malloy

Cynthia M. and Michael W. Malone+

Erin G. Malone ‘06

Jonathan B. Malone ‘99

Frederick L. Malouf 79 and
Charlotte Villemoes+

Brad and Sharon Malt

Conrad A. Manhoff’83

Frederick S. Mann

Jennifer A. and Kevin M. Mann

George J. and Justine C. Manning

Martin J.* and Tristin Mannion

Brian E. 84 and Nancy Mansfield

John E. Mansfield ‘87

Andrew R. and Elizabeth K. Mantis

James Manzi

John T. Marasco ‘84

Jack H. lliit and Carol G. Marburger

Aviva L.’90 and Dovber Marchette

Michael and Pamela Marcovitz

Steven T. Marcus

Nicholas J. Marcy ‘67

Joe Mardin "85+

Paul and Susan Marien

Nancy C. Mario

Mark of the Unicorn+

Cynthia A. Markle

Kathryn F. Markovchick

Lawrence B. Marks

Kevin J. and Polly H. Maroni

Pam and Thomas J. Maroon

Vincenzo Marranca 12

Matthew J. Marrin ‘98

Jeffrey H.’72 and Myra Marshall

Stephen C. Marston '76

Ryan M. Martell ‘o1

Alexander L. Martin "1

David and Kirsten Martin

Duncan S. Martin '69
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Margaret M. and Serge G. Martin ’81
Wayne V. Martin and
Laura D. Stone Martin 88
Dalmo Martins
Julia Martinez-Santos MD and
John C. Santos MD
Annemieke and Conrad Martinez
Elizabeth and Vincent J. Martucci '75
Pamela and William R. Marty ‘8o
Anthony J. Marvuglio '85
Matthew Marvuglio ‘74
Christopher T. Marx ‘06
The Mary B. Dunn Charitable Trust
Katalene and Robert L. Masella
David S.’76 and Erica Mash+
Mass. Ave. Locksmith Service Inc.
Massachusetts Cultural Council+
Todd M. Masten ‘96
Christy Mathew ‘97
Louis Matias ‘08
Wayne P. Matsuo '86
Shiori Matsushita ‘91 and
Donald Richtenburg
Naoki Matsuura ‘9o
Tracy L. Matthews
The Mattina R Proctor Foundation
Mary Ann R. and Peter H. Mattoon
Diane Mavrinac-Ross and Jeffery Ross
Kathleen A. Maxwell and
James McGorman
Ronald and Starr Maxwell
Marc Mayer*
Gary B.’67 and Nancy Maynard
Lauri A. Maynard
Thomas F. McAndrew '72
Matthew S. McArthur 'og
ColinJ.’90 and Laura McCaffrey
Gina M. and James F. McCaffrey
McCall & Almy Inc.
Travis L. McCally ‘93
William McCarron
Stephanie F. McCarthy 12
Marcus McCauley ‘o9
Hassell McClellan**
Max M. McClenahan
Joshua A. McClure
Doreen D. McConaghy
Cheryl A. and Edward J. McCormack

Jacqueline E. and Micah L. McCreary
David and Janet McCue

McCue Corporation

Brian H. and Kathie T. McCuin
Jane A. and Joseph McCuine Sr.
Jennifer L. McCurdy

Kevin H. McCurdy

Michael McDaniel

Chuck McDermott

Dorothy and John W. McDonald
Mary and Michael G. McDonald ‘8o
Paul S. McDonald 12

Colin McDowell

MCDSP

David McFarlane

Laurie A. McFarlane

Douglas M. McGarry

William C. McGuire '74

Lucinda and Norman E. McHolme
Georgia McHugh

Anne McIntosh

The MCJ Amelior Foundation
Lucy M. and Paul R. McKinley '72

Patricia H.’80 and Vaughn C. McKinney 78

McKinsey & Company
Alexander B. McLane '78
Kevin and Lynn McLaughlin
Allan T** and Mary Ann McLean+
Donovan Sr. and Joan McLean
John G. McLellan 92

Clare M. McLeod ‘o4

Kim McLeveighn

Loretta and Philip J. McManus
Knox M. McMillan

Martin McSweeney ‘o4

Kristin M. McVeigh and David A. Parente

Chris W. Medaglia

Daniel B. and Lisa F. Medford

Anne Meeker

Beverly J. and EricJ. Meerbach

Alon Mei-Tal "11

Carol Ann Meier

Mark E. Meilander ‘90

Meinl USA LC

Kristian E. Meisling and Ginger
Von Wening '76

Lori and Phil Mele '77

Will L. Melick

Ali A. Memarian ‘06

Becky and Philip C. Mendelsohn '89

Jason H. Mendelson ‘02

Elizabeth S. Mendes '06

Mabel Mendez

Mendez & Company Inc+

Jane Mendillo

Phyllis F. Menken

Merck Partnership for Giving

Keith R. Mestl ‘84

Elizabeth and Ralph Metcalf

Metropolitan Valuation Services Inc.

Catherine C.’87 and
Timothy M. Metzinger '88
Marilouise and Peter Metz
Faye and John Meyers
Moynelle L. Michael-King
Michele & David Mittelman Family
Foundation

Microsoft Corporation

Microsoft Giving Campaign

Joseph P.’75 and Kelly A. Mieszek

Mike Balter Mallets

Mike Lull’s Custom Guitars &
Guitar Works Inc.

Regina L. Milano

Andrew E. Milford ‘03

Maureen and Philip E. Milford

Isaiah A. Milgroom

Douglas E. and Susan K. Mill

Deborah C. and Gary S. Miller '82+

Eric A. Miller

Louis B. and Patricia M. Miller

Mary B. and Robert A. Miller

Ruth B. Miller '60+

Scott F. Miller 83

Zachary P. Miller ‘o3

Miller Dyers Spears Inc.

David G. Milner’86

Catherine and John Milos

Eric J. Milos 10

Phil H. Miltenberger '79

Joan and Kenneth A. Minklei

Minneapolis Jewish Federation

Arnold L. Miot '82

Ben and Kathryn Miree

Alexander and Irina Mishchenko

Tamara Mitchel and Daniel Ross

Joseph K. Mitchell

Johnny T. Mitropoulos 11

Dave and Michele Mittelman

Brian P. Mitton 76 and Diana Moore

Ronald B. Mizrahi ‘92

Donald W. Mohr 06

Elizabeth and Everett Moitoza '70

Janet Molinari and William J. Walsh '76

Jackie L. Mollet ‘91

Nicholas Mondello '68

Jonathan E. Monroe '12

Lawrence A.’69 and Rita Monroe+

Kyra L. Montagu

Diane Monteiro ‘06

Albert and Corinne Monteith

Dennis Montgomery 111’88

Ricardo A. Monzon '87

Joel S. Mooney

Cathiand Thomas A. Moore '77

Cindy and Robert L. Moore ‘90

Robert T. Moorer ‘o1

Filipe M. Mora 10

Sandro Jose Morales Santoro ‘o9

Julia and Michael Moran

Philip H. Morehead '66

Anthony G. 46 and Doris Morelli+

Angela K. Morfin

Paul J. Morgan

Anthony J.’80 and Pamela Morose

Bella H. and Daniel W. Morris

Daniel C.’78 and Jacqui Morris

F.H. Morris

Briand M. Morrison ‘80

Jack N. and Lori T. Morrison

Christina and Kenneth Morton

Gary D.’71and Marlene Morton

Margaret H. and William G. Morton Jr.

Nate ‘94 and Patricia Morton



Amanda M. Mosher ‘g7

John Mota

Vincent M. Mott '11

Carol and Chris Moyles

Lisa Moze

Gary Mueller

Ellen Mugar

Leland Mulder 'og

Grant and Patti Mulford

Fred J.’76 and Nancy Muller

Peter Muller*

Mark L.’81and Rosemarie Murdocca

David K. MD "74 and Sally Murdock

Brian V. Murphy '76

Brian T. and Gayle N. Murphy

James P. Murphy Jr.’69

Judith A. and Robert J. Murphy llI

Kevin D. Murphy '98 and Linnea Tober

Patricia A. and Stephen H. Murphy

Music Empowers Foundation Inc.

Music Maker School

Nathan M. Musser ‘03

Pauline G. and Ronald M. Musser+

Greg Mutersbaugh '89

Stephanie A. Muto ‘o7

Gregory E. Myette 93

Peter E. Nabut o1

Joel R. Nadon

Yoshizumi Nagamachi ‘g1

Bansi Nagji

Andrea F. Nardone

Barbara M. and Richard T. Nash ‘48

John and Joy Nash

Kyle E. Nasser'og

Beth and Bill Nast

Marisol Natal

Albert A. Natale

David M. Nathan

Nathaniel and Elizabeth Stevens Foundation

National Endowment For The Arts

National Historical Publications and

Records Commission

National Philanthropic Trust

The National Trust for Scotland
Foundation USA

Natixis Global Asset Management

Joseph and Tina I. Nauman

Nuria Y. and Peter L. Navarro '8o

Britta and Denis Nayden

Neda Nobari Foundation

Jeffrey A. Needelman '89

Frank Neer

Nicholas Negroponte and Deborah Z. Porter

Braydon Nelson ‘08

David R. Nelson "84

Lisa R. and Richard J. Nelson

Philip and Sheri L. Nelson

Ofer and Shelly Nemirovsky

Andrew M. Nesbitt ‘08

Nancy L. Nesel

Donna S. Neuberg

Janet and Joseph Nevin

New Balance Athletic Shoe Inc.

New Balance Foundation

Newbay Media LLC

Newbury Comics+

New Jersey Performing Arts Center

Cynthia L. and Jonathan G. Newman '75

David A. Newman '75

Fred and Margo Newman

Newport Festivals Foundation Inc.

Daniel Newsom '74 and Tracy
Rosenthal-Newsom

Brian F. and Jeannette Newton

Emily R. Newton '12

Mary A. and Tom C. Niccoli

NiCe LC

David and Minnette Nichols-Roy

Lee M. Nichols 11

Isabelle N. Nicks

Darcie D. Nicole 'o1+

Elizabeth J. Nields

Vinit Nijhawan

Joseph Nimoh-Senyah ‘06

Norman Nishioka and Helen Riess MD

Idelle Nissila-Stone and Richard J. Stone '80

Carol and Richard Nitz

Ellen and James Niven

Niven Family Wine Estates

Alisa Nizhniy ‘08

Neda Nobari

Chase R. Noble 12

Chris P. Noce ‘o7

Martine Nolin-Simard and Marc Y. Simard

James F. and Jennifer B. Noonan

JennyJ. and Jeremiah J. Noonan

The Walter J. Noonan Trust: the Deborah
Monroe Memorial Fund

Joan P.and Roderick Nordell+

North Bridge Venture Partners

Chris Norton

Benjamin D. Novak ‘oo

Joseph A. Novak ‘08

Nowell Counseling Services

NSTAR Foundation

Carin M. Nuernberg

Numark Industries

Mimi G. and Robert L. Nusbaum

John C. Nye 10

Megan** and Robert P. O'Block

Robert J. O’Block "12

Christopher J. O’Brien

James M. and Judy A. O’Brien

Peter O'Brien and Lorna Telfer

Barbara and Vania O’Connor

Ellis M. O'Donnell 8o

James E. O’'Donovan

Scott F. O’Grady ‘89

Kevin O’Leary

Marjorie E. O’'Malley+

Keenan A. O’Meara ‘09

Carlos M. Obando ‘91

Paul J. Obst '81

Louis A. Ochoa 10

James A. Odgren '75

Walter Ogier

Samuel A. Sr. and Winnie Ogoe

Eddie D. Ohlbaum and Karyn L. Scher

Justine M. Ok ‘o7

Akemi and Toru Okoshi 75+

Adam Olenn+

David A. Olivas ‘o4

Michael B. Oliveri ‘08

Tod P. Oliviere '87

David S. Ommaya ‘88

Jonathan Ong Chung Siong 11

Jessica B. Opong ‘06

Stephen D. Oremus ‘92

Jeryl and Stephen Oristaglio™*

Oristaglio Foundation

Barbara and Daniel V. Orvis 77

Tatsuya Osaki 89

Eliza Osborn

Dionne L. Osborne '89

Jay Ottaway ‘o7 and Katrina Velder

Cedric L. and Lisa M. Overton

Vardan Ovsepian ‘o4

Lisa Owens and Darryl Settles

Homer and Margret Owner

Kenan K. Ozan o9

William E. Ozier '78

Rezen and Suleyman Ozmucur

Jaime and Susan M. Pacheco+

Jacqueline A. and Raymond O. Padilla

Gladys Padro

Edward C. Paduck ‘g1

P&G Fund

Jane D. and Richard M. Page Sr.

Judy and Stephen G. Pagliuca

Paiste America Inc.

Roger B. Pallan ‘o1

James J.* and Kimberly S. Pallotta

Lynne L. and Tim R. Palmer

Monica T. and Oscar J. Palmer

Ronald A. Palmer '85

Philip J. Palombo '70

Panos A. Panay ‘94" and
Kimberly Thompson

Angela E. 88 and Kevin Papierski

Christele Parayre

Jose A. and Maria D. Paredes

Till Paris

Man Hi Park

Richard F. Parke

Loren M. Parkins '8o

Sandra Park and Carmichael Roberts Ph.D*

Mary Parnow ESQ and Gary D. Sproul 85

Jared M. Pascale '12

Toni Paslay

Thomas J.’68 and Viva Pastor

Ronald C. Paszkewicz '72

David E.'79** and Sally S. Patrick+

Shundrey C. Patterson and
Melodye L. Watson

Steven Paul

The Paul and Phyllis Fireman Charitable
Foundation

Al Pavangkanan

James B. Pavlik '94

Gregory A. Pavliv ‘o3

Emil A. Il '81 and Patricia C. Pavone

Peter Payack

Beverly and Stephen M. Pazuk

Frederick T.’66 and Lucy Pease

Levi N. Peckham ‘99

Dana L. Pellitteri

Jeanne and Joseph Pellizzi

Mathew E. Peluso ‘o9

Thomas W. Pendergast '86

Mitchell Penna '77

Tiffany Peon’og

Bryan A. Percivall '08

Claire and Gaston Pereira

Joyce and William Perrone '73
Lillian W. Perry

Heather I. Pescatello and Mark P. Zagol
Kimberly and Ronald J. Pesenko 88
Peter & Marie-Helene Gotcher Foundation
Stephane Peter

Griff O.’93 and Vanessa Peters
Henry and Marit R. Peters

Laura J. and Timothy J. Petracca
Benedict A.’62 and Elena Petrucci
Michael A. Petrucci'96

Jason R. Pettit ‘06

Nick A. Petumenos ‘02

Sacha Pfeiffer

Linda L. Pfent

The Pfizer Foundation

Kenneth D. and Veneeta Phelps
Alden and Amy Philbrick

Margaret and Richard Phillips
Eddie Phoon ‘94

Frank D.’82 and Wendy J. Piazza
Joseph A. Picano '74

Vincent Picciche and Antoinette Piccihe
Deirdre A. Pierce

Judith L. and Steven J. Piermarini '82+
Nina C. Piken-Yarus '75 and Gary Yarus
Justin P. Pina’'o7

William L. Pingree

Marco F. Pinzon

Alan D. Sr. and Isabel Pisano
Dennis A.’78 and Rebecca A. Pita+
Michael C.’80 and Theresa Pizzi
James E. Pizzuto

Douglas E. Plant 76

Alison L. Plante

Powers C. Pleasant 12

Mari and Neal J. Plotnik

James C. Plunkett '77

James L. Pohlson 89

Julia C. Polanco ‘o4

Larry and Phyllis Polevoy

Amy C. Poliakoff and Charles Sherman
Joseph A. Politch

Edward N. Pollard ‘o9

Gregory M. 77 and Tami M. Pollari
Judy L. Poller

Hugo Poloka '11

Richard L. and Yolanda R. Pompei
Loni E. Pont ’84

Kyle R. Pooler ‘og

Eliot F. Popkin ‘95

Kristen Porter

Victoria M. Porter ‘82
Post-Newsweek Stations Inc.
Sherrill A. and Wayne B. Potash ‘og
Mark B. and Tracy C. Potter

Susan H. and Theodore G. Pound
Darryl Powell

Earl and Ellen M. Powell '75

Joy E. Power ‘89

Ricardo Poza ‘o1

Susan D. Prentis

Elaina A. Prevett ‘9o

Angela and Angelo Prezioso

Damir Price '93
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Alejandro Prieto 'og

Prime, Buchholz & Associates Inc.+

Prince in New York Music Corporation

Debra B. Prince ‘92 and Gerard Diercks

Gerald D. Procaccini 62+

James A. Progris '56

John H. Propper ‘98

Arnold W. and Martha P. Proskin+

Matthew N. Pryor ‘06

Bernard H. and Suzanne F. Pucker

Mary Ann Puff

Anita K. and David M. Pugh Sr.

Joseph J.’69 and Micki R. Puopolo

Chuck and Debra Puth

Nee E. Quaison-Sackey ‘9o and
Unabette Wilmot

Daniel J. Quartararo’'og

Karen Quatromoni 77

Eileen and Kevin Quigley

Michael I. and Sandra Quinn

Kenneth P. Quirk '74

Fernando Quiroz

Mark E. Rabenold '77

Dorothea R. Rader

John E. and Margaret E. Rafferty 'n

Ivan and Tina Rafowitz

Jeremy L. Ragus

Bonnie Raitt

Judith M. and William T. Raleigh

Felipe Ramirez

Jose N.’70 and Lourdes Ramirez

Ruth E. Ramirez

Ariel J. Ramos ‘o1

Dennis J. Ranaldi

Elizabeth and Ralph W. Raper

Eugene and Patricia Raphaelian

Amy M. Rasdall ‘99

Steven and Vickie Rasmussen

Emma F. Rawlings

Donna and Steven M. Raymond '80

Raytheon Matching Gifts for Education
Program

Frank and Judy Read

Robert D. Read

Robert M. Recio ‘92

Anita and Sidney Redner

Red Sox Foundation

Red Thread

Timothy D. Reeder '12

Alan D. and Catherine M. Reese

Mary E. Reese

Brenda and Kevin E. Reeves

Susan Reeves

David Regan

John Regan and Linda Warnowicz

Francesca L. Reggio ‘o5

Albert G. and Rosalie Regni

Douglas Reicher and Camille J. Tisdel

Rita Reicher

Juliette G. and Watson D. Reid**

Ronald I. Reid 89

Brad and Christine Rein

Christopher Reisig

Reliable Roofing & Metal, LLC

Julie and Stephen A. Revilak ‘92

Nicholas Reyes

Eve Reynolds

20 | Berklee today

Mike Reynolds '77 and Deborah Widener
Nancy and Thomas Reynolds
Laurence and Linda Rheingold

Erinn T. and Jason P. Rhodes™*
Charles and Patricia Ribakoff
Daniel Ricardo ‘o5

Lori A. and Stephen J. Riccardi
Geraldine and Stephen Ricci
Timothy J. Riccioti

Edward and Mary Ricciuti

Jim Ricciuti

John M. Rich '79 and Kathleen Schnaidt+
Cheryl Richards

Danna M. Richards "10

Diane Richardson '96

Rosemond A. Richardson Jr.’86
Brian and Carolyn R. Richmond
Keith O. Ricks '84

April and Max A. Ridgway ‘90

Erich Rienecker

Nancy E. Ries o5

William Rieveley and Janice A. Spampinato
Gina G. Riggi ‘80

Ada M. and Jerrell Riggins

Steven M. Riggs ‘03

Alexander P. Rigopulos and Sachi Sato ‘o2
Kathleen Q. and Thomas P. Riley '78+
Doreen Ringer-Ross

Diane E. and John H. Risse '73
Carmen and Lee M. Ritenour

Dale S. and Rita C. Ritter+

Lee A. Ritter ‘o1

Marita Rivero

Michael S.’87 and Nancy Rivers
Chip Rives

Dale M. Roadcap 81+

Christine M. and Mark S. Robbins
Robert Etoll Productions

Robert Higgins Foundation
Andrew J. 89 and Kathleen Roberts
Jesse B. Robichaud '06

Janet Robin

John F.Robinson '75

Michael Robledo

Jennifer N. Robson

Lucille P.’85 and Paul Rocchio
Maureen Roddy and Jack Tuttle
Jeff Rodman

Gabriel N. Rodrigues 12

Mariana H. Rodriguez-Fortier
Christopher R. Rodriguez "o

Esther Rodriguez and Eduardo Rojas
Ruben V. and Ruth Rodriguez

Ellen G. and Thomas R. Rodzen
William F. Roeschlein

Scott C. Roewe ‘84

Jessica and Paul M. Rogalski ‘9o
Sean P.Rogan ‘99

Colleen V. and Michael J. Rogers
Francis J. '79 and Kathleen H. Rogers+
Roland Corporation

Annamaria and Wilfred Rondeau Jr.
Rafael P. Rondeau 12

John L. and Margaret S. Ronna
Michael J. and Nancy L. Rooney
Cynthia Roper

Burton and Gloria Rose

David A. Rose '64

Paul B. Rose

Scott A. Rose "84

Andrew S. and Paula S. Rosen

Bonnie R. Rosenberg

Gregory L. Rosenberg '81

Allen and Karen Rosenspire

Donna Rosenstein

Ann Rosoff

Adrian E.’96 and Laurenda L. Ross

Latracia B. Ross 13

Mark A. Ross ‘oo

Daniel and Susan Rothenberg

Barbara A. Rowan

Susan S. and Todd K. Rowe

Beatrice Roy

Meghan S. Roy '06

Helen and Michael Royal

Michael Ruane

Suz Rubel

Donna L. and Richard F. Rubino '62+

Gloria R. and James R. Rudenberg '88

Thomas M. Ruenger

David and Laurie G. Rugenstein 82

Michelle S. Ruiz

Federico G. Ruiz-Dana and Elsa A. Silva

David J. Rupley ‘o1

Neara A. Russell 10

Gail L. and Michael E. Russo "84

Steven E. Russo '98

Jeffrey and Suzanne Ryan

John H.Ryan 10

Karin D.Ryan ‘03

Jayvon I. Rymer 12

Jessica S. and Robert H. Sabat

Sabre Holdings Inc.

Joan M. and Paul A. Sadowski+

James P. Saez '93

Elaine H. and Robert C. Sager

Shane E. Sager 12

Miyuki Sakamoto-Sharifi ‘92 and
Jamshied Sharifi ’8g

David J. Sakurai '83

Anne Salemme

Ernest and Tammy Sallee

Ann and Jack J. Salley '72

Morton and Teri Salomon

Anja L. Saloranta

Robert F. Salter

Ryan G. Salter 88

Debra E. and Seth J. Saltzman '8

The Samuel Goldwyn Foundation

Luly and Maurice Samuels

The San Francisco Foundation

Blanca Sanchez

Alice E.’76 and Robert E. Sandage+

Ann Sanford

Jonathan Sanson "84

Thomas W. Santagata ‘8o

James and Shelly Santaniello

Joseph M. Santerre '82+

Raymond Santisi '54+

Barbara C. and Raffaele Santoro

Lawrence J. and Robin L. Sapanski+

Aviva Sapers* and Judith Sydney

Doug and Rachel Saphire

Joseph D. and Kelley A. Sarafa

Carman A. Sarno
Edward D. and Marie F. Sarno
Saturday Afternoon Inc.
Hector C. Saucedo
Eileen T. and John C. Sauer ‘o7
Michael A. Saul 77 and Mitta Wise
Elizabeth M. Saunders
Lois and Ronald Savage "84
Mark A. Savinelli '81
Scott Sawyer ‘8o
Sophia E. Sayigh and J. Richard Sladkey
Dorian and Richard Scabich
John F.’66 and Luigina J. Scalcione+
Lee A. Scalzilli
Stuart Scantlebury** and

Lecia A. Turcotte+
Carmen J. Scarpa
Joelle E. and Nichlas A. Schaal '06
Anne and Steve Schafer
Robert I. Scharf’79
Nancy J. Scharlau-Murman ‘9o
Ann G. and Timothy T. Schenck
Christian T.’99 and Nova Schenk
Sarah Schenck
Casey B.'74 and Laura Scheuerell
Ralph Schicchitano
Lynda S. Schiff '77
Steven J. Schleider '76
Ginny Schlotterback
Mami K. and Peter N. Schmidt
Susan Schmidt Horning '72
Jonathan P. Schmidt 'og
Julie and Martin J. Schmidt '79
Douglas G. Schmolze '70
Henry E. Schniewind Jr.'99™*+
Peter B. Schniewind
William J. Schnoor
Marguerite A. Schnyer
Dave W. Schocke
Corinne Schuler
Mark J. Schuler
Evan Schulman
Steven G. Schulman
Thomas S. Schunn ’8g
Carol F. and David E. Schuster
Paul Schuster
Charles P. Schutt Jr+
Katharine D. Schutt ‘03
Schwab Charitable Fund
Arielle L. Schwalm 10
Axel R. Schwintzer ‘o4
Fran N.and Tom Scoble
Derek W. Scott
Gary Scott
James A. and Virginia M. Scully
JeffJ. and Melissa J. Seacrist
Janet B. Seals
Daren M. Searcy ‘04
Michael K. Sears
Jessica R. Sechrist
The Securitas Foundation
Jonathan Seelig
Mark C. Seely ‘87
Joseph G. Seidman '68+
Debra L. Seifert
Paul Seiler
Select Demo Services, LLC



David and Lauri Selib

Glenn S. Selmi 88

Amanda Selvidio

Helga G. and Sherman H. Selvin
Cheri and Michael S. Semanick '8g
Jeanne and Joseph Sembrat
Vicky Senn

Paul S. Sentz o4

Juan Seoane-Seri and Dominga Seri
Kyle G. Sepersky

Debbie and Paul Servantes
SESAC Inc.

David Sescilla '71

Michelle J. Settles-Mobley

Mark Shair

Jeff Shames*

David L. Share

Dorothy L. Share+

Christopher W. Sharkey ‘9o

Leon and Margaret Sharyon
Roger Shatzkin

Jennifer C. Shaw

Shawmut Design and Construction
Barbara M. Sheffels

Beth B. and John G. Sheffield
Adam M. Shenk ‘o7

Yury Shenkar ‘89

Jack Isaac Shenker 10

Kathy D.’81and Robert Sheppard
David M. Sherman ‘94

Jeffrey and Martha Sherman
Michael D. Sherman ‘o7

David ‘67 and Lisa Sherr

Bridget M. Shevlin ‘o2

Seiko and Yoichi Shimokawa
Cheryl and Robert K. Shinoda '79
Howard Shore '68 and Elizabeth Cotnoir
Julian H. Shore 'og

Pam and Steve Shore

James Shorten ’8o

Lawrence A. Shragge '77

Ann Marie and Chris M. Shumway
Bruce Shumway

Shure Inc.

Scott D. Siano '93

Lori K. and Matthew K. Sidman
Stephan Sieber '86

Dayle and Mark S. Siegel

Frank A. and Josephine A. Siegel+
Lila Siegel

Wendy M. Siegel

Brian D. Siewert '86

Karen and Jeffrey H. Silberman
Dolores and Robert Silveira
Debra J. Silverman '98

Patricia and Stuart Silverman
Cory and Sheila T. Silverstein
Marilyn Silverstein

Alan A.’70 and Sandra Silvestri
Robin and Mitchell H. Simborg
Peter V.’80 and Susan T. Simek
Ben and Wendy L. Simkin

Brian A. Simmons ‘03

David and Melissa A. Simmons
Ann and Lawrence J. Simpson
Kimberly A. Simpson

Peter Simshauser

Chad F. Singer ‘97

David and Samantha Singer
Andrew D.’85 and Megan Singerling
Jody Singleton 10

Charles and Kim Sink

Sylvia Sink

Timothy G. Sink

Eugene '78 and May Sisk
Skadden & Arps

Edward and Susan Skalandunas
Mike P. Skalandunas "11

Forrest and Mary E. Skeesick ‘8o
Sheryl Skelton

Donna and Gary Slaight
Elizabeth H. Slate

Rose M. Slate

Michael J. Slawnik ‘97

James L. Small 11

Jeffrey G. Small

Mark L. Small 73+

William B. Small '88

Abria M. Smith ‘97

Blakeley and William A. Smith+
Carol A. and David L. Smith
Caroline M. Smith

Denise Smith

Leef Smith

Raymond A. Smith 08

Rodney J.’81and Tawnya Smith
Stan D. Smith '76

Stephen A. Smith

Steven B. Smith '76

Trevor J. Smith "1

Tricia Snell

Kenneth Snoeck

Mary Belle and Thomas R. Snow '69
Derek L. Snyder 10

Ellen M. and John C. Snyder
Sociedad General de Autores
Steven T. Soderstrom ‘94

Daniel J. Soghomonian

Barry and Michele Sohnen

Chen Sokolovsky ‘o8

Annette and Jerome Sondack
Jonghun Song ‘08

Yang Song 'n

Sonoma Wire Works

Renae E. and William E. Sonon '68
Sonos

John W. Soref ‘o7

Marco A. Soriano

JohnR. Sousa '81

Aimee and David C. Southworth
Clayton D. Southworth ‘08
Eduardo Souza Ramos

Aysegul and Refik Soyer

David P.’71and Deirdre Spadazzi
Spagnolo Gisness & Associates Inc.

Spain-USA Foundation Cultural Center

Douglas P. Spalding '83

Leo J. Spaziani’94

Michael W. Speakman 06

Ari T. Spector ‘o7

Peter W. Spellman

Hannah L. Spiegel

James D. and Robin D. Spinale 85
Carolyn A.’80 and Eric D. Sprague '76

Brian E. Sproul ‘95

David L. and Lori L. Sprows

Lawrence Stachowiak and
Elizabeth J. Wright Stachowiak+

Peter and Virginia Stack

Derrick Stahlecker

Sean B. Stamps ‘03

Standard Broadcasting Corporation

George '67 and Susan Stanfa

Bruce and Diane Stanley

Cecille and Henrik Starup '84

State Street Corporation

State Street Foundation

Vanessa Stathis

Howard B. and Rebecca Stauffer

George Stearns '11

Veronica R. and William C. Steele

Daniel E.’83 and Debra Stein

Don and Meg Steiner

Lynn and Scott J. Steinetz '79

Karen and Lawrence M. Steinhauser

Barbara and Steve Stemmler

Julie A. Stenberg-Zeidel '80 and
Robert F. Zeidel

Ken G. Stephens

Benny Sterental

Charles R. Stevens 74

Elliot Y.’74 and Linda Stevens

Beth and Troy S. Stevenson ’81

Howard F. and Fredrieka Stevenson

Julie A. Stevenson

Stevenson Family Charitable Trust

James D.’81and Mary E. Stewart

Mark R. Stewart

Paul B. Stewart '93

Mark J. Stich '8o

Eric B. Stickler ‘92

Austin F. Stillwell 10

Christina R. Stoffers

David M. Stone '93

Ethan R. Stone ‘99

James A. Stone '80

Matthew E. Stone ‘9o

Audrey Storm

John Storyk

Becky Stover

Judith and Kenneth L. Strattan '79

Frederick G. Strauss Il

Adam Strautman

Scott V. Street

Glenn P.and Katherine H. Strehle

Erik M. Streight '93

Bethellyn and Thomas Strickland

David and Tracy Strouss

Structure Tone Inc.

Destiny M. 00 and Matthew A.
Strzyinski ‘oo

Debbie L. and Phil F. Stumpf

Subaru of New England Inc.

Jean B.and Tim M. Sublette '79

Albert F. and Mary J. Suchy

Jodi L. Sufrin and Roy Einhorn

Deborah A. Sullivan 79 and Martin G. Ballou

Chris J. Summerfield ‘98

Brooke C. Sundstrom

Robert G. Sundstrom

Andrew T. Surdacki 13

Arla and Randall Sutherland

Lynn and Mark A. Sutton

Mai Suzuki 10

Natasha R. Suzuki’'o7

Swanee Hunt Family Foundation

Carolyn R. Swanhall

Patricia Swansey

Lauren and Marc E. Swartz

Christopher R. Swezey

John C. Swihart 86

Jerilyn A. Sykes ‘01

Suzy Symons

Syzygy Foundation, Inc

Elizabeth Szanton

T at Four Enterprises

TA Associates Realty LLC+

Michael Taft

Harriette T. Taggart™ and Jack Turner

Duane K. Takahashi '78

Nobuki Takamen ‘o4

Deborah and Joseph Talaba+

Douglas J. Talalla ’82

Yvonne Tang

Jessica M. Tanney ‘o7

Daniel P.’78 and Faina Tarola

Charles G."78 and Virginia Tashjian

Henry A. Tate

Kazunori Tatsumi’og

Ami and Mark Taubenfeld

Ashton F. Taufer ‘o9

Judith and Michael Tavill

Bea Kendall and John C. Taylor ‘9o

Benjamin B. and Katherine Taylor

Brenda and Jon Taylor

Carolyn and Melvin K. Taylor 67

Mary and Paul A. Taylor 75

Robert E. Jr. and Sandra Taylor

Warren J. Taylor ‘o8

Nancy M. Tecla

Ted Kurland Associates Inc.

Gregory S. Tehle

Jessica E. Teich '06

Bruce J. Tellier '76

Donald J. Tepe

Victoria Tepe

Celeste E. Terry '76

The Theodore H. Cutler Family Trust

The Theodore R. & Vivian M. Johnson
Scholarship Foundation+

Katrina and Themis T. Theophanous ‘94

Alphonso '93 and Connie Thomas

Barbara R. Thomas

Helen R. and Lary Thomas '77

Nicholas B. Thomas ‘oo

Cathy Thompson and Frank D. Wagner '75

Charles G. Thompson 12

Daniel M.’94 and Elizabeth Thompson

Stanley A. Thompson '96

Terrance D. Thompson '78

Thorbahn & Associates

John R.Thorbahn

Michael and Sylvia Thorfinnson

Stephen B. Thorne

Jay B. Thullbery

Tickets for Charity LLC

Robert J. Tiernan ’82

Albert G. Ill and Cathy Tierney
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Kaylee J. Tilton "12

Time Warner Employee Grant Programs

Tamara Tingley

Bernardo and Teresa A. Tisminezky

David K. Tobin 75+

Lance Tobin 12

Debbie Y. and Robert W. Toews

Sara M. Tomassetti ‘98

Kenneth P. Tondre '93

Deidre D. and Frank J. Toole Il

Carine Topal
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A new milestone: 74 graduates

receive the first-ever.Berklee:

issued master’s degrees in Spain.

OnJuly 15, a fresh crop of graduates walked across the stage
at the Palau de les Arts Reina Sofia in Valencia, Spain, to
receive the first master’s degrees bearing the Berklee impri-
matur. Among the many noteworthy aspects of the event is
that it took place in Spain and not at Berklee’s Boston cam-
pus. In addition, the new graduates who participated in the
inaugural year of Berklee Valencia’s one-year graduate pro-
grams are an unusually diverse group musically and cultur-
ally. They include seasoned professionals, graduates from
prestigious international conservatories, and some who
earned undergraduate degrees from Berklee’s Boston cam-
pus before continuing their educational journey in Valencia.
All came in search of a unique cross-cultural, musically rich
experience. They arrived as strangers but leave as a tight-knit
group, transformed musically and personally.

Upon hearing about the latest developments in Valencia,
some questions have come to the minds of Berklee observers.
Why Valencia? Why now? Why these majors? In the pages that
follow, we'll shed light on these questions and the contours of
the Berklee in Valencia experience.

Pioneer Celebration

In his remarks to the charter class of Berklee Valencia at the July
graduation, President Roger Brown stated, “The world’s great
innovators, pioneers, entrepreneurs, and artists all have some-
thing in common with you: You are prime movers. You had a lot
of courage and drive to come join a new program offered in a
location new to Berklee.” Brown charged the graduates to bring
courage and innovation to their work and not to lose sight of the
sense of family that they had developed.

Indeed, the 74 grads from 27 different countries have forged
strong musical partnerships and close personal bonds during
nearly 1 months working and learning together in the fledgling
program. All shared the feeling of accomplishment and camara-
derie of explorers after traversing unknown territory together.

Stephen Webber, the program director for the master’s
degree major in music technology innovation, also addressed
the grads at the ceremony. “This is a young campus,” he noted.
“It has the pulsating, youthful energy of a start-up.” Senior Vice
President for Academic Affairs/Provost Larry Simpson spoke of
the administration’s goal to create something in Valencia that
is very different from the educational offerings of the Boston
campus. “The programs you have matriculated through didn’t
exist before,” Simpson said.

BecomingTruly Global

As with most audacious ventures, there were some bumps
on the road to creating Berklee’s second campus. For seven
years, parties in Spain and Boston worked tirelessly to see the
vision coalesce. President Brown speaks of a 2005 visit to his

office by Spanish composer José Maria Cano as pivotal for
solidifying the partnership between Berklee and Valencia. A
modern renaissance man, Cano was a member of the Spanish
supergroup Mecano and has penned a string of international
hits as well as an opera. He is also a celebrated visual artist.
Recalling Cano’s visit, Brown says, “He convinced me and oth-
ers that a collaboration between Berklee and Valencia would
be a constructive opportunity.” Fittingly, Cano was the com-
mencement’s guest speaker at the midsummer ceremony.

Before Brown and Cano’s meeting, however, Larry Monroe,
as vice president of Berklee’s Office of International Programs,
was bringing Berklee to other cultures and had met with people
in Spain who hoped Berklee would build a campus in Valencia.
After all, Valencia has deep music traditions and a musical asso-
ciation with 200,000 members. Fully half of Spain’s musicians
reside in the region. Its proximity to northern Africa, the Middle
East, and the rest of Europe could offer musicians in these
locales easier access to a Berklee education. President Roger
Brown saw the initiative as an opportunity to further develop
Berklee’s international profile.

Various challenges arose in the succeeding years (including
the worldwide economic collapse of 2008) making it clear that
the approach needed rethinking. Guillermo Cisneros, Berklee’s
current vice president for global initiatives, and a native of Spain,
began leading the Valencia Campus project as its executive
director. His task was to redefine the Valencia strategy accord-
ing to the new environment. After adjusting the project’s goals
and scope, Cisneros and others agreed that the site for the new
Berklee’s campus should be the Palau de les Arts Reina Sofia. The
celebrated arts complex is a locus for classical orchestras, opera,
and ballet, and Berklee—representing contemporary music—
would add a new dimension. “It’s such an inspiring place,” says
Cisneros. “It instantly felt like the right home for the campus.”

In 2010, Berklee’s board of trustees approved the Valencia
project and as the project gained momentum, others joined
the effort. Trustee Ann Kreis invited Susan Solomont, Farah
Siraj, and Frank Gelardin, among others, to join her and trustee
Luis Alvarez on an advisory board for Berklee’s Valencia cam-
pus. “Both Luis and Ann had tremendous faith in this project,”
Cisneros says. “They were an inspiration to the team when we
faced obstacles. Ann was really helpful in developing our mar-
keting and our advancement efforts in Spain to draw in spon-
sors and supporters to help establish funds for scholarships.”

The architects of the strategy for the Valencia campus
decided that the primary emphasis should be graduate pro-
grams but that Valencia would offer studies abroad for Berklee
undergraduates and summer programs too. Having determined
that the music of the Mediterranean area would figure promi-
nently in Valencia’s educational offerings, a Mediterranean
Music Institute was launched in 2011 at the Boston campus as
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an introduction to things that would soon unfold in Valencia.
Seven-time Latin Grammy winning producer, songwriter, and
flamenco guitarist Javier Limén of Huelva, Spain, was named as
the institute’s artistic director. Working with Larry Monroe and
Berklee Professor Victor Mendoza, Limon brought noted Spanish
flamenco musicians and dancers to collaborate with students

in Boston. Limén and Mendoza produced the studio CD Young
Flamenco Project (engineered by MP&E Chair Rob Jaczko) featur-
ing the Spanish guest artists and student musicians. Limén and
company also presented several “Flamenco Soul” concerts in
America and brought visiting artists to the Valencia campus.

Cisneros and Maria Iturriaga (a fellow Spaniard who joined
the project in its early stages) began building a staff in Spain.
Jorge Rostoll (now the director of operations) was the first to
occupy an office at the new site. “Jorge was the first person
actually from Valencia to join the team,” says Cisneros. “He
oversaw the building of classrooms and the recording studios,
and made sure Berklee got world-class facilities completed on
time and within the budget.” Iturriaga (now the associate dean
for enroliment and career development) worked with Mark
Campbell and Damien Bracken (of Berklee Boston’s admissions
and marketing staff) and Sophie Maricq (the assistant director
of communications for global initiatives) to develop a communi-
cations strategy to draw students from around the world. “This
was a key element,” says Cisneros. “It was important to attract
the right people to Berklee’s first master’s degree programs.”

Meanwhile, Camille Colatosti, Berklee’s dean of institutional
assessment and graduate studies, worked with department
chairs and deans in Boston to design the curriculum for the new
campus. They determined that Valencia would offer master’s
degrees in four areas of study: contemporary studio perfor-
mance (directed by Victor Mendoza), global entertainment and
music business (directed by Allen Bargfrede), scoring for film,
television, and video games (currently directed by Lucio Godoy),
music technology innovation (directed by Stephen Webber).

The directors for the first three areas of graduate study hired
faculty members and pored through student applications. In
the fall of 2012, after many auditions and interviews and much
behind-the-scenes work, Valencia opened its doors to 74 gradu-
ate students. The music technology innovation majors just
began their studies during the fall of 2013. Greg Fritze has start-
ed developing workshops and designing the curriculum for a
symphonic band major. “Greg is a legend among the symphonic
band musicians of Valencia,” says Cisneros. “He helped us under-
stand their musical traditions and how we could contribute.”

Valencia’s first educational offerings were two summer pro-
grams in 201 focusing on songwriting and flamenco studies. In
January 2012, 26 undergraduate students from Boston became
the first group to go to Valencia for a semester abroad. Finally, in
Spetember 2012, the first graduate students arrived.

“We moved very fast and encountered major challenges
doing everything for the first time here,” says Cisneros. There
were new facilities in a new country, new programs and a new
team. Through extraordinary cooperation between the teams
in Boston and Valencia, everything went according to plan and
exceeded expectations. “This first class was outstanding and
the program is growing,” Cisneros says. “It would not have been
possible without the vision of Roger Brown. He knew that for
Berklee to become truly global, we needed a presence in other
countries instead of waiting for the world to come to us. He
also wanted to create a laboratory for new musical ideas where
new leaders of the global music industry could study. This vision
inspired and energized all of us working on this project.”

“It Worked!”

Following the first graduation, administrators and faculty
members involved in the program’s liftoff quietly high-fived
one another. Brian Cole, Berklee Valencia’s academic dean, was
philosophical. “It was a lightning-bolt moment for Valencia to
award Berklee’s first master’s degrees,” Cole says. “Now that
we've seen that both the students and the school achieved
their objectives, we can finally say, ‘It worked!” You want to

take a moment to reflect on what the team here has accom-
plished, but we're already focusing on the new entering class.”

On Junen, 2012, after serving for seven years as the asso-
ciate dean at the Conservatory of Music of Puerto Rico, Cole
took his post at Berklee Valencia. He supervised graduate and
undergraduate performance programs in classical, jazz, and
Caribbean music, as well as orchestral and choral conducting.

For the Valencia campus, the mission has been to design
and teach educational programs that are distinct from those
in Boston. Given that Valencia’s primary focus is graduate
studies, the curriculum differs in academic rigor, but Cole and
company believed they had to dig deeper for even greater dif-
ferentiation. “Berklee Boston is such a successful campus that
the bar was set quite high for us here in Valencia,” he says.
“Students are coming here looking for something that will add
another aspect to their artist portfolio.”

The architects of the graduate program designed it to be
completed in a single, highly intense year rather than spread-
ing it over the course of two years as other master’s programs
do. Valencia’s charter class included many young professional
musicians to whom the idea of investing a single year really
appealed. “It’s a lot harder for someone to take off two years
from working,” Cole explains. “As well, from a cost standpoint,
they save one year’s tuition.”

While the curriculum is focused, it allows students to
explore different directions and gain professional experience.
Many among the first graduates completed an internship as
part of their final project.

Some graduates made time for professional work as well.
“Some of our film scoring majors also fit in professional proj-
ects while they were here,” Cole says. “Maria Grigoryeva, a very
talented Russian composer and violinist, worked steadily with
musicians from her country. She worked on some of those
projects with her teachers. Others—David Antolin Gil from
Valencia and Jonas Biihler of Zurich—collaborated on the score
for a professional film project.”

The Valencia campus places an emphasis on preparing
students to navigate an unpredictable music industry. “This
industry evolves faster than any other—except technology,”
Cole says. “What’s relevant now may need to be rethought in
two years. | like to think that we’re not just training people to
be composers, performers, or technologists; we want them to
have the ability to shape their own careers.”

Musicians without Borders

The directors for each major not only hired top faculty mem-
bers but also helped decide which students to admit to their
programs. “I wanted to bring the right people here,” says
Victor Mendoza, the director for the contemporary studio
performance major. “Some applicants just wanted to get a
master’s degree as the next step in their development, but we
were looking for a little more. During the auditions, we tried to
identify those we felt had an artistic statement to make. The
kids we chose are unique. | listened to 1,332 tracks of applicants
to find the 24 students we accepted.”

Mendoza had been a Berklee faculty member for decades
before he signed on for a director role at the Valencia cam-
pus. In the spring of 2012, he arrived in Spain and started
building his faculty team and auditioning students. There
were many 12-hour days as he hunted for diverse talent
around which to create an environment for blending mul-
tichromatic global styles. Mendoza listened to applicant
recordings and conducted auditions. Those from far-off lands
auditioned via Skype.

The academic backgrounds of the applicants were quite
varied, but deep musical talent was the deciding factor.
“Ganavya Doraiswamy didn’t have a traditional education,”
Mendoza says. “Her parents are Indian, but she grew up pri-
marily in Miami and spent her middle-school years back in
India where she got musical training from her grandmother.”
Doraiswamy has penned authoritative books on South Indian
music, but she couldn’t read music when she auditioned.



Despite that shortcoming, Mendoza was overwhelmed by
her talent. “When | asked her to sing for me, | was completely
mesmerized,” he recalls. “I felt | couldn’t exclude someone like
her.” Not only did Doraiswamy’s classmates soon clamor to col-
laborate with her but producer Javier Limén also recorded with
her and film scoring director Laura Karpman used her voice on
a movie score. “Laura told me that we had a gold mine with
some of these students,” Mendoza says.

Mendoza encourages his students to broaden their hori-
zons by experimenting with musicians from diverse lands
and musical styles. “President Brown refers to this place as a
musical laboratory, and that’s just what it is,” Mendoza says.
“The students are pushing the boundaries. If someone comes
here as a great bebop player, we might point them toward
flamenco, Arabic, or Balkan music. [Students have] told
me that they never could have grown in this way at home
because they didn’t have friends to play these styles with. In
addition to what we teach them, they teach each other a lot.”

Mendoza wants students at Valencia to be artistically
restless, constantly searching, and confident about trying
new things. A case in point is Patricia Ramén, who came
from Argentina to the campus. A gifted singer and pia-
nist, Ramén found herself artistically in Valencia accord-
ing to Mendoza. “She didn’t want to just be a tango singer,”
Mendoza emphasizes. “She felt she’d already done that.

She was working on her songwriting, and then one day she
showed up with a didgeridoo. This wasn’t a frivolous choice;
she’s serious about learning the instrument.” Ramén played
her didgeridoo with the all-female student improvisation-
al group Zaumd, an ensemble formed by bassist Priscilla
Vela. Adding Stephen Webber playing turntable, the group
appeared at the experimental Sénar Festival in Barcelona
and the audience absolutely loved them.

Mendoza produced the July 14 commencement concert
and it was quite evident that the student performers and
writers had broken through self-imposed stylistic boundar-
ies to make musical discoveries. That concert demonstrated
artistic maturity and adventurous exploration that typifies
the artistic ideals of Berklee Valencia. (See the “Lab Report”
sidebar below.)

Down to Business

During the summer of 20om, Allen Bargfrede came to Valencia
from the Boston faculty to head the school’s major in global
entertainment and music business. Boston’s Chair of Music
Business/Management Don Gorder and others helped with

Lab Report

the preliminary development of the curriculum, and then it
was up to Bargfrede to run with it.

Even though he lacked a network to draw on when he
started, the ever-resourceful Bargfrede assembled a team of
faculty members from across Europe. “I spent the fall of 2011
traveling around Europe having lunch with anyone | could
to find the right teachers,” he recalls. He chose people from
Madrid, Barcelona, London, and Paris who come in once each
week to teach. “They’re all active in the music industry in their
countries, so the students get exposure to professionals.”

It was determined that the Valencia program would pre-
pare the grads to work in a global business environment and
place an emphasis on entrepreneurship. “We decided to posi-
tion this as a program that’s up to date with what’s happen-
ing in Europe and the U.S.,” Bargfrede says. “A lot of innova-
tion in today’s industry is coming from young entrepreneurs
rather than people who have worked at record labels for 30
years. So we are looking into starting [a new business] incu-
bator with real support and possibly grants for projects [that]
the students create here. We're starting a Valencia student
label through Warner Music and a concert series at the halls
of the Palau with Live Nation. The series will give performance
students a chance to play and the business students a real-life
experience in concert production and marketing.”

A hallmark of the Valencia educational experience is the
emphasis on student collaborations within their own majors
and across disciplines. “The first class had 30 students from 19
countries and they learned from one another,” Bargfrede says.
“The amount of diversity here has made this campus really
interesting. We have students sharing ideas about how things
work in their home countries and looking at how things can
work on a global basis.”

The business major’s core classes cover intellectual prop-
erty law, accounting, finance, and the economics of entertain-
ment. “They’re all business-specific but taught from a music
and entertainment perspective,” Bargfrede explains.

This fall, Bargfrede returned to the Boston faculty. Valencia
faculty member Emilien Moyon, who previously worked as
a music business professor in France, is the program’s new
director. Bargfrede reflects, “The opportunity to come here
and build something was phenomenal. And | can’t express
how proud | was watching the students walk across the stage
to get their degrees. They will leave and disperse around the
world, but they will maintain the network they created here.
You're unlikely to find a situation like that in other college
music business programs.”

i

Allen Bargfrede

Ousso Lotfy

The graduation concert presented the results of the
musical research conducted in the Berklee Valencia lab
during the preceding year. Early on, the eclectic program
placed an emphasis on acoustic instruments includ-
ing nylon-string guitar, mandolin, wind instruments,
and Middle-Eastern and Latin hand percussion as well
as American drum kit. The opener was a Brazilian choro
followed by zambas y chacareras: Argentinean folkloric
music peppered with a hint of the blues.

Throughout the program, the blend of musical
sounds from Mediterranean countries, the Middle
East, Africa, and the Americas was striking. Egyptian
guitarist Ousso Lotfy was highlighted throughout on
nylon-string and electric guitars, which illustrated his
expertise in the seemingly disparate Mediterranean
and American rock styles. Mournful Arab-influenced
vocals on ballads contrasted with the scat singing of
Lithuanian vocalist Viktorija Pilatovic. Her uptempo
swing version of Cole Porter’s “I Get a Kick out of You”
allowed her bandmates to shine in their solos and on a
fleet-fingered Chick Corea-esque unison line that resur-
faced periodically. The group later rendered the jazz

standard “Autumn Leaves” with a Puerto Rican bomba
groove, serving up plenty of vocal and instrumental fire-
works in the process.

A musical fearlessness characterized the treat-
ment of known songs as well as original composi-
tions. The intro to the Indian song “Vitoo” was also
notable; it featured Spanish upright bassist Priscilla
Vela and Argentinean grad Patricia Ramon on didg-
eridoo dueting in the bass clef before Ganavya

Victor Mendoza (center) and the graduatlon concert perfomers

Doraiswamy'’s vocal entry. The band trans-
formed the Indian song, underpinning it with
a reggae groove. The students also show-
cased original tunes with a global twist,
including “The Wreckage” by Alessia Collarile
(Canada) and “Easy to Take” by American
Sarah Mount. The latter was enhanced with
hints of Arabic musical sounds. Almost every
song in the program showed a proud, care-
free blending of multicultural influences.
Toward the close of the show, the musi-
cians kicked it up a notch with a grouping of
American pop songs, including “Long Train
Running” (The Doobie Brothers), “Tell Me
Something Good” (Chaka Khan), and a cra-
zy soul-hoedown mashup on Ben E. King'’s
“Stand By Me.” The Sexecutives, a band made
up of business majors, played songs with
an alt-rock edge and plenty of stage antics,
including Mexican lead singer Inaki Barcos
Melgar’s handsprings across the stage.
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Three Pioneer Stories

For Firas Hassan, leaving his home in
northwest Syria amid a raging civil war
and coming to Berklee Valencia had an
undeniable urgency to it. Back home,
Hassan was a renowned specialist in
Arabic percussion, and perhaps the only
Syrian musician to hold performance
diplomas in rig and darbuka—the main
instruments in Arabic percussion. But
the war that affected a huge number
of Syrians seriously curtailed Hassan’s
work as a university music professor
and in-demand performer.

As a young man, he was largely
self-taught because music academies
in Syria expect traditional music to
be learned by aural tradition. Seeking
deeper musical knowledge on which
to build a musical career, Hassan found
a conservatory in nearby Lebanon
that offered a methodical pedagogy
in Arabic music, and enrolled. There,
he received rigorous musical training
in Western music history and har-
mony as well as Oriental music theory
and scales. He also studied academic
subjects in addition to piano, oud,
and Arabic percussion. After complet-
ing the six-year curriculum in 2006,
he returned to Syria and found that
his hard-won academic credentials
and performance skills put him in
demand—even among some who orig-
inally scoffed at his educational plans.

Given Hassan’s musical literacy and
well-rounded experience, offers to play
with symphony orchestras, traditional
ensembles, and even jazz bands poured
in. After the war began in March 2om,
however, his work dried up. “I played
concerts throughout Europe and many
other countries,” Hassan recalls, “But
| always returned to Syria. My friends
thought | was crazy for coming back,
but I wanted to spend my life there.”
After a year and a half without finding
work in Syria, Hassan pondered mov-
ing to New York, but also applied to
Berklee Valencia. When he was accept-
ed as a contemporary studio perfor-
mance major and offered a scholar-
ship, Hassan opted for Valencia. Like
his family members who had already
moved from Syria to France, Hassan
had reached a tipping point.

Once ensconsed on the Valencia
campus in September 2012, word of
Hassan’s musicianship and the exotic
nature of his talent spread among
the students and faculty members.
Everyone wanted to work with him.
Faculty member Laura Karpman
brought him in on sessions for a profes-
sional film project she was recording.
And during the graduation concert in
July, Hassan was featured in many dif-
ferent musical settings.

“Since I've been here, | have
had chances to play flamenco as
well as music from India, Iran, and
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Afghanistan,” he says. “l learned a lot
about jazz and Latin music here and
recorded many tunes with friends. It's
fun to play Western music and give

it an Arabic flavor. | will always be an
Arabic percussion player, but | learned a
lot about other styles, and that enriches
my own culture.”

As the Syrian war drags on, Hassan
was handpicked for a fellowship at the
Valencia campus that will last through
the current academic year. He's also
working with a group of his country-
men playing pure Syrian music. “There
is still a lot to learn,” he says. “'m not
thinking too hard about the future. If
the war ends, | will return to Syria. Until
then, | may teach and play in Europe.
I'm just going to give my best to what-
ever | am doing.”

A Certain Kind of Craziness
Through her life experiences, Haein
Erin Lee has gained an international
perspective that few could match. The
time she’s spent in Korea, Canada, and
America figured prominently in her
decision to pursue a master’s degree in
global entertainment and music busi-
ness in Valencia.
Born and raised in Seoul, Korean
is Lee’s first language, but she’s com-
pletely fluent in English and Japanese,
gets by in Spanish, and knows some
Portuguese. Lee’s parents listened to
Western pop, r&b, and jazz records at
home in Seoul, and she began sing-
ing and playing the flute as a child. She
spent her high school years in Canada,
and then enrolled at the University of
Toronto before completing her under-
graduate studies at Berklee in Boston.
Lee formed a band in Toronto
and was the main singer and directed
the group’s business. She explored
other facets of the music business by
studying sound engineering at Trebas
Institute in Toronto. When she got to
Berklee, she majored in professional
music. “My main focus then was per-
forming, but | also took songwriting
and music business courses,” Lee says.
Working for two years at Berklee’s
student label Jazz Revelation Records
and behind the scenes at musical the-
ater productions and the Panama Jazz
Festival provided further rounding.
“After trying a lot of different
things, | finally realized I had a real
interest in music business,” says Lee.
“My experiences with the Panama Jazz
Festival and Jazz Revelation Records
got me onto that path.” After receiving
her undergraduate degree, Lee and her
parents decided that she should pursue
a master’s. “l trusted Berklee, and learn-
ing that the Valencia program would
take just one year, | decided to enroll.”
Lee absorbed a lot in the class-
room from teachers as well as fellow
students. “Emilien Moyon’s econom-
ics class was great,” she says. “After

learning the principles we'd have class
discussions such as ‘Will Live Nation
survive?” and we would have to do
research to back up our opinions with
the economic theories we'd studied. |
also learned a lot about different parts
of the industry by listening to the pre-
sentations of other students.

“In a marketing class, David Loscos
gave us a case study about Asian pop
music penetrating Western markets.
That got me more interested in the
possibilities of K-pop music. This pro-
gram helped me to narrow down what
| want to do with my career.”

Lee completed an internship in
Valencia with HallyuMotion, ironi-
cally, it’s a Spanish company involved
in K-pop music. “I really wanted to see
what the K-pop market was like in
Spain and they needed someone to
help them communicate with Korea. |
learned so much and met a lot of K-pop
fans at events. Interestingly, Spanish
people rather than Asians initiate a lot
of Asian events here.”

Lee plans to launch her business
career in Korea in the K-Pop touring
industry. “There are so many unexpect-
ed challenges when you work on live
shows,” Lee explains. “But it’s a certain
kind of craziness that | like. When the
performance is over it feels so good
that you want to do it again.”

Wide Open on the Low End

Growing up in Madrid, Spain, acoustic
bassist Priscilla Vela showed an early
aptitude for music. She was reading
notes before she could read Spanish
words. Vela experimented with sev-
eral instruments before embracing the
bass at age eight. “When [ first tried
the bass,” she says, “I thought, ‘Wow, |
can feel the vibrations in my belly!’ So|l
chose the bass.”

Vela excelled at classical music at
Spanish music academies and later at
the Royal Academy of Music in London.
Along the way she won numerous
awards, and played with orchestras
under the batons of some of the clas-
sical world’s top conductors. Yet, after
years of performances with youth and
professional orchestras, Vela longed for
a different musical experience.

“I felt that | only understood a part
of what music is,” she says. “When
you work with an orchestra, you're
not playing your own music or creat-
ing. I've always been a creative person
but I'd focused my creativity on paint-
ing, cooking, and decorating my house
rather than on music.” A colleague from
the orchestra started showing Vela the
basics of jazz. She began improvising
freely with her classical music vocabu-
lary, and then started composing. Her
interest in different musical experienc-
es led her to apply and become accept-
ed to Berklee Valencia with scholarship
assistance from Fundacién Conexus.
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From the left: Firas Hassan, Haein Erin Lee,
and Priscilla Vela

Vela says that working on the
master’s degree has broadened her
horizons and placed her on a different
path than the one she began on years
ago. “l am more of a performer than
composer,” she says, “but | really like
playing my own music. | have all these
melodies in my imagination. | recog-
nize what is classical, impressionistic,
medieval, or minimalist, and try to play
them with a new musical language.”

Vela and other students formed
the all-female improvisational group
Zaumd. “We improvise taking inspi-
ration from synesthesia, meditation,
or crystals and then just play,” she
says. “We use a mix of very different
instruments.” Ganavya Doraiswamy
(a student of Indian heritage) sings
and plays the vina. British-born Beth
Schofield plays an array of woodwind
instruments, and Vela plays bass. They
also double on exotic instruments
such as Tibetan gongs and quartz sing-
ing bowls. Student guest artists have
included Patricia Ramén of Argentina
who sings and plays didgeridoo.

A second project Vela is work-
ing on is called Electrified Wood and
is led by fellow graduate, guitarist
Ousso Lotfy of Egypt, who is fluent
in Arab music and American rock and
jazz among other musical styles. Both
groups have recorded CDs and are
managed by grads from the global
entertainment and music business
major. The music of each is strikingly
fresh and has gotten interest from
promoters of music festivals in Europe
and America for 2014.

“During this year at Berklee, we
felt we could take risks and try things
we might not normally do,” Vela com-
ments. “It was an opportunity to really
research different approaches. In the
future, | hope to be collaborating with
musicians, artists, photographers, and
scientists—and animals too! | know
that whatever | will be doing in 10
years probably doesn’t exist yet.”



Hollywood to Valencia Round Trip

In the fall of 2012, Laura Karpman joined the scoring for film,
television, and video games faculty to teach video game scoring.
A multi-Emmy Award-winning film and TV composer, Karpman
works with top movie and TV directors, creates music for popu-
lar video games (Kung Fu Panda, EverQuest, and others), and
composes works for the concert stage. As an expert in orches-
tral music and technology, she was a perfect fit for Valencia.

“We had students from all over the world,” Karpman recalls,
“just four Americans. It was a crossroads musically, conceptually,
and socially, and that was the best thing about this experience.”

With collaboration being the watchword in Valencia, the
film scoring students worked extensively with one another
and with performance majors. Karpman collaborated with the
students too. “l composed two major scores during my year in
Valencia and featured all Berklee musicians,” she says. “There
was such diversity of instrumentation here in addition to the
typical film-scoring instrumentation. This program enables stu-
dents to record and produce a range of music and engage with
world music in a way that’s unlike any other program.”

Given her experience and vision, Karpman was named
the interim program director last January. Nora Kroll-
Rosenbaum, who works extensively with Karpman, assisted
her in fine-tuning the program for the spring. The students
all had strong musical backgrounds, but some had less facil-
ity with recording and film scoring technology. Among other
things, Kroll-Rosenbaum taught a course to help all students
learn the technology.

Musical backgrounds varied too. Carla Patullo, an American,
graduated from Berklee Boston as a songwriting major and
Camilla Giovanna, an Italian, is a classically trained composer.
Although they have vastly different musical sensibilities, both
were assigned the same scoring exercises. “Carla has gift for
creating great melodies but needed experience orchestrating,”
Karpman explains. “Camilla wrote very complex modern music
and needed to learn more about writing memorable melodies.
We took each student’s needs into consideration.”

“As students, we all influenced each other,” Patullo says. “It
was interesting to see the different strengths and styles, and
how differently everyone approached the same scene.”

“I became a professional composer here,” Giovanna says. “I
learned to manage many different aspects of this job. | didn’t
know how to use Pro Tools when | came here, and while 'm not
yet a master, | know | can work now.”

Karpman devised a stellar culminating experience for film-
scoring majors. “For their final project, | arranged for all 20 of the
students to come to Los Angeles and record a cue they’d com-
posed with a 50-piece orchestra on the Warner Bros stage,” she
says. “l wanted them all to have a ‘Hollywood experience’ and
leave the program with a great portfolio of recorded music.”

After completing her contract in July, Karpman returned to
her scoring work in Los Angeles. Several of her students chose
Hollywood for their next career move. Patullo and Giovanna
are currently working with Karpman and Kroll-Rosenbaum.
Irish-born composer Amie Doherty is in Los Angeles and
worked on a short film with director Mark-Anthony Marez and
is interning at Hans Zimmer’s Remote Control Productions.
Kevin Smithers is interning with rising composer Lucas Vidal
‘06, and Riley Hughes is interning with composer J.A.C.
Redford. “They’re trained and ready to go,” Karpman adds.
Argentinian film composer Lucio Godoy became the major’s
new director in September.

Unleashing a Tech Tsunami
Stephen Webber, who for two decades has been a faculty mem-
ber in Berklee Boston’s MP&E Department, is the director for the
Music Technology Innovation graduate program. After helping
to outfit studios, hire faculty members, and audition students,
the actual teaching began in September. Having “innovation” as
part of the title of the major gave Webber a moment’s pause.
“That upped the ante,” Webber says. “I've read every critical-
ly hailed book on innovation | could find. My goal is to teach it in

a nuts-and-bolts fashion examining the traits of innovators and
deriving strategies by studying the lives of people like Leonardo
da Vinci, Bob Moog, or Imogen Heap. It was amazing for me to
see how often some of them failed but kept going and devel-
oping. It will be exciting to try to inspire the students and give
them real tools for innovating.”

The tech majors will work extensively in Valencia’s stu-
dio facilities that are loaded with the latest gear and software
programs. The flagship studio, the Ann Kreis Scoring Stage, is
named for Berklee trustee Ann Kreis, whose gift helped create
a state-of-the-art scoring stage for recording music to picture
or straight audio sessions. The booth has 7.1 surround-sound
capability and Avid’s System 5 console. Webber recruited to his
faculty MP&E grad lan Kagey ‘o7, who is an expert on the com-
plex Avid system.

The studio also has an extensive video network for com-
munication between the musicians and engineers in the booth,
and for making video recordings of the sessions. Additionally,
two technology labs are equipped with digital-audio worksta-
tions housing a Mac Pro, a PC, and an Xbox, two screens, and a
Euphonix Artist Control. The students will also create a variety
of projects on laptops and iPads.

During the auditions, Webber encountered many musi-
cians with extensive musical skills who realized that spending a
year learning how to exploit technology would aid their careers
and amplify their musicianship more than anything else. They
included composers, performers, music producers, DJs, and
those who write apps.

“Everybody in this major is going to develop video chops;
learn to write some code; reach Ninja level on Pro Tools, Ableton
Live, and MaxMSP; and then design their own final project,”
Webber says. “This promises to be an intense year.”

Of course, cross-department collaborations are fostered.
Webber is teaching a production class for performance majors
that will “get their hands dirty working on all aspects of a proj-
ect from start to finish.” Performance majors will be paired with
a music technology innovation major as their technology part-
ner for the project. Conversely, performance majors will serve as
musical advisers to technology students on their projects.

Webber will teach the innovation seminar to prepare stu-
dents for their final project. “I think we will be surprised by
what they come up with,” he predicts. “Some want to write
apps for the iPad, iPhone, and Android systems for music inter-
activity projects. Others want to create a multimedia com-
position that includes video, live performance, and surround-
sound aspects. Others want to design hyper-instruments that
have electronic components, a system made up of controllers
and recognizable instruments. | think the projects will run the
gamut. We want them to get out in front of technology and
help invent the future.

“Although the program has barely begun,” Webber says,
“I've already been contacted by headhunters for music instru-
ment technology companies who want to conduct interviews
here at the end of the academic year.”

Toward the Future

While the program is still nascent, word about Berklee
Valencia is steadily spreading. There were more applicants
for this year’s class than there were during the first year.
Currently, there are 109 students from 30 different countries
enrolled in the master’s programs, and 8o undergraduate
students will participate in the study abroad in Valencia over
the course of the fall and spring semesters.

“The Berklee Valencia campus is an achievement of enor-
mous scope,” says Roger Brown. “We're no longer simply an
American college with international enroliment, we're a truly
global institution. In addition to our flagship campus here in
Boston, we're offering online courses that reach people regard-
less of geography. But we now have a European campus acces-
sible to North Africa and the Middle East that is accredited
throughout Europe and the U.S. So many people within Berklee
helped to make this a success. ‘Abrazos fuertes’ to alll”

Laura Karpman

Stephen Webber
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Squaring
' the Circle

Anyone who sings, plays an instrument, or creates music
understands the profound power of the art form. The value
of a performer’s art is appreciated universally. Many great
musicians worked with an influential teacher who guided
and inspired them by sharing knowledge and illuminating
deeper musical realms.

Many musicians want to replicate their own experience
for a new generation. The majority of professional musicians
will find an opportunity to teach somewhere along their
path. And a special subset of that group will discover that, for
them, teaching is the performance. Introducing others to the
mysteries of their art form and nurturing someone else’s tal-
ent becomes richly rewarding.

What follows are stories of music educators who have
found that teaching is a calling, not a job. They are not merely
showing young people how to navigate notes, these educa-
tors add richness and dimension to their student’s lives. In
some cases, they offer a course correction toward a better
existence.

Success Will Follow

Looking back on the 2012—2013 period, Robert Vega ‘06 says
he can’t believe the kind of year he had. It started out as pre-
vious years had, with Vega serving as the only music instruc-
tor for 350 inner-city kids at Rauner College Prep, a charter
school in a hardscrabble Chicago neighborhood. About 95
percent of Rauner’s students come from impoverished fami-
lies, and very few had ever had a music lesson. But in the fall

Robert Vega '06 and student musicians at Chicago’s Rauner College
Prep school.

Rauner Photo Archive

Many musicians are shaped by the music educators who
guided them during formative years. A number of Berklee
alumni are giving back to the next generation through a
variety of educational pursuits.

By Ryan Fleming, Adam Renn Olenn,
Mark Small, and Joe Zobkiw ‘9o

of 2012, fortune smiled on Vega and his students.

That fall, Vega reached a few career milestones. First,
he was named one of America’s five teachers of the year
by People magazine. Then, while en route to New York to
receive the People magazine award, Vega got a message from
Patricia Steel, the program director for the Mr. Holland’s Opus
Foundation. Steel (who is a 1999 Berklee graduate) called
to say that Vega's application for educational support was
approved. “She told me that the foundation would provide us
with $13,000 worth of new and refurbished instruments to
keep our program going,” Vega says. “| don’t think I'll ever top
this. As an educator, you can’t hope for anything better than
what happened for us that year.”

Good things seem to come in threes. Vega and his Rauner
jazz band took fourth place in their division at Berklee’s 2013
high-school jazz festival—a competition that draws top
bands from across the nation. And this third milestone was a
bit of squaring the circle for Vega.

The school is in the same neighborhood where he spent
his early years. At that time, there wasn’t much music educa-
tion offered in the district’s schools. After his family moved
to the suburbs, Vega began playing brass instruments.
Following high school, he joined the United States Navy and
landed an assignment at the USS Constitution in Boston. In
addition to blowing “Taps” and “Reveille” at that post, Vega
taught naval history to children and studied privately with
Berklee Professor Greg Fritze. These experiences pointed him
toward Berklee as a music education major and ultimately, a
teaching career.

About five years ago, Vega moved back to Chicago and
started teaching at Rauner. There was a lot of remedial work
to doin large class settings. “The largest class I've taught had
88 students,” Vega recalls. “Last year | had classes with 60
freshmen in them, and only two or three had ever played an
instrument or read music. Chicago city schools don’t offer
many music programs in the elementary schools, so I've had
to start from scratch.”

Despite the challenges, Vega has built a successful pro-
gram. He’s popular with the students and has demonstrat-
ed to young and old the benefits of arts education. After
receiving the People magazine award, he was deluged with
requests for magazine and TV interviews and received a
congratulatory call from Chicago Mayor Rahm Emanuel. The
Rauner jazz band also got invitations to perform.

“The most important part of receiving this attention was
that | got to speak about why I think it’s important to offer
arts education in public schools,” he says. “I think that every-
one will benefit from having an experience in the arts.”

Vega cites Jack Stamp, a music professor at Indiana
University of Pennsylvania, who notes that music is the only



discipline that simultaneously stimulates both sides of the For the past two decades, Diamond and scores of his edu-

brain. Many consider the left side to be analytical, and the cation colleagues have used his curriculum successfully with
right creative and emotional. Vega has noted that the major- thousands of students. Diamond hopes that his online prac-
ity of Rauner’s students at the top of their class are in the band.  tice support system—which marries comprehensive meth-
“Stamp is fond of saying that musicians take black-and- odology with the power of technology—may reboot piano-
white symbols on the page and make colors with them,” education methods for the iGeneration.
Vega says. “l want my students to be able to add color to “I believe the Diamond Piano Method could become
their own worlds when they leave here.” one of the go-to piano curriculums of the near future,” he
Vega has a ready-made bond with his students because says. “Its emphasis on empowering students to create origi-
they share commonalities. “My family was on welfare too,” nal music and not to just play what’s on the page is exactly
he says. “But my parents were able to get off and provide a what this YouTube-oriented generation wants and deserves.
life for me and my sister. | tell these kids that there’s no rea- Technology is now developed enough to allow musicians all
son for them to fall into generational poverty or think they over the world to communicate and share with one anoth-
can’t succeed. With a bit of hard work, success will always er,and my method is uniquely capable of bringing people
follow.” into that fold. I think the time is right for a piano-instruction
reboot.”
Piano Instruction Reboot
Like many music professionals, pianist Gerry Diamond '89 Music Education with a Colombian Twist
left Berklee determined to make his mark on the world as a Many of Berklee’s international alumni return home eager
performer. He wanted to establish himself as a piano-play- to share the knowledge they’ve acquired with their country-
ing singer/songwriter. “After a couple years of gigging and men, and several have founded music schools. One nota-
[doing] intermittent jingle work, | found that I needed to prop  ble case is Escuela de Musica Moderna Audio y Tecnologia
up my income a bit,” Diamond says. “Teaching piano was a (EMMAT) in Bogota, Colombia.
natural extension of my skill set.” Established in 2007, EMMAT began humbly with a few
But his educational efforts became more than just an dozen students in its first semester. But by spring 2013, 180
additional revenue stream. Diamond soon discovered that students were enrolled. Over the past six years, more than
he had a real passion for teaching piano. “At first, | really just 1,000 students, averaging from 15 to 25 years old, have stud-
viewed teaching piano as steady, part-time work,” he says. ied there. Some 20 EMMAT alumni have continued their edu-
“However, | quickly found that introducing students to the cation at Berklee and 100 have pursued further studies and
world of music was incredibly energizing for me in a way | professional careers in far-flung locations including America’s
hadn’t anticipated.” top music cities, plus Spain, England, Germany, Australia,
Diamond now operates a booming practice at Family Argentina, Ecuador, Brazil, and more.
Piano Academy in Raleigh, North Carolina. He’s assembled a The success of EMMAT is the result of a lot of hard work
staff of 17 instructors to teach some 400 students. He also by Alejandro Cajiao ‘o5, fellow Colombian alumni, and oth-
employs a full-time manager to run the business so that he ers to create a school unlike any other in their country. “Many
has time to teach as well as to develop and market his own music schools here teach only classical or Colombian folkloric
curriculum. Diamond cites his curriculum as a key to the pop- ~ music styles,” Cajiao says. “A few music departments at the
ularity of his academy. Once word spread through the local universities have a small jazz department. We're different
community that Diamond’s students were writing their own from the others because we start out teaching much of the
music as well as playing others’, his business blossomed. Berklee core curriculum, plus courses on Colombian styles.
Early on, Diamond vowed to bring the “aha” momentshe  After our students take those, they can concentrate on com-
experienced in his Berklee harmony, ear training, and song- position, music production, or performance.”
writing classes to his own piano students. Sifting through Founding EMMAT wasn’t Cajiao’s idea. After earn-
available curricula, he concluded that a methodology geared ing his Berklee degree in film scoring, Cajiao moved to Los
toward young students had yet to be written. Angeles to find work. When pieces weren’t readily falling
“I was determined to share the basic theory knowledge | into place, he pondered returning to Colombia and opening
learned at Berklee,” Diamond says. “But | became frustrated a production studio with his friend Alejandro Morales. The
with the lack of beginner and intermediate piano curricula two Alejandros also discussed Morales’s cousin, Maria Jose

in the marketplace that included this essential information.
So | started by writing supplemental material for my stu-
dents to help them to begin exploring arranging, improvis-
ing, and songwriting. By 1995 this supplemental material had
grown into the first five-volume edition of my Diamond Piano
Method.”

Three factors distinguish Diamond’s method from oth-
ers. Because he is a songwriter rather than a classical pianist,
he has geared the curriculum to connect with the pop sen-
sibilities of his students in a way that other methods don’t.
Diamond’s method also introduces students to movable-
do solfége with a continued emphasis on transposition as a
launching pad to chord analysis, arranging, improvisation,
and music writing. The third and most recent addition to
the curriculum uses technology to enhance the connections
between the students and teachers. “We launched an online
practice support system last year at www.diamondpiano.
com,” he says. “More than 1,000 video and audio files cor-
responding to the songs in the curriculum are available to
our students 24/7. There are fun theory games, self-checking
tests, built-in incentives, and ‘best practice’ teacher forums. It
offers a real connection with their teacher that students can
utilize during the six days of the week on which they don’t
have a lesson.”

Mark Small

From the left: Alejandro Cajiao ‘05, Maria Morales ’o1 (aka Majo), Pablo
Schlesinger ‘98, and Matteo de los Rios '05.
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“I'm not a
teacher
but an
awakener.”
—Robert Frost

Juri Ify Love
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Morales 'o1, who had an active teaching practice in Bogota.
She dreamt of opening a music school, and the prospect
intrigued Cajiao. Preparing to return home, Cajiao bought
books, acoustic pianos, computer software, mixing consoles,
and more in Los Angeles and sent everything to Bogota via
shipping container.

Once in Colombia, the Morales cousins and Cajiao formed
a partnership and pooled their resources to develop the start-
up school. They found two adjacent houses suitable to ret-
rofit as classrooms, a recording studio, ensemble rooms, and
more. The Alejandros spent the next five months remodeling
the facility. During that time, Cajiao also hired faculty mem-
bers, including pianist and arranger Pablo Schlesinger '98, who
became a partner and later, the dean of students.

Maria Morales (aka Majo Rivera) had built a reputation
in Bogota as a jazz and pop singer and voice instructor, and
when EMMAT opened its doors, her students flocked to the
new school. “Without the students Maria brought here for
that first semester, EMMAT would not have made it,” Cajiao
says. She now teaches voice, songwriting, and ear training and
is an active performer and recording artist after hours.

Cajiao’s marketing campaign through local newspapers
and EMMAT'’s website and Facebook page drew students. The
school currently operates near capacity.

In 2008, Matteo de los Rios ‘o5 came onboard, bringing his
expertise in music technology and Latin and folkloric music
styles. He soon became EMMAT's assistant director. “When |
came in, we built the recording studio and technology center
so we could teach programs such as Logic, Pro Tools, Reason,
and a basic MIDI course,” de los Rios says.

He designed courses in production, recording, and mix-
ing techniques and hired faculty members to help him teach
them. De los Rios also spearheaded the effort with Colombia’s
secretary of education to obtain accreditation so that
EMMAT could offer a three-year music production certificate.
Certification for the music curriculumis in the works currently.

EMMAT never misses an opportunity to teach—even
in classrooms that bear the names of music luminaries. The
school’s technology center—equipped with digital audio
workstations—bears Robert Moog’s moniker. Classrooms are
named after Jaco Pastorius, Duke Ellington, Olivier Messiaen,
and other musical giants. “We want the students to become
curious about these musicians,” Cajiao says.

“We are working toward becoming certified as a uni-
versity corporation, which is comparable to a college in the
U.S.” Cajiao says. “That will require more capacity.” To that
end, EMMAT purchased land, developed architectural plans,
and is seeking funding to construct a three-story building.
Cajiao’s hope is that a larger EMMAT will ultimately receive
accreditation to grant college degrees. Cajiao and crew have
also just begun offering online courses to reach musicians in
other South American countries. In August, EMMAT became a
member school in the Berklee International Network.

“Berklee has always been our inspiration,” Cajiao empha-
sizes. “We emulate its spirit of openness to all kinds of music.”
“The educational philosophy at Berklee is very different than
in Colombia,” de los Rios adds. “Having teachers give you the
tools and tell you to use them in whatever music you want-
ed was new to me. | had never experienced that mentality
before. We wanted to start something here with that focus.”

Genuine Mentor
Juri Ify Love is the founder and CEO of Genuine Voices, a non-
profit that provides free music lessons and life mentoring to
incarcerated youth in the Greater Boston area. With a team of
dedicated volunteers, she has spent much of the past decade
rescuing young people who are living on the brink. Her efforts
have offered hope to youths already in prison for offenses
ranging from narcotics possession to armed robbery.

In 2001, Love was a Professional Music major, trying to
decide what to do for a senior project. Then the sky exploded.
“After 9/n,” she says, “I decided | didn’t want to do a recording

or a recital. | wanted to do a community service project. | had
seen a documentary about a guy who taught journalism to
incarcerated youth in L.A,, and that inspired me.”

With some guidance from Peter Spellman, the director
of career development, and Berklee’s Career Development
Center, Love reached out to the Dorchester District Court. The
probation officer cautioned her to take a step back. “You're
from Japan,” Love recalls him saying. “You don’t know any-
thing about gangs. Start with at-risk youth and work from
there”

Love took the seasoned officer’s advice and began teach-
ing music sequencing at the Boys & Girls Club of Dorchester
to six students. Two years later, the program had a roster of
some 200 students and 11 teachers. Love resigned from that
post to focus on her original plan of serving incarcerated
youth. (After she left, the Boys & Girls Club program that she
established continued to thrive. It now serves roughly 600
students.)

“This work isn’t for everybody,” Love confides. “We find
that people self-select for it. We tried some recruitment, but
because of the population we serve, it takes people who are
very independent and confident to come and work with us.”
But this doesn’t seem to have held the program back. Genuine
Voices serves 10 to 15 students a week across four facilities,
and has mentored more than 100 youth to date.

“Right now we have 10 teachers—almost all of whom are
Berklee students and alumni, and we have interns and volun-
teers across the country who help with graphic design, mar-
keting, Web development, fundraising, and grant-writing.”
These back-office concerns are new challenges that Love dis-
covered in the course of growing her nonprofit organization.

“I was able to launch the program with help from the
[now discontinued] Berklee alumni grant program. But it took
five years to get 501(c)(3) status, and | have realized how little
I know about things like accounting, liability insurance, and
how to set up a board.” Love recently completed a core certifi-
cate from Boston University School of Management’s Institute
for Nonprofit Management and Leadership, and established a
monthly founder’s circle where she can meet with other non-
profit leaders to discuss problems and solutions.

“It’s a lot of work,” Love says. She supports herself and
the program with a dizzying schedule of private piano stu-
dents, church and wedding gigs, composing, and performing
gigs for the Boston Ballet. “But it’s totally worth it,” she says.
Many alumni of her program have corrected their courses and
rebuilt their lives.

One student developed his musical abilities to the point
where he was offered a scholarship to Plugged In, a music
school in Needham, Massachusetts. Another took a job in
a nursing home where he also plays piano for the residents
and hopes to attend medical school to become a neurolo-
gist. Love also continues her dedication to the students well
after they leave the program. One alumnus recently became a
father and was surprised when Love and one of her volunteers
showed up on his doorstep in Connecticut with baby gifts for
his new addition. Another felt her life so profoundly changed
by Genuine Voices that she asked Love to play at her wedding.

The goal is to make Genuine Voices a self-sustaining non-
profit organization, and Love spends much of her time secur-
ing grants and other funding to support her work. Recent
stories in the Boston Globe and other publications, coupled
with the recognition she received at the recent International
Association for the Study of Popular Music conference in
Rome, make it clear that her work is making a difference.

For Kids About to Rock, We Salute You

Countless public-school music programs have been ham-
pered by budget cuts. In 2002, the nonprofit Little Kids Rock
was formed to fill this gap. From its humble beginnings as

a handful of children and guitars (and a dedicated teacher),
to its current standing as the largest nonprofit music educa-
tion program in the country, Little Kids Rock has been a game



changer in the music-education field. The numbers tell the
story: 235,000 students taught (and counting); 1,100 cur-

rent teachers; and more than 42,000 instruments donated to
public schools. Coupled with the support of industry heavy-
weights like Lady Gaga, Toby Keith, and Bruce Springsteen,
Little Kids Rock has been thrust into the national spotlight.
Greg Pavliv ‘03, its director of training, has been one of the
linchpins in the school’s success.

Pavliv’s experience as a public-school music teacher and
advocate for arts funding prepared him well for Little Kids
Rock. Daunting financial odds had proven no match for his
work ethic. “Before joining Little Kids, | once helped students
furnish a music room from things found in a dumpster,” he
admits. At another school, a twist of fate gave him brief
access to Elton John’s piano. “l used it for a benefit concert,
and the revenue allowed us to purchase keyboards for our
school.”

His career took him to Newark, New Jersey, where Little
Kids Rock had just received a grant to help develop a music
program. “They were looking for teachers to implement their
model,” Pavliv explains, “but few had confidence that a curric-
ulum including rock n’ roll, hip-hop and other modern styles
could work in an inner-city school.” Ironically, he found this
was exactly what his students needed.

“Little Kids Rock empowers students, meeting them at
their level,” he notes. The program introduces songwriting
and improvising early on, and helps students make CD record-
ings and even music videos. “I quickly implemented the cur-
riculum for my 500 students, and took advantage of the Little
Kids’ online network to bounce ideas off of other teachers.”
The methods worked particularly well for Pavliv’s students,
many of whom had developmental disabilities.

“Examples of success are everywhere,” Pavliv reports with
contagious excitement. “We had a student with a speech
impediment who was able to sing beautifully after starting
our program, and she’s now teaching others. One teacher

Tell a friend...

Virtual subscriptions to Berklee today are

now available for free to Berklee alumni and all

other interested parties.

Visit http://www.berklee.edu/bt/subscribe
and sign up to receive an e-mail when each

new issue is published.

Read back issues at
http://www.berklee.edu/bt/archives.html.

created an apparatus for a student with cerebral palsy so he
could play slide guitar. Another instructor with blind students
attached Braille notation to the back of a guitar to help them
figure out chords.”

Pavliv’s hard work earned him a position as an ambas-
sador recruiting other teachers for the program, eventually
leading to his current position managing program directors
around the country. Within three years, “We went froma
staff of seven to being the largest nonprofit music education
program in the U.S.. It was remarkable,” he recalls.

The Little Kids Rock story would not be as compelling
without generous financial support for the organization and
star power. Its 2012 gala raised $800,000, and featured guests
Bruce Springsteen, Steven Van Zandt, and American Idol’s Kris
Allen. “Getting their participation is a total grassroots effort,”
Pavliv concedes. “Some initial connections and press cover-
age paid off. It spread like wildfire, and we soon had some
quite famous people who wanted to be involved.” Recently,
Stefan Lessard of the Dave Matthews Band spoke at a Dallas
Little Kids Rock event and donated 100 acoustic guitars to the
program.

Little Kids Rock is keeping its eyes fixed on the future.
“We're developing means for promising students to learn
more about our pedagogy and develop a higher-education
path for them to become certified teachers and Little Kids
Rock instructors,” Pavliv says. “The online resources on our
website and on iTunes University are also expanding. In the
future, we hope to have our whole program online so teachers
not directly affiliated with us can download materials for free.

“It’s not our business to solve all the problems our stu-
dents face,” Pavliv says. “However, our business is to give
them hope by unlocking their creative potential. | believe
we're largely succeeding there, and we're giving them a rea-
son to want to come to school.” As Pavliv says, “Our mission
won’t be complete until the entire Little Kids Rock staff is
unemployed!”

Greg Pavliv ‘03
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Gearing Up for the Dream

By Mark Small

For decades, dedicated music retailers located in the Berklee neighborhood have
offered musical gear and career opportunities to students and alumni.

Anyone with a business sense could
deduce that the blocks in Boston’s Back
Bay area where two conservatories and
Berklee are located hold promise for
music retail shops. As Berklee began
experiencing exponential growth start-
ing in the 1960s, retailers supplying
instruments, amps, audio gear, strings,
drumsticks, trombone mouthpieces,
saxophone reeds, and more flocked to
the area. At one point, business from
local musicians as well as nationally
recognized artists passing through the
neighborhood supported Jack’s Drum
Shop, E.U. Wurlitzer Music and Sound,
Cambridge Music, Daddy’s Junky Music,
and Rayburn Musical Instrument
Company (a few blocks away on
Huntington Avenue).

For the first time in decades, by 2011,
there was no big-box retailer located
in the center of the Berklee campus. In
October of that year, Daddy’s Junky Music
at 161 Massachusetts Avenue closed
its doors. Happily for musicians, Guitar
Center opened a store in the same spot a
year later, and business resumed.

In addition to supplying the day-to-
day needs of musicians, these stores have
also been significant training grounds for
Berklee alumni and students employed
there who plotted career paths in vari-
ous sectors of the music products indus-
try. What follows is a look at a handful
of alumni who got their start in these
beloved stores in Berklee’s neighborhood.

The Early Days

In 1939, Rayburn Musical Instrument
Company opened up shop. During

the late 1940s, it served those attend-
ing Lawrence Berk’s Schillinger House
(which was later renamed Berklee) in
the late 1940s as well as today’s stu-
dents. While the store changed own-
ership and moved across Huntington
Avenue to a new site in recent years,
one constant for the past four decades
has been Rayburn’s legendary repair-
man Emilio Lyons. Dubbed the “Sax and
Clarinet Doctor,” Now an octogenar-
ian, Lyons still works there two days a
week. Through the years, his customers
have included sax superstars spanning
the generations from lllinois Jacquet to
Wayne Shorter to Michael Brecker to
Kenny Garrett.

Trumpet player Lee Walkowich '81,
who earned his Berklee degree as a
professional music major, entered the
music retail business and ultimately
worked at Rayburn for 15 years. “l was
playing gigs with the Artie Barsamian’s
big band, and decided | needed a day job
too,” Walkowich recalls. “I started work-
ing at Boston Music Company down on
Boylston Street near the theater dis-
trict in 1981 and eventually became the
store manager.” Walkowich stayed for
nine years until being lured away by the
late David Ginott (then the owner of
Rayburn), in 1990.

Ginott enlisted Walkowich to help
him realize his vision for the store. “We
built the brass department into one
of the finest in the world,” Walkowich
recalls. “We had the high-end stuff—cus-
tom-made horns and mouthpieces—you
name it, we had it. Our customers were
some of the finest players in the world.
Sonny Rollins, Zoot Sims, Arturo Sandoval,
and many major symphony players from
around the world used to shop there.
Walkowich recalls the patronage of
Berklee musicians in the development
and success of that store. “We made a
lot of international contacts through the
Berklee students.”

Walkowich learned the ropes during
his years at Rayburn. “Emilio taught me
so much about the art of the deal and
how to work with the public,” he says.
“He taught good common-sense practic-
es and integrity. In my book, he’s a star.”

After Ginott passed away in 2003,
Walkowich stayed on for two more years.
“Alot of other retailers around the coun-
try were watching to see what would
happen next at Rayburn,” Walkowich
says. Alan Levin from Washington Music
Center, located just outside Washington,
D.C, called and offered him a job in 2005.

“I relocated to Washington and have
never regretted the move,” he says. “This
is a huge store, and | manage the band
and orchestra room here. We sell to
military bands, Broadway musicians, L.A.
studio players, and orchestral players. We
have an $8 million inventory in stock. It’s
somewhat of a unique institution.”

Looking back, Walkowich says, “This
industry has been good to me. | wanted a
good day job that would allow me to play
gigs on weekends, and | discovered that |

had an aptitude for the music retail busi-
ness. It’s a great industry. I've loved being
involved with musicians and product
development. Overall, I've enjoyed just
helping people out.”

Drum Roll

During the mid-1940s, Jack Adams
opened up Jack’s Drum Shop on Stuart
Street. Jack’s still operates today mak-
ing it perhaps the oldest ongoing drum
store in the nation. Adams transferred
ownership of the store to a family
member who during the late 1960s
relocated the store half a block from
Berklee’s 1140 Boylston Street build-
ing. In 1975, Ken Yetman, a former
employee, purchased the business. The
store became a mecca for students and
noted professional drummers alike and
stocked brand name drum sets, acces-
sories, and all manner of exotic and eth-
nic percussion instruments. For years,
the store supplied Berklee’s African
percussion students with frame drums
and also carried the line of percussion
instruments created by world percus-
sionist and former faculty member
Jamey Haddad.

Yetman opened a second store on
Main Street in Hyannis in 1988. He closed
the Boylston Street location 20 years later
and now only operates the Hyannis store.
“We decided to wind things down a bit,”
says Yetman. “But we had a good run for
33 years on the block by Berklee.”

The Store on the Corner

During the 1960s, E.U. Wurlitzer was
located on Boston’s Bedford Street
before moving to a prominent location
at the corner of Newbury Street and
Massachusetts Avenue in 1970. Two
generations of Berklee students went
there for their equipment needs.

Guitarist Gene Joly '73 took a job at
E.U. Wurlitzer as a warehouse manager
in1975. “l was serious about playing in
bands and thought it would be a tempo-
rary job,” he says. “But after getting mar-
ried and starting a family, | got serious
about having a steady income. 'm still in
this industry 38 years later.”

Having spent 21 years at Wurlitzer,
Joly is an authority on the store’s his-
tory. “As the story goes,” he says, “the
Wurlitzer family opened the store in the



1920s as an instrument repair shop. They
later began selling horns and Martin
guitars. The late Tim Jachrimo joined the
company in the 1950s. He had an intellec-
tual curiosity about technology and new
instruments.”

Joly says that when the first Fender
sales rep showed up with a Fender
Precision bass in the 50s, Pop Wurlitzer
threw him out of the store. Jachrimo
chased the rep down the street and told
him to come back after Pop left at 5:00
P.M. “Tim was responsible for bring-
ing the Fender and Ampeg lines to the
store,” Joly says. “So when the big boom
in electric instruments hit in the sixties,
Wurlitzer was well positioned.”

In 1970, Jachrimo, who was then
the store manager, he moved it from
cramped quarters on Bedford Street to
a larger space at 360 Newbury Street
near Berklee. The new facility allowed
more inventory and individual instru-
ment departments. Bob Cavanaugh
(now go years old) expertly man-
aged the guitar department in one of
the most guitar-centric areas of the
country. He has countless anecdotes
about waiting on George Benson,

Wes Montgomery, Pat Metheny, Mick
Goodrick, and others during his 20-year
tenure. Cavanaugh also gets kudos

for tipping off Bill Leavitt to Berklee’s
search for a guitar chair in the college’s
then-fledgling guitar department.

Around 1982, the Wurlitzer fam-
ily sold the store to a new owner. There
were signs of financial problems. Joly was
named president of the store in 1983 and
helped the company weather the storm.
Within a few years, Joly and company
had righted the ship, and the store was
doing well.

During the mid-1980s, Beverly
Tryon 82, spent three years working at
Wourlitzer. “l came to Berklee to study
guitar,” Tryon says, “but | figured out that
I didn't want a career as a performer.
Not long after Berklee, | was inspired
by the great guitar builders Jimmy
D’Aquisto and Linda Manzer and enrolled
in a guitar-building course in Vermont.”
During the six-week course, Tryon built
a fine acoustic guitar, and subsequently
repaired guitars in Connecticut before
taking a job at E.U. Wurlitzer in Boston.

“At Wurlitzer, | did refinishing work
as well as fret filing and installing pick-
ups,” she says. “There had been one other
woman there doing this work before me,
but there were not too many in the field
back then.” Tryon worked alongside the
late Eddie Murray—a much-sought-after
repairman—and Peter Stokes. Stokes lat-
er established Broken Neck Guitar Repair
at 1108 Boylston Street and still operates
in the location.

Tryon recalls, “Wurlitzer was in its
heyday during the 1970s and early '8os.
It was the top music store in Boston then
and was a fun place to work.” Many local
rockers who were breaking out nationally

came to the store for instrument repairs
and to buy equipment. “Peter Wolf of
the J. Geils Band, members of the Cars,
Boston, and other well-known musicians
used to stop by,” she recalls.

After three-plus years at Wurlitzer,
Tryon made another career shift.
Through her repair work, she met many
representatives from the major equip-
ment manufacturers and did some pur-
chasing for Wurlitzer. In 1985, she was
hired to work in Berklee’s Purchasing
Department. “It was a nice segue,” she
says. Today, Tryon is the college’s senior
director of institutional advancement.
“Few people today know that | started
my working career in guitar repair.”

By 1990, LaSalle Music, Wurlitzer’s
parent company failed, but Wurlitzer was
holding its own. That same year, the lease
for the Newbury Street building expired,
and the new owner didn’t want a music
store for a tenant. “We didn’t leave will-
ingly,” Joly recalls, “that was a fantastic
location.

In addition to opening a new
Wurlitzer store on Commonwealth
Avenue opposite Boston University,
the company converted a small ware-
house space it was renting at 180
Massachusetts Avenue to a retail space.
“We really wanted to maintain a pres-
ence in the Berklee neighborhood,” Joly
says. He stayed with the company until
1996, when Wurlitzer was operating sev-
en stores in the New England area.

In 1996, Joly left to work for
Thoroughbred Music in Tampa, Florida.
(Wurlitzer went out of business two
years later.) Joly later worked for Tascam
before accepting a vice president position
at Guitar Center in Southern California in
2002. In September 2013, Joly was named
president of Musician’s Friend, a division
of Guitar Center.

Looking back, he says, “l was fortu-
nate to work with a lot of knowledgeable
people at Wurlitzer. We had a great staff
and a lot of them have gone on to devel-
op great careers in the industry.”

At the Center of It All

Hirsh Gardner 73 is another Berklee
alumnus who found his niche in the
music retail business. In 1969, Gardner
(a drummer) arrived in Boston from
Toronto, Canada, to study composi-
tion. He left Berklee in 1973 and began
playing throughout the country with a
group of musicians that later took the
name New England. In 1978, the group’s
demos came to the attention of Bill
Aucoin, the manager for Kiss. “He was a
powerful figure in the rock world then,
and signed us to his management com-
pany,” Gardner says. “We later signed a
recording contract with Infinity Records
and started touring with Kiss, Journey,
Kansas, Cheap Trick, Rush, and oth-
ers.” The group had a regional hit with
“Don’t Ever Want to Lose Ya” in 1979,
but after four years together and three

albums, the band broke up.

Gardner established himself as a
record producer and won a Boston music
award, among other accolades. “Then my
producing took a downturn in the early
1990s,” Gardner says. Fred Bramante, the
founder of the Daddy’s Junky Music store
chain, offered him a job in music retail.
Gardner accepted Bramante’s offer and
began a new career track. He worked
atthe company’s larger stores in New
Hampshire, and helped Daddy’s launch a
pro-audio line. Gardner was even named
salesman of the year. He also started a
highly successful used instrument mail
order business for Daddy’s. “l remem-
ber selling some gear to Joe Perry [of
Aerosmith] and [guitarist] Steve Vai.”

In 2000, Bramante asked Gardner to
relocate and manage the Boston store at
161 Massachusetts Avenue. By that time,
it was the biggest music store in Berklee’s
neighborhood. In addition to thousands
of Berklee students buying their gear
there, many national touring musicians
passing through town stopped in. “I
remember selling a keyboard to Stevie
Wonder,” Gardner says. “Joe Walsh of the
Eagles and Eddie Van Halen have also
stopped by.”

After experiencing financial prob-
lems, the company folded in 20m.
Gardner contacted his former competi-
tors at Guitar Center and joined their
staff. In 2012, Guitar Center opened its
new store at the site that Daddy’s had
occupied for many years with Gardner
as the store manager. “I really tuned into
what the students at Berklee and Boston
and New England conservatories need-
ed,” Gardner says. “l wanted the kids to
know they could come here and we'd
beat the prices they could find by shop-
ping online, and they [would] walk out of
the store with the gear.”

The line of brass and woodwind
merchandise, an equipment rental divi-
sion that includes high-end pro audio
gear, and other specialty touches, dis-
tinguish the Boston store from others in
the Guitar Center chain. Gardner has also
promoted bonds among the store, the
educational community, and local musi-
cians. “We are hosting clinics by Berklee
faculty members and have opened our

stage up for afternoon performances,” he

says. “l wanted to see everyone working
together”

In addition to selling the tools of
the musical trade, music retailers in the
neighborhood are a great source for a
part-time job or a career. “Most of the
people working at this store are either
Berklee alumni or students,” Gardner
says. “Ayoung student called me, say-
ing she was coming to Berklee and that
she’d worked at a Guitar Center store in
her hometown for two years. That’s all |
needed to hear. Without meeting her, |
told her there would a job waiting for her
when she got to Boston.”

Adan Renn Olenn

Beverly Tryon ’82 and Peter Stokes
with a guitar built by Tryon

Hirsh Gardner 73
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TESTIMONY

Given by movie trailer composer
Robert Etoll 73 to Mark Small

Rumbles, pulses, and orchestral sweeps

If you ever watch TV or go to the movies, you've heard
music and sound design elements created by Robert

Etoll as he ratchets up the impact of a movie trailer or

a TV promo spot. Cues from his Q-Factory Music cata-
log have fueled the advertising campaigns for such box-
office favorites as Man of Steel, Oblivion, The Lone Ranger,
Lincoln, Silver Linings Playbook, and countless others.

As well, promos for TV shows such as Sons of Anarchy,
Breaking Bad, Zero Hour, and Agents of S.H..E.L.D. have
also drawn cues from Etoll’s catalog. For the past two
decades, personnel at major movie and TV studios in
Hollywood have regarded Etoll as the go-to guy for cus-
tom cues and for licensing music and sound design. If

a trailer calls for an orchestral flourish for an adventure
film, metal guitar chords and heavy percussion for action-
filled thrillers, or lighter fare for a romantic comedy, Etoll’s
Q-Factory has it.

Originally from Troy, NY, Etoll burnished his guitar play-
ing, composing and arranging skills at Berklee before head-
ing to Los Angeles. While pure musical imagination is the
focal point in many of his cues, it’s his work with sound
design elements that has many in the business crediting
him with altering the sound of contemporary trailers. His
copyrighted swishes, pulses, rises, rumbles, and percus-
sive noise montages add power to the onscreen action.
Currently Etoll’'s catalog has 33 volumes, and three more
are in production (visit www.robertetoll.com).

How did your path lead to writing music for
movie trailers?
After finishing at Berklee, | was playing with a band
all around the East Coast. When the band broke up, |
wanted to take things to another level. | didn’t want to
go to New York City. So, in 1976, | moved to L.A. to look
for work as a session or touring guitarist.

| got lucky when | started working with [drummer]
Alphonse Mouzon. He was looking for an educated rocker
who could play over various rhythms and chord changes.
His group was playing at European festivals. That was
great for me because | got to meet a lot of my musical
heroes from the jazz world.

I was also getting some session work, and | started
to notice that the songwriters and producers were mak-
ing more money than the players. | started to write some
songs. I'd been playing tennis with [artist manager] Irving
Azoff and got to show him one of my songs. He said it
would be a good song for [producer] Richard Perry. | got

Robert Etoll

together with Richard and played it for him. He liked it
and was producing the Pointer Sisters at the time. They
also liked it, and it ended up on their album.

In the late 1980s, | was signed as a staff writer to
Warner/Chappell Music and, later, with MCA. The Pointer
Sisters, Reba McEntire, and a lot of international artists
were cutting my songs. At the same time, | was scoring
lower-budget films, and one of the directors was also an
editor for movie trailers. He liked my work and asked me
to write a 30-second TV spot for The Godfather Part Ill.
Everyone at the studio liked it and | started getting calls
for more music. So | got into scoring movie trailers in
the early 1990s. Back then it was all work for hire. Later |
retained the rights to what I'd written.

When did you realize that your work for trailers
could be licensed for other projects?
| didn’t start licensing my music until around 1998 or 1999.
By then, I'd written special scores for more than 300 trail-
ersand TV spots. When | was writing these scores, | real-
ized that | should compile everything | owned. | began
licensing the old material and writing new stuff for a
catalog.

That’s when | realized that licensing was a whole
different business. My smartest move was talking to
the editors, music supervisors, and producers because
they would tell me what they needed. They didn’t have
enough sound design elements: hits, swishes, and other
sounds. They wanted something to create impact in their
trailers. | was willing to spend months creating these
sounds and putting them on discs to get them out there.
At first, people wanted to treat them like sound effects
that they could just buy outright. | stood my ground and
told them that they had to license them from me. After
about a year and a half, the licensing for my sound design
elements really kicked in. There were three components
to them: sound design, percussion, and rises. Editors
didn’t have enough trailer rises, and | caught that at just
the right time.

Some have called you a trailblazer for sound
design in contemporary trailer music.

Well, I didn’t invent trailer music like Henry Ford didn’t
invent the car. But he was able to figure out a way get
them out there. | made these sounds available in a pack-
age format. The whole key to this business is accommo-
dating the editors, knowing what they need. | was able


http://www.robertetoll.com

to deliver that. When | was finishing Sound Design Vol.

4, one or two editors told me they didn’t have enough
“rumbles.” They wanted these short five- or six-second
sound elements that would shake the theater. So | got
together with another composer and we compiled about
25 different rumbles. Then, boom, we were getting
licenses like crazy.

When you began this work, did you have a studio?
Yes, | started out with a studio in Culver City. The compos-
ers | work with all have their own project studios. In my
studio we have enough space to record four or five strings
or three French horns for sweetening. When we create
what we call “premium releases” for our catalog that
might involve 24 string players as well as horns, we’ll go to
a bigger commercial studio. One of my composers went
to Prague to record an 8o-piece orchestra.

Do you have a stable of composers that help you
create your tracks?

I have 15 composers that | can call at any time. I'll hand
pick them for certain projects. Whether | write the music
or not, | produce everything. We have three projects going
on right now. | have nine composers working on two of
the projects that have the working titles “Dark Adventure”
and “Emotional and Inspiring Release.” We are also work-
ing on Sound Design Volume VI.

Can you give an example of how you approach
sound design?

I might bring drummers in and we sample all kinds of
drums, and bang on brake drums and coils. Then | com-
press the samples, distort them, add ambiance, and more.
There are sample libraries out there, but I try to get as

much live sound as | can. | am planning to record a bunch
of different drum rolls. For instance, | might combine a
big bass drum and a taiko drum or a timpani and a taiko
drum. Editors love drum rolls because they help with tran-
sitions.

What range of sounds and emotions do you offer in
your library?
We have epic, action, comedy, and a series called

“Outrageous Elements.” Those are perfect for horror films.

We also have a release of pulses. It is important to market
them individually rather than combine them so the edi-
tors know right where to go when they want pulses.

Given the number of people who now create
music libraries, your timing for getting into the
business was fortuitous.
True. It’s gotten very competitive. It’s a lot harder for peo-
ple to get their library noticed.

Film composers are now looking for another angle and
are trying the trailer world. So for anyone who is trying
to get into this business, the material better be good and
have something unique about it. Everyone knows how to
do classic trailer music these days. It's important to try to
figure out what will be going on a year or two from now.
We push the envelope and try to anticipate what will
sound fresh to the editors.

What is on the horizon for Q-Factory Music?

I want to take things to the next level for the editors. The
movie trailer has become an industry in itself—some
trailers are actually better than the movies! | love it when
| go to the theater and hear trailers with our music and
impacts. | feel that | have the best job in town!
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By Mitch Coodley 75

Mitch Coodley has composed music for TV,
news, sports, and jingles, and was founder
of Metro Music Productions, Inc. He is
owner of Mitch Coodley Music and The
Buzz Music Library.
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Layering Guitar Parts

Over the past 50 or 60 years, guitar

styles have changed through the influ-
ences of each new generation. And yet
the basics of guitar playing—in partic-
ular, rhythm guitar parts—continue to
underpin the current trends of picking,
strumming, and the use of effects.

My expertise is music that’s
licensed for network and cable tele-
vision shows. The current trend is to
orchestrate music with guitar parts
through a variety of textures, layer-
ing, patterns, frequency, and process-
ing. Pattern-driven, layered textures
can be heard in the music of main-
stream bands such as U2 and Coldplay;
in indie groups like Rogue Wave and
Snow Patrol; and on shows like Lie to
Me in Ryan Star’s “Brand New Day,”
the show’s theme song. The approach
is ubiquitous in production music and
commercial spots.

The demo I've produced for this
discussion shows several basic playing
styles that can be layered or edited to
create sections, backing parts, intros,
fills, builds, and changing tapestries
of sound. Instrumental guitar-driv-
en music has to provide compelling
movement, usually without a real mel-
ody. It should create shape, contrast, a
full-frequency range, and movement
or interest over time. For this demo,
| played four electric parts and one
acoustic part. Everything was recorded
dry, direct into Logic Pro with Logic
plug-ins for all but a few effects.

You can easily duplicate these

sounds at home without an ampli-
fier or expensive third-party plug-ins.
| recommend using the keys E, A, D,
G because of the availability of open
strings on the instrument. What fol-
lows is a breakdown of the individual
parts on my demo track.

Acoustic guitar fingerpicking and
strumming can be heard in bars one
through eight. The intro begins with a
seemingly simple acoustic picking part
on an A chord. | use a low, open Aon
the bottom, but to get a bit more vibe
on this part, | finger the middle figure
on the sixth through 10th frets using
the open B string, along with the fret-
ted C#on the third string. The higher
line above the staff is played on the
first string. This gives me a nice rub

with seconds and sevenths and isn’t

a typical part. For two reasons, I've fil-
tered and EQd this part. First, it gives
it an unusual sound, and second, it
makes it sound small, mono, and lo-fi.
This helps create the effect of a bigger
band entrance at bar five, which is set
up briefly by the melody of the second
guitar part. The strumming part that
begins in bar five is basic but serves as
a motor to power the track.

| played eighth-note diads with
delay and other processing on electric
guitar one in bars five through 12. Of
course, eighth notes never get old, but
the use of a repeating chord tone or
tones processed and delayed for ambi-
ence is useful for creating a light wall
of sound. Placing this in the midrange
allows for low and high parts to go
along with it.

| played sampled, reversed, or trun-
cated riffs in bars 13 and 2s. Riffs never
get old There’s an endless supply of
riff-based guitar-driven musicon TV
shows, promos, and sports program-
ming. I've generated a simple riff (elec-
tric guitars two and three), doubled,
and split into panned guitars, high and
low. Then | strip-silenced the parts and
truncated the licks. In Logic Pro, “strip
silence” is basically a digital gating
function. It removes silence between
attacks and creates separate bits of
the remaining audio. This creates a
purposely mechanical sound that
gives you dead silence between the
phrases, and again, more contrast. In
bar 14, | sampled the lick and reversed
it. That works as a phrase ending that
leads into another bit of the processed
eighth-note lick in electric guitar one.
Here the drums drop out to provide
further contrast and change.

In bars 17 through 24, with electric
guitars one, two, and three, | played
some high eighth-note patterns and
put processing on them in bars 17
through 24. I'd go so far as to say, “He
or she who controls patterns controls
composition.” Patterns (repetitive
ostinatos, semi-melodic figures, and
everything in between) are very use-
ful. Here I've worked with somewhat-
melodic eighth-note parts that each
breathe and leave space for one anoth-
er. These are panned hard left and
right, where the lower, crunchier part

appears on the left and the higher,
clean delay part appears on the right.
To knit everything together, | added
a third part that’s warmer. But when
necessary, they remain transparent
enough to handle other parts.

The low, crunch fifths like those
played by electric guitar three starting
in bar nine work anytime, anywhere,
and under anything.

I played palm-muted parts (also
called “blunting”) on the acoustic gui-
tar and electric guitar four in bars 25 to
29. This approach works with constant
eighths or repeating patterns. | dou-
bled the acoustic part and panned the
tracks to the left and right. Electric gui-
tar four has a higher-pitched pattern
that alternates between an Aand an
E. These muted parts alone are nice—
light and airy—and would make a
good intro or middle section, especially
if chords were to change below them.

As for the arrangement, we have
an introduction; a middle section, or
verse possibilities; fills and dropouts,
riffs, and an ending. By simply playing
a variety of parts in different registers
with different frequencies and effects,
you get a complete palette to work
with. It’s easy to construct interesting
arrangements with these elements.

| encourage you to experiment
with guitar layering. Then mix and
match, edit and mute, build and hold.
In doing this, you can create a nearly
orchestral sense with the song’s pro-
duction. It’s also helpful when you
need to create edited versions of your
piece. | often have to make versions in
60-, 30-, 15-, and 10-second lengths.
All these elements give me plenty to
work with for creating a shape quickly
orover time.

Let’s face it: A lot of “sessions” are
done in your apartment sitting at your
laptop. Whether you are the one play-
ing the parts or not, as the producer
you have most of the control. There
should be a give-and-take between you
and the guitarist as you create parts,
apply effects, and develop ideas that
work together. Start from a riff, a bass
line, or a basic strum to set up your
phrase. Then start layering. You'll be
amazed by how much music you can
generate from four bars of material.



Musical Examples

To view larger files, hear an MP3, or see a YouTube tutorial on the demo, visit
www.berklee.edu/bt/252/lesson.html|
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Greg Allen

Jeff Lorber 71

A $10,000 scholarship was estab-
lished in honor of Les Harris of
Newburyport, MA, at Newburyport
High School. A plaque was installed
in his honor, and a concert was per-
formed featuring Harris, his son Les,
Jr.’83, and his granddaughter Aubrey.

Lloyd Garber of Toronto, Canada, pro-
vided music for the performance DVD
by Karen Houle titled Selected Pieces
from “Is That the Wind?” Visit www.
lloydgarber.com.

Jeff Lorber of Pacific Palisades, CA,
and the Jeff Lorber Fusion released the
album Hacienda on Concord Records.
It features drummer Vinnie Colaiuta
75, bassist Jimmy Haslip, violinist
Jean-Luc Ponty and other guests. Visit
www.lorber.com.

Nick Puin of Strongsville, OH, is the
music director of the Italian Band

of Cleveland and a member of the
Cleveland Composers Guild. His
arrangements have been performed
by the Baldwin Wallace and Case
Western Reserve universities’ jazz
ensembles.
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Joe Makholm ’78

Frank E. Warren of West Roxbury, MA,
was commissioned to write a solo
piece for concert pianist Beth Levin
titled “Three Glimpses of Beethoven.”
The Boston premiere will be in May
2014 at New England Conservatory. It
will also be performed in other loca-
tions, including New York City. Visit
www.bethlevinpiano.com.

Drummer Scott Anderson Kohler
of Chicago, IL, released Brailledog
Unleashed, which features origi-

nal music with his jazz quartet. Visit
www.brailledogmusic.com.

Joe Makholm of Paris, France, was
commissioned to compose “Five in
One (Monk’s Moods),” a work that
pays homage to Thelonious Monk
for the Turning Point Ensemble of
Vancouver, BC. It was one of five new
Monk-inspired works for “Round
Midnight,” the final concerts on the
group’s 2012—2013 season.

Richard Ruotolo of Meriden, CT,
released a CD of compositions,
arrangements, and performances
on vibraphone and other percussion
instruments. He leads a quintet in
Connecticut. Visit www.
ruotolomusic.com.

Jawanza Kobie 79

Jonathan R. Lax of Summit, NJ, per-
formed at the 2013 International
Trumpet Guild Conference in Grand
Rapids, MI. He was also selected to
perform at master classes by the Los
Angeles Philharmonic and National
Symphony Orchestras.

Frank Macchia of Burbank, CA,
completed a sample library called
Cinematic Tension FX on Native
Instruments Kontakt with the com-
pany Sampleism. He will release the
CD Grease Mechanix in January featur-
ing an allstar band. Visit www.
frankmacchia.net.

Songwriter/producer Shele Sondheim
of Hollywood, CA, recorded three
songs with artist Catherine Walker

in Nashville. This November he will

be an artist-in-residence at Columbia
College in Chicago, IL.

Tim Sublette of Smithfield, MO, has
released “Don’t Know,” a single from
his forthcoming album of originals.
Also featured on the track are Chris
Sublette 10, two-time Grammy win-
ner Joe Sublett, and Jamie Sublette.

Gregan Wortman of Anaconda, MT, is
playing bass for a local rock trio after
pursuing a career as a travel and his-
tory writer. He also teaches guitar,
keyboard, and voice.

Compiled by Ryan Fleming ‘03

Frank Macchia '8o

David Young of Decatur, GA, pub-
lished his third school-counseling
book, More Skits & Raps for the School
Counselor.

Kevin Barbour of Nashua, NH, com-
posed, performed, and produced the
music for his album 3. Visit www.
abstractlogix.com.

Pedro Brito of Caracas, Venezuela,
was involved in the Ocumare del Tuy
Edo Araguain, a Venezuelan jazz festi-
val.in August.

D.W. Keating of Rancho Cordova, CA,
is a freelance recording artist, trum-
peter, and teacher, and owns Bad Dog
Live. He works with groups including
the Touch of Magic-Motown Tribute,
Citrus Heights Community Marching
Band, Capitol Pops Concert Band,

and the Jim Ott Brass Ensemble. Visit
www.baddoglive.com.

Saxophonist Scott Robinson of
Teaneck, NJ, and his Bronze Nemesis
project were featured in the June issue
of Sci Fi magazine. He also completed
Afar, a duo CD with Frank Kimbrough,
and was an artist-in-residence at the
Nirnberg Jazz Festival in Germany.
Visit www.sciensonic.net.

Randy Hetlage of St. Louis, MO, and
his rock-fusion group Morphelonious
released a 12-song CD. Visit www.
morphelonious.com.
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Pete Huttlinger '84

Brian Bigelow of Fall River, MA, has
worked as the vice chairman of the
Fall River School Committee and a city
councilor. He is rebuilding AFM Local
216 as the director of development
and community affairs.

Carol Evans of New Orleans, LA, is an
active vocal and bell choir member,
and a tutor for WyzAnt Inc.

Composer Joel Goodman of Calabasas,
CA, wrote music for the films Which
Way Is the Front Line from Here?, The
Life and Times of Tim Hetherington,
Miss You Can Do It, and The Diplomat.
Visit www.joelgoodman.com.

Guitarist Pete Huttlinger of Nashville,
TN, released an album and an accom-
panying 52-page storybook proj-

ect McGuire’s Landing. Penned by
Huttlinger, the fictional story details
episodes in the life of an Irish immi-
grant during the 1gth century. Visit
www.petehuttlinger.com.

Slavko Avsenik Jr. of Ljubljana,
Slovenia, has been active in film and
television scoring. Two of his recent
projects include The Charmings for
television and the score for the film
Iron Sky.

alumni profile

Miguel Kertsman '86

The Multidimensional Composer

By Mark Small

Miguel Kertsman 86 is on the phone
from his native Recife, Brazil. It’s mid
September, and he is at the tail end
of a vacation that reunited him with
family members, but he also managed
to squeeze some business into the trip.
Kertsman grew excited in talking
with a friend who heads a local con-
servatory that is launching a program
to help train underprivileged music
students to play orchestral music.
Inspired by the success of José Antonio
Abreu and his Simon Bolivar Youth
Orchestra in Venezuela, the hope is
that a similar effort in Recife could give
Brazilian youth the chance to break out
of poverty and find a future in music.
“They will recruit kids from the
slums and give them music instruction
and even a small salary to play with
the orchestra,” Kertsman says. For
his part, Kertsman hopes to become
involved as a guest conductor and
artist in residence and to promote
exchanges with musicians in Europe
and America. “I'd like to establish an
international bridge to show these
kids the career potential for becoming
a professional musician.”

In Three Places

If all the details can be worked out,
Kertsman’s visits will be episodic
rather than continuous. His multi-
faceted career finds him dividing his
time these days between his home

in Vienna, Austria, and Chicago, IL.
Adding Recife to his itinerary suits
Kertsman. His career has three tracks:
composing, teaching, and perform-
ing. Kertsman writes symphonic works
for the concert stage as well as music
in popular genres for film and video
games. He holds a teaching post at
Danube University Krems in Austria,
and is a guest lecturer at Tribeca
Flashpoint Media Arts Academy in
Chicago and other institutions. He also
performs as a keyboardist in classical
as well as jazz and rock settings.

He grew up in Recife in the
Pernambuco region of Brazil. There
the distinctive sounds of maracatu,
frevo, and other local styles blended
in his mind with the music of Bach
as well as the Hungarian dances and

Viennese waltzes he heard around
his home.

He picked up guitar at seven, but
later he turned his attention to classi-
cal piano and electronic keyboards. By
the time he was 17, Kertsman and his
band had made a record of progres-
sive rock that got lots of radio play in
Brazil. When it came time for univer-
sity, his parents were not enthusiastic
about him pursuing a music career,
so he studied electrical engineering
but never abandoned music. During
a family visit to Boston when he was
18, Kertsman slipped away for a few
hours to visit the Berklee campus.

“I really wanted to see it, because
some Brazilian musicians | knew of
had attended the college,” he recalls.
“Everything | was interested in was
there, from classical composition to
music technology.” Kertsman applied,
was accepted, and began his studies in
the summer of 1984. He was an MP&E
major but also amassed a lot of com-
position credits before completing his
studies in just two and a half years.

He gravitated to New York after
graduation where he played a lot of
sessions as a keyboardist and pur-
sued further composition studies
with Stanley Wolfe at Juilliard. When
he landed a job as a recording engi-
neer, and later as a producer for Sony
Classical, Kertsman’s parents became
less concerned about him making a
living. He managed to juggle work
in the studio with his composition-
al pursuit, and his orchestral work
Sinfonia Concertante Brasileira pre-
miered in Brazil in 1989. He also found
a balance in moving between the
popular and classical music scenes.
“At times, it was a real contrast,” he
says. “I'd be doing sessions for house
and dance music albums during the
day and playing classical recitals
around New York at night.”

He met and married a woman
who also worked at Sony. They were
transferred together to London and
then Germany. They moved around,
including spending time in Chicago
where Kertsman did acoustics consult-
ing work for Kirkegaard Associates. In
Chicago he also made a connection

Miguel Kertsman 86

that would lead him to education.

“I met some people there
who were establishing the Tribeca
Flashpoint Media Arts Academy,”
Kertsman says. “I helped to design
the school’s recording arts program. |
made the decision that writing, play-
ing, and teaching was a healthier
combination for me than mixing the
creative side with a corporate job.”

In 20m, Kertsman left his position
with Kirkegaard and moved his fam-
ily to Vienna. He helped to develop a
master’s degree program in compo-
sition for film and media at Danube
University. The program launched in
2012, and Kertsman became its direc-
tor. “I'd never planned on being an
educator,” he says, “but then I fell in
love with teaching.”

Kertsman continues his compos-
ing and performing. On the classical
side, he recently released Amazénia:
Symphonic Poem; a CD compilation
of his early symphonic works featur-
ing the Bruckner Orchestra Linz with
Dennis Russell Davies conducting.
Guest performers include soprano
Katarzyna Dondalska and contralto
Christa Ratzenbock on Acordal, his
first chamber symphony dating from
1987. The album also contains Sinfonia
Concertante Brasileira and his evoca-
tive tone poem Amazédnia. He's plan-
ning a follow-up recording that will
feature three new concertos.

Lately, Kertsman has fused his
performing and composing interests
in his work for ZoopTEK, a video-game
development lab at Flashpoint Media
Arts Academy. He’s written a blend of
metal and world music for their title
Avarice, and has been doing electronic
sports (eSports) gigs with a drummer.
As gamers compete, the musicians
create the score on the fly. “This is very
popular in Germany where events are
held in theaters, clubs, or sports bars,
he says. “It’s a new idea where the
audience isn't just listening, they’re
also competing.”

As well, Kertsman has many
endeavors competing for his time
and talents, and plenty to keep him
busy in Vienna, Chicago, and Recife.
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Kevin Kastning '86

Saxophonist Cleave Guyton of
Brooklyn, NY, currently plays with

the Count Basie Orchestra. He also
released the album Introducing the C.J.
Heptet. Visit www.cleaveguyton.com.

Ben Camp of Laguna Niguel, CA, co-
wrote Victoria Justice’s single “Gold”
with Peter Thomas, Jason Weiss 12
and Sam Shrieve '11. He also co-wrote
“Mind Is Blown” for MainStreet with
Shrieve and Joren van der Voort. Ethan
Mentzer o4, van der Voort, and Camp
have also worked with Angi3 on her
upcoming EP.

Zen Hardy of Lawrenceville, GA, was
the bassist and coproducer on an EP
with the Fortunate Few. He is finish-
ing coproduction and performance
on Jeremy Parks’s forthcoming EP. In
June, Hardy launched a line of 3-D—
printed bass and guitar accesso-
ries through Valley Guitar Gear. Visit
www.bridgepickholder.com.

Guitarist Kevin Kastning of Groton,
MA, and saxophonist Carl Clements
'87 released the album Nowhere, Now
Here on Greydisc Records. Kastning
also released Dark Sonatas with fel-
low guitarist Mark Wingfield. Visit
www.kevinkastning.com.

Ed Littman of North Haledon, NJ,
owns a mastering facility and has
worked on projects for New Riders of
the Purple Sage and David Fiuczynski
and for the labels Daptone Records
and Dopebrother Records. Littman has
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Ed Littman '86

numerous CDs available online. Visit
www.edlittman.com.

Dario Saraceno of Wappingers Falls,
NY, and his band Dario and the Clear
released the single “Live Now” from
their forthcoming CD.

Chris Fassbender of Grand Rapids,
M], is the house drummer at Mojo’s
Dueling Piano Bar in Grand Rapids,
and was inducted into the Rhode
Island Music Hall of Fame in April.

John J. Marrs of Houston, TX, released
the e-book A Better Way: Piano
Method Book 1, which is available at
Apple’s iTunes bookstore.

Rob Disner of Winston-Salem, NC,
opened Idlewild Interactive Media
Services, an audio/video conversion
facility. Visit www.idlewildmedia.com.

Phillip DiTullio of Milford, MA, is work-
ing with Berklee’s Stan Getz Library

to annotate notes from composer
Joseph Schillinger to restore his-

tory from the years when Berklee

was known as the Schillinger

House. DiTullio is a cofounder of the
Schillinger Society, which recently
joined the Artists Recording Collective.
Visit www.schillingersociety.com.

Elise Letourneau ‘89

Elise Letourneau of Ottawa, Canada,
has won numerous awards for her
choral compositions. In addition

to numerous performances of her
music, the Capital Vox Jazz Choir has
recorded it. Visit www.capitalvox.ca.

Drew Wiseman of Marietta, GA,
recently released his debut solo
album, Shine.

Yuval Ron of Studio City, CA, composed
the score for the off-Broadway theater
production Murmurs & Incantations.
He also wrote music for the CD Six
Healing Sounds: Journey to Health &
Happiness, and leads retreats, work-
shops, and performances. Visit www.
yuvalronmusic.com.

Kelley Bolduc (aka Kelley B.) of Boston,
MA, and her band Hot Like Fire,
released their third CD, Forward. The
group was cited in the Best Caribbean
Band category and received the Best
Caribbean CD award at the 2013 New
England Urban Music Awards. Visit
www.hotlikefire.net.

Avrahom (Howard) Burke of
Northbrook, IL, has performed in
Jerusalem with the Mediterranean-
Gypsy band Tizmoret Amamit, featur-
ing bassist Naor Carmi. He also has
his own pop-jazz project, 310 Worlds,
whose recording is available on CD
Baby and iTunes.

Composer Louis King of New York
City writes a blog where he shares

Tanya Maxham

Kelley Bolduc ‘9o

thoughts on being a composer and
about artists that have influenced

his craft. Visit http://loukingblogs.

blogspot.com.

Blake Morgan of New York City
released the album Diamond in the
Dark. He is the founder and CEO of
ECR Music Group and has been inter-
viewed by the media about musicians’
royalties and copyright issues.

Veronica Petrucci of Franklin, TN, has
released Made It out Alive. She and
her husband, Angelo Petrucci ‘78, are
touring to promote the album. Visit
www.angeloandveronica.com.

Jazz guitarist Kurt Rosenwinkel of
Lucerne, Switzerland, has been tour-
ing to promote his latest album Stars
of Jupiter. He was recently featured on
the cover of DownBeat magazine. Visit
www.kurtrosenwinkel.com.

Adonis Aletras of Aglandijia, Cyprus,
has had his music featured on TV
shows including Duck Dynasty,
America’s Next Top Model, Chef Roblé
and Co., Hollywood Treasure, Animal
Planet, Bar Rescue, and more, including
CBS promos.

Libby Landy of Bellevue, WA, played
with the Synergia Northwest Orchestra
and a star-studded roster of artists for
the Music Matters concert to raise sup-
port for after-school music lessons in
Seattle’s elementary schools.
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Dow Brain ‘88 and Brad Young ‘89
didn’t know each other at Berklee. But
after meeting during the early 1990s,
they discovered that their different
skill sets and similar musical interests
yielded an “aha” moment for their cre-
ative chemistry and a successful, col-
laborative relationship developed.

Brain is a product of the music
synthesis major and Young of the
MP&E program. Both were interested
in sampling jazz and experimental riffs
just as producers of the then-emerg-
ing rap scene were doing. They later
launched two ventures: Underground
Productions and BUMP (or Big
Underground Music Publishing), both
based in Needham, MA.

The pair penned and coproduced
four songs on the British band LFO’s
self-titled album, including number-
one Billboard single “Summer Girls.”
The legendary Clive Davis oversaw
the project. This success led to a
three-year publishing deal with BMG
Songs.

At Underground Studios, Brain
recently produced and recorded
Lauren Bennett’s vocal tracks for
LMFAO’s number-one hit “Party Rock
Anthem.” Their BUMP Music library,
which contains 3,000 tracks of vocal
and instrumental music they’ve cre-
ated for film and television, has yielded

Round Hill Music is a boutique-size
music publisher based in New York
City that’s staffed with a team of
people who are passionate about
music. The members of the Round
Hill team include four Berklee
alumni: CEO and chairman Josh
Gruss ‘97, chief operating officer
Michael Lau ‘90, creative director of
sync and licensing Mallory Zumbach
‘05, and royalty administrator Britnie
Stingelin ‘0g.

Among its services, Round Hill
offers song placements, organiza-
tion of co-written material, interna-
tional development, creative sync
and music licensing for all visual and
interactive media, and music super-
vision. After 13 years in financial
services, Gruss started the company.
He'd always wanted to work in the
music industry and found that the
intersection between the finance
and music industries led naturally

placements on such shows as The
Office, Weeds, Cupid, The Works, How'd
You Get So Rich?, AFV, Sox Appeal, and
The Sopranos.

“Early on,” says Brain, | found a
huge, creative force in Boston and
was able to combine that with what |
learned at Berklee from teachers like
Walter [Beasley] and Kurt Biederwolf.
They always inspired me to try new
things, and there was a lot of sampling
of jazz music in rap; it was a great way
to combine sounds. Music is a huge
catalyst for bringing people from dif-
ferent backgrounds together.”

Similarly, while serving as an
intern at Newbury Sound Studio after
finishing his Berklee studies, Young
experimented in the studio after hours
working with samples and experimen-
tal riffs. He met a raw, talented rapper,
Brick Casey, and began working with
him. He later introduced Casey to Brain
and the three worked togetheron a
project in a small Dorchester studio.
They have since collaborated exten-
sively. Casey was “one of those musi-
cians that stood out,” Brain recalls.
“He was the perfect ingredient to add
to the mix. For BUMP, our produc-
tion company, Brad and | work with
people all over the world, and Casey
has been our most successful artist.
Together, we've gotten placements

to music publishing. Given his clear
understanding of music business,
Gruss has been able to invest in
music catalogs of the utmost quality.

When asked to characterize the
company, Gruss says that it’s a “place
full of [Berklee] alumni that is not
intimidating and is here to listen
to songwriters and make deals in a
client-friendly way.” Many publishing
companies are much larger and do
not offer the one-on-one attention
that Round Hill provides to clients.
This client experience makes it a
diamond in the rough among music
publishers.

Having a Berklee education gives
these professionals knowledge of
the industry and enables them to
speak the same language as the art-
ists they work with. The Round Hill
staffers frequently offer their clients
advice that will lead to better chanc-
es for them to place their songs.

in the Showtime series Ray Donovan.
It's funny that this partnership started
in a place where we were just trying

to be creative and capture interesting
sounds.” The three are now creating
material that resonates with the music
and film industries.

The BUMP music catalog entries
are diverse. ““Spec’ stuff is largely what
we do,” Brain remarks. “Music super-
visors contact us wanting a particu-
lar sound or feel. A recent case was a
project we did for the Jimmy Kimmel
Live show. Turnaround times for these
projects are usually short. | may have
to call Casey on Tuesday to write lyrics
and then have to submit the finished
project on Wednesday or Thursday.
Casey is creative, talented, and reliable.
I will record his vocal in the studio and
then complete the rest of the produc-
tion using Logic at home.”

At a recent session, | watched
Brain boot up a tune and Casey boldly
step into the vocal both with just three
words written on a notebook page.
Casey used images from his words to
evoke passion. Like a jazz soloist, he let
his lyrics flow for more than eight min-
utes. He seamlessly changed cadence
and carefully crafted each phrase as
Brain captured his performance. The
whole session lasted only 15 minutes.
“Now Brad and Dow will fine-tune it,”

“It's important to have positive lyr-
ics when hoping to get song place-
ments in advertising,” Zumbach told
me when asked about the advice she
gives. “Artists and songwriters need
to be open minded,” adds Lau, “Don’t
pigeonhole yourself; be open to try-
ing new things. Write with every-
one—even if you're afraid. Go out
there and learn everything.” Round
Hill views music as a long-term
investment as great songs are useful
placements for years. Consequently,
the company is always looking to
grow but also to maintain its exist-
ing catalog.

Round Hill is also a great place
for Berklee students to learn through
internships. The company offers a
solid learning environment where
interns can hone their administrative
and creative skills. When asked about
the internship program, company
president Neil Gillis revealed that

Dow Brain ‘88

Casey told me. “I trust them to perfect
what we've started.”

Brain attributes the success of
the studio and BUMP to what the duo
learned at Berklee, their exposure to
many different styles of music, and
the chances they’ve had to experiment
with various sounds. With a steadily
growing client list, their continu-
ing musical presence on TV seems
assured.

—NM ichael Gaskins 93
Director, Alumni Affairs

From the left: Britnie Stingelin, Mallory Zumbach,
Josh Gruss, Michael Lau, and Neil Gillis.

they bring their interns into staff
meetings so that they can gain a
broad experience.

While Round Hill Music is a small
company, its staff is extremely
dedicated to their business and the
artists and writers with whom they
work. For more information, visit
www.roundhillmusic.com.

—Arielle Schwalm ‘10
Assistant Director, Alumni Affairs
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Jenna Clark

Lori Cotler '93

Bassist Bryan Beller of Nashville, TN,
and his band the Aristocrats released
Culture Clash, featuring guitarist Guthrie
Govan and drummer Marco Minneman.

Steve DeMott of Darien, CT, engi-
neered the vocal and choir recording
sessions for Microsoft’s new Halo:
Spartan Assault video game, which
was released in July.

Jay Jennings of Burbank, CA, was

the sound designer for the films The
Hangover Part Ill and Gangster Squad,
and was the sound designer and rere-
cording mixer for The Rolling Stones:
Crossfire Hurricane (which was nomi-
nated by the Motion Picture Sound
Editors for Best Sound Editing, Long
Form Documentary).

In late 2012, Paul Young of London,
England, was the musical director for
a pantomime production of Peter Pan.
This holiday season, he will work as
the musical director for Puss in Boots.

Reg Bloor of New York City and her
band the Paranoid Critical Revolution
released Crimson Canvas on Systems
Neutralizers records. She recently per-
formed in Paris, France, and Lublin,
Poland, with the Glenn Branca
Ensemble.

Lori Cotler (aka LOIRE) of Montclair,

NJ, is starring in The News, a reality
opera composed by Jacob TV. Recently
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Ben Goldberg '98

she performed with Glen Velez and
Berklee professor Eugene Friesen
and toured in the Netherlands with
the Nederlands Blazers Ensemble. In
2014 she will tour with the Nationale
Reisopera. Visit www.loirevox.com.

Guitarist “Metal Mike” Chlasciak

of Wayne, NJ, released the solo
album The Metalworker, as well as
the instructional DVD Metal for Life
through Guitar World magazine. Visit
www.metalmike.net.

Pablo Ablanedo of Cambridge, MA,
recently composed music for a collab-
orative work with photographer Laura
Tenenbaum. It was performed by

the French classical trio Meltem. Visit
www.pabloablanedo.com.

Sean-David McGoran of Fort Smith,
AZ, released The Tuned in Musician,

a creator- and community-centered
approach to meditation for musicians.
Visit www.thetunedinacademy.org.

Joshua Craig Podolsky of Scottsdale,
AZ, released the book Shredding
Acoustic Guitar: Heavy Metal Meets
the Acoustic Guitar through Alfred
Music Publishing. He also fronts the
band the Alien Blakk. Visit www.
thealienblakk.com.

David Laborier '96

Sarah Sharp of Austin, TX, and her
quartet the Jitterbug Vipers released
the album Phoebe’s Dream, and have
been touring to promote the record.
Visit www.jitterbugvipers.com.

Violinist Ernesto Bricefo of Barcelona,
Spain, is the leader of Cordes del Mén,
a 20-piece chamber orchestra that has
been touring worldwide. He is also a
teacher at the Conservatori Superior
de Musica del Liceu.

Brooke Fox of Brooklyn, NY, is the
director of client and artist services
for Visionary Media, a nonprofit that
serves visually impaired musicians.
Visit www.visionarymedia.com.

Ben Goldberg of Brooklyn, NY,

won first place in the Susanville
Symphony’s Composition Competition
in the American Composers Category.
He recently conducted his piece
Deception and has been commis-
sioned for works by the Central Ohio
Symphony and Reno Philharmonic
Youth Strings Symphonia. Visit www.
bengoldbergmusic.com.

lan Barkon of Monroe, CT, and Sara
Roncarati’oo were married on April
27. Both are music educators in
Massachusetts.

Scott Eisenberg has been touring
as the front-of-the house engineer

Alma Micic ‘99

for the band Imagine Dragons since
December 2012. The group is complet-
ing a world tour.

Richard Furch of North Hollywood,
CA, mixed albums by India.Arie

and Chrisette Michele for Motown
Records, as well as TGT for Atlantic
Records. Visit www.richardfurch.com.

Guitarist David Laborier of
Luxembourg was involved with
two recent projects: the trio album
Three’s a Crowd, and Gast Waltzing
& LARGO’s album Jazzed Up in New
Orleans. Visit www.labojazz.com.

Alma Micic of Bronx, NY, released her
third album, Tonight, which is a collab-
oration with producer-guitarist Doug
Wamble.

Oli Rockberger of Brooklyn, NY,
released the album Old Habits, featur-
ing performances by several Berklee
alumni. He recently performed at the
Blue Note Jazz Club in New York and
will play in December at the Cotton
Club in Tokyo, Japan, with the Will Lee
Band. Visit www.olirockberger.com.

Jaleel Shaw of Paterson, NJ, com-
pleted tours with Roy Haynes, Mark

de Clive Lowe, and Ben Williams and
recently performed in North and South
America. Visit www.jaleelshaw.com.

Alekos Vretos of Argolis, Greece, was
included in the Athens Voice newspa-
per in the list “100 & 1 most influential
people in the Greek music scene.” Visit
www.jadeomusic.com.
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L.A. Newsbriefs

This summer featured a flurry of
activity among members of Berklee’s
L.A. community. Elik Alvarez ‘oo
won the Goldspirit award in the Best
Documentary Score category at the
International Film Music Festival in
Cérdoba, Spain, where he served as
the guest conductor of the Cérdoba
Symphony Orchestra during the
awards ceremony.

Marty Silverstone ‘03 released
the EP St. Sauveur that features
original music and has become affili-
ated with the Boston-based char-
ity Artists for Humanity. Silverstone
and Johannes Rassina ‘o4 copro-
duced the record and Evan Brown
‘o5 played guitar.

Vivian de Aguiar-Buff 12 is a
technical score engineer for mov-
ies working with composer Henry
Jackman’s company Sacred Tiger.
She has worked with Jackman on
the animated films Turbo, G.1. Joe:
Retaliation, and This Is the End.

On her own, she’s composed for
short films Na Cama, Stiff, and
Moneytubes.

Thus far the vocal trio KING, has
enjoyed a banner year. Comprising
Paris Strother '08; her twin sister,
Amber Strother; and friend Anita

Auspicious Beginnings

After graduating from Berklee in May
201, Will Wells faced a quandary com-
mon to many of his peers: where to
begin his career. He chose Los Angeles,
where so many musical heroes like
Quincy Jones '51 have made their way.
In October 2011, he made the move
and the range of experiences and suc-
cesses that he has seen in his first two
years is truly impressive.

At that time, Broadway music
director Alex Lacamoire ‘95 was

Will Wells ‘11

Bias, the group began the year on
a high note when Robert Glasper
sang their song “Move Love” on the
Black Radio recording. The album
won a Grammy in the Best R&B
Album category. KING released the
first single from its upcoming album
In the Meantime, and was featured
in Ebony and Billboard magazines.
As well, the group has officially
announced its partnership with
Prince.

Congratulations are in order
for our Emmy Award nominees:
David Schwartz '74, Rob Mathes '84,
Jason Tregoe Newman ‘99, George
Haddad '99, Daniel Colman g5,
Brian Riordan ‘95, Pablo Munguia
'97. We go to print before the
September 22 broadcast and send
best wishes to all seven nominees.

The Berklee Center in Los
Angeles has launched the Play It
Forward initiative that encourages
L.A.-based alumni to make a gift of
any amount to the Berklee Fund. It’s
not the dollars that matter but the
number of alumni who join us. To
learn more, visit www.berklee.edu/
giving/la-play-it-forward to learn
more! Also, our office recently held a
Green Room networking event that

setting up the L.A. run of Bring It
On: The Musical at the Ahmanson
Theatre in Los Angeles. Through
trusted recommendations,
Lacamoire hired Wells to assist with
transcriptions, orchestrations, mix-
ing and preparing tracks in Pro Tools
and Logic. This is how his L.A. story
began and the initial collaboration
with Lacamoire has subsequently
yielded several other Broadway-
related opportunities.

Wells soon began assisting film
composer and record producer
Richard Gibbs '77 in the Woodshed,
Gibbs’s Malibu studio. In early 2012,
Gibbs recommended Wells to a cou-
ple of Malibu friends for an oppor-
tunity to run front-of-house sound
for Big Bad University, an offshoot of
LMFAO. That move, in turn, led Sky
Blu of LMFAO to hire Wells to join the
group’s tour of North America. By
then, Wells was writing and produc-
ing, as well as being a road manager.

By mid-2012, Wells returned to
Los Angeles and almost immedi-
ately received an offer to score his
first feature-length film, Game, by a
Dutch company. It will premiere later

drew more than 100 people. As well,
Julie Sach 09 hosted a pool party
for our Women in Tune Group.

The composing and guitar
playing of Aaron Kaplan ‘96 have
brought him to the forefront of
a new trend: custom scoring for
reality shows. Through his affili-
ation with Barefoot Music, a col-
lective of composers, he started
working on such shows as Top
Chef, Project Runway, and The Real
Housewives series. Kaplan recent-
ly launched GrooveBank “micro-
libraries” offering defining themes
and sonic branding for TV shows.
With GrooveBank, Kaplan is bridg-
ing the gap between production
libraries and custom scores. All the
GrooveBank cues are composed,
produced, and mixed in house.
Additionally, Kaplan has created
Moonshine Music Company, a coun-
try music library.

As a studio guitarist, Kaplan
played on Rod Stewart’s Great
American Songbook recordings
and was featured on the Ironman
soundtrack. Kaplan has worked
with numerous Berklee alumni dur-
ing his time in Los Angeles, includ-
ing scoring mixer Kevin Globerman

this year. After that project, Wells
was recommended to up-and-com-
ing Canadian vocalist Nikki Yanofsky,
who was searching for a music direc-
tor. Wells put together an all-Berklee
alumni ensemble to audition for the
gig and was hired.

Wells then took that band into
Capitol Records studios to record a
national promo for Yanofsky’s album
and had the pleasure of working
with her executive producer, Quincy
Jones. Wells has just completed his
second tour as Yanofsky’s MD, play-
ing major festival bills alongside such
icons as Herbie Hancock, Steve Gadd,
and David Sanborn.

A graduate isn’t always ready to
hit the ground running. But for those
who knew Wells on campus, his
activities since graduation are hardly
asurprise.

By his senior year, he was in
high demand for high-profile proj-
ects on campus and his undergrad
experiences performing, composing,
arranging, contracting, and pro-
ducing prepared him well. He took
advantage of the Berklee Alumni
Office on campus and the Berklee

Aaron Kaplan ‘96

‘g5, bassists Chris Golden and Eric
Holden '99. While at Barefoot,
Kaplan supervised then-intern Ali
Memarian '06, who was later hired
as a music supervisor. Speaking of
the many professional contacts he’s
made in the L.A. community, Kaplan
says, “I think I know more people
from Berklee out here than when
I was at Berklee! It’s a tremendous
network.”

That’s it for now.

—Justine Taormino ‘06
Assistant Director, Alumni Affairs, L.A.
jtaormino@berklee.edu

3 ‘. p= o
Quincy Jones (left) and Will Wells during a
session at Capitol Records Studios.

Center in Los Angeles and several of
his early major breaks came through
those channels. Wells’s early success
came through the alumni network
and he’s already in position to pay it
forward by creating work for other
alumni. His star is on the rise. Stay
tuned!

—Peter Gordon '78
Director of Berklee Center in LA
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Greg Stein oo

Accordionist Michael Ward-Bergeman
of Melbourne, FL, released the album
Gig 365, which is based on his gigs dur-
ing 20m. Visit www.gig365.com.

Elik Alvarez of Pasadena, CA, won

the Goldspirit award in the Best
Documentary Score category at the
International Film Music Festival in
Cérdoba, Spain. He was a guest con-
ductor for the Cérdoba Symphony
Orchestra during the awards ceremony.

In August, Patrick Charles of
Woodland Hills, CA, and his Makandel
Group performed at Sumida Triphony
Hall in Tokyo, Japan, with Gaku
Murata ‘o4 (guitar) and Michael
Roberts (saxophone). Charles is an
Exodus Cymbals endorsee. Visit www.
patrick-charles.com.

Saxophonist Bob Reynolds of Los
Angeles, CA, released the album
Somewhere in Between. John

Mayer, Aaron Parks, Eric Harland, Oli
Rockberger, Janek Gwizdala, and John

Shannon played on the CD. Visit www.

bobreynoldsmusic.com.

Gregg Stein of Framingham, MA, was
recently appointed as the CEO of wire-
less speaker company Libratone Inc.
Visit www.libratone.com.

Christopher “Kip” Jones of Saint Paul,
MN, performs and tours with the clas-
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Maria Morales (aka Majo) ‘o1

sical string quartet ETHEL. The group’s
performance at the Santa Fe Opera
was featured on a PBS special.

Maria Morales (aka Majo Riviera)
of Bogota, Columbia, released

the single “Yo Podria Ser.” See the
song’s video at www.youtube.com/
watch?v=HYZ bRK2yb4.

Paulo Perfeito of Aldoar, Portugal,
received a student award in DownBeat
magazine for a performance with
Paulo Perfeito’s Eastman 6tet. Visit
www.pauloperfeito.com.

Brian Sturges of Los Angeles, CA,
graduated from the Second City,
Hollywood’s Conservatory Program,
after an eight-week run of the origi-
nal comedy show America: Made in
Chinal, which he cowrote. He has
been cast in The Really Awesome
Improv Show.

Cliff Beach of Los Angeles, CA, released
the EP Who the Funk Is Cliff Beach? He
was nominated for three Los Angeles
Music Awards, including one in the
Record of the Year category, and a
Hollywood Music in Media Award.
Visit www.cliffbeachmusic.com.

Kevin Casini of Hamden, CT, is coun-
sel at Beatty & Beatty in Guilford, CT,
working on property law, LLCs and
commercial holdings, real estate,
estate planning, foreclosures, tax
appeals, civil and property defense,
and entertainment, copyright and
trademark law.

Brian Sturges o1

Calita of Rome, Italy, released her first
CD, The Mission of Compassion, for
which Marco Angelone "12 was the
artistic director. Calita also received

a full-time assistantship and tuition
fellowship at Drexel University in
Philadelphia for Ph.D. studies in art
therapy.

Joe Chinni of Boston, MA, and his
brother Tony are part of the group the
Deathrays, which recently released
the CD Songs from a Vacuum. Chinni
mixed and mastered the album, in
addition to playing keyboards. Visit
www.deathrays.com.

Jeff Kalmbach of Oakland, CA,
released his first self-produced instru-
mental guitar CD, This Is Not Here, and
is touring northern California with the
Spazmatics.

Jessica Levy of Zurich, Switzerland,
is responsible for promotion at
Filmcoopi Zirich, an independent
distributor of domestic and inter-
national films in Switzerland. Visit
www.filmcoopi.ch.

Pianist and composer Aruan Ortiz of
New York Cty curated the Music and

Architecture Series at the club DROM
in New York.

Rie Tsuji of Forest Hills, NY, has been
Beyoncé’s touring keyboardist since
2006 and is currently her assistant
music arranger. Tsuji has performed
at the White House and at the 2013
Super Bowl.

Cliff Beach ‘o2

Tiff Jimber of Santa Monica, CA,
released the album The Foundation

in September. It features Matt Bobb
‘03 and Jonny Morrow '02. Visit www.
tiffjimber.com.

Karin Ryan of Atlanta, GA, was named
as the director of the Carter Center for
Human Rights. Ryan works directly
with former President Jimmy Carter
and Mrs. Rosalynn Carter helping vic-
tims of human rights abuse.

Marty Silverstone of Studio City, CA,
completed an EP titled St. Sauveur.

It was coproduced with Johannes
Raassina ‘04, and is affiliated with the
Artists for Humanity charity.

Guitarist Andy Bianco of Brooklyn,
NY, performed at New York’s Blue
Note Jazz Club with Nickel and Dime
OPS. The band has a weekly resi-
dency at Smoke Jazz & Supper Club
in Manhattan and released a new
album this summer. Visit www.
andybiancomusic.com.

Daniel McClain of Allston, MA, is fea-
tured as a singer/songwriter on the
Earth, Wind & Fire album Now, Then
& Forever, released in September.

Yotam Rosenbaum of Los Angeles,
CA, cofounded Earbits, a streaming-
music service focusing on indepen-
dent artists. Its roster includes more
than 11,000 artists, including Berklee
alumni. Visit www.earbits.com.
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Rie Tsuji ‘02

Edward Shearer of Brighton and
Hove, England, made his debut as
the producer, arranger, and mix
engineer for Mvula Mandondo’s
Ambush. He played a variety of
instruments on the album. Visit
www.mvulamandondo.com.

Michael Teoli of Tarzana, CA, released
Absolutely Filthy Trax, featuring music
from Brendan Hunt’s original play

of the same name. It features Ben

Levin ‘1, Alistair Cooper ‘04, and Tim
Butterworth ‘os. He also completed the
music for Exorcistic: The Rock Musical
Parody. Visit www.michaelteoli.com.

Roy Assaf of New York City recently
toured Eastern Europe with singer
Mavis Pool. Visit www.royassaf.com.

Nick Clark of Brooklyn, NY, directed and
edited the videos “Home” by faculty
member Melissa Ferrick, and “Beggar
by the Weekend” by Matt Nakoa '06
from the album Light in the Dark.

Drummer Nikki Glaspie of Scotch
Plains, NJ, has toured with Beyoncé
and Ivan Neville. She recently released
the EP Basic Minimum Skills Test with
her group the Nth Power. Glaspie pre-
sented the Gratitude Harvest Festival
in Dartmouth, MA, in September.

Mariana Iranzi of Astoria, NY, released
her second children’s album, Hola
Hello. Visit www.marianairanzi.com.

In May, Shantell Ogden of Nashville,
TN, completed her first tour in

Ayako Higuchi ‘06

Scotland and Ireland. She was also
interviewed for the women'’s career
book The Orange Line, and pro-
vided music for a video campaign
by Children’s Attention Home for
abused children. Visit www.
shantellsmusic.net.

Drummer Bruno Tessele of Rio Grando
Do Sul, Brazil, performed on the
albums Tribo by Joao Taubkin and Na
Hora by Michel Leme.

Josh Giunta of Brooklyn, NY, released
his first album as a producer and fea-
tured artist, Love Science Music. The
album features 11 songs and 10 dif-
ferent vocalists in the r&b vein. Visit
www.lovesciencemusic.com.

Ayako Higuchi of Brooklyn, NY, works
at Audiobrain, a sonic-branding firm in
New York City, creating music for tele-
vision commercials. She performed at
the Montreal International Jazz Festival
with Nobuki Takamen 'o4. Her first
album, Smooth, is available online.

Lauren (Hurd) Lench of
Chattanooga, TN, composed the
soundtrack for the documentary The
Smartest Team: Making High School
Football Safer. The film is scheduled
for national broadcast on PBS this
fall. Visit www.lenchfilms.com.

Dave Reffett of Woburn, MA, was
on a recent cover of Gitar Plus mag-
azine. He also worked on Michael
Angelo Batio’s CD Intermezzo

Nashville Notes

By David Petrelli ‘o5

Waiting for a Bus

Since graduating from Berklee,
Charlie Worsham has been building a
successful career one brick at a time.
For more than a year, Worsham has
been signed on the Warner Music
label. He recently released his debut
album, Rubberband and has seen his
first single “Could It Be” reach top-20
status. Given his relatively quick suc-
cess, it would be easy to think that
he became an overnight success. But
nothing could be further from the
truth.

Worsham was born and raised
in Grenada, MS, approximately
100 miles south of Memphis, TN.

His father was a “banker by trade,
adrummer at heart” as Worsham
describes him. But it was a Worsham
family trip to the Grand Ole Opry
that ignited the artist’s desire to be

a musician. Starting out on a cheap
Sears, Roebuck banjo, Worsham pro-
gressed and began playing at blue-
grass festivals, local contests, and,
eventually, bar bands.

In 2004, he came to Berklee to
study music production and engi-
neering. In reflecting on it, he most
appreciated his Berklee experience for
the interactions with other students
and with faculty. “[Berklee] really is
a microcosm of the music industry,”
he says. “Nobody is going to come
to you. You need to search out other
musicians and opportunities.”

For Worsham, Nashville always
seemed like a natural landing spot.
While enrolled at Berklee, he began
spending summers in the Music City
to make connections. In 2006, after
being hired as a utility man for the
band KingBilly, Worsham left Berklee
for Nashville with less than a semes-
ter remaining before graduation.

Other sideman gigs followed, but
Worsham always envisioned himself
at the front of the stage. Opportunity
knocked when Arthur Buenahora,
the creative director at ole, a music
publisher, saw Worsham perform and
approached him. Buenahora arranged
a meeting between Worsham and
Ryan Tyndell, a rising songwriter, and
a new chapter in Worsham’s career
started to unfold.

Charlie Worsham '06

In 2010, Buenahora signed
Tyndell (who would later write the
hit “Springsteen” for Eric Church)
and Worsham. The two were
instant songwriting soul mates.

As Worsham’s songwriting chops
developed, so did his confidence and
image as an emerging artist. By the
spring of 2012, he had signed with
Warner Music Nashville. Tyndell
coproduced Worsham'’s debut album
and Buenahora was the execu-

tive producer. Worsham specifically
requested Eric Masse ‘o7 to be the
recording engineer. Worsham and
Masse had met in MP&E classes

at Berklee. According to Worsham,
Masse is “the fourth member of the
wolf pack,” whose three other mem-
bers are Worsham, Buenahora, and
Tyndell. The wolf pack’s efforts yield-
ed Rubberband, Worsham’s 11-song
debut, which has received rave
reviews from critics and the public.

Worsham has now taken to the
road to build a fan base one perfor-
mance at a time. He has some great
shows on the calendar—including
opening slots for Dierks Bentley and
Miranda Lambert. But Worsham is
not yet riding in luxury as he tours
the States. He’s quick to note that
his mode of transportation is still a
van crammed to the brim with music
gear and suitcases. “They may give
you a record deal in a few months—
if you're lucky,” he says. “But it takes
years before they give you a bus.”

David Petrelli is a songwriter and
performer living in Nashville, TN.
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Phillip-Michael Scales ‘o9

Guthrie Govan, Craig Goldy, Jeff
Loomis, and Rusty Cooley. Reffett
also worked with guitarist George
Lynch on the film Shadow Train:
Under a Crooked Sky.

Brothers Juan Felipe Uribe and
Santiago Uribe 10 of Bogata,
Colombia, own Audiobit Studios, spe-
cializing in electronic music produc-
tion. They are also cofounders of the
electronic band Purple Zippers. Visit
www.audiobitstudios.com.

Lian Amber of Austin, TX, was named
the chairwoman of the board of the
nonprofit Anthropos Arts, where

she heads the vocal instruction pro-
gram. She was also appointed as the
CEO of loudspeaker manufacturer
BASSMAXX.

Jamie Lynn Fletcher of Greenleaf, Wi,
is touring Wisconsin in support of her
new album Jamie.

Lisa Testa of Warwick, NY, was named
the director of the Rock and Roll Hall
of Fame Foundation, where she has
worked since 2007.

John Wylie of Redondo Beach, CA,
wrote music for Six Little McGhees for
the Oprah Winfrey Network. He also
wrote the theme and all music for sea-
son two of The Super. Wylie works at
Bally Technologies in Las Vegas, NV,
composing music and sound design
for electronic gaming machines.
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Liz Turner 10

Andrew Simon McAllister of
Belfast, Ireland, scored the BBC his-
torical drama 37 Days starring lan
McDiarmid and Geraldine James.
He also wrote music for 13 Coins by
Simon Bisley, which premiered at
San Diego Comic-Con.

Melissa Aldana won the Thelonious
Monk International Jazz Saxophone
Competition in September. Godwin
Louis '08 and Dean Tsur 12 were among
the 13 semifinalists.

Phillip-Michael Scales (aka Briar
Rabbit) of West Bloomfield, MI, com-
pleted the album From Your Bones
for a January 2014 release. Visit
www.briarrabbit.net.

Paul Wandtke of Romeoville, IL, had
his article “Rock Drum Soloing 101”
published in the May issue of Modern
Drummer magazine. He is also the
drummer for the musical Rock of Ages.
Visit www.paulwandtke.com.

Michael Wyatt of Salem, MA, and
Mike Blong 10 unveiled BandFrame, a
Web design service for musicians. Visit
www.bandframe.com.

David Bawiec of North Hollywood,
CA, wrote music for Peepshow,
National Geographic’s Kingdom of the
Oceans, and Arrested Development

David Bawiec 10

(season four). He also produced the
debut album by The Off Chance. Visit
www.davidbawiec.com.

In June, singer/songwriter Tucker
Jameson of Austin, TX, released his
EP Son of Superbia, followed with a
summer tour. Visit www.
tuckerjameson.com.

Vocalist Kalie Martin of Richfield, PA,
has traveled extensively as a singer for
Playlist Productions for Carnival Cruise
Lines.

Liz Turner of Portsmouth, NH,

released her debut EP, Ciao Bambino,
featuring Eitan Kenner '12, Joe Clar ‘o9,
David Tammaro 10, and Ali Aiman "10.
Visit www.lizturnersings.com.

Brandon H. Allen of Boston, MA, per-
forms with the John Hanifin Band
and provided keyboards and back-
ing vocals on the band’s latest album.
Visit www.johnhanifinband.com.

Jeff Hale of Boston, MA, plays with
Hillary Reynolds 11, Trevor Jarvis ‘09
and Chris Mewhinney 10 in the Hillary
Reynolds Band. They opened for Cory
Chisel and the Wandering Sons at the
Appleton, WI, Mile of Music Festival.
Visit www.hillaryreynoldsband.com.

Attorney Shai Littlejohn of Nashville,
TN, was recently featured in Woman'’s
Day and Making Music magazines.

Will Makar of the Woodlands, TX, and
his band the Red Line released the

Youngae Jung '12

album Perfect Waste of Time, featur-
ing alumni Cody Garrett "10, Ricardo
White "10, and Rick Carr '11. They
recently performed on the side stage
at a John Mayer concert.

Adolfo Torres of Boston, MA, recently
put out a progressive hard-rock EP
with his band Dirty Tongue.

In April, Troy Cartwright Dixon of
Dallas, TX, won the B.W. Stevenson
Songwriting Competition. Visit www.
troycartwright.com.

Youngae Jung of Medford, MA,
released her debut album The Man |
Love, featuring faculty member Doug
Johnson, Greg Feingold 11, John Wood
‘11, and Takesh Obayashi "10. Visit
Wwww.young-aejung.com.

Felix Martin of Los Angeles, CA,
released The Scenic Album on
Prosthetic Records, featuring a 14-string
guitar that he developed. The album
features Nathan Navarro '11 on bass.
Visit www.prostheticrecords.com.

Sean Peters of Watertown, MA,
practices massage and health care
with Momentum Healthcare LLC in
Boston, MA.

Composer Riley Hughes of Montague,
MI, has done internships with J.A.C.
Redford and JoAnn Kane Music
Services.
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FINAL CADENCE -

Compiled by Ryan Fleming

Michael Deary '71 died on August
20. He was 64. As a musician, Deary
played with a variety of bands on
the North Shore of Massachusetts.
He was a retired firefighter for
Saugus, MA, where he served for
more than 20 years, and a found-
ing member of the Saugus Italian
American Club. He is survived by
three sisters.

Marie Louise Diamond, a former
Berklee adjunct professor, died on

July 5. She was 86. A 1948 Wellesley
College graduate, Diamond taught

art history at Berklee and lectured at
museums including the Museum of
Fine Arts, the Isabella Stewart Gardner
Museum, the DeCordova and others.
She is survived by her children: Susan,
Elizabeth, Bill, and John.

Henry J. Guertin 60 passed away
on May 7. He was 79. Guertin was a
U.S. Air Force veteran of the Korean
War and worked for Hammond
Plastics Company and Data General

Corporation. He is survived by his
wife, Alice; son Brian; and two
grandchildren.

Warren George King ’sg died on July
17. He was 87. King entered the U.S.
Navy at age 17 and served in World
War Il on an aircraft carrier. He was
a saxophonist and composer and
played with several big bands in
Massachusetts and Florida. King is
survived by his wife, Gladys, three
daughters and a son, and numerous
grandchildren.

Gerard “Jerry” Kozic 80 died tragi-
cally on August 5 during a shoot-
ing at the Ross Township Municipal
Building in Saylorsburg, PA. He was
53. His wife, Linda, was critically
injured. In addition to Berklee, Kozic
attended Juilliard and New England
Conservatory. He worked with Ray
Charles, the Four Tops, the Monkees,
and the Harlem Opera Society, and
performed at the White House. In
addition to his widow, Kozic is sur-

group of people

do is contact the Returning Student

“I will always btreasure the o orku\«\i.!:j I
had [to come back to Ber\d.eeg and spend
time and work with such an i.\r\spi.mti.ouat

To re-enroll in Berklee, all you need to

Vernon Dinnall
Start semester: Fall 1975

Return semester: Spring 2010
Major: Composition

“Fast-forward 30 years to

the 2009 college graduation
ceremony of my daughter, who
was receiving her bachelor’s
degree in songwriting from
Berklee. Watching with pride
as she walked across the
stage, | was inspired to achieve
that which had eluded me so
many years before and fulfill
the dreams my mother had
had for me.”

» Registration is quick and easy.
» There is no readmission process.

Coordinator, Office of the Registrar, at
617 747-2242, fax at 617 747-8520, or
email at returningstudents@berklee.edu.

Over 300 alumni return
to Berklee each year.

Are you ready
to come back?

Read about Vernon's journey back to Berklee at www.berklee.net/re/returningstudents.html

Or visit www.berklee.net/re and select
the Returning Student link for more
information.

vived by a sister and numerous other
relatives. Donations for Linda Kozic’s
medical expenses can be made at
www.helplindakozic.org.

Thomas D. Lazinski '11 ended his life
on May 18, following a long battle
with mental illness. He was 22.
From early childhood, Lazinski was
a promising violinist and composer,
winning a 2004 Ray Charles song-
writing competition and a 2007
Mark O’Connor music camp schol-
arship. He performed in numerous
orchestras, and at many weddings,
funerals, and other events. Lazinski
is survived by his parents and step-
parents.

Drummer Ronald R. “Ron” Milton
passed away on July 30. He was 68.
In addition to attending Berklee,
Milton also studied at Virginia Union
University and the University of
Massachusetts—Boston. He was a
consultant in the social-service field,
specializing in family stabilization.

Name

What's your story?

Share it with everyone in Alum Notes via e-mail at
http://www.berklee.edu/bt/submit-your-alumnote
or by filling out and mailing in this form.

Milton is survived by his fiancée,
Donna Jackson; sisters Dianne and
Cheryl; two stepchildren; and other
family members.

Guitarist Steven Paul Perry '76 died
on May 28 after a battle with can-
cer. He was 57. After his first year at
Berklee, Perry joined Orchestra Luna.
He later became John Hiatt’s gui-
tarist on world tours and appeared
with him on Late Night with David
Letterman. With his band the
Human Condition, Perry performed
annually for the Boston AIDS Walk.
He also ran a recording studio, pro-
ducing several local bands. He is
survived by his parents, Paul and
Ruth Perry; his partner, Stephen (Sid)
Villandry; and many relatives.

David R. Shertz '8o passed away on
February 23. He was 53. Shertz was
an active musician and a software
engineer for Avid Technology. He is
survived by his siblings: Paul, Debbie,
Stephen, and Lisa.

Street address

City

Postal code

Country

Phone

Last year you attended Berklee

D Degree D Diploma

Email

On a separate sheet, provide details of the newsworthy

milestones that you would like the Berklee community to
know about. Entries will be edited. To Include photos, CDs, or
items of interest, mail to: Berklee Today

Berklee College of Music

1140 Boylston Street

Boston, MA 02215-3693
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Things We Can’t Forget

By Courtney Hartman 12

Last winter | spent six weeks on

tour in South and Central Asia with
my bluegrass band Della Mae.

Our American Music Abroad tour
was sponsored by the U.S. State
Department. Our purpose: diplomacy
through music, sharing our American
culture through personal interactions
in foreign places. In 44 days, we trav-
eled through Pakistan, Uzbekistan,
Turkmenistan, Kazakhstan,
Kyrgyzstan, and Tajikistan. We col-
laborated with local musicians,
performed public concerts and work-
shops, and spent time with children
in schools and orphanages.

The “stans” are so different from
one another, and each has a unique
and rich musical heritage. Every place
offered hospitality and generosity. We
jammed and collaborated with local
musicians in every city. Most musi-
cians played their own traditional
music. Despite the inability to speak
a single word of a common language,
we shared music for hours. It was fas-
cinating to see how easily American
music traditions blended with theirs.
Bluegrass has been passed on orally
through the generations and is based
in songs and fiddle tunes, and the
music of these regions is passed down
in the same way. Folk songs often
focused on topics similar to ours, and
they had a strong foundation of instru-
mentals similar to fiddle tunes.

Cultural Milestones

In Pakistan we collaborated with
the talented Natasha Ejaz, in whose
culture female musicians are rare. It
was inspiring to learn what she has
endured so she can share her voice.
She and Pakistani bands joined us for
concerts in Islamabad and Lahore.

In Pakistan, as rare as it is for young
women to play music, it is just as
uncommon for young women to see
live music. We played at two wom-
en’s colleges in Pakistan and have
never before been received with so
much excitement and anticipation.
Ejaz is applying to study at Berklee
and has become a dear friend of
Della Mae’s.

Berklee today

We spent Thanksgiving week in
Turkmenistan, celebrating the first-
ever cultural collaboration between
the United States and that coun-
try. As we walked into the perfor-
mance venue, we witnessed them
raising two massive portraits: one
of President Obama and one of
Turkmen President Gurbanguly
Berdimuhamedow. This was the first
time that the Turkmen government
had allowed another president’s por-

trait to hang alongside its president’s.

It was an honor to witness that
moment in the country’s history.

In each country we toured, we
visited schools and orphanages. The
children would usually perform a
few songs for us and then we would
play for them. In these remote areas,
it was amazing to see the lasting
influence of the State Department
Jazz Ambassadors program that
ran between the 1950s and the
1970s. During that period, one of
the touring musicians was Louis
Armstrong. On the album that he
coproduced with Dave Brubeck, Real
Ambassadors, he sings:

The State Department has discovered jazz/
It reaches folks like nothing ever has. /
Like when they felt that jazzy rnythm, /
They know we're really with ‘em. /

That'’s what we call cultural exchange.

On the other end of the spectrum
were the orphans and refugee children
that we played for. We visited orphan-
ages in nearly every country and spent
time with Afghan refugee women and
children in Pakistan and Tajikistan. We
let the children play our instruments.
To see joy and light come into their
eyes as they strummed a guitar string
or held a fiddle for the first time was
beautiful. For most of them, it was
the first musical instrument they had
touched in their lives.

There was one moment in
Tajikistan that | will never forget. It
was our last program and we drove
out of the capitol of Dushanbe to an
orphanage in the countryside. We
arrived and watched as a few five-

year olds gathered snow in teapots to
take to the kitchen for water. It was a
bitter cold Sunday afternoon, and the
orphanage was quiet. As we walked
through the cold cement halls to the
meeting hall, a horrific odor came
wafting from the bathroom areas and
filled the entire building. The chil-
dren’s rooms were heated with coal
and the few hours of electricity that
the government allowed them each
day were confined to the kitchen. As
we set up our instruments children
began to trickle into the room, help-
ing one another in wheelchairs, little
ones on their laps, a few using adult
walkers to support their polio-crippled
bodies. The only thing we had to share
with them was a glimpse of joy, our
hope was to help them forget the cold,
hunger, and physical pain, even if just
for a brief moment. It was difficult to
watch these children without tearing
up. As we began to play and sing, a
few children came to the front of the
room and began twirling and danc-
ing around with one another. Smiles
slowly emerged on their faces and
light returned to their eyes.

As we finished and said good-
bye, a seven-year-old girl clung to me.
Looking me in the eyes she took out
her sparkly purple hair barrette and
pressed it into my hand. She gave me
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Courtney Hartman ’12

her single earthly treasure, something
that made her feel beautiful, to show
gratitude for the small thing that we
had given her. There was silence in the
van as we drove back to Dushanbe.

After 40 days of traveling and shar-
ing our music we had gained a lifetime
of memories and a new perspective.
That precious little girl gave me a gift
I'll always remember.

We can’t forget that musicis a
gift in so many ways. Too often, we
rob music of its immense power to
communicate, getting caught in
the whirlwind of ego and self-pro-
motion. If we let it, music can help
heal us and others around us. It can
communicate love and peace beyond
language or borders and become the
common bond between us. But, we
have to let it.

I would encourage anyone
interested in the State Department
program to apply. Applications for
the 20142015 season are due in
January. For more information, visit
the American Music Abroad site at
http://amvoices.org/amal. It could
open the door to a life experience
you'll never forget.

Colorado native Courtney Hartman
is a guitarist, singer, and writer,
currently touring with the bluegrass
quintet Della Mae.

Courtney Hartman introduces young Pakistani girls to the sound of her guitar.
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CHOICE IS A GOOD THING.

NOW YOU'VE GOT THE CHOICE
OF GETTING GREAT GEAR AT GREAT PRICES AT A
TWO DOWNTOWN BOSTON GUITAR CENTER LOCATIONS -
OURBOYLSTON ST. STORE OR THE NEW MASS AVE. STORE
: FEATURING ALL YOUR MUSIC ESSENTIALS IN ADDITION

W'} TO RENTAL GEAR AND GUITAR REPAIR SERVICES. =
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IT'S YOUR CHOICE.

PLEASE VISIT
GUITARCENTER.COM/BERKLEETODAY
TO GET YOUR COUPON FOR

ANY SINGLE ITEM OF $149 OR MORE (UP TO $500)

*FOR COUPON DETAILS AND RESTRICTIONS, PLEASE VISIT GUITARCENTER.COM/BERKLEETODAY.

GUITAR CENTER DOWNTOWN BOSTON LOCATIONS
1255 BOYLSTON ST. 161 MASSACHUSETTS AVE.

BOSTON, MA 02215 BOSTON, MA 02115
617-247-1389 617-450-4311




REF# BK2

Name:

Address:
City/State/Zip/Country.
Phon

Song Titl
Songwriter(s):

Name of Artist (solo, duo, group, etc):
Website:

Payment Type: QVISA
Card number:
Expiration date (Month/Year):
Signature:

ENTRY FORM

E-mail (if any)

OMastercard  OCheck/Money Order

Make your check or money order for US$35.00 payable to: IAMA

Check One Category Only:
OFolk/Americana/Roots OAAA/Alternative Olnstrumental OOpen/AOG
OCountry/Bluegrass OBest Group/Duo OBest Male Artist OBest Female Artist

How did you hear about the IAMA?

| certify that | have read, understood and accept the rules & regulations of the IAMA.
Signature: Date:

(Please have a parent or guardian sign on your behalf if you are 18 years of age or

younger)

Mail all entries to; IAMA, 2881 E. Oakland Park Blvd, Suite 414
Ft Lauderdale, FL 33306, USA

PLEASE MAKE COPIES OF THIS APPLICATION FORM TO SUBMIT MORE
ENTRIES! ENTER AS OFTEN AS YOU LIKE IN AS MANY CATEGORIES AS YOU
WISH!

For more info, visit: www.inAcoustic.com

www.newmusicweeki

888-325-2001

SATELLITE RADIO

broadjam.com®

CABRSES - COACHINE » CONNECTIONS.

é sonichids

Rules, Regulations & Prizes

1. Each entry must include: (A) Completed entry form (or photocopy). All signatures must be original. (B)
CD containing 1 song only. (C) Lyric sheet (please include English translation if applicable). Lyrics are not
required for instrumental category. (D) Optional press kit (artist bio with a photograph). (E) Check or money
order for US$35.00 (US currency only). If paying by credit card, US$35.00 will be charged to your account.
All entries must be postmarked by November 8, 2013 or earlier.

Mail all entries to: IAMA, 2881 E. Oakland Park Blvd, Suite 414

Ft Lauderdale, FL 33306, USA.

2. All songs submitted must be original. There must be at least an acoustic instrument (voice) in any song.
Electric and Electronic instruments, along with loops is allowed but acoustic instruments (or voice) must be
clearly heard in all songs submitted.

3. Contestants may enter as many songs in as many categories as desired but each entry requires a
separate CD, entry form, lyric sheet and entry fee (For example: 7 song entries would cost $245.00). One
check for multiple entries/categories is permitted. Entry fee is non-refundable. IAMA is not responsible for
late, lost or damaged, misdirected, postage due, stolen or misappropriated entries.

4. This competition is open to all amateur and professional musicians and songwriters and anyone
regardless of nationality or origin. Employees of IAMA, their families, subsidiaries and affiliates are not
eligible. CDs and lyrics will not be returned.

5. Winners will be chosen by a Blue Ribbon Judging Committee comprised of music industry professionals
including A&R managers from record labels, publishers and producers. Entries are judged equally on
music performance, production, originality, lyrics, melody and composition. Songs may be in any language.
Prizes will be awarded jointly to all performers and writers of the song. Division of prizes is responsibility of
winners. The winners release sponsors from all liability regarding prizes won. Taxes are winners'
responsibility. Entrants and their collaborators will retain full rights to all work submitted for the competition.
6. Winners will be notified by e-mail and must sign and return an affidavit confirming that winner's song is
original and he/she holds rights to the song. Failure to sign and return the form within 30 days will result in
immediate disqualification and an alternative winner will be selected. Entry constitutes permission to use
winners names, likeness and voices for future publicity and advertising purposes without additional
compensation. Winners will be determined by January 31, 2014. After which each entrant will receive a
winners list by e-mail.

7. Prizes: Overall Grand Prize receives US$11,000.00 worth of merchandise, First Prizes in all categories
win US$900.00 worth of merchandise and services, runner-up prizes in all categories receive US$600.00
worth of merchandise and services. All first prizes and runner-up winners will receive a track on IAMA
compilation CD which goes out to radio stations.

8. IAMA reserves the right to extend the deadline of the competition. By submitting an application form to
IAMA, entrant agrees to be bound by IAMA's entry rules and regulations established herein. Please write
and print clearly and neatly.
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