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l fiistqiet~nmrnry~~en~ 
.m~tedool qetbtiSbwas~Ollt 
mdlismi:al pno studies at:the ~t:pire 
Racluwininoif in PaN, and I ~'tsqre ii my 
bmsiail tllStl!S would be cmnpatibJe with bets. 
ltalC!mber the delightful smpdse ofdiscov
e&Jg Pat Metheny\ /Jrigl,t Siu lift m her 
:recotd collection. I thought to myself, "Her 
tasre in music is very promising. n We have 
since seen Pat perform at lea.rt a half doun 
tunes and have become ardent mpportffl. 

I admire his music of COl1l"9e, but I also 
admire his artistic vision. When you hear Pat, 
you know in him and you also know 111ho he 
1s. That is a goal of Beddee: to help every Sill

dent discover bis or her unique vmce and 
dearly CODVe}' it in all ill fiac:els to the world. 
1ldlnique and knowledge are critical; but so 
ate pasmm, feel. originali11, and WJa:. 

Ar. the recent concert fi>r Sonp othing 
Qmserwtory About It aems. wbidl fi:atured 
Pat Metheny and Gary Burton, the the open
mg act was a SIDdent quma 1nrougbout die 
&eml!St£r the quartet had rehe:med widi 
Burton m preparation 10 m:ord a CD, which 
was produced by Pat during bis weeldong res
idency at Berldee. What an honor for these 
students and what a fine eiamp]e of pamng 
the tordt, much as Gary did when Pat was an 
eager teenager hoping to Sit m on~ 
gig. In time, Pat joined ~ band, and 
when Pat made his own first solo record, the 
prmously mentioned Bright Stz.t lift, Gary 
paid him the tribute of producing Jt and writ
ing the liner notes. 

Above al~ what impressed me mmt about 
the student quintet was the studenlll' willing
ness to listen to one another and leave ample 
space in their compositions, and in their play
ing. It's tempting fur young musicians to 
want to say as much as they possibly can in 
one song or one solo. But these studentll had 
the maturity to say just what was called for at 
just the right time. That made each state
ment distinctive. 

At Berldee, our goal is to give young m11S1-
cians a place to grow and learn from our tal
ented fuculty and students, but ultimately to 

know themselves and their work well enough 
to say, "This is what I bring to the table. 'lrus 
is my gift that I offer to you." 

I have a mental image of Socrates speak
ing to our students, asking them probing 
questions about what they hope to achieve as 
musicians and why. A. he listens to the per
formance of a piece dedicated to him called 
"Know Thyself;" you can see the old 
philosopher tapping his foot, trying hard to 

suppress a smile. 

Music Industry Bright Lights Visit Berklee 

D uring the spring semester, three giants of 
the music indusny with ties to Berklee
Quincy Jones '51, Arif Mardin '6 I, and 

Pat Metheny H'96 came to the college to share 
their experiences, and, in the case of Metheny, 
to work with the students. 

The first visitor was Quincy Jones, superstar 
composer/arranger, record producer, and label 
executive who came by to visit to his longtime 
friend Lee Berk as the president's last year at 
Berklee drew to a close. During the February 18 
visit,Jones also took the opportunity to address a 
capacity crowd in the David Friend Recital Hall 
and shared some of his observations about the 
music indusny over the past six decades. 

Record producer and lanhanan Records 
Co-Vice President Arif i\Iardin accepted the 
invitation to come to Berklee on February 20 as 
the speaker for this year's James G. Zafris Jr. 
Distinguished Lecture eries for i\Iusic 
Business/i\Ianagement. Mardin opened his 
remarks by reminiscing about his arrival at 
Berklee in January 1958 from hi native 
Istanbul, Turkey, and hared humorous anec
dotes about hi Berklee experiences. He 
described the hospitality of Lawrence and Alma 
Berk and how he felt like a family member liv
ing and working among the tudents, faculty 
members, and administrators of the BerkJee 
community. Fielding questions from Don 
Gorder, chair of the i\Iusic Bu iness/ 
i\Ianagement Department, as well a the audi
ence, ,\lardm spoke about the current climate 
of the music industr). "Although the nature of 
the music has changed, it i till the image of 
the artist and the power of the song that con
nects with the audience," i\Iardin said. 

Pat _\letheny spent the week of .\pril 26-30 
at Berk.Ice as a I !crb \!pert Visiting Profe!>Sor. 
Dunng lus v1s1t, i\Ietheny's main focus ,1as pro
ducing a recording of a student jazz quintet that 
mcluded trumpeter 'hnstian con, saxophonist 
Michael fucker, pianist \'adim 1eselov lq1, 
bassist Esperanza ')palding, and drummer James 
\ \ 'illiams. ,\ lost of the group member., con-

Quincy Jones "51 (left) and President Lee Eliot Berk 

Arif Mardln "61 shared remlnslcences of his 
early years in America and career highlights 
durlnq a February visit to the colleqe. 

tributed original pieces for the project and had 
rehearsed for several weeks ,vith Gary Burton 
prior to Aletheny's arrival. The ensemble 
recorded with i\Ietheny and Burton behind the 
console at Soundtrack rudios in Boston. 
Burton will mix the album later this summer 
and the hope i that a CD will be ready for 
release in the fall. 

During his stay, i\Ietheny gave two concens: 
one in a duo setting with fellow guitarist i\Iick 
Goodrick and the second on April 30 as the 
closing concert of ang's othing Conservatory 
about It oncert series in the Berklee 
Performance Center. For the latter, i\Ietheny 
teamed up with Burton and a student rhythm 
ection featuring Evan Gregor (bass) and 

Jordan Perl on (drums) for a set that included 
old and recent Pat i\Ietheny original as well a 
standard and other material from the reper
toire i\letheny played as a member of Burton' 
group in the 19 0 . The enthusia tic crowd at 
the Berk.lee Performance enter reluctantly let 
Burton and i\Ietheny leave after an unusual 
encore rendering of"'Round i\Iidnight" played 
with just acoustic guitar and vibes. 

Guitarist Pat Metheny and vlblst Gary Burton played Thelonlous , 
Monk"s ""Round Mldnlqht" to end their April 30 concert. 
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Commencement marshalls return from the dais ofter leadlnq the 
730 qraduates Into the Reqqle Lewis Track and Athletic Center. 

Presldfflt Lff Eliot Berl< (left) and BUI Cosby aft« rec.ivtnq honorary doctor 
of music deql"ffS at Berl<lff's 2004 Commencem.nt Exercises on May e 

Commencement 2004 Honors Cosby and Berk 
and Marks a New Era 

The ,\lay 8, 2()(H commencement 
marked till· end of an era for a 
record-setting 7 .rn graduates and the 
beginning of a ne\\" era. It marked 
the List commencement at which 
Pn:,idcnt Lee Eliot Berk will pre
,ide after his ~H year, of service to 

the college and tht! beginning of a 
ne\\ chapter in the collcgt!\ history. 
RccCl\mg degrees along with the 
graduates were President Berk and 
comedian Bill Cosh}, \\ ho were each 
:mardcd Bcrldcc honoraI} doctor of 
music degrees. 

Before presenting the degree to 

President Berk, Board of1 nistccs 
Chair Allan ·i: \le Lean said, "It has 
been my personal plt!asurc to know 
I.Cl' Berk for t11c better part of 30 
years. I Jc has grndcd Berk.Ice dunng 
thi, period of rapid grow th I I1s 
1111111cmus arromplishments clunng a 
quaMl"f•tcntury .1, president have 
pc,,iticmed Ikrkee as a leader 111 

11111s1c cdm.Jtion and altered the way 
other in,t1t111mns \"JC\\ nmtcmpor,try 
fonm of i\mcril.tn 11111,1c." 

i\fia 1neivi11g till' degree, Berk 
,1id, "1 'othm • lould Ill· elmer to 

Ill) he 1rt th,111 rl'l l'I\ mg th1, hn11-

11r:iry 1cn1 mition from the l"0llllllll· 
lllt}' th,11 h,1 lil'Cll Sill h .1 p.trt of Ill} 

life It is I l'J")' g1 .1ttfying to look 
h lk ,111d Sl' how I h,l\l' llllpi:d to 
l~trr) f11rw.11 d Ill) f.tthn's I isinn, to 

u11i1111cd the ,•11t1q11l·nc1111.1l 
111 the c11ll, ge w11h 11l·1, 

1 Ill\\ I< d11111l11 • i, ~. l 011111111 
11 , , ,I 111t 111Jt11111,1l 111111, a, h, .111d 

1 1 '" 111,111} 111 11111 , l11n111i 
t· l11gh1: t I '\ d, 111 

I tl11.: IJIIJSI( 111d11,

l11 111~ IC Cllt \ 1\11 

l p1111 •, C l11i11, 
J d ll11fu 111d1e1111 
I \111h peopl1 \IC 
I fa JKIJJllltl'd 111' Ill 
1 111 \1:n gr 1, ful." 

Honoree BIii Cosby told the qraduates not to 
doubt themselves. 

Before bestowing the degree 
upon Bill Cosh}, .\kLean described 
the comedian as someone wit11 
enough Fmmys, People's Ch01ce 
Awards, and Golden Globes to start 
Im own solar system. He also spoke 
of ( .osb) 's deep 10\·e ,111d support of 
music and cducatJon and how Cosby 
attributes the evolution of his st:yle of 
romcd) to emulation of the earl) 
ma,ters of JJZI. I 1kc Ll1cm, Cosh) 
would take ,Ill 1dt!a and contmuall) 
find ne\\ \\,1y, to de\clop 1t 

In his address to the graduates, 
Bill ( .osh\ chromdcd his st:1rt ,ts ,1 
nlllll'd1a11 dunng thl' I 96(k I k 

related a pertment expenenct! at his 
first important comt!dy dub appear
ance in Chicago when he sudden!} 
lost his confidence before taking me 
stage. I Jc told me graduates mat 
they have been well prepared and 
not to listen to the negative internal 
voices mat erode confidence. "\\'hen 
you go for an audition.yon show 
up-not mat doubting person, not 
t11c unprepared person, not me one 
that you send wit11 excuses, not me 
one who's hoping people will just 
rescue them-J'OI/ show up," Cosb} 
said. "I want you to believe e\ery 
professor who ever said 'You're 
good' as you sat mere doubting 
yourself. Give your profcs or's words 
and judgment J ch,mct!. Go flat-out. 
Sec how good you are. For anyone 
who's e\cr been prepared and for 
anyone who's ever walked into a.ny
t11111g to face a challenge of knowmg 
his or her stuff, you know meres no 
better high on t11c face of mis e,1rth." 

fht! commencement wcekl'nd 
began with the trad1t1on,1l concert 
m the Bcrklee Perfonnance Ccnrer 
on \lay ", the night before the 
gr.1duat10n ccremon~. l lnwe\cr, 
gi\ en the ,hci:r number of JK·rform 
ers and the r.111ge of 111us1t prcsl'nt 
ed, this u111l"eM \\ ·" gr.miler 111 sc.tk

th,111 any UlllllllCJKl'lllt'nt conu:rt in 
J"l'n·nt memory. ,\sscmhkd for till· 
on.1,ion \\ erl' lhl' Hl singl·rs .111d 
111struml·nt.1lists of lhl' llnl..ll'l' 
J.1n/Rnlk Fnsl'll1hlc (BJRl"l. thl· 
20-pil'll' llcrkln• Runh,m B.md ll'll 
1,, l'hil \\~l,1111, \ Ill ,JI 1)11,Jrt,·t 

~)1Hll)l.llio11 1 111d tlw ,, 11w111lll"r, 

of dw lkrl..l,•l· R,·\l'J r111,• ( ''"Jll'l 

J llS 1111,k bl "' ( >, 1111i~ 

,\11111111111lll) Ill Sp1·ii.il 1111111111 
grn•,1 1,11 . l,,1 i,r \1,, .1h 1111 

I .111011cl, '>1. · 2 .md ,,1C,1lis1 l..1l.1h 
I l,11 h 1\1 1\ '>o, 1dd, d h11 dwr 
d1111c11sio;, H• 1h C\Clllll •. 

After opt!nmg \11th Charlie 
Parkds " \.nmropolog}," Yocalist 
Kaman.i Ouslc) took me stage for 
an r&b rendmon of the Beatlt!s 1:bs
sic "\\'e Can \\ork 1t Out." Chmoc 
Bluhm en·cd up a ~,ngmg \ersinn 
of Frank Loesser\ "_ C\er \\'ill I 
.\larry" before pcldmg me ,t1gc to 

ara.lie Stovall who a.ng John 
Pnne's "Angel from \lontgomery." 
The Rainbm\ Band played me Phil 
\ Vil.son ongmal "The Furure ·~ m 
'four Hands" and a rompmg \eNon 
of"Cherokec" sung by Syncop,1t1on. 
The BJRF then returned \,im four 
rcle\1s10n themes ,1ssoc1.1ted \nm 811! 
Cosby . ..-\.brah,1111 Labonel, ',r. tool.. 
the stage for "Gmdum," a folk-hke 
song \\Titten b) his fot11er and his 
0\111 " \nunc1ao." Lalah Ilath.l\\ ar 
came out to smg ( ,crsh\nn, 
"Summeromt!" and.Joe ~ample', 
"Street Life " 

Denms \ lontgomen Lll .mJ 
comp.my '-lllg ,1 p,ur of tune, pcnnl·d 
h1 go,11CI star \ndr.tL ( rmll·h ,md 
the concen do,cr "\ lu,1e.1l Fortn: , 
(l.t!t! Berk lnhute)" nmntten h) 
\ Iontgoml'n and \l hooper. By tlw 
song, end, .111 pl rfonnt:rs (.1, \\ ell ,1, 
I.cc and ~us;m lkrk) were 011't.l~l' 
d.mnne ,md ,mging Ill ,111 <'l t.111, 
rdch1 .1tion of the gr.1d11.1ting cl.1 
thl· Herb .. md the j"' of 11111 1c. 
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Roger H. Brown Named Berklee's Third President 

On February 6, Berklee's Board of Trustees 
Chair Allan T. McLean announced that Roger 
H. Brown had been named to succeed Lee 
Eliot Berk as Berklee's third president. An 
entrepreneur, Brown, together with his wife, 
Linda Mason, founded Bright Horizons 
Family Solutions, the world's leading provider 
of employee-sponsored child care and early 
childhood development. 

Berklee's search committee, composed of 
members of the faculty, administration, and 
Board of Trustees, spent 16 months and con
sidered candidates from academia, the music 
industry, and the business world before select
ing Brown. "Roger was chosen from a very 
rich pool of applicants," said McLean. "Many 
highly qualified candidates were interested in 
continuing the tradition of vision and innova
tion established by Lee and Larry Berk. We 
chose Roger because he is a dynamic, creative, 
and insightful leader whose outstanding amal
gam of skills will serve us well as we forge on 
into the 21st century." 

In his remarks during the February 6 
announcement to the college, Brown said, 
"Berklee is an unusual and exciting place with an 
enormous amount of potential. It became this in 
less than 60 years; that's the thing I find astound
ing. Starting something from scratch is an exhil
arating and sometimes a terrifying thing. So we 
have Lawrence Berk and other people to thank 
for this vision. I'm going to do my best to fulfill 

( 
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On June 9, the government of Japan bestowed 
the Badge of the Japanese lrnpenal Order of the 
Rising Sun (gold rays with neck ribbon) upon 
Let: Eliot Berk. In a lettt:r, \1asuo '\.'islubarashi, 
consul general of Japan, stated that the award 
was made in recognioon of the mentonous ser
vice Berk has rendered promoong fnendl) rela
tions and mutual understanding between 
America and Japan. 

Since 1955, when Lawrence Berk brought 
the first Japanese student, ·tmluku \kirosh1 '57, 
to the school, Berklee has developed tremen
dous popularity among Japanese music stu
dents. In the last academic year, 255 students 
from Japan were enrolled at the college. Over 
the years, Berklee has wnducted foculry d1111cs 
and concerts in Japan and invited music schools 
in Kobe and Tokyo to join the BerlJee 
International Network of music schools. 

umcrous Japanese alumni ha,·e n:n1rncJ 
home to become influential leaders m the music 
indusa-y and in music education. \!, well, the 
college enjoys strong rclatiomh1ps with 
Japanese music-products manufa<.:tun:rs. 

"Berklec has had the good fomme tu anract 
as students some of the most talented Jap,mesc 
jazz musicians of the past 50 years," says Lee 

President Roqer H. Brown 

the expectations you have for me." 
Since establishing Bright Horiwns Family 

Solutions in 1986, Brown and Mason have 
seen their company expand to include 500 
child care and early-development centers 
serving 55,000 children in four countries. 
Bright Horizons provides on-site child devel
opment for IBM, UAW/Ford, ony Pictures 
Entenainment, the United ation , the 

Eliot Berk. "The collaboration we ha,,e estab
lished with Japan's leading Jazz chools have 
produced mutually beneficial exchange that 
ha\'c enhanced Jazz educaaon internationally 
and produced lasong friendships. I am thrilled 
to recCJ\'C the Imperial Badge for the strength
ened bilateral relations that have re ulted from 
Bcrklec\ strong ocs \\·1th Japan." 

The Badqe ot the Japanese Imperial On!er ot the Rlslnq Sun 
was conferred upon Lee Ellot Berk on June 9. 

European Commission, as well as MIT,Johns 
Hopkins and other universities, hospitals, and 
government agencies. 

Today, Brown's company takes in more 
than $400 million in annual revenues and 
enjoys the country's best accreditation record 
from the National Association for the 
Education of Young Children and has been 
repeatedly selected by Fortune magazine as one 
of the 100 best places to work in America. 
Seeking a new challenge, Brown stepped aside 
as the CEO of Bright Horizons in 2002. He 
remains chairman of the company, however. 

Brown has been honored numerous times 
for his service to young children as well as for 
his entrepreneurship. He holds a bachelor's 
degree from Davidson College and an MBA 
from Yale University. 

Prior to founding Bright Horizons, Brown 
served as an executive with the Save the 
Children Federation, for which he created a 
national famine relief program in Sudan. He 
has also been a relief manager in Thailand for 
CARE and UNICEF and a math teacher in 
Kenya, as well as a management consultant at 
Bain & Company. 

A musician as well, Brown has played 
drums with various bands, including a stint 
with a jazz-fusion group during the 1980s. He 
has produced si.."< recordings for use within the 
Bright Horizons community. He coproduced 
Bright Spaces, a collection of music featuring 
Ziggy i\Iarley, Raffi, Ario Guthrie, and Sweet 
Honey in the Rock to benefit the Bright 
Horizon Foundation for Children. The CD 
won the Oppenheim Platinum Award, Early 
Childhood 1 ews Director's Choice Award, 
Parents Guide to Children's i\Iedia Award, 
and the APPA ilver ward. 

Outgoing president Lee Eliot Berk, who 
was in Lo Angeles at the time of the 
announcement has voiced his support for the 
Board of Trustees' choice of Brown. "As the • 
namesake of the college and son of its 
founder, I know that serving as Berklee' presi
dent is a profoundly personal charge. Roger 
radiates a sense of deep commitment to the 
college and its mission, and I am confident 
that he will lead Berklee to greater heights." 

In closing his addres to tho e gathered to 

hear the presidential announcement on 
February 6, Brown quoted Ben!f.Jli poet, play
wright, :tnd musician Rabindranath Tagore. 

I sir pt mu/ dreamed tb11t life U'IIS jo_y. 
I woke and reu/i:,ed that life was dut;•. 
I wmt to work 1111d rea/i:,ed duty am be jo_y. 

"I feel that Berklee is in such a great posi-
tion," said Brown. "The [third] president has 
C\'Cf}' opportunity to make the coming years 
even more spectacular than the past 60." Brown 
assumed the duties of president ,It Berklec on 
June I. \n inten·iew with Brown will appear in 
the Fall 2004 issue of this mag-,1zine. 
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Located ~even miles off the Southern coast of 
,\1a sachusctts, ,\ tart ha• Vineyard ha~ another 
rca on why it is a premier ,urnmcr v,1cation 
dc.strnauon. hir the pa,t three ~ummerc;, 
\ineyard \'ihes, a Bcrklce-:.pomored mu,ic 
event, ha, c;howca,cd the talent:. of Berklce 
alumni ancl stuclcntc; for near sell-out summer 
crowd on the i,lancl. Thi~ year, the event has 
grown into a four-day mmi~ fe,u,·al, hctween 
July 22 :md 25 and will feature various Berklce 
talents in a variety of musictl genres 

On Thur,clay night, July 22, \'1m:yarcl 
\r.hes will kick off with BerkJce alumnus Bruce 
C:ockhurn '65 perforrrnng at the Hot Tm Roof 
nightcluh. Cockburn has woven strands of 
folk, rock, blue,, jan, and world music togeth
er into a ~onic tapestry that 1s uniquely his 
own. In the process, he's produced a legacy of 
gold ancl platinum albums and earned awards 
and accolades from e,·ery quarter. 

On Friday e\'l:nmg, July 23, five-tune 
Lramrny winntr Gary Burton '62 will perform 
with Makoto Omne '83 at the Martha's 
Vineyard Performing Arts Center. These mas
ter of the vibraphone and piano have been 
pcrfcc ting their ,irtumo duo for more than 15 
year . •1 he oprning ,tct will be Synrnpauon, a 
world-rla , Jal/ voc.11 qu:trtet. 

• atunlay night, n•now ned trombonist and 
lkrkl ·c Profec;sor Phil \\'il,on will lmng Im 
q11i111< t fr:1111r111g spl·titl gm·,t trumpet and 
,o I senc;a1ion ChriM111e F,rnson '02, to the 
c >f ho, k Co. in c >.,J..: Bluffs. I Lmng 
""wed 1111d1cmc 111 p:,~t) ·ar5, \Vil,on and 
I aw 0111< pt•n·nni.11 f,I\ Ill Ill', , 1 
\'int: 

c • lid \\lh.1l111g 
I r • 

• of 
d 
,1,1 

H: 

ahro.1d and, notahly, \\ 1th the Ro ton Pops 
Orche\tra on their nationally tclevi\ed July 
fourth ,pccial. 

\ ·111erard \'ihe~ ha~ hecn coproclucccl each 
year by BIR Creative Group, the agency that 
handles recruitment ad\·erusmg for the col
lege, .111cl Berklee\ Office of Student Affairs. 
"The dri\ing force has always heen to pro
mote the extraordinary talent that is connect
ed to the college," says Barry Rosenthal, 
president of BIR Creative. "\\'e believe that's 
the best way to demonstrate what Berklee 1s 
all about." 

Assistant v'ice President for Student Affairs 
Steve Lipman '69 says that the concerts have 
given audiences a deeper appreciation for the 
college. "It is always an extraordmary experi
ence when different generations of Berk.lee 
musicians gather to showcase their talents. 
With the expansion of Vineyard Vibes into a 
multi-event festival, we will be able to show
case more of the variety and range of contem
porary music genres that Berklee offers." 

Director of Alumni Relations Adrian Ross 
'96 is planning an expanded package for 
alumni who attend Vineyard Vibes, including 
an alumni/VIP cocktail reception to recog
nize and honor Gary Burton as he retires 
from the position of executive vice president 
of the college. For further information about 
the event, contact Ross via e-mail at 
aeross@berklee.edu or call (617) 747-2449. 

Special weekend travel packages are available 
through Adventures in Rock. Packages include 
premium seats to all concerts, three nights of 
first-class accommodations, a reception to meet 
the artists, an interactive workshop with a 
Berklee faculty member, transportation to all 
events from the hotel, and select meals, along 
Wlth all the sun, fun, and glamour that the 
Vineyard has to offer. \dventures 111 Rock is a 
Boston-ba,cd tour company specializing in trav
el to musical events all over the world. For more 
mformation call (877) 788- ~625 or visit 
wv.·w.ach·entures1nrock.com. 

General mformatwn about the festival and 
ucket reservatmns can he ohtamed b} callmg 
(508) 693-0305. 
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Phil Wilson 

On April 16, the college marked the -Wth 
anruversary of Phil \\'ilson 's Rainbow Band 
Wlth a concert celebration and the bestowal of 
an honorary doctor of music degree upon 
\Vilson for his many contributions to jau. edu
cation at Berklee 

Wilson joined the Berklee faculty m 1965, 
and dunng his fir t year fom1ed an after-how, 
big band that became know.11 as the Thur;day 

ight Dues Band (which was later renamed the 
Rainbow Band). Through the years. the hand 
has featured ome of Berklee' most successful 
alumni, mcluding Abraham Labonel, Sr. ·-~. 
John Scofield '73, Tern Lyne Camngton '83, 
Greg Osby '83, Antoruo Hart '91, be 
Laboriel,Jr. '93, and many more. 

During the course of the .\pril 16 concert, 
\ Vil son led the band through seven of his 0\\11 
arrangements, two by Tsunenon "Lee" Abe '04, 
and one by \1akoto Ozone '83, which featured 
a number of Facult) and student olo1sr:., mclud
ing \\'ilson himself on trombone. 

Before presenting the honorary degree to 
\\'ilson, President Lee Eliot Berk cited 
\ \'ilson 's efforts to make the Rambo" Band 
one of the college's most prestigious ensem
bles and an 111-dernand .tttracaon that h.1s 
made lb mark through appearance, 111 the 
U111ted States and at Furope,m J,111. fe,ti,·ak 

"Over the course of his 40 Ye,1r; at 
Berklee," said Berk, "Phil \ \'ilson h.1, hdped 
to guide the career, of some of our 1110,t suc
cessful alumni and earn .1 reputat11111 a, ont• of 
the college\ most bclcn ed profrssor; . 
Ihrou~h h1, arr,tnging d.tsse, ,tnd in dire ung 
the Berklee R.tinh<l\\ lhnd, Phil \\il,011 h.1 
touched the ltn•, of two gcnn,1t1on, of 11t11'1-

l'lan, from ,tround thl• \\<~rid." 
\\'ilson ",1' l'nthu,i.1,tic 1hout tht• p rfor

m.mcc .tnd tht• m11,il·1.rn, ..tsst'mhled for th 
tnncert. ''l'H• h.1d ,o lllJll\ nod in thi 
h.tnd mer tht• yt·.11,, hut chi, Ii 
stroni: 1, ,Ill\ I\ c 11.td " ' · 
mg tlw hon;ll II') do t 

"I lonw lrnm .1 t.11111') 
llll~\11,h , 
\\ lllll'" t B 



by Marjorie O 'Malley 

T he W.L.S. Spencer Foundation of San 
Francisco, California, has made a generous 

first-time investment in Berklee's Teaching 
Music with Technology Initiative-a multi-year 
project that will dramatically restructure the 
way in which technology is used to train pre
K-12 classroom music teachers. Berklee's goal is 
to improve the training of music education 
teachers and, in tum, the education of young 
music students. The college is developing 
online course enhancement materials for six 
additional sites over the next three years. Upon 
completion, Berklee's entire music-education 
curriculum will be supported with media-rich 
online learning activities. These materials would 
then be available for other music teacher prepa
ration programs, for students and teachers in 
the K-12 classroom nationwide, and for non
music institutions of higher education. 

External funding is needed to continue fac
ulty development in transforming their teach
ing methods for use as online materials. 
Berklee's vision is to create sites that feature 
dynamic resources that cannot be found in 
standard hard-copy texts. We are grateful for 
the assistance and vote of confidence from the 
W.L. . pencer Foundation. 

Helping Berklee City Music 

The Thomas Anthony Pappas Charitable 
Foundation is a leader among foundations 
investing in young, disadvantaged urban resi
dents. Berklee is pleased that the foundation has 
made a $ I 0,000 gift to support urban middle
school students attending the Berklee Cit) 
Music aturday School. This successful educa
tion outreach program provides scholarship and 
mentoring opportunities to underser,ed or dis
advantaged Boston youth who ha,·e musical tal
ent but few avenues co pursue 1.heir dreams. 

Each year Berklee awards up LO eight c:on-
1.inuing college scholarships to graduaung 
Berklee City Music sn1dents ,,ho demonstrate 
exceptional promise. \Ve are grateful to the 
Pappas Foundation for providing t.he opportu
nity for middle-school-age students to partici
pate in t.his outstanding program. 

Richard Sorel 

Berklee friend Richard Soref of e,1 ton has 
generously supported outstanding female fac
ulty members at Berklee by creating the 
Richard Soref Fund for Exc:ellenc:e. This fund 
provides a c,ish gift LO one ouU,tandmg female 

instructor per year teaching performance. The 
winner is chosen from nominations received 
from students, faculty, and others ,vi thin the 
Berklee community. The second recipient of 
this award is Shannon LeClaire, a saxophone 
player who has inspired Berklee students for 
more than five years. She is in strong demand 
as a private instructor and frequently performs 
with her students in ensembles. LeClaire 
embodies the best characteristics of a music 
instructor and inspires her students to achieve 
the highest level of excellence. 

Most recently, Mr. Soref established a fund to 
give an award to a student ,vithin the perfor
mance division who has demonstrated significant 
musical growth at Berklee. \Ve are grateful to 
Mr. Soref for his gift which makes the recogni
tion of both faculty and student leaders possible. 

From the left: Al Natale, scholarship recipient Christopher 
Sears, and Brass Department Chair Tom Pisek. 

Al :--Tamie, a nati,·e of Bo ton' North End, 
was recognized as one of Boston's fine t trum
pet players during the heyda) of the big bands. 
I le wured the count!") ,11th e,·eral popular 
bands during the I 940s. He later formed h1 
own group m Boscon, prov1dmg early pracacal 
trammg for man) Berklee mus1c1ans mcluding 
Berklce Brass Department 'hair Tom Pisek. 
'\Jacalc 1s a frequent guest at Berklec and is 
responsible for the scholarship support of more 
than IO ~rndents through the endowed fund he 
esrnbhshed 111 1995. The \lbert -\. Natale 
Scholarship f· und pron des sc:holarsh1ps to con
cinumg students m the Brass Dcp.1rm1ent ,11th 
a preference gh·en for trumpet or trombone 
players. \I 1\',nalc is ,1 popular speaker at 
Bcrklce's scholarship a\\ ard c:eremo111es, enjo)
mg the outsrandmg talent that defines the c:ol
lcge. The entire Berklec community 1s grateful 
for music:1ans like \1tale who create ne,, 
opportunines to enable students to complt:te 
their education. 

Making a gift to Berklee 
is just a click away! 

It is easier than ever! Simply go to www.berklee.edu/giving, 
click on "Giving to Berklee," and you ,viii be connected to a 
<;ecure site. It's that simple. On behalf of the student who 
benefit directly from your generosity, thank you! 

Thank You • • • 
to those who have made recent 
gifts of $1,000 or more to Berklee* 

Academia de Musica Fermatta 
Acordia 
Luis Alvarez 
American Music Therapy Association 
Ann & Gordon Getty Foundation 
ARAMARK 
Avedis Zildjian Company 
B/R Creative Group 
Scott Bakula 
Vivian C. Beard 
Lee Eliot and Susan G. Berk 
Blaylock & Partners 
David Blumenthal 
BMI 
BM I Music World 
Broughton Charitable Foundation 
Lawrence B. Burrows 
The Chickering Group 
John W. Coffey, 111 
Phil Collins 
Crimson Printing Company 
Jeffrey P. Davis 
Colette Delerue 
Rustam K. DeVitre, D.M.D 
Joyce Jackson Dixon 
Michael W. Dreese 
Fender Musical Instruments Corporation 
Fidelity Investments 
Fishman Transducers, Inc. 
Godin Guitar Company 
David Gorman 
Robert Hildreth 
William A. Holodnak 
Steven H. Holtzman and Tracy Stewart 
IBM International Foundation 
Russell and Mary Jeppesen 
Johnson Controls, Inc. 
Kyu Sik Kang 
Korg USA, Inc. 
James D. and Eunice MacAllister 
Michael W. Malone 
Arif Mardin 
Mark of the Unicorn, Inc. 
Mayflower Carpet Company 
MBNA 
Allan T. Mclean 
Albert A. Natale 
Denis Nayden 
Newbury Comics, Inc. 
Isabel Pisano 
Susan H. Pound 
Radioshack Corporation 
Watson D. Reid 
Roland Corporation U.S. 
Donald Rolf 
Don E. Rose 
Rounder Records 
SESAC, Inc. 
Ralph Sheridan and Anne Steer 
Richard Soref 
Thomas Anthony Pappas Foundation 
Paul R. Wennik 
W.L.S. Spencer Foundation 
Michael Zack 
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*A complete listing of 2004 donors will be 
published in the next issue of Giving to Berklee. 
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Lusciously beautiful, famously star-studded. with miles of 
endless beaches and nights of soulful music. 

Travel with Bcrklee and Adventures in Rock to the 200-1 
\'ineyard Vibes Festival. Groove in \'IP st~·le to Bruce 
Cockburn, Gary Burton and Makoto Ozone. Phil Wilson 
Quintet and Berklee Re\'crencc Gospel Choir. ~feet and 
mingle with the artists and Bcrklcc faculty. 

Packages include: 

• ,\ S35 alumni special (visit http://alumni.hcrklcc.edu/) 
• Interactive workshop with Bcrklcc Faculty 

• Welcome reception at the Ilot Tin Roof 

• i\ket-thc-artist reception with 
Oary Burton and i\lakoto Ozone 

• Hunday jazz brunch 

• Premium rese1Ted seats at all ..j. sho\\ s 

• Transportation to all cn~nts 

• J 1 ights of first class ~IL'com111<H.lations 
ha~cd 011 double OL'L't1p.111cy 

hill pack:t~e prkcs start at~ li"=" PL'r p 'r~on 

I• or n1orL' infor111:1t ion Ybit http://alnm11i.h ·rl·I 
www .. \<frl'llhtrl•sinrod~.l'Olll, or l':lH Hii i 



NAMBI (NAMl\11-Affiliated Music Business 
Institutions). Gorder also served as a panelist 
and moderator at both the IAJE and Music and 
Entertainment Industry Educators Association 
conferences. 

Associate Professor of Guitar Lauren 
Passarelli released the CD Shad= Language 
with her group Tivo Tru. The disc features 16 of 
her original songs. 

Saxophonist and Associate Professor Daryl 
Lowery released a new CD with his acid jazz 
group titled lnstant.'Groove featuring Yoron 
Israel (drums), Assistant Chair of Guitar Rick 
Peckham, Assistant Professor Ron Mahdi 
(bass), and Assistant Professor Dennis 
Montgomery III (Hammond B3 organ). Visit 
www.instant-groove.com. 

Assistant Professor of Strings Mimi Rabson 
was featured in solo violin performances at 
Passion Records showcases held at Johnny D's 
in April and June. Rabson '.s latest CD J,/11.sic has 
received enthusiastic reviews. 

Trumpeter and Associate Professor of 
Harmony \Vayne 1 aus played the Canadian 

Tational Anthem at Fenway Park before the 
opening of the Red ox and Toronto Blue Jays 
game on ApriJ I 0. 

Associate Professor of Contemporary 
Writing .Mirek Kocandrle has expanded his 
book Pap Rack 01mds and i ,bes of the 20th 
Cent11ry. The book catalogs essential informa
tion about arosts and t}'le in American popular 
music. \'i It www.rrurekkocandrle.com. 

Flu ti t and Profe or \ \'endy Rolfe wa one 
of the flute 0l01 ts ,nth the :s."ew England 

mng Ensemble at Jordan Hall ma perfor
mance ofJ .. Bach' Bnmdenburg Cancmo .\'o. -I· 
Add1aonally, she presented a cries of recm1l 
□tied,\ Potpourri of Brazilian \ Vorks for Flute 
and Piano with pianist .\lanajo e Carrasque1ra. 

Guitarist and . oaatc Professor John tem 
relea~cd f11terp/11y wtth =ate Profi or John 
Lockwood (lms) and \oron hracl {d=). 

In \pnl, ,oe1,1tc Prnfc sor of Percussion 
, 'an<:) Zclc,-man performed ls/11nJ .\Jmic, a 
composmon b\· ,\lit:hacl I 1lson fhoma,, with 
fellow marimb.1 player J1t:k \'an Gcem and 
members of Lhc -C\\ \ \ urld ymphon} at tht: 
Lmwln 'f heater m \ ltam1 Bt:ach and Zankcl 
ITall at C.1megtl I l,111 in '-:e\\ 'rork. In July 
they \I ill perform ac the Zcltsman ,\ lanmba 
Fcsrn al at !'he 80,ton C..onsel"\ atol). 
Lele nun and \ ,m Geem 's duo D Pedro & 
Olg11 l.mrn to D,111.-r \\ 111 be rclca cd m Julr. 

nsembk• Oeparonent \.ssociatt: Professor 
Bruno Raberg\ I.ne,t D,. lscms10, rct:et\·ed a 
four-stJr re\·ic11 in a recent issue of Dllll II Br,11 
and a rene,1 m 8,m Pl,rwr nugazme as ,,t:11. 

Drum I mtrul tor Ua,e C.m, an, and his bJnd 
F'>O rcle,..,ed their ne,, C D, ~QI/ of,, G1111, m 
\larch. ·1 he h.md features Co11a.n (drums), K.1cz 
Coto 'O.~ (bas,), lak fanab '03 (guitar), 
Cem1.1n ',t:hau.,., '03 (grntar), and tar (meals). 
E"iO wtll tour t.hruughom cht: summer. Visit 
11'\n1.esuband.cum 

C,L11tar lnsLruccur ',wrr larull1 has rclea cd 
hi\ ne,1 ( D entitled fiu11s1tw11s. \1s1t 
\\'\\ \\.sconr.1rul11.u,m 

Piano Dcp,1nmenc Prufcs,or Las,lo C,ardon\ 
and his tno, fe.mmng 'wrun lsr-,1cl (dru1m) and· 

Associate Professor and cellist Euqene Friesen 

Associate Professor John Lockwood (bass) 
recently played at the Seattle Art Museum and 
at Blues Alley in \Vashington, D.C. Gardony 
also played with the David "Fathead" ewman 
Quartet and with the Wayfaring Strangers on 

ational Public Radio's Warld Cafe program. 
Contemporary \\'riting and Production 

In tructor Sarah Brindell's new CD release Piece 
of.Hind, features Mauricio Zottarelli '02 (drums) 
as \ ell as current Berklee student Dave Mooney 
(bass). Visit www.dragonladymusic.com. 

Berklee taff member, vocalist, and guitarist 
;\larc Herman released the CD Neon, featuring 
Haddon Kime '00 (piano), Tathan Thompson 
'92 { ongwriter), and Library ;\lanager Ralph 
Ro en (harmonica). For more information on 
:O.Iarc Herman,,; it: www.marcherman.net. 

Guitar Department Associate Profe or 
Julien Kasper relea ed the CD Flipping Time, 
featurmg facult}· members ,\Ian Jen on and 
Bruce Katz (Hammond B3 organ), Zac Casher 
'90 and 1'Iarty Richards ' 5 (drum ), and J\lany 
Ballou and Ed pargo ' 5 (ba ). \'isit 
,1'\1'\1.julienka per.com. 

tnng Department. ociate Profe or 
Eugene Frie en re lea ed the CD 111 the bade of 
• l11grls featuring Tim Ra) (piano), ociate 
Probsor Jamey Haddad (percussion), and Jody 
Elff (gu1rar, computer).\ i it \\'\\'\\'.celloman.com: 

s1 tam Profe or of Gmtar Dand 
'°'cw am ha released a D of cla steal guitar 
music \\1th hi Back Bay Guitar Trio, featuring 

te, e ,\ larchena and John ;\fason. The di c 
showcase arrangements and transcription of 
music b} chubert, ,\Iozart, J. . Bach, Barrios, 
and other . \"is1t \\'\\'\\.backbargmtarcrio.com. 
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Phil Wilson: 40 Years and Continuing 

faculty profile 
l'.l' ,\lark Small ·-; 3 

The Wflrd "family" i, one that corm:s up frc
qm:ntly rn conn:rs;ttiom ,\ith Phil \\~l,on ahout 
music and hi, cm:cr Signific.·.1nt family unih rn 
Im lrfc indudc hi, mm, the Berk famih~ ,ind the 
n!I") large mu,rcal fomily he ha, 1.:rcatcd among 
the mmJCram who h,1\L' been part of hr, 
'fliursda\ '\;1ght Due, Band, the lntcrnauonal 
Due, Band, and the BcrlJcc Rarnhm\ Band over 
the 1u,t 40 year,. 

\\i)<;<m enjoy, t.1lkmg about the d1'onguished 
fomrly tradrtion that hl mhentcd "hlucat1011 was 
alway, c:on,idercd a ,enou, and reputable profes
sion in my family," he \J)'>. "\\e ha,e a JOO-year 
tradruon ofteachmg m h, League prep schook" 
\ \ il"m \ maternal grandfuther was the foundmg 
hc.1drn:Mer at Bdmont J t,11 t;chool m Belmont, 
,\ta, ... achuseru. \\ ,Ison\ father was assistant head-
111.1,ter at tl1e s,m,e <iehool for 19 years before 
hecomrng a h1'tOI") professor at Philips Fxetcr 
i\c.1derny rn '\:e,\ l fampshrre where Phil went to 
,chool. (,l\en ,uch a pedigree, rt rs not surpnsing 
that ,,hen \\.,l,on wanted to attend Berklee after 
graduating from the academy, rt was a hard sell to 
hi, parcn~. "I wasn't allowed to go because 
Bcrkke was not accred1ted to grant degrees back 
m 1955," \\'1lson say,. "It w.is a huge disappomt
mcnt to me." 

Ever smet: he started plapng piano at the age 
of four, mmrc ha, been a passion for\ \~Ison. f le 
credi~ a ,cry w 1se pram, teacher, Betty Kneger, 
for ult1111atcl) dtrecong h11n to the tromhonc by 
the rime he \\JS 10. "I wa, 1111prov1smg on piano 
from the \Cf} bcgmnmg," \\ rbon says. "Betty 
could sense that J had a readmg problem and 
dl\rnvcrecl that I wa, dyslc,,c. lihe told my 
mother th.it I would have an easier time readmg 
111m1c on a ,mglc- lmc rmtrumcnt." \s a fan of 
Lo111\ ,\nmtrong, D111} (;illesp1c, and Roy 
J'lclridgc, \ \~l"m \\ a11tccl to pla} trnmpct, hut 
h1, farnrh" rouldn 't afford one !'here \\ as, hcm
c, l"r, ,Ill ;>Id trornhonc l)1ng 111 the loft of the 
Phillip, l•.xcter l mt.man c:hurrh. "I wa, gncn 
th.11 tro111honc Oil ( hrl\tlll;l\ r,:,c," \\ ,l,on 
rcc.111, \\llh a ,11111<. "lmmcdiatch, 1 went out 
pl.•) 111 , 11 for .1 c1rol ,mg, and 1'1;1 ,till hl<m mg 
rt. 'I Ill' t 111111l1011e h1.:l·.1111c 111} 111u,it.1l , OICl' " 

In the \\'ii 011 L11111ly\ l-yc,, .111 .Ktcptahll' 
,iltl'lll,llt\t.' 111 Mllcl)in~ II lkrklcc \\,1' f<>r Phrl to 
t·111nll ,.11, •,·\\ I 11gl.111d ( .on,lTl,llot} of \lu\lr 
l lc 1,1)1·d 11111) t\\ll )1,1r though. I k ,p1.·nt 
111,"1 ul hrs 111111· ,11 lkrUt1·'s 2>H 'e\d1trr} 
S11 c1 l,111ld111g, \\l11·rt· tlw h.11ul, \H'rc ;1h1.1)" 
'11111 1111 1111111110111 ts. I ft, pl.t) l'll \\ ith I lnh 

1'1111u:111) 's 11,g l\rnd 111d 1'1•1, 1 C11tlt·r 's 11.111d 
11 lore •11111g 0111 011 rh, 111.ul \\ irh rhe I )111 t') 
ll111tl1c1 11,md. •1 h.11 pc11rnl hcg.111 ,1 sir.-1< h 1111 
rl11 r11,ul tl1.11 \\ 1111ld Im rn .irh 1 dl'l .,d,. \\'il,1111 

,,rl ·d w11h org.111111111111~ r,,;1g111' fr11111. '1111h 
\111111 ,111 \rr I>, t.·11" C ,11111111J1ul ( '< II' \I)) 111 
th \\ i.,od l It-, 111,111 ll.111d 

"1 lu II ,ld p 11.J dun 
1110 I, 1111µ 111.J ,11H1tl1u 
f, p rt·t r,nl111g 111 ', \\ 

111 \ lnl llll to 111,11..c lot 
ol , , 111 fl d Ill~ < 11< ·1. I 

ProfHsor Phil WIison 

went with\ Voody Herman in 1962. There were 
12 members of that band who had come out of 
Herb Pomeroy's Big Band including Bill Chase, 
Paul Fontaine, Eddie Morgan.Jake Hanna, 
Gordon Brisker, and me. \\'hen you look at 
\ Voody Hennan 's band, you see tl1at \ Voody ran 
a family-type organization for 50 or more years. 
If you look closely at the Dues Band and 
Rainbow bands, which I have run for ~O years, 
l'\'e also taken a family approach." 

\\'ii on came off the road in 1965, and began 
teaching trombone and arranging at Berk.lee. 
"\\'ith In} background, I never thought of 
teaching as a econda11• endeavor," he says. 
\ \'hrle at Berklee, \ \Tilson has en Joyed continu
ing success outside the school as a jau trom
bone soloist and arranger. One high-water mark 
for\ \~Ison was receiving a (;ram my \ward 
nommaoon for his ,1rrangemcnt of Joe 

SAVE THE DATE 

Zawmul\ "1\krC1t, i\Icrn, ,\lcrn•:• It \\J one 
of thrce ch,1m \ \'il,cm penned t~,r the Buddy 
Rich Bw; Band in I f/67. The recording I ht.~ 
toric.11 in tlut IL b1:c1me the IJ\l b1g-h.1nd 
111stn1mrnt.1l to make rt on top-~O r,1dio. 

\ \~Ison h.1s het:11 dedic.itcd to hrs tc.ichin!!' 
and to his students and continue~ to imtruct .1 
well as perfom, with current and p.1,t student . 
"I h;ne ne,cr scpar.1t1.:d tcachmg and perfonn
ing. "In Ill} mind, it's all thl' \.lmc thmg: rnm
murncanon." \\rlson has communic1ted much 
to hrs student.s over the year, and has ,ccn 
mai1y go on to great musical caret:r. them
seh-es. Dunng the past four decades, \\'ii son·, 
bands ha,·e mcluded _\lan Broadbent '69, Frnre 
Watts '66, Tern Lp1e Camngton '83, C)T\JS 

Chesmut '85, Hal Crook•- I, (ieorge Garmne 
'72, Roy HargrO\·e '89, •\ntomo Hart '91. 
Abraham Labonel, r. •-2, Abe Laboriel,Jr. 
'93, Ton} Lada •-2, Rob \loumey ·-s, 1 rger 
Okoshj '75, Greg Osby '83, \lakoto (h.one '83, 
Darulo Perez '88, B,11 Pierce ·-3, Claud10 
Rodro '70, and John Scofield ·-3, and others. 

"Looking O\'er me personnel m m, band 
through the years, you find that there ha,·e 
been many amazing players," \ \'ilson s,1y 

"Berk.lee has always been a pl.ice where sru
dents could come to rudy the music that turns 
them on. I am tl,ankful to me Berklee fanuly 
for the opportu11Jt) I've had to earn a li\ing 
doing what I hould be domg for 40 years." 

\Vith me bestowal of a Berklee honorary 
doctorate upon \ \'ilson this pnng, he has 
honored his famil} 's educanonal legan, albeit 
in a less traditional wa) than hrs forebears 
did. \ \'hen asked \\ hat hr future plans ,ire, 
\\'ii on replies, "I am not eager to renre, I'm 
having too much fun dorng this. l he 
R.imbO\\ B,md rs lrke a fomrl). l'hese kid, ,1re 
wonderful and the) keep me young \ \ ben 
they stop keeping me young, maybe I'll think 
ahoutsl0\1111gdown." I 

Berklee's 10th Encore Gala 
Please join Berklee's new president, Roger H. Brown, 
and his wife, Linda Mason 

Saturday, October 30, 2004 
Join us at 6:00 p.m. for a recep• 
tion, dinner, silent auction, and 
special entertainment. More 
than 100 outstanding musicians 
w,11 prrform in si• different 
nlghtc lub senmgs 

Berklee 
college of 

music 

The new location will offer music in spacious rooms. 

Boston Park Plaza Hotel and Towers 
64 Arlington Street 
Boston, Massachusetts 

For general information, c11II (617) 7'7•8960 
For rcservatioM call Beverly Tryon at (617) 747-2660 ~ 
This year, s•ating will be limited .. \ . -~ '. . 
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Pat etheny 
No Boundaries 
Pat Metheny's recordings have netted 16 Grammy Awards in nine different 
categories. Pat's stature as one of today's most influential guitarists and jazz 
composers owes something to his disregard of musical boundaries. 

by 
Mark Small '73 

uring the three decades of Pat Metheny's mer
curial career, numerous journalists have used a 
lot of ink to describe his wide-ranging musical 
output. To date, Metheny has released 30 
albums that have netted 16 Grammy Awards in 
nine different categories. The sheer number of 
wins ties him with Sting and Aretha Franklin in 
the roster of top- IO all-time Grammy winners. 
He is in a class all by himself however for \\~n
ning trophies in jazz, pop, rock, instrumental 
composition, and other categories. Through the 
years, Metheny has created critically acclaimed 
recordings with such diverse artists as I lerbie 
Hancock, Jaco Pastorius, Oa,id Bowie, Steve 
Reich, Ornene Coleman, and of course, the Pat 
Metheny Group. 

Metheny's 16th Grammy staruette was award
ed for his 2003 solo guitar album One Q111et 
Night, which won for best new-age pcrfonnance. 
In a recent conversation at his Manhattan 
rehearsal srudio, Metheny shrugged off the sig
nificance of the diversity of his awards. I Iis 
starnre as one of the most influential gu1tansts 
and composers in contemporary music owes 
something to his sense of music ha,~ng no 
boundaries and many other facwrs he mentioned 
in our wide-ranging discussion. 

Growing up in the 1960s in then-rural Lee's 
Summit, Missouri, ,'v1cthen} came to belien: 
that stylistic categories were u111mport.1nt 111 

music. "I was just a fan of mu'1c, and I didn't 
know that there were differences in style," 
Metheny says. "'fo me, music was mu,1c; it was 
just one big thing. 'I he Beach Boys, the Beatles, 
Miles Davis, and Ornene Coleman were unified 
by the face that tl1eir records were mixed 
together on the shelves of the little drugsccm: in 
our town. There were no different sections. 
Back then, there were musil':11 thinir, that I liked 
and wanted to learn, and they really jumped out 
at me. I never made much distinction about 
style. That's still sort of true." 

Trial by Fire 

Although he will turn 50 this August, when 
:\letheny arrived on the scene he was hailed as a 
prodigy. He began playing trumpet at eight and 
switched to guitar at 1-l. After he started jam
ming with players in the Kansas City area, he 
began getting calls for gigs. "That changed my 
life and gave me an incredible head start. In my 
early days in Kansas City, I was fortunate to 
have been taken under the wings of ome of the 
best players. Paul Smith was the piano player in 
a group led by a trumpet player named Gary 
Si,11s. I sat nght by Paul's left hand and would 
watch the bass nott::S and his voicings. I already 
knew the basic. of harn1ony, but 1 didn't knm, 
too many runes. \ \'arching hun play was proba
bl} the best mstruction I could get. 

\nothcr guy, an organ player named Russ 
Long" 1th ,, horn I played a lot, would inten
oonally run me ragged. Onu: he figured out 
that I didn't kno\\ a tune, he would always call 
1t. \fter I learned 1c, he'd nc, er call 1t again. I le 
also played ,·cl') fast tempos :tnd pbycd the 
runes m wcirJ keys. It ,,as mal by fire, but 1t 
was great for me. 

"\nomcr local musu.:1an named John Elliot 
was a great pi:miH and teacher who had a ,·cl')' 
uruque ,,ay of mmking ,1bout h:1rn1011) m tenns 
of parallel keys and h1conalit). J'hc guys from 
h;insas City played mostly by car. E,cn chord 
spnbols back men were not stambrJi1cJ. It 
wasn't unttl I began playing with Gal') Burton 
tlut I learned about tl1c modes and got a for
malized new of harn10ny. \ Vhen I sa\, Gary 
g1\ c his basic lecrure on jazz harn1ony in about 
1973, it was the first time 1t all became clear to 

me. I'd nc,er heard anyone describe chords .md 
note choices wim such deptl1 and clarity." 

No Blufflnq 

Before his encounter wid1 Burton, ,\lctl1en1 
spent a year 111 Miami and made new and · 

important connections there. "I left Kansas 
City after graduating from high school. I need 
to add here that mine was sort of a 'mercy' 
graduation. I hadn't taken a book home since I 
started playing gigs, but there were only a few 
subjects that I couldn't schmooze my way 
through. \ Vhen I was a senior in high school, 
a guy named Bill Lee, who was dean at the 
University of Miami, heard me play in a club 
and offered me a full scholarship to go there. 

That brought an incredible sigh of relief 
from my parents because they didn't know 
what was going to happen with me. I was only 
too glad to take the scholarship because I 
knew some other musicians who were involved 
with chat school. \\'hen I got there and went 
to HistOI')' IO I the first day, I felt all but illit
erate. I knew there was no way I cou.ld bluff 
my war through college. I was only a srudent 
there for about two weeks. After that, I started 
getting 111\'olved with the music scene; and 
withm a few days, my new best friend was Jaco 
Pastorius. 

"That year, the uni\'ersity offered electric 
guitar as a princip:11 instrument and went from 
a fe,, guitar nujors to about 80. After I told 
them that I couldn't make it as srudent, I was 
offered a job on the music faculty because I'd 
had qwte a bit of playing experience. I taught 
for one yc,1r. During that time, I went back to 

the \ lidwest to play at a jazz festival. Hearing 
chat Gal')' Burton was on the bill helped me 
decide to dri,·e to \\'ichita to play. Later that 
summer, we both taught at a band camp and 
after that, Gary invited me to come to Boston 
to reach at Berklee. I think he was checking 
me out as ,1 possible candidate to be in his 
band then, too. ~o I moved to Boston in I 9~ -~-

"The year that I spent in .\lianu was when 
what 1s identifiable as mr st}'le beg:tn to emerge. 
It became furtl1er refined while I was in Boston. 
I had never seen so many guit,1r players as I saw 

• t 
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(from the left): Mike Stern '75, Jay Azzollna '76, Mitch Coodley '75, and Pat Metheny performing together at the 1975 com· 
mencement concert at the Berklee Performance Center during Metheny's stint as a faculty member. 

there. I didn't know what to expect when Gary 
said he wanted me to teach the top 30 of the 
hundreds of guitarists at the school. I admit I 
was a bit puzzled, yet I did have a lot of experi
ence playing that other 19-year olds didn't have. 
What I'd learned on the bandstand at an early 
age was a huge advantage." 

Metheny's style and goals became even more 
focused during Metheny's tenure at Berklee and 
during the three years he spent as a member of 
Burton's band. "That period was a very impor
tant for me on many levels. \i\'hen you are 19 
or 20 years old, everything moves at a velocity 
that you will never experience again in your 
life. I really encourage kids that age to practice 
18 hours a day, stay up all night playing music 
with their friends, transcribe anything that they 
like, and take every gig that comes along. It is a 
period in life when you can make enormous 
progress in shon periods of time. It was that 
way for me." 

Communication and Illumination 

"Some of my first students at Berklee were 
really good player-including Mike Stem "ho 
studied with me for six years. I felt there were 
ways I could help these guys by communicating 
about real-world playing situations. In fact, 
most of the music that was on my first album, 
Bright Size Life, was written as exercises for my 
students during that first semester. [A number 
of the album's songs appeared in the fim edi
tion of the Ren/ Book. The tune "Unity \'illage" 
appears as Exercise 6.J I wanted to illuminate 
aspects of ham1ony and od1cr things that I was 
curious about as an improviser that I couldn't 
apply in standards. During that same period, I 
would call Jaco to come up for gigs around 
Boston. Tt was a very interesting time. There 
was a lot going on in Boston then. Things that 
players were experimenting with were quite 
revolutionary at the time. Now they are almost 
taken for granted." 

Being a member of Burton's quintet alongside 
guitarist Mick Goodrick, bassist Steve Swallow, 
and dnimmer Bob Moses further shaped 

Metheny's musical voice. "Not only were those 
guys master players, they were very individual 
conceptionalists-as was Jaco. In my estimation, 
that may have been the last period in jazz where 
that was imponant. In order to exist in jazz then, 
you had to be a good player, you also had to 
have a concept and identity-a sound and vision 
of what jazz could be. It wasn't enough to be a 
second- or third-generation copy of someone 
else. That was drilled into me back in Kansas 
City, but it crystallized as I stood next to Gary 
each night onstage hearing him play in such an 
individual and vinuosic way. AU of the guys in 
die band were completely original. So I figured I 
had to come up with a concept, too. 

"The idea of creating a unique identity in 
jazz has gotten clouded over the last 20 years. 

ow people feel mat to pla, well is enough. It 
wasn't enough in the 19~0s and I don't think it's 
enough now. It's not even half the battle. You 
need to devdop a sense of artistry and be able to 
communicate somediing. You have to render in 
sound something mat 1s mearungfuJ to you as an 
individual that might be of interest to someone 
else. Cary, Swallow, ,\loses,Jaco, and odiers did 
that naturally. It was JUst pan of who diey were 
as musicians." 

Apprentlclnq with the Blacksmith 

"\,\'hen I was in Gary's band, ,fl wasn't commu
nicating m the way that those guys did because I 
was so young, I would hear about it! Sometimes 
we would have meetings after the gig where 
Gary would talk to me for hours about develop
ing ideas, what notes to play over what chords, 
time, dynamics, and pacing. These are die 
dungs now mat arc essential to who I've 
become as a musician. In his ve11 generous but 
rigorous instniction, Gary was likt: a blacksmith 
pounding into shape what was emerging in my 
musical identity. It was grt:at for me; but at the 
~ame time, after three years, both of us knew it 
was tirnt: for me to move on." 

Medicny wanted to go on to anothtr side
man position; but m I 977, fusion music domi
nated, and both his sound and playing style did 

not fit the bill. "Most of the guitar gigs involved 
playing loud in a rock-oriented context and 
involved soloing over one chord. Even now, I 
am not interested in vamps. It doesn't matter if 
it is a John Scofield vamp or a Miles vamp or a 
Weather Report vamp; I know what is going to 
happen. Things are going to start soft and get 
louder and busier. It's been that way for 30 
years, and I'm just not that interested. So after 
leaving Gary's band, I was kind of forced into 
doing my own thing." 

Metheny's 197 5 trio debut for the ECM 
label, Bright Size Life with Jaco Pastorius and 
Bob Moses, put him on the map widi music fans 
and critics alike. The 1977 follow-up, 
Watercolorr, featured Metheny with bassist 
Eberhard Weber and future Pat Metheny 
Group members, drummer Danny Gottlieb and 
keyboardist Lyle Mays. It was the first recorded 
collaboration between Metheny and Mays and 
contained the seeds that would soon flower 
when Metheny, Mays, Gottlieb, and bassist 
Mark Egan joined forces to become the Pat 
Metheny Group. 

Incredible Rapport 

''When I met Lyle Mays, right off the bat we 
had an incredible rapport," says Metheny. ''I had 
a little momentum going after winning a few 
jazz magazine polls as 'talent deserving wider 
recognition' and the previous records I'd made 
were well received. When I started the band, I 
was able to pay Lyle $30 a night, and Danny 
Gottlieb and Mark Egan $2 5 each. We were 
earning between $100 and $400 a night. I took 
die money that I'd saved from working with 
Gary and from when I had a paper route as a 
kid and bought a van and Lyle's polyphonic 
Oberheim syndiesizer." 

Metheny and company began to tour in May 
of 1977. They criss-crossed die country in die 
van taking every gig that came in. J\Ietheny 
remembers one week when they played in 

eattle on a Thursday, Dallas on Sunday, and 
Quebec City on Tuesday and took filler gigs at 
points in between. With few breaks, Metheny 
essentially stayed on tour in the United States 
and abroad until 1992. "I want to let young peo
ple who read this know that I still believe that' 
anyone who has something really strong musi
cally and is willing to go out and play hundreds 
of gigs for Little or no bread has a very good 
chance of developing an audience on dieir own 
temis. I meet a lot of jazz guys who are sitting 
around waiting for the phone to ring. It didn't 
work back in the 1970s, and I don't think it 
works now. You have to get out there to make 
something happen." 

And things did happen. The group's epony
mous debut recording, (which Metheny often 
refers to as die\ \'hite Albun1) i1utially sold 
150,000 copies-a runaway hit in die jazz world. 
"That was a shock to me," J\Ietheny says. "If 
someone had walked up and hit me widi J two
by-four, I wouldn't have been Jny more 
stunned. \ \'hat we were doing w~sn't much dif
ferent than what we'd been doing on the road. 
\,Ve were scuffling, we weren't packing diem in 
anywhere, and were mostly opening for other 
artists, bur we always got a good reaction. Ther~ 



■ ;:c.utsweU ol ...__, and it mcw-
illa llllllnlld the wurld ol jaa. That 1DO IB'II-- beanae it Deftl' our intention 

beJand the ju& audience. just 
ID addrell area lib IIIUlical form and 

dymmb IDd the other thinp we had 
aplcnd on that record. It became very sue-

and went on ID U raJ hundred 
thomand copi . That IDOk everyone by sur
~ me." 

NlwTenftory 

One of the many appealing aspect11 of the 
group has always been Metheny's multifaceted 
and very penonal style of guitar playing. 
Throughout his teens, Metheny had been 
steeped in jazz, but the catchy guitar textures 
he heard in songs on the ndio by the Byrds, 
the Bead and other groups also affected him 
deeply. When he started out, many idiomatic 
guitar 90Wlds and techniques were not utilized 
in jau. The Pat Metheny Group's concerts 
have always featured the leader playing a vari
ety of ix-string acoustic and electric guitars, 
12-string and nylon-string guitars, as well as 
guitar synthesizer. " o one had really 
explored the textural aspects of guitar playing 
in jazz," he says. "I began a process of trying 
ID expand the role of guitar in jazz that is 
ongoing. Guitar had a lot to offer the music. 
The whole idea incorporating these sounds in 
a small group in an orchestrational and solois
tic fashion is a big part of what I've been 
working to address for years." 

While recording the White Album, Amtriam 
Gtm,gr, and As Ruis Wu:bit11, So Falls Wu:bita 
lw/ls, he highlighted these sounds, it wasn't until 
his 80/81 album that Metheny prominendy fea
tured wild acoustic guitar strumming and fin
ger-picked selections in the company of jazz 
Sbllwans such as Jack DeJohnette (drums), 
Dewey Redman and Michael Brecker (saxo
phones), and Charlie Haden {bass). "That was 
new territory," Metheny says. "Having the gui
tar function in a rhythm section that way and 
join in the polyrhythmic aspects of drumming 
through strumming had not been applied much 
in jazz before that. I am still very interested in 
exploring it further." 

Another drawing card for Metheny's music 
is the material that Metheny has written alone 
or in collaboration with Lyle Mays. It is diffi
cult to di the mu ic and determine just 
why the composition themselves have such 
widespread appeal. Many have noted 
Meth ny gift for creating memorable 
melodi and linking them to unu ual har
moni that go beyond the jazz vocabulary. 

ago when I was at the ni rsity of 
Miami, I realized that there were rtain as 
that I ID ted in a pla r that I couldn't 

to by playing th blu , standards, or n 
advanced tun Ii ayn horu:r's. The 
thinp that I wanted to pl y not being rep-

ted ID th m ·c that I hie to find, so 
wnnns m own. Th fi real tun I 

"April Joy" around the tim I 
111mins 18. t up thi r.on that I wanted 

an unpmvuer. The tun wound up 
Whi Album. On th group 

the idea of writins 
ache o1 

aploring a,mpc,aidonll 
mm reallybh. 
ICJllled." 

Audimce memben 
imaginuy pla 

and stories in etheny's 
muaic and a number of 
film producers felt 
Metheny's music 
perfect for 90Wldtn 
Of the mcm be has 

red, Tbt lvlam lllld 
tht S""'11rlllm (1984) and 
A M11p of tht World 
(1999) are noteworthy, 
and selections from each still appear on the 
band's set lists from time to time. 

"It seems that early on, there was an element 
in my music that I wasn't really aware of. 
People felt it had a cinematic quality and 
evoked imagery. That wasn't intentional; the 
music just came out that way. It was a surprise 
when people started asking me about scoring 
movies. It was an area that I bad been interest
ed in, and I am still interested in it. 

"I did eight or 10 films and for the first cou
ple I was just happy to get through it and not 
get fired! It's very stressful, high-pressure work. 
And it is a job where you can be at the whim of 
people-like the director's wife or the second 
director's cousin-who have no idea what 
they're talking about. All of them have influence 
on whether what you are writing is deemed 
acceptable or correct for the film. Yet ultimately 
your job is to satisfy the customer. 

I went into film scoring somewhat spoiled 
because I was used to creating my own universe 
on my own terms. I think all of the people I've 
done scores for would say I did a good job and 
satisfied their needs. But after a while, I started 
to think, 'Gee, I can spend the next three 
months on tour and make a record, or I can 
score this film.' These days, I pick the tour and 
the record." 

Muslcel lnevlteblllty 

Metheny will release his 31st album, a new Pat 
Metheny Group outing, later this year. While 
some might think that the more music a per
son has written, the easier it becomes. 
Metheny says having written so much makes it 
harder, forcing him to dig deeper to find not 
only new ideas but the right ideas. 

"There are certain kinds of re elution , 
harmonic , melodics, and ways of improvi ing 
that, for me as a player, are perfect example 
of the things I love most ahout music. ome of 
the choice in a pi c like 'Map of the World' 
couldn't go any other way. Th piec hllS to go 
that way. That quality of inevitability in mu ic 
i what I really re pond to. emin things 
male ome music v ry mmpclling to m a 
Ii t n r, and they ar pr r qui it for mmg 
my enthu iasm. Oddi , mo t j r.r. d not 
h v that for m , hut wh n I think of th 
mu ic th t h It the mo t for m , it I u. It 
d n 't occur th t oft n m J u., but it d 
h ppcn m the mu 1c of Mil , yn honer, 

onny Rollins, and the other grea · I find the 
compelling qualitie&-that inevitabilit)-there 
in abundance. It's nre in jazz, and a lot of jazz 
just goes in one ear and out the other for me. 
It almost doesn't matter if the players are pat 
if it doesn't have qualities that say to me this 
music could only go this way. That's universal 
in all the music that I love." 

To Metheny, the spiritual side of his music
that which connects with the soul of the listen
er-is both the most important and least quan
tifiable element. "We can talk about melody, 
rhythm, and chords all day, but in many ways 
none of them really matter. What does matta" is 
the effect that music or any human endeavor 
can have on other people. For me, that's what it 
is all about. It's about trying to manifest in 
sound the qualities, ideas, and features that are 
the good things that make being part of life on 
earth such a privilege. Trying to come up with 
things that accurately reflect the details of what 
I've seen and experienced has been more of a 
focus for me than the process of how you do 
that. The point of all this i to offer to others 
the same things that I have gotten as a fan of 
music. You give them a mirror to find some
thing about themselves through what you offer. 
There is a quality that some music has that 
accomplishes that. With instrumental music, 
jazz, classical, or other music, since there is no 
text, people can really find things in it. 
Instrumental music transcends ry language 
and i very international. I think the best instru
mental music offers people a real windo into 
something that they can't find elsewhere." 

Metheny has created a large body of work 
encompassing 30 albums so far and composed 
more than 200 pieces. Ho , h doesn't 
spend much tim thinking bout th contribu
tion he made to contemporary music. "I don't 
allow m If the luxury of looking t that,• h 

. "Maybe m I will, but I'm in th mid-
dle of it now and don't fed hi to 
thing in th rms. Th issu th t I , 
concerned bout I' trit I to I m mUSJ · < r 
the ha remained f,urh llW nt l'h 

who Jo ~ thin ,t th n 
cthing di nt l'h t 

been th for m . I II "'°' pl 
from th llript l.ijr I hum I h 
current d bl to m I h 

on di on I pl J 
t. lo m , 1t' II ull 
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Twenty-First-Century 

Techniques 
Despite Berklee's "Nothing conservatory about it" motto, there is something 
conservatory about the college's Composition Department. But the department's 
embrace of music technology and fresh ideas makes it anything but old school. 

by Mark Small '73 

11945, when Lawrence Berk first opened the 
oors of Schillinger House (which was renamed 
erldee in the 1950s), it was to teach a new sys

tem of music composition developed by Russian 
music theoristJoseph Schillinger (1895-1943). 
Fifty nine years later, the Schillinger system is no 
longer taught by Berldee's Composition 
Department faculty members, but courses on the 
contrapuntal style of J.S. Bach, sonata form, seri
al composition, minimalism, and beyond are. 

The Composition Departmenr--a smalJ 
enclave within the Professional ·writing 
Division-includes 34 faculty members, many of 
whom received their training at top conservato
ries and routinely have their music perfon11ed in 
some of the world's best concert halls. \Vhile this 

Professor John Bavlcchl conductlnq Berklee's concert band In 1974. 

description may appear to run counter to the 
profile of Berklee's largely nonclassical faculty 
members, the Composition Department's peda
gogical approach fearures an increasing role for 
computer technology, which sets the department 
apart from its conservatory cousins and aligns it 
with Berklee's forward-looking philosophy. 

"Everyone around the college thinks of us as 
the 'old department,'" ays Composition 
Department Chair Greg Fritze. ""'e use the 
basics of traditional and older music because that 
is the foundaaon for a composer's technique. But 
our faculty members---e peciall) our new 
hJres---.✓.1re pretty technologically awy." 

-\dhering to BcrlJee's mission to provide 
practic.11 career trairung has led to the tailonng 
of the department's courses to instruct in areas 
ranging from wnang concert music to film com
posing and vanous conu11crcial music endeavors. 
fhis fall the department will offer 210 coun.e 
secaon,, including the ba\lcs of traditional har
mony, composmon, music theory, music history, 
and conducnng that man} noncomposition 
n1a1ors take. \d, .meed courses in counterpoint, 
string wnting, choral composttion, contempo
raf) tcchmques, and a surve} of world music 
resources round out the curncular offerings. 

"\Ve arc well a\\an.: that our ,tudcnc.s h,we 
chosen to come to Berklee rather than to a con
servatory,'' says James Russell Smith, assistant 
chair of the Composition Deparm1ent. "So we 
try to gi\'e them an experience that has a BerlJee 
pcrspeca,·e--c,·en when we're srudying the 
music of Beethoven or ,\ lo~m." 

I Im, docs technology figure into the teaching 
of composition? 'J he 1111tial point of contact is 
computer music-notation programs. 1\ccording 
to Friuc, most of his facult} members ha\'C 
expertise 111 at least one computer notation pro
gram. "These days, a computer-engraved score 

has become the norm," Fritze says. ''\Vhile 
some people still write their scores by hand, 
even John Bavicchi-the department's elder 
statesman-uses a computer notation program." 

In the fall of ~003, the college began requir
ing all entering students to purchase an Apple 
i\lacintosh laptop equipped with a suite of music 
software to ensure that all become technologi
cally oriented. The composition majors get a 
laptop loaded with J\.IlDI music-notation and 
sequencing software, orchestral instrun1ent 
libraries, digital/audio programs, and more. 

The plan for the near furure is for computers 
to become a vital part of classroom instruction. 
Currently, many teachers maintain course com
panion websites on which musical examples for 
homework assignments are posted. All home
work is done in Finale music-notation sofrware 
that not only makes engraver-quality manuscript· 
but enables students to hear their projects back. 
For course such as a two-part invention writing, 
the software enables a student who isn't particu
larly adept ,It the keyboard to hear his or her 
contrapuntal lines at tempo and affords all stu
dents the option of ex-perimenting with instru
mentation in just a few mouse clicks. 

Conducting faculty use a program developed 
by former Composition DepartmentChair Jack 
Jarrett. The conducting classrooms are outfitted 
with computer workstations that represent the 
four sections of the orchestra. Students at the 
workstations read a scrolling rhrthm line repre
senting the woodwinds, strings, low brass, or 
whatever .md tap that rhythm out on the com
puter kerboard following the student conductor's 
lead. Four charu1els of synthesized sound (one for 
each section) come from four wall-mounted 
speakers phiced around the classroom to approxi
mate where the sections would be se,1ted in a real 
orchescr,1 (woodwinds directly in front of the 



conductr,r, cello~ ,md hassc, to his or her nght, 
rcrru,,inn left, and so on).'[ h • umductor cues 
entrance, for the: ~rudents at the: wor - t,llJon~. 

Sim human, arc t.1rrmg the: rhythm, of the: 
ra~ follo,\ing the: temro, accdc:randm, nt.ir
dando,, nnd fc:rn1ac1, .ts directed lw the: rnnduc
tor, srudcnt conductor; reall} gct t~ lead. 'The: 
crmductor can hear 1mmed1atelv if his or hu 
stnng or woodwmd "scctJon" f.;11, behind OJ 

ru,hc:s or 1f the he.it pattern "uneven or d1ffic11lt 
to folln,1. \mong thl' music1I ,deccion, .hrrett 
programmed for thl program arl mon:mcnh 
from Beuhnven s\111phomcs, .in.is from \lm.art 
opera,, .md orchestral worb h\ Rawl, Dehuss,. 
and Stra,,n,ky. Profc:\\or Juliu~ \ \ 111,ams, ,1 ho, 
mes the ,oln\·arc. ,, 1th h,s cla\\es says, "It\ a h,g 
step fon1,ml from t<:achmg students to conduct 
tn record111~. \ \'ith th1' prognm tl1e} arc acru
,1lly leading rather th.m follow111g a recorded 
rcrfonn.mcc of another conductor." 

The department also plans to 111corpor.1te 
te hnolog) h) offenng has1C \II[)[ courses so 
that student comroscrs can learn to craft rcalisoc 
dcmm from tl1cir sequenced composmons usmg 
dp1am1C,, ,1rt1culat1om, touch, and tempo fluctu
;tcion,, \\11,k \lf[)I reahzat1ons can never 
rlplan: rerfonnances h} real 1mt1-umentalists, 
,\1IDI vcrs1ons represent a step for\\·ard from the 
p.t,t ,1 hen students and their 111structors could 
only hear ne,, I) \Hillen pieces 111 tl1eir heads 
,, hilc gomg over the score. 

Early Days 

I hl ( ,cm1rosmon Department was offic,all} 
founded 111 the effort to ohtam accrcditauon so 
that Bcrl..lcc could grant music degrees. The first 
derartJrn:nt chair \\JS \ \'illiam \ bloof, ,1 ho came 
tc, Berklcc 111 1961 and rcorcd 111 1989. v1aloof 
1,1t1ght trad111onal compos1t1on studies, conduct-
111g, and other suh1cct'> that saosfied tl1c accrcd1-
1.111rm hoard's chrccuvc that Bcrl..lcc offer such 
courses. I rom that pomt, the college cononuccl 
1,, build thL ( ,ompos111on Dcp,1nment w11h the 
l11ring of.John B.mnfo 111 196+ Bancch, worked 
do, •I: \I Ith \ !aloof 111 developing and tc,1ch111g 
,tll of the trad,uonal music cmll"cs at Bcrklcc. 

"Bill \1.,loof ,111d I \\ere like square peg'> 111 
round holes," jokes B.n tech, "\!aloof\\ ,1, closer 
10 hc:in , round th.111 I \I.ts, though. I le 1..m:\\ 
1Jll/flh111r, ,1lmut ju,, hut I knn\ noth111g ,1hout 

It, \1) fi1'1 l' pmun· to J:1// c1ghth notes c,1111c 
the firsl d.1\ 111 1111 c l.1'sroom, \I hen th<.: st11dc11h 
pl.1yl'CI llw;, 1111a,;.i1 h,1r111on} ;1"1gn111enis." 

\d11111L·d fi11 hi, k11m1 lcd~l' .1, \I di .1, Im 
h,11 p h1111101, 11.11111 h1 h.1' L'\I\IL'd h.1pp1f) fi1r 

m•,11 I) ~() ,·.1rs .1111011, till' cl.i,si1 .11 minont} of 
lk1 I In· l,1111h1 llH'IIJlll't\. lkrkln· ,\\soc 1,lll' \ J> 
I ,lrl"'\ \\rn1111~ 'f,'I, ,1 lo1111c1 ll.1,111h1 ,tudcnt, 
1, 1 111 IH ,11 mg IIJ1111111 ) L',1r,, .1~0 1 hidl' .1) 01111g 
II I kl<L• 111,li-111 \\ 11h 11101 k, l.1\'11 .,I ,nohhu}, 
"\011 cl1111'1 l..11011 1111: kn of tlw 111111 k1ll'1 ,, 111-
phq1111:s, ,111d )';"' di,, 111111,1.111'" 

"f I< ,I )11•111 ',I <Jll.ltl' jl<glll .I 

r, 111 , I ,cl., th,11 ~')II.II,. p, gs 
1 m ro1111d hol, dul111," I\ 

II\ 1h11 I ~Ill\\ 111 th, k,, 111 

1111ld 111\(11111111l1Jl11,III\ lllll "' 

tl1u11 I, 11 ( lm 1111.:) lq1111d 11111 

1t ,1as true, they felt the) should listen to me." 
Through the years, Ba,.frchi has gi,en 111nu

mcr.ihlc studcn~ ,m ,1rrrec1.1t1on for cla,sic.11 
mmic. "I never tncd to \I.Can .111yone .rnay from 
anotlicr ,tylc of muSJc though," he say'>."'[ hey 
.1mc here w1tl, their m111 alc.1, 111 m111d. I h.nc 

noth111g agamst an, kind of music, it's JU'>t that 
there 1n: ,tyle, other than commcre1al music .ind 
j.1u. I\ e felt that 111) role at the college \I.as to 
let tlicm know that" 

Ba\1cch1, a prolific composer who de,cnhes 
his own music as be111g 111 a rost-H111dcm1tl1 
chromatic style, has rroduced ,1 catalog of 
work-,, mcludmg 12 3 opus numbers, and has 
won numerous ASC \P a,\ards. 11,s opus 123, 
Com•c,;rr,ml Dn•cn-1011.r for T,·11111pe1, Oboe, a11d 
Sm11g.1, will he premiered 111 \laska this sum
mer w1tl1 Professor Greg Hopkim (t1-umpct) 
and \ssoc1atc Professor Barbara Lafitte (oboe). 
For decades, Bavicch, has heen one of the 
department's most beloved figures and has 
worked to enlarge the perception of Bcrl..lce. 
"\lany of my colleagues in the field have hcen 
,urprisccl to hear that I taught at a 'jazz 
school,"' he says. "But my best friends arc on 
the faculty here, and I wouldn't trade the e,pe
nences I've had witl1 my ruden~ for anything." 

Composer Alf Clausen '66, who scores tile hit 
arumated television scnes The 1111psons, earned 
h,s composition degree at BerkJce. As he recall , 
"Bill laloof was my first traditional composition 
teacher at BerkJee, and later I srudied \\1th John 
Bavicch1. I learned a great deal from botl, of 
them. It was interesting to watch tliem success
fully impart knowledge of traditional and eon
tcmpora~ compo mon techniques at BerkJee. 
They were botl, very 111spinng teachers. I was 
particularly impressed by one of Ba\1cchi's tech
niques called 'harn,onic complex.' It's a compo i
tlonal proce s tliat I use to tliis day. Both 
Bancch1 and Maloof shared from tlieir scem111g
l) bottomless well of knowledge and helped to 

get pcrforn1ancc groups together so tliat the stu
dents could hear their new I) created worl,s." 

N'cl\\ 82, Ba,1ech1 still spends two clays a week 
at Berklcc teaching directed studies one-on-one, 
a clas, on tl1e music of Beetlim·cn, and one on 
the chamber music of Bartol... 

In 196.1, B.111cc-h1 recommcnclccl his fncnd 
Jcro111111,1s 1'.,1Chmsl..a, for a 10b tc.1ch111g con
ductmg. 1'.,Khmsl..as, ,l WJdel) rcspcctccl conduc
tor and composer 111 prc-\\orlcl \\'ar Tl 
I 1thu,t111a, added further cl1111cns1on to the grow
mg dep,tnmcnt lnflucnu,11 111 h" m, n nght, 
1'..1ch111sl...1, l,lllght ,II Bcrl..lcc for nc.1rh 20 , c,1rs. 
Prof~"or' lom \lt(,.1h ,md Denni\ I cd.m~ 
1rnncd th~ Ltrnlt) 111 1c1~4 and 11180, rcspectl\t'I), 
.md took m n tc.u.:hing 11111'1< h1'tnl) ,Ind otht·r 
n1111po,1t1Cll1 ('()111"\C\, ·r "Ill' .1dd1t1011 of thl'\C .md 
other f,trnlt) mcml!l'r, f'IL,111) rl'Chlcl'd tlw worl.:
lo.ul lot ll,11 info ,md \ l.1lool: 

Healthy Competitions 

111 ,Ill lffOlt In gl\l (fllll)lll\ltlllll lll,ll<lls )11,l(lll.tl 
1 pcn,·1111, 1 hi' dq1,11 I IIIL'llt ,pnn" 11, t 1111·1· 1, 1111-
pcl 111rn1s ,1111111.111' " I h1· 1·1 ~ 111, nlk1 ., L h 1111 l' 

lot 1h, M11d1 Ills Jo 111 ,II tl1l'11 )lll'll, pl.I\, d Ill ,I 
«1111,11 ,·11111•," ,I\ J1111csS11111h,"lh11, 1,.1 
l11u1dh, 1111p 11111cm II ll11kl1t th,11 1s 111, 111 

Current commissions and premieres 
by Berklee's faculty composers 

( :omp,r.ition Dqr.111111c11t ( :h.11r ( ;re!! f·nt,c "·'' 
l'!Jlllllli,\loncd Ii, the Bill,.10. \p,1in. c':t,h11r.1I 
( :ouncil to l"C1111Jl""'-' ,1 pien· for tr.1d1tio1d B.,.,.Jlle 
imtn1111cnts ,111,l Ullll'L'11 lt.111d. It \\ill he prumcrcd 
in ( k1ohn .?OO_, in Bill,,10. 

( :0111po,iti11n I kp;1J1111cnt \"i,t.1111 ( :h.ur 
Jame, Smith i, pcrn1"i"ni,1 and mu,iul .uh 1....:r 
li,r ,1 rernrdinf! of Til,ctan and i'.cn l:11ddh1't. 
_lcwi,h, ( :hristi,111 .. md l,l.1111ic ch.1111, and ,0111-"-

\s,01i1tc l'rolt-""r _\ L111i Fp,tcin, /Jo.-1-,, <" 

u,,my i .. thl· title l'llt Oil a Ill'\\ ( :n I,) the \tLmtic 
lk1ss <)11intct. I lcr piece ,\!,., fr//;,,,,,,, 11 j,// ,,,

.\'omr.r., Ii 11' pi;1110 and cffrcts pron·s",r ''Jl)ll.·.11, on 
pi.111i,t Kathleen S11pc ,, c, ( J) /nfi,.,;""-

,\wK:i,1te l'rofi...,,or Scott Fe"lcr co11111< r.cd 
'/Z.m· Pic.-!'s_li,r .\i,I,, Ci111t111/,a_,,· 1<11' Fdwin lbrl..cr. 
p1incipal h:1ssist fi1r the BoslOn S)mphony 
Orchestra. B.trkcr 11ill premiere them in .?IMl'i_ 

.\ssistant l'rof~ssor Dcrcl.: 1 lurst i, 11ritin!!" ,1 
triple: rnncc:110 in folfillml'nt of ;1 Fromm ,\ lusic 
Foundation ( :rnrnnission. 

Professor Jonathan I lolland, rnm11<r,ition 
I /11/,_;r,11 S1111 ,1·;1s premiered hy P.1an1 J;ini and the 
Cincinnati S)1nphony Orchcsn·,1 on .\pril .Hl . 

.-\ssistant Professor Tunar Dicscndntck was 
commissioned h)· the Serge Ko11s.,e,it1.ky ,\ lusic 
Found.1tions to ll"ritc her third sning quartet, 77.,<' 

.Vz~h! bas lie('// l '11mlv, for the Pro :\11c <)u.111ct. 
:\s.sociate Professor Thomas .\lien Lc:,ines h.is 

completed a set of miniatures titled "h:·ml)•-( J11,· 
Ki:vbo,ml /\pi.rodes. 

:\ concert at Yale l'nin:rsity 11':ls denned to 
the music of Assot'i.1tc Protcssor F1~mcinc Trester 
and featured her G11i111r Cimtc110 ;md a cycle oi I.? 
songs. In 2005, the song-cycle 11ill he pcrli11111ed 
at C1rnqric lfall'.s \\'c·ill Recital I !all. 

In.\ l:trch, .-\ssistant Prot~ssor .111d guitarist 
:\postolos Parasl.:c,·as presented the prcmiacs of 
11 l.uncnts for dassic1l 1,.ruit.1r hy Bcrklec mm
posers I I.tr')· C:halmicrs, .\rmand (lu;11liotinl', 
Francine "frcstcr, (;reg Frittl'. \"uk hulenmie, 
,\ l:trti Epstein, C:lydl· \ \ 'itmycr, Srntt Fes.slcr. 
Beth Dcnisch, James Smith. and P,11--;1sl..c1·as . 

. \ssistant Professor Ken L"cno rccl·i,·cd .1 
Fromm .\ lusic Found.nion commission to 01111-
posc .·lp111011i,1, which w,1s prcmil·rcd hy thl' Pro 
.\rte C:h;1mhcr Orrhestra in .\ lay . 

. \ ... ,ist.mt Profi:s.,or .\ lichad \ \ i:instcin rom
plctcd his Sm·11,1d1·_fiw 1:: lusn·11111c111s. 11 hid1 is 
published by BooSl')' ~ I lawl.:t·,. 

Professor .Julius\ \'illiams l1llllpo,l'd. / ]01117/1')' 

/Cl ht·c,/11111, I /011111; ,111,/ ( ,'/111)': n,,. lCll/1/lb.111 O,mitl, 
S1m1·. ,t II ork for chorus ,u;d on:l~l·,tt,1 pn:micrcd 
k thl' R1·ston (\'in,rini.1) Chor.tit- ,\\an:h t•>. 
\ \ 'illi,uns l'l'l"l.'ntl~ ;1.·oinlcd t\l () CD--. n.,. .\'1~· 
. l1111'ritt111 R,m1,1111tti.m1 ,md "/l•c .\'<";:·. /,,,,.,.,.ill, I°""·• 
li1r .\lh.111~-Rl'rnrd,. ( )n them,\\ 'illi,1111, 1,,ndul't-
t·d thl· 1'1,1~11c D101'1l.. S)111ph11n)' ( lrdll"trJ in 
l'rob,or .\nh11r \ \'ch1110..I\ /I 111,L Sh, Uo11Js fi,r 
1iw11p,·r ,111,I f JnJ,.,11111 (( ;n.-~ I lopLit\.\, soloist),_ 
\sso1:i,1tt' Prnfi.·wir .\ndrc,, Li,t\ I "ioh,1 (.Q/111"11!, 

fkth I >l·ni"L·h \ ( ,'oJ./,·11 /)111/,'nr. l1\rn,l,r,- .~1'fllflho,,y 
h, tlw btt· I .cm, Southers (li1nlll'r_ib:sodatc pro
fi.:"or), .111d 1,in.-1t'I" ( :ompositiot\ Dcpamncnt~ ··:-- · ·•11 

( 'h,1ir ,l.1c-l.. ,l.trrl·tt \ .\\·mpbu11:r I I. ;_. :.; 1 

---~'t;-



year's Esterhazy residency marked the 
quartet's eighm visit to Berklee and was 
supported by me Alan Reese Endowed 
Fund established by Berklee's Board of 
Trustees. Each piece is recorded live so 
mat me student ends up with a demo of 
his or her piece played by a world-class 
string quartet. What is most helpful is the 
dialogue between me quartet members 
and the student composer. 

Esterhazy Quartet, vlollnlsts Eva Szekely and John Mcleon, violist Peter Neubert, and 
fist Darry Dolezal, and the student composers whose works they performed In April 2004. 

At me April reading and taping ses
sions, me quartet played student 
Monserrat Mias's Theme and variati01JS rm 
a Catalan Troubadour Song. The quartet's 
input ranged from a discussion of the 
proper notation of ricochet or jete bow
strokes and me "seagull effect" to sugges
tions about the composer's musical intent 
in her choice of intervals for double-stops 
in me first violin part and proper place
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other music schools. Here, you find a sense of 
encouragement and the students learn weU from 
it. Whether theirs is the piece that bombs or is 
the one everyone loves, the process is instructive. 
One of the most popular competitions is the 
best inventions competition for two-pan inven
tions. The goal of getting a piece selected for the 
concen seems to make the students a little less 
fearful of aU the rules of counterpoint and 
becomes an opportunity to reaUy make music. 
Striving to create an invention that makes it to 
the concen gives everyone a stake in this. 
Teachers take pride when their students get their 
invention chosen, and the students experience 
counterpoint having a real application for them 
in the music world." 

For the past three years, Associate Professor of 
Composition Marti Epstein has been the pianist 
at the contest's culminating concen. "This was 
originally an idea proposed by Greg Fritze," says 
Epstein. "I le thought that if the students kne\\ 
there was a chance that their final projects might 
be performed in a concen they would put in a lit
tle extra effon towards lc.'llming the material in 
Counterpoint 2. I think it has worked. Over the 
past three years, tl1e quality of me inventions has 
dramaticaUy improved. Having their 1m-enoon 
performed has almost become a status 5>mbol 
among me students. ·n,e recital hall is filled to 

capacity for every concen." 
Another competition involves 1denti~ ing 

the best student composition for brass ensem
ble. The process enlists facull) members to \·ct 
the scores and select five or six finalists. \ 
bra5s ensemble reads through rhe pie<.:es 111 the 
David Friend Re<.:ital I fall, and the "111nrng 
piece 1s selected via a secret ballot t.1ken 
among the audien<.:e and facult)' p,1rn<.:ip,rnts. 
The winning piece is rehearsed and performed 
for the processional and recessional ,it the col
lege's commencement ct:remon}. f he \\ inning 
composer-this year ir was Brian P,1ul 'O+ 
receives credit in the commencement program 
booklet and is ,,cknowledged in front of the 
huge audience attending the ceremony. 

A third significant competiuun seeks our a 
dozen student-composed string quarLCts to be 
rehearsed and performed by the renowned 
E;cerhazy (Juartet during its annual residency at 

the college. The now-annual event was coordi
nated liy Associate Professor Andrew List. I'l,i, 

ment of bar numbers. 
David Utzinger's Fantasie for String Quartet 

prompted comments on his choice of acciden
tals. (Utzinger's piece is based on half-step, 
whole-step diminished scales.) First violinist Eva 
Szekely made suggestions on how to make her 
part easier to read. Ariel Mann'.s Burlesque fea
tured playful pizzicato chords and moods rang
ing from somber to joyful. The piece elicited 
favorable comments as weU as hints for improve
ments. Cellist Darry Dolezal spoke about me 
use of enhannonic notes. "It's easier for string 
players to read three different notes man three 
consecutive notes on me same line or space with 
different accidentals," he said. 

James Smith observes, "Often, we have 
talked about me same topics in class, but it 
becomes more real to me students after they 
spend 10 minutes with me quanet. \\nen their 
music is up mere on the stands and mese play
ers make a comment, it seems to imprint on the 
students for life." 

\ \'im a large department, me stylisoc terri
tory 111 which mdindual faculty members spe
cialize is pretl) \asc. <,ome work wim !:?-tone 
techmques, others work with advanced chrn
maric1,m, nummabsm, <:ontcmporary tonal 
sryles, and more. "\\'hen we han: a prospccm·e 
facult) member send 111 a score pnor to an 
mteniew, we let 1t be known th,u rhere 1s not 
JUH one camp 111 our deparonent," s,1ys Fritze. 
"It would be 1mposs1hle to assemble a staff of 
34 mm posers who all \\ rote m the s,1me style. 
\ \'e encourage our students to study with j1ffer
enc composer, so chat they can explore different 
mfluences." fhe musical d1\ers1n of the facu]n, 
mcmher, i, a plus for compos1tH;n m:11ors who· 
come to Berklee with an arr,ty of professional 
asp1rat1on, ,md end up 111 \ aried careers. 

Dlverqent Careers 

\ fan\ of tl,e Berklec alumm who earned 
degr~es 111 compo,mon and h,1n: ach1e\·ed in 
\.lnous pur,uit, have been profiled O\er the 
year, 111 this publicatwn. fhc prc.:nousl) men
tioned \If Clausen enjoys a rubmt career com
posmg music fur tclenston. l lO\\ ard Shore '68, 
\\ ho has scored do,cns of fc:nun: films, includ
mg the all three p,1rts of the Lord of the Rmgs m
olog), is another product of the deparm,cnt. 
\fLCr leanng Berklce, Chistuphe Chagnard '89 

became a conductor and has worked wim 
numerous orchestras, including the Nonhwest 
Sinfonietta of Seattle, Washington, which he 
cofounded. Rob Mounsey '75 has found his 
niche as a pop producer, composer, and arranger 
working on gold and platinum records wim such 
icons as Aretha Franklin, Tony Bennett, Steely 
Dan, and James Taylor, to name a few. 

Jason Eckhardt '92, however, has always had 
me goal of a career as a composer of concen 
music. After graduating from Berklee, he contin
ued his studies at Columbia University where he 
earned his doctorate in composition. Eckhardt is 
well established, having received numerous com
missions from such organizations as Carnegie 
Hall, me Serge Koussevitzky Music 
Foundations, me Guggenheim Museum, Oberlin 
CoUege, and renowned Scottish percussionist 
Evelyn Glennie. Eckhardt's works have been 
programmed at contemporary music festivals 
around the world, and Mode Records has just 
released a CD of his chamber music titled Out of 
Chaos (www.mode.com). Eckhardt currently 
teaches composition at Nonhwestem University 
in Chicago. 

"I really enjoyed studying with Tom McGah 
and John Bavicchi," Eckhardt says. "The educa
tion I received at Berklee was quite different 
than mat of omer composers I have encoun
tered. Because Berklee is attuned to the music 
industry in ways that a conservatory is not, I was 
able to make many professional advances more 
quickly man my counterparts. The practical, 
think-on-your-feet ethic of me Berklee educa
tion has served me weU." 

Into the Twenty-First Century 

Fritze contends mat composition has always 
been a major thrust of me coUege, an unbroken 
continuum from Berklee's formatiYe years. "In a 
way, me whole coUege is based on composing," 
says Fritze. "fa·en improvisation is a form of 
composition. There are about 100 people on the 
faculty who hold degrees in composition even if 
they don't teach in this depanment. That's nearly 
one-quarter of all Berklee facult)' members. 

"At a conservatory, me focus is on learning 
repertoire. \ \'e also teach me classics here, but 
from a different Yiewpoint. \ \'e show what has 
been done before and how students can use this 
knowledge to write meir own music. It is all an 
effort to giYe them roofs to build meir own St)·le." 

Fritze\ goals for the department are not 
those of a t)'Pical consen·atory. \\'hereas any 
conscn acory wormy of the name has an 
orchestra, Berklee is still in me process of 
building a traditional orchestra. "\\'e'd like our 
students ro have the chance to hear their works 
played b} an orchestra," Fritze says. "The 
Performance Division is making strides by 
expanding the String Department and has 
recent!} hired instructors to teach harp and 
double-recd in,rruments. 

"I also \\.1llt to get our facult)' composers out 
111ro the conununit)'. I'd like to see an outreach 
to high schools where our facult)' will make pre
scntatiom about meir own music. le is irnporrnnt 
chat yow,g people internet wim living composer.. 
,md see mat mi, music is vit,11 and ongoing. I 
\\ ant them to know that the title composer is not 
resen·ed for me dead master.. onlr" l 



Website Managetnent 
Just having a place in cyberspace is no guarantee that a website will further an artist's 

career. Web expert Patrick Faucher shares caveats and tips for creating a website that is 

a successful business tool. 

~)' Patrick Faucher '93 

ct\ face It, for any serious performing amst or 
-==---=l=·o=nc.,;1poser, having a website has become just as 

csscnti,11 as ha\ing a good press kit. At this 
point, in fan, an effectn e website and success
ful marketing may even be one in the same. 
· fhcrc arc increasing ways to get a site up 
quickly and chcapl) these days, but what hap
pcm after you finally launch' .\'1any mysteries 
.ind frnstrauons arc associated with running a 
successful website. 

If I had a dollar for cvef) horror stOI) I've 
heard from artists with sites that do nothing 
for them, I'd be s1ppmg p1fia coladas in Maui. 
J Jere :ire some of the scenarios I've heard. 

"i\ly site it\ totall) out of elate, and I don't 
know what to do \\Ith 1t anyway." Or, "I got my 
buddy to help me put 111) site up for free, but 
he left tO\\ n, and J h,1te to keep bugging him to 

~dd more stuff·• Or, "The drummer's h'lrlfr1end 
111.ide the site for us, hut he and she broke up 
,111d now she', not 1.1lk111g to us, so the site 1s 111 

l11nl,o," ,\nd the classic: ''I'd like to do more 
111th my <.Ill', hut I e:1111 afford to pa, 111) weh
m.istcr 101 morl' fe,1111res or ch.111ges." 

( ,rn·dy 11eh111;1stlT,, Lid: ol good solutions 
for dll' nontl"<"hniul user, and othtr factor, n>n

tnl111te ,,, sue h prohle1m. Ultimatl·ly, 11 is till' 
"'l"'11"lnl11r of dw ,llltsl to h.,,e ;l slr,lll'h'Y lc,r 
,I lit( ·s,1111 "' I, itc. ( ,11in, \llllr ,ltll'llllllll to 
fou1 ,11 ·a prop,·1 1111 llll'SS jll,lC"llll'~, opt1111al 
d SI 'll, ,I lll,llllll'll,lllll' pl.111, ,tlld l'~~l'llll.11 k.1 
1urc "ill , 1111tnl,111e 10 tlw MIi t l' s of ) 0111 ,itl' 
re :-.11 die 111 "h I c ) 1111 ,11t• ,11 in ) om 1,irl'n. 

Prop•r BuslntSs PractlctS 

,d 111,lll) llllll'S th.II 
,II 111"1, }<HI h.11,· 
1r>o \ l.11 k of 
llll<Jll IC,l\llll f111 .I 

101111,111111.il 
!, .md lil' 

si • 1 lu 

requires managing your site so it's up to date 
and has compelling features for your fans and 
promoters as well as for you, the artist. Let's all 
recite a little creed I've wrinen for those triv
ing for a successful site [see the sidebar]. 

I could devote a whole article to why each 
of these points is critical for online success; 
but for now, just read the creed a few more 
times and take my word for it: sites that fail do 
so as a direct result of not following one or 
more of these rules. ow that we've embraced 
a winning philosophy, let's look at the pecific 
practices and tools you will need to succeed. 

Optimal Design 

lvlan, times, an artist has come to me and said, 
"I want the coolest looking site ever. I want a 
big Flash intro with all these great animations 
all over. Oh yeah, I also want 111) ne\\ song to 

start playing immediate!, and rcall) loudly 111 

the background." \\'hdc this approach 111.1, 
appeal to some nsnors, 1t 1s a fhgr,mt vmlanon 
of pomt fi1·c of the creed. People \1 ill \1Slt your 
site for \arious re,1sons at different tunes. Some 
111.I\ want to be cntcrumcd by your ne\l ncleo 
or song-, hut some 111.1y Just \\ant to get the cor
rect llllll' for your UJKommg shm1 or bu) )·our 
11c,1 CD. ( hhers 111.iy not h,ne .1 high-speed 
c·onnl-rtlon, a fa,t enough 111ad11ne, or tl1( 
proper hrow,n plug 111 to new the ,1111111;1tH111 
l'll,tr.111ll'l' thmc.: usl'rs 11111 hl' .1nt1o)ecl r.ttlll'l 
th.in ,111111\l'd Ii, ll.1,hy mtrm .md hl'.ll) gr.1ph 
i1 ,. I kre :trl' ;I k,1 rule, of tl111111h for prod11c 
ing .1 ,H·h,itl', 

Sl\11'11,CII \. lllSI<, ·s \11\\\S\l<lllKHl'll. 

You'd hl· .1111.11l'd h) h11\1 l·ltn llll' 1 ,ingll• 
ph11111, ,1 t, 11· l11ws of Int, .md ,l 11 h11e h.ll k
g1111111d t ,lll In·. \l,11, !JC' ,111,IIC 111 "p.igc-11 ~ight," 
1d1itl1 is th,· 1111.11 Iii, ,11.c 111,111 )"'" 1 1,1ph1t, 
. 11d Clld,· lrn I g11, 11 p.1gL l lt.111 p,1!-:l 11111,• 
11111tsg11cs,111a•11c1 111,,l,l,m .md1he)111ll 
1,•,l\c-)"'" 11c ti 11 1.1kt's 1111111111~ 111 .l,11111!,1.1.I 

I 111 \1(1, I 1\11'• llU \ I I I IIH.\I 1111 

,111 ,t I I) Ill II< 1 I \ l C I II I , I) •11·1 Ill 1h 

'i:ltt' Web ,,Artist 's Crt'fd 
I. ft'.< wt <'lf<'lq/h t,1 /11.,·t put up ,1 11i·/1;ift', 

J llciil ,, Indy .<ur.-.-..-,111! ;it,·. 

2., I ly trdi;i/c' i; ,1 rcfkc"li.111 ,f my t'1lft"<'f. 111r1 
11111/mid. 1111d my Hflil/lmc";.< ,,_.. ,1 pr,'/c:<;i,1/1,1/ 
amt ;!,mid[,,• ,·11/timt,;f 11,· ;11d1. 

3. J 11il/ 1igi!t111t!y 111111i1tai11 my trd•;i/c' 1111/1 
/It'll' ,wrlt'III ,111d ,Irmm/,· 1i1fi•r111,1ti,I/I. 

-I. J ll'ill ,wr..-1,1111/y pr,111lt'lc' mt/ 11d•.-·i/c' ... ,, t/1111 
t1ll ll'h,1 l:1f<'II' Ille' l:llt'II' lll!J ,·ii(. 

5. J 111"// 111111:c' my lli'/1.<il<' 11;c-f11/ t111d ,;1;y fi•r 
,11/ t,, 11..-(. 

a .• fly 11d•;if<' i.< th.-be".</ p"1rc" c'll!i11c" t,1 

1'tllllllllimfc' Iii/I, ji111;, c'lJ'fc';; lll!J tiff. 111/d 
r,wd11d I11y b1mi1,:<;. 

7 .• fly 11d1.<1k i; lll!J f(;JV11,iN!ity 111/d / 111"/I 
,;1r,f11/ly t'k~•.-,· lh,1.<c' 11'!1,1 111"/I /it" lilti'lmf 
Iii lllill/tl!flilf/ if. 

those bnrn ,111g ha1e to cl1g for the inform.1-
non. Put your upcom111g show on the home 
p.1ge ,1long with ,1 link to hm \Olli' en .ind 1,1 
he ,Hided to your m.1il111g h,t 

S 1 R.\IC,ll llORl\'\IW :-..; \\'I(, \I 1\1 • 1, tlP I 1\1 \l. 

\ Like huttom .md l.ihd, 1 t·ry ck.u- I 1hdi11g .i 
button "\h1rn L1lend,1r" i, de.1n•r d1.1n n,11111ng 
It "Tht.: 'fll'lt,Kk." 

RI ,1'>1 I III- Ill \c i,.: I I \11'1\l!Cl . \\e .ill 
knm1 th,11 hbck i, till' t:11t1ntl' ,nltir of m.m~ 
111u,1u.111,, hut 11,ing 11 1' .1 h.it kgrt1111Hi , .111 
m.tkl· .1 stll' h.ird 1,1 rl·.id In .1dd1tion, kip till 
111 inkling ,1.1r,. 

Rt,tsl 1111 l•t \Sll ll\11'1\llt) 

I l.i,h ,, ,l ,,, .md II m 1k, 
ll111 imprnp, 1 

nolog~ , .111 11 1 
lllll, lllllllilll,l l 

1,1,· 
t I ),-,11'1 hU1ld \ 
I 11,l' 11 p1r111 •h 
k ti •~t th' II I 
th 



BE BRIFF. Avoid long, scrolling sections of 
content and text. Get to the point and be aware 
that some items may be being hidden below the 
viewable area of some users' browsers. 

USE A PRO. If you're not a designer or have 
never written HTML before, don't pretend. 
You've probably got better things to do. 
Designing the site yourself will take five times 
longer than you expect and usually yields 
questionable results. Spend a little money on a 
qualified web designer. For half the cost of a 
new amplifier you can usually purchase a great 
design job. Spend time with the designer 
sketching out a few concepts and make sure 
that he or she understands the overall tone 
that you want for the site. 

Maintenance Plan 

Once your site is built, you must manage it. 
This is easily the most important logistical 
aspect of a successful site. Unfortunately, it's the 
most overlooked one and leads to the demise of 
95 percent of sites that fail. Develop a workable 
plan that maps out who will update specific 
content, how often, and by what means. A site 
that constantly posts new content not only 
encourages return visits, it indicates that your 
act is "happening." A good website can create a 
buzz on its own. Conversely, a site that is poor
ly designed, has weak content, and never 
changes tells visitors that you are not happen
ing. 

The components of a successful mainte
nance plan are accessibilfry, service partners, 
logistics, and tools. Without these resources, 
maintaining a site up can be very frustrating 
and sometimes impossible. Let's look at each 
item in detail and explore some options. 

Accessiblllty 

Make sure that you provide direct log-in access 
to all the services that run your website. This 
includes your hosting provider, domain regis
trar (the company from which you bought your 
domain), and any add-on services that tic m to 
your site (including third-party services that sell 
your CD online or serve your MP3 fib). If 
you have a webmaster helping you manage 
these thi11gs, great, but have the webmastcr 
give you all the access codes. 1f your situation 
changes or relations with your websiLC desi1:,rn
ers go soudi, you will immediatdy want to 
change your passwords and secure your onlme 
asseLs from possible anack. Also, be sure that 
you have access w all of your digital content 
(i.e. photos, web pages, scripts, ndeo, audio, or 
ocher materials used to create the site). You 
should maintain copies of ,ill files. If a webmas
ter refuses you access to any of these items, hire 
a new one right away. 

Service Partners 

Service partners include: all the people and 
services mentioned above that help support 
your site. Choose them wisely and hold each 
to a high standard. Ensure that you get what 
you pay for. As a rule, if you rely on too many 
free services or favors from friends, you will 
most certainly get what you paid for. I foresee 
problems when J hc:ar established artists tell 
me they that got a buddy to host Ll1e site on a 

free account or worse yet, 
on a server in this friend's 
basement and that this 
friend claims to have the 
fastest DSL connection 
on the planet. 

Your website is your 
"business portal," a criti
cal vehicle for your 
career and your hosting 
service is like the engine. 
Make sure your host is a 
pro who provides reason
able rates on such basics 
as bandwidth, file stor
age, e-mail boxes, etc. 
You should be able to get 
a good service for $20 or 
less a month. However, it 
is more important to 
know the kind of support 
package mat is included 
and how good the sup
port is. There are inex-

BAND MANAGER: 
Post tour dates 
Check bookings 
Approve content 

Check/send e-mail 
Create newsletters 

RECORD LABEL: 

Ex. 1. A team workflow diagram in which a qood website is the business hub for an artist. 

pensive hosts out there, but you may find that 
with these services you may encounter diffi
culty trying to get help at 10 p.m. on a Sunday 
night when you can't post your site to the 
server. Make sure that the service you choose 
is well established, not a flash in the pan. 

Thousands of hosting business are crop
ping up all over the place. Consequently, over 
the next two years, there will be a great deal of 
shakeout and consolidation with the cheapest 
providers getting eaten up the quickest. Make 
sure you know who you are hosting with. In 
addition, make sure your host knows you and 
your business and provides tools to make 
things easier. Today, a few providers out there 
are focused on the needs of entertainers. Seek, 
shop, and compare. 

Carefully select parmers for J\IP3 sen-ing, 
web merchandismg, online press kits, promo
tion, and distribution sen-ice . Choose them 
wist::!}, keeping in mind that all will require 
upkeep to be trul} valuable. If you use these 
additional senices, pay special attention to 

ho" die} 111tcgratc \\ ith rour existing website. 
This is important because your objectiYe is to 
dra\\ users mto your website and gi\·e them 
111ccnt1ve to return. \ou want to focus users' 
attention on you r.itlicr than ha\ c tht:m lured 
from your ,ire to others where scrYicc vendors 
might have another agenda. 

Loqistics 

l lus is where it either all comes together or 
falls apart. Some sites ma} 111voh-c several peo
ple in posting and upkeep, \\ hile odiers arc 
ent1n:ly a solo effort. Either war, a plan must 
be in place for who docs what, how it hap
pens, and how often. [n many cases }'Our web
master will be in a different location from 
yours, so you must have a way to capture nc\\ 
content, pass along assets such as photos, get 
them processed for the \ Veb, and then update 
the site. Always discuss a schedule and set 
expectations for updates with a designer or 
webmm,ter. 

[f you arc the primal) site maintainer, 
make sure you can post updates while you're 

on the road as well as at home. If you're on 
tour and sometliing changes with the show 
schedule, you need a way to post that update 
on your website to inform your fans. In addi
tion, you might want to send an e-mail out to 
your list of fans about the change. 

If others are helping out w-ith your site
people taking photos, or your manager who 
posts news and shows for example-you'll 
need to coordinate how these fol.ks access the 
web pages to update them and submit the 
content. J\lany people use a central webmas
ter, designer, or sen-ice to coordinate submis
sion and posting. The ideal is to have only one 
"file keeper" so that version control, file com
patibility, and quality assurance are properly 
managed. You may even want to use an auto
mated sy tern that allows different people to 
post items securely to a central server that 
updates only pertinent aspects of the site. 

If you have a message board or online mail
ing list, you need someone in place to manage 
and moderate tho e features. The same goes 
for offering an online store. \\'ho \\,-j!l post 
new products, proces orders, and handle the 
inevitable customer-support issues that come 
along \\itli selling merchandise? \\'hether you 
or a small army is managing your site, a work
flO\\ plan I essential. See example 1 abm·e for 
an illustration of how a succes~ful touring act 
and its constituents might use the band's web
site for Yarious functions. 

Essential Features 

,\ lost of die thri\·ing musician websites online 
today share some key elements. For one ming, 
a good site creates a genuine sense of commu
nity beteen the fans and die artist. People go 
there not just to learn where the next show is 
but to check in on the scene diey feel a part of 
and to get access to the artist and the latest 
material. -\II of the functional aspects of die 
site work together to create this community 
and im-itc visitors to rerurn regularly. The fol
low-ing are some of the fe,1mres that successful 
websites use. 



/ndudc 011 L 'pdatcd C11/end,1r 
·r his ecm oh, 10us, but 
you would he :1111,12ed h) 
the number of sites th,H 
list ,ls "upcoming," ~how 
dates that came .md went 
months ago. ,\l.1kc sure 
your c.1lendar ~11es con
~.1ct and addre~s informa
tion on the venues and ,1 
link to the ,·enue website 
if .n-ail.1hle. 

E•. 2 The home page for the band John Brown's Body (see w-.Johnbrownsbody.com) 

Include ,\Jc.rs11gc B0t1rd, 
Put up a good message 
board with a fe\\ differ
ent topic forums so that 
users can offer feedback, 
ask questions, and ha,·e 
an exchange with other 
fans. ,\lake sure someone 

t/11 /111111cdi,1tc~l' Ei1g,1l{i11g Home Page 
Kecping m min<l the proper design approach, 
the home p,1ge not only offers the right content; 
it creates the e'\'f)enence for \'ISttors that the~ 
ha,e ;1rrin:<l some\\ here special. The artist\. 

image, the tone of the message, and the infor
mation and features presented should all work 
together to assure \'ISitors they're 111 the nght 
pl.ice and gh·e them a clear path to where they 
want to go next. Plug ne\, releases or appear
ances as well as any cool new site features for 
them to explore. F xample 2 shows the home 
page for tht: hand John BrO\m 's Body (see 
www.johnbrownsbody.com). It's designed to 

capture fan mterest and lead vistors into the site. 

11 Al,1ili11g LtJt 011d, ewsletrcr 
Ah,ays solicit the e-111ail addresses of your visi
tors to build your ma1hng list. Include a sign
up form on your site that saves their mfo on 
the home page. <icnd out e-mail remmders for 
shows and announcements about releases on a 
rq,rular basis. 

L11111,10, ,111d Roo/.:111g Info 
\Like this 1nfonnat1on readily a\ ailable, too. 
You l~l11 even put a simple IIH]UI!) form on 
) our sitl' that allows people to learn about 
:n.iibhility and pnrn1g \ \'hile you 're at It, put 
up ,our st,Jgl' plot ,111cl technical rcqrnremcnts. 

on your end is monitoring the posts and 
answer111g concerns in a timely manner. It's 
nice if your message board is mtegrated into 
the design of the site as well. .\!so from the 
John Brown's Bod) website, example 3 is a 
good illustration of a message board. 

Tour and Photo Joumrils 
Many artists post regularly to an online journal 
that fans can read. It's a great way to keep visi
tors coming hack for more. Photos from tours 
and recording sessions also make good content. 
If you plan to keep a tour journal, make sure 
you can post the content from the road. Real
time postings arc far more engaging than those 
that are two months old. 

Offer Sample Downlorulr 
\Vith the recent advances in home recording 
and the bounty of free software tools, there's no 
reason not to have at least a few samples of your 
work available for download. i\IP3, RealPlayer, 
and , Vindows .vledia Player are all standard 
\Veh formats that you can easil) create once 
you've done some l)l)e of studio capture. 

('Ds, ,\ I P·p, ,111d \ lcrd,,111d1.<t' for S11/c 
The moment ewryonc waited for is here. \bny 
opttons for scllmg goods onlme are .1,.111.ihlc, 
and soon enough, artists will be .1hle to sell ,\I P3 
downloads from their \I ehs1te as well. \\'hether 
you opt to set up a simple P,t) P.11 account or 

your 0\1 n commerce ,mcl 
lll\Cntol} 111,111;1gement 
s\·stcm depends on h1rn 
11111ch prodtKt yo11 mm c 
on a monthh h.1,is \ lost 
.trllsts ,ct 11p ,111 ,llT01111l 

mg ,y,tl'l11 ,,1th ,1 tl11nl

p.1rt1 ',l I"\ ll'l' th.II l.11\ 

pron·.,., dw onli,w tr.m,
,ll'lU>II, Soml' "LT\ in, 11 ill 
.Ht11.1lly prmls, thl' L1cdi1 
1 .11 d .111d ,hip illl' prod111 t 
nil 10111 hd1.1II. \ gond 

sit, ollr1 11, 1 ,l st•.1111l1·ss 
l 1'(1 ll'fll l th.11 111.1k1 S It 
•'l'P .II t h.11 d1t II\ I Ill'\ Cl 
It'll di( 1111 l \H'h IIC' l\l 11 

11 hen 111.11..111 • 1 "< du 

Web Aid 

For 1nformat1on on des1gn/Hf,1TL tools and 
resources. see wwwwebmonkey com 

To get going quickly without learning 
HTML. see WW\'v n1mb1t com 

To put a site up cheaply, see 
www. createafreewebs1te. net 

Tools for maintaining an ex1st1ng site, 
see www xaraonl1ne com 
www.n1mb1t.com 

To sell goods onl1ne. see 
www.paypal.com 
www. cdfreedom. com 

To learn about publishing and promoting 
online. see www.songscope com 
www.sonicbids.com 

To book shows online. see 
www.onlineg1gs.com 

card transaction. Be sure to implement a plan to 
handle fulfillment and customer support. 

Tools 1111d Resources 
For some of you, this whole proposition may 
sound like so much work that you <lon't kno\, 
\\ here to start. Relax. \\'ith a little education. 
a few tools, and some organization, anyone 
can sta) on top of their onlme presence 

There are a number of re ources to help cre
ate and maintain a good site, an<l some are 
specificall) geared towar<l mus1c1ans. I \\011 't 
list all the software that a webmaster might 
use to buil<l a site from scratch, but here are a 
few resources for do-it-yourself-crs seekmg 
the quickest and least cost!) opnons. [Sec the 
sidebar \\'eb Aid ahm·e] 

To the Next Level 

,\s your career and e"\-posurc grow, the ,cope .md 
funct1onalil) of your website should abo gnm. 
, , 11cn your cnnmm111l) of fans e"\v,mds, , ou nuy 
find that there is a large dem,md for ,1ecc to the 
site and to you, the artist. Fntreprcm:un.11 .1rt1,t'> 
such ,ls D,nc \btthew, ,,ere quick to tah• 

,llh .111t,1ge of this 1110111ent11111 and l rl',ltl' entire 
networks of fan communities :md ,en ire,. 
Prem111111 fan sJtL:s th.it durge ti,r mcmh,:r.hip in 
C\changc for ;Kn·ss to ttd,t:h .111d ndtNH' con
tent h.n L' hcn>ml' ,1dd1tin1ul ,nurcc, of re, ·nue 
ti1rh1g.11b. 

\, , 011 de, clop~ our onlmt· prc,1 nrc, ~ 011 
fll'l'd to rhno,c the hu,mcss 11111,IL I th II 1, h t 

for ~,111 .111d ~0111· f.111,. lt'111.111.1~l'll tn 
~ our \I d1Site ,, 1\1 not onl~ h1Tome .1 1 

llllll fo1 I ll\11" r,n, hut ·""'.I\ 11.11 nnh 
11011, ll lltl I lt1r hnth tlH h11~1111· - 1 

/Jim I.-I 
,\', . 
,r, 
,,, 
( .,., 
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J=KEYAreas Implied 
Established 

Ambiguous 

Associate Professor of Harmony "Wayne Naus offers a few ideas for analyzing 
and developing chord progressions that go beyond traditional jazz practices. 

The compositions of such contemporary jazz 
artists as Chick Corea, Wayne Shorter, Pat 
Metheny, Yellowjackets, and others represent an 
expansion of earlier hannonic concepts in jazz 
composition. The use of nondiatonic and non
functional hannonies makes this music more 
difficult to analyze than traditional jazz runes. A 
desire to teach and write music in this style led 
me to search for new ways to justify and analyze 
contemporary jazz harmonic concepts. An 
approach that I've explored involves analysis 
according to the key areas within a given piece. 

I found it convenient to group the key area 
analyses into three categories: established, 
implied, and ambiguous key areas. Often, con
temporary jazz composers combine elements of 
all three within a single composioon. Each type 
of key area has a specific effect on the listener. A 
main difference between each key area type is 
root motion between chords. The established key 
approach utilizes a lot of cycle-five root motion, 
creating a sense of predictability and a so-ong for
ward momentum. Root mooon found m the 
implied and ambiguous key areas mvolvcs smaller 
steps and is therefore less predic:t:ible, crcaong 
less forward momentum. Smaller root mooon 
between adjacent chords combint!d with spct11ic 
o-cao-nt!nt of the harmony and melody can pro
duce a progn.-ssion that is frL-,h •,oundmg and full 
of surprises. \,\ 'hat follows is an mm,duction to 
hannonic analysis usmg established, implied, and 
ambiguous kc> areas. 

Established Key 

In an established key an:a, there 1s no doubt as 
to what the key is. The key becomes established 
through the use of a nw11ber of "grounding" 
demcnts, including diatonic melody, diatomt 
and diatonit-ally related chords, harmomt 
rhythm, harmoruc and melodic phrJses, t:ldcn
tial patterns, and resoluoon lO a torut I <.:hurd. 
In an established key area, po\\101~ the strongest 
grounding clement is root mooon down a pu
fcc:t fifth (cycle-five root motion). rim ~ve of 
movement not only creates a feclmg of strong 
forward harmonic motion throughout a pro
gression; it also produces the mmt common 
contiguous chordal relationship known ,is the 11-
V panem. If we look for typical grounding cle
ment!., it should be possible to dctcnninc the 
established key without actually playmg or hcJr
ing the mmic. Musical example I mcorpor.ites 
many of d1c grounding elcmenc. necessary to 

c:re:lle an established key area. 

Ex.1 £•fAILIWD l&tt 
VI-7 11-7 V7 

4 
c• A·' 0-1 ,, 
J J I J ; 

l 
loIJma7 m-1 VI-7 11-7 V7 

E·' A-1 0-1 ,, a-i 

Implied Key 

The second type is the inlplied key area, in which 
the key is established through the use of diatonic 
and cliatonically related chords. The main differ
ence between established and inlplied key areas is 
that there is neYer a cadence to a tonic I chord. It 
should be possible to feel the key area and C\·en 
sing the solfege syllable "dott when a tune ends. 
\\'ith this type of progression, though, the key is 
often difficult to detennine because of the 
absence of a I chord. In order to a,·oid toniazing 
the progression, it 1s common to resolve to an 
inversion of the I chor<l or to use the root of the I 
c:hord \\1th a hybn<l or modal mterchange so-uc
ture above that note to uisguise the toruc qualit}. 
\s mt!nOone<l pre,·iously, m 1mplie<l key areai. 
root motion dot.-, not typically follow the cycle
fi,e pattem, found 111 L..,tablishc<l ke\· area __ ,. a 
result, an implied key area feels less grounded 
than an established h:y an<l thert!forc has a lighter 
feel of forward momentum. 

In ex.ample 2, note the ,1scending root motion 
in the mmxluttion. This is an attempt to elimi
nate the pred1Ct1bihtr of t-yde-6,c root motion. 
Although ,lS<.:emling root motion 1s commonl} 
associated ,nth nonfuncoonal harmony, it is still 
possible to he.1r these <.:hords hmt-noning \\1thm 
the key of C ma1or. 

Amblquous Key 

In an ,unb1guou, key arL-a, <.:hon.l, progn."-S for
ward without functioning or being grounded in a 
kcr In fact, there i, no kt.'}', "hich mah.., this type 
of progn;,.,ion nonfunctional. \ft.er hearing this 
type of progrL-,,1011, 1r ,hould be unpo.,s1blc to sing 
the solfegc syll.1ble "do." In an ,unb1guous ker 
ar~.1, the cnten,1 for placing one chord after 
another can rclr on adjau:nt t:hordal relationship,. 
In other words, what prccedL>s and/or foUows a 
chord dctem1mcs the c·hord's fonction or relaoYe 
color m the <.:ontcxt of d1e a<l1acent chords. in<.:e 
they arc not am·horcd to a kl'}, the SCnst! of for
ward hannom<.: mooon 1s dependent on hannoruc 
sequen<.:c, root mooon, ,md adJJ<.:ent <.:hordal rela-
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tionships. Criteria for deter
mining chord scales in an 
established key area are usual
ly determined by the way the 
in which chords function rela-
tive to the key. In an ambigu
ous key area, consideration of 
chord resolution, adjacent 
chordal relationships, modal 
color, and melodic function 

can help you decide which chord scales to use. 
In example 3, nonfunctional chords in the A 

section were loosely based on a 10-note tone row. 
Criteria for creating the row involved avoiding 
cycle-five root motion and tonicizing any one 
note in the row. After the row is in place, chords 
are placed on top of each note which is as.signed a 
function as either the root, third, fifth or seventh 
within each chord. faperimenting with hybrids 
and polychord structures above each note in the 
row creates an ambiguous sound. Once the 
chords are in place, the melody is drawn from 
chord tones or available tensions on each chord. 
The B section of the tune goes to the key of c 
minor. The inlplied key area of F major is used in 
section C. The chord progression in section D 
fucilitate!> a transition back to the top of the rune. 

Conclusion 

Regardless of what you are doing creati,,ely, it is • 
helpful to try new methods. I hope the e ideas 
help to broaden your musical horizons. s:ll 

11,~yllt' \',111s '76 is tht ,111thur uf tbe book Beyond 
l•unc.:nonal Harmony pub/i.-hed l')' .'1.dt•,111te 
\ !usu (u-u-u•.,11h-,111n-11111si.-.fu111). 



Musical Examples 

To hear these examples, visit www.berklee.edu/bt/161/lesson.html 
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ongo of Boston, MA, 
the 50th anniversary of 
ongo Company, a full 

.-ieirvic!e'15llblic-relations and mar
..,...'llii-~:lti'ng agency for consumer, com

22 

rciaJ, financial, educational, 
!gb-tec ology, and other 

acco . isit 
www.cpaalluongo.com. 

Drummer and arranger Tony Hyde 
of Braintree, MA, is the New 
England operations manager for 
Classic Music Festivals of 
Medford, NJ. He presents spring 
festivals in the Boston area for 
high-school bands and choruses. 
He also plays with and writes for 
local big bands and leads a jazz 
quartet featuring trumpeter and 
vocalist Christine Fawson '02. 

Pianist/vocalist Barbara Reed of 
Long Beach, CA, works as a per
former as well as fiction and free
lance writer. She published a novel 
based on the music business titled 
High Notes Are Mm-der and com
posed a soundtrack for it as well. 
Visit www.raresoundpress.com. 

Brian Conigliaro of Mahopac, NY, 
a visual artist, had hi, works dis
played for five months at the J K 
Jazz Rest.aurant and Bar in 
Peekskill, NY. 

Guitarist Charles Chapman of 
Boothbay Harbor, MF., appears on 
the latest DVD Te11chmg, P/11ymg, 
rmd f-lrmgin' by studio bassist Carol 
Kaye. Visit www.carolkaye.com. 
Chapman will receive the Lifetime 
Achievement Award from the 
Kirkmichacl lmernat.ional Guitar 
Festival for outstanding contribu
tions to guitar and music education 
in August. 

Marc Elbaum of Meredith, NH, 
played clarinet on the song "23rd 
Street" on Grammy nominee Bill 
Morrissey's CD The Essential Bill 
Morrissey. Elbaum also cowrote and 
performed on two songs for the 
Ernest Thompson play White 
People Christmas, which ran at the 
Zephyr Theatre in Los Angeles 
last year. Elbaum is a music teacher 
at the New Hampton School. 

Frank Ferrucci of ew York City 
composed music for the ABC show 
Peter Jennings Reporting: Ecstasy 
Rising, which aired nationally on 
April 1. 

1973 
Flutist estor Torres of Miami, 
FL, has released his latest pop 
instrumental CD titled Sin Palabms 
(Without Y\'ords). Visit 
w·ww.nestortorres.com. 

Peter Pece of Aquebogue, 0-,.Y, 
earned his Ph.D. in neuromusicol
ogy from De ,\lontfort C niversity 
in Leicester, England. His disserta
tion involved studying the effects 
of bram trauma on the memory 
skills of musicians. \ pianist, Pece 
plays locall} and teaches. 

1974 
Producer Joe Balc.lassare of '\c\\ 
York Ciry operates the h.unc.luru 
\lus1c label which ha, n:leascd 
albums of world, cl.issical, and 
meditative music and the popuLir 
chddn:n 's CD I !,,pp)' Timn Tm. 

Wayne Johnson '74 

Visit www.kundurumusic.com. 

Guitarist Wayne Johnson of 
Carlsbad, CA, has released a solo 
guitar CD titled One Guitar on 
Solid Air Records. Johnson has 
toured for years with the 
Manhattan Transfer and recently 
backed Natalie Cole in a band with 
Richie Goods '91 (bass), Steve 
Hass '92 (drums), and Yaron 
Gershovsky '77 (keyboards). 

Composer/pianist Victor Vanacore 
of Granada Hills, CA, is composer 
for the television shows Joe 
J[illionaire, The Apprentice, and 
Survivor and for various ad cam
paigns. He has served as arranger 
and conductor for the upcoming 
Ray Charles duets album featuring 
.\1ichael .\-lcDonaJd, Johnny 
.\,1athis, Elton John, and \\'illie 
Nelson. \'isit 
www.victorvanacore.com. 

1975 
Keyboardist/composer David 
DeGrand of\\'orcester, .\IA, 
relea e<l hi second independent 
CD, entitlec.l The Cumed Chicken 
Suite. The CD is available at 
\,·w,,.CDBaby.com and can be 
streamed at 
www.c.legrandmusic.com. 

(,unari,t Kim C,1sconc of Pacifica, 
• \, workec.l on three CD projects 

with c\penmcnral anc.J clcctron1e 
mus1t arasts 1\ lcr1bow, Lasse 
\ larhaug, .inc.! Coe, al. I le 1s work
mg on his O\\ n dis<.. anc.l toured 
J. urope m the sprmg. 

",ongwriter \lark \lone.man of 
Pmsburgh, P \, has rcle,1sed a CD 
ntlcc.J fr,•,m,/ ,md Rele,,sed featuring 
14 rock songs. \'i,n \,·ww.45ac.l.com. 

1977 
I larrison Goldberg of Cualahi, CA, 
w,h noafictl that his song "Passage 
to Djibouti" from the CD !ides of 
Kings by his group con Fgypr, 
made it ro number one in the worlc.l 
mu.sic c,1tegol) on the 
soundclick.com \VCbsite. \'isit 
www .nconcgypr.com. 

Joe Baldassare '74 

1979 
Timothy Kotowich of Milan, Italy, 
has been named the managing 
director of Amiata Records. 

Jonathan Lax of Summit, NJ, was 
appointed to the board of the New 
Jersey chapter of IAJE and will edit 
the IAJE newsletter for New 
Jersey. 

Pianist (and former faculty mem
ber) Katy Roberts of Paris, France, 
is a vital performer in the Paris jazz 
scene. She has released two CDs to 
date, the most recent is titled The 
f'ibe. Percussionist Sa Davis and 
trombonist Ku-Umba Frank Lacy 
'81 are among the musicians on the 
recording. \'isit http:/ /www.jazzval
ley.com/musician/kary.robens. 

Guitarist Dave Askren of i\Ionrovia, 
CA, played on the CD Rhubumba by 
the Los -\ngeles-based latin jazz 
group of the same name. The disc 
features trumpeter Bobby Shew with 

Victor Vanacore '74 



St•phen Eckels '81 

a Cuban rhythm ,ection includmg 
ha,sl't Rigoberto Lope, and percm
~1omst Ji111111y Branly. 

Kelly Jones of\ Vheeling, \\'\~ has 
,ongs on Rnl.'lrcd:. I 'fr1b11tc lo Jeff 
Rn/.: and Cm,hi11g Dr1)•s· F,·1b11tc to 
7oc ,\~1t1i,1111 on the Progressive \rts 

0

l,1hcl. I k also teaches gm tar and 
operates his own Playland Studio. 

( ,uitarnt ">tephen Eckels of 
Kalispell. \rI. released \'parks from 
the 7 11 ,,r/,fr, a collccuon of 2 5 ch1s
sical guitar masterpieces. Fckels 
IJ;J, authored 11 hooks for \lei Ba) 

PuhlicatJrm~ .ind tc,1chcs guitar full 
time at Hathead !Tiirh School. 
\'i it www.guitarm11~icman.com. 

·r nnnpcter Denni Kcatmg of 
Pahrump, , 'V; continues to hack 
\;triou, tirtish on the L.1~ \'ega, 
strip :md reccntly played in , •c\\ 
York Cin•. 't. Louis. Orl.111clo and 
Portand,· OR. I le is recording .1 
jan CD \\ uh his son Ke\·in, a 
,mger ,111d gu11.1rist. 

8.1,,ist Shunsukt.: \liruno of Ioho. 
Japan, operates the label OL\l 
Records and ha, released ,even 
CD,. His latest, for koto and fin:
stnng ha", is mled 8q•o11d the Blue. 
\ is1t \\WW.ins.du.ne.1p/-1111zunos. 

lom LO\e of \lpharetta, Gi\, and 
K,rnai President I l1rataka Kawai 
received ,'11mc Inc. magaw1e's 
Supplier Excellence Award in 
Product Innovation 111 January. 
'lorn Love 1s the electronics mar
keting m,mager for Kawai Amenca 
,md Kawai Canada. 

Bob Ross of Brooklyn, '\,T)', played 
bass and mixed the album !nfi111te 
\Jonke_)• Thwy b, \.ngora. Ile is 
the chief aud10 engmeer at the 
\ucl1tOf\ Perception Laboratory 111 

Brookly,n. 

(From the left): Tom Love '82, Hlrataka Kawai (president of Kawai), and Frank Alkytr of 
Music Inc. meqazlne. 

Errncl \'Oil Egdom of Amherst, 0-'r, 
recent!) coproduccd, co-engi
neered, and mastered a new CD 
for Yasutaka Yosh10ka '83 and will 
work on a new CD for \leta de 
\'nes. He 1s current!) wntmg 
music for his own upcommg CD 
release. Visit 
www.em1ehanegdom.com. 

Guitarist/composer Ste\·en K.irb) of 
Concord, MA, took second place in 
the 2004 International Songwriting 
Competition in the razz category. 
Judges mcluded Pat Metheny and 
Bruce Lundvall. For more infom1a
tion, visit W\\'W.ste,·enkirby.com. 

Tnunpetcr Paul 'fomashel,k) of 
Shrewsbury, ,\L\, recent!) puh
hshed ],r: .. :i lmpm1t1011 for 
l111proris11tio11, a book of 1111prmi,a
tJonal techniques. 'foma,hct,ky ha, 
taught music m tht· ,\la,,achu,ett 
public schools smce I C/84. 

Gmtarist Greg Colbath of '\.auck. 
,\l\, h,1s released a C"D mled 
Dc.n·11 S1111d featuring four of his 
instrumental rock cc;mpos1t1ons. 
Visit w,n,.gregdeanmus1c .com. 

(Co11t11111t·d 011 p11gc ~ ;) 

List your gigs 

, 

on 
, 

Let your Berklee friends kn 
where you're play· 
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Adrian Ross '96 

Hagon at the 
Massachusetts Music 
Educators Association 
Conference. Hagon will 
step down from his posi
tion as chair of the 
Music Education 
Department, where he 
has served for over 20 
years. Many alumni 
stopped by the reception 
to wish him well and to 
mingle a bit We are 
pleased mat Hagon will 
stay on as a member of 
the Music Education 

!From the left): Alumnus Mark Brodin 'BB receives the Berklee 
~ Recoqnltlon Award from Berklee today magazine's editor 
Mark Small at an alumni event In MiMeapolls, Minnesota, In March. 

Happy summer to everyone! Since 
my last update, we've held lots of 
events. On February 2, the Chicago 
Alumni Chapter hosted its first alum
ni showcase at the Elbo Room. The 
show attracted nearly 50 people and 
featured some of the best performers 
in the city. On the bill were chapter 
coordinator Steve Nixon and the 
VooDoo Kings, Aaron Fox,Jason 
Stolarik, Thomas Costanw, Sabina 
Lilly, and John Paris. Thanks to all 
who came to network and perform. 

The following week, in Boston, a 
group of alumni gathered for a tax 
preparation seminar hosted by 
Associate Professor Marty Dennehy. 
The February 9 event covered many 
items pertinent to the working musi
cian, including write-offs, deductions, 
I 099 fonns, and more. The same 
clinic was offered for our ew York 
alumni at the Park Central ew 
York Hotel on February 18. 

The San Francisco Alumni 
Chapter hosted an Alumni Showcase 
on February 29 and drew an enthu;.i
astic crowd of locals in addition to 
area alumni. The mu;.ic ranged from 
world music to jau to pop and foa
rured Kenni, Pat1:i \,\leiss, Spencer 
Burrows, Michele Evans, Teri Untala, 
Tamas Marius, Ralph I lammer, Gary 
Boggs, and Chris Vibberts. The 
Florida Alumni Chapter held illi fu.t
ever Alumni Showcase on March 4 m 
collaboration with the 
nonprofit organization 
ArtScrvc. On d1c bill 
were Zach Ziskin, 

Department faculty. 
On March 16, Mark Small and I 

traveled to Minneapolis to present 
Mark Brodin '88 with the Berklee todny 
Recognition Award. Brodin, who won 
a regional Emmy for the documentary 
Delafield which he wrote and pro
duced, was profiled in the Spring 2004 
&rklee todny. He graciously accepted 
the award and gave a presentation 
about the challenges he faced in pro
ducing the film. His talk was fascinat
ing and prompted a lively discussion 
about change in ,\linneapolis and the 
Midwest as a whole. Congrarulations 
once again to Mark for the Emmy and 
for his great work. 

For a second year in a row, a tight
knit group of alumni gathered at the 

ugar Cane restaurant in Brooklyn 
for a reunion. The event took place 
on March 23 and was spearheaded by 
Deena Anderson and Damon 
Duewhite. A good time was had by 
all, and we look forward to next year's 
get-together! The Boston Alumni 
Chapter was forrunate to host anoth
er event coinciding with a spct1al 
exhibit at Boston's ,\Ju;,eum of Fine 
Arts. fhc work of unprcssiunm 
pamter Paul Gaugum was the focus of 
d1e cxhibiL Follmnng a brunch held 
m Berklec's Dand Friend Rema! 
Hall, I lenry 1 ate, profossur of art his
tory, guided the alumru m a tour and 
lecture about G:mgwn. Our smccre 

I Ienry Francis, David 
Grcgorisch, Ava 'fracht
Landman, Alan 
Palankcr, Ron Brinoon, 
Bob Folse, and Mclis~a 
Axel. I'll go to Florida as 
we continue t.o build this 
new chapter. On March 
11 d1c Boston Alumni 
Chapt.er honored John 

(f"rom the left): Percussionist Franco Pinna '00, slnqer Marta 
Gomez '02, and qultarlst Julio Santlllan '01 perform~ at New 
York's Cuttlnq Room tor an alumnl showcase on April 4. 

thanks go to Henry for sharing his 
expertise. On the same day, an alum
ni reception was held in Philadelphia 
to recognize Berklee's collaboration 
with the Mt. Airie Cultural Center 
Music Program. The reception and 
concert, held at the Grover 
Washington Jr. Middle School, fea
tured the Jaleel Shaw Ensemble and 
Mt Airy Cultural Center student 
and faculty ensembles. It was a great 
event and we look forward to more. 

On April 4, the ew York Alumni 
Chapter hosted an Alumni Showcase 
at the Cutting Room that may have 
been one of the best yet. ct after act 
delivered stellar performances, leav
ing the audience wanting more. Stars 
of the evening included Karen Ires, 
Tom Papadatos, ean Driscoll, 
Zambri, David Blake, Larry Edoff, 
Polina, :\larta Gomez, and Sorenson 
& ,\Iechlowicz. Later that month, 
the Boston Alwnni hapter held its 
own howcase at the Hard Rock 
Cafe. Performers quicld) became 
acclimated to the venue and deliv
ered an unparalleled evening of 
music. On the bill were Chad 
Lai\ larsh, K..1te chutt, Pamela 
\larorn:z, Jerome Kyles, Dave 
Cowan, Karen Fiore, \'elver tylus, 
and Ken Field and the Revolutionary 

nakc Eru.cmble. On \ la) 17, the 
Berklee Scholarslup Jan Ensemble 
led by -\ssistant Chair of the 
Percussion Department Yuron 
Israel, perfonncd at cw York's leg
endary Blue 1orc jazz club. The 
group played fla\1 lessly; and repre
sented Berklce's srudenlli well. On 
the bandstand were ir Felder on 
gu1mr, Donald Lee on tenor saxo
phone, \ndrcw Jones on drums, 
I Iidcmi Murasc on vibraphone, and 
Esperanza 'pakling on bass. 

fhat's 1t until next time. 
-. ld,i,111 Ra.-.r '96 
Direccor, Alumni Affairs 
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Grtq Colbath '84 

D.1le De.Jo\ of\\ akcficld, Rl. 
released a ( D of his ongmal songs 
\\ 1th his band ~ D ]O\. F.nmled 
Co11t,1111cr. the disc f~atun:s g-u1tanst 
,\lichacl Ruz1tschka 'OJ anlsaxo
phonist ( ,rn C.amb10 •~9 De.Jo} 
also released a II\ e gospel CD 
c1lled ,\liuion of Jo_r Ltt·r \'isn 
\,w,,JDio).net. 

Charle, Carl mi of ~e\\ rork C1n 
is producing concert events fearu'r
ing a range of artists, mcludmg 
ba"1sts RJChard Dans, Eddie 
( ,omez, and Buster \ \'ilhams, key
boardists Keith Fmerson, Rick 
\ \ akeman, and ~uzanne Ciani, and 
Lann music artists Candido 
( .amern and the Conga Kmgs. 
\ 1s1t www.carl1111group.com. 

(From the left): Howard Short '68 and Michael 
Som1nlck '85 

\ 11d1,1l'I Scm,1111l'k of '-,,111 Rafael, 
( \, l'armd Im fi1't \t.1dc111\ 
\\\,11d 111 thl' l,llt' •011 of Be" 
\1J111HI \li,1111-: for his\\ ork .is a 
CJ1111d r c r u on ling rrn t·r oil '//,r 

f.ord of tl•t R111v, th, R, tum rif thr 
f.1111{, S1 111.11111 k h,1, dont· 11\lllll'I 011s 
hl111 p10111t ,rnd I llllll'lllh \\ork
m • oil / /111, • !'011 , ,md tl•r i1,, 011,, 

o J.,,lwr and / /•, I ,//.,~, 

n,,t 
I\ Ill II( 

1! Tl , 
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Position at Sweetwater: Soles Engineer 

Education: A musrc or music technology degree 1s olwoys 
good, but we olso appreciate the value oF real-world 
experience in the music biz 

Why did you apply for o job here? for the ability lo make 
good money 111 the field you love • on opportunity for 
security in on ever-changing audio industry, where the one 
constant 1s thot Sweetwater continues lo grow every year, 
remaining leoders in music ond music tecnnology. 

Technical Strengths. You've always been the tweak-head 
of the bond. You're the one people come to for advice on 
the best gear. You love lo talk tech, and you do it well 

Instruments you ploy· Keyboords and o little guitar, like 
most of us here. 

Gear you own: Most of our employees 
hove home studios from modest to 
Pro Tools HD. 

Family info: Sweetwoter's all about 
family That's why we ve chosen 
to stoy in Fort Wayne, where it en 
storied. Fort Wayne hos great job 
opportunities for your spouse on 
excellent school system, ond one 
of the best salary lo cost-of-living 
rolios in the country 

How would your boss describe you? 
Hardworking. Resourceful. Willing 
to do what it tokes to succeed, yet 
easygoing and Fun to be oround. 

sv.tee1watet· l 
mu ic technology direct• 

Krutine Haas Ext. 1050 
www.sweelwaler.com/ careers 

5335 Bau Road (800) 222-4700 
Fort Wayne, IN 46808 

pring ushered in a busy and exciting time fur the 
ashville Berldee Alumni Chapter. Berklee faculty 

members Pat Pattison and tephen \\~bber l 
the annual ashville trip, bringing 115 students to 
town during the college spring break fur a con
centrated dose of the ashville music industry. 

Highlights of the trip included tours of record
ing studios, clinics with Alison Knt~ hit makers 
Mike Reid and Tun ichols; a night at the Grand 
Ole Opry; a tour of the Country MUSlc Hall of 
Fame; and performances by 1clrel Creek and 
Ricky kaggs; well a panel featuring revcn 

'02, Dillon Da:on '91, Luis Espaillat '94, 
J Lingo '03, C'..o arland, Beth 
Schadme '97, and non '03. 

The alumni chapter hosted a special ptlon 
at 8.8. King b to honor pn:s1d nt Lee 
Eliot B rk fu of el"\ ice to th coll gc 
an ustc. The C\ nt mcluded a 

togeth r by Pamela 
'01; uon 

Oscar Utterstrom '02, and Christina\ 'atson 01. 
The night was capped by students, alumni. fac

ulty, staff, and President and Mrs. Berle all gming 
out on the dance floor to groove to the pulse of 
the ew Orleans-style jau of th band ~ 

The event would not ha,-c been possible with
out the work of alumni J UStin Coutu 'O , Kell 
Gooch '03,.lohn Mattick' 1, tic: liner 'W. and 
Beth Schackn . It without a doubt one of the 
best Berldee spring break tnps e\'CI'. It l ft us 
thinking that the only to fullow up such an 
event might be to convince mcorrung Berlcl 
President R Brown to come Joi.m d pl 
the drums with our alwnru n M2rch 

1banks to th man alumni who 
contribute their ume and tal n to the d I p-
ment of th chap r, allmnn w to J I p pn 
grams fur studio and tounng mUS1a ru 
mg. artl t d lopm nt, mw1 m lu m 

and m 1 h rid 
tntl < nderful 
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Running Off to Join the Circus 
by ,Hark Small 

"l X Then I asked Peter Bufano 
V V what his parents thought 

about their son's detennination to 
attend the Barnum & Bailey Clown 
College, he replied, "I'd really like 
to know what they were thinking. 
My parents were always encourag
ing, but what could they have 
thought about their son running 
off to join the circus?" 

After finishing clown college 
and taking a job touring with 
Ringling Bros. and Barnwn & 
Bailey Circus in the late 1980s, 
Bufano---who had played piano 
from a young age-focused on 
music and enrolled at Berklee 
where he earned his degree in film 
scoring in 1996. By comparison, a 
career in music appears to be a 
more conventional option, and his 
parents must have sighed in relief. 

However, the lure of the circus 
is like a rondo theme that has reap
peared several times in Bufano's 
life. "Like music, the circus can get 
into a person's blood," he says. 
This summer he will work once 
again under the big top. This time, 
however, he won't be wearing 
greasepaint and huge floppy shoes; 
instead, he'll be leading a four
piece circus band through the orig
inal music he's composed especially 
for the Circus Smirkus three
month summer tour. 

circus families or when the 
circus was in their town they 
got a job and stayed with it." 

Bufano entered clown col
lege in the fall of 1986 where 
he mastered such things as 
juggling, packing 14 clowns 
into a Volkswagen, and how 
to take pies in the face or 
explosions in the seat of the 
pants. "The most important 
thing I learned at clown col
lege that I could take into my 
music was the concept of sto
rytelling," says Bufano. "A 
down act generally only lasts a few 
minutes. Your job is to tell a story 
without words, and some of your 
audience members will be sitting 
pretty far away. The people can't hear 
you, they can only see you, so the ges
tures have to be big enough to get 
them laughing. At down college, they 
teach you to break a story down to 
the salient points. A story needs a 
beginning, middle, and end. I think 
writing a piece of music uses a similar 
process. 

"\\'hen I came to Berklee to studv 
film scoring, I found that "Tiring fo; 
visual media, where music under
scores a scene, defines a character, 
and giYes the feeling the film needs, 
is essentiallr storytelling." 

After graduating from BcrlJce, 
Bufano relocated to Los Angeles, 

"The most important thing I learned at clown 
college that I could take into my music was the 
concept of storytelling." 

It all started when the Bufano 
family went to see Ringling Brus. 
and Barnum & Baile\' Circus. 
Young Peter was im~ed1atcly smll
ten and dreamed about becoming a 
circus down from that point for
ward. He also had a keen interc,t 
in music and was playing piano 
around the same time. But, after 
reading an article on the Barnum 
& Bailey Clown College m \'cmce, 
Florida, m an issue of .V,1t1onn/ 
Geogmphic Kids magazine, Bufano 
made up his mind to enroll there 
after high school. "The notion of 
circus life is very romantic in the 
classic sense," he says. "It implies 
that a person is so free and unat
tached that when the circus comes 
to town, off he or she goes. I have 
met many people who grew up in 

where he li\"ed for two years. I le 
assisted composers writing music for 
T\" and mol"ics. '"I worked as a music 
editor and as a c:omposer's assistant 
specializing in music tcchnolugy," 
Bufano says. "I got tu work wich 
composers John Frisell, La,nencc 
Shragge '77, ,md D,l\id Schw,1rrz 'H. 
Lawrence bcc:imc Ill} mentor. He 
would sit down with me at the piano 
and shm, me how tu write. That was 
the hcst thing that happened for me 
in Los Angeles." 

Ultimately, Bufono decided not 
to pursue a career composing for 
film or T\~ \ \11en an opportunity to 

work as a clown with Kinoshita 
Circus in Japan arose, Bufano ran 
off with the circus again and spent a 
year perfonning in Japan. He took 
with him a souvenir of his stay in 

Hollywood. Lawrence Shragge had 
given Bufano an accordion before 
he left. The instrument has since 
become Bufano's musical voice and 
part of his identity as a clown. 

\\'hen his contract was up in 
Japan, Bufano came back to New 
England. Since his return, he has 
worked on some local film projects 
but has mainly worked at mixing 
music and circus entertainment. 
Until this past February, he served as 
the music director for the Bindlestiff 
Farnilv Cirl"US at the Palace of 
\'arie~· in :New York City. He has 
also been creating his m,n circus 
insnument: the cannoniwn, based 
on the nineteenth-century harmoni
um, a pump organ. "It l~ks like a 
small wooden organ from a bygone 
era,~ savs Bufano, "but the sounds 
arc produced br car horns and other 
mechanical things-primarily car 
parts. It's fully .\UDI-capable, but 
the notes arc not samples. \ \'hen I 
went to junkyards to get car horns, I 
found that a majority of them play 
an F ahol"c middle C. So for the 
1nissing notes, I'l"c put in doorbells, 
whistles, and other thin~." 

Sadh·, the c,1rmoni;m won't he 
in nm ~,hen Bufano hits thc road 
again this summer as the music 
director and composer fur Circus 
Smirkus (Yisit \\WW,smirl7.ls.org for 
tour dm.:s). But it is featured on 
Bufano's DC\\ CD, Cirkestm. The 
disc contains IO origin.11 pieces 
that Bufano wrote in a Grpsy-jazz 
style that :ilso spotlight his accor
dion and carmonium playing with 
backing from ,,:iriuus in,tnunent 
(l"isit www.peterbufano.com). For 
now, Bufano has struck a balance 
between his two interests, but he 
docs hal"e a dream gig in mind. 
"I'd lovc to write a score for a film 
about the circus," he savs. "\\'ith 
my background, I'd be the perfect 
composcr for it." 

Pianist/composer Satoko Fujii of 
Saitama, Japan, released her third 
CD Zepbyros on the NotTwo 
Records label. Visit 
www 2s. biglobe.ne.jp/- Libra/. 

Guitarist Matt Kaslow of Brooklyn, 
NY, recently completed a five
show run at Mohegan Sun Casino 
as a guitarist and musical director 
for Laura Branigan. 

Saxophonist Dennis Mitchelrree 
'8 of Brooklyn, NY, led his 
American i\Iusic Group Sextet in a · 
Carnegie Hall concert on June 11 
that featured saxophonist Gary 
Bartz and numpeter Ingrid Jensen 
'89. \'isit 
www.users.nyc.pipeline.com/-degnor/. 

teve \Vard '87 of New York City, 
coproduced L<r11.• End Response, the 
debut CD from Uncle Izzy. The 
disc has gotten national aiq>lay. 
\'isit www.uncleizzy.com. 

Film compo er i\litch Cl)man '8 
of Jerusalem, I rael, has recently 
scored l O animated film and pro-· 
duced the mu ic for The Coi-ennnt: 
The to,y of,1{)' People, a musical 
depicting the history of the Jewish 
people. He o,\ns and operate .i\[uso 
Productions, Ltd. in Jerusalem. 

Matt Kaslow '87 

(Contuuwl on pnge 28) 
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A , I write this, 200-+ graduates 
.t\.havc 1ust n:cei\ed their degrees 
;111d diplonus and \\;I], no doubt, he 
now taking their fir.t steps into pro
fc sio1ul bfc. Based on m\" 0\\11 
experience, I fim1ly belie~·e that per
fom1ance nujor. face the most cha.1-
lengmg career path. Beyond the 
obvious ingredient\ of t1lent ,111<l .1 
measure of good luck, It is a path 
that requires a healthy entrepreneur
i,11 spirit if one is to succeed. \\'ith 
tl1Jt as the b.ickdrop, I'd bke to 
,h,1re an encouragmg anecdote. 

'fom Griesgraber '95, a guitar 
pbyer during his Berl.Jee years, has 
,mce become a Chapman Stick spe
cialist. This 1s a umquc mstrument 
that produces separate guitar, bass, 
and s111thes1zcr signals and is an 
instrument that requires extensive 
set-up time. 

In his 0\\11 words, Gnesgraber 
says, "Last October, I had a chance 
to pla) at a Berl.Jee on St1gc event 
in L \, hosted b) Alumni Chapter 
President Leanne Summers ['88]. 
Since I live m San Diego, playing in 
I .os Angeles 1s always a hit of an 
effort. For me to do a 2 5-nunute 
performance at this event meant 
ckvoting about nmc or ten hours 
out of 111\' clar to drive nme, traffic 
time, set.up, ·tear clown, and, of 
rnurse, the show. ( )h, and did I 
mention 1t was a volunteer gig' 

"DespitL ,111 this, I \\aS genume
ly excited to do It since I knew it 
w,1, a gre,11 opportunity to sec 
rmny old lkrkln· friends and per· 
h,1p, nuh· ne\\ ones as well \ \'hat 
I did11"1 e pL·n was th.it Neil 
l'ortnow, pre,uk•nt of the 
Rl-cording 1k·ule111y, would .11,o hl' 
tlH0 1t•. As f.11 •" I kill'\\', I w.1, per
forming for :1 group of friend, and 
p er . In hind,1gl11, 1'111 quill' glad 
tl1.11 I drdn't ~1.:ip ,Ill) of 111y norm.ti 
1111•p,J1.1t1011s Im till' ,lum. 
I \ er thin • need~ to he n 1d) fro111 
tlu· fir\t note lor ,111 <'H'III \\ ith 1 

pl.1) c111:d r, 1,111r. nt 
or l ith .1 h.11ul 
l1l'101 11il '\ er • 
lio\, nl 

he or th 11 

people can hnng qu1<:I.. re\,ards 
\\ ith a hig paycheck .md CD sales. 
But even in a deserted restaur,mt, 
vou ma\' find that one of the staff 
Just happens to have a friend who 
work~ at a local radio stanon or 
perhaps books perfom1crs at anoth
er local venue or maybe needs 
music for a pn\'ate party. As a per
fom1er, if you're disinterested in 
what you're domg, it's likel) the 
audience, whatever its size, won't be 
affected b} your music. I Iowever, if 
you've taken the time to give tl1e 
best perfom1ance you're capable of, 
there's almost always something 
good that can come from a show. 

"Thanks to eil Pormow's 
interest, my BerkJee on Stage per
formance opened the door for me 
to pla} at several Recording 
Academy events, including its win
ter Board of Trustees meeting, its 
holiday party, and the 2004 
Grammy .\wards Show postparty. It 
was worth the drive!" 

Griesgraber's recent career 
highlights include shows and 
recordings with such artists as the 
Tony Levin Band, Bill Bruford's 
Earthworks, the Dixie Dregs, Al 
D1 Meola '74, and Stanley Jordan. 
For more details, check out 
www.thossouncls.com. 

In another success story, Lermie 
Moore '83 rs fost esrnhlishing Im 
place on the .\-list of video-game 
composers. I le 1s currcntl) com
posmg music for .111 upcommg 
D1111wo11s i"' nmgons Rc11/-Ti111e 
5,tmtcgy game for \tan. I lis other 
\ 1deo g.11ne sc1mng credits mdude 
Pl,1g11c of D,11k11cu ('\Jamco) and 
I ,ml o{thl' R111g,. II ,11· of the R111g 
(\ I\L11d1 l rmers.11 Ga1rn:s). !·or all 
the Ltte,t on Len111e's rnreer, go to 

"\\ \\. lellllll'lllOOre .com. 
F.1d1 ~ l'.lr, top honors 111 the 

\\orld of .111i111.111011 ,tre rerog1111ed 
Ii\ tlw ,\nnit• 1\\\ .1nk \ \ mners fiir 
tl;l • .:!00~ sl•,1,011 \\lTl .mnounnd .11 

tlw 1\rmil• ,\\1,ml, Cl'n°1110111 on 
h·lu11.111• 7, 2mH, ,II tlw \ll: 
'I hl•,11rc• 111 ( ,lcnd.ilc, C.1lrl11rni.1 
( 0111po,l r ,\If ( l.111,l'II 'M, \Inn in 
the 1,11 grn") ol ,\hr 11 111 .111 
\11i111,111 d I,:(<;\ 1\1011 Pr ndlll 11<>11 101 
fl,r .'i1111pio11 episrnl<-< 1111tlnl 

"Dude, \\'here's Mv Ranch?" 
Clausen also receiv~d an ASC\P 
Award for his work on Tbe Simpsons 
on April 21st. The same night, his 
son Scott Clau en won an award for 
his work on the cable TV shm\ All 
Tbm. Father and son winners for 
different shows was an ASCAP first. 

Gone Nutty (aka "Scrats i\lissing 
Adventure") received an Oscar nomi
nation for Best Short Film Anirnated. 
Created by the Ice. lge team of Chris 
\\'edge, Carlos Saldanha, and John 
Donkin, Gone .V,my was scored b\ 
Michael Levine '76. · 

In perfom1ance news, bas.sist 
Bf)an Beller '92 has been tounng 
with Ste,e Va, '79 and tlie Aletropole 
Orchestra 111 Furope. Josh Groban 's 
tounng b.mcl fc,ttures Fnc Holden 
'99 on b,1ss .mcl fariqh \koni '91 on 
grnt:.1r. Drummer \'i1m1e Cohuuta ·~s 
recent!) returned from fokro, ,, here 
he perfonned \\ itl1 guitar ace 
Robben hml. Drnmmer '>:atl' 
\ lnrtnn '94 has bl'en perli1nn111g 
\\Ith at.1lie Coll'. 

Rerenth, \ \ ,1rnl·r Bro,. Repn,e 
relc.ised the \ lrch,tl'I Buhk ()\ I) 

< 011/f rl1• ,nth \ fr. \1 h1ch k.1tllrl'' 
tour pl·;.liinn.111n·, 111 Fnt!l.ind .111d 
Soul h \fr11.1 . .f.1'011 ( ,nldm.111 '<)8 
\I rot, thl' ,IIT,lll~l'llll"l\ls on thl' 
I)\ I) ,tnd i, al,o hl'.11 ii on '·"· 

111.11', it 101 11<m, St.1~ in 111ud1 

l',1,1·<,'m,/011 '7\, 1>111:,tnr, 
ll, I ~ll'l• ( \ 111, I 111 ( 11 \111.:l'll'S 
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(From the left): Jackson Macinnis '88 and Al DI Meola '74 

Jackson Macinnis '88 of 
Alexandria, VA, is chief engineer 
for XM Radio. He has worked on 
projects for Al Di Meola '74, Ben 
Folds, and Wynton Marsalis. Visit 
www.xmradio.com/xm_live. 

Tim Swetonic of Seattle, WA, 
started Freetone Records, a jazz 
label, and released Live at the Owl 
'n' Thistle, Volume r by Bebop & 
Destruction. The group features 
Marc Fendel '95 (alto sax) and 
Ryan Burns '96 (piano). Visit 
www.freetonerecords.com. 

Matt Temple of Los Angeles, CA, 
did sound design for the hit movie 
The Pt1ss1011 of the Christ directed by 
Mel Gibson. 

Todd Whitelock of Cranford, J, 
received a Grammy award in the 
Best Engineered Classical Album 
category for his work on Yo Yo 
Ma's Obng11do Bmzil CD. Ile also 
engineered the Grammy-winmng 
albums Gypsy (Best Musical Show 
Album category) and Wayne 
Shorter's ,1/egria (Best Jav 
instrumental Album category). 

I leather Edwards of cw York 
City, a p1amst, songwriter, actress, 
and children's book author released 
her first CD of I I songs enotled To 
Be Co11111111ed . ... All songs were 
written and performed b} Fdwards 
with Richie Goods '91 producing 
and playing bass. Visit 
www.visitheatheredwards.com. 

Kevin Rapillo of ashville, 1 N, 1s 
touring with Rodney Atkins to 
support Atkins's debut album 
I lonesty, a top-five country smash. 

The progressive rock Internet 
radio station Delicious Agony 
recently spotlighted three CDs by 
Kevin Rees of Osaka, Japan. Visit 
www.kevinrees.me.uk. 

Guitarist Alessandro Ricciarelli of 
Brooklyn, NY, is studying music 
therapy at 1ew York University 
and has published magazine arti
cles on the subject. He also com
posed the soundtrack for Feny 
Tales, which was nominated for a 
2004 Oscar in the Documentary, 
Short Subject category. He is plan
ning the release of a trio CD. 

Pianjst/songwriter Thomas Eckel 
released his fourth album, a two
CD set titled Inside Out. The col
lecoon features 1 ~ pop ongs and 
five solo piano pieces. \'im 
www.thomaseckel.com. 

Piamst \.latt Rohde of Redondo 
Beach, CA, has toured with Jane's 
\ddicoon, \Jams \lomsc:ne, 

Jennifer Lopez, and I lanson and 
has served as the musical director 
for \1axwell, Kell) Clarkson, 
A.nastac1a, and the American ldol 
hrst eason tour. 

Guitarist Marc trommcr of Los 
Angeles, CA, plays with variou\ 
groups, including the Dan Band, a 
rock-comedy group featured in the 
mm·1e Old School and seen on the 
L11te Life Show with Cm,g Iv/born. 

8,1ss1stJessc \\'ilhams has been 
t0uring and recording with blues 
and swing gmtarist Duke 
Robillard. vVilliams also teaches 
bass, guitar, and ensemble at 
Milton cademy, Concord 
Academy, and Phillips Andover 
\cademy. 

Bassist Ivan Bodley of Brooklyn, 
NY, went to lzmfr, Turkey, in May 
to play vioJinjst Alexander 
Markov's piece The Rock Crmwto 
for orchestra, chorus, and rock 
band. Visit www.phunque.com/ivan 
for more about Bodley's activities. 

Stacy (Duran) Golden of Burbank, 
CA, has released her debut CD, 
Thin Wire T¼lk. The disc's 10 orig
inal songs were written by Golden, 
and several were cowritten with 
her husband, Chris Golden '94. 
The CD was mixed by Jay 
Frigoletto '92. Visit 
www.stacygolden.com. 

1993 
Vocalist Lori Cotler of Somers, 
NY, performed South Indian 
rhythm singing (Konnakkol) \vitb 
Grammy-\\,'UUllJlg percussionist 
Glen Velez at the Berklee 
Performance Center in June. Visit 
www.loricotler.com. 

Greg Manning (Wachter) of 
Zurich, Switzerland, wrote 
"Celebrate!" the \vinning song for 
the Eurovision Song Contest. 
Television coverage of the event 
was broadcast on May 15 before an 
estimated audience of I 00 million 
viewers . .\lanning is keyboardist 
for Jonathan Butler. 

crgio Alvares of Vitoria, BrariJ, is 
the music-education chair at the 
Umver idade Federal do Espirito 

anto in Braril and ha been 
named the director of the 

outheast region for the Brazilian 
Assoc1aoon of \[u 1c Educator~. 
Dr. Alvare has appeared a a lec
rurer, conductor, and performer at 
t:\'enn. throughout Brazil and 
.\.merica. 

(from tho loft): Matt Tomplo '89 and Mel Gibson 

Stacy Golden '92 

Singer/songwriter Sandrine 
Ligabue (aka san.drine) of New 
York City released her debut 
album, Histoires d'Eau, on Drine 
Machine Music. Visit 
www.drinemachinemusic.com for 
more info. san.drine's vocals will 
also be featured on the upcoming 
EP Fly Me to the Lunar by the 
drum 'n' bass project Suisse 
Modular. 

1994 
Acoustic bassist Alejandro 
Cimadoro of Waltham, MA, has 
recorded his first CD, titled The 
Princess and the i\.lo<mlight, contain
ing 12 of rus original pieces. The 
disc features Antonio Sanchez '97 
(drums), George Garzone '72 
(tenor and soprano saxophones), 

ando .Michelin '91 (piano), and 
Joel Yennior (trombone). Visit 
http:/ /home.comcast.net/ 
-alexcimadoro/Home/index.hrml. 

Bassist Chris Golden of Burbank, 
CA, is touring with rock orgarust 
Brian Auger in Europe and the 
United rates and will play on 
Auger's next album. A session 
ba sist in Los Angeles, Golden 
played on Rod tewan's Grammy-· 
norrunated CD As Time Goes By: 
The Great Amerimn S1mgbook, 
Volume II and other projects. 



\tcphcn Krchniak of Oakhncf. 
( \, and his compan} Perfect 
Pitch \lm1c created video con
tent for the DVD-RO.\ l \·ersinn 
of the movie \'cco11dh,md l,1011r 
The D\'D wa, rclc,1,cd interna
tionally in £ochruary 2004. 

\hmya \l1}amoto of, tori,1,, 'Y, 
toured \_,1a, England, and 
Canada \\-Ith the l-larlcm C,osptl 
( ho1r last fall I le ,11,o produced 
the song "k.uch1-zuke" for the 
Japanese smger \suka Hayash1. 

1995 
Drummer Edmund Arnold of 
\\'atertown, \L.\, and his group 
Amun Ra were included in a 
Boston Globe article titled "The 

ext Big Bands." I le also per
formed w1cli piamst I lank Jones 
at Sculler and plays guitar and 
sings witl1 Fred's Bowling Ball. 

Michael Burns of Las Vegas, , 
ha been a string trainer and per
former in Blue 1vla11 Group: Lrve 
at Luxor in Las Vegas since die 
show opened mere in 2000. 

inger/ ongwriter Jen Chapin of 
Brooklyn, , released a new 
CD titled Lmger. In addition to 
her husband tephen Crump on 
ba s, me disc includes drummer 
Dan Rie er '90, saxophonist 
Chri Cheek '91, keyboard1 t 
Pete Rende '95, and guitari t 
Jamie Fox. Vi it 
wwv1.jenchap1n.com. 

,\lus1c Director/composer Bnan 
Lydell of East Brunswick, NJ, 
received an Emmy nom111at1on in 
me category of o·utstanding 
.\ch1e\·ement 111 .\lus1c D1rect10n 
and Composition for a Dram.1 
Series for his work on the shcm 
One Life to L,n Tl11S 1s Lydell's 
second no111111,1tion. 

Bassist P.1co \1orales of\ lex1co 
Cit\, \ lex1co, ts playm~ at thl· 
mus1Gtl theater procluct1<111 II t'St 

\'ult· \ton• 111 \lc,1rn ( 1ty\ 
Pc•dreg.11 I hcttrc I il .tlso pl.I}, 
111 thl hou,l h,tnd of thl' Llll'-
111gh1 I'\ ,hcl\\ !:I 1/,1110 in addi-
111m to drnng tl'rording Sl'ssion, 
and h.1Ss dinil·,. 

1'1,1111 l \ I 11 h1•l1· I• 1 .111, of ( ·.11 nwl, 
C' \, 111111pk111I 1 lolio mini 
/111mal Ian, l'u,111, th.ll \1 "p11h

li Ind h1 I I.ii I t'1111.11 d, ·1 h J.011~ 

llllll.1111\ (llllh lllj'lll ll\ J'l.lllll 

11111\ 1111 lllll'l lllnh ~I, .111d 

Alejandro Clmodoro '94 

advanced plavcrs. [\.lns Jlso 
recent!, scored a film mini 
Tomorrou· TVhm I'm Skmn)'. \~sit 
www.rnichelee\ans.com. -

Film composer\ 'inccnt Gilli oz of 
\ \'est Ilolh"\\ ood, ( \, 1s scoring 
h1 16th n{o\1c enmlcd, Onu 111'11 

L,fet1111e: Just Go For It! 

Percuss1orust Donm Gruendler of 
Encino, CA, is an associate profes
or at \lu 1cians lnst1rute and 

teaches record111g technology for 
me nonprofit education program 

ound . \rt. He also plays Ii\ c, 
endor. e \ 'ic Firm products, ,md 
has publi hed arucles 111 Dn1111 
Groore Pro magaz111e 

Li. a Hearns of Staten Island. 's1, 
IS me ne\\ TC\\ York Berklee 

lum111 Chapter coordmator. , he 
"'as also named a boanl member 
of the • •e\\ \ork Blues c· .!Jzz 
Society. 

Gu1taristln>c.th t Greg-.m \ \ ormun 
of Portland, \ IE, h.1s perfom1ed 
cliroughout \ \ rnm111g, and 
appeared 111 J.mua~ \llcli his rod, 
tno Dr.igonA1 111 Porcl.md, ,\ 1.unl'. 
l l1s ong,n.11 music ts ,I\ .tibhll' ,It 

http://t~1.i111t.net'~krumdog. 

1997 
Roh (,ill's ol .1,hnllr I lllm-
pktl'd h,, thml mdqwndt:nt rot·k 
rl'il'.lSl' J lorb,-r ,\ /a, 011 I \ Iott hr..'. 
I le• h.1' hl't:n u11ntt1111.. \\ nh ttlp 

11 ritn, .md ,1rt1st 111 .1,l1\ dlc-
.md 1, stgnnl to om \ I , ll' 

P11hli,h1;1~ \ 1'tt 

\\\I \I. Roh( ; ill, u,111. 
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Guitarist Tony Roberts of 
Somerville, MA, released the CD 
Grains of You on his own Broken 
River Records label. The disc was 
produced by Anthony J. Resta '80 
and features Roberts's band the 
Saints of San Carlos Oohn Donzzi 
'90 drums, David An '91 bass, and 
Mike Smith '92 guitar). Visit 
www.tonyrobertsmusic.com. 

Guitanst Thomas Wallisch of 
Kappel, Austria, recorded an album 
titled Finf/lly with vocalist 1ichaela 
Kollar. The disc's IO songs feature 
Kollar's vocals accomparued hr 
Wallisch's solo and OYerdubbed gui
tars and loops. ViSJt 
www.big-tone-records.com. 

Vocalist Amy Ward of F ranklm 
Park, J, will open shows for the 
Dave Manhews Band at the I weeter 
Center in Mansfield, MA, on July 6 
and 7. %e will sing the ational 
Anthem at cw York's '->hea 
Stadium for the cw York 'vlcLs on 
June 12. 

Pianist/composer >\lberto Bonacasa 
of Montara, Italy, has been touring 
with jav groups in Fngland and 
Italy. Visit www.jazzitaJia.net. 

/\nat Cohen of Astoria, Y, was 
clarinet and tenor saxophone soloist 
on the CD It's lfllW You Play till' 
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Gf/me by vocalist Marlene \ 'er Planck 
on the Audiophile Records label. 
The disc also features pianist 
Chihiro Yamanaka '98, bassist 

orika Ueda •9-, and members of 
die DIVA Jazz Orchestra. 

Composer Damon Ebner of 
Burbank, C.\, scored the fcarure film 
DmoCroc, directed by Ke\1n O' eill. 
Fbner has also cored telension ads, 
JJ1dustnal videos, and documt:nta11 
films. 

\ugusco \ lonk of Londo_n, J, ngla_nd, 
released the CD Songs 11 1thout 11 ords 
fcarunng his kerboard, b,1 s pedals, 
and mclod1ca pbring Ill a tango
lllspired collccaon. \'istt 
www.augmtomonk.com 

1 999 
Bassist Bnan O'Connell ofJamaic.1 
Plam, \ 1 \, plays with the bands 
l.,nde '->amm, .ind the (,onion 
'>tone B,md ,{nd has been rcrnrdJJ1g 
and dcn:loplllg a solo show with the 
\ \'arr guitar. I le also teaches mw,1t 
locall}. V1,1t \\\\'\\.undesamm}.com. 

l•lutistJerem> Stem of Boston, \I\, 
and Im band l·lutop1a, featuring 
Clenn Zeringue '00, Ruslan S1rot.1 
'03, Dan lngenthron '00, like 
Casano '00, ,ind Iraq· '->ampedro 
'() I released their debut self-mlcd 
CD. \'i,1t ww \\ .flutop1amu'>lc.co111. 
'->tem has also ,, rmcn and per-

fonned on various television and 
radio jingles. 

Composer Titus Vollmer of 
Geretsried, Gennany, has scored ~8 
movies for national German teleVJ
sion. Two of me movies, American 
Dream and Missing Allen, have been 
aired in America. 

2000 

Micltael DiMattia of Los Angeles, 
CA. arranged and programmed 
music with composer BT '89 for the 
movie Monster. His next film project 
is called The U11derdassma11. 

Ryan Gruss of New York City was 
named manager of creative affairs at 
Atlantic Records. He also plays 
drums with the bands Regia and me 
Rinse. 

2001 

Joe Kenny of Redwood City, CA, 
is a orthern California account 
executive for .MUSICORP. He also 
plays drums with several artists in 
the an Francisco Bay Area. 

Percussionist ils van Onerloo of 
Hollvwood, CA, recovered from 
surg~f}' for a brain aneu.ry m last 
year and played percu sion parts 
for the feature film September Tnpes, 
which premiered at undance a~d 
will have its thearrical release mis 
full. Visit ,rn'\v.onerbop.com. 

Drummer John acca of fl liami, FL, 
1s currently pursuing a master' 
degree in music and perfonning 
with ,·arious \l.Ja1ru arosts. He 
hdpt:d to develop the drum ser cur
m:ulum at Con,ervatorio de Artes 
Del Canbc Ill '->an Juan, Puerto 
Rico. 

2002 

\ larkus I Iauckhas released his fir.t 
solo album acled, Ill)' rt·l1K10111s Ill)' 

l,je, featuring hi, original composi
tion, for piano. \is1t 
\\ ''"' .markushauck.com. 

\lark Pemc of\\'ab,rn, \I\, \\,ts 

one of two composers chosen to 
recene the 100-+ B.\11 Peter 
Carpenter Fcll0\\Sh1p to intern 
1n th famed TY composer \ like 
Post. Petrie together with 
/\Ltum:io Guiloff 'O-+, ha, ,1lso 
launched fvL'( I , a music produc
tion comp,my in Lo, \ngclcs. \'isit 
W\\'\\.mxin.net. 

Alberto Bonacasa '98 

Accordionist Victor Prieto of New 
York City is giving jazz accordion 
instruction at Brooklyn 
Conservatory of Music. In addition 
to leading me Victor Prieto Trio, 
Prieto does srudio sessions and other 
gigs around ew York. 

Drummer Michael VanDyne of 
\Vtlliamsburg, VA, and guitarist/ 
songwriter James Malone '98 of the 
metal band Arsis released their self
titled debut album on \•Villowtip 
Records. V1Sit \vww.willowtip.com. 

2003 
Singer/songwriter Alicia Champion 
of Redondo Beaclt, CA, was the 
winner of\'Hl s nationally televised 
competition Yim Rock with ,Heliss_fl 
Etheridge. Champion and Ethendge 
performed together on the show. 
\'isit W\\'\Y.aliciachampion.com. 

ongwriter Christiane Karam of 
Bo ton, J\lA, was a finalist in the 
John Lennon Songwriting contest's 
electronic category for her song 
"Place in the un." he was a run
ner-up in the contest last year. 
Karam plays locally with her Middle 
Eastern band Zilzawa. 

Lui, antiago Sierra of Old an 
] uan, Puerto Rico, is the acting 
·commander of Am1y ational 
Guard Band stationed in an Juan, 
Puerto Rico. Last fall, ierm and his 
wife had their econd child, . \leqk 
\Iateo. 

Composer and guitarist Hiror,1 
Tsukamoto released his debut CD, 
The Otbrr id,· of th,· Tl arid with his 
group fateroceanico tea~nr "farm 
Gomez ·o~ .. \le1andm Oroz 0-+, 
Dan Brantig:m 'O I, \ndrew Kim 
'03 Jvloto Fukushima '02, Fmnco 
Pi~na '00 and Bri:m kLaughlin 
'03. Visit \\'\\'\v.hiroyatsukmnoto.com. 



1.1kc course, to augment} our rccr, poh h 
your playing skill~, or meet ne 1· mu ician . 

Th • Corne learn ahout the way new technolog) i ere IS changing the face oi music. Sturly with 

0 Berklee's internaoonally rcnn\\ncd faculty. 
If you arc thmk.ing ahout 

• returning to Bcrklcc, all re a m I ss Ion you need to do is contact; 

process. 

Come back and finish a 
diploma or degree. 

Tum a diploma into a 
degree. 

Add a second major. 

Graduates of Berklee can 
attend part time. 

Returnmg 5tudent Coordinator 
Office of the Registrar 
Phone (61-) --1---2242 
Fax: (61-) 747-8520 
email• returningstudcn t<;@hcrklec.edu 
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The Quixotic Life 

ly Jemme Ciampa-Cwtrella '92 

"{ X 7hen you become a musician, your life 
V V begins to fit the description that the poet 

Miguel de Cervantes penned in his famous six
teenth-century novel Dm Quixote de La Mmuha. 
''When a poet is poor," Cervantes wrote, "he 
spends all of his divine fruits and fancies trying to 
win his daily bread." Yet Cervantes finished writ
ing his story. Despite being thrown into debtors 
prison and parenthood (which is somewhat simi
lar), he did not turn his back on his art Nor 
should we turn our backs on ours. 

Finding a niche in the music industry is diffi
cult and often curiously serendipitous. Whether 
we are songwriters, sidemen, or audio engineers, 
we leave Berklee and head out to achieve our 
musical ambitions without obvious arrows point
ing us toward our destination. What we do and 
where we end up are often the result of our own 
efforts and possibly a little luck. In order to know 
what has conoibuted to the success of other 
musicians, I spoke withJonatha Brooke, who 
owns her own record label and issues CDs of her 
original music, John Sands, who plays drums for 
Aimee Mann, and Sean Hurley, the bass player 
for the RCA recording artists Vertical Horiwn. 
Examining the mathematics of each arost's suc
cess, I found an equation all use. 

It is a pattern of relentless pursuit that morphs 
with failures to flush out success. It also involves a 
combination of boundless energy and making 
intelligent choices, surrounding yourself w~th the 
best, and never being satisfied with your own 
level of perforn1ance. Brooke, Sands, and I Iurle} 
constantly soive to be inspired and therefore 
inspire others. Inspired people an: ne,·er content 
with their creation for long. CrL-atimy 1s a force 
of narure. Staying in touch witli that raw force LS 

an artist's duty. It is our job to avoid spending .ill 
of our divine fruits and fanties wi11mng our dail} 
bread in order to create. 

Let's face it; the world owe!. us nothmg, and 
we need to learn to cam a living. That makes the 
equation for success easier to wntc about than to 

actually solve! There are forces working against 
us (mortgages, taices, clcCtJic bills, car payments, 
and so on). One could easil} succumb to the pres
sures of life, hut th<: artist must nsc above the 
mere pursuit of daily bread. 

\Vhcn you add children to the equation, ic'.; 
like going from basic algebra to D.ins\ thcor, 
of minute particles. John Sands '78 works as · 
Aimee Mann's drummer and has two beautiful 
children. We share tl1c same lament. \ \'c cac:h 
love music, recognize it, hardships and required 
sacrifices, and have a dctcrmin,ition nc,·cr to let 
tl1e cold, hard realities gcr m tl1c wa) of c:n.:at
ing. But when you have ch1ldn.:n, some choices 
are even more difficult. 

"My kids hate it every time I leave to go on 
tour," says John Sands. "But I tell them that tlm 1s 
tl1e work that makes me happy. \Vhen l am 

home, I'm 100 percent dad; when I'm on the 
road, I am 100 percent musician. I think it's 
important for my children to learn that I followed 
my heart and make my living at a job that I am 
passionate about." 

Choosing music and parenthood is a double 
whammy for which one should earn a double 
Grammy. Or would that be a double mammy? 
We somehow have to conjure up Triton, the 
ancient god of resources, to get the music from 
our heads to the ears of others and make a living. 

Dealing with the logic of my four- and three
year-olds as they fight over SpongeBob under
wear annihilates my joy as much as having the 
budget on my demo exceed all financial predic
tions. The budget busting also leaves my nonrnu
sician husband uttering, "The horror, the horror" 
as he gazes into the darkness of his wallet. 

A mother must see the big picture regarding 
the discipline of her little angels/devils. Similarly, 
I can't rest on my laurels for having sung the title 
track to the film End ofSrmnner. I am never con
tent with where I am at for very long. Always 
looking forward spurs professional e\'olution. 

I'U avoid dropping names, but right now I 
have the good fortune of working with some 
great musicians as I seek to release my music on 
an indie label. Sure, I hope to move to a bigger 
label, to tour, and still be a great mom and wife. 
The latter entails tlie banal: homework, lunch 
bags with kooL.·y drawings on them, and whipping 
up a home-cooked dinner for four e\'ery night. 
But I feel that I'm alreadv a succt.~ because 111\' 

life still feels irLSpired. · · 
hen 1f you don't ha,e children, the music 

bus1m .. -ss 1s a big challenge. '>inger/son~\11ter 
Jonatha Brooke shared sage advice about finding 
her niche tn the bustnL~. Brooke, who initi;11ly 
gamed nonce ,ha member of the folk-rock duo 
Th<: Story, has experience with big labels. In 
I W<J, she decided to go it alone, releasing her 
music on her mm B,id Dog Rernnls label. l lcr 
talent and hard work han: earned her mntaoons 
to n.:cord \\1th Bruce Cockburn, Geoff Bartle1·, 
\'ance Gilbi.:n, and other-;. f lcr songs haw lx:'cn 
fL-anired tn the soundtr.u:ks of the Disney mmie 
Retum ru Vri-cr /.,mt/ and the T\- sent:l> 
Prrn·1tlenre 

"It's Just tn<..Tetlibh hard work that', nc,·er fin
ished," Brooke s.1ys. 0\ 1a)·bc once m a while 
there's someone "ho brL·.ib through urg:1rnc..~1Uy, 
but mosc lut rernrds ,md artists an: keenh mar
keted and produced, ,md there's someho<l1 at tl1e 
top who's given the green light and thro,,·n 
around a big bw1c:h of mone}. \ou have to be 
honest with yourself and ask, 'Dot:l> what I'm 
doing fuel mt: on e, cry b·cP \ Vould I be mJscr
abk I.T)ing co do an}'thing but th.is? \ \rill selling 
between 5,000 and 100,000 records be enough?' 

"\\'hat keeps me going when I feel I just L~m't 
get a bre,ik 1s the knowledge that no one mn take 
awa} what rL'<ill} maner-; com<:. I t~m stiJJ tour 
\\ hccher or not MCA drops Ill}' rernrd. I L~lil ,till 
make .i n.:cord without a ma1or-lahcl budget or 

marketing plan. I have something they can never 
touch: the next song that I have to write." 

Another view comes from Sean Hurley of 
Vertical Horiron. "It takes time and money to 
make it all work," Hurley says. "That's what big 
labels have. The important thing is hooking up 
with a label that believes in you and supports 
your music. 

''I think it would be nearly impossible for only 
one person to do what a label like RCA does for a 
band," says Hurley. "Press, promotion, and mar
keting all require serious attention to get real 
results. Even with a label, an artist needs a team 
of believers in order to break out. The best thing 
anyone can do is stan with one person-a cnan
ager, booking agent, or producer-with some 
connections and stan assembling a team as you 
build your business. 

"My personal career has had its ups and 
downs, and I just try to ride along and make deci
sions that feel right at the time. I'm living and 
working in LA, and I wouldn't change a thing 
because I don't know what might be happening 
tomorrow as a result of what I am doing today. I 
just try to take advantage of any opportunity that 
comes along and get involved with as many pro
jects as I can to keep learning new things. I'm 
lucl..-y enough to be working with great people 
and musicians, and I know that I'm in it for the 
long haul-wherever that leads." 

After we spoke, Hurley got married, bought a 
house, and on the day of the closing, he learned 
that his group had been dropped by RCA. It 
seems that having sold two million albums does
n't constitute an insurance policy in the big 
leagues. I admitted to Sean that I am a kept 
woman. Ha,ing a husband who has a secure pro
fession makes continuing my artistic aspirations 
possible. Perhaps being a parent and an indie 
m~iaan/artist is not an e-.isier equation than 
being successful on a big label. 

To a certain extent, we all soive to be visionar
ies in what we love to do. That love keeps us in 
m~ic and fires the spirit to create. Love kept 
Cervantes mo,ing his pen. ,\n:ists must keep that 
love alive. The hope 1t spawns feeds our dreams, 
which is what maners most in the quixotic life. ail 

Je,,11111· Ci11mp,1-Centrr//,r is II m1g,rhv11gwrit1•r ,md 
th1· mother of nro. She h,~,. rrle,L>t·d the CDs Power of 
Falling 11111/ SkctchL~ (l isit ll"ll"ll'.mim1,vng,,·.org). 





Learn the classic rhythms of 
Afro-Cuban music with mas
ter percussionist and Berklee 
professor Ricardo Monz6n. 

ISBN: O-B7639-030-0 

Jazz Improvisation: 
A Personal Approach 
with Joe Lovano 
Featuring Joe Lovano 
Play any instrument with 
more spontaneity and feel
ing; relax and let your musi
cal ideas flow. 

ISBN: 0-87639-021-1 

Learn routines and exercises 
to get you physically and 
mentally primed to walk out 
on stage 

ISBN:0-87639-036-X 

Learn to play slap bass in 
seven popular Afro-Cuban 
styles: Cha Cha Cha, Son 
Motuno, Songo, Timba, 
Afro-Cuban 6/8, Latin Jazz, 
and Latin Jazz on 7 

ISBN: 0-634--02378-0 

Getting Signed! 
An Insider's Guide to the 
Record Industry 
By George Howard 

cord label veteran 
ward demyst1f1es the 
en confusing music 
siness, offering realistic 
ateg1es for success on an 
sy to understand style 

ISBN: 0-87649-045-9 

Recording and 
Producing in the 
Home Studio: A 
Complete Guide 
By David Franz 
This comprehensive guide will 

- show you how to create the 
highest quality recordings by 
teaching fundamental produc
tion skills and engineering 
techniques. 
ISBN: 0-87639-048-3 

ke your music career further with new !~~ berklee r-• press ks and DVDs from Berklee Press. Set up a 

ome recording studio. Master the latest soft

re. Get a record deal. Strengthen your performance chops. You'll find all t 

tools you need right here, written by Berklee faculty and alumni Gust like you). 

DVDS19.95 

DVDS24.95 
VIDEO S19.95 

Master the techniques to 
help you anchor your 
band with a solid foun
dation of bass lines, 
chord progressions and 
rhythmic and 
harmonic variations. 

ISBN:0-87639-037-8 

· Jazz Improvisation: 
Starting Out with 
Motivic Development 
Featuring Ed Tomassi 
Learn techniques for creating 
graceful solos from a two-, 
three-, or four-note riff or 
motive. Add depth and variety 
by stringing several 
motives together. 

ISBN: 0-87639-032-7 

Turntable Technique: 
The Art of the DJ 
Featuring Stephen 
Webber 
Learn everything from basic 
equipment set-up, beat 
matching, and creative mix
mg skills to scratching tech• 
niques like cunong, stabs, 
crabs, flares and more. 

ISBN: 0-87639--038-6 
ISBN:0-87639-039--4 

Berklee Practice 
--- Method: Teacher's 

TEACHER'S GUIDE Guide 
....... _ By Matt Marvuglio and 

3/ - Jonathan Feist 
J!!!I: , •#J ~ The long-awaited teacher's = ~ - - .._. guide to the successful 
~ . • _ '-I Berklee Pract1Ce Method 

series. Perfect for teachers, 
band leaders, and music pro
gram coordinators 

Book/CD S34 .95 ISBN: 0-87639-043-2 

JAZ2 COMJ>?SITION 

Book/CD S39.95 

Jazz Composition: 
Theory and Practice 
By Ted Pease 
Berklee legend Ted Pease 
demyst1f1es the processes 
involved in writing Jazz 
tunes and on composing 
episodlC jazz works. The CD 
helps demonstrate melody, 
harmony and rhythmic 
elements 

ISBN: 0-87639-001-7 

Leamto improvise using the 
techniques pioneered by 
piano greats Lenny Trista no 
and Dave McKenna with this 
step-by-step approach to solo 
Jazz improvisation 

DYD~19.95 

DYDS19.95 

DYDS19.95 

Book/CD S24.95 

Harmonic Ear 
Training 
Featuring Roberta 
Radley 
A vital introduction to ear 
training for songwriters and 
performers looking to 
improve their listening skills 
and become better musicians. 

ISBN: 0-87639--027-0 _ 

Kenwood Dennard: 
The Studio/ Touring 
Drummer 

Find the right groove for any 
session or performance with 
one of the industry's most 
in-demand drummers. 

ISBN: 0-87639-022-X 

The Ultimate Practice 
Guide for Vocalists 
Featuring Donna 
McElroy 
Learn to use the whole body 
to become the best singer you 
can be. Includes demonstra
tions on how to use different 
muscle groups and simple 
everyday exercises to increase 
vocal strength and endurance. 

ISBN: 0-87639--035-1 

The Contemporary 
Singer: Elements of 
Vocal Technique 
By Anne Peckham 
The best-selling comprehensive 
guide based on the Berklee 
Voice Dept. curriculum 
Essential for every training 
vocalist. 

DYDS19.95 

ISBN: 0-634--00797-1 Book/CD S29.95 

Making Music Make 
Money: An Insider's 
Guide to Becoming Your 
Own Music Publisher 
By Eric Beall 
Making Music Make Money 
will educate songwriters, as 
well as aspiring music 
business entrepreneurs on 
the basics of becoming an 
effective independent music 
publisher. 

Jazz Guitar 
Techniques: Modal 
Voicings 
Featuring Rick Peckha 
Berklee professor Rick 
Peckham, internationally 
known jau guitarist, com 
er, and writer, will showy 
how to extend your capab 
ties by integrating a varie 
of new voicings and articu 
tions into your playing. 

ISBN: 0-87639-034--3 

Latin Jazz Grooves 
Featuring Victor 
Mendoza 
Perfect your Latin Jau 
percussion and rhythm 
grooves. Includes exercises 
for clave, congas, cowbell, 
and cascara. 

ISBN: 0-87639-029-7 

Vocal Technique: 
Developing Your 
Voice for 
Performance 
Featuring Anne 
Peckham 
Learn proper vocal tech
niques to help prevent 
injuries and maximize 
your potential. 

ISBN: 0-87639-026-2 

The Complete Gui 
to Remixing: Produc 
Professional Dance
Floor Hits on Your 
Home Computer 
By Erik Hawkins 
Learn cutting-edge remixing 
tips using today's hottest so 
ware, includjng Pro Tools, 
Sonar, and Reason. 

ISBN: 0-634--00761-0 

Producing Music 
with Digital 
Performer . 
By Ben Newhouse 
A comprehensive guide to 
the features and strategies 
behind one of today's 
most powerful pieces of 
music production softwa 

Book S26.95 ISBN: 0-87639-007-6 Book/CD-ROM S29.95 ISBN: 0-87639-056--4 

NEW SERIES: BERKLEE IN THE POCKET 

A handy vocal practice 
routine to complete in 
one hour or less 

Essential 
Songwriter 
By Jimmy Kachulis 
and Jonathan Feist 
An accessible reference 
guide that will quickly 
help songwriters tackle 
writer's block and gain 
fresh insight onto the 
writing process. 




